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[ocnimxeHo cneundiky icTOPUKO-KYNLTYpHUX OHIMIB y poMaHi E. Meminrees «For Whom the Bell Tolls». AHani3 3oce-
peoKeHO Ha MOETOHIMAXx, LU0 BiATBOPHOKOTL M OCMUCHOIOTL MOMITUYHI, KYNbTYPHI Ta BOEHHI peanii Icnanii nepiogy po-
MagsHCbKOI BiliHW. BM3Ha4YeHO BNMB «BTOPUHHMX» OHIMIB HA XPOHOTON, CIOXKET i KOHCTPYIOBaHHSA 00pasiB NepcoHaxiB.
BugineHo yrpynoBaHHs aHTPOMOHIMIB (iMeHa BiiCbKOBO-NOMITUYHUX AisYiB, MMCbMEHHUKIB, Mi)OHIMU, Ha3BU NiTepaTypHUX
TBOPIB Ta iH.) 5K iHTEPTEKCTYaNbHUX MapKepiB, O CNpaLboBYyOTb Ha BaraTorpaHHicTb 0bpasiB repoiB i penpeseHTyoTb
TEKCTO- N CHOXKETOYTBOPIOBarbHY (OYHKLII.

[loBeneHo NOTYXXHUM IHTEPTEKCTyanbHWIM NOTEHLian OHIMIB, 3peanizoBaHui ekcnniuuTHO / iMnniumTHO. EkcnniuntHa
ponb Bl nonsrae B akTyanisadii cxoxocTi abo BiAMIHHOCTI BOEH (peBOMOLIM, NOBCTaHb TOLLO) B iCTOPUYHOMY MUHYSIOMY
i3 nogismu MpomapsHebkoi BiiHW B IcnaHii. Pechnekcia PobepTa [kopaaHa wopo poni nitepatypu, MUCTeuTBa, icTopii
B OCMWCIEHHI BilHM Ta iH. JO3BONSE aeKBATHO NOTPAKTOBYBATM iHAMBIAYaNbHO-aBTOPCLKY KapTuHY CBIiTY. 3a LONOMOrOH
iICTOPUKO-KYNBTYPHUX iIMEH, BMILLEHWNX Y MOBMEHHS / MipKyBaHHs OiNOBKX OCiO, aBTOp HaJae BNACHOrO NOTPaKTyBaHHSA
BiAOMOMY icTOpMYHOMY chakTy (0cobi); 3acensie 306paxyBaHNin XpPOHOTON «pearnbHUMMU» 0COBUCTOCTAMM, L0 Masiv CBOro
Yyacy BNSMB Ha NONITUYHI CUTYaLii y Pi3HMX KpaiHax; NOEAHYE iCTOPItO | Cy4acHiCTb 3ans NOPIBHAHHS 30PONHUX KOHNIKTIB
Ta iXHiX TpariyHUX Hacnigkie Ans NIOACTBA; 3iCTaBNA€ 3HAHMX NOCTaTeN MUHYMOIO i Cy4acHoro (306paxyBaHoro).

BcTaHoBneHo, Wo opuriHanbHUM NPUIMOMOM 06pa3HOCTI pOMaHy CTae aBTEHTUYHICTb, 3aCHOBaHa Ha chakTi «cnpasx-
HbOro» abo «No3ao4HOro» 3HaMOMCTBa BUragaHVX NEPCOHaxIB i3 «peanbHUMUY» iICTOPUYHUMM ocobamu (noeTamu, Topea-
AopamMu, MysukaHTamm), WO penpeseHTyTb YaconpocTip IcnaHii B nepiogd MUPHOIO iCHYBaHHS.

Knio4yoBi crnoBa: MoOeToHIM, iHTePTEKCTYanbHICTb, iICTOPUKO-KYNBTYPHUA aHTPOMOHIM, (DYHKLIS, CHOKETOTBOPEHHS,
TEKCT.

The specificity of historical and cultural onyms in Hemingway's novel “For Whom the Bell Tolls” is studied. The analysis
focuses on the poetonyms that reproduce and comprehend the political, cultural and military realities of Spain during the
Civil War. The influence of ‘secondary’ onyms on the chronotope, the plot and the character construction is determined.
The grouping of anthroponyms (names of military and political figures, writers, mythonymes, titles of literary works, etc.) is
singled out as intertextual markers that affect the versatility of the characters™ images and represent textual and plot-form-
ing functions.

The author proves the powerful intertextual potential of onyms, realised explicitly/implicitly. The explicit role of proper
names is to actualise the similarity or difference of wars (revolutions, uprisings, etc.) in the historical past with the events
of the Spanish Civil War. Robert Jordan's reflection on the role of literature, art, history in understanding war, etc. ade-
quately allows us to interpret the individual author’s picture of the world. With the help of historical and cultural names
included in the speech/thoughts of the protagonists, the author gives his own interpretation of a well-known historical fact
(person); populates the depicted chronotope with ‘real’ personalities who once influenced political situations in different
countries; combines history and modernity to compare armed conflicts and their tragic consequences for humanity; com-
pares famous figures of the past and the present (depicted).

It is established that the original technique of the novel's imagery is authenticity, based on the fact of ‘real’ or ‘extra-
curricular’ acquaintance of fictional characters with ‘real’ historical figures (poets, bullfighters, musicians) representing the
time period of Spain during the period of peaceful existence.

Key words: poetonym, intertextuality, historical and cultural anthroponym, function, plot creating, text.

