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This research contributes to the advancement of interdisciplinary studies and introduces new approaches to analyzing
peripheral texts within the context of literary scholarship. The article explores the role of the book cover in the semantic presentation
of Ray Bradbury’s novel Dandelion Wine. By examining debut editions, the author investigates how publishers convey the novel's
semantic depth through the interplay between the author’s verbal text and the visual elements of book cover design. The study
employs a paratextual approach, offering insights into the philosophical complexity and artistic specificity of the novel.

The research methodology adopts a hybrid approach, integrating two heuristic frameworks (structural and contextual)
developed by C.A. Crawford and |. Juricevic for interpreting visual tropes. The analysis focuses on key aspects such as the
point of view as an aesthetic and semantic marker, and the semantic synthesis of the cover image and the title in relation
to the main text. This integrated approach provides a deeper understanding of the relationship between the author’s artistic
intent and its interpretation by publishers, as well as the pivotal role of the book cover in shaping readers’ perceptions.

Adetailed analysis of four representative covers reveals that the debut editions of Dandelion Wine reflect the publishers’
strategic efforts to capture and convey the novel’s semantic richness through the interaction of verbal and visual elements.
These elements are deeply connected to Bradbury’s distinctive creative style, characterized by metaphorical depth,
contrasts, and characteristic focal perspective. The study reveals that the visual imagery of these debut covers is closely
tied to the metaphorical title, which serves as a significant vessel for the novel’'s meaning.

Key words: paratext, book cover, intersemiotic translation, visual trope, pictorial device.

[ocnimKeHHs € BHECKOM Y PO3BUTOK MiXXOUCLMNMIHAPHWX CTYAiW, i NPONOHYE HOBI NiAX0AW A0 aHanisy nepudepiiHmnx
TEKCTIB Y KOHTEKCTi NniTepaTypo3HaBcTBa. CTaTTs NpUCBSiYEeHa BUBYEHHIO Pori 0OKNaguHKM y CMUCIIOBIN Npe3eHTaLii pomaHy
Pes Bpenbepi «Kynbbabose B1HO». Ha nprknaai AebroTHUMX BUAaHb aBTOpKa aHanidye, sik BuAaBLji peaniaytoTb CMUCIOBUN
noTeHUian TBOpy Yepes3 B3aemogito BepbanbHOro aBTOPCLKOrO TEKCTY i BidyalnlbHUX eneMEeHTIB OPOPMIEHHSI KHUXKKOBOT
00KMaguHkN. Y LEHTpi yBarM — napatekcTyanbHUi nigxig, SKMin gae 3mory poskpuTu dpinocodcbky GaratorpaHHicTb
i XyBOXHIO crneumndiky Lboro TBopy.

MeTogonoris AoCniAXeHHS I'PYHTYETbCS Ha ribpuaHOMy NiaxoAi, B OCHOBI IKOro ABa €BPUCTUYHUX (perMU (CTPYKTYPHUIA
i KOHTekcTyanbHUi), 3anponoHoBaHi K. Kpoydopaom ta I. KOpuuesuyem gns iHTepnpeTauii BidyanbHux Tponis. AHani3
BMKOHAHO 3 aKL|EHTOM Ha TaKMX acrnekTax: KyT 30py ik eCTETUHHO-CMMWCIIOBUIA MapKep, CMUCIIOBUIA CUHTE3 300paxeHHs Ha
obknaguHui Ta Ha3BM TBOPY Y iX B3aeMogii 3 OCHOBHUM TEKCTOM. Y CYKYMHOCTi TakMiA KOMMNEKCHUN NiaXia YMOXIIMBIOE
Ginbw rmMunboke PO3yMiHHS B3aEMO3B'S3KY MK XyAOXHIM aBTOPCbKMM 3agyMOM i MOr0 BMAABHWYOK iHTeprnpeTauieto,
a TaKoX Poni KHWXKKOBOT 0BKNaauHKM y (hOpMYBaHHi YNTaLbKOrO CIIPUAHATTS.

