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Interactions between different cultures can often result in misunderstandings because every linguistic or national
group has its own unique customs, value systems, and ways of classifying the world, which may differ greatly. Cultural
differences create significant obstacles for individuals who mediate between cultures, particularly translators. Based on
this idea, the authors argue that translation is an act of cross-cultural communication that enables engagement between
various cultures.

Interlingual translation facilitates communication across linguistic divides, but it also requires overcoming cultural
disparities inherent in language. The study investigates the translation of culture-specific items (CSls) selected from the
Ukrainian version of the novel “My3eit nokuHyTux cekpetis” by Oksana Zabuzhko and its English translation “The Museum
of Abandoned Secrets”. Employing a qualitative methodology, the researchers focus on identifying culture-specific itemsand
assessing the translator Nina Shevchuk-Murray’s strategies used to convey the cultural essence of the original text to an
English-speaking audience. The analysis reveals a range of the employed translation methods, including transference,
naturalization, cultural equivalent, functional equivalent, descriptive equivalent, componential analysis, synonymy, through-
translation, shifts, modulation, compensation,recognized translation, and paraphrase.

The research conclusions emphasize that the translator’s choices are influenced by various linguistic, contextual, and
cultural factors. Key considerations include the nature of the source text, the expectations of the target languagerecipients,
and the necessity of preserving the cultural integrity of the novel while ensuring that the translation remains accessible for
the target reader.

The findings suggest that the translation of culture-specific items is a process that requires taking into account fidelity
to the original work along with the need for clarity in the target language. The results of comparative analysis of the source
and target texts prompt the authors of the article to highlight the complexities inherent in translating culture-specific items
and the significance of contextual meanings and social connotations.

Key words: culture-specific item, translation, culture, translation method, source language, target language.

B3aemopis MK pisHUMK KynbTypamu 4acTo MPU3BOAUTL OO HEMOPO3YMiHb, OCKIMbKU KOXHa MOBHA YM HauioHanbHa
cninbHOTa Mae CBOI YHikasnbHi 3BM4ai, cMcTeMU LLIHHOCTEN Ta cnocobu Knacugikawii CBITY, SKi MOXYTb 3HA4YHO Bigpi3HATUCS.
KynbTypHi BiAMIHHOCTI CTaHOBNATL CYTTEBI TPYAHOLL ANA TWUX, XTO BUCTYNae NocepeaHnKaMn mixk Kynstypamu, 3okpema
Ans nepeknagavis. Buxoagsaum 3 uiei inei, aBTopu cTaTTi 3ayBaxytoTb, LLO Nepeknag € akToM MiXKYnbTYpHOI KOMYHiKauii,
AKWMI CNpusie B3aeMOLIT MiXK Pi3HUMW KynbTypamu.

MiXMOBHWI nepeknag cnpusie KOMYyHiKauii Kpi3b MOBHi 6ap’epu, ane BiH TakOX BUMMarae MOQOMAaHHSA KynbTYPHUX
BiAMIHHOCTEN, NpUTamMaHHMX MOBI. Y [OCHiMXEeHHI NpoaHaniaoBaHO Nepeknag OauHWLb, Lo BigobpaxatTb KynbTypHY
cneumdiky, BigibpaHux 3 ykpaiHcbkoro TekcTy pomaHy OkcaHu 3abyxko «Mysen MOKMHYTUX CeKpeTiB» Ta Woro
aHrnincekoro nepeknagy «TheMuseumofAbandonedSecrets». MocnyroBytouncb METOOONOTIED AKICHOTO aHani3y, aBTopu
30CepenKyoTbCA Ha BUSBINEHHI KYNbTYPHO-CNeundivYHNX enemMeHTiB Ta OuiHUi cTpaTerin, BXUTUX nepeknagaykoto HiHoto
LLleBuyk-Mioppei y npoueci BifTBOPEHHS KyNbTYPHOI CyTHOCTI OpUriHANbHOIO TEKCTY AN aHINIOMOBHOI ayauTopii. AHani3
BMSIBMB HN3KY BUKOPUCTaHUX NEPEKNaaaykor METOAIB Nepeknaay, cepe aknx TpaHcdepeHLis, Hatypanisauis, KynsTypHUiA
€KBiBamneHT, (YHKUIOHANbHUA €eKBiBaneHT, OMNUCOBUM EKBIBaneHT, KOMMOHEHTHWW aHani3, CUHOHIMIfA, KanbKyBaHHS,
TPaHCMo3uLis, MoaynsaLis, KOMNeHcauisl, BU3HaHW nepeknag 1a nepedpasyBaHHs.

