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CraTtTa npucBsiyeHa OOCNIMKEHHIO aHINIOMOBHOMO MUCTELILKOTO AUCKYPCY, SKUM BiAPI3HAETHCA 3HAYHUM >KaHPOBUM pi3-
HoMaHITTsIM. OCKinbKM Ha cy4acHOMy eTani cucTema MUCTELTBA € r106anizoBaHo, a cTaTyc NPOBiAHOT MOBY MiXKHapO4HOIO
CMiNKYBaHHSA Mae aHrmincbKka, yHacnifoK LbOro aHrfoMOBHI TEKCTU €, Ha HaLll NOMMs4, pPenpe3eHTaTMBHUMM Ta TakuMK, Lo
MaHicheCTyoTb HaMNPUKMETHILLI XapaKTEPUCTUKM OUCKYPCY 06paHoro tuny. Y BITYM3HSHOMY Ta 3apyOiKHOMY MOBO3HABCTBI
npeacTaBneHo I'PyHTOBHUI AOPOBOK 3 AWcKypconorii. Ane BUBYEHHS aHIMOMOBHOMO MUCTELbKOrO AMCKYpCY B Mikpononi
MY3MYHOTO MUCTELITBA HEe 3HAWLLNO AOCTaTHLOMO BUCBITIIEHHS B Cy4aCHIN MOBO3HaBMiM HayLi. Lie i 3yMOBMIO akTyanbHiCTb
pocnipkeHHs. HaykoBy po3BifKy 34iMCHEHO 3 ypaxyBaHHSAM iHTerpanbsHoro nigxody, a came aHanidy MMcTeuTsa sk LinicHoro
ABULLA, LLO BKItovae B cebe pisHOMaHITHI acnekTn KynbTypu, icTopii, dinocodii Ta niHreicTvku. Llen Bua anckypcy Mae 4itko
OKpecrneHy MeTy KOMYHiKaLjii i AMHaMiYHy CNpsIMOBAHICTb, @ OT)Xe OOCHIAKEHW HAaMKM SIK CKnagHa CyKYMHICTb | MaHidecTauis
NEKCUYHMX (TEPMIHOMOTIYHKX), rPaMaTUYHUX | CUHTaKCUYHKX 3acobiB, 0OyMoBMeHa 3aBaaHHAMM KOMYHiKaLii y cdepi My3snd-
Horo mucteuTBa. KoHCTaTtoBaHO iHTEPTEKCTYarnbHICTb aHIMIOMOBHUX TEKCTIB Y cdpepi My3nku. 3acobamm peanisadii kateropii
IHTEPTEKCTYanbHOCTI B AOCHIAXEHOMY Hamu MaTtepiani € uTaTty, po3ropHyTi | Hepo3ropHyTi. CyyacHWU MUCTELBKNIA ANCKYPC
BUPI3HAETLCA BENMKOIO Pi3HOMAaHITHICTIO KOMMOHEHTIB, WO AONOMaratoTb YTifoBaTy TBOpYi igei. [1o Takmx eneMeHTiB Hamu
BiHECEHO ecknpecemu, siki, B CBOK Yepry noginsaeMo Ha Metadopu, eniTeTu, NOPIBHAHHS, aneropii, crnosa-iHTeHcudikaTopy,
CTUNICTUYHO MapKOBaHi oanHUUI, paseonoriamu Ta igiomu. [Jo 3a3HavyeHux 3acobiB TakoX 3anpornoHOBaHO BigHECTU Tep-
MiHW Ta 3aMO3UYEHHS 3 ITAMINCbKOI MOBU, YXKMBaHHSI HEOMNOTi3MIB Ta OCOBMMBMX MOBHUX KOHCTPYKLINA, PUTOPUYHI 3anUTaHHS.
HasBHicTb 3ragaHux oauMHULb YBUPA3HIOE MUCTELIbKUIN TEKCT, CTBOPHOE HEMOBTOPHMI CTWIb TBOPHOIO BUCIOBMOBaHHS. Bia-
3HaYeHO CyTTeBE PiIBHOMaHITTS Ta BapitoBaHHS penpeseHTaLii OCHOBHUX eNeMEHTIB MUCTELbKOro aHIMOMOBHOMO AMCKYPCY,
LLIO CBIQYMTb MPO MOro YHikanbHICTb. [ocnigxeHnin maTtepian nokasas, WO KOMMOHEHTU AUCKYPCY OeTePMiHOBaHI XXaHpamu
TEKCTIB, NIHIBOKYNBLTYPHOI CNEeUndIKO | KOMYHIKaTUBHOK CTpaTerieto.

