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CraTtTs npucBsiyeHa AOCNIAXEHHIO NpoLeciB MoaundikaLii reHaepHNX cTepeoTuniB Nig BNAMBOM COLIOKYNBTYPHMX, €KO-
HOMIYHUX Ta NOMNITUYHUX 3PYLLEHb, SIKi CNOCTEpIrarTbCs B CyCNiNbCTBI cborogeHHs. Matepianom possigku obpaHo kopnyc
AHITIOMOBHMX TEKCTIB NOCTdEeMiHICTUYHOrO nepiody (aHp chick lit), wo skpas i Bioa3epkanioloTe 3MiHM NOrMsAB HA Tpa-
JOULIVHI ySBNEHHS Npo poni, XapakTepUCTUKN Ta HOPMU, NpUTaMaHHi Yonosikam i xiHkam. Came nNpo3a YMKNIT KOHCTPYHE
iHHOBAUiViHI TUMX eMIHHOCTI Ta MacKyniHHOCTI, MOAUMIKYIOYMCE Y MPOLLEC adanTyBaHHSA 40 couianbHOi peanbHOCTi. AHa-
ni3y nignaratoTe reHAEPHO MapKOBaHi HaMMeHYBaHHS, afgXe HOMiHaLia — Le nepeayciM BCTAHOBMNEHHS BigHOLLIEHHS MOB-
HUX hOpM Ta NO3aMOBHUX (YaKTiB, WO BiabmBatTbCA Y cBigoMocTi. OTXe, reHAepHi CTEpPeoTUnK siKk CYTHOCTI MO3aMOBHOT
JiiCHOCTI 3HaxoasaThb BepbanbHy ekcrnikaLito B IEKCUYHUX OQUHULAX 3 F'eHOEPHUM KOMMOHEHTOM.

KntoyoBi cnoBa: reHgep, reHaepHuii CTepeoTun, YmkniT, mogudikalis, HoMiHaLis.

CraTbsl nMocBAlleHa WCCNEAOBaHUIO MPOLECCOB MOAUMUKALMM FEeHOEPHbIX CTEPeoTUNOB MoA  BIUSHUEM
COLIMOKYILTYPHBIX, S3KOHOMUYECKUX M MOMNUTUYECKUX COBUIOB, HabnogaeMblx B coBpemMeHHOM obliectse. Matepuanom
CTaTbM CNYXaT aHrMosA3bIYHbIE TEKCTbI NOCT(EMUHUCTUYECKOO Nepuoaa ()KaHp YMKIUT), KoTopble Kak pas 1 oTobpaatoT
U3MEHEHWs! B3rMAA0B Ha TPaaULMOHHbIE NPEACTABNEHUS O PONAX, XapaKTEPUCTUKAX U HOpMaX, NPUCYLLUX MYXUYMHAM U
XeHLLMHaM. VIMEHHO Npo3a YMKIUT KOHCTPYMPYET MHHOBALMOHHbIE TUMbI (PEMUHHOCTM U MACKYTIMHHOCTKU, MOAUULIMPY-
ACb B MpoLecce aganTtauum K coumanbHoi peanbHOCTU. AHanu3y NnoaBepratTcs reHAepHO MapKUpOBaHHble HauMeHo-
BaHWsA, Tak Kak HOMUHaLMS — 3TO, NPeXae BCero, YCTaHOBIEeHUe CBA3W MeXay A3bIKOBbIMU (hOpMamu U BHEA3LIKOBbIMM
dhakTamm, KOTOopble OTpaXalTcs B CO3HaHWUK. [10aTOMY reHaepHble CTepeoTunbl, Byayym CyLLIHOCTAMU BHEA3LIKOBOW Ael-
CTBUTENbHOCTU, HAaXoOAT BepGarnbHOe BOMIOLLEHNE B NEKCUYECKUX eAUHULIAX C reHAEPHBIM KOMMOHEHTOM.

KniouyeBble cnosa: reHaep, rer,eprn?l CTepeoTun, YUKINnT, MOJJ,Md)MKaLI,VIﬂ, HOMWHaUUA.

