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«Kuiscoxutl nonimexuiynuii incmumym imeni leopa Cikopcbkozo»

Y cTatTi po3rnaHyTOo CyYacHi NiAX0AM 40 BU3HAYEHHS NMOHATTS «CacneHey Ta 0CoBnmMBOCTI NOro 3aCTOCYBaHHS Y XYO0X-
HbOMY TeKCTi. MancTepHiCTb aBTopa BUSIBNAETLCA Y 30aTHOCTI BCTAHOBMNIOBATM €MOLINHUIA 3B’A30K i3 YnTadem, ToMy cac-
NEHC € 3PYYHUM IHCTPYMEHTOM, LLO AO3BONSE CTBOPUTU HaMpyry, po3kasaTu BaXKIMBI XKUTTEBI YPOKU, BUKITUKATA CMEKTP
NOYyTTIB i NpuwennTn NboB Jo icTopi. Ha maTtepiani nosicTi-kaskn aBCcTpanicbkoro NnucbMeHHnka AnaHa Maplanna
«LWenit Ha BiTpi» («Whispering in the Wind») BcTaHOBRNEHO Knto4oBi 0Opas3Hi Ta HapaTWBHI 3acoOy (hOPMyBaHHSI CHOXET-
HOTO HanpyXeHHs, BU3Ha4YeHo ix 06yMOBEHICTb Y TeKCTi. Y pe3ynbTaTi MpoBe4eHoro aHanidy 3'aCoBaHo, L0 NIEKCUYHI
3acobu cnyryloTe 415 BiATBOPEHHS aBCTPAniNCbLKOro KONMOPWUTY M BHYTPILIHBOT Hanpyry, YMm migcunioTb atMocdepy
cacneHcy. 3okpema, 06pa3un-BigvyTTa BKa3yoTb Ha NPUXOBaHy 3arposy B nNpupogi, 0bpasu-koHaTMBK ceigyaTtb nNpo Hebes-
neky i NigcunioTb ApamaTiam cuTyauii, ouiHHi 06pa3u nepenarTb HeraTBHY XapakTePUCTUKY B MOBEAIHL NepCoHaxiB,
00pasun-KapTUHM PO3KPMBAKOTE EMOLLiT Yepe3 30BHILLHIM BUMMSAA repoiB, -CXeMM A03BOMNATb YNTAYEBI MEPEXMTY Ti XK CaMmi
€MOLlii, Lo i NepcoHax, Ta hakTUYHO NPUMIPATU Ha cebe cuTyallito, onmcaHy B kasui. CBOEK Yeproto, aTMocdepy Hanpyru
CTBOPIOIOTb TaKi NMEKCUKO-CEMaHTUYHI 3ac0obK, SK ipOHIA (B KOHKPETHNX MOMEHTaxX Nornubroe HacMmillKy, NOBYaHHS, po3-
BaXkaHHS), NepcoHidikaLia (NigKpecntoe ApamaTUYHICTb | BUpaXae 3acTepexeHHs ), NOPIBHSAHHS (Oodae XyaoxHo obpas-
HICTb), CUMBORI3M (YMCIO TPW, CIpUIA KOMip, TBApUHU, SKi CUMBONI3ytoTb Hebe3neky). Baxxnneum BupaxasnbHum 3acobom
€ eniTeT, [0 SIKOro BAAETLCSA aBTOp, W06 3mManoBaTyt KAPTUHU NPUPOAW, BidyanidyBaTh BUragaHux repois, MigKpecnuTy ixHi
pucK XapakTepy i 30BHIWHIN BUrnsag. MomiveHo, wo A. MapLuann BUKOPUCTOBYE CrieLmndivHy NEKCUKY (aBCTPanincbkum
CIEHT i AlianekT, Ha3BW aBCTPaNINCbKNUX POCANH | TBApWH), WO, 3 04HOro BOKy, Aonomarae 3aHypuTUCS B HEBIQOMWIA 3araj-
KOBWW CBIT, @ 3 iHLIOro — BU3Ha4MTM 0COBNMBOCTI ifioCTWUMIO aBTopa, KM CBOD MOBOB A0 PigHOro Kpak nepenae yepes
onmcK cneumnivHnx, CyTo aBCcTpanincbkux peanin.

Knro4oBi cnoBa: atmocdepa Hanpyri, cacneHc, igiocTuib, NeKCUKO-CTUMICTUYHI 0COBNMBOCTI.

