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CratTa npucesadeHa gocnigkeHHo MeTachopusadlii aHrMoOMOBHUX TEPMIHIB y cdhepi MUCTELTBa Ta KOMEepLiNHOro npasa
3 ypaxyBaHHSAM KOTHITUBHO-MIHIBICTUYHOMO nigxogy. Y poboTi o6rpyHTOBYETHCA aKTyasnbHICTb aHanisy MetagopuyHux
MoZenew y crnewianizoBaHuX AMCKypcax, OCKiNbk1 MeTadhopa BUCTYMNae yHiBepcanbHUM MeXaHi3MOM KOHUenTyanisauii Ta
CTPYKTYPYBaHHS 3HaHHSA. 3anyyatoun Teopito koHuenTyansHoi Metadopu k. Jlakodpdba ta M. [xxoHcoHa, aBToOpy po3rnsi-
[0atoTb OCHOBHI TMNW MeTadop — OpIiEHTaLiHI, OHTONOrYHI Ta CTPYKTYPHI — i AEMOHCTPYIOTE IXHIO peanisauito B TepMiHO-
NOriYHMX CUCTEMaX MUCTELTBO3HABCTBA 1 KOMEPLIMHOro npaea.

AHani3 nokasye, Lo B MUCTELTBO3HaBYIN TepMiHonorii nposigHumn € metacdopu tuny ART IS A LIVING BEING, ART
IS A JOURNEY 1a ART IS WAR, ski BigobpaxatoTb QMHAMIYHWIA | KOH(PNIKTHUI XapakTep pO3BUTKY XYAOXKHIX HAMPsIMIB.
HonomixHy dyHkuito BuKoHytoTb Mogeni ART IS A BUILDING T1a ART IS LIGHT, ski nigkpecntoloTe CTPYKTYPHICTb MUC-
TeLbKOro TBOpY Ta MOro KynbTypHY 3HadyLWicTb. Y cdepi komepuinHoro npaea gomiHytoTe Metadopu LAW IS A BUILDING,
LAW IS A MACHINE/TOOL T1a LAW IS A GAME, 110 NiaKpecntoTb TEXHIYHWIA, iIHCTPYMEHTamNbHUN | perynsTMBHUN Xapak-
Tep npaBoBoi cuctemun. BogHouac BukopuctaHHs mogenen LAW IS A JOURNEY i LAW IS WAR inocTpye KOHKYPEeHTHUIA
xapakTep 6i3HeCcoBuX Ta Cy4OBMX NPOLIECIB.

MopiBHANBHWI aHani3 4O3BOMSE 3pOOUTM BUCHOBOK, LLO 00MABI TEPMIHOCMCTEMU, LWLO OOCHIAXYIOTLCA, I'PYHTYHOTHCS
Ha yHiBepcanbHWX KOTHITUBHUX CXemax, NpoTe BiApi3HATLCA 3a CBOEKD (DYHKLOHANbHOI CMPSAMOBAHICTIO: Y MUCTELTBO3-
HaBCTBI KOHUeNTyanbHa MeTad)opa BUKOHYE NepeBaXHO iHTepnpeTauiiHo-eCTETUYHY (DYHKUIIO, TOAI SK Y KOMepUiiHOMY
npaBi — perynsaTMBHO-IHCTPyMeHTanbHy. OTpuMaHi pe3ynstaTv NiATBEepAXYHOTb FHYYKICTb | aAanTUBHICTb KOHLENTYanbHUX
meTadop, AKi MOANMIKYITLCS 3anexHo Bid cneundikm QUCKypCy.

MepcnekTMBHUM BUOAETHCA Noganblue AOCNiAKEeHHS AMHaMikn MeTadhopusadii B ymoBax rnobanisauiiHnx npouecis,
LMdpoBI3aLii MMCTeUTBa Ta TpaHCHaLiOHani3alii NpaBoBUX MPaKTWK, @ TaKoX po3pobneHHs mixaucuunniHapHoi 6a3u
TepMiHonoriyHmx metacpop Ans ePeKTUBHILLIOTO aHanisy ryMaHiTapHOro Ta opuan4yHoro AUCKypey.

Knio4yoBi cnoBa: KoHuenTyanbHa meTtadopa, KOrHITMBHA NiHrBICTMKA, aHIMOMOBHA TEPMIHOMOriA, MUCTELTBO3HABMI
TEPMiHW, TEPMiHM KOMEPLIHOro npasa, NOPiBHAMbHUIA aHani3, MeTadopuyHe MOAENoBaHHS.

