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The article presents a comprehensive analysis of the potential and limitations linked to the use of Generative Atrtificial
Intelligence models in the field of poetic translation. The relevance of this study is determined by the paradigm transfer-
ence in the field of translation studies, which shifts from computer-assisted translation tools to the incorporation of Large
Language Models, thereby necessitating a redefinition of translation competence and the role of the human translator
in the creative process. The analysis is based on the translation of Lina Kostenko’s poem into English using Chat GPT,
Gemini Pro, and Deep Seek models, and is contrasted with that done by professional translators (S. Galperin, A. Zeyliger).
The methodological framework is based on an experimental comparison of machine translation results using both basic
and modified input instructions (defining the characteristics of meter, rhyme, and stylistic requirements) and those done
by a human translator.

Findings demonstrate a strong correlation between machine translation quality and prompt engineering accuracy. It is
proved that simple prompts produce a literal translation and ignore prosodic aspects, while modified and thorough prompts
allow for a significant approximation of formal poetic qualities (rhyme and rhythm) for Al. However, a comparative and
stylistic analysis shows that Al has a primal incompetence for profound textual hermeneutics since it does not understand
cultural associations, undertones, and emotional wholes of the source text, preferring a technical rhyming approach. At the
same time, human translation manifests a strategy of creative processing and preservation of the “spirit” of the source text.

On the base of a SWOT analysis, the authors of the paper outline the prospects for using Al as a supplemental aid
for translation drafting and rhyme creation, thus providing a “human-in-the-loop” approach. Finally, this article confirms
that despite increasing technological literacy among professionals, an essential competence for human translation is and
remains a sole privilege of a human translator.

Key words: literary translation, Generative Al, LLM, poetry translation, prompt engineering, Lina Kostenko, compara-
tive analysis, human-machine interaction.

Y cTaTTi 34iNCHEHO I'PYHTOBHUI aHari3 MOXIUBOCTEN | OOMeXeHb BUKOPUCTAHHSA MOZENEN reHepaTUBHOIO LUTYYHOTO
iHTENeKTy B nepeknagi ykpaiHCbKOro NMOETUYHOrO TEKCTY aHrmMiNCbKOK MOBOK. AKTyanbHICTb AOCMIOXKEHHS 3yMOBIEHa
3pYLUEHHSMMW B Nepeknago3HaBdivi napagurmi, NoB’a3aHNUMKU 3 NepexodoM Bif, IHCTPYMEHTIB KOMM IOTEPHO-acUCTOBAHOIO
nepeknagy Ao 3anyyeHHst BeNUMKUX MOBHUX Mofenen, LWo notpebye nepeocMUCneHHs nepeknagaubkoi KOMNEeTEHTHOCTI
Ta poni noguHu-nepeknagada y Teopyomy npoueci. AHani3 3giicHeHo Ha matepiani nepeknagis noesii JliHn KocteHko,
3reHepoBaHux Mogensamu Chat GPT, Gemini Pro Ta Deep Seek, siki 3icTaBneHo 3 nepeknagom, 3aiicHeHnM npodecin-
HUMKM nepeknagadamu (C. ['anbnepiH Ta A. 3elinirep). MeToaonoriYHy OCHOBY AOCTiZKEHHS CTAHOBUTL eKCrepUMEH-
TanbHe NOPIBHSAHHA pe3ynbTaTiB MaLIMHHOTO Nepeknaay, OTpMMaHmx sk 3a 4onomoroto 6a3oBoro, Tak i MoandikoBaHOTO
npomnTy (i3 3agaHMmMu NnapameTpamu po3Mipy BipLua, puMmK Ta CTURICTUYHMX 0COBNMBOCTEN), i3 NOACBKUM MepeKnagom.

Pesynbratv gocnigKeHHs 3acBiguytoTb YiTKy 3anexHiCTb SKOCTi MalUMHHOMO nepeknazay Bif TOYHOCTI Ta NpodyMaHo-
cTi popmyntoBaHHs 3anuTy. [loBeaeHo, o 6a30Bi 3anuTy 3yMOBIOWOTL OyKBanbHWA nepeknag i irHopyTb NPOCOANYHI
XapaKTEPUCTMKM TEKCTY, TOAI SK PO3rOpHYTI Ta cnewianbHO CKOHCTPYMOBAHI iHCTPYKLUIT AatoTb 3MOry CyTTEBO HAbNU3UTK
pesynbtat 40 opManbHMUX 03HaK MOETUYHOIO TEKCTY, 30Kpema puMu i putmy. BogHouac 3icTaBHUI | CTURICTUYHWIA aHani3
NOKa3ye He3AATHICTb LUTYYHOrO iHTENEKTY A0 MMMOOKOro TIiyMa4eHHs Ta PO3YMiHHSI MOETUYHOIO TEKCTY, OCKiNbKM BiH He
onepye KynbTYpHUMK acouiauisimn, NigTekcTamy Ta UiniCHAM eMOLIMHAM CNPURHATTAM OpuWriHany, Hagatun nepesary
TEXHIYHOMY PMMYyBaHHI0. HaToMicTb aHani3 NoACbKOro nepeknaay BUSBMASE CTPaTeriio TBOPYOro OnpaLtoBaHHs TEKCTY Ta
36epexeHHs1 NOro «ZyLui».

