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The article emphasizes the necessity and relevance of studying musicological terminology and the translation of Eng-
lish-language musicological terms into Ukrainian, as these issues have not yet been the subject of in-depth linguistic
and translation analysis. Given the influence of the English language on the development of musicological terminology
in Ukraine, the research focuses on examining the specifics and challenges of term translation, contributing to the devel-
opment of Ukrainian musicological terminology, improving translation accuracy, and enriching national musicology in the
context of international scientific communication. Difficulties in translating terms from English to Ukrainian require adapting
borrowed terms to the linguistic features of the Ukrainian language while preserving their meaning and accuracy. There is
a definition of “term”, analysis of the features of its creation, studying modern musicological terminology, and exploration of
translation challenges. Special attention is given to analyzing complex terms, abbreviations, and their translation charac-
teristics, requiring a precise and well-founded approach. By addressing these challenges, the research aims to contribute
to the further development of Ukrainian musicological terminology and improve academic communication in the field. The
research material includes English-language terms selected from musicological sources, such as scientific publications,
catalogs, journals, and online resources. The research methods include structural-semantic analysis and translation anal-
ysis to develop appropriate strategies for accurate translation. The scientific novelty of the work lies in the comprehensive
analysis of English-language terms and their Ukrainian equivalents, outlining translation issues and suggesting practical
solutions. The practical significance of the research is in its use for training translators and students in philological and
translation departments working with musicological texts, improving translation quality, and promoting Ukrainian musico-
logical terminology.
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Y cTatTi 3aKUEeHTOBaHO yBary Ha HeoOXigHOCTI Ta AOPEYHOCTI BUBYEHHS MY3MKO3HABYOI TEPMIHOMOriT Ta nepeknagy
AHITIOMOBHMX MY3MKO3HaBYMX TEPMIHIB Ha YKpaiHCbKY MOBY, OCKINTbKM Lii MIMTaHHS O LibOro Yacy He CTanu npegmeToMm rpyH-
TOBHOTO MiHrBICTUYHOIO Ta NepeKnafo3HaBYoro aHanisy. 3 ornsaay Ha BrWB aHMINCbKOT MOBM Ha PO3BUTOK MY3MKO3HABYOT
TepMiHonorii B YkpaiHi, BOCNigKeHHA CnpsiIMOBaHe Ha BUBYEHHS cneuundikv nepeknagy TepMiHiB, LLO CPUSTUME PO3BUTKY
YKpaiHCbKOI My3MKO3HaB4OT TEPMIHOMON, MiABULLEHHIO TOYHOCTI NepeknaaiB Ta 3bara4eHHo HaLiOHaNbHOrO My3uKO3HaB-
CTBa B KOHTEKCTi MiXKHapOAHOI HaykoBOi KOMYyHikauii. Ockinbku B npoueci nepeknagy TEPMIHIB 3 aHrMINCbKOi MOBM Ha
YKpaiHCbKY BUHWKAOTb TPYAHOLLi, BaXIMBO 3HAWTW WNAXM aganTtauii 3ano3nyeHnx TepMiHiB 4O MOBHUX OCOGnMBOCTEW
YKpaiHCbKOI MOBW, 36epiratodm Npy LbOMY iXHili CMUCIIOBMIA 3MIiCT Ta TOYHICTb.

HocnigpkeHHs 30cepeKeHo Ha BUPILLEHHI HU3KM 3aBAaHb, TaKMX SIK BUBHAYEHHS MOHATTS «TEePMiH», 0COBNMBOCTI MOro
CTBOPEHHS, BMBYEHHSI Cy4acHOi MY3MKO3HABYOI TepMiHomorii Ta npobnem nepeknagy TEPMIHIB 3 aHMINCbKOI MOBM Ha
yKpaiHCcbKy. Benuka yBara npuainsieTbcs aHanisy cknagHux TepMiHiB, abpesiaTyp Ta ixHix cneundivyHux ocobnueocTe
y nepeknagi, wo notpebye To4HOro Ta 06rpyHTOBAHOIO MiaXoay.