BucHoBKM JocnimkeHHs cBigyaTth, Wwo BMOIp mepeknagava 3anexuTb Bif Pi3HWX MIHIBICTUYHMX, KOHTEKCTYanbHUX
i KyNbTYpHUX YMHHKKIB. Cepea OCHOBHUX (haKTOPIB — xapakTep BMXIQHOMO TEKCTY, OYiKyBaHHSA peLunieHTiB LiNlboBOi MOBM,
a TaKoX HeobXigHICTb 30epexXeHHs KynbTYPHOI LLifiCHOCTI pOMaHy | BogHo4ac 3abe3neyeHHs 4OCTYMHOCTI nepeknagy Ans
LinLoBoi ayanTopii.

OTpuMaHi pesynsTaTy cBigyaTb Npo Te, Lo nepeknag KynsTypHO-cneumdiyHnX enemeHTiB € NpoLecoM, Skuii BUMarae
BpaxyBaHHS BIpHOCTI opwuriHany nopag 3 HeoOxigHiCTIo 3abe3neyeHHs 3po3yMminocTi nepeknagy UinbOBOK MOBOIO.
PesynbraTv NOpiBHANBHOMO aHanidy TEeKCTiB opuriHany Ta nepeknagy ganu 3mory aBTopaMm CTaTTi 3BEpHYTM yBary Ha
CKNagHoLUi, npuTaMaHHi nepeknagy NeKCUYHNX OAMHULb, LLO BigobpaxatoTb KynbTypHY crneLmndiky, a TakoX Ha BaXIMBICTb
KOHTEKCTyanbHWX 3HaYeHb Ta coLiaribHNX KOHOTALiN.

KnovoBi cnoBa: oguHuLj, Lo BigobpaxatoTb KynbTypHY cneumndiky, nepeknag, Kynstypa, MeTo nepeknagy, BuxigHa
MOBa, LjinboBa MOBa.
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Problem statement. In today’s globalized world
withrapidly developing international relations, peo-
ple are expected to engage not only within their own
countries and cultures but also on an international
and intercultural level. As a result, such interactions
with unfamiliar and foreign cultures have become an
inevitable part of modern life. These cultural encoun-
ters sometimes lead to misunderstandings since
each linguistic or national community possesses its
own set of habits, value systems, and classification
methods, some of which may differ significantly
or occasionally overlap. While cultural similarities
rarely cause issues, the differences present consid-
erable challenges for those who bridge these cul-
tural divides, i.e.,for translators. From this starting
point, the authors of the article infer that translation
is a cross-cultural communicative act that facilitates
interaction between diverse cultures.

Review of the previous publications on the issue.
Discussing the intertwined nature of language and
culture in translation, scholars like Susan Bassnett
and Eugene Nida have emphasized that transla-
tion is not merely about converting words from one
language to another but about transmitting cul-
tural contexts as well. According to SusanBassnett,
language is inherently cultural as it reflects the way
people of a particular community perceive and in-
teract with the world around them. Therefore, trans-
lation is complicated by the fact that it must bridge
not only linguistic gaps but also cultural ones [6].

Having developed the theory of dynamic equiva-
lence, Eugene Nida supports the view that effective
translation, especially in cases involving texts with a
rich cultural context (like religious or literary texts),
depends on the translator’s focus not just on the li-
teral meaning but also on achieving equivalence in
the cultural understanding of the target audience.
According to the scholar, successful translation
means rendering the same effect or meaning that
the source text would have on its original audience,
which is impossible without an awareness of cul-
tural factors [17, 106].