[eTtanbHui aHania YoTUPbLOX penpeseHTaTUBHMX 06KNagnHOK 3acsigyye, Wwo AeboTHI BugaHHa pomaHy «Kynbbabose
BMHO» Pesi Bpenbepi BigoGpaxatoTb UinecnpsMoBaHi 3yCcunnis BMAABLIB PO3KPUTM CMUCNOBY rMnBWHY TBOpY 4vepes
B3aemogito BepbanbHuX i BidyanbHUX efieMeHTIB, ki TICHO MOB’i3aHi 3 TBOPYMM CTUIIEM MUCbMEHHWKA, WO BUPI3HAETLCA
meTadopnyHUM GaraTcTBOM, KOHTpacTamm Ta cneundivHoto dokanisauieto. JocniakeHHs 4EMOHCTPYE, WO, SK NPaBuIo,
BisyanbHa obpasHicTb AebtoTHMX 0bknagmHok pomaHny «Kynbb6abose BuHO» Pesi Bpenbepi nepebyBae B TiCHOMY 3B’A3Ky
3 MeTadhOPUYHNM 3arofIOBKOM TBOPY 51K BaXMBKMM HOCIEM OO 3MICTY.

Knio4yoBi cnoBa: napartekcT, KHWKKOBa OOKNaguHKa, iHTEpCEMIOTUYHUIA Nepeknag, BidyanbHUA TPOM, MUCTELBbKUN
npunom.

Introduction. Ray Bradbury (1920-2012), one of ~ within this genre. His novel Dandelion Wine (1957)
the most celebrated American writers of the twentieth  is a classic example of realistic prose. Scholars have
century, gained worldwide recognition as a master of  highlighted its autobiographical elements, philosoph-
science fiction. However, not all of his works fall  ical depth, and parable-like qualities.
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Since its publication nearly seventy years ago, the
poignant tale of one summer in the life of a young
boy has captured the attention of critics and literary
scholars alike. Over the decades, various aspects of
the novel have been thoroughly examined. Yet, it
is worth noting that scholarly interest in Dandelion
Wine remains strong to this day, and the potential
for further exploration of its rich layers is far from
exhausted.

Interdisciplinary research focusing on the periph-
ery of texts has become increasingly significant in
contemporary literary studies. While studies on para-
text — particularly on key elements like book cov-
ers — emerged in Western Europe and the USA as
early as the late 1980s, such research remains nota-
bly scarce in Ukraine. This gap is especially striking
given the current revival of the national book mar-
ket. Furthermore, as publishers cater to audiences
immersed in a visually driven culture [10], in-depth
studies of this kind are not only relevant but also
highly timely.

Problem Statement. The concept of paratext was
introduced into academic discourse by the French
literary theorist Gérard Genette. In 1987, he elabo-
rated on this concept in his seminal work Paratexts:
Thresholds of Interpretation. Genette, intrigued by
the capacity of texts to extend beyond their own
boundaries and interact with other texts, used the
term “paratext” to describe the verbal and non-verbal
elements of a work that, while not part of the main
text, significantly influence its perception. These ele-
ments include titles, dedications, graphic design fea-
tures, and other forms of what is often referred to as
secondary text [16].

Contemporary approaches to paratextual analysis
highlight its critical role in the processes of recep-
tion, the dialogue between the author and the audi-
ence, and the literary process as a whole. As J. Gray
observes, “paratexts tell us what to expect, and in
doing so, they shape the reading strategies that we
will take with us “into” the text, and they provide
the all-important early frames through which we will
examine, react to, and evaluate textual consumption”
[17, p. 26]. Similarly, A Dictionary of Critical Theory,
drawing on Genette’s concept, underscores the para-
text’s function as “the framing devices authors and
publishers use to contextualize works and generate
interest” [11, p. 360].

The study of paratext is as significant as the anal-
ysis of the text itself, as it actively interacts with
the main text, expanding and enriching its semantic
boundaries. As M. Sokol observes, “the nature of
the paratext is textual; hence its task is to “serve the
text”. The term “paratext” is employed to deepen the

understanding of literary works by examining var-
ious features of a book that aid literary scholars in
interpreting it. At its core, the paratext is a literary
construct involving contributions from illustrators,
authors, publishers, and critics. These elements col-
lectively shape the culturally decoded and culturally
anticipated responses to the main text of the work”
[5, p-219].