Ha ocHoBi SWOT-aHanisy aBTopy BM3Ha4atoTb NEPCNEKTUBN BUKOPUCTAHHS LUTYYHOrO iHTENEKTY SK JOMOMIXXHOIO
IHCTPYMEHTY ONs NiAroTOBKM Nepeknagalbkux YepHeEToK i 4obopy pum, WO Bignosigae nmiaxody «noauHa B LMKII»
(“human-in-the-loop”). HaykoBa posBigka nigTBepaxye, WO Nonpu 3poCTaHHA TeXHOMNOorivHoi obisHaHOCTI dhaxiBuis,
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(ppr,ameHTaana nepeknagaubka KOMMETEHTHICTb 3anuLIAeTbCA W Hagarni BUHATKOBOK npeporaTtnuBoto NOANHU-NEe-

peknagaya.

KnrouyoBi cnoBa: xygoxHivi nepeknag, reHepaTMBHUIN WTYYHWIA IHTENEKT, BEMUKI MOBHI MOZeni, MOeTUYHWUIA nepeknag,
NPOEKTyBaHHS 3anuTis, JliHa KocTeHko, 3icTaBHU aHani3, B3aeMogis NIOAUHN 1 MALLWHW.

Problem statement. Contemporary scholarly
works in the field of translation studies focus on a
radical shiftin the technological paradigm. Nowadays,
we observe the shift from static tools (CAT tools) to
neural networks and large language models (LLMs).
It is considered that modern translators cease to
be an autonomous entity as they have to act in
symbiosis with algorithms, which requires a revision
of the concept of “translation competence” towards
technological literacy [8, p. 14]. This particularly
applies to the issue of literary translation, which has
long been considered the “last bastion” of human
creativity, unattainable for automation. However,
the proliferation of machine translation requires the
academic community to develop a critical approach to
evaluating its results, especially in highly contextual
texts, rather than rejecting the technology [2, p. 25].

Review of the previous publications on the issue.
The key issue for analyzing poetry translation is the
category of creativity. The latest research by A. Toral,
who experimentally studied the translation of fiction
using Transformer architecture (on which Chat GPT
and other models are based), shows that although
machines have achieved high lexical accuracy, they
still have difficulty maintaining text coherence at
the macro level [12, p. 280]. Developing this idea,
A. Guerberof-Arenas and A. Toral, in their joint study
of the impact of machine translation on the reading
experience, argue that readers still perceive “human”
translation as more creative and emotionally rich than
machine translation, even after post-editing [6, p. 265].
We consider this observation critical to our study of
Lina Kostenko’s poem translation as it confirms the
hypothesis that Al can successfully imitate form but
often loses the “spirit” of the original.

The problem with machine translation systems
is that, in many cases, the literary styles of writers
cannot be easily conveyed and there is no pre-
existing model upon which a system can be built
[11]. One can think that the authorial style is not
highly significant. However, in literature, shape and
function are intertwined.

The idea of ‘“human-in-the-loop” becomes
especially significant when employing generative
models (Gen Al). Rivas Ginel, M. 1., & Moorkens
highlight the moral and practical boundaries of
automation, contending that machine translation
runs the risk of becoming a tool for cultural
homogenization in the absence of appropriate human
intervention and quality assessment [10, p. 5]. At the

same time, J. Hadley points out that technology can
be a powerful tool for “indirect translation,” helping
translators work with less common languages or
complex texts if the interaction process is set up
correctly [7, p. 17].

Although several recent studies have addressed
aspects of machine-assisted literary translation, there
is a gap in the existing English-language literature
regarding the analysis of Ukrainian poetry translation
using the latest prompt engineering approaches. Most
studies focus on prose or Romanic languages. The
lack of a thorough comparison (SWOT analysis)
of the performance of different LLM models (Chat
GPT, Gemini, etc.) on the material of Ukrainian
poetry, using specific prompts for rhyme, meter, and
style, calls for the present study.

The relevance of the study is determined by the
need for empirical verification of the capabilities
of generative artificial intelligence in reproducing
Ukrainian poetic text in English in order to develop
effective strategies for human-machine interaction in
literary translation.

The aim of the research is to analyze the potential
and limitations of using generative artificial intelligence
(Gen AI) models in the translation of Ukrainian poetry
into English. The study also focuses on establishing a
correlation between the type of prompt (instructions)
and the quality of the output text, as well as conducting
a comparative analysis of machine and human
translations of Lina Kostenko’s poetry.

The work uses the following methodological
tools:

1. Experimental method: generation of translation
options by three LLMs (Chat GPT, Gemini Pro,
Deep Seek) using two types of prompts: basic (direct
translation) and modified (with specified parameters
of meter, rhyme, and style).