In cross-linguistic communication, as O.S. Pal-
chevska notes, interlingual translation is essential for
enabling interactions between speakers of different
languages [14, 74]. However, the linguist points out
that communication between people from different
linguistic backgrounds is not just about translating
words, but rather overcoming the cultural dispari-
ties rootedin these words. Culture-bound concepts
includinglexemes, idioms, proverbs, and metaphors
are often associated with certain socio-historical and
cultural contexts of the source language, which pre-
sents significant challenges for translators.

As every language carries its own linguistic
“genius”, the unique syntactic structures, discourse
markers, and word-building capacities of one lan-
guage are often shaped by the cultural environment
from which it emerged. This implies that translators
must be aware of both the linguistic features and
the cultural focus of the source language in order
to ensure that the translation respects these distinct
characteristics along with making the text under-
standable for the target audience. This also means
recognizing situations of “cultural overlap” [9, 23]
and addressing gaps caused by cultural distance by
means of various translation strategies, such as adap-
tation, cultural substitution, annotation, etc.

Thus, translation is not only an act of linguis-
tic transfer but also one of cultural transmission.
The translator should facilitate understanding offer-
ing a “cultural lens” that allows the target audience
to access and appreciate the cultural elements in the
source language. Vermeer’s Skopos theory adds that
the purpose of the translation (the “skopos™) guides
the translator’s choices, focusing on the need to con-
sider the cultural context of both source and target
languages to achieve the intended communicative
effect [15, 44].

Cultural translation is widely recognized as one of
the most challenging aspects of translation. Without
a solid understanding of the source language culture,
the translator will inevitably face difficulties while
conveying the full meaning of the cultural elements-
ingrained in the original text. Limonunderstands
cultural translation as a process in which the content
is adapted to fit the target culture, introducing infor-
mation that may not be linguistically explicit in the
original text. In other words, the translator shouldbe a
cultural mediator and account for cultural differences
while preserving the core meaning of the message [11].

According to Larson, it is not merely language that
is being translated, but culture itself. He notes that
“Language is a part of culture and, therefore, trans-
lation from one language to another cannot be done
adequately without a knowledge of the two cultures
as well as the two languages structure” [16, 1890].
The above-mentioned proves the intricate relation-
ship between language and culture, as well as the
complexity of translating between different cultural
frameworks, such as English and Ukrainian.

P. Newmark also addresses the translator’s role in
interpreting cultural elements. The scholar suggests
that the challenge lies in deciding how much expla-
nation is needed for the target audience. He believes
that the translator’s explanation of cultural references
can range from minimal hints to full explanations,
depending on the level of cultural overlap between
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the source and target languages [12]. For instance,
the translation of English idiomatic expressions like
“raining cats and dogs” into Ukrainian requires adap-
tation or additional context to convey the intended
meaning to Ukrainian recipients.

Scholars introduce the concept of cultural untrans-
latability or even null translatability, which occurs
when a culturally significant feature in the source
language is entirely absent in the target culture. This
notion can be illustrated by the difficulty of translat-
ing English cultural references like “Thanksgiving
dinner” into Ukrainian, as this concept has no direct
cultural equivalent in Ukraine. As SusanBassnett
explains, cultural concepts that are specific to one
culture may be alien or awkward when translated
into another leading to the impossibility of full cul-
tural transference. The linguist further notes that “a
text is produced in one context and is then transposed
into another context for another readership with a dif-
ferent history and different expectations. What this
means is that there is always going to be a discrep-
ancy between the reception of a text in the source
context and its reception in the target system” [6, 85].

Discussing translation loss, EugeneNida points
out that since no two languages are identical in either
the meanings assigned to symbols or their syntactic
arrangements, complete equivalence in translation is
unattainable [16]. The overall impact of a translation
may closely mirror the original text, but there will
always be some degree of loss in detail. This idea is
also supported by many linguists who argue that per-
fect cross-cultural communication is an elusive goal
and some loss is inevitable in the translation process,
thus, the translator’s task is to minimize this loss as
much as possible.

