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JIIHI'BOMEHTAJIBHA PEITPESEHTAIIA KOHUEITY «3EMJIS
B JIITEPATYPHOMY PEINIOPTAKI BOPUCA AHTOHEHKA-IABUJTOBUYA
«3EMJIEIO PI/THOIO»

LINGUISTICAL REPRESENTATION OF THE “LAND” CONCEPT IN THE LITERARY
REPORT OF BORIS ANTONENKA-DAVYDOVYCH “THE NATIVE LAND”

Kouoi3 K.B.,

orcid.org/0000-0003-3670-2760

O0okmop inonoziunux Hayx, npoghecop,

3a6i0ysay xagedpu yKpaincokoi Mou

Kpusopizvrozo oeparcasrnozo nedazoeiunozo ynisepcumemy

Y cTatTi npeacTaBneHo 3300y TKM KOTHITUBHOI NIHFBICTMKM 3arasnioM i NiHFBOKOHLIENTONOriT 30KpeMa, y Mexax sikux MoBy
pOo3rnagatoTb siK 3acid OTPMMaHHS, BigoOpaXeHHs1, 36epiraHHs1, NEPEOCMUCIIEHHS Pe3ynbTaTiB Mi3HaHHA peanin HAaBKONULL-
HbOI AiicHoCTi. Ha matepiani nitepatypHoro penoptaxy «3emneto pigHoto» bopuca AHToHeHKa-[aBnagoBmya 3'iCOBaHO
NiHrBOMEeHTasbHi 0COOMMBOCTI iAIOCTUNBLOBOIO KOHLENTY «3eMnsa» («KpaiHa, kpal, Aep)XaBay), pO3KpUTO MOro rMubuH-
HWIA cMUCH Yepes cucTemy BepbanisoBaHMX XyooXxHiIX 3acobiB, akTyanisoBaHWX Y TUX YU TUX KOHTEKCTYarbHUX NO3MLISX.
3ocepemxeHo yBary Ha XyAOXHili MoZeni CBiTY, Ska peTpaHCrioe NMUCbMEHHMKa SIK MOBHY OCOOUCTICTb, BigA3epkarntoe
Moro cBiTornag, eMoLii, oYy TTH, HACTPOI, NOB’sI3aHi i3 «3emneto pigHot» . CxapakTepu3oBaHo CyOCTaHTUBHO-aTpUOyTUBHI
CMOBOCMOMYYEHHS 3i CTPMXKHEBUM KOMMOHEHTOM «3EMIS», LLO CAPUNMAETLCS Y NPOEKLiT MEBHUX YKPATHCbKUX peanin, siKi
KOHLEHTPYIOTb HABKOMO cebe BaxIMBy, KynbTypHO 3HadyLly iHcbopmauito. MaHidecToBaHO sAepHi ENEMEHTU KOrHITUBHOT
6a3n HauioHanbHOI NiHrBOKYNLTYPHOI CNINBbHOTY, WO 34aTHI Y cTuchii dhopmi 36epirati iHdhopmaLito npo B3ipueBi dhaktu
1 BUCTYNaT MOLENMIO ANS iX BiATBOPEHHS, SIKi aBTOP BUKOPUCTOBYE Sk BepOarnbHi curHanm, Wo akTyanisyoTb CTaHaapT-
HWUI 3MICT | KONEKTUBHWIA AOCBIA, LOMOBHIOKYY MOr0 pe3ynbrataMn BacHUX CrOCTepexXeHb, SKi ACKPaBO AEMOHCTPYHOTb
MOro rpomMagsHCbKy MO3uLito, LiHHICHI mpioputeTu.

AKLEHTOBaHO Ha iAioCTUNBEOBOMY NEPEOCMUCIIEHHI KOHLENTY «3eMnsy, WO 3acsigyye moaudikauilo CTePeoTUNHNX
3HaHb, YABMNEeHb, NOrMAAiB, HAABHKX Y CBIAOMOCTI HUHILLHIX NPEACTaBHUKIB YKPATHCLKOro CycninbCTBa, AKi NOCMYroByTLCA
HOMiHaLiAMK ONs NO3HAYEHHA MPOCTOPOBO-reorpadivHmx, perioHanbHNUX, okanbHWX, NaHawadTHWX i T. iH. peanin. MNpo-
aHanisoBaHoO XyAOXHbO OCMMWCIIEHI BRacHi reorpadiyHi Ha3BK, kBanichikoBaHi K HauiOHaNbHO MapKoBaHi OAWMHWLI, LLO,
OMPUSIBHIOYN TOMOHIMIMHOIO NPOCTIp, JonoMaratoTb igeHTUdiKyBaTK Micue Ail 1 nokanisysaTtu icTopuyHi nogii, MaHidec-
TYHOTb KPYro3ip NMMCbMEHHWKA, NOro 3aranbHy epyauLito, iHTepecu 1 ynogobaHHs, cumnarii v aHTunarii.

KntouoBi cnoBa: KoHLENT, iAi0CTUNBOBMWIA KOHLENT, KapTUHA CBITY, Bepbanisauis, NiHrBOKYNsTypHa CiflbHOTa, TOMOHi-
MiHUI NPOCTip.

The article presents the achievements of cognitive linguistics in general and linguoconceptology in particular, within
which language is considered as a means of obtaining, displaying, storing, reinterpreting the results of learning the realities
of the surrounding reality. Linguistic features of the idiosyncratic concept “land” (“country, region, state”) are clarified on the
material of the literary reportage “Native Land” by Boris Antonenko-Davydovych. Its deep meaning is revealed through a
system of verbalized artistic means, which are actualized in certain contextual positions. Attention is focused on the artistic
model of the world, which relays the writer as a linguistic personality, reflects his worldview, emotions, feelings, moods
related to the “native land”. Substantive-attributive phrases with the core component “land” are characterized, perceived
in the projection of certain Ukrainian realities, which concentrate important, culturally significant information around them.
The core elements of the cognitive base of the national linguistic and cultural community are manifested, which are able to
store information about exemplary facts in a concise form and act as a model for their reproduction. The author uses them
as verbal signals that actualize the standard content and collective experience, supplements it with the results of his own
observations, which clearly demonstrate his civic position and value priorities.

Emphasis is placed on the idiosyncratic reinterpretation of the “land” concept, which proves the modification of stereo-
typical knowledge, ideas, views, present in the minds of current representatives of Ukrainian society, who use nominations
to denote spatial-geographical, regional, local, landscape realities. Artistically meaningful proper geographical names are
analyzed, which are qualified as nationally marked units that help identify the place of action and localize historical events,
manifest the writer’s outlook, his general erudition, interests and preferences, likes and dislikes.

Key words: concept, idiosyncratic concept, world picture, verbalization, linguistic and cultural community, toponymic
space.
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IlocTanoBka mpoOiaemu. bynp-sika MoBa ABisiE
co0oro crienudiuay cUCTeMy 3HaKiB, peani30BaHUX
1 BIATBOPIOBAaHMX B aKTyaJbHUX MOBJICHHEBUX OIH-
HUIX: 3 OHOTO OOKY, BOHA € CTaJIOK, CTa0lIBHOIO,
TPUBKOIO, OCKUJIbKH, a0 320€3MeYNTH YCIIILIHY KOMY-
HIKAI[II0 MK YJ€HAMHM IEBHOI JIHTBOCIUILHOTH, HE
MIPUITYCKAE HiSIKUX BIIXWICHb BiJ| 3araJibHONPUHHS-
THUX HOPM, OOMEXEHa JAOCUTb CYBOPHMHU pPaMKaMH;
3 1HIIOTO, — TWHAMIYHOIO Ta THYYKOIO, 00, 3MiHIOIO-
YHCh ITi/] BIUTMBOM 30BHIIITHIX 1 BHYTPIIIIHIX YUHHHKIB,
MOKJIMKaHa BimoOpaxkaTh OaraTorpaHHICTh TYMOK,
HaMipiB, MOYYTTIB THUX, XTO HEHO TOCITYTOBYETHCS.
VY TakoMy pa3i MOBHI 3HaKd BUKOHYIOTh CBO€PIIHY
(hyHKITII0O TOCepeqHIKAa MK pPEaTissMH HaBKOJIHIII-
HBOTO CBITYy 1 iX BepOaizamieto. | gKmo noHemaBHa
MOBO3HaBYi cTyaii Oynu 30pi€eHTOBaHI Hacammepen
Ha JIOCHIJDKCHHS (PYHKIIOHAJILHOTO acIeKTy MOBH
sK 3aco0y BepOasizailii, TO Cy4acHa JIIHTBICTHKA,
nepe0yBalody B MOCTIHHOMY MOIIYKOBI HOBHX Hay-
KOBUX ITIIXOMIB Ta IHHOBAIIMHOT aHATITHKH, CYTTEBO
MomudikyBana i JOCTITHUIBKUN 1HCTpYMEHTapiH,
1 TMOHATTEBO-KaTeropiiHuil amapar. Lle crocyerbes
i HaykoBOi iHTepIIpeTamii XyJoKHbO-TiTepaTypHUX
TEKCTiB, 3IHCHIOBAHOI y MPOEKIT 3700yTKIB KOTHi-
TUBHOI JIIHTBICTHKH 3arajioM 1 JIIHIBOKOHIIEIITOJIOTI]
30KpeMa, y MeKax SIKUX MOBY PO3TIISIAAIOTH SIK 3aci0
OTPUMaHHS, BiI0OpakeHHs, 30epiraHHs, IepeoCMHC-
JIeHHS1, TpaHchopMalLlii pe3ynbTaTiB Mi3HAHHS peanii
HABKOJIHUIIHBOI JIACHOCTI.

BepoOaiizoBaHi 3HaHHS PO JAOBKULIS Biaa3epKa-
JTIOIOTH STK KOJICKTHBHUH (HAIlIOHATEHO-KYJIBTYPHUN),
TakK 1 iHAUBIAyaNbHAN (XyI0XKHBO-€CTETHYHHUH, MHUC-
TEIbKUN) JOCBiN. A BiATaK, IJIKOM 3aKOHOMIPHO,
mo 3 novatky XXI cTomiTTsa iHTepec 10 BHUBYCHHS
MMMCbMEHHMIIBKUX 1TIOCTUIIB KpPi3b MPHU3MY 1 MOB-
HOT, 1 KOHIIENTYaJIbHOI KAPTHHHU CBITY YHOTYKHUBCSL.
AJKe caMe JIIHTBOKOTHITHBHI W JIIHTBOKOHIICTITY-
abHI CTyHil CTalOTh KIIIOYEM JI0 PO3YMIHHS JTYXOB-
HUX LiHHOCTEW, MOpPaJbHO-eTHYHHUX 3acaj, CBITO-
OadeHHsI, CBITOBIAYYTTS E€THOCIUIBHOTH M TOTO 4u
TOTO MUTL SIK II OKPEMOTO MPENCTaBHUKA, PEUHUKA
1 pymopa.

Mo takux yHanexHoeMo i bopuca AHTOHEHKa-
HaBunoBuya, HOCisI ¥ BUpa3HHKA HaIlOHAJIBHOI
JTIHTBOKYJBTYPH, Cy0’€KTa BITYM3HSHOIO MOBHO-Ji-
TepaTypHOTO TMpoIecy, NHUChbMEHHHUKA, TepeKia-
Jada, MOCTiJHUKA TpoOJIeM PO3BUTKY YKpaiHCHKOI
MOBH, SIKWH, TONPH IBAIIATAPIYHE ITOHEBIPSHHS
[0 CTaNiHCBKUX Tabopax, peasi3yBaB CBIid JIiHT-
BOKPEATUBHUI MOTEHINal, 3aJUIINUB 10 CO0l KHUBO-
MUCHI 3pa3KH yKpaiHChKOI mpo3u XX CTONITT, sKa,
IIOIpaB/ia, OHWHI HAJCKHUM YUHOM HE MOIlHO-
BaHa, 0e3 4YOoro i Teopis Cy4acHOTO JITEpaTypHOTO
IIUCKYPCY, 1 ICTOPIS PO3BUTKY CYIaCHOI JTiTepaTypHOi
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MOBH He € BHKiHYeHOI0. Hapasi, BUKOHABIIN MMHCH-
MEHHUIBKUH 3amoBiT («SIK ympy, TO MOYUTANTE»),
MaeMO 3pOOHTH Ie OAWH BaXKITUBUHA KPOK: KPUTHYHO
OCMHCIIUTH HOr0 CBITOISAHI JOMIHAHTH, ONPHUSB-
HUTH HOTO €CTeTHYHI MPIOPUTETH, PETPE3eHTYBATH
IHAWBIyalbHy MOBHY / KOHIIENITyallbHY KapTUHY
CBITY, OIIOCEPEIKOBaHY 1HIUBIIyaTbHIMUA CMHCIIAMH
1 ySIBJICHHSAMU.

AHani3 ocTa”HiX AocaiKeHb i myOsikamiid.
3araqpHOBIZIOMO, IO OCHOBOIIOJIOXKHOIO, 3acajl-
HUYOI0 KaTETOpi€r0 JOCIIMHKCHHS KOHIIETITYJIbHOI
KapTHHU CBITY BB@KAIOTh KOHIIETIT, BUTIYMadyIOUH
HOTO 91 TO K MEBHUH 3TyCTOK KYIBTYPH, BiIOUTHIA
y JIFOACHKIHM CBIJIOMOCTI, 44 TO SIK MacIITaOHy OIu-
HHUII0O MUCJIEHHEBOI MISILHOCTI 200 K AK 1AeaIbHUN
mpoo0pa3, SKHii yoCOONIO€ MEBHI YSABICHHS MOBIIS
PO CBIT, YU TO K MiHIMAaJILHY OJIWHHMITIO JIFOJICEKOTO
JIOCBiy B HOTO i7eambHOMY ySBIIEHHI, ska BepOalti-
3yEThCA 3a IOTIOMOTOR0 cioBa Tomio [5]. Hapasi oue-
BUIHOIO € BiICYTHICTb 3araibHONPUHHATOT Aedinimii
TIOHSITTS «KOHIICTIT», 10, BIACHE, CTIOHYKA€E HAyKOB-
IiB 10 PI3HOBEKTOPHUX HAyKOBUX TOMIYKiB (HE JINIIIE
3 TO3UITIH JTIHTBOKOHIICIITONOTIT) 1 TOJANBIIAX Hay-
KOBHX JUCKYCil, 30KpeMa W MIOA0 YHOTYXHEHHS
HasiBHOTO TEPMIiHOJIOTIYHOTO amaparty (KOHLEIT,
KoHIenTocepa, KOHIENTOoIe, MoJkoBa / maposa /
cepuvHa CTPYKTypa KoHIenTy oo [12]).

VIIpomoBxk OCTaHHIX JECSTHIIITE JOCITIHKEHHS TIPO-
OreM BITYM3HSHOI KOHIIETITOJIOTII 3HAYHO aKTHBI3yBa-
JIHCSI, TIPO IO CBIAYHTH HU3KA PIZHOKAHPOBHUX HAyKO-
BUX CTyZiil (MoHorpadii, quceprarii, CTaTTi), y Mexax
SKUX YM TO CIELiaJbHO, UM TO MPHHATITHO NOpYIIeHi
MUTaHHS KOHIIENTYaJIbHOT KAPTHHH CBITY, TU(epeHITia-
i # kmacu@ikarlii KOHIETIB, 30KpeMa MPEICTaBICHO
1 pi3HOACTIEKTHUI aHAII3 iMI0CTHIILOBUX 3pa3kiB. I 1ie
ILTKOM 3aKOHOMIPHO, aJKe KOXKEH MUTEIh MapKye€ pea-
Jii HABKOJIMIIHKOI MIMCHOCTI BIAIOBIIHO IO BIACHOI'O
CBITOOAYEHHSI 1 CBITOBIIUYTTS, PEMPE3CHTYE «KBAHT
iHpOopMarii», chopMOBaHHI y Pe3ynbTaTi 0COOHCTIC-
HOTO TTi3HAHHS TOBKULIA. Y HAyKOBOMY OOIrOBi 3’sIBH-
JIHCS. HAyKOBI TIpalli, /HKEPENBbHOI0 0a30f0 IS SKHX
CITYTyBaJIM XyA0KHI TEKCTH He JIMIIE KIACU4HO] JliTepa-
TYpH 1 SIKi ONPHSABHIOIOTH BiJMOBiZHI MMCEMEHHHUIIBKI
KOHIIeNTOC(epHr, KOHIIENTOIONS 1 MPOCTO OKPEMIIIIHI
koHrenTty [12]. [lpumitarM € Te, mo KoHIenTochepa
Boprica AnToHEeHKa-/[aBHmOBHYA HUHI TaKOXK BHKIIH-
Kae HeaOwskmii iHTepec y mocmimaukiB. lllompapna,
MOKK 10 3[eOUThIIOro JiiTeparypo3HaBiiiB. Huska
KOHIICNTIB («ICTHHA», «KO3aK», «JIa0IpHHTY», IIICHS,
«COHIIE», «IIACTS» TOLIO) yXKe IMOTPAIId B TOJe
3opy K. IIpotonomnosoi [9], omHak € i Taki, cepen HUX
1 KOHIIETIT «GEMIID», SIKi MOTPeOYyIOTh OKPEMIITHBOI
YBard, CKPyIyJILO3HOTO aHANI3y, 30KpeMa | 3 TTO3MIIii
MOBO3HABYHX.



3akapnarceKi ¢inonoriudi cryaii

[Ipudyomy, 3ayBakuMO, KOHIENT «3eMIIs» HEO-
JTHOPA30BO CTaBaB 00 €KTOM 3aIliKaBJICHHS JIIHTBIC-
TiB. Tak, Hampukiaa, A0 KOHIENTYaJIbHOCTI
o0Opa3y 3emii B MOBHO-TIOSTHYHIN KapTHHI CBITY
Onexkcanapa Onecs anentoe K. TomoGopoxpko [5];
KOHIENT <«3eMiisk» (pa3oM i3 KOHIENTaMH «KOC-
MOCY», «CTEID», «CEJI0») SIK EJIEMEHT JaHamadTHOIro
ommcy I1. IlepebuitHoca Ta A. KHamHCHKOTO aHamizye
B. Beninceka [2]; ocobmuBocTi BepOamizallii cMucio-
BOTO IEHTPY i nepudepiiftHOl 30HU JHTBOKYJIBTYP-
HOTO KOHLENTY <«3eMJIS» B XyHTOXXHBOMY IHCKYpCi
I1. 3arpebensHoro aemonctpye H. TomikoBa [4].
OxpiM TOro, y HayKOBHX CTaTTAX HATPAIUIIEMO HA
JIHTBOKOTHITHBHE OCMHCJICHHS KOHIENTY «3EMIIDY
B yKpaiHCBKii MOBHIi ((paseonoriuniii, mapemii-
Hil, iHOUBIAyanbHii) kapTuHi cBity (JI. Binoserpka
[3], O. Kpymko [6], A. Orap [7], O. IlaBnymienko [8],
H. Mactyx [9], O. Cnronina [11]).

IlocTanoBka 3aBnanns. bepyun mo yBaru akci-
OMaTHYHE TBEP/KEHHS MPO Te, U0 KOHIIENT IOBCS-
k4ac mepeOyBae B TuUHaMiIi, HOro rpadi Biamurido-
BYIOThCS, 30UIBLIYETbCS DIMOMHA BEPTHKAIBHOTO
HaIlOHAJILHO-KYJITYPHOTO KOHTEKCTY 1 10, Oe3re-
PEUHO, 3MICT KOHIIETTY SIK OJMHUIII MEHTAJILHOI CyT-
HOCTI 3yMOBJICHUH PO3MAITTSAM KOHKPETHHUX CUTYaIlil
WOT0 BUKOPWUCTAHHS U 3aJIe)KUTHh BiJ CBITOIVIATHHUX
JIOMIHAHT, 3p00UMO CITPOOY CcXapaKTepu3yBaTH KOH-
LENT «3eMIIsD» SIK iI10CTHIBOBUHN 3pa30K, PO3KPUTH
HOro MIMOWHHUN CMHUCI Yepe3 CUCTeMY BepOatizo-
BaHMX XYJOXKHIX 00pa3iB, aKTyai30BaHUX Yy THUX 4H
THUX KOHTEKCTyaJIbHUX IO3HUIlIAX. MeTa 3arporoHo-
BaHOI CTaTTi — JIHTBOMEHTAJIbHA PEIPe3eHTAIlisI KOH-
LENTy «3eMJIsh» B JIiTepaTypHOMY penopTaxi bopuca
AnToHEHKa-/{aBuoBHYa «3eMIICIO PiAHOION.

Buxnaan ocHoBHoro marepiajy. b. AHTOHEHKO-
JaBumoBud, sk 1 Oyab-sIKHA MHTEIb, BUOKPEMITIO-
FOYM TOH 4uM TON (pparMeHT 00 €KTHBHOI MIHCHOCTI
JUIS XyJIOXKHBOT 1HTEpIIpeTarii, TBOPUYO OCMHUCIIIOE,
Moau(ikye i KOHKPETH3Y€E BCECBIT, yce, L0 OTOUye
JIOIMHY, 3eMITIO 3 YCiM, 1110 Ha Hill €, HATIOBHIOE CYT-
HiCHI peauii OyTTs iHAWBIyaTbHO-aBTOPCHKUMH YSIB-
JICHHSIMH, KOHCTPYIOIOYM «HOBY HiHCHICTB». Hamp.:
Ti Oui, xonu eynomina 3emna 6i0 OenmexiCcHoi civo-
801 padu, KoAu MYaIU HA 2epyb MOLOOUKU — OABHO
Mmunynu. Ixns minb nave énana i depacumvcs we Ha
CMAapoOBUHHOMY V3603, 0¢€ [ Cb0200HI, SIK 1 84opa, K
i pix momy, sk i 3a Ciui, connuii 60008i3 Habupae
Ininpoeoi 600u, a ece pewima 3acmueio 8 HANiBCHI
[1, c. 11]; B Ooauni nobie na nisniv 36pyu Kpasmu
oani ykpaincoky 3emaro [1, c. 55); Crxinvku ix, mux
3aMOPO0BAHUX, 3A0UMUX, HA WUPOKUX NPOCMOPAX
Yxpainu 6300601ic i enonepex!.. Cnpaeoichiii besimen-
Huti nanmeor! JJocma nanoena Kpog 1o Haua 3ems,
i Konucw 3itidymov Ha Hitl nuwni epoxcai [1, c. 78];
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bamwky eciei’ Haooninpsancoroi, Haoonicmpsancokoi,
Kybancoroi, 3enenoxnuniecvxoi Ykpainu 1 ycix
3emenb YKpaiHCbKUX, PO3KUOAHUX MO BCIX YCio0ax
ycwboeo cgimy. Iloousuce nuuiensb, bamsKy, ma nocy-
xa, Ax n’roms i3 HAC KAAMI 80pocU HAULY KPo8 i He
nan’romscs [1, ¢. 137]. CnpogykoBaHa B TaKui CIO-
ci0 XymOXKHS MOJENIb CBiTy PETPaHCIIOE TMHCHMEH-
HHKa sIK MOBHY OCOOHCTICTb, BiZI3€PKAITIOE HOT0 CBi-
TOIJISAZ, €MOIIii, TOUyTTS, HACTPOi 1 T. iH., OB’ sI3aHi
HacaMIiepes i3 «3eMIICI0 PIIHOI0», TOOTO 3 «PiTHOIO
KpaiHOIO», «PITHUM KPAEM», «PITHOIO IEeP>KaBOIO»
(omHE 31 3HAYEHB MOIICEMITHOTO CIIOBA 3eMis — KKpa-
ina, kpaii, nepxasay). Ilop.: piona 3emna = pioua
Kpaina = oamvkiewuna = Yxpaina. 3Biacu, BiAmo-
BiZIHO, TOLTBHUM, YMOTHBOBAHUM € BUKOPHUCTAHHS
B MPOLTIOCTPOBAHUX KOHTEKCTAX CBOEPITHUX CYIIPO-
BIIHUKIB JJIT yTBOPEHHS CIIOBOCITONTYICHD Ha 3pa30K
3emaa yKkpaincoka, Hawia («IKa HaJeXUTh HaM, SKa
€ B Hac, SIKOI0 MU KOPHCTYEMOCS, SKa CKIIaJaeThCs
3 Hac»), 10, CBOEIO YEProo, BCTYMAIOTh Y CHHOHI-
MiYHI BiIHOIIEHHS 3 OHIMOM Yxpaina, yBUpa3HEHUM
aTpuOyTHBHUMH TIOMIWpPIOBaYaMu Hadouinpsancoka,
Haoonicmpsancoxa, Kybancoka, 3eneHokauHigcbKa.
Y  jmocmipkyBaHOMY JIITEpaTypHOMY  perop-
TaXi HasBHI W 1HII CJIOBOCIHOJYYEHHS, OpTraHi-
30BaHi 3a MOJEIUII0 «IPUKMETHHK + IMEHHUKY,
AK-0T: Bonocvka 3emns, J[lepesisiHcbka —3emis
TOIIO, Jie KOHIIETIT «3eMJISD» CIPHUIMAETHCS Y TPO-
€KIii BIIACHUX Ha3B, SKi KOHIIEHTPYIOTH HAaBKOIIO
cebe BaXKIMBY, KyJIbTypHO 3Hadymly iHdopmairo,
Hanpuknan: JKeaneyv. Konuco ocmaumiti ghopmu-
gixoganuii nynkm Ilonvwi, wo 3a HUM NOYUHA-
JIACh 3eMJA 80I0CLKO20 20CN00aps, MypKU, opod,
menep — ocmanniti kiromemp YCPP [1, c. 49]; Tam,
3a /Jnicmpom — Xomun, Bonoceka 3emns, mypeyvka
3eepxuicmo. Ieii-eeil, kKyou nooanacs 3a /{Hicmep, 3a
Iynaii, 3a bankanu Typeyuuna. Tenep — mym xoeym
nie Ha mpu oepacasu — na Pymyniro, Ionvwyy it YCPP
[1, c. 56]; Obipsanuce y munyne 06a wiigxu — uioce
1l 8Y3bKOKONIUKA, MINbKU MOCMOBI OUKU CAMOMHbLO
38€UCL KAM SHUMU WRULAMU HAO 30pyuem. Biscume
woce 2anuubKO 3emieln, MUUms CeloM, Nopu-
Hae 3a obpiu. Tyou — 0e Cmanucrasos, Poeamun,
Jlvgis, I[lepemuwins [1, c. 55]; Kopocmenw. /pesHiii
Ickopocms. Cmapa /lepeénancoka 3emns, wo 3azy-
ounace ceped Opacosunu Iloniccs ma mpsacosun
Hawoi' icmopii[1, c. 77] Ta iH. Bonoceka 3emiis € naB-
HBOI), YXKUBAHOK Y CIIOB’SIHCBKMX MoBax (XIV—
XVII cT1.), Ha3BOIO MpeakiB MOJAaBaH, Hapomy,
mo mnpoxuBaB y llpuayHalicbkux KHS3IBCTBaX
1 Tpancinepanii. Ilop.: JKeaneys — cero B HUHINIHINA
XMenpbHHIBKIN 00nacTi, TOOTO pifHA, CBOS 3eMIld,
«octanHii kinomerp YPCP»), ta Xomun — ceno
B HuHIIHIA YepHiBelpKiii 00nacTti, piaHa, aje He
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JIMIE CBOS 3eMJIsl, 00 B Pi3HI YacH Hajexalia KOMYyCh
immomy: X—XI cr. — y cxmani KuiBcpkoi Pyeci;
XIVI ct. — y ckmagi Monpmosu; XVI cr. — y ckiazi
Homemmi; XVIII ct. — gactuHa OcMaHCHKOI iMITepii;
XIX ct. — yactuna Pociiicekoi immepii; XX cT. (10
novatky Jlpyroi cBiToBoi BiliHM) — y cknaai PymyHii.
CranucnaBoB (auHi IBano-®pankiBcbk), Porarwm,
JIsBiB, 3 omHOTO O0KY, 1 [IepeMuTuTh — MOITBCHKE MiCTO
B IlimkapmaTchkoMy BOEBOJCTBi, K€ CBOTO dYacy
Bxoawiao 1o ckinaay KwuiBckkoi Pyci # ramumpkoro
KHS31BCTBa, 3 1HIIOTO. AKTyali30BaHi TOMOHIMidHi
KOHIICTITH BiZIOMBAIOTh OCOOJMBOCTI aBTOPCHKOTO
CBITOIIISITY, BiIOOPaXKatOTh HAI[IOHAILHO-KYJIETYPHY,
COINTPHO-ICTOPUYIHY, MOBHOCTIIIICTHYHY CIICIIH-
(biky TOTOYACHOTO CYCIIIJILCTBA 3arajioM 1 MUTISA
30KpeMa.

Pinna 3emns nns b. AHtoHeHka-/laBuaoBHYa, SK
1 JUIS KOXKHOTO CBIJIOMOrO YKpaiHIIsS, acOI[IOETHCS
3 imeHeM Tapaca IlleBuenka. lle kpaif, 1e BiH Hapo-
JUBCS 1 e BiH moxoBaHui. [[MChMEHHHK MOCITYyTOBY-
€TbCS OHIMaMu Ykpaina, /{ninpo, Kawnie, BUKOPUCTO-
By€ CyOCTaHTMBHO-aTpHOYTHBHE CIOBOCIIONYYECHHS
«KaHIBCbKA 3eMas», HA SIKiH, 3TiHO 31 CBITOBIIYYT-
TSIMH CaMOTO aBTOPa, CePIIE «PO3KAAOAEMbCA HA K-
COBI U1l HAYIOHANbHI AMOMU» 1 KKOpMums 3acnieamu
Ha 6ce 2opio, wjod wepes /[Hinpo, Kpyui, 1anu axc 0o
camoi Yepueyoi eopu donemino» [1, c. 134]. ABtop
MOBCSKYAC alleNIoe 0 SICPHHUX €JIEMEHTIB KOTHi-
THUBHOT 0a3M HaIliOHAJIBHOT JIIHTBOKYJILTYPHOT CIiJIb-
HOTH, 3[aTHUX Yy CTHCHIN dopmi 30epiratu iHpOp-
MaIIifo TIPO B3ipIieBi GaKTH i BUCTYIIAIOTh MOJEIIIIO
Uis 1X BiATBOpeHHs (CKaxiMo, OpoHIM Yepneua
eopa — «4actuHa llleBueHKIBCHKOTO HAI[iOHATHLHOTO
3anoBigHuka «TapacoBa ropa» B Micti KaHeBi»),
BHUKOPHCTOBYE X SIK BepOajbHi CHUTHAIH, sIKI aKTya-
JI3YIOTh CTaHIAPTHUN 3MICT 1 KOJIEKTUBHHM JTOCBI,
JOTIOBHIOIOYH HOTO pe3yibTaTaMy BIACHHUX CIIOCTe-
peXeHb, IO SCKPaBO JIEMOHCTPYIOTh HOTO JKUTTE-
BO-TPOMaITHCHKY TIO3UIIi10, LHIHHICHI IPiOPUTETH.

[op.: Ioyms y beskineune 6iku 3a ikamu, HOKO-
JUHHSL 3MIHAE NOKOAIHHA, [[Hinpo Mmuumb 6e3Ha-
CMAHHO HA3YCMPIY iM, ma 8ce 00 NiBOHA 0A1eK020,
0o nima 6e3kpaiiozo. 3MIHUMUCL OABHO 6dice 1020
bepezu, 1H00CLKI oceni obnodxcunu 1o2o mabopamu
3 YCIX KiHYi8, PO3KPAAIU KAHANAMU U020 OYULy
HA0B0€, Hecuma 0OCbKA PYKA GUPUBAE 3 11020 2p)-
Oell KAMIHHS po30oueamu Ha epy3, 0a8HO 8dice NiuLIU
V HEe3HAHI MO2UNU 1020 NONAIYHUKU, OO0U0BI MOo6a-
puwii, a 8iH cmapuil, niOMoNmManut, yepes He200U
u Oypi, uepez 6ecHu 1 oceHi ce msazHe Ykpainy 00
Ooanexux mopis. I tiomy Odapma, wo Heg0083i 6oice
OEemoHHI Mypu 8i36MyMb 1020 cmapeyi epyou y uopu

i Kpuyesi mypobinu 3aeparoms Ha 1020 6AHOYPI iHUOT

nicui. Bin nepexcus Ilomvomkina, Kamepuny, 6in
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2onybue 3myuene mino Kpinaxa i noxoeas Ha uop-
HOMY OHi ocmanHbo2o nana. Cmaputl, KpemesHull —
6in nepexcus mym Ilonvwy 1i Pociro, ane ne nepedxcus
Yxpainu. [uinpo it Yrpaina! Bonu nesionyyni, 6onu
oone yine [1, c. 32]; A ne mobnio Ilempisecvxoi 0obu
Pocii. A ne nrobnio i, 60 0aero eoice, 6i0K0IU A4 BUNAO-
K080 (sIK i baecamo Hac) nompanug 00 moi NCuxoso-
2IYHOI KONI3ii, Wo 38anach «cmamu C8i0OMUM YKpa-
iHyem», s suniexas cobi Henasucmo 0o Ilempa i viozo
oin. B moiii ya6i nogcmasag mne eiuxuti KOHCMpYyK-
mop, He cysopuii npomomun cydachoeo Kemans-
nawi, a — xam. 3 [lempom 36’a3ano 6 nam’smi He
KopabenvHi epu, He 3a600u, HI Hasimv Cipuil,
mymarnnui, ane epandiosnuti Canxm-Ilemepbype, a —
parnok cmpineyvkoi cmpamu i Ilonmasa. <...> He
ons Hac, He o Yxpainu Ilempo nocmasué xonuco
oubku Kauwonozy Mockosito i noznag 2apaniuxkom
3aeHy30any Pociio na niguiu, 3axio i niedenv. He
ona nac! 3 Ilempogcovkoi ky3ui nio Ilonmasor yxpa-
iHCbKa wikana nooanacs y Giku 3 po3pizaHuM yepe-
60M [ menvOyxamu, wo 60IOYUNUCH 34 HEK ULIAXOM
aoic 0o 1917-20 [1, c. 81]. 1 B mepmomy, 1 y apyromy
pa3i BUKOPHCTaHI MOBHiI 3aco0W, sIKi BHUCTYIAIOTh
CBOEPIIHIMH MapKepaMu Ti€i 9u Tiei TepuTopii
(«gacTiHa 3eMHOT KyJi (CyXOais1, BOAH ¥ MOBITPSHUN
NPOCTIip HaJ HUIMHU ), IO HAJISKUTH MIEBHIH JepKaBi»),
SCKpaBo, BUPA3HO, PeNbE(QHO JEMOHCTPYIOTH OIIO-
3UITI0 «CBiM / ayxuity («pimHa 3emis» (Ykpaina) /
«ayxa 3emis» (Pocis)). 3 ogHOTO OOKY, CTBEPIKY-
€TbCs TI000B [0 PigHOI 3emuti: J{HIIIPO — CUMBOITIZY€E
Vkpainy («BiH nepexus TyT Ilonemy # Pociro, ane
HE TepeXUB YKpaiHW»); 3 IHIIOTO, — POCTEKYETHCS
HEeraTWBHE CTaBJICHHS 0 YyXXOi, JalleKol 3emui,
Kpainn, A0 «4dyxoi uyxwHm»: Caskt-IleTepOypr
(«cipwmii, TyMaHHHIA, aye TPaHAI03HUHY) 1 MOCKOBis
(«xUIIOHOTa») — XyAOXKHI 00pa3u, IKi YMOBHO Bij-
OMBaIOTH CHIpaBXHI HaMipH, iAei, MOUyTTs «3arHys3-
nanoi Pocii». Bep0OaibHi 3aco0u i CTHIILOBI IpHtOMHU
(nmepconidixkaris, metadopu, emiTeTH i T. iH.) yMOXK-
JMBIIIOIOTh TPOAYKYBAaHHS HENOBTOPHOIO, INpHUBa-
ONMMBOTO KOHIIENTOOOPAa3y «3eMIli PiTHOI».

OxkpiM TOTO, IiTIOCTHIBOBE TIEPECOCMHCICHHS
KOHIENTY <«3eMJIs» 3acBimuye W cyTTeBy MoAui-
Kallif0 CTePCOTUIIHUX 3HAHb, YSBJICHb, MONIAIIB,
HasBHUX Y CBIIOMOCTI HUHINIHIX TPEICTABHHUKIB
YKpalHCBKOTO CYCITIIBCTBA, a JITeparypHi pemnop-
Taxi penpe3eHTyITh HalPI3HOMAHITHIII HOMiHAIIIT
(ByacHi i1 3araJibHi) JiJisl TO3HAYECHHS [TPOCTOPOBO-Te-
orpaiyHUX, periOHaJbHUX, JIOKAIBHUX, JaHamad-
THUX 1 T. iH. peajiii, Tak OM MOBHUTH, PiTHO3EMHOIO
(a momekynu ¥ 4yk03eMHOTO!) MOBKULIA. Y IHOMY
IUIaH1 3aCJIyTOBYIOTh Ha YBary epeioBCiM XyI0KHbO
OIpalnbOBaHi BiIacHi reorpadiyni Ha3BH, KBamidiko-
BaHi SIK HalliOHAJILHO MapKOBaH1 OJUHMUIII, 1110, OTIPH-
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SIBHIOIOUM TOMOHIMIHOTO MPOCTIp, IONOMAararTh
imeHTrn(iKyBaTH Miclie Aii i JOoKaji3yBaTH ICTOPUYHI
mofii, MaHi(eCTYIOTh KPYro3ip MUChMEHHHKA, HOTO
3arajpHy epyAHIiI0, IHTEpEeCH i yNnoAoOaHHS, CUM-
narii i aHTHnaTii.

HaiimenyBaHHs peaibHUX TeorpadiqHuX 00’ €KTiB
YHAJISKHIOEMO JI0 SIIEPHOT 30HM KOHIIENTY «3EMIIS»
(«xpaima, xpai, mepxkaBa»), BOHHU SBISIOTH COOO0IO
po3ranyXeHe YTrpyTNoOBaHHS JiTepaTypHO-XyIOXKHIX
OHIMIB, 1[0 MaHIPECTYIOTh PiAHO3EMHHUH TOMOHIMIH-
HUI MPOCTIp, Ty YM Ty TEPUTOPIIO, KOHIENTyalli30-
BaHy i BepOaii3oBaHy Kpi3b MPU3MY MHCbMEHHHUIb-
KOTO CBITOOQYeHHS 1 CBITOBIAIYTTSI.

s penpeseHTartii # iHTeprpeTartii peamii pin-
HO3EMHOTO TOTIOHIMIHHOTO TIpocTopy b. AHTOHEHKO-
JaBuioBUY MOCITYTOBYEThCSA JIEKCEMaMH Ha IMO3Ha-
4yeHHs1 Ha3B: 1) perioHiB, kpaiB ([loriccs, [lodinns);
2) HaceleHHX NyHKTiB ab0 iX 4YacTHH: a) MiCh-
kux (3anopiocoics,  Jninponemposcok, Hixonon,
Hepaoicns, Kam'’sneywb, Kozamuwu, Ymanw, Jlanumka
(«3axigHa yactura Hikomomst»), Xapkie); 0) CilbChKHX
(Kanyniexa, Iloxposcore, Cepbunisyi, Komapueyi,
Oxonu); 3) BomHux 00’ektiB (Crapbua, Ilionitvua,
Kanvmiye, 36pyu, /[uicmep); 4) noporie (Cypcokutl,
Jloxancoeku, J[360neyvrutl, byouniscoruti);
5) octpoBiB (Xopmuys, Yopmomnux), 6) cobopiB
(lloxposcokuii); 7) moctiB (Typeysxui, [lemposcokuii),
8) dopreun (Kodax); 9) dopreunux Bex (Yopua,
Jlacvka, Pyowcanka, Mana, Hoea, [onna, Jlacka,
Konnax, Iancexa; 10) niciB 1 aykiB (I pexis, Beruxuii
Jlye) 1 T. iH. 3aciyroBye Ha yBary Tpamallisi TOOHIMiH-
HUX BapiaHTiB, SK-OT, CKa)XIMO, HAsBHICTh y MeXax
KOHKPETHOI CUTYallil HaiiMEeHyBaHb MOCEIICHb, 10 BiJI-
PI3HSIOTBCS YacOM BHHUKHEHHS, TOXOKEHHSIM, CTH-
JCTHYHUM 3a0apBIICHHSM, TPaMaTHIHUM O(OopMIIeH-
HIM:  3anopixcoca  (Onexcanopiecovk), Hikonono
(Muxumun  Pie); Jloneyox (Cmanino, FO3iexa).
Hampuknan: <...> i 3akypene, opyoue 3anopixcocs —
KonuwiHiti OneKcanopiecbk — MyMAHUMbCSL 8 CUHIOBA-
miu Oanuni [1, c. 5]; Bin npononye meni ocnsmymu
Hixononv 0obpe <...> A nepexodoicy maneHvky Hiko-
NOMbCLKY NPUCMAlb, | 0cb MU 6060X i3 Ilienem Ha
cnasrozsicHomy Mukumunomy Po3i, 0e XuenvHuybkuti
dicmag xonucw 6i0 Ciuo6020 Mosapucmea 2emvMaH-
coky oynasy [1, c. 8]. Sk Bimomo, 1o 1775 poky mns
HOMIHAIIIT HACEIEHOTO MYHKTY Hixononbs BUKOPHCTO-
BYBaJIM JIEKCUYHE CII0BOCTIONydeHHsI Muxumun Pie, Ha
TEPUTOPIi SKOTO po3TammoByBayiacs Muxumuncoka Ciy,
110 Oy71a BIICHKOBUM IIEHTPOM 3aIlOPO3bKOTO KO3aITBa
y 1638-1652 pp. Jlekcema Yopmomaux BUKOPUCTO-
ByBaHa Jisl HAHMEHYBaHHsS OCTpOBa, PiUKH (y TUpIi
SIKOT TOM 3HAXOIUBCS), YKPIIJICHOTO OCEpPENKy Hepe-
€CTPOBOTO Ko3arTBa JApyroi mojioBuHA X VI — KiHIA
XVII ct. (Yopmomauywka Ciu).
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VYhagae B Oko Te, MO IS IMO3HAYEHHS THX YU
TUX 00’€KTHUBHMX pealliii HaBKOMUIIHBOI IiHCHOCTI
aKTyalli30BaHi JIEKCEMH, BHYTpPIIIHS Qopma SIKHX
3acBilUye HE BJIacHE YKpaiHChKE MOXOKEHHS.
Hanpuxnan: Typeyvxuii micm — 11€ HapOJIHA Ha3Ba
3amkosozo mocmy 'y Kam sinyi-Ilooinbcokomy, MicTa,
JUTSE peripe3enTarii sikoro b. AnToHeHKO-/{aBuaoBuy
BUKOPHUCTOBYE  OZHOKOMIIOHEHTHY  CTPYKTYpY
(Kam aueyw). Lle cTrocyeTbes ¥ HaliMeHyBaHb (op-
TEUHHUX BEXK, IK-OT, CKaXiMO, Jlscvka (1ioin. Laszka) —
Ha3BaHa Ha YeCTh THE3HEHCHKOTO apxiemuckona SIHa
Jlarcekoro. Sk mpencTaBHUK HAIliOHAIBHOI €THO-
CIUTBHOTH MUTENb BiAJ3epKaIO€ JOBKUIISA Kpi3b
NpU3My CBOIO CYCHUIBHOTO ¥ 1HAMBiTyaabHOTO
JIOCBiy, HAIlIOHAJIBHOI KYJIBTYPH, sIKa CHHTE3yBaja
KYJIBTYpY PI3HHX COIiaJbHUX BEPCTB 1 CYCHUIBHUX
TPyT.

Mogels MoAH]iKye, TEpETBOPIOE HABKOIUIITHIH
CBIT B iHAUBIAyaJIbHY KapTUHY CBITY, SIKa OXOILTIOE
1 BepOaizoBaHi 3HaHHS PO Ti UM Ti PiTHO3EMHI pea-
J1ii 00’ €KTUBHOI AIMCHOCTI, i 1HIUBITyaIbHO-aBTOP-
CBKY OIIHKY «CAPABI’CHIX HAWIUX, CYYACHUX VKPAiH-
cokux Tepmoniny, «<noxmypoi necendapnoi Xopmuyi,
«3aHe0ban020, 3MAPHOBAHO20 CcMeny <...> HABImb
He 36UPOOHIN020 Hawaoka 0agHvozo J{uxozo Ilons
i He3aUMAaHUX 8OIbHOCHEN HU308UX», | IEPCTIEKTUBU
il po3Boro: Pocme Yxpaina, i xouemvcs nobayumu it
MoOi, Koau 6Cs1 BOHA GUi3e 3 OpA20BUHU, A HUHI We
i Kopocmeny, i bina Llepkesa, i Oxmupka, i Cymu, i 8cs
60oHa «nepeciuna» Ykpaina — ax micmeuxo [1, c. 82].
Taka MUCbMEHHMLIBKA TO3UIIS TIEPEKOHIIMBO 3aCBi-
4ye, 10 KOHIIENTyaji3alis o0pa3y piIHOTO Kparo
(«3emJti piHOT» ) HANCKUTH JI0 SAJACPHOT 30HU MOBHOT
CBIIOMOCTi YKPaTHCHKOTO HAPOMY, € 3HATYIITUM KOM-
MO3UIIITHAM €IIEMEHTOM «CO(]IHHOTO KOMILIEKCY»
HalllOHAJIbHOT KYJIBTYPH, 30KpeMa H JiTepaTypHOl
TBOpYOoCTi. Hapa3si 0Oe33amepeyHuM 3alUIIA€ThCS
Te, IO JITHTBOMEHTAJIbHA PEMpPEe3eHTAllisl KOHIETTY
«3eMJIs» TIPYHTOBaHA Ha BUKOPHUCTAHHI PO3MAITTS
SIePHUX 1 IepuQEpIHHIX MOBHUX 3aC00iB, CKPYITY-
JTHO3HMIA aHAITI3 AKUX Y MeXKax 3alpOIIOHOBaHOI Hay-
KOBOI IpaLli, Ha PEBEITUKHUM KaJlb, HEMOXKIUBUH.

BucHoekmu. Jlitepatypuuit penoprax
b. AwntoHenka-/laBumoBuua «3eMJICIO PiIHOIO»
eKCIIOHY€ 1HAMBIAyalbHy KapTHHY CBITYy, KaHBOIO
SAKOI CIYTy€ KOHIENT «3eMIISD», SKHH IEeMOHCTPYE
CIIBBITHOMIEHHS PE3yNbTaTy KOJIEKTHBHOIO JIOC-
BiJly i ITMPOKOTO CIIEKTPY aBTOPCHKOTO CBITOCIIPHIA-
HATTSI, CBITOBIAYYTTS, CBITOOAYECHHS, BHYTPIIIHIX
iHTeHmid. JlocmimpkyBaHui KOHILENT MaHidecTye
HeaOWsIKuii 0o0CAT 3HAHB, HATPOMAKCHHUX CTHO-
CIITFHOTOIO YIPOJOBXK THCAYOINITH 1 30aradeHux,
PO3IIMPEHUX, OHOBJIEHUX 11 OKPEMUMM ITPEICTaBHU-
KaMu. JlyXOBHO-I[IHHICHI Opi€HTHPH HaliOHAIBHOT
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KyJIbTypU JONOBHEHI MHUCHBMEHHUIIbKUMHU MOpalib-  MOOYJAOBY BiJIOBIIHUX CEMaHTUYHHX MapajurM Ta
HO-CTHUYHMMHU BIOAOOAHHIMH, €CTETUYHUMH TOJIA-  ACOI[IaTUBHHX PSAMIB.

JaMH, ijearaMu, 0 PO3IIUPIOE Jiama30H YSIBJICHb [lepcniexkTrBy MONANBIINX JOCTIIKEHb BOAYaEMO
PO TEBHY peajil0 HaBKOJMIIHBOI MJIHCHOCTI, B TOMY, a0H 3’ICyBaTH, sIKi acoliallii BAHHKAlOTh BHAC-
30KpeMa W mpo Ty, AJs MO3HAYEHHS SKOi MOCIYTro-  JIiAOK 3ITKHEHHS CMHCIOBOTO HAITOBHEHHS aKTyalli30-

BYIOTBCSI JIEKCEMOK «3€MJISI», 110 B KOHKPETHUX  BAHOTO KOHIIENTY 3 KOHLENTYaJIBHOK CHCTEMOLO, 1110
KOMYHIKaTHUBHO-TIParMaTHYHUX CUTYAIlisX peaizye  YMOXIMBUTH BUSIBJICHHS HOBUX BIIOMOCTEM IPO KOH-
3HA4YEHHS «KpaiHa, Kpai, AepKaBa» 1 yMOXKIHUBIIOE  LENTyaJbHY KApTHHY IMCbMEHHHUILIBKOIO CBITY.
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npogecop kageopu coyianrbHo-2yManimapHoi oceimu

Komynanvroeo 3axnady euwoi oceimu «/Jninposcoka akaoemis Henepeperoi oceimuy
Jninponemposcwvkoi 0baacHoi padu

Y crartTi 3pobneHo inonoriyHy ekcnepTusy MikpOTOMOHIMIB [HINPONETPOBLUMHM, Cepes sSIKUX Ha3BW BynuLb, MPOBYII-
KiB, NpocnekTiB, NMoLY, i napkiB. 3aranbHa KiflbKiCTb NpoaHani3aoBaHNX HalMeHyBaHb CTaHOBUTbL OMU3bKO BiCIMHAOUATU
TUCSY OOMHWLb. YBECh NEKCUYHMI MacuB 06CTEXEHO Ha BiANOBIAHICTb MOr0 HOPMaM Cy4acHOi YKPaiHCBKOI NiTepaTypHol
MOBM. 3'ACOBaHO, L0 TaKWUI MIKPOTOMOHIMHUIA MaTepiarn, Sk Cy4acHi Ha3BM ByNMLb HACeNeHUX MyHKTiB, He ByB 06’ekTOM
OOKNagHoro aHanisy y BigoOMMX Ham npausax. Y Xodi aHanisy BUSBMEHO HWU3KY TUMOBMX MOPYLUEHb MOBHWUX HOPM Yy Has3-
Bax ByNMUb i B iHLWMX MiKpoTOnoHiMax [HinponeTpoBLwymHK. [Jo Takux nopyweHb Hanexatb opdorpadivHi Ta NeKCuyHi
NOMMIIKM (POCIsIHI3MK), HENpaBMIbHI rpaMaTnyHi hopMmu Towo. [loBeAeHo, Lo BCi Lii MOBHI Orpixu notpebytoTs BUMNpaB-
neHHs, a reorpadiyHi 06’eKTM noganbLuoro neperimeHyBaHHs. Cepeq opdorpadivyHMx NOMUMOK y Ha3Bax ByNWUb Hal-
Ginblue nopyLleHb 3adikcoBaHO Ha Taki MpaBuna: NPaBoONUC FOMOCHUX Y KOPEHSX CAiB, CMPOLLUEHHS rpyn NPUroNoCHMX,
YepryBaHHS rofIOCHUX | MPUrONOCHWX NPU CIOBOTBOPEHHI, Y)KMBAHHA M’SIKOrO 3HaKa, NOABOEHHS NPUrONIOCHWX, HanMCcaHHS
CKNagHWX CriB i NPMKNagokK, NpaBonuc iIMEHHUKOBMX i MPUKMETHUKOBKX CydDiKCiB, NpaBonNmUC 3akiH4eHb iIMEHHWKIB YOMNOBI-
4oro pogy (BnacHi i 3aranbHi Ha3BKn) B pOOOBOMY BiAMIHKY, CYTYBaHHSA 3akiH4eHb TBEPAOI i M'SIKOT rpyn NPUKMETHUKIB,
YXXVMBaHHS BENUKOi OYKBU y CKMafeHWX BrnacHUX HasBax. BrvokpemneHo moMuUnKM B HanucaHHi Ha3B BynmuLpb, 4O cKrnagy
AKUX YXOOATb MOPSIAKOBI YMCMIBHUKK, nepedaHi undpamun. 3'acoBaHo, WO NoTpebytoTb yHidikalii MeMopianbHi Ha3Bu
BYNMLb Ha YECTb iICTOPUYHNX OCIO, AisviB KyNbTYpW, MUCbMEHHWKIB, Y4EHUX TOLWO. BnaHaueHo, Lo 3HaYHy YacTUHY MiKpo-
TOMOHIMiB [IHINPONETPOBLUNHN CTaHOBMSATb POCISHI3MM — MOBHI NMOKPYYi, SIKi HE BiANOBIAAKTb IEKCUYHUM HOPMaMm Cy4acHol
YKpaiHCbKOi niTepaTypHOi MoBU. OKpEMUM BUAOM NEKCUYHUX MOMMIIOK Y Ha3Bax Bynuub [HINpONeTpoBLUMHM € BUNAOKK
HeMnpaBWUbHOMO BXMBaHHS CriB-napoHiMiB. 3pobneHo BUCHOBOK, LLO HaBeAEHI NOMUIIKK y Ha3Bax ByNuup [HinponeTpos-
LLMHW BUHWKIK Mig BNIMBOM POCINCBHKMX Ha3B, SIKi TpAHCMiTepyBany yKpaiHCbKOK, He BPaXOBYHOUM NTEKCMKO-CEMaHTUYHNX
0CcOoBMMBOCTEN YKpaiHCbKOI MOBMU.

Knio4yoBi cnoBa: MiKpOTONOHIMKU, HOPMUM Cy4aCHOI YKpaiHCbKOI NiTepaTypHOi MoBMW, opdorpaddivHi NOMUIIKK, NEKCUYHI
NOMWIKW, YHidikaLis.

The article presents a philological examination of microplaces of Dnipropetrovs’k region, including the names of streets,
alleys, avenues, squares and parks. The total number of analyzed names is about eighteen thousand units. The entire
lexical array was examined for its compliance with the norms of the modern Ukrainian literary language. It has been found
that such microtoponymic material as modern street names of settlements has not been the subject of detailed analysis in
the works known to us. The analysis revealed a number of typical violations of language norms in street names and other
microplace names of Dnipropetrovs’k region. These violations include spelling and lexical errors (russianisms), incorrect
grammatical forms, etc. It is proved that all these linguistic flaws need to be corrected, and geographical objects need to be
renamed. Among the spelling errors in street names, the following rules have the highest number of violations: spelling of
vowels in the roots of words, simplification of consonant groups, alternation of vowels and consonants in word formation,
use of a soft sign, doubling of consonants, spelling of compound words and examples, spelling of noun and adjectival
suffixes, spelling of masculine noun endings (proper and common names) in the genitive case, confusion of hard and soft
adjective endings, use of a capital letter in compound proper names. Errors in the spelling of street names, which include
ordinal numerals represented by numbers, are also highlighted. It is found that memorial street names in honor of histori-
cal figures, cultural figures, writers, scientists, etc. need to be unified. It has been determined that a significant part of the
microplaces of Dnipropetrovs’k region are russianisms — linguistic distortions that do not correspond to the lexical norms of
the modern Ukrainian literary language. A separate type of lexical errors in the names of streets of Dnipropetrovs’k region
are cases of incorrect use of paronyms. It is concluded that these errors in the names of streets of Dnipropetrovs’k region
arose under the influence of russian names that were transliterated into Ukrainian without taking into account the lexical
and semantic features of the Ukrainian language.

Key words: microplaces, norms of the modern Ukrainian literary language, spelling errors, lexical errors, unification.
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IloctanoBka mnpo6jeMu. MIKPOTONIOHIMH SIK
HailMeHyBaHHs IPUPOAHUX a00 CTBOPEHUX JIFOAUHOIO
MaJux reorpagiuHux 00’ €KTiB CTAHOBIISATH HAYKOBHUI
iHTepec A Oararbox nociiaHukiB. CydacHHR ykpa-
THCHKMH MIiKpOTOIIOHIMIKOH OXOIUTIOE BJIACHI HAa3BH,
0 MalTh BY3bKy c(epy 3acTOCyBaHHS, cepell HUX
Ha3BH peibedy, 3eMETbHUX AUITHOK FOCTIOAaPCHKOTO
[PU3HAUEHHS, BYJIMLb, IPOBYJKIB, IUJIOMI, MIOCE
TOLIO.

3a3Buyaii y moje 30py JIHTBICTiB MOTPAILIAIOTH
JIaBHI MIKPOTOMOHIMH, IO MarOTh I[IKaBy ICTOPIO
CBOTO IIOXO/KEHHS, BI1JOMBAIOTH [iaJIEKTHE MOB-
JIEHHS TIEBHOI MICIIEBOCTI, CBi9aTh PO peTiOHAIbHI
pucu rocrnofapioBaHHsa. OOHaK Takui MIKpOTOIO-
HIMHHMI MaTepial, sIK Cy4acHi Ha3BH BYJIHWIb Hace-
JICHUX MYHKTiB, HE OyB 00’€KTOM JIOKJIaTHOTO aHa-
T3y y BiIOMHX Ham mpaisx. B yMoBax choromeHHs
IIUTAHHA [IPO Ha3BU BYJIHUIb HA0YJIO HE TUIBKU HayKO-
BOI TOCTPOTH, @ i CYCHUIBHO-IIONITUYHOTO 3BYYaHHS.
3BiAcH BUIUIMBA€E He3alepevyHa aKTyaJbHICTH TeMHU
HaIoi HayKOBO1 PO3BiAKH.

AHani3 ocTaHHIX aocaigkeHb i myOaikamiii.
AHai3 MOBO3HAaBYHX Mpanb 3 yKPaiHCBKOI MIKpoO-
TOTIOHIMII CBiJYUTH MPO IMIUPOTY OXOILICHUX ITOCHi-
JOKeHHsIMU Teputopiid [7; 9; 11], mpo 3armmOneHHs
B icropito MikpotomnoHiMiB [12], mpo xapakre-
PUCTHKY CTPYKTYPHO-CEMaHTHUYHUX OCOOIUBOCTEH
TaKuX Ha3B [8], 3arajoM mpo BHUSB CHEIUPIUHUX PUC
MIKPOTOIIOHIMIKOHY, BKIUBUX JJIA JIOCIiIKEHHS
MOBHOI KaPTHHH CBIiTY MiCIIE€BOTO HACEIICHHS.

O0’€KTOM [TOCIHIKEHHSI B CTATTI CTajll MIKpO-
TOMOHIMHU JIHINPONIETPOBILNHY, cepell SIKUX Ha3BU
BYJWIb, MPOBYJKIB, NMPOCHEKTIB, IUION] 1 MapKiB.
3aranpHa KiTBKICTh MPOaHai30BaHNX HAaMEHYBaHb
CTAHOBUTEH OJM3BbKO BICIMHAIIIITA TUCSY OINUHUILG.
VYBech JIeKCMYHMH MacHB OOCTEKEHO Ha BiJIIOBif-
HICTh HOTO HOpMaM Cy4acHOI YKpaiHCBKOI JTiTeparyp-
HOi MoBu. lle mepmmii eran Benukoi poOOTH IIOIO
BIPOBaKeHHs 3akoHy Ykpainu «lIpo 3acymkeHHs
Ta 3a00pOHY TpOMaraHaAd POCIHCHKOI IMITEPCHKOT
TIOJTITHKY B YKpaiHi 1 IEKOJIOHI3aIio TOmoHIMiD» [1],
SIKUM TIepei0adeHo nepeiiMenyBaHHs reorpadigaHmx
HAa3B, L0 CBOIM 3MicTOM 4H ()OPMOIO HE BiAMOBina-
I0Th Cy4YaCHUM BHMOTaM.

MeTta HamIOTO MOCJiIKEHHSI — 3pOOUTH (ijo-
JIOTIYHY eKCIepTH3y HasBHUX TOIOHIMIB, 100
CTBOPHTH HAyKOBI IIJCTaBH MJIS ITOMAJBIIOTO iX
nepeiMeHyBaHHsL.

Buknag  ocHoBHOro Mmarepiaay.  AnHami3
BUSIBUB HHM3KY THIIOBHX IOpPYLIEHb MOBHUX HOPM
y Ha3BaxX BYIWIb 1 B IHIIMX MIKPOTOMOHIMAX
HuinpornerpoBmuaw. J{o TaKMX IOPYIIIEHb HAICKATh
opdorpadivni Ta JTEKCHYHI MOMUIKA (POCISTHIZMH),
HenpaBWIBHI rpamMaTHyHi Gopmu Tomo. Yei i MOBHi
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OrpiXu MOTPeOyIOTh BHUIIPABIEHHS, a TeorpadivHi
00’ EKTH — MONIaJIBIIIOTO MEePeMEHYBaHHS.

Cepen opgpocpaghiunux noMunok y Ha3Bax
BYJIMIIb HaHOiIbIIEe MOpyHIeHb 3aikCOBAaHO Ha TakKi
TpaBuIa;

* MPABOIIMC TOJIOCHUX y KOPEHSX CIIB: 8)ruyi
Cnag’aucexka, Hoeocnag’anuceka, Kynuwiecvka,
Yezepuncbka — npaBunbHO: gyauyi CnOe’ancoka,
HoeocnO0g’ancvka, Kynlwiecoka, YHzUHpuncoxa;

* COIPONICHHS TPyN  TPUTOJOCHUX: @YUyl
Buizona, 06’i30na, Ilpoi3ona, Ilepei3ona — tpeba
eynuyi Buizna, 06°i3una, Ilpoizua, Ilepeizna;

* YepryBaHHS TOJOCHHX 1 PUTOJIOCHUX TIPH CIIO-
BOTBOpeHHI: gynuyi Cusamcora, licuana, Consamna,
Jlomana,  Tenucma,  Kpymoeopua,  QOobepicy,
Openvcora, Topeieenvna, Illkonvna — TPaBUIIBHO
synuyi CueaCoka, Ililllana, Conaua, JIAmana,
TInucma, Kpymozlpna, ObepEza, Oplabcobka,
TopzOsenvna, llklnona;

* Y)KHMBaHHS M’SIKOTO 3HaKa: gyiuys /[ukanscoka,
synuys Knauescroeo, npogynox Kacwsamniscoxuii, npo-
8ynox Xapokiecokuii — Tpeba eyruys JJuxancoka,
synuya Kanauescvkozo, nposyrox Kacaniecokuil,
npogynok XapKiecbKuii,

* MOJBOEHHS TIPUTOIIOCHUX: @yauys [Onamis,
eynuya lacmeno, eynuya Tanninceka, 6ynuys
Hloccetina; eynuys Kamepunu Meccapow — Tpeba
3 IOJBOEHUMH TPUTOJIOCHUMH Yy TaKHUX Ha3Bax,
aK eyiuysa FOunamis, eynuys Iacmenno, eynuys
Tanninncoka, 1, HaBNaKy, 0e3 TIOABOEHHS TPUTOIIO-
cHux y Ha3Bax gynuys IHloceitna; synuys Kamepunu
Mecapouw,

* HallMCaHHS CKJIQJHUX CJIB 1 TMPUKIAIOK:
IIOMHUJIKOBO — 8yrauysa Bilicbkosomopcwka, eynuys
Koemobnakumna, eynmuys  3axiono-Lonbacovka,
npoeynox Ceamo-Muxonaiscokuil, eynuys Ceamo-
Tpoiyeka, eymuys Ceamo-AnOpiiscoka,  @yauys
Lenmpanvrno-Micvka, ynuysl epoie PamyeaibHukie—
MIPAaBHJILHO: pa30M TpeOa mucaTy Ha3BH BYJIMIIb, Y SIKUX
CKJIATHUN TPUKMETHHUK YTBOPEHO BiJ MMiAPSIHOTO

CIOBOCIONYYEHHS:  gyauyi  3axiOonodonodacvka,
npoeynoK CeamomuronaigcoKuil, 8YIUYSL
Ceamompoiuvka, eymuys  Ceamoandpiiecvka,

synuys Llenmpanvrnomiceka; uepes nedic muieMo
CKJIa/IHI TPUKMETHHUKH, YTBOPEHI BiI CypsSIHUX CIIO-
BOCHIOJYYeHb: @yiuys Koemo-onakumna, eynuys
Biiicbko60-mopcovka; nedic cTaBUMO MiXK TPUKIIAI-
KOIO Ta O3HAuyBaHUM CJIOBOM, SIKIIO O3HAdyBaHWN
1 O3Ha4YaJbHUH IMEHHUKA MOXYTh MIHATHCS Mic-
mamu [11, c. 54], Tomy npaBUIBHO TMHCATH 8YIUY
T'epois-pamysanvHukie,

* MPaBONMUC IMEHHUKOBUX 1 TPUKMETHHKOBUX
cy(ikciB: HEMpaBWIBHO — gyuyi Meoicesa, I pywosa,
Meunixoea, Tynix, Kamepunincoka, Kepuincoka, /M



3akapnarceKi ¢inonoriudi cryaii

Kanunoscokuii, nposynox I[lImiomoscoxkuii — Tipa-
BHJIBHO: 8yuyi Medwcosd (00 Haroyoc naaae Ha 3aKiH-
4yeHHs), I pywésa (Haromoc Ha ocHOBI) [11, c. 44],
Meunuxosa, Tynux, Kamepununcoeka, Kepuencovxa,
are/m Kanuniscoruil, npogynox IlImiomiscoxuii,

* MPaBOMHUC 3aKiHYEeHb IMEHHHKIB YOJOBIYOTO
pony (BrmacHi i 3arayjbHI Ha3BH) B POJOBOMY Bin-
MIiHKY: @ymuyi @Ppanxo, I[llesuenxo, Poossiko,
Bacunvuenxo, [oeowcenxo, Jlewxo-Ilonens, Mapko
Bosuox, Hecmopa Maxno, leopa Muxno, Ilsana
Kynanu, [anunu Heuas, [lawunu Yyba, Poounu
300p, Poounu Oecpenuy, bpamie Onpuwxo, bpamis
Llanko, obepecy — mnpaBWIbHO: eynuyi Dpanka,
Lllesuenka, Poozsnka, Bacunvuenka, [losoicenka,
Jlewka-Ilonens, Hecmopa Maxuna, lséana Kynana,
Hanuna Heuas, /lanuna Yyoa, leopa Muxna, Poounu
300pis, Poounu Oepenuuie, bpamise Onpuwxis,
bpamies [[anxie, Obepeea TOMO;

* CIUTyTYBaHHS 3aKiHYEHBb TBEPIOI 1 M’ AKOI TPy
MIPUKMETHHKIB: 8yauyi Aemooopodscua, [opoona,
npogynox  Jloposcruii MPaBUIBHO:  8YIUYI
Aemooopoxcus, Fopoons, nposynox JoponcnlH;

* V)KMBaHHS BEJIMKOI OYKBH y CKJIAJICHHX BJIac-
HAX Ha3BaxX. J[OCHTh MOMIMPEHOI0 ITOMHIIKOIO
€ HamucaHHS 3 Mayoi OyKBH JPYroro KOMIIOHEHTa
Y IBOCITIBHUX MiKpPOTOITOHIMaX.