The article is devoted to the research of modification processes in gender stereotypes under the influence of socio-
cultural, economic and political shifts in modern society. The texts under consideration are represented by English post-
feminist literature (chick lit) that reflects changes in views on traditional conceptions about roles, features and standards
peculiar to either men or women. Chick lit genre creates new feminine and masculine types while modifying and adjusting
to social reality. The analysis of gender marked nominations is undertaken as they serve to distinguish the bond between
language forms and facts beyond language limits. Gender stereotypes have extra linguistic nature, but can be verbalized
in lexical units with a gender component.

Key words: gender, gender stereotype, chick lit, modification, nomination.

[ocTranoBka mpodaemu. CyuacHe CBITOCHpPHIl-  HEHTaX, a CTABJIATh y LEHTP JOCHIKEHHS JIOIUHY
HATTS (GOPMYy€EThCS TiA BIUIMBOM IVIO0AII3alliMHUX  SIK HOCIS 1 TBOPI MOBH. Y 3B’SI3Ky 3 I[UM aKIICHT
MIPOIIECiB, IO TPUBAIOTh Y CYCIIJBCTBI 1 3a4iNaloTh ~ pOOWTHCS HA MPOSBI PI3HUX ACHEKTIB JIOACHKOTO
yci chepu KUTTEAISUTPHOCTI TIONUHA. 3MiHa peakiiii  (akTopa B MOBIi, 30KpeMa TeHICPHUX XapaKTEePHUCTH-
3MIIACHIOEThCA HA TJI BCEOCSDKHOI iHTerpamii cBiTo-  KaX. [locTymroeThbes, M0 €K3WCTEHIiaNbHI MapaMe-
BOIO CYCIIIBCTBA, B3A€EMONPOHUKHEHHS €KOHOMIY-  TpH JIIOAMHH, CEpes SIKUX 1 COLIOKYIBTypHa CTaTh,
HUX, CKOJIOTIYHUX, IMOJITUYHUX, COIIaIbHHUX SIBHI.  3HAYHO BIUIMBAIOTH HA MOBY i MOBJICHHSI.
Bin0OyBaeTbest mMOCTYNOBUI Nepexif] BiJ Ae3iHTErpo- AHaJi3 OCTaHHIX IOCTiKeHb 1 myOJikamii.
BaHOTO JI0 TIOOANLHOTO, Bifl CTYJIIOBaHHS MiKpo-  BepOanbHi  eKcIUTKalii TeHaepa MPHUCBSIYCHO
CTPYKTYp IO aHalli3y MaKpOYMHHUKIB. [[apiiHa MOBH ~ 4YMMalo HAyKOBHX Tpallb, CEPe/ SKUX MOXKHA BH/II-
He € BUHATKOM. HOBiTHI ifei cy4acHOi NIHTBICTHKM  IMTH Kynasrypornoridamii Hampsim (A.B. Kupumina,
30Cepe/KyIOTh yBary He Ha BHYTpimHIX kommo- D.N. Malz, R.A. Borner), comiomiHrBiCTUYHUI
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(€.M. bakymesa, D. Cameron), mcuxoniHTBiCTHY-
Huit (O.1. Topomko, U. Rhoda) ta nuckypcuBHmit
Hanpsmu (A.Il. Mapruntok, D. Tanen). Oxpemuii
1HTEepeC BUKIIMKAE CTYHIIOBaHHS T'€HACPHUX CTEpPEo-
THUIIB, IO BiAA3€PKATIOIOTH 3aralIbHOTIPUITHATI YSIB-
JIEHHS TIPO THITOBI BJIACTHBOCTI W HOPMU IOBEIIHKH
YOJIOBiKa Ta XKIHKHU. J[OCHiIKEHHS IbOTO COIIOKYITb-
TypHOro ()eHOMEHa 3ajydae OO aHali3y pPiBeHb JIeK-
cuku (O.JI. becconora, 1. Emipcyinosa), dppaseoio-
rii (I.B. 3uxoga, /.. MasinieBcbka), T0CIi Ky OThCS
KOHCTPYKTHBHI Ta JECTPYKTHBHI MPOSBU I€HIEPHUX
crepeotunis (O.10. Binkosa, E.B. Minaesa), BuB4a-
FOTHCSI OCOOIMBOCTI IXHBOTO iCHYBaHHS y HEBepOalb-
Hit komyHikamii (I.€. Kpe#ianin, JI.B. Conomryk).

