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The digital era has revolutionized cultural heritage preservation and research, offering unprecedented opportunities
and challenges. Digital technologies have transformed how we access, analyze, and represent cultural resources, par-
ticularly inscriptions rich in historical and cultural significance. This transformation not only protects these artefacts from
physical degradation but also makes them globally accessible, fostering a broader appreciation of our shared heritage.

Digitization is the first critical step in preserving inscriptions, converting physical artefacts into digital data for eas-
ier sharing, analysis, and long—term preservation. Ensuring that these digital collections adhere to Linked Open Data
(LOD) principles is essential for integrating data across various platforms and enhancing global academic collaboration.
The Simple Knowledge Organization System (SKOS) framework plays a pivotal role in organizing this knowledge in
a machine-readable and human-understandable format.

Our research focuses on compiling a structured vocabulary of terms related to Ukrainian and Armenian epigraphic
inscriptions, forming the basis for a comprehensive SKOS framework. Precision and uniformity in terminology are vital in
academic disciplines, particularly in epigraphy, where the study of ancient inscriptions intersects with history, archaeology,
and philology. Clear and consistent terminology ensures effective scholarly communication and accurate knowledge trans-
mission across linguistic and cultural boundaries.

Terminological discrepancies can lead to misunderstandings and hinder collaborative research. This challenge is
amplified by the linguistic diversity in global academia, where English often serves as the lingua franca. Translating and
harmonizing specialized terms across languages is complex, especially for terms with nuanced meanings or historical
evolution. The field of epigraphy exemplifies these challenges, requiring a specialized vocabulary that accurately reflects
the artefacts’ characteristics and broader contexts. Standardizing this terminology while respecting linguistic diversity is
crucial for clarity and consistency in academic discourse, ultimately facilitating a more integrated understanding of our
cultural heritage.

Key words: epigraphy, inscriptions, terminology, grafiti, translation of terms.

Lincdposa epa fOKOPIHHO 3MiHWIa 36epexeHHs Ta AOCTIMKEHHS KyNbTYPHOI CnaaLwuHu, BiakpuBatoum 6esnpeLeneHTHi
MOXIMBOCTI Ta BUKNWKKM. LindbpoBi TexHonorii TpaHcchopmyBanm cnocib gocTyny, aHanidy Ta NpeacTaBneHHst KynbsTypHUX
pecypciB, 30Kkpema HanuciB, SKi MatoTb HaA3BUYaMHY iICTOPUYHY Ta KyMbTYpHY UiHHICTb. Lia TpaHcdopmauis He nuwe
3axuwae Ui aptedakty Big isn4HOro 3HOLWEHHS, ane 1 pobuTb iX AOCTYNHUMM AS151 BCbOrO CBITY, CMPUSIHOYM LUMPLLOMY
PO3YMiHHIO Ta OLiHLi HAWOI CMiNbHOT CNaALLMHW.

OundpoByBaHHS € MEpPLUMM BaXTMBUM KPOKOM Y 30epexeHHi Hanuci, nepeTBoproodm isnyHi apTedaktn Ha
uncpoBi AaHi ana nerworo obMiHy, aHanidy Ta JOBrOCTPOKOBOrO 306epexeHHsl. 3abesneyeHHs Toro, wob ui undposi
konekuii gotpumysanucs npuHumnis Linked Open Data (LOD), € BaxnvBum Ans iHTerpawii 4aHux Ha pisHux nnardopmax,
niasuwytoumn rmobaneHy akagemiyHy cnisnpauto. Cuctema Simple Knowledge Organization System (SKOS) Bigirpae
BaXXMMBY POSib B OpraHisauii LMx 3HaHb y MaliMHO34MTYBaHOMY Ta 3pO3yMinioMy Ans nognHu opmari.

Hale gocnigkeHHs 30cepexXyeTbCs Ha CknagaHHi CTPYKTYPOBaHOIO CIIOBHMKA TEPMIHIB, NOB’'A3aHUX 3 YKPATHCBKMMU
Ta BipMEHCBbKMMU enirpadpivyHUMM Hanncamu, Lo CYXMTb OCHOBOLO 41151 po3pobkm BceocskHoi SKOS-cTpykTypu. TOUHICTb
Ta OOHOMAHITHICTb TEPMIHOMOTIT € XUTTEBO BAXKIIMBUMM Y HAYKOBUX AWCUMNIiIHAX, 0COONMBO B enirpadiui, A€ BUBYEHHS
CTapofaBHIX HanuciB MepeTMHAETbCA 3 iCTOpieto, apxeonorieto Ta dinonorieto. YiTka Ta nocnigoBHa TepMiHOMOris
3abe3nevye edekTVBHE HayKoBe CMinKyBaHHA Ta TOMHY nepefady 3HaHb Yepe3 MOBHI Ta KynbTYPHi Mexi.