2. Comparative (contrastive) analysis:
identification of lexical-semantic and stylistic
differences between the original, machine versions,
and human translation (performed by Slava Galperin
and Alex Zeyliger).

3. Stylistic and poetic analysis: evaluation of
the reproduction of rhythm, melody, tropes, and the
phonetic organization of the text.

4. SWOT analysis: systematization of the
strengths, weaknesses, opportunities, and threats of
using Al in poetic translation.

Research results. An experimental study of the
translation of Lina Kostenko’s poetry using four
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generative artificial intelligence models revealed
significant differences in approaches to reproducing
poetic form and content, and demonstrated a critical
dependence of translation quality on the type of prompt.
The analysis was carried out on two levels: basic (direct
translation without specific instructions — “translate
into English”) and modified (with explicit instructions
regarding metrical organization, rhyme, and stylistic
features — “translate into English, paying attention
to rhyme, meter, stylistic devices”). A comparison
of machine translations with human translation by
S. Galperin and A. Zeyliger made it possible to outline
the limits of technological intervention in the creative
process of poetic translation.

Lina Kostenko’s original poem is structured
according to the classic cross-rhyming pattern
(ABAB CDCD EFEF) with a clear iambic
pentameter, creating a dramatic rhythm of the
lyrical heroine’s inner conflict. The key images
are the metaphor of love as a natural disaster
(“nmocmamoe”), the antithesis of icy numbness and
fiery combustion (“mymry BiaMOpoxy”, “moirym’sim
sropto”), and the motif of losing control over
one’s own state (“Ille moku MOXy... ajie Bxke He
Moxky”). The phonetic organization of the original is
saturated with alliterations of sibilant sounds, which
intensifies the emotional tension of the text.

The basic prompt revealed fundamental limitations
in all four models in terms of understanding the
formal requirements of poetic text. Chat GPT [9],
assigned with the basic prompt, demonstrated the
greatest arbitrariness in handling the structure of the
poem, creating an inconsistent text without a clear
rhyme scheme.

Jlina Koctenko Chat GPT (basic prompt)
CruHE MeHe, oTaMcs 1 oTsim! | Stop me — come to your
Taka 110060B OyBae pa3 B senses, and come to yourself!
HIKOJIH. Such love comes once in
BoHa » mpoMUHUTh HaJ 31aMa- | never.

HUM KHUTTSIM, It will come flashing through

3a Hero x OyayTh Oirtu a broken life,

BHIHOKOJIH, The horizons themselves will

Bona x nmopse HaM crokii 10 | run after it,

CTPYHH, It will tear our peace down to

Bona x ciioBa nocnairoe the last string,

BycTamu! It will burn our words away

CnuHH MeHe, CIIUHY 1 upon our lips.

CXaMeHH, Stop me, stop me — wake me,

[Ie moxu MoXKy TymMaru bring me back,

BOCTaHHE! While I can still think, for one

I1le moxu MOXKy. .. ane Bxe He |last time!

MOXY. While [ still can... and yet I

Hacrana gepra it Ha MOIO already cannot.

30pI0: My star, too, has reached its

Uu Ginst Tebe mymry destined turn:

BIIMOPOXKY, Beside you, will my soul be

UYu Ginst TeOe mosrym’sim frozen numb,

sropro [1]. Or will I burn to ash beside
you, all in flame? [9]

The first line of the target text contains twelve
syllables instead of the expected ten, which destroys
the metrical integrity. The model attempts to
compensate for formal shortcomings with emotional
intensity of vocabulary, using expressions such as
“flashing through” and “burn our words away,”
but loses the key antithesis of the original. Instead
of a clear contrast between “freeze / burn,” there
is a vague “frozen numb / burn to ash,” where the
image of ashes clashes with the concept of fiery
combustion. The absence of consistent rhyming
in the lines “understand / never / life / it” shows
that the basic prompt failed to activate the model’s
understanding of the need for formal organization
of the poetic text.

Suggested the basic prompt, Gemini Pro [5]
showed a tendency toward literalism, which led
to awkward constructions such as “life of broken
fences” instead of “broken life.” This is a typical
example of what Toral calls the difficulty of
machine translation in preserving macro-level
coherence as the model focuses on individual
lexemes and fails to capture the metaphorical
structure of the poem.
Jlina Kocrenko

Gemini Pro (basic prompt)
Stop me, wake up, and bring

CruHU MEHE, OTSIMCS 1 0TsM!
Taxka mo6oB OyBae pa3 B me to my senses!

HIKOJTHL. Such love happens once in
Bomna x npomunts Haz 3mama- | "nevermore."

HUM KHUTTSIM, It sweeps across a life of
3a Heto x OynyTs Oirtu broken fences,

BUTHOKOJIH, With horizons racing to the
Bona x mopse Ham crokiii o | fore.

CTpYHU, It strains our peace until the
Bona x croBa nocnantoe strings imply it,

BycTamu! With lips, it burns the words
CrnuHN MeHe, CTIUHY 1 we try to say!

