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Y pamkax CTuni3oBaHOi KOMYHIKaTMBHOI MOAIT (CLeHa KiHO) KOMYHIKaTUBHI CTpaTerii BUKOHYIOTb MeTa3aBaaHHs — 34iic-
HEHHs1 TaKOro BMNMBY Ha rMsaaUbKy ayauTopilo, LLO KOPEne 3 i CUCTEMOIO LIHHOCTER. Y TakoMmy CBiTNi 6€3yMOBHUM
noctae akT, WO cTpaTeria camonpeseHTauii ekCnniuMTHO YK IMNMAILMTHO CYNPOBOXYE iHLLI KOMYHIKaTUBHI cTparTerii.
MoxHa cTBepayKyBaTH, O BUBYEHHS pOri cTpaTerii camonpeseHTalii € Hag3BuYarHO akTyanbHUM: 32 AOMOMOIOK Tak-
TUK | NpUOMIB camonpeseHTauii niapHUKK POpMYIOTh IMIZK NONYNAPHUX MOMITUKIB, MEHEMKepN y colianbHUX Mepexax
CTBOpIOIOTb 06pasmn BnisHaBaHWX iHNeHcepiB, 30aTHNX NpeacTaBuTn cebe AK CBIM HaMKpaLLMiA NPOAYKT, npoarcep-
CbKO-PEXMNCEpPCbKi KOMaHAM 3ManbOoBYOTb KynbTOBWMX repoiB. CTpaTeria camonpe3eHTalil € HEBif EMHOK CKMagoBOK
hopmMyBaHHS IMiZKY Cy4acHOI XiHKM, SKa LUSXOM 3aCTOCYBaHHS BiANOBIAHMX TaKTUK i NPMOMIB MOXE 3asiBUTK NPO CBIl
cTaTyc, coujansHy porb, NePeKoHaHHs, NPOMECINHI Ta 0COBUCTI AKOCTI, Lo dopMytoTh i BnisHaBaHW 0bpas. Taki Kynb-
TOBi 06pa3n 4acTo CTBOPIOKOTLCS Y TENEBI3IHOMY AUCKYPCi 3 METOK TpaHCMBaHHA NyOniui NEBHMX LiHHOCTEN YX NPUXO-
BaHOTO HaB’'si3yBaHHSA nNponaroBaHnx mMogenen nosediHkv. JliHreanbHOW hOPMOI0 BUPaXEHHS cTpaTerii camonpeseHTauii
B TENeBi3inHOMY OWUCKYPCi CTae eKcrpecuBHa nekcrka, TO6To okasioHanbHi OAMHULI BUKOHYIOTb Pi3Hi CTURNICTUYHI (PyHK-
Lii, WO peanisyloTb TaKTUKWU CTpaTerii MaHinynsTMBHOI camonpe3eHTadii. Biatak Moxemo npunycTuTy, WO Ha NOBEPXHe-
BOMY [Ji€ereTM4HOMY piBHi (NepCoHaX—NepCcoHax) peanisalis TakTUK y pamkax obpaHoi cTpaTerii € 3aBxau yCnillHOH,
TOAi AK MUOMHHUIA eKkcTpadiereTUYHUA piBeHb (KONEKTUBHWMI aBTOp—IMnsaalbka ayauTopis) nepegbayae sk yCnilHICTb,
TaK i KOMYHIKaTVBHY HeBAa4vy. TOMy MOXEMO CTBEPAKYBaTH, LLO CTpaTeria camonpeseHTauii € 3aBXau MaHinynsTUBHOL.
KomyHikaTuBHa cTpaTteris camonpeseHTaLii Moxe peaniyBaTucs HU3KOK KOONepaTUBHUX Ta HEKOOMNEPATUBHUX TaKTUK Ta
npuroMmiB, WO BMNNBAIOTb HA CNPUAHATTS NepCcoHaxy rmagavem. o koonepaTvBHUX TaKTUK caMornpeseHTauil MoXemo
BiAHECTU TaKTMKy Nepeadi No3MTMBHOI iHopMmaLii npo cebe, Wo peanisyeTbCsa psgoM NpUoMiB (Camopeknamm, eksemn-
nichikauii, anentoBaHHs 40 eMOLi, 3BepPHEHHS 0 acouiallii) Ta TakTUKy nepegadi HeraTtnBHoI iHdopMalii npo cebe (npu-
IOM CaMOPO3KPUTTS, NPUIAOM BTEY Bif, CAaMOPO3KPUTTA). YCi BULLE3a3HAYEeHi TAKTMKM | NPMItOMM camonpe3eHTalii aktyani-
3yHOTbCS PIBHOMaHITHUMKM CTURNICTUYHUMK 3acobamu, cepeq SIKMX HaWNoOLIMPEHILLINMMKM € eniTeTn, MeTadopy, MeTacopUYHI
a METOHIMiYHI aHTOHOMASiIT, rinep6onu, NiITOTK, NOPIBHAHHS. Ha CMHTaKCMYHOMY PiBHI — Lie PUTOPUYHI 3aMUTaHHS, BUCXIHI
Ta HU3XigHi rpagauii, napaneniamm, 3a 4ONOMOIOK SKUX KONMEKTUBHWI aBTop i (hOpPMYE iMifK NepCcoHaxiB, a BiATaK i cTe-
pPeoTUNHMIN 06pa3 He3aMiXKHBOI XiHKN-Kap'epUCTKN.

KntovoBi cnoBa: ctunicTuyHi 3acobu peanisauii KOMyHiKaTUBHOI CTpaTerii, cTpaTeris camonpeseHTalLlii, TeneBi3ifHuiA
OWCKYPC, KOMYHIKaTMBHUI NPUINOM, 3acobu BNmBY.

In the context of a stylized communicative event, such as a movie scene, communicative strategies are utilized to exert
an influence on the audience that is commensurate with their value system. In this regard, the self-presentation strategy
is one that is invariably present, either explicitly or implicitly, alongside other communicative strategies. The study of the
self-presentation strategy is highly relevant, as it is employed by public relations specialists to shape the image of prom-
inent politicians, by social media managers to create recognizable influencers, and by production and director teams to
depict cult heroes. Expressive vocabulary is used in telecinematic discourse as a form of self-presentation strategy. The
stylistic functions of occasional units perform tactics of manipulation to achieve the desired outcome. At the surface level,
the implementation of these tactics is generally successful in character-to-character interactions. However, at a deeper
level, in the context of collective author-to-audience communication, the success of these tactics can be unpredictable and
may result in both success and failure. It can be argued that the strategy of self-presentation is inherently manipulative.
The communicative strategy of self-presentation can be executed through cooperative and non-cooperative tactics and
techniques that influence the viewer’s perception of the character. Cooperative tactics of self-presentation include trans-
mitting positive information about oneself through techniques such as self-promotion, exemplification, appeal to emotions,
and appeals to associations. Negative information can also be transmitted through cooperative tactics, such as self-disclo-
sure and escape from self-disclosure. All of these tactics are achieved through various stylistic means, such as epithets,
metaphors, metaphorical and metonymic antonomasia, hyperboles, litotes, and similes. At the syntactic level, rhetorical
questions, ascending and descending gradations, and parallel constructions are used to create the image of the charac-
ters and the stereotypical image of modern woman.
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IMocranoBka mnpodaemu. Crpareris camorpe-
3CHTAIlll OCTAaHHIM YacOM 3HAXOMUTHCS B CMIICHTPI
MDKJIUCHIUIUTIHADHAX HAyKOBUX IMOIIYKiB, T03asK
(hopMyBaHHS IMIJIKY OCOOMCTOCTI SIK BITi3HABAHOTO
OpeHIly € HeBi €MHUM aTpuOyTOM HU(PPOBOTO CHO-
TOJICHHA. 3a JIOMOMOTOK KIiHOAMCKYPCY CTBOPIO-
IOTHCS KyJBTOBI IEPCOHAXKI, IO CIYTYIOTH B3IPISIMHU
JUTS HACITi Ty BaHHSA JUI MUTBHOHIB TIIA1a4diB. Y TaKOMY
CBITJII BBA)Ka€MO, IO JOCHIIKEHHS CTHIICTHYHOIO
BUMIipy peajri3alii cTparerii caMomnpe3eHTauii 3aciy-
rOBY€ OUTBIIIOT HAYKOBOI yBaru.