The article is devoted to the study of metaphorization of English terminology in the fields of art and commercial law
within the framework of the cognitive linguistic approach. The relevance of analyzing metaphorical models in specialized
discourses is substantiated, since metaphor functions as a universal mechanism of conceptualization and structuring of
knowledge. Drawing on the theory of conceptual metaphor proposed by G. Lakoff and M. Johnson, the authors identify
three major types of metaphors — orientational, ontological, and structural — and demonstrate their realization in the termi-
nological systems of art studies and commercial law.

The analysis shows that in art terminology the most productive are metaphors of the type ART IS A LIVING BEING,
ART IS AJOURNEY, and ART IS WAR, which reflect the dynamic and conflictual character of artistic development. Auxil-
iary functions are performed by models such as ART IS A BUILDING and ART IS LIGHT, which emphasize the structural
organization of an artwork and its cultural significance. In the sphere of commercial law, dominant are metaphors of the
type LAW IS A BUILDING, LAW IS A MACHINE/TOOL, and LAW IS A GAME, which highlight the technical, instrumental,
and regulatory nature of the legal system. At the same time, the models LAW IS A JOURNEY and LAW IS WAR illustrate
the competitive nature of business and litigation processes.

A comparative analysis leads to the conclusion that both terminological systems are based on universal cognitive
patterns, yet they differ in functional orientation: in art discourse, metaphor performs mainly interpretive and aesthetic
functions, whereas in commercial law it is regulatory and instrumental. The findings confirm the flexibility and adaptability
of conceptual metaphors, which are modified according to the specifics of each discourse.

Future research perspectives include the investigation of the dynamics of metaphorization under conditions of globali-
zation, digitalization of art, and transnationalization of legal practices, as well as the development of an interdisciplinary
database of terminological metaphors for a more effective analysis of humanitarian and legal discourses.

Key words: conceptual metaphor, cognitive linguistics, English terminology, art terms, commercial law terms, compar-
ative analysis, metaphorical modeling.
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MocTtanoBka npoGiaemu. BuBuYeHHS TEepMiHIB
y cdepi MECTEIITBO3HABCTBA Ta KOMEPIIIMHOTO TIpaBa
€ HAA3BUYANHO BAXJIMBUM 1 aKTyaJbHUM 3aBIaH-
HSM CYYacHOI JIHTBICTUKHA Ta KOTHITHBHOI TepMi-
Hojorii. 3 omHOro OOKy, MHUCTELbKa TEPMiHOJOTis
BIJII3EPKAIIOE  CBOJIOIII0 €CTCTUYHHMX KOHIICTIIIIH,
KyJABTYpHI TpaHcdopmanii Ta ocoOmMBOCTI iHTEp-
TpeTarii XyIoKHIX SIBUII. 3 iHIIOTO OOKy, TepMiHH
KOMEPIIIHHOTO TIpaBa PENpe3eHTYIOTh EKOHOMIYHI
3MiHH, PO3BUTOK MiKHApOIHOTO Oi3Hecy Ta Mexa-
HI3MH TPaBOBOTO peryiIroBaHHS. JlochmimKeHHs
OUX JBOX TEPMIHOCHCTEM [IO3BOJISIE BUSIBUTH SIK
yHiBepcaJbHI KOTHITHBHI MOZENi, 30KpeMa KOH-
menTyanbHi MeTadopu, Tak 1 crenudiuai puch
OKpeMHuX TpodeciiHNX ITUCKYpPCiB. AKTyalbHICTbH
TEMH 3YMOBJIEHA 3POCTAIOYOI0 MOTPEeOOI0 y MiXk-
KyJABTYpHIH Ta MDKIUCHMIUTIHAPHIA KOMYHIKaLii:
MHUCTEITBO3HABYA TEPMIHOJIOTIS € HEOOXIAHOI IS
KyJIBTYypHOI IUTUIOMATIi Ta MepeKIIaay, T/ K KoMep-
[iHO-TIpaBoBa 3a0e3neduye edekTuBHE (YHKITIO-
HYBaHHS MIDKHAPOIHUX YTOI 1 MPaBOBHUX BiJHOCHH.

