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Y cTaTTi po3rnsiHyTo 0co6nMBOCTI POHOCEMAHTUYHOI OpraHidauii nensaxHux onucie y pomani @.X. bapHeT « TaeMHuWuYiN
cagy». MeToto npaui € BCTaHOBMNEHHS cneundikv hOHOCEMaHTMYHOI OpraHisadii NensaxHUX ONUCIB B aHIMiINCbKOMOBHIN
XyOoXHin nposi. O6’ekToM CTyAil € hoHOCEMAHTMYHA OpraHidauis kKapTvH npupoau B poMaHi ®.X. bapHeT «TaemHuvii
cag». MpegmeT HayKoBOi po3BigkM —0COBNMBOCTI (PYHKLIOHYBAHHSA OOMHULL 3BYKO30OpaXKanbHOI CUCTEMU MEN3aKHUX
onuciB y AaHOMy MPO30BOMY TBOPI. [ns 34iNCHEHHA AOCNiAXEHHS Byno 3aCTOCOBaHO METOAM CYLiNbHOI BUBIpKM, Knacu-
dikauii ekcnepMMeHTanbHOro marepiarny, KOHTEKCTyarnbHUA | KOMNOHEHTHUIA BUAW aHanisy. [pakTnyHa UiHHICTb nonsrae
B MOXIMBOCTI 3aCTOCYBaHHSA OTPMMaHUX LAHMX i BUCHOBKIB Npaui Ans aHanidy d)akTUYHOro matepiany iHWMX XyZoXKHiX
NPO30BUX TBOPIB. Y X0Ai aHanidy (pOHOCEMAHTUYHOT OpraHisaLii nen3axHnx onucie 6yno BCTAHOBEHO, LLO OCHOBHUMMU
3ByKo3006paxanbHUMM MOBHUMM 3acobamMu € oHoMmaTones Ta 3BYKOBUWA CUMBOMI3M. Y AOCMIAXKYBaHUX MEN3aXHUX OMnu-
cax BUSIBIIEHO 3BYKOHacnigyBaHHSA Ta 300(pOHW. 3BYKOCHMBOMIYHMI acnekT naHawadTHYX 3aManboBOK NpeacTaBneHunm
FOfIOCHNMM, NPUIONIOCHUMM 3ByKamu Ta poHecTemMamMm 3 PisHUM iHpOPMaLiHUM PiBHEM.

MigcymoBytouM BUKNageHe BULle, 3a3Ha4YMMO, WO Y (POHOCEMaHTWMYHIN opraHidauii nensaxHUX Onucis pomaHy
®. X. bapHeT «TaemHuuuii cag» 6epyTb y4acTb OQUHULL IEKCUYHOTO i CETMEHTHOTO PIiBHIB, AKi NepeaaloTb 3BYKV Ta MEBHI
XapaKTepUCTUKN 00’ EKTIB XXUBOT Ta HEXMBOI NPUPOAN, @ TAaKOX aCOLItOKTLCS 3 PIZHOMONAPHUMU EMOLLIMHUM CTaHamu, Lo
BUHUKAIOTb Mifg, Yac CNPUAHATTS NEN3axHoi 3aManboBKu. [1epCcnekTBHNM BBaXXaeMO AOCHIAXKEHHS 3BYKO30OpaKanbHOi
NiACMCTEMU AHIMINCbKOT MOBW Ha MaTepiani iHLINX KOMMO3WLiINHO-MOBIIEHHEBUX (POPM Yy Pi3HOXaHPOBUX TEKCTaX i3 3aCTo-
CyBaHHSAM METOAIB MaTeMaTUYHOI NIHrBICTUKM.

KniovoBi cnoBa: 3BykoBWMI CUMBONI3M, 3BYKO30OpaxyBanbHa NeKcMKa, OHOMartornes, nensaxHwin onuc, goHema,
doHecTema, hOHOCEMAHTHKA.

The article deals with the peculiarities of the phonosemantic organization of landscape descriptions in the F.H. Bar-
nett's novel “The Secret Garden”. The purpose of the study is to establish the specifics of the phonosemantic organization
of landscape descriptions in English fiction. The object of the study is the phonosemantic organization of landscape scenes
in the F.H. Barnett's novel “The Secret Garden”. The subject of the scientific research is the peculiarities of the functioning
of the units of the sound-imaging system of landscape descriptions in this prose work. To conduct the research, methods
of continuous sampling, classification of experimental material, contextual and component types of analysis were used.
The practical value lies in the possibility of applying the obtained data and conclusions of the work to analyze the factual
material of other works of fiction. In the course of analyzing the phonosemantic organization of landscape descriptions, it
was established that the main sound-imaging linguistic means are onomatopoeia and sound symbolism. Sound imitation
lexemes and zoophones were registered in the landscape descriptions under study. The sound-symbolic aspect of land-
scape descriptions is represented by vowels, consonants, and phonesthemes with varying levels of information.

