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CraTTio NPMCBAYEHO aHanidy ryCTaTMBHUX XapakTepUCTUK rofiocy NepcoHaxa B aHrMOMOBHOMY XyAOXHbOMY AUCKYPCi.
Y Hill PO3MMsAAHYTO ryCTaTUBHY MEKCMKY — CroBa W BMpasu, MOB’'si3aHi 3i CMakoBMMM BigvyTTAaMU, SKi BUKOPUCTOBYHOTLCS
aBTOpPaMU XyLOXHIX TBOPIB NS ONUCY ronocy nepcoHaxa. KoxeH ronoc mae ocobnmeuii xapaktep Ta iHaAMBIAyamnbHICTb,
LLIO BUAINAOTb NOro 3-MOMIXK iHLIMX.

3’sicoBaHo, L0 aBTOPU BUKOPUCTOBYIOTb IYyCTATUBHI ENITETU 1A MOPIBHSAHHS A5t ONUCY TEeMOPY, TOHANbHOCTI i eMOLiii-
Horo 3abapBneHHs ronocy nepcoHaxa. OKpiM NPUKMETHWKIB, SiKi € NePBUHHUMU HOMIHALiAIMK cMaky (sweet (conodkuli),
salty (conoHuti), bitter (2ipkuti), sour (kucnud)), AN ONUCY BOKarbHUX 0COBNMBOCTEN NepCcoHaxa 3agisiHi MPUKMETHUKN, SiKi
BMPaXaloTb JOOATKOBI XapakTepUCTUKK i, 3yMOBIEHi iHOMBIQyanbHUM CTaBNEHHAM A0 PisHUX cMmakiB: tasty (cmadyHull),
tasteless (Hecma4Hull) i juicy (cokogumudi). CknagHuii CMak BUpaxaroTb CKMafHi NPUKMETHUKN (SK-OT bittersweet (eip-
KO-CcOr100KUUi)), KOMNOHEHTAMW SIKMX BUCTYMalOTb OCHOBWU CMiB-Ha3B MPOCTUX CMakiB. Hain3aranbHilly no3WTUBHY OLLHKY
CMaKOBUX SIKOCTEeW nepedae NPUKMETHUK Soft (M saKul; HixXHUU) 3i cdhepy TakTUINbHOTO CNPUNHATTSA. [YCTaTUBHI XapakTepu-
CTVKM ronocis, LLO BapitolOTbCA Big CONOAKMX | MPUHAOHUX OO TPKMX i Pi3KUX, aKCionorivHi i Cy6’ eKTUBHI.

lMpoBegeHuin aHani3 iNCTPaATUBHOIO Martepiany AEMOHCTPYE 3aCTOCYBaHHS aBTopamy XYOOXHIX TBOPIB racTpOHO-
MiyHMXx obpasiB (i, HanoiB Ta iXHix iHrpeAieHTiB) Ans onucy TeMbpy, TOHaMNbHOCTI 1 eMouiiHOro 3abapBneHHs ronocy.
BcTaHoBNEHO, WO CNekTp ryctaTMBHUX MOPIBHAHL OXOMNSIHOE AK CONOAKI, TaK i COMOHI, KUCNI YM TipKi cMaku, Aki nepega-
0Tb MPUEMHICTb Y1 HEMPUEMHICTb, M'SIKICTb UM Pi3KICTb FONOCY BiANOBIAHO. [lepeHeceHHs BigYyTTiB 3 CEHCOPHOI CUCTEMU
«CMaK» Ha CEHCOPHY CMUCTEMY «Cryx» AO03BONSE aBTOPY XYAOXHBOrO TBOPY HE NuLLe nepedatn BoKanbHi 0COOnMBOCTI
nepcoHaxa, a M PO3KPUTK NOro BHYTPILLHIN CTaH.

KntouoBi cnoBa: ceHCopHa cucTema, rofioc NepcoHaxa, ryCtaTuBHWUM NPUKMETHUK, IyCTaTUBHE MOPIBHSAHHS, CNIpUN-
HATTA, XYOOXHIN QUCKYpPC.

The article is dedicated to the analysis of the gustatory characteristics of a character’s voice in the English-language
literary discourse. It examines gustatory vocabulary — the words and expressions associated with taste sensations that
authors of fiction use to describe a character’s voice. Each voice possesses a unique nature and individuality that distin-
guish it from others.

It has been established that authors use gustatory epithets and similes to describe the timbre, tonality, and emotional
colouring of a character’s voice. In addition to adjectives that serve as primary taste designations (sweet, salty, bitter, sour),
adjectives that express additional characteristics of food due to an individual’s attitude towards various tastes, such as tasty,
tasteless, and juicy, are also employed to describe the character’s vocal features. Complex tastes are expressed by com-
pound adjectives (such as bittersweet), whose components are the stems of the words denoting simple tastes. The most
general positive evaluation of gustatory qualities is conveyed by the adjective soft from the sphere of tactile perception. The
gustatory characteristics of voices, ranging from sweet and appealing to bitter and harsh, are both axiological and subjective.

The analysis of the illustrative material demonstrates that authors of literary works employ gastronomic imagery (such as
food, drinks, and their ingredients) to describe the timbre, tonality, and emotional colouring of the voice. It has been established
that the range of similes includes sweet, salty, sour, and bitter tastes, which convey pleasantness or unpleasantness, soft-
ness or harshness of the voice, respectively. The transfer of sensations from the gustatory sensory system to the auditory one
enables the author of a literary work not only to depict the vocal characteristics of a character but also to reveal their inner state.