HoBu3Ha gocnipkeHHs MOJIsIrae y nopiBHSUIBHOMY
aHaJIi3i TepMiHOJIOTIT TYMaHITapHOI Ta I0PUANYHO-€-
KOHOMIYHOT chep, 110 JTa€ MOKIIMBICTD IPOCTSIKUTH
YHIBEpCaJdbHI 3aKOHOMIPHOCTI TEPMiHOTBOPECHHS
1 cnenniky X KOTHITUBHOTO HAITOBHEHHS.

AHani3 ocTaHHIX aocaigxkeHb i myOsikamiii.
AHTIIOMOBHY T€PMiHOJIOT110 MUCTELTBA, 1 TIHFBOKOT -
HITHBHI Ta JUCKYPCUBHI XapaKTepUCTUKH BHBYAIA
T.B. Cyponetikina. HoMIHaTHBHO-KOTHITHUBHI Ta
CEMaHTHKO-TUCKYPCUBHI XapaKTePUCTHUKUA TEPMIiHIB
KOMEPIIIIfHOTO TIpaBa B CyYacHid aHTIIACHKIA MOBI
nociimkyBanucs [.B. CamnoxHuk.

Jocnimkenns Epucra [om6pixa (Ernst Gombrich)
ta Bipmxuna Onnpiva (Virgil Aldrich) nemoHCTpYIOTS,
SIK Bi3yanbHi MeTa(opu CIPUSIOTH ITepeaadi CKIIaTHIX
716 y MUCTENTBI. Y CBOIO YepTy, TCPMiHA KOMEPITiHi-
HOTO IIpaBa BiJOOpakatoTh EKOHOMIUHI TpaHChopMa-
1i1, pO3BUTOK MDKHApOAHOTO Oi3HECY Ta (DYHKIIOHY-
BaHHS MPABOBUX MEXaHI3MiB PETyIIIOBaHHSI.

Jo mpobnemu meradopusailii KOHIICTITIB 3Bep-
Tanmucs Taki gochuigHukd, sk M. Jxoncon, J[x.
Jlakodd, €. MakKopmak, a Takok yKpaiHCBKi Hay-
koBIi O. benneit, H. €cunenxo, JI. 1. JIucuueHko.

IMocTranoBka 3aBaaHHs. 3HaYHA YacTHHA Cydac-
HOi TepMiHOJNOTi] (OPMYETHCS HAa OCHOBI KOHILIET-
TyaJbHUX MeTadop, sKi, BIIMOBIAHO 10 Teopii JIxk.
Jlakodda ta M. JI>koHCOHA, BUCTYAIOTh KITFOYOBHMH
MeXaHi3MaMH JIIOACBKOTO MHCJICHHS Ta Ii3HAHHA.
MeradopruHe OCMHUCIEHHS IO3BOJISIE iHTEPIPETY-
BaTH aOCTpakTHI cdepH, Taki K KidepmpocTip abo
IUQpOBI 3arpo3u, y TepMiHax OLTBII KOHKPETHOTO
1 TinecHoro mocwimy. Sk Bim3Hawae [[. TuuwmHChHKa,
aHaIi3 KOHIENTYaIbHOI MeTaopHr € OHIEIO 3 MPO-

BITHMX TEHJAEHIIN cy4acHOi IiHTBicTHKH. Teopis
KOHLENITYalnbHOI MeTaOopH MOCTIHHO EBOMIOLIOHYE,
HaOyBalOuW HOBHX iHTEpHpeTaill Ta OMKPIOIYHCH
Ha AeJati mupiii chepu TO0CHIHKeHHA. Y KOHTEKCTI
CydJacHO1 KOTHITHBHOI JIIHTBICTHKH MeTadopa po3-
DISAAETHCS K KOTHITHBHHH MexaHi3M, II0o 3a0e3-
nedye OCMUCIEHHS aOCTpakTHUX IIOHSTH dYepes
KOHKpETHi ysiBiieHHs [4, c. 68—69]. Takum yuHOM,
MeTadopa BUCTynae 0a30BUM IHCTPYMEHTOM KOH-
HenTyatizamii Ta Mi3HAHHS MIWCHOCTI, CHPUSIOYH
MOJICTTIOBAHHIO TIOBCSKICHHOTO JTOCBi Ty, OpTraHi3altii
CIIPUAHATTS pPeadbHOCTI Ta BHU3HAYEHHIO CIOCO0IB
noBeiHKY y cBiTi. [loHsTIliHA cucTema, chopMoBaHa
3a Jonomoror Meradop, Bilirpae KIIOYOBY pPOJIb
y CTpyKTypH3allii OyaeHHoro 3HaHHs [4].