AHaji3 ocTraHHiX aocaiIkeHb i myOaikamiii.
Pi3Hi acmekTtm crpaterii caMmoIpe3eHTamii CcTaim
MpeIMeTOM HaykoBHX po3Bifok JI. Ctpiii (putyansHi
YKaHPH MOJIITHYHOTO AuCKypcy), H. babuu (camonpe-
3eHTalis B igionekrax moxepHicTiB P. @pocra Ta
K. Cennoepra), H. Ky3pmuu (camompe3seHTarlist
B TeneBi3iiHMX iHTepB’10), J. ['alimanku (Mmanimy-
JIATABHUMA BHMIp CcaMOIIpe3eHTallli, caMOTMpe3cH-
Tallis B corMepexax), A. BaBinoBoi (mcuxomoriudi
acreKTH caMoIpe3eHTauii gopocnux), Tomo. [Ipore
caMmoImpe3eHTallis MepCOHaXiB Ha JIEreTHYHOMY Ta
eKCTpalliereTHYHOMY PiBHI JUIS CTBOPEHHS KYJb-
TOBOTO IIEPCOHaXa Ta HOr0 OTOTOKHEHHS 3 Tepe-
CIYHMM TIsAZadeM 3acIyTOBY€ IJIHOIIOro HayKOBOTO
3aHypeHHs. O0’€KTOM JOCTIIKEHHS MPOINOHOBAHOI
CTaTTi € CTpareris caMonpe3eHTamii y KIHOTUCKypCi,
o ciyrye 3acodom (opMyBaHHsS 00paszy KyJIbTO-
BOTO repoiHi. [IpeMeToM TOCTiIKESHHS BUCTYIAIOTh
CTHJTICTHYHI 3aCO0HM peastizallii TaKTHK 1 IpUHOMIB
CTpaterii caMoTpe3eHTallil y TeleBi3iiHOMY cepi-
anmi «Cexkc Ta MicTo». MeTo10 NPONMOHOBAHOI CTAaTTi
€ OTIMCATH 1 TPOIEMOHCTPYBATH CTUITICTUYHUH PiBEHB
peautizanii KOMyHIKaTHBHOI CTpaTerii caMoIpe3eHTa-
uii y TeneBisiiiHOMY nuckypci. Marepianom mocii-
JDKEHHS CIIyT'yBaB KyJIbTOBHM aMEpPUKaHCHKHUM cepial
«Cekc Ta MicTO». 3a3HaueHa MeTa BHUMAara€ BHKO-
HaHHA TaKWX JOCIiIHUIBKUX 3aBJaHb, a camMe: I1aTu
BU3HAUCHHS CTpaTerii caMonpe3eHTalii, OKpecauTu
KITIOUOBI TaKTHKH Ta MPHUOMHU CTparerii camornpe-
3eHTallll, ONMCAaTH CTHJIICTUYHMH Ta JIEKCHYHUM
pIBEHb peaiizallii TAKTHK CTPATETil caMOIIpe3eHTAII1
B 3a3HAYEHOMY UTIOCTPaTUBHOMY Marepiai, Mosic-
HUTH, SIK 32 JAONOMOTOI0 CaMOINpe3eHTalil MpOIto-
CEPCHKO-PEKUCEPCHKI KOMAHIU CTBOPIOIOTH KYJBTO-
BUX TepoiB. OCKUIbKY TenebaueHHs BiJirpae Baromy
poib y (hopMyBaHHI CMakKiB i IMIHHOCTEH TIAIAITEKOT
aBIUTOPIl, BOAUaEMO TTOMAIBIIN TEPCIIEKTHBHU OCITi-
JDKEHHS 3a3Ha4Y€HOI CTpaTerii SIK BaXKJIMBOTO 1HCTPY-
MEHTY IMiJPKMEHKIHTY.

Buknag ocnoBHoro marepiasy. OCKiIbKH Tene-
BI3IMHUI NUCKypc mependadae BiJICYTHICTH CyOOp-
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MUHAIT MDK aJpecaTroM Ta aApecaHTOM Y TpoIeci
IHTepaKIii, aapecaTy JOBOIUTHCIS 0OUpaTH apceHal
JOMOMDKHUX 3aco0iB Ui 3IiMiCHEHHS BIUIMBY Ha
aapecanTta. HaliuacTOTHIIIMM € BUKOPUCTAHHS y KO-
CTl CTHUJIICTUYHUX NPUHOMIB (emiTeTiB, MOPIBHSIHD,
Meradop), BepOai30BaHUX PI3HUMHU CIIOBOTBIp-
HUMHM TUIIAMHU OKa310HAJbHUX OAWHHIb. 32 CIIOBAaMU
E. Topdmana, camochopmynboBaHa «S1-KOHIIETIITis
3aJIeKUTh BiJl TOTO «ILO JIIOMUHH BHJIAE, TA THM, IO
il Bugae» [8], ToOTO Biji KOHTPOJIBOBAHOTO (CJIOBA)
Ta HEKOHTPOJIBOBAHOTO MOBIIEM AaCIEKTiB (HeBep-
OanpbHa KOMYHIKaIlisg, aBTOpChKa iHTEHIisA). Mera
MTO3UTHUBHOI CAaMOIIPE3CHTAIII] — i ATPUMAHHS «IT03H-
TUBHOTO OONMMYYS», TOOTO «IIyONIYHOTO iMIJIKY,
CTBOPEHOTO Ha OCHOBi BIIACHOTO YSBHOTO 00pazy»
[13, p. 209] msxoM BiANOBIAHUX MPOSIBIB JTIHI'BAJb-
HOT ITOBEIIHKH.

Takmuxu cmpamezii camonpe3enmauii B Tele-
Bi3ITHOMY JHCKypCi € CYKYIHICTIO KOMYHIKaTHBHUX
NPUHOMIB 1 BKIIIOYAIOTh KOOIIEpaTUBHI Ta HEKOOIepa-
TUBHI (CIIPSIMOBaHI Ha MOPYIICHHS MOBJIEHHEBOT rap-
MOHIi, aHTUNATIIO Ta BIIYYKEHHS CIIBPO3MOBHUKIB
[3, c. 102]) TakTuku. Y HaMIOMY IOCIIKEHHI PO3-
TIATAEMO TTO3UTHUBHI TAaKTHKH MPE3CHTAIl Y Mexax
CTpaterii MaHIMyISITUBHOI caMOIIpe3eHTaIlii, aeTep-
MiHOBaHI MYJIBTHMOJAIBHOIO MPUPOAOI0 TEJIEBi3ii-
HOTO JTUCKYpCy Ta TUHAMIYHOIO €IHICTIO BepOaib-
HO-HEBepOaTbHUX ACIICKTIB

Taxkmuka nepedaui nosumueHoi inghopmauii npo
cefe 3IICHIOETHCS HA OCHOBI (DAKTHYHOTO Oaraxy Ta
3aCHOBaHa Ha MPHUIHOMI celn-OpeHANHTY — KOMITIEKC1
AKCIOJIOTIYHO-OPIEHTOBAHUX  TOMIKiB, OCHOBHOIO
METOIO SIKOTO € CIIPaBUTH TO3WTHBHE BPaKEHHS Ha
azpecara (DIsAanbKy ayauropiro) [17, p. 215-216],
TOOTO HEarpecCHMBHUM CIIOCOOOM CIIPaBUTH IIO3H-
THBHE Bpa)XKEHHS HA IHIIOTO MepcoHaXka (IiereTwd-
HUH piBEHb) UM HA KOJEKTHBHOIO DIisiAava (eKTpa-
nmieretnyHui piBenb). Ilepenbavae neMoHCTpaLio
BJIaCHOT KOMITETEHTHOCTI, MaiCTEPHOCTI 3 METOI0
BIJIITOBIaTH OYiKyBaHHSIM YH BIAMOBITHOCTI oOpa-
Hil comianbHi# pori. CTunicTHaHIMH Birypamu, o
peaizyIoTh IPUIHOM celd-OpeHIuHTY, € ghizypu aAKo-
cmi (emiTeTH Ta eKCIPECHUBHI HOMiHAIlT) Ta ¢hizypu
HApOCMAaHnH3, O BiIOOPaXXatoTh iPOHIYHO-KMITIUBE
CTaBJICHHS TepoiB 110 cebe Ta J0 AIHCHOCTI: B eri-
3011 «Attack of the five foot ten Womany, Mipanaa
JKapTIBJIMBO HAMAraeThCsi BUBLAATH, 10 3HAXOIUTHCS
y goodie-drawer (TaeMHa IIyXJsaKa i 30epiraHas
CeKcyalpHHX irpamok Pobepra, a Toii camoBIOBO-
JICHO BIATIOBIIA€E, IO MIYXJISAKH AT HOTo «TpodeiB»
3amano: — Whats in your goodie-drawer, Robert’s
«Rules of Order»? — I don 't have a goodie-drawer. —
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Everybody has a goodie-drawer. — I've got a goodie-
closet. — I don 't need to know what's in your goodie-
closet. — Ditto. Nipple clamps will suffice for today
(S. 3, Ep. 3).

[oni6bno, y mianosi 16 Was it good for you?
cezony 3 Keppi nminutecst 3 mompyramu HOApOOH-
msaMu cBoro mobadenns 3 Ilarpikom, omucyroun 3a
JIOTIOMOTOIO CKJIAITHOTO €IiTeTa, BepOaIi30BaHOTO
rooppasMCHUMH KOHCTPYKIISIMA CBOIO MaicTep-
HicTb y (uipti: — Then I gave him my very best lean-
in-and-kiss-me-goodnight move. Our next date, over
dinner, he told me about working his 12 steps. After
dinner, I stood on my third step trying to work him. I
knew he wanted me, because during my lean-in-and-
kiss-me-goodnight move I'd accidentally, on purpose
felt his pop-up-and-say-hello (S. 3, Ep. 16).