Key words: sensory system, character’s voice, gustatory adjective, gustatory simile, perception, literary discourse.

[MocranoBka mpobGuaemu. Omnuc rojgocy  aKyCTHYHHX XapakTEePUCTHK Tronocy (Ty4HUH,
B XYIOKHIH JiTeparypi € OJHUM i3 HAaWBaXKJIWBi-  THUXWH, BUCOKHH, HU3bKWI), aBTOPU YacTO BJa-
X IHCTPYMEHTIB CTBOPEHHS IMTUOOKOTO Ta 6ara-  0ThCS A0 00pa3HUX MOPIBHSHB, SIKi 1al0OTh 3MOTY
TOrpaHHOTO 00pa3y mepcoHaxka. OKpiM MpSIMUX  TEepefaTH He JuIIe 3By4YaHHs, ane H emMoliiiHe
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HalOBHEHHS, XapakTep 1 HaBiTh BHYTPIIIHIA CBIT
repcoHaxa.

AHaji3 ocTaHHIX JocaiTkeHb i myOJika-
niii. Y mom 30py AOCHiTHUKIB TepeOyBaroTh pi3HI
ACTIEKTH I'yCTaTUBHOI (CMakoBo1) Jiekcuku. E. Komsina
i 1. KaimHoBChKa AOCHIKyBaly TIEPBUHHY i BTO-
PUHHY CEMaHTHKY aHDIIHCHKUX 0a30BHX T'yCTATHB-
HUX MIPUKMETHHUKIB [4] Ta aHTIIIACHKI (hpa3eosorizMu
3 KOMIIOHEHTaMM Ha II0O3HAYE€HHS XapyoOBHUX IpO-
IYKTiB, M0 (YHKIIIOIOTh B Mac-MEIiHHUX TEeKCTax
[3]. C. KoBnik ananizyBaja OCHOBHI MUTAaHHS 1 IPO-
0JeMHU MOETHUKU TyCTaTHBIB, I'yCTaTUBHOIO Ta Carlo-
PUCTUYHOIO y TBOpaxX yKpaiHcbkol mpo3u XIX CT.
[2]. T. Cemarko oOpasia 00€KTOM HAyKOBOTO aHAJI3y
€THOKYJBTYpPHI CTEPEOTHIH 13 TYCTaTUBHUM KOMIIO-
HEHTOM [6].

IlocranoBka 3apganHsi. Mera crarTi moms-
ra€ y BHSBJICHHI Ta CHUCTEMaru3alii TyCTaTHUBHUX
XapaKTePUCTHK TOJIOCY TIEPCOHaKa B aHIJIOMOB-
HOMY XyIO)KHbOMY TUCKYpCi. 3aBIaHHSIMU CTaTTi
€: BUOKPEMHTHU T'yCTaTHBHI XapaKTePUCTUKU TOJIOCY
3 XYIOXHIX TEKCTIB Ha COIallbHO-TTOOYTOBY TeMa-
TUKY aHITIOMOBHUX aBTOpiB XX—XXI cromite, TeMa-
TUYHO 3TPyIyBaTh iX 1 cxapakTepu3yBaTH BiAIO-
BIJTHO JI0 OCHOBHHUX BU/IIB CMaKOBHUX BiTUyTTiB.

Buxaan ocHoBHOro matepiaay. OnHy 3 XyIOX-
HbO-00pa3HUX TPyl EKCHPECHUBHO-BUPa’KaIbHUX
3ac00iB CTAaHOBIIATH TYCTATUBHI emiTeTd. OUiHIOKYN
CMaK 1XKi, JIIOIMHA TEPEHOCUTH IIi BIAYYTTS Ha
MpeAMETH, sIKi CrpuiiMae B JOBKULI. SIK 3ayBakye
C. KoBrik, «rycraruBHe» — II¢ Taka HayKoBa KaTe-
ropist, 3MICT SIKOi € MaKCHMaJbHUM Yy3aralbHEHHIM
SIKICHO-CMaKOBOTO BUMIpPY i CMaKOBHX XapaKTepHC-
TUK XapuiB 3arasiom [2, c. 21]. ['ycratuBHuii emiteT
PO3MISAAIOTH SIK «ECTETUYHO MapKOBaHUH aTpHOyT,
SIKMI pEeNpe3eHTy€e YSIBICHHS MPO CMaKoBi O3HAKH
00’€eKTa Ti3HAHHS, aCOLIaTHBHI 3B’SI3KH, [0 BHUHH-
KJIM Y TIPOIIeCi CIIOKUBAHHS 1K1, 3raJlyBaHHI IPO Hel,
YABJICHHSX IIPO 3HAKOBUH XapaKTep MPOAYKTIB Xap-
yyBaHHs» [7, ¢. 290]. [lepeHeceHHs O3HaK CMaKy Ha
MPEAMETH 1 SIBHIIA, SIKi 3BUYAHO HE CIPHHMAIOTHCS
yepe3 Ha3BaHE CEHCOpPHE BiIUYTTS, CBIIYHUTH NPO
Metadopuzariiio [4, c. 88].

