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The feeling of the inevitability of a war between Ukraine and Russia haunted Lina Kostenko since her youth. It is difficult
to say what was decisive in this tragic prediction: a deep analysis of the historical path of Russia, the talent of a scientist
and researcher, an understanding of the laws of the Universe, or natural witchcraft, which is certainly inherent in the great
poetess and which cannot be overlooked when reading her poetic works.

The military theme is the leading one in Lina Kostenko’s work, although traditionally the object of analysis of research-
ers has been intimate, landscape, philosophical, and civic lyrics. The laconic, multifaceted, and somewhat fragmentary
cycle “War Paints Watercolors with Blood», published by the Publishing House “Stary Lev” (Lviv) and the “Nova Polska
magazine” (Warsaw), contains eleven poems. Published at the beginning of the war, the chronicle cycle is striking in its
brevity and lyrical perfection, which testifies to the poetess’ talent and ability to single out the current and painful problems
of today that have arisen in society due to the fratricidal war unleashed by Russia with Ukraine. The architectonics of the
cycle clearly corresponds to the poetess’s intention to highlight the main pressing problems that have arisen as a result of
hostile aggression before society.

The article not only analyzes Lina Kostenko’s war poems, but also highlights the main themes and problems that have
become relevant and attract attention: the war showed the true face of every person («I 3HoBy Byae BugHo, xy i3 xy» [8,
p. 307]); the initiator and inspirer of this tragedy was the «maneHbkuin cipuii yonosidok» [8, p. 307]; only «xBope» society
can start a war with a fraternal people («3mipsiiTe Pocii Temnepatypy - / y Hei 6ina rapsuka. / lNoctaeTte giarHo3 — y Hel
napaHos» [8, p. 309]); the cynicism and hypocrisy of the Russian government and church («Bowna (russia — T.F., L.K.)
XPecTUTbCS Ha iKOHW, @ 6OMBUTL Liepksm 11 knagosuLua. / |i cesALeHHMKM BnarocnosnsioTe yousub» [8, p. 309]); the great
suffering of the Ukrainian people, who were left without homes («BepHynucbk niogn — a Hemae cTiH. / [Mponwna opaa,
xopcToka i 3anekna» [8, p. 311]), the undying optimism of the Ukrainian people, who believe in Victory and their happy
future («3auBiTyTb MOpeni, / i 0BNeTATb, Ik COH KOPEHEBULLY, «SIKUICb TIONMbNaHYMK pantom npopocte» [8, p. 309], «I BcTae
3 pyiH / CuBui Axron ykpaiHcbkoro neknax [8, p. 311]).

The war cycle “War paints watercolors with blood” is internally systematized and permeated with the patriotic idea of
the invincibility of the Ukrainian people, to whom «l'ocnogb. .. cun noggois i NoTpoiBy, who «3gonas yce, nogyxas 3abpoa»
and became «Hauijeto repois» [8, p. 311].

Key words: cycle-chronicle, architectonics, concept of universal evil, poem-prediction, allusion, generalized image,
temporal framing, reminiscence, metaphorical comprehension.

BiguyTTa HemuHyyocTi BiHM YkpaiHu 3 pocieto nepecnigysano JliHy KocTeHko 3 oHaubkux pokis. CknagHo ckasatu,
L0 B LUbOMY TpariyHomy nepenbadeHHi Oyno BupilanbHUM: rmMBOKMI aHani3 iCTOPUYHOIO LWAAXY POCii, TanaHT BYEHOI Ta
J0CniaHNL, pO3yMiHHSI 3aKOHIB BCecBiTy Yn npMpoaHe YaknyHCTBO, sike, 6€3yMOBHO, NpUTaMaHHe BEMUKI MOETEC i sike
HE MOXHa He NOMITUTM NPW YATaHHI ii NOETUYHMX TBOPIB.

