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The relevance of the study is determined by the growing interest in gender linguistics and translation studies, as well
as the need to investigate the rendering of gender-marked vocabulary in Ukrainian translations of the English-language
fiction. Margaret Atwood’s novels are of particular interest due to their extensive use of linguistic means for representing
gender identity, social inequality, and power relations.

The aim of the article is to analyse the features of rendering gender-marked lexis in the Ukrainian translations of
Margaret Atwood’s novel “The Handmaid’s Tale” and to identify the main translation strategies used to preserve gender-
related meanings.

The methodological framework includes descriptive, comparative, contextual, lexical-semantic, and translation analysis.
The study examines lexical, grammatical, syntactic, and figurative means of expressing gender marking and analyses the
ways they are rendered in Ukrainian translations.

The findings reveal that translators mainly employ equivalent translation, lexical and grammatical substitutions,
concretization, generalization, modulation, descriptive translation, and syntactic transformations. While figurative and
syntactic structures are generally rendered successfully, gender-marked lexical units with strong ideological and cultural
connotations are often partially neutralised, resulting in a weaker expression of gender meanings in the target text.

It is concluded that the adequate rendering of gender-marked lexis requires careful consideration of linguistic, cultural,
and stylistic factors in order to preserve the author's individual style and the socio-critical message of the original works.

Key words: gender-marked lexis, literary translation, gender linguistics, translation transformations, Margaret Atwood,
English-language fiction, Ukrainian translation, individual style.

AKTYanbHICTb JOCHIMKEHHSA 3yMOBIIeHa 3pOCTaHHSAM iHTepecy A0 reHOEepHOi MIHrBICTUKM Ta nepeknago3HaBcTBa,
a TaKoX HeOoOXiOHICTIO BUBYEHHS 0COBNMBOCTEN BiATBOPEHHS reHAEPHO MAapKOBaHOI NEKCUKN B YKpPAiHCbKMX nepeknagax
QHITIOMOBHOI XyA0XHbOT NniTepatypu. Ocobnuemin HaykoBUI iIHTEPEC CTAHOBNSATL pomaHu Maprapet ETByz, y AKUX WMPOKO
BUKOPUCTOBYIOTLCS MOBHI 3ac0bM penpeseHTaLii reHaepHOI ifEHTUYHOCTI, CcoLianbHOI HEPIBHOCTI Ta BNagHWX BiQHOCWH.

MerToto cTaTTi € gocniaxeHHss 0cobnMBOCTEN BiATBOPEHHS reHAEPHO MapKOBaHOI NTEKCMKM B YKpaiHCbKMX Nepeknagax
pomaHiB Maprapet ETByn « Onogiob cy>KHUYi», a TakoX BU3HAYEHHS OCHOBHMX NepeknafaubKux CTpaTerii, CnpsMOBaHNX
Ha 36epexeHHs reHaepHO 0ByMOBEHMX CMUCHIB.

MeTtogonoriyHy OCHOBY AOCHIAKEHHS CTaHOBMATb OMWUCOBWUM, 3iCTABHWN, KOHTEKCTYyarlbHUWA, NEKCUKO-CEMaHTUYHWI
Ta Mepeknago3HaByMii MeToau aHamidy. Y poOoTi AOCNIMKEHO NEKCUYHI, rpaMaTWyHi, CUHTAKCUYHI Ta CTUMICTUYHO-
00pasHi 3acobu BUPaXKeHHs1 reH4epHOi MapKOBaHOCTI, @ TaKoX NpoaHari3oBaHoO Cnocobu ixX BiATBOPEHHS B YKPAIHCbKNX
nepeknagax.