IlocTanoBka nmpo6jeMHu. AKTyalbHHM Ha ChO-
TOAHI € JOCIHIDKEHHS OHIMIil XYIOXKHIX TBOPIB, IO
MICTSTh KPUTHKY TIPUYUH 1 HACHIJIKIB BilfHH, MOKa-
3yI0Th ii pyHHIBHY CHIIy AJIsl JIIOACTBAa W 0cOOMCTO-
cTi (anTuBO€HHA niTeparypa). Poman E. Ieminrees
«For Whom the Bell Tolls» 300paxye ['pomansHCbKy
BiiiHy B Icmanii 3 mo3wmirii reposi-ornosigada Podepra
[xopmana. Y cmoragax, CIOCTEPEXKCHHSIX, TOTOIII
CBIZJOMOCTI Haparopa BXHBAaIOThCS IMEHa iCTOpH-

KO-KYJITYPHOTO TIOXOJKEHHSI, siIKi OepyTh ydacTb y
TBOpPEHHI CIOXKeTy i1 00pa3iB MmepcoHaxiB, 3ammycka-
IOTh JIAHIFOKKW MPUYMHHO-HACTIIKOBUX 3B’SI3KIB Y
TEKCTi (3ragka mpo icTopuyHy ocoly cTae Karaji-
3aTOpOM CIIOTaJliB, AUCKYCIH UM KOHKPETHUX [iif).
AHaJIi3 TOETUKH TaKUX 3aM03UYEHHX 3 HANIITHPIIOTO
KyJIBTYpPHOTO KOHTEKCTy BiIacHUX iMeH (BI) mo3Bossie
BUSIBUTH JOMIHAHTHI 3aCO0H i MPUIOMHU 00pa3HOCTI,
NOAATH HAYKOBO-KOPEKTHY 1HTEPHpPETaLil0 TBOPY
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Ta BUCBITIIUTH 1HJMBINyaJbHO-aBTOPCHKY KapTUHY
CBITY.

AHaJji3 ocTaHHIX AOCTiXKeHb 1 myOJikamiii.
JliTeparypHa OHOMAacTHKa 3MIIHWJIA TTO3HUIIT ceper
TYMaHITApHUX JUCHUILIIH 3aBASKH JOCHIKCHHIO
00pa30TBIPHUX 1 TEKCTOTBIPHUX MOTEHII BIACHOTO
imeHi. [Ipobnemoro GpyHKIIOHYBaHHS iIMEHI B XYJI0XK-
HBOMY TEKCTi aKTHBHO 3aliMajIiCs K YKPaiHCHKI, TaK
i 3apyOiXKHI HayKOBIIi, Taki sk JI. beneit, A. BinkoHs,
B. Kaninkin, lO. Kapnienko, H. Konecnuk, JI. ®omiHa,
O. @onsixoBa Ta iH. Bucoka mitepatypHa pemyTaris
pomany E. I'eminreess «For Whom the Bell Tolls»
CIPUYMHIIIA TIOSIBY JTOCII/DKCHb BITUM3HSHUX Hay-
xoB1iB (T. denucona, B. Kyxapenko, H. Pomanenko
Ta iH.), TPUCBIYECHHUX TMpoOlieMaM iHTepIpeTarii
BOEHHOI TPO3U, OCOOIMBOCTSAM ITOETUKH, PELerNLii
pomany Ta iH.

IMocTranoBka 3aBaaHHs. MeTorO CTaTTi € q0CTi-
JOKEHHS 3MICTOBOTO M (DYyHKIIITHOrO HaBaHTAKEHHS
ICTOPUKO-KYJIBETYPHUX OHIMIB y poMaHi E. ['eminrses
«For Whom the Bell Tolls» i3 3’scyBaHHiIM iX
CIOKETOTBIpHOT 1 OOpa30TBipHOI poni y LiliCHOMY
XyIO)KHBOTO TekcTi. [locraBmeHa Mera BUMarae
BUKOHAHHS HACTYITHHX 3aBJaHb: 1) BUSBUTH yrpyIio-
BaHHS ICTOPUKO-KYJIBTYPHUX AHTPOIOHIMIB 1 BCTa-
HOBHUTH JDKepena TOXOMKEHHS; 2) MpoaHaji3yBaTH
MOTHBAIliI0 BHOOPY OHIMIB ICTOPHKO-KYJIBETYPHOTO
MOXO/DKEHHS; 3) HOCHIAMTH CIIOCOOM aBTOPCHKOTO
OIIIHIOBAHHS ICTOPUYHUX OCIO Kpi3h MpHU3MY Iep-
COHaxiB; 4) 3’siCyBaTH PoOJib «BTOPUHHUX» IMEH SIK
3aco0iB  aKTyami3aiii HamioHaJLHO-KYJIETYPHOTO
kony lcmanii; 5) Bu3HaunTH QyHKIIT i poib icTOpH-
KO-KYJIBTYPHHUX aHTPOIOHIMIB B KOHCTPYIOBaHHI 3Mi-
CTY TEKCTY (TEeKCTOTBOPEHHI).

Buknaxg ocHoBHoro wmarepiany. I[lanopamue
300pakeHHs momii y pomani «For Whom the Bell
Tolls» BIATBOPIOETHCSA 3aBASKA IIBOM JOMiHAHT-
HUM TpUioMaM TO3HAYeHHS XYNOXKHIX 00’ €KTiB:
0e3IMEHHOCTI Ta IMEHHOCTI 1iHOBUX 200 3rajyBaHUX
oci0. [Ipu3HaueHHst 6€3IMEHHOCTI y BHUIAJKY 3 €Ili-
30IMYHUMH TIEPCOHAKAMH IIOJSITAE B CIOKETOTBO-
peHHi, CTIPSIMOBAaHOMY Ha TIOCTYN BiHCHKOBHX IOJIH
y 300paxkyBaHOMY (mym i menep) HacOIPOCTOPI.
IMeHHiCTE IOHO 3ramyBaHWX OO’€KTIB JIO3BOIISE
MOETHATU «JIOKYMEHTAIICTCHKI» MPHHIIUIU OTMOBil
3 QararuM €MOLUHUM Ta IICUXOJIOTIYHUM IIiJATEK-
CTOM JUIsl KOHCTPYIOBaHHS CHCTEMH IMEPCOHAXKIB 1
nuticHoro oopasy Icmanii. OCHOBHOIO 17€€10 TIO3HA-
YeHHS CTa€ PEaNliCTUYHICTh (aBTEHTHYHICTH), 321
YOro aBTOP BHUKOPHUCTOBYE iCTOPUKO-KYNbTYpHi BI,
pi3HI 3a MOXOMKEHHAM, pENyTaliel0 i MpHU3Hayae
JUISL HUX Pi3HI pojIi B TEKCTOTBOPCHHI.

