Bunycxk 44 Tom 2

YK 82.0:821.111(045)
DOl https://doi.org/10.32782/tps2663-4880/2025.44.2.43

IHTEPIIPETALIA TBOPIB MUCTEITBA SAAK IOCTIPOHIYHA HEPEAYMOBA
Y KOH®JIKTI HEPCOHAXIB (Y YACOITPOCTOPI POMAHY
A. MITYUEJIJIA «CLOUD ATLAS»)

INTERPRETATION OF ARTWORKS AS A POST-IRONIC OBSTACLE
IN THE CONFLICT BETWEEN CHARACTERS (ACROSS TIMESPACE
OF D. MITCHELL’S NOVEL «CLOUD ATLAS»)

Hdynesa O.1.,

orcid.org/0000-0002-8796-1570

acnipanmka Kageopu ceimosoi riimepamypu

Jlveiecvko20 HayionanbHo20 yHieepcumemy imeni leana @panka

Y cTaTTi Ha maTepiani pomaHy cy4acHoro aHmincekoro nucbMmeHHuka fl. Mityenna «Cloud Atlas» gocnigxeHo iHTep-
NpeTaT1BHICTb TBOPIB MUCTELTBA Ta Ti POrb SK NMOCTIPOHIYHOI NepeayMoBM KOHMNIKTY MK MepCOoHaXamMu y 4aconpocTopi
poMaHy. 3’coBaHoO, L0 3HAKOM, 3a LOMOMOrOK SKOro nepeaaeTbes iHpopMaLlist Kpi3b Yac Ta NpocCTip y pOMaHi, CTalTb
maTepianbHi aptedakTu, SKki HanexaTtb A0 Pi3HWX BUAIB MUcTeLTBa: cukcTeT Pobepta ®pobiwepa, woaeHHUK Agama
Oinra, nuctn PobepTta Ppobiwepa no Pydyca Cikcmita, memyapu TimoTi KaBeHgiwa, pykonuc pomaHy npo XypHanicT-
cbke po3cnigyBaHHs Jlyisn Pen, kiHoaganTtauis memyapis TimoTi KaBeHgiwa, Bigeo 3 gonuty ComHi-451 Ta ycHa po3nosigb
3axpi. JocnigHnua NnpocTexye novaTKoBUIN CEHC, 3aKnageHWn Yy KOXHUA TBIip MUCTELTBA NEPCOHaXeM-aBTopoM. AKTya-
ni3oBaHo LiiHHICHY noTpeby repois pomaHy 3adikcyBaTi Ta nepefaty BnacHUM XUTTEBUI AOCBIA, EMOLHE Ta IHTeneKkTy-
anbHe 3pOCTaHHst MUCTeLbkMM WwaxoM. OgHak Taki MUCTeLbKi apTedakT CTaroTb He nuLle 3acobamm KoMyHiKauii Mix
OMoBIAAMY NePCOHaxiB, PO3AiINEHUMN Yy Yaci Ta MPOCTOPI, a i J)KepernoM iHTepnpeTaLii, K yCKnagHITb B3AaEMOLAI0 MiX
reposiMy y 4aconpocTopoBoMy BUMIpIi. BignosigHMMu LuTatamy 3 poMaHy npointoCTPOBaHO, AKUM YMHOM KOXKEH i3 nepco-
HaXiB TPaKTye MUCTELbKMI apTedakT CBOro MonepeaHunka, eniMiHyioumM nodYaTkoBi CeHen y macuTabHoMy YaconpocTopi
poMaHy. Y BMCHOBOKY 3a3HayeHo, LU0 iHTepnpeTauis TBOpiB MUCTELTBA NEPETBOPKETLCA HA MOCTIPOHIYHY nepeayMoBy
BTpaTV aBTEHTUYHOrO CMUCHY, BiATak — KOHMMIKTY nepcoHaxiB y yaconpocTopi pomaHy «Cloud Atlas». BogHovac BusB-
JIEHO: iHTEpPNPETATUBHICTb TBOPIB MMUCTELTBA, NoNpu AecopMalLlito aBTOPCLKOro 3agyMy Ta CNPOBOKOBAHUMA KOHAIIKT MK
nepcoHaxamu, CTae pyLUIiHOKO CUIOK AUHAMIKM Ta po3BUTKY (PiKUIHOI UMBIni3auii pomany.

KntouyoBi crnoBa: NocTipoHiYHa nepegymoBa, iHTepnpeTaTuBHICTL MUCTELTBA, YaconpoCTip pOMaHy, KOHMNIKT nepco-
HaxiB, apTedakTu.