PesyneraTv gocnigXeHHs 3acBiguunu, Wo nepeknagadi nepeBaxHo 3aCTOCOBYOTb eKBiBanNeHTHUIA Nepeknag, NEeKCUYHI
M rpaMaTuyHi 3amiHn, KOHKpeTM3aLilo, reHepanisawito, Moaynsauito, ONMCOBUI Nepeknag i CUHTaKCUYHI TpaHccopmallii.
BcTaHoBneHo, wo obpasHi Ta CUHTaKCUYHi 3acobm 34e6inbLuoro yenilHO BiATBOPIOKOTLCS B Nepeknagi, Todi Ak reHaepHo
MapKOBaHi NEeKCUYHI OAMHMWLI 3 BUPA3HWM i4E€ONOriYHUM i KYNbTYPHUM HaBaHTaXEHHAM HEepiaKo 3a3HaloTb 4acTKOBOI
HenTpanisauii, Lo NpM3BOAUTL 40 NOCNabneHHs eKCnpecii reHaepHUX CMUCHIB y TEKCTI Nepeknaay.

Y cTatTi 3po6neHo BUCHOBOK, LLO BiATBOPEHHSI reHAEPHO MapKOBaHOI NEKCHKM NOTPebye KOMMNIEKCHOTO BpaxyBaHHS
MOBHUX, KYNbTYPHMX Ta CTMRICTUYHMX YMHHMKIB, LLO 3abesneuye 30epexeHHs iHAMBIAyanbHOro CTWM0 aBTopa Ta
coLianbHO-KPUTUYHOTO 3MICTY OpUriHaNbHMUX TBOPIB.

KniouyoBi cnoBa: reHepHO MapkoBaHa IeKkcuka, XYOOXHi nepeknag, reHgepHa niHrBiCTUKa, nepeknagaubki
TpaHcopMauii, Maprapet ETByq, aHrnoMoBHa XyOoXHSA niTepatypa, YKpaiHCbKUi nepeknag, iHaueigyanbHUn CTUIb.

Problem statement. Contemporary linguistics in literary discourse. Gender-marked lexis serves
and translation studies have witnessed a growing as an important means of expressing social roles,
interest in the investigation of gender representation  cultural values, and ideological perspectives; there-
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fore, its adequate rendering remains one of the key
challenges of literary translation. This issue is par-
ticularly relevant when translating works in which
gender constitutes a central element of the author's
artistic vision. Margaret Atwood's novels are charac-
terised by a profound exploration of gender identity,
power relations, discrimination, and social inequal-
ity. Gender-marked linguistic units perform not only
nominative but also stylistic, pragmatic, and ideolog-
ical functions, contributing to the construction of the
author's worldview. Consequently, their rendering
in Ukrainian requires carefully selected translation
strategies capable of preserving both the semantic
content and the expressive potential of the original
text. The complexity of translating gender-marked
lexis is determined by structural differences between
the English and Ukrainian languages in expressing
gender, as well as by the influence of cultural context
on the interpretation of linguistic units. Therefore,
the analysis of translation solutions employed in
Ukrainian translations of Margaret Atwood's novels
is important for the further development of transla-
tion studies and gender linguistics.

Analysis of Recent Research and Publications.
The issues of gender representation in language and
literary discourse have attracted considerable atten-
tion from both Ukrainian and international scholars.
The theoretical foundations of gender linguistics
have been developed in the works of O. Kikinezhdi
[3], S. Pavlychko [10], L. Stavytska [11], and other
researchers who examine gender as a sociocultural
phenomenon and analyse its linguistic representation.
Considerable attention has also been devoted to liter-
ary translation, translation transformations, and the
preservation of the stylistic and pragmatic features
of literary texts. Margaret Atwood's works have been
widely studied from the perspectives of individual
style, dystopian poetics, intertextuality, and feminist
criticism [7]. However, the peculiarities of rendering
gender-marked lexis in the Ukrainian translations
of her novels remain insufficiently explored. This
research gap highlights the need for a comprehensive
analysis of the translation strategies employed to pre-
serve gender meanings and the stylistic characteris-
tics of the original texts.