Knio4yoBi cnoBa: MUCTELbKUIA aHIMOMOBHUI OUCKYPC, KynbTYpOroriyHa NiHreicTMKa, ekcnpecema, TEpMiH, My3nyHa
nekcuka.

The article is devoted to the study of English-language art discourse, which is characterised by a significant genre
diversity. Since the art system is globalised at the present stage, and English has the status of the leading language of
international communication, English-language texts are indicative and represent the most prominent characteristics of
the discourse of the chosen type. In domestic and foreign linguistics, there is a substantial body of work on discourse
studies. However, the study of English-language artistic discourse in the microfield of musical art has not found sufficient
coverage in modern linguistics. This is the reason for the relevance of the study. The research is based on an integral
approach, namely the analysis of art as a holistic phenomenon that includes various aspects of culture, history, philos-
ophy and linguistics. This type of discourse has a clearly defined purpose of communication and a dynamic orientation,
and therefore we have studied it as a complex set and manifestation of lexical (terminological), grammatical and syntac-
tic means, determined by the tasks of communication in the field of musical art. The intertextuality of English-language
texts in the field of music is stated. The means of implementing the category of intertextuality in the material studied are
quotations, expanded and unexpanded. Contemporary artistic discourse is distinguished by a wide variety of means that
help to implement creative ideas. Such elements include expressions, which, in turn, are divided into metaphors, epithets,
similes, allegories, intensifiers, stylistically marked units, phraseological units and idioms. These means also include terms
and borrowings from the Italian language, the use of neologisms and special linguistic constructions, and rhetorical ques-
tions. The presence of these units makes the music art text more expressive and creates a unique style of discourse. A
significant diversity and variation in the representation of the main elements of the artistic English-language discourse has
been noted, which testifies to its uniqueness. The studied material has shown that the components of the discourse are
determined by genres of texts, linguistic and cultural specificity and communicative strategy.

Key words: artistic English-language discourse, cultural linguistics, expressive semantics, term, musical vocabulary.

MucTtenpkiii aHTJIOMOBHUI JHCKYpC — 1IIe  BiJIHECTH ommc ad0 KPUTHYHUI aHalli3 Ta W BIacHe
MOHATTSA, SIKE OXOIUIIOE MOBHI Ta KOMYHIKaTMBHI ~ TEKCT MY3MYHMX TBOPIB, a TAKOXX OOrOBOPEHHS TBO-
[IPAKTUKH, 10 BUKOPUCTOBYIOTHCSI B AHIVIOMOBHOMY ~ PiB MY3MYHOTO MHCTELTBa B aKaJeMiuYHHX KoJax,
MHUCTEIbKOMY cBiTi. /l0 HBOTO, HapUKIag, MOXKHA  Tajepesx, My3esx 3aco0ax MacoBoi iHQopmarii
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toio. Bin 30kpema BKJIOUaE B ceOe aHai3 Ta BUKO-
PUCTaHHA MOBHHX 3aC00IB y Cy4aCHOMY MHCTEIITBI,
0COOTMBOCTI KOMYHIKAIIil Ta BIIMBY Ha ayIUTOPIIO.

CyuacHuil eran mobanizauii i TBop4oi iHTErpa-
Lii CBITOBOI CHUJILHOTH MOXKHA XapaKTepU3yBaTu SIK
TaKui, MO MoTpedye MOIIYKY CHUTBHUX MIKHApPOJ-
HUX CIOCOOIB iHTEpaKIlii MK KOMyHIKaHTaMH, sKi
cTany O yHIBEpCaTbHOIO TOYKOIO JOTHKY CBITOBHX
KynbeTyp [4].