MinitapHa Tema € nposigHot y TBOpYOCTi JliHm KocTeHko, xo4a TpaguuinHo o6’ekTomM aHamisy gocnigHukis byna
iIHTUMHa, nensaxHa, dinocodcbka, rpoMaasHcebKkanipmka. JlakoHiYHuMi, BaraTonnaHoBUIM, SIKOKOCb MIpO0 hparmMeHTap-
HUIM LuKn «BinHa Manioe KpoB'lo akBapeni», HagpykoBaHun BuaasHMuTBoM Ctaporo Jlesa (JlbBiB) Ta xypHanom «HoBa
Monbwa» (Bapwaea), MiCTUTb oguHaauUaTb noesin. ONpunogHEHNU HA NOYATKyY BiHM, LIMKM-XPOHIKa BPaXae CTUCHICTHO
Ta NipMYHOK AOCKOHAMICTIO, L0 CBiAYMTb NPO TanaHT NoeTecu Ta BMiHHS BUOKPEMUTW akTyanbHi Ta 6ontovi npobnemu
CbOrofEeHHS, SIKi BUHUKIN B CYCMiNbCTBi Yepe3 po3B’sidaHy pocieto GpatoBbueyy BinHy 3 YKpaiHOW. APXITEKTOHIKA LMKy
YiTKO BiAMOBIgA€E 3agymy NOETECU BUCBITIIMTM OCHOBHI 3noboaeHHi npobnemu, siki nocTany BHACNigoK BOPOXOi arpecii
nepeg cycninbCTBOM.

Y cTaTtTi He Tifnbku aHani3ylTbCst BOEHHI BipLwi JliHM KOoCTeHko, a 1 BUOKPEMITEHO OCHOBHI TeMM i Npobnemu, siki Habynm
aKTyanbHOro 3By4aHHs Ta NPMBEPTAIOTL YBary: BiliHa nokasarna CrpaBXHe 00nmnyys KoxHoi noauHu («I 3HoBy Gyae BUaHO,
Xy i3 xy» [8, c. 307]); iHiLiaTOPOM Ta HAaTXHEHHWKOM Ui€i Tparegii cTaB «ManeHbkuii Cipuin Yonosivoky [8, ¢. 307]; Tinbku
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«XBOPE» CyCninbCTBO MOXE po3noyaTtu BiliHy 3 6paTHiM Hapogom («3mipsaiTe Pocii Temnepatypy - / y Hei 6ina rapsuka. /
lMocTasTe piarHos — y Hei napaHos» [8, ¢. 309]); UMHI3M Ta NMLEMIPCTBO POCICLKOT Bnaaw Ta uepksu («BowHa (pocis — T.®.,
I.K.) xpecTuTbCA Ha iKOHK, @ BOMOUTL LiepkBm 1 knagosuLua. / Ii ceaweHHWKM GnarocnoensaTb yousupey [8, c. 309]); 6ara-
TOCTpaXAanbHICTb YKpaiHCbKOro Hapoay, AKvii 3anuumnecsa 6e3 JoMiBok («BepHynuck miogn — a Hemae cTiH. / Mponwna
OpAa, XopcToKa i 3aneknay [8, c. 311]), HEBMMPYLLMIA ONTUMI3M YKPAIHCLKOrO Hapoay, sikui BipuTb y Mepemory Ta cBoe
wacnuee ManbyTHe («3auBiTyTb Mopeni, / | 06neTATb, IK COH KOPEHEBULL», «SKUINCb TIOMbMNaH4YMK panToM npopocTe» [8,
c. 309], «I BcTae 3 pyiH / CuBuii AHron ykpaiHcbkoro nekna) [8, ¢. 311].

BoeHHuI uukn «BinHa Mantoe KpoB'to akBapeni» BHYTPILLUHBO CUCTEMATU30BaHWUI Ta NPOHM3aHWI NATPIOTUYHOLO iAEED
He3namMHOCTIyKpaiHCbKOro Hapoay, skomy «locnogp... cun NoABOIB i NOTPOIBY, KM «340MaB yce, nogyxas 3abpoa»

i cTaB «Hauieto repois» [8, c. 311].

Knio4yoBi cnoBa: LMKN-XpOHika,apXiTEKTOHIKa LIMKY,KOHLIeNLiA BCECBITHLOrO 3na, BipL-nepeabayeHHs, antosis, y3a-
ranbHeHUin obpas, TeMnopanbHe obpamneHHsl, peMiHicLeHLisl, MeTadhopUiYHE OCMUCTIEHHS.