Martepian gocnigXeHHs OXOMNJIE aHIMOMOBHI TEPMiHK, BiAibpaHi 3 My3MKO3HaBUMX JXKepen, Takmx siKk HaykoBi ny6nika-
Lii, KaTanoru, XXypHanu Ta OHfanH-pecypcy, Wo AO3BONSE BUSIBUTM OCHOBHI TEHAEHLT B IX BUKOPUCTaHHI Ta Bigobpaxae
Pi3HOMaHITHICTb My3MKO3HABYMX KOHLENTIB. MeToan AoCnioKeHHS BKIOYaTh CTPYKTYPHO-CEMaHTUYHMI aHani3 Ta nepe-
Knago3HaBuui nigxig Ans po3pobkn agekBaTHUX METOAIB Nepeknaay.

HaykoBa HOBM3Ha pob0TKM nonsirae B KOMMMEKCHOMY aHari3i aHIMIOMOBHUX TEPMIHIB i iXHIX YKpaiHCbKMX BiAnOBIgHMKIB,
LLO Oae 3MOry OKPecnvTW OCHOBHI Npobnemu nepeknagy My3uko3HaBYMX TEPMIHIB Ta LNAXM iX BUpieHHS. [MpakTuyHa
3HaYyLLICTb AOCAIAKEHHS NONsrae B MOXMMBOCTI BUKOPUCTaHHS pe3ynbraTiB y NigroToBLi Nepeknagavis, CTyAeHTiB gino-
NOTiYHKX | Nepeknagaubkux akynbTeTiB, L0 NPaLIOTb 3 My3MKO3HABYMMM TEKCTaMM.

KntovoBi cnoBa: My3nko3HaB4a TepMiHOMOrisg, nepeknago3HaBuui aHania, cknagHi TepmiHn, abpesiatypu, TepMiHu
B MY3/KO3HaBCTBI.

This research focuses on studying lexical and
terminological challenges in translating musicolog-
ical texts from English into Ukrainian. The devel-
opment and improvement of the musicology field,
the intensification of international collaboration,
and full-fledged intercultural communication within
the domain are impossible without advancing rele-

vant terminology. It is noteworthy that the Ukrainian
musicological terminological system is significantly
influenced by the English language, which serves as
the primary source of borrowed terms in contempo-
rary musicology due to its global status.

Currently, the field of linguistics offers a limited
number of studies on musicological terminology,
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specifically its structural, semantic, and translational
characteristics. The relevance of this study arises
from the rapid evolution of English-language musi-
cology, which leads to the emergence of numerous
new terms lacking precise Ukrainian equivalents.
Addressing this issue is essential for effective work in
the fields of musicology and art studies. Furthermore,
the urgency of this topic lies in the need for a compre-
hensive examination of the specificity of musicolog-
ical terminology and the peculiarities of translating
English musicological terms into Ukrainian, which
have not yet been the subject of linguistic studies
and translation analysis. The resolution of challenges
related to the adequate translation of musicological
terms will contribute to the enrichment and advance-
ment of Ukrainian musicological terminology.

Research analysis. The study of terminology has
been a focus of numerous linguistic scholars, including
Ukrainian ones, such as T. Andrienko [1], K. Voronina
[2], V. Karaban [3] and T. Panko [6], whose research
has contributed to the theoretical and practical under-
standing of specialized language systems. Their work
has provided a foundation for analyzing the structure,
standardization, and evolution of terminologies across
various disciplines. Concurrently, issues pertaining to
translation have been the subject of extensive investi-
gation by prominent scholars such as V. Karaban [4],
I. Korunets [5], J. Munday [11], J. Catford [8], and
R. Jakobson [10]. These researchers have addressed
critical aspects of translation theory, including equiv-
alence, adaptation, and the interplay between source
and target languages. Together, their studies form a
cohesive framework for examining the intersection of
terminology and translation, highlighting their mutual
influence in facilitating cross-cultural and interdisci-
plinary communication.