The article examines the interpretability of artworks and its function as a post-ironic obstacle in the conflict between
characters within the chronotope of David Mitchell’s «Cloud Atlas». The study demonstrates that the primary semiotic vehi-
cles through which information is transmitted across temporal and spatial boundaries are artefacts representing specific
artistic modalities: Robert Frobisher’s musical sextet, Adam Ewing’s diary, Frobisher’s letters to Rufus Sixsmith, Timothy
Cavendish’s memoirs, the manuscript of Louise Rey’s investigative novel, the film adaptation of Cavendish’s memoirs,
the video recording of Sonmi-451’s interrogation, and Zachry’s oral narrative. Each artefact is analysed with regard to the
original meanings inscribed in it by its character-author, thereby foregrounding the intrinsic human impulse to document
and transmit lived experience, emotional development, and intellectual insight through artistic expression. However, these
artistic artefacts serve not only as mediators of communication between narrative threads separated by vast temporal
and spatial intervals, but also as sources of interpretive distortions that complicate inter-character relations across the
novel’'s chronotope. Textual evidence illustrates how each character reinterprets the artefact of a narrative predecessor,
progressively erasing or transforming the original authorial intent. The findings suggest that the interpretability of artworks
becomes a post-ironic obstacle for the loss of authentic meaning and, consequently, a catalyst for conflict between the
characters. At the same time, the study reveals that this very instability of meaning — despite distorting authorial intention
and provoking conflict — functions as a force that propels the evolution and dynamics of the fictional civilisation depicted
in «Cloud Atlas».

Key words: post-ironic obstacle, interpretation of artworks, timespace, conflict between characters, artefacts.

IHocranoBka mnpoOiaemu. CTpuwkHeBa i€  HOBIIOE Yepe3 MarepialibHi 3HAKU-apTe(aKTH: TBOPU

pomany /1. Mituesa «Cloud Atlasy —uepe3 MHOXHH-
HICTh HapaTopiB BCTAHOBUTH 3B 30K MiX, Ha Tep-
LIM{ TOIISIAL, HE B3a€MOIIOB I3aHUMHU NIEPCOHAXKAMU
Pi3HOTO BiKY, e1oxu, podecii Ta xapakTepy, 4di 101
BIIPOJIOBX YCHOT'O TBOPY TOUKOBO MEPETHHAIOTHCA 32
CIOKETOM TaKMM YMHOM, IO Tepoi Hade Meperyky-
IOTBCSI MK COOOI0 Kpi3b Yac Ta MPOCTip — 1€ CTBO-
proe 0coONMBHH HECKIHUEHHUH YacOompOCTOPOBUI
KOHTHHYYM. 3B 530K MiX TIepCOHaKaMH aBTOp BCTa-

MUCTENTBA (CUKCTET, PyKOTIHC pOMaHy, GiibM), 0CO-
OucTi Ta o(imiiiHI MMCEMHI Ta BificoapxiBu (IIOICH-
HUK, JTUCTH, OPH30H, YCHA PO3MOBiAb), THM CaAMHM
CTBOPIOIOYM HOBUM THUIT TBOPY — MYJIBTUMOJATILHUMN,
y SKOMY HEOUiKyBaHO IIO€IHAHO KyJIBTYpHI KOIU
PI3HUX CEeMiOTHMYHUX cUCTeM. Binrak mocrae Hu3Ka
npoOieM: HACKUIbKH €(pEeKTUBHUM € Lel XapakTep
3B 513Ky MK TIEpCOHAKaMH, SIKIO BPaXxOBaTH 1HTEp-
MPETaTUBHY CYTh MHCTEI[LKOTO MPOAYKTY SIK 3HAKO-
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BOI CHUCTEMH; SIKHM YHUHOM TaKWii apTed)akT 3a3Ha€e
4acOMpPOCTOPOBHUX TpaHCPOpMalid y MEHTaIbHii
KapTHHI IEPCOHAXKY, KaTalli3yloun KOHITIKT?

AHani3 ocTaHHIX aocaigxkeHb i myOsikamiii.
Poman /[leBima Mituemna «Cloud Atlasy mocinae
MOMITHE MiclIe Y JIiTepaTypO3HaBUUX JOCIiIKEHHSX,
aJKe € OJIHUM 13 XapaKTepHHUX 3pa3KiB MeTaMojep-
HOI po3u modarky XXI cromiTTs. Y HayKOBOMY JHC-
Kypci IIMPOKO MPECTaBIIEH] Mparli, MPUCBIYEH] aHa-
T3y KOMITO3UIIIHHUX Ta HapaTHBHHUX OCOOIMBOCTEH
tBOpy (ITakypa I. [7], Jlabymans /1. [8], bpayn K.
[3], ne Kpicrodapo . [4]) Ta aHani3zy poMaHy y KOH-
TEKCTI amokajinTuyHoi Jiteparypu (Xikc X. JIx.
[6]). Oxpim TorO, Y MO 30pYy MOCTIAHUKIB € KOJIO
mutanb Jonckkoro Oytrsa (O’Howmemn I1. [14],
Baiiep I'. [2]), 30epexkenHss mam’sTi Ta mepeJaHHs
KyAbsTypHOTo nocBiny (Madinans I [9]), BaromicTs
Ta iHTeprperaruBHicTh MucteuTBa (Jlabymanp JI.
[8], Baitep I. [2]).