To summarize the mentioned above, we notice that in the phonosemantic organization of landscape descriptions in
the F. H. Barnett's novel “The Secret Garden”, there are units of lexical and segmental levels that convey the sounds and
certain characteristics of objects of animated and inanimated nature. These units are associated with diverse emotional
states that arise during the perception of landscape descriptions. We consider further study of English sound-imaging sub-
system on the basis of other compositional and speech forms in the texts of various genres using methods of mathematical
linguistics to be promising.

Key words: sound symbolism, sound-imaging lexis, onomatopoeia, landscape description, phoneme, phonestheme,
phonosemantics.

IMocTanoBka mpodaemMu. [nes momryky 3B’sI3Ky  B3a€MO3B’SI3Ky 3BYKY 1 HOTO 3HAu€HHS BHSBHIIACS
MK 3BYKaMH MOBH 1 3HAU€HHAM € JOCTarHbO  HACTUIBKM OaraTtorpaHHoOo, Mo ii BUPILICHHS CTalIo
CKJIaJTHUM [TUTaHHSM MOBO3HABCTBA, SIKE BUCHI HAMa-  MOKJIMBUM JIMIIE 3aBISKH CIpoOaM HayKOBILIB pi3-
raJIucsl pO3B’s3aTH 3 HaiiaBHimMX YaciB. [Ipobmema  Hux ramysedt Hayku (dimocodis, iTepaTypo3HaB-
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CTBO, TICHXOJIOTISl, CTaTHCTUKA, EKCIIEpUMEHTaIbHa
(hoHOJTOTisI, TICUXOJIIHTBICTHKA) TOSICHUTH TPUPOIY
(horocemanTH3My. Xoua (hOHOCEMaHTHKa, SIK iHTe-
rpaTuBHA rajly3b MOBO3HABCTBA, Oyja BUOKpEMJICHA
auiie y Apyrid momosuHi 20 cT., 3HaUYHa KiJIbKICTb
JMIHTBICTHYHHUX PO3BIJOK CaMe y IbOMY acCHeKTi
CBIIYMTH TPO 3pOCTAlOUMil 1HTEpeC HAyKOBLIB 0
JTOCITIIPKEHHS 3ByKOHACIITyBallbHOT JIEKCUKH, (hOoHE-
TUYHAX OJMHHMIIb 3BYKO300paXKalmbHOCTI ((oHeM,
(horecTeM), BMOTHBOBAHOCTI 3Ha4Y€HHS 3BYKY, CTBO-
PEHHSI KOpIyCy YyHiBepcaliii ()OHETMYHOTO ceMaH-
TU3MY, iHTerpauii (OHOCEMAaHTUYHOTO MiIXOIY
B METOIUKY HABUAHHS 1HO3€MHOI MOBH, BHBYCHHS
(hoHOCHCTEM PI3HHX MOB 32 JOMOMOTH JIiHTBICTHY-
HUX Ta CTAaTUCTUYHUX METOIIB.