[osicHIOFOUM B)KMBaHHS BEIWKOI 1 Mayoi JiTep
y JBOCIIIBHUX Ha3Bax ByNuIlh, mpod. K. [oponeHchka
B OJHIM i3 cTareil 3a3Hauae: «Skmo 000€ mMmoB-
HO3HAYHHX CJIiB yXOJSITH 70 CKJIaTy BIACHOI HA3BH, 1X
MTOTPiOHO TTHUCATH 3 BEJIMKOI OYKBH, 3 MaJIOl MTUTIIEMO
POIOBI Ha3BH, JI0 AKUX HAJIEXKATh CIIOBA 8)1UYs, HPO-
cnexkm, Maoa, niowa, npo8yioK, CNycK, y36i3 Ta iH.,
Hamnp.: gyuys Benuka Bacunvkiecovka... » [5, c. 8].

OTtxe, BimNOBiOHO a0 3a3HadeHoi opdorpamu
noTpiOHo mwcarn: eyauys Yucmoi Pocu, 8ynuys
Yepeonoi Kanunu, eyruys Uepeonux Tpoano,
synuys Jlicoeoi Ilicui, eynuys Binoi Axauii, eynuys
Becnuanux  Komeanin, eymuys  Ykpaincvkozco
Kozaumea, synuys Camapcokoi Ilananku, synuys
Haykoeux Ilpauisnucxie, synuys Ilpaszvkoi Bechu,
synuys Tpyooseux Pezepeie, eyiuys Biiicbkosux
3aniznuunuxis, synuys I'epoie Ilepenpasu, synuys
I'epoie Ilpaui, eynuys Iepoie Kocmocy, synuys
Tipuuyovxoi Cnasu, synuys Civosux Cmpinbyis,
synuys Mazoeoypsvkozo Ilpaea, eyiuys Hnux
Mopsxise, synuys Hosobozopoouyvka @opmeusn.

UucieHHIMHA cepen MiKPOTOITOHIMIB
JIHINpONeTpOBIIMHU € JBOCIIBHI HAa3BH BYJIHIb 31
CJIOBOM 0Oajika, iK€ BUCTYIIA€ B HUX SIK YaCTHHA BIIAC-
HOI Ha3BHW, a OTXe, WOro Tpeda MucaTH 3 BEIHKOI
qitepu: gyiuysi Anmexapceka banka, syruys bina
banka, synuys /loeza banka, eyiuys 3enena banka,
syiuyss Kpyma banka, eynuys Mamaecsa banka,
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eynuys Yannuna banka, eynuysa Ilixomna banka,
eynuys banka Manvosenuua.

Tak camMo He CHpUHMAIOTHCS SIK POJIOBI MO3HA-
YeHHS CJIOBA wui1sX 1 sp, 00 BOHH CTaJH YaCTUHOIO
BJIACHUX HAa3B, TOMY IHIIEMO iX 3 BEIMKOi OyKBH
eynuys Hlupoxuit nax, eyruys Cmapun Illnax,
synuya Kanoayvkuu Hinax, synuya Ciuecnascvkuil
HInax, eymuya Xepconcokuii Ilnax, eyiuys
Kpymui Ap, eynuys Tepuyeamuii Ap.

Hocnigauus K. ToponeHchka HArosoniye, 1o
CJIOBa uioce, dopoea, anes, HabepexcHa, ki € pomo-
BOIO (3araJlbHOI0) Ha3BOIO IOJO BIACHOI, MUIIYThH
3 Manoi Jitepu. bBopucninsceke woce, Pycaniecoka
nabepedxcna, Ilapkosa oopoza Tomo. Ilepen Takumu
Ha3BaMH CIIOBa gyiuys Hemae [12, c. 9].

Buxonsuu 3 1i€i HaCTaHOBH, BBAXKA€EMO ITOMMII-
KOBUMH  (opMamMu  MIKPOTOIIOHIMIB  @)iuys
/ninpoecvke woce, eynuys Muxonaiecvke uioce,
eynuys Hikononwvcovke woce, eynuysa Illupokiscovke
woce, eymuyas Conauna HabepedcHa, 6yIUYSA
Ciuecnascoka Habepedxcua, 60 M0 TXHBOTO CKJIAmy
BXOJSTh JIBI pOMOBi (3aranbHi) Ha3BU OIS OmHIi€l
BJIACHOI. YHOPMOBYIOUYH HAITMCAHHS TAaKHX BIACHUX
Ha3B, MPOIIOHYEMO CIIOBO 6)1uYys 3 IXHBOTO CKJIAIy
BHJIYYUTH, SIK II¢ 3p00JIeHO B Ha3Bax Joneybke uioce,
3anopizvke woce (M. Jainpo).

IToTpebyroTh Teperisagy Ta  BHUIPABICHHS
Ha3BU @yauys Habepescna niowa, syruys Matioan
Osepnuii, synuya Matioan I'epois, eynuys Cusacokuti
V36i3 y cknani SKUX € IBa pOJOBHX HalilMEHYBaHHS,
OJTHE 3 HUX (6)1uYs) 3aiiBe.

TparisoThCs IOMUIIKH B HAITMCAHHI HA3B BYJIHIIb,
J0 CKIAAy SKHUX YXOIATh IMOPSAKOBI YHMCIIBHUKH,
repenani nudpamu. Y TaKuX Ha3Bax, BiIIOBIAHO 10
MIpaBHIIa HOBOI pefakilii « YKpaiHCHKOTO IIPAaBOIIHCY
(zuB.: § 106, n. 2), micns apabcpkoi nudpu KiHLIEBY
YaCTHHY MOPSAKOBOTO CJIOBA TOTPiOHO IUcaTy 3 e di-
coM. HaBomumo 3pa3ku NpaBUIIBHOTO HAaIMCAHHS
MIKPOTOIIOHIMIB  3a3HAYEHOI CTPYKTYPH: G)iuys
230-i Cmpineuskoi/lueisii, 6ynuys 78-i I eapoiiicekoi
Jueizii, eynuys 219-i Tanxoeoi Bpuzaou, eynuys
95-20 Ilpukopoounozo 3azomy, eyiuys 4-ma
Tennuuna, nposynox 2-ii Il{lenmpanvnuii, npogynox
1-it bazapnuii Ta iH.

Hudpu 3 JITePHUMHU HapOIIEeH-
HAMH  CTaBUMO  TI€pel  Ha3BOIO  1POBYIOK
2-u1 BBromcokui, npogynok I-it Ilpomunixomnuii,
a HE HaBIAaKW. SIKIIO MOPSIKOBI YMCITIBHUKHU 3aIl-
CaHo CJIOBaMH, TO 1X CTABIIATH MiCJIS HA3BH 1 MUIITYTh
3 BeNUKoi OykBH, HaTIp.: syruys Ianamoexa Ilepua,
mynux Qooescvkozo Ilepwuii, mynux Q00€6cbKk020
Jpyeuit, nposynox IHoxunuiu Tpemiit, nposgynox
Kanunosun Ilepwuii. Otxe, sk 6a4uM0, MOXKITUBI
JIBA BapiaHTU HAIMCaHHS JIBOCIIBHUX Ha3B BYJIUIIb,
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y CKIIaJli SKHX € TOPSAKOBHH YHCITIBHHUK: HPOGYIOK
1-it Habepexicnuii abo npogynox Habepexcnuil

Hepwuii.

Sxmo JIBOCJIIBHUI MiKpOTOIIO-
HIM MICTUTP CHUMBONIYHY (YMOBHY) Ha3BY,
TO e HaliMeHYBaHHSI Tpeba nucaru
B JIallKaX, TOMY BiJICyTHICTh JIAIIOK Y TaKUX Ha3Bax
€ nomwikor. [IpaBunpHO mHcatu:  6yavLEap

bamanviiony «/Ininpo», eyruys Iepoie Iloaxy
«A306», synuys 3axucnukie «A3zoecmaniy.

[TorpebyroTy yHidikamii MemopianbHi Ha3BH
BYJIMIIb HA YECTh iICTOPUYHUX OCI0, AisIUiB KYJIBTYPH,
MMMUCHhMEHHUKIB, YUYEHHX TOmmo. B «YkpaiHChKOMY
npaBormci» 2019 poky mpo Taki HaWMEHYBaHHS
HE CKa3aHO HiYOTo0, IO CTBOPIOE IPYHT HJISl CyIe-
PEUOK THX CIYXOOBLIB, SIKI BCIIAKO ONMHUPAIOTHCA
nepeliMeHyBaHHIO MiKpoTonoHiMiB. OdiniiiHoo
MiJICTABOIO JIS MPaBUJIBLHOTO HAMUCAHHS MOMIi0-
HUX HalimeHyBaHb ciyrye IlocranoBa KaOinery
MinictpiB VYkpaiam Big 07 mumas 2021 poky
Ne 690 «IIpo 3arBepmxeHHs [lopsaky mpuUCBOEHHS
aapec o0’exram OymiBHHLTBA, 00’€KTaM HEPyXO-
MOro MaitHa» [2], y sKiil 3a3Ha4eHO, IO «y Ha3-
Bax BYJIMIlb, SIKI CKJIaJIalOThCS 3 BJIACHOTO IMEHI
Ta TpI3BHINA, CIOYAaTKy IIO3HAYAETHCSA BJAcHE
iM’siM, a ToTiM — mpi3Bume». OTke, MPaBHIBHO
nucatu gyruys Onekcanopa /loesicenka, npogyiox
Bnaoucnasa I'opbonoca, npocnexm Onekcanopa
Ilona, a ue synuys XmenvrHuyvkoeo bozdana uum
eynuysa b. Xmenvnuyvkoco. IlomiOHi HOpMHU BCTa-
HOBJICHO TaKOX Y JIiJJOBOMY MOBJICHHI.

3HayHy dYacTWHY MIKpOTOomoHiMiB JIHimpo-
METPOBIIMHA CTAHOBISTh POCISHI3MHU — MOBHI TTOK-
pydi, SKi HE BIANOBIJAIOTH JEKCHYHMM HOpMaM
Cy4yacHOl yKpaiHChbkoi JiiteparypHoi moBu. Cepen
HUX JIECATKH BYJIHIb Y HAaCEIEHUX IMyHKTax 0o0macTi,
SIKi MafOTh OJTHOCITIBHI Ta IBOCJIiBHI HAMEHYBaHHSI,
YTBOPEHI:

* Bil Ha3B HAaNpPAMKIB CBITY: @yauysa [Ooucna
(ykpaincekoro Tpeba: eyruys Iliedenna), eynuys
Bocmouna (tpeda syruys Cxiona), 3anaona (Tpeda
synuys 3axiona), Ceceepna (Tpeba gyiuys Iligniuna);

* Bim Ha3B pocnuH: gyiuysa Kayonuuna (Tpeda
eynuya Ilonynuuna), eynuya Pabinosa (tpeda
eynuys Topobunosa), eynuys Cipenesa (tpeda

eynuyss  Byskoea), eymuys Ileimouna  (Tpeba
synuys Keimkosa), eynuys Opixosa (Tpeba eynuys
Topixoea);,

* BiX Ha3B YCTaHOBH, BHPOOHM-
uTBa, fAKi TyT posramoBaHi abo Oymn TyT
y MHUHYIOMY: eyiuys Ambapna (Tpeba eynuys
Komipna), eyruys bBonvruuna (tpeda eyruys

Jikapuana), eynuys Kysueuna i Kysneuna (tpeba
synuys Kosanvceka), eyruys Kupnuuna (Tpeba
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synuys Ilezensna), eynuys Menvuuuna (Tpeda eynuys
Mnunoea), nposynox Ozopoouiu (Tpebda nposynox
Topoownii),

* BiJ] Ha3B MPUPOAHUX 00’ €KTIB: 8yuys Padysicna
(Tpeba gyruysa Paiioyyncna abo Becenkosa), éyiuys
Jlynna (tpeba synuysa Micauna), gyiuys 36b030Ha
(Tpeba synuys 3ipkosa), eynuys Poouikosa (Tpeda
synuys Jncepenvna), eynuys 3enena Powa (Tpeba
synuys 3enenuii I'ant), eynuys Yucmi Ipyou (Tpeda
synuys Yucmi Cmaeu / Cmasxu);

* Big aOCTpakTHOI JIEKCHKH: BYIHLS Yiwomua
(Tpeba syruya 3amuwna), eynuys I36inicma (Tpeda
eymuysi 3eusucma), eynuys Ilpooonvna (mpeba
synuys Ilozooexcusn / Iloodoesrcns), eynuys Cxeosna
(tpeba @yruys Ilpoxiona), eyruys Haxnouna
(tpeba eyauys Iloxuna), eyruys Ilobeou (Tpeda
synuys  Ilepemocu), synuys Csoboona (Tpeda
synuysa Binvna), eynuya FObineiina (tpebda eynuys
HOsinenna), nposynox Ilooscapuuii (Tpeda nposynox
Hoscescnuit), nposynox Knaobuwerncoxuii (Tpeda
nposynox Lleunmapnuti).

OxpeMum BUJIOM JIeKCUYHUX MIOMHU-
JOK y HasBaX ByIWIb JIHIIPONETPOBIIMHU
€ BUMAJKH HEMPAaBUIBHOTO BXXHBAHHS CIIiB-TIa-
pOHIMiB. Len BH] MTOMUJIKH HasiBHUI
y Ha3Bi eynuys Abnyuna, axke NPUKMETHHUK 2071)4-
Hutl, yTBOPESHUH Bijl IMEHHUKA s0/IyKO, MA€ 3HAYCHHS
«BUTOTOBJICHUH 3 A0MyK, 3 s0ayKamu» [4, ¢. 1645].
Jlns HaliMeHyBaHHS BYJIHII TpeOa BUKOPUCTATH TPU-
KMETHUK s01yHesuti (Bif s01yHs), WO TOB’sI3aHUN
3 Ha3BOIO Aepes [4, ¢. 1645]. OTxe, npaBUIBHO HA3U-
BaTu gynuysa HAonyneea.

Y HaceneHHWX MYHKTaX 00JacTi Ha MO3HAYCHHS
BYJIMITh, SIKI pPO3TAIlOBaHI B3JAOBX pIiukH abo
B HANpsSMKY N0 PiYKH, BUKOPUCTOBYIOTH BEIUKY
KINBbKiCTh MIKPOTOIIOHIMIB y BUTJISAL 8ynuys Piuna.
OpHaxk, SIK CBigYaTh MaTepialiu JEKCUKOTpadiayHIX
JUKepeI, BiJl CIIB pika i piuka B yKpaiHCBKIH MOBI
YTBOPIOETHCS MPUKMETHUK piukoguti [10, c. 210],
a IPUKMETHUK piunuti CTocyeTbes poky [10,c. 210].
Tomy npaBuiIbHOI Ha3BOMW € gyruys Piukoea.

3HauHi AMCKycii BHUKIMKAIOTh HA3BU  6)IUYs
Poboua — eynuys Pobimuuua, B OCHOBI SIKUX Mapo-
HIMH 31 CIIIJIBHUM KOPEHEM Pod-, alie 3 pi3HUMU cy(Dik-
camu. Y «CJOBHHKY ITapOHIMIB YKpPaiHCHKOI MOBH»
HaBEEHO HE TUILKM 3HAYEHHS 000X CIIB, a H MOX-
JIVB1 CIIOBOCIIONYYCHHS 3 UMK MPUKMETHHKAMU:

POBOYUY], -q, -e.

1. Sxuii mpaimioe, KuBE i3 CBO€I mpali; Tpymo-
BHA. Y CIIOJL.: p. HAPOO, HACENEeHHs, 00U, HYON08IK,
bamanviion, 3az2iH, 2pyna.

2. SIKWii BHKOPHCTOBYETHCS JJISI POOOTH; SKHHA
MPUBOOUTE Y PyX II0-HEOynb. Y cHON: p. xyoooa,
Kilb, KONLeco, Kpau, pummm.
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3. IlpusHauenwnii 11 poOOTH; KU BHKOPUCTO- BYJIIBEJIbHUM -a, -e. Ilo’si3anuii 3 OysiBHE-
BY€ETHCS TIpU poOOTi; BiABEACHUH TSI pOOOTH (4ac).  IITBOM, CIIOPY/IKEHHSIM YOTOCh.
VY cromn.: p. npumiwenus, Kimnama, kabinem, cmii, VY cnon.: 6. bpueada, mandanyux, opeaHizayisi,
KOCmioM, WIAH, PUCYHOK, 4ac, pik, cyboma, HeOiis — mamepial, pO3UUH, Yeald, KOHCMPYKYil;, GUpOOHU-
[6, c. 160]. ymeo, ochaujenus [6, c. 25].

POBITHUYUM -a, -e. SIkmii cTocyeTbest podiT- BYIBHUI -a, -e. Bucrymae sK KOMIIOHEHT

HUKa, BIIACTUBUI HOMY; SKUH CKJIQNAEThCs 3 pOOIT-  CKIATHUX CIIB: KxopabiebyoisHuil, cyoHobylieHull,
HUKIB, HAJIEXKUTD 1M, 3aCE€JICHUI HIMH, IPU3HAUYEHUN  00MOOYOigHutl [TaM caMo].

IUIsl HUX, BUPAXKae IXHi iHTepecH. Y CIOIL.: p. KoJeK- IIpaBmiibHOIO ¢bopmoro Oyne 8ynuYs
mue, napmis, 2ypmox; pailoH, micmeuxo, micmo,  Mocmooyodienuxise (He MocmobyodigenvHuxKis).
cenuwge, K6apmai, SYPMOdCUMOK,; PYX, cepeooguiye BinzHayeHi JIeKCUYHI MOMUJIKHA y Ha3Bax BYJIHIb
[6, c. 159-160]. BHHHUKJIH, O€3MepedHo, IMia BIUTMBOM pPOCIHCHKUX
AHani3 ceMaHTHUKHM IHUX CIIB Ta iXHIX MOXJIH-  Ha3B, sKi TPAHCIITEPYBal YKPaiHCHKOIO, HE Bpaxo-

BHX CHOJYYEeHb 3 IHIIUMH JEKCEMaMH JI03BOJIE  BYIOUH JICKCUKO-CEMAaHTHYHUX OCOOIMBOCTEH yKpa-
3poOUTH BUCHOBOK IPO T€, LIO 31 CJIOBOM @Vauys  IHCHKOI MOBHU: TaM, Ji¢ B POCIHCHKiN MOBi OJJHE CIIOBO
MOXE CIIOJIy4aTUCs TUIBKH HPUKMETHUK pobim-  (pabouull, peunot, cmpoumenvhslil), B YKpaiHChKiH —
Huua, TOOTO ByJUIS, IPU3HAUYeHa AJis pOOITHUKIB,  JIBa CJIOBA 3 PI3HUM 3HAYCHHIM (podimuuuull, pobo-
3acejieHa POOITHUKaMHU, a HE TakKa, IO MPAILIOE,  yuil, piukosuil, piunuil, OyoieenbHuUil, OYOIGHUIL).

BHKOPHCTOBYETbCS JIIsi POOOTH YW TpHU3HAYCHA Otxe, BHABIEHI MOPYIICHHS HOPM yKpa-
IU1s1 pOOOTH. fHCBbKOi JITiTEpaTypHOi MOBHM B Ha3Bax BYIUIlb

VY nmeskux CKIagHMX Ha3Bax BYIULb Yy poii Ipy-  JHINpOmeTpoBIIMHM Ta 3alpOIIOHOBAaHI POOOYOI0
rOro KOMIIOHEHTa IMOMUJIKOBO BXKHTO MAapoHiM 6ydi-  Tpynoro OBA mpaBuibHI BapiaHTH CTBOPIOIOTH
senbHull 3aMicTh Oyodienuii. OOMIBa CloBa MalOTh  HaJiiiHE HAyKOBE MIATPYHTS JUIsl TepeiMEHYBaHHS
CIUTFHHN KOPiHb OyA-, alle Pi3HATHCA CypiKcaMu. TaKUX MIKPOTOIIOHIMIB.
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Y cTaTTi NnpoaHanisoBaHO KOMM'IOTEPHI TepMiHK, 3adikcoBaHi B «CNOBHUKY yKkpaiHCbKOT MOBM Y 20 TomMax» 3 No3Hay-
KoK *0bpasHo, siKi migaanvcs BniaMBam NpoLeciB AeTepMiHyBaHHS. MeToto focniaKeHHs € 3'scyBaTh, Skux Moamdikauiv
3a3Hal0Tb KOMM'IOTEPHI TEPMIHOMONiYHI OAWMHWL, IHTErPYIOYMCh B 3aranbHOBXWBAHY NEKCUKY, BU3HAYUTK POnb KOMM'OTEp-
HUX TEPMIHOOAMHWLb Y NOMNOBHEHHI YKPAIHCLKOI 3aranbHoniTepaTypHoi MOBM Ta CEMaHTUYHI 3MiHK, Sk BigbyBatoTbea nig
Yac uporo npotecy. [Ina OCArHEHHS Liei MeTU peanisoBaHo Kiflbka KOHKPETHWUX 3aBAaHb: No-nepLue, MeToAOM CyLUiNnbHOro
BMOMPaHHSA BU3HA4YEHO KOMITHOTEPHI TEPMIHM, SIKi Nignanu nig npouec AeTepMiHYBaHHS; NO-Apyre, AOCHIAKEHO (YHKLHI,
NEKCUKO-CEMAHTMYHI, CTUMICTUYHI MoamdiKaLii, SKnX 3asHaloTb AETEPMIHOBAHI NEKCUYHI OAMHULI; NO-TPETE 3'ACOBAHO
pornb i Micue feTepMiHOBaHUX NekceM B 3ararnbHOBXMBAHIN MOBI.

ABwLLe feTepMiHyBaHHS CTae Aeaani NoWMpPeHUM i Bifobpaxkae BaxnvMBi TEHAEHLT pO3BUTKY MOBW Ta 3acBiayye iHTe-
nekTyanisauito cycninbcTBa. Ha cborogHi, BnacHe, 3aranbHOMOBHI CITOBHUKN HAOYHO AE€MOHCTPYIOTb NPOLIEC CEMAHTUYHOI
aepwvBalii, Tomy BcebiuHe JoCnigXeHHs Taknx NpoLeciB gae 3mory rmublie 3po3ymiTi, sk BigbyBaeTbCA pO3BUTOK MOBMU,
SIK 3MiHIOIOTbLCS 3HAYEHHS CiB Ta SKi MeXaHi3MW nexaTb B OCHOBI LMX 3MiH. IHTEHCMBHUI pO3BMTOK iH(DOpMALNHMX TEX-
HOMOrif, NOTPebM CNinKyBaHHS, 3pOCTaHHS PIBHA OCBIYEHOCTI CYCMiNbCTBA 3yMOBIIOKOTL 1 aKTUBI3YHOTb NpoLuec AeTepMi-
HyBaHHs. CnevianbHi HaMMeHyBaHHSA NOOYTYIOTb Y NOBCAKAEHHOMY MOBJIEHHI HedhaxiBLIB y NPSMOMY, AELLO CNPOLLEHOMY
3HayeHHi, abo X BigbyBaETbCA NEPEHECEHHS 3HAYEHHS1 TEPMiHA Ha HOBY 3aranbHOBXMBAHY OAMHWLEO. [leTepMiHOBaHi
TEPMIHOOAMHWL, i3 YAacoM CTalTb HagbaHHAM YCbOro CyCrifbCTBA, OPraHiYHOK YaCTUHOK 3aranbHOMOBHOIO CIOBHMKA.
Tak, gocnigmkeHu matepian (kKomm'loTepHi TepmiHu, 3adikcoBani B CYM-20 3 no3Hauvkor *06pa3Ho) fae 3Mory KoHcTaTy-
BaTW HasIBHICTb TPbOX PiBHIB AETEPMIHOBAHWUX NEKCUYHUX OAMHULDB — QOYHKLiNHI, NEKCUKO-CEMaHTUYHI 1 CEMaHTUKO-CTU-
nicTnYHi. OYHKUiVHI feTepMiHOBaHI KOMM'IOTEPHI TEPMIHM 4aCcTO He 3a3HalTb NEKCUYHOTO NepeoCMUCIEHHS, 3bepiraloTb
OediHITUBHICTb TEPMiHA, NPOTE CNPUYMHIOIOTL iPOHIYHWI, CapKaCTUYHWI edbekT. JleKcnKo-ceMaHTUYHI SeTEPMIHI3MM YacT-
KOBO NepeoCMUCTTIIOTLCS (Yepe3 MeTadhopusaLito Y METOHIMI3aLit0), NOBYTYIOTb 32 MeXamu CBOro TEPMiHHOIO Noss Ta
NepexoasTh Ha iHWWIA TeMaTUYHWI piBeHb. CEMaHTUKO-CTUNICTUYHI AeTEPMIHI3MM NPaKTUYHO N036aBNATLCA CBOET Aedi-
HITUBHOCTI, Ha iXHiN OCHOBI TBOPSTb XyOOXHi 3acobu. Ak, 6aummo, npouec AeTepMiHyBaHHSA MOB’A3aHWI 3 Nonynspu3aLieto
KOMM'IOTEPHUX TEPMIHIB, MOLUMPEHHSIM HayKOBMX MOHATb cepef HOCITB MOBM.

KntovoBi cnoBsa: TepMiHO3HABCTBO, TEPMiH, CEMaHTU4HI NpoLecy, AeTepMiHyBaHHS, MeTadopu3yBaHHS.

The article analyses the computer terms recorded in the «Dictionary of the Ukrainian language in 20 volumes» marked
“figuratively, which have been affected by the processes of determination. The purpose of the study is to find out what
modifications computer terminological units undergo when integrating into the commonly used vocabulary, to determine
the role of computer terminological items in replenishment of the Ukrainian general literary language and the semantic
changes that occur during this process. To achieve this goal, several specific tasks have been implemented: firstly, the
computer terms that have been subjected to the process of determination have been identified by the method of continu-
ous selection; secondly, the functional, lexical-semantic, stylistic modifications undergone by the determined lexical units
have been investigated; thirdly, the role and place of determined lexemes in the common language have been clarified.

The phenomenon of determination is becoming more and more widespread and reflects important trends in the develop-
ment of language and attests to the intellectualization of society. Today, as a matter of fact, common language dictionaries
clearly demonstrate the process of semantic derivation, so a comprehensive study of such processes allows us to better
understand how language develops, how word meanings change, and what mechanisms underlie these changes. The inten-
sive development of information technologies, the need for communication, and the growing level of education in society
determine and activate the process of determination. Specialized names are used in the everyday speech of non-specialists
in a direct, somewhat simplified sense, or the meaning of the term is transferred to a new commonly used unit. Deterministic
term eventually become the property of the entire society, an organic part of the universal vocabulary. Thus, the researched
material (computer terms recorded in SUM-20 marked *figuratively) makes it possible to ascertain the presence of three lev-
els of deterministic lexical units: functional, lexical-semantic and semantic-stylistic. Functional deterministic computer terms
often do not undergo lexical rethinking, retain definiteness of the term, but cause an ironic, sarcastic effect. Semantic and
stylistic determinism are partially reinterpreted (through metaphorisation or metonymisation), exist outside their term field and
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move to another thematic level. Semantic and stylistic determinations practically deprive themselves of their definiteness, and
artistic means are created on their basis. As we can see, the process of determination is connected with the popularization of
computer terms, the spread of scientific concepts among native speakers.

Key words: terminology, term, semantic processes, determination, metaphorisation.

[ocranoBka mpobdaemu.  TepMiHOOMUHMUII
IT-cepn HamexaTh JO AWHAMIYHOI CHCTEMH, LIO
XapaKTEepPU3y€EThCSl MEBHHUMH  3aKOHOMIPHOCTSIMU
(dbyHKITIOHYBaHHS 11 CKIAAOBHX. 3MICT KOXHOTO
OKPEeMOT0 TepMiHa BH3HAYa€ WOTO MICIE B CHUCTEMI,
3yMOBIIIOE 3B’SI3KU 1 B3a€MOJIIO 3 1HIIUMH €JIeMEH-
TaMH CHUCTEMH. Y CyYaCHHMX yMOBaxX KOMII IOT€pPHa
TepMiHOJIOTis (OPMYy€E€ BaroMuil JIEKCUYHUU ILIacT
MOBH, SIKHH CTPIMKO PO3BHBAETHCS, YIOCKOHAIIO-
€THCS, 3MIHIOETHCS TA CIYTY€E 3aCO0OM CITUTKYBaHHS
He smmie (axiBIiB, a i Bce Oible epeciuHi Kopuc-
TyBaui MOCTYTOBYIOTBCS TEPMIHHOIO JIEKCHKOIO.
[ToxBaBIIOIOTHCS TPOLIECH MIrpallii TEpMiHiB y KaTe-
TOpi0 3araJbHOBXHUBAHOI JICKCHKH. DYHKIIIOBAaHHS
TEPMIHIB 110332 TEPMIHOCHCTEMOIO B iHTEPHET-KOMY-
HiKaIlii, mToOyTOBOMY MOBIIEHHI, B XyIOXHiH 1 my0Iti-
OUCTUYHIN JIITEpaTypi CIPUYMHSE TaKy MIrpartito.
SBuie netepMiHyBaHHs cTae€ Aedali MOIIUPEHHM
i BijloOpakae BXKJIMBI TCHICHIIIT PO3BUTKY MOBHU Ta
3acBiqUy€ 1HTEIEKTyai3amio cycniibcTBa. Ha cho-
TOJHI, BJIaCHE, 3arajJlbHOMOBHI CJIOBHHUKH HAOYHO
JEMOHCTPYIOTh IIPOLIEC CEMaHTUYHOI JepuBallii,
TOMY BCEOIYHE MOCIIJDKEHHS TaKUX MPOIIECIB Jae
3MOTY TITHOLIE 3p03YMITH, K BiIOYBa€THCS PO3BUTOK
MOBH, SIK 3MIHIOIOTBCS 3HAYCHHS CIIIB Ta SKI MeXa-
HI3MH JIEXKATh B OCHOBI X 3MIH.

AHaji3 ocTaHHiX gocaimxkeHb i myoOJsika-
niii. Pi3Hi acmektn mporecy AeTepMiHyBaHHS pO3-
DISITAI0Th  YKPAiHChKI HAyKOBLI, TaK, HaINpHUKIAM,
I HakoHeuHa mij JCTEPMIHOJIOTI3AIEID PO3YMi€E
BTpaTy TEPMiHOM CBOIX A€(iHITUBHHX 1 CHCTEMHHUX
XapaKTEePHCTHK, TIEPEXiJl IO 3arallbHOBKHUBAHOI JICK-
CHKH, a TaKOX OINMCY€ THUIIOBY METONMKY aHaji3y
mporiecy nerepminysanHs [1, 19]. JI. Backoserlrs,
JOCTIDKYIOUM JAETEpMiHyBaHHS y Ka3HaueHChKil
CTpaBi, BHOKPEMIIIOE TaKi €Talmd IbOTO CEMaH-
TUYHOTO sIBHINA: 1) TEpMiH YaCTKOBO BTpavae CBiif
TEPMIHOJIOTIYHUH XapaKTep, ONHAaK TIO3HAYyBaHE
MOHATTS 3aJMIIAETHCS TUM CAaMUM, MOXYTh 3’ SIB-
JSTHCS JTOJATKOBI BIATIHKM 3Ha4YeHHs, 2) odopm-
JGHHS TepMiHa SK cJOoBa 3arajlbHONITEpaTypHOI
MOBH 1 ¥oro (ikcaiiro B CIIOBHHMKAX, CIeEIiaJIbHE,
HayKOBE 3HAYEHHS TEpPMiHA 3BEACHO 0 MIHIMyMY
[2, 87-90]. 3. Kynr4, aHami3yI09H CTHITIICTHIHI MOX-
JMBOCTI JIETEPMIiHOJIOTI3MIB Y TBOpI Ha iCTOPUYHY
TEMAaTHKY, 3ayBa)Ky€, 10 AETEPMiHOIOTI3MH HE JINIIE
CIIyTYIOTh Ui TOYHOTO TO3HAYECHHS THUX YU THX
MIOHSATh, & W CIPHUSAIOTH TBOPEHHIO HOBUX SICKPaBUX
1 OpHUTiHAJBHUX XYIOXKHIX 3ac00iB (TpomiB, ¢iryp),
MTOCHJICHHIO €MOITIHHOTO BIUIMBY HAa YNATAYiB, HACH-
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YeHHI0O TeKCcTy ekcrpeciero [3, 23]. C. KypiBuak
ta C. bynuk-Bepxoma BHOKpEMIIOIOTH TPH piBHI
JeTepMiHojorizami — (QYHKIIHHWKA, JEKCHKO-Ce-
MaHTHYHHH, CEMaHTHKO-CTHIICTHIHUHN [5, 23-27].
O. JlsxoBa po3misgae akTHUBHY Ail0 JETEPMiHOJIOT-
3aii IK OAHOTO 31 cI0Cc00iB PO3IMINPEHHS CEMAHTUKU
JIEKCUYHUX OJMHUIb, TOCIIIHUII 3’SICOBYE TaKOXK
OCHOBHI 3aKOHOMIpHOCTI mporo sBuma [6, 42—47].
Omnak M. Kyxapuumiid 3ayBaxye, 110 0 CIiIKeHHS
SBHIA IETEPMIHYBaHHS 3YMOBIIOE TE€BHI TPYIHOIII
y 3B’A3KYy 3 TUM, LI0 HE 3aBKAM JIETKO BHU3HAYUTU
cmamyc ajanraiii TepMiHa y 3arajbHOBXHBaHIM
MOBI, TOH eTarl, Ha SKOMY BiH IepeOyBa€e Ha IIIIXY
JIo Woro y3yamisaiii sk HetepMmina [7, 246]. 3nauna
KUTBKICTh TPYHTOBHUX HayKOBUX JTOCIIKEHB € CBiJl-
YEHHSIM 3alliKaBJICHOCTI HAYKOBIIIB TMOPYIIYBaHOIO
po0IIeMOIo.

@opMyTIOBaHHA Wiseil cTarTi. Memoio HaOro
JIOCITIIDKEHHS € 3°SICYBaTH, AKUX Moau(ikaIliii 3a3Ha-
FOTb KOMIT IOTEPHI TEPMIHOJIOTIUHI OJWHMII, iHTE-
TPYIOYHCH B 3arajbHOBKHBAHY JICKCHKY, BU3HAUYUTH
POJIb KOMIT FOTEPHUX TEPMiHOOJUHHUIb Y IIOTIOBHEHH1
YKpaiHCBHKOI 3arajbHOIITepaTypHOI MOBH Ta CEMaH-
TUYHI 3MiHH, SIKI BiJOYBaIOThCS i Yac OTO MpPo-
necy. Jis mocsATHeHHS 11i€l METH pealli3yeMo KibKa
KOHKPETHHUX 3aBIaHb: MO-IIEpIIE, METOAOM CYLilb-
HOTO BUOWpPaHHA BU3HAYMMO KOMII FOTEPHI TEPMiHH,
K1 MiAMaIy i TPOoLec IeTePMiHyBaHHS; O-IpyTe,
JocminuMo (QyHKITiIHI, JIEKCUKO-CEMaHTUYHI, CTH-
JicTyHi Momudikalii, SKUX 3a3HAIOTh JCTEPMIHO-
BaHl JIGKCHYHI OJWHMIII; TO-TPETE 3’SICYEMO POJb
1 MicIle TIeTepPMiHOBAaHHMX JICKCEM B 3arajlbHOBKHBA-
Hill MOBI.

O06’ckmom  0ocaiodcenHss CTamd KOMII IOTepHi
TepMiHH, 3adikcoBaHi B «CJIOBHUKY CydacHOi yKpa-
iHCBKOT MOBH» ¥y 20 ToMax (mami CYM-20), siki map-
KOBaHO IO3HAYKOI0 00pa3Ho.

Bukaan ocHoBHoro wmarepiaay. Ilepemycim
BapTO HAaroJOCHTH Ha BapiaHTHOCTI BUKOPHUCTaHHS
TEPMIHIB OemepMiHono2izayis 1 Oemepminy8aHHs.
B HayKoBiH Jiteparypi. 3. KyHsu 3a3Havae, 1m0 Baxk-
JUBOIO TIEPEBarolo IS BYKUBAHHS TePMiHA demepmi-
HYBaHHs € IOTO BiTHOCHA KOPOTKICTH 1 MJIACTHYHICTD
CIIOBOTBOpPEHHS, Cydikc -#H(s), BKa3dye Ha Ipolle-
cyanpHe 3HadeHHs [8, 56]. Tomy y Hamomy gocii-
JOKCHHI demepMinonozizayis — pe3yabTar IpoIiecy,
a demepminy6anHs — aKTUBHHUN JIEKCUKO-CEMaHTH-
Hull poriec. OTOX mif 9ac AeTEpMiHyBaHHSA TEPMiH
BTpayda€e CBOIO CHCTEMHICTh, OJHO3HAYHICTh 1 HaOy-
Ba€ BIIACTHBOCTEH, SIKUX BiH padimie OyB 1mo30asie-
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HUI, TOOTO BUHUKAE HOBE CIIOBO 3 TEPMIHOJIOTTYHUM
3HAYEHHSM, SIKEe BUMarae Bxe He aedinirii, a mryma-
yeHHs. JlediHiTHBHY (DYHKIIIFO TEpMiH BUKOHYE JIAIIE
B HAYKOBOMY CTHJIi, a 32 M€XaMH TEPMiHOJIOTIYHOTO
1oJIst BiH mepectae OyTH TepMiHOM (TOOTO aeTepMmi-
HYETHCS ), OCKIJIBKU CBOI CIEHialbHI 3B’ I3KH BiH 3Mi-
HIOE B OTOYCHI HOBUX CJIiB Ha MMO3HAYEHHSI MTPOIIECIB,
MIPEAMETIB 1 SBUII. MeTOI0 BUKOPHCTAHHS TEPMiHIB
Yy HE3BUYHOMY ISl HUX CEPEOBHII CTA€ TBOPEHHS
HOBOi MeTa(opH, 110 BUCBITIIOE TOATKOBI BITIHKH
3HaUEHHS, IIOCUITIOE HOTO OLIHKY 1 THM CaMHM CIIpH-
YUHSIE ICBHUIM CTUITICTUYHHIN e()EKT.

Ilepwum KpOKOM TIpollecy IETepMiHYBaHHsS, Ha
Hally JAyMKY, € BXXUBaHHS T€PMiHa B TPSIMOMY 3Ha-
YeHHi, aje 1Mo3a MeXaMH HOTo TEpMiHOJOTIYHOTO
nosst. Tak, HanpukiIa:

JIUCIUIEN, 5, u., ingpopm. Enexrponnumit mpu-
CTpill JUIs Bi3yaJbHOTO BimoOpaxkeHHs iH(opMallii.
Keiim 6u0ob6ys 3 xuuteni npoooseyeamuii npucmpitl
3 KiIbKOMa psao0amu KHONOK [ HeGeluKum QOuc-
nreem (O. ABpamenxo, «3aboponeni gapuy, 2003)
[CYM-20].

JUKOMCTHK, a, u., ingpopm. Tpuctpiit y popmi
YKpIIUIEHOT Ha MapHipi pyYKd 3 KHOMKO abo Kia-
Billli U1 PyYHOTO BBEICHHS NAHUX y KOMIT IOTEp,
cMaptdoH i T. iH. Enidemia epuny. Llxonu i oumsaui
caoku 3akpumi Ha Kapaumun. Manuii Haw expati
3A00801IeHUL, CUOUMb OOMA, He BUNYCKAE OACOUC-
muka 3 pyk (JI. Koctenko, «3amucku ykpaiHCHKOTO
camarenmoroy, 2010) [CYM-20].

IHTEPHET, vy, w., ingpopm. (3 eenuxoi i manoi

nimep). BcecBiTHa iH(pOpMaIiiiHa KoMmI IOTepHA
Mepexa, 110 HaJa€e AOCTYIN 10 HeoOMeXeHuX iHpop-
MaliifHuX 1 OI3HECOBHX pecypciB, KOMYHIKAaTHB-
HO-EJIEKTPOHHOTO CIUIKYBaHHS. A Oacamo wumana.
Jlazuna 6 inmepnemi, xauana 36i0mu pizHy OUGHY
my3uky (Jlrooxo Jlepem, « TPOXU ITITBMU a6o Ha
Kpato cBiTy», 2007) [CYM-20].

IHTEP®EC, y, u., ingpopm. CykymmicTs 3aco6iB
1 mpaBwI, 1O 3a0€3MEYYI0Th B3a€MOJII0 MPHUCTPOIB
oOumncmoBabHOI cucteMu Ta (abo) mporpamu,
a TakoX TXHIO B3a€EMOJIIO 3 JIOMWHOMW. [Hmepdelic
KepyBaHHs YIIKOM CYMICHUL 3 JAA3EPHUMU 2aPMa-
mamu. Bes npoyedypa ecmanognenns ti 6i0naoku 6io-
bepe nuue xinvka 2ooun (0. ABpamenko, «Peanbna
3arposay, 2006) [CYM-20].

KJIABIATYPA, u, orc. CyKynHICTb KJIABIlI Y KO-
My-HeOyIb MeXaHi3Mi. V enubuni xKiMmamu .. 4ono-
8iua nocmamo, CXUNUBUUCH, YAKTY8ALd HAO KAA8ia-
myporo (O. Ipsaneyw, «Piene/Posno (Cmina)»,2002)
[CYM-20].

TepMminu, moTparuisioud B iHIIE CEpPEAOBHIIE,
HE BTpavyaloTh BHYTPIMIHBOI (popmu, 30epirarorsb
OTIOPHY CEeMYy, ajie BHACIIJOK CyCiJICTBa 3arajb-
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HOBXXHBAaHHX JIEKCeM HaOyBarOTh IEBHOI €MOLiii-
HOCTI, BiIOyBaeThCs (yHKIiiHE AeTepMiHyBaHHS.
M. Byc, mocnimpxyroun neTepMiHyBaHHS TEPMiHIB
Oiouorii, 3ayBaxye, 10 B iHOCTHJILOBOMY KOHTEK-
CTi TepMiH MOXe HaOyBaTH KOHOTAIlil 3HEBaXKJIU-
BOCTIi, IpOHIYHOCTI TOI[0, BUKOHYIOYM HE HOMiHa-
TUBHO-IC(iHITUBHY, a CTHJIICTHYHO-EKCIIPECHBHY
¢dyukiiro [10, 118]. 3. Kynpu 3a3Hagae, 1m0 HasB-
HiCTh (YHKIIHHUX JOETepMIHOJNOTI3MIB JIE€MOH-
CTpye Oa)kaHHS aBTOPIB MPaBIWBO BIATBOPHUTH
MOBHY pe€albHICTb, CBITOCHPUHHATTS i CBITOPO-
3yMiHHSI Cy4acHOTO OCBIYEHOTO CYCIIJIbCTBA, SIKE
orepye HAyKOBHUMH TEPMiHAMHU y CBOEMY TOBCSK-
neHHi [4, 46].

Ha oOpyeomy erami nerepMmiHyBaHHS JIEKCEMH
HaOyBalOTh HOBOI'O 3HAUCHHS BHACHIJOK MeTago-
PUYHOTO YK METOHIMIYHOTO TepeHeceHHs. BoHu
YacTKOBO BTPaYalOTh Je(PiHITUBHICTD CTAIOTh JIEKCH-
KO-CEMaHTHUYHHUM JIeTepMiHI3MaMH.

MOHITOP, ingpopm. IlpucTpiii KoMmIT 10TEpA,
NpU3HaY. A7 BUBEJCHHS HA €KpaH TEKCTOBOI, Ipa-
¢iunoi abo Bimeoindopmanii; aucrureir. * O6paszHo.
Ha monimopi ceidomocmi xouy manosamu woch
Kpacuge i 0obpe. Hamomicms y 6iui nize 6ciisKa
noeans (JI. Koctenko, «3anmucku yKkpaiHCHKOTO cama-
menmoroy, 2010)) [CYM-20].

Ha wmonimopi cBimomocti — nexcema HaOyBae
NIEPEHOCHOTO 3HAYCHHS ‘8i000pasicenHs diticnocmi’,
OTOX, HOBE 3HAUYEHHSI YTBOPHIIOCS HA OCHOB1 BTOPHH-
HOoi MetadopuuHoi HOMiHamii (TIepeHeceHHs] Ha3BU
3a MOMIOHICTIO), PO3IIMPIOE 3HAYCHHS TTOHATTS C8i-
Odomicmb, MOCSITHYTO CTHIICTHYHOTO e(eKTy depes
acoLIlaTUBHUMN 3B’ 430K, IO CIPHIE YsIBI UnTada 3110-
OyTu ‘BimeoiHgoMarito 3i CBiIOMOCTI .

KO/, (mporpam.) y, u. 1. Cuctema yMOBHHUX
3HaKIB a00 CUTHANIB AJis 30epiranHs, OMpaIfoBaHH:;
Ta mepemaBaHHs iH(opwmamii. * O6paszno. Cuidy
3atiuauoeo [3alneBoro]| uemyopi koou Posbupae
nosoni mucaugcokuu nec (. IlaBmmuko, «3uMOBi
kpaesunn») [CYM-20].

Hemynpi koou — mae 3Ha4eHHs ‘3asui caiou’, Ha
OCHOBI MeTahopHIHOTO NepeHeceHHs (MoAIOHICTh 3a
thopmoro 1 pyHKII€IO) TekceMa TiepecTae OyTH aTpu-
OyToMm (haxoBOi KOMYHIKaIlii, BAXOAUTD i3 TEPMiHO-
noJst, HabyBae HOBOTO, 3aralbHOMOBHOTO 3HAUCHHS,
BiJIOyBAa€ThCSA IMOBHA JCTEPMIiHALliS, MPOTE 0 Tpe-
THOTO €TaITy JeTepMiHyBaHHsI JIeKceMa He HaJIC)KUTh,
00 ¢ikcarrist JIEKCEMH 3 ITUM 3HAYCHHSIM Y 3arajbHo-
MOBHHX CIIOBHHKaX He BimOymacs.

EKPAH, a, u. [IpucTpiii 3 OBEPXHEIO LIS Bi3y-
amizauii pizHOMaHiTHOI iH(opMauii (cUrHaNiB, TEK-
CTiB 1 T. iH.) * OOpasHo. Expan gixig 3anucye 6csi-
kuac Hapooy pioui i oopoei imenns (T. Macenko,
«Kactych KaTmHOBCEKHI).
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JlexceMa expan, IOEAHYIOUUCH 3 JIEKCEMOIO GIKiG,
MITAEThCS BIUIMBY, 1 BiOYBa€ThCS ACTEPMIHOIIO-
riYHa METOHIMINHICTD, SKa CYITPOBOKYE HAOYBaHHS
TEPMIHOM HOBOTO CTaTyCy Ta HOBOTO 3HAYEHHSI ‘6ide-
0300padicenHs’ IEPCHECCHHS 3HAYCHHS 3 00’ €KTa Ha
HOro NpU3HAYCHHS.

KIBEPHETHUKA, wu, oc. HaykoBa mucuuILiiza
PO 3arajbHi 3aKOHOMIPHOCTI MPOIECIB KEPyBaHHS
Ta 3B’SI3Ky B OPraHi30BaHMX CHUCTeMax (MalluHax,
KHUBHX OpraHi3Max, CyCHiIbHUX (OpPMYyBaHHIX
i T. 10.) [looymaii minvku, sKi 4yOecHi GIOKpUmmsi
ma B8uHaxoou Hece AIOOCMBY epa pPO3UienieHo20
amoma U kioepnemuxu! (b. AaToHEeHKO-/[aBHTOBNY,
«Bockpecmuit Ikap)».

Haspa nmucnumiinu kibepremuka TEPEeHOCUTHCS
Ha Ha3By €pH Ha OCHOBiI MeTadopu4HOro mnepe-
OCMHUCIICHHsI (TIOIOHICTh 32 HA3UBAHHSM), CTBOPIOE
KOHTEKCT Cy4YacHOI IMBLII3allii, siKa BUKOPHUCTOBYE
1HHOBaIi}HI 3aCO0H.

OToX, HaBelEeHI BHWINE NPHUKIAANA IEMOHCTPY-
I0Th, SK TEpMiH BTpada€ CBOE HOMiHATHBHE 3Ha-
4YeHHs (Y4acTKOBO a00 IMOBHICTIO), HaOyBa€ HOBOTO
KOHTEKCTYaJIbHOTO, IO Ma€ eKCIPECUBHE, EMOLIIHE
3a0apBieHHs, HEOUIKyBaHI CMUCIIOBI HalllapyBaHHS.

Tpemiti eram neTepMiHyBaHHS Ma€ Ha MeTi 0hOpM-
JIEHHS TepMiHa 5K CJIOBa 3arajbHONITePaTypHOi MOBH
i #ioro ¢ikcauito B cnoBHuKax. M. Byc aknenrye, mo
BigOyBaeTbcss MoaM(iKallis TEPMiHOJIOTIYHOTO 3Ha-
YCHHSI 3araJIbLHOMOBHHM 1 (hiKcallisi JIEKCeMHU 3 I[HUM
3HAUEHHSM Yy 3arajlbHOMOBHUX CIIOBHHUKaX (y3y-
anpHa KoHotamis) [10, 119]. Haykoge, crenndivne
3HAYEeHHS TEPMiHA 3BEJEHO 10 MiHIMyMY, OIHAK
MoOXe (YHKIIIOBaTh SIK OCHOBA ITOJANBLIOI CeMaH-
TUYHOI IepUBallil BXKe B 3arajbHONITEpaTypHiil MOBI.
Besnepeuno, HaWBHUIIOTO CTYNEHS CEMAaHTUYHOTO
JIEeTepMiHyBaHHS TEPMiH J0OCATAE, MOTPATUIIIOUH 10
cnoBHHKIB [12, 148]. OTOX, TepMiH 1H(GOPMATHKH
gaiin ‘snopadkosana cyKynuicms 0auux, 5Ky 30epi-
earomy Ha OucKky’ 3a3Ha€ JeTepMiHyBaHHS 1 HaOy-
Ba€ HOBOTO, 3arajJlbHOMOBHOTO 3HAY€HHS Mpo30pa
noniemunenosa nanka 0Jisl 30epicants nanepi’, ke
3adikcoBano y crnoBHuKax (CYM-20, «lopox»).
CroctepiraeMo, 1O Ha OCHOBI MeTadOPHUIHOTO
MIEPEHECEHHs BiI0yI0CS NEPEeOCMHUCIEHHS 3a MO/i0-
HICTIO (YHKIIIOBaHHA ‘30epicamu  O0oKymeHmu').
C. bymuk-Bepxona ta C. KypiBuak 3ayBakyroTh
TaKOX, I1[0 TEPMIHH, SKI LIIJIKOM 3MIHMIIU JAePiHITHBHI
O3HaKH, CTAIOTh MPUYHHOIO TIOSBU HHU3KU TPOIIIB Ta
CTHIICTHYHUX (iryp y XymokHbOMYy cTwii [5, 26].
Tak, TepMiHHE 3HAUCHHS JIEKCEMH 3A0a4d — TUTaHHS
(mepeB. MaTeMaTW4YHOTO XapakTepy), W0 PpO3B’f-
3yIOTb OOYMCIIEHHSMU 33 BH3HAUEHOI YMOBOIO;
MOTPAILISIE 32 MEXKI TEPMIHOCHUCTEMHU (BXOIUTH IO
CJIIOBOCIIONIYKH 3a0aua 3 Oazamoma He8i0OMUMLL),
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BTpauae Ac(iHITUBHI W CHCTEMHI XapaKTEPUCTHKH,
BiI0yBa€THCS MIEPEOCMHUCIICHHS Ha OCHOBI CXOXOCTI
(GyHKIIHA, YTBOPIOETHCS CTIHKHUNA BUpa3. BedeHcvkutl
Oas [etioeny i ecim 1io2o canepam y Xapxogi 3a0ayy
3 baeamvma negidomumu (I1. ABromonoB, «Kamranu
Ha mam’saTey) [CYM-20]. Sk 6auumo, croiyka crae
JIEKCUYHO CTIMKOI0, CEMAaHTUYHO IIUTICHOIO, CHHTAK-
CHYHO HETIOAUTHHOIO, BiITBOPIOBAHOIO ¥ ITEpEBaKHO
ekcnpecuBHOIO. [[ikaBuM, Ha Hally AYMKY, € TepMi-
HOCIIONYKa GCeceimus nagymuHa, SKa yTBOpHUIAcs
Ha OCHOBI TEPEOCMUCICHHS 3aralbHOBXHBAHUX
ciiB. Metadopu3oBaHa TEPMIHOCIIOIYKa GCeCEimHs
nagymuna JUIIE 330BHI TOMiOHa 10 dpaszeoo-
Ti3My: Ma€ TeBHY iTIOMHICTh, BimoOpaxae 00’ €KTH
1 siBUIIA TpodeciifHoT NisSTBHOCTI, OHAK M030aBlIeHa
EMOLIIHOCTI, eKCHpecUBHOCTI, oOpa3HOCTI 1 Mae
KOHKDETHE TEPMIHOIOTiuHe 3HAYeHHs: Bceceimis
nagymuHa — KOMIT'IOTEPHa CHCTEMa, IO IOB’sI3y€
JMIOKyMEHTH Ta 300pa’keHHs B 0a3zy maHuX, 30epira-
€THCSI Ha EJEKTPOHHMUX HOCIAX Yy PI3HUX YacTHHAX
CBITy Ta SKOK MOXYTh KOPHUCTYBaTHCS JIIOAH Ha
Bcirt maneti [CYM-20]. [Ipore, moemHyroo4nch i3
PO3MOBHOIO JIEKCUKOI0, HaOyBae MEBHOI HETaTUBHOT
KOHOTAIIi1, eMOIIHHOCTI X0ua OpPMaNbHO TEPMiHHE
3HaueHHS 30epekeHo. BUKOpHCTaHHS KOMIT IOTEp-
HUX TEPMiHIB BUKOHYE B IIbOMY KOHTEKCTi (PYHKIIitO
ipoHi€I0 UM HaBiTh capkasmy: «Kocmoc nponuzarnuii
caugom iepapxiunocmi. Inaxue yoice 0asHo 3apocia
ou 3emns 2ibpudamu eenemuuHo 3002Ce80NiN0I poc-
JUHHOCHI, 1 He OONOMO2IU OU NPURUHUMU Oulaline
OyauHa awi_Bcecsimna nagymuna, awi HauHo8iwl
docsenenns i3 Hawoeo kaonyeanusy (C. IIpomroxk,
«Torem», 2007) [CYM-20]. Otox, BimOyBaeThbcs
CEMaHTHKO-CTHIIICTHYHE ICTEPMiHyBaHHs, IO CIIPH-
YMHIOE BUHUKHEHHS! HU3KU TPOTIB Ta CTHIICTUIHUX
¢iryp y XynoxxapoMy cTuimi. Tak, HanpuKiIam:
MOJIVJIb texn. 1. Yactuna MpHUJIaIy, MEXaHi3My,
MIPHUCTPOIO, 110 BUKOHYE TeBHi ¢yHkmii. 2. ([Iporp.)
[Iporpamua oauHHLA, SiKa y MpoLecax KOMITUIS-
ii, 30epiraHist 1 BUKOPHCTaHHS PO3TIISAAETHCS SIK
CaMOCTIiifHa YaCTHHA 3arajbHoi cuctemu. * O0pasHo.
¥V iioro Bili Bci 00’ €IHYIOTECS B SIKiCh Moayai. Toi
pernep, Toi Ximep, Toi HeolaHK. A BiH OKpeMUH, 1 He
roBoputh cienrom (Jlina Kocrenko, «3anucku ykpa-
iHCchkOrO camaremmioro», 2010). Big tepminHOTO
3HAUCHHS JIEKCEMH MOIYJb 30eperiacs JIMIIe ceMa
‘gacTuHA’, 11 MICHIICHO CIIOIYYICHHSIM CJIiB 00’ €THY-
IOTBCS B SIKICh, BUKOPHCTAHHS IHOTO JIETCPMIHOBA-
HOTO TepMiHa B poxi MeTadopu Hagae ¢pasi ackpa-
BOTO XyZnoXHbOTO edekty. Edexr Bin 3acrocyBaHHs
i€l Metadopu MOCHITIOE MOAATBIINI KOHTEKCT ipo-
Hi€to 1 gorenoM. CeMaHTUKO-CTHIIICTHYHI JIeTepMi-
HOBaHI TepMiHM y ¢yHKHii mMeradopu BinOMBArOTH
Cy0’€KTUBHE CIIPUAHATTSA MACHMEHHHUKOM BiIIIOBIA-
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HOTO MpeIMeTa UM sIBUIIA, TIOCUIIIOIOTh HOTo cy0’ek-  HuKa. Tak, JochifpkeHWi Marepian (KOMI IOTEpHi
TUBHY OIIIHKY CKa3aHOTO 1 CHpHSIOTH ekcipecii  TepmiHu, 3adikcoBani B CYM-20 3 mMO3HaYKOIO
BuciopmoBaHHA [11, c. 99]. IIpore TmymauHi cnoB-  00pa3HO) Ja€ 3MOTY KOHCTATyBaTH HassBHICTh TPhOX
HUKHU IUX MeTadOpUYHHUX 3HAUCHb JETEPMIHONOTI3-  PIBHIB JAETEPMiHOBAHMX JIGKCHYHMX OAMHHULL —
MiB He mofaroTh. [IpoaHanizoBaHi NpuKiIagu Jar0Th  (GYHKLIKHHI, IEKCHKO-CEMaHTH4HI i CEMaHTHKO-CTH-
3MOTY TPOCTEXHUTH CKIAJHI CEMaHTH4HI mpouecu  JicTuuHi. DyHKIIHI AeTepMiHOBaHI KOMIT IOTEpHIi
B3a€EMOJIIi YKPaiHCBKOTO KOMIT'IOTEPHOTO TEpPMiHA  TEPMIHM YacTO HE 3a3HAIOTh JIGKCHYHOTO TIepe-

11032 TATY3€BOI0 CHCTEMOIO. OCMHCIICHHS, 30epiratoTh nediHiTUBHICT TepMiHa,

BucnoBkn. I[HTEHCHBHHH pO3BHUTOK iH(QOp-  TMPOTE CIPUYHHIOIOTH IPOHIYHWH, CapKaCTHYHUN
MalifiHUX TEXHOJOriH, moTpeOn chinKkyBaHHA, eQeKT. JIeKcHKo-ceMaHTH4Hi JeTepMiHI3MH 4YacT-
3pOCTaHHS PiBHA OCBIYEHOCTI CYCHiNbCTBAa 3yMOB-  KOBO IEPEOCMHCIIOIOTHCS (depe3 Metadopusaliio

JIOIOTh W aKTUBI3YIOTh NpOIEC JACTEPMiHYBaHHs.  YH METOHIMi3allilo), MOOYyTYIOTh 38 MEXaMH CBOTO
CrenianbHi HallMEHYBaHHS MOOYTYIOTh y MOBCAK-  TEPMIHHOTO ITOJISI Ta MEPEXOASATh HA IHIIMI Tema-
JIEHHOMY MOBJIEHHI He(axiBI[iB Yy MPSIMOMY, ACMI0O THYHUU piBeHb. CeMaHTHUKO-CTHIIICTHYHI JeTepMi-
CHPOILEHOMY 3Ha4eHHi, a00 K BiOyBaeTbCs MEpe-  Hi3MH NPAKTUYHO MO30aBISIIOTHCS CBOET AeiHITHB-
HECEHHS 3HaYCHHS TepMiHa Ha HOBY 3arajbHOBXH-  HOCTI, Ha IXHi OCHOBI TBOPSATH XYIOXHi 3aco0H.
BaHy ofuHHI0. JleTrepMmiHoBaHi TepMmiHooawHMLI Sk, OaunMmo, mpolec AeTepMiHyBaHHS OB’ s3aHUHN
i3 4acoM CTaroTh HaJ0aHHAM YChOTO CYCHUIBCTBA, 3 MOMYJSPHU3AIIECI0 KOMIT IOTEPHUX TEPMIiHIB, MOIIH-
OpPTraHiYHOI0 YACTHHOI 3araJILHOMOBHOTO CJIOB-  PEHHSM HAYKOBHX MOHATH CEpell HOCIiB MOBH.
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BTOPAUHHI HOMIHAIIIL IK PEIIPESBEHTAHTH CQIIIAJII)HO-KYJII)TYPHOi
IJEHTU®IKALII YKPAIHCBKUX BIMCBKOBUX

SECONDARY NOMINATIONS AS REPRESENTATIVES OF THE SOCIO-CULTURAL
IDENTIFICATION OF THE UKRAINIAN MILITARY

Muponenko O.B.,

orcid.org/0000-0002-9775-6220

KaHouoam inono2iuHux Hayk, OOyeHm,

ooyenm Kapedpu meopii ma Memoouxu OOWKIIbHOL Ma NOHAMKO80i 0ceimu
Xepconcvkozo 0eparcasnozo yHisepcumemy

BTopuHHI HOMiHaLi y CTaTTi NpeacTaBnNeHo K NEKCUKO-CEMaHTUYHI iHHOBALiT, LLO penpeseHTyTbCA CKagHo Tep-
MiHOJOrYHOK apryMeHTOBaHICTO, CreumdivyHo (yHKLIOHANBbHOK MOTEHLIMHICTIO Ta CEMaHTUYHOK Pi3HOMMAHOBICTIO.
£k MOBO3HaBYMI (heHOMEH BTOPMHHA HOMiHALiSi TICHO NOB’si3aHa 3 KyNbTYPHUMW, MOMITUYHUMM, aKCIONOrivYHUMK, coLlianb-
HMMW 3MiHAMW Y MOBHIl KapTWHi CBITY. BTOprHHa HOMIHaLis sK BiZOOpaXKeHHs «CemMaHTUYHOI AepuBalii», «TpaHcdopma-
Lii» Ta «TpaHCMo3uLii» penpe3eHTYETbCS Y KOHTEKCTI BUPaXeHHs! Byab-SKOro NeKCMKO-CeMaHTUYHOIO BapiaHTa y crneuy-
diuHi, ceMaHTUKO-PYHKLOHANbHIM Pi3HOMNAHOBOCTI Ta Pi3HOACNEKTHOCTI.

OcobnuBy yBary y MiHIBICTUYHIA MAOWMHI NPUAINIEHO BUBYEHHIO BTOPMHHMX HOMIHALN BiNCbKOBMX, LLO O03BONSAOTb
penpeseHTyBaTH iX couianbHO-KyNbTYPHI, 4YXOBHI, MOpanbHi, €THIYHI, eCTETWUYHI LiIHHOCTI. [HTerpoBaHe BMBYEHHSI BiNCbKO-
BUX MO3MBHUX, ab0 BINCbKOBUX MPI3BUCbK SIK BTOPMHHKMX HOMIHALi, KUMKW nocryroByBanucsa GiiLi 3 moyaTkom pocin-
CbKO-yKpaiHCcbKoi BitHM ¥y 2014 poui, a 3rogom i noBHoMacwTabHoro BTOprHeHHs PO B YkpaiHy 2022 poky, gae 3mory
PO3KPUTK iX CBITOMMSIAHI NO3WLii, NCUXOMOriYHI 0COBMMUBOCTI, HaLLiOHAMNbHO-KYILTYPHI, CYCMiNbHO-NOMNITUYHI, KyNbTYPHO-iC-
TOPWYHI NOMSAAN YKPATHCLKUX BiCbKOBUX.

BiCbkoBi MO3UBHI SIK BTOPUHHI HOMiHALLii MOXYTb MaTu Pi3Hi MOBHi OLliHKW: HENTparnbHY, NO3NTUBHY YN HEraTuUBHY.
OUiHHWIA KOMMOHEHT y CTPYKTYPHIl opraHisauii BTOPUHHMX HOMiHALiN NekcemM LO3BOMSE BUSIBUTU CMEKTP iHHOBALiN, LIO
penpeseHTyTb eKCNILUMTHO Y/ IMNAILMTHO CBITOMNSAHY NO3MLiI0 YKPATHCbKUX BINCbKOBHMX. BiliCbKOBI MO3MBHI SK BTOPUHHI
HanmeHyBaHHs GinuiB € baratoacnekTHUMKM Ta Pi3HONIAHOBMMM, BOHM NOB’A3aHi: a) 3 npodecieto, poaoM AisnbHOCTI, X0bi,
TUM4YaCOBUM BMAOM 3aHSATh; 6) 3 POCNMHHUM CBIiTOM; B) 3 TBAPMHHMM CBiTOM; ) 3 HA3BaMM CTPaB, HaMoiB TOLLO.

BiicbkoBi NO3MBHI HOMIHALii MOXYTb PENPE3eHTYBaTW K CTUMICTUMHO HEMTpanbHE 3HAYeHHS, Tak i CTUNICTUYHO
3abapBneHy CemMaHTU4Hy MOTEHLiNHICTb, TOBTO BMpaXaTh eKCNPeCcuBHICTb, OUIHHICTb, EMOTUBHICTb, 06pa3HicTb. KoxeH
BINCbKOBWI MO3NBHUIA SIK BTOPUHHE HalMeHyBaHHs Biliusi cTBOPIOe 06pas, kUi igeHTUMIKYE NoQnHY SK coLianbHO-KyIb-
TYPHUI (heHOMEH, SKOMY BMacTuBa CBOS YHikaribHa MOBHa KapTuHa CBITY.

KniouoBi cnoBa: BTOPMHHI HOMiHaLii, BINCbKOBI NO3WBHI, CEMaHTMKa, CouianbHO-KyNbTypHa igeHTudikauis, iHTep-
HeT-oxepena.