CXaMEHH, Stop me, oh stop me, make
I1le moxu MOy JymMaTH me quiet,

BOCTaHHE! While I can still think one last

[le moxu MOXYy... ane Bxe He |time today!

MOXY. While I still can... but I no
Hacrana gepra i Ha MO0 longer can.

30pI0: My star has risen, sealing my
UYu Ginst Tebe pynry return:

BiZIMOPOXY, Either beside you, I’ll freeze
Yu 6ist TeOe momym’ am my soul to ice,

sropro [1]. Or beside you, in fire, I will

burn [5].

The ABAB rhyme scheme is partially maintained
(“senses / nevermore / fences / fore”), but the quality
of the rhymes raises questions: “fences / senses” is
an exact rhyme, while “imply it / say / quiet / today”
demonstrates inconsistency in the choice of thyming
pairs. We observe that particularly problematic is
the first line in the second stanza, where the verb
“imply” creates semantic confusion instead of the
image of broken strings of peace. The final antithesis
“freeze my soul to ice / in fire, I will burn” retains
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the basic opposition of the original, but loses its
laconic dramaticity due to excessive explication.
Turning to Deep Seek’s [3] translation, we find
that it demonstrated the greatest difficulties with
the basic prompt, starting the translation with the
inaccurate “Spin me” instead of “Stop me,” which
drastically changes the semantics of the text. This
mistake indicates insufficient contextual processing
even at the level of key lexemes. The structure of
Deep Seek’s poem is the most chaotic among all
models: lines of varying lengths, no clear rhyme
scheme, and violations of the metrical pattern.

Jlina Koctenko Deep Seek (basic prompt)
CnuHz MeHe, oTaMmcs 1 oTsiM! | Spin me, come to my senses,
Taka r060B OyBae pas B oh, come!

HIKOJIH. Such love happens once in a
BoHa 5k MPOMYHTB HAJl 371aMa- | never.

HUM JKHTTSIM, It will rush over a broken life,
3a Heto x OymyTh Oirtu After it, the horizons will run,
BU/THOKOJTH, It will tear our peace to the
BoHna % mopBe HaM CMOKii 10 | strings,

CTPYHH, It will burn words with our
BoHa  cltoBa mocnasoe lips!

BycTtamu! Stop me, stop me and come to
CrnuHM MEHe, CIIMHH 1 reason,

cXaMeHu, While I can still think for the
[Ile moku MOXy aymMaru last time!

BOCTaHHE! While [ still can... but I

[Ile moku MOXYy... aine Bxe He |already cannot.

MOXY. My turn has come too, for my
Hacrana uepra it Ha Moo dawn:

30pI0: Either beside you, I'll freeze
UYu Ginst Tebe gymnry my soul cold,

BIZIMOPOXY, Or beside you, in flames, I’ll
Yu Ginst Tebe momym’sim be gone [3].

sropio [1].

The construction “Such love happens once in
a never” is a direct calque of the original without
adaptation to English norms. The image of a star is
interpreted literally as dawn, distorting the metaphor
of fate in the original. However, Deep Seek preserves
the final antithesis with relative accuracy.

The modified prompt with explicit instructions
on meter, rhyme, and style radically changed the
performance of all models, confirming the hypothesis
about the critical importance of prompt engineering
for poetic translation.

Assigned with the modified prompt, Chat GPT
created a text with a consistent thyme scheme of
ABAB CDCD EFEF and a relatively stable iambic
meter.

Chat GPT

(modified prompt)
Stop me — come to yourself,
regain your mind!
Such love appears but once in
nevermore.
It will race on through a life
already ruined,
The very horizons will chase
it in their roar.

Jlina KocTenko

CrnuHH MEHE, OTAMCS 1 OTsIM!
Taka mo6oB OyBae pa3 B
HIKOJTH.

Bowna  nmpoM4HTh HaJI 371aMa-
HUM >KHUTTSIM,

3a Heto x OynyTh OirTu
BH/JTHOKOJIH,

Bomna  mopBe HaM CHOKii 10
CTpYHH,

Bona x ciioBa nocnaioe
Bycramu!

CrouHu MEHE, CIIMHH 1
CXaMeHH,

IIle ok MOXy JymarTH
BOCTaHHE!

[Ile noku MOXKy... ane Bxe
HE MOXY.

Hacrana gepra it Ha Moo
30pI0:

Uu Ginst Tebe aymry
BIIMOPOXKY,

Yu 6inst Tebe mosym’sim
sropio [1].

It will tear our fragile peace
down to one string,

It will scorch our words upon
our burning lips.

Stop me — stop me now,
restrain this reckless thing,
While I still can think before
all thinking slips!

While I still can... though
now I scarcely can.