V MoBjeHHI, crorajgax abo IOTOIl CBIAOMOCTI
IiHOBUX 0Ci0 BXXHMBAIOTHCS HaliMeHHs: 1) BipTyaib-

HUX JCHOTATIB, CIBBIAHOCHUX 3 PEAbHUMH 00’ €K-
TaMW HaWIIMPIIOTO KYJIBTYPHOTO KOHTEKCTY (iMeHa
peaNbHUX ICTOPUYHHUX TMOCTATEH — BiJOMUX Jis4iB
KyJBTYpH, TONITHKY, (iocodii, icTopii, MucrenTsa,
BIMICHKOBOI CIIPAaBH TOIIO); 2) BipTyaJbHUX 00’ €KTIB,
MOXITHUX BiJl 3araJIbHOBIIOMHUX 1CTOPHKO-KYIBTYP-
HUX BUTaJaHUX iMeH (Mi()OaHTPOIIOHIMIB, arioHIMiB,
IMEH JliTepaTypHHUX IEPCOHAXIB Ta iH.). « Km0 “BTo-
PUHHUI” BUTaJlaHU{ TIOETOHIM BCTYIAE y 3B A3KH 1
BIJHOIIEHHS 3 IHINMMH KOMIIOHEHTAMH IIO€TOHI-
Mocepu, To BiH (CyMICHO 3 OCTaHHIMH) CIpHSIE
€BOJIOIIIHOMY PO3BUTKY TEKCTYy, BU3HAudae imei-
HO-TEMAaTUYHY OCHOBY TBOPY, YMOXJIMBIIOE TIOBHO-
[[IHHE TPOYUTAHHS (CIIPUIHSTTS) TEKCTY» — 3a3HAYaE
E. O. Kpasuenko [1, ¢. 27]. [Toni6HO 10 TOMOHIMIB,
AHTPOTIOHIMHU  ICTOPHUKO-KYJIBTYPHOTO TTOXOKEHHS
0OepyTh ydacTh Yy CTBOPEHHI XPOHOTOITY, SIKHH KOPEITIOE
3 pea’bHO ICHYIOYHM YacOMpPOCTOPOM MHUHYIIOTO —
cydyacHoro IcnaHnii Ta qesKkuX iHIMX JAepiKaB.

3HaYHe HAIUIACTYBaHHS aHTPOIIOHIMIB, YTpy-
MOBaHNX B MIKPOCHUCTEMY «TPOMaJCHKO-MIONITHYHI
Ta BIWCHKOBI HifA4i OnM3BKOrOo abo BiANAJIEHOTO
MUHYJIOTO», PEKOHCTPYIOE peallbHI MO Tepiomy
XIX-XX cromitrs. ExcrurinutHa ponb Takux Bl
MoJsirae B akTyaji3alrii cXoxocTi abo BigMiHHO-
CT1 BOEH (pEBOINIOLIH, MOBCTAHb TOLIO) B iCTOPHY-
HOMY MUHYJIOMY i3 TofisiMu [ poMaasiHCbKOT BIfiHU B
Icnamii.