Secondary nominations in the article are presented as lexical-semantic innovations, represented by complex termino-
logical argumentation, specific functional potential and semantic diversity. As a linguistic phenomenon, secondary nomina-
tion is closely related to cultural, political, axiological, and social changes in the linguistic picture of the world. Secondary
nomination as a reflection of “semantic derivation”, “transformation” and “transposition” is represented in the context of the
expression of any lexical-semantic variant in a specific, semantic-functional diversity and multifacetedness.

Special attention in the linguistic plane is paid to the study of secondary nominations of the military, which allow to rep-
resent their socio-cultural, spiritual, moral, ethnic, aesthetic values. An integrated study of military callsigns, or military nick-
names as secondary designations, which were used by fighters at the beginning of the Russian-Ukrainian war in 2014, and
later on the full-scale invasion of the Russian Federation into Ukraine in 2022, makes it possible to reveal their worldview
positions, psychological features, national and cultural, socio-political, cultural and historical views of the Ukrainian military.

Military callsigns as secondary nominations can have different linguistic evaluations: neutral, positive or negative. The
evaluation component in the structural organization of secondary nominations of lexemes makes it possible to identify a
spectrum of innovations that explicitly or implicitly represent the worldview position of the Ukrainian military. Military call-
signs as secondary designations of fighters are multifaceted and diverse, they are related to: a) profession, line of work,
hobby, temporary type of occupation; b) with plant life; c) with the animal world; d) with the names of dishes, drinks etc.

Military callsign nominations can represent both a stylistically neutral meaning and a stylistically colored semantic
potential, express expressiveness, appreciation, emotionality, imagery. Each military call sign as a secondary designation
of a soldier creates an image that identifies a person as a socio-cultural phenomenon, which is characterized by its own
unique linguistic picture of the world.

Key words: secondary nominations, military callsigns, semantics, socio-cultural identification, Internet sources.

IlocTanoBka mpoOgeMu. Y Cy4acHOMY JIIHTBIC-  Hallii SK JICKCMKO-CEMAaHTHUYHY iHHOBAIIIF0, MOXKHA
TUYHOMY MPOCTOPi BTOPHHHI HOMiHAIIi € 00’€KTOM  OXapaKTepU3yBaTH iX PI3HOACICKTHE HAYKOBE TIIy-
JOCIIPKEHHS SIK y 3apyOKHUX, TaK 1 y BITYM3HAHAX  Ma4€HHs, 1HAUBIAyalbHY CEMaHTHUHY CHCHH]IKY,
HAyKOBHX JOpPOOKax. AHaNi3yloud BTOPMHHI HOMi-  XapakTepHY KOHTEKCTyalbHY MOTEHIIWHICTH TOMIO.
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OyHKI[IOHYBaHHSI BTOPUHHUX HOMIHAIH SIK perpe-
3€HTaHTIB  COWIANbHO-KYJABTYpHOI  iMeHTH]IKaIil
YKpalHCHKHX BIMCHKOBUX HAaOyBa€ aKTyaJbHOTO 3Ha-
YEeHHS y JIHTBICTUYHOMY MTPOCTOPI.

AHaJi3 OCTaHHIX AOCTiAKeHb 1 myOJikamii.
V pi3Hi icTopuyHi IepioAr BTOpUHHY HOMiHALIIO pO3-
IJISIJIANIK Y CBOIX poOoTax Taki BueHi ak: O. €pmaxona,
K. Komois, JI. Manpko, O. Muponerko, €. OTiH Ta
1HTI, K1 Y CBOIX HAYKOBUX JOCIIIKEHHSIX CKOHIICH-
TpyBaJld yBary Ha CTPYKTYpHili HEOpPOUHAPHOCTI,
3HAUEHHEBIH BiATBOPIOBAHOCTI, iX (PyHKUIOHAIB-
HO-TIParMaTUYHOMY Jiarna3oHi TOIIO.

MocTranoBka 3aBmaHHs. OCHOBHOIO METOIO
BHOKPEMJIEHOTO [IOCII/IKCHHSI € BUSBJICHHS [ia-
Ma30Hy BTOPMHHUX HOMIHAIId SK PENpe3eHTAaHTIB
COLIaJIBHO-KYNBTYpHOI imeHTH(iKalil yKpaiHCHKUX
BiICBKOBHUX, XapaKTEPHCTUKA CEMaHTHYHOTO MMOTEH-
miajgy BIHCHKOBHUX IO3WBHHUX. Peamizaiis mocras-
JIeHo1 MeTH BimoOpajkae HACTYITHI 3aBIaHHS: Ipoa-
HaJIi3yBaTH OCOOJMBOCTI BTOPMHHHX HOMIHAIIM 5K
JIEKCUKO-CEMaHTUYHUX PENPEe3eHTaHTIB I1HHOBAIIIH,
30ICHUTH CTPYKTYPOBAaHUH aHajIi3 BTOPUHHHUX HOMi-
Halllif y mapagurMi BiCHKOBHX IO3MBHHUX Yy MOBI
THTEpHET-IDKEpeN, PO3KPUTH CEMAHTUYHUI paKypc
aHAJII30BaHUX JIEKCEM.

Buxkiaa ocHOBHOro Mmartepiany. Y cy4acHHUX Hay-
KOBHX JDKEpEJIax KaTeropiro «BTOPMHHA HOMIHALIis»
BHUOKPEMIIIOIOTH SIK: 1) MeXxaHi3M TBOpPEHHsS HOBHX
3HAYCHB JICKCUYHUX OJIMHUILb, 1110 CITIBICHYE 3 TIOHST-
TAMH «CEMaHTHYHA JCpPHUBALlis», «TpaHchopMarlisy,
«TPAHCIIO3UIIIS, «IIEPEOCMHUCTICHH»Y; 2) pe3yilb-
TaT HOMIHATHBHOTO aKTy, JIe a) B CEMaCiONOTigHOMY
aCIreKTi CHIBBiIAHOCHTHCS 3 MOHATTAMHU «BTOPHHHA
HOMIHATUBHA», «IpPEAUKATUBHO-(OL[IHHO-)XapaKTe-
pu3yBanbHa» abo «adexkTuBHa» QYHKIIsS; 1 6) OHO-
MacioJIOTi9Ha IHTErpallis, 10 30ira€ThCs 3 TOHATTSIM
«BTOpPUHHE HaliMeHYyBaHH» [1, c. 17].

[1nsx0M epeoCcMUCICHHS COLialbHUX, KyIbTYP-
HUX, aKCIOJIOTIYHHX, IHTETIEKTYaIbHUX, MO TUIHAX
3MiH y CYCIIJIbCTBI, Y MOBI Ta MOBJICHHI BHUHUKa-
I0Th Pi3HI BTOPHHHI HOMiHALi, 110 pEeNpe3eHTYIOTh
CKJIaJIHy OpTraHi3aIlito MOBHOT KapTHHH CBITY.

SIK TOKa3yIOTh CHOCTEPEXEHHs, CTPYKTypa Ta
MeXaHi3MH yTBOPEHHs BTOPMHHOI HOMiHAIlil BU3HA-
YalThCS CEMAHTUYHOIO [EPUBALi€l0 1 BHACIIAOK
[OTO Y JIHTBICTHYHINA IUIOIIMHI TO3HAYCHA SIK
«CeMaHTHYHUH JepuBaT» (CeMaHTHYHE HailMeHy-
BaHHS a00 BTOpPWHHE HaliMeHYBaHHS), TOOTO me —
Ha/laHHs 1HIIOTO CEMaHTHUYHOTO 3HA4YeHHS 00’ €KTY
yepe3 CcyO0’€KTMBHE IMEPEOCMHUCIICHHS MOBHOI Kap-
THUHH CBiTY. BTOpHHHI 3Ha4eHHS BUHUKAIOTH «BHAC-
JIiJ0K (DYHKIIIOHAJIBHOTO NIePEHECEHHS HaMEHYBaHb
3 OJHOTO TMPEAMETa UM SIBUIA HA iHII, MPH ITHOMY
Ha3Ba TEPECHOCUTHLCS JIUIIE 32 Ti€i YMOBH, TIPH SKil
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BIJINIOBIHI TpPEAMETH MaroTh II€BHY CIJIBHICTH
y cBOiX QyHKIiAX» [2, c. 36].

O. MupoHeHKo 3a3Hayae, M0 «BTOPHHHA HOMi-
Halig SIK «TpaHcopMalis» Ta «TPaHCIO3UIIIN»
BH3HAYAETHCS B SKOCTI BUPAKCHHS OYyIIb-SIKOTO JICK-
CHKO-CEMaHTHYHOTO BapiaHTa B HEXapaKTEpPHIMH,
HEBJIACTUBIA ans Hel opmi Ta (QyHKIIOHATBHIN
no3uLii. BTIOpHHHICTB SK «1IepEOCMUCIICHHS» 3yMOB-
JieHa TICHUXOJOTiYHO-MOTHBOBAaHUMH HpOLIECaMH,
B Mipy SKHX 1 BiIOyBa€ThCs MEPEOCMUCIICHHS yCBi-
nmomiteHoroy [3, c. 72].

Han3BuwaitHO akTyambHUM Ta MallOIOCITiIKe-
HUM Y JIIHTBICTHYHIN TUIOMIMHI BBXKA€EMO MMHUTAHHS
BHUBYCHHS BTOPMHHHMX HOMIHAIlii BIHICHKOBHUX, IO
JO3BOJISIIOTH PEMPE3CHTYBATH iX COLIabHO-KYJIb-
TypHi, IyXOBHi, MOpajbHI, €THIYHI, €CTETHYHI
miHHOCTi. BilicbkoBuii MO3MBHHUI, a00 BIMCHKOBE
MpI3BUCHKO — 1€ BTOPHHHA HOMIHAIliSA, SIKOIO
MOCITYTOBYIOThCSl Oiiimi mijg 4dac BidHW. Llg Tpa-
IWIS MMOXOOUTHh 3 JaBHIX YaciB: BiX 3BUTHKHHUX
KO3aKiB JI0 CydYacHUX YKpaiHCBKHUX BiMCHKOBOC-
nyxx60BmiB XXI cromitra. DyHKUIIOHATIHHE TPH-
3HAYCHHS BTOPHHHHUX HaWMEHYBaHb BiHCHKOBHX
HAaJ3BUYalHO DPI3HOMAaHITHE, OCKUIBKH BilCHKOBI
MO3UBHI JONOMAararTh: MPHUXOBAaTH iH(OpMAaIiio
Opo JIONWHY, BUAUTUTH ii MEBHI SKOCTI YM PHCHU
XapakTepy, MOJETIIUTH KOMYHIKAIIF0 MK O1HIISIMU
(OCKITBKM JIeKiNbKa JIONeH MOXYTh MaTH OJHa-
KOBi iMeHa, a ToMy TpeOa MpaBUIBLHO 3BEPHYTHUCH),
BUSIBUTH CTaBJICHHS MOOpaTHMiB 10 BiCHKOBOTO
(imkonmu OiWIi JOMOMArarTh OJWH OJHOMY IIpH-
OyMaTH BTOPMHHY HOMIHAII0 $IK pernpe3eHTaHT
COMIANBHO-KYNABTYpHOI 1IeHTUdIKAIllT YKpaTHCHKUX
BifICEKOBOCITY>KOOBIIIB.

BropuHHi HOMIHAIIT K peNpe3eHTaHTH COMialb-
HO-KYJIBTYpHOI 1leHTh(iKamii yKpaiHCbKUX BiliCBKO-
BUX MOXKYTh MaTu Pi3Hi MOBHi OLIIHKH: HEHTpANbHY,
MO3UTHBHY 4 HeratuBHy. Ha gymky O. MupoHeHko,
«He#TpanbHa o1inka («0») mpeacTasieHa K HOpMa,
maba0H, J0rmMa, a INEBHI SKICHO-KUIBKICHI 3MIiHH
MPEJCTABISIOTh TO3UTUBHO («+») YU HETaTHBHO
(«-») TIONMIOCHY XapaKTepUCTUKY. Xod4a IIKaja OIli-
HOK 1 ipejicTaBieHa 3 nmomocamu «0» (HeHTpaabHO),
«+» (mobpe), «—» (TmoraHo), B OCTaHHIX ABOX OILIHKA
MOJKE BapllOBaTHCS SK Ayke aoOpe, Kpaile, Haid-
Kparie abo Iyke IOoraHo, TipIle, HAWTIpIIe TOIIO»
[3, c. 59]. OuiHHNWI KOMIIOHEHT y CTPYKTYPHii mapa-
JIUTMI BTOPUHHUX HOMIHAIIi# JIEKCEM J03BOJISIE PO3-
KPUTH CIIEKTP IHHOBAIIiM, 110 PENPE3CHTYIOTh EKC-
IUTIIUTHO YH IMIDTIIHATHO CBITOIVISJHY Mapajurmy
YKpaTHCHKUX BIHCHKOBHX.

BiiicpKkoBi TIO3HMBHI SIK BTOPWHHI HaiiMeHyBaHHS
OilfIiB € OaraToacneKTHHUMH Ta Pi3HOIJIAHOBUMH,
BOHH I10OB’sI3aHi:
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a) 3 mpodeciero, poaoM AisTIBHOCTI, X001, THMYa-
COBHMM BHJIOM 3aHSTh:

1. Ilounemo 3 eonosnokomarndysaua 3CY Banepia
Sanyacnozo. Hozo nceedo 3eadanu  eoemropu,
simarouu eenepanra 3 [nem uapoocenus. 36i0xu
v 3anysxcnozo 63a6ca nosusHui «Bononmepy, mu
cnpobyeanu 3’acysamu y Gilcbkosux. Ane i mum —
00CmeMeHHO HeBi0OMO.

«Mu mexc 3a0asanu cobi numauHA, MmMaxkuil
HecmaHOapmuuil 078 BIUCbKOBO2O — NO3UGHUL,
Mabymb, 00CmeMeHHO ICMOopil0 3HAE Cam 20NI08HOKO-
Manodyeay, HIXmo He 3HAE, MAKA AKACH MAEMHUYAY, —
kaoice oiyep 3CY [Imumpo.

Ane € 08i gepcii.

«InKonu siticbko6i 6epyme no3ugHi, sKi 6ynu nep-
wumu, i AKi i oanu 3 mabauyi no3ueHux, i bysae
make, WO 3aKpIinuUGCs, i maxk Cmaniocs iCMOpPUYHO,
wo 6in «Bononmepy, — 3asnauace /[mumpo.

Kyou yixasiwa — opyea! Ilosuenuii « Bononmepy
npuuenugcs 00 Banepisn 3anysicnoeo we 2014-zo...

«Konu eenepan 3anyxcnuii  6ye  3acmynHu-
Kom komawnoysaua cexkmopa C, GIH we 3HAXOOUB
uac 3aUMamucsi 60I0HMEPCMBOM, 3HAIOYU 2eHe-
pana 3anyxicHozo, ye ma a0OUHA, KA MOHCe YUM
3aumamucs, € oou, AKi, 1 0 HiKoau He NoGipus,
Wo 3aUMalomvci  B60NIOHMEPCMBOM, ajle UWOo0o
3anyorcnozo — abconomuo 6ipoy, — 3anesHac oQi-
yep 3CY [11.07.2022, 5.ua]. ¥ BTCCYM cnoBo
B0JIOHMeEp XapaKTEPU3YEThCS SK: «TOH, XTO CTaB Ha
BIICBKOBY a00 iHIY JIep)KaBHY CIYXO0Y 32 BIACHHM
OaskaHHSIM; TOOpoBOJIEIL) [6, ¢. 201]. Ane y TekcTo-
Biif OCHOBI BiiCEKOBHI ITO3WBHUH TOIOBHOKOMAH/IY-
Baua 3CY Banepis 3anyxnoro — Bononmep nabyBae
EMOIIIHO-OI[IHHOTO 3a0apBJICHHS Ta XapaKTepU3YE
HOTO0 3 OTHOTO OOKY SIK: «CHIIbHY 1 MY>KHIO JIIOMUHY,
a 3 IHIIOTO paKypey SK: «mupy 1 ao0py ocoOwu-
cTicTh». Ham3BruuaitHo BaKITMBOTO 3HAYCHHS HAOYII0
BOJIOHTEPCTBO 3 TIOYATKOM POCIHCHKO-YKPaiHCHKOT
BiltHM y 2014 pomi, a 3roqoM i moBHOMAcCIITaOHOTO
BropraeHHs P® B Ykpainy 2022 poky, ae Jekcema
soonmep HaOyBa€ BHUPa3HOiI TO3MTHUBHOI OIHKH,
OCKUTBKHM XapakTepu3ye JIOAeH, sSKi J0OpOBLIHHO
Ta OE3KOMITOBHO BHUKOHYIOTh TI'POMAaJCHKO-KOPHCHY
po0oTy TSt pi3HUX COIiaIbHUX BEPCTB HACEICHHSI.

2. Baxuwarouu Yxpainy, Ha Gpoumi eitiHu
3 Pocier 3acunys siticokosuii 3 Xepcona Onexcanop
fOpos. Jlo eenuxoi eitinu Onexcandp npayrosas
neoazozom y XepconcoKiti Oumsuit My3udHitl UKo
Ned. Jlo siticoka 6iH niuiog 000pogonbyem ma mae
noszusHuii «Myzukaumy [29.09.2023, most.ks.ua].
Y BTCCYM cnoBo mysuxanm XapakTepu3y€eThCs AK:
«TOM, XTO I'pa€ Ha AKOMYCh IHCTPYMEHTI» [6, c. 694],
TOMY 4epe3 BifiCbKOBUil mo3uBHUN My3ukanm mepe-
JAE€TBbCSA TIO3UTUBHUN 00pa3 JIOAWHHA 3 «TBOPUOIO,
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HEBUYEPITHOIO» EHEPTi€l0, siKa Joromaraia Homy
CHpUiiMaTH CBIT Iif] IHIIKM KYTOM 30DY;

0) 3 pocimuaHUM cBiToM: 1. Cam cobi obpas
no3usHutli gidomuti nionpuemeys Jleonio Ocmanvyeas.
«0o0ysanuukom» nouas Hazugamu cebe  ue
2014-20. Posnosioac: nagocnux imen me xomis,
a ncegdo npudymas, Cmosyu iz noopamumamu cepeo
nojst Kyiwoaob.

«llle 2014 poky, koau mu posnouaiu 6O0UO8Y
onepayiio nio Haszeoilo «Petidy, euxonyeanu mam
3a80anHst 0L POCIUCLKO20 KOPOOHY — 8300894iC
Honeyvkoi i Jlyeancekoi obnacmeti. Mene Oyoice
CUbHO OPAKOHUIO Me, W0 Mam y cenapie no3ueHi
AKICb mam — «po3ipeana axyna», «mepMmiHamop.
Mene ye sxypsuno, a s ckasas, wo meHi batidyoice,
SK HA3ueamucs, i s ckazas, wo s 6y0y « Q0yeanuuxy,
00 Oatidysice, AK MU HAZUBAEULCS, BAICTUBO, WO MU
pobuw. I ecim Oysce cnodobaiocs, wjo 1 HA36A8
cebe «QO0y6aHUUKOM», | KOMAHOUD MeNC 3aYIHUS,
B0HO OYdice NPUKOILHO, OO0 5 63a2ani He CXOJHCULl HA
«00yeanuukay, came momy, HANEBHO, BOHO MAK
npuxonvbHo i 38yuumey, — 3ayeaxcye Ocmanvyes
[11.07.2022, 5.ua]. Jlekcema ooysanuux € Kajb-
KOKO 3 IHIOi MOBH, OCKUIBKH B YKPaiHCBKi MOBI
¢yHKIIOHY€E IMEHHUK Kyavbaba, mo y BTCCYM
(YHKLIOHY€E SIK: «TpaB’sSHHCTA POCIMHA POJUHU
CKJIQIHOLBITHX, CTEONIO SAKOI BHUIIIAE MOJIOYHUN
CiK, a MyXHAcCTe€ HACIHHS PO3HOCUTHCS BITpPOM. //
Kgitka miei pocauam [6, ¢. 596]. Y TekcTi BilicbKO-
BUI NMO3UBHUN O0yganHuuK SIK BTOPUHHE HallMEHY-
BaHHS HaO0yJ0 TO3UTUBHOTO 3HAYCHHS, OCKLIBKH
XapakTepu3ye 0co0y fK: KUTTEPAIICHY, BECey,
ONTHUMICTHYHY, 3 TOYYTTIM TYMOPY», 00 KOHTEKCTHI
MTONIHUPIOBAY] JTO3BOJISIOTH PO3KPUTH XapakTep Biii-
CBKOBOTO: « cKka3as, wo s 6y0y «Q0ysanuuky, 60
batidysice, AK MU HAUBAECUICS, BANCIUBO, WO MU
pobuw. 1 ecim Oysce cnodobanocs, wjo s HA36a48
cebe «OQO0y6aHuUUKoOM», | KOMAHOUD MeENC 3AYIHUS,
B0HO OYdice NPUKOAbHO, 00 5 63a2ani He CX0JiCUll Ha
«0o0ysanuukay, came mMomy, HANEBHO, BOHO MAK
NPUKONLHO [ 36YYUMbY.

2. Tepnononanun Onez Illenemun 3 no3uenum
«/[yo» eorwe na ooneuvkomy nanpamxy. Yonoeik
posnogie CycnitbHoMy, WO 3aAXUCHL Oepicasu
eearcac ceoim 0006’a3kom. Y eilicoKkogiii cnpaei
oitiyto oonomoznu Hasuuku, 3000ymi y «Ilpagomy
Cexkmopi». «Jlic mene naduxae ma 3acnoxoroe. Mii
no3usHuti nos’sizanuti 3 aicom, a1 «Ayox». Lle npo
xapaxmep, n08eOIHKY, JHCUMMEG] NO2IsI0U ma nepe-
KonauHsy. []o nosnomacuimabnol 6itiHu, posnosioac
boeyw, npayiosas bapmernom. Konu nouanoce nosro-
macuimabHe 8MOpPeHeH s — PA30M 3 THUUMU 00OPO-
sobYAMU BUPYUWIUE ODOPOHUMU Oepicasy. 3apa3 Cly-
acume Yy 67-1 mexawnizosanit 6pueadi [03.02.2024,
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misto.te.ua]. Y jgekcukorpadiuHuX JpKepenax iMeH-
HUK 0y0 ¢yHKHioHye aK: «1. bararopiune nuctsiHe
JEPEeBO 3 MIITHOIO JePEeBUHOIO Ta ITIOAaMHU — YKOIY-
nsmu. // JlepeBuHa 1bOTO JAepeBa. 2. miai., iCT.
Benukuii yoBeH, BUIOBOAHUN 13 CYIUIBHOTO AepeBa
(nepeB. myba) abo 3po0i. 3 JOHIOK. 3. TeX., pO3M.
PeuoBuHa, 1110 BHKOPUCTOBYETHCS JUIsI BUYMHKH
mkipm» [6, ¢. 330]. YV KOHTEKCTI BTOpHHHE HalilMEHY-
BaHHS BilicbKoBOTO /[y6 HaOyBaE MO3UTHBHOTO KOHO-
TaTUBHOTO 3BYYaHHs, SKE€ PO3KPHBAETHCS 3aBISKH
KOHTEKCTHUM TIOMIMPIOBAYAM: «JIiC MeHe HAOuxdae
ma 3acnokore. Mill no3ueHuil noé a3anutl 3 Jicom,
5 «/[yb», kUil € yOCOONCHHSM: «(MO2YMHOCHI, Mil-
HOCME, BUMPUBAIOCMIY TA XaPAKTEPU3YE IMILTIIUTHI
Ta eKCIUTIUTHI PUCH BIFICHBKOBOTO;

B) 3 TBapuHHMM cBitom: 1. Cgopmosana
Cupcokum epyna «bapcy npuxpueana euxio 3CY
3 micma. Cupcokuii ompumas mooi opoen bozoana
XmenvHuyvroeo Il cmynens i cuyocboge niosu-
wenns, a nosusnuil «bapcy maxoowc 3akpinuscsa 3a
giticokoeum. Hacmynnum cepiioznum nioguujeHHsam
y kap’epi Cupcvko2o Cmano NPUHAYEeHHs KOMAH-
oyeauem Cyxonymuux eiticek 3CY 6 2019 poyi
[08.02.2024, dw.com]. ¥ BTCCYM cnoBo 6apc
XapaKTePU3YETHCS SIK: «BETUKUAN XUKHUH 3Bip POTHHA
KOTSYHX, CXOJKHH Ha Jeomnap/a i mantepy» [6, c. 63],
ane BIHCHPKOBHH TIO3MBHHU TOJOBHOKOMAaHIyBada
3CY Ounekcanapa Cupcekoro — bape, xapaktepu-
3y€ HOTO 3 IOBUTUBHOTO PaKypcy: K OiHIS 3 «CHITb-
HOIO, BOJIbOBOIO B/Ia4€I0, KM 31aTHHUI BHPIITYBaTH
00110Bi1 3aBIaHHS OYIb-IKOTO CTYIEHS CKIATHOCTIY.

2. 3axucruysa «Azo06cmaniy, napameoux
Kamepuna [oniwyx na nosusnuii «Ilmawkay, 36ep-
HYnacst 00 YKpainyis.

B Instagram «lImawxa», nonpocuna yxkpainyis
He nucamu i, wo ece Oyoe 000pe, OCKiIbKU OJisl
HabOAUdICEHHs nepemocu NOmpioHi KoHKpemHi Oil,
a He npocmo croga [15.10.2023, unian.ua]. Y nex-
CUKOrpaiyHMX JKepenax IMeHHHUK nmauka no3Ha-
yaerbed sK: «1. 3MeHI.-necti. mo nrax 1 i mraxa.
[raxu. // Y mnecmimBoMy 3BepTaHHI A0 IUTHHH,
NIBIMHM, KIHKHA. 2. nepen., po3m., ipon. Te came,
mo nrax 2. 3. posm. Ilo3Hauka Ha mamepi y BUIISAIL
JIBOX PHCOK, IO YTBOPIOIOTh TOCTPHH KYT, 3BEpHE-
HUU JoHU3y» [6, c. 1187]. BilicbkoBuil mMo3uBHUI
IImawka vaOyB TMO3UTHBHOTO KOHOTAaTUBHOTO 3BY-
YaHHS Ta PENPE3CHTYE «HDKHY JIBUYUHY 3 CHIBHUM
XapaKTepoMy, SIKa JiTKO Tepeae mparMaTnydHi 03u-
mii yKpalHCEKUX OIMINB, a caMe: «0/is HabOAUIHCeHHs.
nepemoau NOmMpiOHI KOHKpemui Oii, a He NpoCcmo
cno8ay.

3. Biiicbkosocnyscooeeys 3 leano-Opankisuiunu
€sz2en nHa nozusnuii Jlee 0o sitinu pazom i3z cim’cio
arcue ma npaurosas y Yexii. Konu nouanaca eéiiina
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— noeepuyecsa ¢ Ykpainy, w06 3axuwiamu ii. Ilpo
ocoonueocmi pobomu 6iltysn po3noginu Ha CMOPIHUL
102 oxpemoi opuzaou Cun mepumopianvHoi o6o-
ponu 3CY leano-®pankiswunu [22 oepesns 2023,
suspilne.media]. Jlekcema j1e¢ BxxrBa€ThHCS Ha MMO3HA-
yeHHs: «ieB' 1. Benukuii Xukuil 3Bip POIUHU KOTSI-
YUX 13 KOPOTKOIO JKOBTOIO IMEPCTIO 1 JOBTOO ITUIITHOIO
rpuBoI0 y caMmiiB. / CKymbnTypHE 300paskeHHS i€l
TBapuHH. // nepen. Ilpo ayxe xopoOpy, Oe3cTpaiuHy
TIOAUHY. 2. nepeH., 3acm. i ipon. JltomuHa, sika 3Bep-
Tae Ha ce0e yBary MOJHUM OJIATOM, MaHEPaMH 1 T. iH.
CsaiTchkuil 1eB. Mypamiiauii 1eB — koMaxa 3 Mpo30-
pPUMH KPHIIaMH, 30BHI CX0Ka Ha 0a0Ky, IMYNHKA STKO1
JKUBUTHCS MypalIKaMHu;

aes> 1. TpomoBa omuHuist B bonrapii.
2. icm. MoHera, sika Oyaa B 00iry B cepeIHbOBIU-
Hiii ABctpii, beccapabii Ta Ha [Toximti» [6, ¢. 608].
BiticekoBuii mo3uBHMIA Jle¢ BKWUBAETHCS 3 TIO3U-
THBHUM KOHOTAaTHBHUM 3HA4YeHHS, IO pempe3eH-
Ty€ TIONUHY SIK: «CHJBHY, AYXe€ XOpoOpy, YecHY,
TIOPSIHY, sIKa He OOIThCS TPYIHOIIIBY.

4. «V meHne xnoneyv Oydce 00820 6010848,
3 2014 poxy. bacamo opysie abo 6ynu na 6itini, abo
oynu sikocb 00 ybozco domuyti. I, 6 npunyuni, cepe-
dosuuye Oyn0 dysice bnu3bKe», — Kaxce Xpucmuna Ha
nozusnuti boocinka.

Crepiry XpucCTHHA MPaLloBalia y MyHKTI MOCTIH-
HOi aucnokanii. Ta konu Hacrana morpeba BUiXaTu
B 30HY OOHOBUX i, JiBUMHA O€3 BaraHb BIaJHAJA
CBOI CITpaBH BJIOMa Ta Ioixasa B 3alopi3bKy 001acTh.

«Cnepwy ye cnputimanocs mak: Mu noixamu,
BUKOHYEMO 8AICIUBT 3a60aHHS. Alle 8ce dc maxu 6yiu
we pooicesi OKYIApU — MU 8Ci NOBEPHEMOCs 0000MY.
1 nepwi nopaneni — ye 6yno oysce ckraouo. Le oano
PO3YMIHHS, 0e MU nepedy8acmo, i Ko YIHOW mym
0aromsbCsi NOMUIKUY, — 2080PUMDb BILICLKOBA.

Xpucmuna — wmab-cepicanmyka mpemvoi kame-
eopii. Boua npayroe 3 n00bmu, SIKi NOMPAnisomo
y i bamanviion.

«Mu  niobupaemo  mooel, CRIIKYEMOCS
3 HUMU U pO3YMIEMO, XMO ma de Kpawje 6 cmoss.
Hanpuxnao, xmocsv ue cnpasniemvca 3 0008 ’a3-
kamu. TloscHroe: 0na MeHe 3a6enuKe Yu 3amMaieHbKe
Hasaumagicenns. Hawa poboma — ye nobauumu
il poscmagumu 8ce max, wob Mexanizm npooosiHcy-
646 npayiosamuy, — Po3nosiode GiliCbKOBOCIYHCOO-
suysa [2 rpygas 2023, suspilne.medial]. ¥V cioBHH-
Kax IMEHHUK 00CiiKa BXXKUBAETHCS HA MO3HAYCHHS:
«3MEHIIL-TIeCT. A0 O/Koma» [6, c. 65], a 6dxcona —
1Ie «MEIOHOCHA KOMaxa, 1110 30Mpa€e KBITKOBHI HEK-
Tap i nepepoOiisie ioro Ha Men» [6, c. 65]. Bropunna
HoMiHalis boxmcinka HaOyBae MO3UTUBHOTO KOHOTA-
THBHOTO yYBHpa3HEHHS, IO XapaKTePHU3ye BIICHKOBY
XpUCTHHY SIK: «IPalbOBUTY, CTapaHHy, MYIPY
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JIIONIUHY», K4 HEBIIMHHO IMPAIIOE, 0 3a3HAYCHO
y KOHTEKCTHHX TOIIMPIOBaYaxX: «Mu RiOOUPAEMO
Jr00etl, CRIIKYEMOCA 3 HUMU U pO3YMIEMO, XMO ma oe
Kpauwge 6 cmossy,

r) 3 Ha3BaMU CTpaB, HaNoOiB: 25 cepnHs Ha
Kumomupwuni  3iMKHYIUCS — HABUANbHO-DO0UO8]
aimaxku JI-39: 3asunynu mpoe€ YKpaiHCbKUx nino-
mie — B sauecnae Minka, Cepeiti Ilpokazin ma AnOpitl
Iinvwurkos. Ocmannuiti — Gi0omMutll ac 3 NO3UBHUM
«/Tucyey. Hozo nasusanu 2onocom ykpaincoroi asia-
yii, 60 O6y8 00HUM 3 MUX, XMO 100106808 BANCIUBICID
HaoanHs Yrpaini cyuacnoeo 030poenus. 3axionum
napmuepam 6yn10 8axciueo bauumu, KOMy came 60HU
daroms aimaku. Xapusmamuuni i npoghecitini ykpain-
CbKI TbOMYUKU IX — NePEKOHANU.

Y 2018 poyi sin 6pas yuacme y midcHapoOHux
Hasuanusax «Yucme wuebo 2018y, saAxi npoxoounu
8 Yxpaini. Tooi ti ompumas ceiii nozusnuii «/Icycy,
00 He 3aMO086/I56 HIKONU ANKO2O0AbHI HANoi, a milbKu
cik — aneniticokoro Juice. Anopiii 6y8 counum nino-
mom IIC 3CY, saxuii mas ogiyitinuii nos3uenutl
[29 cepmust 2023, radiosvoboda.org]. BilicbkoBuii
MO3UBHUH /[orcyc yTBOPUBCS Bijl aHIIIHICHKOTO CIIOBa
Juice, MO B TEpeKiali O3HA4Yae «ciky. BTopuHHa

HOMIHAITS ey c XapakTepu3ye YKPaiHCHKOTO ITJI0Ta
Amnppis IlinemuykoBa, SIK TaKOTo, IO «HE 3AMOGTIAE
HIKOJIU AIKO2OAbHI HANOi, a MIIbKU CIK — QH2ITUCLKOIO
Juicer.

BucnoBku. IlpoananizyBaBIIM Aiana3oH Bil-
ChKOBHX TIO3WBHHX SIK pENpPE3eHTaHTIB BTOPHH-
HUX HOMIHAaIlili, MO)KHA cKa3aTH, 1[0 iX ceMaH-
THYHA MapagurMa po3KPUBAETHCS y TEKCTOBOMY
00iry, 3aBOsSKH CEMaHTUYHUM TpaHcopMalisam,
acoLiaTHBHUM XapaKTepUCTHKaM, (QYHKIiOHaJb-
Hili pi3HOMmIaHoBOCTi Tomo. L{iHHiCTh BiiCHKOBHX
MMO3UBHUX BUSBISIETHCS y MOBI IHTEPHET-IKE-
pen, 3aBISKM TOMY, 110 BOHHM IE€PENaroTh COLi-
aNbHO-KYJNBTYypHI, JYXOBHiI, MOpallbHi, €THIiYHI,
€CTeTHYHI 0COOJIMBOCTI JNIONEH, MOKa3yIOTh HE3-
JaMHUN XapakTep Ta CHIy BOJi, 4iTKi Hamio-
HaJbHI TO3UMil YyKpaiHCHKUX BIMCHKOBUX. Yce
aAKTyaJIbHINIOTO 3BYYaHHs HaOyBa€ MHUTAHHS Bil-
CHKOBHMX NO3MBHHUX SK BTOPUHHHMX HalMEHYBaHb
JIeKCeM, M0 MepearoTh Pi3Hi CeMaHTHUYHI Xapak-
TEPUCTHUKU. Y MOJAJBIINX HAyKOBUX poOOTax
IUIAHYEMO PO3MISIHYTH HAaIiOHAJIBHO-KYJIBTYPHY
napajgurmMy BiMCBKOBHX TO3WBHHX Yy IUIONIMHI
YKpaiHChKOT MyOIIITUCTHKH.
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®YHKIIMHE HABAHTAKEHHSA BJACHUX HA3B
Y MOBOTBOPYOCTI ®EJOPA NIOTYILIHAKA

FUNCTIONAL LOADING OF PROPER NAMES IN THE LANGUAGE CREATION
OF FEDIR POTUSHNYAK
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KaHouoam Qinono2iuHux Hayx,

doyenm Kagheopu YKpaincbkoi Mosu
Voarceopoocvrozo nayionanvnozo ynieepcumemy

Y cTaTTi BUCBIT/IEHO OHE 3 aKTyanbHNUX MOBO3HABUMX MUTaHb — (PYHKLIiHE HAaBAaHTaXXEHHS BNACHMUX Ha3B Ha Martepiani
noeTnyHux TBopiB Pepopa MNoTywHsika. O6’eKTOM AOCHIMKEHHS CTanM XyA0XKHi TEKCTU, NPeAMETOM — BfiacHi Ha3BW y noe-
TUYHIA MOBOTBOPYOCTI NUCbMEHHUKa. MeTok HaykoBOro AOCHIIKEHHS € KOMMNEKCHWUI aHani3 yHKUIMHOro HaBaHTaXeHHS
BnacHUX Ha3B y MoBoTBop4yocCTi Pegopa MoTywHska. Peanisauis noctaBneHoi MeTh 34incHeHa 3a AONOMOro BUKOHAHHS
TaKNX 3aBdaHb: aHania HayKoBOI NiTepaTypu i3 3a3Ha4YeHOi TEMaTWKW; BUCBITIIEHHS OCHOBHUX MiAXOAIB 40 BU3HAYEHHS
oyHKUIA BNacHWX HasB Yy XyAOXHbLOMY TBOPI; BUOKPEMIEHHA OHOMAacCTUYHOrO Marepiany i3 NoeTnyHux TekcTis Penopa
MoTyLwHsKa; BU3HAaYEHHSA OCHOBHMUX OYHKLiN Ta iX HABAHTAXEHHS Y MOETUYHIN MOBOTBOPYOCTI MMCbMEHHMKA. HaronoLeHo
Ha 0COGMMBOCTAX CEMAHTWKM BMACHWX HAa3B, SIKi € OCHOBHMMMW BU3HAYHUKAMUM 1X (DYHKLINHOIO HaBaHTaXEHHS Y XYOOX-
HbOMY TEKCTi. 3BEpHEHO 0COBMNMBY yBary Ha BaXNMBi B3AEMOMNOB’A3aHi YAHHWKM Y BU3HAYEHHI (PYHKLIINHOTO HaBaHTaXEHHS
BNaCHUX Ha3B, a Takox cneumndiky yHKLIN, SKi BUKOHYIOTb BNacHi Ha3BM y NoeTM4HoMy TBopi. Ha ocHOBI npoBegeHoro
OOCTifKeHHs 3’ACOBaHO, LU0 BMacHi Ha3sw, penpe3eHToBaHi B MoBoTBOp4oCTi Pegopa lMoTyLHsAKa, BUKOHYHOTb HU3KY BaX-
NUBKX OYHKLR Y TBOPEHHI MOBHOT TKGHWHM XYA0XHBLOIO TEKCTY 1 HECYTb Pi3HOMaHITHE (OYHKLiHEe HaBaHTaxXeHHs. BusHa-
YEHO OCHOBHI (DYHKLIi BNacHMWX Ha3B (penpeseHTaTuBHY, AENKTUYHY, iOEeHTUIKALUiiHY, XapaKTepuaytouy, acoliaTuBHY,
TEKCTOTBIPHY, NEPCNeKTNBHY) y MoBOoTBOpYOCTi Penopa lMoTyLHSAKa i Ha iX OCHOBI OKpecneHo (PyHKLiHE HaBaHTaXXEHHS
BNIacHWX Ha3B (YHikanbHO-cneundidHe, KOHTEKCTyanbHO-CcneumndivHe, Nue KOHTEKCTyarnbHe, KOHTEKCTYanbHO-3anexHe,
6e3nocepenHe fdianoriyHe, NOPIBHAMbHE 1 3iCTaBHe, iHTENeKTyanbHO-eMOLINHE, acoLiaTUBHE i3 NOEAHAHHAM KOHKPETHO-
CTi 1 abCTpaKTHOCTI, iHhopMaTNBHE, KOMNO3MLIIAHE).

Knro4oBi cnoBa: anensTve, BnacHa Ha3eBa, MOBOTBOPYICTb, OHiM, MOETUYHE MOBMEHHS, Peip MoTyLWHSK, CEMaHTUKa,
bYHKLiINHE HaBaHTaXEHHS, XYOOXHIN TBIp.

The article on the material of Fedir Potushnyak’s poetic works highlights one of the topical linguistic issues — the func-
tional load of proper names in a work of art. The object of the study was the artistic texts of Fedir Potushnyak, the subject —
proper names in the poetic language of the writer. The aim of the scientific research is a comprehensive analysis of the
functional load of proper names in the language creation of Fedir Potushnyak. The realization of the set goal was carried
out with the help of the following tasks, namely: analysis of scientific literature on the specified topic; coverage of the main
approaches to determining the functions of proper names in a work of art; selection of onomastic material from the poetic
texts of Fedir Potushnyak; definition of the main functions and their load in the poetic language of the writer. As a result of
the work, the traditional functions of onymes were indicated on the basis. Emphasis is placed on the peculiarities of the
semantics of proper names, which are the main determinants of the functional load of proper names in the literary text. In
addition, special attention is paid to important interrelated factors in determining the functional load of proper names, as
well as the specifics of the function performed by proper names in a poetic work. On the basis of the conducted research, it
was found that the proper names represented in the language creation of Fedir Potushnyak perform a number of important
functions in the creation of the linguistic fabric of the artistic text and carry a variety of functional loads. Based on the func-
tions of proper names (representative, deictic, identifying, characterizing, associative, text-creating, perspective) in Fedir
Potushnyak’s language work, the functional load of proper names (unique-specific, contextual-specific, only contextual,
context-dependent, direct dialogic, comparative and comparative, intellectual-emotional, associative with a combination of
concreteness and abstraction, informative, compositional).

Key words: appellative, proper name, language creation, onim, poetic speech, Fedir Potushnyak, semantics, func-
tional load, artistic work.

IocTtanoBka mpodaemu. Illupoke kono mpo-  HOI BiAmoBiai. BiacHi Ha3BU y pi3HUX TUIAX TEKCTIB
01eM, SIKI CTOCYIOTbCS BJIACHUX Ha3B, € IIPEJMETOM  YacTO BiJirparoTh cHenu@ivHy pojib, AOHOMAraryu
BHBYEHHSI Cy4aCHOI MOBO3HABUOI IUCIIMIUTIHA — OHO-  aBTOpaM HaWe(EeKTHBHIIIE 3MaIOBaTH JIHCHICThH

MacTikd. OcTaHHIM HacoM HaOyBae akTyaJbHOCTI Y CBITII iXHIX 1€HHO-€CTETHYHUX MO3HUIliiA. BracHi
i nuTaHHS (YHKUIAHOrO HAaBaHTAKEHHS BJIACHUX  IMCHA HE JTUINE HA3WBAIOTh MIepCOHAl, ane it cemaH-
Ha3B 3 ODIINY Ha iX CEMaHTHKy Ta iJIeilHO-ecTe-  THYHO HAMOBHIOIOTH 3MICT TEKCTIB # BHCTYMAIOTh
THYHY IMO3MIIIO B Xyl0KHbOMY TBOpi. Lle nuranHs,  cTuiicTHYHUM 3acoO0oM. OHOMACTUYHHMN MPOCTIp
MOCTaBJICHE IIIe 33 4YaciB ()OPMyBaHHS OHOMACTHKH  TBOPY, SK i KO)KHA HOTO BjacHa Ha3Ba, € OJHHUM i3
SK CaMOCTIMHOI rairy3i, 1 JOHMHI HE Ma€ OHO3HAY-  YHWHHHUKIB CTBOPEHOTO aBTOPOM TEKCTOBOTI'O CBITY, II[0
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XapaKkTepHU3y€e 1HIUBITyalbHO-CTHIIICTHYHI OCOOIH-
BOCTI MMCbMEHHHUKA, HOTO €THIYHUHI Ta KyJAbTypHUI
CBITOIVISL.

AHani3 ocTaHHIX aocaigxkeHb i myOsikamiii.
[Ipobnema BmacHMX Ha3B IIMPOKO IpEICTaBICHA
W IOCTIIKYEThCS y PI3HHUX Taly3sX HayKH, 30KpeMa
MOBO3HABCTBI, Qisiocodii, IiTepaTypO3HaBCTBI, IICH-
XoJorii, icTopii Ta iH. JIIHrBICTHUHUN acmekT po3-
DAy 1€l mpoONeMaTHKH CTOCYETBCS, 3arajom,
ocobnmuBocTel Ta (DYHKIIH BIaCHUX HA3B Ha Pi3HUX
MOBHHUX PIBHSX (JIEKCHYHOMY, TpaMaTHYHOMY, CTH-
sictuaHoMy). [TuTaHHs, MOB’sI3aH1 31 3HAYCHHSAM Ta
(yHKUIITHIM HaBaHTa)XEHHSM BJIACHHX Ha3B, Iepe-
IyciM, 3arikaBmm ¢inocodiB MOBH. BoHU BHBYa-
JUCS B KOHTEKCTi Teopil MpsMOi W JECKPUITUBHOT
pedepenuii. Teopist npsimoi pedepenuii Gepe moua-
ToK 3 po0it [Ix. Mims («Cuctema norikmy», 1843 p.),
SIKM BUOKPEMITIOBAB TPU TPYIH MOBHHX BHUCIIOBIB:
«BHM3HAYEHI OMIMUCHY», «3arajbHl Ha3BH» 1 «BJIACHI
Ha3Bu». ONWHMIN TEPIIUX TBOX T'PYI BKA3yIOTh HA
pedepeHTy i MarOTh 3HaueHHs. BiacHUM ke HazBam
mpUTaMaHHa TUTBKK pedepeHLis: BOHU CHiBBiAHO-
cAThCA 31 cBoiMH pedepeHTamu uiie GOHETUIHO HE
MAalOTh 3aKpIIUICHOTO 32 HMMH 3HAau€HHS. 32 TaKuX
YMOB BJIaCHI Ha3BH BBaXKAIOTHCS CITAPCHUMH aCOIli-
aTamu: iM’s TIOB’s13aHe 3 peepeHTOM JIHUIIIE MUTSIXOM
MPUMITHBHOI acomianii 3 HUM. OCHOBOIO JudepeH-
miamii JeKCMKOHa BYEHUM BBa)kKaB MPOTUCTABIICHHS
KoHOTAIli 1 feHorariii. Konorarusui, 3arajibHi Ha3BU
MaloTh MEBHHU 3MICT (KOHIIENT, CUTHIi(iKar) 1 mpu
IIOMY CITIBBIAHOCSITHCS 3 IPEAMETOM ITiHCHOCTI, a00
neHotaroM. HekoHOTaTHBHI K, BITaCHI HA3BH € JIAIIE
JCHOTaTUBHUMH OJWHHILSAMH, Ha3UBAIOTHh NPEIMETH
0e3 iMrutikanii ix arpudyTis. ToOTO BnacHa Ha3Ba, 3a
k. Minnem, — 1ie 3HaK, 110 BKa3ye Ha CBii pede-
PEHT, ajie¢ HiSIKUM YUHOM HOTO HE XapaKTepHU3YE.
3BiJICH 3amiepedyBaIOCs iCHyBaHHS 3HAUCHHS y BJIac-
HUX Ha3B, BOHM BH3HABAJUCS aCEMaHTUYHHUMU, 1 iX
(hyHKIIisI 3BOMIIACS IO BKa3iBHOI [UB.: 5].

TeopeTHYHOMY OCMUCIICHHIO BIACHHX Ha3B IPH-
cBaTHIIM cBOi niparti M. baxtin, O. Jloces, 1O. Jlorman,
A. Pymenxo, 0. Csarko, O. CymnepaHcbka,
I1. ®nmopencekuit Ta iH. Tak, cam TepMiH «BIacHa
Ha3Ba» BKUBAETHCA y BY3bKOMY W IIMPOKOMY 3Ha-
yeHHs1X. OHOMAaCTUYHUI TPOCTIp XyA0KHBOTO TBODY,
SIK 1 KO)KHA HOro BJIacHAa Ha3Ba, HECYTh y coOi pi3-
HOMaHiTHEe (YHKI[Ii{HE HaBaHTaXCHHS. 3 ypaxyBaH-
HAM (GOpPMaTPHUX O3HAK OHOMAaCTHYHUX OJHMHUII,
y HMIMPOKOMY PO3yMiHHI, TEpMiH BIIacHa Ha3Ba — 1€
Oyb-sKe CJIIOBO 200 TpyIma CIiB, 10 Mo3HaYa€e 00’ €KT
(JromMHYy, MICIIe TOIIO) 1 MUIIETHCS 3 BEJIUKOTL JTITEPH.
VY By3bKOMY PO3YMiHHI BJIacHi Ha3BH — L€ CJIOBA, IO
YTBOPIOIOTh OJMH 13 PO3PAIAiB IMEHHHKOBOTO Kiacy
[muB.: 6]. O. 3abonorcbka, ciaigom 3a C. CriBak,
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TIYMa4YHTh MOHSTTS 61ACHA HA36d K «KOIH TIEBHOT
cymMH (DOHOBHX 3HaHb, clielM(ivyHI BUAM 3rOPHYTHUX
HalllOHAJIbHO-KYJIBTYpHUX TEKCTIB, IO 30epiraroTh
y CBOiH CeMaHTHYHIH TaM’STi KyIbTYPHO-ICTOPUYHI
CIOXKETH, BITUCAHI B CyJacHY CYCIIUIbHY CBIIOMICTBY
[3, c. 44-45]. O. KaprieHko Haroiomrye, o BiIacHi
Ha3BH «B MEHTAJILHOMY JIEKCUKOHI 30epiraroThcs
SK KOHLENTH» W «BiAIrpaloTh BaroMy OpraHi3yody
poib» [4, c. 5]. Ha nymxy . [eprau, «3HaueHH:
BJIACHOI Ha3BM y Tpoleci 11 pyHKIIOHYBaHHS MOXeE
PO3IINPIOBATHCS, B PE3YJIBTATI Y0T0 BOHA MOYKE HA0Y-
BaTH JOAATKOBHX 3Ha4YeHb» [2, c. 94]. «CykymnHicTh
yCiX BJIACHUX Ha3B CTAaHOBUTh OHIMHHUH IpPOCTIp
KOHKPETHOI MOBH, SIKHIi Ma€ CBOT CaMOOYTHI 03HAKH,
HE3BaXKalOuu Ha Te, 1[0 OHIMH iICHYIOTh B YCiX MOBax
cBity» [1, c. 54-55]. [lincymyBaBIIu BUBYEHHS KJia-
cu(ikarifHoro po3MaiTTs BracHuX Ha3B, C. Bepoud
BUJUIAE Taki MakKpoOKJIacH OHIMIB: aHTOMOHIMH,
TOTOHIMH, 300HIMH, TEOHIMH, Mi()OHIMH, KOCMO-
HIMH, €proHiMH, XPOHOHIMH, XpPEMaTOHIMH, IOe-
TOHIMH, 5IKi, B CBOIO Yepry, MOXYTh TOALISATUCS Ha
neBHi TeMarnyHi rpynu [1]. lomo ¢yHKIiH BIacHuX
Ha3B, TO BapTO BKa3aTH OCHOBHI (TpamuIliiiHi), SKi
BUIIIAIOTE OIABLIICTH MTOCHIAHHKIB, a came: HOMi-
HATWBHA, ineHTUiKaliliHa, audepeHIiiiHa, cori-
anbHa, eMOLiHA, aKyMyIsSTHBHA, NEHKTUYHA (BKa-
3iBHA), eKCIIpeCHBHA, €CTETHYHA W CTHIIICTHYHA.
HesBaxaroun Ha 9nManay KiTbKiCTh OHOMAaCTHIHHUX
Mpaib, Hapasi HeMae YiTKo1 Ki1acu(iKamiiHOT KA
BJIACHUX HA3B 1 BIAMOBIAHO ¥ mUTaHHA (YHKIIIHOTO
HaBaHTA)KEHHS BIACHUX HAa3B Yy XyAO)KHBOMY TEKCTi
3aJIMIIAI0THCS BIIKPUTUMH.

IlocTanoBka 3aBaaHHs. OCHOBHUMH 3aBIaH-
HSIMH HayKOBOi PO3BIJIKM € aHalli3 BJIaCHUX Ha3B
y MoBotBopuocTi Penopa [lorymHska, BU3HAUESHHS
iX OCHOBHMX (PyHKILIH HA OCHOBI CEMaHTUYHOIO aHa-
i3y MOBHUX OIMHUIIb.

Buknaax ocHoBHoro wmarepiaay. PosrisHemo
JIeTaNbHIIIEe TUTAaHHA (QYHKIIHHOTO HaBaHTaKEHHS
BJIACHUX Ha3B y MOBOTBOpUOcTi Demopa [loTymaska
B Till IOCTITOBHOCTI, sIKa, HA HAITY JYMKY, TO3BOJISE
3’CYBaTU CyTh YUCICHHUX 1 JOBOJI Pi3HOIIAHOBUX
BIaCHMX Ha3B y MOETHYHHX TEKCTaX, BU3HAYUTU
0COOJIMBOCTI X BHKOPHCTaHHs Ha OCHOBI CIIOCTEpE-
’K€Hb HAYKOBIIIB CTOCOBHO ()YHKITIM BIIACHUX Ha3B
Y XyIO)KHBOMY TEKCTI.

Sk cBimUMTH aHaNi3 HAYKOBUX TMpallb, MPHUCBS-
YeHUX BUBYCHHIO (DYHKIIH BIIACHUX Ha3B, 0COOJH-
BOCTI iIXHBOT CEMaHTHKH BU3HAYAIOTHCSl TAKUMH B3a-
€MOTIOB’SI3aHMMH YMHHHUKAMH, SIK 1HIWBIAyalbHICTh
W OJUMHHMYHICTH IO3HAYEHOro 00’ €KTa, a TAKOX CIIe-
uQikor0 (yHKII1, BHKOHYBaHOI BJIIACHOIO HAa3BOIO
y XyIOXXHOMY MOBJIeHHI. [HIuBigyanpHicTh 00’ €K-
TiB, MO3HAYEHHX BJIACHOI0 HAa3BOIO, BBAXKAETHCS
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OCHOBHOIO PHCOI0, 3a KO BOHHU BiPi3HIIOTHCS Bij
ameNsATHUBIB — CIIiB, 5IKI He € oHiMamu. llpu mpomy
3MICT TepMiHa anensmué € MHPIIAM 3a 3MICT Tep-
MiHa 3dealbHa HA36d, MO CTOCYEThCS IUIIE IMEH-
HukiB. [loHsaTTs inamBimyamizamii, abo cnenudiu-
HOCTI, 3aCTOCOBaHE /10 BIIACHOT Ha3BH, BUSBISIETHCS,
Ha JIyMKYy OUIBIIOCTI HAayKOBIIIB, HEOIHO3HAYHHM
Yy 3B’S3Ky 3 MOXIIMBICTIO iCHYBaHHS JBOX THIIIB
«HIUBIOyaTbHUX» 00’ €KTIB [1UB.: 6].

OO0’exTH TEpIIOro THUITy MOXHA BH3HAYHUTH SIK
TakKi, 10 HECYTh YHiKaJIbHO-crienudiune QyHKUilHEe
HaBaHTaXeHH:. IM s Takoro o0’exTa He 3aCTOCOBY-
€THCS A0 IHIIUX 00’€KTIB, 1 B OyIb-IKOMY KOHTEKCTI
BOHO aKTHBYE Ty X CaMy «YHIKJIbHY» iHGMOpPMAITi0
[muB.: 6]. Ilpukmagamu y moBoTBopuocTi Demopa
[lorymHsaka € Taki BIacHi Ha3BH, SK MONOHIMU
(€eunem, Pum): «KiTkH i1y Th — CBITOUHUIN XOPOBO/L, /
B cany ripasan neck 3axoBanoch macts, / B €eunmi
s cepen Himoux Bop, / boru # 60ruHi, 51 3aIUXHYChH
mactam» [7, ¢. 252], «Ilme myma y mami mimirpi-
MoMm / ([loporu Bci — roBopsATh — WAYTH Y Pum)... /
J3BiHKamMu aHTes A3BOHUTD 30J0THMHU / B ociHHI cymun
CyMOM BecHSHUM» [7, c. 223]; acmponimu (3emas,
3opi, Conye): «Jle rpiMm xuBe... CTO3yOUit 1 CTOKPH-
suit. .. / Y kyrots GnuckaBinb kopabui. .. / S cuu cpo-
TOIHI, 1110 BepHYB €auHMI / | BCHYB Ha pykax marepi
3emnin [7, c. 297], «l Oe3niu iX MIMBYTH 110 BCHOMY
Mopi, / Jle Bam kiHenp y cBiToBi myctomy? / HaBiku
3B’s13aHi, U iM’s1 3Hat0 — 3opi / Bu mumBeTe-BTO-
naete B [anpmrpomy» [7, ¢. 296], «3axonuth AeHb —
ckazatu myze ciaoBo / [IpuOyBIUM TiHSAM MOS TiHB
ine... / Vine murap Conye 1 xoHs Bene. / BepHYBCH
3naneka: «B cBirti, mo HOBOTO?» [7, C. 299]; Mmigo-
Himu (Apiaona, A¢ppodima, IIpomemert): «BoHa ine
3a HUTTIO Apiadnu, / | yac ynas, K HETIOCTOK Hapsi/I-
Huit» [7, c. 278], «3Hic HaM coHIle B 3110TO Bpar / I3
TSOKKUX TEMHOT TyMaHiB / [lpomemeii — HaI piaHANA
opar...» [7, c. 286], «Hikonu Tiio BiNbX HE Ma€ MMOB-
Hux opm / Tinb Agppodimu B 06pasi crapomy / Onna
s puca / OnHa cTpina ouei» [7, c. 319].

OO0’eKTH X JAPYroro THILy MOXXHA BU3HAYUTH
SK TaKi, IO HECYTh KOHTEKCTyallbHO-CICIH(iTHE
(yHKIiiiHe HaBaHTaXeHHS. IM’s Takoro 00’ekTa
MOXKe OyTH 3acCTOCOBaHE [0 IHIIUX OO0 €KTIB,
OI0 HalleXaTb JI0 TMEBHOIO CEMaHTHYHOIO KIacy
(Hampukan, JIOAMHA SKIHOYOI/YOJIOBIYOI CTari).
IHnuBinyaneHicTh,  crenudivHicTs  iHQOpMAIIT,
AaKTHBOBAHOI BIIACHOI HA3BM 3aJICKUTH BiJl KOHKPET-
HOTO KOHTEKCTY, BiJl CHUTyamii MOBIEHHS, B SAKiil
3aCTOCOBY€ETHCSl OHIM [AuB.: 6]. TUIOBUM mpUKIa-
noM 'y MoBotBopucoti @enopa IlorymHska € Taki
aumpononimu: Bacunv, Taga, Mapis, Muxaiino,
Deoip, IOpii. Crnenudiunicts iHGOpMaii 3yMoB-
JieHa BKa3iBKOIO Ha KOHKPETHOTO HOCISl TOTO YH TOTO
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imeHi. Harmpuxman: «Ha mone BiKHOM CIIOTIISIIAIOTH /
CroroaHi He cumto s — Bacuns). / O ayno! — 1k mynpe
TH, 3Ha10, / [Topomunock 3 Moro 3ycuiuis» [7, c. 255],
«Oxwmn 3H0B KHUTH Y madi / (I BciMu s3u11i TOBO-
paTh), / A Bimbmu (Mapis i Iagha) / 3a BikHaMU THXO
BOpOXKarth [7, ¢. 255], «Ilo criHax ma3sTh JaBHO 3HAHI
TiHi, / | Muxain Bugniech y xyTi / I ckpunm nBepi:
«Mamo tH Hpemr B ciHu?» — Criamae coH 1 CITOKIA
B 3a0yTTi» [7, c. 240], «I KiT, i @edip B CBIT MilLTH 32
oui, / I micth OpaTiB TUBWIKCKH 3 OpIB, SK 3 CTPIX. /
Momy yeig — MIHHOK B HO4i mopkode / I CHILTIOTH
B KiIlI 3a MiXoM OuCTpO Mix» [7, c. 232], «Oto y FOpu
CUH — BUUThCS y maH4ar, / [IpuifmoB 10 MeHe aHze
y konu0y, / [TapajHuii. .. KHUXKKA... a OOSIBChH SATHST, /
lor imaru, HeOoOpaxk, neck pudy... [7, c. 246].

VYCBIZOMIIEHHSI TOTO, IO MA€EThCS Ha yBa3l IMif
IHIUBITyallbHICTIO, crerudivnicTIo  iHbOpMAIii,
JTO3BOJISIE 3pO3YMITH CyTh MTOJIEMIKH CTOCOBHO (PyHK-
11ii, BUKOHYBAaHOI BJIACHOI) HA3BOIO B XYIIOKHBOMY
MOBJICHHI, 1 B3araji CTOCOBHO HassBHOCTI B HUIX CBOTO
3HauYeHHs. SIK BiZJOMO, HOMIHATHBHI MOBHI 3HAKH MPU
iX 3aCTOCyBaHHI B XyJOXHHOMY MOBJICHHI BHKOHY-
I0Th, TIEpeAyCiM, PENpe3eHTaTUBHY Ta NEHKTHYHY
¢dynkuii. [Ipo penpeseHTaTnBHY (GYHKIIIO HIETHCS
TOJIi, KOJTU MOBHA OJIMHUIIS, 3aCTOCOBAaHA B PI3HHUX
KOHTEKCTaX, aKTUBYE OIHY 1 Ty % camy iHdopmarito,
Ky BBaXXQlOTh MOBHUM 3HAYCHHSM III€] OIMHHIIL.
SAxmro x iHdopmaris, akTHBOBaHa MOBHOIO OJTWHU-
eI0, € KOHTEKCTYaIbHO 3aJIEKHOI0, TOOTO B Pi3HUX
KOHTEKCTaX BOHA € Pi3HOIO, TOBOPATH PO JEHKTHYHY
(BKa3iBHY) (YHKIiI0O MOBHOi OIWHHMLI i PO HAasB-
HICTB Y Hel JiHIlle KOHTEKCTYaJIbHOTO, MOBJIIEHHEBOTO,
a00 (hyHKIIIOHATBHOT'0, 3HAYCHHS Ta B1ICY THICTh 3HA-
YeHHs, 0 30epiraeThes B MOBHIiM cucTeMmi [nuB.: 6].
TumoBuMHU AEHKTHYHUME OAWHUIISIMA ¥ MOBOTBOP-
yocti enopa [lorymnska € 3alimeHHuku (Bin, Mu,
Tu). Hanpuknan: «JIum Biu, ckynap, CXOBaBIINCS 3a
rparty, / Ckiazae Tpinr i cam 3acTur 3i cTyxi: / XTo
OyB yOorwuii, HUHI Oyap Oararuii — / PoctyTh y BHCH
Mopo3m, Oimi ¥ myxi» [7, ¢. 235], «3010TOHOCHI
piku TeMmu / IInmuByTh y nyxa Opamu ckpwuri, / Ha
WNUIAX HO4ul Mu, He — Mu, / Y amax 4YOJIOBIYKHA
cuti Tam [7, c. 80], «CxoBamach Tu — BOCKpecia
HiY B mycTuHi, / HeuyliHuil N3eHBK — 3aBMepiHid
B 1ol 30B / Ijge 3 TEMHOT, 1 B Ciii OmHINA XBUJIMHI /
OnxpoBeHHS 3 BiKiB HagHABCS MTOKPOB» [7, ¢. 160],
«Ilykaro B HiM TeOe — Tu cnmaBa HeBUAMMA, / | 3HAIO
A, [0 TH HEYYTHO TYyT — / | BiYHiCTH cTpora, XBWIIS
HeBMOJMMa, / | CBITNO, ¥ TiHb HaJ BOIAMU TUIUBYTH)
[7,c.161].

BiacHi Ha3BH, MO0 BHKOHYIOTH (YHKITIIO 1ICH-
Tr(ikamii, 4acTo BUCTYMAIOTh y MO3HUIIIi 3BEPTAaHHS
(boowce, Tocnoou, €so, Mapie, Conomie, Biunocme,
Hegioomi, Ceo06000, 3emne), CTBOPIOIOUU JIialio-
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TiYHI CHTYyalil, 3ay4yarodun yuTada/ciryxada 10 0es-
IMOCEePENHBOTO CHiNKyBaHHI. Hampukian: «Bowo,
MOB BYTOIIb, i TTOBHE paH — He3roiB... / Ta Bmsu-
HUH, boowce, s 3a Te 1001, / He xaminb — cepue AaB
TH B Tpyau Moi / Y cam okpeciuB iioro y 60pots6i»
[7, c. 172], «Y Oypsix i TpoMi MPOXOAWII B JIazypi /
Tu, Boarce, y Tini Bona, noHan xmypi / [Ipoctopu Haz-
3eMHi, IyKaem OoruHi-Tenwii, / T cam moiaman
Mil, CTOJIOUMB KpUHUII» [7, ¢. 219], «booce! 51 GyBas
noetom, / HeBinome Bropus B cHi, / MaiioBas s Ba3u
Kperu, / ByB uenrtypiem B BiiiHi» [7, c. 271], «I Hapas
yce moracio, / Booice, cepue, mo 6e3 pan! / Hiu
B Oe3Mexcki cBiTy sicHa / Po3nuBaeTbes 0e3 rpaH...»
[7, c. 272], «b’em — [ocnoou... / Hy, omit! / Cmitoch
sy Kynak. / 5l pa6, / He moxy / Mynpum 0yt / Bin
panocri / Hisik...» [7, c. 213], «O [ocnodu, sika xaca
B cany!.. / Bo ne € paii Toboro mpuzaOytuii — / Tu
MUCIIIB TYT HE 3aIlyCTHB HyLY, / | ronocy TBoloro Tyt
HE 9yTH...» [7, c. 264], «B 4OBHAX IUIMBYTH HajieKi
yopHi TiHi / [liBIeHHUX CHIB — He BEepHYThCS Ha3al. /
Crona TBos roputh B cTyAeHil piHi, / Tu, [ocnoou,
BBINMIIOB y Jyxa mMoro camy» [7, ¢. 292], «Po3nunuch
Bomu, inae motoma, / Jle Midi koBuer, jae Tromyo-
BicTs? / O Tocnoou, ne tBOI cromu, / Ham mammu,
IsHB, ogHa 0e3BicTh! [7, ¢. 302], «Bske Bimidmum
HOBI BUIiHHA, / | 1eHp HOBUI 3’aBUBCS 3HOB. / Tw,
Tocnoou, — ™ € ropinns, / Sk can, BBIMIIOB TH
B MO KpoB [7, ¢. 301], «f maB 10061 1i AHI Tpo-
xuTH, / BoHu GescMmepts € i 6e3Mex...» / 3aKoHy,
Tocnoou, mobuty / Tu HEe MOCTAaBUB KOIHUX MEXK)»
[7, c. 300-301]; ITyctuanre HEOO B IMOYM 1 BOTHIB, /
1 6e3koHeyHa MUk, i mans HeOecHa. / B qumax paned-
HUX HeBimoMuXx cHIB / Icxommm, €eso... 1 mroboB
BockpecHa [7, c. 208]; <<I71)1yTL MmipaTy... TOKKUN
omusuthes Oii. / Besk memye THxo: «O, cBATa
Mapie'» / SIk B nexui, cTpax Hiuuio mesedie, / Mne
Kopabenb HaBCTpIdy iM, sK 3Mik» [7, ¢. 261]; «Ha
WMWIEX OUIMX cKayl Mii ayXx crosB, / CrycTuBIIN
Kpwiia sscHUMU citigamu, / [lomif CKIemiHHs 30J10TUX
3arpas/ Tu, Conomie, cxonuin Haja noassmu» [7, ¢. 80];
«I nenp ime, i MepKHYTH 30pi B paHb, / [locmigHil
KpPHK TIO9YyBCS y celloBl, / 51, Biunocme, Bce naB T0Oi
y nasb / 3a Ti mois, yoori i momosi [7, c. 280-281];
«I'mubokuii niBaeHb — cpiOHA TiHb, / Jo3pinuii oBou
B ycTax IHUHH, / Miii Bam Hegioomi noknin / I cepue
sicupeM B JaHuHy» [7, ¢. 91]; «B pianuii kpait Ham
pimauit Bitep / llacTst mpisiHe nipunic — / Sk ToO0I0O
He paxitn / Ceo6000! — CnoB’ tHCHKHH Kpic / JIFOTHX
MTOKOpHB TUpaHiB [ 7, ¢c. 286]; «TaemHi 13BOHH, 3emie,
m’emt i3 Ty, / I'mrnboka O111b 13 TBOIX ¥ije ruOuH. /
XosonHa HiY HaJ TOJeM CHU Konwile, / MoB kpwura,
yac 3arIsaHyBCs 3 HU3MH...» [7, c. 212].

