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BUKNIA0aY Kageopu 3a2anbHO20 MOBO3ZHABCMBA MA [HO3EMHUX MO8

Hayionanvnoeo ynisepcumemy «Ilonmascoka nonimexuixa imeni FOpis Konopamriworay

CrartTa npucBsYeHa AOCNISKEHHIO acouiaTUBHO-CEMaHTUYHOIO MOMs KOHUENTy «toboB» y coHeTax B. Lekcnipa,
AKi BUPI3HSAIOTLCS HE Nnuwe GaraTtcTBOM 06pasiB, a v rmubokumm inocodCbkMMK po3gymMmamm npo XUTTS, NPU3HAYEHHS
MI0AMHW, CYTHICTb KOXaHHS. Po3Bigka € pesynstaTtoM aHanisy oguHuLb, Ski BUPOPMOBYOTb CKnaaHe acouiaTUBHO-CEMaH-
TUYHE none cemu «NboBy sk BGaraTorpaHHOro, 4acTo CynepedsIMBOro MNOHATTS. Tema KOXaHHA € OOHIED 3 HACKPI3HUX
y COHeTapii MMCbMEHHVKa, BIAMOBIAHO M KOHLENT «oO0B» AOMiHYBanbHWIA 3-MOMIXK iHWKX. 3ayBaXKeHO, WO He nule
BHYTPILLHIN CBIiT Mipu4HOro reposi BUBYAOBYETLCA HABKOMO HbOrO, HATOMICTb Lien obpa3s € Biaa3epkaneHHAM rnmMboKkMx
dhinocodpcbknx posgymis MUTLS.

Y po3Bigui NogaHo AeTanbHWn aHani3 NpupoaK  CTPYKTYpU acouiaTuBHO-CEMaHTMYHOro nons. NposegeHo gemapka-
LifHI MeXi Mi>X TpbOMa TUNamm NoniB: CEMaHTUYHUM, acoLiaTUBHUM A acouiaTUBHO-CEMaHTUYHUM. 3pobneHo BUCHOBOK
npo Te, WO acouiaTMBHO-CEMAHTUYHE NOre — HEOOHOPIAHE CTPYKTYPHE YTBOPEHHS, KyAN BXOAATb OQUHULL Pi3HUX MOBHMX
piBHiB. Lli yTBOPEHHS BMOXNMBMIOKTL HaRGINbLL NOBHI AOCMIAKEHHS] MOBHOI KAapTWMHM CBITY TiEl un Tiei Hauii. O4yeBngHUM
€ TOW (hakT, Lo acoLiaTMBHO-CEMAHTUYHI NONSt OCOONMBO TaKOX BaXIMBI N1t OCArHEHHS KOHTEKCTY M MigTeKCTy nitepa-
TYPHOTO TBOPY.

TeopuicTb Binbsma LLekcnipa sckpaBo penpeseHTye BiHHA enoxu BigpoaxeHHs 1 porb MOBW SK iHCTPYMEHTY TBO-
PEeHH$ NONiCPOHINHOIO XyAOXHLOTO CBITY, KM € HEOAMIHHOKO CKINafoBOoK KYNLTYPHOI CNaALLMHM TOrO YK TOrO iCTOPUYHOTO
nepiogy. Ti obpaswn, AKi aBTOp 3reHepyBaB, BpPaXalTb HE fULLE CBOEK XYOOXKHbOK LOBEPLUEHICTIO W OpUriHanbHICTIO,
a i GaraTcTBOM acoujiaTMBHO-CEMaHTUYHUX MofiB. [ig Yac aHanisy BMSIBNEHO LUMPOKWUIA Aiana3oH acouiaTiB KOHLUeNnTy
«MoboBy, Ae MOMAPHUMM TOYKaMKU € BiYHa JyXOBHa Cuna # cMepTb, a nepudepito popmytoTb Kpaca, eHeprid, wacTs,
Ccrnokyca, rpix, peBHoLli, xeopobnueuin ctaH, 3paga, pabcteo. MNpumiTHO, WO B O4HOMY COHeTi MtoboB MOXe BUKNMUKATU
cynepeynuBi acouiadii, Wwo we Binblue YBMPA3HIOE EKCNPECUBHMWIA NOTEHUian noetnyHux TopiB B. Wekcnipa. Ockinbku
KOHLENT «J1l060B» € OAHWUM i3 JOMiHYBaNbHMX Y MUTLS, TO AOCNIOXEHHS acoLiaTMBHO-CEMAHTUYHOIO MO PO3rnaaaHoi
OOVHWL € BaXNMBMM ANa (POPMYBaHHSA LiNiCHOI KAPTUHW IHAUBIAYANbHOMO CTUSO MMCbMEHHMKA.

KntovoBi cnoBa: acoujauis, acouiaTMBHO-CEMaHTUYHE Mone, KOHLENT, MoboB, COHET, CTPYKTypa Noss.