The cover of a book is a vital element of paratext,
as it serves as the reader’s first point of contact with
the work. It has the power to capture attention, spark
curiosity, and evoke assumptions about the book’s
content encouraging the reader to engage with it
or, conversely, deterring interest. Consequently, the
cover design influences the reader not only during the
act of reading but also at the point of purchase. As
K. Batchelor notes, it “makes the book more attractive
(an aesthetic motivation) and appealing to readers (a
commercial motivation)” [8, p. 2]. Furthermore, the
cover plays a significant role in shaping the reader’s
expectations, guiding interpretations of the text, sit-
uating it within a specific cultural context, and more.

The essence of a text can be conveyed in the
visual space of a book cover through various means,
utilizing both verbal and non-verbal sign systems.
The front cover typically combines elements such as
written language, visual images, and design features.
Potentially acting as “a visual summary of the book’s
content” [21, p. 4], the cover employs pictorial
devices both literally and metaphorically. Viewers’
perception and interpretation of these elements rely
on the structure of the images and their contextual
connections, including the context of the book itself,
as well as broader cultural or societal contexts [12].
As M. Sonzogni observes, “it is reasonable, therefore,
to investigate how book covers translate the verbal
signs of the text into a (predominantly) non-verbal
sign system of culturally encoded images” [21, p. 4].

The aim of this study is to explore the role of
the book cover in conveying the semantic depth of
Ray Bradbury’s novel Dandelion Wine by analyzing
its debut editions. The study seeks to examine how
publishers’ efforts to reveal the novel’s semantic
potential are realized through the interplay between
the author’s verbal text and the publisher’s picto-
rial design elements. I propose that a paratextual
approach to analyzing Dandelion Wine holds signif-
icant potential for revealing the complex philosoph-
ical depth and artistic richness of this exceptional
piece of literature.

Literature Review. Literary criticism has tra-
ditionally regarded Bradbury’s works as classics
of science fiction. This perspective is unsurprising,
given that in works such as the dystopian novel
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Fahrenheit 451 (1953) and the short story cycle The
Martian Chronicles (1950), which earned him world-
wide acclaim, Bradbury masterfully constructs vivid
visions of the future while offering profound philo-
sophical insights into contemporary issues.

Although Bradbury is a relatively modern author,
his work has long captured the interest of critics and
literary scholars and has been extensively analyzed
in numerous academic studies. The majority of these
studies are by English-speaking scholars who explore
various facets of Bradbury’s literary legacy. Their
analyses range from overarching questions about his
creativity, ideological and thematic content, and the
genre characteristics of his works, to the poetics of
his writing, his conceptualization of the world, and
the role of the individual within it.

Dandelion Wine, a realistic and semi-autobio-
graphical work with a distinctly philosophical tone,
has also garnered significant attention from scholars.
While a comprehensive historiography is beyond the
scope of this study, the focus will be on recent schol-
arly analyses of the novel. Undoubtedly, the research
perspectives they offer are both valuable and essen-
tial for understanding the complex authorial vision
embodied in the novel.

An analysis of these sources indicates that for-
eign literary scholars primarily focus on the stylis-
tic and poetic features of Ray Bradbury’s Dandelion
Wine [15; 18; 19; 20, etc.]. In contrast, contemporary
Ukrainian scholars expand the scope of academic
inquiry by analyzing the work through linguistic,
comparative, translation, and literary studies lenses
[1-4; 6-7; 22].

At the same time, scholars often adopt multidi-
mensional approaches in their research. For instance,
A. Stepanova and L. Dushatska examine the prin-
ciples of “autobiographical poetics” in Bradbury’s
Dandelion Wine while also analyzing how impres-
sionist aesthetics influence the novel’s genre spec-
ificity [22]. Similarly, G. Dhinesh Kumar and
M.V. Sivakumar, in their exploration of the “sym-
bolic architecture” of the novel, draw autobiograph-
ical parallels. They conclude that “even though the
novel is about childhood enchantment and fantasy,
the author included a mystery touch of philosophical
ideas about how human happiness depends on how
much we accept the imperfect as a part of our exist-
ence that we cannot alter” [15, p. 2546].