Meta crarTi. MeToI0 pO3BiIKH € OOTPYHTYBAaTH
IHTepIIPETaTUBHICTh TBOPIB MUCTEUTBA 5K IOCTIpO-
HiYHY TNepeayMOBY KOHQUIIKTY MiX INEpCOHaXamu
y uaconpoctopi pomany «Cloud Atlas». BinnosinHo
0O METH 3aBJaHHSIM CTaTTi € TMPOAEMOHCTPYBaTH
MOYATKOBY CYTh KOXKHOTO 3 MHCTELBKHX apTedak-
TiB y poMaHi (ITPOLTIOCTPYBABIIH 1€ BiIMOBITHUMHI
[UTaTaMH 3 POMaHy) Ta iX MOaJbIly IHTEpPIpETAIlito.

Buxaax  ocHoBHoro  marepiamxy. Poman
A. Miruenna «Cloud Atlas» Bupi3Hs€TbCS Macui-
TaOHOI0O Ta CMUIMBOIO CIPOOOIO OXOMUTH CBOIM
XyIO’KHIM OadeHHSIM DIIMOWHU JIIONCHKOI TPHUPOIH
y 1X 3araJbHOMIONCHKHUX Ta 0COONCTHUX MPOSBAX KPi3b
MpU3My WIECTH YacONPOCTOPOBUX TOYOK LHMBifi3a-
uiftnoro npouecy. Hin Mykepmki 3 «The Times» Tak
KOMEHTY€e aMOiTHY izeto aBTopa: « The novel § scale,
ambition and execution make almost everything in
contemporary fiction look like a squalid straggle of
Nissen huts compared with its vertiginous edifice...it
is nothing short of a miracle of correspondences, of
thematic and stylistic assonances, echoes and rever-
berations, every bit as intricate and rewarding as a
complex fuguey [13].

I'epn Baitep 3a3nauae, mo J[. MiTdemn BcTaHOB-
JIFO€ 3B 530K 1103a4aCOBUX LIHHOCTEH MIX MepcoHa-
KaM{ Ta €IHAE€ IX HA €MOLINHO-1HTEeNEKTyaJIbHOMY
piBHI: «... he interlaces his work with numerous scenes
that celebrate uniquely human achievements, in par-
ticular those related to empathy and the arts...» [2].
3ycTpivarodnch y BIACHIA 9acOMpPOCTOPOBIN TOYII
i3 TBOPOM MHCTENTBA, NOB’S3aHUM 3 IHIIMM T'CHe-
TUYHO CIOPIIHEHMM IEpCOHaXKEM, Tepoil BimdyBae
MiJCBIAOMUE 3B’5130K i3 HUM. [epn Baiiep mnosicHioe
e 3arajibHOJIIONCHKUM Oa)XaHHSM TOOJIaTH Yac
IIUISIXOM CTBOPEHHS 1103a4aCOBUX IIIHHOCTEH: «... the

novel resorts to music, film, literature, and biogra-
phy to explain how humanity manages to bridge time
through the creation of timeless values: Frobisher is
enthralled by Ewing s diary, Frobisher s music in turn
fascinates Luisa Rey, her thriller gives hope to the
aged and cynical literary agent Timothy Cavendish,
and watching the movie based on Cavendish's life
is described by Sonmi as the one moment in her life
when she enjoyed happiness» [2].

[lepconaxi, TpaHCIIOIOYH TOAIT BIACHOTO YKHUTTS
Ta TMEPEeXHUBaHHSI MHUCTEILKUM IIISIXOM, BiJIBEPTO
peduiekcyroTh, BiAMOBIAHO A0 npuHIUNIB HoBoi
HMupocri. [I. Mituenn oOupae came TBOPU MHUCTE-
ITBA SIK 00pa3He PO3yMiHHS Ta CIPUHHATTS T€POSIMU
ceity. Kepyrouncy npunnunamu Hosoi Ilupocrti,
MUCHMEHHHK OKPECITIOE€ MEXaH13M PO3KPUTTS ITTHOWH-
HOT CYTi ITEPCOHAXKIB 3aC00aMH PI3HUX BHIIIB MUCTE-
nTBa: My3uku (cukcrer Pobepra @pobimepa); mite-
parypu (monennuk Anama FOinra, muctu PoGepra
Opobimepa 1o Pydyca Cikemita, memyapu Timorti
Kagenpima, pykonuc pomMany Mpo >KypHaIiCTCBbKe
po3ciimyBanns Jlyisu Peit); kiHo Ta BizeoMarepialisb
(xinoamanramist memyapiB Timoti KaBenzima, Bineo
3 moruty ComHi-451).