The article explores present-day approaches to the definition of the concept of “suspense” as well as specific features
of its application in a literary text. The author’s skill is demonstrated in the ability to establish an emotional connection
with the reader, suspense being a convenient tool for creating tension, teaching important life lessons, evoking a range
of feelings and fostering passion for stories. Based on the material of the fairy tale novel “Whispering in the Wind” by an
Australian writer Alan Marshall, the article identifies the key figurative and narrative means of forming plot tension as well
as defines their significance in the text. According to the results of the analysis, it has been found out that lexical means
serve to recreate the Australian local specificity and internal tension of the plot, thereby enhancing the atmosphere of sus-
pense. In particular, so-called sensational images indicate a hidden threat in nature, conative images point to danger and
increase the drama of the situation, evaluative images convey negative characteristics in the behaviour of personages,
images-pictures reveal emotions through the characters’ appearance, while I-schemes allow the reader to experience the
same emotions as the character and actually live vicariously through the situation described in the fairy tale. In its turn, the
atmosphere of tension is created by such lexical and semantic means as irony (at certain moments it intensifies mockery,
admonition, amusement), personification (emphasizes drama and expresses warnings), simile (adds artistic imagery),
symbolism (e.g. the number three, gray colour, animals symbolizing danger). Another important stylistic device is the
epithet, employed by the author to describe the nature, visualize unusual fictional characters, and emphasize their traits
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and appearance. It is also pointed out that A. Marshall uses specific vocabulary (Australian slang and dialect, names of
Australian plants and animals), which, on the one hand, helps immerse the reader in an unknown mysterious world, and,
on the other hand, defines the features of the author’s individual style, who expresses his love for his native land through

descriptions of specific, purely Australian realities.

Key words: linguistic and stylistic means, suspense, plot tension, individual style.

MocTranoBka npodaemu. [losictp-ka3zka «Illemit
Ha BITPi» BiIOMOTO aBCTPaJiiiCbKOTO MUCHMEHHHKA
Anana Mapmanna BUHIIIA YKpPaiHCBKOIO MOBOIO
y 1990 pori. ABTOp, 3aCTOCOBYIOUHM JiTepaTypHUI
[IPUIOM CAaCIICHCY, TPUMA€E YUTa4a y CTaHi HApyru
1 OYiKyBaHHS, XBHJIIOBAaHHS 1 TPHUBOTH 3a TepOiB,
aje pa3oM 3 THM BiJKpHBa€ HEWMOBIPHHU TPUTOMI-
HUIBKUHA CBIT Ta YHIKQJIBHICTH aBCTPaJIHCHKOTO
KOHTHHEHTY. ATMOoc(epa cacrieHcy 3aTHa 3aHypUTH
y XYIOXKHIH TEKCT, CIIOHYKaTh JO CXBHJILOBAHOIO
CIIOCTEPEIKEHHS 32 PO3BUTKOM IO, BUOYTyBaTH
DTHOOKI €MOIIiiHI 3B’ I3KH MK YATaYeM i TepOSIMH.

AKTyaJbHiCTh HOCTIIKEHHSI 3yMOBIICHA 3aIli-
KaBJICHICTIO /IO BUBYCHHS CACTICHCY B IUTAYiM JTiTepa-
TYPpi, IKa JOTIOMarae po3yMiTu MPUIMHHO-HACITIIKOBI
3B’SI3KH, PO3BUBAE HABUYKU KPUTUYHOTO MHUCIICHHS,
CIpHUsi€ MOPaTbHO-€CTETHYHOMY BHXOBAaHHIO IiTEH,
10 JTOBTHUH Yac JUIIAETHCS 11033 YBArow CyYacHUX
JIOCHITHUKIB.

AHaJi3 ocTaHHIX AocaixKeHb i myOmikamiii.
HayxoBi po3Biiku, TpHCBSYCHI BWUBYCHHIO aTMOC-
(dhepu cacriency Ta chokycoBaHi IepeBaXHO HA TBO-
pax JKaHpiB TpHIepy i deHTe31, 3HAXOAUMO Y BiTIH3-
Haanx (O. boxko, O. Bopo6iioBa, O. lopmieHko,
O. Komsanmenko Tomio) Ta iHo3emuux (R. Barthes,
G. Dove, F. Smuts, D. Zillmann) yyenux. JlocmiqHuku
(miHrBiCTH, JITEPAaTYPO3HABIII, IEPEKIIaI03HABII, IICH-
XOJIOT TOITO), BPaXOBYIOUH BJIACTHUBICTH CACIICHCY
BIUIMBAaTH Ha ayIWUTOPil0, TO-Pi3HOMY TOSCHIOIOThH
1 OIIIHIOIOTH IIe sBHUINE. Tak, BiOMHI KiHOpEXHcep
A. TIYKOK 3ayBayKUB, IO MpoOIeMa cacrieHCy IOJis-
rae B TOMY, «...II0 He0araro JIIONIEeH 3HAIOTh, 10 1Ie
TaKe», OIHAK BU3HABAB MOT0O «HANUTIOTYKHIIIIUM 3aC0-
0OM yTpWMaHHS yBaru rsmada» [9]. Jliteparyprmii
kputuk K. Benci BiaMiTHIa, 10 TEKCTH 3 elIeMEHTaMHU
HECHOMIBaHKM 3/IaTHI BHUKIUKATH TPUB-OTY i XBH-
JFOBaHHA 32 JKUTTS Y JKOPCTOKOMY CBIiTi [4, c. 43],
a ncuxonor J[.A. Mimiep 3BepHYB yBary, 1o Herie-
penbadyBaHICTh, MPUTaMaHHA HapaTHBaM CAaCIICHCY,
MOKE TIOCHJIUTH B JIFOACH BiTIyTTSI HEBH3HAYCHOCTI,
10 CHOHYKAae JI0 TMONIYKY CTaOLIBHOCTI W TOPSAKY
[7]. Hatomicts [Ix. [laB BUIITUB TPU OCHOBHI Xapak-
TEPUCTHKU TIOHSATTS «CACIICHC»: BHHHUKA€E JIUIIEC 3a
YMOBH, L0 YUTa4 3aJy4€HHUH 10 TEKCTY; MEPEBaKHO
3aJIeKUTh BiA 3pyHmIeHHS [il, HDK Bif il 3aTpUMKH;
MTOCHWJICHHSI 1HTEepecy A0 TOro, IO TPAIUThCs A,
3aJIeKUTh Bil TOTO, sKa iHopmariis Oyna momaHa
YUTaueBi paHillle, IKUi YuM OiJIbIlIe 3HAE, THM CHJIBHI-
IIMM € WOTO MPAarHeHHs Ai3HATHCh 1ie Olbiie [5, ¢. 4].