The thematic level serves as the foundation for a
comparativetypology in T. Matiushkina’s study, which
effectively highlights parallels in the treatment of the
“chronicle of childhood” in Bradbury’s Dandelion
Wine and 7he Enchanted Desna by Ukrainian author
Oleksandr Dovzhenko. T. Matiushkina concludes

that these similarities illustrate “the existence of par-
allel thinking between two great artists” [2, p. 12].
Analogously, John B. Rosenman arrives at compara-
ble conclusions in his exploration of the archetypes of
heaven and hell in Bradbury’s novel Dandelion Wine
and William Faulkner’s short story That Evening Sun
[see: 20].

A literary studies approach is exemplified by
articles such as those by Yu. Kupchyshyna, who,
drawing on the short stories Dandelion Wine and
The Veldt (as she defines them), secks to “establish
links between classical and modern views on the
functions of the miracle in a literary text” [1, p. 173].
Similarly, O. Novodvorchuk examines “the ways in
which the symbolic meaning of Colonel Freeleigh’s
image is developed” in the novel [4, p. 118], while
L. Yasnohurska analyzes the compositional structure
of the text and its relationship to the author’s intent
[7]. In the articles of Yu. Yasenchuk [6], O. Nitsu and
A. Holovnia [3] the primary focus is on translation
studies.

Among other pressing research topics, I believe
that paratext merits a distinct and thorough analysis.
As M. Sokol observes, “the attention of researchers
has shifted toward components of the author’s dia-
logue with the reader that were previously regarded
as marginal or insignificant in their ideological and
artistic value” [5, p. 218]. Despite the considerable
interest shown by literary scholars in Bradbury’s
novel Dandelion Wine, the specific aspect chosen
for analysis in this study, as evidenced by the review
above, remains largely unexplored. While the con-
clusions drawn by previous researchers are undoubt-
edly well-founded and will inform my investigation,
this analysis highlights the untapped potential and
prospects of this line of inquiry.

Research Methodology. This study examines the
covers of Ray Bradbury’s Dandelion Wine editions
that feature pictorial elements. The primary search was
conducted on the Goodreads social cataloging web-
site, yielding a list of 230 editions released by publish-
ers across the globe. From this list, the focus was nar-
rowed to the debut editions of the novel. This approach
was based on the understanding that, while authors
rarely have significant control over their book covers,
the design of early editions often aligns more closely
with the author’s vision. During an initial release, pub-
lishers and designers may collaborate directly with the
author, making early editions particularly revealing
of authorial intent. (Although no evidence was found
to support such cooperation.) This selection process
resulted in a list of 23 debut publications.

To ensure accuracy, international literary data-
bases like WorldCat and publishers’ websites were
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also consulted for data verification. Using a structural
framework focused on the analysis of core pictorial
elements, the covers were sorted into three catego-
ries: structural-literal (covers featuring images that
literally depict scenes or elements from the text);
structural-figurative (covers using visual tropes to
represent themes or motifs of the novel); non-illus-
trative (covers without any pictorial elements).

At the final stage, the third category (non-illus-
trative covers) was excluded from the research due
to its irrelevance. The remaining covers were fur-
ther grouped based on whether they were published
in the original language or translated into other
languages. This refinement enabled the production
of a core matrix of four representative covers (one
from each subgroup), as illustrated in Figure 1. The
selected covers were analyzed using the methodo-
logical frameworks proposed by C.A. Crawford and
L. Juricevic [12], focusing on two key aspects: point
of view as a semantic marker; semantic integration
of the cover image and the title. The results of this
analysis are presented below, using four covers from
Figure I as case studies.

Analysis and Results

Point of View as a Key Semantic Marker

Dandelion Wine showcases the writer’s distinctive
aesthetic vision, shaped by his endeavor to capture the
immediacy of a child’s perception of the world. The
narrative’s depiction of the world through the eyes
of a twelve-year-old boy, Douglas Spaulding, influ-
ences the text’s imagery, which is conveyed through
inventive and unconventional authorial techniques.
For instance, Douglas’s perspective is often illustrated
through the use of hyperbole: “The earth spun; the
shop awnings slammed their canvas wings overhead
with the thrust of his body running [...] shoes like
these could jump you over trees and rivers and houses™
[9, p. 20-21]. Similarly, Bradbury employs vivid sim-
iles to enrich the sensory experience of the text, such
as: “Tom letting the words rise like quick soda bubbles
in his mouth” [9, p. 11], or “water-melons lying like
tortoise-shell cats slumbered by sun” [9, p. 18].