MocranoBka 3aBaanns. I[lonpu yncieHHi po3-
BiJJKM JAWCKYCIHHMM 3aJUIIAETHCS TIEPEOCMUCICHHS
KOHIETITYyaJTbHOTO HATIOBHEHHSI T€HIEPHUX CTEPEeo-
TUTIB. 3 TOYKH 30py TPAAULIHHUX (OPM COIiaTbHOT
opranizamii iXHIMH 0a30BUMH XapaKTEPUCTHKAMHU €
CTaJIiCTh, PUT1THICTh Ta KOHCEPBATU3M, 110 CBiTYUTH
PO 31aTHICTb JOCUTH YCIILIHO YAHHUTH OHip iHOP-
Mallii, sika cipsiMOBaHa Ha ixHio 3MiHy [1]. 3 iHmoro
OOKy, 3MICT Ta CHpPSMOBAHICTb I'€HIEPHUX CTEpEo-
THUIIB MOXKE 3MIHIOBATUCH I1iJ] BIUIMBOM COLAJIbHO-
€KOHOMIYHMX a00 TMONITHYHUX TpaHcdopmarlii, mo
BiIOYBArOThCS B Til UM iHINIH KpaiHi, 11 KyIbTypHOTO
Ta imeonoriyHoro cepenopuiia. IlepedopmaryBanas
TPaIULiHHUX NPUIHKCIB, YSIBICHb Ta HOPM, LIO CIIO-
CTEpIraeThCcs Ha Cy4acHOMY €Tari PO3BUTKY CYCIiIb-
CTBa, HAPOXKYE 1HIY PeabHICTh, IKa CYMPOBOIXKY-
€THCS BIIPOBA/KCHHSM HOBHX IIIHHICHUX KOOPJIUHAT.
Tak, XXI cTONTTS Mae HOBITHIO CTPATETi0 €BOJIO-
1ii, mo 6a3yeTbca Ha MPUHITUIAX T€HISPHOI PiBHO-
CTi Ta mependavae piBHI MMpaBa AK IS JKIHOK, TaK i
JUISL YOJIOBIKIB y BCiX cepax CyCHUIBHOTO W MpH-
BaTHOTO XUTTA. Lli mpouecn He MOXYTbh HE BILIH-
BaTH Ha MOsABY MoauGikaliil y cTanaaprax i HopMax
MTOBEIIHKH, TICUXOJIOTIYHUX XapaKTePUCTUKAX, COIli-
ATBPHUX POJISIX MPEICTaBHHUKIB 000X CTaTei, a OTxKe,
MMOBUHHI 3HAaWTH BiJOOpaX€HHS B HOMIHAIISAX Ha
MO3HAYEHHSI YOJIOBiKa Ta JKiHKH.

Bukinan ocHoBHOro marepiany. AKTyaJbHOIO
3 TOYKM 30py TpaHc]opMaliii TeHIepHHX CTepeo-
TUIIB € JiTeparypa MOCTHEMiHICTHYHOTO Mepiony
(IUKIIIT), amke B TEKCTaX TAaKoro pomy (hOpMYIOTHCS
HOBI1 Mozeni (heMiHHOCTI Ta MacKyJIiHHOCTI, Bi0yBa-
€TBCS SIKICHA 3MiHA TeHJIepHOTO 3MicTy [2]. AHamizy
MiAIAraloTh TeHIEPHO MapKOBaHI HalMEHyBaHHS,
00 HOMIHaLisl — e TepeayciM YCTaHOBJICHHS Bij-
HOIIEHHS MOBHHX (OpM Ta M03aMOBHHX (DaKTiB, IO
BimOMBArOThCA y cBimomocti [3, c. 110]. OTxe, ren-
JIEpHI CTEPEOTHUIIH K CyTHOCTI IT03aMOBHOI TIHCHOCTI
3HAXOISTh BepOallbHY EKCIUTIKAIiI0 B JIEKCHYHUX
OAVMHMLIX 3 TeHIEPHUM KoMIloHeHToM. Etam mocmi-
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JDKEHHS 3aJTydac BUSIBJICHHS CEMaHTHKO-TIparMaTHd-
HOTO MOTEHI[Ially JIEKCeM Ha TIO3HA4YCHHS YOJIOBiKa Ta
JKIHKW. PamKyBaHHS TeHISPHUX HOMIHAIINH 0a3y€eThCS
Ha izeorpadiuHiit mapamerpuzaii [4, c. 272].