Bapro 3a3nauunty, mo tBOpUicTh A. Mapiuamia Hay-
xoBui (H.P. Heseltine, D. Wood, J. McLaren,
M. Wilding) po3misgaroTh 3 MO3MINI IIHHOCTI 3Ma-
JTHOBAHOTO aBCTPATIHCHKOTO KOJOPUTY Ta TIOSICHIO-
I0Th 1€ IHIUBIyaqbHUM CTHJIEM NHChMEHHHUKA.

IMocranoBka 3aBaaHHs. Mera IOCIIIKEHHA
NoJisirae 'y BH3Ha4YeHHI crenugika (opMyBaHHS
armMocdepu cacnency y nosicti-kasii «lllemit Ha
BiTpi» A. Mapmana Ta BU3HAYCHHI pOJIi CACIICHCY
y CTBOpEHHiI 00pa3HOi CHCTEeMH Ta BEIEHHI pO3Mo-
BiZi. MeTa TocTiIKeHHs 3yMOBUIIA Peallizallito TaKUX
3aBAaHb: OKPECIUTH PO3YMiHHSA aTMOC(EepH CacrieHcy
B CYYacHUX HAyKOBUX CTYHISIX; BUSBUTH OCOOIMBOCTI
imioctriro A. Mapimasa i 3aco0u CTBOPEHHS aTMOC-
(hepu cacrniercy B opurinagpbHOMY TekcTi « Whispering
in the Wind»;, [IOCIIOAUTH JIEKCHKO-CTHIIICTHYHI
3aco0u, siki POpMyIOTh aTMOC(epy caclieHCy B OBi-
cri-ka3ui «Whispering in the Wind» A. Mapmania.

Buksan ocHoBHoOro marepiamy. MaiicTepHicTh
MUCHPMEHHHUKA TPOSABISIETHCA B 34aTHOCTI BCTAHOB-
JIFOBATH NIMOOKHM €MOILIMHUN 3B 30K 13 YUTaYaMH,
3aHYPIOBATH iX y PO3MOBIAb 1 JAO3BOJHUTH BiIIyTH
cebe yacTHHOIO HanKcaHoi icropii. AuTsa4i nuckMeH-
HUKH CTBOPIOIOTH I[iTi CBITH, SIKi PO3MANIOIOTH YABY,
PO3IOBIIAIOTH BAXKJINBI JKUTTEB1 YPOKH, BUKITUKAIOTh
BEITUKHUIA CITIEKTP EMOIIiii, IPHUIIETUTIOIOTE JIFOO0B 10
YUTAHHA 3 FOHUX POKIB.