IIpoBenennii aHami3 UTFOCTPATUBHOTO MaTepiary
[I0Ka3aB, 110 Cy4YyacHI aHIJIOMOBHI aBTOPU AKTHUBHO
BHKOPUCTOBYIOTh TYCTaTHBHI eIITeTH Ta OOpa3Hi
MOPIBHSHHS, TIOB’sI3aHi 31 CMAaKOBUMH BiT4yTTSIMH,
JUISL XapaKTEePUCTHKH royiocy. UncieHHi XxapakTepu-
CTHKH TOJIOCY JIIOIIMHU YTBOPIOIOTH i 00pa3, cripu-
AI0Th PO3MI3HABAHHIO i CTaHIB, BUSIBICHHIO IICH-
xigHO1 iHamBimyanpHOCTI [5, c. 201]. [o BmacHe
CMaKoOBUX Ha3B, SKi € MEPBUHHUMH HOMIiHAIiSIMH
CMaKy, HaJeXaTbh: «COJOAKHI», «COJOHHH», «Tip-
KU, KKUCTTAN».
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Trnymadenas cioBa sweet (conookuil) 3a3BU-
Jail MICTATH BIACHJIKY IO IMEHHHKIB sugar (yyKop)
1 honey (meo). llpukmeTHuK salty (cononuit) y BCix
nedinimisax omucaHuil 4yepe3 iMEHHUK salt (ciny).
TunoBuMm HocieM Tipkoro cmaky (bitter taste)
B CIIOBHHMKY aHIJIIMICbKOI MOBHM Ha3BaHO KaBy 0e3
uykpy (black coffee without sugar). Jledinimii
MPUKMETHUKA sour (Kkuciautl) HaldacTime BKITIO-
4aloTh IMEHHUKHU lemon (n1umon) i vinegar (oyem)
[1, c. 54-55].

HaBegemo npukiaam omucy rojocy MepcoHaxa
3a JIOIIOMOTOI0 TPUKMETHHKIB CMaKYy.

(1) She sounded so old and grave. In my imagina-
tion I always heard her voice as sweet and salty in
my head [28].

CoJIOIKO-COTIOHUH TOJI0OC TOEAHYE KOHTPACTHI
XapaKTEPUCTUKU: TIPUKMETHUK sweet (ConoO0Kuil)
M03HAa4Ya€ MPUEMHICTh TOJOCY, a MPUKMETHUK Salty
(cononuit) nomae 10 WOTO XapaKTEPUCTUKHU CIIEMEHT
pizkocri [4, c. 88-90].

(2) ‘See?’ The man with the sour voice said [24].

VY HaBejieHOMY TIPHUKIIAII JJIs1 OTIHCY TOJIOCY TIep-
COHa)Ka BHKOPUCTAHO TPUKMETHUK sour (Kuciuil),
KU Mae 00pa3He 3HaUCHHS «HEBECENINi; HEPHUBIT-
Hui» [4, ¢. 90].

(3) “Yes, and a lot too soon for me,” said a bit-
ter voice which Bart recognized as that of the ship's
medic [14].

[Ipuxkmernuk bitter (eipxutl) y UbOMY KOHTCK-
CTI mepefae CapKacTHYHHK YHM PIi3KUH TOH TOJIOCY
[4, c. 89].

[MoeqnanHsT  JTBOX  TOJIOCOBUX  XapaKTepHC-
THK — pi3KocTi (bitter) i mpueMHOCTI (sweef) 3acBi-
4yye CKJIQJHUN TPUKMETHUK bittersweet (2ipko-co-
n00kutl). KoMIIoHeHTaMu 1[bOTO MTPUKMETHUKA, SIKUN
BUPaXXa€e CKJIAHUI CMaK, BUCTYIAl0Th OCHOBH CJIiB-
Ha3B MPOCTUX cMaKiB (bitter 1 sweet).

(4) Only when I heard the bittersweet voice call
out, “Caleb, wait!” was I snapped back into reality
[18, p. 189].

KpiM oCHOBHMX CMakiB Ta IiXHiX KOMOiHAIIiH,
JIOMHA 3/1aTHA PO3PI3HATH JOJATKOBI XapaKTepH-
CTHKH 1K1, TaKi SIK «CMAYHHIY, « HECMAYHUI, «COKO-
BuTHi». [IpukMeTHUKaMu tasty (cmaunuil), tasteless
(Hecmaunuil) 1 juicy (coxogumuii), MO BUPAKAIOTH
IHMBiTyaJIbHE CTAaBICHHS JI0 Pi3HUX CMaKiB, TAKOXK
MOCITyTOBYIOThCSI ABTOPH  XYJOXKHIX TEKCTIB IS
XapaKTepUCTHKH rollocy nepconaxa. Hampuknan:

(5) “Hee hee, as expected of the man who can
deal with Numbers 7 and 10. 1 just like you ...”

A particularly tasty voice came from behind him.
It wasn 't an exaggeration to say that even Li Fengting
would have an urge to devour this voice, as that voice
was filled with ambiguity. The tempting factor was
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that just hearing the voice would make one feel like
floating in the air, extremely comfortable [38].