[ligcBimoma moTpeba MEpPCOHAXIB IEpeAaTH
HAKOMIMYCHUH MJOCBiA BiA3epKajioe aHaIOTiYHEe
NparHeHHs JIIOJICTBA 30€pPerTH, TIepelaTh Ta HAKOTIH-
YUTH KyIBTYypHI HaAOAHHS Ha NUIAXY J0 IPOTrpecy Ta
Kpamoro ®utTs. Taky iIet0 MOXKHA POCTEKUTH Ha
NPUKIIaIi TCHETHYHO CIOPiTHEHOTO JAHIIOKKA Tep-
COHAXIB, KOKEH 3 SKHX XOue IepeJaTd HalKpaury
YaCTHHKY ce0e, CBOTO JIOCBiTY, TBOPYUX JOCSTHEHb.
lupe, omHak cy0’e€KTHBHE TPAKTYBaHHS BIIACHOT
JacoMpPOCTOPOBOi pPeabHOCTI JAEMOHCTPYIOTH YCi
MEepCOHaXi poMaHy. Po3misHeMO JeTasbHille mepe-
JKUBaHHS Ta WIHHOCTI, SIKi IEpPCOHaXi pOMaHy HaMma-
Tar0ThCS TPAHCIIOBATH:

Anam FOiHT Bene MIOACHHUK 31 IIUPUMU, HAIB-
HUMH Ta 1A€aICTHYHUMH PO3AyMaMH PO KOPCTOKI
peadii, 3 SKUMHU CTHKAIOTBCS MYXHi, Ha OTO TyMKY,
MICIOHEpH Ha IUIAXY O YCTAJICHHS €BPOMEHCHKUX
iHHOCTEH, MopaJi, penirii i B siki cam HOinr mpo-
noexye Biputu: «What precipitates acts? Belief.
Belief is both prize & battlefield, within the mind &
in the mind s mirrvor, the world [...] If we believe that
humanity may transcend tooth & claw, if we believe
divers races & creeds cany [12, c. 615].

PoGept ®@pobimep BiBEpPTO AUTUTHCS CBOIM Haii-
BUJIATHIIINM JOCSITHEHHSM — CHUKCTETOM. My3HKa,
HapoPKeHa Y CTPaKAaHHI Ta HAWBHUIIIOMY IIMACTi, —
€IMHE, 10 Ma€e OYpeMHHI Ta CTpaKICHHUH MHUTEIIb,
€IMHE W OCTAHHE, MO BiH MOXE MMOJAPYBaTU TAKOMY
HENPUS3HOMY 110 HbOTO CBiTOBI: « Cloud Atlas Sextet
holds my life, is my life, now I'm a spent firework, but
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at least I've been a firework [...] When it finished,
there’ll be nothing left in me» [12, c. 857]. Jluctu
0 KOXaHOTO CHOBHEHI mpupoxHicTio Dpobimepa
SIK 0COOMCTOCTI HEOTHO3HAYHOI, BiTYaiTyIITHOT, ae
IIMPOI Ta eMOIIHHOT, aJpke K KOXaHHIO, TaK 1 HeHa-
BHCTI BIH BIIA€THCS CIIOBHA.

Jlyiza Peii 3anumae mo co0i SICKpaBy AETEKTHUB-
HO-TIPUTOIHUIIBKY 1CTOPiF0 3MOBH 3araJibHOHAIlIO-
HaJbHUX MacmTabiB, WMOBIPHO, SK CBO€ HaiBH3-
HayHille >XYPHAJICTChKE BHUKPHUTTA: «...I'm just a
Journalist doing my joby [12, c. 531].

Timoti KaBenaim — HeBaxa-BuaaBenpb —MoTpa-
IUISE Y SICKPaBy KOMIYHO-JPAaMaTHYHY MPUTOIY
HaNpPWKIHI KXUTTA T4, HATXHEHHUH [UMU TepuIle-
TiSIMH Ta BIIACHOKO BiJIBaroro, MpOCTO HE MOXeE He
BUJATH MEMYapiB i3 MONANBLIOK KiHOAJANTAali€lo:
«A Cavendish is down but never out. When The
Ghastly Ordeal of Timothy Cavendish is turned into
a film, I advise ...» [12, c. 707].

®aopuxkanTka Comui-451 y cBoemy Bimeomo-
MUTI OMHCY€E BIACHUHA IIISAX Bif paOCBKOTO CBITO-
sy 0e3nynIHol ogiliaHTKy 10 i He HallyCBiZIOM-
JIEHIIIO] ICTOTU AUCTOIMYHOI muBlnizamii: «Messiah:
what a grandiose title for a Papa Song servery
[12, c. 610]. Ti penmixn — e cBoepimHe MepenanHs
3HaHb, IHHOCTEH, MUPOI BipH Ta TOCBITY 3pOCTaHHSI
y TOBHOLIHHY OCOOHMCTICTh, IIO 3aCBiAYy€ HEBTpa-
YeHy IHTENEeKTyaJbHy Ta TyMaHICTHYHY MpOrpe-
CUBHICTh JIFOJICBKOI pacH, HaJil0 Ha BU)KUBAaHHS Ta
MOBEPHEHHS y TIOYATKOBY TOYKY 3apOJKCHHS JIFOJI-
CHKOI CIUTBHOTH ¥ TepeXia Ha HOBE KOJIO JIFOICHKOI
uuBinizanii: «We see a game beyond the endgame
[...] My ideas have been reproduced a billionfold»
[12, c. 646].