AHani3 ocTaHHiX gochaigxeHb i myOJsika-
niii mokasaB, IO IUTaHHS 3B’SI3Ky 3ByKa Ta
CMUCIIy TPYHTOBHO BHCBITIICHO y 3Ha4HIM KiJb-
KOCTI CyYaCHHMX HAayKOBHX pPO3BIJIOK, Cepell SKUX
Bapro 3ragaru npani C. ArnpieBoi, B. Kymnepuka,
H.JI. JIesoBoi, 3.C. Hacikan, A.M. He3Becbkoi,
P.I. MenpHHMUYK, Jie yBary 30cepekeHO Ha BUBYCHHI
icTopii Ta KOHIENTYaJIbHUX 3acaj] PO3BUTKY (OHOCE-
maHTukH [1, c. 16-21; 12, ¢. 80-83; 20, c. 162—-165],
MOPIBHSIHHI SBUI (JOHOCEMAHTU3MY Y PI3HOCHCTEM-
HUX MOBax [9, ¢. 82-86; 22, c. 124-127] Ta meTomax
BHBUCHHS (poHOCeMaHTHYHUX sBum [13, c. 36-39].
Criertugiky 3BYyKO300pakajbHHX SBUII Yy Pi3-
HUX MOBax po3mIsiHyTO B poOorax O.P. Bamirypw,
B.O. Oxpimenko [4, c. 31-43], O.B. l'anamaru
[5, c. 146-150], P.I. Menbuunuyk, JI.B. MakoBiituyk,
H.B. Hunutap [14, c. 463-476], T. Mimeninoi
[16, c. 107-112], T./JI. HaiimanoBoi [18, c. 80-84],
O.B. Haiimem [17, 42-45]. BaxiuBicTh mI0CII-
JDKEHHS POJIi HAaJCETMEHTHHMX 3aco0iB SIK CKIaI0-
BOT (DOHOCEMAHTHYHOIO KOMIUIEKCY OOIPYHTOBaHO
y po6oti 3.C. Hacikan [ 19, c. 37—41]. [IparMaTuunuii
BIUIMB MOBHHUX OJIMHHUIL (DOHETUYHOTO pIBHS Ha
anpecara mpoanaiizoBano y mparsx O.A. Ky3pmud,
H.B. IlaBnuk [7, c. 273-279; 23, c. 136-139]. Crygnii
3BYKOBOI OpraHizalii XyZOKHiX TEKCTIB Ta (yHKIIi-
OHYBaHHS OJMHUIL (POHETHYHOTO PIBHS MPOBOIM-
JIMCS Ha Matepialii MpOo30BUX Ta BIPIIOBAHUX TBOPIB
TaKUMHU HayKOBIIMH K |.M. bop6enuyxk [3, c. 82—84],
T.C. boca [2, c. 20-25], T.B. Kyuma [8, c. 233-239],
B. Kymmepux [10, c. 33-42], T. MirpoycoBa
[15, c. 92-100], C.B. Hacrenko [21, c. 129—-133].

BBaxaetbcst, 10 (OHOCEMAaHTHYHUN MOTEHLIANT
MOBHHUX OJIMHHIIb MPO30BOT0 TEKCTYy HE HACTIIBKH
TIOTYXHUH, K y Toe3ii. [Ipore, Ha HanTy TyMKYy, (hoHe-
TUYHA OpTraHi3allis MPO30BOTO XYIOKHBOTO TBOPY
CIpUsie CTBOPEHHIO JiTeparypHUX 00pasiB, yBHUpa3-
HIOE MOBY aBTOpa Ta 3[aTHa BIUIMBATU HA YUTa4a abo
cllyxada, BUKIMKAIOYH Pi3HOMOJSPHI eMolii. YBary

MOBO3HABIIIB, HacaMIiepe/l, IPUBEPTAOTH 1[I TOe-
TUYHI a00 MPO30Bi XyAOXKHI TeKCTU. B TO# wac, sk
(hoHOCEMaHTHYHA OpTaHi3allis KOPOTKUX TEKCTIB a00
OKPEMHUX CKJIaJI0OBUX TBOPY, SIK OT aHIJTIHICbKOMOBHHUX
NEeH3aKHUX OMUCIB, MOKH II0 HE OTPUMAIM HaJICK-
HOTO BUCBITJICHHS y HAyKOBHX JKepesax.

MMocranoBka 3aBaaHHsl. 3 OISy Ha PO3IIIS-
JyBaHy MpOOJeMy, METOI0 CTaTTi € BCTaHOBIICHHS
crieni(iku POHOCEMAHTHYHOI OpraHizarmii mei3ax-
HUX OIKCIB B aHMIIHCHKOMOBHINA XYyHTOXHIN TMPO3i.
JlocsrHeHHs IOCTaBIEHOI METH Tiependavae po3B’si-
3aHHS HACTYIHUX 3aBJaHb: BUABJICHHS ()OHOCEMaH-
TUYHUX 3ac00iB, sIKi OepyTh ydyacTh y CTBOpEHHI
OTHCIB KpPA€BHIIB;, BU3HAYCHHSI OCOOIMBOCTEH IX
(GYHKIIOHYBaHHS B ONHCAaX MPHUPOAN Yy XyAOXKHIH
po3oBoMy TBOpi. OO’€KTOM IOCHIKEeHHS € (HOHO-
CEMaHTHYHA OpTaHi3allisi KapTHH NPUPOAN B POMaHi
®.X. bapuer «Taemuuuiii cagy». [Ipeamerom HayKkoBOT
PO3BIJIKK € 0COOMMBOCTI (DYHKIIOHYBaHHSI OJIMHHIIb
3BYKO300pakaTbHOI CHUCTEMH TEH3KHHUX OIUCIB
Yy KOHTEKCTI JaHOTO IPO30BOTO TBOpPY. MarepiamoM
HAyKOBO1 PO3BIAKH ciyrytoTh 104 OmMMCOBiI ypuBKH
3 pomany ®@.X. bapuer «Taemuuuiii cam». Kopmyc
EKCIIEPUMEHTAIILHOTO MaTepially CKIIaJaloTh ¢par-
MEHTH Pi3Hi 3a TUIIOM, BUJAMH JIAHAMA(TY, TOpaMu
POKy, Tiepebirom 4acy ma00u, CTyreHeM JAMHAMIYHO-
CTi, IO3HIII€I0 Y CTPYKTYPi TBOPY, 0OCSATOM Ta piBHEM
€MOLITHO-IparMaTUYHOro MOTeHLiany. Buxomsun
3 JIIHTBICTUYHMX O3HAK J1IOpaHOTo MaTepially Ta METH
cTarTi, OynM 3aCTOCOBaHI METOMIU CYLIIbHOT BUOIPKU
Ta KiIacudikamii eKcrepuMeHTaIbHOTO Marepiaiy,
KOHTEKCTYaTbHUH 1 KOMIIOHGHTHUW BUIU aHAII3Y
JIOCITIPKYBAaHOTO BUJTY OITHUCIB.