The innocent and imaginative mindset of child-
hood is vividly captured through the observations and
musings of Tom Spaulding: “So, then, what makes
night? I’1l tell you: shadows crawling out from under
five billion trees! Think of it! Shadows running around
in the air, muddying the waters, you might say. If only
we could figure a way to keep those darn five billion
shadows under those trees, we could stay up half the
night, Doug, because there’d be no night!” [9, p. 27].
This perspective is further reinforced by the playful
and exaggerated expressions of other child characters,
such as, “Never in a million trillion years” [9, p. 64].
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‘DANDELION

ORIGINAL

Bradbury R. Dandelion Wine.

New York: Doubleday &
Company, 1957.
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London: Rupert Hart-Davis,
1957.
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Fig. 1. Core matrix of the data corpus

D. Mogen aptly identified the central motifin Ray
Bradbury’s work, stating that “his ‘one subject’ is
childhood” [19, p. 19]. In Dandelion Wine, profound
questions about the value of life, the inevitability of
death, the passage of time, the impermanence of the
world, the meaning of memory, and the essence of
true happiness are explored through the lens of child-
hood experience. These themes unfold as the young
characters navigate their journeys of growth and
self-discovery. Bradbury masterfully weaves eternal
philosophical questions with a child’s perspective,
achieving an artistic unity infused with a deep sense
of nostalgia. This emotional depth is further enriched
by the autobiographical undertones of the novel.

The American publishing house Doubleday,
which released the first edition of the novel in 1957,
approached the cover design with care and reverence.
The cover image was created by renowned American
painter Robert Vickrey, often referred to as a “magic
realist” artist [14]. This designation aligns closely
with the central motif of Dandelion Wine — the magic
of human life. By 1957, Vickrey was already an
acclaimed illustrator, known for his iconic covers
for 7ime magazine. His numerous paintings of chil-
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dren at play resonate with Dandelion Wine not only
in theme but also in their shared emotional and aes-
thetic essence. The synergy between Bradbury’s nar-
rative and Vickrey’s art enhances the novel’s timeless
exploration of innocence, wonder, and the poignancy
of human experience.

The cover image by Robert Vickrey captures and
enhances the dominant visual imagery evoked by the
novel. It draws directly from the vivid landscapes
described in the text: “Flowers were sun and fiery
spots of sky strewn through the woodland” [9, p. 13];
“The thin lapping of the great continental sea of grass
and flower, starting far out in lonely farm country,
moved inwards with the thrust of seasons” [9, p. 18],
etc. The profusion of flowers depicted on the cover,
which the viewer instinctively associates with dan-
delions, creates a visual resonance with the novel’s
title. Their abundance, combined with the dominant
colors of the landscape — lush green, vibrant yellow,
and serene blue — reflects the symbolic essence of the
story. In Bradbury’s narrative, the dandelion emerges
as a profound symbol of life.

The composition of the illustration is particularly
striking: the sky occupies just 1/8 of the landscape,
a detail that speaks volumes about the child’s phys-
ical perspective. From the vantage point of a young
boy’s short stature, the world is viewed from a low
angle, resulting in a high horizon line. Through this
thoughtful design choice, the cover artist not only
captures the focal perspective central to the narrative
but also crafts a powerful visual metaphor for the sto-
ry’s thematic essence — a child immersed in the act of
contemplating life.

The cover of the first British edition of Dandelion
Wine, published in 1957 by Rupert Hart-Davis, rivals
its American counterpart in both aesthetic and seman-
tic depth. Designed by Jeffrey Lies, the cover fea-
tures a large bottle, presumably containing dandelion
wine, set against a stark, almost monochromatic win-
ter backdrop. Through this somber setting, a vivid,
sunlit summer landscape emerges, creating a strik-
ing visual contrast. This effect is achieved through
the dominance of yellow — a deliberate inversion of
Ray Bradbury’s narrative technique. In his depic-
tion of summer in Green Town and its surroundings,
Bradbury often avoids explicit references to yellow,
yet the color subtly permeates the reader’s imagina-
tion, becoming an evocative symbol of warmth and
vitality.