AHTPOIIOMETPUYHI XapaKTEPUCTUKH TCHIEPHO
MapKOBaHMX HOMIHALIM MpeAcTaBlIeHi HEUTpaIb-
HUMH OJMHHMIIIMH, [0 BiOMBAIOTH €K3UCTEHIIAILHI
napamerpu pedepenra: man, woman, girl, boy, guy,
person, human, human being, baby, baby boy. Boun
HE MaloTh MPAarMaTHYHOrO MOTEHITiay, OJHAK OI[iH-
HUI KOMIIOHEHT 3’ SIBISIETHCS B KOPETSAIIT 3 TPUKMET-
HUKamMu. [[03UTHBHY KOHOTAIlil0 MarOTh O3HAYCHHS,
IO CHIBBIIHOCATHCS 13 30BHIIIHICTIO (PEMiIHHOTO
pedepenra: beautiful, stunning, terrific, attractive,
attention-grabbing. Hanpuxnan: “I want beauty.
I have to be with a beautiful woman. I can't help
it” [5, c. 8]; “One stunning young woman, with
dark curly hair and the sort of Seen-It-All attitude
that only twenty year olds can pull off claimed she
liked to spend her time going to topless bars, but only
“seedy ones like Billy’s Topless” because the girls
were real” [5, c. 11]; “No, I didn't get turned on,
even when a tall, attractive, dark-haired woman in
her mid-thirties entered the rumpus room and caused
a stir” [5, c. 15].

Crnin 3ayBakuTH, IO B aTpUOyTHBHHX CIIOJY-
YEHHSIX 3 ABJSIETBCS OIIHKA 0COOMCTHX Ta mpode-
CIHHUX NOCSATHEHb XIHKU: successful, well placed
socially, powerful. JIns UX JOCSATHEHD JKiHKA TTOBU-
HHA MaTH TIeBHI pUCH: smart, ambitious, testosterone.
Hanpuknan: “For a certain type of woman — thirty-
ish, ambitious, well placed socially — dating Peri, or
avoiding his attention, has become nothing less than
a rite of passage, sort of like your first limo ride and
your first robbery, combined” [5, c. 18]; “Miranda
Priestly, a stranger until yesterday but a power-
ful woman indeed, had handpicked me to join her
magazine” [6, c. 34]; “And I read in Cosmo about
male testosterone in women — this study found that
testosterone women are more aggressive, Success-
ful, have more sex partners, and are less likely to get
married” [5, c. 41].

HeoOximHO TakoX 3a3HAa4uTH, IO B TEKCTaxX
AHIJIOMOBHOTO MOCT(HEMIHICTUYHOTO POMaHy MpH-
KMETHHK single B pa3i arpuOyTyBaHHA JIEKCEMHU
woman 30BCIM HE Ma€ HEeraTHBHOTO 3a0apBIICHHS,
a HaBIIAKW, HECE TO3UTUBHY OLIHKY: “The result is
that New York has bred a particular type of single
woman — smart, attractive, successful, and ... never
married” [5, c. 25]; “Because if you are a successful
single woman in this city, you have two choices: you
can beat your head against the wall trying to find a
relationship, or you can say “screw it” and just go
out and have sex like a man. Thus: Sam” [5, c. 40].
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Pedepent domoBidoi crTari penpe3eHTYEThCS
TaKUMHU aKCIONOTIYHO MApKOBAHUMH TMPUKMETHH-
KaMu: young, serious, great, eligible, cool, vital,
wonderful, loving, magnificent, crazy, ne TUIbKH
OCTaHHIN Ma€ HeTaTHBHY CEMaHTHUKy: ‘‘He does have
a huge heart, and he's going to be a great guy some-
day” [5, c. 22]; “There isn't one woman in New York
who hasn 't turned down ten wonderful, loving guys
because they were too fat or they weren't powerful
enough or they werent rich enough or indifferent
enough” [5, c. 29].

Opnax HAHOUTBII TTO3WTHWBHY OIHKY MarOTh
arpulOyTH CEKCYaIbHOCTI: sexy, hot, awesome in bed.
Hanpuxnan: “She’d always gone out with extremely
sexy guys and just had a good time” [5, c. 28];
“In one random, unexpected night, 1'd felt like a
model, hung out with one of the hottest guys I'd seen
in the flesh, and had been told by Miranda Priestly
that I was reasonably competent” [6, c. 394].