Buxnaag ocHoBHoro marepiany. Ha cyyacHomy
eTari pO3BHUTKY JIHI'BICTUYHUX JOCIHIPKEHb HayKO-
BUM MiIPYHTSIM (POHOCEMaHTHYHHUX PO3BiIOK € 3BY-
K0300parkaJibHa TEOPis, 3r1JIHO SIKOT ICHY€ KOHBEHIII-
OHANTFHUH 3B’SI30K MK 3BYKaMH y CJIOBi Ta 03HAKOIO
neHorara. KjjacMIHHM € TTOmiJT 3ByKO300pakaabHOL
MiJICKCTEMH MOBU Ha 3BYKOHACIHIiTyBaHHS (OHOMa-
TOIICI0) Ta 3ByKOCUMBOMI3M. Lli siBUIIIa pi3HATHCS 3a
O3HAKOIO JICHOTATA, SIKUH € aKyCTUYHUM JUISI OHOMa-
TOIIB 1 HEAKYCTHYHUM — 151 i7ieooniB. B xomi aHa-
i3y (oHOCEeMaHTUYIHOT opraHi3aiii meH3aKHUX OIH-
ciB pomany «Taemanuiii cag» y Oymno 3adikcoBaHo
PI3HOBUAN 3BYKO300pakajibHOT JIEKCUKH Ta OXUHMLI
CErMEHTHOTO PiBHS 3 BHCOKHM (POHOCEMaHTHYHUM
[IOTEHIIAJIOM.

OnHomaromnes: € OCHOBHHM CIIOCOOOM HAaCIi-
JlyBaHHS TIPOSIBIB 3BYKOBOI C(epr MOBH, 3aBISIKH
SKOMY B ysIBl aJipecaTa BUHUKAIOTh 3BYKOBI KapTHHU
OTOYYIOUOTO CEpeAOBHUINA a00 BHHHUKAIOTH IEBHI
aKyCTHYHi acomianii. 3ByKoHaCIiIyBaHHS € IHTepHa-
IOHAIBHUM W YHIBEpCAIbHUM SBHUIIEM, PUTAMaH-
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3akapnarceKi ¢inonoriuni cryaii

HUM BCiM MOBaM. BpaxoByrouu iCHYIOUI MiJXOAU Ta
KpuTepii kimacudikaiii 3ByKOHACHITyBaJbHUX JIEK-
ceM, Ha Hally IyMKY, Ui AaHO1 JIHTBICTUYHOI pO3-
BIJIKH BHYEPITHOIO € Kiacu(iKallis, 3armporoHoBaHa
I. l'anenko [6, c. 256-261]. Y po3pobneniii knacudi-
Kallii, Hally yBary nNpuBepTac CEeMaHTHYHE TOJIE JIeK-
CeM Ha TO3HAYEeHHS 3BYKIB JKHBOI Ta HEXHBOI MPH-
poIu, sike po3MagacThCs Ha BiAMOBIAHI miarpymu. o
MATPYyIH 3BYKO300paXKeHb MPUPOJHUX SBHII BXO-
JSITh OHOMATOIIH, 1110 MEPEAAl0Th 3BYKU PyXy BOAW/
BOJIOWM, CTHXIMH, BITpY/pyXy MOBITps, pociuH. [Hmia
MiArpyna oXoIoe 300poHH, SIKi T03HAYAIOTH 3BYKU
KpHKIiB a00 pyxXiB TBapWH, NTaxiB, KOMax, [UIa3yHiB,
36MHOBO/THHX.