The article is concerned with the study of the associative-semantic field of the concept of «love» in the sonnets of Wil-
liam Shakespeare, which are distinguished not only by the richness of images, but also by deep philosophical reflections
on life, human destiny, and the essence of love. The research is the result of the analysis of the units that form the complex
associative-semantic field of the seme «love» as a multifaceted, often contradictory concept. The theme of love is one of
the cross-cutting themes in the writer’'s sonnetary, and accordingly, the concept of «love» is dominant among others. It
is noted that not only the inner world of the lyrical hero is built around it, but this image is a reflection of the artist’s deep
philosophical reflections.

The article provides a detailed analysis of the nature and structure of the associative-semantic field. The demarcation
lines between three types of fields are drawn: semantic, associative and associative-semantic. It is concluded that the
associative-semantic field is a heterogeneous structural formation, which includes units of different language levels. These
formations allow for the most complete study of the linguistic picture of the world of a nation. It is obvious that associa-
tive-semantic fields are especially important for understanding the context and subtext of a literary work.

The works of William Shakespeare vividly represent the trends of the Renaissance and the role of language as a tool
for creating a polyphonic artistic world, which is an integral part of the cultural heritage of a particular historical period. The
images generated by the author impress not only with their artistic perfection and originality, but also with the richness of
associative-semantic fields. The analysis revealed a wide range of associates of the concept of «love», where the polar
points are eternal spiritual power and death, and the periphery is formed by beauty, energy, happiness, temptation, sin,
jealousy, illness, betrayal, and slavery. It is noteworthy that love can evoke contradictory associations in one sonnet, which
further emphasizes the expressive potential of Shakespeare’s poetic works. Since the concept of «love» is one of the
dominant ones in the poet’s work, the study of the associative-semantic field of the unit under consideration is important
for the formation of a holistic picture of the writer’s individual style.

Key words: association, associative-semantic field, concept, love, sonnet, field structure.

[ocranoBka mnpoGjaeMu. 3aBASKM JOKOpPiH-  MaJibHy CTaTHYHY CHUCTEMY, a SIK TakKy, L0 3alpO€K-
HUM 3MiHaM y METOJAOJIOTil HayKOBHX IOCHi/PKEHb  TOBaHA Ha BUSBICHHS MEXaHi3MiB il (yHKIIFOBaHHS
Cy4yacHa JIIHTBICTHKA JOCIIDKYE MOBY HE SK (Oop- B HEPO3PHUBHOMY 3B’S3KY 3 OCOOJIMBOCTSIMH perpe-
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3€HTAaIlli HABKOJIMIITHLOTO CBITY B CBIZIOMOCTI JIFOMUHH
U TIporiecamMy KOHIIENTyali3amii 3HaHb. 3 Oy Ha
11e Bce OibIIoi akTyadbHOCTI Ha0yBa€e CTyIiIOBaHHS
BepOaIbHUX acolfiariil il CeMaHTHYHUX TIOJMIB.
JoBeneHo, 1110 NpeCTaBHUKY HalliOHATIbHO-KYJIb-
TYPHOI CHIJIbHOTH BUOMPAIOTH Ti YW Ti acouiaTHBHI
3B’SI3KM 3QJICXKHO BiJ eTHOCHenu(iuHOl MEHTalIb-
HOCTI. Y IbOMY 3B’SI3Ky KOHIICTIT «JTFOO0BY» TOCigae
0co0nMBe MicIle B MOBHIH KapTHHI KO)KHOTO HapOY,
PENPE3CHTYIOUH IIMPOKUN CIIEKTP 3HAYCHHEBUX BiJI-
TiHKiB. BifTak MOXXHa TPOCTEKUTHU SIK 30HU Tepe-
THUHY aCOI[IaTUBHO-CEMAaHTUYHUX TIOJIiB PO3TIISAAHOT
OJIMHMIII B PI3HUX MOBaX, TaK W YHIKaIbHICTh (PyHK-
IIFOBaHHS ITLOTO KOHIIENTY B KOXKHOT HAITil.
BopHouac xoHcTaryemo Toil (akt, mo acoria-
TUBHO-CEMAHTHUYHI I10JISI TUX YU TUX KOHIIEITIB BiJi-
IpaloTh BAXIINBY, a MOICKOIH i JIOMiHYBaJIbHY POJIb
y (opMyBaHHI 1IIOCTHIIO NMUChMEHHUKA. Y TaKHUi
cnoci0 HarioHambHa KOHIEnTochepa 3HAXOTUTH
BHSIB y TBOPYOCTI MHTHIB. Sk 3ayBaxkye B. Xoma,
«TOTPAIUIAIOYN B XYIOXKHIM TEKCT, KOHIENT OIH-
HSETBCS B XYIOXHIM KapTHHI CBiTy, a caMe y Mpo-
CTOPI 1IIOCTHIII0 MTUChbMEHHUKA, HATIOBHIOETHCS MOTO
acoliaiisMy, eMOIiIMHU, JYMKaMH, YMOBHBOIAMH,
HalyBae eCTETHYHOI crienn(iku W MICTUTH 00pasHi
3aco0u BUpaskeHHs» [12, ¢. 143].
3-moMi’xk MHTIIIB ernmoxu BimpomkeHHS BUpi3HS-
€Tbcst mocTarh Bimbsma Illekcmipa, TBOpH SIKOTO
penpe3eHTyI0Th  KoHIenTochepy  aHDIIHCHKOTO
cycrninbcTBa THX yaciB. OcoOiuBy Hinly B HOTro
MOETUYHIM cHaIMHI 3aiiMa€e IOHATTA <JIF000BY,
sIKe Bpa)ka€ PI3HOMAHITTSIM CMHCIOBHX BIiITIHKIB.
3aHypeHHA X Cy4yacHOI JIHIBICTHKM B IJIMOMHHI
CTPYKTYPH MOBH J1a€ MOXKJIIMBICTh IO-HOBOMY OCMHC-
JUTA PO3KPHUTTSI MHUTIEM OKPECICHOTO KOHIENTY
B CYKYITHOCTI H1OTO acOIiaTHBHO-CEMaHTHYHUX MOJIIB.
AHaJi3 ocTaHHIX MOCTiIKeHb i myOsikamiii.
Y4eHHs TpO acoliaTHBHO-CEMAaHTHYHI TOJS Tpo-
WO JOBIMU NUIAX CTAHOBJICHHSA. B aHTUYHOCTI
[Tnaton ¢ikcyBaB BUMAOKH NpPUTaIyBaHHSA 3a CXO-
KICTIO W cyMikHIicTIO. [HIIOrO BimoMoro dinocoda
ApicToTenss BBaKalOTh 3aCHOBHHKOM acOI[iaTHBHOT
teopii. Ha fioro mepexkonanHs, 00pa3u, MO0 BHHHKA-
10Th 0€3 BHJIUMOi 30BHIIIHBOI MPUYHHH, € TIPOIYK-
tamu acouianiil. [Ipo aconiaunii B MOBi Biiepie 3ayBa-
XKHUB HiMelbkui (inocod i minrsict B. ['ymGonpar,
Ha TEPEKOHAHHS SKOTO JIOAH JIOTOPKAOTHCS THX
caMHX I1HCTpPYMEHTIB cBoro Jlyxa, 3aBISKH HYOMY
B KOXXHOTO Yy CBIJIOMOCTI 3aroparoThCcsi MOAiOHI,
xoua W He ToToxHi cmucim [13]. i mocmimxeHHs
B CJIOB’SIHCBKOMY MOBO3HABCTBI NMPOAOBKHUB I KOH-
kperuszyBaB O. IloteOHs. Bin xapakrepusyBaB BHY-
TPimHIO GopMy CIIOBA SIK acollialliio TaHOTo 00’ €KTa
3 MEBHUM IHIIUM O0’€KTOM 3a OIHIEI0 TOJOBHOIO