Icroprynwmii iHTEpeC 10 KOHIENTyaslbHOI MeTa-
(hopu BUHUK TII€ B TMepIIii mogoBuHI XX CTONITTS,
o OyJ0 3yMOBJICHO IMIMPOKHWM IOIIMPEHHSIM METa-
(OpHYHMX KOHCTPYKLIH Y IOBCAKICHHOMY MOB-
nenni. I. A. Pivapac (1938) posmisimaB MUCIEHHS
K (pyHaaMeHTanbHo Metadopuune, a b. JI. Bopd
(1956) migkpecmtoBaB BIUHB MeTadop Jacy, pyxy Ta
MUCJICHHS, 3aKJIaJlcHuX Y MOBHIN crucTeMi, Ha (op-
MYBaHHS aJIbTEPHATHBHOI KAPTUHU CBITY [§].

KonuenrtyanpHuii miaxig 1o metadopu OyB cuc-
TemMaru3oBaHui y wmexax Teopii JIxk. Jlakodda
ta M. JI)KOHCOHa, $Ki JOBOAHIIM, IO IIOBCSK-
JICHHA CUCTEMa TIOHSTH 32 CBOEIO MPUPOJOI0 METa-
(opnuna. BoHm cTBepmKyBamu, [0 Metadopa
MPOHU3Y€ HE JIMIIe MOBIICHHS, a W MUCIEHHS Ta
JUsUTbHICTH JoAWHU [7]. 3rigHO 3 1XHBOI TEO-
piero, mpouec meradopusalii IpyHTyeThCSI HA B3a-
€MOJii JIBOX JIOMEHIB: KOTHITHBHOI CTPYKTypHU
oxepena (source domain) Ta TUTHOBOTO JIOMEHY
(target domain). lle 3icTaBmeHHS 3IIHCHIOETHCA
yepe3 MeTadopuuHe NpPOEKTyBaHHS (metaphorical
mapping), 1Mo 3a0e3ledye KOTHITHBHE BigoOpa-
JKCHHSI OJTHOTO JIOMEHY B TepMiHax iHmoro [7, c. 9].

YV Mexax THIIONOTI] KOHIENTyalbHUX MeTadop,
3anpononoBaHoi J[x. Jlakopdpom ta M. JI>kOHCOHOM,
PO3PI3HSIOTH TPH OCHOBHI KaTeropii:

1. OpienTauiiini metadopu (orientational meta-
phors) — moB’s3aHi 3 MpoCcTOpOoBHMH ab0 CEHCOP-
HUMH KOOPAMHATAMH Ta OINO3HIISMHU, TaKUMHU SK
«BTOPY—BHU3», «BCEPEAMHI—30BHI», «IOTEPEIy—
33amy» [7, ¢. 35-36]. Hanpuknan: optimism is up —
she is feeling on top of the world (BoHa y 4ynoBoMy
HACTpoi), depression is down — he is feeling at rock
bottom (BiH BiquyBae cebe Ha JiHI).

2. Ownromnoriuni metadopu (ontological meta-
phors) — CIyTyIOTh IS penpe3eHTallii abcTpakTHUX
SIBHII] SIK KOHKPETHUX 00’ €KTiB ab0 CyTHOCTEH [Tam
camo, ¢. 49-50]. Tak, konuenT market volatility mona-
€TbCS SIK pealibHa cuiia abo 00’ exT: market volatility
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is a storm we must weather (HecTaOUTBHICTh PUHKY —
e Oypsi, Ky MOTpiOHO TIepexkutn), market volatility
is creeping into our investments (HeCTaOUTBHICTB
PHUHKY ITOBLIBHO BIUIMBAE HA HAIlll iHBECTHIIIT).

3. CtpyxrypHi MeTadopu (structural metaphors) —
0a3yl0ThCsl Ha TIEPEHECEHH] CTPYKTYP OJIHI€T CKIIajI-
HOI KOHIIENITYaJIbHOT 00JacTi Ha 1HIILY, IO TO3BOJISE
CTPYKTYypyBaTH aOCTPaKTHI MOHSTTS 3a TOTIOMOTOIO
Oimpmn KoHKpeTHOi cxemu [7, c. 97]. Hampukian,
KOHUENT argument is a journey y BUCIOBax we have
reached a dead end in the discussion, lets move
forward with the debate (Mu 3aIIUTN B TIyXHH KyT
y OUCKYCii; maBaiiTe pyxartucs naii y gedarax).