Po3misitHeMO 3BYKO300paKalbHy JIEKCHKY, BHSIB-
JICHY B OMHCAX KPA€BUJIIB TAEMHHUOTO Cajy, Je repol
pOMaHy CIIOCTEpIraroTh 3a 3MiHaMH CTaHy NPUPOAH
BiJ onHi€i mopu poky a0 iHmoi. B anamizoBaHux
(parmeHTax 3apeecTpoBaHO 3BYKOHACIITyBaHHS, sKi
BIITBOPIOIOTH TPUBATICTh, HAMpPSIM PyXy MOBITpS,
BOIU, CTUXiH (to hammer, to bubble, to roar, to grum-
ble, to rustle, to whistle, to flop, to wuther; swish),
Ta 3BYKH, IO MEPEAAlOTh KPUKH ab0 PyXd NTaxiB,
TBapuH, komax (fo kar, to croak, to bellow, to snore,
to chatter, to whinny, chirp, twitter, kar-kar, puff,
snort, bleeting). OyHKITIOHYBaHHS JIEKCEM TMEpPIIOT
MiATPYIH YHAOUHIOE HACTYMHUH mpukian: “On and
on they drove through the darkness and though the
rain stopped, the wind rushed by and whistled and
made strange sounds. The road went up and down
and several times the carriage passed over a little
bridge, beneath which water rushed very fast with a
great deal of noise [26, c. 11], y skoMy IIBHIKHN pyX
1 CBUCTIHHSI XOJIOJTHOTO OCIHHBOTO BITPY MEPEIAEThCS
niecnoBamu rushed Ta whistled, a urym Bin cTpiMKO1
Teuil piuKH MO3HAYAETHCS JIEKCEMOTO rushed.

VY HacTymHOMY YpHBKY aBTOpKa OITUCYE CIICHY
«CTIUIKYBaHHSI» Tepost 3 ToHi: “He (pony) had lifted
his head and whinnied softly the moment he saw
Dicken. And he had trotted up to him and put his head
across his shoulder. And then Dicken had talked into
his ear and Jump had talked back in all little whin-
nies and puffs, and snorts” [26, c. 200]. IpxaHHs,
MUPXaHHS TBapHHU, IO PAJIICHO pearye Ha MOsBY
JlikeHa, peaizoBaHO 300HIMaMu whinnied, whinnies,
puffs, snorts, sIKi BITHECEHO 10 IPYTOi MiATPYITH 3BY-
KOHACITiAyBaJIbHOT JIEKCHKH.

3BYKOCHMBOJII3M € JIOCHTh HNPOAYKTUBHHM 3aCO-
O0om cemaHTH3allii (OHEMHOTrO CKJIaqy XyIOKHBOTO
TBOpY ¥ OMHCIB KapTHH MPUPOAM 30Kpema. Y CTBO-
peHHI 3BYKOBHX 00pa3iB OepyTh y4acTh OJWHUII
PI3HHX MOBHUX piBHIB. 3HauHWII MacuB TIpOBeJe-
HUX EKCIEPUMEHTAIBHUX JOCHIKEHb JI03BOJISIE
CTBEp/PKYBATH, 110 y TEBHOMY KOHTEKCTI OJIMHUIII