VY mnosicri-ka3ui «Whispering in the Wind»
A. Mapmanin He JuIle CTBOPUB Ka3KOBUH CBIT,
aje W HAlOBHHMB ICTOPIIO INHUPOI JIFOOOB’IO [0
CcBO€1 OATHKIBITMHU, IO MOXXKHAa BBa)KaTH Xapak-
TEPHOIO OCOOJUBICTIO ITIOCTWIIIO ITHCHMCHHHKA.
Haiisickpasgirie 1ie mposiBISETHCS B OMICAX MPUPOTU
ABcTpanii, 0 MOEAHYIOTHCS 13 MICHEBHUMH JIETEH-
namu 1 BitryBaHHsaMu: He would have to ride by
the Plain of Clutching Grass to the Giant’s Castle,
through the bush where the Pale Witch lives, across
the Lonely Desert and on and on until he came
to the Last Hill. Here, there grows a gum tree so
old it remembers the beginning of the world. He
must sit beneath this tree till the moon rises from
behind the earth. When its face sits on the rim of
the world a great castle will be silhouetted against it.
The tree will speak and tell the boy how to find the
castle and the Princess [6, c. 10]. — Bin mae ixamu
DieHUHOI0, O0e pocme mpasa-nacmka, 00 3AMKY
Benemmnsa, nomim nicom, oe ocuse bnioa Biovma,
modi nodoramu Ilycmenio Camommnocmi i ixamu
asic 0o Ocmannvozo Ilazopoa. Tam pocme zymose
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oepeso, cmape sk ceim. Xionyux nosunen 0oyexa-
mucs 1o yum oepesom cxo0y Micaua. Tinoku-no
Micaywb eupune 3-3a 00pito, Ha 11020 Ml 3 'A61AMbCS
obpucu 3amxy. /lepeso poskadice xnonuuxogi, sx
snaumu yeti 3amox i Ipunyecy [3, c. 12]. Inioctumno
aBTOpa MpUTaMaHHE BUKOPHCTAHHS KHBOTO JiaJIOTYy,
[0 JI0/Ia€ TUHAMIYHOCTI U IMUPOCTI, SK-OT PO3MOBa
Mmix [Titepom i Benetnem: — 'Are you afraid of me?”’
he asked Peter. — "Yes’. — 'Why?’— "You tried to kill
us.’— I must have been mad...’ [6, c. 51] — Tu 60i-
wics mene? — 3anumas 6in [limepa. — Tax. — Yomy? —
bo mu xomig nac youmu. — Hanesno, s empamus
posym... [3, c. 47]. Cepen BupaxalbHUX 3ac00iB
MOXXHa BHJIUIUTH BUKOPHUCTAHHS PI3HOMaHITHUX
TponiB (TIOPiBHSIHHS, emiTeT, MeTadopa, TepCcoHi-
¢ikaris, rinepOona), a TakoX BXUBAaHHS aBCTpa-
JIACBKOTO CleHTY: bloke — wonosix abo xnoneyw;
mate — opye, mosapuw, mopoke — 6uo cogu, nouiu-
penoi 8 Ascmpanii ma Hositi 3enanoii; dingo — ouxuii
nec, crook — xeoputi, tea — geueps.

Po3mosimatoun icropiro ximomurka [litepa ta iforo
npy3iB (kenrypy Cipa llkypka (Greyfur), 6inuii Bep-
xoBui nmoui Micsunuii Csiti (Moonlight), YonoBiuok-
Cwmepu Bumni-Bimni (Willy Willy), bnina Bigpma
(Pale Witch) aBTOp BIA€ThCS IO CTBOPEHHS aTMOC-
(epu cacrieHcy, o J0Aa€ TBOPY BIAUYTTS TPHUBOTU
1l HeaOMSIKOTO XBUIIIOBAHHS 1 cTpaxy. 3a Kiacudika-
1iero (Ha Martepiaji koHienty crpaxy) O. KonsaeHko
[2, c. 127] y TBOpI Oyno 3adikcoBaHO TaKi JEKCUYHI
OJIMHMIII CTBOPEHHS aTMOC(epHu HalpyTH:

1) oOpa3u-BimuyTTsl, € HAWYUCENBHINMIUMH Ta
BKa3ylOTh Ha TIPUXOBaHy 3arpo3y abo HeBU3Have-
HICTB B OIMHCcaX NPUPOJH (TYPKIT rpoMy, crianax OJm-
CKaBKH, IIIyM BITPY Yd PEB BOJH), III0 HATSIKAIOTh HA
HeOe3MeKy, sika 4arye Ha repoiB. OOpasu-BiIuayTTs
OyBatoTh: oucmanmmui: they could hear its dry, harsh
rustling — yvymu 6yno cyxe, HenpuemHe wieneCmints,;
it never stops whispering — aKa He8NUHHO Uleno-
ye,konmakmHi: I can smell people — Yyio nroocovruii
oyx; Peter could feel the heat around him — Ilimep
8I0UY6 menio Haskoio cebe; enubunni: 1 feel giddy —
Y mene zanamopouenns; They were all afraid — Bci
B0HU BIOUYBAU CIPAX;

2) 00pa3u-KOHATHBHU CBiTYaTh MPO HeOE3MedHi
MoJil, 110 BiIOYyBalOThCS 3 TEPOSIMH, AKTHBYIOThH
yaBy W TIJICHIIOIOTH JpaMaTu3M CHUTyalii, Jona-
104U TBOPY TOCTPOTH W HampyxeHocTi. Hanpuknan:
rescue — epamysamu, wrestle with — bopomucs 3,
harm — nawxooumu, kill — ebumu, protect — 3axu-
wamu, suspect — nidosproeamu, whisper — wieno-
mimu, hide — xosamucyw, dare — HaCMITUMUCD;