03HaKoo [8]. MOBO3HABENb YITKO PO3YMIB BaXKIIUBY
pOJb MOBH B TIpOIECax CTAHOBJICHHS W PO3BHTKY
JIONICHKUX 3HAHb PO CBIT Ha OCHOBI IICHXOJIOTiY-
HUX IPOIECIB acolliallii, Ha OCHOBI Pi3HUX YSBJICHb
JIFOIMHM TIPO SIBUIIIA, 3a()iKCOBaHI B MOBI SIK JICKCEMH.

3HauHMI BHECOK Y JOCHTI[HKEHHS BepOaIbHUX
acoriamii B yKpaiHCBKOMY MOBO3HABCTBi 3pOOHIIa
H. Byrenko. II mepy manexuts «CloOBHHK acolia-
TUBHUX HOPM YKpaiHChKOi MOBU» [2] Ta «CIOBHHK
acoIliaTHBHUX O3HAUYCHb IMECHHHKIB B YKpaiHCBKil
MOBi» [3]. V 2000 pori BuidniuTa rpyHTOBHA MOHOTPa-
this 1. TepexoBoi «OCOOTMBOCTI CIPUHAHATTS JICKCHI-
HOI CEMaHTHKH CJIiB (TICHXOIIHIBICTUYHUI aCIICKT),
JI€ 3I1MCHEHO KOMILIEKCHE IICUXOJIIHIBICTUYHE JOCII-
JOKEHHSI COMaTU3MIB Y OJM3BKOCIIOPITHEHUX MOBaX,
BHSBJICHO 3arajibHE i BiqMiHHe (crienudidae) B ceMaH-
THYHMX acoMiamisax HOciiB mux MoB [11]. V 2001 pori
T. Koanescrkoto, I. Conory6d Tta O. CaBueHKo BHO-
PAIKOBAIH i BHIAIN «ACOLIaTUBHUIA CIIOBHUK YKpa-
THCBKOI PEKJIAMHOT JIEKCUKI.

