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This article explores feminist translation as both a theoretical paradigm and a cultural practice that has transformed
translation studies since the late twentieth century. Drawing on the Canadian feminist thought, where translation was
reconceptualized as an activist intervention against patriarchal language structures, the article traces the intellectual
trajectories that shaped feminist translation theory.

Itexamines central principles such as translator visibility, ideological intervention, and strategies including supplementing,
footnoting, and hijacking, as codified by Luise von Flotow. The discussion highlights the influential contributions of scholars
such as Sherry Simon, Susanne de Lotbiniere-Harwood, Barbara Godard, and Patricia Hill Collins, who situate feminist
translation within the broader struggles for epistemological, cultural, and political agency. The article also addresses
contemporary debates on decoloniality and transnational feminist dialogue, citing perspectives from C.B. Bozzano,
0. Castro and E. Ergun, and A. Sifaki, who emphasize both the potential and challenges of feminist translation in global
contexts. Special attention is paid to the Ukrainian scholarly tradition, where figures such as Solomiia Pavlychko, Tamara
Hundorova, and N. M. Hotsa introduced feminist criticism and gender-sensitive translation studies into local academic
discourse.

By connecting the Canadian, international, and Ukrainian perspectives, the article demonstrates that feminist translation
is not a uniform method but a diverse and dynamic practice shaped by sociopolitical contexts, historical conditions, and
cultural negotiations. Ultimately, feminist translation is shown to be both a theoretical innovation and a political project, one
that foregrounds translators as agents of cultural transformation and creators of alternative discourses.

Key words: feminist translation, translator’s agency, gender and translation, decoloniality, Canadian school, Ukrainian
scholarship, cultural politics.

Y cTaTTi po3rnagaeTbes heMiHICTUYHUI Nepeknag Sk TeopeTuyHa napagurma Ta KynbTypHa npakTuka, Lo CYTTEBO
BNSIMHYNa Ha PO3BUTOK Nepeknago3HaBcTBa 3 KiHua XX ctoniTtsa. Cnmpaloymcb Ha KaHafacbKy (eMiHICTUYHY AymKY, Oe
nepeknag 6y nepeocMucneHuii ik hopma akTUBICTCHKOrO BTPYYaHHS y naTpiapXanbHi MOBHI CTPYKTYPU, NPOCTEXYOTLCA
iHTEeNeKTyanbHi TpaekTopii, Wo chopmyBanm Teopito PEMIHICTUYHOMO Nepeknagy.

Y hoKyci HayKOBOrO iHTEpPECY — Taki NPUHLMMK, K BUAMMICTb Nepeknagaya, igeonoridyHe BTpyYaHHs, a Takox cTparerii
«[OOMOBHEHHAY, «NEPEAMOB Ta NPUMITOK» i «NpMBRACHEHHs», kogudikosaHi Jlyizoo ¢oH ®nboToB. AHani3 nigkpecntoe
BHecok Leppi CanmoH, CrozaHHu ge NotbiHbep-Tapsya, bapbapu Mogap Ta Matpicii inn Konnins, ski posrnsgatots nepe-
Knag sk 3aci6 6opoTbby 3a enicTeMonoriyHy, KynsTypHY Ta NONITUYHY CYD’€KTHICTb.

OcobnuBy yBary NpuAaINeHo Cy4acHUM AUCKYCiIAM LLOA0 AEKOMOHIanbHOCTI 1 TpaHCHaLUioHanbHMX dianoris hemiHiamy,
3okpema y npausx K.b. bouuaHo, O. Kactpo 1 E. EprioH Ta A. Cicbaki, siki HaronowyoTe Ha MOXIMBOCTSIX i BOAHOYAc
napagokcax eMiHicTUYHOro nepeknagy y rmobanbHOMy KOHTEKCTI. B ykpaiHcbkin Tpaauuii po3pobky reHaepHO YyTnmnBoro
nepeknagy 3ano4vatkysanv Conomis Naenuuko, Tamapa NyHaoposa Ta H. M. loua, wo iHTerpysanwu 3000yTku hemiHicTy-
HOT KPUTWKW B Nepeknago3Haedi CTygil.