TepMmiHOMOriYHI PO3BiKHOCTI MOXYTb NPU3BOAUTU OO HEMOPO3yMiHb Ta MEPELLUKOMAKATU CiNbHUM AOCNIAHULBKUM
3ycunnam. Lien BUKNMUK NOCUMNIOETLCA MOBHOKO Pi3HOMAHITHICTIO B rnobarnbHin akageMiyHin crinbHoTI, e aHrmnilcbka YacTo
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CnyXxuTb niHrea-gpaxka. NMepeknag Ta rapmoHisauis cnewjianizoBaHMx TEPMIHIB MK MOBamMu € CKNagHUM NpoLecoMm,
ocobnuneo anst TepMiHiB 3 HIOAHCOBaHMMKU 3HaYeHHsIMU abo icTopuyHO eBontouieto. Cdepa enirpadikn € sckpaBmm
NPUKNagoMm LiMX BUKNWKIB, BUMAratoum crnewianizoBaHoro CloBHMKA, SIKUA TOYHO Bigobpaxae xapakTepucTuku apTedakTis
Ta WupLi kKoHTekcTn. CTaHgapTmuaalis Uiel TepMiHOMOrii, 3 NOBArol 40 MOBHOIO Pi3HOMAaHITTS, € BaXNMBO ANs SICHOCTI
Ta MOCNIQOBHOCTI B HAYKOBMX AMCKYCIsiX, IO 3peLuTol crpusie Ginbll iHTErpoBaHOMY PO3YMIHHIO HaLOi KynbTypHOI

CnagLLyHu.

KnrouoBi cnoBa: enirpadika, Hanucu, TepMiHonorisi, rpadiTi, nepeknag TepMiHiB.

1. Introduction. The digital era has not only
brought about unprecedented opportunities and
challenges but has also sparked a transformative
revolution in preserving and researching cultural
heritage. The advances in digital technologies
have completely reshaped how we access, analyze,
and represent diverse cultural resources, includ-
ing inscriptions that hold invaluable historical and
cultural information. This transformative process
goes beyond traditional conservation methods,
safeguarding invaluable resources against time and
degradation while making them accessible globally.
This accessibility fosters a broader understanding
and appreciation of our shared heritage.

The initial and crucial step in the preservation
of these invaluable artefacts from both natural and
human-made disasters is digitization. This pro-
cess not only shields these artefacts from physical
degradation but also opens them up to researchers
worldwide. By transforming physical inscriptions
into digital data, we create a resource that can be
easily shared, analyzed, and preserved indefinitely.
To effectively decipher and share these assets with
the global academic community, it is imperative to
adopt the principles of Linked Open Data (LOD).
These principles ensure that data is interconnected
and can be used across different systems and plat-
forms, thereby facilitating a more comprehensive
and integrated understanding of the data. The Simple
Knowledge Organization System (SKOS) [23] plays
a pivotal role in this process by providing a frame-
work for organizing knowledge in a manner that is
both machin-readable and human-understandable.

The initial step in this process is the compilation
of a structured vocabulary. Our research aims to
compile a vocabulary that includes a diverse range
of terms and concepts related to Ukrainian and
Armenian epigraphic inscriptions. This vocabulary
serves as a foundation for developing a comprehen-
sive SKOS framework. The advancement of aca-
demic disciplines heavily relies on the precision and
uniformity of the language used to describe concepts,
phenomena, and methodologies. The clarity and
consistency of terminology are crucial in fields like
epigraphy, where the study of ancient inscriptions
intersects with history, archaeology, and philology.
This is not only to facilitate effective communica-

tion among scholars but also to ensure the accurate
transmission of knowledge across different linguistic
and cultural contexts.

In the realm of academic discourse, terminological
discrepancies can lead to significant misunderstand-
ings and pose as barriers to collaborative research
efforts. This challenge is further complicated by
the inherent linguistic diversity in global scholarly
communication. With English serving as the lingua
franca of modern academia, the translation, harmo-
nization, and mapping of specialized terms from
various languages into English and vice versa are
of utmost importance. However, these processes are
riddled with complexities, particularly when dealing
with terms that carry nuanced meanings in their orig-
inal language or have evolved over time.

The field of epigraphy serves as a pertinent exam-
ple of these challenges. As a discipline that studies
inscriptions, often from ancient civilizations, epig-
raphy requires a highly specialized vocabulary.
For instance, the term ’stela’ is commonly used to
refer to a stone or wooden slab, but it can also be
used more broadly to refer to any upright monument.
Terms used in this field not only describe physical
artefacts and their characteristics but also encompass
broader historical, cultural, and linguistic contexts.
Translating these terms into and mapping them with
a universally understood academic language like
English requires careful consideration of their orig-
inal intent, contextual usage, and historical evolution.