OT1Ke, 3aBJaHHSIM Lii€1 CTATTI € JOCIIKEHHS THIIO-
JIOTi1 KOHIIENTYalbHOT MeTahopH B MeXKaxX aHIIIOMOB-
HUX TEPMIHOJIOTI MHUCTEIITBO3HABCTBA Ta KOMEPIIii-
HOTO TpaBa, a TAKOX IX MOPIBHIBHUH aHAI3.

Bukaan ocnoBHoro marepiaay. [Ipoananizyemo
KOHIIENTya IbHI MeTaopu B aHITIOMOBHIH TEpMiHO-
JIOTii MECTENTBA Ta KOMEPITIHHOTO TIpaBa.

Y wmmucTenTBO3HABYIA TepMiHOMOTil (art termi-
nology) koHuentyanbHi MeTadopu  BiOirparoTh
BEJIMKY POJb, aJKe BOHU JOIOMAraroTh OIUCYBaTH
aOCTpaKTHI €CTETHYHI sIBUINA Yepe3 OUTBII 3p03yMili
KoHIenTH. Hirkdye HaBeneMo KilbKa THIIOBHX KOH-
LeNTyaabHAX MeTadop ITOCIiHKYBaHOI TEPMIHOIOTIT:

1. ART IS A LIVING BEING (MUCTELITBO —
KUBA ICTOTA): the birth of modernism — Hapon-
JKCHHSI MOJICPHI3MY, the death of painting — cMepTh
XKHUBOMHCY, the life of a style — WWUTTS CTHIIIO, f0 revive
classical traditions — BimpoaUTH KJIACUYIHI TPaIHIIii.
TyT MuCTepKI HAPSIMHA OCMHUCIIOIOTECS K iICTOTH
3 Giorpadiero.

2. ART IS A JOURNEY (MUCTELTBO -
[OAOPOX): the evolution of artistic taste — eBOIOLIS
XyIOKHBOTO CMaKYy, the development of Impressionism—
PO3BHTOK iIMIIPECiOHI3MY, a new direction in painting —
HOBHI HAIIPSIM Y )KUBOTINCI, t0 lead the way in sculpture—
MPOKJaJaTd LUIAX Y CKyIbNTYpi. XyOOXKHI Ipouecu
CIPUAMAIOTHCS SIK HUTSIX 200 PyX Y MPOCTOP.

3. ART IS WAR (MUCTELITBO — BIMHA): the
battle of styles — 6uTBa CTWIIB, to attack traditional
forms — arakyBaTu TpaaWmiiHI dopmu, avant-
garde against the establishment — aBaHrapa npoTu
yCTaleHOro TOPSAKY, fo conquer new aesthetic
territory — 3aBOMOBYBaTH HOBI €CTETHYHI TEPUTOPII.
TyT MUCTEIBKI TEHACHITT OCMHUCTIOIOTHCS SIK BOPO-
TyIOYi CHITH.

4. ART IS A BUILDING (MUCTELTBO -
BYHIBIIA/APXITEKTYPA): thefoundationofmodern
aesthetics — (YHIAMEHT CY4YaCHOI CCTETHKH, the
structure of a composition — CTpyKTypa KOMITO3HILi1, 10
construct an image — CKOHCTPYIOBaTH 00pas3, to build
perspective — OyoyBaTH TeEpCIEKTUBY. MuCTenbKi

TBOPH OINHUCYIOTBCS SIK CIIOPYZH, 110 MAlOTh OCHOBY,
KapKac, apXiTeKTypy.

5. ART IS LIGHT (MUCTELTBO — CBITJIO):
the enlightenment of art — TPOCBITJICHHS MHCTeE-
1ITBa, fo shed light on the essence of beauty — npo-
JUTH CBITJIO Ha CYTHICTH KpacH, a bright period in
art history — iCKpaBHii Tiepios B icTOpii MUCTEITBA,
a dark age in painting — TeMHa erioxa y >KUBOITHUCI.
Etamun wmucrenTBa OWIHIOIOTHCA uepe3 MeTadopu
CBITJIa/TEMPSIBH.