Problem statement. The work of the “deeply
modern, deeply Ukrainian poetess” (Ye. Hutsalo)
[cited by:1, p. 1] “as one of the brightest phenomena
of the era and Ukrainian culture of the 20th century
and the beginning of the 21st” [1, p. 33] has long been
the object of literary studies. Scholars are trying to
analyze and study the genre system of the artist, her
artistic originality, traditions and innovation, the role
of mythology, archetypes, folk poetic reminiscences,
intertextuality in Lina Kostenko’s poetic heritage.
Even children’s lyrics is systematically studied
and interpreted as an integral part of the poetess’s
artistic world. The war theme in the poetess’s work
has not yet become the object of close attention of
researchers, the subject of monographs and large
manuscripts, although some authors consider and
interpret it as a component of the poetic heritage of a
brilliant poetess, a true patriot, “an artist-culturologist,
a profound connoisseur and propagandist of culture,
a poet-scientist, or rather, an academician...”
[1, p. 17]. We believe that the need has already
arisen to analyze Lina Kostenko’s war lyrics in all
its aspects and dimensions, to show how a “war”
childhood influenced the formation of a worldview
and a position of rejection and condemnation of
war, how deep pain for Ukraine and Ukrainians
made her hate those who destroy and humiliate the
Fatherland, bomb cities and villages. “The impact
of this war will be very strong. Many generations of
people have lost their homes and are psychologically
traumatized. These are wounds that will take many
decades to heal. These are such difficult topics that
a new Ukrainian literature will be born, perhaps
as strong as the literature of the very strong post-
war group of “47” German-speaking writers at one
time,” says Anatoliy Dnistrovy. https://bukvoid.com.
ua/events/culture/2022/09/17/220300.htmI?utm
source=ukrnet newsYuliya Valova. About the war in
Ukraine in the words of writers who became fighters
on the front17.09.2022.

The analysis of
publications.

Lina Kostenko’s war lyrics is not often studied
in modern literary studies. However, scientific

recent research and

works devoted to this issue have begun to
appear. V. Bryukhovetsky rightly noted that “for
Lina Kostenko’s inner world, it is not for nothing that
the events of the war years weigh so much. This is the
fate of an entire generation, the poetic discoveries of
which began in the trenches, not yet healed by time.
In the often painful lines, a huge charge of optimism,
optimism of calloused strength is laid” [2, p. 124].
Ivan Dzyuba in his book “There are poets for the
ages” (2011) quotes Lina Kostenko’s apt statement:
“Every war is terrible. It is blind, deaf, and everyone
in it is a victim today or tomorrow” [3, p. 122]. This
judgment, which was formed in childhood, over the
years only deepened, transformed into new ugly
manifestations and forms, overgrown with the pain
of losses and destruction that war brings, and with
an unshakable conviction that the terrible years of
war should not be repeated. V. Bazylevsky saw in
Yevhen Malanyuk’s assessment of Lina Kostenko
“born by the war” “ higher sacred meaning” [Quote
from: 1, p. 15] And this is quite right. The theme of
war is comprehended, worked out, transformed in
the poet’s work throughout her life. Halyna Bilyk
in the article “The Theme of War in the Work of
Lina Kostenko” argues that in “Lina Kostenko’s
poetic cosmos, the image of war — in all its semantic
aspects — is one of the most reprehensible, unnatural
and inhuman. The artist bestows the eagle of holiness
only on the war of liberation — based on the martyred
self-sacrifice of a generation in the name of the
future of the land, its children and grandchildren...”
[4, p. 141].

In his textbook-anthology Hryhori Klochek states
that Lina Kostenko “was 11 years old when the
war began. During the four war years, I had to go
through a lot — staying in the trenches, where I hid
from artillery bombardments, and walking through a
minefield, when my mother walked in front, ordering
my daughter to follow her step by step, and the
terrible death of familiar shepherds who were blown
up while disassembling an artillery shell (this fact
is described in «Ilactopami XX cropiuus»), and the
bitter fate of refugees, when they had to wander with
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their simple treasure along heavy roads, get wet in
the autumn rain, and ask strangers to spend the night”
[5, p- 18]. The literary critic outlined a wide range
of issues and problems covered by Lina Kostenko’s
war lyrics. And although we are talking about poetry
dedicated to World War 11, in the artist’s modern war
lyrics, only the aggressor — Russia — has changed, and
the scale of destruction, bombing, and human grief
have remained just as tragic.