[IpuKMETHUK «CMauyHMIl» TO3HAYa€ HE CIELHU-
(biyHy CMakKoOBy SIKiCTh, @ TIO3UTHUBHY OIIIHKY CMaKy
[6, c. 201], sika y IbOMY NIPUKJIa/i 3a3HAE TPAHCIIO3U-
uii y chepy aymiaqbHOTO CHPUHHSTTS: CIOBOCIIONY-
4eHHS a particularly tasty voice (hadzeuuaiino cma-
YyHUll 20j0c) TIO3HAYA€ MIJIO3BYYHICTh, TPUEMHUHN
TeMOp TOJIOCY, IO BHUKJIHMKAE y CIyXada HaCOJOY,
3aJI0BOJICHHSI.

(6) Gu Bei Zhen couldn t hold it in anymore, and said
in a tasteless voice: “You 're living a good life.” [37].

[Ipuxkmernux tasteless (necmaunuil), 3HAYCHHS
skoro “‘dull; uninteresting” [9], ommcye MOHOTOH-
HUH TOIIOC, TO30aBICHNN OyIb-IKHX MPHUBAOINBUAX
SIKOCTEH.

(7) “Oh, hello, how are you? Polly said in a juicy
voice [19, p. 16].

[IpuxmeTHUK juicy (cokosumutil), IEpBUHHE 3HA-
geHHs sxoro “full of juice or juices and therefore
enjoyable to eat” [8], xapakrepu3ye NpHEMHUN,
HaCUYEHUH, COKOBUTHH roJoc.

Po3rnsiHeMo, SIK cMakoBi BIIUYTTS BiJl KOHKpET-
HOT CTpaBH, HAMOK YK XapUYOBUX MPOJYKTIB MOXKYTh
OyTH BUKOPUCTaHI JJISI OMHCY TOJOCY TepCOHaKa
B @HIIIOMOBHOMY XYZIOKHBOMY TUCKYPCi.

(8) Laurel’s mom has a voice that sounds like
sugar, all syrupy syllables and molasses vowels [32].

[TopiBHSIHHS 3By4YaHHSI TOJIOCY 31 CMaKoOM ITyKpy
(sugar), iKW € €TaJIOHHUM HOCIEM O3HAKH «COJIOJI-
KHi1», 03HAYaE, 1110 FOJIOC MUJIO3BYYHHI 1 TPUEMHUI.

(9) “Perhaps I should have knocked,” she said
quietly in a voice like lemon and honey.

Being both the duchess and his wife entitled her
to barge into any room she pleased without announc-
ing herself, particularly this room, and in carefully
chosen words I said so [10, p. 53].

ITopiBHSHHS TOJIOCY 3 JINMOHOM 1 MeIoM (a voice
like lemon and honey) cTBOptO€ 00pa3, y IKOMY IMO€I-
HYIOTbCS KOHTpacTH. Men 3a3Buyail Mae M SKH,
COJIOAKUI CMaK, a JIMMOH KucJui. Take MmopiBHIHHS
MOXK€ BKa3yBaTH Ha Te, 10 3 TOJIOCY MEPCOHaXa 3HU-
KaJjia MPUEMHICTb, a 3’ SIBIISIIACS PI3KICTh.

(10) The man had a strange voice. Like honey
and like vinegar [27, p. 154].

[opiBusiaus Like honey and like vinegar (ax meo
i 51K OYem) OIUCYE TOJIOC, SIKUH € TIIMOOKO eMOIITHIM
i CKIaHUM. 3 OTHOTO OOKY, BiH COJIOJKHUH, SIK M€,
a 3 THIIOTO, B HHOMY BiJIUyBa€ThCsI IOCH HEITPUEMHE,
AK OIIET, IKUI € TUITOBUM HOCIEM KHCIIOTO CMaKy.

(11) ‘She doesn't live here,” Andrea said, voice
like vinegar [26].

lonoc, sxuit nopiBHIOWOTS 3 o1ToM (voice like vin-
egar), € pi3KUM 1 HEIPHEMHHUM IS CITYXY.
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(12) “You know it can't be titled,” Ben says, his
voice like salt, the last of his amusement evaporated
[13, p. 9].

Y 1mbOMY KOHTEKCTi TOJIOC CXOKWHU Ha cinb (his
voice like salf) moxe OyTH CHPUHHATHH SIK pi3KHUN
a0o0 JpaTiBIUBUH.

(13) “Good. Time is always too short not to grab
onto anything that brings what you want closer. And
there's no sin in ambition, just denying it.” Her voice
like honey, like whiskey, and no wonder people
wrote plays as prayers that she would star in them.
[21, p. 173].

Men cUMBOITI3Y€E COJOAKICTh, @ BICKI — MIIHICTb,
BUTPUMKY 1 M’SIKH CMaK 3 JieAb BIMIYTHUMH TIps-
HMMH HOTKamu. loioc, Hauye Mex 1 BICKI, TEIUIUH,
TTHOOKWH, MPUEMHWH, HACHYCHUH 1 TaKWid, 1110 3aJu-
HIa€ miciascMak. Y HbOMY YY€ThCS BiK 1 TOCBIiJI.

(14) As she recalled, her father had a warm, mel-
low voice like marshmallow dipped in fudge [36].

OCHOBY cMaKy MapIlMelioy, BMOYCHOTO Y TIOMaJIKY
(marshmallow dipped in fudge), cxnanae Haa3BU-
yaifHa COJIO/IKAa HDKHICTh. 3 Ii€i MPUYNHU CONOIKUI
1 TETJIMI ToJIoC, SIKUH 3BYYUTh HEMMOBIPHO JIariiHo,
MOPIBHIOKOTB 13 IIMM JIECEPTOM.