IlonsaTTa mMigTeKCTy (IPUXOBAHOTO 3MICTY) BBa-
JKAIOTh OTHUM 13 KITto4oBHUX y noetwi E. [eminrses:
«llst TexHiKa 3rofIOM MEPEPOCTAE y CIABHO3BICHUIA
“npunHuun aiicoepra” E. [eminrses, sikuii i cTaB 1oMi-
HaHTO¥O Horo imiocTuiion [3, c. 35]. IMmurinuTHa poIib
MMOETOHIMIB 3yYMOBJICHa HEOOXIMHICTIO CXapaKTepH-
3yBaTH ¥ OLIHWTH cTaH BiliHU (I'poMajsHCHKa BiliHA
B CIIIA, enoxa Hamoneoniscbkux BoeH, Biitnu CIIIA
MPOTH 1HJIAHI[IB Ta iH.), @ TAKOXK BOEHHOI JisILHO-
CTI BIIOMHX 0Ci0 13 Pi3HUX YaciB 1 KyJIBTYpHO-ICTO-
puaHux obmmpis (Ppanis, AMepuka, PagsHcpkuit
Coro3 Ta iH.) 3 TO3UIli Cy4acHOI IOJITHIHO-BiH-
cpKOBOi1 cutyanii Icmanii. AHTpONMOETOHIMH, YHa-
JISKHEH] JI0 i€l TPymnH, MPsIMO BHPAXKAIOTh OIS
TOJIOBHUX TEPOiB, a TMIiATEKCTOBO BHCBITIIOIOTh
ABTOPCHKY TO3MIIIO IIOA0 PI3HHUX 1JI€OJIOTIH, MOJIi-
THKIB Ta TONTHYHUX curyaliit. Ilop.: Napoleon
< Hamoneon bonamapt — BumatHuii (ppaHITy3bKHit
JIepKaBHUH [TisT4, TOJKOBOJIEIh, iMIieparop PpaHIiii;
Wellington < Aptyp Bencni Bemninrron — 6puran-
ChKUU TIOJIKOBOJICIb 1 JICPIKaBHUMN [Iisid, (esibamap-
nraj, yqacHUK HaroneoHiBChbKHX BiliH, IIepeMOXKellb
outsu mix Barepnoo: [ just want us to win this war.
1 guess really good soldiers are really good at very
little else, he thought. That'’s obviously untrue. Look
at Napoleon and Wellington [5, c. 182]; George
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Custer < Ilxopmx Apmctponr Kacrep — amepukan-
CBKHM KaBanepidicbkuii odimep XX cT., KM TIpo-
ClTaBHBCS 0€3pO3CYIHOI0 XOpoOpicTio, HEOOyMaHi-
CTIO Hil i OalgyxicTio mo BTpatr: “George Custer
was not an intelligent leader of cavalry, Robert,” his
grandfather had said. “He was not even an intelli-
gent man.” [5, ¢. 182]; Jeb Stuart < JIxxe6 Ctroapt —
redepan KondeneparnBamx IllTaTiB AMepuku mina
yac I'pomansHcekoi BiiiHn B CLLA; Phil Sheridan <
@inin lepinan — aMepUKAaHCHKUH BO€HAYATbHUK,
reHepai apMii, ydacHUK AMEPUKaHCHKOI TpoMa/isH-
cpkoi BiliHM Ta BiitH CIHIA nporu inmianuis: Now
Phil Sheridan was an intelligent man and so was Jeb
Stuart [5, c. 182] Ta in. Inoxi Taki Bl 00’ equyroThcs
B @HTPOIIOHIMHI PSIIU 13 y3arajabHIOBAIEHOIO XapaK-
TepucTrkoro ocib. [lop. cemMaHTHYHEe HaBaHTaKEHHS
OHIMHOTO psny Zinoviev, Kamenev, Rykov — ‘Oyxa-
PHUHCBKI IIKITHUKY 1 TIOKUIBKHY JIIOACTBA : We detest
with horror the duplicity and villainy of the murder-
ous hyenas of Bukharinite wreckers and such dregs
of humanity as Zinoviev, Kamenev, Rykov and their
henchmen [5, c. 133].

[epeBakHa OiNBIIICTH AHTPOMOHIMIB, B OCHOBI
SKHX 3HAXOAATHCS peajbHiI 1CTOPHKO-KYJIBTYPHI
iMeHa, BiTOOpakaroTh mofii [ poMansHCEKOT BiftHU B
[cmanil nUIIXOM OINIHIOBAHHS 1EOJOTIYHOI MMO3UIT
Ta BYMHKIB CYMPOTHBHHX CTOpPiH. 3rajka mpo KO-
YOBUX MOCTAaTe — MpPEACTABHUKIB aHApXiCTCHKOTO
PYXy, JinepiB Pecny0OiikaHchKoi apMii TOIIO pO3IIH-
pIO€ CHUUMKJIONEANYHY iH(GOpMAIliI0 W Hamae OIo-
Bimi cy0’ektmBHOTO OIiHIOBaHHA. [lop.: Durruti <
ByenaBentypa JlyppyTi-i-ZloMiHTro — rpoMachKo-110-
mitnaauid nisa Ienanii, karodoBa Qirypa aHapXicT-
CBKOT'O PyXy JO 1 B IEepioJ] TPOMAJITHCHKOI BIfiHU B
KpaiHi; 3aruHyB nix yac oboponu Manpuna (Durruti
was good and his own people shot him there at the
Puente de los Franceses |5, c. 198]); Vicente Rojo <
Bicenre Poxo — icnaHchKHil TeHepai, OAHH 3 Jiijle-
piB PecnyOnikancekoi apmii min yac I'pomansHcbkol
BiiiHu B Icmanii (It is another of Vicente Rojo, the
unsuccessful professor’s, masterpieces [5, c. 5]).

Uepe3 TO3MINII0 TEPCOHAXIB aBTOpP 300paxye
nepenictopirto  ['pomansHcekoi  BiiHH, BHABISE
MOTHBH, IO CHOPHUYUHHUIN TPOTUCTOSHHS PECIy-
OnikaHLiB 1 HAaLIOHANICTIB, MOma€ OaraTorpaHHy
XapaKTepPUCTUKY MOMITHUHUX JifepiB. [lop.: [ am a
Jjournalist. But like all journalists I wish to write lit-
erature. Just now, I am very busy on a study of Calvo
Sotelo. He was a very good fascist; a true Spanish
fascist. Franco and these other people are not. I have
been studying all of Sotelo’s writing and speeches.
He was very intelligent and it was very intelligent
that he was killed [5, c. 133]; One good man, Pablo
Iglesias, in two thousand years and everybody else

mucking them [5, c. 198]. Edexkr npaBnomnonioHo-
CT1 TIOCUIIIOETBCA 32 PaxyHOK OiorpadidHuX HaHUX
Npo MOJITUYHUX 1 BifiCBKOBHX MpaBuTeNiB lcnadii,
SK1 TO3BOJISIIOTH PEKOHCTPYIOBaTH MHUHYJIE i OLIHUTH
fioro BIUMB Ha Xix BikawM. Ilop.: It was at Gaylord'’s
that you learned that Valentin Gonzalez, called El
Campesino or The Peasant, had never been a peas-
ant but was an ex-sergeant in the Spanish Foreign
Legion who had deserted and fought with Abd el
Krim [5, c. 125]; And you met the cabinet worker,
Juan Modesto from Andalucia who had just been
given an Army Corps [5, c. 126].