The introduction of synonyms or related
terms by different authors further complicates the
terminological landscape. While synonyms enrich
the language, they can also lead to ambiguity and
confusion, especially for non—native speakers or
scholars new to the field. This necessitates the
development of a standardized terminological
framework that respects the diversity of linguistic
expressions while ensuring clarity and consistency in
academic discourse.

The Main Goals: This article, therefore, aims
to address the critical need for a harmonised sys-
tem of terms within the academic field of epigra-
phy. The multilingual examination of the defini-
tions and translations of the key terms ’epigraphy’
and ’epigraphic inscriptions’across three different lan-
guages, English, Ukrainian (rpadiri), and Armenian
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(dhdwghwnnipynit, Jhiwgpughwnipyni,
Jpdwgpnipinil, Jhdwghp wpawbwgpnipnib),
aims to highlight the diverse interpretations and
nuances these terms carry in different academic and
cultural contexts. Moreover, it seeks to highlight the
importance of linguistic precision and standardisa-
tion in facilitating effective and accurate scholarly
communication.

2.Epigraphy as Discipline. Epigraphy, a scholarly
field dedicated to the study of inscriptions or
epigraphs as written records, has progressively devel-
oped since the 16th century, adapting its principles to
different cultural contexts, with early European stud-
ies mainly focusing on Latin inscriptions (“Corpus
Inscriptionum Latinarum”) [24], and Greek epigra-
phy (“Inscriptiones Graecae”) [25].

The field of Ukrainian epigraphy, delving into the
historical inscriptions of the region, has a rich and
diverse history. It began to take shape with the study
of ancient texts inscribed on enduring materials like
stone and metal, found throughout Ukraine. These
inscriptions, often in languages such as Old Church
Slavonic, Greek, and later Cyrillic script, offer a win-
dow into the region’s past.

The study of Old Russian epigraphy began with
the discovery of the Tmutarakan Stone at the end of
the 18th century [1, pp. 8—14]. The discipline gained
significant traction in the 19th and early 20th cen-
turies, with scholars like Mykhailo Hrushevsky,
Dmytro Yavornytsky and others contributing to its
development [19, p. 41]. Their works shed light on
Ukraine’s historical narratives, particularly through
analysing inscriptions from various epochs, rang-
ing from the Kyivan Rus’ period to the Cossack
era. The work in this field continues to evolve, with
modern researchers employing advanced techniques
to decipher, preserve, and interpret these histori-
cal treasures [2, pp. 3-9; 3, pp. 4-11; 4, pp. 3-58;
5, pp-4-8; 6,p.5; 7, pp 3—-10; 8, pp. 3—-12].

Ukrainian epigraphy artefacts often include reli-
gious texts, decrees, and commemorative writings,
providing invaluable insights into the linguistic, cul-
tural, and political landscapes of different periods.

Ukrainian epigraphy, thus, stands as a testament to
the region’s rich historical tapestry, offering a unique
perspective on the evolution of language, culture, and
society in Eastern Europe.

Armenia boasts a rich cultural heritage marked
by a wealth of epigraphic inscriptions. The country’s
oldest petroglyphs date as far back as the 12th cen-
tury BC followed by inscriptions from the Akkadian
and Urartian eras. These were later succeeded by
various inscriptions in languages such as Aramaic,
Greek, Pahlavi, and Latin.

The creation of the Armenian script, attrib-
uted to the development of the Mesropean script
in the 5th century, marked a pivotal advancement
in the region’s epigraphic heritage. The 18th and
19th centuries experienced a significant effort to
collect and document these inscriptions, spear-
headed by notable figures such as Catholicos Nerses
E. Ashtaraketsy [26], scholars like Shahkhatunyants
[20, pp. 7-12], H. Jalalyants [14, pp. 5, 6], M. Brossen
[15, pp. 198-213], G. Alishan [16, pp. 213, 218-221,
223-224] and A. Mkhitaryan [16, p. 418] who metic-
ulously transcribed and published thousands of these
inscriptions. However, it was Academician Hovsep
Orbeli [9, pp. V-XXX] whose exceptional work laid
the foundation for further exploration and analysis in
this field, with archaeologists and epigraphists such
as S. Barkhudaryan, K. Ghafadaryan [10, pp. 75-89],
A. Kalantar [18, pp. 482—495] and the Armenologist
S. Avagyan [11, pp. 5-10] building upon his legacy.
Pivotal was publishing the series “Corpus of
Armenian Epigraphy” [9, pp. V-XXX].