The objective of the research is to explore and
analyze the methods of translating culture-specific
items.

Research material and methodology. A qualita-
tive research methodology was employed to exam-
ine the translation of culturally bound vocabulary,
based on the novel “My3ei mOKHHYTHX CeKpeTiB” by
Oksana Zabuzhko and its English translation “The
Museum of Abandoned Secrets”’performed by Nina
Shevchuk-Murray as the primary material. The meth-
odology followed several key steps, including data
collection, text analysis, comparative analysis, and
evaluation.

The research commenced with the collection of
data from the Ukrainian text in Oksana Zabuzhko’s
novel, with a focus on identifying instances of realia.
These culturally bound elements were then com-
pared with their corresponding translations in Nina
Shevchuk-Murray’s English version. Both the source

and target texts were analyzed in depth to determine
and evaluate the translator’s strategies for rendering
these culturally specific items. Special attention was
given to linguistic and contextual factors influencing
the translator’s choices.

Subsequently, a comparative analysis was con-
ducted to assess the degree to which contextual
meanings and social connotations were preserved or
adapted in the translation. This phase of the research
revealed specific cases where controversial transla-
tion strategies were employed in realia translation.
The evaluation of these approaches shed light onto
their impact on the representation of cultural flavour
and the overall intelligibility of the target text.In
addition, the researchers tried to explore the rationale
behind the translator’s decisions, taking into account
such factors as the nature of the original text, the tar-
get audience’s expectations, the intended effect of
the translation, and the cultural aspects saturating the
source material.

Results and discussion.Scholarly discussions
surrounding the translation of lexical units bearing
cultural significance revealdifferent approaches to
the issue. Moreover, linguists use different terms
to describe this concept and provide slightly var-
ied definitions. Some scholars prefer the terms“cul-
turemes” [1], “cultural-specific terms” [4], “cultur-
ally specific items” [7], while others use “cultural
words” [13] or refer to “culture-bound phenomena/
concepts” [5]. Additionally, terms such as “realia”
[2; 3] and “non-equivalent lexis” [10] are widely
recognized. In this study, the term “culture-specific
item” and its abbreviation “CSI” will be adopted by
the authors as the primary termsalthough synonyms
may be used to avoid tautology.

Turning to the notion of the culture-specific items,
it is important to outline their distinctions or simi-
larities, which vary among scholars. For instance,
Mona Bakerdefines CSIs as source-language words
that express ideas entirely unfamiliar to the target
culture [5, 21]. Such concepts can pertain to religion,
social customs, or specific food items. Gudavicius
explains that non-equivalent lexis refers to cultural
notions that lack counterparts in other languages, pri-
marily because those cultures do not have such con-
cepts or objects in their everyday lives [8, 94]. The
linguist states that they are crucial for understanding
both material and spiritual culture, thus categorizing
them into material and spiritual groups.

Although numerous scholars have explored
the translation of CSIs, some have refrained from
defining the concept of cultural realia, such as Peter
Newmark. He mentions cultural words but does not
focus on their essence. Nevertheless, the linguist has
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elaborated the taxonomy of CSIs, which can serve as
a practical reference for translators. He categorizes
cultural items into five groups: 1) ecology; 2) mate-
rial culture; 3) social culture; 4) organizations, cus-
toms, ideas; and 5) gestures and habits [12, 95].