IIpote ronoc aBTOpa «BinAaeTbesa» lcnmanii Mup-
HUX YaciB, TOMY Yy CHOTajax MEpPCOHaXIB Barome
MicIle 3aliMaroTh iCTOPUKO-KYJIBTYpHI iMEHa, ITOB’s-
3aHi 3 TOBOEHHUM MHHYJIUM. Taki TOETOHIMH CTBO-
PIOIOTH HAIlIOHATBHO KOJIOPUTHHUH TPOCTIp KpaiHu
3aBISKA 3ICTABJICHHIO SIKOCTEH 1 BUMHKIB IIHOBHUX
oci0 i3 BiZOMHUMH ICHAHCBKUMH TOPEaJOPaMHU:
Chicuelo, Marcial, Manolo Granero. Tlop.: So,
Inglés, it may be that thou art deaf to some things as
Chicuelo and Marcial Lalanda and all of their ban-
derilleros and picadors and all of the gente of Juan
Luis and Manolo Granero were deaf to this thing on
this day. But Juan Luis and Blanquet were not deaf.
[5, c. 137].

OpuriHalbHUM TPUHOMOM OOpPa3HOCTI pOMaHy
«For Whom the Bell Tolls» BBaxaemo aBTe€HTHY-
HICTh, 3aCHOBaHy Ha (DaKTi «CHpPaBKHBOTO» abo
«I03a0YHOT0» 3HAHOMCTBa BUTaJaHUX MEPCOHAKIB
13 «peaqbHUMN» ICTOPUYHUMH 0co0aMu (IOETaMH,
TOpeagopaMu, My3WKaHTaMH), IO PENpEe3eHTYIOTh
yacompoctip Icmanii B mepionl MUPHOTO iCHYBaHHSI.
IneamizoBanuii 00pa3 kpaiHM IOCTae y croramgax
IiAOBHX 0OCI0 TPO MHpHE JKHUTTS, CBOEPIIHUMHU
MOKAa3HUKaMH SIKOTO CTaroTh JIETEHJAapHi, TiCHO
MEPeIICTEHI 31 CBITOIIISIOM 1 BITOJJOOAHHIMH iCIIaH-
uiB imena: El Nifio Ricardo (Pastora was prevailed
upon to sing and El Nifio Ricardo played the gui-
tar and it was very moving and an occasion of true
joy and drunken friendship of the highest order |5,
c. 103]), Ignacio Sanchez Mejias (In the last season
of Ignacio Sanchez Mejias he smelled so strongly of
death that many refused to sit with him in the café),
Rafael El Gallo (So the banquet proceeded and the
man who sat next to me had been the former manager
of Rafael el Gallo and he was telling me a story, and
the end of it was... [5, c. 103]). Take «cmiBOYTTS»
MIEPCOHAXIB 1 3raJlyBaHUX HUMH 1CTOPHKO-KYJIBTYP-
HUX IOCTaTeH MOCHIIIOE TOCTOBIPHICTD 1 aKTyallizye
TEeMY IIaCITUBOTO JKUTTS 0€3 BOEH 1 CTPaKIaHb.

[lomiOHMM CyMiIIeHHSIM BHUTAIKH 1 PeasbHOCTI
XapaKTepU3yIOThCs 1 KOHTEKCTH PO3AyMiB abo cro-
raniB Pobepra [»opaana npo noiiTu4Hi a00 BOEHHI
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cuTyarlii, mo BiaOyBamucs y munyiomy: Golz who
had captured the gold train that winter with Lucaczg
in Siberia [5, c. 224); He had a letter in his things in
the trunk at Missoula from General Phil Sheridan to
old Killy-the-Horse Kilpatrick that said his grand-
father was a finer leader of irregular cavalry than
John Mosby [5, c. 182]; He did not like Karkov, but
Karkov, coming from Pravda and in direct commu-
nication with Stalin, was at this moment one of the
three most important men in Spain [5, c. 226]; But he
had been close to Tukachevsky To Voroshilov, yes,
too [5, c. 224]. 3a 1OIOMOTOI0 ICTOPUKO-KYJIBTYPHHUX
iMEH, BMIIIIGHUX Y MOBJICHHS / MIpKyBaHHS JIHOBUX
0ci0, aBTOp mocsrae O6e3MpereIcHTHOTO Pe3yIIbTaTy:
HaJa€ BIIACHOTO MOTPAKTyBaHHS BiJIOMOMY iCTOpHY-
HOMY dakTy (0c001i); 3acesnse 300paKyBaHHA XPOHO-
TOI «pPeaJTbHUMU» OCOOUCTOCTSIMH, IO Majld CBOTO
Yacy BIUIMB Ha MOJIITHYHI CUTYAIil y pi3HUX KpaiHax;
MIOETHYE ICTOPIt0 1 CYYaCHICTh 34 TOPIBHSHHS
30poiHNX KOH(MIIKTIB Ta TXHIX TparidyHUX HACIIIKIB
JUTS JTFONICTBA; 3iCTaBIIsIE€ 3HAHHUX TI0CTATe MUHYIIOTO
i cyuacHoro (300paxyBaHoro). Takum 4MHOM, Kpi3b
MpU3MY TIOTVIS/IIB [IEPCOHAXKIB aBTOP BHSBISIE CBOIO
no3uilito moao I'pomansHcekoi BiiHM B IcmaHii,
KOMYHICTHYHOI i71€0JIoTii, BIHCHPKOBOIO CTaHy B
Awmepwurri Ta iH.