Oco0MBy yBary npuBepTa€e HasBHICTh MPHUKMET-

HUKIB Straight Ta gay B aTpuOyTUBHIN mo3umii 1o
TeHJIEpHO MapKOBaHMX OAMHUIB guy, man. SKImo
B TpaaWIifHOMY YSBJIEHHI CEKCyallbHa Opi€HTallis
YOJIOBiIKa HE OOTOBOPIOETHCA, TO B MPO3i MocTdhemi-
HICTHYHOTO TEpioAy BiH TOBHHEH ITO3HIIOHYBATH
cebe. Cuix BiIMITUTH, TIO IIi aTpuOyTH HE MArOTh
HETaTMBHOTO 4YM TO3WTHBHOTO CTaBIICHHS, BOHHU
MparMaTHYHO HEHTPANbHI:
“I wish. He's been with the same guy for four
years now. Do you believe? Four years. Since when
are hot gay men allowed to be monogamous? It s just
not fair!

— Hey, I hear you. Since when are hot straight
men allowed to be monogamous? Well, unless they re
being monogamous with me, that is” [6, c. 129].

ComioKynbTypHi  XapaKTepUCTUKH pedepeHTiB
Y0JI0BiYOi Ta JKIHOYOI CTaTi CTEPEOTHUIIHO BiaOuBa-
IOTh CIMEWHI Ta TUIFOOHI BINHOCHHHU, (OPMYIOUH
0o0pa3n JoJIOBiKa i )KIHKH B TPUBATHIN cepi KATTS:
mom, mommy, grandmother, aunt, daughter, sister,
cousin, wife, bride, bride-to-be, fiancee, ex-wife,
soon-to-be Mrs, father, dad, papa, son, uncle, ex,
bachelor, husband, marriage partner.

Crmin, ogHak, 3a3HAYUTH, M0 HA TEPEHAX poMa-
HiB, SKi HiAIATAIOTH aHAJI3Y, TeHACPHO MapKOBaHi
HOMiHAIii HA MO3HAYCHHSI TAKOTO THIy MaiikKe He
3allydeHi 0 MparMaTHYHOTO KOHTEKCTY ¥ BHKOHY-
10Th iHpOpMaTuBHy QyHkUio: “On Sunday went for
huge, lard-smeared lunch at my parents’. Mother is
bright orange and more opinionated than ever, hav-
ing just returned from week in Albuferia with Una
Alconbury and Nigel Coles’wife, Audrey” [7, c. 38];
“She moved her two daughters and her rock-star
then husband (himself eager to gain more expo-
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sure in America) to a penthouse apartment on Fifth
Avenue at 76" Street and began a new era at Runway
magazine: the Priestly years, the sixth of which we
were nearing as I began my first day” [6, c. 45].

OI1iHHI KOHOTAIil BUHHUKAIOTh y pa3i HallMEHY-
BaHHS JKIHOK, SIK1 3HaXOOSITHCS 1034 HIJII000M, 1[0 HE
TIJIBKM HE BUKJIMKAE HECXBAJICHHS, a W OILIHIOETHCS
no3uTuBHO: ‘‘You should have said ‘I’'m not married
because I'm a Singleton, you smug, prematurely age-
ing, narrow-minded morons,” Shazzer ranted. ‘And
because there’s more than one bloody way to live:
one in four households are single, most of the royal
family are single, the nation’s young men have been
proved by surveys to be completely unmarriageable,
and as a result there’s a whole generation od single
girls like me with their own incomes and homes who
have lots of fun and don 't need to wash anyone else’s
socks” [7, c. 42].

HerarmBHOro crnpuiiHATTSA HaOyBalOTh acollia-
1ii 3 THIIOBOKO >KIHOUOIO POJIIIO Marepi, BUKIMKaHI
MPU3YMUHEHHSIM Kap €PHOTO 3POCTaHHS, JiMITY-
BaHHSM COIIAJIbHOI aKTUBHOCTI, TICBHUMHU 3MiHAMH
y 30BHiHOCTI: “Heart was sinking at thought of
being late and hungover, surrounded by ex-carrer-
girl mothers and their Competitive Child Rearing”
[7, c. 69]; “Well, that s pretty normal,’ said Janice, a
corporate lawyer, who is one of the few psycho moms
who has no problem admitting it” [5, c. 160].