6. ART IS A BODY (MUCTELTBO — TUIO):
the body of work — xopryc TBopdYOCTi, the heart of
the picture — cepue KapTuHWu, the face of modern
art — o0IIM4Usl Cy4acHOTO0 MUCTEITBA, to give life to
an image — BIUXHYTU XKUTTS B 00pa3. MUCTEUTBO
PO3IIISIAETHCS SIK )KUBUI OpraHiM.

Bbaunmo, o Taki Metadopu He TUIIe BigoOpaka-
FOTh KOTHITHUBHI MOJIeTi, a i GopMytoTh crocid Muc-
JICHHS! MECTELITBO3HABLIIB Ta KPUTHKIB.

Y MHCTENTBO3HABYIM TepMiHONOTIT HAWOUIBIT
OPONYKTUBHHMHU  BUSIBIISIIOTBCS — KOHIENTYaIbHI
metadopu tury ART IS A LIVING BEING (birth of
modernism, death of painting, revival of traditions) —
aJKe iCTOpis MHUCTELTBA YacTO OCMUCIHIOETHCA SIK
"Oiorpadis" ctunis i Hanpsimi, ART IS AJOURNEY
(evolution, development, new direction), 60 mucre-
IITBO MOCTIHO PO3MIAAAETHCA y AUHAMII, SK TPO-
nec pyxy Brepen, ART IS WAR (battle of styles,
to attack forms), OCKIIbKH XYyIOXKHI Tedii 3a3BUYaid
OIMCYIOTBCA B OINO3MLIi OJJHA A0 OAHO{, Yepe3 KOH-
(hmikt 1 60pOTHOY.

MeHII YacTOTHUMH, ale BCE 3K 3HAYYLIUMH,
€ mozeni ART IS A BUILDING Ta ART IS LIGHT,
SIKi BAKOHYIOTB JIOTIOMDKHY TTOSICHIOBAITEHY (DYHKITIFO
(HarmpuKITaf, MiIKPECTIOTh CTPYKTYPHICTD YH ITiH-
HICTh MHCTEIITBA).

TakuMm unHOM, aHaJi3 KOHLENTYaJlbHIX MeTadop
y MUCTETBO3HABY1H TepMIHOJIOTI] aHIIIIHCHKOT MOBHU
CBITYUTH TIPO IXHIO KIFOYOBY POJih y (HOpMyBaHHI
HayKOBOTO IHCKypcy. Haiiuacrime BHUKOpPHCTOBY-
I0ThCSL MeTaopH KUTTS Ta TOAOPOXKI, SIKi IO3BOIIS-
I0Th PENpPE3eHTYBaTH MUCTEUTBO SIK JUHAMIYHUIA,
MOCTIHHO 3MIHIOBAaHWH OpraHi3M i3 BIacHO 0io-
rpagi€ro Ta iCTOPUYHUM PO3BUTKOM. 3HAYHA YacTKa
MeTadop BIHHU MiTKPeCitoe KOH(IIKTHIHA XapakTep
XyAOKHBOTO IPOIIECY, 110 PO3TOPTAETHCS Y HPOTH-
CTOSTHHI CTHIIB 1 HampsMiB. Meradopu OymiBii Ta
CBITJIa MalOTh JOAATKOBHH MOSCHIOBAJIBHUI MOTEH-
[iadx: BOHHM JO3BOJISIFOTH PO3KPUBATH CTPYKTYPY
TBOPY Ta OIIIHIOBAaTH HOTO 3HAYYIIICTh y KYJIBTYp-
HOMY KOHTeKcTi. OTke, KOHIICNITyalbHI MeTadoph
HE JIMLIE CAYI'YIOTh 3pYYHUM IHCTPYMEHTOM OIIUCY
MUCTEITBA, a i (OPMYIOTH CIIOCIO HOT0 KOHIIETYya-
Ji3alii B aHIJIOMOBHi#l HayKOBi# Tpaauitii.
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VY cdepi xomepiiifinoro mpaea (commercial law)
TeX aKTUBHO (YHKIIOHYIOTH KOHIIETITyalbHI MeTa-
¢dopu. Bonn gonomararoTb OCMUCIUTH CKJIaHI Ipa-
BOBI BITHOCHHH 4epe3 OLIbII KOHKPETHI i 3p03yMiJi
oOpasu. HaBexemo tumoBi npukianu:

1. LAW IS A BUILDING (ITPABO — BYAIBJIA):
the foundation of contract law — hyHIaMeHT 10TOBIp-
HOTO TIpaBa, the pillars of commercial law — cTroBN
KOMEPIIIITHOTO TIpaBa, the structure of an agreement —
CTPYKTypa yromu, to build a solid case — mobymyBatu
MilHY crpaBy. MeTadopa miaKpecIToe iepapXidHiCTh
1 BIOPSAKOBaHICTh IPABOBOI CHCTEMH.