Asascholarly field, epigraphy is inherently multi-
disciplinary, weaving together the threads of archa-
eology, history, and philology. This rich tapestry
of disciplines is not just a surface-level combina-
tion; it is deeply embedded in the very essence of
epigraphic studies.

In the realm of archaeology, epigraphy plays a
crucial role in shedding light on the material cul-
ture of past civilisations. Inscriptions found on
monuments, tombs, and other artefacts are key to
unlocking insights into the socio—political structures,
religious practices, and everyday life of ancient soci-
eties. The location and context of these inscriptions
often provide critical information that aids in their
interpretation, offering clues about their intended
purpose, audience, and societal significance.

From a historical standpoint, epigraphic texts are
invaluable. They serve as primary sources that offer a
direct glimpse into past events, governance, and soci-
etal norms. These inscriptions often help fill in the
blanks in historical records, especially in cases where
other forms of documentation are scarce or have been
lost to time. Analysing the chronology of inscriptions
is integral to constructing historical timelines, aiding
historians in dating events and understanding how
cultures and languages have evolved.

In the field of philology, epigraphy provides a
treasure trove of material for the study of ancient lan-
guages and scripts. The process of deciphering these
inscriptions contributes significantly to our under-
standing of linguistic development, dialects, and the
emergence of writing systems. Epigraphic evidence
often reveals how words were used, their nuances,
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Trends of epigraph

Chart 1. Frequency Trend of the Term *Epigraph’ in Published Literature (1800-2019) [27]

and how their meanings may have changed over
time, offering a unique perspective on the linguistic
landscape of ancient civilisations.

Therefore, the study of epigraphy goes beyond
just deciphering ancient scripts; it involves a holis-
tic interpretation of these inscriptions’ socio-cul-
tural and historical contexts. The growth in the
term’s usage also reflects a broader public interest in
cultural heritage and preservation, along with more
widespread dissemination of knowledge through
books and, later, digital means. This necessitates a
lexicon that is not only precise but also expansive
enough to cover the diverse aspects of the field.
Such a lexicon must be capable of accommodating
the specific terminologies of each intersecting dis-
cipline while maintaining clarity and coherence for
effective interdisciplinary communication.

3. Methodology. Given the specific focus of this
research on terms that define the academic discipline
and the subject/object of study within the disciplines
of epigraphy in Ukrainian, Armenian, and English,
our methodology has been tailored to address these
particular aspects. The methodology encompasses
a targeted approach, examining the terms central to
epigraphy in these three languages.

We begin with a detailed linguistic analysis of the
key terms — epigraphy (epigraphic inscription), graf-
fiti, emirpadika, rpagiri, and Yyhiwmgpughwnijejnii,
Yypdwgnnipynil,  Jhdwghp wpdwbwgpnipyni,
gnudhwp that define the academic discipline of
epigraphy and its study’s subject/object in English,
Ukrainian, and Armenian. This involves an in-depth
exploration of the etymology, historical usage,
and evolution of these specific terms. By focus-
ing on these critical terms, we aim to understand
their origins, how they have been adapted and used
in different academic and linguistic contexts, and
how their meanings have evolved over time. This
part of the study is crucial in revealing the depth
and breadth of these terms in various cultural and
academic settings.

Accompanying the linguistic analysis is a focused
cross-cultural comparison. This comparison is speci-
fically tailored to examine how the key terms defin-
ing the discipline and its subject/object are used and
understood in different cultural and linguistic con-
texts. This comparison is instrumental in uncovering
the diverse interpretations and applications of these
terms in Ukrainian, Armenian, and English. It high-
lights the influence of cultural and academic tradi-
tions on the understanding and application of these
central terms in epigraphy.

This tailored methodology, focusing on the crit-
ical terms that define the discipline of epigraphy
and its study’s subject/object in three different lan-
guages, provides a comprehensive understanding
of these terms’ linguistic, cultural, and practical
dimensions. It aims to uncover the nuances and
complexities involved in these terms, contributing
to a more nuanced understanding of epigraphic ter-
minology in a multilingual and multicultural aca-
demic landscape.

4. Challenges in Standardising Epigraphic
Terminology. Given its multidisciplinary nature,
one of the challenges in epigraphy lies in its ter-
minology. Terms in epigraphy are more than just
technical labels; they are imbued with complex
historical, cultural, and linguistic nuances. A term
may carry different meanings and implications
across archaeology, history, and philology disci-
plines. For example, the term ’inscription’ might
be analysed for its physical characteristics, such
as medium and style in an archaeological con-
text, whereas in historical studies, the same term
might be scrutinised more for its content and what
it reveals about socio-political dynamics. From
the historical linguistics perspective, the inscrip-
tions’ texts are invaluable resources. They offer a
snapshot of language at specific points in time and
space, allowing linguists to observe the state of a
language at a given moment and trace its evolu-
tion over time. These texts serve as crucial data

245



Bunyck 35

points for understanding how languages change
and develop across different epochs and regions.