Aim of this article: to research and analyze the
war cycle of poems by Lina Kostenko ‘“War Paints
Watercolors with Blood” as a holistic systemic
formation. To prove that the proposed poems are
united by a common theme, internally organized and
systematized according to the principle of thematic,
ideological-artistic, and conceptual unity; to identify
the peculiarities of the interpretation of the war theme
in the creative heritage of Lina Kostenko.

Main part of the article. The war cycle of poems
“War Paints Watercolors with Blood” consists of
eleven poems. They do not have traditional titles,
their function is performed by the first line. But each
poem is clearly dated, which is not at all typical for the
poetess’s collections. Nine out of the eleven poems
were written in 2022. This cycle can be conditionally
called a chronicle cycle, a “history” of the beginning
of the war and its continuation for three months.
The end date of the cycle is 05/30/2022 (the poem
(«Bci macku ke Branm»). The cycle begins with the
poem «Ocranniit rpyHt. Ocranniii payuay (2010).
The compositional place of this poetry, written four
years before the start of the war and twelve years
before its full-scale renewal, becomes clear only after
reading the entire cycle. This is a poem-prediction of
the future war, about which the poetess constantly
warned [6; 7]. The arrival of Dracula, the Dragon,
the Three-Headed Serpent will take place after the
“game” of “modern and underground”. He will bring
misfortune, death, and disorder: «KicTok Hacwuiuie
uinuii TepukoH. / Beix matiokne. Ha Bci MonapcTsa
nukHae» [8, p. 307]. And this tragedy will change
society and worldview, open our eyes to real and
imaginary values, to the inner nature of man and
his purpose: «I 3H0B KpyTHEeThCS (pirorep Ha nmaxy. /
I 3HOBY Oyne BumHO, Xy 13 Xy» [8, p. 307].

In the poems «I xax, i KpoB, i cMepTb, i BiT4aH. ..»
(2015), Lina Kostenko expressed her attitude towards
Russia’s aggression against Ukraine. According to
the poet, all the evil in the world is personified in the
image of «ManeHbKoro ciporo gosnosiuka» [8, p. 307].
On the one hand, he looks worthless and pitiful (not
even a man — a little man), on the other hand, he is
a symbol of «uopnoi 6igm» [8, p. 307]. The poetess
creates a nameless, non-individualized lyrical subject

with the help of negative epithets: little, gray, «4aop-
HUI» («HAKOIB YOPHOI Oifm»), «XWXKHI» (0YOIIOE
«KIIEKIT XMmXol opan»), «oruanuit». And although
«cipuii 4omoBiuok» 1is easily recognizable, the
author deliberately does not identify him, identifying
him with “horror”, with blood, with death, «xe-
KoToM Xwkoi opmu» [8, p. 307], «3Bipom orummHOi
nopoau»[8, p. 307], aterrible Loch Ness monster. The
Loch Ness animal is associated with the “disgusting”
beast of the cold Neva. This combination represents
the concept of universal evil and treachery, which
have no nationality, citizenship or individual features.
Lina Kostenko creates a reminiscent generalized
image. Moreover, the allusions used (Loch Ness,
«4opHa 0ima», «cipuil 4omoBivok» are reinterpreted
and gradually accumulate negative characteristics
to create a typified image of the universal evil of
all humanity in order to call on peoples to unite in
a noble struggle against a common enemy, which is
expressed in a rhetorical question-warning:
Kynu x Bu quBuTech, Hapoau?!
CroropHi My, a 3aBTpa — BH [9, p. 308].

The emotional prediction of the brilliant poetess
resonates with the public statements of modern
politicians. But in 2015 it was not perceived so
sharply and inevitably, because it was believed that
the «xmwka opma» and the anger of the «maneHb-
Koro ciporo vonoBiuka» were directed only at one
state and one people. The poet’s rhetorical question
contains a hidden call to all peoples to unite against
the cruel aggression of the enemy-»3Bip», the Loch
Ness monster.