CknamHi emiTeTH XapakTepU3yIOTh NpeIMeTd
1 IBUIIIA HA IBOX PiBHSX:

— OMHCOBHIA a00 MEPIENTUBHUN (30BHIITHI pUCH
SIBUI]A HA OCHOBI 30POBHX, CIYXOBHX, TAKTHUJIBHUX
BITUYTTIB): «generation-something-else» date (S. 2,
Ep. 4);

— KOTHITUBHO-OL[IHHNH (BUCIIOBJICHHS CXBaJICHHS/
ocyly/ CHIBUYTTSl IMOJO PHUC SIBHIA YK 00’€KTa):
We 're pathetic, live-for-the-moment New York single
girls (S. 1, Ep. 10). Tak, B emizozi “The Big Time”
[Hapnort ginutbes 3 Keppi cBoiMu cromiBaHHSIMU
IIO/I0 iJIeaTbHOTO YOJIOBiKa B 0c00i Tpes, xo4a 3Ha-
Hioma 3 HUM Bcboro nBa TwkHI. Ha pertiky Keppi,
10 3aHaJTO PAaHO TOBOPUTH IIPO CEPHO3HICTH HOTO
HamipiB, LllapnoTT 3amepeuye, 1Mo BIEBHEHA Y TIpa-
BHJILHOCTI cBoro BuOOpY. 3 miei npuuman lapiaorTt
BIATEPMIHOBYE TIOYAaTOK IHTUMHHUX CTOCYHKIB
3 Tpeem, o0 He 3pyHHYBAaTH MOMECHT, aJKE BOHA
Taka «HEBIIEBHEHA y iX CBOEYACHOCTI», HAIIPUKIAL:
— I wanna take it slow. I think he could really be the
one. — You've only known him for two weeks. You can
know his e-mail address, but you can not know that
he s the one. — I just know. And it s really hard, because
he's very sexy. But I dont want to ruin it by having
sex too early. Oh yes, it'’s so evervthing-but-girl (S. 2,
Ep. 8). CropoueHHS MaioTh JKapTIBIMBUN Xapak-
tep: — I am paying a fortune to live in a neighborhood
thats trendy by day and tranny by night. — Tranny? —
Transsexuals. Chicks with dicks. Boobs on top, balls
down below (S. 3, Ep. 18). 3a3Hauenuii nmpuxiiaj
neMoHceTpye sik CamMaHTa OMHUCYE PaiioH CBOTO THUM-
YacoBOTO IOMEIIKaHHs. [epoiHs 3acTOCOByeE eri-
TET tranny, WO € OKa310HAILHUM CKOPOYCHHSIM BiJl
iMeHHHUKa transsexual, KOHBEPTOBAaHOTO B MPUKMET-
HUK 3 METOIO KajnamOypy Ta PUMHU 3 MPUKMETHHKOM
trendy.

Dizypu napocmannsa. B enizoni The Real Me,
ne Keppi 3ampomnryroTs moOyTH MOJEIITIO, a TePOiHs,
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HAJTO 3aXONHBIIKCH SICKPABHUM JiHCTBOM, IEPEKO-
Hye cebe y cBoiil HemoBTOpHOCTI: — Oh, you look
fabulous. You have fabulous seats. Everything's going
to be fabulous, I can't think about you anymore, I'm
a Model. A non-Model. But I am the modeliest of
real people. Oh, and I made them put me in these
superhigh-high heels. I'm going to be so freaking
swell. I am a SuperModel. I'm gonna supermodel
and supersize that! (S. 4, Ep. 3).

Ipa cnie € APYyrUM MaricTpagbHUM CTHIICTUIHAM
NPUHOMOM, 110 peajli3ye TaKTHKY Mepeaadi MO3UTHB-
HOi iHpopManii mpo cebe NUIAXOM CaMOpPEKIaMH.
3aCTOCOBY€EThCS TEPEBaXHO B HAa3Bax CIi30[IiB
i aBTOPCHKUX peMapkax, fe omosimad Keppi, much-
MEHHHUIIS Ta KYPHAIICTKA, IMIUTIIUTHO aKIEHTY€E Ha
CBOiX BMIHHSIX Ta CIIOBECHil MaiicrepHocTi. ['pa criB
y JOCTiIKYBaHOMY MaTepialli IpyHTYEThCS Ha!

1) omoHiMiIl ym momiceMii, TOOTO MPUKMETHUKU
CHIBMAJAIOTh 3 IMEHAMHM YHM TPi3BUCHKAMH TOJIOB-
HUX TepoiB (Hampukian: Downtown, Samantha was
getting wise, SebastianWise, again. While, uptown,
Charlotte was getting nothing at all (S. 3, Ep. 16), —
Do you think I'm in a rut? — A food-rut? (S. 3, Ep. 17);
Everywhere I went, I was confronted by my Big rela-
tionship (S. 4, Ep. 3) 2) ¢onernuniii mogidHOCTI Ta
CHB3BYYHOCTI (TIepeBakHO BepbamizyeTscsi opdo-
rpadivauME OneHmamMu Ta AadQiHimisiMu), HaNpU-
knan: The wedding was complete. Charlotte had
something old, something new, something borrowed,
and someone Samantha blew (S. 3, Ep. 14). Y 3a3na-
YEeHOMY MPHUKIIAI Tpa CIIB IPYHTYETHCS Ha BHpa3i,
IO THIIOBO 3aCTOCOBYETHCS IMijl Yac MiJrOTOBKH JIO
Becis y CILA, ne HapedeHa TpaauLiifHO TOBUHHA
Mmaru “‘something old, something new, something
borrowed, something blue”. Ilpukmernuk blue
y IaHOMY KOHTEKCTi CIiB3BYYHHUH 3 MUHYJIHM 9acOM
niecioBa to blow y 3HaueHHI «3aliMaTUCS OpPaIbHAM
cexkcom» [OED],

Ilpuiiom exzemnnighixayii. OCHOBHUMU IIIIIMU
CTparerii caMonpe3eHTallii € T0CTOBIpHICTh, CIIPUST-
JIMBE Bpa)KEHHS Ta CTBOPEHHS TPUBAOIMBOTO 1MiJKY.
Jii mepcoHaXiB CIIpsSIMOBaHI Ha TOCATHEHHS €PEKTy
«ex3emrutiikartii»  (exemplification, [7], ToOTO
CMBOpeHHs. 00CMOoBIpHo20 0b6pa3y eepos (Toumpe-
HUH y mpomaranji npuiiom «mpocti monu» (“Plain
Folks” [9, p. 59]. — nparHeHHs CTaTH MPUKIIAIOM JIJIs
HacyiyBaHHs [16, p. 212] Ta 3HaUHOIO MipOIO i/IeH-
TA]IKYBaTHCS 3 TIISMAIBKUM 3arajioM 3aBIsSKH CTe-
PECOTHITHIM TMOBEAIHKOBUM TaTepHaM. MeTa JTaHOTO
npuioMy — SIKHAWTIOBHIIIIE TIepeaTH MPUPOTHE MOB-
JICHHSI, CTBOPHUTH 1JIF03110 CIIOHTAHHOCTI y CTHITI30Ba-
HUX Jiajgorax JOCITiKyBaHOI JApaMesii Ta CIpUsITH
peanicTHYHOCTI KOMyHiKOoBaHOT iH(opMartii. Y qocii-
JUKYBAaHOMY Matepiajli MPUHOM i€ BUKIIOYHO Ha
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eKCTpaliereTAYHOMY PiBHI, aJKe BimoOpaxxae Hamip
KOJICKTHBHOTO aBTOpa SKOMOTA IIPaBIOIOiOHITIIE
BIITBOPUTH peajbHE MOBIICHHS BYCTaMU TepOiB.
TonoBHa (QYHKINS JaHOTO MPHHOMY — MeTarpar-
MaTtuuHa Knacudikauis: — It§ official. He's late. —
Who? — Mr. Big, who else?— Carrie, that's great. Is it
a date? — He called it a thing. He said, «Meet me...
Meet me for a drink thing.» — He never used the «D»
word. — Well, «thingy is good. — [ mean, «thing» comes
before date. — Let’s hope so. — Where did Skipper
go? —I don't know how you can date that younger
guy. They’re so scattered and unfocused. —We 're not
dating. Its a «fucky thing. — Girls, isnt this fun?
(S. 1, Ep. 4).

TakuM YHMHOM IUISXOM MPHUIAOMIB CaMOpEKIaMu
Ta ek3eMIuTi(ikalii KOJEKTHBHUI aBTOp BHMAJbO-
By€ y DISJAlbKIA CBIZIOMOCTI 00pa3 He3alIeXkHOI,
camopeani3oBaHOi CEeKCyalbHO-PO3KYTOI KIHKH, L0
MOBHHHA CTAaTH KYJIBTOBUM TMPHKIJIAJAOM JJIsI CBOIX
NPUXHIbHULG. CTHIICTUYHAMH — aKTyalli3aTopoM
3a3HaYeHOl TAKTUKU € €KCIIPECHBHI emiTeTH, Timep-
0oy 1 rpajanii, rpa ciis.