The endeavour to standardise epigraphic termi-
nology encounters other significant challenges, pri-
marily stemming from the diversity of source lan-
guages and the historical evolution of terms. As a
scholarly field, epigraphy draws from a vast array
of languages and cultures, each contributing unique
terms and concepts. This linguistic and cultural
richness, while undoubtedly enriching the field,
introduces a level of complexity that poses particu-
lar challenges in standardisation efforts.

One notable issue arises when terms originat-
ing in one linguistic context are translated or used
in another, often leading to subtle shifts in con-
notation. These shifts can result in misunderstand-
ings or misinterpretations, particularly in a field
as nuanced as epigraphy. This challenge is exac-
erbated by the dynamic nature of language evolu-
tion, where meanings and usages of terms continu-
ally adapt over time.

Consider the term ‘epigraphy’ itself. Universally
recognised in the academic community, its interpre-
tation varies subtly across different academic tradi-
tions. In some instances, ‘epigraphy’ is associated
predominantly with studying ancient inscriptions
in specific scripts or languages. In other contexts, it
is interpreted more broadly to encompass the study
of all historical inscriptions, irrespective of their age
or origin. Such variations in interpretation necessitate
careful consideration of the term’s origins, its histori-
cal usage, and how it has evolved across various lan-
guages and cultures.

Standardising epigraphic terminology extends
beyond merely agreeing on definitions; it involves
bridging gaps between diverse academic cultures and
linguistic traditions. This task demands understand-
ing the historical and cultural contexts in which these
terms are employed and adeep appreciation for the sub-
tleties and nuances they carry in different languages.

Furthermore, the role of synonyms and linguistic
variations in epigraphy significantly impacts both
the enrichment of its vocabulary and the challenges
in standardising terminology. The epigraphic lexicon
is marked by its diversity, reflecting the field’s exten-
sive historical and cultural background. For instance,
terms such as ‘epigraphic inscriptions’, ‘ancient wri-
tings’, and ‘historical inscriptions’, though poten-
tially used interchangeably, each bears distinct con-
notations and historical contexts.

‘Epigraphic inscriptions’ typically refer to texts
engraved or carved on durable materials within
archaeological studies [28]. ‘Ancient writings’ might
include a wider array of materials like papyrus or

parchment, significant for their historical value rather
than their durability. Moreover, they can even be used
in the sense of ‘ancient literature’ [29]. ‘Historical
inscriptions’ could imply a focus on the historical rele-
vance of the content over its physical form or linguis-
tic characteristics.

Such diversity, while showcasing the field’s
depth, can lead to ambiguity and confusion, espe-
cially for newcomers or those from varied linguistic
backgrounds. The challenge intensifies when trans-
lating these terms, as direct equivalents may not exist
in other languages, or the terms might acquire addi-
tional cultural or contextual meanings.

Therefore, establishing a standardised terminol-
ogy in epigraphy requires careful navigation through
these linguistic nuances. It involves acknowledging
the historical and cultural contexts in which these
terms have developed and their current usage. A stand-
ardised lexicon should strive not only for clarity and
uniformity in academic discourse but also for respect
towards the linguistic diversity and cultural richness
inherent in the field.

Balancing uniformity with diversity in terminol-
ogy is pivotal for effective communication within
epigraphy. It enhances understanding among schol-
ars from various academic traditions and linguistic
backgrounds. It supports the comparative study of
inscriptions from different cultures and eras, foster-
ing a more nuanced comprehension of the historical
narratives they unveil.

Moreover, the process of standardising termino-
logy in epigraphy is dynamic, needing adaptability
to accommodate discoveries and evolving scho-
larly perspectives. As the field grows and intersects
with other disciplines, its vocabulary will inevitably
expand and evolve. A practical terminological frame-
work in epigraphy should thus be flexible enough to
incorporate new terms and concepts, maintaining a
core set of standardised terms to ensure continuity
and coherence in scholarly communication.

5. Terms denoting the concept ‘Epigraphy’
and ’Epigraphic inscriptions’ in English,
Ukrainian and Armenian. Epigraphy, as a scholarly
field, is grounded in the Ancient Greek term mtypagn
(epigraph€), meaning ’inscription’ [30]. The term
“Epigraph”, referring to inscriptions is derived from
the Greek “epigraphg”, which translates to an inscrip-
tion. This comes from “epigraphein”," meaning “to
etch lightly on a surface; to write upon; to record;
to endorse with one’s name”, derived from “epi”
(meaning “on”) and “graphein” (meaning “to write™).