(15) “Because ready or not, you're dying,
Tammy,” he says, his voice like chocolate-covered
strawberries, so sweet, so addictive [23, p. 204].

CeMaHTHKa IMEHHHKOBOTO CIIOBOCIIONYUYCHHS
chocolate-covered strawberries (norynuyi 6 woko-
J1a0i) PENpe3eHTYE KOHTPACTHHI CEHCOPHUU Tpo-
¢k, 1m0 GopMyeThCst Ha 3icTaBiIeHHI 6a30BOT COIOI-
KOCTI Ta TEKCTYPHOI ITTaIKOCTI KOMITOHEHTa chocolate
(woxonad) i3 GpyKTOBOIO KHCIMHKOIO Ta COKOBUTOIO
KOHCHCTCHIII€I0 KOMIOHEHTa strawberries (nony-
Huyi). [1OpiBHSHHS TOJOCY 3 MOJYHHUISIMU B IIIOKO-
Jajii KOPENIoE 3 MOTr0 TeMOpajIbHOK HACHUYCHICTIO,
M’SIKICTIO Ta TIMOMHOIO, SKUM, BOJHOYAC, IPUTa-
MaHHI TOHAJbHI HOTKH CBDKOCTI Ta SICKPaBOCTI.
[TpuxmeTHUK sweet (conookuil) BKa3ye Ha MUJIO3BYY-
HUU TeMOp TOJIOCY, a MPUKMETHHK addictive (npu-
HAOHUil) ONMUCYE BHCOKUW CTYMiHb IEPIENTUBHOL
MPHUBAOJIMBOCTI ¥ 3BAOJIMBOCTI TOJIOCY, 1110 BUKITHKAE
OaskaHHS TMPOJIOBKYBATH WOTO CIIyXaTH Ta HACOJIOJI-
JKYBATUCS HUM.

(16) The other time my mom said she was gonna
take me and go somewhere, just me and her, and
Eureka said, “No way, Jose,” in her calm voice like
vanilla pudding, Cathy yelled real loud, “Its my
goddamn God-given right,” and Eureka said, “There
ain 't no such thing.” [20, p. 170].

CMak BaHUTBHOTO TYAWHTY COJIONKHW, HIKHUM,
BEPIIKOBHM, 3 BHPA3HUM 3aCMOKIMIUBUM apoma-
ToM BaHiii. [onoc, skuii NOPiBHIOIOTH 3 BaHUTLHUM
nynusarom (her calm voice like vanilla pudding),
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MO)KHA OITMCATH K M’ SIKUM, HIYKHHH, 3aCIIOKIHITMBHIHA
1 AKpecIeHO MPUEMHHIA.

(17) “Just remind Jessica of our rules,” he said,
his voice warm and smooth like chocolate pudding
[15, p. 143].

JJist IOKOJIaTHOTO MYAMHTY, COJIOJKOTO JECEpTY,
KM MOXKE Mard JIETKY TipKOTY TEMHOTO IIOKO-
najy, XapakTepHE IMO€JIHAHHS BHPA3HOTO IIIOKO-
JIAJTHOTO CMAaKy Ta HiXHOi, KPeMOBOi KOHCHUCTCHITI.
[TopiBHAHHS TOJOCY 3 MIOKOMATHUM ITyauHTOM (his
voice warm and smooth like chocolate pudding)
€ KIIOYOBHM €JIEMEHTOM OIMCY 1 BKa3zye Ha Te,
10 TOJIOC TEIUIMH, MIaJeHbKUW, MPUEMHHUN, XOua
i 3 JIETEHBKOIO TIPUUHKOIO.

(18) He had a voice like chocolate, and he was
extra clean and tidy [35, p. 33].

TeMHuii IIOKOIAJ Mae€ HACUUYCHUM, TIHOOKHIHA,
COJIONIKWH 1 4acTo TipKyBaTHi cMak. Y ToJoci, KUl
Haue mokonan (a voice like chocolate), € meBHa
TEIuIoTa 4 3BalMBa M AKICTh, SIka POOWTH HOTO
MIPUEMHUM, TOMIOHO O TOTO, SIK SKICHUU TEMHHH
[IOKOJIA/T Ma€ JIETKY, OJIaropofHy COJOAKICTh. Takuit
TOJIOC Ma€ XapakTep 1 CrpaBlisie TPUBAJIC BPaXKCHHS.

(19) Silvio had a rich deep voice, like chocolate
and coffee, and a friendly crooked smile [22, p. 66].

CMak mokoa y i KaBu Ma€ Taki CIiIbHI XapakTe-
PUCTHKH: HACUICHICTh, NIMOWHA, TIPKOTa/COIOIKICTh
Ta MmicasicMak. 3 OISy Ha I1e, TOJIOC, SIKHiA TIOPIBHIO-
FOTh 3 IIOKOJIAZIOM 1 KaBoto (a rich deep voice, like
chocolate and coffee), TInOOKMiA, BUpA3HUH, TEIUINH,
TPOXU XPHUIIKHUH, IO CIPABIISIE MPUEMHE BPAKCHHSI
Ha cyxada.

(20) Looking up at me, Freckles whispers, “I’ve
been calling you ‘Girl Shirt’in my head.”