3) ouiHHi 00pa3uM 1alOTh HEraTUBHY XapakTe-
PUCTHKY TIOBEIIHKM TEPCOHAXIB, CIPIMOBYIOTh

yBary Ha jgetaini ta (OpMyrOTh arMocdepy 3araj-
KOBOCTI W Hampyrd HaBkoyso moxii. Hanpuknan:
prisoner — yes '3snena, dangers — nebesnexa, violent
movement — Jcopcmoki pyxu, ferocious animal —
JIOMULL XUHCAK,

4) o0pa3su-KapTMHKM TIOB’s3aHI 3 BHUPaKCH-
HAM €MOIlii a00 30BHIIIHBOIO BUNIALY TepOiB.
Hanpuknan: a worried expression — cmypbosarnuil
supas obauyus, look depressed — mamu npueniverul
suenso, be mad with rage — wanenimu 6io iromi, bite
the fingernails — epusmu Hiemi;

5) s-cxemu, SKi MiJICHIIOIOTh HANPYTy MEPEHO-
CAYM eMOIIii MepcoHaKa Ha 4yuTada W J03BOJISIHOUYH
Homy BiguyTu cebe Ha Horo micui. GakTHYHO Tep-
COHQX TMEpeXHBa€ CHIbHI eMoIii (3JiCTh, CTpax)
1 YUTa4 MOYMHAE BiJUyBaTH TE€ CaMme, OCKUILKHA eMO-
IIHHO 3allydyeHUil B 3arajbHy arMocgepy TBOPY.
Hampuxnan: [ want to rescue her — A xouy epsamy-
eamu ii; I distrust people — A 3uesipunace 6 n1100sx, 1
don t want to be loved — A ne xouy ujo6 mene niobunu,
1 kill without fear or favour — A ebusaio 6e3 cmpaxy
1l ynepeoceHoCcmi.

A. Mapiaii ieTajabHO OIKMCY€E 30BHILTHIM BUIIIS
repoiB, BIAIOYKCH N0 TinepOoi3allii y 3MalroBaHHI
yacThH Tina. Lleil mpuiioM 3acTOCOBYE O HEraTHB-
HUX TIEPCOHAXIB, YUM MEPETBOPIOE IX HA TpoTEC-
KHI QirypH 3 YiTKO BHPOKCHHMH JIMXUMH PUCAMH.
3o0kpema, omnucyroun BeneTHs J[kappa, aBTOp HEO-
JTHOPA30BO 30CEPEIKY€E yBary YMTadiB HA OKPEMHX
YaCcTHHAX HOTO BEIMYE3HOTO Tija, a caMe:

1) akueHTye yBary Ha BEJIMYE3HOMY PO3Mipi OKa,
0 HE KJIMAae Ta CHUTHANI3ye Mpo HeOesnmeky s
repoiB: In a moment his eye filled the opening. It was
a huge eye with long lashes that looked like reeds on
the edge of a pool. Peter could have blinded him with
one crack from Thunderbolt but he couldnt force
himself to be so cruel. The unblinking eye looked
straight at them [6, c. 45] — ...I 3a mums 6 omeopi
neuepu 3’A6UNOCA OKO — @eludesHe, 3 0082UMU
giamu, cxoxcumu Ha ouepem. Ilimep oOHum yoapowm
Tpomosuka mie ocrinumu eeremus, aie HiKoau O He
0036016 cobi makoi scopcmorkocmi. Oko, He Kiina-
104U, ousunocs npocmo Ha nux [3, c. 41];

2) migKpecioe po3Mip S3HMKa Ta TIOPIiBHIOE 13 KPH-
JIaMH JIpaKoHa, 1110 CIIOBIIIAE PO CMEPTEIbHY HeOe3-
nieky: Then the giant’s mouth opened and Peter saw
his huge tongue, flapping like a dragon’s wing in
a cave. He felt frightened and wished he was down
on the ground with Lowana [6, c. 233] — [ocappa
poskpug poma, i Ilimep nobauug tioco 300pogeHHUL
SA3UK, WO MPINOMie, M08 Kpuia OpaxKoHa 8 neyepi.
Xnoneyv 31sKascs, womy Oyjce 3axominocst Oymu
3apas3z Ha 3emai nopyy 3 Jlosanorw [3, c. 201];
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3) cTpax BUKIWKA€E ONHUC TOJIOBU # OONIAYYS:
ferocious face — nomuii supaz obruvus, his huge
head striking the rocky top of the cliff — nomunuys,
KA HACMINbKU 8AXCKA, WO 30Una 3 8epXiéKU CKeli
6enuUesHi 6aIyHU;

4) 3manboBye TiIO BeneTHs: He is as tall as a
mountain and his boots are five feet long (6, c. 42] —
Bucouennuii, sax 2opa! Tinoku cama iioco cmynus cseae
3 niemopu mempa [3, c. 39], a mighty body that
seemed to Peter like a vast shadow descending upon
him [6, c. 232] — mocymue mino nasucio Hao Ilimepow
senuyesHoro xmapoio [3, c. 199].