Unresolved Issues. Despite the growing body of
research devoted to gender linguistics, literary dis-
course, and translation studies, the problem of ren-
dering gender-marked lexis in literary translation
remains insufficiently explored. In particular, the
translation strategies used to preserve gender seman-
tics, stylistic features, and ideological implications in
the Ukrainian translations of The Handmaid's Tale,
The Testaments, and Cat's Eye have not yet been
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comprehensively analysed [2]. This article seeks to
address this research gap.

Purpose of the Article. The aim of the article
is to investigate the peculiarities of rendering gen-
der-marked lexis in the Ukrainian translations of
Margaret Atwood's novels The Handmaid's Tale,
The Testaments, and Cat's Eye. The objectives of the
study are to identify the principal lexical, grammat-
ical, syntactic, and figurative means of expressing
gender marking in the source texts, to analyse the
translation strategies and transformations employed
in their Ukrainian translations, and to evaluate their
effectiveness in preserving gender semantics, the
author's individual style, and the pragmatic potential
of the original works.

Presentation of the Main Material. Margaret
Atwood's literary works occupy a significant place in
contemporary English-language literature due to
their profound exploration of gender identity, power
relations, and social inequality. Her novels combine
dystopian fiction with psychological realism and are
distinguished by a highly individual linguistic style
that serves not only aesthetic but also ideological
purposes. In Atwood's prose, language functions as
an instrument of constructing social hierarchy,
expressing gender asymmetry, and representing
mechanisms of control over individual identity.
Consequently, the rendering of these stylistic and
semantic features constitutes one of the major chal-
lenges of literary translation [13]. One of the defining
characteristics of Atwood's idiolect is the creation of
aunique linguistic system that reflects the ideological
organisation of the fictional society. This feature is
particularly evident in The Handmaid's Tale, where
language becomes a mechanism of political domina-
tion and social regulation. The Republic of Gilead is
represented through a rigid hierarchical structure
reflected in the names assigned to different social
groups, including Handmaids, Wives, Aunts, Marthas,
Econowives, Unwomen, Commanders, Guardians,
Eyes, and Angels. These lexical units perform not
merely a nominative function but also convey ideo-
logical meanings by emphasising gender inequality
and institutionalised female subordination [14].
Another distinctive feature of Atwood's individual
style is the system of naming the Handmaids. Their
names are created by combining the preposition of
with the name of the Commander, resulting in forms
such as Offred and Ofglen. These occasional forma-
tions symbolise the complete loss of personal identity
and the reduction of women to the status of male
property. Such lexical innovations contribute to the
construction of the dystopian linguistic space and
represent an important element of the author's stylis-
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tic system. Their rendering in Ukrainian requires
translators to preserve both the semantic content and
the symbolic implications of these names [14].
Atwood also actively employs occasionalisms, neol-
ogisms, and compound lexical formations that rein-
force the artificiality of the totalitarian discourse.
One of the most illustrative examples is the lexical
innovation Particicution, created by blending the
words participation and execution. This neologism
reflects both the ideological manipulation of lan-
guage and the ritualisation of violence in Gilead.
Similar lexical formations demonstrate the author's
ability to compress complex social meanings into
individual lexical units, thereby increasing the
expressive and pragmatic potential of the narrative
[14]. Intertextuality constitutes another essential
component of Atwood's idiolect. Numerous biblical
allusions permeate the novels and function as an ide-
ological framework of the dystopian state. The very
name Gilead refers to the biblical region traditionally
associated with fertility, prosperity, and divine bless-