Her voice sounds like cool watermelon, thinly
sliced, and despite the heat, a chill spreads across my
bare arms. Goosebumps [17].

[opiBHSIHHS TOJIOCY 3 TIPOXOJOJHWUM, TOHKO
HapizaHuMm KaByHOM (Her voice sounds like cool
watermelon, thinly sliced), sxuii Mae COIOIKUH,
COKOBUTHH 1 JTy’Ke OCBIXKAIOUMH CMak, mepeaae Horo
CBIKICTb, 3BOPYLUIMBICTH 1 3[aTHICTh NpoiMaTu
HaCOJI00I0.

ABTOpH XYJIOKHIX TBOPIB MOPIBHIOIOTH TOJIOCOBI
XapaKTePUCTHKH TMTEPCOHAXKIB 31 CMAKOM 1i, HaroiB,
CHeIlii, iHTpemieHTIiB, MO0 mepemaru iXHid TemOp
Ta eMoliiiHe 3abapBieHHA. Po3missHeMO IeKinbka
MPUKIIAIIB:

(21) “Squeak, you’re not squeaking anymore!
Your voice is deep and soft like creamy peanut but-
ter! Its beautiful!” MeToo cried dancing round and
round her two friends [29].

[TopiBHSIHHSI TOJIOCY 3 KPEMOBOIO apaxicoBOIO
nactoro (Your voice is deep and soft like creamy pea-
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nut butter!), sika M’SIKO OTOPTa€ CMaKOBI PELENITOPH,
aKIEHTYy€e WOro HaJA3BHYAWHO MPUEMHE 3BYyYAHHS.
Sk apaxicoBa TacTa BHPI3ZHAETHCSA TJIAJACHBKOIO
TEKCTYpOIO, TaK i Il rojgoc Mae M SKHi, OKCaMH-
ToBuid TemOp. Taka aHamoris migkpeciioe HOro
HAaCHYEHICTh 1 TYCTOTY, CTBODIOIOYH eQeKT, Hiou
rOJIOC HIYKHO OTOpTAaE cllyXaya, 3ajUIIatoud OaraTuii
micisicMak o0epToHiB. [lpuxkMmeTHuK soft (m skuti;
HigcHutt) 31 chepr TaKTHIIHBHOTO CIPHHHSTTS Tepe-
Jla€ Hal3arajbpHINIy TO3WTHBHY OIIHKY CMaKOBHUX
SIKOCTEH.

(22) “Careful now.” The female had a voice like
creamy butter — a little too smooth — with a hint of a
Southern drawl [12].

CMak BEpIIKOBOTO Maciia MOYKHA OITUCATH SIK HiXK-
HUH, M SIKUi, KpeMOBHH. 3aBISIKM BUCOKOMY BMICTY
JKHUPY, BOHO 3aJIMIIA€ HA S3ULI MPUEMHE, HACUYCHE,
BinuyTTs. [IOpiBHSHHS TONOCY 3 BEPIIKOBUM Mac-
noM (a voice like creamy butter) miakpeciroe Horo
HDKHICTB, M’ SKICTh. Takuif TOJIOC IPHEMHHIA Ha CITyX
1 CTBOPIOE BiMUYTTS KOM(OPTY Ta JaTiAHOCTI.

(23) Then he started to sing, his voice like the
smooth taste of a glass of Kahlua and cream going
down. Sweet and velvety like cream, yet rich and
smoky like Kahlua [33].

Kasogwii mikep «Kamyay 3 Bepmkamu Mae M’ SIKAH,
TYCTHH CMaK i3 HOTKaMH CBI)KO3BapeHOI KaBH, POMY,
IyKpy, MIOKONAAy Ta JUMY. Bepiiku mom’sKIIyrTh
1 3MJ1aJKYIOTh TIPUPOJIHY TiPKOTY KaBU Ta CIHPTOBY
pi3kicTh Jikepy. Ha oCHOBI MOpIiBHSHHS 31 CMakoM
KaBoBoro Jikepy «Kaiya» 3 Bepiikamu, 1ei roioc
MOYKHA OXapaKTepU3yBaTH Tak: BiH MPHEMHUN Ha
CITyX, 3 OKCAMUTOBOIO, JKUPHOIO TEKCTYPOI0. Y HHOMY
BiJTYyBA€ThCS IIOBHOTA, CMaK i TuOuHA. Takuii romoc
Mae Jieb TIOMITHY, aje MpUBadIUBY XPHIIKYBaTiCTh
(sIx Jerka TipKoTa KaBW W AMM) a00 HU3BKHM, pe30-
HYIOUHMH TeMOp (SK MIIHUE poMm), MO Jojae Homy
XapakTepy.

(24) “My dear,” she said, her voice like sour
cream. “Such a cunning dress. Really, theres some-
thing so stylish about you two.” [25].

[TopiBHSIHHSI TOJNOCY 31 CMETaHOI BKazye Ha
HOro M’SIKICTh, HIXKHICTh, HACHUYCHICTh Ta 37aTHICTh
3aCTIOKOIOBATH.

(25) Qualito’s voice was smooth, like olive oil,
and this other voice was higher and older [16].

[lopiBHSIHHS TOJIOCY 3 OJMBKOBOIO OJI€I0 Mif-
KPECIIFOE HOTO TIaJIKICTh.