[MocranoBka mnpoOaemMu. Po3mmpeHHs yKu-
BaHHsI aHIIOMOBHOTO MHCTELKOIO JAUCKYPCY 3Hay-
HOIO MipOIO OB’ si3aHe 3 KiJIbKOMa KIFOYOBUMH (aK-
Topamu. Hacammepen, BapTo BiA3HAYUTH TCHICHITIIO
10 TI00asi3altii, Tka TopKHyJacs ycix cdep. 3aBasku
TOMY, LII0 aHIJIIHChKA MOBA, SIK MOBAa MI>KHApOIAHOTO
CHIJIKyBaHHSI 1 TPOBiJHA MOBA IHTEPHETY Ta COLiab-
HUX MEpex, CTajlla OCHOBHUM 3aCO00M KOMYHiKaii
y Oararbox KpaiHax CBITy, BOHa aKTHBHO YBiiIuIa
B yci cdepu XATTSA, y TOMY YHCI W MY3HYHOTO.
Ile cnpusiio poO3LIMPEHHIO aHIVIOMOBHOI KYJBTYp-
HOI HPOAYKLii Ta MOIIMPEHHIO MUCTELLKUX TBOPIB
Ha mio0anbHy ayauTopiro. [losiBa HOBUX My3MYHHUX
TBOPIB, XYIOXHIX KOHIEHI[iH, TBOPYMX MHUCTEIb-
KHUX HanpsMKiB, CIIPUYUHIOE BUHUKHEHHS BEITMKOTO
00caTy MOBHOTO MaTepialy.

BaxnuBicTh JOCHIIXKEHHS MHCTELBKOTO JAHC-
Kypcy, Y TOMY YMCJIi i aHIJIOMOBHOTO, Ha HAIII [TOTJISI,
TAKOK € aKTyaJbHOIO 3aBISIKM KYJIBTYpOJIOTiUHIH
miarictuni. Lle HampsMok ¢inonorii 3 MiXIUCUIH-
[UTIHAPHUM TIOXO/PKEHHSM, SIKUH JOCIIKY€E 3B’SI30K
MDDK MOBOIO Ta KYJIBTYpHHUMH KOHIICTITyasi3allisiMHu,
BUBYA€ OCOOMMBOCTI JIIOACBKMX MOB, L0 KOIYIOTb
KyJIBTYpHO CKOHCTPYHOBaHi KOHLENITyasli3awii BCbOro
Jlianas3oHy JIIOACHKOTo MocBimy. Llst ramysp HayKOBHX
MOUIYKIB TPOMOHYE SIK TEOPETUYHY, TaK 1 aHATITUIHY
OCHOBY IS TOCTIKEHHS KYJIBTypHHUX KOHIIETITYaJTi-
3aliif, 10 € OCHOBOIO BUKOPUCTAHHS JIFOICHKUX MOB.
Kynmeryponoridyaa JIiHTBICTHKA TaKOXK CTOCYETBHCS
W NpPUKIAIHOI JIHIBICTHKH, BKJIIOYAIOUH MIKKYIb-
TypHY KOMYHIKalil0, MDKKYJIBTYpPHY IparMaruky,
AHDTIHCHKY MOBY, BUKJIaJaHHS aHIIIMCHKOT SIK MiJKHa-
POAHOT MOBHM Ta aHaJIi3 MOMITHYHOTO TucKypey [10].

IaTerpanpHUit MiAXiT 10 BUBYCHHS MHCTEIIBKOTO
JUCKYPCY Iepenoavyae analiz MUCTEIITBA K [[ITICHOTO
SIBUINA, 10 BKJIIOUAE B ceOe Pi3HOMAaHITHI acleKTH
KyJBTYpH, icTopii, (hinocodii Ta JTIHTBICTHKH.