The turn has come as well
unto my star:

Beside you — will my soul be
frozen numb,

Or will I burn beside you,
flame and scar? [9]

The second line of the first stanza demonstrates
a creative adaptation of the original image with
an allusion to Poe (“nevermore”), which adds
an intertextual aspect to the translation. The
rhymes “mind / ruined / roar” (slant rhyme) and
“string / lips / thing / slips” (exact rhymes) indicate
a significantly higher level of formal organization.
The metaphor “race on through a life already
ruined” conveys the spontaneity of love, and the
expression “The very horizons will chase it in
their roar” intensifies the image. However, Chat
GPT also introduces unnecessary images that are
absent in the original: “fragile peace,” “reckless
thing,” “flame and scar.” We consider it a typical
compensation strategy when the model tries to
enhance emotionality through additional epithets,
which violates the principle of economy of Lina
Kostenko’s original text.

The modified version of Gemini Pro [5] achieved
the most consistent rhyming organization among
machine translations.

Jlina Kocrenko Gemini Pro
(modified prompt)
Criuau MeHe, otsamcst 1 oTsim! | Stop me, wake up, and force
Taxka mo6oB OyBae pa3 B me to be sane!
HIKOJIH. Such love happens once in
Bona » npoM4uTh Haj 371amMa- | nevermore.
HUM KHTTSIM, It sweeps above a life broken
3a Hero kK OyayTh OirTH in twain,
BUIHOKOJIH, With all horizons rushing to
Bona x mopse Ham criokiii 1o | the fore.
CTpYHH, It tears our peace to strings of
BoHa 3 c10Ba Mocnaitoe tension deep,
BycTamu! It burns the words with lips of
CruHH MEHE, CIIMHU 1 searing heat!
CXaMEeHH, Stop me, oh stop! Awake me
[Ile moxu MOXy Tymaru from this sleep,
BOCTaHHE! While I still have a final
[1le moxu MOXKy... ane Bxe He | thought to meet!
MOXY. While I still can... but I can
Hacrana gepra it Ha Moo resist no more.
30pI10: My star has risen, sealing my
Uu Oist Tebe mymry return:
BIIMOPOXKY, Either beside you, I’ll freeze
Yu 6isst TeOe moym’siM to the core,
3ropro [1]. Or else beside you, in a flame,
I’ll burn [5].
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The cross-rhyming pattern is maintained by
Gemini Pro using the exact rhymes “sane /nevermore /
twain / fore” and “deep / heat / sleep / meet”. The
metrical structure is close to iambic pentameter,
although some lines manifest certain deviations.
The image of “life broken in twain” is perceived as
an archaism, which imparts the text with a sublime
tone, corresponding to the original. The first line
of the second stanza is a successful combination of
the image of broken strings with emotional tension,
although the word “tension” explicates the sense,
which is conveyed metaphorically in the original
poem. The final antithesis retains the structure of the
original, but loses the image of the soul, replacing it
with the abstract phrase “to the core”. Thus, we may
state, that Gemini Pro found the best balance between
formal requirements and semantic accuracy among
the machine-based options.

Deep Seek [3], with the modified prompt,
significantly improved the formal organization
compared to that produced according to the basic
prompt, creating a rhyme scheme with mostly
accurate rhymes.

Jlina Kocrenko Deep Seek
(modified prompt)
CruHE MeHe, oTaMmcst 1 oTsim! | Stop me, come to my senses,
Taxka 11000B OyBae pa3 B and stay!
HIKOJIH. Such love comes once in a
BoHna % mpoMYHTh HAJI 371aMa- | never.
HHM JKUTTSIM, It will rush over a life broken
3a Hero kK OyayTh OirTu and gray,
BUIHOKOJIH, After it, horizons will race
Bona x mopse HaMm criokiii o | forever.
CTPYHH, It will tear our peace to
BoHna 3 ciioBa rnocnatoe shreds, to the string,
BycTamu! It will burn words with my
CnuHH MeHe, CIIUHY 1 breath, with my burning!
CXaMeHH, Stop me, stop me, and wake
[le moku MoKy nymaru to the cost,
BOCTaHHE! While [ can still think one last
[Ile moku MOXKYy... ane Bxke He |thought!
MOXY. While I still can... but already
Hacrana gepra it Ha Moo I cannot.
30pI0: Now my own dawn’s turn has
Uu 6ins Tebe mymnry been brought:
BIIMOPOXKY, Either beside you, my soul
UYu Ginst TeOe mosrym’sim will frost,
3ropio [1]. Or beside you, in flame, I’ll
be caught 3].

The construction “come to my senses, and stay”
contains the added imperative “stay”, absent in the
original, but functional for the English text, as it
creates a rhyme. The image “a life broken and gray”
introduces a coloristic epithet, concretizing and
layering the abstract “broken life”. Using the metaphor
“horizons will race forever”, the language model
transforms the one-time event of the original (“will
sweep”) into an eternal process, which somewhat
changes the temporality of the text. Particularly
interesting is the second line of the second stanza,

where the repetition of “burn / burning” creates an
internal rhyme structure and phonic play absent
from the original. However, this strategy leads to
redundancy. The final dilemma “my soul will frost /
in flame, I’ll be caught” preserves the antithesis, but
“be caught” is semantically weaker than “3ropro”,
lacking the active efficacy of the original.