XapakTepUCTUKU COLIOKYJIBTYPHUX HOMiHAIil
YOJIOBIUOi Ta kiHOWOI1 pedepeHiii xoya i BigOuBa-
10Th TIepeOyBaHHS YOJOBIKIB 1 XKIHOK Yy TPHUBaTHIN
chepi KHATTA, HacaMIEepe ] aKTyaTi3yI0Th IXHIO TPO-
(eciliny pomb. Y TekcTax aHIIIOMOBHOTO IOCTde-
MIHICTUYHOTO poMaHy BifOyBaeTscsi mnepedopma-
TyBaHHS IIHHOCTEH, 3MIHIOIOTBCS JKIHOYI podi,
TpaHchopmyroThest HopMmH. JKiHKa crae podeciiiHo
YCHIIIHOIO, CiMEiHa LapuHa BXE HE € MPIOpPHUTET-
HOIO. Y mpodeciiHii TisITFHOCTI 3a >KiHKaMHU IIIe
TeHIEPHO 3aKpiIIeHI HOMiHAIlli BHKOHABCHLKOTO, Tij-
JIETIIOTO Xapaktepy: nanny, housekeeper, assistant,
cashier, employee. Hanipuknan: “I started by calling
Miranda's nanny, but her cell phone went straight
to voice mail. The housekeeper was next on the list
and, for once, a big help” [6, c. 4]; “Next on the list
was Miranda’s husbands assistant, who informed
me that, as far as she knew, the couple owned a top-
of-the-line black Lincoln Navigator and some sort of
small green Porsche” [6, c. 4].

AJle BepTHKaJb BIaJd BCE BIICBHEHIIIE KOPEIIOE
3 KIHONTBOM: boss, beauty editor, executive editor,
editor in chief, fashion director. binapHa omo3uttis
«BIana — MAJETTICTE) BXKE HE TaK aKTyallbHa, MPo-
(hbeciliHi 3B’SI3KH MK YOJIOBIKaMH 1 )KIHKAMH MarOTh
napTHepcbkuii  xapakrep. CeMaHTHYHUN MPOCTIp
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KIHOYMX CTaTyCHWX HOMIHAIid, CTBOPEHUX JHC-
KYPCUBHHAM KOHTEKCTOM POMaHy YHUKJIT, Ma€ MO3H-
TUBHHH BEKTOp crpsiMoBaHOCTi: “Blessedly, the
door swung open and the editor in chief of Coquette
strode in. She looked us both up and down as Emily
grabbed my arm and steered me out of the bathroom
and toward the elevator” [6, c. 76-77]; “Ah. Then
Bridget is clearly a top post-modernist,” said Mark
Darcy. ‘This is Natasha,’ he said, gesturing towards
a tall, thin, glamorous girl beside him. ‘Natasha is
a top family-law barrister” [7, c. 101]; “After the
requisite look-over, Knockout Girl led me to Cheryl
Kerston s office, Runway s executive editor and all-
around lovable lunatic” [6, c. 22].

Crin 3ayBakuTH, WO >KiHO4YI mpodeciiiHi o0pii
po3muproioThes. JKiHKa Bxke He JTiMiToBaHa ceporo
OCBiTH, MEIWIMHM Ta OOCIYTroByBaHHs. i TBOpdi
IHTEpPEeCH 3HAXOMATHCA B I1HIIIHM IIIOMIWHI, 1€ 3HA-
YeHHS MAalOTh KpPEaTHUBHICTh, PO3yM Ta IHTEJEKT:
writer, artist, journalist, filmmaker, poet, photo rep,
television producer, banker, lawyer. Ha Hamy nymKky,
e GopMye MO3UTUBHUI 00pa3 cydacHoi KiHku: “We
met at the home of Sarah, a filmmaker who used to
be a model, until I got sick of the bullshit and gained
twenty pounds” [5, c. 18]; “He took me to dinner
at his parents’ house on like the third date,’ said
Britta, a tall, rangy brunette who works as a photo
rep” [5, c. 20]; “Still, the four women did agree to
go — Miranda, thirty-two, a cable exec; Sarah, thirty-
eight, who ran her own PR company,; Carrie, thirty-
four, some sort of journalist; and Belle, thirty-four, a
banker and the only married woman of the group”
[5, c. 80].