3aBIsKM BarOMHM HAIPALIOBAHHSAM 3 TEOPii MOB-
Hux nonaiB (I. lomurens, C. bubuk, C. €pmorneHko,
O. Kupmmok, C. [lemuenko, JI. Capuenko, H. Comory6
Ta iH.) po3pOOJIEHO BUSHHS PO HASBHICTh B TEKCTAX
XYJIOKHBOTO JHCKYPCY Pi3HHX TEKCTOBUX MIKpPO-
CUCTEM, Crenudika SKUX 3yMOBJICHA MPHPOJIOIO
MOCTUYHOI MOBHU. DBiJIBINICTh HAYKOBIIB IEPEKO-
HaHi, 0 B TUIONTUHI XyI0KHBOTO TEKCTY CIUIbHICTD
CEMaHTHYHOTO ¥ acOIIaTHBHOTO IOJISI He3alepeyHa.
Jlo Toro  TmpencTaBHUKK KOTHITUBHOI JIiHTBIC-
TUKU BBAXKAIOTh, 1[0 ACOI[IaTUBHE IOJIE XYJ0KHBOTO
TBOPY — L€ 3TOPHYTHH TEKCT, SIKMH 31 CBOTO OOKY
EKCILTIKY€ acolliaTUBHE Mojie cjioBa [6]. 3 ormsmy
Ha TI¢ TTepen HayKOBIIIMHU BiAKPHBAIOTHCS HOBI MPO-
CTOPH JOCIiPKEHHS HE JIWIIEe CydacHOI JTeparypH,
a ¥ MepeoCMUCIICHHS TBOPIiB MOMIEPETHIX EMoX.

Pizni acnektu TBOpyocti Ilekcmipa B ykpaiH-
CBKOMY JIiTepaTypO3HABCTBI JOCTIKyBaiu A. boko-
Berb, M. I'abnesuu, C. Hikonmaenko, O. HikoneHko,
B. Hikonoga, JI. [Tamamapuyxk, FO. Cipyk, O. DomMeHKo
Ta iH. BomHowyac koHCTaTyeMO TO# (haKT, 110 KOHIIEeTI-
Tocdepa ¥ acouiaTUBHO-CEMaHTUYHI TOJS MOSTHY-
HUX W JIpaMaTUYHUX TBOPIB BEJIMKOTO T'€HiS Majo-
nociimpkeHi. ToMy akTyajabHICTH IPOIOHOBAHOT
PO3BIJIKH IIIJIKOM OYEBHIHA.

MeTta cTaTTi JOCHIAWTH acoIiaTUBHO-CEMaH-
TUYHE TI0JIe KOHIIETITY «JIF000BY» SIK OIHOTO i3 JOMi-
HYBaJIbHUX B iHTUMHIN nipuui B. Illekcmipa.

Buxknag ocHoBHoro Marepiaay. Jlexcuko-
CEMaHTHYHA CUCTEMa MOBH — OJIMH 13 HaiMacIiTao-
HIIAX SIPYCIB MOBHOI CTPYKTYpH, SKHH «CKJIama-
€TKCA 31 CITIB Ta IXHIX 3Ha4eHb» [6, ¢. 305]. Ha ocHOBI
napagurMaTidHUX BiTHOIIEHb CcJoBa (HOPMYIOTH
JIEKCUKO-CEMAaHTHYHI TOJISl — «TPYIH CIIiB 31 CIiJIb-
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HOIO Tinepcemoro» [Tam xe|. ToOTo, K 3ayBaxye
I. Tonmuenp, «emeMeHTOM, IO 3abe3redye CTPyK-
TYpPHY €JHICTh CEMAaHTHYHOTO TIOJSI, BH3HAYCHO
CeMY, SIKa BXOJIMTH JIO POAOCEMH abo i 70 BUIOCEMU
HACTYITHUX TOPSJKIB, SIK-OT JIEPEeBO, KYIII, TpaBay
[4, c. 288]. 3a cBO€ErO OY/I0BOIO CEMAHTUYHE ITOJIE —
CKJIaJIHA i€epapXiyHa cHUCTeMa 3 SApoM Ta mepude-
pieto. SAapo BuPOPMOBYIOTH HaWyKHBAHINI CJIOBA,
a mepudepiro — CHHOHIMH, AiaIeKTU3MH TOIIIO.

Bce Oinpimoi momymsipHOCTi, a BigTak W HayKo-
BOT0 OOTpyHTYBaHHs HAOyBa€ JIyMKa Mpo Te, 0 aco-
miamii BiAirparoTh CyTTEBY POJNb Y TPYyMyBaHHI CIIiB
Yy CEeMaHTHYHI TOJISI, OCKIIBKH JIEKCHKa «3aKapOo-
BaHa» acoOIliaTMBHO Y JIONCHKiH mam’sti [9]. Tomy
JHTBICTH ameolTh A0 (YHKIIFOBAHHSA acOIliaTHB-
Hux noniB y moBi. 1. Banmi, 3acHOBHUK Teopii aco-
LIaTHBHOTO TIOJIs, 3ayBa)KyBaB, 1[0 MOBHA CHCTEMa
€ IIUPOKOI0 MEPEKEI0 MOCTIMHUX MHEMOHIUHUX
acoriariii, mogiOHNX MK C000I0 Yy BCiX CyO’€KTiB
MoBiieHHs1 [14]. MexaHi3M yTBOpPEHHS acoriiariit
y MOBi JmoBoji ckiamHuil. Jloci TodaThcs mucKycii
PO JOMiHyBalbHi YUHHUKN BUPOOJICHHS acoliaTHB-
HUX 3B’S3KIB MiXk cioBamu. Jlesiki BUCHI BBaXKalOTh,
110 B OCHOBI TakUX acoriarmii Jiexarb 00’ €KTUBHUN
Ta COIIAJILHUNA JOCBiJ IHAWBITyyMa, iHIIN BKAa3yIOTh
Ha 3aJIeKHICTh BiJ] KyTBTYPHO-ICTOPHYHIX TPaIUIIiit
Hapony; H. byTreHko 3Beprae yBary Ha BaXITHUBICTb
crarti iHopmaHTa U1 BUOOPY peaKuii.