[Ipuitom amenoBaHHS 10 acomiamiid IIsSAabKol
ayauTOpil TIPYHTYETHCS HA IHTEPTEKCTYAIbHOCTI,
TOOTO TIOPIBHAHHSIX UM aCOIIaIisIX, 0 HaJeXaTh 110
CHTBHOTO perno3uTtapito 3HaHby» (shared knowledge)
[14, p. 78]. OCHOBHHUM CTWJIICTHYHHM 3aCO0OM
pearmizanii 3a3HaueHoOi TakTUKU Yy apamenii «Cekc
i MICTO» TOJIOBHUM YHMHOM BHSIBWIUCS IHMepMeoi-
anvHi anrosiuni oomenu (allusion-based witticism
[6], 3acHOBaHI Ha BHIAJCHHI, 3aMiHI YW JONaBaHHI
(horem/mMopdem, 10, BOTHOUAC ATENIOIOYH 0 OpH-
rHaJBHOTO KOHTEKCTY, CTBOPIOE KOMIUHHUH e(eKT: —
Why can't I have the relationship and the sex life?
One or the other? —You gotta me. —We wanna order.
Where's the lesbian-du-jour? — Oh, please. She isn t
having a relationship. She's just doing it to bug us. —
I don't know. They haven't had sex yet. She wants it
to be special. — Really? (S. 5, Ep. 4). 3a3naueHuit
MPUKIIA UTIOCTPY€ ipoHiIYHE cTaBleHHss MipaHau 10
CamaHTH, 110 OrojI0cHIIa cede 1ecOITHKOIO Ta HECIIO-
IiBaHO IS BCiX 3aKoxajacs y kiHkKy. KommosutHa
onuHMLA leshbian-de-jour (amo3is Ha BigOMy epo-
tuuny npamy JI.byrroens 3a yuactio Karpin /lenroB
Belle de Jour — «[lenna Kpacynst», 1o Bena nouasii-
HUM crmoci® KUTTS — BHUTOHYEHOI apHCTOKpaTKU
BJIICHb, Ta JKIHKH 3a BUKJIMKOM BHOUYI) HIiJAKPECIIOE
IpOHIYHO-CApKACTHYHUN TOH Ta HemoBipy Mipanmu
JI0 HOBOTO 3aXOIUICHHS TIOAPYTH.

XapakTepHo, MO 31 CTHIICTUYHOK METOI0 Tep-
COHaXXi 00IrpyIOTh HEHTpaNIbHI CJIOBA 13 MOBCAKICH-
HOTO JIGKCHUKOHY, MOEJHYIOUM Ha MEPIINHA MOV
ippamioHanbHl YW HENpPUIyCTUMI acomiamii: — It
New York. Nothing is ever really new. In fact, they
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should change the name to «Same York.» — That is an
incredible investment idea. We should open a brothel
where the men are cute, and the sheets are 500-count
Egyptian cotton. Samantha, you can be the madam.
(S.5,Ep. 7).

[HmoOW MaricTpaJdbHOIO CTHJIICTUYHOIO (iry-
polo, 10 peallizye TaKTUKy Iepeiaqi MO3UTUBHOI
iHpopMarii po cebe MIITXOM areTIOBaHHs 10 TIIs-
JAIBKUX acomialid € memagopuuna ma memoHi-
Miyna anmonomasii [2]. T'onoBHa BiJIMIHHICTh MiX
NepIIMM Ta IPYTUM BHUJIOM TMOJSTaE y TOMY, LIO
y BUMAJKy MeTaQOpUIHOT aHTOHOMA3ii BXKUBAIOTHCS
iMeHa Mi(OIOTIYHUX TepOoiB, ICTOPUIHHX Ta MO THY-
HUX JISYIB HAa TIO3HAYCHHS THITOBHX XapaKTEPUCTHUK.
MeToHiMIYHa aHTOHOMAa3is K BHKOPHUCTOBYE iMEHa
BiJIOMUX OCi0 3a3BHUYaii /IS ONMKCY 30BHINTHOCTI YH
nposiBiB moBeainku [2]: How very GeorgeMichael
of you! 3 amosiero Ha apemT J[xopmka Maiikia
y 1998 pori 3a 00BUHYBaYCHHSM Y YOI THUX HETIPH-
croitaux AisHASX Yy Centpan [lapk. AdikcanbHi oka-
3ioHaNbHI omuHULI: — You changed your hair. — It'’s
Jjust straightened. Have we met? — No, I've seen your
column. In that photo, your hair is free flowing and
Botticelli-esque (S. 1, Ep. 11). Anto3is Mmoxe OyTu
IMIDTIITATHOIO 1 HEepyJAOBaHOMY TJISIIaYeBl BaXKKO ii
nekonyBaty. [10Ka30BUM TPUKIAIOM MOXE CTaTH
cueHa 3 emnizony Twenty-Something Girls vs Thirty-
Something Women: — My God! The water feels so
awesome. You guys should really go in. — You better
put on some sunscreen. — That s okay, I am Georgette
Hamilton. I never burn. — Well, I do. In fact, I've had
enough for today. — We should get some rum. We
can make Long Island Iced Teas. — Yes, I love Long
Island Iced Teas (S. 2, Ep. 17). Y naniii ciieHi y Bij-
NOBiJIb Ha 3acTepekeHHs1 Keppi HaHecTH CoHIle3a-
xucHHi 3acid HapioTT BiAmoBigae, o He Mae Mpo-
oseM i3 3acmaroro. ['epoinst Ha3mBae cebe J>xopmker
l'aminbToH, e aHTOHOMAa3iHHUH cydikcar Georgette
HaTsAkae TisigadeBi Ha aktopa [xopmka CriBeHca
l'amineroHa, BiIOMOTO SIK 3ipKy KOMEIIHHOIO XOp-
popy 1979 p. «Koxanns 3 nepmrioro ykycy» (Love at
first bite) mpo mpuromu rpada dpaxymu y Hero-Mopky
TICJIST BUTHAHHS KOMYHICTHYHUM ypsfoMm 3 PymyHii.
[TepeOyBatoun y "'apnemi, rope3BicHUI rpad BUMY-
IICHUN TPUKUIATUCS MOJIOMUKOM Ta TPUXOBYBaTH
XapakTepHy OnimicTe mKipu. BiamosimHo okasio-
Hami3M Georgette Hamilton BXUTHN K amio3is Ta
o3Hadae 30-JTITHIO JKiHKY, III0 HE BU3HAE CBOTO BIKY
Ta KOPUCTYETHCS BEJMKOIO KUTBKICTIO aBTO3aCMAarH.

Y daxktuuHOMy Marepiajdi OCHOBHUM IpHHO-
MOM peamizamii mepenadi MO3UTHUBHOI iH(popMarii
npo cebe € KOMYHIKATUBHUM Hputiom anemosamis
00_emoyil _adpecama, 3aCHOBaHWW Ha emmarii. Sk
3azHavae I1. Croksen [18, p. 149], «rouka mepe-
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TUHY YSIBHOTO (KIHOCBITY) 3 TUCKYPCHUM (pEasbHUAM)
BHKJIMKA€ €MIIATiI0 Ta eMOIiHUNA Biaryk». Ha cru-
JCTUYHOMY piBHI 3a3HaYE€HUHA MPUHAOM TEPEBaKHO
MIpeCTaBICHHA Timep0OoI0t0, rinepOooIiYHUMHE TTOPiB-
HSHHSMU. ATICNIOBaHHS 10 €MOIl Disjgada 3iiic-
HIOETBCS 2 criocobamu: 1) mpsiMuii y CKiIaji BuUlle3a-
3HaYeHUX (OpMYNIATYHHUX KoNoKamii: “I'm fantastic!
Oh gosh, Joe and 1 just got back from New Orleans.
So how are you? Are you seeing anyone special? But
Miranda wasn t feeling very shecky” (S. 3, Ep. 3) (tak-
THKa BepOaIi3yeThCsi KOHBEPTOBAHUM PUKMETHUKOM
(N-Adj) Shecky, mo no3znayae Heigomoro Opara abo
cecTpy 3HAMEHUTOCTI, 1110 HE BOJIOJIE TUM caMKM (ip-
MOBHM TaJIAHTOM YHM BU3HAYHOIO PHCOIO; BiIIIOBIIHO
Mipanya amnemtoe 70 CHiBUYTTS TISAALBKOI ayJuTopii
4yepe3 BiJICYTHICTh «OCOOTMBOTOY» YOJIOBIKA Y CBOEMY
xuTTi 2) meradopuunuii — “The next morning [
recovered from my see-Big-sickness, while downtown,
Samantha felt maybe her ship had sailed. She was five
days late” (S. 2, Ep. 8. OTxe MaricTpaJbsHAMH CTHITIC-
TUYHUMH (DirypaMu peaizallii 3a3Ha4eHOro MPHHOMY
CTaJM emiTeTH, aHTOHOMa3il Ta Metadopu: [ showed
up at his apartment feeling sexy and confident in my
secret-weapon skirt that really hugged my hips. I was
ready to go (S. 1, Ep. 11).