MoeaHaHHSA kKaHAACBKOro, MiXKHApOAHOrO M YKpPaiHCbKOro 4OCBIAY 3acBiavye, Wo heMiHiCTUYHWMI nepeknag He € eaun-
HOK MeTomomorieto, a pagle AVHaMIYHOK NPAaKTUKOK, 3YMOBEHO KOHKPETHUMW COLIONOMNITUYHUMMN Ta KyNbTYPHUMU
KOHTEeKCTaMun. BpewTi-peLuT, peMiHiCTUYHniA nepeknag nocrae BOAHOYAC TEOPETMYHUM HOBOBBEAEHHSAM i NMOMITUYHUM
MPOEKTOM, L0 pobuTb Nepeknagaya akTMBHUM TBOPLIEM anbTEPHATUBHUX KYNBTYPHWUX AUCKYPCIB.

KntouoBi crnoBa: demiHiCTU4HWIA Nepeknag, areHTHICTb Nepeknagaya, reHaep i nepeknag, OEeKONoHianbHIiCTb, kKaHag-
CbKa LUKoMa, yKpaiHCbKa Hayka, KynsTypHa nonituka.

Introduction. Feminist translation has become an
influential theoretical and practical trend in transla-
tion studies since the late twentieth century. Emerging
from the feminist literary movements and academic
discourses, this approach emphasizes the translator’s
agency and foregrounds the political dimensions of
language. It is particularly relevant in the context of
women translators in diasporic and postcolonial tra-
ditions, including Ukraine, where feminist criticism

has significantly shaped translation scholarship. This
section explores the origins, strategies, and key theo-
rists of feminist translation, situating them within the
broader postcolonial and cultural frameworks.
Feminist translation encompasses not only polit-
ically engaged textual translation strategies, as pro-
posed by the Canadian school as key tools of feminist
translation, but also any form of discursive political
intervention made in various processes of translation
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in pursuit of gender justice — e.g. the strategic use of
translation as an apparatus of cross-border dialogue
to disseminate feminist ideas and build transnational
feminist solidarities [12, p. 128—129].

The purpose of this article is to investigate the
theoretical foundations of feminist translation, trac-
ing its development from the Canadian scholarship to
the international and Ukrainian contexts.

Analysis of Recent Research and Publications.
The development of feminist translation cannot be
fully understood without considering the broader
intellectual shifts brought about by the postcolonial
and cultural studies. Homi Bhabha’s theorization of
“translational culture” foregrounds translation as a
site of cultural production where “newness enters
the world” [1, p. 212]. For him, hybridity destabi-
lizes fixed cultural identities and highlights “a more
transnational and translational sense of the hybridity
of imagined communities” [1, p. 5]. This notion res-
onates strongly with feminist translation, which sim-
ilarly resists essentialist assumptions about language,
gender, and culture, instead embracing the construct-
edness and fluidity of meaning.

Gayatri Chakravorty Spivak takes this theoriza-
tion further by situating translation at the intersec-
tion of postcolonial critique and feminist theory. She
argues that “the task of the feminist translator is to
consider language as a clue to the workings of gen-
dered agency” [2, p. 179]. Agency, however, is always
partial: the writer is shaped by her language yet also
“writes agency” through ideological positioning. For
G. Spivak, the translator’s work involves both “sur-
render” to the rhetorical density of the text and the
active “staging” of its ideological implications. Her
analysis underscores the responsibility of feminist
translators to attend to cultural inequalities, particu-
larly the global dominance of English, while build-
ing solidarities across linguistic and cultural divides.

Sherry Simon expands these perspectives by link-
ing feminist translation directly to cultural studies.
She critiques earlier definitions of culture as static
and self-evident [3] and instead positions translation
as a contested space where power, identity, and gen-
der are negotiated. As she observes, feminist transla-
tion “has made gender the site of a consciously trans-
formative project, one which reframes conditions
of textual authority” [3, p. 167]. This view situates
feminist translation not only as a linguistic practice
but also as a cultural intervention aligned with post-
structuralism, postcolonialism, and postmodernism.