Ak Oyno 3a3HadeHo, A. Mapmami NpUALILE
0COONMBY yBary KapTHHaM HE3BHYAIHOI TPHUPOAH
ABcTpaiii, Ui SKAX BHUKOPUCTOBYE YHMAJlO0 emi-
TeTiB, 110 3/aTHI BUKJIWKATH BiT4yTTS HEOE3MEKH.
JocuTh MOTOPOIIHO 3MaNbOBaHA TpaBa-NacTKa, sKa
€ BUNPOOOBYBAaHHSM JUIsl JITEH JOPOTOI0 B JIOPOC-
nuii cBit. 11lo6 mepematu Hampyry, aBTOp BHKO-
puctoBye emitetu: tangled growth of stems and
leaves — 2ycme cnieminus cmeben i 6adunun; the
constant whispering — neckinyennuil wenim, a loud
hissing — eonocue cuuannsi, the sound of a thousand
angry snakes — 3eyku mucsaui 3ux eaowk, dark
shadows—3noeicnimini, drywaves—cyxixeuni, quivering
stems —mpemmsiui cmeona, pale stems — 61i0i cmebna.

3aBOsSKH eIiTeTaM CTBOPEHO 00pa3 XHWMEPHOTO
1 JAMBOBMXHOTO CTBOpPiHHA baHkina, mo crepexe
[Ipexpacny Ilpunnecy. Yepes onucu clawed hands
(naszypucmi nanu), thick, inflexible tail moscmuii
npyorcHull xgicm, immense sige (geruuesnuil 3picm)
cumbersome and heavy (oepsonuii i Henosopomxkuii),
the strangest animal (navidueniwa meapuna) M-
KpPECJICHO HE3BHYANHWI BUIIIAJ iICTOTH, IO BUKIIHU-
Ka€ B PELITH I'epoiB 1 UnTaviB 3AUBYBaHHs. PoOstan
aKIICHT Ha HOTO 2ycmomy xympi (thick fur) i ooeziti,
cxyliogoxcenit epuei (untidy and long), aBTOp Tin-
KpecJroe HeOXalHICTh i AMKICTh mepcoHaxa. Jlis
Bizyanizanii banpina aBTOp BOAaeThCs A0 pi3HOMa-
HITHHX TIOPIBHSIHB 3 iHIIMMH, OUIBII MOIIUPEHUMU
TBapUHAMU: TiIO HOTO HAraaye TUIO TiraHTCHKOTO
BoMmOara (giant wombat); XBICT HOTO CXOXWHA Ha
keHrypsianii (kangaroo-like tail); nosra s mopis-
HIOEThCS 3 kupad’ssioto (the long neck of a giraffe).

He MeHII BaXITMBUM € 3raJlyBaHHS Ha3B OKPEMUX
ABCTPAIICHKUX POCIIMH i TBAPWH, 110 MOXKHA BiJIHE-
CTH JI0 IHCTPYMEHTIB CTBOPEHHS aTMOc(hepH cacrlieHe
y TBOpi. AIDKE BUKOPUCTAHHS CIIiB 3 MicleBHX gia-
JIEKTIB 9H Oy[b-sKUX NMPUTAMaHHUX TIEBHOMY peETi-
OHYy 3a3BWYail BUKJIMKA€E BIIYIyTTS HEBIJIOMOCTI Ta
HaBiTh BHYTPIIIHBOI TPUBOTHU. SICKpaBUMH TPUKIIA-
JaMu JiekceMHu: billy — MeTaneBa eMHICTD JUIs KHIT i
TIHHS BOJM, 3aBapIOBaHHS 4aro0 abo IPUTOTYBaHHS
1K1 Ha BOTHI; bush — AUISHKA 3eMJIi, BKpUTA KyIIaMH

Ta JiepeBaMH, sika HIKOJM He 00poOsiiacs i Ha sIKii
NPOKUBAE Maslo Jrofe; wombat — aBcTpamiiicbkuit
ccaBelb 3 CHJIBHHUMU KOPOTKUMH HOTaMH, SIKi BiH
BUKOPHUCTOBYE U PUTTS;, kookaburra — Benwkwii
aBCTPANNACHKUHN NITaX; platypus — Ka4KOHIC; crimson
parrots — sCKpaBo 3a0apBlIleHUI mamyra 31 CXigHOl
ABcrpautii; she-oak tree — BUI aBCTpaIliiChKOI COCHHU;
lyrebird — nipoxBicT, aBCTpaNiChKHI NTax 3 JOB-
TUMH HOTaMU; posSum — Omnocym; brumby — nukuii
aBCTPATHACHKUH KiHb.