2. LAW IS A LIVING BEING (ITPABO - )KUBA
ICTOTA): the life of a contract — XUTTS KOHTPAKTY,
birth of a company — HapoIXeHHS KOMMaHii, the
death of an agreement — cMepTh yronu, reviving old
claims — BimpomkeHHs cTapux 1o30BiB. Komepiitai
YTO/IY CIIPUHMAFOTHCS SIK ICTOTH 3 TIOYATKOM, PO3BUT-
KOM 1 3aBEPIIICHHSM.

3.LAW IS AJOURNEY (ITPABO - ITOAOPOX):
the path to settlement — IUIAX 10 BPETYNIOBaHHA, d
new direction in trade law — HOBHUI HampsiM y TOp-
roBeNLHOMY TIpaBi, to move forward with litigation —
pyxaTHcsi BIepe] i3 CyIOBHM TPOLIECOM, navigating
complex regulations — Opi€HTyBaTuCs y CKIIQJIHUAX
perymsauisx. [Ipomecn mpaBa iHTEpHpPETYIOTbCA SIK
PYX Y IpOCTODi.

4. LAW IS WAR (ITPABO — BIVHA): a legal
battle — vopununa OUTBA, fo attack a claim — araky-
BaTH TI030B, f0 defend one's rights — 3aXuImaTu cBOi
npaBa, to fight a lawsuit — GOpPOTHCS 31 CIPaBOIo.
CynoBi mporiecH i cynepeuku y Oi3Heci OCMHCIIIO-
FOTBCSI SIK OOpPOTHOA.

5. LAW IS A GAME (ITPABO — I'PA): rules of
the market — ipaBuiIa Irpu Ha PUHKY, fo play by the
rules of contract law — rpatu 3a mpaBWIaMH JIOTO-
BIpHOTO TpaBa, a fair deal — yecHa yropa, to gain
an advantage in negotiations — OTpUMaryu mepeBary
B meperoBopax. JliToBi i mpaBOBi BiTHOCHHU T0Ja-
IOTBCSI SIK B3a€MOJIisl 3 IPaBUJIAMH Ta CTPATETisIMH.

6. LAW IS A MACHINE/TOOL (ITPABO -
MAIWHA/IHCTPYMEHT): legal mechanisms of
enforcement — NPaBOBI MEXaHI3MU BUKOHAHHS, an
instrument of regulation — THCTPYMEHT peTyJIO-
BaHHS, o set legal machinery in motion — 3amryCTUTH
MIPaBOBUN MeXaHi3M, a tool for dispute resolution —
IHCTPYMEHT BperyiroBaHH: ciopiB. IlinkpeciroeTbes
(hyHKIIOHANBHUH 1 TEXHIYHUH XapaKTep IpaBa.

Sk 6aunmMo, y KoMepuiiHOMY MpaBi JOMiHYIOTb Ti
K yHIBepcaJbHI KOTHITHBHI MOJAE, 0 ¥ y TyMaHi-
TapHii cdepi: OymiBIs, KUBHUA OpraHi3M, IMOIOPOK,
BiliHa, Tpa, MalnHa. BoHN poONsTh IOpHINYHY MOBY
OLTBIIT 00pa3HOIO, ajie BOMHOYAC JOIIOMAraroTh FOPH-
cTaM, Oi3HeCy ¥ CTOpOHaM yroj| JerIiie OrnepyBaru
a0CTpakTHUMU IPAaBOBUMH KOHIIEITAMHU.

[MopiBHsIEMO KOHIENTYanbHI MeTa)OpH B aHTIIO-
MOBHUX TEPMIHOJIOTIUHMX CHCTEMax MHCTENTBa
1 KOMepUiHHOTO Mpasa.