As to the translation of CSIs, Peter Newmark out-
lines several procedures that address different linguis-
tic and cultural challenges, each offering distinct meth-
ods to handle specific translation tasks [12, 82-91].
Having analyzed the material under study, the follow-
ing translation methods have been singled out:

Transference is a method of transferring a word
from the source language (SL) directly into the target
language (TL), often through transliteration or tran-
scription. This method is usually employed to trans-
late personal names (Kostyantyn Ostroz’ky, Vlada,
Daryna Goshchynska), names of geographic notions
(Kyiv, Poltava, Khreshchatyk), historical and politi-
cal events (Holodomor), which do not have a recog-
nized or fixed international nomination. In addition,
transference is applied to the CSIs denoting dishes
of national cuisine, etc.: “...na cemv 6e3nompioHuil
ocobucmull cnozad, om maxk cobi, HAGMAHHA
nepexazanuti  OimamM  MAMOI0-0s10UHOIO-MIMKOIO
(oicinku nam’'smausiuii!) 3a 8’A3aHHAM PYKABUHOK
yu ninienHam eapenuxie” [18] — “.... a shred of an
utterly irrelevant personal memory, something that
Mom, or an aunt, or an uncle ' sister-in-law (women
are better memory keepers) mentioned while knitting
mittens or stuffing varenyki [19]”. The CSI “vare-
nyki” is specific to Ukrainian cuisine and carries cul-
tural significance; therefore, the translator has chosen
to use its transcribed form in the target text.

Naturalization is used to adapt a SL word
to fit the pronunciation and morphology of the
TL, which makes it more natural within the lan-
guage, for instance: “Taxi oonakoéi, sk yuighopma,
xympsani  kyou-gywanku? “Ilusxcukosi”, eze o,
0Cb SIK Ye 38a10Ch, — NO-APMIUCLKOMY SUUIUKYBAHI
JA6U MOBYAZHO HOPHIIOYUX “RUNCUKIE” Ha mpuOyHi
Maesonero 7-20 nucmonaoa ..." [18] — “Those iden-
tical furry cubes with earflaps, same for all, like a
uniform. Pyzhyk. That’s what the fur was called,
that'’s right, herds of silently black pyzhyks lined
up in military precision on the terrace of Lenin’s
Mausoleum on the 7th of November” [19]. Since the
ST contains the author’s explanation of the cultural-
ly-bound unit, the translator’s choice to use naturali-
zation in this instance serves to maintain the cultural
specificity and significance of the term while mak-
ing it grammatically compatible with the TL (plural
inflexion -s). Thus, the translator uses this method to
enhance the text authenticity and connection to the
source culture.

Cultural equivalent replaces a cultural term
from the SL with a similar one from the TL, for
instance:«...HogocneyeHuli KaAHOuOam HAyK i3
oucepmayiero Ha NOMPIOHY memy, 81ACMUBO,
ckpomHa cobi wecmvopkay. [I8] — “..a new-
ly-minted PhD with a suitably themed dissertation,
a humble nut in a great machine really...” [19]. In
this case, “kannuaar Hayk” is a scholarly degree in
the Ukrainian education system, which is roughly
equivalent to the Western “PhD”. However, as
Newmark points out, cultural equivalents are not
always completely accurate, since there can be dif-
ferences in the qualifications or cultural perceptions
of these terms.

The functional equivalent method uses a TL
vocabulary unit with a similar function but with-
out cultural connotations, focusing on its neutral
meaning, for example: “I unasimv me, wo yeii
XJ0neyb HA36a6Cs 6HYKOM YHIGCbKOI OoieKapKu,
JUCIHKU, ULl 00pa3 He 8IONYCKA8 MeHe, 8IOKOAU s
enepute 82nedina ii Ha napuUBeHbKOMY APXi@HOMY
suimky...” [18] — “Nor did it matter much that
this boy introduced himself as the grandnephew
of the Insurgent Army warrior, the woman who
has gripped my imagination from the instant |
saw her image on a faded archival shot” [19].
“VYmiBcbka OoiBkapka” refers to a female fighter
in the Ukrainian Insurgent Army (UPA), a group
with strong cultural and historical significance in
Ukraine. However, this item carries cultural con-
notations tied to Ukraine’s history and identity,
which may not be clear to readers of the target
language. In the target text, the phrase “Insurgent
Army warrior” is used as a functional equivalent.
It neutralizes the political or cultural associations
focusing on the function (i.e., being part of a mil-
itary or combat force) without embedding it in its
original cultural or historical context.