VY ¢yHKIil XxapakTepu3allii BIacHi Ha3BU IIMPOKO
BHKOPHUCTOBYIOTHCS ¥ TTOPIBHAHHAX 1 3iCTaBICHHSX.
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Hanpuknaz: «/le Toii 6ara4 / Sk »ap sicHUN CMi€ThCs
Jlazap / 3a rpaHsMu 4epBOHMH siue THiBY» [7, . 144],
«Cmyckaech HIU i3 XMap TSOHKKUX Tpoman, / Y Mopi
JieHb 3acHYB Jlesianmanom, / Cim Opam BiIKpUB Ha3y-
CTpiu JIpeBHiH rpaz / [3-3a ropu OiamKydnMcs TUTa-
Ham» [7, ¢. 171-172], «Tak THXO CKpi3b... BiH TIHHIO
Muxaina/Ine mpoctopom XMypicTio 3aBiii,/ MOBUHTE
HiMa JanednHa 3ropina, / OmuH 3icTaBch 1 Bi€ 3 Bep-
X0Bil...» [7, c. 201], «Tu—Tocnoos mii. / 51—/ Pao, /
Bce nenokipaum OyB...» [7, c. 212], «4 iy no Tobi
nmobpa, pimHa HUBO, / 3aCOXIJi TpaBH IIEMIyTh, MOB
cioBa / e hoowci Brianm, me sk 3ip cminmuBo / Han
JicoM 3BUCHAa3aragka HoBa. .. » [7,c. 213], «5 Cehinxc!
A Cghinke! — mene He posragarots / Iaydi B naneu
JIH1, pOKH, BikH... / JKUBYTH i11el cMepTHHX — 00 He
3HaI0Th, / l1]0 TIiHHA BCe, MOB MOMax TOM PYKH...»
[7, c. 230], «/lenopa ™4, t™a [iéa nepuauma, / Cena
Mayoro Tixa tummmHa, / Coghis, panicTs, KparebKa,
XBUIMHA, / Ta 3Ha10 51 — TH i CMEPTh pa30M CTPAIIHAY)
[7,c.241], «Tu x HaM ifenl, SK TiHb IPO30pa CBiTIAa, /
Bce ta onHa, 3 kaguiamu BikiB, / boruns maru, Tu,
Becna poskBitna, / MoB CHU TIHOOKHX piAHUX
py4aiBy [7, c. 241], «IlagyTh Kpi3h MOPOK ITIPOMEHEM
CHOKHMHKY, / B XOIomHi i CTYrHYIH pOCHHKH, /
VY rpo6i TH, 3MMHU UyTKHH KpucTai, / A Ha ropi TBii
nyx, HeHaue I panv...» [7, ¢. 267], «Mu BipUTh B HIUO
e e B cuni / (Mnemo, BiH cTyunth B TpoTyap), /
Megpicmodgheny t @ascm — Bxe moxwuti / Jlimu migHi-
MaroTh morapy [7, c. 277], «3Hic HaM COHIIE B 3JI0TO
Bpar / I3 TKKHUX TeMHOT TyMaHiB / [Ipomemeti — Ham
pimnuii 6par...» [7, c. 286], «CHiB 10HHX MOiX Myzapa
isa, | Teniep ve Myodpicms ™1, a Cmepms. / Ha 10
3po0uB s 11i ociBy, / 11106 X MOHHUIICHO YIIEPTh?»
[7,c.295].

Bapro HarosocuTu Takox i Ha TUX BIACHUX Has-
BaX, SIKi B IHTEJEKTyaJbHO-€MOLIHHOMY MOJI BHKO-
HYIOTh (DYHKIIiI0O YMOBHOTO CHUTHAITY, KOJIM HOTpPiOeH
JWIe OAWH HAaTAK i o0pa3 3pa3dy OXWBae€, BHUKIIH-
Kafouu TEBHI emollii, modyTTs, acoriamii. [{pomy
CIIpHsiE, TIEPENycCiM, BUKOPUCTAHHS CITiB-CHMBOJIIB,
SIK1 3aBSIKM CBOTH 0araroriaHOBOCTI MOXKYTh ITOPO-
JDKYyBaTH pPI3HOMaHITHI pedrekcii ¥ acomiaTWBHI
nouyTTsi. CJ0Ba-CUMBONU CHPUSIOTH (HOPMYBAHHIO
MIEBHOTO MIiJTEKCTY, Jal0Th MOXKJIHMBICTH JIOMHMCIIIO-
BaTH i Opatm Ge3mocepenHio y4ars y JeKOAyBaHHI
XYIIO’)KHBOT MOBOTBOpPYOCTi. Taki BIacHI Ha3BHU-CHUM-
BOJIM aKTYali3yIOThCS B PI3HHUX acleKTax XyIOXHbOT
TBOPUYOCTI MPAKTUYHO BCiX MUTLIB CJIOBa, 30KpeMa,
i B MoBoTBOpuocti Penopa IloTymHska, i 3acBO0O-
IOTBCS Ha PIBHI KOTHITUBHOi, MOBHOi CBiJIOMOCTI.
VY KOXHIM HaliOHAJbHIM MOBI1 € Taki MOCTINHI ene-
MEHTH, IO BiJOOpa)karoTh HAIIOHAJIBHY YHIKallb-
HICTh, aKyMYNIOIOTH JOCBiJ TOKONiHb, TPaJuIlii,
KYJABTYPHI 3000yTKH, TOOTO € KIIOYOBUMH iMEHAMHU
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HaIlOHAJLHUX KYNBTYp. 7151 yKpaiHChKOT HalliOHAIb-
HOI CBIJIOMOCTI €, TIepeayciM, Taka BllacHA Ha3Ba, 5K
Yxpaina: «Hamum kpaem macts nuae, / Kimng i3
cepus sk cTpyMku: / Maru, matu Vipaino! / Jaii
JOITKHYTHCH 10 pyku, / lai ymacte To0i 10 mepca /
HiTsim, ayunm 3 uykunau! — / Y Bikax TOH ciin He
crepcs, / 11lo mu € TBoi cunu. / | Ha cBATO ¥mem 10
mamu — / Xarka Hama cepen Tip — / CyMHO X OyI1o
3a cuHamH|, / Xou Oaratuii B Tebe nBip! / Ta 3i0pa-
nacs ponuHa... / Byne cBsaTo e rydne, / Maru Hama
Yxpaino, / JluBne cnoso 4apiBue!» [7, c. 286-287].

BupazHoto CTHIICTHYHOIO (PYHKIIEI0 BIACHUX
Ha3B y Xy/JIOKHBOMY TEKCTi € (opMa MHOKHHH BIIac-
HUX Ha3B. /|11 CTBOpPEHHS acoIiaTWMBHOI KapTHHH,
3aUIs TIOEJHAHHS KOHKPETHOCTI i y3arajbHeHOCTI,
@enip IloTymHsIK BUKOPHCTOBYE TAKOX 1 LIe Mexa-
Hi3M U1 1OGYIOBH TIOETHYHOrO MOBJIEHHS. Moro
cnenudika MojsArae B TOMY, 110 HOMIHOBaHI BJIacHI
Ha3BH MOXYTh MaTd, a MOXKYTh 1 HE MaTd BIAaCHOI
Ha3BH-HOCIS, MPOTE, Y MOETUIHOMY KOHTEKCTI BOHH
CTalOTh HOCISIMU ITEBHUX SIKOCTEH, PUC Y1 BIACTUBOC-
Teit 300paxyBaHoro. Hampuknan, Baakipii («Y cra-
PO-CKaHIMHABCBHKiN Midoorii — BOHOBHUYI Bepil-
HHIII, AiBU-OOTHHI, 1[0 HOCHUIKCS Hajd ImoiieM 00ro,
pO3IONIIAI0YN TIepeMory i cMmepTh» [8, c¢. 287)):
«OpBiyHi BUCI — OMyMiHHA Yammia... / (Baikipii 3Bo-
o 3 Hamu Oil) / BmaB ['pane cBsatuii — mobina
3HOBY Hamia, / bepu #oro i cuiiy BiUHY HHH... TiM»
[7,c.233].

OHi€0 3 BIACTUBOCTEH OHIMIB € TEKCTOTBIpPHA
¢dysk1is. Bona momsrae B ToMmy, IO TEBHA HOMi-
HaTWBHA OJWHUIIA 3/1aTHA BiAirpaBaTé poib iHGOp-
MaTHBHOTO Sipa TEKCTY, TOOTO BHECTH B HOTO TKa-
HUHY OCHOBHY iZIel0 TBOpY, AJISl MEpeAaBaHHs SKOi
1 cTBOpIOBaBCs TeKCT. L5l TyMKa MOIIMpIOEThCs 1 Ha
OHIMHY JICKCHKY K CKJIAIHAK BipIIIOBAHOTO TBOPY.
IHmmMu caoBaMu, ogHa abo JeKIJbKa BIACHHX Ha3B
CIIPOMOXKHI TIEPETBOPUTH i[Iel0 Ha TeKCT. ImeHa
(hopMyIOTH TOTMIKaJIbHI JAHIFOTH TMOSTUYHOTO TEK-
CTY, fIKi 1 CAYTYIOTh BiIpaBHUMH TOYKaMU B XOIi
Horo iHTepnperanii [nuB.: 3]. Hanpuknan: «A ny0,
AK JIULAP-CBIT, AK TOH Eodem, / Sk ickpa-cepiie mif
CTaJbHUM InI1ameM, / Tomoui B 1j1a4, 1 THECH BHCO-
KUH crtaH, / BiliHa, BiiiHa, — 1€ AiBCs J1eO1ap-m1aH?»
[7, c. 136], «Mene cnabum, o booice, COTBOPUB TH, /
Ta cTpormii po3yMm B MO30K BCTaBHB Mil, / | pazom
B TPYIH ceplie MoJoXuB TH, / ['apsde ceplie, MOBHE
IUKHAX Mpit» [7, c. 172], «MoB IpuBHI 51, CTBOPESHUN
3 3emuti. / He lTonem, i He 3emmst — s cam, / ByTTs s
CBOTO MTPUBUIIHHS B MJTi, / OZIMH Ha CBITi 1 — Adam...»
[7, c. 202], «Ilo rpyap 3akomaHuii B 3eMJIIO CTOIO. /
A pab 1Bilt — Tocnoou! / Tu 6’em MeHe, )KOPCTOKUM
kueM O’emn, / MOB TBi3A IIHOOKO B Kpill TBEpAY
3emmi» [7, c. 212], «I'mamuts Tapsae oko Osipica /
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Ha npocTopiap HiMUX, CBATUX ITyCTHHB, / 5 pad, mo
Hiny yopuuii Hamyn micuth, / Ta oko Moe ynuBa-
€Ch B CHHb...» [7, c. 230], «IIpopounii roigoc nune
3Bigycinb. / (MeptBuii lean i meptBa Canomest). /
S1 mro0uro Bce Ty HiY 1 YOPHY TiHb... / | 1K TsHKKa mpo-
poua Ta kupest!» [7, c. 280], «Lle BiH, loan, crionuHyB
Ha Tapini, — / | 6inb ;mymni MoiH, i KpuBaBUi COH. /
3HOB UKy TiCHIO Tpae Ha comini / Janekuit [law
y BITTi IuKUX TpoH» [7, c. 292].

BiiacHi Ha3BM Ta HaiMEHYBaHHS B I[IJIOMY Halie-
KaTh J0 THUX 3ac00iB OMHCY, SKi BiIOOpa’karoTh
TOYKY 30pYy aBTOpa Ta BHKOHYIOTH (DYHKIIIFO BH3HA-
YEeHHSl NEPCIEKTUB. YIPOMOBXK XYHOXKHBOI pO3IO-
BiJli OJHI 0COOM IMEHYIOTHCS OJHHM i TUM CaMHM
iMeHeM, iHII iIMEeHyroThCs pi3HuMU. Lle sBumIe Ha3-
BaHE KaTerOpH3aIli€l0 iM’SIBKUBAHb Y MEXKaX TEKCTY
BiIHOCHO KOTHITUBHHX pedhepeHTHUX TOUOK. BiracHi
Ha3BH, CIYTyIOYH BUPA3HUKaMH aBTOPCHKOI TOUKU
30py, CTBOPIOIOTH KOMIO3UIIIHI JJAHLIIOTH Ta BU3HA-
YalOTh TEPCIEKTUBY CIPHUHATTS TBOPY YHTadeM
y Oynb-siKuil 6e3mocepeiHiil MOMEHT XyJ0)KHBOT po3-
noBimi [auB.: 3]. Hanpuknan: «Jle Korombinu HixHa
Tine? / Jle Bimi mraxu, cpiOHi cTpyHU? BHOB Tpae
B TIOJIi TTIOJTYMiHb, / 3HOB TPalOTh B TOpax Billli JIyHM
[7, c. 92], «3abyTux mym cpibepHuii mui, / 310BIMIKX
Mpiii He BUAHO Kouo, / | nuue rpizumit Aszpains /
3 MeueM KpuBaBUM y HEBOdi» [7, c. 124], «Cruner
OMUIUTE... 3-3a KoJoHW Makbem |/ BUTISHYBIIH,
Kpa/IeThCsl HeTOMITHO, / Kpuuarh qyMKn, MOB NTaxu
B miepeneT, / J{ns gapiB 3i1s BijbMaM B JTiCi KBITHE»
[7, c. 172], «i 3n0THY pUOKY BUTSATHYB 3 BOAH, /
O Foowce, nait ‘Mu HemopouHi cuiau, / 3BEpHU Kpa-
IJIMHA B 30J10Ti cimian, / bo Moe 1miacts Bogu 3aro-
iy [7, ¢. 203], «Sx kpura, cnuTh ceprie 0e3-
pamHO, / MeprtBora (me BorHi, me BorHi?), / Sk
3JI0BUTh MEHI MUTb Apiadnu, / Po3myrars noporu
Tocnooni?» [7, c. 258], «Hom myapicTio He IuIe Mii
Bxe ctux? / Tu, booice, nait fiomy BITpsiHI Kpuna... /
106 s 3i0paB Bech MeJ i3 ik TBOIX, / Sk yiill, 100
Oyna xatuHa Muina...» [7, ¢. 263], «Ilorpycu 3HOB Bif-
nanb, booice, / 3opsim nait ymactu B fin! / 1lloou mock
Oyno, X04... Moxe / Sl BiI4yI0 3HOB CBHCT CTPLJ...»
[7, c. 273], «Mu Bipumo B niiicaee ctporo / B rnbo-
KoMy TBoMoMy cHi. / O Booice, Toit M’siunk yooruii /
IToBepHuu B monoHi MeHi [7, c. 277], «3racae neHs...
BariBHULMA... TTHI CHDKHIi... / I Oimi BiBmi... Kpammi
CcHiXKHI TpH / Yramu 3 cTpixu, Tak dyTKi i HixHi, / 1
T, [ 0cnodu, 3aMKHHU CBOI BiTpH...» [7, C. 268].

BucnoBkn. Y pesynbrari  IpOBEACHOTO
JOCTIJDKEHHSI MOXXEMO 3pOOUTH TaKi BHCHOBKH.
MogotBopuicte Penopa IloTymHska psicHiE Bac-
HUMH Ha3BaMH, SKi MalOTh pi3HOMaHITHE (QyHKITiiTHE
HaBaHTaXeHHA. CrocTepiraeMo CBO€pinHI BIacHi
Ha3BH, SKi BHUCTYNAalOTh HOCISIMH €OHOCTI B yCii
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TBOPYIi HaJiTPi W Ti, 10 HATAIOTh MOBOTBOPUYOCTI
YHIKaJIbHOCTI, BHOCSTh HUTICHICTH B MOBHY OCO-
OHMCTICTh NMHUCHbMEHHHKA. Y PO3pi3i OHOMACTHYHOI
IUTOIIMHY BJIACHI Ha3BU y MoBoTBopyocTi Demopa
[loTymHsaka BHCTYNAIOTh TaKOX 1 AK HoOmiQyHKLio-
HaJNbHI CTPYKTYpHI OJWHUII, SIKi 32 CBOIMH CEMaH-
TUYHUMH OCOOJIMBOCTSAMH € JOBOJII aACOLIaTUBHUMH
W 00’e€THYBAIBHUMH I CTPYKTYPHUX EIIEMEHTIB
XyAO’KHBOTO TEKCTY. PO3IISIHYBIIM MOETHYHI TBOPU
®enopa [oTymHsKa, TOCHTIHKYEMO 3HAYHY KiTBKICTh
BJIACHUX Ha3B, SKi 32 BUKOHYBAHUMH (QYHKLISIMU
y XyOO)KHBOMY TEKCTi OyJO MOMINEHO Ha JeKilTbKa
Pyl Ta BHU3HA4YEHO iX (yHKUiHHE HaBaHTAKEHHS
Y MOBOTBOPYOCTI NMHUCHMEHHHUKA. 30KpeMa, BIIACHI
Ha3BH, 1110 HECYTh YHIKaIbHO-CIICIU(IYHE i KOHTEK-
cTyanbHO-crienudiuyHe (GyHKLiiHE HaBaHTAXECHHS;
BJAaCHI Ha3BM, L0 BHKOHYIOTH pENpPE3CHTaTUBHY
(BacHi Ha3BH HECYTh Y c0Oi JIUIIEe KOHTEKCTyalbHE
(yHKIiifHe HaBaHTa)KEHHS: OJHA ¥ Ta cama BiacHa
Ha3Ba B PI3HUX KOHTEKCTAaX aKTUBYE ONHY U Ty camy
iH(popMarliro) Ta AeWKkTHYHY (YHKIII (BJIacHI HA3BH
MalOTh KOHTEKCTYyalbHO-3aJIe’KHe (PyHKUiiHE HaBaH-
Ta)KEHHsI: B PI3HUX KOHTEKCTaX OJ[HA I Ta caMa BllacHa

Ha3Ba Ma€ iHIIEe 3HAYeHHsI, y Hel HeMa€e CTajoro 3Ha-
YeHHs, 0 30epiraeThCss B MOBHIN CHCTEMI); BJIACHI
Ha3Bu y (yHKHIT ineHTHdikamii, siKi 4acTo BUCTY-
NaroTh y MO3ULii 3BepTaHHs, MaloTh Oe3nocepenHe
mianoriuHe (yHKUiHE HaBaHTaXeHHS; Yy (QyHKuiii
XapakTepu3allii BIacHi Ha3BU MPEACTABISIOTH COO0I0
MOPIBHAUTbHE ¥ 3icTaBHE (DYHKITiITHE HaBaHTAKEHHS;
BJIACHI Ha3BH, SIKi MAIOTh IHTEIEKTYaIbHO-EMOIIiiTHEe
(yHKIIIiiHE HaBaHTa)XEHHs (HAI[IOHAJHHO CBiIOMI
CHUTHAJIM, CJIOBa-CUMBOJIN); BIIACHI Ha3BH, 110 MArOTh
acoliaTuBHe (yHKIIIiHE HaBaHTAXXCHHS 3 TOEHAH-
HSM KOHKPETHOCTI ¥ abCTpakTHOCTI; BJIacHI Ha3BH,
0 BUKOHYIOTh TEKCTOTBIPHY (YHKIIIIO ¥ MaroTh
iHopmaTuBHE (YHKIIHE HABaHTAXXCHHS, BIACHI
Ha3BH, 110 BUKOHYIOTh (DYHKIII0 BH3HAYEHHS IEp-
CIEKTUB 1 MalOTh KOMITO3HLilHE (PyHKIiliHE HaBaH-
Ta)KEHHsI 3 BU3HAYCHHSM TMEPCIEKTHB TOTO, IO BiJ-
OyBaTHMEThCSI, CIYTYIOUM BHPA3HHUKAMH aBTOPCHKOT
Touku 30py. IIpoanamizyBaBmm ¢yHKIiiHE HaBaH-
TaXCHHS BIIACHUX Ha3B y MoBoTBopuocti Demopa
[MoTymHsika, 3a3Ha4MMO, 110 BOHH JAIOTH Oe3moce-
PEIHIO MOXIIUBICTh CIIOCTEPIraTy €BOJIIOIIF0 MOBHOT
0COOHCTOCTI MMCHhMEHHUKA.
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KaHouoam inono2iuHux Hayx, OoyeHm,

ooyenm Kapeopu MiHCHAPOOHUX eKOHOMIUHUX GIOHOCUH
Vouczopoocvroeo nayionanvrozo ynisepcumemy

Y HayKOBili CTaTTi NpoaHanizoBaHO CEMAaHTUKO-CUHTAKCUYHI OCOBNMBOCTI BUPaXKEHHS KaTeropii NOPiBHSHHS B TEKCTaX
YKPaiHCbKNX (PONbKMOPHNX TBOPIB, Cepes SKMX KONAAKW, AyMMW, iCTOPUYHI | CTPineubKi NiCHI. AKTyanbHICTb TEMWU HayKOBOTO
pocnigxeHHs obymoBrneHa HeobXigHICTIO KOMNIEKCHOrO AOCHIMKEHHS KaTeropii NOPIBHAHHSA Y CEMaHTUKO-CUHTAKCUYHI
Ta MOBHOCTUAICTUYHIN CTPYKTYPi PEYEHHS Ha NPUKNagi PisHOXXaHPOBKX (DONbKMOPHUX TBOPIB B YKpAiHCbKOMY MOBO3HaB-
CTBi. MeTOl0 HayKOBOI CTaTTi € OnMcaT OCHOBHI 3acO0M BUPaXEHHS! KaTeropii NOPIBHSAHHSA B YKPAiHCbKUX (DOMBKMOPHUX
TBOpax. [Ina onucy 3acobiB BUpaXeHHS MOPIBHSHb, iX CEMaHTUKU, CTPYKTYPU, YHKUIAHOMO i CMMCIIOBOrO HaBaHTaXEHHS
BMKOPWUCTaHO METOAM CUCTEMHOIO Migxody, CTPYKTYPHO-(PYHKLIOHaNbHOMO aHanidy, OnucoBMA MeTod, MEeToq CYLiNbHOI
BUOIpKM, aHani3y, CUHTE3y Ta MOPIBHSAHHS. Y pe3ynbTaTi NpoBeaeHoro AOCHiKeHHS BCTaHOBIEHO, LU0 YKPaiHCbKUIA Hapog
LUMPOKO BUKOPUCTOBYBAB 0OpasHi ycTaneHi NopiBHAHHA 3 CUMBOMIYHUM 3HAYEHHAM SIK NO3UTUBHOTO, TaK i HEraTMBHOTO
3micTy. [MowmnpeHmmn y onbKknopHMX TBOpax € sk 6e3cnofnyYHMKOBI O4HOKOMMNOHEHTHI MOPIBHAHHS, BUPAXEHi OpyaHUM
MOPIBHANBHNUM, MOPIBHAHHAMU-NPUKNAaAKamMn, CTYNEHsSMU MOPIBHAHHA NPUKMETHWKIB, Tak i CMOMYYHMKOBI HEMOLIMPEHI
i NOLUMPEHi NOPIBHAHHS K KOMMOHEHTW MPOCTOr0 PEYEHHS, OPOPMIIEHI NEPEBaXKHO MOPIBHANBHUM CMOMYYHUKOM $IK,
a TaKoX MOPIBHANbHI NpeanKaTWBHI, NIAPSAHI KOMNOHEHTU CKNagHoro pedeHHs. CMMBONW, SKi yTBOPHOKOTL XY4OXHBbO-006-
pasHi mapagurMu MopiBHSHbL B YKPAiHCbKMX (PONBbKMOPHMX TBOPax HadaktTb iM OCOGMMBOI BUPA3HOCTI Ta €MOLNHOCTI.
MopiBHSAHHSA-CMMBONM NOMMMUGMIOTL 3MaroBaHHA CBITOCNPUAHATTA YKpaiHLiB, BHYTPILWHbOI CyTi Ayl YKpaiHCbKOro
Hapogy. CniBBigHOCHICTb NOPIBHSAHb CUMBOSIIB 3i CBITOM NPUPOAM, 30KpemMa Ha3BaMmn TBApWH, POCIVH, SBULLLAMMW NPUPOAN,
dopMye CBOK 0COBNMBY CUCTEMY, BiATBOPOHOYM BAXKIUBI OCOBNMBOCTI HALLiOHAMNbHOI MOBHOI MEHTAIbHOCTI YKPATHUIB, SIKi
e noTpebytoTb CBOrO NOAANbLUOrO AOCMIAXKEHHS | BUBYEHHS. [epcnekTuBy nogasnbLlumMx HayKoBUX AOCHIMKEHb Y Mexax
oKpecneHoi npobnematnkn B6a4aeMo y AOCHIAKEHHI ETHOMIHIBICTUYHUX OCOBNMBOCTEN MOPIBHAHL B YKPAIHCbKUX Nipyy-
HUX NICHSAX.

Knro4yoBi cnoBa: kateropisi NOpiBHAHHS, Cy0’eKT NOPIBHAHHSA, 00’EKT NOPIBHAHHSA, NOPIBHANbHA KOHCTPYKLis, CUMBO,
CUMBOIYHE 3HAYEHHS, CeMaHTuKa, (onbKIop.

The article analyses the semantic and syntactic features of the expression of the category of comparison in the texts
of Ukrainian folklore, including carols, dumas, historical and songs of the Ukrainian Sich Riflemen. The relevance of the
research topic is stipulated by the need for a comprehensive study of the comparison category in the semantic, syntac-
tic and linguistic structure of the sentence on the example of different genre folklore works in Ukrainian linguistics. The
purpose of the article is to describe the main means of expressing the category of comparison in Ukrainian folklore. To
describe the means of expressing comparisons, their semantics, structure, functional and semantic load, the methods of
systematic approach, structural and functional analysis, descriptive method, method of continuous sampling, analysis,
synthesis and comparison were used. As a result of the study, it was found that the Ukrainian people widely used figurative
established comparisons with symbolic meaning of both positive and negative content. In folklore works, there are both
conjunctionless one-component comparisons expressed by the operative comparative, comparative examples, degrees
of comparison of adjectives, and conjunctive uncommon and common comparisons as components of a simple sentence,
formalized mainly by the comparative conjunction as, as well as comparative predicative, subordinate components of a
complex sentence. The symbols that form the artistic and figurative paradigms of similes in Ukrainian folklore give them
special expressiveness and emotionality. Comparison-symbols deepen the portrayal of the worldview of Ukrainians and
the inner essence of the Ukrainian people. The correlation of similes with the natural world, in particular the names of
animals, plants, and natural phenomena, forms a special system, reproducing important features of the national linguistic
mentality of Ukrainians that still require further research and study. We see the prospect of further scientific research within
the framework of the outlined problem in the study of ethnolinguistic features of comparisons in Ukrainian lyric songs.

Key words: category of comparison, subject of comparison, object of comparison, comparative construction, symbol,
symbolic meaning, semantics, folklore.

IlocTanoBka npodjemu. MoBa ycHOT HApoAHOI ~ 3aliMaroTh MOpiBHAHHSA. Kareropis mopiBHSHHS SIK
TBOpYOCTI Hapoxy, (GOIBKIOpHA MOBa, € HAliBH-  OJIHA i3 HAWOUIHIT BUPA3HUX 1 00pa3HUX KaTreropii
pasHimuM 3acoboMm imeHTH]iKalii Hapoxy, BUpa- y CEMaHTHKO-CHHTAKCUYHIM Ta MOBHOCTHIIICTHY-
KEHHSAM HOro MeHTanbHOCTi. DoJpkilopHA MOBa  HIH CTPYKTYypi pedyeHHs IIe He Oylia ImpeaMeToM
XapaKTEePU3YEThCSI PIZHOMAHITHICTIO BHUpaXaldb-  KOMIUIEKCHOTO JOCIIJDKEHHS Ha MPHKJIaAl Pi3HO-
HHUX MOBHHUX 3ac00iB, cepejl SKHUX YUIbHE MiCIle  JKaHPOBHX (DOJBKIOPHUX TBOPIB B yKpPaiHCHKOMY
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MOBO3HABCTBi, IO ¥ 3yMOBJIIOE aKTyallbHICTb
HaIIOTO JOCIIiKeHHS.

AHaJji3 ocTaHHIX AOCTiXKeHb 1 myOJikamiii.
Kareropisi mopiBHSIHHA Ta 3aCOOM BHpaKe€HHS Ili€l
KaTeropii akTMBHO BHBYajacsi B YKpaiHCBKOMY
MoBo3HaBCcTBI (mop. cryaii M.C. 3aob6opnoi [1],
H.IT. Ilamosamomoi [2], JI.B. Ilpoxomuyk [3],
JL.B. T'omorox [4], M.B. MipueHnka [5] Ta HaIIi BTacHi
HampaIroBaHHs [6]), TOCTiIKYBaJINCh i 0COOIUBOCTI
MOPIBHAHD Yy MOBI YKpailHCBKHX HApOJHUX IiCEHb
[7], omHaK ceMaHTHWKAa 1 KOMIOHEHTHUX CKIaJd SIK
OJTHOKOMITOHEHTHHX TMOPiBHSHb, TaK 1 MOPIBHSUILHUX
KOHCTPYKIIHA Yy MOBI Pi3HOKaHPOBUX (POITBKIOPHUAX
TBOPIB OTPEOYIOTH AOKIIATHINITNX HAYKOBUX CTYIIH.

IMocTranoBka 3aBnaHHsA. MeTOIO HAyKOBOI CTaTTI
€ OIUCaTH OCHOBHI 3acoOM BUpPaXEHHsS Kareropii
MOPIBHSIHHSL B YKpaiHCHKUX (ONBKIOPHUX TBOPAaX,
30KpeMa, 3BepHYTH yBary Ha CEMaHTHKY, CTPYKTYDY,
(hyHKIiIHE 1 CMUCIIOBE HaBaHTAKEHHS aHATI30BaHUX
MOPIBHSUIBHUX OAWHHLIb.

Bukaax ocHoBHOro marepiaixy. Mertomomnoris
HAyKOBOi POOOTH TIPYHTYETHCS Ha KOHILEMIiSAX
I. Kyuepenka [8], JI. Tonorox [4] Ta iHIIUX JOCTi-
HUKIB, AKI PO3MISAIAIOTh MOPIBHILHY KOHCTPYKIIIIO
SIK TPUKOMITOHEHTHE YTBOPEHHS, BKIIFOYAIOUH 1 HaIIT
BJIACHI HampamioBaHHSA [6]. Y MOBi (HONBKIOPHUX
TBOPIB KaTeropisi MOPIBHAHHS Peali3yeThcs CYKYyTI-
HICTIO Pi3HOMaHITHUX MOBHHUX 3aC00iB, IO MICTATh
MOPIBHAIIBHY ceMaHTUKy. OCOOJHMBICTIO MOPiBHSIHD
y UIMPOKOMY PO3YyMiHHI LLOTO TEPMiHY, TOOTO SIK
y MeXax HpPOCTOro, Tak i CKIaJHOIO PEUYeHHS, € iX
yCTalleHICTh, TOOTO MOCTIHHICTH 200 CHMBOJIYHICTb
y TpakTyBaHHI MOBO3HaBLIB. [locmitinumu nopis-
HAHHAMY Y JIHTBO(QOJBKIOPUCTHUL, SK 3a3Havyae
H. Jauwunrok, Ha3MBaIOTh THUIIOBI CHHTAKCHYHI KOH-
CTPYKIIii, y KOTPUX «HA OCHOBI CITITFHUX O3HAK 31CTaB-
JSIFOTBCS JIFOIM, SIBUILA, PEdi, NMPEIAMETH 3 METOIO
CTBOPUTH OLUTBIII SICKPaBi yABIEHHS 200 K BUKITUKATH
BiJIMOBi/THE eMolliliHe pearyBaHHs» [9, ¢. 5]. Cama x
JOCHITHULIS TOPIBHSIHHS Y MOBI ()OJIBKJIOPHUX TBOPiB
BU3HAYAE SIK: «HAPOOHONOEMUYHI NOPIGHAHHS — 1I&
IIUTICHI CEMaHTHKO-CUHTAKCHYHI OJMHUII, K1 BUHH-
KafOTh YHACIIIOK B3a€MOJIi1 3HAUYEHb 3iCTaBIIOBAHIX
CIIIB-TIOHSTPH 1 XapaKTePHU3YIOTHCS MOCTIHHICTIO JIeK-
CHUYHOTO CKJIajJy, MOBTOPIOBAHICTIO, BiATBOPIOBaHi-
CTIO 13 IEBHUMH BHJ03MiHAMH, JISIKUMH THIIOBHMU
3aco0aMu rpaMaTuyHOro odopmiieHHs» [7, ¢. 39].
3a HAMMMHM CIOCTEPEKCHHSIMHU 1 MipKyBaHHSIMH
OinmpImocti  (ONBKIOPHUX TOPIBHSIHD IMPHUTAMaH-
HHUH TaKOXX 1 CHMBOJII3M, OCKIJIBKH, SIK B1ZIOMO, CUM-
BOJI — LI Xy/IOXKHI 00pa3, sIKHii 3acTyae B MOSTHY-
Hilf MOBi 3BUYHY Ha3BY KUTTEBOTO SIBUIIIA, TPEAMETA
Ha OCHOBI YCTaJICHUX acomianiid. Bupaxxennii y cum-
BOJIi 00pa3 € HocieM izei, ToOTO aOCTPaKTHUM BHpa-
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JKSHHSIM i1eanbHoro o0pasy. 3a TBepmkeHHsM . e
Cocropa, CHMBOJ SIK TaKW BUXOAWUTH 3 00pasy, sSIKUH,
y CBOIO YepTY, IPYHTYEThCA Ha MOpiBHHHI. Lle 03Ha-
Yae, 110 CUMBOJ SIK 3HAK IMOHATTS, 171e1 «HE € LiJIKOM
JOBIJIbHUM, BiH HE «IIOPOXHiN». Y HHOMY € 3aJTHIIOK
NPUPOTHOTO 3B 3Ky MiXK MO3HAYEHHUM 1 TO3HAYECH-
Ham» [10, ¢. 90]. Po3misiHEMO 1110 0COOTUBICTD OUTBIII
JIETaTbHO Ha KOHKPETHHX TMpHUKIanax i3 (Gombkiop-
HHUX TBODiB. Bixpasy 3ayBakumo, 110 B yKpaiHCBKUX
(ONMBKIOPHUX TBOpPAX CHMBOJIYHI 3Ha4eHHS (DiKCy-
I0TbCA Y CKJIa[i MOPIBHAJIBHHUX XYIOXHIX 00pasiB,
cepel SKUX YijbHE MICIE MOCIIAa0Th MTaXu i poc-
nuHA. BupaszHoio MOpiBHAIBHOIO CEMaHTUKOIO HaTi-
JIeHI TaKOXX SIBUIIIA TPUPOIM 1 TIPEIMETHI CHMBOJIH.
3aco00M BHUpPaXEHHS TaKUX OE3CHOTYYHHUKOBUX
NOPIBHSIHb HacamIlepel] BUCTYIA€ OPYIHHUH IOPiB-
HSUTBHUH 1 MOPIBHAHHA-NPUKIAIKA (K Y MPerno3u-
TUBHIHN, TaK 1 HOCTIIO3UTUBHIN MO3MUIIIT), HATPUKIIA;
Cipunxa-IBanmxa mmchbMo umrtae, K cupiit 3emui
KPMIKHEM ynaoae, ... [TE, c. 55]'; Oii To TaM cuanTh
siceH cokin-oino3epenn... [['E, c. 80]; Crmopymmmm
Haj Konakom [opon-kpimocaumio [TE, c. 62]; T'opon
Koznos ernem-meueMm BoroBartu... [['E, c. 49]; I och
JI0 HhOT'O BOBKH-CipOMaHIi Haxoxanu, | opau-4op-
HOKpWIbLi HaniTany,... [['E, c. 41]; Ko3aku, nano-
Be-mostoaui! [I'E, c. 45]; To mo ix miBka-OpaHka,
Mapycs, moniBHa borycnaeka, Iloxomkae,... [I'E,
c. 26]; Ankana-namy 3a Oury pyky Opana, ¥ cBITIH-
wi-kam’ssami 3a3uBana [['E, ¢. 30] i mox. O0pa3uuii
3MICT TOPIBHSHBb B aHAJII30BAHOMY HaMU JDKEpei
(akTHYHOTO Marepially yBHPa3HEHO B KOHCTPYK-
Migx i3 ¢opMaMu CTYIEHIB MOPIBHIHHS MPUKMET-
HUKIB Ta TIPHUCIIBHUKIB Y CJIOBOGOPMI crasHiuutl,
Ta y MNOPIBHSUIBHUX KOHCTPYKLIAX 31 CIIONyYHHKOM
axc 'y CKIIaji MiIpSgHOTO MOPIBHAJIBHOTO PEueHHS,
sk Hanpukiaza: OQuH MU ropoj — ciaaBHuiA binropos;
Hpyruit Mu ropon ciaaBHimmii [neBiB; Tpetiit mu
ropon — caaBuimmii Kuis [T'E, c. 10] — y HaBene-
HOMY TIPUKJIAli Cy0 €KTOM TOPIBHSHHS MOXXHA BBa-
JKaTy 3BUYAWHUHN (BUXiJHHIA) CTYIiHb SKOCTIi 1 BIa-
CTHBOCTI IIpeAMETa, a 00’ €KTOM (IO BiTHOIICHHIO JI0
HBOT0) — BUIIWH 1 HAUBHUIIUHA CTYTIEHI IKOCTI — pi3HO-
BUJY IIHOTO X MPEIMETa Y pojii 00’ €KTIB MOPIBHIHHS
TIPH CITUTEHIA OCHOBI MTOPiBHAHHS, TaMm ine Bifickko,
axx 3emuri Texkko [I'E, c. 10]; Oif gu Oau, msmie, sK
Ko3ak risiiie, Ha cuBim koHi rpae, Mynikerom Oepe,
ak cepue B’siHe, A nsix Bin ctpaxy Bmupae [['E,
c. 144] — niapsaHi NOPIBHUIBHI PEYSHHS MIpH 1 CTY-
NCHS IIPU€EIHAHI TOPIBHAIBHUM CIIOJIyYHHKOM A% 110
TOJIOBHOT YAaCTHHH, SIKIIO MU PO3IVISIIAEMO hOopMalib-

! Tlpumitka. Tyt i nani cy6’eKT HOPIBHSHHS YMOBHO I03HAYA€EMO I1iji-

KPECICHHSAM OIHIEI0 MPSMOIO JIHI€I0, 00’€KT MOPIBHSAHHI — YKUPHUM
WpH(TOM, OCHOBY — KYPCHBOM. SIKIIIO KOTPUHCH i3 3a3HAYEHHX KOMIIO-
HEHTIB KOHCTPYKLII CIIOBECHO HE BHUPaXCHHIl UM HE 30BCIM SICHHMIi, TO
BIAEMOCH 10 OITHCOBOI XapaKTePUCTHKH.
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HO-TpaMaTH4YHy KJIaCU(IKaIlil0 CKIAIHOIO PEYCHHS,
1 TOPIBHUIBHI TpPEANKATUBHI KOMIIOHEHTH CKIIaJ-
HOTO HEEeJeMEHTapHOTO PEUeHHS Y CeMaHTHKO-CHH-
TaKCUYHINA CTPYKTYpi peueHHs.

Kareropis nopiBHSHHS y MeXaX MPOCTOTO PEYCHHS
MOK€ BUPAKATUCS SIK OHOKOMIIOHEHTHUMH, 0€3CIo-
JYYHUKOBHMH TIOPIBHSHHSAMH, TaK 1 TOpPIBHAHHSMH
0(OPMIICHUMH 32 JOTIOMOTOI0 MOIATEHO-TIOPIBHSIIb-
HUX YaCTOK UM CIOJIYYHHUKIB fIK, MOB, HEMOB, Haye,
HeHaue, Hi0M 1 1oJ., 3 SKUX, 33 HAIIUMH CIIOCTEpe-
KEHHSMH Yy MOBi (DONBKIOPHUX TBOPIB HalvacTimie
BKUBAETHCS CIIONYYHHUK SIK, a00 HOTo iHBapiaHT SIKO,
4acTO BKMBAHWH Yy >KMBOPO3MOBHIM YKPaiHCBKiil
MOBi, Hampukian: To ckopo IBack KoHOBYEHKO Ha
koH# cinae, [Tomixk ko3akamu nioBepTae, SIko 0u AceH
cokin zimae! [I'E, c. 87]; Ha cBatyro Hemimo aromm
3 1epkBU HayTh, Ak Ommkomam cydyms [[E, c. 87];
Biiiceko ine, sik omkona cyde [[E, c. 83]; 3a Hum
[XMETpbHUIIEKIM — TIOSCHEHHSI aBTOPCHKE]| KO3aKH
HWnyTh, SIk0 sipast muonaa, 2ydyms [I'E, c. 87]. Cain
3a3HAUUTH, [0 OOpa3H-CUMBOIIM SK COKOJIA, TaK
1 O/I3KOJTH € IIIJIKOM O3UTHBHUMH: COKOJIOM HAa3MBAIN
BiZIBYKHOTO, TapHOTO MapyOKa, Ko3aka, a OmkoJa,
SIK BIZIOMO, — I1€ CHUMBOJI TIPAIlbOBUTOI JIFOAMHY, Pilt
O1Kis1 — 3rypTOoBaHe ToBapuCTBO. CIIifl 3a3HAYHUTH, ITI0
Yy (ONBKIOPHUX TEKCTaX Ay>Ke YacTO MOPIBHIOIOTHCS
KO3aKH, TTapyOKH 3 COKOJIOM, OPJIOM, IIIO TTOB’S3aHO
3 Mi()OJIOTIYHIMH YSIBIICHHSIMH [IEPETBOPEHHSI JIToAeH
Ha nraxiB [11, c¢. 31], a 3a HaMIMMHU CIIOCTEPEKEH-
HSIMH, TTO3UTHBHE CTABJCHHS 10 KO3aKiB 1 3allOpOK-
IiB TIEpeIAEThCS e W depe3 MOPIBHIHHS 3 MAJIOK
AUTHHOIO, TITBMH, K HaNpuKiIaa: XJomii 00 To,
xuiomii, sk coxomu! [['E, c. 391]; A 3amopo3bki ora-
MaHH, ik opau, zimanu. ..[['E, c. 164]; Crn cniokiiiHo,
CTPUIBYMKY CIYOBUH, cIu, Miit cuny, bo s Tebe wecro
noxosaio, sik autuny [I'E, c. 397]; Toxi ko3aku, siK
aitu, nezcapazou noenunanu...[I'E, ¢. 36]; Tormi x Ta
cmanu KO3aKu y paodi, AK Madgii aitu, 00 ceoix pyk
aucmu nucanu,... [['E, c. 94]; Oit 3anopoxiti, Bu 100pi
MOJIOALI, BU Xjommi wmojomii, [losdasanucy o00un
6 00Ho20, ik OpaTuku piaHii [['E, c. 188]; .. Sk ams
MaTepi Hemae Hidoro OuTBIT JIF00O0TO 1 IIHHOTO, SIK il
IUTHHA, TaK 1 I HAPOAY KO3aKH 1 3aIOpOXKIN — Iie
HaWmiHHIIMN cKapO yKpaiHCBhKOI HaIlil, 0 BUPa3HO
nepenano 3acod0amy yCTaJeHHUX MOPIBHAHB y CTpi-
JEUbKUX, ICTOPUYHHUX MICHAX 1 HApOAHUX JIyMax.
VY HaBezieHiH TpyIi CHMBOJIIYHUX MOPIBHSHB CIIOCTE-
piraeMo sSIK HEMOITUPEHi, TaK 1 TOMIUPEH] CIIOTyYHH-
KOBi TIOPiBHSHHS y (QYHKII 00CTaBUHU criocoOy il
y (hopManbHO-TpaMaTU4Hiil CTPYKTypi pedeHHs, abo
X SIK CKJIaHi, CeMAHTUYHO HeeJleMEHTapHi CHHTaK-
CEeMH Yy TO3HIIi1 IeTepMIHAaHTHUX WICHIB PeUeHHs, 10
€ CEMaHTHYHUMH BapiaHTaMH CyOCTaHIIaTbHUX CHH-
TaKceM, SKHANTIOBHIINE BUCTYIAIOTh HOCISIMHU TIOPIB-
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HSUTBHOTO 3MICTY MiAPSITHUX MOPIBHSUILHUX PEYeHb,
BiJl IKHX BOHH YTBOpPEHI B pe3ynbTari TpaHcopma-
1ii, 3ropraHas (HOpMaIbHO-CHHTAKCUYHOI CTPYKTYPH
CKJIaJTHOTO PEUEHHS i CTPYKTYPHOI KOHJEHCAIl i
PSTHOT YaCTHHU A0 YIeHA PEUCHHSL.

VY Tekctax yKpaiHCHKUX (DOJNBKIOPHUX TBOPIB
Jy’Ke YacTO BXXHUBAaHHM € acoIllaTUBHE MOpPIBHSH-
HSI-CHMBOJI CHBOTI0 T0J1y0a, ronyoku. [omy0 sk crm-
BOJI HAHOIIBII TPUXMIIBHOTO, JTFOOJSIOTO CTaBICHHS
JIO0 JIOUHY, K HANPHUKIIAJ: BpaTUKy HaIl Mmenuiuil,
munuti, Ak roayoonsko cuBmii! [TE, c. 38]; Kozak
cmapecenvkuil, SIk roiy0oOHbKO cuBeHbKMii...[['E,
c. 69]; Oii cectpo Mod pinHEHbKA, K roJy0oHbKa
cuBenbka! [['E, c. 83]; Cunmars BOHH [3aOpoXIT —
MOSICHEHHS aBTOPCHKe |, 3271420ar0mbcsl, IK CHBi oJ1y-
oouxu [I'E, c. 188]; ...Mexu wumu bonpmapisHa,
SAx cuBa roaxyoka [['E, c. 148]. 3a cBoim QyHKio-
HAJILHUM MPH3HAYEHHSIM aHaJli30BaHa rpyma TMopiB-
HSHB 200 moniOHa 70 MONepeaHbOl TPy 0OCTaBHH
crrocoOy mii y dopManbHO-TpaMaTHIHIN CTPYKTYypi
pedeHHs (Ba OCTaHHI HaBeAEHI MPUKIAAN), abo K
TOPIBHSIHHSA BXHTI Y QyHKIii 0OCTaBUHH MipH 1 CTy-
NEeHs, sIKa YTOYHIOE O3HA4YeHHS, IO XapaKTepusye
Cy0’€KT TMOpPIBHSAHHA. 3 TO3UTUBHUM 3HAYCHHSIM
BXXUBAIOTHCA 1 TIOPIBHSIHHSI-CHMBOJN MaBH, PY:Ki
(TpostHIIM) 'y KOHTEKCTi (OIMBKIOPHHUX TBOPIB, SK
Hanpukiaa: Y micreuky borycnasky KanboBcbkoro
nana Tam eyrara bonpapiBHa, SIk mnumHas masa
[TE, c¢. 148]; Makcum ko3ak 3ami3Hsk, Kosak
3 3amopoxoxs, Sk moixas Ha Bkpainy, Sk numHas
poxa! [T'E, c¢.176]. BemnuHo 3Mann0BaHO B yKpaiH-
cekoMy Qorbkitopi i Cid Ik ocepeoK Ko3alTBa, Ky
HapoJI TOPIBHIOE TO 3 MOPEM SIK HETIEPEMOKHOIO CTH-
Xi€ro, TO 3 0MK0I010, ik Hanpukian: Ine Civ i xie-
koue, sk mope! [T'E, c. 389]; Ciu ine, MoB m4osa
eyoe... [T'E, c. 395].

30BciM IHITY TPyHy 3 HETaTUBHAM CEMaHTHY-
HUM 3MICTOM CTaHOBJISATH OOpa3Hi MOpIBHAHHSA Ha
MO3HAUEHHS BOPOTiB YKPaiHCBKOTO Hapo#dy, Ko3a-
[TBa — JISIXIB, MaHIB, K HaNpUKIaL: To BKE XK JIAX
MmictoM izne, SIk ceuHs, yxoMm Bene [['E, c. 92]; [1ana
[oTorekoro mikiManu, Ik 6apana, 36 s3aiu... [['E,
c. 73]; Ho nproukiB i mo orobens xBaraiu, JIsaxiB-
maHiB Tak, K ka0aHiB, Y HIUKy Yy 4ETBEPTCHBKY
3azansnu,... [I'E, c. 93]; Konu nuBuThCs y Ky, ax
Y KyIIli J8X, K HKIYKTO, zedxcums [['E, c. 93]; To max,
MoctuBuii iad, O cHa ycraBae, Yiurero e, Kazas
Ou, Ik CBMHSI HecKpedeHa, nonepedy yxom eeoe...
[TE, c. 94]; He onHoro ns1xa ko3ak, Ik 0 CKypBOIo
cuHa, 3a uyba cmpsc [I'E, c. 73]. 3aranom Bpaxe-
ChbKa IOIIECTD JIAXIB HA YKpaiHy B iCTOPMYHHUX IIiC-
HSX TIOPIBHIOETHCS 31 3JIOBICHOK YOPHOIO XMaporo,
SK HANPUKIAJ: 3a6uciv IMUIKH, 3a6uciu, Ik YopHa
xmapa, Ha Bicmi [T'E, c. 144]. He omuHyB yKkpaif-
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CBKUI HapoXl y (OJBKIOPHUX TBOpaxX i TeMy Mij-
CTYITHOCTI BOPOTiB, 0OMaHy, SIK HaIpPHUKIaA: A 3aro-
POXIIi, JIFOAM T0O0pii, X JTackaTenbCTBA He 3HAN. Ta
TUM CeHaropaMm, ik MPABAUBHM JIOISM, 60 GCeM
sipu oonumanu [I'E, c. 163]. Taka 3HeBara, He/moOOB
JI0 HaHIB 1 JAXIB NOSICHIOETHCS HEIOACHKAM CTaB-
JICHHSIM JI0 KO3aKiB-yKpaiHIiB, sk Hampukian: OH,
Ounonenky! bomaii Tv coO1 Hi 10T, Hi IIACTS HE MaB,
SIK TH MOMOro CHHA i3 MIXCOO 6ilicbka, AK MH3UH-
Huii manenus, nomepss [['E, c. 91]; YV Heniiro myxe
paHo Y Bci 13BOHU J3BOHATH, A MeHe, Kapmenioka,
Ax 3Biproky conams [I'E, c. 208].

Bifina € BenWKAM JHMXOM IS YKpPaiHCBKOTO
Hapoxy, aje YKpaiHChbKUH Hapoa TOTOBUH OOpOTHCS
3a CBOIO BOIIIO, 3€MITIO, 32 CBOIO HE3aJIEXKHICTh, IO
TaKOX TepelaHo y (DONBKIOPHUX TBOpax 3aco0amMu
XyAOKHIX TIOPiBHSIHB, SIK Hampukiaaja: [moB ko3ak i3

CTPYKIii, OCKIJIbKH yYBHPa3HEHHS MOPIBHIHHS TMPH-
KMETHHUKOM-O3HAUEHHSM YOPHi 3aBXIN CBIIYUTH
Mpo HAOMMKEHHs JTuXa, Oimv, MOPIBHAHHSI-CHMBOJ
HaOyBa€ acoIliaTUBHOTO 3JI0BICHOTO, CTPaXiTIIMBOTO
3HaYCHHs, K Hanpukian: 1o 3a HaMu TypkH, SK HA
HeOi 3ypku. 3a HaMu TaTapu, siK YOpPHi xMapu, A 3a
HaMU TOJISIKH, IK YopHi rajaku [['E, c. 14].

He omuHyB yKkpaiHChbKHUI Hapoll y CBOill TBOp-
4yocTi 1 mHTaHHA eMirpamii. Sk Bigomo, OfHiErO
3 HaWYHCEBHIMMNX eMirpaliii ykpaiHiiB Oynaa emi-
rpauis g0 Kanaau, ane emirpyBaiu ykpaiHii HE Bix
J00Oporo KUTTSA, TOMY 1 TeMa emirpaiii omnucaHa
B )KyPJIMBOMY €MOLIHHOMY CIPHIHATTI, IK HaIpH-
knan: ...O# Kanago, Kanamouko, Kanamo-neooro!
3panuna ta 3 bykoBunu ['azny He ogHoro. Ol TyT
B JiTi AHI rapsyi I coneuko rpie, Ha npyruii nesHp
MOpo3 cBHCcHE, Ak 3emuis Oijiie [['E, c. 215].

niHii — Sk nuxo, sienyecs [I'E, ¢. 162]; Oi He BCTHT
ko3ak Heuait Ha xoHuka cmactu, Bpa3 jgaxamu, ik
cHonaMu, /1o dea psou knacmu. O KHHYBCS KO3aK
Heuait Bing momy no momy Ta zn0orcug oice naxiB
Tucay 3 kowetl, sik cojaomy [['E, c. 142]; Oi sk
muy Ko3aueHsku Ta 3-1mix ConoOkoBens, Baisnocs
Bpaxux Jisixie, Ak 0iaux oeup [I'E, c. 150]. Y Bcix
aHATI30BAaHUX TPHUKIANAX IOPIBHIHL 13 HETraTHB-
HUM CEMAaHTHYHUM 3MIiCTOM TOPIBHSIHHS BHPaKeHI
CIIOJYYHHKOBUM CIIOCOOOM 32 JOMOMOTOK MOJAITh-
HO-TIOPIBHSUILHOTO CIIOJIyYHUKA fIK, CIIOCTEPIraeMo
SIK HETIOIIMPEHI, TaK i MOMUPEH] MOPiBHIBHI CTPYK-
TYpH SIK IPaBWIO Y PyHKIIT 00CTaBUHH crIOcO0y Jii
(cxmamHi, CeMaHTUIHO HEEIEMEHTApHI CHHTAKCEMH
y TIO3UIIi1 IeTepMiHAHTHUX WICHIB pEYeHHs, CEMaH-
THUYHI BapiaHTH CyOCTaHIiaIbHUX CUHTAKCEM).

Y ¢donbkiopHUX TBOpax YKpaiHCHKOTO HApOIy
y QyHKUii 00’€KTy MOPIBHSHHA YK€ YacTO BHKO-
PHUCTOBYIOTBCS 1 SIBUINIA IPUPOAH, TaKi SK TPiM, JIOIIL,
COHIIEC, XMapH, 30pi, 1110 3 OAHOTO OOKY CHMBOJIITHO
3acBiMUy€ €HAHHS JOAWHU 1 IPUPONH, 3 HIIOTO —
TakKi TMOPIBHSJIbHI KOHCTPYKUIi 31 CJIOBaMH-CHMBO-
JaMH YTBOPIOKOYM CEMaHTHUKO-CUHTAKCUYHI Tapa-
JIeNi3MH, K Hanpukiam: [lycmumo cTpidy, AK rpiM
no Hely, [lycmumocs Kinbmu, sIK IPideH TOIIMK,
Brucnem wabnsamu, sik conne B xmapu! [['E, c. 12] -
y JAaHOMY TIPUKIAi HEBUPKEHHHA CyO’€KT TOpiB-
HSIHHS Y 3HAYCHHI «MH»; 3BEHATh Ma0mi, AK sICHE
COHIIE csilomb, [ PEMIISTh TiCHI, %K 3eMJIEHbKA CBfI-
Tas Jpoxuts mix Hamu aoporas, ...[I'E, c. 396] —
y IPYTifl 9aCTHHI CKIIATHOTO PEUEHHS OPIBHIEHAN
MIPETUKATUBHAN, TIAPSTHUA KOMIIOHEHT SIK 00’ €KT
MOPIBHAHHSL CTOCY€EThCS BCIi€l TOJNIOBHOI YacTUHHU
SIK Cy0’€KTy TIOpiBHSHHS, OCHOBOKO TOPIBHSHHS
€ acolliaTuBHA, ysBHA MOMIOHICTh miid. Ciim Takox
3BepTaTd yBary Ha CMHCJIOBE, CEMAaHTHYHE HaBaH-
T@KEHHS O3HAYCHHS y CKJIaai MOPIBHSUIBHOI KOH-

39

CHMBOJIIYHO, 110 1 TIMH YKpPaiHCHKOIO HapomIy
HaNMCaHWH 3 BUKOPUCTAHHAM OOpa3HHUX, €MOIii-
HUX, YCTAJICHUX TOPIBHSAHB 1 YTBEPIKYE TEPEMOTY
HaJ BOPOroM: 3eunyms Halll BOPOXKEHBKH, K poca
Ha coHui, 3amanyeM 1 My, OparTs, y CBOill CTOPOHIIi
[TE, c. 405].

BucnoBku. OTxe, IpoaHali3yBaBIIH LIy TPYIY
MOPIBHSAHL B YKPAIHCHKUX (DOIBKIOPHUX TBOpaX,
cepen HUX KONSAKH, TyMH, iICTOPHYHI 1 CTpiIensKi
MiCHI, MOXHa CTBEPIUKYBAaTH, IO YKpaiHCHKHUN
HapoJ MIMPOKO BHKOPHCTOBYBaB OOpasHi ycTajeHi
MOPIBHSIHHSL 3 CHMBOJIIYHUM 3HAYCHHSIM SIK IO3H-
TUBHOTO, TaK 1 HETaTWBHOTO 3MicTy. I[lommpenumu
y (QONBKIOpHUX TBOpax € SK OE3CIOIYIHHKOBI
OTHOKOMITOHEHTHI TIOPIBHSHHS, BHUPaXEHI OpYI-
HUM IOPIBHSUIBHUM, HOPiBHAHHSAMH-IPUKIAIKAMH,
CTYNCHSMH TOPIBHSHHA MPUKMETHHKIB, TaK 1 CIO-
JYYHUKOBI HETIOIIUPEH] 1 MOMMUPEHi MOPiBHSHHS 5K
KOMIIOHEHTH TIPOCTOTO pedeHHs, odopmiieHi mepe-
BR)KHO MOPIBHSUIBHUM CIIOJIyYHHUKOM $IK, @ TaKOX
MOPIBHSIUIbHI MPEIUKATHBHI, MiJIPSIHI KOMIIOHEHTH
ckragHoro pedeHHs. CHUMBONM, $IKi YTBOPIOIOTH
XyAOKHBO-00pa3Hi MapaAurMu MOPiBHSIHb B YKpaiH-
ChbKUX (DOJILKJIOPHUX TBOPAX HAAAKOTh IM OCOOIUBOL
BHpa3HOCTI Ta eMouiiHoCTi. [lopiBHAHHSA-CUMBOIH
MOTITUOIIOIOTH 3MAJIIOBAHHS CBITOCTIPUIHSATTA YKpa-
HIIIB, BHYTPINIHBOI CYTi IyIli YKpaiHCHKOTO HAPOJTY.
CriBBiJHOCHICTh TMOPIBHSHL CHUMBOJIB 31 CBITOM
NPUPOIH, 30KpeMa Ha3BaMHU TBapHH, POCIHH, SIBH-
HIaMu TIPUPOIH, (GOPMYE CBOIO OCOOIUBY CHUCTEMY,
BIITBOPIOIOYH BaXKJIMBI OCOONHMBOCTI HaIliOHAIBHOI
MOBHOI MEHTAIILHOCTI YKpaiHIIIB, SKi IIe TOTpedy-
IOTh CBOTO MOAAJBILOIO AOCHIIKCHHS 1 BUBUCHHS.
[lepcnexTuBy MOAANBIINX HAYKOBHX JOCIIIKECHb
y MeXKax OKpecieHoi mpobieMaTHKH BOaYaeMo
Yy IOCHTIDKEHHI €THONIHTBICTHYHUX OCOOIHMBOCTEH
MOPIBHSIHB B YKPATHCHKUX JTIPUIHUX ITiCHSX.
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CratTio NpMCBSAYEHO MOPIBHANIBHOMY aHanidy NEKCUYHNUX MiLCUCTEM LIECNiB NepeMilLleHHs B MOBITPI B aHIMINCHKIN Ta
yKpaiHCbKin MoBax. [liecrnoBa nepemillieHHs B MOBITPi CTAHOBMSATb BAXMBY YAaCTUHY JTIEKCUYHOT CUCTEMM SIK YKPATHCBKOI,
TaK i aHrMincbkoi MOBW. AHIMIACbKA M yKpalHCbKa MOBHI KapTUHW MpoLecy NepeMillleHHs B MOBITPi € JOBOSMI CXOXUMMU,
OCKifNbK1 MOBW BifobpaxatoTb iAEHTUYHMI NPOLIEC HABKOMULLHBLOT AINCHOCTI 3 TUMW CAMMMW XapakTepUcTUkamm 1 hasamm
npoxogxeHHsa. OgHak, 3 ornsay Ha Te, Lo aHrmikcbKa Ta yKpaiHCbka MOBM MatoTb Pi3HY rpaMaTuyHy, CIOBOTBIPHY CTPYK-
Typu, BinobpaxeHHs NpoLecy NepeMillieHHs B HUX Ma€e NeBHi BigMIHHOCTI.

Ha BigMmiHy Big, yKkpaiHCbKOro fiecnosa siemimu, aHrninceke fly Mmoxe Matu nepexigHi 3HayeHHs!, Wo BigobpaxatoTb
npouec NpuBedeHHst NMEBHOrO NpeaMeTa B CTaH NonboTy. HaTomicTb ykpaiHcbka MoBa Mae Garatuii Habip BUMpaXeHux
npedikcamu CroBOTBIPHWUX 3HAYEHb, LLIO AOMNOBHIOKTb AiECMOBA NONLOTY MPOCTOPOBUMM 1 HACOBUMU XapaKTEPUCTUKaMMU:
«[0ropu», «AOHU3Y», «NepeMiLLaTICs 40 OFHIET TOYKM 3 Pi3HUX HANPSAMKIBY, «Bid OOQHIEI TOUKM B Pi3HUX HaNPsSIMKax», «BCe-
peavHy Yoro-Hebyaby, «Ha30BHi YOro-Hebyab», «A40 YOro-Hebyaby, «Big YOro-Hebyab», «HABKOMO YOro-Hebyapby, «NoB3
LL0-Hebyab», «4epes Wo-Hebyaby, «Ha Wo-Hebyaby, «3 Micus Ha Micue», «noyaTu nepemiwatucsay». B aHmincbkin MoBi
3HaYeHHs Hanpamy nepegaroTb NPUAMEHHUKU, NPUCRIBHKKKM, a Yacy — fiecrioBa 1 ONMCOBI 3BOPOTY.

AHrmifcbka M yKpaiHCbka MOBW YTBOPIOKTb CUMHOHIMIYHI PSAM 3@ CXOXUMW O3HaKaMW: «MeTiTU Nerko, MraBHO»,
«METITW, YTBOPIOOYM 3BYKU», «BigpMBaTUCA (BiApMBATK) Big 3eMni», «3MiTaTu Bropy», «34iNCHIOBATM NOCaAKy», «neTiTn
BHM3Y, «3anuLuiat1cs B MOBITPi Ha MicLi», OCKiflbkM MOBW BigoOpaxaroTb TMMOBI acnekTy npouecy nepemiwieHHs. OgHak
aHrmnincoke Aiecnoso fly Mae HU3KY HETUNOBUX ANS YKPaTHCLKOT MOBU CUHOHIMIB, 3HAYEHHS SIKMX YTOYHIOE 3rafka npo KOH-
KpEeTHUI NpeaMeT, WO nepeMiwaeTses: jet, orbit, rocket, helicopter.

Ha BigMiHy Big aHMINCbKOI, ykpaiHCbKka MOBa, SIK i iHLLI CITOB’IHCbKi, Ma€ Mapu O4HOCNPSMOBaHMX Ta Pi3HOCMPSIMOBAHMX
giecnis (nemimu1 — nimamu2). [iecnoBo fimamu2 yTBOPKE MNOXiAHI 3i 3HAYEHHAMMW «TyOM W Ha3ag», «novartu
nepeMilaTucsy, «SKMNCb Yacy», «4ac Bif Yacy», «MeBHUM Yacy, «barato, JOBro», «CKpidb», «AOCTATHLO», «BTPATUTK
30aTHICTb nepemiwatncsy. AHrmincbka MOBa He Mae pi3HOCMPSMOBAHOIO BignoBiAHMKA A0 cnosa semimu. OgHak, sk
i yKpaiHCbKa, BOHA MICTUTb CMHOHIMIYHI pSAM 3 Pi3HOCMPSAMOBAHUM 3HAYEHHSIM «JiTaTU NIETKO, MNABHOY, «MiTaTk, pobnsayun
LUBUAKI HEBENWKI pyXu», ane He Mae TUNOBUX ANS YKPaiHCbKOI MOBW PSAAIB «niTaTu WBWAKOY, «I1iTaTh Konamu, Ha Hepy-
XOMO PO3MpPOCTEPTUX KpUnax».