AHaji3 ocTaHHiX XocaiIkeHb i myOmaikamiii.
AHTTIOMOBHHHA MHCTEIBKHAN TUCKYpC, HE 3BaXKAIOUH
Ha PI3HOMAaHITHICTh JXKaHPIB, SIKi WOTO CKJIAJa0Th,
00'eIHy€e IHCTUTYIIiI{HE BiJHOIICHHS 10 CTBOPCHHS
Ta peanizallii TBopiB muctenTpa. llel Bum quckypcy
XapaKTEePHU3YETHCS YITKO OKPECICHOI METOK KOMY-
HIKarii 1 THHAMIYHOIO CIIPSIMOBAHICTIO 1 JTOCHIIKY-
€TBCS HAMH SK CKJIagHA CYyKyHHICTH 1 MaHidecTa-

i JEKCHYHUX (TEPMIHOJIOTIYHHX), TPaMaTHIHUX
1 CHMHTaKCHYHHX 3ac00iB, 0OyMOBJICHA 3aBJaHHIMH
KOMYyHIKarlii y cepi My3n4HOro MUCTEITBA. Y CBOTi
PO3BIII JOTPUMYEMOCS BU3HAUCHHS, IO «IHC-
KypCc — THI KOMYHIKaTWBHOI NiSTIbHOCTI, 1HTEpax-
THBHE SIBHINC, MOBJICHHEBUU TIOTIK, IO Ma€ pi3Hi
(opmu BuUsBY (yCHY, NMHCEMHY, MapaliHTBaJIbHY),
BiZIOYBA€THCS B MEKaX KOHKPETHOTO KaHaJy CIIJIKY-
BaHHS, PETYIIOETHCS CTPATETIsIMH 1 TAKTUKAMH ydac-
HUKIB; CUHTE3 KOTHITUBHHUX, MOBHHX 1 II03aMOBHHX
(commiaNbHUX, TICHXIYHHUX, IICHXOJIOTIYHHUX TOIIO)
YUHHHKIB, SKi BH3HAYAIOTHCSA KOHKPETHHM KOJIOM
«(pOopM IKUTTS», 3aINEKHUAX BiJ TEMaTHUKH CIILUIKY-
BaHHA, Ma€ CBOIM pe3ylbTaToM (OpMyBaHHS pi3HO-
MaHITHUX MOBJICHHEBUX )aHpiB» [1, ¢. 154].

CyuacHi Teopii JTUCKypCy 3allydaroTh JOCHI-
HUANBKI TPWHITUINA, METOHOJIOTII0 1 3700yTKH
JMUCKYpCOJIOTii, BH3HAYalO4W THIH Ta THIIO-
norito nuckypciB (®. bauesuu, I. Ilouemnmos,
O. Mopososa, [. IlleBdyeHko), mnparMaTuKy
(H. Kpapuenko; A. Neubert; A. FOpaenko), auc-
Kypc sk comioninrBanpHe sBuine (K. Cepaxum),
SIK OCHOBY 1 (popMy HAITIOHAJI30BaHOTO JKHTTEBOTO
cBity (A. €pMOJNIEHKO) 1 JHMCKYpPCHBHI CTpaTerii
(A. Mapruniok, [. ®ponoBa), KOMyHIKaTUBHO-IHC-
KypCUBHI acleKTu akryaizamii eHOMeHy MHUCTe-
urBa (Uepauxk M.). Ha xanp, y cyyacHOMy MOBO3-
HaBCTBI BIJICYTHI HayKOBI PO3BIIKH, MPHUCBSIYEHI
BUBYEHHIO aHTIIOMOBHOTO MHCTEIBKOTO IHCKYpPCY
B MiKPOIIOJIi My3HYHOTO MHCTEIITBA.

IMocTanoBka 3aBAaHHs. 3aBJaHHS HAIIOI PO3-
BiZIKM BOAUa€MO y BU3HAYCHHI T4 BUBUEHHI OCHOBHUX
JIHTBAILHUX XapaKTEPUCTUK aAHITIOMOBHOTO JIWC-
KypCy My3WYHOTO MHCTEIITBA.