The aim of the article. Despite the increasing
importance of musicological translation, relatively
few studies have explored the unique characteristics
of this domain. Previous research primarily focused
on general terminological challenges without offer-
ing a detailed analysis specific to musicology. The
processes of term formation and the challenges of
terminological equivalence, yet the issue of adapting
musicological terms to the Ukrainian context remains
underexplored have been examined.

Some foundational works provide insights
into linguistic and cultural adaptation strategies.
However, they often lack a focus on the interdiscipli-
nary nature of musicology, which combines theoreti-
cal knowledge with practical application. This study
builds on existing research while addressing the gaps
in understanding the structural, semantic, and func-
tional peculiarities of musicological terminology.

So, the purpose of this article is to clarify general
problems related to translating musicological termi-
nology, with a focus on understanding the processes
of new term formation, analyzing the structural and
semantic characteristics of musicological terms and
identifying effective translation strategies for adapt-
ing English musicological terms into Ukrainian.
Also, this research aims to contribute to the theoret-
ical framework of terminology studies and provide
practical recommendations for translating musico-
logical texts effectively.

Presentation of the main material of the article.
Scientific terminology broadly refers to the lexical
system of modern language that encompasses names
for concepts in science, technology, and their applica-
tions in production, social life, or specific disciplines.
This terminology reflects objects, phenomena, and
concepts in science and technology that either objec-
tively exist or are identified through scientific analy-
sis [2, 4]. It is a linguistic phenomenon that evolves
historically, aligning with the development of science
and technology, and represents a dialectical unity of
form and content [12].

Terms, as elements of this system, are defined as
words or phrases denoting specific objects and con-
cepts used by specialists in a particular field. They can
include both highly specialized words and specific
meanings of common words. A term functions as part
of a terminological system — an organized set of terms
that accurately reflects the system of concepts within a
given domain of human knowledge or activity.

The creation of new terms is guided by objec-
tive factors and adheres to the general principles of
lexical development within a language. In scientific
and technical contexts, term formation is consciously
regulated, enabling the selection of optimal linguistic
means to convey specialized information. Common
methods for creating new terms include terminolo-
gization, determinologization, borrowing, calquing,
and abbreviation [4, p. 315-320].

In musicology, the development and refinement
of corresponding terminology are essential to sup-
port the discipline’s growth and enhance interna-
tional cooperation and intercultural communication.
This terminology reflects the conceptual system of
musicology and integrates abstract vocabulary (terms
denoting concepts) with terms for specific objects
(terms denoting items). As a result, the musicologi-
cal terminological system can be regarded as a dis-
tinct semiotic system, with its components catego-
rized into single-word terms, multi-word terms, and
abbreviations.

The modern Ukrainian terminological system in
musicology is significantly influenced by English,
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which, as a global lingua franca, serves as the pri-
mary source for term creation in this field. Borrowing
from English often replaces existing Ukrainian terms
with identical meanings, resulting in the coexistence
of duplicate terms. Recent translations frequently
employ transcoding or calque of foreign terminolog-
ical units [5, p. 225].

Given the rapid evolution of musicology, there
is a pressing need for in-depth research into its ter-
minology. Such research seeks to examine the struc-
tural, semantic, word-formation, and translational
features of terms in this domain to establish inter-
lingual equivalents. This comprehensive investiga-
tion will improve the understanding and translation
of musicological terminology, thereby enriching the
Ukrainian terminological system.

The most frequently used translation techniques
are examined and illustrated with examples, with all
definitions of these methods.

1. Selection of a Variant Equivalent — a transla-
tion method applied to ambiguous words. Selecting
an equivalent from the lexical resources of the tar-
get language is a common approach. This method
is used when the term in the source language has a
counterpart in the terminological system of the target
language and does not require the creation of a new
term. The equivalent may originate from the internal
resources of the target language or be borrowed from
another language. For instance, the noun promotion
has several meanings in the dictionary: (1) career
advancement, rank promotion, (2) encouragement,
(3) stimulation; (4) development; (5) facilitation,
(6) advertising; (7) transfer to the next grade;
(8) publicity. Considering the field of application, the
meaning (8) "publicity” was chosen [5, p. 91].