ing. In Atwood's novel, however, this positive sym-
bolism is deliberately inverted, as Gilead becomes a
totalitarian society characterised by ecological dev-
astation, political oppression, and the systematic sup-
pression of individual freedom. This contrast creates
a powerful ironic effect and strengthens the ideologi-
cal message of the novel [14]. Additional biblical ref-
erences are represented through proper names such
as Jezebel's, Milk and Honey, Lilies of the Field, and
All Flesh. In the Ukrainian translation, these allu-
sions are generally preserved through direct transla-
tion accompanied by explanatory footnotes indicat-
ing their biblical origins. This translation strategy
allows readers to recognise the cultural and religious
associations embedded in the original text while
maintaining the stylistic integrity of the narrative
[14]. The linguistic organisation of Atwood's novels
demonstrates that gender is realised not only as a the-
matic category but also as a structural component of
the literary text. Gender-marked lexical units perform
descriptive, symbolic, pragmatic, and ideological
functions simultaneously, shaping readers' percep-
tion of characters and social relations. Therefore, an
adequate translation of these elements requires not
only lexical equivalence but also careful preservation
of their stylistic and cultural significance [13; 14].
The analysis of Atwood's idiolect confirms that her
linguistic choices are inseparable from the rep-
resentation of gender relations and mechanisms of
power. The interaction of lexical innovations, biblical
symbolism, metaphorical language, and ideologi-
cally marked vocabulary forms a coherent artistic
system in which language itself becomes one of the
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principal instruments of social control. Consequently,
preserving these stylistic characteristics represents
one of the fundamental objectives of the Ukrainian
translation of Atwood's novels. The analysis of
Margaret Atwood's novels demonstrates that gender
marking is realised through a complex interaction of
lexical, grammatical, syntactic, and stylistic devices.
These linguistic means contribute to the construction
of gender identity and reflect the unequal distribution
of power within the fictional societies portrayed in
The Handmaid's Tale, The Testaments, and Cat's Eye.
Rather than serving merely as descriptive elements,
gender-marked linguistic units become powerful
instruments of ideological influence and social con-
trol [12]. At the lexical level, gender marking is pri-
marily expressed through words denoting social sta-
tus, bodily experience, and interpersonal relations.
Many lexical items acquire additional ideological
meanings within the dystopian context. For example,
the sentence "We still had our bodies. That was our
fantasy" illustrates how the noun bodies symbolises
the last remaining aspect of female autonomy. In the
totalitarian society of Gilead, women are deprived of
their legal rights, personal identity, and freedom of
choice; therefore, the body becomes the only per-
ceived possession. At the same time, the noun fantasy
emphasises the illusory nature of this autonomy, sug-
gesting that even bodily ownership exists only in
imagination [12, p. 2]. Another example is the euphe-
mistic expression "For ladies in reduced circum-
stances" [12, p. 3]. Although the phrase appears neu-
tral, it conceals social inequality and gender
discrimination behind a polite linguistic form. Such
euphemisms represent one of the characteristic fea-
tures of Atwood's language, illustrating how ideology
manipulates reality through carefully selected lexical
choices. Grammatical structures also play a signifi-
cant role in representing gender asymmetry. Atwood
frequently employs constructions expressing prohibi-
tion, restriction, and obligation to emphasise the sys-
tematic control exercised over women. For instance,
the construction "fo keep us from seeing, but also
from being seen” [12, p. 4] demonstrates how the
grammatical pattern "keep + object + from + V-ing
conveys both physical and psychological confine-
ment. The parallel infinitive structures reinforce the
idea that women are simultaneously prevented from
observing the world and from becoming visible
within it. Similarly, the impersonal sentence "Nothing