(26) The phone rang and a voice like sweet, dark
gravy said, “Hello?” [34, p. 50].

lomoc, sk comonakuii TeMHHWI cOyc, € TIHOO-
KUM 1 HacuyeHMM. BiH Temnuii 1 3acIOKIMIMBH,
a foro nmpueMHHUN TEMOpP MOEAHYETHCS 3 BIAUYTTAM
3HAYYIIOCTI.
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(27) Then the voice hit him. It was a warm, rich BucunoBku. [IpoBenene mociiuKeHHS 3aCBiTIYE,
voice, darkly spiced, like cinnamon, and too huge to 10 TycTaTUBHA JIGKCUKA € MOTYKHUM 3ac000M st
be coming from such a small person. It was a seduc-  XapakTepu3auii rojocy nepcoHaxa B aHIJIOMOBHOMY
tive voice, but not in any blunt way [11, p. 57]. XyAOKHBOMY JAMCKYpCi. AHami3 1I1I0CTpaTHBHOTO

VY HaBeJCHOMY MPHUKIAAI WACTHCS MPO TEIUIHI,  Marepiany JEMOHCTPYE 3acTOCYBaHHS aBTOpPaMHU
DIMOOKUH Tojioc, KUK MAa€ CBOK YHIKAJIBHICTH  XYIOXKHIX TBOpPIB TacTPOHOMIYHHMX o00pasiB (iki,

1 HaBIOE BLIUYTTS KOMQOPTY. HAToiB Ta IXHIX IHTPEmie€HTIB) Aus ommcy TemOpy,
(28) “Si. Were you wanting a nice arrangement?”  TOHaJbHOCTI ¥ eMOIIIfHOTO 3a0apBIIEHHS TOIOCY.
She had a voice like champagne [30, p.19]. BceraHoBiieHO, 110 CHEKTp TOPIBHSIHBb OXOIUIIOE SIK

[IlamMmnaHChbKe Ma€ CBIKUHM, JETKUH CMakK, SKMM  COJIOJKi, TaK 1 COJIOHI, KHCJi YM TipKi CMakH, sKi
MOEJHYE B COO1 HU3BKHUU BMICT CIIUPTY 1 COMOAKICTE  TIEpEealoTh NPUEMHICTD Y HENPUEMHICTD, M SKICTh
3 KUCIUHKOIO. [IOpiBHSHHS rojocy 31 CMakoM IaM- — 9d  pi3KicTh ronocy. HaiizaranpHinny ITO3UTHBHY
naHcekoro (a voice like champagne) o3Hadae, 1110 OIIHKY CMAaKOBHX SIKOCTEH Mepenae MPUKMETHHK Soft
roJioc MepcoHaka OyB NMPUEMHHUM, JIETKHUM, 3 HOT- (M saKuil; HigcHut) 31 cdepd TaKTHIBHOTO CITPHIA-
KaMU €Heprii Yu CBIKOCTI. HATTA. [lepeHeceHHs1 BiTUyTTiB 3 OHI€T CEHCOPHOT

(29) I think about the sickly sweet voice, like salty ~ cuctemn (cMak) Ha iHOIy (CIyX) AO3BOJISIE aBTOPY
caramel. With whom do I have the gladness of speak- ~ Xyl0XHbOTO TBOPY HE JIUIIIE TIEpEIaTH BOKAIbHI 0CO-

ing? [31, p. 338]. OIMBOCTI IEPCOHAXKA, & i PO3KPUTH HOTO €MOIIIHHIA
[opiBusiuus like salty caramel (mawe conona  cTaH.

Kapamenv) BKa3ye Ha Te, 110 32 COIOIKICTIO KPUETHCS IMomanbmii IOCHiAXKEHHS MOXYTh OyTH CIPSMO-

HenpueMHa (cosioHa) HoTka. [IpucaiBHUK sickly mia-  BaHi HA BUBYCHHS KYJIbTYPHO-CHEIU(IYHUX 0COOIH-

KPECITIOE, 1110 TOJIOC € HAMIPHO COJIOIKHM, 1[0 CTBO-  BOCTEH BHOOpPY racTpoHOMiuHUX MeTadop y TBOp-

PIO€ BiguyTTs TUCKOMMOPTY LIS CiryXada. YOCTI Pi3HUX aBTOPIB.

CMNCOK BUKOPUCTAHUX OXEPEN:

1. XKynkosa M. B. AHTpONOLEHTPM3M Y CIIOBHMKOBMX AediHiLiSX: BiacUnka 4o npotoTtuny. Tunonoais ma ghyHKYi
MOBHUX 0OUHUUb : HayK. XXyPH. / CxigHoeBpon. Hau. YHT iM. Jleci Ykpainku ; [peakon.: H. M. KocTycsk (ronos. pea.)
Ta iH.]. Jlyupk, 2016. Ne 2(6). C. 50-62.

2. Koenik C. |. MNoeTtuka ryctatueiB (Ha matepiani cy4acHOi yKpaiHCbkoi nposun): moHorpadis. Kuis : «HBI
IHTepcepgic», 2018. 150 c.