Jis  BUCBITIIGHHS ~ BIIACHOTO  CTaBJICHHS
E. T'eminrBeli BUKOPHUCTOBYE TaKOX THIIOBHH ISt
XyAOKHIX TBOPIB MPUHOM TNPHUXOBYBaHHS iCTOpH-
KO-KyJNBTypHOTO iMeHi. JloCmiKyoun yKpaiHo-
MOBHHUH mepekian pomaHy «llo koMy TOm3BiHY,
H. B. PomaneHko moxiagHo aHamizye obpa3 pajisH-
chKOro XypHainicra Kapkoa, npyra i criBpo3MoB-
Huka PoGepra [Ixopmana. JochmigHuis 3a3Havae,
o npoToTunoM KapkoBa craB «omuH 3 HaHBifOMi-
mux JKypHamictiB Pagsacpkoro Corozy Muxaitno
IOxumoBru  KompmoB, 3acCHOBHHK Ta pegakTop
KypHaITy «OTOHBOK», PENaKTOp XKypHAITY «3a Kop-
JOHOMY, wileH peaxonerii razetn «llpaBmay, kepis-
HUK JKypHayibHO-Ta3eTHOr0 00’ €JIHAHHS, TBOPELb
carupuuyHoro kypHany «Kpokomgmm». Ilig uac
I'pomansucekoi BifHM BiH mepeOyBaB B Icmanii sk
kopecnoHneHT «lIpaBmm» 1 HerTacHUH MONITHY-
Huil npeacraBHuk CPCP mpu pecny0iikaHCEKOMY
ypaai» [4, c. 111]. ABTOpKa HaBOIUTH MEPEKOHJINBI
JIOKa3d MIONO0 HAsSBHOCTI MIpsMoi acowmiamii Jiite-
parypHoro mnepcoHaxa 3 mocrartro M. Koaenosa
(npamst B IcmaHii 3 KOMUITHBOIO IPYKHUHOIO, TPO-
MaJIChKUI NITI00 3 HIMEIPKOI0 MHUChMEHHUIIEI0-KO-
MyHICTKOI0 Mapieto OcTeH, HaTSIKd Ha YyTKU TIPO
cTocyHku KomnbloBa 3 ApyKMHOIO HapkoMa BHY-
TpimHix crpaB CPCP M. €xoBa Ta in.) [4, c. 111].
[IpoTooHiMH 1 TPOTOTUIH SIK OCHOBa IMEH-00pa3iB
niftoBux / 3ramyBaHux oci6 pomany «For Whom the

Bell Tolls» 3acBiguye HasBHICTh iHTEPTEKCTyallb-
HHUX 3B’SI3KiB 1 JO3BOJISIE PO3MEXKYBATH €KCIUTIUTHI
(icTOpHKO-KyABTYPHI iMEHA SIK TIPOTOOHIMH) Ta iMII-
TMuuTHI (1CTOPUKO-KYJIBTYPHI iMEHa SIK TPOTOTHIIN
MePCOHAXIB) BUSABH iHTEpPTEKCTyaJdbHOCTI. Ha mymKy
E. O. KpaBueHnko, ecTeTHKO-Xy/IOKHIH B3a€MOBILIHB
iM’st <> mexcm HacaMIlepe]l TIOB’sI3aHUH i3 peryTa-
II€I0 ICTOPUKO-KYABTYpHOTO iMeHi (IPOTOOHIMA),
HOTo HAsSBHUM ([TIOTEKCTOBHMM) CEMAaHTUYHUM IOTCH-
mianoM: «“BTopuHHI” iMeHa MapKyrOTh KOJIO iHTe-
peciB i 0013HAHOCTI MUCHhMEHHUKA, ajI¢ JIHIIE TOCTi-
JDKEHHSI TIO€TOHIMOTEHe3y [O3BOJISE, IIO-TEpLIe,
MOTPaKTYBaTH 1JIEHHO-XYIOKHIO KOHIEMIII0 TBOPY i,
MO-/Ipyre, aJeKBaTHO CXapaKTepHU3yBaTH JIiHTBOIIEP-
COHY aBTOpa» [2, c. 124-125].

Bci mpoananizoBaHi BuIe TOETOHIMH OepyTh
0e3IToCepeTHIO YIaCcTh Y PO3BUTKY MO 200 CTal0Th
MOLITOBXOM J0 PO3TOPHEHHS CIOXKETY, OTXKE, BUKOHY-
I0Th HacaMIepel TEKCTOTBIPHY N CIOKETOYTBOPIO-
BanbHy ¢QyHKUii. O6pa3oTBipHi nmoreHuii Bl icropu-
KO-KYJIBTYPHOTO TTOXO/KCHHS (IMEHA MUChbMEHHHUKIB,
XyJOKHHKIB, KOMITO3UTOPIB, Gi07iiHI aHTPOTIOHIMH,
Ha3BW XyIOXHIX TBOPIB Ta iH.) 3HAXOIATH BigoOpa-
JKEHHS B KOJII YMTAHHS, 3alliKaBieHb, 0013HAHOCT1
nifioBux oci0. Ha moeTuky miqicHOTO TEKCTY Mpalfto-
I0Th TaKi 3aco0u 1 npuiiomu:

1) BUOip rOJIOBHUM TepOEM HAYKOBOI / XyTOXKHBOT
JiTepatypH A yuTaHHs (epeyrTyBaHHS) Y MUHY-
nomy / wmaitOytaeomy: Emil Burns, Handbook of
Marxism (“I have read the Handbook of Marxism
that Emil Burns edited. That is all.” [5, c. 133));
Quevedo, Lope de Vega, Galdos (And when I get my
job back at the university she can be an instructors
wife and when undergraduates who take Spanish 1V
come in to smoke pipes in the evening and have those
so valuable informal discussions about Quevedo,
Lope de Vega, Galdos and the other always admira-
ble dead, Maria can tell them about how some of the
blue-shirted crusaders for the true faith sat on her
head while others twisted her arms and pulled her
skirts up and stuffed them in her mouth [5, c. 91));