[Ipodeciitna napuHa pedepeHTa-40J0BiKa TAKOXK
HacW4YeHa HAaOOpOM CIENiabHOCTEH MPOMHCIOBOT,
TeXHI4YHO1, OymiBeIbHOI, (PiIHAHCOBOI Tay3el Tomo:
driver, professor, chef, writer, tax attorney, banker,
lawyer, hotelier, plastic surgeon, playwright, investor,
producer. HaBenemo nipuxnamu: “Since Le Trapeze
admits couples only — meaning a man and a woman —
I had asked my most recent ex-date, Sam, an invest
banker, to accompany me” |5, c. 12]; “These guys —
the plastic surgeon, that Times editor, the crazy guy
who owns those fertility clinics — they all take out the
same pool of women and it never goes anywhere,’ he
said” [5, c. 26]; “Jason Mould, the movie director,
and his girlfriend, Stelli Stein, are coming in from
L.A.”[5,c. 186].

OnHak CUMITOMATUYHO TOYMHAIOTH 3’ SIBISITHCS
HOMIHAIT, SKi KBaJi(iKylOThb MacKyJIiHHOTO pede-
peHTa 3 HETHUIIOBUX IMO3UIid. YOJOBIKH TOCTYIIOBO
YKOPIHIOIOTBCS B XKiHOUHMX TIpodecisx: makeup art-
ist, hairstylist, hair colorist, model, beauty editor,
fashion authority, WO CBIIYUTH NMPO NEBHY [€Ba-
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JIOpH3aIlifo iXHBOTO COIIOKYJABTYPHOTO CTaTyCy:
“At the first one, he saw James, a makeup artist.
James was at the second and third cocktail parties,
too, and Skipper talked to him” [5, c. 182]. “Remy, a
hairstylist, came up to Skipper and asked, “What are
you doing with that guy, James?” [5, c. 182]. “Bill
was a model;, and Garrick and Bill met at a gym
down town when Bill asked Garrick to spot him on
the bench press” [5, c. 69].

Bapro 3azHaunTH, 110 HA TPUKIAAI HOMIHAIH
YOJIOBIYOI pedepeHIlii MPOCTEeKYEThCS 3MIHIOBAHHS
BEPTHKAJI BJaJM Bil KEPIBHUX IOCAJ JI0 BUKOHAB-
cbkoi cepu: bike messenger, delivery man, dispatcher,
concierge, elevator man, personal trainer, doorman.
Hasenemo mpuknamu: “I thought about phoning the
concierge at the Ritz to see if he’'d remember receiving
the car that would have brought the books from the pri-
vate airport on the outskirts of Paris but quickly real-
ized that my cell didn t dial internationally” [6, c. 107];
“I had to send the delivery men back with the six-
drawer dresser, the two adorable nightstands, and even
the full-length mirror” [6, c. 39].

Buctynaroun  TpaHchsATOpaMH  IparMaTHYHOi
iHdopMarii, iHAWBITYyaTEHO-TICUXOJIOTIYHI HOMiHa-
ii (hiKCyrOTh BiAIMOBIIHICTH/HEBIANIOBIIHICTH pede-
peHTa Te€HIEPHO 3aKpIiMJICHUM MOBEAIHKOBUM HOp-
MaM. PedepeHT-4oNIOBIK CpUiMAaeThCsl HEraTUBHO
yepe3 JEKCUYHI OWHUIN: jerk, freak, felon, creep,
nerd, geek, bastard. BinnoBigHO, B MOCITIHKyBaHUX
TeKCTaX pedepeHT YoIoBiuoi cTari € 00’ €KTOM 3He-
Barv 3a HENOPSIHICTb, 3apo3yMmuticte: “I thought
you said the chap at the turkey curry buffet was a real
geek” |7, c. 104]; “Just then the doorbell rang. ‘I bet
that s Daniel, the bloody bastard,’I said” [7, c. 127].
“How do you know Mark Darcy?” I asked,
astonished.

“Cambridge. Can't stand the stupid nerd”
[7,c. 103].

Cepen roJ0BHUX KIHOUMX 1HIMBITYyaTbHO-TICUXO-
JIOTIYHHUX BJIACTUBOCTEH MOXKHA BUIUIATH JKOPCTO-
KICTh Ta HEBPIBHOBAXKEHICTh: It felt good to be part
of a team, one half in the battle against the oppres-
sor. [ realized then for the first time what a different
year it would have been if Emily and I couldve truly
been friends, if we could have covered and protected
and trusted each other enough to face Miranda as
a united front” [6, c. 331]; “Shes a lunatic, Emily,’
1 said softly and slowly, willing her to agree with me”
[6, c. 248].