In the poem «IlinkpagaeTbcsi JIMXO HEYyTHHUMHU
kpokamm» (27.02.2022), a picture of tragic reality
is created using a metaphorical understanding of
the present. And this stringing of metaphors («iz-
KPATAETHCS JIMXO0», «3YIUHUTHCS MHUTBY, (IIOYOPHIE
CeIo», «BiliHA 3arPUMHUTHY, «3aXJIMHAIOTHCS KPOB’FO
1 IMMOM CBITaHKW», «BUTMHAE IMIIEPis XWKHUN Xpe-
0eT», «IOB3yTh... TaHKNWY, «oui cBATOl Codii / cro-
MIEJISIOTh HaBiKK HOBITHIO opy» [8 p. 308]) increases
the tension and creates a closed space that carries not
only a descriptive load and information about the
place of action, but also has a special meaningful
activity. The toponyms «modopHine ceno», «Oinuit
CBIT», «PO3YEIipeHi TaHKH» «II0 JOpOTax», «XaTKu
B 3UMOBIi 3aBii», KuiB, «oui cBaroi Codii» recreate
the image of «Ginoro cBity» disfigured by the war.
But the tragedy of the present and the uncertainty
of the future at the end of the poem are replaced by
confidence in Victory: «JIum Hag KueBoMm odi cBs-
toi Codii / CHONeNsAOTh HABIKM HOBITHIO OpAY»
[8, p. 308]. The Cathedral of St. Sophia, which has
always been a symbol of Ukraine, its unbreakable
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fortress, is endowed by the poetess with a new
function: a guardian and avenger («oui cBstoi Coii /
CTIOTIEIISIFOTh HABIKHM HOBITHIO opay» [8, p. 308]).

In the following poem «Ilst Hiu Oyna 3arpo3iuBa
i remuHa» (Hiu, 17.03.2022) the year, month, day
of writing, and time of day are indicated: «Hiu».
This specification not only exacerbates the general
atmosphere of wartime, but also characterizes the
enemy’s actions as inhuman, insidious, and shameful.
It is significant that the enemy begins shelling at
night, «B yac ausiBonay, [8, p. 308]. when the civilian
population is sleeping. Compared to the poem «Miii
nepmMid BipII HamucaHuii B okomi», where the
realities of war are given in horrific detail («JImmach
TIOXKeXKi ByiKaHiuHa yaBa / lopina xara. Hiu 3naBa-
nack 1HeM. / | 3axiHanack Halia nepernpasa —/ yepe3
Juinpo — Bomoro i BorHem» [9, p. 31]), in the poem
«Us niv Oyna 3arpo3nusa i TemHay the author focuses
on the psychological state of the lyrical hero: «a
Hid Oyira 3arpo3nuBa i TeMHa. / | Tak XOTLIOCh THII
i rermay [8, p. 308]; «To mo — Tikatu? birru B 6om-
OocxoBumie? / A He AikaaB Ou ¢ropep y kpemiil»
[8, p. 308], «Xaii cam 60iThCS — BiH YK€ BUOpAILIHiH. /
[MociroTs 60MOM —HEHAaBUCTh MOXKHYTH»[8, p. 308];
«Cupenn BUOTb. A MeHI He cTpamHO / XTO He
TikaB, Toro He noxeHyTh» [8, p. 308]. The realities
of war are recreated in the metaphorical image of a
yellow chrysanthemum: «A BuOyx OyB — SIK ’KOBTa
XpU3aHTeMa, / MO0 Ha MiB Heba panToM PO3IBija
[8, p. 308]. The metaphorical and allegorical nature
of the comparison («A BuOyx OyB — 5K )KOBTa XpH3aH-
TeMa...») reinforces the theme of the unnaturalness
of the war that Russia launched against Ukraine,
its destructive nature: «CTpycHynO CTiHM 1 ABH-
rTU10 10Bro 1ie. / CupeHu BUjIM, OJIMCKAIO Ha CKIIi»
[8, p. 308]. The system of rhetorical questions («To
o — Tikaru? birtu B 6omOocxoBute?») is intended
to strengthen the opposition of Ukrainians to Russian
aggression and “to the fuhrer”. The author seems
to create a tragic dilemma, outlining two mutually
exclusive possible paths: the path of freedom and the
path of fear. This philosophical dilemma is expressed
by the pathos of a sharply formulated rhetorical
question, which reveals the poetess’s patriotism.