This cover serves as a visual counterpart to the
novel’s central metaphor, encapsulated in its title. It
directly alludes to lines from the story: “The wine
was summer caught and stoppered [...] Peer through
it at the wintry day — the snow melted to grass, the

trees were reinhabited with bird, leaf, and blossoms
like a continent of butterflies breathing on the wind.
And peering through, colour sky from iron to blue”
[9, p. 16]. This excerpt highlights a core principle
of Ray Bradbury’s poetics, where his portrayal of
humanity and the world unfolds through fundamen-
tal binary oppositions: life and death, past and future,
youth and old age, and others. The cover illustration
reflects this principle of contrast both visually and
thematically. The juxtaposition of a vibrant summer
scene against a bleak winter background mirrors the
novel’s exploration of dualities. Additionally, the
graphic style of the cover evokes the aesthetics of
naive art, reminiscent of children’s drawings. This
artistic choice aligns seamlessly with the narrative
perspective of the novel, emphasizing its focus on
childhood perception and the innocence of youth.

Semantic Harmony of the Cover Image and Title

The cover, as a form of publishing paratext, often
integrates a traditional component of the author’s
secondary text: the title. This study places particu-
lar emphasis on the accuracy (or inaccuracy) of title
translation in relation to cover design, given that the
title interacts not only with the main text but also with
other elements of the paratext. This interplay is of
significant interest, as it highlights the dynamic rela-
tionship between linguistic and visual components in
shaping a reader’s perception of the work.

A title like Dandelion Wine initially appears to
serve a descriptive function, referencing an object
that holds significant importance in the novel. (At the
same time, even seemingly straightforward titles can
reveal layers of metaphor or partial transparency, a
perception often shaped by the accompanying cover
image during the reader’s initial engagement with the
work. This is exemplified by the cover of the British
edition of the novel discussed above.) Most research-
ers agree that the title of Ray Bradbury’s Dandelion
Wine is profoundly metaphorical. Young Douglas
Spaulding refers to the magical flower drink as “the
balm of the sun” [9, p. 17], a bottled essence of sum-
mer. Each bottle encapsulates the memory of a spe-
cific summer day: “Idle August afternoons, the faintly
heard sounds of ice wagons passing on brick ave-
nues, the rush of silver sky-rockets and the fountain-
ing of lawn mowers moving through ant countries, all
these, all these in a glass” [9, c. 17]. Dandelion wine
becomes a metaphor of summer, which, in turn, sym-
bolizes life itself. The title, therefore, not only encap-
sulates the central theme of the novel but also distills
its essence, as the story unfolds over the course of
three summer months in 1928.

The title in the analyzed work serves critical func-
tions — it encapsulates the central theme, defines the
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main storyline, and indirectly highlights the core con-
flict. Given these roles, the title of Ray Bradbury’s
novel can be seen as the key to understanding the
author’s vision of the text. However, “the practice
of fiction title translation is characterised by a vari-
ety of strategies ranging from “literal” translation,
i.e. the accurate reformulation of the source title’s
semantic content, to the creation of brand new tar-
get titles absolutely unrelated to their source titles”
[23, p. 379]. The universal qualities of a literary title,
such as semantic depth, ambiguity, and metaphori-
cal richness, often compel translators to adapt the
source material to reflect their own cultural realities
or values. This process can lead to a simplified or
distorted interpretation, a partial loss of meaning, or,
conversely, an unintended expansion of the original
significance.

The cover of the first German edition of Dandelion
Wine, published by Diogenes in 1983, is notably min-
imalist. Its structural-literal picture matches with the
literal translation of the novel’s title. However, while
the metaphorical significance of the title unfolds
as the reader delves into the narrative, revealing
its deeper meaning through the textual context, the
cover image introduces a connection to another text,
thereby fulfilling an intertextual function.

The drawing used for the cover of the German
edition of Dandelion Wine was created by Edward
Gorey, an American writer and artist renowned for his
distinctive book illustrations. This particular drawing
is a visual quotation from his illustrated poem The
Wuggly Ump (1963). According to the materials from
the project “Cradle and Grave: Childhood and Death
in the Baldwin Archives”, designed and supervised
by Kristen Gregory, “in this text, Edward Gorey
means to convey the message that death should not be
feared. The light-hearted book pokes fun at the typical
child’s fears of death, monsters, and the unknown in a
way that encourages them to face their fears. Even if
they will not conquer them, as no reader will escape
death, the book seems to reassure them that it will
still be okay” [13]. This message aligns closely with
Ray Bradbury’s philosophical concept in Dandelion
Wine. Throughout the story, Douglas Spaulding
comes to understand that life is not merely a celebra-
tion. It is also filled with disappointments, losses, and
the inevitability of death, which ultimately becomes
an integral part of life’s experience.