The term ’epigraphy’ as a name of an academic
discipline was first recorded between 1850 and
1855 [30]. A closer examination of how the term
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“epigraphy’ is defined across various dictionaries
and languages provides insightful perspectives into
the subtleties of academic translation. This explora-
tion is not just an exercise in linguistics; it reveals the
diverse interpretations and applications of a key term
in epigraphy, demonstrating the complexity involved
in reaching a universal understanding.

Consider, for instance, the Merriam-Webster
Dictionary, which focuses on epigraphy as the
study of inscriptions, with a particular emphasis on
ancient ones. “Epigraphy is the study of inscriptions
or epigraphs, which are written matter recorded
on hard or durable materials. It involves decipher-
ing, interpreting, and classifying these inscriptions,
particularly those from ancient times. Epigraphy is
closely related to the fields of philology, archaeology,
and history, but it does not concern itself with the
historical significance or artistic value of an inscrip-
tion as a document or a literary composition” [31].
This definition aligns closely with the traditional
view of epigraphy, emphasising its focus on inscrip-
tions as historical artefacts rather than as artistic or
literary works and highlighting its role in deciphering
and interpreting historical inscriptions.

However, we find a broader interpretation when
we turn to the Cambridge Dictionary. “Epigraphy
is the study of words written or cut into hard mate-
rials such as clay or stone. This field often involves
examining evidence derived from epigraphy and
iconography, and it is closely connected to studies
in archaeology and art history” [32]. This definition
extends the scope of epigraphy beyond just ancient
inscriptions, linking it closely to archaeology and art
history and suggesting a more inclusive view of the
field that encompasses any durable written records,
regardless of their age.

According to Dictionary.com, “epigraphy is the
study or science of epigraphs or inscriptions, par-
ticularly those that are ancient”. It also refers to
inscriptions collectively [33].

Collins English Dictionary dictionary describes
“epigraphy as both the study or science of epi-
graphs or inscriptions, especially those from
ancient times, and as a term referring to inscrip-
tions collectively [34]”.

Vocabulary.com simplifies the definition of epig-
raphy to the study of ancient inscriptions, categoris-
ing it under palacography, the study of ancient writ-
ing and its decipherment [35].

Additionally, epigraphy encompasses the study
of ideographic inscriptions, which represent ideas
or concepts. This aspect of epigraphy intersects with
fields like numismatics (the study of coins), palaeo-
graphy (the study of ancient handwriting), and ico-

nography (the study of images), maintaining a distinct
focus on symbols with meaningful messages [36].

These definitions collectively highlight that epi-
graphyisascholarly field focused on the study of writ-
ings on durable materials, with a significant empha-
sis on ancient inscriptions. It intersects with various
disciplines, including archaeology, history, and art
history, underscoring its multidisciplinary nature.

However, this variation in definitions goes
beyond linguistic differences; it reflects diverse
academic traditions and perspectives within the
field of epigraphy. While some definitions prioritise
the historical and ancient aspects of inscriptions,
others embrace a wider spectrum, including more
contemporary inscriptions or those written in less
traditional materials.

“Epigraphic inscriptions™ or inscriptions refer to
the texts studied within the field of epigraphy [35].
These inscriptions can range from single characters
or graphemes to extensive documents such as trea-
tises or literary works. Epigraphy involves identify-
ing these graphemes, understanding their meanings,
and classifying their uses based on dates and cultural
contexts. The character of the writing in epigraphy
is distinct from the nature of the text itself, which is
also an object of study.

Epigraphic inscriptions can be diverse in their
content and purpose. They can be publicly displayed
texts inscribed in stone, often differing signifi-
cantly from the culture’s other written texts. Some
epigraphic texts are private or used for economic
and administrative record-keeping purposes, such as
those in Mycenaean Greece [36].

In Ukrainian, the term «emirpadika» (epigraphy)
refers to an auxiliary historical and philological disci-
pline that studies ancient inscriptions on hard materi-
als, such as stone and metal. The definition highlights
epigraphy’s focus on understanding and interpreting
ancient writings and their significance in historical
and linguistic research [38].