Anmonomazia. CrunmicTuaHOr (Iryporo, mI0
peainizye MpuUiOM ameroBaHHS 1O €MOIiH, crana
aHTOHOMa3is, BepOani3oBaHa  KOHBEPTOBAHUMH
IMCHHUKOBUMH (pazamy, IO TOCTAIM YHACIHi-
JIOK Tirocrasy, Hanpuknan: Richard and Samantha
awoke in the comfort of the Kubla Khan Suite. — ['m
sorry to interrupt, Richard. — Its not a problem,
Terry. Apparently, there were no old maids at the
Taj Mahal. — Terry, was it? That ought to be easy
to remember. Terry, with her terrycloth towels.
Samantha had the distinct feeling she was being
Kubla-conned. — Thank you. — Samantha, you 're not
actually jealous of a casino cleaning lady, are you. —
No. 1 just find it impressive that you seem to know the
name and cup size of every woman who works here
(S. 5, Ep. 3). AHTOHOMAa3iiiHMIT KOHBEpCUB she was
being Kubla-conned, mo € opdorpadiuanm OneH-
JTIOM, 3aCHOBaHUM Ha OMOHIMi1 (khan [ko:n] — xan ma
con [kon] — obman, waxpaiicmeo, cnig36yuHull HA36i
HeonyOnikoBanoro TBopy C.Konpimka “Kubla Khan:
the vision of a dream”, CTBOPIOE TPy CIIIiB Ta peaizye
MIPUHOM aIeTI0BaHHS /IO €MOIIIH IISIaIbKOl ayuTo-
pii, a;pKe BUKIMKAE €MITATii0 KIHOK, IO CTPasKIaIi
BiJI PEBHOIIIIB JI0 HEBIPHHUX TAPTHEPIB.

[lonmi6HO, mpuiioM amnemroBaHHA JO EMOIlii
azpecara BepOai3yeTbcss AHTOHOMAa3iHUM KOH-
BepcuBoM: — [ think I can actually feel...One word:
Hubbell. — Hubbell. — Oh, my god. Hubbell. It is
so Hubbell. — Who's Hubbell? — Hubbell! Robert
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“Hubbell” Redford in The Way We Were (S. 2, Ep. 3).
Konsepryroun y mpuKMeTHHK iM’si Tepos Pobepra
Pendopna Hubbell (It is so Hubbell) y Menonpami
«3yctpiu aBox cepaeub» (The Way We Were, 1973),
[apnoTT npoekTye croxeT GibMy Ha BIacHi BiHO-
cuHu 3 Tpeem.

Memadghopa. 1lepconaxi BmaioThcsi 10 MeTado-
PUIHOTO TIEPEHECEHHS IIiJ] Yac OMHCY IMOYYyTTiB Ta
BJIACHUX €MOIIHHUX CTaHiB, BepOami3yrwounm ix pis-
HUMH THUIIAMH OKa310HAJIBHUX OAWHMIL. Hanpukian
B emizozi “The Ghost Town” CamanTa po3uapoBaHa
JIOCBIJIOM HYJHHX Ta HaJITO POMAHTUYHHX JIeCOIii-
CBKHX CTOCYHKIB, SKi BOHa Ha3WBae emotional
chow-chow ‘eMOIITHOIO HYIOTOIO , 3aCTOCOBYIOUH
OKa3i0HATBHUM 3BYKOIMITYIOUHA PEAYILUTIKATUB, IO
MOPIBHIOE POMAaHTHYHI HOYYTTS 31 3ByKOM MOHOTOH-
HOTO 4aBKaHHs, Hanpuknan: — All we ever do is lie
around, take baths together and talk about feelings. —
1 think they call that a relationship. — I don 't know
how you people do it. All that emotional chow-chow.
It'’s exhausting (S. 4, Ep. 5).

Dizypu exkcnpecusnozo cunmakxcucy (pumo-
PpuuHi numanHsa) TNEPeBaXarTh Y MOHOJOTaxX, /e
repoiHi HaMararoThCsl BUKIMKATH PO3YMIHHS Ta 3BO-
poTHHiA 3B’s130K. OCHOBHHM BepOaTbHUM BHPaKEH-
HSIM TIPUAOMY areroBaHHS J0 €MOIli BHUSIBHIHCS
OneHau, MO KOHJCHCYIOTh IMPOOJIEMATHKY eIi30my
B OfHY iH(OMICTKY €KCHpEeCHUBHY OXMHHLIO: As [
tried to scrub the smell of uncooked ochre off me I
started thinking: what about sexpectations? We're
aware as smart single women that we cant expect
perfection (S. 6, Ep. 2). Y 3a3HaueHOMY MOHOIIO31
Keppi mykae BigmoBimi, yM HeCMiBIAAIHHS CEKCY-
aNbHUX TEMIIEPaMEHTIB MOXKE MMOCTaBUTH XpEcT Ha
YyJOBUX BiAHOCHHAX y mapi. Tak, repoiHs BKUBa€
OmeHy sexpectations ‘CeKCyallbHI OYiKyBaHHS , IO
MiICYMOBY€ TOJIOBHY 1/1€10 BChOTO €Mi301y — 5K pea-
TYBaTH XKIHI[ y BUNAIKy HEBUIPABIAHUX CEKCYallb-
HUX CIOiBaHb. TakMM YMHOM Bi0OyBa€ThCsI COIiia-
pu3aiis 3 agpecaroM — BiOyBa€ThCs amessimis 10
0COOHCTOTO JIOCBIY KOXKHOI OKPEMOT IJIsIauKy.

Takox mpuitoM ameroBaHHS 10 €MOIIIA peari3y-
€THCsI 32 JIOTIOMOTOIO TPH CIIB, K, HAPUKIIA, Y €ITi-
3oxi The Perfect Present, ne repoins »xapTiBIuBO 00i-
TPy€ Ha3BU IPaMaTHYHUX KAaTEropil, MPOSKTYIOUH iX
Ha JIFOJICBKI BiTHOCHHU: “At a certain age, we 've all
had relationships that far from past-perfect. But how
much does that past relationship affect our dream of
a future-perfect? And as I became more and more
tense, I couldn't help but wonder, can you get to a
future if your past is present? (S. 6, Ep. 3).

OCKUIBKY ameJIioBaHHS JI0 €MOIN peasi3oBye
MaHIMyJIATUBHUI BUMIip CaMOTIpe3eHTallii, TO 3a3Ha-
9UMO, 10 «IHTEHIIIS aApecanTa € yCIINIHO peaizo-
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BaHOIO, AKIIO HOMY BJIAEThCS BUKJIUKATH BiIIOBITHY
peaxuito aapecara — TIepeKoHaTH, iH(pOpMyBarH,
MIOKYBAaTH, TOIIO. BinTak BaXKIIMBUM € MOKIIAJIaTHCS
Ha KOTHITUBHY PENEeBAHTHICTh MOBiJOMJICHHS — 3/1aT-
HICTh 3MECHIIYBAaTH KOTHITHBHI 3yCHIUIS IJisijada,
poTe iHTeHCU(IKyBaTH €MOIliiiHe HaBaHTAXCHHS,
Hanpuknan: Fed up with lonely mornings, cuddle-
free nights and the lack of unconditional love she so
longed for, Charlotte decided to take matters into her
own hands (S. 1, Ep. 2). 3acrocyBaHHsI OKa3iOHab-
HUX OJWHHUIL SIK IHCTPYMEHTapil0 MpHIiOMYy arie-
JIIOBaHHS JI0 €MOLIIH CIPSIMOBaHE Ha «y3TOKCHHS
MOBHOI Ta IIHHICHOI KapTWUH CBITy KOMYHIKaHTiB»
[4, c. 56].

B ocHOBI TakTHKH Tiepenadi cy0’ekTHBHOI iH(Op-
Mallii IIDTSIXOM arleTioBaHHs 10 EMOITiH — COJiIapHICTh
3 IISIIALBKOIO aylTUTOpPi€l0, HaMaraHHs 3HaAWTH TOYKU
MIEPETUHY Y BIPTYyaJIbHOMY CITIIKYBaHHI KOJICKTUBHOT'O
aBTOPA 3 KOJIEKTHBHHUM a/IpeCcaToM 3 IPUBOJTY aKTyallb-
HUX COIMIATbHUX, 0COOMCTHX, IMIOOAIBHUX IPOOJIEM,
IO TPYHTYEThCS HA emnamii, K HANPHUKIA] emi30/,
ne Keppi mpsamo 3BepraeThes 10 DisAaya i HeHaue
MPOCUTH PO3AUIMTH BiIUYTTS KiHKH, IO OMHMHHJIACS
B OJIHIM TeaTpasbHil JOXKI 3 He3a0yTHM KOJIUIIHIM Ta
HWOTO TETEpIIIHbOI0 NPYXHUHOIO: [ knew it was rude
and a tad over-dramatic, but 1 felt like I'd just seen
the phantom of the opera.Yes, ditching Charlotte was
slightly hysterical, but the idea of sitting across from
Big and Natasha through the second act of «Aida» was
too emotional to bear (S. 3, Ep. 7).