The next stage in our study was a comparison
of machine translations with the human version by
S. Galperin and A. Zeyliger. The human translation
reveals a difference in choosing translation strategies
from those used by the language models. The human
translation begins with the expressive “Oh, stop me”,
where the exclamation enhances the emotionality
of the text. The construction “halt my dreams” is a
creative interpretation of the original “onam'sraiics’”.
The translators transform the appeal to reason into an
appeal to stop dreaming, which deepens the internal
conflict between the rational and the emotional.

Tl Slava Galperin &
iHa Kocrenko .

Alex Zeyliger
Criuau MeHe, otsiMest 1 oTsim! | Oh, stop me, come to senses,
Taka m060B OyBae pa3 B halt my dreams!
HIKOJTHL. Such love descends from
BoHa x mpoM4KTh HaJ 31ama- | heaven once in never.
HHM JKHTTSIM, Over my broken life like a
3a Hero x OynyTh OirTn typhoon it screams
BHUIHOKOIIH, And leaves behind horizons in
Bona »x mopse Ham criokiii 1o | its fervor.
CTpPYHH, It tears our serenity to bits,
Bona x citoBa nocrnanoe Its fiery lips are scorching
BycTamu! words to ashes!
CnuHYM MeHe, CITUHY 1 Oh, stop me, stop — and help
CXaMEeHH, me find my wits
IIle moku MOXKY JyMaTH Before my sanity forever
BOCTaHHE! crashes!
[I1e moku MOXKYy... ane Bxke He | While reason holds... but no,
MOXKY. the hope is lost.
Hacrana gepra it Ha Moro At last my hour has come to
30pI0: see the dawn:
Yu 61515 TeOe myrry For next to you my soul will
BIZIMOPOXKY, turn to frost
Uu 6inst Tebe moryM’ siM Or next to you I will enflame
sropio [1]. and burn [4].

The metaphor “Such love descends from heaven
once in never” adds a vertical dimension that is
missing in the original: love does not just happen
rarely, but descends from heaven, which gives it
a sacred meaning. The image “like a typhoon it
screams” is the most intense metaphor among all the
translations, where love does not just sweep by, but
screams like a typhoon, creating a synesthetic effect.

S. Galperin and A. Zeyliger transform the image
of horizons chasing love. They substitute the active
subjects of the original by a passive trace left by
the elements. This shift in perspective changes the
dynamics of the image since instead of a chase, a
picture of devastation emerges. The metaphor “It
tears our serenity to bits” concretizes the abstract
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“cnokiit” through the word “serenity”, which has
philosophical connotations, and the expression “to
bits” is more colloquial than “to shreds”, which
creates an interesting stylistic contrast. The image
“Its fiery lips are scorching words to ashes” radically
transforms the original — the lips become not the
object, but the subject of burning, and the words
turn into ashes, which is a more complete image of
destruction than just burning.

The appeal “Oh, stop me, stop — and help me find
my wits” introduces the motif of losing one’s mind
through the expression “find my wits”, which is the
idiomatic English equivalent of “onam'sitatics”. The
repetition of “stop me, stop” creates a rhythmic pause
that dramatizes the moment of final realization. The
use of the verb “crashes” engenders the image of
the typhoon at the beginning of the poem, creating a
compositional arch. The line “While reason holds...
but no, the hope is lost” is the most philosophical
of all the translations. Here reason does not simply
weaken, but “holds”, which generates the image of
the last resistance, and hope is explicitly lost, which
is not in the original.

The final stanza of the human translation introduces
the image of dawn. This is a creative interpretation of
the original “it’s my turn to see the dawn”: instead
of an abstract turn, a concrete moment of meeting
the dawn arises, which gives the text an existential
dimension. The antithesis “my soul will turn to frost/
I will enflame and burn” preserves the structure of
the original, but uses the archaic “enflame”, which
raises the stylistic register of the text. The rhyme pair
“dawn / frost” is a slant rhyme, and “lost / frost” and
“dawn / burn” create a complex phonic structure that
resonates with the emotional complexity of the text.

The key difference between human and machine
translation is the consistent strategy of intensifying
images and emotions. Where machines strive for the
accuracy of conveying individual elements, human
translators create a holistic emotional trajectory even
if it means sacrificing literal accuracy for poetic effect.
Constructions such as “descends from heaven”, “like
a typhoon it screams”, “scorching words to ashes”,
“my sanity forever crashes” are more dramatic and
figurative than the corresponding machine translation
variants. The cross-rhyming pattern is sustained with
mostly exact rhymes, the metrical structure is close
to iambic pentameter, which indicates a high level of
technical skill.

At the same time, the human translation contains
the most deviations from the original at the semantic
level. They add the celestial origin of love, the
transformation of horizons into a passive element,
the transformation of lips into an active subject of

burning, the explication of the loss of hope. However,
we should note that these transformations are not
errors, they are conscious strategic decisions aimed
at creating a poetic text that functions in the English-
speaking cultural context. Here we see vindication of
the thesis of A. Guerberof-Arenas and A. Toral that
readers identify human translation as more creative
[6] since creativity is manifested not in the accuracy
of reproduction, but in the ability to create a new
organic poetic text.