2. Transcoding — a translation method where the
phonetic and/or graphic form of a word in the source
language is conveyed through the alphabet of the tar-
get language. During the translation the following
types of transcoding can be used:

— transcription: transferring the phonetic form of a
word using the letters of the target language, for exam-
ple: acid — eiicio, atmospheric — ammocghepix, break-
beat — bpetikoim, house — xayc, techno — mexno, ect.

— transliteration: transferring a source language
word letter-by-letter, for example: brit — Opum, elec-
tro — enexmpo, jazz — 0dcas, rock and roll — pox eno
pou, ect.

— mixed transcoding: combining transcription
and transliteration, for example: big beat — 6ie 6im,
dark synth — oapx cunm, electro funk — enexmpo
gauk, epic trance — enik mpauc, ect.

— adaptive transcoding: adapting the source lan-
guage word to the phonetic or grammatical struc-

ture of the target language, for example: graphic
equalizer — epaghiunuii exeanauzep, sampling —
cemnniosanns, ect. [4, p. 282].

3. Calque (literal or word-for-word translation) —
a translation method where a source language term
is rendered using the first-order equivalent in the
dictionary. This approach is applied when translat-
ing derivative, compound, or compound-derivative
words, for example: black music — wopna mysuxa,
classical — knacuunuii, dance music — manyrosanoha
mysuxa, microphone — mikpocghon, ect. Calque may be
combined with transcoding to form a semi-calque, for
example: abstract hip-hop — abcmpaxmuuii xin-xon,
Jjazz-band — docasz-opxecmp, pop-music — nonyniapHa
my3uka, ect. [3, p. 386].

4. Descriptive translation, on the other hand, is a
technique used to translate new lexical elements from
the source language by replacing them in the target
language with a phrase that adequately conveys
the meaning of the term. This approach should be
employed only when no other techniques are appli-
cable and must adhere to the following requirements:

— the translation must accurately reflect the pri-
mary meaning of the concept;

— the description should not be overly detailed;

— the syntactic structure of the phrase should not
be overly complex [4, p. 297].

Descriptive translation is often used in structural
differences between the word-formation units of two
languages. Examples of descriptive translation include:
blackface — “a style of theatrical makeup used in
America to portray characters with dark skin”’; wood-
stock — “the largest music festival in rock history, held
from August 15 to 17, 1969, near New York”; sam-
ple— “a process in digital sound recording that converts
real-world sounds into numerical codes”; hippies — “a
youth movement from the 1960s—1970s known for their
beards, long hair, old jeans, and calls for peace and
love™; soundcheck — “the process of adjusting sound
levels before a concert”; dub — “a musical style often
used to create a chill-out atmosphere” [16, 17].

In some cases, descriptive translation can be used
as a supplementary method alongside other tech-
niques, such as transcoding or calquing, particularly
for new terms that are unfamiliar to the target audi-
ence. For instance, terms from the source language
may receive a provisional designation in the target
language with a brief explanation provided in paren-
theses. Borrowed and less familiar terms may also
require clarification to ensure proper understanding
and usage. Such explanations facilitate comprehen-
sion and the correct application of these terms.

Quantitative analysis of this research reveals that
the primary translation methods for terms in musi-
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cology from English to Ukrainian are: transcription
(31%), abbreviations (22%), variant calque (14%).

It is necessary to emphasize that in addition to
calque and transcoding, descriptive translation is
advisable for conveying novel terms. Other methods
are used irregularly and can be considered secondary.