cermMeHTHoOro piBHA (HoHEMH, POHECTEMH) MOKYTh
mepenaBaTd pPi3Hi 3HAYCHHS Ta HANaBaTH XymTOXK-
HBOMY TBOpY/HOro (pparMeHTy Ma)kopHOTO abo
MIHOPHOTO JIaJTy, BUKJIMKAIOUU Y TaKUH CIIOCiO MeBHi
eMouii 1 BpakeHHs y yMTada/ciyxava. LlikaBoro, Ha
HaIlly AYMKY, € iJiest 3aCTOCYBaHHs iHQOpMAaIiifHOTO
MiIXOMy, IO J03BOJISIE PO3PI3HATH B iH(OpPMATHB-
HOMY sapi Tumu iHdopmarii Ta 3’sCyBaTH pPiBEHb
in(opmaTuBHOCTI 3ByKiB. Tak, mpuronocHi hoHemu
3/IaTHI TepelaBaTH KOHIICTITyaJdbHY iH(opMaIlito,
y TOH 4ac, sIK TOJIOCHI — eKcIipecuBHy [25, c. 59-63].
JlaHe TBEpIKEHHSI Y3TODKYETBCSI 3 pe3ylibTaTaMu
IHIIMX (POHOCEMAaHTHYHUX PO3BINOK, K JOBOJSTH,
0 TOJIOCHWUM 3BYKaM MIpUTaMaHHI EMOIliifHe Ta
pedepentiiine 3nadenus [9, c. 82-86; 12, c¢. 80-83;
17, c. 42-45; 24, c. 296-303]. omo piBHs iHOP-
MaTUBHOCTI 3BYKiB, TO 1i piBeHb 3aJICKUTH BiJl BUAY
3ByKy (TOJIOCHUH, NMPUTOJIOCHMI), HOro MO3MIi Ta
YaCTOTHOCTI y OB [25, ¢. 59-63]. OTxe, BUCOKUI
piBeHb 1H(GOPMATUBHOCTI MPUTAMAHHUN MPHUTOIOC-
HUM (OHEMaM, Cepell SIKUX COHAHTH BiI3HAYAIOTHCS
HaWBUIIOK iHQOpPMAaTUBHICTIO. [0NOCHI 3ByKH BBa-
JKAIOTBCS MEHII iH(GOPMATHBHUMHM, IO MOSCHIO-
€TBCs, HACAMIIEPE, HaroJIoCOM Ta iXHbOIO (HOPMOIO
y cioBi (IMOBHa/CUIbHA, peaykoBaHa). UacTOTHICTB,
JoKai3ailis (GOHEeMH Ta ITO3HITiSI BiTHOCHO HAroJo-
IIEHOTO 3BYKY TAaKOXK BIUIMBAE Ha ii 37aTHICTH Tepe-
naBary iHpopMartito. 3a UMHA KPUTEPISIMA HAWOITBIIT
1H(OPMaTUBHUMH Yy CJIOBi € HATOJIOICHUH TOJIO0CHHUN
a00 TepIIHii 3ByK 3 MIHIMQJIbHOK) YaCTOTHICTIO.
[IpoananizyBaBIIM EKCIIEPUMEHTAIBHUN MaTe-
piaji, JOXOIUMO BHCHOBKY, o (hoHeMH, poHecTeMn
y MEBHIH mo3wmiii abo IIijie CIOBO 34aTHI Iepena-
BaTH TeBHI (i3WYHI XapaKTEPUCTUKN 00’ €KTIB KUBOT
(IWBUAKICT HampsM PI3HOBUAIB pPyXy Ta 3BYKiB
JKUBUX 1CTOT) Ta HEXHBOI pUpou (po3mip, hopma,
SKICTh, SICKPaBIiCTh, PYX BOIH, MOBITPs), & TaKOXK
BHUKJIMKATH aCOITiallii 3 pi3HOMOSIPHUMH €MOIIHHIM
CTaHaMH, 0 BUHHUKAIOTH i Yac CIIPUHHATTS TCH-
3aKHOT 3aMaJIbOBKU. [linTBEpKEHHS IbOMY 3HAXO-
IUMO Y TakoMmy npuknani: “In India skies were hot
and blazing. This was of a deep cool blue, which
almost seemed to sparkle like the waters of some
lovely bottomless lake. And here and there, high, high
in the arched blueness floated small clouds of snow
white fleece. The far-reaching world of the moor itself
looked softly blue instead of gloomy purple black or
awful dreary grey” [26, ¢. 54]. B onuci komip aHDITid-
ChKOTO HeOa ceMaHTU3yeThes Jekcemamu (blue, blue-
ness) Ta MPOTUCTABIAETHCS TMajarouoMy HeOy [umii
(blazing) 3 donectemoro bl- B aHnayTHINA MO3MIII.
BubnuckyBanHs mrO0Koi CHHI Hebec MOPiBHIOETHCS
3 BogaM# O€30HHOTO 03epa, 110 Mepeaae 3ByKOCIo-
JyKa sp- Ha MOYaTKy JiecioBa sparkle. CriokidHui
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MOBUTBHHN PyX XMapHWHOK, CXOXKHX Ha OUIOCHIXKHI
M’SIKi BOBHSHI KyJIbKH, TO3HAYAETHCS CIIOIYUYCH-
HaM mipuronocHux fl- (floated, fleece). Ilepeniyueni
(hoHEMHI CTIONYYeHHS B iHIilIaJdbHIN MO3MII] BUKIH-
KalOTh NPUEMHI €MOIii Ta HaJaloTh JaHOMY OIH-
COBI JKBaBOCTI I Ma)KOpHOTO MOTHBY. Ha mpoTuBary
ILOMY, TBMsIHE 3a0apBIICHHS TIOXMYPOTO BEPECOBOTO
IyCTHUIIIA Bi3yali3yeTbcs B YSABI UMTaTda 3a JOIIO-
MOTH 3BYKOCHONYK gl-, gr- y crnoBax gloomy, grey,
SIKi TTACHITIOIOTh HETIPUEMHI BPaXKSHHSI BiJl CIIOTIISA-
JaHHS 1AJIEKOTo IyCTolLIA.