Cepen TeKCHKO-CTHITICTUIHIX 3ac00iB, IO CTBO-
pIOIOTE aTMocdepy cacrieHCy, OyJo BUAUIEHO ipo-
Hil0, SIKa TaKOX BUKOHYE (DYHKIIIi:

1) nacmiwmku (‘Anyway, I have a wonderful
collection of photographs if you would care to see
them. I developed the film I found in the cameras.’ —
"Another time’, said Greyfur, who hated looking at
photographic collections [6, c. 73] — o moeo s
V MeHe yyoo8a Koiekyis homoepaiil. Axuyo xoueme,
Moxceme nodusumucs. A nposeuna éci niieku, siKi
oynu 6 pomoanapamax. — Inwum paszom, — 8iomo-
sunacs Cipa Illxypxa, sxka cmpawenno ne mobuna
nepeznaoamu gomoanvbomu [3, c. 64];

2) noeuanna, MO B ipoHIUHIA popmi moKazye
HEZONIyTiCTh, MUXATICTh 1 sxkafiOoHicTh Kopons, skuit
caMm mHuIle mpaBuia 3maranb: ‘That’s enough,’ said
the King testily. 'Let’s get on with the competition.
[ know the rules — I wrote them [6, c. 191] —
Jlocums, — pozdpamosano ypsas iioco Koponv. —
nepetioiMo 0o 3mazauns. A yyooso 3narw npasuia,
aooice cam ix nucas [3, c. 166];

3) po3earcannsa, xomu Ilitep po3MOBISE 3 Bib-
MOIO TIPO Te, SIK i Oys0 O Kparle HOoro MPUToTyBaTH,
1 TAKUM YMTHOM HaMaraeThCs BUTpaT 9ac: — 'How are
you going to cookme? ’he asked. — 'How wouldyou like
to be cooked?’ countered the witch. — I think I would
like to be roasted and flavoured with the Bo Bo herb’
[6, c. T4] — A axy cmpasy eu 30upacmecs 3 meHe
npueomysamu? — zanumas 8in. — A wo 6 mu xomis,
wob s 3 mebe 3pobuna? — 6iobma oMy Ha me. —
A xomig Ou, wob mene nidcmasxicuiu i RPUNPAGUIU
aucmsam 60-60 [3, c. 64].

EmouiiiHoi TMOMHM ¥ Hanpyru Jomae MepcoHi-
¢ikailis, 0 BiATBOPIOE 3arajibHUK HACTPIil CIICHH,
TAKPECITIOE TPaMaTHIHICTh 1 HaBITh BUpaXkae 3acTe-
pexenns. [lomii cynmpoBOmKyIOThCS ICKPAaBUMH OIH-
caM¥ PUPOJIH, JIe AePEeBa XUTAIOTh CBOIMHU TOJIOBAMH
(the trees shook their heads), nic cTpaxnae BiJ cparu
(the trees around here were becoming thirsty for rain),
rpimM cBoiM TypkotoMm BrommB ronoc Cipoi HIkypku
(a loud clap of thunder drowned her voice); moBHUI
MicsIb TUB HeOoM (a full moon sailing in the sky),
a BIJIACHE aBCTPATIHCHKI EBKAIIMTH MPHUCITYXAIOThCS
JI0 PO3MOB T'OJIOBHHX T'epOiB i NepenatoTh yce iHIIIM
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nepeBam y Henpemuomy Jlici  (the crowding gums
stood listening to their thoughts and whispering their
knowledge to those behind them) [6, c. 107].

BIIMBOBUM  JIGKCHUKO-CTHIIICTHYHHM — 3aCO00M
y TIOBICTi-Ka3Mi € MOPiBHSIHHA, SIKE IPYHTYETHCS Ha
31CTaBJICHHI OKPEMHUX SIBUII] Ta peyeH, 30Kpema 3:

1) npupoonumu asuwamu: It overwhelmed them
like a wind — Bin nponiccsa nao numu, Mo gimep,
dark shadows like the shadows of clouds — 3n06icui
MIHI, K XMapu;

2) pocnunamu: He went down like the fall of
a mighty tree — Bin naoas, sk 3pybane Oepeso;
The arm was like the trunk of a tree and just as
heavy — Bona nacadysana macusmy Konooy;,

3) meapunamu: a continuous whisper, like the
hiss of snakes — wenecminns, cxodce HA CUYAHHS
smit; She screamed and jumped to her feet like a
cat — Biobma momo 3aeepewjana i cxonunacs Ha
Hoeu, MO8 Kiuka,

4) 6oonumu 06’ckmamu: dry waves that did not
refresh the spirit like the waves of the ocean — cyxi
xeuii, wo He badvopuau Oyx, K Xeuni okeawny, and
the mares followed like a river — i, naue pixa, punynu
caioom;

5) nooymoeumu peuamu: It was like posting
letters and parcels into a pillar box — Le 6yno cxoorce
Ha me, K IUCMU Ul NAKeMU 3HUKAIOMb Y NOWMOSIl
CKPUHBY.