Other theorists have emphasized the ideolog-
ical and political dimensions of these practices.
Cao Shou and Cong Min argue that feminist trans-
lation theorists explicitly stood up for their trans-

lation ideology, reinterpreting the notion of “fidel-
ity” not as loyalty to the author or the reader but
as fidelity to one’s own understanding and politi-
cal intentions [4, p. 34]. Such reconceptualizations
underscore the refusal of feminist translators to
separate translation from ideology, affirming the
transformative power of linguistic construction.

The border-crossing nature of feminist translation
has been emphasized by scholars who highlight its
epistemological, cultural, and geopolitical dimen-
sions. As Patricia Hill Collins argues, “there is no
way to know our world without crossing linguistic,
cultural and epistemological borders, of taking risks
both in conversation and within our own intellectual
production” [5 p. xvi]. Translation, in this sense,
becomes not only a textual but also an intellectual
practice of encounter, exchange, and risk-taking.

This transnational dimension is echoed in
C.B. Bozzano’s call for “an equitable debate among
north-south different feminisms, its dialogues and
frictions, without reproducing colonial violence.
A dialogue that shares heritages of social struggles,
a geopolitical translation understood as practice
that does not fall into the repetition of coloniality”
[6, p. 2]. Such a vision insists that feminist translation
must resist both epistemic homogenization and the
reproduction of asymmetries of power.

As O. Castro and E. Ergun note, feminist transla-
tion studies (FTS) “allows us to reflect on the condi-
tions of feminisms’ emergence and development as
historically situated responses to different regimes
and experiences of marginalisation” [7 p. 96)].
This formulation situates feminist translation within
a historical and political continuum, in which differ-
ent feminist movements across the globe respond to
particular structures of exclusion and domination.

At the same time, the field continues to face
unresolved tensions. As A. Sifaki observes, femi-
nist academics often find themselves “facing insur-
mountable challenges, new paradoxes and intense
ambivalences” [8, p. 111]. These tensions are equally
visible in feminist translation, where translators must
navigate competing demands of fidelity, visibility,
solidarity, and resistance.

While postcolonial theory provided a broad intel-
lectual frame, feminist translation as a distinct move-
ment took shape in Québec and Canadian translation
circles in the late 1970s and 1980s. The sociocultural
context of Québec, marked by its diglossic situation
and a sense of linguistic and political marginalization,
was central to this development. As Kim Wallmach
notes, Canadian feminist translation developed partly
due to the negative view of mainstream translation
in Québec, as well as a deep concern with language
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that arose from frustration over political and linguis-
tic powerlessness. This concern, combined with the
rise of feminist writing on both sides of the Atlantic,
encouraged Québecois women writers to challenge
patriarchal society through innovative manipulation
of language [9, p. 10].

The feminist activism of that period created fertile
ground for rethinking translation as cultural resist-
ance. S. Simon defines feminist translation as “a
cultural intervention, seeking to create new cultural
meanings and bring about social change,” thereby
highlighting its activist impulse [3].

Pioneering theorists such as Susanne de
Lotbini¢re-Harwood explicitly framed the transla-
tor’s role as political: “This translation has used every
possible feminist translation strategy to make the
feminine visible in language” [10]. Barbara Godard
similarly emphasized visibility, insisting that “the
feminist translator... has given herself permission to
make her work visible” [11]. Rejecting patriarchal
demands for transparency, feminist translators posi-
tioned themselves as interventionist figures whose
voices could reshape textual authority.

A group of feminist translators, including
Louise von Flotow, Barbara Godard, and Susanne
de Lotbini¢re-Harwood — aligned themselves with
the Canadian avant-garde, aiming to foreground
authors’ voices and actively participate in the rein-
terpretation of texts. Louise Von Flotow, in her
scientific article “Feminist Translation: Contexts,
Practices and Theories” has categorized their inter-
ventions into four primary strategies: supplemen-
tation, prefaces, footnotes, and textual hijacking
[11, p. 80] — supplementing, which adds material to
highlight silenced voices or gendered nuances; pref-
acing and footnoting, which reveal the translator’s
role through paratextual commentary; and hijack-
ing, which deliberately reorients a text to align with
feminist perspectives. These strategies underscore
that feminist translation is not merely linguistic
transfer but a counter-hegemonic practice that fore-
grounds gendered power relations.