PosmoBHa MoBa  Hag3BHYAlHO  eMoIliitHa
[13, p. 202], mo y KiHOMOBI SIK MaKCUMaJIbHO HaOMH-
JKEHOMY BiJITOBIIHUKY PEaTbHOTO MOBIICHHS TIPOSB-
JISIETHCSL Y YACTOTHOMY BHKOPHCTAHHS HELEH3YPHOI
Ta JIAHIMBOI JIEKCUKA Yy pOJNi TMparMaTHYHO-IUC-
KypcHuX MapkepiB [15]. Takum uwHOM makmuka
nepeoaui nezcamuenoi iHgopmauii npo cebe ane-
JIIO€ JI0 eMOIIiN ajpecara ¥ akTyami3yeThCsl PUIO-
MOM HEBBIWIMBOCTI: — It’s a slippery slope. Without
boundaries, you should never know what’s gonna
happen. — Yeah, we might actually have fun! — Have
fun. Just dont have amnesia. — Exactly. Can we
lighten up on the boundary talk? — I'm fine. — Shitties.
Are you thinking about sleeping with him? — No. —
You hesitated. — I was swallowing (S. 4, Ep. 3).

OCHOBHOIO METOI0 HEMPHCTOWHOIO TyMOpPY
€ 3MCHIIICHHSI eMOIIHHOTO PO3BAHTAXKCHHS IIiJ] 4ac
PO3MOBH Ta BHKOPUCTAHHS TpyOyBaTo-ByIbrapHUX
Bupa3iB. OfHAK 3a3HAYNMO, IO BXKWBaHHSI TeHo-
pPaTUBHOI JIGKCUKU Ta JICKCHKU-Ta0y B aHai30Ba-
Hill Apamenii Mae >KapTiBIMBUN BiATIHOK HampH-
knaa: — I say we get all dressed up and go out for
drinks Friday night. — I'll wear my new Prada. — I'm
in. — Excellent. — Shit, motherfucker fuck shit. —
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There’s a «Shit-motherfucker-fuck-shity situation?
(S. 6, Ep. 4). Takox repoini mOcCIipKyBaHOI Ipa-
Memii aKIeHTYIOTh Ha CBOIll 0COOHWCTiil cekcyalb-
Hili cBOOOIII, BKHBAOYH JICKCHUKY, 1110, 5K IPABHUIIO,
HE JIMYUTH XKiHKaM: — With my one man out of town
in Paris I found time to have drinks with my other
man. I need your advice. But in order to get it, I have
to confess something. — I'm asking you not to judge
me. — Who am [ to judge anyone? I had bangs in the
80s. — I have cvbersex on the Internet. — And this
would be the nonjudgment part?

[TpuiioM HEBBIWIMBOCTI 3aCHOBAaHHH HA AUCHEMi-
3arii abo 3aMiHM HAWMEHYBaHHS JIEKCUIHOI OMHUIII
OinpIr Tpy0OoI0 200 (haMiIBIPHOIO Ta BUPAKAE €MO-
WiHHUN HAacTpit MOBWIB: — ['m sorry, his date can't
speak right now. — Whom may I say is calling? — His
wife! — Numb-nuts, your wife'’s on the phone. — You
told me you were divorced. — I'm not really divorced.
I'm really separated (S. 2. Ep. 11). 3a3naueHuit
NPUHOM MPEBAIIOE Y BHUTYKaX, MOTPO3ax, cyrmeped-
KaxX, arpecMBHUX CBITCBKHMX IUTiTKaX. Hampuknan
y emizomi “l Heart New-York” Camanta BiamTo-
Bye Piuapny HetumoBy muis cebe clieHy pEBHOILIIB,
00 ToMITHJIa HOTO 3 JKIHKOIO y HAJITO BYJIBIApHOMY
B3YTTI (come-fuck-me heels): TepoiHs eMOIiitHO
BHUCJIOBITIOE CBO€ HEBJIOBOJICHHS Ta BHUCJIOBITIOE CBO-
€piIHY TOTPO3y, BepOai3oBaHy KOMIIO3HTOM shit-
storm: — Samantha, a stranger to love, didn't do it
very well. — Are you prepared for a shit-storm? — 1
heard the weather this morning, but they didnt say
anything. — Where were you on your lunch hour? I
stopped by, and you weren't there. — [ was eating. —
Eating who? I saw you get into a cab with a woman
wearing come-fuck-me_heels! Listen, Richard, just
tell me you 're sleeping with someone else and we’ll
call it aday (S. 5, Ep. 18).

OCHOBHMMH CTWIIICTHYHHMH 3aC00aMH  aKTy-
ajizamnii mpuiloMy HEBBIWIMBOCTI € CJ0Ba-Tady
ta auchemizmu: — So how’s Friday at 9:00? —
I cant do Friday. — But we always do Friday, it
1.G.1. Fuckday. — My play starts previews this
week. — Play? — I was thinking you could come
check it out. It a kick-ass play. — «Kick-ass play.
« Three words I hope never to hear again (S. 6, Ep.
5). 3a3HayeHU# TPUKIA] YHAOUHIOE €MOLiiHE PO3-
yapyBaHHs Keppi, BepOarnizoBaHe yTBOPEHOIO 3a aHa-
noriero abpesiaryporo 7.G.1. Fuckday yTBOpeHe Bif
MTOIIMPEHOTO y KOPITOPATUBHIA aHTIIIMCHKIA BUpPa3y
T.G.1. Friday / Thanks God it’s Friday, GykBanbHO
‘HapemTi TSTHUI ), TOYYBIIM BiJIMOBY Jpama-
Typra [xexa Beprepa nmpoBecTu ocraHHii poboumii
JICHb 32 POMAaHTHYHUM TTOOAUEHHSIM.

Emizon «Twenty-Something Girls vs. Thirty-
Something Women» 300pakae sk TOAPYTH TIPHIKI-
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JKaIOTh JI0 MPOBIHINIHOTO [ €MIITOHA CKJIACTH KOMIIa-
Hito 3amporeHiit rocti Keppi. Mipanaa ta CamanTa
BHCJIOBJIIOIOTh 3HEBAry JO JIOKallii, IWHIYHO Ha3u-
Batoun 1i shitty-chic Ha mnportuBary (aBopuToBi
3aMOXXHUX Oi3HEeCMeHIB ctuito shabby-chic: — Four
bumper-to-bumper hours later, we arrived at our
new digs. They said this place was shabby-chic, I'm
thinking it’s much more shitty-chic. (S. 2, Ep. 17).

Takmuka aKyeHmMysaHHs HA  He2AMUGHIN
inghopmauii npo cede winaxom enamasicy aKLEH-
Ty€ Ha HECTAaHJAPTHUX IHIUBIAYaIbHUX SKOCTSIX,
[0 IPOTHUPIYATh TPAJAULIHHOMY OaueHHIO 1 HOpMaM
MOBEIIHKA Ha CTWJIIICTHYHOMY piBHI peaji3oBy-
€THCS TIOPIBHAHHAMHM, aHTHTE3aMHU, MeTaopamMu: —
Samantha, your face is glowing, did you get a facial
or something? — [ masturbated all afternoon.
1 masturbated to my priest. — Your priest? — Friar-
fuck. — Ok, I think we might have to get Charlotte a
crash helmet. — You have a priest? — No, no, no...she
wants him, but she can 't have him. It s all very Thorn-
Birds. — Stop! You are talking about a priest! (S. 4,
Ep. 1). Y naniit komynikatuBHiit cutyanii LlapioTra
opraHiuHo He cripuiiMae BuTiBki Camantu, Mipanna
3a 3BHYKOI0 MACKy€ CIIPaBXHI MOYYyTTS MiJl ipOHI€E0,
a Keppi nemoHCTpy€e cBOE 30€HTEKECHHS 32 JOTIOMO-
roro amo3ii Ha pomad Konin Maxkanoy «Ti, mo criBa-
I0Th Y TEpHi» TIPo 3200pOHEHI BiTHOCHHU JTyXOBHOTO
HACTaBHHKA Ta MOr0 IiJOMYHOI.