A. Mapiasn BIajio BUKOPHCTOBYE Y TBOPI CHM-
BOJIi3M, ITI0 CTBOPIOE 6araToInapoBicTh 3MiCTy, HaIa-
FOYM MOXJIMBICTH IHTEpIIpeTallii 300pa’kyBaHOTO
yepes3 MPUXOBaHi acouiallii. byio BUsSBIEHO CHMBOIIH,
MOB’sI3aHi 3 YMCIIOM, KOJHOPOM H NIESIKUMU TBapH-
Hamu. HeoHOpa30BO 3yCcTpidaeTbesi YUCIO TPH, IO
O3Ha4Ya€ TapMOHII0, JOCKOHAJIOCTI 1 HABITh IMKIIiY-
Hicte. Hampukman, Ilitep Tpuui moctpubaB HaBKOIO
croy micist cmagaoro o0ixy 3 Ciporo Hlkypkoro,

3 BigpMoro Tpudi 3poOWB 00epTH HABKOJIO 3eMHOL
KyJi, BUKOHaB TpH 3aBaaHHs Kopoms, mob onpyxu-
tucs 13 [Ipunnecoro. 3 KoNbOpiB YITKO BUpaKEHUN
Cipull, SIKM CHMBOJI3y€ HEBU3HAUYECHICTh 1 MPUXO-
BaHy 3arpo3sy, Ta € B iMeHi keHrypy — Cipa [lxypka
(Greyfur), B onucax TpaBH-TIACTKH, IO «Oe3nepepeHO
sueunanacs cipumu xeunamuy (rose and fell in waves
of grey), «eocmpux nacinyie cipoi eywaeunu» (harp
little fingers of grey). Oxkpemo 3rajgaHi TBapHUHU
€ CUMBOJIaMHU HE0E3IEeKH i cTpaxy, HapHUKIaA, KPyK
Ha miedi biinoi Bigbmu i yopHuii KiT Oijist BOrHHUIIA
B XaTUHIIl HATSKalOTh HAa IPUXOBaHY 3arposy, LI0
YyeKae Ha KOKHOTO, XTO TOTPAITUTh Y ITOJIOH 110 Binbmu.

BucHoBkH. 3acTocyBaHHS aTMOC(epH cacleHCy
B moBicTi-ka3ui A. Mapmamna «Whispering in the
Wind» oOymoBnene Oa)kaHHSM aBTOpa 3alIy4HTH
YUTaya J0 CIiBIEePEKNBAHHS 1 XBUIIOBAHHA 32 I0JTIO
repoiB, TPUMAaTH B CTaHI OUiKyBaHHS i OaXkaHHS [Ti3-
HATHCS, YAM 3aKiHYHTHCS icTopis. s cTBopeHHS
HamnpyTH aBTOpP BAAETHCSA A0 BUKOPUCTAHHS JEKCH-
KO-CTHJIICTUYHUX 3ac00iB, 30KpeMa ipoHis Morim-
OMI0€ HACMIIKY, MOBYAHHS, PO3BaKaHHS, IEPCO-
HiiKamis MAKpPECTIoe ApaMaTUYHICTh 1 BHpaxae
3acTepeXeHHs, TOPIBHAHHS JI0a€ XyI0KHKO1 00pa-
3HOCTI, €MITETH Bi3yalli3ylOTh BUTQIaHHUX TEPOiB Ta
HiAKPECIIOIOTh PUCH XapakTepy. [HauBigyanbHOMY
CTHJIIO aBTOpa MpUTaMaHHE BUKOPUCTAHHS CIEIH-
(biyHOi aBCTpaNilChKOi JIEKCHKH (CJIGHT, aBCTpa-
miichka ¢ayna i1 (mopa), MO TaKoX IOMOMAarae
3aHYpPUTHUCS y CBIT 4YapiBHOTO ¥ 3araJkoBOro Ta
BiIOOpa3UTH HAaINpyXEeHHS dYepe3 HEeBiJoMi, CYyTO
aBcTpamiiiceki peaunii. [lepcnekTuBH MOJANBLIIOTO
JIOCITIJDKEHHST BOAYaEMO y BUBYCHHI OCOOJIUBOC-
Tel BIATBOpEeHHS arMocdepu cacleHcy B yKpaiH-
CbKOMOBHHX TIepekjazax TBOpiB A. Mapmasmra Ta
BU3HAYEHHI MEepeKIaJanbKuX TpaHcopmarlii, ski
30epiraloTh 1 mepenaTh 3ayM aBTOpA.
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