The analysis of the impact of the modified
prompt on the quality of translations allows us to
draw an important conclusion about the correlation
between the explicitness of the instructions and the
formal organization of the text. The basic prompt
activated the models’ predominantly semantic level
of processing, while the modified prompt with
indications of meter, rhyme, and style forced the
models to take into account the formal parameters of
the poetic text.

However, even the modified prompt did not
eliminate the fundamental limitations of machine
translation of poetry. All models showed a tendency
towards literalism at the level of individual
images, an inability to make consistent stylistic
transformations, and weak intertextual competence.
Chat GPT’ allusion to Poe in the phrase “nevermore”
(Poe’s famous poem “The Raven”) is a coincidence,
not a conscious intertextual strategy. No model
was able to create a compositional arch at the level
of images; as human translators did through the
resonance of “typhoon / crashes”. In addition, the
phonic organization of machine translations remains
mechanical. The rthymes are selected on the formal
basis of sound similarity, without taking into account
the semantic and stylistic connections between the
rhyming words.

Particularly telling for the authors of this article is
the inability of models to work with implicit meanings
and cultural connotations. The image of the dawn in
the original has complex semantics, associated with
the Ukrainian folklore tradition, where the dawn
(“3ops™) is a symbol of fate and destiny (note the
idiom: “BiputH y cBOIO 200 YHIO [IIIaCIUBY | 30p10”).
Human translators transform this into “my hour has
come to see the dawn”, preserving the existential
dimension through the biblical allusion to the “hour”
as the moment of judgment. Machine translations
interpret the image literally, which results in the loss
of the cultural specificity and depth of connotations.

Analysis of stylistic devices reveals that the models
successfully reproduce basic tropes (metaphor,
antithesis), but have difficulty with complex stylistic
constructions. The synesthesia of the original, where
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words burn with the lips (a combination of touch, taste,
sight), is reduced in machine translations to a simple
metaphor of burning. The gradation of emotional
tension, which increases from the first to the third
stanza of the original, is only partially preserved since
the models capture individual moments of intensity,
but do not create a coherent emotional pattern.
Human translation achieves the greatest emotional
intensity through the accumulation of expressive
devices: exclamations, repetitions, archaisms, verbs
with dramatic meanings.

Rhyme organization is the most objective
criterion for assessing the formal competence
of models. In the modified versions, all models
achieved the rhyme scheme, but the quality of
the rhymes varied. Gemini Pro produced the most
accurate rhymes (sane/twain, deep/sleep, fore/
more), Chat GPT combined accurate and slant
rhymes (mind/ruined — imperfect rhyme, string/
thing — accurate), Deep Seek used mostly accurate
rhymes with some imperfect ones (stay/gray, cost/
lost). Human translation uses the most complex
rhyme structure with a combination of accurate,
slant rhymes, and visual rhymes, which creates a
multilayered phonic organization.

Metrical structure proved to be the most
challenging aspect for machine reproduction. The
original was written in iambic pentameter with
occasional deviations for emphasis. No model has
achieved consistent reproduction of this size: Chat
GPT fluctuates between iambic tetrameter and
pentameter, Gemini Pro tends towards pentameter
with anapestic substitutions, Deep Seek exhibits the
greatest metrical instability. The human translation
is closest to consistent iambic pentameter, although
it also contains strategic deviations to emphasize
emotional climaxes.

The lexical level reveals interesting trends in the
models’ choice of stylistic registers. Chat GPT tends
to use elevated vocabulary with Romance roots
(fragile, scorch, reckless), Gemini Pro combines
archaisms (twain) with neutral vocabulary, Deep
Seek uses the simplest vocabulary with Germanic
roots. Human translation reaches the highest stylistic
register through the use of archaisms (enflame),
biblical allusions (hour has come), and elevated
vocabulary (serenity, fervor, sanity). These poetic
means in human translation indicate a conscious
strategy of stylistic elevation, which corresponds
to Lina Kostenko’s status as a classic of Ukrainian
poetry.

Syntactic organization also demonstrates the
differences between machine and human approaches.
Models tend to preserve the syntactic structure

of the original, creating parallel constructions (It
will... It will...). Human translation allows itself
greater syntactic freedom: inversions (descends
from heaven such love), ellipsis (Oh, stop me,
stop), complex subordinating constructions (Before
my sanity forever crashes). This syntactic flexibility
allows for a more dynamic text with a variable
rhythm, while machine translations sound more
monotonous due to syntactic parallelism.

The analysis of all translations allows us to
formulate a SWOT matrix for the use of generative
Al in poetic translation (see Table 1).

The strengths of the technology include the speed
of generating multiple variants, the ability to formal
rhyme with the appropriate prompt, the preservation
of the basic semantics of the original, the possibility
of experimenting with different stylistic registers.
The modified prompt demonstrates that the models
are capable of significantly improving formal
parameters with explicit instructions. This opens up
prospects for using Al as a tool for generating drafts
that the translator can further process.