OKpiM TOTO, B KOJIO )KIHOYHX SKOCTEH MOUNHAIOTH
BXOJIUTH TaKi, AKi TPAJAUILIAHO 3aKpilieHi 3a 40i0-
Bikamu: alcoholic, a big drinker. Hanpuknan: “What
about Lily? Have you not noticed that your best friend
has turned into a raging alcoholic?” 6, c. 345-346];
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“Lily had always been a big drinker, but it wasn't
weird, because Lily was a big everything” [6, c. 192].

[1o3UTHBHO OMIHIOIOTHCS TPHPOAHI HOMiHAMii
SK YOJIOBIYOi, TaK 1 iHOYO1 pedepeHtii, mo Bif-
MOBIAIOTh €CTETHYHUM HOpMaM: “‘Like, he wasnt
bad, just not the criminal young boy-band cutie
that I'd remembered” (8, c. 202]; “She was refer-
ring to a notice about the marriage of Chloe — thirty-
six, still considered a classic beauty — to a homely
fellow named Jason Jingsley in a ceremony on the
Galapagos Islands” [5, c. 191].

Po3ymoBi 3mi0HOCTI TPAHCITIOIOTECS SIK TTIO3UTHUBHO,
TaK 1 HETaTUBHO 3a0apBICHUMH TCHJICPHO MAapKOBa-
HUMU HOMiHamismu: “‘She’d run into Sam, who just
happened to be in Miami as well, and he had wanted
her to have a menage a trois with some blond, strip-
per bimbo ...” [5, c. 131]; “You, my darling,’ he said
to one of my breasts, ‘are an absolute fucking genius”
[7, c. 249]. “Hey, no need for you to apologize.’ Jojo
smiled through her upset. This moron wasnt worth
causing a scene over. He's an idiot. Please ignore him”
[8, c. 90]; “It seems to be working, until he mentions
that he thinks Jim Carrey is a genius” [5, c. 99].

BucnoBkn. HaBenmeni mnpukiagu Ta aHami3
CEMAHTUKO-TIPAarMaTUYHUX XAPAKTCPUCTUK T'CH-
JIepHO MapKOBaHUX HOMIHAIIi CBiYaTh MPO IEBHY
OIIIHHY TIEPEOPIEHTAIlII0 AHTJIOMOBHOTO COIIIYMY.
CorioKynpTypHI TIapaMeTpu CTaTh (eMiHIHHHM
MPIOPUTETOM: PO3MIUPIOIOTECA TPOdeciifHl Mexi,
MiIBUIIYE€THCS OIlIHKA XIHOYOI YCIIIIHOCTI IM03a
cimeitHolo cdeporo. CyyacHa >KiHKa OLIHIOETBHCS
MO3UTHBHO 3 TOYKH 30pY COLIaIbHOTO CTaTycy M
npodeciiinol mpectmwkHOCTi. OTHAK NPOCTEKY-
IOTBCS 1 TPamWIliiHI TaTpiapXajdbHi XapaKTepHC-
THKHW: CXBaJeHHS 30BHINIHHOI NMPUBAOIWBOCTI Ta
OCyll 1HAMBIAYaTbHO-TICUXOJOTIYHUX SKOCTEH, SKi
HE KOPEeIIOITh 31 CTepeoTUNHUM (peMiHHUM o0pa-
30M — JKOPCTOKicTb, THpaHis. Yonosiui pedepentu
TeX HE OOMEXYIOThCSI paMKaMM TPAAHUIIHUX T'€H-
JIEPHUX €TAJOHIB. Maroun MepeBakHO TMO3UTHBHI
XapaKTePUCTUKU B COIMIOKYIBTYpHIH cdepi, HOMI-
Hallii 90JI0Biu0i pedepeHIiii TOYNHAIOTh BiITBOPIO-
BaTH O3HAKH IIiJJIETIIOCTI, IO CIiBBIJHOCUTHCS 3
HETaTMBHUM CEMAaHTHUYHUM IPOCTOPOM. 3OBHIIIIHS
Kpaca Ta CeKCyaJbHICTh pedepeHTa 40I0BIU0l cTaTi
Ma€ MMO3UTUBHUM OIIIHHUN ITOTEHITIAT.
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