Posrstnemo ixHi criinibHi pucu. Tak, B 000X chepax
aKTHBHO (DYHKITIOHYIOTh YHIBEpCadbHI KOTHITHBHI
mopneni: LAW/ART IS A BUILDING (foundation
of aesthetics / foundation of contract law), LAW/
ART IS A LIVING BEING (/ife of a style / life of a
contract), LAW/ART IS A JOURNEY (new direction
in painting / new direction in trade law), LAW/ART
IS WAR (battle of styles / legal battle). 1le cBin-
YUTH MPO T€, 10 MUCIICHHA SIK Y TYMaHiTapHiHd, Tak
1 B IOPUINYHO-EKOHOMIUHIH cepi IpyHTyeThCS Ha
OJIHAKOBHX 0a30BHX KOHIIETITYaJbHUX CXEMaX.

My TakoX IOMITHJIM HACTYIIHI BiAMiHHI PUCH.

Y wmucrenrsi meradopu OiTBII E€KCIPECHBHI,
eMoIliliHi Ta ouinHi (bright period, death of paint-
ing, heart of the picture). Bonu cipsMoBaHi Ha OIHC
TBOPYOCTI SK >KHBOTO, KOH(IIKTHOTO 1 JHHAMIY-
HOro mporecy. YacTo BHKOPUCTOBYIOTHCS 00pas3u
CBiTJIa Ta TiNa, IO MiJKPECIIOITh JyXOBHUN, UyT-
TE€BHUN aCIEKT.

VY xomepuiiiHomy npasi Metadopu OifbmI paii-
OHaJIbHI, TEXHi4HI Ta iHCTpyMeHTanbHI (legal
mechanism, tool for dispute resolution, rules of the
market). JloMiHyIOTb Mozei Oy/iBii Ta MAIIMHH, SKi
aKIEHTYIOTh Ha CTPYKTYypi, perymsuii i (yHKIio-
HaJLHOCTI. 3HaYHA YacTHHA 00pa3iB MOXOAUTH 3 TPH
Ta BilfHM, IO BigoOpaskae KOHKYPEHTHHH XapakTep
0i3Hecy W CyI0BHX MPOIIECIB.

BucHoBku. Amnamizyroun QyHKIIi KOHIETTY-
anpHOi MeradopH y IOCHiIKyBaHMX cdepax, MU
BUSIBUJIH, 1[0 Y MUCTEITBO3HABCTBI MeTadopa BHKO-
Hy€ TEepPEeBAXHO MOSICHIOBAIILHO-ECTETHYHY (yHK-
[ilo: JoMoMarae iHTEpIpeTyBaTH XyAOXKHI SBHIIA,
pOOUTEH TUCKYPC 00pa3HKM i TOCTyImHUM. HaTomicTs,
y KOoMepuiHOMYy TpaBi Meradopa Mae peryisTHB-
HO-IHCTPYMEHTaNbHY (YHKIIF0: BOHA TMOJETIIy€E
PO3YMIHHS CKJIQJHUX IOPUANYHUX HNOHATH, HAJA€ iM
OLIBIII0T KOHKPETHOCTI i MPaKTUYHOCTI.

OTxe, KOHIENTyanbHi MeTadopH € yHiBepcab-
HUM KOTHITUBHUM MEXaHI3MOM SIK Y MACTEIITBO3HAB-
CTBi, TaK i B KoMepuiiiHOMYy mpaBi. OfgHaK iXHS cre-
1udika pi3HUTBCS 3aJEKHO BiJl Cepu: MHUCTELTBO
TSDKIE€ IO €KCIIPECHBHUX 1 YyTTEBO-OI[IHHUX MeETa-
(hop, Toxi K KOMEpIIiiiHe MpaBo — 10 paIliOHATbHHX,
IHCTpYMEHTalbHUX 1 cTpareriyaux. Lle mokasye, mo
MeTtadopa amanTyeTbcs A0 TOTPed KOHKPETHOTO
JUCKYpPCY: Y MUCTELTBI — Ul iHTeprpeTauii Kpacu
H TBOPYOCTI, y TIpaBi — JuIsl opraHi3arii Ta peryJsiii
JIIJIOBUX BiTHOCHH.

ITepcriekTUBHUM € OCIIPKEHHS TUHAMIKY 3MiHU
MeTapopudIHUX MoOjeNiel y 3B’sA3Ky 3 mobalmizarri-
HHUME TIpoIlecamy, IU(POBI3aIli€l0 MUCTEITBA Ta
TpaHCHAaLIOHAJI3ali€l0 KOMEPLIHHOTO MpaBa.
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