AcoriaTuBHe 1Mojie Hajae crequdivyHy J0IaTKOBY
iH(pOpMaIliIo TIPO CIIOBO, i Ha OCHOBI CYKYITHOCTI
HOTO0 acoliamii MOXKITHBA OUTBIT afeKBaTHA XapaKTe-
pHUCTHKA 3HAYCHHS clioBa. [IpoTe BapTo 3ayBa)KHMTH,
10 acolliaTHBHE 3HAYEHHS HE TOTOXXKHE BJIAaCHE 3Ha-
YCHHIO CJIOBA, OCKIIBKM BOHO JIWINIC BiJIOUBAE 0CO-
OucTui JOCBIJ 1HIWBIZA, WOrOo Cy0’€KTUBHE CBI-
TOCIPUAHATTA. SIKIO CEeMaHTHYHE MoJie 00’ €qHyE
JIEKCEMH 13 3arajlbHOI0 CEMOTO, TO acOITiaTUBHE 3Typ-
TOBYE CIJIOBa OJIM3BKI 32 3MICTOM, aJie He CHHOHIMINHI.
ToOTo0, acomiaTUBHI TOJIS — PSAAM CITiB-aCcOIIaTiB, 110
BHHUKAIOTh Y CBIJJOMOCTI JIIOIUHHM SK pEaKilis Ha

sIKe-HeOyZIb CIOBO-CTHMYIL. J{OIIIBHO TOBOPUTH TIPO
Te, 1[0 CEMAHTHUYHE TOJNe W acoIliaTUBHE ICHYIOTh
He 130Jb0BaHO, a B TICHIN B3a€EMOJETEPMiHOBAHO-
CTi, TOMy MOBO3HABIIi TOBOPATH PO (YHKIIIOBAaHHS
aCoIlIaTUBHO-CEMAHTUYHOTO TMOJIsi KOXHOTO CJIOBa,
JI0 CKJIaJy SIKOTO BXOJASATH OJMHHIN CEMaHTHYHOTO,
JIEKCHIHOTO, TEKCTOBOTO W KOTHITHBHOTO piBHIB.
ACOIIaTUBHO-CEMAaHTHYHE TIOJIC BHUPI3HSIETHCS THUM,
[0 BIOHOIIEHHS MDK MOr0O 4jaeHaMH, sK 1 B CEMaH-
TUYHOMY TIOJli, 3yMOBJICHI HASBHICTIO 3arajbHUX
CeM, OJIHAaK Ti CeMH, SIKI y BHXIJHOIO CJIOBa MarOTh
nepudepiiiHe ceMaHTHYHE T0JIe, Ha acOIllaTHBHOMY
PIBHI MOXYTh BHSIBIISITHCS B CIOBaX, JJISI SKHX II€
3HAYEeHHS CTAa€ SIIEPHUM. 3 ONNIAY Ha 1€ OYEBH/I-
HUMH € CUMETPIiiHI 1 acUMeTpiliHI mapaMeTpu po3-
IS IaHuX 1odiB (Tab. 1).

ACOI1IaTUBHO-CEMAHTUYHE T10jJI€ — HEOMAHOPIIHE
CTPYKTYpHE YTBOPECHHS, KyJH BXOASTH OJWHMUIII Pi3-
HUX MOBHHX piBHIB. Lli yTBOpEeHHSI BMOXKITUBIIIOIOTH
HAWOUTBII TOBHI JIOCHIPKEHHS MOBHOI KapTHHH
CBITY Ti€i UM Ti€el HaLii.

B ocranHi poku TMOMITHO 3pic iHTEpeC Jo
BUBYCHHS IIMX CKJIQJHUX JIGKCHYHUX YTBOPCHD
y JiTeparypo3HaBUMX JOCIIKEHHAX, OCKLUIBKH CTY-
JIIOBaHHS TAKUX TOJIIB BMOXIIMBITIOE aHANI3 BIUIUBY
CIIiB Ha CHPUHHATTA YUTa4eM XYIOXKHIX TEKCTiB.
i nocmimkeHHs TAI0Th 3MOTY 3PO3YMITH, SIK CJIOBa
i o0pa3u, CTBOpEHI 3 1X JOIOMOTO0, B3a€MOIIIOTh
MDK COOO0I0 i TeHEpyIOTh ITUTICHUM XYIOXKHIH CBIT.
BBajxaeMo, 110 acoLiaTHBHO-CEMaHTHUYHI MOJISI OCO-
ONTMBO BaXKJIMBI AJISL OCSTHEHHS KOHTEKCTY W ITiJITeK-
CTY JIITEPaTypHOTO TBOPY.