The eighth poem «llle Tpoxu, Tpoxu — i 3auBi-
TyTh Mopeui...» (15.04.2022) also has a clear dating.
The temporal framing of the poetry represents
frozen time and destroyed space, a conditional
future tense («3amBiTyTh MOpenm, / i 00NETATH, 5K
COH KOPCHEBHIN», «IKUHCH TIOJIBIIAHYUK PANTOM
mpopocte» [8, p. 309]). We have already written
that “an important feature of Lina Kostenko’s poetic
cycles is the combination of, in essence, the epic
scale of events with a unique lyrical reproduction,

comprehension and experience of them [10, p. 185].
In the cycle “War paints watercolors with blood”, in
particular in the poem «ILle Tpoxu, Tpoxu — i 3amBi-
TYTb MOpeJIi...», this amazing quality of the poetess’s
creative laboratory was fully revealed.

In the poem «Y Hac Bke HiApUBAIOTHCS HA MiHAX»
(15.05.2022), the long-suffering theme takes on a
new tragic sound. The realities of today are written
«cTpuMaHo 1 JakoHiuHO»[3, p. 124]: «Y Hac Bxke
MiIpUBalOTHCS HA MiHaX. / B momnsix mo oOpiit OpyxTy
1 OpoHi. / Y Hac CTpivaroTh IO Ha KOJIiHaX / CBOIX
youtux xiommiB Ha BiiHI» [8, p. 310]. The theme
of «migpuBanHs Ha MiHax» has already been voiced
by the poetess in lyrics dedicated to the World
War II («CwmeprensHuii magerpacy», «lIlactopans
XX cropigusa»). To Ivan Dzyuba’s question «Can
you overcome these nightmares — the nightmare of
war, the nightmare of repression?» Lina Kostenko
answered: “No. It doesn’t mean that you are afraid of
them, it doesn’t mean that you carry them with you.
I wrote about that:

XT0 HIIOB O MOJIK0 MIHHOMY XO0Y pa3,

TOW MUMOXITb 1 Ha TAPKETHUX TIISHIISAX
MpUTaye cMepTeNbHMA maaerpac [9, p. 123].
The poetess recalled: «Bci Mu npo 1mock Mpisum

y IDATUHCTBI. / XTO TpO irpamky, XTo Mpo Ka3KOBi
npuroan. / A 1 — mo0 Matu 10 paHKy He 300KeBO-
minay [9, p. 123]. That is, «oGepexHi ma» «Ha MiH-
HiM nomi» and the child’s dreams so that her mother
wouldn’t go crazy are links in one chain.

The author emphasizes the universal injustice of
the early death of «anixocr koxaHUX 1 YHIXOCh CHHIBY»
[8, p. 310]. But at the same time, it emphasizes the
high nobility of their mission: «I1lo6 Ykpaina ne
Oyna posm’sita, / minum Gopotuce» [8, p. 310], —
conditioning the righteousness of the cause with
the pathos of the exciting question: «XTo X, K HE
BoHH?!» [8, p. 310]. This rhetorical and at the same
time exclamatory sentence should enhance the
emotional tension of the poem and make an aphoristic
conclusion, full of pride for Ukraine and Ukrainians:
«Tak BuHUKae Hamis repoiB. / Tak mocrae 3 Hace-
nerHs Hapom» [8, p. 311]. Hryhoriy Klochek was right
when he emphasized that “a brilliant poet teaches us
to be a nation of victors” [5, p. 578]. The chronicle
of war events is intertwined with poems in which the
artist comprehends the scale of the war tragedy and
tries to get to the bottom of its causes. In the verse
libre «3mipsiiite Pocii Temmeparypy...» the author
not only makes a «umiarao3» of Russia («3wmipsiite
Pocii temneparypy — / y Hei Oinma rapsuka»), but
also exposes the cynicism and cruelty of Russians:
«Bona (russia — T.F., .K.) xpectutbcs Ha iKOHH,
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a 6OMOMTH LEPKBU i KIAAOBHUIIA. / [i CBAIIEHHUKH
6narocnoBnsaore yousne» [8, p. 308]. And in the
quatrain «He ny»xe IonsM qymManoch Mpo YecThb...»
(22.05.2022), the poetess explains the tragic events
in Ukraine by the idle spending of time and life by
people who forgot about their official duties and
honor: «He mysxe aroaaM 1yManochk Mpo 4ecTh, / yci
xoTimm ximiba 1 BumoBumy [8, p. 308]. But, despite
everything, the poet is sure that higher powers protect
Ukraine and will not let it be destroyed. Madonna of
the Crossroads and Madonna of the Bomb Shelters —
on guard of Ukraine and its people: «Komuce Oyna
Manonna Ilepexpectb». / Temep y nHac ManoHHa
BoM6ocxoumy [8, p. 310].