Buxnaa ocHoBHoro marepiagy. [loHsaTTs «Muc-
TEIbKUH aHIIOMOBHHH IHCKYpc» Oe3MocepeHbo
CTOCYETBbCS MHCTENTBA Ta IHCTUTYTY iCTOpii MHC-
TenTBa. IHTErpajgbHMl (IIONOTTYHUN MiaXiJ JI0
BHUBYCHHS MHCTEIBKOTO JUCKypCy 00'eqHye ino-
JOTIYHUHN aHaNi3 3 KyJbTYPHUMH, ICTOPHYHUMH Ta
colialbHUMU acrnekTamu. Lle mo3Bossie OLIbII IITH-
0OOKO PO3MIISTHYTH XY/IOXKHI TEKCTH Ta IXHIi KOHTEKCT.

YBakaeMo, 1110 OCHOBHI €JIEMEHTH 1HTETPaTLHOTO
(biTOTOTIYHOTO TIIXOMY MO0 BUBYCHHS MHCTEIIHKOTO
JUCKYPCY € TaKAMH:

— JliarBicTrunuii anani3. [lependayae BUBueHHS
MOBHHUX OCOOJIHMBOCTEH MHCTEIBKOTO TEKCTY, BKIIIO-
Yal0uM CTUJIICTUKY, TPAMATUKY Ta JICKCHKY.

— KynbrypHuii xoHTekcT. Mae Ha MeTi Joci-
JOKEHHST KyJIBTYpHOTO (DOHY, SIKMI BILTMHYB Ha CTBO-
PEHHS TEKCTY, 1 KyJBTYPHOTO 3HaY€HHS CAMOTO TEKCTY.

— Ictopuunuii koHTEKCT. BuMarae pereiabHOro
aHaJi3y 1CTOpMYHMX TOAIN 1 yMOB, IO BIUIMHYJIX HA
aBTOpa Ta Horo TBIp.
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— ConianpHuii KOHTEKCT. € HEBiJl'€MHOIO CKJIa-
JIOBOKO JIMCKYPCY 3a3HAYCHOTO THUIY, OCKUIBKH CTO-
CYEThCSl THUX COIIAIbHUX ACHEKTiB, AKi BHCBITIIIO-
IOTBCS B TEKCTI, 1 IXHBOTO BIUIMBY Ha JIIOJMHY.

B pesynbrari BUBYCHHSI TEKCTIB, SIKi BIIIHOCHMO
10 chepr My3MYHOTO MUCTELTBA, BiI3HAYUMO HasIB-
HICTh IHTEPTEKCTYaJbHOCTI MHCTEIIHKOTO BHKOHAB-
CBKOTO THUCKYpPCY. IHTEepPTEKCTyalbHICTh PO3yMIEMO
SIK BUKOPHCTAHHS TEKCTiB 1HITUX aBTOPiB 200 TBOPIB
y HOBOMY KOHTEKCTI, III0 Ha/1a€ iM HOBOT'O 3HAYCHHSI.
Ile Moxe OyTH LUTYyBaHHS, allto3ii, mapofii TOIIO.
[HTEpTEeKCTYaNbHICTh € TAKOIO KaTeropiro, sika 3a0e3-
Tegye 3B'130K TEKCTIB MK CO00T0, 3aBISIKH YOMY TeK-
CTH MOXYTb SIK TOCHJIATUCS OAWH Ha OJJHOTO TaK i Ha
Ti TEKCTH, [0 HE HAJIEXKATh JI0 IIOTO TUITY AUCKYPCY.
[HTepTeKCcTyabHI 3B'S3KH, SIKi MTOB'SI3YIOTH €IEMEHTH
JMCKYPCY, BUKOHYIOTh (DYHKIIiIO IEPETBOPEHHS HOTO
Ha €IMHHUN eneMeHT. TakuM 4MHOM, MOXKHA CTBEp-
JUKYBATH, IO IHTEPTEKCTYAbHICTh BU3HAYAETHCS SIK
yHiBepcajbHa BIACTUBICTH AUCKYpCY. Perpe3enTartist
IHTePTEKCTYaIbHOCTI Ha 3MICTOBHOMY 1 (popmaliib-
HOMY PIBHSIX € BJIACTHBOIO 1 aHIJIOMOBHOMY MHC-
TEIBKOMY JUCKYpCy. 3acobamu peatizanii kareropii
THTEPTEKCTYaIbHOCTI B JIOCIII/PKEHOMY HaMHU Marepi-
aJi €, HacaMITepe, IUTaTH:

— posropHyTi: As a '"reference point" it is
suggested that he remember the three white keys that
look exactly the same and four notes of exactly the
same shape and color. The keys and the notes are
completely unrelated to each other visually and it is
unlikely that the student, looking at one and trying to
find the second can "‘understand without difficulty,
where he is and what he is doing.” [11].