takes place in the bed but sleep” [12, p. 21] elimi-
nates the acting subject and creates an impression of
absolute regulation. The absence of an explicit agent
reflects the depersonalisation characteristic of totali-
tarian discourse, where individual identity becomes
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insignificant in comparison with institutional author-
ity. Gender marking is further reinforced through
syntactic organisation. Atwood frequently employs
parallel constructions, repetition, and antithesis to
represent the asymmetrical distribution of social
roles. A particularly illustrative example is the state-
ment: "Men act and women appear. Men look at
women. Women watch themselves being looked at."
[59, p. 7]. The repetitive parallel structure empha-
sises the opposition between activity and passivity.
Men occupy the position of active subjects, whereas
women are reduced to objects of observation. The
syntactic symmetry of the sentence paradoxically
highlights the profound inequality embedded in the
social system. A similar mechanism can be observed
in Cat's Eye, where the simple sentence "The girls
hold hands, the boys don't" [12] reflects the internal-
isation of gender stereotypes from early childhood.
Although grammatically uncomplicated, the state-
ment reveals how behavioural norms associated with
masculinity and femininity are presented as natural
despite being socially constructed. Stylistic devices
further intensify the ideological dimension of gender
representation. Metaphors, symbolism, and evalua-
tive epithets frequently depict women as objects
rather than autonomous individuals. For example, the
metaphor "She's a flag on a hilltop" [12, p. 23] trans-
forms the female character into a symbol of political
victory and ideological power, depriving her of indi-
viduality. Likewise, the expression "My body seems
outdated" [12, p. 54] conveys profound psychologi-
cal alienation by presenting the body as an obsolete
object detached from personal identity. The con-
ducted analysis demonstrates that lexical, grammati-
cal, syntactic, and stylistic means operate simultane-
ously to construct a coherent representation of gender
inequality. Together, they create a linguistic system
in which gender is represented not merely as a bio-
logical characteristic but as a socially and ideologi-
cally determined category. Consequently, preserving
these interconnected linguistic features becomes one
of the principal challenges for translators seeking to
reproduce Margaret Atwood's artistic style and ideo-
logical message in Ukrainian [13; 12; 14]. The anal-
ysis of the Ukrainian translations of Margaret
Atwood's novels demonstrates that the rendering of
gender-marked lexis requires translators to balance
semantic accuracy, stylistic equivalence, and cultural
adaptation. Since gender-marked linguistic units
often combine denotative meaning with ideological,
pragmatic, and emotional connotations, their transla-
tion involves not only linguistic but also intercultural
interpretation. The study reveals that Ukrainian trans-
lators employ both equivalent and transformational
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translation strategies to preserve the author's inten-
tion while adapting the text to the grammatical and
stylistic norms of the target language [1; 60]. At the
lexical level, one of the most common tendencies is
the partial neutralisation of gender-related meanings.
This can be observed in the translation of the sen-
tence "We still had our bodies. That was our fantasy"
[12, p. 2]. In the Ukrainian version, the phrase is ren-
dered as «Mu ooci manu minay, while the lexical
component fantasy is omitted. Although the transla-
tion accurately conveys the literal meaning of the
sentence, the omission reduces its emotional inten-
sity and weakens the idea that even bodily autonomy
exists only as an illusion. As a result, the pragmatic
effect of the original text becomes less explicit. A
similar tendency can be identified in the translation
of the euphemistic expression "For ladies in reduced
circumstances” [12, p. 3], rendered as «zedi
y ckpymuux obcmagunaxy. The semantic content is
preserved; however, the euphemistic character of the
English expression is partially lost. Consequently,
the social criticism encoded in the original lexical
choice becomes less noticeable for Ukrainian
readers.