3 omsAny Ha 1e O0COONMBOI 3HAYYMIOCTI HAOy-
Ba€ JMOCIIIHPKCHHS KOHIICHITIB, IKi (QYHKIIIOIOTh SK
JIOMiHYBaJibHI B 0ararbox HaIlisfx, a TOMY 3apaxo-
BaHI 10 TIOOANbHHUX. 3-TIOMIK HUX BHUPI3ZHIETHCA
KOHIIENIT «JT000B», SKUW YacTO IOTPaKTOBYIOTH
SK CBOEPIHY HAJIKATEroOpit0, [0 PEMPEe3CHTYE
JIyXOBHUI 3B’S30K IHIMBiJa 3 HABKOJUIIHIM CBi-
ToM. B. KoHOHEHKO po3risigae q1000B SK MOpaib-

Tabmums 1

CemaHTH4YHe noJIe |

AconiaTiBHE MoJjIe |

AcouliaTHBHO-cEeMaHTHYHE I0JIe

3HavyeHHs i acomiamii

CdokycoBaHe Ha 3HAUYCHHI CIIiB, sIKi
YTBOPIOIOTH OJIHY CEMAaHTUYHY TPYIy

OXOIIIIOE CII0BA, 1110 BUKJIMKAIOTh
acoriarii 31 C;IOBOM-CTUMYJIOM

Bxuirouae ¢iioBa, 1[0 MarOTh CXOXKE
3HaYeHHd i moxiOHi acorianil

CTpykTypa

Mae 4iTKy CTPYKTYpY, IO 0a3y€eThCs
Ha 3HA4YEHH] CIIIiB

MeH1u cTpyKTypOoBaHe, Oiibliie 3aie-
JKUTP BiJl IHIUBIAyaIbHUX acoIliamii

KomOiHye cTpyKTYpOBaHICTh CeMaH-
THYHOTO ITOJIS 3 JMHAMIKOIO acolia-
TUBHOTO MOJIA.

PiBeHb 00’ €KTHBHOCTI

HaiiBumuii piBeHb 00’ €KTUBHOCTI,
0a30BaHMM HAa CEMAHTHII CJIOBA

Cy0’exkTuBHE, Oa30BaHE HA IHIUBIY-
AIIBHUX acoLiaIisax

[oennye 00’ €KTUBHICTH 3HAYEHB 1
Cy0’€KTUBHICTB acolliarliii, Bioopa-
JKArOUM KOMIUIEKCHUH IT1IX1/1

JI0 OCATHEHHS CIIB Ta iXHIX 3B A3KiB.
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HO-CTHYHE, a0CTPaKTHO-eMOIlilfHe TOYyTTs, 3Ba-
KAIOUM, 10 Ha PO3YMIHHS CIIOBA HAKIAJAIOTHCS
(dbimocodchki, €THIYHI, ICHUXOJOTIYHI Ta IHIII
[M03aMOBHI YMHHHMKH, SIKi 3pELITO0 W BHU3HaYa-
IOTh MOT0 KOMIUTEKCHUM Xapakrtep [5, c. 113]. Lei
KOHIIEIT BHPI3HAETHCS THUM, IO, (QyHKLiIOIOUN
SK TOMIHYBaJIbHUN Yy KOoHIenTocdepax Oararbox
HaIlii, BiH MO30aBJICHUHA OMHO3HAYHOTO YHiBEp-
canmpHOTO MoTpakTtyBaHH:A. [lopiBHIEMO medentrii
31 CnoBHHKa yKpaiHcbkoi MoBU B 11-Tm Tomax
[10, c. 564] Ta Collins Dictionary [15] (tabmn. 2).
CJOBHUK aHIIIIHACHKOI MOBH TOJAa€ BYETBEPO
Ounpie nmediHimii r000Bi, HIX YKpalHCHKHH, IO
Kpalle pemnpe3eHTye 3HAYCHHEBI BIATIHKA PO3-
DSIIAHOTO  HOHATTA. TEeKCTH XyAOXKHBOI JiiTepa-
TYpPH 3aCBiIYYIOTh DPi3HOMAHITTS BHSABIB KOHIIETITY
«m000B». [lo TOro >k TBOPH SICKPaBO PEMpPE3CH-
TYIOTb 3MiHY TIOTPaKTyBaHHS W PO3YMIHHS pO3-
[JSIIAaHOTO  TIOHATTS.  KPi3h  KYJIBTYPHO-iCTOPUYHY
npusMy. Hanpukinan, y TBOpax aHTHMYHMX aBTOPIB
(T'omep, Cando, EBpimin) mo00B pemnpe3eHTOBaHO
yepe3 Epoc — npuctpacts, noB’s3any i3 TileCHUMU
OaxaHHSMH Ta MOTATOM, OJHAK CaMe BiH € JKepe-
JIOM TBOpHYOI eHeprii. Y cepenHBOBIYHIN JiTEepaTypi
M000B PO3KPUTO B KOHTEKCTI JHUITAPCHKUX 1/1€alliB
1 pemiriifHuX IiHHOCTEH. Pi3HOMONMSIpHO, YacTo 3iTKa-
HOIO i3 TPOTHpiY, TeHepye oOpa3 IOOOBI y CBOIX
coHerax Binbsm llekcnip sik oauH i3 Haiimaiictep-
HIIIMX TPEJACTABHUKIB ermoxu BinpomkeHHs. Y cBoix
MOETUYHUX TBOPAX BIH PENPE3CHTYE SIK CYCIIbHE
pPO3YyMiHHS KOHIIETITY <«JTF000B», TaKk W 1HATBiIY-
AJIbHO-aBTOPCHKE. ACOIIaTUBHO-CEMAaHTHYHI I1OJIS
PO3MIsAaHOT OAMHULI B COHETapii MUTLS BPaskKaroTh