The weaknesses of the technology are revealed at
all levels of the poetic text. Models demonstrate an
inability to holistic compositional thinking, creating
a mechanical set of locally correct solutions without
a global strategy. Cultural competence remains
extremely limited because Al does not capture
culturally specific connotations, is not capable of
conscious intertextual dialogue, and loses implicit
meanings. The emotional aspect of the text is
reduced to a set of local emotional markers without
increasing tension. The phonic organization remains
formal, devoid of semantic motivation. The analysis
has proven that the most serious weakness is the
inability of models to creative transformations at
the level of images. Where human translators create
new figurative series (typhoon, ashes, collapse of
the mind), machines are mostly limited to literal
reproduction.

The possibilities of the technology are related
to its potential as a tool in the translation process.
Al can generate multiple variants of translation of
individual lines, suggest rhyme pairs, experiment
with different metrical schemes. It is especially
valuable for translation from less widely used
languages, where the translator can use machine
translation as an intermediate stage to create a final
version. In addition, the concept of the human-
in-the-loop is obvious here as the translator can
use Al to generate basic variants, which are then
subjected to careful editing and creative reworking.
The experiment with modified prompt proves that
the quality of machine translation critically depends
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Table 1

SWOT Analysis: Al in Poetry Translation

Strengths

Weaknesses

Rapid generation of multiple variants.

Formal rhyme capability with proper prompting.
Preservation of basic semantic content.
Experimentation with stylistic registers.

Useful for draft generation.

Accessibility for lesser-known languages.

Inability for holistic compositional thinking.
Limited cultural competence.

Loss of culture-specific connotations.

Reduction of emotional load.

Mechanical phonic organization.

Literal reproduction over creative transformation.
Inconsistent meter maintenance.

Loss of implicit meanings.

Opportunities

Threats

Human-in-the-loop collaboration model.

Tool for generating translation drafts.

Assistance with lesser-known language pairs.
Development of prompt engineering competence.
Educational tool for translation students.
Combination with CAT tools.

Rapid comparative analysis possibilities.

Risk of cultural homogenization.
Standardization of poetic forms.

Loss of cultural specificity.

Illusion of sufficiency for non-experts.
Ethical issues with undisclosed Al use.
Devaluation of human translator expertise.
Asymmetry in language representation.

on the accuracy of the instructions, which requires
the translator to have developed prompt engineering
competence.

The threats of using technology are primarily
related to the risk of cultural homogenization, which
M. 1. Rivas Ginel and J. Moorkens warn about
[10]. If machine translation of poetry becomes a
mass practice without proper human control, this
will lead to the standardization of poetic forms
and the loss of cultural specificity. The models are
trained mainly on English-language texts, which
creates an asymmetry towards the Anglo-American
poetic tradition. Ukrainian syllabic-tonic verse,
with its specific phonics and cultural connotations,
risks being reduced to universal English-language
templates. The illusion of the sufficiency of machine
translation is especially dangerous as formally
correct thymes and approximate meter can create
the impression of a high-quality translation in non-
specialists, while a specialist will see a loss of poetic
depth.

We believe that the ethical issues of using Al
in literary translation also need to be considered.
If a machine translation is published without
indicating its origin, this misleads the reader about
the nature of the translation process. At the same
time, completely abandoning the use of technology
in situations where it is clearly effective for certain
tasks seems unreasonable. In our opinion, the
optimal strategy is transparency, i.e., using Al as a
tool at certain stages of the translation process with
a mandatory indication of this fact and with final
human editing of the text.

Conclusions. The results of the study confirm
the hypothesis that generative Al can imitate the
form of a poetic text, especially with a properly

constructed prompt, but loses its spirit, creative
energy and cultural specificity. It should be noted,
however, that the present analysis is based on a
limited corpus and a single poetic text. While this
allows for close qualitative scrutiny, it does not
permit broad generalizations about Al-based poetry
translation as a whole.

The authors of the article found out that the
correlation between the type of prompt and the
quality of the translation is direct and significant.
However, it does not eliminate the fundamental
limitations of the technology. A comparison with
human translation reveals a qualitative difference
in creative strategies — in cases, where the machine
optimizes local solutions, the human translators
create a unified poetic strategy. It proves the
findings of A. Guerberof-Arenas and A. Toral that
readers identify human translation as more creative
and emotionally rich.

Thus, we may conclude that the place of Al in
the modern translation field may be defined as an
auxiliary tool. It can significantly accelerate certain
stages of the translation process, but cannot totally
replace a person in the creative act of translating
poetry. Kenny’s concept of a translator in symbiosis
with algorithms acquires concrete meaning: the
modern translator must possess not only traditional
competencies (knowledge of languages, cultures,
poetics), but also new technological skills including
prompt engineering, critical evaluation of machine
output, post-editing, etc. Nowadays, translation
competence tends towards technological literacy,
but creative intuition, cultural sensitivity and
poetic skill remain exclusively human attributes,
inaccessible to modern even most advanced Al
models.
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