— HeposropHyTi: Above all, Beethoven and — at
the end of his life, regarding this composer as 'the
supreme challenge’, the late Schubert masterpieces
for piano. [8].

CyJacHH MHCTEUBKUH IUCKYpC BHPI3ZHIETHCS
BEITMKOIO Pi3HOMAHITHICTIO JIIHTBICTHYHUX 3aco0iB,
10 JIOTIOMAararoTh BHPA3UTH TBOPUI i€l Ta KOMYyHi-
KyBaTH 31 cllyxauaMd 4d YuTadaMu. MOBHi 3aco0H,
SIKI BUKOPUCTOBYIOTBCS Y CY4aCHOMY MHCTEIIKOMY
JCKYPCl, MOXKYTh BKJIIOYATH:

1. Excnipecemu (BigmoBimHO 110 [2] excripecemy
po3ymieMoO K «3aci® Xym0KHBOTO MOBIIEHHS, SIKAN
HaOyBa€ €CTETUYHOI 3HAYYIIOCTi; EKCIIPECHUBY),
B SIKUX BIATIOBITHO /IO TIPOBIIHUX JIGKCUYHHX 3aCO01IB
BHOKPEMITIOEMO:

— w™eradopu: This is a voice that without the
libretto’s promise of high explosives could destroy
Miinster Palace in the final scene singlehandedly! ...
the pitched battle in 18th-century Paris between the
champions of French and Italian opera, which Italy
Won on points;

— emiteru: From the very first item — Dorabella’s
‘Smanie implacabili’ from Cosi — her rich, full-
blooded tone, expressive manner and keen sense
for textual meaning are apparent. Their haunting
melodies and introspective lyrics create a solemn and
contemplative atmosphere;

— TOpiBHSHHS: a cheap and cheerful music
drama, to be inserted between heavyweight pieces
of opera seria;

— aueropii: the leading trio are cast from strength;

— crnoBa-inTecudikaropu: Anne-Sophie Mutter is
a remarkable musical talent who has been a prominent
presence in the world’s leading concert halls for
48 years. As a soloist, mentor, and visionary, she has
significantly influenced the classical music landscape;

— CTHWJIICTHYHO MapkoBaHi omunHwii: By doing
focused exercises for listening skills, a musician can
enhance their inner musicality and so improve their
craft. Standing alongside Armstrong, she beautifully
crooned her portion, and for the final chorus, the two
sang together in harmony;

— ¢pazeonorismu Ta imiomm: Many names, of
course, were instantly recognisable, a large number
no longer alive and several were what you might call
‘forgotten gems’. So, sit back and let the show begin
as we list the greatest sopranos of all time.

2. Tepminn Ha TO3HA4YeHHS (HaXOBOi MY3HIHOL
NeKCUKu: harmony, melody, rhythm, chord, scale,
tempo, timbre Ta 6araTo HIIUX.

3. 3ano3uveHHs (3HAYHOIO MipOIO TEPMiHHM) 3 iTa-
JIHCHKOT MOBU: Soprano, falsetto, staccato, piano,
forte, allegro.

4. BUKOpHCTaHHS HOBHX CIIiB a00 HE3BUYHHX
MOBHHMX KOHCTPYKIIH Ui CTBOPEHHS YHiKaJIbHOTO
CTHIIIO Ta TIiAKPECICHHS iHIMBITyaIbHOCTI aBTOpa:
But for trad students, it can be a stretch to move from
teaching through this aural tradition to reading music.