[MoniOHMM 4YWMHOM TIPUHOM emnaTraxy peaisy-
€TBCSI 32 IOTIOMOTOI0 KOMITO3UTIB black-talk, sex-talk
Camanra JKOHC TMiIKpPECITIOE TMOBHY BIiJCYTHICTh
Oy/lb-sIKHX PAcOBUX YH TEHJICPHUX YIEPEIKCHB,
BOHA CKOHIIEHTPOBaHAa Ha BIJIACHIN MEpCOHi Ta Bif-
YYTTAX, 2 aKIEHTYBaHHS Ha COI[iaJIbHUX MpoOiIeMax
HE BXOJIUTh JI0 KoJia 11 iHTepeciB, HaNpUKiIa: — Relax
with the Negro liberal reaction. That’s not black-talk.
That's sex-talk. — First of all, it isnt black-talk. It’s
African-American talk. You shouldn 't be talking like
that at all. It’s rude and politically incorrect (S. 3,
Ep. 5). Ilpukiagom KOHBEPTOBaHOI OJMHULI € Ji€c-
JI0OBO, KOHBEPTOBaHE 3 BJACHOTO iMEHI 3a KOMILIe-
MEHTHOI0 METOHIMiIuHOIO Mozeiuto. Keppi BkuBae
nopiBHsAHHS like [ Pol-Potted something, xoHBep-
TYHOYH iM’Sl Y JI€CI0BO, YMM BiTHOCHTH TIIA[ada JI0
iMeHl kamOomkilicekoro mukraropa Iloma Ilorta: —
OK, whatever you do, don 't look up. — Oh, my God,
did you see the way she looked at me? — Did you see
the look her friend shot us? — Contempt, like I Pol-
Potted something. (S. 3, Ep. 17).

Ille omHuM mpukiamoM adikcariB-akTyami3aTo-
piB mpuitomy € Takuit: — Okay, you want details?
He's got the most perfect dick I've ever seen. Long,
pink, amazing. Its dickalicious (S. 4, Ep. 13). The
idea of lasting through another sexless season was
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more than I could take. So, I forfeited the game (8. 2,
Ep. 13). MaHINyTATHBHAA BHMIp TaKTUKH AaKIICH-
TyBaHHS Ha HETaTWBHIN iHQopmarlii nmpo cebe mpo-
SBIISIETBCS B AOCONIOTHO TPOTHIICKHOMY e(eKTi
Ha DISAAlbKy ayIuTOpil0: CKaHJAJbHA TOBEAIHKA
Camanry, 11 arpecuBHa CEKCyajbHICTh Ta HETPaIH-
[ifHI TOTJIAIU Ha CTOCYHKH 3 OJJHOTO OOKY TIPOBOKY-
I0Th HEOJJHO3HAYHY PEaKIlif0 KOJIEKTHBHOTO TIIsIa4a,
3 iHmoro — nonisaa CaMaHTH IEBHUM YMHOM KOpe-
JIOIOTH 3 MOIISAaMHU KOJEKTUBHOIO aJpecaHTa Ta
CIPUSIOTH MPUBEPTAHHIO yBaru. SIk HACIiJIOK, CTBO-
PIOEThCS 00pa3 Xapu3MaTUIHOT «AHTUTEPOTHI».
IHlpuitom  camoposkpummsa  (self-disclosure
[12, 10]) xopemioe 31 «CKpPOMHOIO CaMOIpPE3CHTa-
miero» (modest self-presentation) 3a kiacudikariero
A.IlIrorn [17]. AKieHTye Ha ctabKOCTi MOBIIS 3 ITpar-
HEHHSIM BUKJIMKAaTH EMIIaTilo: y BUIAJIKy HEBaadi
MOBIIO CHIBYYBATUMYTh, HATOMICTh JOCSTHEHHS
yCHixXy e OLIbIe MiTKpecauTh Horo yecHoTH [18].
IIpuiiom camMOpO3KpUTTSA Tepemdadac iACHTHIHOTO
anpecanta Ta anpecara: And then [ realized it.
1 didn 't have a relationship pattern; I had a between-
relationship pattern. I always went back to John after
every devastating soul-shattering, gut-wrenching
break up. He was sweet, handsome, uncomplicated.
A real shot in the arm for my sexual self-esteem
(S. 1, Ep. 14). — Later that night, I couldnt help but
wonder, when the hell did dating become so dump-
friendly? (S. 2, Ep. 5). Camopo3kpuTTs nependayae
HHU3bKY CaMOOI[IHKY, IIO PEai30ByeThCS Yy Iepe-
BaYKHO 3a JIOITIOMOTOIO JTTOT. JlaHuii mpuiioMm € mari-
CTpanbHUM Yy MoHonorax Mipanmu Ta CreHdopna
bnarua. JloMiHye y KOMyHIKaTUBHHX CHUTYaLisX, A€
NEepCOHaXI IIYKalOTh eMOUiiHOI miaTpuMku: Look
at my fingers. They re like sausages. I can't even get
my ring off. I'm telling you, the fat ass, the farting,
it’s ridiculous. I am unfuckable and I have never
been so horny in my entire life. I'm an undesirable
(S. 4, Ep. 16). AnanoriuHo oka3zioHaJnbHHHI Cydikcar
dateless peainizye TpuUHOM CaMOpPO3KPUTTS B eIli-
3omi, ne Keppi ta Illapnort miisThcs cTpaxamu Ta
nepexxuBaHHsIMHU: Keppi 0oiThes, mo ii imeanmbHI
BiTHOCHHU (anxiety-free relationship) 3 Elnenom
JIeChb-TaK{ HAIITOBXHYThCS Ha aicOepr, a [llapioTt
HrajeHie, o ii Tak i He 3aIpOCHIIN Ha OOaYeHHs: —
Trust me. It’s much better to have a man waiting for
you than the other way around. Besides, if you hadn 't
been available tonight, I'd be here alone, just some
pathetic dateless freak (S. 3, Ep. 5). Ilonibno, xoM-
o3uT people-puzzles y cxnali CUHTaKCUYHOI KOH-
cTpykuii “I’m just not... nonomarae Keppi peanizy-
BaTW 3aXMCHY TAaKTHUKy CTpaTerii camo Mpe3eHTarlil:
TepoiHs CTBEPIDKYE, IO Ay>Ke MOTaHO po30UpaEThCs
B JIIONAX, IO MPHU3BOAMTH M0 MPOOIEM Y BiTHOCH-



3akapnarceKi ¢inonoriudi cryaii

Hax 3 MPOTHJIEKHOIO CTarTio: — Now that ['ve got
Jack hooked up, I'm single again. — Maybe we could
have dinner sometime. — I don't know. I'm good at
crossword puzzles. — I'm just not so good at people-
puzzles (S. 1, Ep. 4).

[puiioM «ckpoMHOI camompe3eHTamii» JornomMa-
ra€ nepcoHakaM YHUKHYTH HETaTUBHOTO BPayKCHHS
Ta pajlie caMoMy TPEICTaBUTH cebe HEeBIaXo0r0, HixK
[OYYTH HETaTHB Ha BIACHY afpecy: “I’'m not doing
the big circus-wedding. There will be no white dress
or bridesmaids or posed pictures. [ hate all that shit.
Soon as I can find some place that doesn’t make
me hurl, It’s just gonna be a simple, nothing-thing.
I don't even care about the wedding. I just wanna
be with Steve” (S. 6, Ep. 14). Y 3a3HaueHoMy TpH-
knaai MipaHaa, HaBiTh MOTOAMBINUCE BUHTH 3aMixk
3a CriBa, pimydye BiAKHIYye OyIb-KUH HaTAK MPO
«BECULIS NIBOYOT Mpii», aKIIEHTYIOUYH Ha CBOIX Tepe-
Ba3i HaJl «3BUIAMHUMMY )KIHKaMHU: BOHA ITPOCTO XOUEe
OyTH 3 YOJIOBIKOM, a HE Mpi€ PO BECLIIIS SIK TaKe.