The 1965 Polish debut edition of Ray Bradbury’s
novel, published by Czytelnik publishing house,
exemplifies a lexical inconsistency in the translation
of the title. As seen on the cover, the title is rendered
in Polish as Sun Wine, which, while not contradic-
tory to the American writer’s imagery — “And there,

row upon row, with the soft gleam of flowers opened
at morning, with the light of this June sun glowing
through a faint skin of dust, would stand the dande-
lion wine” [9, p. 15] — it somewhat diminishes the
multifaceted symbolism of the work. The dandelion
drink becomes a central image precisely due to its
ambiguity: “On the one hand, there is an object”,
notes L. Yasnohurska, “which grows into something
more. The image is abstracted and transformed into
a healing medicine, and then into a family ritual
that unites the family, although its material signifi-
cance remains unchanged until the end of the work”
[7, p. 125]. In A. Przedpetska-Trzeciakowska’s trans-
lation, the title more overtly assumes the status of a
poetic metaphor, thereby fulfilling a decorative rather
than a hermeneutic function.

In contrast to the translator, the cover designer
Wiadystaw Brykczynski, a renowned Polish graphic
artist and book illustrator, takes a more nuanced
approach to the original text. The cover’s composition
and semantic emphasis lie in the two vertical planes
that divide the image into two equal parts — white
and black. However, the illustrator not only acknowl-
edges the antithetical nature of Ray Bradbury’s poet-
ics but also seeks to highlight the unique child’s
perspective through which the events of Dandelion
Wine are depicted. The figure of a boy in the lower
left corner serves this purpose. His gaze is unmista-
kably directed upward, toward an unfamiliar plant on
the second half of the cover. The imbalance in pro-
portions between the boy and the plant exaggerates
the metaphor of the natural world, whose power and
majesty are admired by both the author and his char-
acters. Nature, as depicted in the novel, is contrasted
with civilization.

To convey these emotions as fully as possible,
Bradbury employs a stylistically rich and expressive
vocabulary: “The ravine was indeed the place where
you came to look at the two things of life, the ways
of man and the ways of the natural world [...] But
how to relate the two, make sense of the interchange
when... His eyes moved down to the ground [...] The
grass was still pouring in from the country, surround-
ing the sidewalks, stranding the houses. Any moment
the town would capsize, go down and leave not a stir
in the clover and weéds” [9, p. 19-20]. The vivid
imagery in this passage underscores the dominance
of nature over humanity, illustrating its absolute
triumph over the accomplishments of civilization.

The way objects are depicted on the cover
also invites semantic parallels with the novel. As
G. Dhinesh Kumar and M.V. Sivakumar note, it is
clear that the novel’s protagonist is based on the
author himself. However, “the protagonist, Douglas
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Spaulding, imagines a contemporary human being
who becomes suddenly and exhilaratingly aware
of the magical and wonderful world around him”
[15, p. 2543]. The dark silhouette of a boy on
Wiadystaw Brykczynski’s cover serves as a typifica-
tion of the character.

Conclusion. The cover can be seen as a second-
ary text that fulfills a hermeneutic function in relation
to the main text. Ray Bradbury’s Dandelion Wine is
a deeply layered work in terms of meaning, which
naturally prompted publishers of its debut editions
worldwide to shape the readers’ reflections. The co-

vers they designed reflect an effort to guide the audi-
ence toward understanding the novel’s profound philo-
sophical content. Notably, the cover designs have
been analyzed are closely aligned with Bradbury’s
creative style. The designers have successfully cap-
tured the novel’s metaphorical imagery, its use of
contrast, the perspective of the focal point, and more.
In terms of the semantic interplay between the cover
image and the book title, the visual elements on the
debut covers of Dandelion Wine are consistently con-
nected to its metaphorical title, which serves as a key
carrier of the novel’s meaning.
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