Sk BKe 3a3Hauvanocs BHIIE, TOJOCHUM (oHe-
MaM TpUTaMaHHUN JIENIO HIKYUHA piBeHb iHOP-
MaTUBHOCTI, IO, 32 HAIIUMHU CIIOCTEPEIKCHHSIMH,
KOMITEHCYETHCSI TIEBHOKO MipOIO 3/IaTHICTIO IHUX 3BY-
KiB KOHKPETH3YBaTH KOHIIETITyalbHY iH(OpMaIlito,
BIUIMBAaTH Ha BIiATIHKM 3HAYCHb JIGKCEM, a TaKOX
HaJlaBaTH PI3HOMOJSAPHOT OIIHHOI a00 eMOIiiHOT
TOHAJIBHOCTI TBOpY B Hiiomy. KommaparuBai cTy-
nii (hOHOCEMAHTHYHUX SBUI Y Pi3HOCTIOPITHECHUX
MOBaX 3aCBiAUyIOTh, III0 y TEPMAHCHKHX MOBaX JIOBTI
TOJIOCHI Ha/Ial0Th MAKOPHOTO BiJITIHKY Pi3HOKaHPO-
BHM TEKCTaM, 1 HABIaKH — eJIET1MHUI HACTPill BUKIIH-
KalTh KOpOTKi (oHemu [9, c. 82-86; 10, c. 33-42;
22, c. 124—127]. Bapro 3BepHyTH yBary il Ha JOKa-
J3aIii0 aHTNHCHKAX MOHO(TOHTIB Ta NH(TOHTIB,
SIKi y CTIOJIYY€HHI 3 MPUTOJIOCHUMH (oHEeMaMu abo
(hoHecTreMaMu 3IaTHI TiJCHIIOBATH MIHOpPHHN a0o
Ma)KOPHHI MOTHBH XYIOXHIX TBOPIB.

AHamiz  onMcoBMX  ()parMeHTIB  poMaHy
«TaeMHHMUIN cagy NPOJEMOHCTPYBaB, IO TOJOCHI
y KOMOiHaIi1 3 MPUTOJIOCHUMH 3ByKaM{ MaroTh 3Ha-
9HUH (POHOCEMAaHTUIHUI MTOTECHIN AN i HaJar0Th EMO-
IHHOT TOHATBHOCTI KapTuHaMm mpupoau. Hasememo
YPHUBOK, SIKHH M1JUIATaB JOCIIIKEHHIO 3aisl 3°sICy-
BaHHsI HOro TOHAJIBHOTO 3alapBiieHHs: “...and she
turned her face towards the streaming panes of the
window of the railway carriage, and gazed out at the
grey rain storm, which looked as if it would go on for
ever and ever. She watched it so long and steadily,
that the greyness grew heavier and heavier before
her eyes and she fell asleep” [26, c. 2]. CymHi Bpa-
JKCHHSI TePOTHI BiJl CIIOMISIZIAHHS TPO3H, ITEPEIAI0ThHCSI
TTO€THAHHSM TPUTOIOCHUX /1/, /g/, /h/ Ta PpoHnecTemn
gr- 13 3aKpUTHM TUPTOHTOM /€l/ Ta KOPOTKUM TOJIOC-
HUM BY3BKOTO pi3HOBHAY /¢/. MIHOpHHI J1aj OCiH-
HBOTO MeH3aXy MiJICHITIOETHCS ACOHAHCOM TOJIOCHUX
bonem (railway, gazed grey; steadily, heavier and
heavier).

Y wHactymHOMY (parMeHTI ONHCY TIPUXOIY
BECHU TMPUBEPTAIOTh YBary KOJILOPATHBH green,
green-gauze Ta JIECIOBO creeping, y CKIaal SKUX
Oyn0 3adikcoBaHO JOBri MOHO(DTOHTHM BY3BKOTO
pizHoBuny /i./ Ta /O:/: “ ‘Why!’ she cried. ‘The

grey wall is changing. It is as if a green mist were
creeping over it. It’s almost like a green-gauze vail’
” [26, c. 109], sxi HagarOTh NEH3aXy MPUEMHOTO
MaxxopHoro ToHy. [liqHeceHni HacTpiil TepoiHi Bix
NOCTYNOBUX 3MiH y JaHamadri caxy ceMaHTH3Y-
€THCSI HA JIEKCUYHOMY DPiBHI MOPIBHSHHAM (... It
almost like a green-gauze vail.) Ta MiAKpPECHIO-
IOTHCSI TIOBTOPOM JIOBTUX TOJIOCHUX (green, gauze,
creeping) Ha (POHETHIHOMY.