CBOEIO CTPOKATICTIO W 0araTorpaHHICTIO, OCKIIBKH
BKJIIOYAIOTh IIUPOKHIA CIEKTP 3HAYCHb W 0Opa3ib.
B. Illekcmip mOCIyroByeThCS UM KOHIEITOM JIJIst
PO3KPUTTS CKIIATHUX B3a€MOJICTCPMIHOBAHUX 3B’513-
KIiB M)XK KOXaHHSIM, 4aCOM, KPacoO¥0, JKUTTSIM, CTPaK-
JIAaHHSIMU W CMEPTIO.

[To-ocobmmuBoMy mpencTaBieHa JIIOOOB Y COHETI
Ne 18, me Hackpi3HOMO acomiamiero 10 Hei € JiTHI’
JIeHb 3 0arator majiTpor Horo Oaps, IO MmigKpec-
JIIOE Kpacy MOYyTTs i B TOW caMUil 4ac HOro IUivH-
HicTh: So long as men can breathe, or eyes can
see, / So long lives this, and this gives life to thee
[16, c. 20]. Y coneri xk «Let me not to the marriage of
true minds» (Ne 116) MuTeLs TeHepy€ HNOTYKHE aco-
[[iaTHBHO-CEMAaHTUYHE I10JIC JIFO00BI K HEMTOXUTHOI,
He3/1o0MaHHo1 cuiti. BoHa — 11e mpoBigHa 30ps KUTTS:
Love is not love / which alters when it alteration
finds, / Or bends with the remover to remover; It is
the star to every wandering bark, / Whose worth's
unknown, although his height be taken [16, c. 118].
Take KoXaHHS BUKIIMKA€E Y CBIJIOMOCTI 4MTa4a 00pa3
MOpaJIbHOI YUCTOTH ¥ AyXOBHOI cuiu. OHAaK COHET
«My mistress’ eyes are nothing like the sun» mos-
HICTIO KOHTPACTY€E 3 TOMEPEAHIMHU TBOMA, OCKITEKH
aBTOP BUMAJILOBYE JIIOOOB SK IIOCHh 3aHAJTO peaic-
TUYHE, T030aBleHe imeamizalii. 3araJkoBHi CyM,
OyJeHIIMHA, HaJAMipHAa NPOCTOTAa BHU(POPMOBYIOTH
acoIliaTUBHO-CEMAHTUYHE T0JIe PO3MIAIAHOr0 KOH-
IIETNITy B IIbOMY COHETI.

bepyun mo yBarm inmi conetum B. Illekcrmipa,
MOXXEMO KOHCTATyBaTH, 1[0 CIIOBO-CTHUMYJI «ITFOO0BY
Ma€ Takl acoIlaTMBHO-CEMAHTHYHI 3B’S3KH 31
CJIOBaMH-acoIliaTaMu:

Tabmur 2

C0BHMK YKpPaiHCHhKOI MOBH
B 11-TH TOMaX

Collins Dictionary

1. IToayTTs THOOKOT CEpIACYHOT MPUXUITEHO-
CcTl 0 0coOW IHIIOI cTarTi.

mosara, [IAHOOJIUBE CTaBIICHHS J0 JIFOAUHH.

1o goro-HeOynp, T. IV, c. 564

1. If you love someone, you feel romantically or sexually attracted to
them, and they are very important to you.

2. ITouyTtTs IMOOKOI cepaeyHoi mpuB’s3aHo- | 2. Love is a very strong feeling of affection towards someone who you
cTi 710 Koro-HeOynb, 4oro-HeOynp; miuOoka |are romantically or sexually attracted to.

3. You say that you love someone when their happiness is very important
3. Inrepec nmo wuoro-HeOynmp; BHYTpIIIHIH, |to you, so that you behave in a kind and caring way towards them.
JyXOBHHH MOTSIT 10 4oro-HeOyb; mpuctpacts | 4. Love is the feeling that a person's happiness is very important to you,
and the way you show this feeling in your behaviour towards them.