2) ouintoBanHs Pobeprom [I)xopaanom ocobucto-
CTi / TBOPYOCTI NMUCHMEHHUKIB-TIONEPETHHUKIB (151
BIZITBOPEHHSI CXOXKUX CHUTYaIlill, BUPAKEHHS CYMHi-
BiB y BJIACHUX MHCHbMEHHHUIILKHUX 3110HOCTIX TOIIO):
Ford, Borrow (There had been such good books writ-
ten by Borrow and Ford and the rest that he had been
able to add very little |5, c. 135]; Quevedo (God, how
she could tell a story. She’s better than Quevedo,
he thought. He never wrote the death of any Don
Faustino as well as she told it. I wish I could write
well enough to write that story, he thought [5, c. 74));
Mayakovsky (Down with Bohemianism, the sin of
Mayakovsky. But Mayakovsky was a saint again.
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That was because he was safely dead. You'll be safely
dead yourself, he told himself [5, c. 91]); Lope de
Vega, «Fuente Ovejunay (Kashkin <...> the great-
est lover of Lope de Vega in the world and thought
“Fuente Ovejuna” was the greatest play ever writ-
ten. Maybe it was at that, but he, Robert Jordan, did
not think so [5, c. 126];

3) mnanyBaras Pobeprom /[>KopmaHOM CITiUTEHOTO
MaiOyTHBOTO 3 KoXaHO Mapieto: the Marx Brothers
(They would have three days in Madrid. <...> He’d
take her to see the Marx Brothers at the Opera. That
had been running for three months now and would
certainly be good for three months more. She’d
like the Marx Brothers at the Opera, he thought)
[5,c. 126];

4) KOHCTPYIOBaHHS ippeallbHOTO MPOCTOPY Mpii
i CHOBUJIIHb TOJIOBHOTO T'€pOsi K CBOEPIAHE BiJICTO-
pOHEeHHs Bin noxii Bitnu: Garbo, Harlow (Maybe it
is like the dreams you have when some one you have
seen in the cinema comes to your bed at night and
is so kind and lovely. He’d slept with them all that
way When he was asleep in bed. He could remember
Garbo still, and Harlow. Yes, Harlow many times.
Maybe it was like those dreams.

But he could still remember the time Garbo came
to his bed the flight before the attack at Pozoblanco
<...> her hair swept forward and over his face and
she said why had he never told her that he loved her
when she had loved him all this time? <...> She was
Jjust lovely to hold and kind and lovely and like the old
days with Jack Gilbert and it was as true as though it
happened and he loved her much more than Harlow
though Garbo was only there once while Harlow ...
[5,c.76];

5) akryaiizailis CpaBkHbOT a00 0axxaHol Mmoio-
HOCTI AifioBux oci0 i3 0i6mifitauMu abo miteparyp-
HUMH [IEPCOHAXKAMH, BIJIOMUMH aKTOPaMH, TBOPAMHU
x)uBorucy tomo: Judas Iscariot (“Thy predecessor
the famous Judas Iscariot hanged himself,” Pilar
said [5, c. 209]), Tarzan (“The other side now, viejo,”
he shouted up to Anselmo and climbed across through
the trestling, like a bloody Tarzan in a rolled steel
forest, he thought <...> [5, c. 232], Velazquez (He
was a beautiful horse that looked as though he had
come out of a painting by Velasquez. [5, p. 9], Garbo
(I mean to thy shoulders. It is thus I would have thee
wear it.” “As Garbo in the cinema?” [5, c. 186];

6) dopMmyBaHHS Kojia O00I3HAHOCTI TOJOBHHX 1
JIPYTOPSAHUX TIEPCOHAXKIB 13 Midororiero, pemirii-
HUMU TekcTamu: Bacchus (Pablo shook his head. “I
am making myself drunk with wine,” he said with
dignity. “Go with Bacchus,” Robert Jordan said in
Spanish. <...>“Never have I heard of him,” Pablo
said heavily. “Never in these mountains.” [5, p. 112],

Onan (Who was it cast his seed upon the ground in the
Bible? Onan. How did Onan turn out? he thought. |
don 't remember ever hearing any more about Onan
[5, c. 184], Pete, Paul (Neither of Peter nor of Paul
nor of any of the other saints nor apostles. Nor of
their bands. Sling thy rifle over thy shoulder and
use thy hands to come through the wire [5, c. 200],
Our Father, Hail Mary (Then he made the sign of the
cross again and as he walked down the hill he said
five Our Fathers and five Hail Marys for the repose
of the soul of his dead comrade [5, c. 174]).

Jns BiITBOpeHHS TOTOKY CBiZIOMOCTI OHIMHI
pSAAM BXKUBAIOTHCS B IHTEPIIPETaTUBHO-OIIHIOBAIb-
HUX KOHTEKCTaX, IO BiJI3ePKaIIOIOTh IIHHICHI Opi-
€HTAIlil Tepos-OIOBiAa4a, HOro JyXOBHI HACTAHOBH
1 Bmono0OaHHs, 00’ €IHYIOTh BiIOMHX OCOOMCTOCTEMH
MUHYJIOTO 3a TIEBHOIO i7ie€f0 ab0 MPUHITUIIOM, CTBO-
PIOIOTH CHHKPETHYHI Bi3yaIbHO-CITyX0OBi 00pa3u, 30e-
pexeni mam’srtio Pobepra xopnana. Ilop.: Cortez
— Pizarro — Menéndez de Avila — Enrique Lister —
Pablo: Those who did that are the last flowering of
what their education has produced. Those are the
flowers of Spanish chivalry. What a people they have
been. What sons of bitches from Cortez, Pizarro,
Menéndez de Avila all down through Enrique Lister
to Pablo. And what wonderful people. There is no
finer and no worse people in the world. No kinder
people and no crueler [5, c. 191]. AETpOonIOHIMHMI
P TIOEAHYE ICTOPHYHUX OCi0 3 Pi3HUX erox, 30Iu-
JKEHUX 3a IOXO/UKCHHSIM (3a BUHATKOM Pizarro) i
BHCOKOIO KYJILTYPHOIO pemyTalliero B Icnanii. V cBi-
JIOMOCTI I'eposi-onoBifaya iMeHa-00pa3u 3MMBaOThCS
B y3araJbHIOBAJbHUX MO3UTHBHIN (‘BeNMKi CHHH
Icnanii’) Ta ipoHiuniit (‘cydi cmHM’) cemax. Taki
HEOJHO3HAYHI CMHCITH B3araji XapakTepHi JJIs moe-
TUKW POMaHY, SIKUI pO3TOPTAEThCS Yepe3 JTUHAMIUHE
U Jemo cynepewmBe 300paeHHs Moii, o0pa3iB i
CUTYaIliil.