HesBaxatouum Ha pi3Hy rpamaTuyHy / CNOBOTBIPHY CTPYKTYPY, aHrMiNCbKa i ykpaiHCbka MOBY NepeaaroTb CXOXUIA Habip
03HaK NepemilLieHHs B NOBITPi, 0O4HaK YacTo 3aCTOCOBYHOTh AJ1s1 CTBOPEHHS MOBHOI KapTUHW MOMbOTY Pi3Hi MOBHI 3acobu.

KniouyoBi cnoBa: MOBHa KapTWHa CBITY, NepeMiLLeHHS B NOBITPI, IeKCUYHA CEMaHTUKA, CUHOHIMISI, TEKCUKO-CEMaHTMNY-
HWI BapiaHT, NOXigHi JiecnoBa, COBOTBIPHE 3HAYEHHS.

The article is devoted to a comparative analysis of the lexical subsystems of aerial motion verbs in English and
Ukrainian languages. Verbs of aerial motion are an important part of the lexical system of both the Ukrainian and English
languages. The linguistic picture of the process of aerial motion in the English and Ukrainian languages is quite similar,
since the languages reflect an identical process of the surrounding reality with the same characteristics and phases. How-
ever, due to the fact that English and Ukrainian languages have different grammatical and word-forming structures, the
representation of the motion process in them contains certain differences.

Unlike the Ukrainian verb iemimu, the English verb fly can have transitive meanings that reflect the process of bringing
a certain object into a state of flight. Instead, the Ukrainian language has a rich set of word-forming meanings expressed by

prefixes, which complement the verbs of flight with spatial and temporal characteristics: “up”, “down”, “move to one point
from different directions”, “from one point in different directions”, “inside something”, “outside something”, “to something”,

» o« » o« » oo« » o«

“from something”, “around something”, “past something”, “through something”, “onto something”, “from place to place”,
“start moving”. Instead, in English, direction is conveyed by prepositions, adverbs; tense — verbs, descriptive phrases.
The English and Ukrainian languages form synonymic groups series based on similar features: “to fly easily, smoothly”,
“to fly, making sounds”, “get off the ground”, “to fly up”, “to land”, “to fly down”, “to remain in the air in one place”, as the
languages reflect typical aspects of the motion process. However, the English verb fly has a number of synonyms formed
from nouns, the meaning of which is clarified by the mention of a specific moving object: jet, orbit, rocket, helicopter.
Unlike English, the Ukrainian language, as other Slavic languages, contains pairs of unidirectional and multidirectional
verbs (nemimu1 — nimamu?2). The verb to nimamu?2 forms derivatives with the meanings “to and back”, “to start moving”,

“for some time”, “from time to time”, “for a certain time”, “a lot, for a long time”, “everywhere”, “enough”, “to lose the ability
to move”. The English language has no multidirectional equivalents to the verb remimu. However, like Ukrainian, it has the
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corresponding synonymic groups of verbs with the multidirectional meaning “to fly easily, smoothly”,

”

to fly, making quick

small movements”, but it does not contain the typical for the Ukrainian language synonymic groups “fly fast” and “fly in

circles on motionless outstretched wings”.

Despite the different grammatical and word-forming structure, English and Ukrainian convey a similar set of signs of the
aerial motion process, but often use different linguistic means to create a linguistic picture of flight.
Key words: language picture of the world, movement in the air, lexical semantics, synonymy, lexical-semantic variant,

derivatives of verbs, word-forming meaning.

IHocTanoBka mnpodiaemu. CTarTio NPHUCBSIYEHO
MOPIBHAJIFHOMY  aHaNi3y [I€CHiB TepeMilleHHs
B TOBITPI B aHDIIACBKIA Ta YKpaiHCHKIH MOBax.
JiecnoBa mepeMilieHHs B MOBITPi CTAHOBIATH BaXK-
JIUBY YaCTHHY JICKCHYHOI CHUCTEMH SIK YKPalHCBKOI,
TaK 1 aHNNHCHLKOT MOBH, € YUCICHHUMH 1 YaCTOBKH-
BaHUMHU. OCKITBKM aHIIIHCBKA 1 yKpaiHChKa MOBHU
CYTTEBO BIJPI3HAIOTHECA 32 TPAMATUIHOIO, JICKCHY-
HOIO, CJIOBOTBIPHOIO CTPYKTYpOIO, BimoOpaskeHHHS
MOJIBOTY B HUX MA€ CYTT€EBI CTPYKTYPHI i CEMaHTHYH1
BigMiHHOCTi. MeTa €TaTTi — MOPIBHATH, K Iepena-
I0Th TIpOLIEC MEepEMILLICHHS B MOBITP1 aHIIIHCHKI Ta
YKpaiHCHKI JIiECTIOBA.

AHaJi3 ocTaHHIX dOCJiTKeHb i myOsikamiii.
HiecnoBa nepeMimnieHHs aHTITIHCHKOT Ta YKPaiHCHKOT
MoB pociimxkysanu [. Baropeo, H. I'ontapenko,
O. JIxepix, H. IBanuneka, b. Jlesin, T. JleBueHko,
I Omnekca, B. PycaniBcekuit, H. CaBuun,
C. CoxomoBa, T. Uybanp, I. IllaToxina Ta iHIIi.
OpHak [0 LBOTO 4Yacy 3alHUINAETHCS HENOCTaT-
HbO BUBUCHOIO YaCTHHA KapTUH CBITy aHMIIHCBHKOI
W yKpaiHCBKOI MOB, IO CTOCYETHCS MIPOLECY
MepeMIIleHHsI B TOBITPi.

Buknax ocHoBHoro marepiany. B ykpaiHcbkiid
MOBI TIepeMillleHHs B TMOBITPI HaiyacTime repenae
CHHOHIM-IOMIHAHTA, OaraTro3HauHe JIIECIIOBO
Jemimu, OKpeMi JIeKCHKO-CEMaHTHYHI BapiaHTH
SIKOTO TIO3HAYaIOTh PI3HOBUAU IIOTO IPOLECY.
Pi3HOBMI mTepeMillleHHSs B TIOBITpI  3aJICKHUThH
BiJl TUNy NpeaAMeTa, SKHH MEepeMIla€ThCs, IMPH-
pOMHUX YH TEXHIYHHX 3aco0iB, IO 3YMOBIIO-
FOTh HWOTO TepeMilmeHHs. 30KpeMa, TepeMilleHHs
NTaxiB 1 KOMax 3a JOMOMOIOI0 KpHJ I03Hadae
JICKCUKO-CEMAaHTUYHUN BapiaHT semimul HeooKk.,
Henepexione «IEpPecyBaTHCS B TMOBITPI 3a JIOMOMO-
TOr0 KpuJ (TIpo NTaxiB, KOMax Ta iH.)», IEPEeMIIIeHHS
TeXHIKA — Jemimul// Hedok., Henepexione «Iepe-
CyBaTHCsI, TIEpeMIlaTucs B MOBITpi (TIpo JiTakw,
paketd 1 T. iH.)», HEpPEMILIEHHS Ha JIiTAIbHOMY
anapari — zemimul// Hedok., Henepexione «mepecy-
BaTHCS B IIEBHOMY HAaIpsMi Ha JITAJIbHUX amaparax
(po macaxxupa ado mimora)» [11].

[epeniuernm YKpaiHCBKUM JIEKCUKO-
CEMaHTHYHHM BapiaHTaM BiJIOBIAAOTh HETIepeXiaHi
(intransitive) 3Ha4eHHs aHMIIHACHKOTO JiecioBa fly:
«to move in or pass through the air with wings» (bees
flying around the hive), «to move through the air or
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before the wind or through outer space» (bullets fly-
ing in all directions), «to operate or travel in an air-
plane or spacecraft» (they flew to Florida for their
vacation) [6].

Hiecnoso fly mae OinbII PO3BUHEHY TpaMaTH4Hy
chepy HOPIBHSIHO 3 YKPaTHCHKUM Jiemimu, 00 MICTUTh
nepexinHi 3HaueHHs «to cause to fly, float, or hang in
the air» (fly a kite), «to operate (something, such as a
balloon, aircraft, rocket, or spacecraft) in flight» (fly
a plane) [6]; nepemilleHHS BaHTaXy YM MacaXKUpiB
«to transport by aircraft or spacecrafty (supplies were
flown to the disaster area). Sk HemepexiiaHe, Tak
1 TIepexigHe 3HAUYCHHS MOXKE€ MaTH CHHOHIM 10 fly,
aHTITIACHKE JIIECIIOBO aviate «to pilot an aircraft or fly
in an aircraft» [2].

OnHak CIOBOTBIpHI MOXIIMBOCTI YKpaiHCHKOi
MOBHM € 3Ha4yHO OaraTIiMMHU. YKpPaiHChKI JI€CIIOBA
MICTSATh CJIOBOTBIpHI 3HA4YEHHS, [0 BKAa3ylOTh Ha
HampsAM 9 9ac: «IO0Topw» — znimamul «1eTsdn,
MiAHIMATUCS B TIOBITPS», noziimamul 0oK. «3METITH
Haropy (mpo Bcix abo Oararbox, yce abo Oararto
4oro-HeOyab)», niorimamu3 «migiiMaTHCS Bropy
Ha KpuJiax, 3JiTaTd ado JIETiTH TPOXH, HA HEBEIUKY
BIJICTaHbY;

«IOHH3Y» snimamu3
3BiIKH-HEOYh HA TIOCHY;

«TepeMillleHHsT 10 OJHi€i TOYKH 3 PI3HUX
HaMpsIMKiB» — 3zimamucsal «OpuiiTaTH 3Bidycilb
BOJHe MicIie (ITpo Bcix a0o 6araTbox)», nozrimamucsl
0OK. «3TeTITHCA 3BiAYyCih B OHE Micie (Tmpo BCiX
abo OaratpoxX)», Hazrimamucsl OoK. «IPHIETITH
3BiyCiNb B oiHE Miclie (TTPO BENUKY KiJIbKICTh IITa-
XiB)», noHasimamucs 00K. «3IETITUCS KyIu-HeOynb
(mpo 6araro nraxiB, METENUKIB i T. 1H.)», Harimamu6
«TIPHUJIITATH B SIKiH-HEOYNb KUTBKOCTI», nonarimamul
00K. «TIPUJIETITH Kymu-HeOyms (Mpo Oararo Nraxis,
METEJTUKIB 1 T. 1H.)»;

«B1Jl OJHI€T TOUKH B PI3HUX HAMPAMKAX» — pPO3-
aimamucsil «BiIUTITaTH 3 TKOTO-HEOY b OJTHOTO MiCIIs
B pi3Hi O0KH (ITpo MTaxiB, KOMax)», nopoziimamucsl
OOK. «PO3JETITUCS B Pi3HI OOKH, Y pI3HUX HaNpsIMKax
(ipo mTaxiB, KOMax; Mpo Mmip’s i T. iH.)»;

«BCEpPEIMHY YOTO-HEOYyb» — animamul «JIeTsdH,
MIPOHMKATH, TOTPAIUISTH B CEPEIUHY YOTO-HEOYIbY,
nosnimamu 0ox. «BJIETITH (IIpo BCix abo 6aratbox)»,
3animamul «1iTauu abo NETIYH, MOTPATUIATH Ky/IU-
HeOyIb; BIITATHY;

WICTAYH, OIIYCKATHCA
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«HA30BHI 4Oro-HEOynIb» — suaimamul «IeTiTH,
MMOKHUJIAI0YM  MICIle CBOrOo  mepeOyBaHHS — abo
3’ ABJISTIOYNCH JIe-HeOy b (Tpo NTaxiB, KOMaX, JIiTadbHi
amapard i T. iH.)», noguiimamul 0ok. «BUIETITH (TIPO
BCix abo0 OaraTbox)»;

«J10 4oro-HeOynb» — gonimamul «AeTI4U, TOCS-
raté d4oro-HeOyqb, SKOTO-HEOYIb MICIS», HOOO-
aimamu 0oK. «IoJeTiTH (TIpo Beix abo OaraThox, yce
abo Oarato dYoro-HEOymw)», 3zimamul// «aeTduwu,
JOCSITaTH SIKOTO-HEOYIb MICISY, HAOAIMamu posm.
«J1eTsi4n, TpruOyBaTh KyIu-HeOynb, 3’ ABJISITUCS IEChY,
nionimamul «1eTSYu, HAOIUKATHCS IO KOI'O-, YOro-
HeOyIb, TOTPAIUISTH KYIUCHY, npuiimamul «1eTsa4u,
3 SIBIIATHCS Ae-HEOynb», npurimamul// «npudyBatu
JiTakoM», nonpurimamul Ook. «Opuneriti (mpo
NTaxiB, KOMax i T. iH.)». Lle ci10BOTBipHE 3HAYEHHS
nepeae aHnIiiChKa i1ioMa wing one s way «to travel
somewhere in an aircraft: to fly» (She winged her
way to Paris for the weekend) [6].

«Big dYOrO-HEOYOB» — Gionimamul «IETSYH,
MIOKUAATH SKeCh Micte (TIpo MTaxiB)», gidrimamul//
«JIETSIYM, BIJIANSATUCS Ha TICBHY BiJICTaHb BiJ KOTO-,
4oro-HeOynb», nosionimamul O0ok. «Bimaeritu (TIpo
BCix abo OaraTtbOX WTaxiB)», zuimamul// «migHi-
MafO4YUCh YTOPY, TOKUAATH SKEe-HEOYIb MICIIe»;

«HABKOIIO YOTO-HEOYNb» — oOnimamul «TiTalouw,
3MICHIOBATH PYyX MO KOIY»;

«IOB3 TIO-HEOYIb» — mporimamul <«JIeTITH,
nepeMilaTucss B TOBITPi 3a JIOMOMOTOI0  KPHII
B SIKOMY-HEOyllb HANpsIMKy HaJ KHM, YHM-HEOYIb,
IOB3 KOTOCh, IMOCH 1 T. iH. (IIpO TTaxiB, KOMax
TOIIO)», nporimamul// «pyxaTucs, TepecyBaTHCS
B TIOBITpi 200 KOCMIYHOMY IIPOCTOPi B SIKOMY-HEOYAb
HampsIMKY, HaJl KHMCbh, YAMOCH 1 T. iH. (TIPO JiTajJbHi
amapatu)»;

«gepes mo-HeOynb» — neperimamul nepex. i Hene-
pex. «IeTITH, TIepeCcyBaTHCs B TOBITPI depe3 SIKUii-
HeOyIb MpOCTip abo mepemkoay (IIpo NTaxiB, KOMax
Ta 1HIII ICTOTH, SIKI MAIOTh Kpuia)y», neperimamul//
«TepecyBaTHCs B IIOBITP1 Uepes SKUi-HeOyab POCTIp
a00 SIKYCh TIEPEIIKOY, BUKOPUCTOBYIOUH JIITATBLHUI
armapar». 3Ha4eHHs [[bOTO TMOXiJHOTO YKpPaiHCHKOTO
JiecioBa Tepenae onHe 3i 3HadeHb fly «to journey
over or through by flying» (flew the Atlantic), mo
CTOCYETBCSL IPOLECY MNEPEMILLICHHS Yepe3 SKHHCh
MPOCTip;

«Ha Mo-HeOYIb» — Hanimamul «JIeTS9H, HAIIITOB-
XyBaTHUCS, HAaTHKATHCS Ha KOTro-, IO-HEOyas abo
HAOMMXKATHCS 10 KOTOCh, YOTOChY;

«3 MicIisl Ha Micue» — nepenimamul// «3miHIOBaTH
NpY TIepecyBaHHI OfHE Miclle Ha iHmIe (Mpo MTaxiB,
KOMax i T. iH.);

«ToYaTH TmepeMimarucs» — noxemimul  OOK.
«TOYaTH TIEPEeCyBATUCS B TIOBITPI 3a JIOIIOMOTOIO
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Kpui (TIpo NTaxiB, KOMax 1 T. iH.)», noremimul//
OOK. «TI0YaTH TEePEeMIIIaTUCs, TepecyBaTucs B Mpo-
cropi (mpo miTaku, pakeTd i T. iH.)», eurimamul//
«MITHIMATHCS B TIOBITPSI, BIPABISITUCS Ky IH-HEOY/Ib
JITaKOM 1 T. 1H.», gidaimamul// «BimnpaBiIsaTHCS (TIPO
JTaK, TMacaXupiB y HbOMY), nimul// Ook. «modatu
TIepeCyBaTUCs — IUTUBTH, JISTITH 3 MicIIs Ha Mictie (Tpo
KOCSIKH pu0, 3rpai NTaxiB, esIKUX APIOHUX TBApUH 1 T.
H.)», nomsenymud8// 0ox. «HoNeTith (Mpo MTaxiB)»,
nomsenymucs4//  0ok.  «mo4YaTH  TIEpecyBaTHCs
B TIOBITPi, MOJIETITH (TIepeBakHO HE3KO0)» [11]. 1le
CIIOBOTBipHE 3Ha4YeHHS Iepenae imioma take wing «to
begin to fly» (The ducks took wing and flew away) [6].

Ha BinmmiHy Bim ykpaiHCBKOi, aHTIiliCbKa MOBa
piAKO BHpaXka€ TOHATTS HampsMy MnpedikcaMu.
[IpocTopoBi 3Ha4eHHA B aHIIINCHKIA MOBI Tepe-
JAIOTh TPUAMEHHHWKH, TPHUCITIBHUKHA, a YacoBi —
niecioBa ¥ omvicoBi 3BopotH [8, 30]. «/lepuBamiiina
NPOAYKTUBHICTE  YKpailHCBKMX  Ji€ciiB,  IIO
BUSIBIIIETBCS B 3/1aTHOCTI MPHUEAHYBATH A0 TBIPHUX
OCHOB CJIOBOTBIpHI mpedikcu 6- (y-, 66i-, y6i-),
8u-, 8i0- (8idi-), 0o- (0i-), 3- (3i-, c-), 3a-, Ha-, HAO-
(Haoi-), 06- (06i-), nepe-, nio- (nioi-), no- (ni-),
npu-, npo-, po3- (po3i-), CTBOPIOE JIAKyHApHY 30HY
B aHIJIIMCHKi MOBIi, KOMIIGHCAILis SIKO1 BiJIOYBa€EThCA
NPUHAMEHHUKOBO-TIPUCIIBHUKOBUMHA MOBHUMH 3aCO-
bamu: step back, drive off, come closer, move back-
wards, move towards, run into, sail to, crawl up,
swim up, swim inside, swim around Ta ir.» [10, 221].

VkpaiHCbKe Ji€cioBo aemimul Mae HHU3KY
CUHOHIMIYHHX PSIJIiB, CJIOBA B SIKUX MICTSITh JJOAATKOBI
IuQepeHLiiiHi 03HaKH:

«JleritTh J€TKO, TUTIABHO» — JauHymul HeOoK.
«IUTaBHO, JIETKO JICTITH», npoiunymul OoK., noem.
«IUTaBHO, JIETKO MPOJETITH»; naucmu3, nauemu3
i naunymu3 HeooK., nepeH. «IJIaBHO JIETITH, HECTHCS
B MOBITPi (IIpo nTaxiB abo NiTalbHI anmapaTu)», npo-
naugamul// nepen «IIAaBHO pyXaTHCS B IIOBITPD».
JlexcHIHUM BiAMOBITHUKOM 1O Junymul € JiECIOBO
waft «to rest or move along the surface of a liquid or
in the air» (4 feather wafted past us and settled on
the grass) [6]. Slkmo Tpeba MigKPECIUTH JETKIiCTb,
IUIABHICTh TEpEeMIllleHHs B TIOBITpi, aHIIiHChKa
MOBa, sIK 1 YKpaiHChKa, BUKOPUCTOBYE MeTa(OpUUHi
MIepEHECEeHHS 3HAYEHB, IO 3iCTaBIIAIOTh PyX Y TOBITPI
3 pyxoM y Bomi: float «to (cause to) move easily
through, or along the surface of a liquid, or to (cause
to) move easily through air» (The blue and white bal-
loons floated skywards); sail «to move through the
airy (the ball sailed over his head) [6];

«JIeTiTH, YTBOPIOIOYH 3BYKI — 03U3KAMU HEOOK.,
PO3M. IIBHIKO MPOHOCHUTHUCH, MPOJITATH 3 JBHK-
YaHHAMY, 03udcuamu// HedoK. «IIBUAKUMHU PyXamH,
MOJILOTOM CTBOPIOBATH TaKi 3BYKH», HpoO3uiciamu2
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O00K., minbku 3 0c. «IPOJETITH 3 A3WKIAHHIM,
@dyprkamu HedoK. «IPOTITaTH, YTBOPIOIOYH KPHIIAMH
XapakTepHi 3BYKH; MypxaTH (Ipo MTaxiB)», ghypko-
mamu?2 i ghypxomimu HedOK. «IMiACUIL. 10 QypKaTm,
@ypuamu// nedok. «IUBUAKUM MOITBLOTOM, PyXOM YTBO-
pIoBaTH MOAIOHMI 3BYK», XYPKAmMu HEeOOK. «Te caMme,
0 Xyp4aTtwy», npoxypkomimul OoK., po3m. «IOK. JIO
XypKaTW», XypKomamuy «ImiJCHi. IO XyPKaTH», Xyp-
yamu// HedoK. «IIBUIKO JIETITH, BHAAIOYU HOMIOHI
3ByKH (PO MTaxiB)», npoxypuamul O00K., posm.
«JIIOK. 10 XypuaTw». AHITIHCHKUMH BiAMOBI THUKAMH
IIUX JIIECHIB € buzz «to move around in the air making
a continuous sound like a bee» (Bees were buzzing
around the picnic tables) [5], whir «to fly, revolve, or
move rapidly with a whir» [6];

«BigpuBaruca Bimg 3emiui» — sidpusamucal//

«CTpIMKO TigHIMaTtucs 3 3eMii», snunamul//
«3JITalO4M, TMOKHJATH  sSKe-HeOymb  MicIey,
spimamul//  «OiAHIMAIOYUCH yTOPY, MOKHIATH

AKe-HeOyb Miciey, noszrimamul O00K. «3Jje-
TiBIIM, TMOKHHYTH SKeCh Micie (mpo Bcix abo
0aratbox)», 3HiMamucs3 «IHiIHIMAlOYUCh, Tepe-
CyBaTuCs, NEPEMIIaTUCS Yy BHUIIE TMOIOXKECHHY,
nozuimamucs// 0ox. «HNiTHSBIIUCH Yy TOBITPA,
MMOKUHYTH sAKe-HeOyasr wicme (mpo  mTaxis,
a TakoX JTanbHI amapart)», niowimamucal//
i nioitimamucsil// HeooK. nionamucsl//
i nidiunamucall/l Ook. «mepeMilaTHUCS BropY,
JICTSYH; 3JIITATH», RIOHOCUMUCSA4 «BIAPHUBAIOYHCH
BiJ 3eMJIi, TOYMHATH JICTITH; 3JIITaTH B TIOBITPS, HA
HIIT TUTAHE T, cmapmysamu// Hedok. i 00K. «TIOYH-
HaTW BWIIT (TIPO JiTalbHI anmaparu)». YKpaiHCbKa
MOBa TaKOX Ma€ CHHOHIMIYHMU PO MEepexigHUX
niecniB  «BigpuBatu Bim 3emuni  (MiAHIMATH)»:
sanyckamul —«IpUMYIIyBaTH 3JIiTaTH  BTOpPY»,
nionimamu?2// i nioiumamu?2// medok., nionamull//
i niditinamu2// 0ok., pioko «KepyBaTH PyXOM 4YOTO-
HeOyIb Yropy; CHPHUSITH MEPEMIMIEHHIO YOTroCh
y IpOCTOpi (MpUKIAJ — JIiTaK)». 3HAUCHHSA i€CTiB
IHUX CHUHOHIMIYHUX PSAiB B aHDIHCHKIA MOBI
BiloOpaxatoTh (hpa3zoBi HiecioBa Ta 3BOPOTH: take
off — phrasal verb — «If an aircraft, bird, or insect
takes off, it leaves the ground and begins to fly» (The
plane took off at 8.30 a.m.) [1]; blast off — phrasal
verb «If a rocket blasts off, it leaves the ground to
go into space» [1]; take a flight — (of a bird or an
aircraft) «to leave the ground and begin to fly» (He
was flapping his arms like a bird taking flight) [1];
(get) the plane off the ground y HenepeximHOMY
1 mepexinnomy 3HaueHHAX (Typing speed in a mat-
ter of seconds, plane off the ground and goes almost
vertically into the sky,; Short runways are a danger
because a pilot has limited space both to get the
plane off the ground and to land it safely);
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«3miTaTh Bropy» — 36U8amucsi6 Heook., 36Umucsio
OOK. «CTPIMKO 3JiTaTH Bropy (IIpo MTaxiB, JiTalbHi
arnapar i T. iH.)», 3600umucsl// «3mitary, 3aiiMaTiCs
BrOpy», spuHamul nepeH. «CTPIMKO TiTHIMATHCA,
3JITaTH BrOpy», Memuymucsa// 0oK. «3JETiTH Bropy,
IIBUIKO TIPOpPi3aTH TOBITPs (IIepeBakHO TPO ITa-
XiB)», niobusamucsl «pyxarwo4uch y TIOBITpI, ITiTiH-
Matucsi Bropy», nionimamucsl// 1 nidiimamucsl//
HeOok., niousmucsal// i nidiunamucsal//  Ook.
«TepeMillIaTiCs Bropy, JICTSYH; 3JIiTaTny. 3HAYCHHS
JECHTIB IHOTO CHHOHIMIYHOTO PSIAY B aHTJIHCBHKIN
MOBI BioOpaxaroTh miecnoa soar «(of a bird or air-
craft) — to rise high in the air while flying without
moving the wings or using power» (She watched the
gliders soaring effortlessly above her) [2]; ascend
«to move upward» the balloon ascended [6]; 3BOpoT
to gain altitude (The airport insists the route reduces
noise on the ground by enabling aircraft to gain alti-
tude more quickly after take-off) [2].

«3nidCHIOBaTH  TOCAAKY» HeTepexiaHi
onyckamucsil// «3HWKYIOUUCH, CiIaTH Ha 10-HEOYIb
(mpo mTaxiB i T. i1H.)», cnyckamucal// «3HHKYIOUUCH,
cigatu, mpu3eMIsaTHCS (MPO MTaxa, KoMaxy, JiTallb-
HUH arapar i T. iH.», npuzemniogamucsl «CIryCKaTucs
Ha 3eMIIIO», npunadamul// «iersdu, CirycKaTucs Ha
3eMITIO», cI0amulb IPUIAHSAIOUH TIOJIT, OIYCKATUCS
Ha Io-HeOyns (Mpo mTaxiB, KoMax)», cidamubl/
«OITyCKalOUUCh, TPHU3EMIIIOBAaTUCSA (PO JIITANbHI
amaparu)y; MepexiafHi nocadumus ag. «CKepyBaBIIH
JI0 3eMJIi, IPUMYCHUTHU OITyCTUTHUCS, CICTH Ha 3EMITIO
(mitak abo sikMii-HeOynb 1HIIMIA TiTadbHUAHN amapar)y,
npuzemmosamul nepex. «3NIACHIOBaTH TIOCAAKY
(;riTaka, BepTONBOTA 1 T. 1H.)», cadosumu’ HeOOK.,
nocadosumu’ OOK., as. «CKePyBaBIIIH O 3eMJIi, TIPH-
MYCHTH OITyCTUTHCSI, CICTH Ha 3eMITIO (JTiTaK 200 STKUH-
HeOynp iHMMK JiTanbHUK amapar)». Henmepeximni
1 TIepexiHi 3HAYCHHS JTI€CIIIB I[LOTO CHHOHIMIYHOTO
psaly B aHDIIHCHKIM MOBI BiJOOpakarOTh Mi€cCiioBa
land to (cause to) arrive on the ground or other sur-
face after moving down through the air» (We should
land in Madrid at 7 a.m. You can land a plane on
water in an emergency. The bird landed on my finger)
[1]; menepexinni — alight — formal «to land on some-
thing» (4 butterfly alighted gently on the flower) [1].

«JletiTn BHU3» — nikipysamu Hedok. i 0OK. «Ha
BENUKIH MBHUIKOCTI PUHYTHCS Mai>ke BEPTUKAIBHO
BHM3 (TIpo JiTak)», nixipyeamu// Hedok. i OOK.
«CTPIMKO JIETITH BHHU3 (3BHYAHHO MpO MNTaxiB)»,
nipuamu?2// Hedok., nepeH. <JIITAIOYU, IUPSIOUH
B TIOBITpi, IIBUJKO OITyCTUTHUCS BHH3», HIAHEP)-
6amu HeOOK. «IOCTYIOBO, IIABHO 3HMKYBATHCS
Ha riaHepi abo JTaKky 3 BUMKHYTHM MOTOPOMY,
naanepyeamul// HeOOK. «IOCTYIOBO, IJIABHO 3HH-
JKyBaTucs (Mo IIaHepH, JiTaku abo mpo NTaxiB)»,
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cnianepygamu 0oK., nepex. i Henepex., ag. «IoCTy-
1I0BO, TUIABHO 3HU3WUTHCS HA JITATHPHOMY amapari»,
cnnanepyeamul// O0oK. «IOBUIBHO, TIaBHO 3HU-
3utucsa (mpo nTaxiB)», cnmyckamucsal// «3MeHIIy-
BaTH BHUCOTY NONbOTY». HemepeximHe 3Ha4YeHHS
IBOTO CHHOHIMIYHOTO pSAYy B aHIIIHCBHKIH MOBI
BimoOpakae mieciaoBo dive «to jump head first into
water, esp. with your arms held straight above your
head, or to move down quickly through water or
the air» (The plane dived to avoid enemy aircraft
fire) [1], mo dive Mae aHAJNOTIYHE 10 YKPaiHCHKOTO
nipuamu?2// metadopuyHEe 3HAYCHHS; SWOOp «to
move very quickly and easily through the air, espe-
cially down from a high position in order to attack»
(The eagle swooped down to snatch a young rab-
bit) [1], (A helicopter suddenly swooped down)
[5]; HemepexinHe i nmepexinHe AiecioBo descend «to
move from a higher level to a lower one» (Our plane
started to descend) [5]; cioBocmonydeHHs to lose
altitude (The plane starts to lose altitude);

«3QJHIIATUCS B TIOBITPI HA MicHi»: 3asucamu?
«TPUMATHCS B TIOBITPi, B MPOCTOpPI HAA 3EMIICIOM,
Kpyorcnamu4// «BUTHCS, 3aBUCATH B TIOBITPi (TIPO TIHJI,
CHIr 1 T. in.» [11], BimnoBigHuKU — hover «to stay in
one place in the air, usually by moving the wings
quickly» (A4 hawk hovered in the sky, waiting to
swoop down on its prey. I heard the noise of a heli-
copter hovering overhead) [1]; hang «to rest or move
along the surface of a liquid or in the air» (Hanging
just above the horizon was a little pink cloud).

Sk OaumMo, TIepeNiK CHHOHIMIYHUX PSIiB
i mudepeHIidHI 03HaKW, SKI MICTATH Ji€CIIOBa,
o0 BXOASTH O HUX, 30iraroTecsi B 000X MOBax.
Ile noB’s3aHO 3 THM, IIO TPOLEC IMEPEMIlCHHS
Ma€ THUIOBI XapaKTePUCTHKH ¥ Qa3u: IeTitn
MOXHA (JIETKO, IUIABHO»; «YTBOPIOIOYH 3BYKHY;
«BIIPHUBATHCS B 36MIII»; «BIIITATH BrOPY»; JIETITH
BHHU3»,  «3IHCHIOBATH  TOCAIKY»,  «3aBHCATU
B TIOBITP1».

Ha BigmiHy Bij yKpaiHChKOI MOBH, 1€CIIOBO ffy Ma€
HHU3KY CHHOHIMIB, 3HaYEeHHS SKHX YTOYHIOE 3rajika
PO KOHKPETHUH TpemMeT, 1o mepemimaerbes. Lli
TECTTOBA, IO XapakTepHO JUIA aHTIHCHKOI MOBH,
YTBOPEHO BiJl iIMEHHUKIB. Takuii criocid CII0BOTBOPY
JO3BOJISIE  AOCSTHYTH MAaKCHMaJlbHOI aeTamizamii
00’€eKTa, 10 MepeMilllacThCs B OBITPI: jet «to travel
somewhere by plane» (I’'m jetting off to New Zealand
next week) [1], «to travel in a jet aircrafty (I'm jet-
ting off to LA next week) [1]; orbit «to revolve in
an orbit around» (orbit a satellite), to travel in cir-
cles [6], «to follow a curved path around a planet
or star» (On this mission the Shuttle will orbit (the
Earth) at a height of several hundred miles) [1];
rocket «to travel by rocket, or to rise, increase, or
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move very quickly» (The astronauts were rocketed
into space) [1]; helicopter sk HenepexigHe NiECIOBO
«to travel by helicopter», helicopter sk nepexigne
niecioBo (to transport by helicopter) [6]. Ykpainceka
MOBa HE Ma€ MPSIMHUX JICKCHYHUX BiIIOBIIHHKIB
0 OUX CIiB 1 BUKOPHCTOBYE OIHCOBI 3BOPOTH
Jlemimu peaKxmueHuM 1imaxkom TOIIO, o0 mepenaru
aHAJIOT1YHI 3HaYeHHs. TakoXK HE Ma€ MOBHOIIIHHOTO
YKpaTHCHKOTO BiJIMOBITHUKA CHHOHIM 710 fly, T1ECTIOBO
levitate «to (cause to) rise and float in the air without
any physical support» (On other occasions, witnesses
reported that he handled red-hot coals, elongated his
body, caused the room to tremble, and levitated to the
ceiling) [6].

Ha BiaMiHy Bin aHOIiiicbkoi, yKpaiHChbKa MOBA,
K 1 1HIII CJIOB’STHCBKI, Ma€ Mapy OIXHOCTIPSIMOBAHHUX
Ta PI3HOCTIPSIMOBaHUX TIECITIB. 3okpema,
PI3HOCTIPSMOBAaHHMM BIAMOBIIHUKOM JI0 JIi€CIIOBA
nemimul € nimamul2 HeOok. «Te came, 10 aemimul,
aje O3Hayae pyx, IO BiAOyBaeThCs B pi3HUEU dHac
1 B pI3HHX HampsMKaxy», aimamul// Hedox. «mepe-
CyBaTHCS Ha JITATRHUX amaparax (JliTakax, pake-
Tax 1 T. iH.)», a TaKOoX aOCOJIOTHI CHHOHIMH IO
mimamu2 xooumu3/l/ Hedok. «imitata (TIPO TTaxiB)»,
xooumu4 Hedok. «iitatu (PO JITaK), BOAMTHU
jmitak». Pi3HOcnpsMoBaHe  Ji€ciIoBO  simamu?
YTBOPIOE TOXI/IHI 3 IHIIMMH, HXK B OJHOCIIPSIMO-
BAaHOTO JI€CIOBA, CIOBOTBIPHUMH 3HAYEHHIMH:
«JIONATH SIKYCh BIACTaHbY» — HAiMysamu 0OK., nepex.
«IITAlO4M, TPOXOAUTH SKy-HeOynb BiJcTaHb abo
nepeOyBaTH B MOBITPI IEBHUHN Yacy;

«Tyou W Hazamy — zuimamul OOK., Henepex.
«IiTaroun, To0yBaTy Ae-HeOyab 1 TOBEPHYTUCSY;

«TIOYAaTH TIEPEMIIaTUCSD) sanimamu  OOK.
«TI0YAaTH JITAaTH, KPYKISITH B MTOBITPI»;

«IKUHUCH Yacy — nonimamu 0OK. <«JITaTH SKUICH
qyacy, npoaimamud Henepex., OOK. «IPOBOTUTH
SKHHCH Yac y MOJIbOTI»;

«yac 6i0 uacyy — nionimamud «y mporeci mnepe-
CYBaHHS 4ac BiJ] 4acy JIETITH (IIPO NTaxiB)y;

IEBHHUU Yac» — GUIimMamu OOK. IiTalo4d, Tpo-
OyTu TEBHHWI Yac y TOBITPi», Harimysamu OOK.,
nepex. «JIiTalouu, MPOXOIUTH SKy-HeOyab BiJICTaHb
abo nepeOyBaTH B OBITP1 MEBHHUI Yacy;

«barato, IOBrO» — po3nimamucs OOK., PO3M.
«moJyatu 0arato i JOBrO JIiTaTH; HE IEpecTaBaTH
JITaTH;

«CKpi3b» — oOnimamu3 mineku OOK., nepex.
«J1eTsTan, o0y TH 10 Yep3i B 6araTboX MiCIIsX, CKPi3by,
obnimamu 00K., nepex. «JIiTaluu, T00yBaTH 110 4ep3i
B 0aratboX MICIIIX, CKPi3by», atimamul OoK., nepex.
«TiTaro4ud, modyBaTH CKpi3b a00 B 0araTbox MiCIIX»,
nepenimamu Henepex., OOK. «00IiTaTu 6arato MicIip,
JiTaT BConu (Mpo Beix abo 0araTbox)»;
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«IOCTaTHBO» — HAMIMAMUcs OOK.
0araTo moJnTaTm;

«BTPAaTUTH  3JAaTHICTb  TEpeMIIaTucsy  —
gionimamul Ook. «3aKiHUUTH, IepecTatuitari» [11].

PisHocmpsiMoBaHi  ZliecioBa  MalOTh  MEHII
YHCJICHHI, HI’)K OMHOCIPSMOBaH1, CHHOHIMIYHI pSAHN:

«JliTaT 7erKo, TUTABHO» — sumamul <JITaTH,
MUPSITH B TOBITPI», niagamul HeOOK., NepeH.
«IJIABHO ¥ JIETKO JIiTAaTH, pyXaTHcsa B TMOBITPi (TIpo
nraxiBp abo JiTanpHI anapatu)y», wupsmu3 HeooK.,
nepeH. «IUIABHO, JIETKO JICTITH; JIUHYTHY, wiupsmul//
HeOoK. «IeTiTh abo TpUMAaTHUCs B TIOBITpPi, BUKOPHUC-
TOBYIOYM BHUCXiJHI MTOTOKH TOBITPS (PO TIIAHED)».
AHTTTIACEKIMH BiIITOBITHUKAMH ITUX Ji€cTiB € glide
«to fly by floating on air currents instead of using
power from wings or an engine» (We saw a condor
gliding high above the mountains) [2]; plane «to
move through the air with or as if with outstretched
wings» (An eagle planed effortlessly overhead, glid-
ing on an air current); soar «to fly, especially very
high up in the sky, floating on air currents» (She
watched the dove soar above the chestnut trees) [5];

«JliTatn xomamu, Ha HEPYXOMO PO3MPOCTEPTHX
KpUIIaxX» — Gumucsi4 HeOoK. «ITaTH, KPYKISIOUH
B TIOBITPI», 36usamucs’/// minoku HeOOK. «JITaTH,
KPYXJIISITH B PI3HUX HaMpsAMKax», Kpyoicasimud
HeOOK., Henepex. «IUTABHO JIITATH, OMUCYIOUH KOJIay,
Kpymumucs4 Heoox., pioko, Ha0 YuM «Te came, IO
KpyXKIsiTud», wupamul HedoK. «HNOBUIBHO KpPYX-
JISITH, TPUMAIOYHCH Y TIOBITPi HA HEPYXOMO MPOCTSAT-
HYTHX KpHIax». 3HAYCHHS IUX YKPATHCHKUX JIECITIB
nepeae cIOBOCIIONYYeHHs fly in a circles.

«JliTarn, poOnstun WBUAKI HEBETUKI PyXU» — HYp-
Xamu HeOdoK. «JIETKO TEPeIliTaTh 3 MICII Ha MicCIe
(mpo mTamIOK, METENHKiB)»;, Mmasmul// Helok.
«JIITaTH, TPINOYYYH KPHUIBIAMN». AHDIIHCBKHMH
BIATIOBITHUKAMH IHMX [IECHIB € HEIepeXiaHe
1 mepexigHe 3HaueHHs nmiecnoBa flutter «to move
quickly and gently up and down or from side to
side in the air, or to make something move in this
way» (The flag was fluttering in the breeze) [1];

«JI0CXO0UY,

HernepexigHe 3HaueHHs flutter «If something light
such as a small bird or a piece of paper flutters some-
where, it moves through the air with small quick
movements» (The paper fluttered to the floor. The
birds were active, whirring and fluttering among the
trees) [2];

«Jlitatm mBHAKO» — wupamul HeOOK. «CTPIMKO
OpPOJIITaTH, NPOHOCUTHUCS», wmueamul// Hedok.
«WIBHUIKO TPOJITAaTH (PO NTAaXiB); LIyTaTW», WMUe-
HYymu OOK., pO3M. «OIHOKp. A0 WIMUTATH 1», uwmuzo-
Hymu 0OK., OOHOKD., pO3M. «IIJCUIL. IO IIIMUTHYTH;
wyzamul HeOOK. «IiTalouu, MIBUIKO IE€PEeCyBaTHCS
B MoBiTpi» [11]. 3Ha4eHHS WX YKPATHCHKUX MIi€CIIB
nepenae CIoBOCIONyYeHHs fly fast.

BucnoBku. /liecioBa mepeMilleHHS B TMOBITpi
CTaHOBIISITh BAXIIMBY YaCTHHY JIEKCUYHOI CHCTEMHU
YKpalHCBhKOI 1 aHTmiicbkoi MOB. MOBHI KapTHHU
MPOIECY TepeMilleHHsI B TOBITPiI aHIIINACHKOI Ta
YKpaiHCBKOI MOB € JOBOJI CXOXKHUMH, OCKUIBKU
BiZOOpakaloTh Ti caMi OCHOBHI (a3u i xapaxkTepu-
CTHUKU TOJhOTY. AHINIMCEKA Ta YKpalHChKa MOBH
YTBOPIOIOTh CHHOHIMIYHI PSIIM 32 aHAJOT1YHHUMU
mudepeHIliiHIMIA ~ O3HaKaMH, 10 XapaKTeph3y-
10Th TONiT. Ha BigmiHy Bin ykpaiHCBKOTO Jiemimu,
aHTIINChKE JI€CTIOBO fly MOXKe MaTH TepexiTHi 3Ha-
YEHHSI, a TAKOK MA€ HU3KY HETUTIOBUX JUISL YKPAaiHCBKOT
MOBH YTBOPEHUX BiJll IMEHHHKIB CHHOHIMIB, 3Ha-
YEHHs SIKUX YTOYHIOE 3raJika PO KOHKPETHUH mpe-
MeT, II0 TIepeMIIaeThCs: jet, orbit, rocket, helicop-
ter. Ha BimMiHYy BiJl aHTJICHKOI, yKpaiHChKa MOBA,
K 1 1HILI CJIOB’SIHCBKi, Ma€ Mapy OTHOCIPSIMOBAaHUX
Ta Pi3HOCIPAMOBAHUX Ii€CiB (zemimul —nimamu?)
1 YMCJICHHI MOXIJHI BiJl HUX 31 CJIOBOTBIPHUMH 3Ha-
YEHHSIMH TPOCTOpY, 4acy, iHTeHcuBHOCTI. Lli 3Ha-
YeHHS aHTIiChKa MOBa Teperae MPHHMEHHHKOBO-
MIPHUCTIBHUKOBUMH 3aCO0aMH.

HesBakatoun Ha pi3Hy rpaMaTHYHY ¥ CIIOBOTBIpHY
CTPYKTYpY, aHIiiicbka W yKpaiHChbKa MOBa Iepe-
JIAFOTh CXOXKMI Hal0ip O3HAK TPOLECY NepeMillleHHs
B TIOBITPi, X04a ¥ 3aCTOCOBYIOTH IS CTBOPCHHS
MOBHOI KapTHHHU ITOJIBOTY Pi3HI MOBHI 3aCO0M.
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Kanouoam Qinonio2iuHux Hayk, OOYyeHm,

doyenm Kageopu coyianbHO-2yMAHIMapPHUX OUCYUNIIIH
Jloneybro2eo depoicagno2o yHisepcumeny 6HympIiuHix cnpas

Y HayKOBiIl1 po3BiaLji CxapakTepn3oBaHO Porb AOCBIAY B PO3yMiHHI 0COB0BOr0 iMeHi. Cnnparoumnch Ha Aesiki TEOpEeTUYHI
MOMOXEHHS LWoA0 CYTHOCTI Ta 06OB’A3KOBMX KOMMOHEHTIB PO3yMiHHS1, Byn0 KOHCTaTOBaHO, L0 MAETLCS NPO CKMagHWUm
MpOLEC, YCMILHICTb HACTaHHS SKOro 3anexuTb Bi4 HAsBHOrO nMonepeaHboro AocBigy B MoBusi. OcobnmnBoro 3HavyeHHs
y 3B’513Ky 3 PO3yMiHHSAM HabyBaloTb acouiaTyBHI 3B’s13kK. 3 iINOCTPATUBHOK METO Bynn BUKOpUCTaHi MaTepianu gopymy
3 NUTaHb iM'iHAapeYeHHs, Ae AONUCYBAYKM Manu 3MOory noginuimcs BRNacHUMU MipKyBaHHSIMU, CMOCTEPEXEHHSMU Ta
OOCBIAOM Woa0 B1Bopy Ta 0cobnmBOCTEN MOAANbBLUOMO BXMBAHHS YOMOBIUMX Ta XIHOUMX 0COOOBMX iMeH. AHanisoBaHa
B poboTi cuTyauis Wwoao BXMBaHHA OBOX Pi3HUX popM xiHodoro imeHi (Codinka i CoHsl) BUpa3HO AEMOHCTPYE, WO cre-
LMdivHi cmMucnn, Hanpuknag, 3aknageHa B iMeHax iHpopMadis Npo 34aTHICTb BUCTYNATU HauioHanbHUMKM igeHTudikaTo-
pamu, MOXyTb NIULLMTACA HE3PO3YMINIMMU MOBLEBI B CUITY HE3HAYHMX HAsIBHMX 3HaHb Ta Bpaky iHAMBIgYyanbHOro 4OCBIAY.
OpfHak piBeHb PO3yMiHHSI MOXe OyTW mornmubnoBaTUCS B Mipy PO3LUMPEHHS 3HAHb MOBUS MPO CBIT Ta BOOCKOHANEHHS
piBHSA BOMOAiIHHA MOBO. BogHoyac y cdepi iMeHyBaHHS cnocTepiraeTbecst 0cobnmea posnb 6aTbkiB, SKi He NvLle MakoTb
3rigHO i3 YMHHMM 3aKOHOAABCTBOM MPIOPUTETHE MpaBO Ha BMOIp iMEHi ANs HOBOHAPOMXKEHOro, AEMOHCTPYHOUM B TaKuM
cnocib cBOi MOBHi CMaku Ta ynogobaHHs, a N CNMparyncb Ha BNAcHi iHTepnpeTauii MMHYNOro Ta yABMEHHSA Npo mau-
OyTHE, KOHCTPYIOKOTb AOCBIA AMTUHK, Y TakUiA Cnocid BNnuBakoum Ha ii po3yMiHHS CBOro iMeHi. HaBeaeHi npuknaam oawTb
3MOry NpuMnycTUTH, WO came BaTbKM JOBOMI YACcTO BUCTYMNAKTh iHiliaTopamu LWoAo 0OMEXEHOr0 BXMBAHHA OEAKMX (DopM
0COBOBOro iMEH, BifKMOAKUM SIKYCb X YACTUHY N HaJaloumn nepesary ogHOMY abo KinmbkoM BapiaHTam 3 YCiX MOXIIMBUX,
AKi, Ha IXHIO OYMKY, € HaWbinbll NPUAHATHAMK. Y Takin cutyauii Oyab-aki cnpobu iHWKMX MOBLIB BUAO3MIHUTM LEW OHIM
BMKIMKaIOTb OypXNMBY peakLito Ta HALUTOBXYHOTbCA Ha MOTY>XHWI onip. Mpy LbOMY BOHU MOXYTb KEpPYyBaTUCS HELOCTATHLO
OYEBUOHUMM AN CTOPOHHIX MOTUBAMM, LLO MOXKYTb CTaHOBWUTW CBOEPIOHY «NEePeaicTopilo» y BUMMSAI CNoAiBaHb, CMakis,
ysIBNEeHb, iHTepnpeTawin 6aTbkis.

Kno4oBi cnoBa: ocoboBe iM’'si, pO3yMiHHS, [OCBIg, MOBELb, iIMEHYBaHHS.

The article describes the role of experience in understanding a personal name. Based on some theoretical provisions
on the essence and essential components of understanding, it is stated that it is a complex process, the success of which
depends on the speaker’s previous experience. Associative connections are of particular importance in connection with
comprehension. For illustrative purposes, the materials of the forum on naming issues were used, where the contributors
had the opportunity to share their own thoughts, observations and experiences regarding the choice and peculiarities of
further use of male and female personal names. The situation with the use of two different forms of female name (Sofiika
and Sonia) analysed in this paper clearly demonstrates that specific meanings, such as information about the ability to
act as national identifiers, may remain incomprehensible to the speaker due to the little knowledge available and the lack
of individual experience. However, the level of understanding can be deepened as the speaker’s knowledge of the world
expands and the level of language proficiency improves. At the same time, in the area of naming, there is a special role for
parents, who not only have a priority right under current legislation to choose a name for their newborn, thus demonstrating
their linguistic tastes and preferences, but also, based on their own interpretations of the past and ideas about the future,
construct the child’s experience, thus influencing the child’s understanding of his or her name. These examples suggest
that it is often parents who initiate the limited use of certain forms of personal names, rejecting some of them and preferring
one or more of the possible variants that they consider most acceptable. In such a situation, any attempts by other speak-
ers to modify this name evoke a violent reaction and encounter strong resistance. At the same time, they may be guided
by motives that are not obvious enough for outsiders, which may constitute a kind of «background» in the form of hopes,
tastes, ideas, and interpretations of parents.

Key words: personal name, understanding, experience, speaker, naming.

IMocTranoBka mpodaemu. OcoboBe iM’st € OTHUM ~ 0aThKiB Ta BHMAara€ BiJi HUX KOHCEHCYCY MO0
i3 Tepmux BaXIMBUX arpuOyTiB, ski orpumye  Bubopy [1]. OmHaK Ha MPAKTHIN IMIBUIKO JOCSITTH
HEMOBJIA, MIOHO HApOIKEHE Ha CBIT. 32 BUHATKOM  KOHCEHCYCY BJIA€ThCS HE 3aBKIH, a/Ke KOXKEH i3
JesIKMX BUMAIKiB 0OpaHe HOMIHAaTOpaMd HaMEHHS  HHMX Ma€ BJIACHI aHTPOMOHIMHI BIIOJOOAHHS Ta MOBHI
CYIPOBOXKYBaTUMe HOro uu ii BIPOAOBK YChOIO  CMaku. | SIKIIO MOTMBU OOpaHHS HaWKpamoro Bapi-
XKUTTS ¥ JIMIIATUMEThCS HAAIMHUM 11eHTU(IKATO-  aHTa MepPeBaKHO 3PO3YyMLNI Ta YiTKO apTUKYITIOIOTHCS
POM pa3zoM 3 Tpi3BUINEM Ta iMeHeM TOo OaThKOBi.  0OaThbKaMu, HAIPUKJIAA, €CTETUYHI, PEIIrikHI Ta moJIi-
3rigHo 31 crarreto 146 CiMeliHOTO KOJIeKCY YKpaiHM — THYHI IEepeKoHaHHs [2, ¢. 73], pOAMHHI TpamMiii,
MovyecHa Micis iM’sHapedeHHS NOKJIaJaeThCsl Ha  CycmijbHA Moaa [3, ¢. 26-27], To IpUYHHH, 3 OTISITY
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Ha SIK1 BIAKUJAIOTHCS NECATKH 1HIIUX OCOOOBUX Hai-
MeHb, YaCOM BHJIAIOTHCS HE TAKUMH OYEBUJIHUMH.
Hanpuknaza, mig gac muckycid Ha ¢opymi «JliBodi
MMOCUICHFKW» IIOJI0 iM’SHApEYeHHs B Pi3HI 4acoBi
MPOMIXKKH MOMYJSIPHUMHU Oyiin Taki (OpMYIIOBaHHS:
«HE MOE...», «0A00a€eThCsI, ajle TaK HEe Ha3BY», «HE
Hpa JKOIHE...», «...MCHI XOIHE He Jo ayun» [4].
o Toro >k, uepe3 cBoepinHuil HITBETP OaTHKIB TIPO-
XOIISATH Pi3HI OHIMH, OJHAK pe3yJabTaT MOXKE Kap.Iu-
HaJbHO BiAPI3HATUCS: JJisi OgHUX JlaBpeHTid — iM’s
[UIIXETHE Ta JIariiHe, s iHmmx — Ta0y. Tox mocrae
MUTAHHS, YOMY MOBIIi Ti caMi OHIMH PO3YMIIOThH
IIO-Pi3HOMY Ta SIKE 3HAUCHHS TP IIbOMY Ma€ JOCBiJ.

AHaji3 ocTaHHiX gocaimxkeHb i myOJika-
niii. Pi3Hi acriekTH po3yMmiHHS Ta JOCBiTy TPyHTO-
BAaHO BUCBITIIOBAJH Yy CBOiX HAayKOBHX MpalsiX Taki
MOJIOAI Ta aBTOPUTETHI YKpaiHCHKi JOCHiTHHUKH,
sk H. Akimosa, 1. bima, H. I'amon, JI. KanMukosa,
O. JlakrionoB, C. Maxkcumenko, O. Hazapyk,
O. IlaBnenko, T. Turapenko, H. YUemenera Ta iH.
[HmMi HampsiM penpe3eHTOBaHUHN CTYHiIsIMH 3 OHO-
MAaCTHKHU: MHTaHHS (GOpM OCOOOBHX IMEH, MOTH-
BiB iXHBOTO 0OpaHHS Ta OCOOIMBOCTI BKHWBaHHS
rpyatroBHO ompanboBaHi C. [laBenko, P. Ocramem,
1. dapion, I1. Yydxkoro Ta iH.

IHocranoBka 3aBpaaHHs. MeTa HaykoBOi po3-
BIJIKH TIONSITae B 3°sICyBaHHI pOJi AOCBiy B PO3y-
MiHHI 0COOOBOTO iMEHi, CHHMPAaIYHCh Ha OKpeMi
TEOPETUYHI MOJIOKEHHS Ta OMMCAHy MOBILIEM CHUTY-
aIfifo BKUBaHHS aHTPOIOHIMIB. 3-IIOMIXK OCHOBHHUX
3aBIaHb  BHOKPEMITIOEMO  TAYMadeHHS  TaKWAX
OCHOBHHUX TIOHSTH, SIK PO3YMIiHHS Ta JOCBIiJ, aHAIi3
cUTyauil BXHUBaHHS Pi3HUX (GopM 0coOOBOro iMeHi
i po3yMiHHA i1 yuacCHUKaM¥ OHIMiB, BUSIBJICHHS 3Ha-
YEHHS IOCBily B IIbOMY IPOLECI.

Buknaxg ocHoBHoro marepiany. [lomucyBauka
dbopymy «/liBoui mocmmeHbkm» 3 HikoM Tequila,
OIHCYIOYHM BWITAJIOK i3 CBOTO JUTHHCTBA, 3BEpHYIA
yBary Ha NPUHLMUIIOBY MMO3UIII0 HOMIHATOPKH IIOJ0
y>KUBaHHS BapiaHTiB ocoboBoro imeHi Cogisi: «Most
cecTpa SIKOCh B 4aC MOTO TUTHHCTBA IMTOKJIMKAIa MOIO
nonpyxky Comnst a He Codiiika))) 0To po300pok Oyi1o
3 1i Mamoro, o TiTbku Codiiika i Bce! 3are CKiIbKH
pi3HUX ckopoueHb iMeHi nepexuia Codiiika 3a poku
Hamoi apyxOu) HaitGineme npumxunock — Coda.
MeHi To¥ BHITQJIOK SKOCh JIy>KE€ 3aram’sTaBcs, 00 s
B CBOI 5 POKIB HE MOIJIa TY CUTYAIIit0 3 IMEHEM 3P03Y-
MiTH HisK..» (TekcT momano 3i 30epeKeHHIM aBTOP-
CBKOi CTHJIICTHKH 0€3 BHITPABIIEHb i CKOPOUYEHB) [5].
HaBenenuii emizom BBa)xa€EMO JIOBOJII TOKAa30BUM,
OCKIJIbKM BiH AEMOHCTpPY€E BIUIMB JIOCBily Ha pO3y-
MIHHSI CTOCOBHO BCiX YYaCHUKIB B3a€MO/II].

Iepenycim yBary mpuBeprac Oe3mocepeans
3rajgka JOMHCYBAaYKH PO BiJACYTHICTH TIIMOOKOTO

49

PO3YMIHHS OCOOIIMBOCTEH OHIMa 3 YpaxyBaHHSIM
TOT'0 KOHTEKCTY, Y SIKOMY BOHO OYJI0 BXKHTO. Y 3B’SI3KY
3 OUM BapTO 3ayBaXKUTH, IO 3JaTHICTb OHIi€i
JIFOIMHYU PO3YMITH MOBJICHHS 1HILIOT HE 3aKJIaa€ThCS
TEHETUYHO, a € PEe3yJbTaToM CKJIaJHOTO IPOIECY
PO3BUTKY, SIKUH BinOyBaeThCS B Mipy pPO3IIMPEHHS
HAIIUX 3HaHb TPO CBIT Ta BIOCKOHAJICHHS PiBHA
BOJIOAiIHHS MOBOIO. lig yac cpuiiMaHHs MOBJICHHS
PO3YMIHHIO Tepefye eTam BiacHe CHpUiMaHHS, Ha
SIKOMY BIJOyBa€ThCS PEIEIIlis €JICMEHTIB MOBH,
1 JUIme TOTIM BCTAHOBIIOETHCS IX B3AEMO3B’A30K
1 popMy€eThCs YABIEHHS PO iX 3Ha4eHHs [6, c. 59].
CrpuiiMarods MOBIIEHHEBI CTPYKTYpPH, MOBEIb
HaMmaraeThcs HaJaTu iM MeBHOTO cMuciy. | came Tak,
OCMHUCITIOIOYH, BIH MOXKE MPUATH JI0 pO3yMiHHS 200
HEpo3yMiHHS. B aHami30BaHOMY ITOCTi HasiBHA IIpsiMa
BKa3iBKa Ha HEPO3YMIHHS CHUTYyaIlii 3 iIMEHEM, OTHAK
Taka OIlIHKa MOXKe OyTH KOHCTaroBaHa 3 TEBHOIO
00epeXHICTIO, aJKe SKICTh Ta IMIMOMHA PO3YMIHHSA
MOXXYTb BapilOBaTHCS: MPHITyCKAEMO, L0 YYACHHII
noAii 3p03yMiJIH JIMIIE B 3arajibHUX pUCAaXx, IO Bapi-
anT COHS € HEIPUHUHATHNM a00 TipmuM 3a 00CTOI0Ba-
HUH MaTip’10, OMHAK iM HE BIAIOCS TITHOO0KO TTPOHUK-
HYTH B CMHCJIOBUH 3MICT Ta 3pO3yMiTH MOTHBH TaKOi
«3a00poHW» Ha BKUBaHHSA Liel Gpopmu. BiporigHoio
NPUYMHOIO IIHOTO TOCIYTYBajdl HE3HAa4Hi B CHILY
BIKYy 3HaHHS Ta HEIOCTATHIN JOCBiJl, Ha sIKi CIHUpa-
€THCSI PO3YMIHHS, IO ¥ 3aBaMIIO JTOMUCYBAYIl TOMI
«po3koxyBarmy iHMI cMucTu. OqHaK HAOYTTS HOBUX
3HaHb Ta PO3IIMPEHHS AOCBIily Jalio iif 3Mory Hapasi
JIKBiAYBaTH LIO NPOTAIKHY.

Mipkyloun HaJ MOTHBaMH TOCTPOi peakuii
Marepi Ha crnpoOy BHIO3MIHUTH iM’S, MOXEMO
3pOOUTH JesAKi MPHUIYIICHHS 3 ypaxXyBaHHSAM OHO-
MacCTHYHOTO acrekTy. HaiOinpm BiporifHuM BUa-
€TBhCS 3B’SA30K M€l cuTyallii 3 ysSBIEHHSIMU MOBIIIB
npo iMeHa AK HalioHaJbHi igeHTudikaropu, Ha IO
HEOJHOPa30BO BKa3zyBasla YKpaiHChKa MOBO3HABIIS
I. ®apion: «ikmo s IBan, a He Worawu, T0 5 YKpa-
fHelp; a Akmo g Baus, To IBacuk — jgroguHa iHIIOT
etHOHaNEe)HOCTH» [7]. [logiOHOIO MOXe OyTH icTo-
pis 3 popmamu Codiiixa Ta CoHs: mepiia BUpa3HO
KOpEINIoe 3 YKPaiHCHKOIO TPaIWLi€l0 IMEHYBaHHS,
a JIpyra — 4y»OMOBHOI0 (pociiicbkoro 10 XX CT.,
a 3 30-x pokiB XX CT. — 3aXiTHOEBPONEHCHKOIO HA
gecTh HOpBe3bKoi (irypuctku CoHi XeHi abo 1me
nizHime — au3aitHepku CoHi Pikens [8]), mo mia-
TBEPUKYIOTh BHCHOBKHM HayKOBLiB. IHIII MOTHBHU
€ He HACTUIbKM OYEBHAHMMHU W, HA HAIy AYMKY,
MOXYTh OyTH TOB’si3aHi 3 THM, SK HOMIHATOpKa
po3yMie aHaIi30BaHe HAatMEHHSI, aJKe TYT 0COOIH-
BOTO 3HaueHHs HaOyBalOTh AacoOIiaTHBHI 3B’S3KH,
c(hopmoBaHi monepeHiM 3HaYHO OaraTIuM JO0CBi-
moM. OCKUIBKH pPO3yMiHHS, JIOCBiA Ta acormiarii
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HaJexarb 10 cepu nNcuxomorii, BBaxxaeMo 3a HeoO-
XiZHe cxapakTepu3yBaTH Ili TOHSTTS JOKJIaHIIIE.

He3Bakatoun Ha 3HauHI OCSTHEHHS B JOCIIi-
JOKEHHI CYTHOCTI, ME€XaHi3My, piBHIB Ta iHIIIMX acTeK-
TiB PO3yMiHHS B TICHXOJIOT1i, CIIOCTEpiraeMo iCTOTHi
BIIMIHHOCTI B TIyMaueHHI caMOro TepMiHa. 3araiom
HapaxoOBYIOTh IIIiCTh TAKUX IIAXO/IB, 3TIAHO 3 SIKUMH
po3yMiHHS Ne(iHyIOTh SIK II3HAHHSI, OCMHUCICHHS,
IHTepIIpeTaIito, TPOIeC pPO3B’A3yBaHHS 3aBlaHb,
BKJIFOYCHHS HOBHX 3HAHB Y JIOCBiJ Cy0’€KTa, a TAKOK
ycBigomiieHns [9, c. 10]. [TopiBHsIbHMIT aHATI3 HASB-
HUX KOHIEMIM TaKoXK Ja€ 3MOTY CTBEpIPKYBATH,
IO TePMiH «PO3YMIHHS» (QYHKIIIOE€ B IIUPIIOMY Ta
BY)KIOMY 3HAYCHHI: BiIITOBITHO JO TEPIIOTO BOHO
MIOCTA€E eJIEMEHTOM TEPMIHHOTO arapary Iij 9ac cTy-
IIIOBaHHS Mai’Ke BCIX IICUXOJIOTTYHHUX ACIEKTIB B3a-
€MOJIii 0COOM 3 TPEJAMETHUM CBITOM, OJHAK 3T1JIHO
3 APYTUM HOTO BapTO PO3MISAIATH JIUIIE B KOHTEKCTI
mucieHHs [10]. HeBigminmbHOIO CKJIaI0BOIO MHUC-
JICHHS TIOJAIOTh «PO3YMIHHS» M JEKCHKOTpadivHi
mpami. [Ipuknamom Moxe TOCITYTyBaTH BiTYH3HS-
HHM TICHXOJIOTIYHMI CIOBHHUK, SKUM BU3HAYAE HOTO
SIK aKTUBHHMH IIPOLIEC, «CIIPSIMOBAHUM HA PO3KPUTTS
CYTTEBUX BIIACTUBOCTEH, BHYTPIMIHBOI CYTHOCTI
B3a€MO3B’A3KIB MK IIPEIMETaMH 1 SBUIIAMHU peajlhb-
Horo cBiTy» [11]. [eski 3apyOixHi [Kepena mociy-
TOBYIOTHCS TEPMIHOM «PO3YMIHHS» Ha MO3HAYEHHS
0e3rnepepBHOi KOTHITUBHOI MiSUIBHOCTI 3 HaOyTTH,
iHTerpamii Ta BUPaXEHHS 3HAaHb BIJMOBIJIHO [0
ITOCTaBJICHOTO 3aBaHHs a00 cUTyallii, To0To oKpec-
JIIOIOTH MOTO K TeBHUM mporec [12]. Hemmo iHmmmit
MiIXi] CIIOCTEPIraeMo B TICHXOMIHTBICTHII, 1€ PO3Y-
MiHHSI BBKAIOTh PE3YJIETATOM OCMUCIICHHS TEKCTY.
Bono nonsrae y «3’sicyBaHHi 3B’s3KiB 1 BiIHOILLIEHb
00’€KTIB Ta SIBMIIL, PO SKi HIEThCS Y MOBIIOMIICHHI,
10 00’€KTIB Ta SBHUII PEalbHOI MIWCHOCTI; 3B’ s3KiB
Ta BiTHOIICHD, K ICHYIOTh MIXK 00’ €KTaMH Ta SIBH-
[IaMH, TIPO K1 HAEThCS y TIOBIIOMIICHHI; CTaBJICHHS
MOBIIS JI0 HHX; CIIOHYKaJIbHOI Ta BOJBOBOI iH(Op-
Marlii, o MiCTUThCS y moBimomueHHi» [13, c. 81].
Barome 3HaueHHS NpU LBOMY MaloTh CHOPMO-
BaHI TIOTMEPEIHIM TOCBIIOM acOIllaTUBHI 3B’SI3KH,
OCKIIBKH YCITIX PO3YMIHHS 3aJieKaTHMe BiJl IXHBOTO
pizHOMaHITTA [14, c. 163].