Ictopis 3akpi — e ycHe niepeaHHs IiTSM BIlac-
HOTO JIOCBily CBITOIVIIAHOTO 3J1aMy MioJIorid-
HO-PEINriifHOr0 MUCIIEHHS. 3aKkpi pyXaeTbCcs Bif
CTpaxy mepen 3MUMH Ta JOoOpUMH OOramu 0 Bif-
KPHUTTS iCTUHU Ta OOpOTHOHM 32 BJIacHE Miclie y HOBilt
CUCTEMI I[IHHOCTEH Ta ajanTailii 10 HOBOTO CBITY:
«People b’lief the world is built so an’ tellin "em
it ain't so caves the roofs on their heads’n’maybe
yoursy [12, c. 524].

Jloka3oMm icHyBaHHS, KOTpE 3aJIAIIAIOTh MO CcOo0l
MEPCOHAXiI pOMaHy, CTalOThb TBOPH MHCTELTBA, 32
SIKi BHIIQJIKOBO, Ha4de 3a COJIOMUHKY, XamarTbcs iX
«Hactynuukny. [lepenatun CEBE y uaci Ta mpocTopi
MOJKJIMBO JIAIIIE peati3yBaBIIH BIacHe S y MHUCTEIb-
kit popmi. OmHAK MHUCTEUBKUI TMPOAYKT, CTAHOYH
€IMHOIO (PI3UYHO ICHYIOUOIO LIHHICTIO, SIKY 3aJIMIIa-
I0Th TI0 c00i yci Tepoi poMaHy, MigBIAJHUI BTpari
MOYAaTKOBUX CEHCIB MPHU XHUOHOMY, CIIPOIIECHOMY YH
[IOBEPXHEBOMY TPAKTyBaHHI CKJIAJHHUX, 3pUINX Ta
BHCTpaXIaHWX imel ixHix TBopmiB. JKak Jleppima

BU3HaYae Ied mporec sk OesrepepBHE «apXiBy-
BaHHA», JIe «apXiB ampiopi mpauroe MPOTH CaMOro
cebey, aJpke y TIpolieci apXiByBaHHS y TOMY X 00csi3i
CTBOPIOETHCS AoaaTKoBa iH(opMallis moao0 (ikco-
BaHOI moAii. AOCYpIHICTh TOJSATAaE B TOMY, IO aKT
(hikcarii moxii y Oynb-skid popMi CIPUIHHSE 3MIHH
apxiBoBaHoi iH(oOpMalii, ToOTO apxiB pyHHYye Ta
JIEKOHCTPYIOE caM cele: «...the destructive force of
deconstruction [that] is always already contained
within the very architecture of the worky [5]. Ha
nymky Jlamen JlaOymnranp, He JHIE MEPCOHAXI, IO
OTHCYIOTh TOMii, 3IIITOBXYIOTHCS 3 HEHAIIHHICTIO
BJIACHOI IHTEpHpeTaIllii, a f caM 4yuTay, CTalO4H apXi-
BOM 0€3KiHEUHHX TPaKTyBaHb: «...d reader is moved
continually to revise her understanding of what it is
that the literary archive displays, in the immemorial
past as well as in a future-to-come, when it preserves
certain representationsy [8].

l'anc Meiieprodpd 3asnauae, mo mireparypa
Ta My3HMKa € «THMYacOBHUM» MHCTEITBOM, BifIoO-
BimHO: «T0 be engaged in literature, therefore, quite
naturally leads to questions about the meaning of time
for the art form itselfy [10]. Y pomani JI. MiTaemna
npunnunu Hosoi Lllupocri, BTineHi y TBopax Muc-
TELTBa, BTPAYarOThCS i KyTOM 30pYy IHIINX Iepco-
HaXIB, BIJJAJICHUX YacCOBO Ta MPOCTOPOBO, a iaes
IHTEPIPETATUBHOCTI MUCTEI[LKOTO TBOPY CTA€ MOCTi-
POHIYHOIO TIEPEIyMOBOIO Y PO3YMiHHI MOYAaTKOBHX
CEHCIB — BUHHUKAE KOHGAIKmM MK TIepCOHAKAMH.
Binrak BaXJIMBUM CIOKETOTBOPYUM  EIEMEHTOM
xomnosunii pomany «Cloud Atlas» € xondumikr. Ilin
KOH(QIIIKTOM Yy HallloMy AOCIHiPKEHHI PO3yMIEMO «...
3arOCTPEHHS CYNEPEYHOCTEH, M0 TMPHU3BOAUTH JIO
aKTHBHUX JiHl, yCKIIagHEHb, OOPOTHOH. . .»; BOTHOTAC
CIOXKET TPaKTyeMO SIK «(HOpMy XyIOKHBOTO OCBO-
€HHA 1 3a1cHeHHs Konguixmy» [1, c. 372]. Kondumikrt
SK «CTBOPEHHI MICbMEHHUKOM €HEPrOHOCIH XyIOXK-
HBOTO cBiTy» [1, ¢. 372] ciyrye HaciinkoM mopy-
IIEHHA 3B 3Ky MIXK MEpPCOHaXKaMH, IO MPU3BOJUTH
IO TIOCTIPOHIYHOTO B3aEMHOTO HEPO3YMiHHS.