The last two poems, «Bci Macku Bxe BIaiu i Bci
koponi Bxke romi» (30.05.2022) and «BepHynuch
monu — a Hemae crin» (21.05.2022), at first glance,
stand apart from the previous poems and do not carry
a significant content load. But Valentyna Sayenko’s
opinion regarding Lina Kostenko’s work seems
correct: “Her plots always have a second, third
and fourth (mystical) dimension... this explains
the relevance of her work, which has a universal
character” [1, p. 25]. The last two poems have a
fateful meaning, carry a philosophical generalization,
demonstrate a spiritual insight («Bci macku Bxe
BIan 1 Bci kopodi yxxe romi. / I Bei 3naroyctu yce
BXE CKaszanu Topik») [8, p. 311], inspire confidence
in overcoming all the hardships and vices that
prevent Ukraine and Ukrainians from living in peace
and harmony («Buxommmo 3 MoOps CBO€i TipCBKOI
Hemomi. / 3aXoAMMo B TIOBiHB ycix BaBHIOHCHKHX
pix») [8, p. 311]. (05/21/2022), In the last poem
«Bepuynuce monu — a Hemae ctin» (21.05.2022)
the poetess raises the problem of homeless people
in Ukraine, that is, people from whom the war
has taken away their homes: «BepHymucs nromun —
a Hemae crtiH. / [poiima opza, )KOpcToKa i 3armexiia
[8, p. 311]. This topic is not new to the poetess since
the World War II. Here it unfolds against the backdrop
of the “laughter” of the devil («peroye nusiBon»), but
for the first time in the artist’s work, the emerging

protest and opposition to the «temuauM cumam» of evil
and destruction («I Bcrae 3 pyin / Cusuii SIaron ykpa-
iHchkoro Tiekia») [8, p. 311]. The poetess creates a
kind of vertical: the “laughing devil”, who is about
to be swallowed by hell, and the angel, who is reborn
after the actions of the «xkopcTkoi 1 3amekitoi opan,
«Bcrae 3 pyin». He has turned gray because he has
gone through all the circles of hell, witnessed deaths
and destruction. But he is reborn to take revenge,
protect, become a guardian.

Conclusions and perspectives. Lina Kostenko,
continuing the best achievements of world and
domestic literature and culture in her work, was
able not only to intellectually and philosophically
comprehend the most important socio-historical
events, phenomena of the era, but also to give them
an author’s interpretation and assessment. For the
poetess “was born by the war”, the war became not
only “the temporal sign” of childhood, but also a
Rubicon that did not allow her to come to terms with
plain rude, betrayal, negligent attitude to her duties,
“disliking” for the Motherland, people, traditions.
The war started by Russia against Ukraine, despite
the fact that the poetess knew about its inevitability,
outraged the artist and made her loudly «xpuaarn»
and beg to stop the destruction of Ukraine and the
world («Kynu x Bu nuButech, Hapoau?! /CroromHi
MU, a 3aBTpa — BU» [8, p. 308]). The war cycle “War
Paints Watercolors with Blood” is internally and
systemically united by a common idea of patrio-
tism, deep sorrow for the innocently lost lives of
Ukrainians, the destroyed territories, «xJonisaMm,
whom «cTpiualoTh JIOAN» «Ha KoJliHax», hatred for
the «immepii», which «Burunae... Xmwkuii xpeder»
[8, p. 308], «mo dropepa y kpemii»n. At the same time,
the poetess is proud of kraine and Ukrainians, war-
riors to whom «l'0cnofib... CHJI TOBOIB 1 MOTPOIBY,
which «3monanu Bce, mogyxanu 3a0pom». And she
expresses her faith in Victory metaphorically, but
well-foundedly and confidently: «Tak BuHHKae
Hamis repoiB. / Tak mocTtae 3 HaceleHHS HapOI»
[8, p. 311].
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