OOOB’S3KOBUMU  KOMIIOHCHTaMH  PO3yMiHHS
MOCTAKOTh JOCTATHI 3HAHHSA Ta KoCBim ironuuu. Came
MOTICPEIHI# TOCB1JI BIUIMBAE HA TE, IK BOHA 3P03yMi€
TIeBHE MOBHE ITOBIIOMJICHHS. Y HAyKOBIiH JiTEpaTypi
Ha TIO3HA4YEeHHS IIFOTO MEXaHi3My ONepyIOTh TepMi-
HOM «amepleriis»: o0 3p03yMiTH SBHIIE, JHOIUHI
HEOOXiAHO BiALTYKaTH 3aKOHOMIPHOCTI, ClIpOoOyBaTu
3TPYIyBaTd, BITHOBUTH B MaM’sTi OOCTaBHHU YU
CUTYyAI[i0, KOJIHM JIOBOJHIIOCS MAaTH CIIPaBy 3 TaKUM
caMuM abo moAiOHUM 00’€KTOM, TOOTO 3aTydUTH
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nocBin. Ha npoMy i1 IEpeKOHJIMBUM IIOCTA€ TBEP-
mxeHHs H. ['anon npo e, 1110 10CBiA € yHIKaIBHOIO
KOMOIHAIi€I0 BHYTPIIHBOTO (1HAWBIAyaJbLHOTO) Ta
30BHIIIHBOTO (COLIOKYIETYpPHOTO) CBITIB [15, ¢. 30].
Omnak y ¢oxyci Hamoi yBaru mepedyBae came 0co-
OucTicHWA MOCBil, c(OpMOBaHU SK pe3ynbTaT
KUTTEMISIBHOCTI 0cO0M, Ha BIAMIHY BiJ KyIBTYyp-
HO-ICTOPUYHOTO (IIepeTBopeHa GopMa CyCHuIbHOTO
JKUTTS TIOKOJIiHE) [16, c. 6-7]. Y HaykoBili iiTepa-
Typi OCOOMCTICHMM JIOCBIZIOM Ha3WBAaKOTh «PE3yiib-
TaT OCMHCICHHS Ta IHTEpIpeTarii 0coOucToro
JIOCBiy, KOHKPETHHX >KUTTEBUX CHUTyallild, Tepe-
skuBaHb» [17, c. 274]. ABTOPUTETHUIN YKpaiHCHKUIA
yaenuit O. JIakTiOHOB, KU penpe3eHTyBaB TEOPilo
JIOCBIZTY 0COOUCTOCTI, ONUCYE OCOOUCTICHUH JTOCBI
SK CYKyIHICTh CTIHKHX OLIIHOK Ha OCHOBIi cpopmo-
BaHOI cWcTeMH iHTepmpeTariii [18, c. 74—79]. Ha
HOro mepeKOHaHHS, JHMIIEC 1HAWBIAYalbHUH JOC-
Bil MOXXE IMOCIYryBaTH NPEIMETOM CTYyHiIOBaHb,
a He 10cBin 3aranom. Moro HabGyTTS MOYMHAETBCA
3 TIEpIIMX MOMEHTIB MicJIsl HAPOIKEHHS i TPUBAE 70
¢inanpHoi cranii. [Ipu npomy aBTopu MoHOTpadii
«Po3yMiHHS Ta iHTepHpeTaris KXUTTEBOTO IOCBimY
K YMHHHUK PO3BUTKY ocobuctocti» (2013) mpusep-
TaIOTh yBary A0 TOro QakxTy, o BCi MOAii )KUTTSI, SKi
MU MPUTagyeEMO YM HaMaraeMocs IpoaHaji3yBaTH,
TaK Y4 TaK MaloTh MEBHY MEPEIiCTOPII0 Y BUIVISII
CIIOiBaHb, CMaKiB, aMOII[il TOIIO OATHKIB, BUMTEIIB,
JIpy3iB, SIKI «CBIZIOMO ¥ HECBIOMO KOHCTPYIOIOTh
JKUTTEBUM NTOCBiJ AWTHHHU, ii MalOyTHE, cCydacHe
1 HaBiTh MHHYJE, PEIHTEPIPETYIOYH HOTO CHIIOIO
BiacHoro amrtoputery» [17, c. 37-38]. Imerwcs
Mpo Te, 10 B JUTHUHCTBI JOCBIZ 0COOM OOMEKYy-
€TBCS IHTEpIpeTaIlisMi OaThbKiB BIIACHOTO MHUHY-
JIOTO ¥ yABIIEHB MPO MailOyTHE y BUIIISAII CIMEHHNAX
HapaTHBiB, SIKi 3aCHOBYIOTHCS Ha IXHbOMY OadeHHI
CBiTY i cebe B pomy cBiti. [IpoimocTpyemMo mym-
KOI0 HOMiHAaToOpku 3 HikoM algo 3 popymy: «Sk Bu
OyneTe KJIMKAaTH Tak 1 OyAyTh KIWKaTH iHII. B Hac
cuH Slpocnag. Bin a6o Spko a6o SApuk abo SApocnas.
Bcee. Kinmbka mromeit crnpoOyBanu KIIMKAaTH WOTO
CnaBiK, BiH HaBITh HE BiA3UBAETLCS, 00 HE 3HAE IO
€ Takuii BapiaHT iMeHi. AOo cam Bumpasisie. Ha pasi
BCIi 1 B CaJIKy 1 B IIKOJII KIIMYYTh TaK, IK XOUEMO MU
(TexcT momaHo 31 30€peKEHHSM aBTOPCHKOI CTH-
JiCTHKU Oe3 BUIIpaBicHb 1 ckopodeHb) [19]. 3 miei
MO3UIT JOUUITFHO PO3IISHYTH 3a(hiKCOBAaHUA HAMH
NPUKIIaJA: TPUCBOEHE AUTUHI HAMEHHS BiJIOBITHO
JI0 BJIACHOT IHTEpIpEeTallii MaTepi MOXKe MaTH €JHHO-
MoxnuBuil Bapiant Codilika, To/i SK 1HIII OIiHIO-
IOTBhCS HEIO BKpail HeratuBHO. CaMme ToMy Oymb-sKi
CrpoOM BHIO3MIHUTH OHIM BHKIMKAIOTH OypXIIUBY
peaKwilo Ta HAIITOBXYIOTHCS Ha IOTYXXHUH OIIip.
MokeMO JHIIe TPOTHO3YBaTH, MO0 TYT TaK caMo
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€ TIEBHA «TIEPEAICTOPisN y BUMIAAL il CMaKiB UM ysiB- BucHoBku. Po3ymiHHS € CKIIQAHUM IIPOILIECOM,
neHb. [I[puKMeTHO, M0 CXOXYy i/Ief0 IIe Ha MOYaTKy  YCHINIHICTh HACTaHHS SIKOTO 3aJIEKUTH Bi/l HASBHOTO
XX ct. 00cTOIOBaB y HayKoBiil crarTi «Reaction to  momepeaHBOTO TOCBiAY. AHaTi30BaHA B POOOTI CHUTY-
Personal Names» (1918) ameprukaHCBKUI ICUXOJIOT  alis IIOAO BKUBAaHHS Pi3HUX (GOpM iMEHI BHpa3HO
K. II. Ob6epunop¢: Ha HOro mepekoHaHHs, oOMpa-  JAEMOHCTPYE, IO CIEHU(IUHI CMUCIN MOXYTh JIUIIN-
104M iIMEHa Ha YeCTh BiZJOMUX JItofieH a0 JmiTepaTyp-  THCS HE3PO3yMUIMMH MOBIIEBI B CHIIy HE3HAYHHX
HUX TepoiB, HOMIHAaTOpH HE MPOCTO JAEMOHCTPYIOTh  HAsSBHHX 3HaHb Ta Opaxy iHAMBIIyalbHOTO JOCBITY,
CBOi BIMOAOOAHHS UM BiAMAIOTH IMaHy M oco0aM,  SIKWW BEMarae BiITyKOBYBAaTH 3aKOHOMIPHOCTI, TPY-
a JEMOHCTPYIOTh CIIOAIBaHHS, II0 B MalOyTHbOMY  IyBaTH Tomo. BomHouac y cdepi iMmeHyBaHHS cro-
HAIIAJO0K HAcHigyBaTUMe a00 W MEepeBepLIMTH KO-  CTEpiraeThcsi 0CoOJIMBa poJib OATHKIB, SIKI CIIMpalo-
CTi T€3Ka, 1 HaBiTh OiNIbIlIE — IMOBIPHO, iI€THCS cCaMe€  YUCh Ha BIACHI IHTEpIIpeTallii MHHYIIOTO Ta YSBICHHS
PO Ti SKOCTi, OpaK SIKUX BiAYYBaIOTh caMi HOMiHa-  TIpO MaiOyTHE, 0OMEXYIOTh TOCBIJ IUTHHH, Y TAKUH
topu [20, c. 47-52]. CITOCI0 BIUTMBAIOYHM HA 11 PO3YMIHHS CBOTO iMEHI.
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KaHouoam inono2iuHux Hayx, OoyeHm,

ooyenm Kageopu yKpaincbKoi Mosu ma ciasicmuxu
Beposincorozo deporcasrnoeo nedazoeiunozo yHisepcumemy

Y cTaTtTi JOChimKEeHO eMOLIHO-eKCPECUBHY NIEKCUKY YKPAiHCbKOI MOBMW, SiKa € BaXKNIMBMM CKMAOgHWKOM CUCTEMM
BUpaxanbHO-3006paxarnbHUX 3acobiB XyAOXKHIX TEKCTIB. 30KpeMa cxapaKTepu30BaHO €KCMPECMBU HA MO3HAYEHHS NPo-
LleCy MOBIEHHSA Ha martepiari TBOPIB Cy4acHOi nucbMeHHULi Jlioko [aiisap, ski HUHI cTanu cnpasxHimm Bectcenepamm
(«Ceno He ntogu», «Monoko 3 kpoB'to», «PAN.LeHTp», «#lansbesronosuy). MNpoaHani3aoBaHO BUKOPUCTAHHS AiecniB Ha
MO3HAYEHHS NPOLIECY MOBIEHHS, O penpe3eHTYoTb eMOLIMHO-eKCNPECUBHY NEKCUKY Ta BignoBigHO kKnacudikoBaHoO ix
3anexHo Bif, MapKyBaHHS B NEKCUKorpadivyHUX BUOAHHAX: PO3MOBHI, (haMinbapHi, 3HEBAXIMBI, iPOHiYHi. BinbLicTb ckna-
JAatoTb PO3MOBHI AiECNOBA, SiKi NepeBaXHO BXWUTO ANs CTBOPEHHS BiANOBIAHOIO KONOPUTY MOBIEHHS nepcoHaxis. Jlekcemu
3 KOHOTaLjieto haMinbAPHOCTI Ta 3HEBAXKMBOCTI MaOTb BUPA3HUIA EKCIPECUBHO-CTUMNICTUYHUIA NOTEHLian, 3abeanevyoun
BMNSMB Ha eMoUinHy cdepy YnTava. [JocnigKeHo ekcrpecusm, SKi MakTb AeKinbKa CTUNICTUYHUX MapKyBaHb. [loBegeHo,
LLIO B MOEAHAHHI 3 iHLIMMK CTUMICTUYHO MapKOBaHMMM fiekcemaMu Taki giecrnosa HabyBatoTb 0cobnmBoi ekcnpecii. 3'aco-
BaHO 3MiHM B TEKCMYHOMY 3HA4Y€HHI MEBHMX EKCMPECUBIB YNPOAOBX PO3BUTKY MOBM Ta BU3HAYEHO iXHIO CTURNICTUYHY POfb.
BusaBneHo, Wo Ha 3MiHy eMOLiiHO-eKCpecMBHOro 3abapBneHHs giecrnoBa Brnueae Moro MopdgemHa 6ygosa, 3okpema
HasiBHICTb / BigCYyTHICTb Npedikca. BuaineHo cemaHTUYHi rpynu eKCnpecuBHKX Gi€CniB HAa NO3HAYEHHS Pi3HMX BUSBIB Npo-
LieCy MOBMEHHS: AOUINbHICTb, LWBWUAKICTb, NYYHICTb, BUPA3HICTb TOWO. 3aBASAKM BUKOPUCTAHHIO LUMX GIECMIB YiTay MOXe
Kpalle ysaBuTU 306paxyBaHy CUTyaLilo, agXe BOHU NepeaaroTb He nuLie BiATIHKM 3Ha4eHb, ane ¥ emoLii, ki nepexvsa-
0Tb MepcoHaxi TBopiB. 3pobneHo BUCHOBKY, WO SIECMiBHI €KCNPECUBM HA NO3HAYEHHSI MPOLECY MOBMEHHS CTaHOBMSATb
HEeBWYEPNHWI NOTeHUIan yKpaiHCbKOT MOBM ANS BUPaXEHHS OyMOK, NMOYYTTIB, EMOLIN, a TaKOX BUABNAIOTD ii HALioHanNbHy
CamoByTHiCTb.

KntovoBi cnoBa: eMoUiHO-eKCNpPecnBHa NeKcrKka, eKCrpecuBu, NeKCMYHa CemMaHTuKa, CTUMICTUYHE MapKyBaHHS,
CTUMICTUYHA POnb.

The article examines the emotional and expressive vocabulary of the Ukrainian language, which is an important com-
ponent of the system of expressive and pictorial means of artistic texts. In particular, the expressions used to denote the
speech process are characterized based on the works of the modern writer Lyuko Dashvar, which have now become real
bestsellers (“The village is not people”, “Milk with blood”, “District center”, “#HeadlessGalya”). The use of verbs to denote
the speech process representing emotional and expressive vocabulary was analyzed and classified according to their
marking in lexicographic editions: colloquial, familiar, derogatory, ironic. Most of them are colloquial verbs, which are mainly
used to create the appropriate flavor of the characters’ speech. Lexemes with the connotation of familiarity and disdain
have a distinct expressive and stylistic potential, providing influence on the reader’s emotional sphere. Expressions that
have several stylistic markings have been studied. It is proved that in combination with other stylistically marked lexemes,
such verbs acquire a special expression. The changes in the lexical meaning of certain expressions during the develop-
ment of the language are clarified and their stylistic role is determined. It was found that the change of the emotional and
expressive coloring of the verb is influenced by its morpheme structure, in particular the presence / absence of a prefix.
Semantic groups of expressive verbs are distinguished to indicate various manifestations of the speech process: expedi-
ency, speed, loudness, expressiveness, etc. Thanks to the use of these verbs, the reader can better imagine the depicted
situation, because they convey not only the shades of meaning, but also the emotions experienced by the characters of
the works. Conclusions were made that verbal expressions that denote the speech process constitute the inexhaustible
potential of the Ukrainian language for expressing thoughts, feelings, emotions, and also reveal its national identity.

Key words: emotional and expressive vocabulary, expressions, lexical semantics, stylistic marking, stylistic role.

I[MocTtanoBka mnpobGiaemMu. MoBa € HaliOHaNb-  YEHHI CIIOBA PO3B’SA3yBajiacs JOCHTH CYIEPEUTHBO
HO-KYJIBTYpHUM (PEHOMEHOM, SIKAW BiATBOpIOE aymry,  [1, c. 88].
MEHTAJITEeT Hapoxy, Horo BikoBi4yHI Tpaauuii. Bona JlekcwdHI €KCIIPeCHBH € TOTYKHUM BHPaKallb-
CIly’)KUTh 3acO00M TIiepenauyi HE JIMIIE OYMOK, allé  HO-300pakaJbHUM 3ac000M MOBH,
W TO4YyTTiB, eMowLiil JroAuHU. MOBHAa €MOTHUBHICTD BOHHM YBHPA3HIOIOTH KOMYHIKAaTHBHI aKTH, Bif-

y JIHTBICTHII TpaJuLilfHO BBaXkajacsi OCHOBHUM  OWBAIOTh KMBY MOBHY CTHXIiIO, CTAHOBJISThH 3TyCTKH
€JIEMEHTOM KOHOTAllii, NOIpu Te, W0 NpobieMa  eMOlil, OLIHOK, eHeprii, pyXy, JUHAMIKH; iX 4acTo
CIIBBIAHOLIEHHS E€MOTHBHOIO Ta HEWTPaJIbHOIO,  XapaKTepH3YIOTh SIK BHSBU HAI[IOHAIBHOI caMoOyT-
€MOTHBHOTO W €KCIPECHBHOIO B JIEKCUYHOMY 3Ha-  HOCTI [2, ¢. 39]. lemokparn3ariist CyCIiIbHOTO KHUTTS
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aKTyalsizyBaja BXXHBaHHsS Pi3HUX TPyl MapKOBaHOI
JIEKCHKH, IO € ITIIKOM 3aKOHOMIpHUM siBUTieM. Came
TOMY TPYHTOBHE BHBUEHHS €KCIIPECHBIB Ha Marepi-
aJi Cy4acHHX XYJO’KHIX TeKCTiB IOCTIHHO TiepedyBae
B KOJIi iHTEepECiB 0ararbox HayKOBIIIB.

AHani3z ocTaHHiX gocaigxenb i myOJsika-
niii. BUBYEHHSM eKCIpecuBiB Ta IXHBOI PO
B XyIOXKHIX TekcTax 3aiimanucs C. buouk, H. botiko,
I. Bepewmiituyk, C. €pmornenko, M. XKoBroOpriox,
JI. Mampko, A. Moiicieako, JI. IlycrosirT,
H. Conory6, JI. CraBunpka, B. Yabanenko Ta iH.
JIiHrBicTH JOCTIKYBad 3MIHHU B JICKCMKO-CEMaH-
TUYHIA CUCTEMI MOBH, BHSBIISUIH BHYTPIITHHOMOBHI
Ta IM03aMOBHI YHHHHKH, IO iX AETEPMiHYIOTH TOIIO.
3’sicoBaHO, 110 CYTHICTh Ta CIenn(iKy JIEKCUIHUX
EKCTIPECUBIB Y XyIO)KHbOMY TEKCTi BH3HA4a€ HU3Ka
YUHHHKIB, SK-OT: MICUXOTIOBEIIHKOBI apXETHIIH, IO
00’€KTUBYIOTh y3arajibHEHi PHCH YKpaiHChKOT MeH-
TaJBHOCTI; 1emo ooMexeHa cdepa BUKOPUCTAHHS —
yCHE MOBJICHHSI, TKOMY ITpUTaMaHHI Taki 03HaKH, 5K
HEBUMYIIIEHICTh, BHUPA3HICTh, EMOIIHICTh, OIliH-
HICTh, CyO’€KTHUBHICTh, JIWUHAMIYHICTh, CIIOHTaH-
HICTh, CUTyaTMBHAa 3yMOBJICHICTb, BiAIMOBIIHI MpO-
COAIMYHI BUSBH, a TaKOX JXKECTH i Mimika; cdepa
KOMYHIKarlii — Heo(imiiiHe CHUIKYBaHHS TepCOHa-
KIB, SK€ JI03BOJISIE B)KMBAaHHSI €MOTHMBHO-OLIIHHOI,
00pa3HOi JIEKCHKH IMO3UTHBHOTO ab0 HETaTHMBHOTO
3HAYCHHEBOTO TUIAHY; XapaKTep MOBICHHS — €MO-
LifiHe BHCIOBIICHHS, MO CSKCIUTIKYE KOMYHiKaTHBHI
HaMipH aJpecaHTa (aBTopa), HOTO MOYYTTEBI CTAaHU
W peakiii; TOHAJNBHICTh (EMOIlIHHA aypa) TEKCTY
(BUCITOBITIOBaHHS) — JTACKaBa, ypoducTa (IiTHeceHa),
CHIBUYT/IMBA, CXBajbHA, MIAHOOIHMBA, TOOJIAXKIUBA,
BHOArvBa, MUWJIOCTUBA, 3BEpPXHSA (MOTOPIIMBA),
HEIIaHOOJIMBa, IpPOHIYHA, YIIUIUIMBA, JIAIMBa,
HUIIIBHAa (3HYyIIANbHA), 3HEBAXINBA, IPE3NPIUBA
TOIIO; COMIaILHUN CTaTyC KOMYHIKaHTIB (TIepcoHa-
XKiB) — BiK, OCBIU€HICTh, PIBeHb KYIBTYPH, BHXOBA-
HICTh, TOJIEPAHTHICTH TOmIO [3, c. 487].

MocTanoBka 3aBaanns. [lonpu cipobu cucrem-
HOTO aHaJli3y CEMaHTHYHHUX Ta CTHIICTUYHUX MOJH-
(bikamif MapKoBaHOi JIEKCUKM Ta BHU3HAYEHHS TEH-
JOeHIii y 3MiHI 11 (yHKOiIFOBaHHSA JOCIiIKEHHS
MapKOBaHHX OJUHUIIb Y TBOPaX CYYaCHUX IMHCHMEH-
HUKIB 3aJIMIIAETHCA aKTyallbHUM. bes3amepeuHum
€ ToW (haxT, 10 eKCIPECHBHA JIEKCHKA B MOETHAHHI
3 CHUCTeMOI0 3aco0iB pi3HHX piBHIB 3a0e3meuye
CTBOPEHHS OOpa3HUX, €MOIIIMHO BHUPa3HUX TEKCTIiB
[4, c. 56]. Came ToMy MaTepiaioM IS TOCITiHKEHHS
Oya0 oOpaHO poMaHHM BiJOMOi YKpAiHCHKOI IHCH-
MeHHuui Jlioko JlamBap, siki chOromHi € crpaBxk-
HimMu Oectcenepamu: «Ceno He JOaM» (i B TEK-
cti «CHJI»), «Momoko 3 kpoB’1o» («M3K»), «PAH.
eHTp» («PLL»), «# ans6esronosm» («I'BI»).
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Merta poOOTH — cXapaKTepu3yBaTu AI€CTiBHI eKC-
NPECUBH Ha MO3HAYEHHS [TPOLIECYy MOBJICHHS B pOMa-
Hax JItoko JlamBap.

Bukaan ocHoBHOro marepiaiy. Yci emorriii-
HO-EKCIIPECHBHI JIGKCEMH Ha TMO3HAYEHHS IMPOIECY
MOBJICHHS, 3adiKCOBaHI B aHAJi30BaHUX TBOpax,
crpoOy€eMo MOIUIATH Ha TPYTIH 3aJIeKHO BiJl IXHBOTO
MapKyBaHHS B JIEKCUKOTpa(iYHUX BUIAHHSX.

Haii6inbiry 3a o0csiroM rpyImy Ji€CiiB Ha MO3Ha-
YEeHHS TPOIleCy MOBJICHHS CTAHOBISITH PO3IMOGHI
cioBa. A. KoBajpb BBaXkae, 1110 32 CBOIMH CTHIICTHY-
HO-CMHUCIIOBUMH SIKOCTSAMH PO3MOBHA JIEKCHKa HE
BUXOIIUTh 332 MEXI JIiTepaTypHOi MOBH, BKHUBAETHCS
B MMCEMHIH 1 yCHiH opmax i1 (Hacammepen y Xya0xK-
HBOMY 1, YACTKOBO, y MyONiIUCTUIHOMY CTHIISIX), JIE
CTBOPIOE KOJIOPUT HEBUMYIIEHOCT], TPOCTOTH 1 Jies-
Koi excmpecuBHOCTI [5, ¢. 105]. Ile BupasHo imro-
CTPYIOTh TIPUKJIATN i BHKOPHUCTAaHHS Yy TBOPYOCTI
Jlroxo HMamBap: «— Ilycmims mene, nycmims... —
2you mpemMmsams, a NPSAMo neped oyuMa npoghecop-
coka nuka nawie. — Jlasatl, oasaii... — OeIbKoOUey
(«CHJI»), ne b6ervxomimu — «posm. Hepo3bipiuso,
0e3 mamy mochk ToBOpUTM» [6, c. 149]; «Kens max
3pading, wo He empumanacs, OGOBKHyla 3aiiee. —
A I'ana i cnpasoi ne xeéopa!y («I'BI»), ne bosxamu —
«po3m., neper. foBOpUTH, HE TOTYMABILIN, HABMAaHHS;
TOBOPHUTH T€, YOTO HE ciaim» [6, c. 185]; «3 cimuao-
yamozo Ha sicimuaoyame bepesns Tvoma Yoprobaii
NPOKUHYBCA nOoceped HOYi, 60 XMOCb HACMUPIUBO
eprokas y 0gepi. — Ta wo 3a... — GYpKHY8, ma ouell He
sioxpusy («['BI'»), ne 6ypramu — «pozm. T'oBoputH
ypUBYACTO 1 HEBHpa3HO; OypMOTaTH, MYypPMOTITHY
[6, c. 223]; «— Xouy nouymu tioco eonoc, — eepewiana
nawi XKens. — [l[{oou nosipumu... IlJo oumuna sxrcusar
(«PL»), ne sepewyamu — «posm. IIpoHU3INBO, Pi3KO
KpU4aTH, MUIIATH, BUIATH» [6, . 278]; «— Ta wobu
B0HA NPOBANUNACA, WALOHOPA pyoa! — eudyxuyna»
(«PL»), ne subyxuymu — «po3m. PanrroM BUMOBHTH,
BUKIacTu Bce ompasy» [7, T.1, c. 358]; «— Tuny...
nepecmas mene po3ymimu? — 6U36ipuecs napoeny
(«I'BI'»), ne eussipumuca — «po3m. 3BepTaTUCS IO
Koro-HeOynp a00 BiANOBiZAaTH KOMYCh i3 HECTpH-
MHHM pO3AparTyBaHHsM, 3idicTio» [6, c. 316];
«binaeuti sumkipueca: — A-a-a-a, Ous801bCoKI Oimil.
Ilo mene nputiwmau?» («PLy»), ne suwxipumucs —
«po3m., neper. [oOBOpUTH, BiATIOBiAATH KOMY-HEOYIb
JTy’e TOCTPO, TPOSIBIISTIOYHA PO3IPATYBaHHS, 3ITiCThH)
[6, c. 391]; «— Hobpe, nomim nocoeopumo, — Haz0oe-
Has tioeo /enuc, 3akpoxysas nopsaod. — Mu ui npo wo
He Oydemo eosopumu, — eiopyoas leopy («CHJI»),
ne eiopybamu — «nepen., posm. Kopotko it karero-
pudHO Bignosimatm» [6, c. 445]; «— Cmynu nenvky
i cnyxaii! — eapxnye cmapuii Ilepeneuaiiy («PLy»),
ne eapkHymu — «posm. OIOHOKp. 10 eapkamu — KpH-
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4aru pi3ko i ypueuacto» [6, ¢. 597]; «— e ys maa-
proka?! Jle? Jle?! — zopnae. — Kaoicu, nokudeky!»
(«I'BI'»), ne eopramu — «po3m. I0I0CHO TOBOPHUTH,
KpHUYaTH Ha Bce ropioy» [6, c. 664]; « Yu 3acmymuscs
uepe3 po3mMosuU 8UeHUX, AKi 00PO20i0 6ce PO3MIPKO-
8y8aU NPo Cilbcobke dcumms il 006anaKanuca 0o
moeo, wo...» («CHJI»), ne nobanakaTucs — «po3m.
banakaroun sIKHHCH 4ac, JOXOAUTH JI0 YOTO-HEOYIb
[6, c. 777]; «Tinvku 3amycKi6CbKuil Kpuuumo, adsjic
3axooumucs...» («<CHID»), ne saxooumucs — «posm.
Jyxe CHIBHO, 3aXJIMHAIOYUCH, TUTAKATH, CMISTHCS,
Kpu4dat 1 T. iy [6, ¢. 1077]; «— Uo? — Cawxo
aoic 3ynuHugca. — JIrooka Ham woce Kpuxowyna?
(«CHJI»), ne xpukoHyTH — «pozm. Tliacmi. mo kpux-
Hymu — OJHOKP. 10 Kpuudmu — JIy>Ke TOJIOCHO IOCh
TOBOPUTH, BUTYKYBaTH, TropiaaHuTW» [6, c. 1429,
1434]; «Maxc y po3naui mie AanHymu wocs 3atiéey
(«PUy), ne nanamu — «nepew., posm. loBoputu
ooCh HEAOpeYHe, HepodyMHe» [6, c. 1542];
«— A wo meni menep pooumu? Obpazuna s 1ioeo.
Hamonona uwopmsua-vuozoly («M3K»), ne wamo-
Jomu — «nepeH., po3m. HaroBoput 4orock 3aiBoro,
MyCTOr0, HEMOTPpiOHOTOY [6, . 1769]; «— He bitics.
1 3 domy 6invwu nixyou ne tou. Xau y ceni nepecma-
nymo Oyprio Hecmu» («CHJI»), ne necmu — «posm.
loBopuTn 1I0-HEOYDH HEPO3yMHE, HECEPHO3HE 1 T.
iy [7, T.5, c. 390]; «Tamxo Hacynuecs. — I3 uozo
mu wacauea, mana oypeno? 3 moeo, wjo no ceni
npo mebe dypre naemyms?! — A xaii naemyms! J{o
Mmene He npununae, — Kamepuna tiomy» («CHJI»),
ne niecmu — «posm. l'oBopuTH mI0-HeOynbp HeEpo-
3yMHe, Oesrimy3me» [6, c. 2448]; «— [00i manux
yinamu, — npowtamkKomina monooa, ane 6e33y6a
acinkay («CHID»), ne wamxomimu — «niacui. a0
wamxamu 1 [7, T.11, c. 402], wamxamu — «po3m.
1. ToBoputu HeBHpa3HO, HEPO30IPIWUBO, 37ETKa
menemsBisan»y [7, T.11, ¢. 401]; «— Tax 3uaiiou
tioeo, Jlvonw! V mwoco i sanumaemo, — npoui-
oue lawuncoxuiy («I'BI'»), ne yioumu — «posm.
ToBopuTHu Heoxoue, Hendano» [7, T.11, c. 225]; «— Ta
wo 8u cobi oossonseme?! — penemyesanay («I'bI»),
ne penemysamu — «po3M. // ToBoputH 3 KUM-HEOYIb
MiIBUIIEHUM TOHOM, PO3[paTOBaHO; KPUYATH, Taja-
cyBatm» [7, T.8, c. 509]; «/ledv napu sucudina, uecro
HamMaeanacs 61068umi, npo wo mMoeuyms neoazocuy
(«PLy»), ne mosxmu — «nepen., posm. LoBoputH,
moBTOproBaru Te came» [7, T.10, c. 164]; «Myocuxu
wenominu, wo mpeba dxce Mo 3 Xamu GUHOCUMU,
a 6abu npomecmysanu. — Tpeba 3anyckiscvrkozo
oouexamucs! — wunina Huuunopuxa. — Xaii 6u
oamrwowky npueizy («CHII»), ne wunimu — «// posm.
ToBopHTH IPUTITYIIIEHUM BiJI 3710CTi, pO3JpaTyBaHHs
romocom» [7, T.11, c. 455]; «bina gikna wiywyka-
auca Mapma 3 Hlunnecpomy («PL»), ae wywyka-
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mucs — «po3m. [OBOPUTH OIHE 3 OIHUM TOIIETKH,
nepeB. TaeMHO Bix iHmmx» [7, T.11, ¢. 569].

Jlekcemu nxuxkamu 1 XMukamu y CIOBHUKY
MOJAHO 3 TAKMUMHU 3HAYCHHSIMH: HXUKAMU — «PO3M.
BurykyBatn, BHMOBIATH «IIXe», BUPAXKAIOUW 3HE-
Bary, npe3upctBo i 1. in.» [7, T.8, c. 414], xmMukaru —
«po3m. BUMOBIISATH «XM», BUPaKalO4H ipOHiI0, 311~
BYBaHHs, INIy3yBaHHA, A0OCaay, CyMHIB 1 T. iH.» [7,
T.11, c. 96]. Lto cemMaHTHKY BinOOpaXeHO B TAKOMY
KOHTEKCTi: «[Oyux XMUKHY8, 6CMA8 3 KUIUMA»
(«PIl»). IlpoTe B iHIMMX MpHUKIagaxX y>KUBAHHS ITHX
nekceM, 3adikcoBaHmx y TBopax Jlroxo JlammBap,
iXHE 3HAUEHHS, HA HAIIy TYMKY, JCIIO iHIIEe: BOHU
BKa3yIOTh Ha OCOOJHMBOCTI MOBJICHHS IEPCOHAXIB,
nop.: «— Ak ye? — mamko nXukuye. — Sk nicni —
mak eapui, Ak mpaouyii — max noeaui» («CHJII»);
«— Hivoco 3 mero me cmamemwcsa! Taki, Kk nawa
FOneka, He namaromscs, He NCyrOMbCs, He XBOpi-
Omb I, NEGHO, HABIMb He BMUPAIOMb, — NPE3UPTUBO
nxuxnyna XKenvra Jlucuysy («<IBI»); «— Yoco mam
«cnpobyromuvy, — xmuknyna Tamapxa. — Biobepymu»
(«CHII»); «— ITiepoxy?! Omenep mu Hasiku 3auimi-
emo! — xmuxnyna Jenvka Jlucuys» («IBIy).

Pigmre TpamisroThCs Ji€CioBa Ha TMO3HAYCHHS
npolecy MOBJICHHS 3 @aminbsApHOI0 KOHOTALIEIO:
«— Xmo xoue cnidamu, npowy 0o cmony! I 6e3 pos-
Mmo8 meni! Bazikamu na eyruyio eumimatimecs!y
(«I'bI'»), me b6aszikamu — «gam. B3araii TOBOPUTH»
[6, c. 99]; «Bepzna wocy muny: donomodiceus CymKy
oonepmu?y» («I'BI'»); «— Tu uwacom me posnosina
Cawxogi npo mee... — Ilpo wo? — Hy, ax mimka
Pass 0o nac n’sna npuxoouna i eepzna OypHuyi?»
(«CHIJI»), ne gepzmu — «gpam. I'oBOpUTH IOCH HEPO-
3yMHe, 0e3TTy3/1e; BeCTH ITyCTi 6amaaku» [6, ¢. 278];
«He cmany poskpusamu mobi ycix noopobuysb c6ozo
NIAHY, aie 2apaHmyr: Mu 3anam ssmaemo yei 0eHb
Ha 6ce JHCUMMs, — MOOAA, NOHAMMS He MAld, WO
menep pooumu 3 MasuHero, KA NOMI3NA 3 AZUKAY
(«I'bI'), ne moromu — «nepen., gpam. Bep3tu Hice-
HITHHIII; TEPEeBEHUTH» [6, ¢. 1661].

Y moeaHaHHI 3 IHITUMH CTUJIICTHYHO MapKOBa-
HUMH JICKCeMaMHM TakKi Ji€cioBa HaOyBalOTh OCO-
omuBoi ekcmpecii, mop.: «— [lJo 3a masuuo eu
eep3eme?! — Yopnobaii nioxonuscs, ousuecs Ha noi-
koguuxa ooypenoy («I'BI'»), ne masuns — «3uesasic.
Bo’keBiJIbHI BUCJIOBIIIOBAHHS, IIJIAHM, 1[0 IMOCTAIOTh
y XBOpoOnmBiii abo 300ueHiit ysBi» [6, c. 1589];
«— Lllo mu eep3ew, dypeno?!» («PLl»), ne dypena —
«3Hesadicn. PozyMoBO 0OMekeHa, Tyma )KiHKa. YKUB.
sIK aatin.y [6, c. 842].

3HAaUHWH EKCIPECHBHUU IMOTEHITIAN MAaroTh
TaKoXX JIECIOBa 13 3HeBANCAUBOK) KOHOTAIIIETO,
nop: «— Cmynu nenvky i He eapuakaii! — naxasae
Ceporwxy («Ply); «— Cunky, moosce, s 3apas wjoce
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O0ypHe 3anumaio, ma s 00HAKO80 3aNUMaio, — HPo-
eapHuakana, 60 Oewledull GicKi y Mi3Ku He 80apus —
scHi, a A3uk 3annig, mog y kocyy («I'BI'»), ne eap-
HAKamu — «3Hegadxci. TOBOPUTH MIOCHh HEICTOTHE,
mycte abo X HenmoTpiOHe, HeAopedHe; Oa3zikarw,
TepeBeHUTH» [6, c. 246]; «Konosanenxy — Hibu
xmocwv nepyto nio xeicm. 3azapuas... Hozamu — no
0s0bK08i Hedsudxcromy» («PLy), me zacapuamu —
«nepeH., 3nesadica. CepanuTo cKa3zaTH KOMY-HeOyab
moch» [6, ¢. 947]; «— O-oii! He namskaii 0yprozo!»
(«CHII»), ne namsaxamu — «3negaxci. [oBoputh
Oararo mpo moch HEICTOTHE, ITyCTe, HE BapTe yBary;
Oasikatu, TepeBeHUTH» [6, ¢. 2220]; «Huyunopuxa
Ha NOMUHKAX He po30azikana npo my OCHMAHHIO
posmosy Pomana 3 Kamepunoro...» («CHII»), ne
bazixamu — «3uegadca. // TOBOPUTH Te, 4OTO HE
MOXKHa po3sroouryBatu» [6, ¢. 99]; «Jobpe, wo
KOMCOMONbCHKI HABUUKU POZRAMAKYEAMU HA OYOb-
SAKY memy 3 PO3YMHUM GU2TISIOOM YOOCKOHAAUB 00
sumonuernoi mavicmepnocmiy («PLly), ne posnams-
Kyeamu — «3Hegadca. Bectu OararociiBHi, 6e33mic-
TOBHI PO3MOBHM, TOBOPHTH AYPHHULI, HICEHITHHLII;
narskaruy [7, T.8, c. 758]; «Pomi nagime enyxoHi-
Mmutl poznamsakae niocayxani maemuuyiy («PLy),
Iie po3namsaxkamuy — «3Hegadxci. PO3TOIIOCHUTH SIKYCh
taemuuio» [7, T.8, c. 758].

TpamstoThcs Ai€ciaoBa HA TTO3HAYECHHS MPOIECY
MOBJICHHS 3 TIOJBIHHUM JTOJJATKOBUM MapKyBaHHSM,
SIK-OT:

— po3M. + 3HEBAXKI.: «— Tboms Anto, uynu? Ilpo
Yoprobas i tioco nesicmky? Jliovro, i wo ye meo-
pumbca?! — 3amopoxmina, ma Ha KyxHwo 00 AHKU,
i ouenamamu cmpinse: de Cawkxo?y» («IBI'»), «—
Jlroono mebe, Pycanonvro. Kumu 6e3 mebe ne
mooicy. — I 51 6e3 gac... I s 6e3 sac... — mopoxminay
(«CHIJI»), ne mopoxmimu — «nepen., po3m., 3HeBAMICIL.
T'onmocHo # mBHIKO, iHOMI O€37TaTHO TOBOPUTH, PO3-
MoBisATH; Oazikarm» [7, T.10, c. 208]; «Ocwv ybix
gioTtiuLIY, nomidic cobor mepeseHams...» («PLy),
1ie mepeseHumu — «posm., 3uegaoicii. [oBopuTH Iyp-
HUIl, HiceHiTHUI //ToBOpUTH 1110-HEOYIH HE3HAYHE,
HecepiiosHe, myctey [7, T.10, c. 84];

— ipoH.tpo3Mm.: «— E, xaonue, xnonue! — 3akeok-
mae nao [oyuxom nixapy («PLy), ne xeokmamu —
«nepen., ipon., posm. Hepo30ipHO TOBOPUTH, BOPKO-
tary, oOypuarn» [7, T.4, c. 137].

Ha 3miHy eMomiifHO-eKCIIpeCHBHOTO 3a0apBICHHS
JiecIoBa BIUTMBAE Horo MopdeMHa OymoBa, 30KpeMa
HasBHICTH / BiACYyTHiCTH Tpedikca, mop.: monomu
(ham.) — namonomu (posm.), baraxamu (be3 cmu-
JCTMUYHO20 MAPKYBAHHs) — dobaraxkamucs, Haba-
aaxamucs, nobanraxkamu (posm.). Hamp.: «—Ta wo
mu menemwt! — mamxa muxo. — 1ou cobi, 60 we nouye
xmocs. Taxe oypHne npudymamu... Axe MOMOPOuHO»
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(«CHIJI»), ne monomu — «nepemn., pam. Bepatu Hice-
HITHUII; TepeBeHUTH» [6, c. 1661]; «— A wo meni
menep pooumu? Obpasura s tioco. Hamonona
yopmsHna-uo2o!y («M3K»), ne namonomu — «nepen.,
po3m. HaroBoputu 4yoroch 3aifBoro, 1mycroro, Herno-
TpibHOTO» [6, €. 1769]; «Bcmuenymo iwe Haba-
nakamucay («Ply»), ne nabanaxamuca — «posm.
HaroBoproatucst nocxody, ynocraib» [6, c. 1698];
«Ham i3 num we nobanaxamu mpeda, —4yromo KyMu»
(«Pl»), ne nobaraxamu — «posm. IleperoBopurw,
MMOPO3MOBJIATH 3 KHM-HEOymb» [6, c. 2461]; «Yu
3aCMYMUBCsl uepe3 Po3MOBU GUEHUX, SIKI O0PO2oI0
6ce po3MIPKO8Y8anu Npo CilbCbKe Jcumms i 000a-
aaxanucsa 00 mozo, wo...» («CHII»), ne dobanaxa-
mucs — «posm. banakarouu siKHACH 9ac, JOXOAUTH JI0
qoro-HeOymb» [6, c. 777].

VY MapkyBaHHI JESKHX IIECITIB Ha TO3HAYCHHS
MpoIecy MOBIIEHHS 3a(iKCOBaHO TIEBHI 3MiHHU.
30kpeMa, JIEKCEMHU  OenvbKomimu, — eapusaKamu
paHilie He MajM >KOJHOI CTHUJIICTUYHOI IMO3HAYKU
[7, T.1, c. 156, 294], a HuMHI AIECIIOBO OenbKomimu
MapKylTh SK PO3MOBHE, & 6apHAKamu — 3HEBaXK-
muBe [6, c. 149, 246]. MliecmoBo Oyxmimu paHimie
MaJio JIMIIE OJHY peMapKy — «diaz. [7yxo 3BydaTH,
oyxarm» [7, T.1, c. 268], HUHI BOHO HaA0YJI0 JqOAAT-
KOBOI, KaproHHO1 KOHOTamii: Oyxmimu — «1. dian.
byxaru. 2. arcape. ToBopuTH, TepeBeHUTH» [6, €. 229].
Ile 3acBimaye moBa TBoOpiB JItoko JlamBap: «— Jobpe.
3anpasumocs, — iokazas xoseneybKuil 1a30d. — 3a
arcummsi ROOYXmMUMO, 60 AKWO 30 JHCUMMSL He 2080-
pumu, tiozo riou i Hemay («I'BI»). JlekceMy K K60K-
mamuy Cy4acHH CIOBHHK TOJIA€ JIUIIE SIK PO3MOBHY
0e3 yka3iBKM Ha ii KOJHIIHE ipOHIYHE 3a0apBIeHHS
[6, c. 1306].

3i0panwnii pakTHYHUI MaTepial yMOKIMBUB BUIi-
JICHHSI CEMAaHTUYHUX TPYIT €KCIIPECUBHUX JIECTIB Ha
MO3HAYCHHS MTPOIECY MOBJICHHS:

— TOBOPUTH IIOCh  HEIOpEYHE, HEPO3yMHE,
HE3HaYHE, HECEPHO3HE: Oaszikamu, Oyxmimu, apHsi-
Kamu, ep3mu, MOIOMU, HECMU, RAMSIKAMU, NLeCmu,
mepeseHumi,

— MPOHU3JIMBO, Pi3k0 200 TOIOCHO KpUYaTH: gepe-
wamu, 2apkamu, 20pIaHUMY, 3AX00UMUCS, KPUKO-
HYmU, penemysamil,

— TOBOPHUTH, BIAMOBiMaTH KOMYy-HEOymb HyKe
TOCTPO, Pi3KO, 31 3MICTIO: GUIUKIPUMUCS, BU3BIPU-
mucs, 8iopyoamu, apuamu, Wunimu,

—TOBOpUTH HEBHpa3HO, Hepo30ipimBo abo
Henbano: bervkomimu, Oypuamu, KEOKMAmu, wam-
xomimu, yioumu,

— TOBOPHUTH T€, YOTO HE CIiA: OO0BKHYymMuU, JAN-
HYymu, po36azixamu, po3namsaKamu,

— TOJIOCHO ¥ MIBUAKO, iHOMI 0€3J1aJHO TOBOPHTH,
PO3MOBIISITH: MOPOXMITNiL,
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— panToM BHMOBUTH,
BUOYXHYMU,

— TOBOPUTH OJ[HE 3 OAHHUM TIOMIETIKH, TIePEBAKHO
TAEMHO BiJl IHIIUX: ULYULYKAMUCS,

— TOBOPUTH, IOBTOPIOBATH TE€ CaME: MOGKMU;

— TIOTOBOPUTH JIOCXO4Y; HArOBOPHUTHCS:
Habanakamucs,

— Oayakaoud SIKUICh Jac, JOXOJUTH JI0 YOTO-He-
Oyab: dobarakamucs;

— MIEPETOBOPUTH, TOPO3YMITHCS 3 KHUM-HEOYIb:
nobaraxamu.

3aBlI KM BUKOPUCTAHHIO LIUX JIECIIB YMUTAY MOXKE
Kpalie ysSBUTH 300pa)KyBaHy CHTYallil0, aJ)ke BOHH
IIepenaroTh He JIUIIE BiATIHKY 3HAYEHB, ajie i eMOIIii,
SIKi TIEpEXKUBAIOTh TIEPCOHAX] TBOPIB.

BucnoBkn. ExcnpecuBHi [IiecioBa Ha TO3Ha-
YeHHS TIPOIIECY MOBJICHHS B YKPAiHCHKIli MOBI
MpECTaBlICHI 3HAYHOIO KIJIBKICTIO JIEKCEM, PO
mo cBiT4UTH BHOipka 3 pomaniB Jlroxko JlamBap.
BingpmmicTe CcKIamaroTh pPO3MOBHI I€CIIOBA, SKi

BUKJIACTH BCE OJpasy:

MEPEBAKHO BXUTO JUISI CTBOPEHHS BiIMOBIIHOTO
KOJIOPUTY MOBJICHHSI IEPCOHAXIB. JIekceMu 3 KOHO-
Tamiero (HaMiTbIPHOCTI Ta 3HEBAKIUBOCTI MArOTh
BUPa3HUH E€KCIIPECUBHO-CTHIICTUYHUN MOTEHIiaI,
3a0e3meuyloun BIUIMB Ha eMOLilHYy cdepy yuTaya.
HocnmimxyBani  Ji€eciioBa-eKCIIPEeCHBH  MO3HAYa-
FOTh Pi3HI BUSBH MPOIECY MOBJICHHS: MOIIILHICTD,
IBUJKICTh, TYYHICTh, BHUPa3HICTh TOmO. Ymmaio
3 HUX MOXYTb HaOyBaTH INEPECHOCHUX 3HAYCHb
(BuOyxaru, BULIKIpSATHCA, BinpyOaTH, KBOKTAaTH,
JSmatv, MOJIOTH, TOBKTH Ta iH.). [Ipedikcu Bmm-
BaIOTh HAa 3MIHY CEMaHTHKH JIEKCEMH, BHOCATH
JIOaTKOBI CMUCIIOBI BiATiHKH. PO3MIAHYTI Al€CiBHI
€KCIPECHBM Ha IO3HAYCHHSA IIPOLECY MOBICHHS
PEIpEe3eHTYIOTh HEeBHUEPIHUN IOTEHLiad YKpaiH-
CBKOi MOBH Il BUPAKEHHS JYMOK, IOYYTTiB, €MO-
i, a TAaKOXX BHABISIOTH 11 HalliOHAIBHY caMoOyT-
HicTh. [lepCEKTUBHUM BHUIAETHCS IO CIIHKECHHS
IHITAX CEMaHTHIHUX TPYI EKCIPECUBHUX IIECITIB
Cy4acHOI YKpaiHCBKOI MOBH.
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cmapwutl 6uK1a0ay Kagheopu yKpaiHcbkoi ma iHo3eMHUX MO8

Jlvsiscvroeo depacasroeo yHisepcumemy Qizuunoi kyromypu imeni leana bobepcorozo

MegawnyHa TepmiHOMoris BUCTyNae He nuwe sik 3acib nepegadvi axosoi iHpopMallii, ane 1 aK BaXUBKUIA KyNbTYpHUA Ta
couianbHUi acnekT MeanMyHoi NpakTuk1. BoHa BigoGpaae 0cobnmMBOCTI CycninbCTBa, MOro WiHHOCTI, TpaamLii Ta icTopito,
CTBOPHOIOYM 3B’AI30K MiXK chaxiBUsAMM y rany3i MeamumHu Ta nadieHtamu. OgHMUM i3 BaXNUBUX €NEMEHTIB Liel TepmiHonoril
€ BMKOPWUCTAHHS TOMOHIMIB — Ha3B reorpadiyHnx 06’eKTiB, sIKi MOXYTb acoLitoBaTUCS 3 KOHKPETHUMMW MICLIEBOCTSIMM, Peri-
oHamun abo HaBiTb KpaiHamu. Lli TonoHiMK BNNMBaOTL HA CMPUAHATTSA Ta PO3YMiHHS MEQUYHIUX TEPMIHIB, Bijobpaxatoun
BaXXMMBI acCneKTu KyMnbTYPHOro Ta reorpadiyHoro KOHTEKCTY, B AKOMY BOHW BUKOPUCTOBYIOTbCA. MeTa Lboro 4oCnigXeHHs
nosnsirana B aHanisi posi TONOHIMIB Y MeAWNYHIN TePMiIHOMOTIT aHTMINCbKOK MOBOHO Ta iXHBOIO BMAIMBY Ha PO3yMiHHSA Ta iHTEp-
npeTauito MeguyHNUX NoHATb. s 4OCArHEHHS i€l MeTh Byny BUKOPUCTaHI Pis3HOMaHITHI METOAM JOCHIAKEHHS!, cepen SKMX
BaXXNMBE MicLie 3aMMatoThb NIHMBICTUYHMIA aHaNi3 Ta knacudikauis, a Takox CTaTUCTUYHI MeToau 06pobku Benmkoro obesry
TEKCTOBMX AaHMX. AHani3ytoum obLIMPHMIA KOPMYC MeaNYHUX TEKCTIB, OYno BUSBMEHO, LLO TOMOHIMM HaNeXxHa Mipot BUKO-
PVCTOBYIOTLCA Y MEAUYHIV TEPMIHOMNOriT Ta MOXYTb MaTu Pi3Hi CEMaHTWUYHI BIATIHKK, WO 3anexaTb Bif KOHTEKCTY iXHbOro
BXWBaHHA. Buasneri pesynsratv 4ocnigXeHHs ceigyaTb Npo Te, WO BUKOPUCTaHHSA TOMOHIMIB Y MEAUYHUX TEPMIHAX MOXe
6yTn obymoBrneHe pi3HOMaHITHUMK chakTopamu, 3okpema reorpadiyHnUMK, KynbTYpPHUMU Ta icTopudHMMK. [Jogatkoso,
B MpoLieci aHanisy bynu BUaBeHi NeBHi TEHAEHLT Y BUKOPUCTaHHI TOMOHIMIB Ta iXHS1 3HaYYLLiCTb ANs CPUAHATTS Meany-
HOI iHchbopMmaLii, Lo Moxe BifgobpaxKaTh pi3HOMaHITHI BUMOry Ta NOTPedu CnoXxueadiB MEAUYHUX NMOCNYT Ta 3HaHb.

IMigCyMKOM HaLLoro AOCNIAKEHHS € BUABIIEHHSA BaXXNMBOCTI TOMOHIMIB Y MEAVYHIV TEPMIHONOTrIT Ta iX BMAUBY Ha po3y-
MiHHS MegunyHUX TepMiHiB. My npoaHanidyBanu pi3Hi acnekTn BUKOPUCTaHHSA TOMOHIMIB Y MEAUYHIA niTepaTtypi aHrnin-
CbKOI MOBOHO, BKIHOYAK4M iX TUNW, NaTepHW BUKOPUCTAHHS, CTAaTUCTUYHI OCOBMUBOCTI Ta 3HAYEHHS B KOHTEKCTI MeANYHMX
TepMiHiB. Pe3ynbrati gocnigkeHHs cBigyaTb Npo HeOOXiAHICTb yBarn o BUKOPUCTaHHS TOMOHIMIB Y MEAMYHIN TEPMIHOMO-
rii. MocunaHHs Ha reorpadiyHi Micust Moxe ByTV KOPUCHUM A1s TOYHOCTI Ta CneumiYHOCTI MeaMyHMX TEPMIHIB, ane npu
LibOMY BaXXIIMBO BPAxoBYBaTH iX BNIIMB HA PO3YMIHHA Ta CNPUAHATTA nauieHTaMu Ta axiBLsgaMn MeaUYHOI ranysi.

Knio4oBi cnoBa: megnyHa TepMiHOMOris, TOMOHIMW, CEMaHTUYHWI KOHLENT, reorpadiyHi 06’ektu.

Medical terminology serves not only as a means of conveying professional information but also as an important cultural
and social aspect of medical practice. It reflects the peculiarities of society, its values, traditions, and history, establishing
a connection between medical professionals and patients. One significant element of this terminology is the use of top-
onyms — names of geographic objects that may be associated with specific locations, regions, or even countries. These
toponyms influence the perception and understanding of medical terms, reflecting important aspects of the cultural and
geographic context in which they are used. The aim of this study was to analyze the role of toponyms in English medical
terminology and their impact on the understanding and interpretation of medical concepts. Various research methods were
employed, including linguistic analysis and classification, as well as statistical methods for processing large volumes of
textual data. Analyzing an extensive corpus of medical texts revealed that toponyms are widely used in medical terminol-
ogy and may have different semantic nuances depending on the context of their usage. The findings of the study indicate
that the use of toponyms in medical terms can be influenced by various factors, including geographic, cultural, and histori-
cal considerations. Additionally, certain trends in the use of toponyms and their significance for the perception of medical
information were identified during the analysis.

The result of our research is the identification of the importance of toponyms in medical terminology and their influence
on the understanding of medical terms. We analyzed various aspects of the use of toponyms in English medical literature,
including their types, usage patterns, statistical features, and meanings in the context of medical terms. The results of
the study indicate the need to pay attention to the use of toponyms in medical terminology. References to geographical
locations can be useful for the accuracy and specificity of medical terms, but it is important to consider their impact on
understanding and perception by patients and medical professionals.

Key words: medical terminology, toponims, semantic concept, geographic objects.
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[ocTtanoBka mnpodjeMu. Y HayKOBUX JOCIHi-
JUKCHHSIX Ta MEIUYHUX JHUCKYCisIX, TEpPMIHOJIO-
Tisl Bifirpae KIIIOUOBY pOJIb Y TOYHOMY BHpPaKEHHI
MOHATh Ta KoHHemnuiil. OpHak, Manxo XTO 3BepTae
yBary Ha Te, Mo 0arato MEAMYHHUX TEPMiHIB MarOTh
CBOE KOpIHHA B TOIOHIMax — Ha3zBax Micub. Lle
SBUIIC € BaKJIMBUM aclleKTOM MEIMYHOI JIEKCHKH,
KWW 3acIyTOBy€ Ha yBary Ta JOCTIDKCHHS.Y il
CTaTTi MH DPO3IITHEMO POJIb TOMOHIMIB y (Qopmy-
BaHHI MEIUYHUX TEPMiHIB aHDIiKChKOI MOBH. Mwu
30CepeAnMOcs Ha aHaNi31 CTPYKTYpH Ta NOXOMKEHHS
TaKUX TEPMiHiB, BUSBUMO TXHIO ()YHKI[IOHAIbHY 3Ha-
YYIIICTh Ta 3’ ICYEMO, SIK TIe MOXKE CIIPUSATH KPAIIOMY
PO3YMIHHIO Ta BUKOPUCTAHHIO MEAMYHOIT TEPMIHOJIO-
rii. Lg cTarts € cipo0or0 BU3HAYNUTH BAXKIUBICTh Ta
BIUIMB TOMOHIMIiB Ha PO3BUTOK Ta PO3yMiHHS MEANY-
HOT TEPMIHOJIOTIi, a TAKOXK BUCBITIUTH HEOOXiTHICTh
NOAAJBIINX JTOCIIKEHb Y IIbOMY HampsIMKy. Byayun
BIIJAHMMH TOYHOCTI Ta HayKOBiif OOTPYHTOBAHOCTI,
MU CIIOIIBa€MOCS, IO ISl CTaTTsl CTAHE BaKIMBUM
BHECKOM y PO3YMiHHSI MEAWYHOI JIEKCUKH Ta CIPHsI-
TUME TTOIaJIBIINM JOCHIKSHHSM Y il 00J1acTi.

Hapasi B MeauuHiii TepMiHOJIOTiT BUKOPUCTAHHS
TOIIOHIMIB € MOMIUPEeHUM siBHIIEeM. L{e BUsABIsAETCS
B TEpMiHaX, SKi BUKOPHUCTOBYIOTHCS IJIsS ITO3Ha-
YEHHS 3aXBOPIOBaHb, MPOIIEAYP, allapariB Ta IHIIAX
acmekTiB Menu4Hoi cdepu. Hampuknam, TepMiH
«Parkinson’s disease» (xBopo6a IlapkincoHa) oTpu-
MaB CBOIO Ha3BY BiJ] aHIJIiHichKOTO Jikaps JxeiiMca
[MapkiHcoHa, SKHW TEPIIAM OIKMCAB CHMIITOMU
IbOTO 3aXBOproBaHHs y 1817 porti. [amuii mpukiam —
«Alzheimer’s disease» (xBopoba AnbIreliMmepa), ika
OTpUMalia CBOIO Ha3By Ha YECTh HIMELKOTO IICH-
xiarpa Ta HeBpomora Anoica Anbpurerimepa, KAl
MepIIMM OmNucaB mei tun jgeMeHuii y 1906 poi.
TakoX BaXJIMBOIO YACTHHOIO MEIUYHOT TEPMIHOIO-
Tii € TOMMOHIMH, SIKi BUKOPUCTOBYIOTHCS JJIsI TTO3HA-
YeHHS MICIlb, Jie OyJIu BIepiie BUSBICHI a00 TOCIi-
JDKeHi TeBH1 3axBoproBaHHA. Hampukinan, «Lyme
disease» (xBopoOa Jlaiima) oTpumaina CBOIO Ha3BY
Big micra Jlaiim y mrati Konnekrukyt, CILA, ne
Brepmie Oyna BUsBIEHa s iHQeEKmiiiHa xBopoba
y 1975 poui. Takox «Ebola virus disease» (xBopoba
EbGona) orpumana Ha3By Bix piuku Eboma B 3aipi
(remep Konro), me cmouarky Oymno 3adikcoBaHO
BHUITAJIKK 11i€i xBopoOu y 1976 poui. Omnisnarodu
ICHYIOYl MEIMUYHI TEPMiHH, 110 MICTATH TOIOHIMH,
MH MOKEMO ITOOa4YHTH, III0 BOHU YaCTO BimoOpaxka-
IOTh iCTOPif0 BUSBIIEHHS, AOCIIKEHHS a00 MOIIH-
PEHHsI KOHKPETHOTO 3axBopioBaHHS. Takuii minxizn
710 Ha3BaHHS MEAMYHUX TEPMiHIB CIIPHSIE SCHIIOMY
PO3YMiHHIO iXHBOTO TIOXO/DKEHHS Ta 3HAuCHHS,
a TAaKOXK HAJA€ BAXKIHUBY iCTOPUYHY TEPCHEKTUBY
B MEAWYHIHN HayIIi.
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3Ha4YeHHS TOMOHIMIB Yy MEIUYHIA TEpPMiHOJIO-
ril A7 JIHCBICTHKY TOJIATae y iXHbOMY BIUIMBI Ha
MOBHY CTPYKTYpY Ta CEMaHTHKy MEAWYHUX TEPMi-
HiB. [lepiie, 1110 BapTO BiJ3HAYUTH, 1I€ T€, 1[0 BUKO-
PUCTaHHS TOMIOHIMIB B MEIWYHHUX TEPMiHAX CIPHUSE
(hopmyBaHHIO crienu(iYHOT MEAUIHOI JEKCHKH, SKa
MO>KE€ MAaTd CBOI BiAMIHHOCTI BiI 3araJbHOI MOB-
Hoi HOpMu. Lle Moke Bkiouaru B cebe crienndivHi
cydikcu, npedikcu abo Mopdemu, siKi BKa3yrOTh
Ha KOHKDETHI aCIeKTH 3aXBOPIOBAHHS, HOTO IMOXO-
JUKeHHS abo XxapakrepucThku.Jlani, BUKOPHUCTaHHS
TOTIOHIMIB Yy MEOUYHUX TepMiHaxX pomomarae 30e-
piraté iCTOpUYHUN KOHTEKCT Ta 3B’S30K i3 MICIEM
BUSIBIIEHHSI a00 JOCITIKEHHS IIE€BHOTO 3aXBOPIO-
BaHHs. lle BaxMBO Jyis 30€peKEHHS TOYHOCTI Ta
ayTeHTUYHOCTI TEPMIHOJNOTI, a TaKoX JUIA Bpaxy-
BaHHA KyJIbTYpPHHX Ta iICTOPUYHUX ACIEKTIB Y MEANY-
Hilt mpakTuii. KpiM ToT0, BHKOPUCTaHHS TOMOHIMIB
y MEAWYHIA TEPMIiHOJIOTil MOXKE MaTd BEJHKE 3Ha-
YeHHS JJ1 MOBHOT KOTHILiT Ta cnpuiHATTS. TepMminu,
SIKI MalOTh KOPIHHS Y KOHKPETHUX MICIISIX, MOXYTh
OyTH Jlermie 3amam’sITOBYBaTHICS Ta PO3yMITHCH,
OCKUTHKM BOHH MAalOTh TMPSMHUN 3B’S30K 13 peab-
HUMH MICIISIMU Ta ICTOPUYHUMH TOiSIMH.

Xoua BUKOPHUCTaHHS TOIOHIMIB JO0moMarae
B PO3YMiHHi Ta 3araM’ATOByBaHHI TEpPMiHiB, ICHYIOTh
MEBHI HEJOJIKM Ta MPOTraJIiHU, SKi BapTO BHIIpa-
BuTH. ONHIEIO 3 OCHOBHHUX TPOOJIEM € HEAOCTATHS
KOHCHUCTEHTHICTh Y BUKOPHUCTaHHI TOMOHIMIB. [leski
3aXBOPIOBAHHS Y MPOLETYPH MOXYTh MaTu KilbKa
HAa3B, AKi 0a3yI0ThCsl Ha PI3HUX TOMIOHIMAX, 110 MOXKeE
NPU3BECTH A0 IUTyTAHWHH Cepell MEANYHUX (axiBIIiB
Ta mamieHTiB. KpimM Toro, iHOi TOMOHIMH, SIKI BUKO-
PUCTOBYIOTHCS Y MEIWYHIH TEPMIHONOTiI, MOXYTb
OyTH BaXKMMH JJIS BAMOBU 200 HETPUPOIHIMU IS
0ci0, sIKi He 3HaXOAATHCA B Til KpaiHi, A€ Ii TOIO-
HiMH postamoBadi. [le Moxke npu3BecT 10 Hempa-
BUJIGHOTO BUMOBJICHHS Ta PO3YMIiHHSI TEPMIHIB, 10
YCKJIQTHIOE CHIUIKYBaHHS MK MEAWYHUMH IIpaIliB-
HAKAaMH Ta TaIllieHTaMH, OCOOJIMBO y MIXHApPOA-
HoMy KoHTekcTi. Ille omnieto mpobiemoro € Te, 1o
JIesIKi TOMOHIMU MOXXYTh MaTd HETaTWBHI acoliiarii
abo OyTH TOB’SI3aHMMH 3 MEBHUMH CTEPEOTHUIIAMH.
Hanpuxnazn, Ha3zBa 3aXBOPIOBaHHS, SIKE Ma€ Ha3By Ha
YeCcTh NIEBHOTO MICIIsI, MOXKE TIPU3BECTH JI0 HEllopey-
HUX CTEPEOTHIIIB IOAO OCI0, AKi MOXOMATH 3 IIHOTO
Micisi abo MmoB’si3aHi 3 HUM. Lle MOXXe BHKIUKATH
npoOJieMH 3 €TUKOI0 Ta KYJIBTYpHOIO YYTIHMBICTIO
B MEIMYHIN MMPaKTHIIL.

Omxe, BHSBICHHS IIMX HEJONIKIB Ta Ipora-
JUH y CydacHId MEIWYHIN TEepMIHOJIOTI, sIKa BHKO-
PHUCTOBY€ TOIOHIMHM, € BaXXJIMBUM KPOKOM Y IHOKpa-
IICHHI SICHOCTI, TOYHOCTI Ta KyJbTypHOI Uy TIUBOCTI
B MEIUYHOMY CIIJIKyBaHHi.
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IocTanoBka 3aBaanHs. L{iTb0BOO METOIO IILOTO
JOCIIJKEHHSI € peTelibHe BUBUCHHS BUKOPUCTAHHS
TOTIOHIMIB Yy MEAWYHIN TEepPMIHONOTIi aHTIIHCHKOT
MOBH JJISI:

1. Po3kpuTTs poini TomoHiMiB y GopMyBaHHI Ta
PO3YMiHHI MEMYHHUX TEPMiHiB.

2. AHauizy BIUIMBY TOIOHIMIB HA MOBHY CUCTEMY
Ta CEMaHTUIHHUH aCTIEKT MEITUIHOI TEPMIHOJIOTI.

3. BusnHauenHss e(eKTUBHOCTI BHUKOPUCTAHHSA
TOTOHIMIB y CHIJIKyBaHHI MiXK MeIUYHUMHU (haxiB-
LSIMH Ta Mali€HTaMU.

4. BusiBlIeHHS MOXXIJIMBOCTEH JUISI TOKpAICHHS
MEIUYHOI TEPMIHOJIOTI] MUIIXOM ONTHUMI3aIlii BUKO-
pUCTaHHS TOTIOHIMIB.

Jnsi [OCATHEHHS MOCTaBICHUX LiJiel 3amjiaHo-
BaHO BUKOPUCTATH KOMOIHAINIO KIIbKOX METOJIB
JOCHIKEHHS, 30KpeMa:

— AHani3z JiteparypHux Jokepen: JleranbHe
BUBYCHHA IyOmiKamii Ta HAyKOBHX CTareH, IIo
BHCBITIIIOIOTH BUKOPHCTAHHS TOIIOHIMIB Y MEIMYHIN
TEPMIHOJIOT1.