BucHOBKM Ta nepcrneKTHBH MOJAIbIIHX 10CTi-
mKeHb. [1izcyMoByr0UH pe3ynbTaTi aHajizy KopIycy
eKCIIEPUMEHTANILHOTO MaTepiaily, 3a3HaylMo, 10
y (oHOCeMaHTHUHIN OpraHizallii Mel3aKHUX OIHU-
ciB pomany @. X. bapuer «Taemanunii cam» 6epyTh
y4acTh OIMHUII CETMEHTHOTO ¥ JIEKCHYHOTO PiBHIB.
3BYKOHACIITyBaJlbHI CJIOBa BUCTYMAIOTh K TMOTYXK-
HUHM BHpakaJbHHUI 3aci0 CTBOPEHHS peaniCTHYHHX
KapTUH TpUPOIU. BusBICHI y TBOpI OHOMATONH
€ dopmoto mepenadi 3ByKiB KHBOI Ta HEXKHBOT MPH-
PO/, 70 SKUX BIJIHECEHO JICKCEMHU Ha TO3HAYCHHS
TPUBAJIOCTI, HAIPAMY PYXy TOBITpPS, BOAM, CTHXIiH;
3BYKH, 1[0 TIEPEIAIOTh KPUKU a00 PyXH MTaxiB, TBa-
PHH, KOMaX.

3natHicTh (oHeM Ta (¢doHecTeM IepeaaBaTu
KOHIICNITyalbHy Ta eKCIPECUBHY 1H(pOpMaIlio
3HAXOMUTHCA Yy TPSAMIN 3aJeKHOCTI Bi iX BHUIY
(TomoCcHUH, MPUTOJIOCHMH), MO3UIIII, YaCTOTHOCTI
Ta 3ByKOBOTO OTOUCHHS. BCTaHOBIIGHO, 110 MPHUTO-
JIOCHI 3BYKH Ta ()OHECTEMHU MalOTh BUCOKHUH iHDOP-
MaliiHU{ piBEeHb, a TONOCHI (OHEMHU y MOETHAHHI
3 MONEpEe/HIM MPUTOJIOCHUM CHPHSIOTH KOHKpE-
TH3amii geraneit manamadTy, BIUIMBAIOTH Ha Bif-
TIHKH 3HAYeHb JICKCEM, HaIaioTh Pi3HOMOIIPHOL
OIIHHOT a00 eMOLIITHOT TOHAJIBHOCTI HEW3aKHUM
omucam Ta XyA0XKHbOMY TBOpY B LinomMy. OnuHui
CErMEHTHOIr0 piBHA, 3adikcoBaHi B aHali30Ba-
HUX OIMCOBHX (parMeHTax, 3/aTHI TepelaBaTH
meBHI (DI3MYHI XapaKTEpPUCTUKH 00’ €KTIB JKHBOI
(IBUAKICTE, HATIPSIM PI3HOBHIIB PYXY, CIIETH(idHI
3BYKH XUBHX ICTOT) Ta HEXKUBOI pUpou (po3mip,
¢dopma, sKicTh, SICKPaBICTh CBITJIa/KONBOPY, PYX
BOJIM, TOBITPs, CTUXiH), @ TAKOK BUKJIMKATH aco-
miamii 3 pI3HOMOJSIPHUMHU EMOIIHHUM CTaHaMH,
[0 BUHWKAIOTH I Yac CHPUUHATTI MEH3aXHOI
3amManboBKU. OTXe, CTymiiioBaHI OMUCH TIPUPOIU
MapTh crenudiyny noridyHKIioHanbHy (oHO-
CEMaHTHUYHY OpTraHi3alilo, sfiKka BiJOMBa€ JiHIBO-
KynbTypHi ocoOnuBocti pomany @. X. Bapuer
«TaeMHMUMH cany.

IlepcriekTHBY MTOMATBINHX TOCTIKEHb BOATaEMO
B aHaJi3i 3BYKO300paXallbHOI CHCTEMH aHTIIHCHKOT
MOBH Ha MaTepiai iHIUX KOMITO3HUIITHO-MOBJICHHE-
BUX (popM y pi3HOKAHPOBUX TEKCTaX 13 3aCTOCYBaH-
HSM METO/IIB MaTeMaTUYHO]I JIIHIBICTUKH.
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