3ragka Tpo aHAa’Ty3bKi HApOXHI MICHI IOPO-
JOKY€ aHAJIOTII0 3 BUJATHUM MalCTPOM iCITaHCHKOTO
xuBonucy Greco Ta iCIAHCHKUM KATOJNHUIBKUM CBSI-
taM San Juan de la Cruz. ACOmiaTUBHUH Psii BUKO-
PHUCTOBY€ETBCSI B KOHTEKCTI ocmmcieHHs PobGeprom
JI>xopaaHoM icriaHChKOTO MOHSATTSA la gloria ‘ciaBa’:
She said La Gloria. It has nothing to do with glory
nor La Gloire that the French write and speak about.
1t is the thing that is in the Cante Hondo and in the
Saetas. It is in Greco and in San Juan de la Cruz, of
course, and in the others [5, c. 203].

Hoceinuenicte Pobepra JIxopmana y cdepi
MHCTEITBA BiTOOpa’kae KOHTEKCT, B SIKOMY iMEHa
BEJIMKNX MaWcTpiB My3uku W »xuBomnwmcy (Bach,
Mantegna, Greco, Brueghel) pazom i3 Ha3BaMu
3HAMEHUTUX apxitektypHux cnopyd (Chartres
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Cathedral i Cathedral at Leon) mepeTHHAIOTHCS B
ceMax ‘IoYyTTs BiAMOBIMAIBHOCTI’ 1 ‘MOCKOHAIHMA,
cupaBxHiit’: It was a feeling of consecration to a
duty toward all of the oppressed of the world which
would be as difficult and embarrassing to speak
about as religious experience and yet it was authentic
as the feeling you had when you heard Bach, or stood
in Chartres Cathedral or the Cathedral at Leon and
saw the light coming through the great windows; or
when you saw Mantegna and Greco and Brueghel in
the Prado. It gave you a part in something that you
could believe in wholly and completely and in which
you felt an absolute brotherhood with the others who
were engaged in it [5, c. 128].

BucHOBKH Ta nepcneKTHBY NOAAJIBIINX J0CTi-
JKeHb. BXKUBaHHS 1CTOPUKO-KYJABTYPHUX iIMEH (op-
MYy€ JIBOIJIAHOBY HapaTHBHY IEPCIEKTHUBY, 3a0e3re-
YYIO4H 3B 530K PEaNbHOTO H YMOBHOTO XPOHOTOILY,
XYIO)KHIO JTOCTOBIPHICTh Ta ICTOPHYHY TIIaM’sITh
PO PEBOITIONIi, TIOBCTAHHS, KyAbTypHI JTOCSTHEHHSI.
Icropuko-kyneTypHi iMeHa (DYHKIIIOHYIOTH SIK CBO-
€PIAHI «KOAW» CYCHIJILHOI mam’siTi, YBUPa3HIOIOYN

HaIllOHATBHUN KOJMOpUT IcmaHii Ta MiAKPECITIOI0YH
CITBHICTE (200 PO30IKHICTD) BOEHHHUX, MOJII THIHUX
1 KyJIbTYpHUX JIOCBIJiB Pi3HHX €mmoX. AKTyali3amis
SHIMKJIONIEIMYHUX 3HAHb YHUTAYiB Yepe3 MOETOHIMU
MOCWIIOE €CTETUYHUH BIUTUB pPOMaHy, MOTIMOIIOE
fioro (inocoderky npodiemaruky. CriBBiTHECCHHS
CIOKETHHX TIOMiM 1 TIOCTare 13 1CTOPHUKO-KYITb-
TypHUMH [iT9aMH BHCBITIIFOE MOpPaJbHO-ETHYHI
JUJIEMH, PEKOHCTPYIO€ CHCTEMY LIIHHOCTEH Iepco-
Ha)KeH, Teposi-oMmoBizaua if caMmoro aBTopa.

IcTopuKO-KyABTYpHI aHTPOTIOHIMU B poMaHi «For
Whom the Bell Tolls» Buctymarots GaraToBHMIp-
HAM 3ac000M (pOpMyBaHHS XpOHOTOIY, 30aradeHHS
CIOXKETY, TPAHCIISIII aBTOPCHKOI 171e0I0T19HOI 1MO3H-
uii. 3amo3uueHi OHIMM EKCIUTIKYIOTh 1HTEPTEKCTY-
ANBHICTh 1 KyIBTypHI PE30HAHCH uepe3 aKTyaii3a-
[iI0 TEMH MmaMm’sITi W HaIioHaILHOI 1JEHTUYHOCTI,
BUSIBIIAIOTH BATOMHUM ITOTEHIIA IMEHI K KIFOYOBOTO
eleMeHTa moeToHiMocdepu. IlepcriekTuBy mocmi-
JOKEHHST BOa4aeMO y JOCIiKeHHI 3B SI3KiB 1 BiJHO-
IIeHb BUTaJaHUX iMeH ((IKTOHIMIB) i «BTOPUHHHXY
OHIMIB Y MEXax IMOeTOHIMOoC(epH.
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