Descriptive equivalent avoids direct translation
and explains the meaning of a culture-specific item
from the SL using a more detailed description in the
TL, for example: “...mixc 0s0vkie na beccapaoui,
I mineku oui, He360pYUIHO-MEeMHI, HAOpAKI 8ce
SHAMMAM, MAACLIU HA HLOMY, HEMOS He BMIUAIoYUCD,
i 30aeanocw, 6iH om-om 3HOBY 368epHe ix Ha MmeHe
[18]. — “... in the faces of the men at the Besarabsky
Market — was already looking at something else”
[19]. Thus, “Beccapabka” denotes the Besarabsky
Market in Kyiv, which carries specific local imagery
and cultural significance. Using a descriptive equiv-
alent with the added lexeme “market”, the translator
ensures that the meaning of the cultural term is acces-
sible to the TL reader, though some of the specific
local flavor may be lost.
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Componential analysis involves comparing an
SL word with a TL word that carries a related mean-
ing, highlighting both shared and differing semantic
components to achieve a more precise translation.
According to Newmark, this approach presupposes
analyzing a SL word alongside its TL counterpart
that shares a similar meaning, even if they are not
direct equivalents. This process begins by identifying
their shared semantic features and then highlighting
their differences. Typically, the SL word conveys a
more precise meaning than the TL term, necessitating
the addition of one or two sense components from
the TL to achieve a more accurate representation
of the original meaning, for example: “...ni na wo
He npuoamua, Hi 00 4020 He OOMUYHA, NPUMIDOM,
32a0Ka, WO CLABCMHUL HEOIJNCUUK He3a00820 00
cmepmu npoxas zpyuieeozo y3eapy’ [18]. — “A use-
less, random recollection that, say, shortly before
his death the now-famous ancestor asked for pear
compote” [19]. The first components “rpymreBwii’”
and “pear” share semantic features in both SL and
TL texts. However, the component “y3Bap” in the
given CSI refers to a traditional Ukrainian beverage,
a sweet liquid dish made from dried fruits and berries
cooked in water, which bears cultural connotations
related to Ukrainian cuisine and traditions.In the TL,
the component “compote” does not carry the same
cultural significance as “y3Bap”, which leads to a cer-
tain loss of cultural context.

Synonymy involves choosing a near-equiva-
lent term in the TL, where conciseness is prioritized
over complete accuracy, for instance: “...ni6u He
3 ni03eMHOi KpuieKu 6unisia Ha céim, a ebpanacs
namHouKa Onsi 6Ui30y HA NOMOBAHHS 6 POOOBOMY
Maemky i Oecb 3a CHNUHOW X08Ald AHITIUCLKO2O
cmexa” [18] — “it wasn 't as if she had just climbed
out of an underground lair but was simply dressed
for a hunt across her family s lands...” [19]. The unit
“kpuiBka” denotes an underground hideout, often
associated with concealment and secrecy. It has spe-
cific historical and cultural connotations, particularly
relating to Ukrainian history. The translator prefers
brevity and fluidity in the TL, opting for “lair” rather
than a more descriptive translation correspondence.
It evokes a similar aspect of secrecy but avoids
explicit historical reference.

Through-translation, also known as calque
or loan translation, refers to the literal translation
of common collocations, names of organizations,
or compound terms, for example: “— npagdusa
KAHAOCbKA NOCUTIKA, | HABIMb He KGImuacma XycmKa,
akumu yomycwv Oiacnopa moodi "Cmapuui Kpaii"
HeNnoMipHo wedpo 3amapiosand, a — ONCUHCU,
mamyro pionecenvka...” [18] — “A real Canadian

box containing no flower-rimmed, square shawl that
the diaspora insisted on supplying in great numbers
to the Old Country but jeans — sweet Jesus! [19].