Interestingly, in Ukrainian, an utterly differ-
ent term is used to refer to the object of study of
«emirpadika». The term «rpaditi» (graffiti) is used
to refer to ancient text scratched on solid materi-
als. This term originally referred to a technique of
wall painting. It is derived from the Italian word
“graffiti”, which comes from “grafficare”, mean-
ing “to scratch”, literally translating to “scratched”.
Over time, archaeologists adopted the term as a
general descriptor for all kinds of casual writ-
ings and drawings on the walls of buildings. This
usage reflects the broader understanding of graffiti
as informal, often spontaneous markings, illustra-
tions, or text applied to surfaces, typically in pub-
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lic spaces [39]. In the «Benukuii TrymMauHui
CIIOBHHK cy4acHOi ykpaincpkoi MoBu» (The Great
Explanatory Dictionary of Modern Ukrainian
Language) the term is described as «CraponaBHi
HallMCl W MAaJNIOHKKA Pi3HOTO 3MicTy, 3poO0IeHi
TOCTPUMH NPEIMETaMHU Ha TOCYINHAX, IPSACIUIIX,
ctinax Tomo» [21, c¢. 353]. Korniienko V.V. nota-
bly adopted this definition as a foundational basis in
his series of books on the epigraphic heritage of the
Saint Sophia’s Cathedral in Kyiv, among other pub-
lications [5, p. 9]. Intriguingly, in the introduction of
one of his works, Korniienko V.V. remarks, «Cnosa
“Hamuc’ Ta “3amuc’”’ BXKUBAIOTHCS HAMU K CHHOHIMH
3 METOI0 YHUKHEHHS HOBTOpIOBaHHD» [6, p. 11].
While using synonyms enhances the aesthetic and
stylistic quality of a book or article, it presents a
challenge for digital publications, cataloguing, and
the creation of Open Linked Data, where stand-
ardised vocabulary is essential [13, pp. 92—-110].

However, English dictionaries offer slightly dif-
ferent interpretations of “graffiti”. According to the
Britannica Dictionary, “Graffiti refers to pictures or
words painted or drawn on a wall, building, or sim-
ilar surfaces, usually done without permission and
intended for public viewing. It is often considered
illegal and typically includes markings like initials,
slogans, or drawings” [40].

In Merriam-Webster Dictionary, “graffiti” is
defined as “the act of drawing graffiti on a surface
or defacing it with graffiti”. The noun form refers to
“the drawings or writings themselves that cover sur-
faces like the walls of buildings” [41].

According to Dictionary.com, “graffiti” is the
plural form of “graffito” and is used to describe
markings such as initials, slogans, or drawings.
These are written, spray-painted, or sketched on
surfaces like sidewalks, walls of buildings, or pub-
lic restrooms. Such graffiti often reflect the social or
environmental state of a neighbourhood” [42]. Here
the focuses are also on the public and unauthorised
aspects of graffiti.

In Collins English Dictionary graffiti is described
as “words or pictures written or drawn in public
places, like on walls or posters”. It, like the previ-
ous two dictionaries, emphasises the public and often
unauthorised nature of graffiti [43].

Vocabulary.com defines graffiti as “a word,
phrase, or image painted or drawn in a public space,
such as on the side of a building or on restroom walls .
It highlights the ongoing debate about whether graf-
fiti is an art form or an act of vandalism [44].

These definitions depict graffiti as a form
of expression involving words, phrases, or images,
typically displayed in public spaces and often created
without official permission. Depending on the con-

text and content of the graffiti, the perception of graf-
fiti can range from being viewed as an art form to
being considered vandalism.

In Armenian academic circles, the term ‘Graffiti’
is traditionally associated with the earliest forms
of human artistic expression. These are the images
etched with stones by our ancestors on cave walls,
depicting hunting scenes, animals, and human fig-
ures. This usage of ‘Graffiti’ aligns with its origi-
nal meaning as the primal steps of human painting,
capturing the very inception of artistic endeavour
in human history.

In contemporary culture, however, the definition
of ‘Graffiti’ has evolved significantly [45]. Today,
it typically refers to images painted on street walls,
often perceived as acts of vandalism. This modern
interpretation of ’Graffiti’ in Armenian culture mir-
rors its usage in English, where graffiti is viewed as
a form of street art or act of vandalism, showcasing
the dichotomy in the perception of graffiti by society
and academic literature.

Despite their common etymological roots, “graf-
fiare," meaning” to scratch reflecting the method of
inscribing or scratching designs, words, or images
onto surfaces, the contemporary meaning and usage
of the terms have diverged. In English and Armenian,
’graffiti’ often carries connotations of unauthorised
or illegal street art, while in Ukrainian, ‘rpaditi’ has
retained a closer association with its original sense,
referring to ancient inscriptions and epigraphs. This
divergence in meaning, despite shared etymology,
illustrates how words can evolve differently across
languages and cultures.

In the Armenian language, we encounter two terms
related to the study of epigraphy: "Jhdwghwnipyni !’
[vimagitutyun] and ‘yhdwgpughwmnipnil’ [vima-
gragitytyun] When we delve into the Explanatory
dictionary of the modern Armenian language, we find
that under the entry for ‘Yhdwgpughwnipnid’,
it directs readers to the third meaning of
“Yhiwgpnipynili’ [vimagrutyun] [46]. The term
‘Yhdwgpnipynili’ itself encompasses three mean-
ings, the first of which aligns with the concept of
lithography. Google translates ‘Jhiwgpnipnil’
as Lithography, a method of printing from a plane
surface, such as stone or metal, with a design etched
or drawn on it with a greasy substance [22, c. 785],
[47] (photographs 1; 2). The second meaning pertains
closely to the first, denoting the art of creating litho-
graphic prints.