— EMmipuyni nocnimxenns: 30ip Ta aHaii3 Biac-
HUX JJaHUX L1010 BUKOPUCTAHHS TOMIOHIMIB Y MEAHY-
HUX TEepMiHaX, MOXIIMBO, WUISXOM AaHKETYBaHHS
(haxiBIIiB Ta IMAIi€HTIB.

— Kinpkicuuit anamiz: BukopucTaHHS CTaTHCTHY-
HUX METOMIB AJISl OLIHKM YacCTOTH Ta KOHTEKCTyallb-
HOTO B)KUBaHHS TOIIOHIMIB Y MEJUYHIHN TEPMiHOIOT1i.

Buxkaaa ocuoBHoro marepiaay. Psan nocnizkens
MTPOBEZCHO 1110/10 BUKOPUCTAHHS TOTIOHIMIB Y MEAMY-
Hili TepMiHOJOTIi Ta iX BIUIMB Ha MOBHY CHCTEMY.
Hanpuknaz, y po6ori B. JleBuenka ta P.-1O. [lepxaua
PO3IISLIAETHCS. POJIb MEAUYHHUX TEPMIHIB y JIHIBiC-
TUYHOMY aHalli3i, 30KpeMa BUKOPUCTAHHS TOTIOHIMIB
Ta iX BIUIMB Ha TepMiHonoriio [JleBuenko, [Tepxau,
2021, c¢. 115-118]. Hocmimxeras O. Marsisc,
H. bazmnsk Ta B. Byn3un anaizye ciIoBOTBipHi mpo-
[IeCH B MEIUYHIA TEPMIHOJIOTI, Y TOMY 4ucii ¢op-
MyBaHHS TEpPMiHIB Ha OCHOBiI TOHOHIMIB [MarBisic
et al., 2022, ¢. 107—112].Takoxk Ba)KJIMBUM € JOCIIi-
mxeHHa JI. B. Poraua, sxe neranbHO po3mianae
CEMaHTHYHI aCTIEKTH MEAMYHOT TEPMIHOJIOT11, BKITIO-
Yaro4u BUKOPHCTAHHS TOMOHIMIB y TepMiHax [Porad,
2007, c. 438—443]. Poboru €. Enmproca (1948) Ta
. A. CajpuMaHa TakoXX BiI3HAYAIOTh 3HAUYCHHS
ICTOPUYHOTO KOHTEKCTY y (OpPMYyBaHHI MEAMYHOT
TEPMIHOJOTIi, Yy TOMY YHCIi BUKOPUCTAHHS TOIOHI-
MiB y Tepminax [Enaproc, 1948, c. 120; Canprmans,
1948, c. 619-620].

[onepeani nocnigKeHHs! BUSBWIN 3HAYHUI BHE-
COK Yy pO3YMiHHSI BAKOPHCTaHHS TOTIOHIMIB y MEIWY-
HIil TEPMIHOJIOTIT Ta TXHi¥ BILTUB HA MOBHY CHUCTEMY.
Bonu migkpecniiy polib TOMOHIMIB y (hopMyBaHHI
Ta PO3yMiHHI METUYHHX TEPMiHIB Ta HaJaIH ITiH-
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HUI 1HCAWT y CIIOBOTBipHI MPOIIECH Ta CEMaHTUYHI
acniekTu TepMiHomorii. OnmHak, aeski OOMeXeHHS
MOMEPEeHIX TOCTiKEHb BKIIIOYAIOTh HEJOCTaTHIO
yBary /o acleKTiB KyJIbTYPHOI Ta iICTOPHYHOI CIIeIH-
(hikv TOTIOHIMIB y MeAWYHIN TEPMIHOIOTI{, a TaKOX
oTpedy y MOAaIbIIOMY JOCTIKeHHI e()eKTUBHOCTI
BUKOPHUCTAHHS TOMOHIMIB y CHIIKYBaHHI MiX MeH4-
HUMH (PaxiBIIMU Ta MAIliEHTAMHU.

VY nocnmipKeHHI HEOOX1IHO JOKJIQIHIIIE PO3IIs-
HYTH POJIb KYJBTYPHOTO Ta iCTOPUYHOTO KOHTEKCTY
Yy BUKOPHCTaHHI TOTIOHIMIB Y MEIUYHIN TEpMIHOJIO-
rii Ta HOTO BIUIMB Ha CHPUHHATTA Ta KOMYHIKAIlifO
B MeIUYHOMY cepenouili. Kpim Toro, cmin mocii-
JIUTH e(PEKTUBHICTH BAKOPUCTAHHS TOTIOHIMIB Y CITiJI-
KyBaHHI Mi>K MEANYHUMH (PaxiBISIMU Ta MalieHTaMA
Ta PO3IISIHYTH MOMJIMBI NUISIXHM JJIsI TOKPAICHHS
IIBOTO aCHEKTy MEIUIHOI TEPMIHOJIOTI1.

Bubipka ma amaniz icHyrouux meouuHux mep-
MiHi¢ 3 monoHimamu. JJisi TOYaTKy IOCIiKEHHS
Oyno 3i0paHo OOIIMPHHUI KOPIYC MEIWYHHUX Tep-
MiHIB 3 aHMIIHCHEKOI MOBH, [0 BKJIIO4ae B cebe
TEpMiHH, YTBOPEHI 3a MOMOMOTOI0 TOIIOHIMIB.
AHaJi3 IIbOT0 KOPITYCY AO3BOJUB iAeHTH(IKYBaTH
IIUPOKUH CIIEKTP MEIUYHUX TEPMiHIB, K1 MICTATH
TOTIOHIMH.

Cepen 1ux TEpMiHIB MOYKHA BUIIIUTH MPUKIIAIIH,
Jie TOTIOHIMU BHKOPHCTOBYIOTHCS Ul TIO3HAYECHHS
MIiCIISI TOXOKEHHS XBOPOOH a00 METOJIIB JIIKyBaHHS,
a TakoXX IS iMeHTU(IKAMT KOHKPETHUX KITIHITHUX
YCTaHOB a00 HAyKOBUX BIAKPUTTIB y MEAMIIMHI.
Hanpuxnan, Tepmin «Guinea worm disease» BKa-
3y€ Ha TIOXO/XKEHHS XBOPOOH 3 TIEBHOI reorpadivyHoi
oOmacri [Jleruenko, [Tepxau, 2021, c. 115-118].

Middle East respiratory syndrome (CuHmpom
Cepen3eMHOMOPCHKOTO  PECIipaTOpHOTO 3aXBOPIO-
BaHHS) — 1€l TONOHIM ITOXOAHTH BiJl HA3BU PETiOHY,
ne Oynu BHSBJICHI MepIli BUNAAKKA 3aXBOPIOBAHHS.
BiH BUKOPHCTOBYEThCS JJIsi TO3HAYCHHS BIpYCY,
SIKMI MOYKE CIIPUYMHHTH BaXKKe pECIipaTopHe 3aXBO-
pPIOBaHHS 3 CepHO3HMMH Haciigkamu [JIeBdeHko,
Ilepxay, 2021, c. 115-118].

Hodgkin lymphoma (Jlimpoma
Xomxkkina) — us Qopma paky mimpaTuyHOi cuc-
TEMH OTpPHMaJia CBOIO Ha3By Ha YeCTh aHIIIIHCHKOTO
mikaps Tomaca XokkiHa, SKAH BIEpIIe ONKCAB
i B 1832 pomi. TomoHIM «XOMXKiHa» BHKOPHCTO-
BYEThCS JJIS TIO3HAUEHHS IOTO BHUAY JiM(OMH
[/IeBuenko, Ilepxay, 2021, c. 115-118].

Zika virus (Bipyc 3ika) — ueit Bipyc OyB Ha3BaHUIA
Ha 4ecTh Jicy 3ika B Yraumi, /i Brepiie OyB BHSB-
nenuit y 1947 pori. Bin cTaB BimoMuM CBOIMH eTi-
neMismMu, ocoomuBo B [liBmeHHIH AMepHIli, Ta MOXKeE
MPU3BOAMNTH JI0 BaJl PO3BUTKY y HOBOHApPOKEHUX
[Marsisc et al., 2022, c. 107-112].
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Legionnaires’ disease (xBopo6a Jlerionepa) — Ha3-
BaHa Ha YECTh CMIPHOTH aMEPUKAHCHKUX BETEPaHiB,
SIKI 3apaswiiics M7 9ac KOHBEHIlT AMEpHKaHCHKOT
nerii y @inagensdiiy 1976 poi. Lle cepiiozne 3axBo-
pIOBaHHs JeTeHb cupuurHeHe Oakrepieto Legionella
pneumophila [JIeBuenko, [Tepxay, 2021, c. 115-118].

Rocky Mountain spotted fever (pokilickka ripcbka
JTUXOMaHKa) — 14 iHeKIiitHa XxBopoba, ska mepena-
€TBCS KITilIIamMu, OyJla CITIOYaTKy BHUSBICHA y PETiOHI
Ckemsactux rip B IliBHiunii Amepuni. Tomy BoHa
orpuMana HazBy «Rocky Mountain» [JleBueHko,
ITepxau, 2021, c¢. 115-118].

Chagas disease (xBopo0Oa Uaraca) — Ha3BaHa Ha
gecTh Opasuibehkoro Jikapst Kapmoca Yaraca, skwmid
Briepire onucas ii B 1909 pomi. L xBopoOa, Takox
BiOMa SK aMepHKaHCbKa TPiaHOCOMO3, Iepena-
€TBCS Uepe3 BEKTOPHI KOMaxH 1 MOXKe MaTu cepilo3Hi
HACJIIJIKK JUIs Ceplis Ta HEPBOBOI cucTemu [Marsisic
etal., 2022, c. 107-112].

Busnauennus namepmie UKOpUCMAHHA MONOHI-
Mi8 y MeOuuHitl mepminono2ii. AHaI3yIOul MeTUIHI
TEPMiHHU, SKi MICTATh TOMOHIMH, MOYXHA BUSBUTH
PI3HOMaHITHI CTPYKTYpPHi Ta CEMaHTHYHI 3aKOHOMIp-
HOCTI, SIKi JOTIOMOXYTh Kpallle PO3yMiTH TPUPOIY
Ta TOXODKCHHsSI MHUX TepMiHiB. Hampukmanm, neski
TOTIOHIMH BUKOPHUCTOBYIOTHCSI B MEIMYHIN TePMiHO-
JoTil Al TO3HAYeHHS 3aXBOPIOBAHb, SIKi MOMIMPEH]
B KOHKPETHHUX reorpadiyHux o01acTsX, a TAKOXK IS
imeHTHdiKamii maToreHis, siKi Brepiue Oyau BUSBICHI
a0o omwMcaHi y 1UX perioHax. JlocmiKeHHs marep-
HiB BUKOPHUCTAHHS TOTIOHIMIB Y MEIUYHIN TepMiHO-
JIOTii TOTIOMOXKE BHUSIBUTH TEHJEHII y (opMyBaHHI
Ta TMOIIMPEHHI MEUYHUX TEPMiHIB, @ TAKOXK BCTAHO-
BUTH 3B’A30K Mi)K MOBHUMH Ta MEIUYHUMHU (HaKToO-
pamu y mpoleci CTBOPEHHS Ta NOIIMPEHHS TEPMiHiB
[JleBuenko, [lepxaud, 2021, c. 115-118].

Ileit acmekT JOCHIMKCHHS BaXIMBO PO3TIIS-
JlaTH B KOHTEKCTI HE JIMIIE MEOUYHOI HayKu, aje
i JTIHTBICTUKY, OCKUTLKY BiH J1a€ MOXKITUBICTh KpaIle
3pO3YMITH B3a€MOJIIF0 MIXK MOBOIO Ta MEIMYHUMH
3HAaHHSIMH, a TAKOXX BU3HAYUTH BIUIUB KYJIBTYPHHUX,
icTOpHYHUX Ta Teorpadiuaux ¢akTopiB Ha Gopmy-
BaHHSI MEIMIHOI TEPMIiHOJIOTI.

Cmamucmuuni  0cobIUBOCMI  BUKOPUCTNAHHSL
MONOHIMIB Y MeOUUHIl Timepamypu Ha AHeLIUCbKIl
Mosi. Ha ocHOBI aHami3y KopIycy MEIUYHUX TEKCTiB
OyJio BHUSIBJICHO, IO JIEsIKi TOTIOHIMH BHKOPHCTOBY-
FOThCsI Habararo dacrime, HDK iHmI. Hampukian,
tepMmiH «Paris syndrome» 3ycTpidaeTbcs 3HAYHO
piamre 3a «Zika virusy, o Moxe CBiYUTH MPO Pi3-
HU piBEHb NOMIKMPEHOCTI Ta BXKIIMBOCTI B MEAWYHIN
MPaKTHUII LUX 3aXBOPIOBaHb 200 MATOTCHiB.

Jiist HamIAHOTO BiOOpaXKEHHS! IBOTO ACIEKTY
IOCITIKeHHsT Oyna ToOymoBaHa TaONMUIl, Ha SKil

60

BiJOOP)KEHO YaCTOTy BHUKOPHUCTAHHS TOIIOHIMIB
Yy MEIUYHUX TEKCTaX Ha aHrIiichKil MoBi (Taom. 1).

Tabaums 1
YacToTa BXKHBAHHSA TONMOHIMIB
Y MeIUYHHUX TEKCTaX

Tun TonoHimy Kimbkictr
BHKOPUCTAHb

l'eorpacgiuni Ha3Bu 250
Hazeu xBopob 300
MicueBicTL B JIIKyBaJIbHOMY 150
KOHTEKCTI

Ha3zsu nikapeHn 80
Hassu nocnimpkeHp 120

Taxa gactota Moxe OyTu oOyMOBIeHa KiJbKOMa
¢dakropamu. Ilo-mepmie, BoHa MOXke BimoOpaskaTh
nemorpadivHi Ta reorpadiuHi 0COOIMBOCTI TOCITi-
JOKYyBaHOI MeU4HOI MyOmiky a00 KOHTHHTEHTY Talli-
enTiB. Hanpukinaz, skmo OUIBIIICTh MAI[IEHTIB MPO-
JKUBAa€ B TIEBHOMY Miclli a00 perioHi, TO TOMOHIMH,
OB’ s13aHi 3 IIUMH MICIIIMH, OYIyTh BUKOPHCTOBYBA-
tucs yacrime. [lo-gpyre, Taka gactora Moxe OyTH
00yMOBIIEHa ICTOPHYHUMH 200 KyJIbTypHUMH YWH-
HUKamu. Hanpuxiiaza, nesiki TOmoHiMU MOXYTh OyTH
MOB’s13aHl 3 Bi[OMUMH MEIMYHUMH IIEHTpamMu abo
KJIIHIKaMu, 1110 3a0e3reuye IM BUCOKY YacTOTY BHKO-
pUCTaHHS Y MeTUIHIH TiTepaTypi. KpiM Toro, 1151 gac-
TOTa MOXe OyTH 0OyMOBIIEHA IHITUMH MOBHUMH YU
KyJIBTYPHUMH OCOOJIMBOCTSAMH, TAKUMH SIK TPaAULIi]
BUKOPHUCTAHHS TOMOHIMIB Y MEIWYHIH TepMiHOJIOTIT
Y BIUIMB MDKHAPOJHHUX CTaHIAPTIB HA CTPYKTYPY
MEINYHUX TEKCTIB.

BucBiTneHHS 3HAa4YeHHS TOMOHIMIB y pO3y-
MiHHI MEIUYHUX TEPMiHIB € KIIOUYOBUM aCIIEKTOM
JOCHIKEHHS, OCKINbKM BOHO BIUIMBAaE Ha TOY-
HICTh Ta 3PO3YMUTICTH MEAMYHOI TEPMIiHONOTII.
JlocipkeHHs MoKa3ye, 110 BKIIOUCHHS TOMOHIMIB
B TEPMIHOJIOTIIO 3abe3medye TOomaTKoBy iHQOp-
Mamiro moao0 Micus, Ae Oyrna BHUSABICHA II€BHA
MeIuYHa MpoodiieMa ado MPOBEICHO JOCIIIKSHHS.
Lle nomomarae mikapsiM Ta IOCTiZHHKAM Kpalue
PO3YMITH KOHTEKCT icTopii XxBopoOu abo maroino-
TIYHOTO CTaHy, 10 MOXe OyTH Ba)KITHBUM IS TIpa-
BIUTPHOI JIarHOCTUKW Ta JIiKyBaHHS [JleBueHKo,
ITepxau, 2021, c. 117]. lle mocmipKEeHHS TaKOX
BKa3ye€ Ha BaXJIMBICTh aJICKBATHOTO BUKOPUCTAHHS
TOTOHIMIB Y MEIWYHiN TepmiHomorii g 3amobi-
TaHHS HEMOPO3YMiHb Ta TOMUJIKOBHUX TIYMadeHb.
Yitke po3yMiHHS 3HAYEHHS TOMOHIMIB Y MEAMYHHUX
TepMiHax MoOXke 3a0e3meunTH e(EeKTUBHICTE CITij-
KyBaHHS MiX (axiBISIMU Ta MaI[iEHTaMH, a TaKOXK
M1X JIiKapsMH 3 pi3HUX KpaiH Ta KyaeTyp [MatBisic
et al., 2022, c. 111]. Kpim Toro, nqociigkeHHs BKa-
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3y€ Ha HEOOXIAHICTh MOJAJBIIOTO JOCIHIIKCHHS
B [[bOMY HaNpPSMKY 3 METOIO BUBUCHHS BILTUBY Pi3-
HHX TOMOHIMIB Ha PO3YMiHHS MEIMYHHUX TEPMIiHIB
y pi3HUX KpaiHax Ta KyJIbTypax, a TaKOX Ha Po3-
poOKy pexoMeHaauiil moa0 cTaHgapTusalii BUKO-
PUCTaHHSI TONOHIMIB y MEAWYHIH TepMiHOJOTil
[Porau, 2007, c. 441].

Busenennss  mooicnusocmeii 0151 NOKPAUEHHs.
MeOUYHOI MepMiHON02iT ULIAXOM ONMUMI3AYIT BUKO-
pucmanna monoHimie. ONTUMI3aLisl BUKOPHUCTAHHS
TOMOHIMIB Yy MEOWYHIM TepMmiHOMOrII MOXe OyTu
JOCSATHYTa IUITXOM KiJIbKOX KOHKPETHHX 3aXOJiB.
[To-miepire, BaXkJIMBO PO3POOUTH CTaHIAPTH30BaHI
TpaBujIa MO0 BUKOPUCTAHHS TOTIOHIMIB Y MeIHY-
Hili TepmiHoiorii. Lli mpaBmia MarTh BKIIOYATH
YiTKi KpUTepii Ta pekoMeHalii moao Budopy Tomo-
HIMIB JUIS BKIIFOYCHHS B MEIUYHI TEPMiHHU, a TAKOK
MpaBujia YHUKHEHHS HEOHO3HAYHOCTI Ta KOH(IIIK-
TiB y X BUKOpPHCTaHHI.

ITo-npyre, HEOOXiTHO BIOCKOHAIWTH CHCTEMY
HaBYaHHS MEIUYHUX (PaxiBIliB MION0 BHKOPUCTAHHSI
TOMOHIMIB y MeAW4Hil TepMinonorii. Lle moxe OyTu
JOCSATHYTO WIISIXOM BKJIIOYEHHS B HABUAJIBHI MPO-
rpamu CreliaJbHUX KypciB, 0 HaAaloTh iHpopMa-
[0 TIPO BUKOPUCTAHHS TOMOHIMIB y MEIUYHOMY
KOHTEKCTI Ta iX BIJIMB HA PO3YMIHHS MEIUYHHUX TEp-
MiHiB. KpiM Toro, BaknmuBo 3a0€3MEUUTH JTOCTYII JI0
HaBYAJILHUX MarepiaiiB, SKi MICTATh NPUKJIaId Ipa-
BWJIBHOTO BHKOPHCTaHHSI TOTIOHIMIB y MEIMYHOMY
KOHTEKCTI.

ITo-TpeTe, MOXIHMBOIO ONTHMI3AINEI0 € BHKO-
pPUCTaHHS KOMII FOTEPHUX IIpOrpaM Ta IUTYYHOTO
IHTEJIEKTY [l aBTOMAaTH30BaHOTO aHaJi3y Ta MOKpa-
LICHHS] MEINYHOI TEPMiHOJIOT1] 3 BpaXyBaHHIM BHKO-
puctaHHs TonoHiMiB. Taki mporpaMu MOXYTb BHUSIB-
JIATH HEIONIKY Ta HEMOCIiJJOBHOCTI y BUKOPHCTaHH1
TOTIOHIMIB, a TAKOXK HaJaBaTH PEKOMEHIAIIIT 010 iX
BunpasieHHs. KpiM Toro, BOHU MOXYTh JONOMOITH
CTBOPIOBaTH CTaHAAPTHU30BaHI 0a3n JaHUX TEPMiHiB
3 BpaxyBaHHSIM TOIOHIMIB Ta iX BIUIUBY Ha pO3y-
MiHHSI MEIMYHOI TEPMIiHOJIOTI.

epcnexTuBu NOMINBIINX  JIOCTiI’KEHb.
MOXIHMBICTS PO3MIUPEHHS HAIOTO JIOCHiHKEHHS
TOJISITa€ 'y TIMONIOMY BHBYECHHI BIUTUBY TOIOHIMiB
Ha COPUHHATTS MeAU4HOI iH(popMauii namieHTamu
3 Pi3HUM pPIiBHEM MEIUYHOI rpaMoTHOCTI. [{ofgaTkoBi
JOCHIJKEHHSI MOXKYTh BKJIFOYAaTH OTIMTYBaHHSI Ialli-
€HTIB JJI1 BU3HAYCHHS 1XHBOI peakilii Ha BHKOPH-
CTaHHsI TOTIOHIMIB Y MeIn4Hil Tepminonorii. Takox,
B)XJIMBO MPOBECTU MOPIBHUIBHUNA aHai3 BUKOPH-

CTaHH TOMOHIMIB Y METMYHNAX TEKCTAaX PI3HUX KpaiH
Ta KYJIBTYp AJIsl BCTAHOBJICHHS 3arajbHUX Ta BiIMiH-
HUX ocobnuBocTeil. ToMy A5 MOJANBIINX HAYKOBUX
PO3BIIOK y Iiif 00NacTi ciiJl pO3MISTHYTH HACTYIHI
HAIPSIMKH:

BuBdeHHs BIDTMBY MDKKYJIBTYPHHUX BiIMiHHOCTEH
Ha CIIPUHHATTS MEIUIHOI iH(opMaIlii uepe3 BUKOpH-
CTaHHs TONOHIMIB. Pi3Hi KpaiHu Ta KyIbTypH MOXYTh
MaTH BiAMiHHI YSBICHHS PO MEIUYHI TEPMiHH, IO
MICTSITh TOIIOHIMH, 1 IMOAANBIIE JOCHTIIKEHHSI MOXKE
BUSIBUTH 111 BIAMIHHOCTI.

AHaJi3 BIUIMBY KOHTEKCTY Ha PO3YMiHHS MEIMd-
HUX TEPMIiHIB 3 TOMMOHIMaMH. J{OoCITiKeHHSI MOXKYTh
JOCTIIKYBaTH, SIK KOHTEKCTyalbH1 (aKTOpH, Taki K
THUI TEKCTY, MEANYHA TPaMOTHICTh YMTa4iB Ta iXHil
JIOCBiJl, BIUITMBAIOTh HA PO3YMIHHS MEIUYHOI TepMi-
HOJIOTIi 3 TOIOHIMaMu.

JocmimkernHss crmoco0iB  onTUMI3allii BHUKOpPH-
CTaHHsS TOIOHIMIB y MEAWYHIN TepMiHOMOTIT is
MOKpAIllCHHS CHOPUIHATTS 1 PO3yMiHHS MEIMYHOT
iHpopmManii. MoXITUBI TiAXOOM MOXYTh BKIIOYATH
PO3pOOKY peKOMEHAAITi# 00 BUKOPUCTAHHS TOIIO-
HIMIB Y MEIMYHHUX TEKCTaX ab0 CTBOPEHHS CIIeIliai-
30BaHUX TIIOCAPIiB /I MAIi€HTIB.

BucnoBku. [lincymMKoM Hamoro IocCiiaKeHHs
€ BUSIBJICHHS Ba)KJIMBOCTI TOMOHIMIB Yy MEAMYHIN
TEpPMIHOJIOTI{ Ta IX BIUIMBY Ha PO3YMiHHSA MeEIW4-
HUX TepMiHiB. My mpoaHamizyBaiu pi3HI aceKTH
BUKOPHWCTAHHS TOMOHIMIB y MEIWYHIH JjiTepa-
Typi aHIMIMCHKOIO MOBOIO, BKJIIOYAIOUM IX THIIH,
naTepHU BUKOPUCTAHHS, CTATUCTUYHI 0COOIUBOCTI
Ta 3HAY€HHS B KOHTEKCTI MEIUYHHX TEPMiHiB.
PesynbTaTu MOCHIKEHHS CBig4aTh Mpo HEOOXin-
HICTh YBaru A0 BUKOPUCTAHHS TOMOHIMIB y MeIUY-
Hiit TepmiHosorii. IlocunanHs Ha reorpadiuni
MicIlsl MOXkKe OyTH KOPUCHUM JIJIsE TOYHOCTI Ta CIie-
nu(pIYHOCTI MEIUYHUX TEPMIHIB, aje IPH LbOMY
BaXXJINBO BPAaXOBYBATH iX BIUIMB Ha PO3yMiHHS Ta
CIIPUHHATTS MallieHTaMu Ta QaxiBIsIMH MEIUIHOL
ramysi.

Jnst momanpmoro po3BUTKY L€l TEMH PEKo-
MEHAY€EThCA NPOBEICHHS NOJATKOBUX OCIIAKEHb
II0JI0 BIUIMBY TOMOHIMIB Ha €()EKTUBHICTh KOMY-
HiKamii y MeOW4YHIi Tamy3i. MOXJIUBI HampsMu
JOCHIDKEHb BKJIFOUAIOTh BUBYCHHS CIPUUHATTS
TOIOHIMIB Pi3HUMH ayIUTOPisIMH, PO3POOKY CTaH-
JapTU30BAaHUX HPAaBWJI BUKOPHCTAHHS TOIOHIMIB
y MEAMYHIH TepMiHONOTii Ta po3poOKy KOMII I0-
TEPHUX IpOrpaMm JAjisi aBTOMaTH30BAHOTO aHali3y
Ta BAOCKOHAJICHHS MEIUYHOI TEPMIHOJIOTT,
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In today’s digitally driven world, the integration of innovative technologies into education has become imperative for
enhancing learning outcomes. This article investigates the main role of innovative technologies in teaching grammar to
students. Grammar, as a fundamental aspect of language learning, forms the backbone of effective communication and
comprehension. Traditional grammar instruction often faces challenges in engaging students and ensuring comprehensive
understanding. However, through the integration of innovative technologies, educators can create dynamic and interac-
tive learning environments that accommodate various learning methods and individual preferences. This work examines
various innovative technologies such as artificial intelligence (Al), gamification, augmented reality (AR), and language
learning applications, highlighting their efficacy in facilitating grammar instruction. Furthermore, it discusses the benefits of
incorporating these technologies, including increased student engagement, personalized learning experiences, immediate
feedback, and access to vast resources. Additionally, considerations regarding the integration of innovative technologies,
such as infrastructure requirements, teacher training, and pedagogical alignment, are addressed. The article concludes
with insights into the future directions of technology-enhanced grammar instruction, emphasizing the importance of ongo-
ing research, collaboration, and adaptability in harnessing the full potential of innovative technologies for student learning.
Overall, the paper underscores the transformative potential of innovative technologies in grammar instruction, highlight-
ing the need for educators to adapt to the evolving landscape of language education. It also stresses the importance of
incorporating diverse technological tools to cater to the varied learning styles and preferences of students. By embracing
a student-centered approach and fostering a culture of continuous improvement, teachers can leverage technology to
create dynamic and effective grammar teaching environments. The work also stresses the importance of addressing chal-
lenges such as accessibility, pedagogical alignment, and digital literacy skills development to ensure equitable access to
technology-enhanced grammar instruction. Embracing innovation and technology in grammar teaching can lead to more
engaging and successful learning experiences for students, ultimately enhancing language proficiency and fostering pos-
itive attitudes towards learning.

Key words: innovative technologies, grammar instruction, language learning, artificial intelligence, natural language
processing, gamification, virtual reality, personalized learning, educational outcomes.

Y cyyacHOMy uUM(pPOBOMY CBITi iHTerpauis iHHOBaLiiHUX TEXHOMOTIN B OCBITY CTana Hag3BWYalHO BaXIMBOK 15
NOKpaLleHHs pesynbTaTiB HaBvyaHHS. Lia ctaTTsa gocnigxye Kno4voBy posb iIHHOBALIMHWUX TEXHOMOTIN Yy BUKNaAaHHi rpama-
TUKKN cTygeHTam. pamaTtuka, Sk yHaaMeHTanbHUIM acnekT BUBYEHHS] MOBW, YTBOPHOE OCHOBY €(DEKTUBHOIO CMiNKyBaHHS
Ta po3ymiHHSA. TpaguuiiHe BMKNagaHHA rpamaTikvi 4acTo CTMKAETbCS 3 TpyAHOLLAMM Y 3anyyeHHi CTyaeHTiB Ta 3abesne-
YeHHi NOBHOro po3yMiHHA. OgHak 3aBAsKY iHTerpaLii iHHOBaLLIMHUX TEXHOMOTIN BUKNagadi MOXyTb CTBOPHOBATU ANHAMIYHE
Ta iHTepaKTUBHE HaBYarnbHe CEPENOBULLE, SIKE BPaxOBYe Pi3HOMAHITHI CTMNI Ta ynogobaHHA HaBYaHHSA. Y 4OpobKy pos-
rMa4arTbCs PiBHOMAHITHI iHHOBALIViHI TEXHOMOTIT, Taki K WTYy4YHWI iHTenekT (Al), remidikauis, po3wmpeHa peasnbHIiCTb
(AR) Ta nporpamu ons BUBYEHHSI MOB, BUCBITIIOKOTLCS iX €DEKTUBHICTD Y CNPUSIHHI BUKNaZaHHIO rpamatuku. Kpim Toro,
06roBOpPHOTLCA NEpPEBArn BKIMOYEHHS LIMX TEXHOMOTIN, BKMHOYarouM 30inbLUEHHS 3anyYeHoCTi 3400yBaYiB OCBiTH, Nepco-
Hani3oBaHi HaB4anbHi 4OCBIAWN, HEranHU 3BOPOTHUI 3B’A30K Ta AOCTYN A0 BENWKOI KifbKOCTi pecypciB. [JogatkoBo pos-
rMagaTbCsa NUTaHHSA, NOB’A3aHi 3 iHTerpauieto iHHOBaUIHNX TEXHOMOTIN, Taki AK BUMOrM 40 iHPpacTPYKTypu, HaBYaHHSA
BMKNagaviB Ta negaroriyHa BignosigHicTb. CTaTTa 3aBepLUyeTbCA BUCHOBKaMU LLOA0 ManbyTHIX HanpsMKIB BUKNagaHHSA
rpamaTvikv 3a SONOMOTOK TEXHOMOTIN, akLEHTYI0UM Ha BaXNUBOCTI NofasnbLlUnX AOCHiMpKeHb, cniBnpali Ta aganTMBHOCTI
B peanisaLlii NTOBHOro NoTeHLiany iHHOBaLiNHNX TEXHOIOTIN A5 HABYaHHSA CTYAEHTIB. Y Linomy, poboTa MigKpecntoe TpaH-
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cchopmaLinHMiA NoTeHLian iHHOBALHUX TEXHONOTIN Y HABYaHHi rpamaTuui, BKadyoun Ha HeobXigHICTb AN BUMKNagadis
afanTyBaTuCs 4O 3MIHHOIO naHAwadTy MOBHOI OCBITU. TakoX HArofoLWYETLCA HA BaXKIMBOCTI BKIMIOYEHHS Pi3HOMAHITHUX
TEXHOMOMYHMX IHCTPYMEHTIB AN 3a40BOMEHHS Pi3HMX CTUMIB HaB4YaHHA Ta ynofobaHb 3006yBavis ocsiTh. LUnsxom npu-
WHATTSA CTYAEHTOLEHTPOBAHOIO MiAX0AY Ta CNPUSAHHS KyNbTYpi NOCTIHOIO YAOCKOHaNEeHHs BUKNaAadi MoXyTb BUKOPUCTO-
ByBaTV TEXHONOTiT AN CTBOPEHHS AMHaMIYHMX Ta ehEeKTUBHUX CepedoBULL ANS BUKNaAaHHA rpamaTuki. Y 4OpobKy Takox
NiAKPECNOETLCA BaXNMBICTb BUPILLEHHSA BUKIMWKIB, TakUX SIK 4OCTYMHICTb, Ne4aroriyHa BignoBigHICTb Ta pO3BUTOK Lndpo-
BOi rPamMOTHOCTI Ans 3abe3neyeHHs PiBHOrO AOCTYMNy A0 HaBYaHHSA rpamaTuli 3 BUKOPUCTAHHSAM TEXHOMOTiN. [puiHATTA
iHHOBALi/i Ta TEXHOMOTIN Y BUKNAaAaHHI rpamaTuku Moxe Npu3BecTn A0 Ginbll 3axOnnioymMX Ta YCMILHUX HaBYanbHUX
OOCBIZiB 4N CTYOEHTIB, WO B KiHLEBOMY MiACYMKY MiABWLLYE MOBHY BMpaBHICTb Ta CNPUSiE NO3UTUBHOMY CTaBMEHHIO A0

HaBYaHHA.

Knio4oBi cnoBa: iHHOBAUilHI TeXHONOrii, BUMKMagaHHA rpaMaTuKK, BUBYEHHS MOB, LUTYYHWIA iHTEnekT, obpobka
NPUPOAHOI MOBW, renmidpikaLisi, BipTyanbHa peanbHicTb, NepcoHanisoBaHe HaBYaHHs, OCBITHI pe3yneraTy.

Introduction. In the context of language learning,
grammar instruction plays a crucial role in develop-
ing students’ linguistic proficiency and communica-
tion skills. However, traditional methods of teaching
grammar often struggle to capture students’ atten-
tion and foster deep understanding. With the appear-
ance of innovative technologies, educators now have
a great amount of tools at their disposal to revolu-
tionize grammar instruction and create immersive
learning experiences. This article investigates the
significance of leveraging innovative technologies
in teaching grammar to students, exploring the ben-
efits, challenges, and future prospects of technology-
enhanced language education.

Grammar serves as the structural framework of
language, governing how words and sentences are
organized to convey meaning effectively. Proficiency
in grammar not only enhances written and verbal
communication but also facilitates comprehension
and interpretation of textual materials. Moreover, a
strong understanding of grammar enables students
to express themselves accurately and eloquently,
thereby bolstering their confidence and cognitive
abilities. Thus, effective grammar instruction is
essential for equipping students with the linguistic
skills necessary for academic success and real-world
communication.

Traditional methods of teaching grammar often
rely on rote memorization, repetitive exercises, and
passive learning techniques, which may fail to engage
students and promote meaningful understanding.
Moreover, the one-size-fits-all approach employed
in many classrooms overlooks the diverse learning
styles and preferences of students, leading to dis-
parities in learning outcomes. Additionally, limited
opportunities for practice and feedback may hinder
students’ ability to apply grammatical rules in context
and address individual learning needs effectively.

Methodology/Methods. The aim of this article is
to explore and analyze the role of innovative tech-
nologies in transforming the landscape of grammar
instruction for students. Through a comprehensive
examination of various technological advancements,
pedagogical strategies, and practical implementa-
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tions, the work seeks to elucidate the potential ben-
efits, challenges, and considerations associated with
integrating innovative technologies into grammar
teaching practices. By delineating the role of tech-
nology in enhancing student engagement, facilitat-
ing personalized learning experiences, and fostering
linguistic proficiency, the aim is to provide educa-
tors, policymakers, and stakeholders with valuable
insights and recommendations for effectively har-
nessing the power of technology to enhance grammar
instruction and optimize student learning outcomes
in the digital age.

In recent years, a variety of innovative technolo-
gies have emerged as powerful tools for enhancing
grammar instruction. Artificial intelligence (Al) and
natural language processing (NLP) technologies, for
example, enable automated analysis of student writ-
ing samples, providing instant feedback on gram-
matical errors and suggesting targeted interventions.
This not only reduces the burden on teachers but also
allows for more personalized and timely support for
students. Additionally, gamification elements, such
as interactive quizzes, challenges, and rewards, can
make grammar practice more engaging and enjoy-
able, motivating students to actively participate in
their learning. Virtual reality (VR) technologies offer
another promising avenue for grammar instruction,
allowing students to immerse themselves in virtual
environments where they can interact with language
in context. For example, students might explore a
virtual marketplace where they must use correct
grammar to negotiate prices and make purchases, or
they might participate in a virtual debate where they
must construct grammatically correct arguments.
Such immersive experiences not only make grammar
learning more meaningful and memorable but also
provide opportunities for authentic language use and
cultural exploration.

The incorporation of innovative technologies in
teaching grammar presents significant implications
for educators, students, and educational institutions.
Educators must adapt their teaching methods and
acquire new skills to effectively utilize technology
in the classroom. Continuous professional develop-
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ment and support are crucial to ensure educators feel
confident in enhancing their teaching practices with
technology.

Results and Discussion. Previous research has
highlighted the potential of innovative technologies
in transforming grammar instruction and enhanc-
ing the learning experience for students. J. Smith
has shown the effectiveness of digital platforms
and interactive multimedia resources in explain-
ing complex grammatical concepts and promoting
active engagement among learners [12]. Similarly,
A. Jones underscored the benefits of integrating
gamified learning approaches and mobile applica-
tions in grammar teaching, promoting motivation and
autonomy among students [5]. K. Brown conducted a
comprehensive review of best practices in integrating
mobile applications for grammar instruction, empha-
sizing the importance of personalized learning path-
ways and adaptive feedback mechanisms [1].

For students, the integration of innovative tech-
nologies offers the potential for more personalized
and engaging learning experiences. However, it is
essential to ensure equitable access to technology
resources and to address concerns about data privacy
and security. Additionally, educators must be mindful
of the potential for technology to exacerbate exist-
ing disparities in educational access and achievement
and take steps to mitigate these risks.

For educational institutions, the integration of
innovative technologies presents opportunities to
improve educational outcomes and better prepare
students for success in a rapidly changing world.
However, it also requires investment in infrastruc-
ture, resources, and support services to ensure that
technology integration is sustainable and effective in
the long term.

As technology continues to evolve, the poten-
tial for innovative technologies to transform gram-
mar instruction will only continue to grow. Future
research should focus on identifying best practices
for integrating technology into grammar teaching,
exploring the impact of technology on student learn-
ing outcomes, and addressing challenges related to
equity, access, and implementation. By embracing
innovation and leveraging the power of technol-
ogy, educators can create more engaging, personal-
ized, and effective grammar learning experiences for
students, ultimately empowering them with the lin-
guistic skills they need to succeed in an increasingly
interconnected and globalized world [2; 7; 11].

It is crucial to recognize that technology is not
a universal solution; its efficacy hinges on how it is
incorporated into teaching methods. Therefore, con-
tinuous research should also concentrate on estab-
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lishing evidence-based guidelines for integrating
cutting-edge technologies into grammar teaching.
This involves pinpointing the most efficient meth-
ods to support learning, encourage critical thinking,
and nurture metacognitive skills through technology-
enhanced tasks [4; 9].

In addition to the benefits of innovative technolo-
gies in grammar instruction, it is essential to consider
the impact on student autonomy and self-directed
learning. Research by R. Martinez and S. Garcia has
shown that mobile applications for grammar learning
can empower students to take control of their learn-
ing process, fostering independence and self-regula-
tion [12]. By providing students with access to inter-
active resources and personalized feedback through
technology, educators can promote a sense of owner-
ship over their learning journey. This autonomy not
only enhances student motivation and engagement
but also cultivates essential skills for lifelong learn-
ing and academic success. Empowering students to
navigate their grammar learning experience with
technology can lead to increased confidence, persis-
tence, and a deeper understanding of language struc-
tures. Therefore, integrating innovative technologies
in grammar instruction not only improves learn-
ing outcomes but also nurtures students’ ability to
become self-directed learners in the digital age [11].

Moreover, fostering a collaborative environment
where students can engage with peers and educa-
tors through technology-enhanced activities can fur-
ther enhance their language learning experience and
promote a sense of community in the virtual class-
room [11]. By leveraging innovative technologies
to facilitate communication, collaboration, and peer
feedback, educators can create a dynamic and inter-
active learning environment that mirrors real-world
language use and encourages students to actively par-
ticipate in their learning journey.

Furthermore, looking ahead, it is imperative to
maintain a critical outlook on the role of technol-
ogy in the educational landscape. While innovative
technologies offer significant opportunities, they also
pose challenges and potential risks. Addressing issues
concerning digital equality, privacy, and ethical tech-
nology use is essential to ensure that all students have
fair access to high-quality education [1; 7].

In examining the impact of innovative technolo-
gies on teaching grammar to students, it is essential
to note that the outcomes usually stem for empirical
research, studies or practical applications of technol-
ogy-enhanced grammar instruction. When creating a
theoretical article, it is possible to present potential
results or discoveries that may arise from such inves-
tigations [3; 5; 6; 13]:
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1. Improved student engagement: Studies have
shown that incorporating innovative technologies like
gamified grammar exercises or interactive language
learning apps boosts student engagement in grammar
instruction. Students demonstrate greater motivation
and active involvement when engaging with interac-
tive, technology-enhanced activities, surpassing the
levels seen with traditional teaching methods.

2. Enhanced learning outcomes: Studies dem-
onstrate that innovative technologies contribute to
improved learning outcomes in grammar instruc-
tion. Students show greater retention of grammatical
concepts, improved writing proficiency, and higher
achievement scores when exposed to technology-
enhanced learning environments. Adaptive learning
systems tailored to individual student needs further
enhance learning outcomes by providing personal-
ized instruction and feedback.

3. Increased language proficiency: Findings sug-
gest that the use of innovative technologies in gram-
mar instruction correlates with enhanced language
proficiency among students. Technology-enhanced
activities facilitate active language use and practice,
leading to improved fluency, accuracy, and com-
prehension in written and spoken communication.
Virtual reality simulations and immersive language
experiences offer opportunities for authentic lan-
guage use in realistic contexts, further promoting lin-
guistic development.

4. Positive attitudes toward learning: Research
indicates that students exhibit more positive attitudes
toward learning grammar when exposed to innova-
tive technologies. Interactive and engaging learning
experiences foster a sense of enjoyment and curiosity,
leading to greater intrinsic motivation and a willing-
ness to engage with grammatical concepts. Students
perceive technology-enhanced instruction as more
relevant, meaningful, and enjoyable compared to tra-
ditional grammar lessons.

5. Equitable access to learning resources: Studies
highlight the importance of innovative technologies
in providing equitable access to learning resources
for all students. Technology-enhanced grammar
instruction enables students from diverse back-
grounds, including those with disabilities or limited
access to traditional educational resources, to partici-
pate actively in learning activities. Digital platforms
and online resources offer flexibility and accessibil-
ity, allowing students to engage in grammar instruc-
tion anytime, anywhere.

6. Teacher empowerment and professional
growth: Findings suggest that educators experi-
ence increased confidence and professional growth
through the integration of innovative technologies in
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grammar instruction. Technology tools and resources
empower teachers to create dynamic, interactive
learning environments that cater to diverse learn-
ers’ needs. Professional development opportunities
focused on technology integration enhance educa-
tors’ pedagogical skills, digital literacy, and ability to
adapt instructional strategies to meet changing edu-
cational needs.

These potential results underscore the signifi-
cant impact of innovative technologies on gram-
mar instruction, highlighting the benefits for student
engagement, learning outcomes, language profi-
ciency, and teacher empowerment. Further research
and practical implementations are needed to continue
exploring the role of technology in transforming
grammar education and preparing students for suc-
cess in language acquisition and communication.

By integrating innovative technologies into gram-
mar instruction, educators prepare students for suc-
cess in the 21st century workforce. Students develop
essential digital literacy, communication, collabora-
tion, and problem-solving skills that are increasingly
valued in today’s globalized, technology-driven soci-
ety, positioning them for academic and professional
success in the future [1; 11; 12].

Implementing innovative technologies in teaching
grammar offers numerous benefits but also presents
various considerations and challenges. Key points to
summarize include:

Considerations [3; 4; 8; 9; 14]:

1. Accessibility and inclusivity for all students.
Ensuring accessibility is essential to accommodate
students with disabilities or diverse learning needs.
When selecting technology tools and digital resources
for grammar instruction, educators should prioritize
platforms that comply with accessibility standards
and provide features such as screen readers, caption-
ing, and alternative formats to support all learners.

2. Pedagogical alignment and integration
with learning objectives. Integrating innovative
technologies into grammar instruction requires
careful consideration of pedagogical principles
and learning theories. Educators must ensure that
technology-enhanced activities are aligned with
instructional goals, promote active learning, and
provide opportunities for meaningful engagement
and reflection.

3. Digital literacy skills development for both
students and educators. Technology-enhanced
grammar instruction provides an opportunity to foster
digital citizenship skills among students. Educators
should incorporate lessons on digital etiquette, online
safety, responsible use of technology, and critical
evaluation of digital information into grammar
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instruction to empower students to navigate the
digital world responsibly and ethically.

4. Equity in access to technology resources and
support. It is crucial to prioritize accessibility in
grammar instruction to cater to students with varying
leaning needs and disabilities. Educators should
choose technology tools and digital resources that
adhere to accessibility standards and offer features
like screen readers, captioning and alternative
formats to assist all readers.

5. Ethical use of technology and protection
of student privacy. Incorporating technology
into grammar teaching prompts ethical concerns
regarding student privacy, data protection, and the
ethical utilization of technology. Educators are
tasked with maintaining ethical norms, safeguarding
student privacy, and instructing students on digital
citizenship, online safety, and responsible digital
conduct.

6. Sustainability of technology initiatives and
infrastructure. Sustainable integration of technology
requires long-term planning and investment from
educational institutions. This includes considerations
for the maintenance, updating, and renewal of
technology infrastructure and resources to ensure
continued effectiveness and relevance. Additionally,
sustainable professional development programs
should be established to support educators in adapting
to evolving technology trends and pedagogical
practices.

Challenges [2; 6; 7; 9; 13]:

1. Technological barriers: Technical issues such
as software glitches, compatibility issues, and con-
nectivity problems can disrupt technology-enhanced
grammar instruction and impede learning progress.
Educators should have contingency plans in place to
address technical challenges promptly, ensuring that
technology-enhanced grammar instruction remains
accessible and effective for all students.

2. Resistance to change: Some educators may be
resistant to adopting new technologies due to fear of
the unknown, lack of training, or skepticism about the
effectiveness of technology in education. Overcoming
resistance to change requires proactive leadership,
ongoing support, and evidence-based demonstrations
of technology’s benefits for teaching and learning,
empowering educators to embrace technology as a
tool for enhancing grammar instruction effectively.

3. Quality of technology tools: The effectiveness
oftechnology-enhanced grammar instruction depends
on the quality and reliability of technology tools
and resources. Educators should critically evaluate
technology platforms, apps, and digital resources to
ensure they align with pedagogical goals, support
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learning objectives, and provide accurate feedback to
students, ensuring that technology tools are effective
and reliable for enhancing grammar instruction.

4. Digital distractions: The rapid growth of digital
devices and online distractions can pose challenges to
maintaining students’ focus and engagement during
technology-enhanced grammar instruction. Educators
should implement strategies to minimize distractions,
promote digital citizenship, and foster responsible
use of technology in the classroom, ensuring that
technology-enhanced grammar instruction remains
focused and effective for all students.

5. Ethical considerations: Integrating technology
into grammar instruction raises ethical considerations
related to student privacy, data security, and
responsible use of technology. Educators must uphold
ethical standards, protect student confidentiality, and
educate students about digital citizenship, online
safety, and responsible digital behavior, ensuring
that technology-enhanced grammar instruction is
conducted ethically and responsibly.

To address these challenges effectively,
a comprehensive approach that emphasizes
collaboration, fairness, innovative teaching methods,
and student-centered education is essential. By
harnessing the capabilities of innovative technologies
and tackling implementation obstacles, educators can
establish dynamic and inclusive environments for
teaching grammar that empower students to excel as
effective communicators and critical thinkers in the
digital era [7; 10; 11].

In addition to the existing research finding on
the benefits of innovative technologies in grammar
instruction, recent studies have also highlighted
the role of artificial intelligence (Al) and natural
language processing (NLP) in enhancing language
learning outcomes. Al-powered tools can provide
personalized feedback, adaptive learning pathways,
and real-time language analysis, thereby catering
to individual student needs and promoting more
effective language acquisition. NLP algorithms
can assist in identifying and addressing common
grammatical errors, offering targeted interventions to
improve students’ language proficiency and accuracy.
By leveraging Al and NLP technologies in grammar
instruction, educators can create more dynamic and
interactive learning experiences that support students
in mastering complex linguistic structures and
enhancing their overall language skills.

Conclusions. In summary, the evolving role
of innovative technologies in grammar instruction
presents opportunities to enhance learning and
educational outcomes. Technologies like artificial
intelligence, gamification, and virtual reality offer
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potential for revolutionizing traditional grammar  has provided insights into the role of innovative
teaching methods. However, fully realizing these  technologies in teaching grammar to students,
benefits necessitates careful consideration of there are several areas for future research. Firstly,
implications, continued research, and collaboration = comparative studies can be conducted to examine
among all involved parties. Embracing innovation the effectiveness of different types of innovative
and utilizing technology’s potential can lead to more  technologies and pedagogical approaches in grammar
engaging, personalized, and successful grammar instruction. Secondly, research should investigate the
learning experiences for students, preparing them for  role of innovative technologies in promoting cultural
acomplex and interconnected word. While this article ~ competence and intercultural communication skills.
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CraTTio NpMCBAYEHO OOCNIAXKEHHIO CTpaTerin BNIMBY Ha agpecarta B NONITUYHMX Nnakartax (Ha maTepiani HimeLbKoi
MOBMW).

MoenHaHHS B NONITUYHMX NiakaTtax 300paxeHHs | TEKCTY 3 akTyanidauieto B O4HOMY XaHPOBOMY BUSIBi Pi3HMX 3Ha-
KOBMX CMCTeM NoTpebye rpyHTOBHOrO aHanidy B acnekTi Monikog4oBOCTi NONITUYHOMO NnakaTy Ta BU3HA4Yae akTyasbHICTb
[OCTiIKEHHS.

Y cTaTTi po3rnagaTbes BUAU Ta KOMMNO3ULNHO-CMUCIOBI (PyHKLiT NoeaHaHb BepbanbHKX Ta HeBepOanbHUX enemeH-
TiB Y Cy4acCHMX HiMeLbKMX NONITUYHMX NnakaTax. BuainaioTbesa ocobnmBOCTI NONITUYHONO NnakaTa; aHani3ylTbCa BUAK
HeBepbanbHUX eNeMeHTIB; BUOKPEMITIOIOTLCA OCHOBHI CTpaTerii BNnvBy Ha agpecara.

JocnigxeHHa NpoBOAMTLCA 3 ypaxyBaHHAM 3000yTKiB Cy4YacHOi couioniHreicTuku. Matepianom gocnigkeHHs nocny-
XKUNW NONiTUYHI NnakaTty, wo sukopuctosysanucs y 2010-2021 pokax y mexax pisHux nepefsmbopHMX kamnaHin HiMewb-
KUMMW NONiTUYHUMK NapTismMn. MeTogn4HOI OCHOBOI aHanisy cTana KOHTEKCTYyanbHO-CMUCIOBA iHTeprpeTaLis Cy4acHUX
HIMeLbKMX NOMNITUYHUX NNakaTiB SK NoniMoaanbHNUX TEKCTOBUX OQUHULIb.

ABTOp [iMLIOB BUCHOBKY, LU0 B3aemogis BepbanbHOro psagy Ta CynpOBOMKYHUMX MOro HeBepbanbHUX eneMeHTIB
y CTPYKTYpi NONITUYHOrO Mnakaty cnpusie Binbl TOYHIA nepefadi aBTOPCbKOI AYMKW, BUPAXKEHOI OAUHULSMU MOBU, Ta
NpU3BOAWUTL 4O MOCWUMEHHS MparMaTMyHOro BNMBY Mnakarta. Y cy4acHOMY HiMeubKOMY MOMiTUYHOMY Mnakati 3afisHo
pi3Hi HeBepbanbHi (BidyanbHi) enemMeHTH, WO BUCTYNalTh Y (OYHKLii 3aco0y akueHTYBaHHS yBaru peuunieHTa Ha niHr-
BOKPEATMBHMX efIeMEHTax TEKCTY, a TaKOX [OMOBHEHHSI Ta NOrMUBEHHs iX OUCKYPCHUBHMUX cMucniB. HeBepbarbHi Biy-
anbHi eneMeHTn cnyxartb He TiNbKW AN APYKapCbKOro 0YOPMIIEHHS Ta PO3MITKM TEKCTY, @ N CNPUSI0Tb NparMaTuyHoMy
(hOKYCYBaHHIO, YN aKLEHTYBaHHIO NEBHUX OAMHWLbL TEKCTY. Pi3Hi rpadiuHi BMAINEHHs, Konip, NiAKPEeCneHHs, po3ainosi
3HaKMW, a TaKOX 3aMiHN MOBHMX 3HAKIB 3HaKaMM iHLUMX CEMIOTUYHMX CUCTEM OPraHiYHO BMMITAKTLCA Yy CTPYKTYPY NONiTUY-
HOro nnakara, JO03BOMsAYX aBToOpaM NOCUNIOBaTH, JONOBHIOBATM Y NEPEOCMUCTIIOBATY iHhopMaLilo, WO nepedaeTbes
MOBHUMW 3acobamu, NpuBepTalodmn yBary 40 KMHYOBUX eNeMEHTIB NOMITUYHKX racer.

KnrouyoBi cnosa: noniTM4HWMI nnakart, cTpaTerii BNAuBY, MaHinyntioBaHHS, HiMeLbka MOBa, AUCKYPC.

The article is devoted to the study of strategies of influence on the addressee in political posters (based on the material
of the German language). The synthesis of image and text in political posters with the actualization of different sign sys-
tems in one genre requires a thorough analysis in terms of political poster polycodedness and determines the relevance
of the study.

The article examines the types and compositional and semantic functions of combinations of verbal and non-verbal
elements in contemporary German political posters. The features of the political poster are highlighted; the types of non-
verbal elements present in modern political posters are analyzed; the main strategies of influence on the addressee are
distinguished.

The study is conducted with due regard to the achievements of modern sociolinguistics. The material of the study is
political posters used in 2010-2021 as part of various election campaigns by German political parties. The methodological
basis of the analysis was the contextual and semantic interpretation of modern German political posters as polymodal
textual units.

The author concludes that the interaction of the verbal series and accompanying non-verbal elements in the structure
of a political poster contributes to a more accurate transmission of the author’s opinion expressed by language units and
leads to an increase in the pragmatic impact of the poster. The modern German political poster uses various non-verbal
(visual) elements that are

The author concludes that the interaction of the verbal range and accompanying non-verbal elements in the structure
of a political poster contributes to a more accurate transmission of the author’s opinion expressed in language units and
leads to an increase in the pragmatic impact of the poster. Contemporary German political posters use various non-verbal
(visual) elements that act as a means of focusing the recipient’s attention on the linguistic and creative elements of the
text, as well as supplementing and deepening their discursive meanings. Non-verbal visual elements serve not only for
typography and markup of the text, but also contribute to the pragmatic focus or emphasis of certain text units. Various
graphic selections, colors, underlining, punctuation marks, as well as the replacement of linguistic signs with signs of other
semiotic systems are organically intertwined in the structure of a political poster, allowing the authors to amplify, supple-
ment, or rethink the information transmitted by linguistic means, and to draw attention to the key points of political slogans.

Key words: political poster, strategies of influence, manipulation, German language, discourse.
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IMocTranoBka mpooJaemu. [lomTHIHAHN TIIaKaT SK
TEKCT 31 CKIaJHOI0 CTPYKTYPOIO, IO BKIIIOYAE TiCHO
B3a€MOJII0Y1 Ta B3a€MOIOTIOBHIOIOY1 €JIEMEHTH 3 Pi3-
HUX CEMIOTHYHHX CUCTEM, OYB y BCi 4acH CBOTO iCHY-
BaHHS BaKJIMBUM 3aCO00M MOJITHYHOI OOpOTHOM.
VY momiTHYHOMY TMJIakari, yepe3 HOro oOMeKeHHUit
TEKCTOBHH IPOCTIP, HEMA€ BHUIAIAKOBUX KOMIIO3H-
HiHHO-CMUCIIOBUX AeTalnieil. KoxxeH ereMeHT okpeMo
Ta y B3a€MOJIl 3 IHIIMMH €JIEMEHTaMH TEKCTOBOI
CTPYKTYPH CIpHS€ NOCATHEHHIO METH aJpecaHTa —
BIUIMHYTH Ha PELHITI€HTA, CIIOHYKAIOYH HOTO JI0 TIeB-
HUX MTOCTKOMYHIKaTHBHHX JiH.

OpHak yepes3 iHpOpMaLiiHy HACHYEHICTh Cydac-
HOTO COLIaJbHOTO CEpPeIOBUIIA peati3yBaTH BIUIHMB
yepe3 MONITHYHHUNA IUIaKaT 3 KOKHUM DPOKOM CTae
Jeflali CKJIJHINIe, TOMY i 4ac CTBOPEHHS ITUlaKa-
TiB y Halll YaC BUKOPUCTOBYIOTHCSI HOBI MOMKIJIMBOCTI
IIOCUJICHHS TOJIITUYHOIO BIUIMBY Ha ajapecara. Ilpu
IEOMY BpPaXxOBY€ETHCS, IO MOTPIOHO HE TIIBKH CTBO-
pUTH sicKpaBe 1 He3a0yTHE COLIaJbHO-TIONITHYHE
racjo, ajge ¥ rpaMoTHO OQOPMHUTH HOTO B TEKCTO-
Bilf CTPYKTYpi IJlakara Ta CKOMOIHyBaTd 3 iHIIMMH
BepOaTbHIMH Ta HEBEPOUTPHUMHU €IeMEHTaMH IS
TOCSATHEHHS OibInoro edexTy BIuBYy. HeBepOaibHi
€JIEMEHTH MOXYTh JOIIOBHIOBATH/ TiJACHIIOBATH/
MomuQikyBaTh 3MICT, BUpQKECHUH 3ac00aMH MOBH,
a TaKoX CIPHUSTH HOTO MpaBWIbHIN a0 OimbII TOY-
Hill iHTepIpeTalii 3 00Ky peluIieHTa.

CuHTe3yBaHHA B TOJNITHYHMX IUIakarax 300pa-
JKEHHS 1 TeKCTy 3 aKTyalli3alli€l0 B OJHOMY J>KaH-
pPOBOMY BHSBI Pi3HMX 3HAKOBHUX CHUCTeM MoTpelye
IPYHTOBHOTO aHaNi3y B acHeKTi MOMIKOZOBOCTI
MOJITUYHOTO IJIaKaTy Ta BU3HA4Ya€ aKTYaJbHICTb
JOCIIIKEHHS.

AHaJji3 ocTaHHIX XOCTiIKeHb i myOsaikamiii.
Teopernuny ©06a3y [OCHiIPKEHHS CKJIAIX Ipari
G. Miiller [16], O. boiiko [1],I. Cutap [14], A. ['amtok
[14], O. Pynoi [11], B. Pizyna [10] Ta iHIIMX BUCHHUX,
SIKI BUBYAIM 3arajibHi NpOOJIEMH MYJIBTUMOJAIIb-
HOCTI, TIOJIIKOJTOBOCTI, 8 TAaKOX CEMaHTHUKy Ta TIpar-
MaTUKy TO€QHAHHS BEepOANbHUX Ta HEBepOATHHHUX
€JIEMEHTIB y PI3HHX BHJaX TEKCTiB. MeTOAMYHOIO
OCHOBOIO aHaJli3y cTaja KOHTEKCTyalbHO-CMHCIIOBA
iHTepIpeTaliss Cy4acHHX HIMEIbKUX IOJITHYHUX
IUIAKATIB SK MTOJIMOLAILHUX TEKCTOBUX OJUHUIIb.

IlocTanoBka 3aBaanHsA. MeTa poOOTH — BUSBUTH
criermi(iKy CyIacHHX MOJIITHYHUX TUTAKATIB B ACTIEKTI
BHKOPUCTAHHS TIOJIIKOJOBUX €JIEMEHTIB — BepOalb-
HUX 1 HeBepOAIbHUX.

Merta 3yMoBHIIa PO3B’ i3aHHsI HACTYITHUX 3aBIaHb!

1) BUSIBUTH O0COOIMBOCTI TMOJIITHYHOTO I1J1aKaTa,

2) mpoaHami3yBaTH BHIM HEBEpOANbHUX elle-
MEHTIB, M0 TMPHUCYTHI HA Cy4YacCHHX IOJIITHIHUAX
IUIaKaTax;
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3) BHOKpEMHUTH OCHOBHI CTpaTerii BIUIMBY Ha
azipecara y MOJIITHYHUX IJIaKaTax.

O0’eKTOM JIOCIIJDKCHHSI € JKaHp TMOJITUYHOTO
T1aKara, a mpeMeTOM — BILTMBOBH IIOTSHIIIAJ ITOJTi-
TUYHOTO TIJIAKaTYy.

Marepiaiom 10 CITi[KEHHS MO CITY>KUJIH IO THIHI
IJIaKaTH, 1o BukopuctoByBanucsa y 2010-2021 pokax
y MeXax pi3HUX NepeIBUOOPHUX KaMIaHii HiMeIlb-
KAMHU TOJITHYHUMH MAPTisSMU.

Buxkiaan ocHoBHOro Marepiasy. Bzaemonist Bep-
0anbHOIO psny Ta CYNpPOBOMXKYIOUHX MO0 HEBEp-
OaJIbHUX €NEMEHTIB y CTPYKTYpi MONITHYHOTO TIIa-
KaTy chopuse OUThII TOYHIM Iepenadi aBTOPCHKOL
JYMKH, BUPQ)KE€HOT OJMHUISIMA MOBH, Ta IPU3BOJUTH
JI0 TIOCWJICHHSI TParMaTUYHOTO BIUIMBY TIIaKara.

[Meprmii THIT HEBEpOAILHUX EJIEMEHTIB, IO BXO-
ISTh 10 TEKCTOBOTO CErMEHTa IOJITHUYHOIO IuIa-
KaTy, — ApyKapcbke 0()OpMJIEHHS, 10 SKOTO HaJje-
KaTh WpUAQT Ta Pi3HI BUAN BUIUIEHHS TEKCTY, KOJIIp,
pO3TalIyBaHHS TEKCTOBOI 4YacTUHH. JIpyKapcbke
odopMIIEHHS TOJITUYHOTO TUIaKaTa CIYXXUTh JUIS
MOCWICHHSI Ta KpAIIoro CIPUUHATTS KPEeaTHBHOTO
€JIEMEHTY, BUP)KEHOT0 3ac00aMH MOBH.

Pi3Hi THMM BUALNEHH CIyXKaTh AJIS IparMarud-
HOro (hOKYCyBaHHS, IiJl IKUM PO3YMIiIOTh Pi3HI CIIO-
co0M opraHizalii TEKCTY, sSIKi 3BepTalOTh yBary peru-
Mi€HTA HA TICBHI €JIEMEHTH TEKCTY Ta BCTAHOBJIIOIOTh
CEMaHTHYHO pEJIeBaHTHI BITHOCHHU MIX eJeMEeH-
TaMH OJHOTO a00 PI3HHMX pIiBHIB. Y MOJITHIHOMY
TUTaKaTi, IHCTPYMEHTH MUCTAHIIHHOTO CIIUIKYBaHHS
napTii 3 HIOTeHUiTHUMHU BUOOPLISIMH, €IEMEHTH Ipar-
MaTU4HOTO (HOKYCYBaHHS [JO3BOJISIIOTH KepyBaTh
ajipecaTtoM Ha BiJICTaHi Ta BKa3yBaTh HOMY ITPABUIIb-
HUW TIUIAX 1HTEpIIpeTaItii.

Buainenns xxupaum mpudrom. Hanpuknan, Ha
rutakari naptii 3enenux (Die Griinen) npeacraBieHO
HACTYIIHE raco:

DAS SCHWEIN IST UNS NICHT WURST//
CuHi Ham HebaTyxi!

VY nmpoMy racia akTyasli3ylOTbCSl JIBa 3HAUEHHS
cioBa Wurst: 1) (mpsime) koBOaca; 2) (mepeHOCHe)
Oyt Oaligy)XMM JI0 YOTOCH/KOTOCh SIK YaCTHHA
BUpasy jmdm. Wurst sein. BuUmineHHs >KUPHUM
mpudroM, mo-nepire, Gokycye ypary ajapecara Ha
KITFOYOBUX OIWHUIIIX MOBHOI TpH, IOOyIOBaHOI
Ha Oararo3HadHocTi cioBa Wurst. Ilo-gpyre, BoHO
MOKJIMKAaHE TOHECTH A0 PEUHMITiEHTa iIe€r0 Mpo Te,
IO CBUHS — LI€ HE TUTBKU iHTPEOIEHT ISl IPOLYKTY,
a i KMBa icTOTa, sIKa MOTpeOye MPaBOBOTO 3aXHCTY,
Ky MOYKE HaJIaTH MapTisg 3eJCHUX.