The adaptation of abbreviations also plays a signifi-
cant role in musical terminology. Scientific and technical
literature, including the field of musicology, frequently
employs abbreviations. Abbreviations are unique lin-
guistic units representing other language elements, often
derived from initial letters, syllables, or combinations
of these components. This dual nature — the abbrevi-
ated form and the full initial form with the same mean-
ing — creates specific challenges in translation. Within
the domain of musical terminology, the most common
type of abbreviation is the initialism, formed by combin-
ing the initial letters of words in a term or phrase [10].
Examples include: BPM (beats per minute) — “beats
per minute” (yoapu 6 xewnuny); CD (compact disk) —
“compact disk” (komnaxm ouck); DAT (digital audio
track) — “digital audio track” (uucnosuii aydio mpex),
EBM (electronic body music) — “electronic body music”
(enekmponna 000i mysuxa); IDM (intelligent dance
music) — “intelligent dance music” (inmenexmyanvha
manyiosanvra mysuka), LP (long play) — “long play”
(Ooseoeparoua sininosea niaamiska); RIAA (Recording
Industry Association of America) — “Recording Industry
Association of America” (Acoyiayis 36yko3anucysaro4oi
Ipomucnosocmi Amepuxu); SP (short play) — “short
play” (manenvka nnamisxa no 1 nicHi Ha KooicHill
cmoponi); VGM (video game music) — “video game
music” (my3uxa 3 ioeo icop) [18].

Occasionally, second letters or syllables of individ-
ual words are included, such as: Hi-Fi (high fidelity) —
“high fidelity” (sucoxa mounicme eiomeopenns); EQ
(equalizer) — ‘“equalizer” (exeanaiizep); D’n’B
(Drum and Bass) — “Drum and Bass” (/[pam eno
beiic); R'n’B (Rhythm and Blues) — “Rhythm
and Blues” (Pumm eno bmo3); J Pop (Japanese
techno) — “Japanese techno” (anoucvke mexwo),
NRG (energy) — “energy” (enepooicu).

In translation, four primary methods are applied to
render abbreviations into the target language. These
include 1) creating an equivalent abbreviation in the

target language, 2) translating the full form of the
term, 3) transcoding the abbreviation or 4) transfer-
ring the original abbreviation unchanged. The latter
is common for newly established terms or interna-
tionally recognized abbreviations [15].

In practice, the most prevalent approach in musi-
cology involves translating abbreviations into their
expanded forms when no equivalent abbreviation
exists in the target language. For instance: BPM
(beats per minute) — “beats per minute” (yoapu
6 xeununy); CD (compact disk) — “compact disk”
(xomnaxm ouck), DAT (digital audio track) — “digi-
tal audio track” (uucnosuil aydio mpex), IDM (intel-
ligent dance music) — “intelligent dance music”
(inmenexmyanvrha manyrosaivra mysuxa) [17].

By incorporating these methods, translators effec-
tively bridge linguistic gaps while preserving the clar-
ity and functionality of musical terminology in trans-
lated texts. This exploration highlights the nuances
of calquing, descriptive translation, and abbreviation
adaptation as essential tools in the adaptation of musi-
cological terminology, contributing to the enrichment
and clarity of translated texts in this field.

In conclusion, this research has explored the trans-
lation techniques used in musicology, particularly in
the adaptation of English musicological terms into
Ukrainian. The findings underscore the significant
influence of English on the evolution of Ukrainian
terminology, highlighting the key methods employed,
such as transcoding, calque, and descriptive transla-
tion. These techniques are essential for ensuring the
accuracy, clarity, and systematic nature of translated
terms, while also facilitating effective communi-
cation within the field of musicology. Additionally,
the research emphasizes the role of English borrow-
ings in shaping the Ukrainian musicological termi-
nological system and its ongoing development. It
also contributes to a broader understanding of the
dynamics of term creation, borrowing, and transla-
tion in specialized fields. Future research could build
on these findings, expanding the scope of analysis to
encompass additional languages and fields of study,
and contribute to the development of comprehensive
resources and guidelines for translating musicologi-
cal terminology.
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