5. If you love something, you like it very much.

6. You can say that you love something when you consider that it is
important and want to protect or support it.

7. Love is a strong liking for something, or a belief that it is important.
8. Your love is someone or something that you love.

9. If you would love to have or do something, you very much want to
have it or do it.

10. Some people use love as an affectionate way of addressing someone.
11. In tennis, love is a score of zero.

12. You can use expressions such as «lovey, «love from», and «all my
love», followed by your name, as an informal way of ending a letter or
email to a friend or relation.
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1) Biuna xpaca: To me, fair friend, you never
can be old, For as you were when first your eye |
eyed, Such seems your beauty still (coner Ne 104)
[16, c. 106];

2) He3MiHHa ocoOnuBa eHeprisi:  But these
particulars are not my measure; / All these [ better in
one general best: / Thy love is better than high birth
to me, / Richer than wealth, prouder than garments’
cost, / Of more delight than hawks or horses be
(coner Ne 91) [16, c. 93];

3) uncroTa mouyTTiB: Let me confess that we two
must be twain, / Although our undivided loves are
one, lest my bewailed guilt should do thee shame, /
Nor thou with public kindness honour me, / Unless
thou take that honour from thy name: / But do not so,
1 love thee in such sort, / As thou being mine, mine is
thy good report (conet Ne 36) [16, c. 38];

4) mxepeno pospany, 3uinenns: Haply I think on
thee, — and then my state, / Like to the lark at break
of day arising / From sullen earth, sings hymns at
heaven's gate; / For thy sweet love remember’d such
wealth brings / That then I corn to change my state
with kings (conet Ne 29) [16, c. 31];

5) Haitbinbiie 6ararctBo ¥ wactsi: Then happy I,
that love and am beloved / Where I may not remove
nor be removed (conet Ne 25) [16, c. 27];

6) criokyca i rpix: For I have sworn thee fair, and
thought thee bright, / Who art as black as hell, as
dark as nigh (conet Ne 147) [16, c. 149];

7) xBopoOnmuBHH cTaH W cTpaxnaHas: My love
is as a fever longing still, / For that which longer
nurseth the disease (conet Ne 147) [16, c. 149];

8) 3pama i1 MopanbHi npotupiuusi: Those pretty
wrongs that liberty commits, / When I am sometime
absent from thy heart, / Thy beauty, and thy years full
well befits, / For still temptation follows where thou
art (corer Ne 41) [16, c. 43];

9) camomro0cTBO: Sin of self-love possesseth all
mine eye / And all my soul, and all my every part; /

And for this sin there is no remedy, / It is so grounded
inward in my heart (coner Ne 62) [16, c. 64];

10) peBHowti: Nor dare I question with my jealous
thought / Where you may be, or your affairs suppose
(conet Ne 57) [16, c. 59];

11) pabcTBo: Being your slave what should I do
but tend, / Upon the hours, and times of your desire?
(conet Ne 57) [16, c. 59];

12) ocHoBa ¥ jpkepeno kutts: For nothing this
wide universe I call,Save thou, my rose; in it thou art
my all (corer Ne 109) [16, c. 111];

13) cMepTh, IIUHHICTE XUTTSA: No longer mourn
for me when I am dead / Than you shall hear the
surly sullen bell / Give warning to the world that
I am fled / From this vile world with vilest worms
do dwell: / Nay, if you read this line, remember
not / The hand that writ it, for I love you so, / That 1
in your sweet thoughts would be forgot, / If thinking
on me then should make you woe. (coner Ne 71)
[16,c. 73];

14) rpixoBHa cniokyca: The expense of spirit in a
waste of shame / Is lust in action; and till action, lust/
Is perjured, murd rous, bloody, full of blame, Savage,
extreme, rude, cruel, not to trust (comer Ne 129)
[16, c. 131].

BucnoBku. JlocnimpkeHHS BUSBY acOLliaTUBHO-
CEMaHTHUYHOTO TOJSI «JI000B» Yy  coHerapil
B. Illekcmipa nae 3MOry BHCHOBKYBAaTH IPO CBOE-
pimHyY IHIWBIAyalli3allifo 1bOT0 KOHIENTY. MUuTenh
BU(OPMOBY€E OpUTIHATIBHE BTUICHHS PO3MISIAHOTO
KOHLIETITY, MO3aiyHO 3iTKaHE 3 4acTO Pi3HOMOJISp-
HUX acomiatiB. J[0 KIACHYHHX EJIEMEHTIB IOJS,
TaKHX SIK: IUPICTh, YUCTOTA, IIACTSI — aBTOP HaIla-
pOBy€e OMO3MIIiNHI cemu (3paja, Tpix, XBOpoOwH).
Tomy O0OB K OIMH i3 JOMiHYBIBHHX 00pa3iB
y tBopax B. Illekcmipa € HancymepeunuBuM. lle
penpe3eHTye OCOOMMBE CBITOCHPUHHATTA MHUCH-
MEHHHKa, i TaKuii 00pa3 € HeBiJl’EMHOIO YaCTHHOIO
Horo caMoOyTHBOTO 1410CTHITIO.
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