Ilpuiiom «emeui 6i0 camoposkpummay. 3a Tep-
MmiHonoriero A.lllrorn [16] npencrasise «000poOHHY
camonpeseHTauito» (offensive self-presentation) —
BIZIKpUTE KEMKyBaHHs Haj cOOO0 Ta CIpsIMOBaHa Ha
«30epexeHHs mo3utuBHOrO obOmmuus» [19]. Ilpore,
Ha BIOMIHY BiJl BITacCHE CaMOPO3KPHTTS, repoi He
BHIIPABIIOBYIOTHCS, a IMIDTIIIMTHO ITiIKPECITIOIOTh
CBOIO IHTENIF€HTHICTH Ta BMiHHS 3 TYMOPOM BHXO-
JUTH 3 HE3pYYHOTO CTaHoBHIIA: — We are standing
in a group of married or engaged women just trying
to avoid the pity-party. — Really and I thought it was
cocktail party. — We were the only single people
in there. — Miranda we’re the only single people
anywhere. — Are you telling me that you didn't see
all those ‘“Don't worry-you ll-find- _someone
looks?” — Nope, didn't see ‘em. — Hey, society views
single people our age as sad and pathetic and I don 't
need that judgment hanging over my head so I go on
the offensive and I make them laugh. Y HaBeneHOMY
npuknani Mipanga ta Keppi AHCKYTYIOTH 3 TpH-
BOJYy CTaryCy OJHMHOKOI TPHIISTHIITHBOI KIHKH.
TakThka caMOTIIy3yBaHHS peajizyeTbcss MipaHmoio
3a JIOTIOMOTO0 TPUHOMY BT€Ui BiJ] CAMOPO3KPUTTS,
OCHOBHHUM 32C000M peaJi3allii SKOTo € CapKacmu4uHa
iponia. IlepeBaxHO 3aCTOCOBY€ETHCA Y CKIIa i CTHIIIC-
TUYHOTO TpuiiomMy Trpananii. [lokazoBuM npukiazoM
€ curyamis 3 Enizony 13 “Games People Play”, ne
Keppi micist aeproBoi HeBa4i Ha TI000BHOMY (DPOHTI
3 Micrepom birom nepekonye cebe y cBOili BUHST-
KOBOCTI IIIIXOM 3aCTOCYBaHHSI BHUCXiIHOI rpajarti.
CkJ1aoBUM €JIEMEHTOM NPUHOMY CTAa€ OHOMATOIEH-
Hul BUTYK poof — Oco! Hiuoeo co6i! [OED], sxwuii
TepOiHs KOHBEPTY€E CIIOYATKy B OKa310HAJTLHUHN IMEH-
HUK 31 3HAYEHHSIM «ILOCh Bpa)karode, He3BUUYAHHEY,
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a B TOAAJBIIOMY KOHTEKCTI B JIIECIOBO 31 3HaYCH-
HSM «3a4dapyBaTH, Bpasutuy. [ feel sorry for Big. |
really do, because if you think about it, [ was the best
thing that ever happened to him. Actually, I pity him.
I'm smart. I'm funny. I was totally the “poof” in the
relationship. I've got more poof in one finger than
he could ever have. Sometimes, I poof just hailing
a cab. So, I guess its better to know now so I can
go poof someone else. Someone who deserves me...
(S. 1, Ep. 13). B enizoxi Evolution Mipanzaa kenkye
3 BJIACHOI HE3JAaTHOCTI HAPOAWTH, HE3BAKAIOUM Ha
OmucKkydi ocBiTHI Ta Kap’epHi qocsraenHs. Cydikcar
underachiever € KOMIIOHEHTOM CTHJIICTUYHOTO
3acoOy mitotu: “Just when Miranda thought she’d
hit rock bottom she discovered a new geological
layer of humiliation. — My right ovary has given up
hope that I will ever get married and have kids. It's
like working on a case you know will settle out of
court. Why bother? I'm a biological underachiever.
1t s ironic because that ovary went to Harvard” (S. 2,
Ep. 11). Coocrepirarorbcsi i HEYACTOTHI BUMAJIKH
BepOasizamii BTe4i BiJl CaMOpPO3KPUTTS 3a JOIO-
MOrolo mpedikcariB 3 3Ha4eHHSIM 30UIBLICHHS, IO
Halikpaiie niepeae ipouiro: The truly amazing thing
is I had the news tonight! I had the most intense...
Mind-blowing, I believe was the word...orgasm of my
life and Samantha still managed to up-sex me (S. 4.
Ep. 4). [loni6Ho, y emizoai 4 MOMOMOTO0 PeIryILTi-
KaTUBHOTO KOMIIO3WTa girl-girl, ne mepmui ineH-
TUYHUNA KOHCTUTYEHT IiKPECIIOE Mipy O3HAKH JIpY-
TOTO, Ta O3HAYAE «CIPABKHS, TIIEPAIBUNHAY» TEPOTHS
MipaHau pearizye npuiiom 000pOHHOT caMOTIpe3eH-
tauii: — I'm never gonna be a girl-girl. I never will.
I’'m never gonna be a lotus flower. — May I just say,
thank God. — A girl-girl would want her boyfriend
to move in. She also wears make-up to the gym.
And makes little hearts above her «I”’s (S. 3, Ep. 4).
VY naHili KOMyHIKaTHBHIM CHUTYyallil OKa3ioOHaJIbHUI
KOMIIO3UT BHKOHYE MeTadyHKLil0 Kinapudikamii ta
3aro0iraHHs HEOJHO3HAYHOMY TiymadeHHio [10].
Bapro 3a3HaunTH, Mo y maHoMmy Aianosi Mipanaa
3 BIATIHKOM capka3My HaMarae€TrbCs IiAKPECIUTH
CBOIO TIepeBary Haj «IiBYaTKaMH TaKWMH JiBYar-
KaMK», aJ’Ke HIKOJIH HE JOr0KaTHUME YOJIOBIKOBI.
OTXe, TaKTHKa CaMOIIy3yBaHHS BKUBAEThCS
MEPCOHAXKAMU 3 METOK0 3amoQiraHHs 3IIHCHCHHS
HETaTUBHOTO BPaXXCHHS Ta TEPEBEICHHS CHUTYaIlil
y JKapTiBINBE PyCIIO 3ac000M pedperMinTy.
BucuoBku. Otxe, y cBiTni cnenudiku Tteme-
Bi3IffHOrO JUCKYpCy Ta JBOPIBHEBOTO XapaKTepy
300pakeHHs AICHOCTI, KOMYHIKaTUBHI cTpaTerii Ta
TaKTUKH JIIIOTh HA 2 PIBHAX — JICTETUYHOMY Ta EKC-
TPaJleTeTHIHOMY, IO Y CBOIO UEPry peNpe3eHTyIOTh
BIZIITOBITHO BHYTPINTHRO(IIBMOBY Ta Kpi3b(iih-
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MOBY KOMYHIKaIlil0 TiJl 4ac aKTy KOMYHIKaIllii Mix
4-KOMITIOHCHTHHM PSIZIOM MOBJICHHEBOI MOI{ (KOJIEK-
TUBHUH aBTOp — IEPCOHAXK-aJpecaT — MepCOHaX-a-
IPecaHT — TIsAanbKa ayauTopis). MaHIimymsTHBHA
camonpe3eHTalis MEPCOHAXIB 3IIMCHIOETBCS
y IBOX BHUMipax — MO3UTHBHOMY Ta HETaTHBHOMY.
OxazioHaNbHI OJWHUIII BUKOHYIOTH pI3HOMaHITHI
crumicTiuHi (QyHKII (Haiidacrime emiTeT, MeTa-
(hopa, METOHIMIA) Ta AOMOMAararTh CTBOPUTH 00pa3
repos Ha 2 piBHAX: 1) Ha giereTmyHOMY (TIOBEpXHE-
BOMY) PIBHI NMEPCOHaXI1 MiJKPECTIOIOTh CBil IMIIUK,
CaMOBHMPAXXAIOThCS Ta MO3MUIIIOHYIOTH ce0e SIK BiJ-
MIHHUX BiJ IHIIMX MEPCOHAXIB — KMITIIMBILINX, 1poO-
HIYHIMNX, 1HTEIEKTyalbHIIMX 2) Ha eKCTpamiere-
TUYHOMY (TIIMOMHHOMY) PiBHI —KOJEKTHBHHU aBTOP
(dopmye oOpasu repois B ysABi MIsAALBKOI ayquTopii
Ta Kpi3b MPHU3MYy BYMHKIB MEPCOHAXKIB 3BEPTAETHCS
JI0 CUCTEMH 1[IHHOCTEN IvIs1aua.

3a pe3ynpraraMu IPOBEICHOTO aHAI3Y Y TOCIHi-
JDKYBAaHOMY Martepialli y paMKax cTpaTerii MaHimy-

JATUBHOI CaMOTIPE3EHTAallii MepeBaxaloTh TAaKTHKA
nepenadi mo3uTUBHOI iHopMarii mpo cede muis-
XOM MPUHOMY CaMOpeKJIaMHU, areI0BaHHs 10 aco-
Iiamiii Ta eMOIlii Ta TAKTHKA Nepeaaydi HeraTuBHOL
iHopmanii mpo cebe NUIAXOM MPHUIOMY CaMOTTy-
3yBaHHS Ta enaTtaxy. Jlemo piaimie nepcoHaxi Bia-
IOTHCS JI0 TAKTHKH Tepeaadi Mo3uTHBHOI iHDopMa-
i1 mpo cebe MIIIXOM eK3eMILTiiKamii 1 TAKTHKH
nepeaadi HeraTuBHOI iH(opMaIlii mpo cede MuITXoM
arnenoBaHHsA 10 eMolii. Halinomuperimumu cTu-
JTICTUYHUMH aKTyani3aTopaMH cTpaTerii caMmorpe-
3eHTamii € emitetd, Meradopu, MeradopHUHI
a METOHIMIYHI aHTOHOMa3ii, TimepOoJH, JITOTH,
nopiBHsSHHA. Ha cHHTakCMYHOMY piBHI — pHUTO-
pUYHI 3aMMTaHHS, BUCXIJIHI Ta HUU3X1AHI Tpajamii,
napajeni3Mu, 3a JOIMOMOTOI SKUX KOJCKTUBHHIA
aBTop 1 (hopMye IMIK TEPCOHAXKIB, CTBOPIOIOUH
00pa3u KyJIbTOBHUX T'€POiHb — HE3aMIDKHIX TPHUALS-
THJTITHIX JKIHOK, CKOHIICHTPOBAHUX Ha Kap €pHUX
JIOCATHEHHSIX.
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