The Canadian strategies have often been taken as
the universal feminist translation paradigm applica-
ble to any texts being translated under any circum-
stances, ignoring, for example, that these strategies
are of limited use for translations of texts ‘hostile’ to
feminist concerns [12, p. 133]

During the 1990s, this approach catalyzed sus-
tained theoretical reflection on the intersection of
gender and translation, establishing gender as a criti-
cal analytical category and fostering interdisciplinary
dialogue across feminist theory, literary studies, and
translation studies. Scholars such as B. Godard [16],

S. Simon [3], and L. von Flotow [11] have highlighted
how translations were historically associated with
femininity and positioned as subordinate to original
texts. Feminist translation, in contrast, emphasizes
that cultural transmission is partial, context-depend-
ent, and continuously evolving. Over thirty years
after the pioneering work of Canadian researchers,
scholarly engagement with the interconnected con-
cepts of gender, women, and translation has not only
persisted but intensified, expanding across diverse
cultural, geographical, and disciplinary contexts.

The scholarly engagement with these concepts
has continued, with ongoing reinterpretation and
interconnection maintaining an active and evolving
discourse in contemporary Translation Studies.

Although rooted in Canadian activism, feminist
translation theory has also gained traction in other
contexts, including Ukraine. The rise of gender
studies in the 1990s and 2000s created a framework
for integrating feminist approaches into translation
studies. Solomiia Pavlychko was among the first to
introduce feminist literary criticism into Ukrainian
scholarship [13], laying the groundwork for later
engagements with translation. Tamara Hundorova
further developed gender-oriented interpretations of
Ukrainian literature, creating a platform for analyz-
ing translation as a gendered cultural practice [14].

More directly, N. Hotsa addressed feminist
translation studies in Ukraine, highlighting the
importance of gender analysis within transla-
tion research [15]. While the Ukrainian discourse
remains less extensive than its Canadian counter-
part, it demonstrates a growing awareness of fem-
inist translation as both a critical method and a
means of cultural renewal. Importantly, Ukrainian
scholarship brings a diasporic and postcolonial
perspective that enriches the global debate, empha-
sizing translation as a tool for negotiating identity
and agency in contexts of cultural displacement
and historical subordination.

Conclusions. The convergence of feminist, post-
colonial, and cultural studies has redefined transla-
tion as a site of negotiation where power, identity,
and agency intersect. H. Bhabha’s notion of transla-
tional hybridity, G. Spivak’s insistence on gendered
agency, and S. Simon’s vision of translation as cul-
tural intervention collectively illuminate the theoret-
ical underpinnings of feminist translation. Adding to
this, Hill Collins’ emphasis on crossing epistemo-
logical borders, C.B. Bozzano’s call for equitable
dialogues between global feminisms, and O. Castro
and E. Ergun’s historicized approach to feminist
translation all highlight the multidimensionality of
this practice. At the same time, as A. Sifaki reminds
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us, feminist academics must continue grappling with
paradoxes and ambivalences that emerge from the
very tensions feminist translation seeks to address.
Thus, feminist translation emerges as a politi-
cal and cultural project that challenges the neutral-
ity of translation and repositions the translator as an
active, interventionist figure. It is both a critique of
patriarchal and colonial structures and a method of
creating alternative meanings, solidarities, and tex-

tual authorities. In bridging linguistic, cultural, and
gender divides, feminist translation not only enriches
translation studies but also contributes to the ongoing
struggle for equality and representation in global cul-
tural production.

Further research in this area could explore the
evolving strategies of feminist translation, its applica-
tion in diverse linguistic and cultural contexts, and its
role in shaping global gender and cultural discourses.
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