3. Konaga E. K., KanuHoBcbka |. M. AHrnicbki (hpa3eonoriamm 3 KOMMNOHEHTOM Ha NO3HaYeHHS XapyoBUX Npo-
AYKTIiB: (PyHKUiOBAHHS Y Mac-MefinHux Tekctax. Haykosi 3anucku. Cepis : @inonoeaiyni Hayku. 2024. Bunyck 3 (210).
C.157-164. https://doi.org/10.32782/2522-4077-2024-210-23

4. Konspa E. K., KanuHoscbka |. M. TlepBuHHa i BTOpPWHHA CeMaHTWMKa aHrmincbkux 6a3oBux rycraTme-
HWUX MPUKMETHUKIB. Hosa ¢pinonoeisi : 36ipHUK Hayk. npaub. 3anopixoks, 2022. Ne 86. C. 86-93. https://doi.
0rg/10.26661/2414-1135-2022-86-13

5. Ocinosa T. HeBepbanbHa KOMyHikaLis Ta CBOEPIAHICTb i OMOBMEHHS B YKpaIHCbKOMY OWUCKYPCi: heHOMEH
Bepbanisauii Hesepbaniku : MoHorpadis / Hayk. ped. npod. T. A. Kocmega. Xapkis: Bua-Bo IBaHyeHka I. C., 2019.
388 c.

6. Cemawko T. @. [NepuenTVBHUN 3MICT aAHTPOMOCTEPEOTUNIB i3 rycTaTMBHUM KOMMOHEHTOM. Science and
Education a New Dimension. Philology. 2016. IV (19). Iss. 84. C. 57-60.

7. CydacHU XydoXHiN ONCKYPC: MOBHOCTURNICTUYHUI BUMIP : KOMEKTUBHA MoHorpadis; 3a 3ar. ped. npod. XK.
Konois. Kpusuii Pir : @Ol MapuHyerko C. B., 2024. 406 c.

8. Cambridge International Dictionary of English. URL : https://dictionary.cambridge.org.

9. Collins Online Dictionary. URL: https://www.collinsdictionary.com/

CNUCOK INKOCTPATUBHUX OXXEPEN:
10. Al-Darraji S. Eclipse : Publish America, LLLP, 2005. 274 p.
11. Atwood M. Wilderness Tips. New York : Knopf Doubleday Publishing Group, 2011. 240 p.
12. Benson S. F. Blood Fury: Book 3 The BlackGuard Society. Seattle : Avanturine Press Books, 2021. 397 p.
13. Blackwell E. An Unfinished Score. Broomfield : Unbridled Books, 2011. 272 p.
14. Bradley M. Z. The Colors of Space. London : Read Books Ltd, 2018. 154 p.
15. Clipston A. A Gift of Grace. ReadHowYouWant.com, 2010. 420 p.
16. Collins N. London Belongs to Me. London : Penguin UK, 2009. 752 p.
17. Courage N. The Loudness. New York : Simon and Schuster, 2015. 336 p.
18. Edwards G. L. Confessions of a Lycanthrope. Bloomington : Xlibris Corporation, 2013. 336 p.
19. Greene C. C. | Know You, Al. New York : Open Road Media, 2015. 105 p.

90



3akapnarceKi Qinonoriuni cryaii

20.
21.
22.
23.
24.
25.
26.
27.
28.
29.

Heggum L. All Sleek and Skimming. Victoria : Orca Book Publishers, 2006. 240 p.

Howard K. New York : Simon and Schuster, 2016. 320 p.

Jerome C. Stowaway Sloth. Altona : FriesenPress, 2024. 156 p.

Kessler J. M. Breath. Boston : Houghton Mifflin Harcourt, 2013. 321 p.

King S. The Running Man. London : Hachette UK, 2007. 256 p.

Lanzendorfer J. Right Back Where We Started From. Ashland : Blackstone Publishing, 2021. 400 p.
MacDonald C. The Actor. New York : Random House, 2024. 384 p.

Marshall K. A. Thirteens. London : Penguin Books, 2020. 240 p.

Mitchell G. The Breaking Words. Toronto : Cormorant Books, 2015. 288 p.

Morehouse S. L. The adventures and misadventures of MeToo, The Shih Tzu: Book 1 Down South Escapades.

Bloomington : Xlibris Corporation, 2023. 178 p.

30.

Reveles D. Tequila, Lemon, and Salt: From Baja Tales of Love, Faith and Magic. Chula Vista : Sunbelt

Publications, Inc., 2005. 185 p.

31.
32.
33.
34.
35.
36.
37.
38.

Riesen L. Free Radicals. London : Penguin Books, 2023. 400 p.

Sass A. J. Ellen Outside the Lines. London : Hachette UK, 2022. 336 p.

Skully J. & Haynes J. Baby, I'll Find You. Irvine : Redwood Valley Publishing LLC, 2019. 200 p.
Whorton J. Frankland. New York : Simon and Schuster, 2007. 288 p.

Willetts J. L. The Green Indian Problem. London : Renard Press Ltd, 2022. 208 p.

Wright R. B. Toe Rag. Fae Corps Inc, 2023. 253 p.

Yun S. G. Sweetheart, Don’'t Go. Vol. 4. Hong Kong : Funstory, 2020. 594 p.

Zhuan J. L. The Legendary Game Player. Vol. 5. Hong Kong : Funstory, 2020. 664 p.

Jlama nepuioeo naoxoodoicennsi pykonucy 00 eudanns: 24.10.2025

Jlama nputinamoeo 0o OpyKy pykonucy nicis peyensyeanms: 28.11.2025
Jlama nyonixayii: 30.12.2025

91