MucTenpKuil MPOAYKT K IHCTPYMEHT KOMYHiKa-
1ii Ta Mopaizanii 3a3Hae kputuku. Tak, ['epn baiiep
MIEPEKOHAHWH Yy JHUCKPEAUTAIlll, «KOMEpIiai3aIii»
Ta «MaHIMyJISITUBHOCTI» MUCTELTBA Y KOXKHIH 3 OIU-
CaHUX aBTOPOM €MO0X Ta HECITPOMOKHOCTI TBOPUOCTI
MPOTHUCTOATH «aMOPATBHOCTI, 00OMaHy, )Ka{iI0HOCTI»:
«Yet art is at the same time also exposed as being an
aspect of life driven by immorality, deceit, greed, and
other forces that stand to discredit the whole field.
The novel carefully presents the way in which music
and literature are being created, nurtured, produced,
manufactured, manipulated, and commodified» [2].

Ines mucrenTBa sIK HOCisI 00’€KTUBHOI iHQOP-
Marii, sika 0 y 4aci Ta mpocTopi BimoOpaxkana Ti 4n
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iHIII peasii aBTOPCHKOTO CIPHUHHATTS aKTyalbHOT
KapTHHU CBiTy, 3arajoM BTpadae TIIHOMHHHN TUIaH
3MICTy, TPOXOASYN YacOBO-TIPOCTOPOBHIA (PIIBTP,
3aJMIIAI0YM 1O co01 JIMIIe MOBEPXHEBHH IUIaH
BUPaXCHHS, TOOTO EKCIIPECHUBHY XYHOXKHIO 000-
nouky. [lig yac TpaHcnsuii TBOpY MUCTENTBA Pi3HOT
dbopmMu — miTeparypHOi, MY3W4YHOI YHM Bi3yaJbHOI
(kiHO), — 0COOMCTICTh aBTOpa Ta 300pakyBaHi MOIii
IHTEPIPETYIOTHCS YUTaYeM, IVISIadyeM Y ClyXadeM
3 J10r0 BJIACHOI IT03HIIi1, BIAMOBIAHO H 171€1, 110 BKJIA-
JIAI0THCS aBTOPOM, 3MIILYIOTHCS y OiK 111eil ayauTopii.

Po3rnsiHeMo oOkpemi TpUKIamud HEOYiKyBaHOTO
MIOCTIPOHIYHOTO  TPAaKTyBaHHS  «3aapXiBOBAHOI»
TCHEeTHYHUMH TIOTIEpEeTHUKaMH iH(OopMaIlii y TBopax
MUCTEITBA i, IK pe3yabTaTy, — KOH(IIKTY MiX ITepco-
Ha)KaMH y 4acoIpoCTOPi poMaHy:

Yuraroun moxaeHHuk FOinra, Pobept ckentuuHO
KOMEHTY€ HOro HaiBHICTh Ta JIOBIPJMBICTH, ITiJ103-
proroun, 1o Jgikap ['y3 He Toi, 3a koro cede BUIAE:
«...blind to all conspirators — he hasn't spotted his
trusty Dr. Henry Goose [sic] is a vampire, fueling his
hypochondria in order to poison him, slowly, for his
moneyy [12, c. 133]. Pobept ®pobimep He nmeperima-
€Tbcsi pobiiemMamMu pabCTBa 31 MIOACHHUKA Aama
HOinra.

[IpocnyxoByroun miatiBky 3 cukcreTom PoGepra
®pobimepa ta ynTaroun Horo muctu go Cikcwmira,
Jlyiza Peii 3asieiBe 30aTHA OLIHUTH €CTETUKY MY3UKU
aBTOpa YU HOro mMpi Ta eMOIidHI 0COOUCTI JTUCTH
no koxanoro. CycminabcTBo yaciB Jlyisu Peli momo-
JIaJo paAWKaibHy TOMO(OOiI0 Ta IKOPCTKE Kia-
COBE pO3MEXKYBaHHS e/IBapiiaHChkoi 106u Pobepra
®pobimepa. KypHanicTChbKHH IHCTUHKT Mi0ypeHHui
B Hil pajie JOCHiITHULBKAM iHTEPECOM Ta Ipar-
MaTUYHUM Oa’kaHHSIM 3’SICYBaTH MPHYHHY MOYYTTS
criopimHeHocTi 3 PobepToM, Ha STkOMy BOHA TIOCTIHHO
HaroJjoIIye.