5. PuTopuuHi 3anuTaHHs Ta 3BEpPHEHHS, SIKI BUKO-
PUCTOBYIOTHCS JUIsl aKTUBI3aIlii MUCIIEHHS aynuTOpil
Ta 3a;mydeHHs il 10 aKTUBHOI y4acTi B 00roBOpeHHi
Temu: Because no matter how well you can read, isn #
the point to play the instrument?

3Ha4yHE PI3HOMAHITTS Ta BapilOBaHHS pPEIpe3cH-
Tamil OCHOBHHMX €JIEMEHTIB MHCTEI[FKOIO aHIJIO-
MOBHOTO AMCKYPCY POOWTH LIeH THN AWUCKYpCYy YHi-
KaIpHUM. JlochmipkeHHi Marepian IOKasaB, IO
JIHTBICTHYHI KOMIIOHEHTH JHCKYPCY JIETepMiHOBaHi
JKaHpaMU TEKCTIB, JIHI'BOKYJIBTYPHOIO CHenn(iKoo
1 KOMYHIKaTHBHOIO CTPATETIENO.

BucHoBKHM. AHTTIOMOBHHI MUCTEIILKHIA AUCKYPC
Ma€ YiTKO OKPECICHY METy KOMYHIKaIlil i THHaMiuHy
CIIPSIMOBAHICTh, @ OT)KE BU3HAYAECTHCS HAMHU SIK
CKJIaJHa CYKYIHICTb i MaHi(ecTalist JeKCHIHuX (Tep-
MIHOJIOTIYHHX ), TPAMATUYHUX 1 CHHTAKCHYHUX 3aC0-
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0iB, 0OyMOBIICHA 3aBIAaHHAMH KOMYHIKalil y cdepi
MY3UYHOTO MHCTEITBA. [HTEPTEKCTYaIbHICTh aHTIIO-
MOBHHX TEKCTIB chepr My3UKH YMOKIIHBITIOE 3a0€3-
TIeYye 3B's130K TEKCTIB Mi’K COO0I0 Ta MOXKe OyTH TIpH-
YUHOIO 1HTEPAUCKYPCUBHOCTI. 3acobamu peamizawii
KaTeropii 1HTEPTEKCTYyaJbHOCTI B JOCHIHKEHOMY
HaMH Matepialii € pO3rOPHYTI 1 HEPO3TOPHYTI IIUTATH.
CyJacHHI MUCTEIILKHIH JUCKYPC BUPI3HIETHCS BEITH-
KOIO PI3HOMaHITHICTIO 3ac00iB, IO JIOMOMAararoTh
yTUTIOBaTH TBOpYi My3u4Hi izmei. Jlo Takux eneMeH-
TiB BIJTHECEHO €CKIIPECEMH, SIKi, B CBOIO Yepry IMOIi-
JsIEMO Ha MeTa(OpH, CMiTETH, MOPIBHSHHS, alleropii,

CJIOBa-IHTEHCU(IKATOPH, CTHIICTUYHO MapKOBaHI
onuHUIl, dpa3eosorizMu Ta imiomu. Jlo 3a3HaUECHUX
3ac00iB TaKOXK 3aITPOMIOHOBAHO BiTHECTH TEPMiHHU Ta
3aM03MYCHHS 3 ITaIIHCHKOT MOBH, YKUBAHHS HEOJO-
ri3MiB Ta 0COOJIMBUX MOBHHMX KOHCTPYKLiH, pUTO-
puuHi 3anuTanHs. BigzHaueHo CyTTeBe PI3HOMAHITTS
Ta BapilOBaHHs pPEINPe3eHTallli OCHOBHUX €JIEMEHTIB
MHCTELBKOTO aHIJIOMOBHOTO AUCKYPCY, 1110 CBIAYUTH
Mpo #oro yHiKanbHicTh. JlocmimkeHuii Marepian
MOKa3aB, 110 KOMIIOHEHTH AUCKYPCY JIeTepPMiHOBaHi
JKQaHpaMU TEKCTIB, JIHIBOKYJIBTYPHOIO CHEenU(iKoo
1 KOMYHIKaTHUBHOIO CTPATETIENO.
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