Shifts or transpositions entail altering the gram-
matical structure from the SL to the TL, such as con-
verting singular to plural, adapting to the absence of
certain structures in the TL, changing SL verbs into
TL nouns, or transforming SL noun groups into TL
nouns, etc. In the following context, the transposi-
tion of elements has been applied in rendering the
CSI: “sa mumpuna, wynauuce i xoearouu o4i: "Ineanio
1-i epynu’”, — i konu cioana Ha micye, MeHi 00620
we 30a8anocs, OYYIMMO KIAC Nepeulinmycmscs
1l nepexuxuxyemscsi 3a mocto cnunoro” [I8]. —
“I would squirm and mutter, eyes down, “Group-
one disability,” and sit down, hearing, I thought, the
class whisper and giggle behind my back” [19].

Modulation involves rephrasing the original mes-
sage in a way that aligns with TL norms, especially
when the SL and TL differ in terms of viewpoint, for
example: “Ile miti cmpueunuil 0ido, npedcmasnsicu
MU 3 HOMKOIO MUMOBLIbHOI @POUUCIOCMU, YU MO
MeHI MITbKU 84Y8AEMbCsl, 51 NOOYMKU NePeKiaoaio:
cmpueqHuil — 3Hayums, 6pam ida no 6amvrogi...”"
[18] — “Here’s my paternal great-uncle,” you
introduce with a note of involuntary solemnity, or
perhaps it just sounds solemn to me, and I define
silently: Paternal great-uncle means the brother of
your paternal grandfather” [19].Here, modulation
is applied to adapt the explanation of the familial
relationship in a way so that English readers would
understand the concept.

Compensation involves balancing the loss of
meaning in one segment of a sentence by enhanc-
ing meaning in another part, for example: “...i max
B0HO 6Ce NYXA0 U NYXA0 POKAMU, K CHI206A, YU NAK
naneposa, 1a8uHa, Haie 6 OumAYil HonbKIOpHil
niceHvyi, 0e NPUCNi8 HAPOWYE PAOOK 3ad PIOKOM,
NOCMYN0B0 PO30YBAIOHUCL 00 2PI3HOI, KOCMIYHOIL
cnasu, Henid’€MHocmu, a ma Kypa-ujebemypa,
a ma 2yca-cioca-croca, a moil IHOUK-OUHOUK-
OUHOUK, a4 me MenA-X60CMOMENA, — 3 KONCHUM
PAOKOM 36Ip NPUOAGIAE HA MiLi, MYTbMUNLIKAYIUHO
30L1bULYIOUUCH, 00 80714, 00 KOHA, | MAK MOJICHA OTUmMU
11 00 mupano3aspa, i MUparo3aepu npuizosamo — Ha
MAWUHI 3 4ep8OHUM XpecmoM, y OLux Xxanamax,
K020 XpiHa, wo 6in xomie dogecmu? [18] — The case
dragged on for years, gathering speed and mass like
a paper avalanche, like the nursery rhyme in which
every chorus adds a line, growing into a menacing,
galactic force — the rat ate the malt, the cat killed
the rat, the dog chased the cat, the cow tossed the
dog — and the creatures grow new crumpled horns
at every turn, and new ones pop up, cartoon-like,
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bigger and bigger — the cow, the milkmaid, the man,
the priest, all the way to a dinosaur, a T. rex —a whole
crew of them that one day comes rolling in an ambu-
lance, wearing white coats, what the fuck, what did
you want to prove? [19]. The source text reveals a
rich cultural reference to a Ukrainian children’s folk
song with playful, repetitive imagery and rhyme.
It creates a whimsical, folk-like atmosphere with a
gradual buildup of surreal creatures, reaching a com-
ically grandiose scale. Since the English audience
may not fully grasp the specific cultural aspects of the
Ukrainian folk song, the translator compensates by
replacing the specific folk references with a similar
English nursery rhyme, “The rat ate the malt, the cat
killed the rat...”, which represents the same cumula-
tive, escalating rhythm and whimsicality preserving
the intended humor and absurdity.