Timoti KaBeHainn 3HaXOOUTh Y PYKOMHCI TYMKY
mpo te, mo Jlyiza — peinkapHauis Ppobdimepa, Ta
BiJIBEPTO 1pOHI3y€ HaJl TAKMUM TPUBIAIbHUM CIOKET-
HUM Xo1oM: «One or two things will have to go: the
insinuation that Luisa Rey is this Robert Frobisher
chap reincarnated, for example. Far too hippie-
druggy — new age» [12, c. 657]. Cnabkonyxoro Ta
HeuecHoro Timori KaBennima He mpoiimae icto-
pisi KYpHANICTCHKOI BiZlBark Ta NPHUHLIUIIOBOCTI
Jlyisu Peil.

®dabpukantka COMHI, TEPEIUBISIOYUCH KIHO
mpo mpurogn Timoti KaBenaima, cupuitmMae ix sk
pO3BaXKalbHY KOMEJII0 Ta KIHOKIIACHKY, HAaBiTh HE
300TaayIOunCh Mpo yci 0araTo3Ha4yHOCTI Ta MepH-
neTii Horo peayibHOTO XKUTTS: «A picaresque entitled
The Ghastly Ordeal of Timothy Cavendish, made
before the foundation of Nea So Copros, in a long-

deadlanded province of the European democracy.
Have you ever seen film dating from the early
twenty-first century, Archivist?» [12, c. 438]. Ictopis
BTeul xapuaMmaruuHoro npoivau Timori Kasenmima
3 OYAWHKY IS JIITHIX JTFO/IEH 3HAXOAWTH PaIile eMo-
[iHHO-PO3BaYKANBHNH, a HE YCBIJOMJICHHH BIiATYK,
amke npurogay TiMOTi 3almenBe MOXHa MOCTaBUTH
B OIMH DAL 31 3BinbHEHHM (abpukanTku CoMHI Bix
TOTANBHOI (P i3UYHO-1JIC0IOTIHHOT 3aJIEKHOCTI.

borunst ComHiI sSIK MOpallbHO-€TUYHUH Opi€H-
THP UIA Hapomy 3aKpi BUABISETHCS MPOTPECHBHUM
KJIOHOM 3 MUHYJ0r0. CaMOMy Tepor0 BaKKO 3MHPH-
THUCS 3 PyHHYBaHHSM NOCTYJAaTiB Horo Bipu: «Them
ghosts 'n their spikery truths cudnt follow us inside,
see, I s’pose the Smart kept 'em out.....«Me, I just
sat an’ breathed that Smart air till she was done»
[12, c. 518]. IlpencraBHUKY NEepBICHO-OOIUHHOT
crinpHOTH 3akpi opi3oH CoMHI BiKpHBae iCTHHHI
NPUYMHU TIOXOKEHHS HOro Bipu y O0XeCTBEHHE
Hayanio COMHI, CYTHICTh SIKUX 4Yepe3 KyJIbTypHO-ic-
TOPUYHOT MPIPBHU BiH 3p0O3YMITH HE MOXE.

TpaHcmiooun €10 1HTEPHPETaTUBHOCTI MUC-
TEITBa Ta «apXiByBaHHS» Ha KapTUHY LWBUTI3aIliii-
HOTO TOCTYIY YChOTO POMaHy, aBTOpP CTBEPKYE,
10 3HAHHA Ta JOCBiJ JIMIIE HAKONMYYIOTHCS Ta HE
MalOTh CTIMKOI IMaM’sTi: KO)KHA JIIOAMHA, TTOKOJIIHHS
Ta IUBLTI3AIIS WIYTh THM CaMUM IIISIXOM, CTHKa-
IOYUCH 13 OJIHAKOBUMHM CKJIaJHOIIAMH, 31 CXOXHMHU
MOpaJhbHAMH Ta MIHHICHUMH JIUJIEMaMH; BipsTh,
IO CTPaXKJIaHHS — € NUIIX 0 MaiOyTHBOTO MpO-
[BITaHHS Ta BKJAJ Yy MPOTpec, TUIIOBO pearyrTh Ha
TPYAHOILI Ta B pe3yJbTaTi TUHYTh.