The analysis also demonstrates that grammatical
transformations are frequently employed to preserve
meaning while adapting English syntactic structures
to Ukrainian grammatical conventions. For example,
the infinitive construction "fo keep us from seeing,
but also from being seen" [12, p. 4] is translated as
«wob mu He bauunu i wob nac He 6auuauy. Although
the grammatical form changes from an infinitive
phrase to two subordinate clauses, the semantic rep-
resentation of surveillance and restriction remains
intact. This example illustrates that structural trans-
formations do not necessarily result in semantic loss
but often increase the naturalness of the target text.

Another example is the impersonal construction
"Nothing takes place in the bed but sleep” [12, p. 21],
translated as «V yvomy niocky ne 6i0bysacmuvcs
Hiyoeo, kpim cuy». The translator successfully pre-
serves the impersonal structure and the atmosphere
of regulation characteristic of the dystopian dis-
course. The sentence continues to emphasise the
absence of personal agency and the strict control
imposed upon female characters. Figurative language
presents another significant challenge in translation.
Metaphors and symbolic expressions are essential
components of Atwood's idiolect because they com-
municate ideological meanings beyond their literal
interpretation. The metaphor "She's a flag on a hill-
top" [12, p. 23] is translated as «Bona — npanop na
sepuwiuni nacopbay. In this case, the symbolic mean-
ing is preserved, allowing Ukrainian readers to per-
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ceive the woman as a representation of political and
ideological domination rather than an autonomous
individual. Likewise, the sentence "My body seems
outdated" [12, p. 54] is translated as «Bracne mino
suenadae zacmapinumy. The lexical equivalent accu-
rately reproduces the metaphorical meaning of alien-
ation from one's own body. Nevertheless, the emo-
tional distance between the narrator and her physical
identity becomes slightly less pronounced than in the
English original due to subtle differences in linguistic
expression. The analysis further indicates that syn-
tactic structures expressing gender asymmetry are
reproduced with a high degree of equivalence. For
instance, the statement "Men act and women appear.
Men look at women. Women watch themselves being
looked at" [12, p. 7] retains its parallel structure and
antithetical organisation in the Ukrainian translation.
This enables the translator to preserve both the sty-
listic rhythm and the ideological opposition between
male agency and female objectification. Overall, the
findings demonstrate that Ukrainian translators gen-
erally succeed in reproducing the principal semantic
and stylistic features of gender-marked language in
Margaret Atwood's novels. However, lexical units
carrying a high degree of ideological or pragmatic
meaning occasionally undergo partial neutralisation
or semantic simplification. By contrast, metaphors,
syntactic parallelism, and symbolic imagery are
reproduced more consistently, allowing the trans-
lations to retain the dystopian atmosphere, feminist
perspective, and social criticism characteristic of
Atwood's artistic style [13; 12; 14].

Conclusion. The present study has examined the
peculiarities of reproducing gender-marked lexis
in the Ukrainian translations of Margaret Atwood's
novels The Handmaid's Tale, The Testaments, and
Cat's Eye. The analysis has demonstrated that gen-
der-marked linguistic units constitute an essential
component of Atwood's individual style, performing
not only nominative but also stylistic, pragmatic, and
ideological functions. They contribute to the rep-
resentation of gender identity, power relations, social

hierarchy, and mechanisms of ideological control
within the fictional worlds created by the author.

The research has established that gender marking in
Atwood's novels is realised through lexical, grammat-
ical, syntactic, and figurative means, which together
form a coherent system of gender representation. The
analysis of the Ukrainian translations has shown that
translators employ a wide range of translation strat-
egies, including equivalent translation, lexical and
grammatical substitution, modulation, concretisation,
generalisation, descriptive translation, and syntactic
transformation [6]. While figurative language and syn-
tactic structures are generally reproduced with a high
degree of equivalence, lexical units carrying strong
ideological and cultural connotations are sometimes
partially neutralised or semantically simplified. Such
transformations may reduce the expressive force of the
original and weaken the representation of gender-re-
lated meanings [6]. The findings confirm that the ade-
quate rendering of gender-marked lexis requires not
only linguistic accuracy but also careful consideration
of cultural, stylistic, and pragmatic factors. Preserving
the author's individual style and the socio-critical
message of the original text remains one of the princi-
pal tasks of literary translation. The study also demon-
strates that translation decisions significantly influence
readers' perception of gender relations and ideological
meanings embedded in literary discourse. The practi-
cal significance of the research lies in the possibility
of applying its findings in the fields of literary trans-
lation, gender linguistics, translation studies, and the
teaching of translation. The proposed analysis may
contribute to improving translation strategies for ren-
dering gender-marked language in English-language
fiction. Prospects for further research include a com-
parative analysis of gender-marked language in the
Ukrainian translations of works by other contem-
porary English-language authors, the investigation
of inclusive and gender-neutral language in literary
translation, and the study of translators' strategies for
reproducing feminist discourse in different linguistic
and cultural contexts.
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