The third definition describes the collection,
study, and printing of epigraphic inscriptions. In the
Dictionary of Armenian Synonyms, the only synonym
listed for ‘“Uhdwgpnipnill’ is ‘Yyhdwgpnipinil’,
which translates to lithography [12, p. 609]. Yet, in the
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same source, ‘Yhtwwnunipinill’, is initially defined
as lithography, and only the secondary definition
connects to epigraphic inscriptions. However,
on Wikipedia, ‘yphdwgpnipynid’ is described as
pertaining to epigraphic inscriptions [48].

The etymology of  ‘Jhiwghnnipmi’
[vimagitutyun] races back to Pahlavi: ‘vem’-denoting
stone or statue-and the Armenian ‘qhunipnil’
[gitutyun], meaning knowledge or understanding.
The related term ‘yhiwgpnipynili’ [vimagrutyun]
combines the Pahlavi ‘vem’ with the Armenian
‘qnnipynili'qhp’ [grutyun], derived from ‘qhp’ [gir],

Uhdwgpnipnib lithography

Photograph 1. The screenshot was taken on Dec. 15,
at 11:05 CET

6. Conclusions. This comprehensive analysis
of epigraphic terminology across different lan-
guages, primarily focusing on the terms ‘epigra-
phy’, ‘epigraphic inscriptions,’ and their counterparts
in Ukrainian and Armenian, illuminates the intricate
nature of academic language in the field of epigraphy.
The diverse interpretations and nuanced meanings of
these terms in various cultural and linguistic contexts
underscore the challenges inherent in achieving a
harmonised and standardised academic lexicon.

The study reveals that while ‘epigraphy’ and
’epigraphic inscriptions’ have a relatively uniform
understanding in English as the study of inscrip-
tions, particularly ancient ones, their equivalents in
Ukrainian and Armenian exhibit notable differences.
In Ukrainian, ‘emirpadika’ (‘epigraphy’) and ‘rpadiri’
(‘graffiti’) have distinct meanings, with the latter
retaining a closer association with its original sense
of ancient inscriptions and epigraphs. Conversely,
in English and Armenian, ’graffiti’ often implies unau-
thorised or illegal street art, demonstrating a diver-
gence in meaning despite shared etymological roots.

The Armenian language presents a unique sce-
nario with terms like “dhdwghwnipnil’ (‘vimagi-
tutyun’) and ‘yhdwgpughwnipnili’ (‘vimagragi-
tytyun’), which encompass meanings ranging from

which signifies writing or script. Another term
frequently used to describe epigraphic inscriptions
in Armenian is ‘ wpdwbwgpnipnil,’ with the stem
‘wpawl’ meaning statue in Armenian, suggesting
that the original Pahlavi word ‘vem’ has been
replaced by its Armenian equivalent. Traditionally,
this refers to inscriptions carved on stone, but its
use has broadened to encompass inscriptions on
various objects and memorials carved onto any solid
surface [48]. This broadening of meaning suggests
a dynamic evolution of language and terminology
in Armenian epigraphy.

Uhdwagpnuggnil ® nirorpadgin

Photograph 2. The screenshot was taken on Dec. 15,
at 11:07 CET.

lithography to the study and printing of epigraphic
inscriptions. This multifaceted usage reflects the
dynamic evolution of language and terminology
in Armenian epigraphy and highlights the importance
of context in interpreting these terms.

The challenges posed in translating these terms
further emphasise the necessity of a standardised ter-
minological framework in epigraphy. Direct equiva-
lents may not exist in other languages, or the terms
might acquire additional cultural or contextual mean-
ings, leading to ambiguity and potential misinterpre-
tation. Therefore, establishing a standardised termi-
nology in epigraphy requires a deep understanding
of the historical, cultural, and linguistic contexts
in which these terms are used.

It is imperative to balance uniformity with respect
for linguistic diversity to foster effective communi-
cation within the multidisciplinary field of epigra-
phy and support comparative studies. This includes
accommodating new discoveries and evolving scho-
larly perspectives and maintaining a core set of stan-
dardised terms to ensure continuity and coherence
in academic discourse.

In conclusion, while the richness and diversity
of epigraphic terminology add depth to the field,
addressing the challenges of standardisation necessi-
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tates a dynamic and thoughtful approach. Developing  cultural diversity characterising the field is crucial
a standardised epigraphic lexicon that balances clar-  for advancing academic research and collaboration
ity and uniformity with respect for the linguistic and  in epigraphy.
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