Recognized translation uses an established
or generally accepted translation of institutional
terms, for example, “xpymoBchka peaOimiTaris’”
(a period in the Soviet Union following Stalin’s
death, during which repression was eased, and polit-
ical prisoners were released or posthumously reha-
bilitated) has an established international equiva-
lent “Khrushchev thaw”: “Ilio uac xpywoecvxoi
peadinimauii poscmpinanum y mwopmax HKB/]
ainunu Oynu 8 008i0kax 0ns pooudis, y epagi
"lpuyuna  cmepmu",  HatlUeaOIUGTWE  MEOUYHI
diacHo3u — cepyeso-CyOUuHHi, HUPKOBI Mma BCLIAKI
IHWI HeOOCMAamHOCmi, — 61ACHe Ha me, wob He
3ocmanocs poscmpinonoi yugpu” [18]. — “During
the Khrushchev thaw, officials who issued belated
death certificates to the families of those executed in
the NKVD prisons came up with all kinds of diseases
to fill in the “cause of death” field — thus erasing
zeros from the number of executions” [19].The use
of the calque “Khrushchev rehabilitation” in transla-
tion would lead to the loss of cultural resonance and
accuracy.

“Chernobyl” is the internationally recognized
name of the site associated with the 1986 nuclear dis-
aster since it has been transcribed from its Russian ver-
sion. It is widely used in English-language media, lit-
erature, and academic discussions, for example: “...¢
YOPHOOUNBCOLKY nepeoayy MAOHOK He Niulo8, He
BRUCABCS, 5L XOMINA GUMPUMAU MAM MAKCUMATILHO
JAAKOHIYHULL CMUNb, JCOPpCMKULl i cyeoputl, 6e3
caunents, 6e3 possesvkyeanus wmapknie” [18]. —

“The picture didn 't make it into the Chernobyl show
(I remember I wanted to keep the program austere,
somber, inexorable, no sentiments, no snivels)” [19].
The use of this TL unit instead of the transcribed or
transliterated Ukrainian equivalent helpsthe reader
to identify the subject matter without any additional
context, as this spelling has become the epitome of
the disaster. Thus, in this case, the translator aimed
for accessibility and understanding for an English-
speaking audience, who may be more accustomed to
the recognized anglicized form of the proper name,
sacrificing its contemporary transcribed correspond-
ence “Chornobyl”.

Paraphrase provides a more detailed explana-
tion of culture-bound terms, expanding beyond the
brief description offered by the descriptive equiva-
lent method, for example: “...nepwi meoi nisaiicu,
I 00 HUX OJCUHCOBA-MAKU COPOYKA, A 6 YEKOGOMY
Mazazumi  6ameku  Kynuau — moOi  CNpagiHCHI
aoidaciecvki  Kpocoeku U adiodci6CbKy —CYMKY-
YepesnaiuHUKA, I Mu 6 MaKomy 6ueisiol xoous 00
wxonu” [18] — “...your very first Levi’s, and a denim
shirt to go along, and then in the foreign-curren-
cy-only Beryozka store your parents bought you real
Adidas sneakers and an Adidas backpack, and thats
how you arrived at school, every day” [19]. The lit-
eral translation “check store” would not make sense
to an audience unfamiliar with Soviet history and its
economic practices. Therefore, the translator expands
on the meaning, describing it as a “foreign-curren-
cy-only Beryozka store”.

Conclusion. Translating CSIs between English
and Ukrainian involves the translator’s dealing with
a complex interplay of linguistic and cultural differ-
ences. A detailed analysis of the text has revealed
the diverse strategies employed by the translator to
convey the cultural essence of the original work to
English-speaking recipients. The study identifies
several key translation techniques used for render-
ing CSIs, including transference, naturalization, cul-
tural equivalence, functional equivalence, descriptive
equivalence, compensation, modulation, recognized
translation, paraphrase, etc. The researchers come
to the conclusion that in many cases, the translator’s
choices were influenced by linguistic, contextual, and
cultural factors. The translator also aimed at preserv-
ing cultural identity of the SL text along with meeting
the expectations of the target audience.
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