baxxanHs mepenath BIACHWUH IOCBiJ, 3aBaguTH
HACTYITHAM ITOKOJIIHHSM POOUTH Ti K caMi TIOMHJIKH,
CTO/IBAIOYUCh HA CBOEPIJHY TEHETUYHY TMaM’SITh,
3a3aHalOTh NOpa3ku. HacTynmHukM He NpOBOASATH
napasneni, BiIKUAAI0Th iICTOPHYHHUNA Ta €TUYIHUI T0C-
BiJl MTOTIEPEHIX MOKOJIHb K HEaKTyalbHUH, HEXTY-
FOTB BXK€ 3pOOJICHIMH KOJIMCh TOMHIIKaMH, HE pOOIISTH
HAJIOKHUX BUCHOBKIB. BojHouac 3ycuiuis, SIKUX
MEPCOHaXI JOKIAAAl0Th, MO0 «MOYYTH MYIPICTh
MIPEIKiB», PE30HYIOThH i3 3arajibHONIOACHKOI0 (ilo-
codcpkoro Tpaammiero. Jxeiicon IoBapac Mesi
y CBOEMY JOCHIDKCHHI CTBEPIKYE, IIO: «the epic of
Cloud Atlas provides a means for Mitchell to yoke ‘a
vast array of human existences throughout time and
space into an integrated process of human evolution
and devolution’» [11], KOHCTaTYIOUH: CMIYHUHI PO3-
Max pOMaHy JI03BOJISIE POAEMOHCTPYBATH, IO OTPH-
MaHHsI JIFOZICTBOM JIOCBIIy IIMKJIIYHE Ta OHAKOBOIO
MIpOIO MPHU3BOAUTH IO PO3BUTKY Ta 3aHEMaJy JIFOI-
CBHKOT IUBLII3ALi.

IcTopii XUTTA NEpPCOHaXIB MOCTIPOHIYHO MPO-
XOIATh THUIOBHHA WIISAX, MPOTPECyOud LIaOIOHHO
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Ha KOXXHOMY 4YacOINPOCTOPOBOMY MpOMikKy. KoxkHa
3 ICTOpIN 3araJioM TUTIOBA: NOMUIKYU (OMAHU) — YCBi-
domnenuti 00c8i0 — nepedasanHs 00ceidy — Hade
yCTaJCHU 3aKoH TPUPOIH. Y [OMY BHMAIKY
MIOCTIPOHIsI TIOJIATAE Y HE3MIHCHEHHOCTI OCTaHHBOTO
MYHKTY, aJpKe iHaKme cxema He chpamoe. KoxeH
3 TEpOiB MPOXOAUTH IMAOJOHHUN YKUTTEBUU IUIAX:
«Around we goy [12, c. 855], momiOHO MO TUIAXY
LUBITI3aIiH, SKI TPSIMYIOTh 0 BIACHOTO 3aHEmamy
Ta CAMO3HUINCHHS 3 MOMEHTY 3apO/KCHHS, SIK 3a3Ha-
yae I'epn baiiep: «Mitchell implies that the kind of
apocalypse traditionally envisioned as an event to be
encountered in the future is, in effect. already taking
place. His novel casts any historical present as funda-
mentally marked by catastrophic developmentsy [2].

BucnoBkn. MopentoBaHHS CKIATHOI CHUCTEMHU
YaCOMPOCTOPOBUX 3B’SI3KIB MK TEpCOHAXKaMHU
yepe3 MarepiaibHi apredakTd, TOOTO TBOPU MHUCTE-
LITBA, CTHKAETHCS 3 IHTEPIPETATUBHOIO MPUPOOI0
MHCTEIITBA, IO 3yMOBIIIOE CYTHICHY HECTIHKICTBH

nporo 3B’sA3Ky. llompu mmpicTe iHAWBIAYaTBEHOTO
JIOCBiAYy TIepCOHAXiB, KO)KHA HOBa iHTEpIpeTaIlis
TBOPY MHCTELTBa BHAO3MIHIOE NEPBHHHUH CEHC,
NEPEeTBOPIOIOYNCH Ha 0araTolmlapoBHHA  «apXiBy,
0 PYWHYE BJIACHI CMHCIU. MUCTEITBO, MOKIU-
KaHe (iKCyBaTH JTOCBiJ MepCOHaXka-aBTOpa i TpaH-
CJTIOBAaTH 1103a4acoBi IIIHHOCTI, Yy dYacompocTopi
pOMaHy BUSBJISE CBOIO OOMEKEHICTh, TEPETBOPIO-
I0YNCh Ha IOCTIpOHIYHY IMEpPEeAyMOBY KOH(DIIKTY
MiX nepcoHakamu. OpHak y NHBLTI3aliiiHOMY
MOCTYNi pOMaHy TakKWii KOHQUIIKT IOCTa€ PyIIiii-
HOI0 CHJIOI0 CIOXKETY Ta 3alopyKOI IHKIIYHOCTI,
yepe3 He3JaTHICTh 3aCBOITH HAPaTUBH IONIEPEIHU-
KiB 1X HOMMHJIKH IOBTOPIOIOTHCS Ta BTPA4YarOTHCS
icTOpuuHi 1 MOpabHi opieHTHpH. BinTak inTepmpe-
TaTUBHICTh TBOPiB MUCTELTBA Y POMaHi, 3 OIHOTO
00Ky, popMye "4aconmpOCTOPOBI B3a€EMOJIIT MiXkK Tep-
COHa)XaMH, a 3 IHIIOTO — IX IHTEPHPETATUBHICTH
CTBOPIOE TTOCTIPOHIYHY HAMPYTY 1 TMOPOIKYE KOH-
(UITIKT, 110 CKEPOBYE TUHAMIKY CIOXKETY.
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