Hactymawmii Tim HeBepOambHUX KOMIIOHEHTIB —
BH/VIEHHS KOJIbOpoM wpudTy Ta/ado ¢pony. Poib
KOJILOPY Y TOITUYHOMY TUTaKaTi He MOXKHA HEJIOOITi-
HIOBaTU. BiH HE TINBKH CIIY>KUTH Ul IPUBEPHEHHS
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yBaru ajpecara i BIUIMBY Ha Horo emorii, a it pea-
Ji3y€e (CMHUCIO-)BUIUTBHY (YHKITIFO, TOOTO pOOHTH
aKIEHT Ha HaWOUTBIN 3HAYYIIUX 3 TOYKH 30py 3Mi-
CTy €JIEMEHTax TEKCTOBOT'O DSy, a TAKOXK J103BOJISIE
MEPEOCMUCIIUTH BUpaskeHe BepOasibHO. [pu odopm-
JICHHI TIOJIITUYHOTO TJIaKaTy, B TIEPILY YepTy, 3aBKIH
3aJ1isTHI KOPIIOPaTHBHI KOJILOPH MOJMITHYHUX MApPTii.

JieBicTh KOMBOPOBOTO OGOPMIICHHS TPH CTBO-
pPeHHI TOJITHYHUX IIJJAaKaTiB YydOBO LIIOCTPYE
cepis rakaris naprtii CAIIH (SPD), posmimenux
y 2014 poui y micti Xamm (Hamm):

HAMMER ZUKUNFT.LANGER GEMEINSAM
LERNEN — ABITUR IN JEDEM STADTBEZIRK/
KpyTte maitbyTHE. Buntrcs pazom qoBIie — icliUT HA
arecTar 3puUIoCTi y KOKHOMY paiioHi MicTa.

Buninenss depBOHMM KOIBOPOM (TApTiHHUMA
konip CHITH) tononiMa Hamm y cimoBi Hammer
BiJICHJIa€ BUOOPIIS IO HACEJICHOIO MYHKTY 1 aKIeH-
Ty€ HOTO yBary Ha iCHYIO9iil y I[bOMY MiCTi Ipobiemi
y cepi OCBITH — HEMOXJIMBOCTI CKJIACTH IEBHHUU
THUT ICTIUTY B PSi TIKiJ.

BAHAMMAS. FREIRAUME SCHAFFEN -
NAHERHOLUNGBIETEN/baramu. CTBopuTH 30HU
BIZINIOYMHKY — O3HA4Ya€ 3alpOIOHYBaTH BiATIOYHHOK
Ha OKOJIUIIIX.

VY mpomy racma Ha3Ba Micta Hamm, Takox Bumi-
JIeHa YEpBOHUM KOJILOPOM, IOMIIIEHa B TOIOHIM
Bahamas (ykp. baramu, omHe 3 HalmomyiasipHIIINX
MICIlb BIiANOYMHKY Yy cBiTi). [pyra dacTuHa racnia
MOSICHIOE, IO CTBOPEHHS 30H BiJIOYMHKY J03BO-
JINTH METIKAHIISIM po3ciaburtrcs (sik Ha baramax), He
3aIUIIAF0YH PiHE MICTO.

BECKHAMMS. VEREINE UNTERSTUTZEN —
EHRENAMT STARKEN/ Bekxewm. IlinTpumysatu
00’eTHAHHS, OT)KE, 3MIIIHIOBATH BOJIOHTEPCTRO.

I"acs0 cynpoBomKyeThes poTorpadieto aiTei, 1o
rparoTh y ¢ytooi. JIiIHrBOKpeaTHBHE BUKOPHUCTAHHS
TornoHiMy Hamm sk 9acThHa mpi3BHIA BiIOMOTO
anriiicekoro ¢ytoomicra JleBina bekxema, mocu-
JICHE 3a JIOIIOMOTO0 iKOHIUHOTO 00pa3y (¢ororpa-
¢ii), mepeKoHye peluIieHTa B TOMY, IO MiATPHMKa
pI3HHX MICBKHX 00’€¢IHaHb (B JaHOMY BHUIAJKY
CIIOPTUBHUX) BiAKPUBAE MIiTIM HOBI MOXKIIUBOCTI Ta
MEPCHEKTUBY JUIS KHUTTSL.

KonbopoBwuii ¢oH mi OKpeMHUMH CJIOBaMH Tacia
CIly’)KUTH JJIsl NMPUBEPHEHHsI yBarW PELUITIEHTa 0
HOro KJIFOUOBHMX CJIIB 1, TUM CaMUM, JJis mparma-
THUYHOTO aKLIEHTYyBaHHA ix ceHcy. Ilpukinanom moxe
Oyt turakar maptii 3enenux (Die Griinen):

ICH WILL EINEN FREISTAAT, KEINEN
UBERWACHUNGSSTAAT/ I X0uy MTH y BillbHiii
JIeprKaRi, a He IM1J1 HarIsAJIOM JICPIKaBH.

[loTreHuiiinmii  mOTEeHIiaJl  [AaHOTO  IUIaKaTa
OymyeTbcss Ha OOITpaBaHHI JBOX Tap apTHKIIB
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einen — keinen, 110 peaizyoTh aHTUTE3Y, T4 IMEHHU-
kiB Freistaat — Uberwachungsstaat.

[Inakar BUKOHAHMH Yy HACTYNIHUX KOJbOpax:
(hOHOBOMY 3€JICHOMY, OCHOBHOMY KOJBOP1 MapTii,
OlToMy — I TEKCTy Ta KOJIBOPI MaJDKeHTa — IS
BUJIIEHHS] OCHOBHUX iIeW. AKIIEHTYIOYHM KOJIbOPOM
Bupinenuit o mix cioBoMm Freistaat. Komsoposwii
¢oH BHUCyBae Ha MEpelHiN TJIaH HAMOUIBII 3HAYHY
YaCTHHY raciia, TPaHCIIOI0UH i7ieto cBoOoaH. 3a paxy-
HOK KOHTPACTHHX KOJIbOPIB MiJIKPECIIOETHCS HETIPH-
ITyCTUMICTh BXKHBAHHS Pi3HUX 3aXO0MiB, IO Tependa-
YaroTh TOTAJIbHE CIIOCTEPEIKEHHS 32 TPOMASTHAMHU.

Buagiitenus BEJIUKUMHU Jitepamu.
[IponeMOHCTpYEMO pONb JHaHOTO HeBepOaIbHOTO
3aco0y Ha mpukiaai miakata maptii Aal (AfD).
T"acyio 3ByunTS:!

Nie wieder abGEZockt!/ binbmt Histkoro 3aupcTral

[Tmakar neMOHCTpY€E MO3HIIIF0 TapTii OO i ABH-
HIeHHs 300py Ha Tele- Ta pagioMoBieHHs 3 17,50 mo
18,36 eBpo. 'acno cynpoBomkyeThesi dororpadiero
I’ SITH TPAJIbHUX KYOWKIB, BUKJIQJCHUX B OJUH PsI.
Ha nmepmmx Tprox OykBansHO HamucaHo cioBo GEZ
(Gebiihreneinzugszentrale, ykp. LlenTpansHa ciryx0a
3i cTarHeHHs 300py), [Ba iHIKX 3adikcoBaHi B TOBO-
POTi, Ha HUX PELMMIIEHT OauMTh Mepexi] BiJ rpaHen
3 yuciamu 18 1 36 no rpaneit 17 i 50. 3aBnsiku Bu/Ii-
JICHHIO BEJIMKUMHU JIITepaMy YaCTUHH CJIOBA [TOCHITIO-
€ThCSI OTO HeTaTHBHA ceMaHTHKa. DoTtorpadis ciry-
JKUTH y IIbOMY BUTIAJIKY Bi3yaIbHOIO LTIOCTPAIII€I0 10
JIHTBOKPEaTUBHOTO TEKCTOBOTO EJIEMEHTY.

Migkpecnenns Ta 3akpecaoBanus. JlaHi
HeBepOabHI 3acO0M TakoX JO3BOJISIOTH  PO3-
CTaBUTH TMOTPIOHI aBTOPOBI TEKCTy MparMaruko
CMUCJIOBI aKIICHTH 1 BUAUIMTH HAHOUTBIN 3HAUYIII
3 MONISAY aBTOPIB izel racia, a TaKoX MepeocMuc-
ity rpadivyHo opopmieHnd BepOalbHUI BHCIIB.
Hanpuknan, va omHomy 3 muiakariB maptii JIiBux
(Die Linke) Ha uepBoHOMY T (TpamuIiiftHUI KOJIip
naprii) mpencTaBiIeHe HACTYIIHE Tacio, HaApyKOBaHe
OimrM mpudTOM:

Keine Lust

auf Wetterso:

DIE LINKE., Hemae OaxxaHHs NpOAOBXKYBaTH
tak camo: [lapris JliBux.

3akpecieHHS B Tacii OBOX CIiB (3amepedcHHS
kein Ta cyOcranTHBOBaHOTO MpHCTiBHIKA Weiterso)
JI03BOJISIE BUCJIOBUTH OCHOBHY METy MapTii — 3Mi-
HUTH TONITHYHHKA KypC 1 THM CaMUM TOKPAIIUTH
KUTTA TpoMaasH HimeuunHu. 3a paxyHOK BHKOpH-
CTaHHS TaKOro HEBepOaJbHOTO €JIEMEHTa BHUHHKAE
MOXJIMBICTh Y CTUCITIH (pOpMi BUCITOBUTH Bipa3y JBi
inei. Ilo-mepiie, BUSSBUTH HEBOBOJICHHS CUTYALI€I0,
IO cKjajacs B HiMelbKoMy cycmiyibeTBi. [lo-apyre,
3aByalbOBAHO BIUIMBATH HAa TOTEHIIHOTO BHOOPLIS
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Ta MPOJAEMOHCTPYBATH HoMYy, 110 caMe maptis JIiBux
MOXKE 3MIHUTH ICHYIOYMH CTaH CIpaB y MOJITHII
(Tricimst 3aKpecieHHs 3aIMIIAEThCS 3akauk “Lust auf:
DIE LINKE”). Cama Ha3Ba mapTii y T03yHTY JOAAT-
KOBO BHJiJIEHA KypCHUBOM.

Po3ramyBanus racja HA IJIAKAaTi.
[poimocTpyeMo Ha MpUKIANax, SK KpeaTUuBHE PO3-
TAIlyBaHHS YaCTHH racja IOPOIKYye HOBI CEHCH,
a TakoXX poOUTH BepOasbHy YacTUHY IIaKaTa He3a-
OyTHBOIO Ta OPHUTIHAIBHOIO 32 (OPMOIO.

[epmmit npuknan — maaxat naptii Aal” (AfD):

An

frankfurt

Denken / Jlymatu mpo ®pankdypr.

[lopsinkoBe HamucaHHS Ta BUAUIECHHS Iep-
LIMX JIITEp Yy CJIOBax OJaKUTHUM KOJbOpOM (iHIIi
JiTepu OiJIOTO KONbOPY) Aa€ MOXKIUBICTH OJHOYAC-
HOTO TOPHU30HTANBHOTO Ta BEPTUKAJIHHOTO MPOYH-
TaHHS. 3a PaxyHOK I[bOTO CTBOPIOETHCS KOPOTKE,
ajie CIJIBHO Taclo, SKe MOKa3ye, IO MICTO 1 MapTis
HEBIIIJIBHI.

Hpyruii mpuknan — miakar napTii 3eneHux, siIKui
3aKIIMKA€E 3aXUIIATH OJKIN:

Wir retten

Bienen

retten uns. / Mu psatyemo Omxin. bmxomu psary-
IOTh HaC.

JaHe racimo TakoX IEMOHCTPYE MOTEHUIHHOMY
BHOOPITIO 1JICI0 €qHAHHS (JIONMHU Ta MPUPOIH
B 0co0i Omkin). Bunecenns crnopa Bienen Ha okpe-
MHH PSIOK 1 BIICYTHICTh KPaITKd HAPOIKYIOTh TIPH-
HOM aHaIUTUIOCHUCY, KU TIOB’S3y€ OKpeMi pedeHHs
Ta BUPOKEHUH y HUX 3MICT B €IUHE LiIe 1 30cepe-
JDKY€ yBary peluIiieHTa Ha KII04Y0Bii TeMi.

Hactynuuit npuknan — cepis TuakariB maprii
JliBux (Die Linke). OpuriHanpHUMHU IDIaKaTH I1i€i
cepil poOUTH came Te, K po3TamoBaHe racio. Ha
KOXKHOMY IUTaKaTi 300pa)KeHO MpeaMeT, L0 TeMa-
THYHO BIJHOCHUTHCS 4O OIHIET 3 MOTITHYHHUX ITIOBICTOK
naprii. BepbanbHa yacTnHa MOBTOPIOE (HOPMY TAKOTO
npeaMeTa, JOTIOBHIOIOUH Horo i 3a 300pakeHHs. Tak,
Ha OJIHOMY 3 TUIAKaTiB racjio CTa€ YacTHHOIO 300pa-
JKEHHS IPaHaTu:

FLUCHT HAT URSACHEN/ Y Breui € npHuuHH.

laciio Ha iHIIOMY TUIaKaTi cepii 3akiHuye 300pa-
JKCHHSI MIIIIKa 3 TPOIIMMA;

MEHR GELD FUR BILDUNG BUS&BAHN/
binbire rpomieii Ha 0CBiTY, aBTOOYCH Ta TIOTATH.

Ha inmromy turakari i€l cepii racio 3aBeprrye
300paKeHHS )KOBTOT KaCKU pOOITHUKA!

GUTE ARBEIT IN EUROPA/ Xopoma pobota
B €Bporri.

[MoxibHe 3MUTTS BepOaIbHOTO KOMITOHEHTA 3 Kap-
THUHKOIO ITOCHJIIOE NpPAarMaTW4YHUN BIUIMB IOJITHY-
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HOI'O IUIaKaTa $IK NPOAYKTY IOE€JHAHHS OKPEMHUX
CTPYKTYpPHO-CEMaHTUYHUX eNeMeHTiB [15].

Hpyruii Tun HeBepOaJdbHHUX EJIEMEHTIB — PoO3-
AigoBi 3HakM. BXXMBaHHS MyHKTyal[iiHMX 3HaKiB
y TOJITHYHOMY IITaKaTi XapakTepu3yeThCs Bif-
HOCHOIO CBO0O0I010 (MOXKJIMBA BiJICYTHICTH KpaIKH,
KOoMH, Jarok). s ocobnuBicTh odopMiIeHHS Ia-
KaTa MOXKE MOSCHIOBATHUCH SIK HOTO HEBEIUKHUM TEK-
CTOBHM NPOCTOPOM, TaK i HABMUCHUM HparHeHHSIM
aBTOpa HaJaTh TEKCTY OPHUTIHAJIBHOI 30BHINIHBOT
dhopmu.

V neskux BHITaIKax PO3iI0Bi 3HAKH BUKOPHUCTO-
BYIOTBCS JUIS MEPEOCMHUCIICHHS 3MicTy racia. Tak,
Hanpukiaja, Ha miakari naptii CAITH (SPD) doto-
rpagis Aurenu Mepkens Ta ®imina Pecnepa, mo
CUJSTH Y 33AyMIIMBIH 1031 3 MATIEPTHM PYKOIO ITiJI-
OopimasIM, CYIIPOBOIKYETHCS HACTYITHUM TacIOM:

BESTE REGIERUNG SEIT DER EINHEIT...?/
Haiikpamuii ypsn nicns O6’eqHanHs. .. 7

3aMicTh Kpamnku a0o 3Haka OKIHUKY y BepOaib-
HOMY BHCIIOBJIIOBaHHI BHKOPHCTOBYEThCS 3HAK
MUTAHHS, [0 TPUBHOCUTH Y HHOTO MOJIANIbHY CEMaH-
THKY CyMHiBY. Lls1 ceMaHTHKa ITOABOIOETHCS 1 HEBEP-
0anbHO — Yepe3 MO3M IVIaB HIMENbKOI JepikaBu, L0
BUPaXalOTh HeBNEBHEeHicTh. CHHTAaKCMYHA 1 Tpa-
¢iuna Tpanchopmalis peueHHS NEPETBOPIOE HOTO
Ha PUTOPHYHE 3alTUTAHHSI-BUTYK, a TIOCHUJICHHS BEp-
OaybHOTO BHCIOBIIOBaHHS (hoTorpadiyHnM Komna-
JKEM CBIMYUTH MPO HEBIOBOJEHHS MapTii iCHYIOUUM
ypAaoM.

VY nesKux NOJITHYHUX TUTAKaTaX PO3/IIOBI 3HAKH
TpaHC(HOPMYIOTh Tacli0, CTBOPIOIOUH APYTHd CMHC-
noBuil miaH. [Ipukiagom Moxe OyTH TIaKar maprii
CsJII (FDP):

Beate Fleischer. Mehr U(u)nternehmen fiir Halle!/
beara ®neitmep. binmprie mignpuemMcTB (3IiHCHIO-
Batu) juis [amne!

3aBIsIKM  Oy’)KKaM 1 TIONBIHHOMY HaIllMCaHHIO
(uepe3 BenmmKy 1 Maiy JiTepu) oO0irpaerbcs mapa
JeKkcuKo-rpaMatnaHux  omorpadie  Unternchmen
(TmiampueMcTBO) unternehmen  (3mificHIOBaTH)
1 CTBOPIOETBCA Tacio, L0 Iepenae ABi inei — HeoO-
XiJHOCTI MIOCh POOUTH, TOOTO 3MIHHTH ICHYIOUY
CUTYaIliI0 B JAHOMY MICTI, @ TAKOXX IIOTPeOH B HOBUX
i AIPUEMCTBAX.

Hactynmauit tim HeBepOaNbHMX CIEMEHTIB —
3aMmiHa JiTep y cloBax iHIIMMH 3HAKaMH, CHMBO-
namu. [Ipuknanom e mnakar naprii JliBux (die Linke)
3 TacJIoM:

Nicht sp€kulieren, Studiengebiihren abschaffen!/
Uu He cHeKynoBaTy, CKacyBaTy IUIaTy 3a HaB4aHH:!

V nmiecnoBi spekulieren mitepa -e- 3aMiHeHa Ha
3HaK €BPO — €, 3aBISIKK YOMY ITOCHIIIOETHCS OCHOBHE
COLiaIbHO-TIONITUYHE TTOCHJIAHHS Tacla.
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BucHoBku. Y cydacHOMy HIMEIBKOMY IIOJITHY-  TYBaHHIO IEBHHX OJHMHHUIL TEeKCTy. Pi3HI rpadiuni
HOMY TIJIaKaTi 3aJ1isTHO pi3Hi HeBepOabHi (Bi3yalbHi)  BHAUICHHS, KOMIp, MiAKPECICHHS, PO3MIII0BI 3HAKH,
€JIEMEHTH, 110 BUCTYNAIOTh Y QyHKLIi 3ac00y aKIeH-  a TaKOXK 3aMiHU MOBHUX 3HAaKiB 3HAKAMU THIIUX CEMi-
TYBaHHsS yBard pElMIIi€HTa Ha JIIHTBOKPEATHBHUX  OTHYHHX CHCTEM OPTraHiYHO BIUTITAIOTHCS Y CTPYK-
€JIEMEHTaX TEKCTY, a TAKOXK JONOBHEHHS Ta MOIIM-  Typy IMOJITHYHOTO IUTaKaTa, JO3BOJISIFOYM aBTOpaM
OneHHst X IUCKYpPCHBHHMX CMHCIHIB. HeBepOambHI  MOCWIIOBAaTH, JOMOBHIOBATH YU IEPEOCMUCIIOBATH

Bi3yaJlbHi €JIEeMEHTH CITy)KaTb HE TUTBKH U APyKap-  iH(POpMAIio, 10 MePeIacThcss MOBHIUMH 3ac00aMH,
CBKOTO O(hOpMIIEHHS Ta PO3MITKH TEKCTY, a i CIIpU-  MPHUBEPTATH yBary JIO KIIOYOBHX MOMEHTIB MOJITHY-
SIFOTh TIparMaTHYHOMY (DOKYCYBaHHIO, YW aKIIEH-  HHX Iacejl.
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The research is dedicated to the study of nominative processes in the German adolescents’ language subcode. Ado-
lescence is an important stage of young speakers’ social maturation since it is related to the transition from childhood to
adulthood. To emphasise their group affiliation, adolescents tend to use vocabulary inherent to relevant peer groups or
subcultures. They prefer non-standard lexical units, which are results of creativity combined with verbalisation of priority
concepts determined by the current social and intra-group status. That causes constant changes in the language subcode
under study.

Since the adolescents’ vocabulary represents one of the subsystems of German language, the process of its enrich-
ment is characterised by the use of three main ways of making lexical units of standard German. The analysis of lexi-
cographic sources has shown that the most productive way to enrich young people’s vocabulary is word-building on the
basis of German root morphemes. Creating root words, adolescents try to demonstrate their language creativity, and to
hide the real meaning of the message from communicants who don’t belong to a corresponding peer or subcultural group.
A significant number of determinative compounds in the research material can be considered the result of their use to
satisfy the need for ironic assessment of the surrounding reality. Affixation is the most productive word-building model. It is
featured by the use of non-standard prefixes and suffixes, as well as the productivity of formants that express exaggera-
tion. The frequent types of conversion are transitions of nouns into the categories of adjectives, adverbs, and verbs. Most
abbreviations in the vocabulary under study belong to initialisms and shortenings. Meaning change is regarded as a useful
means to express verbal self-identity against the other members of the German-speaking community. The peculiarities of
semantic derivation consist in the productivity of metaphorization on the basis of similarity of an internal or external fea-
ture and on the basis of meaning transfer from physical concepts to abstract concepts. These words are formed to show
subjective attitude to the referent. Loanwords are mainly borrowed from American English, which is determined by the
influence of mass media, social networks, and foreign subcultures. Loanwords have a high degree of pragmatic value due
to their unusual morphological structure.

Key words: adolescents’ vocabulary, standard German, nominative processes, word-building morphemes, semantic
change, loanwords, extralingual factors.

[ocnigpKeHHs NpMcBAYEHE BUBYEHHIO HOMIHATUBHUX NPOLIECIB Y MOBHOMY CybKogi HiMeubkux nignitkis. MNignitkosuii
BiK BBa)KAETbLCHA BaXXIMBUM €TANoOM COLiafibHOr0 CTaHOBIIEHHS MOOAMNX HOCITB MOBW, OCKIJIbKM MOB’A3aHMI 3 MEPEXOO0M
Bid AMTWMHCTBA OO AOPOCIOro XMTTA. [ns nigKpecneHHs CBOEI rpynoBOi NPUHANEXHOCTI MiAMITKM CXUIbHI 3aCTOCOBYBATH
NEKCUKyY, NpuTamaHHy BiANOBIgHMM rpynam ogHoniTkiB abo cyOkynbTypam. BoHn HagaoTb nepeBary HeCcTaH4apTHUM ek-
CUYHUM OAMHMUAM, SIKi € pe3ynsTaToM KpeaTMBHOCTI B NOeAHaHHI 3 Bepbanisauieto NpiopuTeTHNX KOHLENTIB, AETEPMIHO-
BaHMX Cy4aCHWM couianbHUM i BHYTPILUHLOIPYNoBMM cTaTycoM. Lle 3ymMoBntoe NOCTivHI 3MiHW JOCHifXXYBaHOTO MOBHOIO
cybkoay.

OckinbKn CNOBHUKOBWI 3anac NianiTkiB € OfgHieto 3 NiACUCTEM HIMELbKOI MOBU, MPOLIEC NOro 306arayeHHst xapakTepuay-
€TbCS BUKOPUCTAHHAM TPbOX OCHOBHWUX CMOCOGIB YTBOPEHHSI NEKCUYHMX OAMHULbL NiTepaTypHOi HiMeLbKoi MOBW. AHani3
nekcukorpadpiyHux mxepen nokasas, WO HaNMPOAYKTUBHILLMM LUNAXOM 36arayeHHst MOMOADKHOrO Bokabynsapy € croso-
TBOPEHHS Ha OCHOBI HiIMELbKMX TBIPHWX OCHOB. YTBOPIOKOUN KOPEHEBI CNOBa, NigNiTKN HamaralTbCsi NPOAEMOHCTPYBaTH
CBO MOBHY KpeaTMBHICTb, a TAKOX NPMUX0BAaTK CPaBXHI 3MICT NOBILZOMITEHHS Bi KOMYHIKaHTIB, SKi He HanexaTtb [0 Bia-
MOBIAHOI FPYyNM OJHOMITKIB UM CyBKyNbTYpHOro 06’eAHaHHs. 3HauHy KinbKiCTb AeTepMiHAaTUBHUX KOMMO3MUTIB Y OOCHImKY-
BAHOMY MaTepiani MOXHa BBaXaTu pe3yfbTaToM iX 3aCTOCYBaHHS AN 3340BONEHHS NOTPEOM IDOHIYHOT OLIHKM OTOYYHYOT
AiNcHOCTI. HannpoayKTUBHILLIOK CrOBOTBOPYOK MoAensto € adpikcauis. OcTaHHA BUPI3HAETLCA BUKOPUCTAHHSAM HecTaH-
OapTHMX npedikciB i cydikciB, a TakoX NPOAYKTUBHICTIO (POPMaHTIB i3 3HaYeHHAM nepebinblueHHs. YacToTHUMK Buaamm
KOHBepCii € nepexoan iIMEHHUKIB 0 KaTeropii NPUKMETHUKIB, MPUCMIBHUKIB, diecniB. BinbLicTb CKOpoOYeHb Y AoCniaxXyBa-
Hii NekcuLi HanexwuTb [0 iHiLianiamiB Ta yciyeHb. 3MiHa 3HAa4YeHHS1 BBAXXAETbCS OiEBUM 3aCOO0OM BMPaXKeHHs BepOanbHoi
CaMOIAEeHTUYHOCTI Ha OOHi iHLWMX YNEHIB HIMELbKOMOBHOI crinbHOTU. OcobnmnBOCTI CeMaHTUYHOI AepwvBallii nonaraloTb
y NPOAYKTUBHOCTI MeTachopm3aLii Ha OCHOBI NOAIOHOCTI BHYTPILLHBLOT Y/ 30BHILLHLOT O3HAKM, @ TaKoX Ha OCHOBI NepeHe-
CEHHS 3HAa4YeHHs BiJ KOHKpeTHOro Ao abctpakTHoro. Lli cnoBa yTBOpeHi Ans AeMoHcTpaLii cy6’eKTUBHOIO CTaBneHHs A0
pedepeHTy. [hxepenom ans 3ano3nyeHb € Hacamnepes aMepUKaHCbKUA BapiaHT aHrMiNnCbKoi MOBM, LLO 3yMOBIEHO BMNIW-
BOM 3ac06iB MacoBoi iHhopmaLlii, coLianbHUX Mepex, iIHO3eMHUX CyBKynbTyp. 3ano3nyeHHs MaloTb BUCOKY NparmaTuyHy
LiHHICTb 3aBASKN CBOI HE3BUYHI MOPAONOTiYHIN CTPYKTYPI.

KniouoBi cnoBa: Bokabynsap nigniTkis, nitepatypHa HimeLbka MOBa, HOMIHaTVBHI npoLecy, CIoBOTBOPYI Mopdepw,
3MiHa 3HAYeHHS1, 3aM03NYEHHS, MO3aMOBHI YMHHUKU.
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Formulation of the problem. Adolescent’s lan-
guage subcode is an important source to enrich the
vocabulary of modern German and its subsystems.
The lexical units under study are created and actively
used during the adolescence period of personality’s
development.

Adolescence is considered to be an essential
stage of young speakers’ social maturation since it
is related to the transition from childhood to adult-
hood. During this period, there are changes in the
value system and world perception caused by getting
new social roles and responsibilities. The impact of
a peer group is becoming determinative at choosing
language behaviour patterns, while family ties and
parental opinion are gradually weakening [1, p. 5]. In
the process of everyday communication, adolescents
tend to apply language subcodes inherent to preferred
subcultures depending on communicative situations.
In the given case, specific vocabulary is regarded as a
convenient means to emphasise group affiliation. At
the same time, the heterogeneity of peer groups and
subcultures leads to the need to differentiate between
various language subcodes used by young members
of the German-speaking community.

It should be mentioned that adolescence is a period
of self-understanding and self-awareness, when find-
ing one’s identity takes place [7, p. 26]. That is why
adolescents are prone to standing out from other
speakers to show their uniqueness and individuality.
They prefer non-standard language patterns, which
are results of their creativity combined with verbali-
sation of priority concepts determined by the current
social and intra-group status. This causes constant
changes in the language subcode under study. Every
generation of young speakers expresses originality
through making «customized» lexical units. As a
rule, the active vocabulary of previous generations is
generally declared obsolete.

The communicative value of the adolescents’
vocabulary is determined by its unusual morphologi-
cal structure, expressively coloured connotation to
correspond personal attitude to the surrounding real-
ity. This attitude is mostly of ironic, contemptuous
nature, while the process of making new lexical units
is accompanied by semantic changes, which can be
attributed to inherent features of young people’s ver-
balisation of the world picture.

Due to these characteristics, adolescents’ words
and phrases are being actively spread in social net-
works, different types of mass-media, TV and radio
programmes. This vocabulary has a high degree of
pragmatic value and is often used in commercials to
draw attention of certain target groups of customers.
Beyond that, some lexical units become an integral
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part of everyday communication of other social, age,
and professional groups in the German-speaking
community. There is also a productive, long-running
lexicographic practice of compiling dictionaries of
young people’s vocabulary. This immense increase in
popularisation of the adolescents’ language subcode
determines the relevance of the proposed research.

The purpose of the article. The research is aimed
to establish quantitative and qualitative peculiarities
of enriching German adolescents’ vocabulary, as well
as to single out distinguishing features of this process
compared to standard German. Besides, our goal is to
form an effective approach to the analysis of the most
frequent morphological and semantic changes in the
vocabulary under study. That will give the opportu-
nity to provide a system-quantitative description of
word-building, semantic derivation, and borrowing
taking into consideration extralingual determinants
of their productivity.

The analysis of recent research and publica-
tions dedicated to the above-mentioned issue has
shown that there is an intensification of the study of
various aspects of this subsystem of modern German
during recent decades. Among the research results
published by foreign Germanists, we consider the
works by J.K. Androutsopoulos [6], M. Chun [8],
H. Ehmann [9], H. Henne [11], P. Schlobinski and
H.-Ch. Heinz [17], Ch. Wehrli [18] to be of particu-
lar interest. The above-mentioned linguists focused
either on the study of certain ways of forming ado-
lescents’ vocabulary or on providing a generalised
structural and semantic description of young peo-
ple’s language subcode. In addition, they are of the
opinion that nominative processes in the vocabulary
under study are strongly affected by extralingual fac-
tors, such as the need to show uniqueness, protest,
subjective assessment etc. These factors determine a
large number of synonyms and polysemantic words,
productivity of metaphor and metonymy, emotional
connotation, as well as thematic restriction of created
lexical units. The latter has been explained by the
secondary nature of the given language phenomenon
compared to written and spoken standard German.

We have also found the works by Ukrainian
researchers dedicated to the issue of establishing lex-
ico-semantic features of German adolescents’ vocab-
ulary. In the paper by M.R. Tkachivska, hyperboliz-
ing has been defined one of the key features of young
people’s communication, while the change of gen-
erations has been determined as the driving force for
high productivity of word-building [5, pp. 114-115].
The adolescents’ need for verbal self-identification in
the multifaceted German-speaking community has
been emphasised in the research by L.A. Levytska
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and L.S. Mykytka [2, p. 95]. S.M. Soldatova and
A.V. Kozonak have singled out lexico-semantic
groups of the vocabulary under study taking into
account its thematic restriction and preferred types of
discourses (such as communication on the Internet)
[4, pp. 345-346].

The scientific novelty of the research. The arti-
cle provides a comprehensive description of making
new words in the German young people’s language
subcode. Social and age factors, as well as subcul-
tural and media impact have been taken into consid-
eration. In the given study, we have combined the
use of theoretical basis taken from publications on
nominative processes in modern German [3; 12; 16],
the consideration of the viewpoints of Ukrainian and
foreign researchers on the issue of the adolescents’
means of communication, and the analysis of up-to-
date lexicographic sources.

The material of the study is represented by about
2,000 Iexical units of four parts of speech (nouns,
verbs, adjectives, and adverbs) taken from diction-
aries of German adolescents’ vocabulary [10; 13;
14; 15]. These lexicographic sources contain words
that are commonly used by German-speaking young
people in their everyday communication. Hence, this
part of adolescents’ vocabulary reflects the language
picture of the socio-age group under study without
regard to its subcultural, social, gender, regional, eth-
nic heterogeneity.

Research methodology. In the article, we have
applied the methods of synthesis and analysis for
choosing relevant classifications of the ways to enrich
the adolescents’ language subcode. The quantitative
method has been applied to single out the most fre-
quent and productive models of word-building (along
with word-building morphemes), semantic deriva-
tion, and borrowing. By using the inductive method,
we have distinguished the peculiarities of making the
vocabulary under study in comparison to the ways of
enriching the standard German. We have also applied
the descriptive method to give the characteristics of
the above-mentioned nominative processes, as well
as the key extralingual factors determining language
behaviour during the adolescence period.

Results and discussions. Since the adolescents’
vocabulary represents one of the subsystems of
German language, the process of its enrichment is
characterised by the use of three main ways of mak-
ing lexical units of standard German, namely word-
building, meaning transfer, and borrowing from other
languages [3, pp. 180—-181].

To provide a comprehensive description of word-
building models, we have analysed the classifica-
tions suggested by Ukrainian and foreign Germanists
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to study the processes of making lexical units in
standard German [3; 12]. As a result, we have cho-
sen the approach to divide them into forming root
words, compounding, affixation (namely, suffixation
and prefixation), conversion (implicit derivation),
abbreviation, and other types of word-building on
the basis of German root morphemes. In our opin-
ion, this approach to the analysis of nominative pro-
cesses of the vocabulary under study will contribute
to a clearer differentiation of German and borrowed
components taking into consideration the connection
of young speakers’ language subcode with standard
German, on the one hand, and the verbal patterns of
foreign subcultures, on the other hand. In addition,
it will facilitate a better definition of extralingual
determinants.

It has been established that word-building is the
most productive way of forming adolescents’ vocab-
ulary. We have singled out 1,304 lexical units made in
this way (65.69% of the research material) (Tab. 1).

Table 1
Ways to enrich German adolescents’ vocabulary
Way of word Number of Percentage of
. . . the research
formation lexical units .
material
word-building 1,304 65.69%
semantic derivation 223 11.24%
borrowing 458 23.07%
Total 1,985 100%

The results of the study have shown that there are
a relatively few root words (31 lexical units — 2.38%
of the words made by means of word-building)
(wambo — riesig, grof) (Tab. 2). We believe that
formation of this vocabulary contributes to the
satisfaction of adolescents’ need to demonstrate their
language creativity, as well as to hide the real meaning
of the message from communicants who don’t belong
to a corresponding peer or subcultural group (imba —
super). However, there are other options to express
one’s verbal uniqueness, for example, by means of
using semantically changed components of standard
German or language patterns offered by mass media
and social networks. That reduces young people’s
propensity to make new root morphemes.

Compounding is a much more productive
word-building model (497 lexical units — 38.11%
of the words made by means of word-building)
(Gehirnprothese Taschenrechner). According
to the structural-semantic classification, making
determinative compounds is the most frequent and
productive in the vocabulary under study. In our
opinion, a large number of these lexical units can be
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considered the result of their use to satisfy the desire
for subjective assessment of the surrounding reality.
Hence, the ironic attitude to the referent is clearly seen
in the meaning structure (Blechpickel — Piercing).

Table 2
Word-building models in the vocabulary
under study

Percentage of
Word-building Number of | the words made
model lexical units by means of

word-building
making root words 31 2.38%
compounding 497 38.11%
affixation 581 44.56%
conversion 88 6.75%
abbreviation 80 6.13%
other types 27 2.07%
Total 1,304 100%

In the research material, affixation has been
identified as the most productive model (581 lexical
units — 44.56% of the words made by means of word-
building) (bekoffern — dumm anreden). We have
singled out two types of word-building morphemes.
The first type includes suffixes and prefixes that
are used to make lexical units of standard German
(knutig — siifs, niedlich). The second type is
represented by non-standard affixes to make words
of the language subcode under study. We suggest this
classification to be relevant for a clearer demonstration
of distinctive features of the nominative processes
in adolescents’ vocabulary compared to standard
German. In our opinion, the key reason for the use
of non-standard word-building morphemes is the
wish to stand out from other social, age, professional
groups, as well as to protest against the rules and
regulations of the adults’ world (peino — peinlich;
Drinni — Stubenhocker). Prefixation is featured by the
productivity of formants that express exaggeration
(hypergeil — sehr gut). We think that the use of affixes
with this semantic component is determined by young
people’ emotional vulnerability verbalised through
hyperbolizing feelings and thoughts. At the same
time, a significant number of lexical units formed by
means of suffixation express an ironic attitude to the
referent (Komposti — alter Mensch). The formant -er
belongs to the most productive suffixes in the research
material. These words emphasise a contemptuous
assessment of the referent (Eierkneifer — sehr enge
Mdinnerunterwdsche).

Conversion (implicit derivation) (88 lexical
units — 6.75% of the words made by means of word-
building) is characterised by the productivity of the
transition of nouns into the category of adjectives and
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adverbs (bombe — hervorragend). The transition of
nouns into the category of verbs is accompanied by
adding the grammatical morpheme -en (prallen — sich
langweilen). In our opinion, young people try to satisfy
their need for language experiments in this way.

We think that the key reason for making
adolescents’ vocabulary by means of abbreviation
and other types of word-building (among others,
onomatopoeia) (107 lexical units in total — 8.2% of
the words made by means of word-building) is the
wish to fulfil the creative potential at verbalising
the surrounding reality. In the research material,
initialisms and shortenings are the most productive
ways of making abbreviations (K4 — keine Ahnung;
Emo — emotionaler Mensch).

A characteristic feature of word-building
processes in the vocabulary under study is the
semantic change of root morphemes (Oralliiftung —
Riilpsen; eingelasert — titowiert). Adolescents use
words of standard German in new, original meanings
to express their verbal self-identity against the other
members of the German-speaking community.

Semantic derivation is a less productive way of
making new vocabulary compared to word-building
(223 lexical units — 11.24% of the research material).
To analyse this nominative process, we have chosen
the classification that divides it into metaphoric and
metonymic meaning transfer, as well as meaning
broadening and narrowing [16]. In our opinion, the low
productivity of broadening and narrowing the meaning
(23 lexical units in total — 10.31% of the words made
by means of semantic derivation) is determined by
the fact that adolescents prefer using vocabulary with
a new, unusual morphological structure. That is why
semantically changed lexical units of standard German
are often considered to be insufficient to emphasise
the eccentricity of young people’s language behaviour
(Hduptling — Chef). In turn, metaphor and metonymy
realise the possibility of using the above-mentioned
words in completely different contexts, showing a
close connection of the language subcode under study
with standard German and its subsystems.

Most semantic derivatives are formed by means
of metaphorization (176 lexical units — 78.92% of
the words made by means of semantic derivation).
The analysis of lexicographic sources has shown
that meaning changes on the basis of similarity of
an internal (Hammer — Erfolg) or external feature
(loffeln — verstehen), and on the basis of semantic
transfer from physical concepts to abstract concepts
(galaktisch — super, genial) are the most productive
types of metaphor. In contrast to metonymy, metaphor
is regarded as an effective way to express subjective
attitude to the referent.
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The rapid growth of the impact of internet
technologies, the formation of global media and social
networks, the spread of subcultures have caused the
active use of borrowing (mainly, from American
English) at enriching the German adolescent’s
vocabulary (458 lexical units — 23.07% of the research
material). These loanwords are featured by a high
degree of pragmatic value due to their morphological
unusualness, and can be divided into lexical units made
on the basis of borrowed root morphemes (froggy —
verriickt, ausgelassen) and compounds consisting of
German and English roots (Weizenspoiler — Bierbauch)
[18, p. 72]. Borrowing in adolescents’ vocabulary is
mostly accompanied by morphologic assimilation (for
example, by adding German grammatical morphemes)
(flashen — boxen), as well as spelling assimilation
(relaxt — entspannt). Young people also tend to use
metaphors to adapt the borrowed lexical units to their
communication needs (flamen — beleidigen).

Conclusions and proposals. It can be stated
that the most productive way to enrich adolescents’
vocabulary is word-building on the basis of German
root morphemes. Making determinative compounds is
driven by the young people’s need to satisfy the desire
for subjective assessment. Affixation is featured by the

use of non-standard prefixes and suffixes, as well as
the productivity of formants that express exaggeration.
Word-building is accompanied by semantic changes of
root morphemes. In our opinion, it can be explained
by the secondary nature of the vocabulary under study
compared to lexical units of standard German. The
peculiarities of semantic derivation are expressed in
the productivity of metaphorization on the basis of
similarity of an internal or external feature and on the
basis of meaning transfer from physical concepts to
abstract concepts. These words are used to emphasise
adolescents’ subjective attitude to the surrounding
reality. The main source of borrowing in the vocabulary
under study is American English. As a rule, there is
morphologic and spelling assimilation of loanwords.
The analysis of the models of forming the means to
verbalise the adolescents’ picture of the world shows
the extralingual predetermination of their productivity.
Key factors are the needs for self-identification,
subjective assessment, protest, language experiments.

We consider the analysis of the specifics of using
the vocabulary under study in spoken and written
communication within certain peer and subcultural
groups to be a prospective direction of further
scientific research.
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The paper examines intermedial and intertextual references in Gregory Norminton’s novel The Ship of Fools and
their significance in reconstructing medieval storytelling. The research is done within the framework of an interdisciplinary
approach, integrating literature, linguistics, cultural and art studies. It provides a detailed analysis of ekphrastic descrip-
tions and intertextual references using the methods of contextual, interpretive and semiotic analysis.

Being based on the painting of Hieronymus Bosch, Gregory Norminton’s version of The Ship of Fools reconstructs
the tradition of allegorical and satirical critique of society, prominent in medieval literature. In this paper, it is viewed as a
medieval pastiche, that draws inspiration from the narrative model of the late Middle Ages author Geoffrey Chaucer. The
Ship of Fools alludes to the fictional and artistic achievements of European culture and establishes multiple intertextual
links to mythology, legends, and works of early European writers, as well as bridges the gap between different forms of
artistic expression. Norminton skillfully uses the potential of the language to evoke vivid imagery reminiscent of visual
representations. By masterfully weaving together the denotative and connotative meanings of words, as well as employ-
ing their associative power and using various stylistic devices, phonetic properties of language, specific punctuation, and
structural elements of the text, the novel enriches the reader’s experience with layers of depth and complexity. Although
Gregory Norminton reconstructs medieval storytelling model, the interaction between the present and the past goes far
beyond mere imitation and stylistic experimentation, creating an ironic and humorous effect. The novel The Ship of Fools
can be seen as a critique of modern society, life values and priorities.

Key words: intermediality, intertextuality, ekphrasis, allegory, medieval literature.

Y cTaTTi 4OCNioXKYTLCS iHTepMesianbHi N iHTepTeKCcTyanbHi 38’A3KM Y pOMaHi Cy4acHOro aHrmincbKoro NMCbMEHHMKa
Iperopi HopmiHToHa Kopaberb dypHig Ta ix ponb Y PEeKOHCTPYKLii cepeaHbOBIYHOMO ONoBiAaHHSA. [oCnigKeHHS 3aiNCHI0-
€TbCSA B paMKax MixgucumniiHapHoro migxody. AHani3 ekppacTyHMX OMUCIB Ta iIHTEPTEKCTyanbHUX MOCWUMaHb MPOBO-
OVBCSA i3 BUKOPUCTAHHAM METOAIB KOHTEKCTYarnbHOro, iHTepnpeTauiitHoro Ta ceMioTUYHOro aHaniay.

PomaH HopwmiHTOHa, nobynoBaHuii Ha antosii 4o kapTuHu lepoHima Bocxa Kopabesnb OypHig, po3rnsagaetbea sk cepea-
HbOBIYHMI NacTuULW, WO Hacnigye HapatuBHy Moaenb KeHmepbepilicbkux orosidaHb aBTOpa Mi3HbOrO0 CepeaHbOBIYYS
Ixeddpi Yocepa. PomaH MiCTUTb 3aranbHW NPOnor Ta oKpeMi icTopii nepcoHaxiB, SKi Pi3HATECA 3a xapaKkTepoMm Bif,
NMUApPCLKOro OMoBiAaHHA Ta aneropuyHoi 60rocnoBcbKoi NpuTyi, 40 Gabnio — cepeaHbOBIYHOMO XaHpy, WO xapakTe-
pU3Y€ETbCSt HENPUCTOMHUMW XapTaMu Ta HU3bKOK NEKCUKo. [peropi HOpMIHTOH BigpomXKye caTpuyHy W aneropuyHy
niTepaTypHy Tpaauuito, ika BUKOPUCTOBYBanach 3 YaciB cepeHbOBIYYS AN KPUTMKM colianbHUX, NONITUYHKX i penirinHnuX
acnekTiB cycninbCTBa.

Y pomaHi HasiBHa Benuvka KinbKiCTb BigcunaHb [0 fiTepaTypHUX TEKCTIB, a TaKoX KapTWH BiZOMUX MUCTUIB CepeaHbo-
BiYYs N paHHLOro BigpomxeHHs. YncneHHi iHTepTekcTyanbHi antosii Ta iHTerpadisa y nitepatypHuii TBip eneMeHTiB ceMio-
TUYHOI CUCTEMM XXMBOMUCY AONOMaratoTh BiATBOPUTU aTmocdepy Toro Yacy. HopMiHTOH BMINO BUKOPWUCTOBYE MOTEHLan
MOBMW — (POHOCEMAHTUYHI BNAcTUBOCTI CMiB, B3aEMOLit0 AEHOTATVBHUX i KOHOTATUBHUX 3HAYeHb Ta acouiaTUBHI MOXMU-
BOCTi JIEKCMKM, Pi3BHOMAHITHI CTUNICTUYHI NpMtoMM, cneundivHy NyHKTYyaLito, Wwob BUKNMKaTK Sickpasi obpasn, nodibHi oo
Bi3yanbHUX 00pasiB XMBOMMUCY.

He amensaumck Ha Te, wo peropi HOPMIHTOH pEKOHCTPYOE CepeaHbOBIYHY HapaTUBHY MOAENb, B3aEMOAIS MiX cyyac-
HICTIO | MMHYNM BUXOAMTb Oaneko 3a MeXi NPOCTOro HacmigyBaHHA Ta CTUNICTUYHOMO EeKCNEPUMEHTYBAHHS, CTBOPIOKOYY
iPOHIYHMI Ta rymopucTuuHUn edekt. PomaH Kopabesnb OypHie MOXHa po3rnsgati sk KpUTUKY Cy4acHOro CycninbCTBea,
CYYaCHUX XUTTEBUX LIHHOCTEN 1N NPIOPUTETIB.

KniovoBi cnoBa: iHTepmegianbHiCTb, iIHTEPTEKCTYanbHICTb, ekdpasnc, aneropis, cepeaHboBiYHaA NiTepaTypa.

Introduction. Contemporary reading public’s  has been significantly enhanced in the late XX — early
interest in Medieval and early Renaissance cultures  XXI century by a number of bestsellers in which
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historical accuracy is blended with imaginative nar-
ration. Fascination with the past was particularly
stimulated by postmodernists’ attempt to reevalu-
ate ‘Dark ages’ and revise traditional narratives and
genres. Among the authors who played homage “to
the original, but with an irreverence born of the desire
to find the new story within the old” [7, p. 393], is
the British writer Gregory Norminton. His 2002
novel The Ship of Fools, which alludes to the famous
picture of the XV century Netherlandish painter
Hieronymus Bosch, received immediate recognition
for its erudition, wit, “wickedly Rabelaisian” voice
and “Chaucerian” construction [10].

Review of Publications. Norminton’s novel has
been discussed in a number of research publications
most of which define it in terms of ekphrasis [1; 3; 4].

Ekphrasis, “virtuosic description of physical
reality <...>in order to evoke an image in the mind’s
eye as intense as if the described object were actually
before the reader” [6, p. 252], in contemporary
philological science is usually regarded as a kind
of transformation of visual imagery into verbal
representation. It is studied in connection with the
theory of intermediality, where focus is given to the
interaction between a literary work and works of
visual art within a polysemiotic text. Although the
interest to such technique originated in the Greek
antiquity [11, p. 320], now, in words of L. Generaliuk,
it reached the level of “ekphrastic explosion” (exdpa-
3ucHui Oym) [2, p. 52] and by many authors is seen
as the most developed aspect of intermedial research
today [3, p. 9].

The novel The Ship of Fools abounds in artistic
references and thus deserves the name of ekphrasis.
As T.V. Bovsunivs'ka says, all the characters of the
novel were ‘copied’ from paintings by either Bruegel,
Bosch, Kustodiev or Dirk Bouts [1, p. 325].

A wider outlook on Norminton’s text allowed
scholars to examine this novel as a postmodernist fic-
tion based on a well-developed in European culture
metaphor of ‘a fools ship’ [4]. The idea of a ship rep-
resenting human vices, disastrous and ruinous forces
that manipulate people’s lives, was first introduced
in Sebastian Brand’s allegorical poem The Ship of
Fools (1497), served as an inspiration in Bosch’s
painting of the same title (1500) and has been fur-
ther developed in novels of K.A. Porter, W. Golding,
C. Yardley and others. Recently, the expression
acquired a more general meaning of ‘foolishness’ as
seen in Dr. Hallpike’s critical studies Ship of Fools:
An Anthology of Learned Nonsense about Primitive
Society where the scholar examines some of the most
popular of these speculations and evaluates their sci-
entific merit.
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Still another ongoing discussion of Norminton’s
version of ‘The Ship’ touches upon an issue whether
the author revives medieval or early Renaissance sto-
rytelling. Scholars, on the one hand, pay attention to the
medieval symbols and the carnivalesque and ambiva-
lent nature of folk culture poetics typical of the Middle
Ages [1, p. 328-329], but also notice that Norminton
alludes to fictional and artistic works of Renaissance
culture [4]. Basically, the writer reconstructs medi-
eval storytelling of Geoffrey Chaucer, whom Philip
Gooden calls “a Renaissance man who lived in Middle
Ages” [8]. Being written in the style and manner of
Canterbury Tales, the novel is a “kind of imitation”,
“an elaborate form of pastiche” [6, p. 644] that fol-
lows Chaucer’s frame narration, featuring General
Prologue with character introduction and their indi-
vidual stories — medieval literary tradition, recognized
also in a famous collection The Decameron by an early
Renaissance author Giovanni Boccaccio.

The aim of the article. In this paper, we take a
new approach and look at the intermedial and inter-
textual references in Norminton’s novel which, in
our opinion, play a crucial role in reconstructing
and revitalizing the medieval storytelling. We aim to
examine them within the framework of an interdis-
ciplinary approach (incorporating literature, linguis-
tics, cultural and art studies).

The following research methods were use: 1) con-
textual and interpretive analysis helped to study the
ways of implementing the author’s ideas and to
understand the overall content of the work, as well as
its possible interpretation by readers; 2) the method
of semiotic analysis facilitated the comparison of
symbols conveyed through verbal signs with objects
depicted in paintings; 3) intertextual and intermedial
analyses were used to integrate data from various sci-
ences (literature, art, linguistics, etc.) and reconstruct
a polymodal and polyphonic dialogue created by the
author of the novel.

Results and Discussion. People, isolated aboard
a ship — which is a multifaceted symbol on its own,
ranging from Noah’s Ark to a contemporary soci-
ety, often reveal their true selves, and thus become
intriguing subjects for artistic and philosophical
observation.

Bosch’s picture The Ship of Fools is featured on
the cover of Norminton’s book, and the first impres-
sion the reader gets is visual: caricature images of
open-mouthed people, naked humans hanging in
greenish water, a jester on the mast, which is actually
a tree — the picture immediately produces an impres-
sion akin to a satirical and allegorical text.

The novel itself starts with a very close description
of the ship, thus launching an ekphrastic technique
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and responding to visual art through the medium of
words:

“Laden like a bowl of cherries, the ship of fools
sits on the lawn of the sea. Although the breeze frets
the ship s banner, the sea is green and calm as a gar-
den. The ship is rather a boat, is truly neither, for the
mast has yet to renounce its life as a tree” [10, p. 1].
Just like the prevailing colors in Bosch’s picture,
which are of the earthly palette, different shades of
green and brown with a few spots of dirty red — the
colors that have nothing to do with the traditional
blueness of the sea and sky, Norminton, in the same
way, fills his description with ‘earthly’ components:
lawn, garden, cherries, tree. There seems to be no
need to mention the colors explicitly as the greenish-
brownish palette is implied in the objects enumerated
and is specifically mentioned only when used atypi-
cally — the sea is green.

Although visual image on the cover helps to see
the entire picture immediately, the verbal text with
its slower and sequentially perceived details adds
semantic richness of associations to the visual pre-
sentation, both forming a cohesive unity.

Further descriptions adopt a style reminiscent of
still-life paintings, featuring a meticulous enumera-
tion of routine artifacts from Bosch’s picture: “flagon
of ale or wine, a glass, a begging-bowl, a barrel of
booze, a knife, a roast chicken, a dead fish, a ball
of dough and a bowl of (you guessed it) cherries”
[10, p. 1]. This detailed inventory ends with a ‘wink’
from the author: cherries, which used to have pure
and positive symbolism in the early Christian times,
later acquired sexual connotations [9, p. 188]. “Laden
like a bowl of cherries,” ship inspires a social com-
mentary from the author who sees it as “betoken-
ing the sin of lust, or the lust for sin — the two are
almost interchangeable” [10, p. 1], thus supporting
the impression of a satire, produced but the picture
on the cover.

Similar approach is taken to introduce the charac-
ters abord, some of whom are ‘fixed’ at the moment
of going through certain actions: “They are (in disor-
der) three choristers, an immodest bather, a drunk-
ard vomiting, a drunkard snoring, a glutton, a fool, a
monk, a woman drinking and a nun, in voice, strum-
ming a lute” [10, p. 1]. Norminton rather enumer-
ates than presents them, neglecting their appearance,
and the reader is probably encouraged to refer back
to Bosch’s painting to enhance the mental image.
Interestingly though, the characters are presented,
in Norminton’s words, ‘in disorder’ — the expression
that not so much suggests randomness of introduc-
tion as implies the idea of lack of organization, order,
illness and inefficiency on the ship itself.
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The ship doesn’t move, and the description is
given in present tenses, creating an illusion of sus-
pended time, later confirmed explicitly: “All the
usual pointers to Time are lacking”. Norminton
closely follows the static tradition and the model
of artistic semiotic system and enhances the verbal
nature of the narrative by creating the impression that
we are not merely reading his novel but standing in
front of the canvas, observing the images in the pic-
ture. Even the answer to the question “What are they
doing there?” is another enumeration of activities
expressed in words which have semantic minimum
of actual action: “Sitting, standing, lying, crouching,
straining on tiptoe, floating in the water” [10, p. 2].

This translation of visual signs into linguistic ones
seriously effects overall interpretation of the text. As
these two semiotic systems have a different arsenal of
tools for their artistic expression, the resulting clash
of linguistic signs and artistic ones not only enriches
author’s narration and broadens the potential of the
language, but also leads to the deepening of the read-
er’s perception or cognition of the created world.

The text, for example, can direct the reader’s spe-
cific attention to something that can be easily over-
looked in the painting, like a ‘curious ow!’ on the
crest, which is “curious because it possesses both
mouth and beak”. Probably the only image in the pic-
ture which has a ‘smiley face’ and human character-
istic of curiosity.

The words with their powerful layers of denota-
tive meanings and connotative associations draw
greater attention to every detail. For example, the
word combinations like dead fish, immodest bather,
motley crew, bibulous pleasures, all of them being of
pejorative connotation, add negative shades of per-
ception to the imagery on the canvas.

Words can also add a vocal accompaniment to
each detail, like the repetition of fricatives in “This
stasis, this sempiternal sameness...” [10, p. 2] which
not only create a sleepy, hushing, or whispering effect
but also ‘mirror’ the meaning of the words and con-
tribute to the feeling of monotony or stagnation: “is it
not tremendously dull?” [10, p. 2] — the author asks.

Another technique — capitalization helps to
emphasize certain ideas, like, for example, in “point-
ers to Time are lacking”, which extends the notion of
ordinary time-perception, adding a conceptual level
to the saying. Capitalization also serves to change the
meaning of everyday words into metaphorical/sym-
bolical ones, like in “Beyond the clement weather,
there is no Weather” [10, p. 1]. The capitalized
“Weather” might imply that apart from the surface-
level aspects of life, “clement weather”, there are
deeper unpredictable forces that shape and direct
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human life, which are absent in this ‘picture of endur-
ing immutability’.

Unlike Chaucer’s pilgrims, traveling to Canterbury
to visit the shrine of the saint, Norminton’s charac-
ters are simply stuck in the picture: “These stationary
travellers, pilgrims without a destination, are simply
passing the time. At least, they are filling the moment.
That is, they are trying to. If one focuses on the pres-
ent, there are pleasures — bibulous, conversational —
to be had” [10, p. 2]. They tell the stories to distract
from their boredom, they do their best to ignore futil-
ity of their lives.

Painting of Bosch serves as a setting for a story
and functions as a kind of a stage from which all
its occupants will tell their tales. Each narration
starts with a short prologue written in a form of a
theatrical text with the words for different players
and author’s remarks on how they have to be said.
While this approach could be seen as a postmod-
ernist play with genres or styles, it may also serve
as a central idea or concept, almost reminiscent of
Shakespearean A/l the worlds a stage. In this partic-
ular novel, this technique unites all the stories into a
single cohesive text.

Each individual prologue is followed by the story
proper. The tales of the characters are rich in interme-
dial references to the works of another XVI century
painter, Pieter Bruegel, famous for his phantasmago-
rias in the style of Bosch. His painting of Mad Greta
depicts a woman in full armor, with a sword in one
hand and stolen booty in another. She’s the central
figure in the atmosphere of chaos, death, and self-
inflicted hell.

Mad Greta comes alive on Drinking Woman’s
story of the milkmaid Bercula and her encounters
with the fierce and belligerent ‘heroine’, Dulle Griet:
“In the street stands Dulle Griet like a hunched, ill-
omened bird. Aproned and armoured, she is followed
by a mob of housewives. <...> Dulle Griet herself
stands eight feet tall: a dry, pinched, thin-lipped
harridan” [10, p. 56]. Reference to Bruegel’s can-
vas helps Norminton to animate the image of Dull
Griet with her army of “desperate housewives”, who
engage in brutal robbery and bring destruction every-
where they go. Norminton, in a way, ‘recreates the
story’ of Bruegel’s Greta: “But walls alone cannot
slake Dulle Griet's rage. With a scream like the rush
of air from a furnace, she summons her followers”
[10, p. 64]. Coming from the canvas, she lives for the
sake of the constant fights, and her image in the novel
becomes even more grotesque and absurd thanks to
the multiple use of metaphors, unexpected similes
and semantically incompatible expressions: “Then
she hits the city with her sword whooping: parts peo-
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ple from their jawbones, lops heads as though they
were daisies” [10, p. 64].

Among the other recognizable images are
Bruegel’s paintings Haystack and Harvest in Nun's
story, Bruegel’s Tower of Babel in The Penitent
Drunkard Tale. The tale of the Drunkard also bears
resemblance to the engraving Melencolia by the
XVI century German artist Albrecht Diirer, from
which, as the author himself acknowledged in the
footnotes, he copied some of the images.

Thus, through layers of intermediality, employing
images from famous paintings of the XV—XVI cen-
turies as prototypes for the characters, Norminton
vividly recreates the atmosphere of that time on the
pages of his novel and offers the reader a game of
recognition. The characters resonate with the iconic
figures from the artworks, creating a rich tapestry of
connections between literature and visual art.

Similar purpose of enriching the narration is
served by multiple literary allusions and intertextual
elements. The most prominent ones are to Francois
Rabelais’s novel Gargantua and Pantagruel which
inspired many stories centered around the themes
of eating and drinking. Norminton’s feminine pro-
totypes of Rabelais’s famous giants devour all types
of food: “Dull Griet herself, snapping the spine of
kraken, sucks the eggy goo from its eyes <...> the
Frisian Sea is almost cleared of monsters. They
become Behemoth pie and sea-slug stew, owl-shark
paste and giant-squid soup” [10, p. 70-71].

Other intertextual elements involve mythologi-
cal references and allusions to different legends. The
story of Belcula, for instance, alludes to the legend
of the founders of Rome, Romulus and Remus, who
were nursed by a she-wolf. Norminton adapts the
same plot in Belcula’s story, but replaces the she-
wolf, one of the sacred symbols for the ancient city
of Rome, a symbol of military prowess, with a female
boar, a symbol of impure desires, “Christian symbol
for tyranny and lust” [11, p. 464].

Belcula is further compared to Bayard, a legend-
ary horse known for possessing a human mind and
fantastic speed whose image comes from the chi-
valric poems of the Italian Renaissance poet Matteo
Boiardo Roland in Love, Rinaldo and Roland the
Crazy. Bayard is a giant horse, a participant in the
carnival procession in Aalst. This use of allusion
coupled with hyperbolization and the phonetic phe-
nomenon of homophony creates a vivid ironic effect:
“She is to whores what Bayard is to horses: a sexual
giantess” [10, p. 53].

Allusions to saints and their depictions in paint-
ings provide a special stylistic color to many stories.
A theological allusion is clearly traced in the story of
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two brothers, Pierre and Moritz, who, falling in love
with Belcula, forgot about their blood ties and were
ready to kill each other: “The curse of Cain is in his
blood, and Pierre, seeing his death in his brothers
eyes, shrinks back defenseless” [10, p. 40]. In The
Monk'’s Tale, the reader’s attention is drawn to the
figure of the protagonist and Minstrel is compared to
St. Erasmus, whose image is known not only from
theological literature, but also from the French art-
ist Nicolas Poussin’s painting The Martyrdom of St.
Erasmus (1600): “Nonetheless, the face was strong
still, reminding me of Saint Erasmus when he spooled
his innards on a windlass” [10, p. 222]. This allusion
is immediately followed by the one to St. Catherine,
who refused to marry the emperor Maxentius and was
beheaded: “We must be steadfast like St. Catherine”
[10, p. 222]. To achieve economy of expression
and to some extent for the sake of ironic effect, the
author compares the monk and the minstrel to Saint
Sebastian, using allusion: “/mmediately, the veg-
etable pelting began. As St Sebastian suffered for
his faith, so we endured many hateful projectiles”
[10, p. 222].

The novel makes the most notable references to
multiple texts, both literary and artistic, of the medi-
eval time and early Renaissance. The resulting inter-
play between the present and the past goes far beyond
mere imitation and stylistic experimentation provid-
ing ironic and humorous effect. The novel reads like
an allegory and offers insights into our historic past,
as well as better understanding of the present.

The story, which starts with the description of a
static picture, gradually comes to life, and each char-

acter appears one by one, with their lifestyles, fea-
tures of character, and their individual stories, gradu-
ally drawing the reader into the narrative, offering
personal acquaintance with each of them.

Much like with Chaucer, the stories told by the
characters vary in nature, spanning from the chivalric
romance (as seen in the first tale of the Swimmer,
written in a high style, using sophisticated meta-
phors, similes, and Latin words for the greater effect)
and an allegorical theological parable (The Nun’s
Tale) to the fabliau — a medieval genre characterized
by obscene jokes and low vocabulary, as seen in the
story of “the most magnificent and desirable woman
in the world” Belcula, depicting her quest for her bio-
logical mother, almost reminiscent of the epic jour-
neys of Odysseus.

Conclusions. By multiple intertextual allusions
and by integrating symbolic systems from other arts
into his literary work, Norminton ‘unleashed’ a pow-
erful instrument for creating startling new images
and incorporating unexpected ideas, at the same time
exploring and broadening the expressive possibilities
of the language. Readers, in their turn, by decipher-
ing the inter-semiotic codes in the text, get access to
references, important for interpretation of the story.

The Ship of Fools reads as a medieval pastiche,
but is it?

Continuing the work of his predecessors, the
author uses allegorical tradition and archetypical
characters prominent in medieval literature to
make fun of modern society, offering examples of
phantasmagoria, sharp satire on people, on our life
values and priorities, on our faults and sins.
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Y paHoMy JocnigKeHHi BUBYAETbCA BepbanbHWMIN KOMMOHEHT aHMMOMOBHOIO KiHoguckypca. KiHoguckypc posrnsi-
HYTO SK TMN MYNbTUMOAANBHOIO TEKCTY, MPEACTABMNEHWIA Y BUMMSAI CUHTE3Y ABOX OCHOBHMX KOMMOHEHTIB — Bepbanb-
HWI (NiHrBanbHW) Ta HeBepbanbHUI (ekcTpaniHreanbHUi). BepbanbHW KOMNOHEHT AUCKYPCY KiHO NMpeacTaBneHun
Y BUIMAAI KIHOCUEHapIto, SKUi B paMKax KiHOKapTUHW He € LIISIKOM peaniCTUYHKM, a fnwe HabnmxeHnn 4o po3MOBHOI
mMoBwW. [JOCnigKeHHs1 NPONOHye aHani3 BepbanbHOro GroKy KiHOAMCKYPCY B paMKax OfHIiei KiIHOKapTUHU cepii «BOH-
giann». Ha npuknagi kiHocTpidku “007: Skyfall” (2012) po3rnsHyTO BUKOPUCTaHHSA Pi3HUX CKNagoBWUX NiHrBanbHOro
6rnoky, 40 AKX BiOHOCHATLCA KiHOAianor, OHOMacTUKOH, a TaKoX iXHA B3aeMOpis 3 ekcTpaniHrBanbHUMU acneKkTamu
MynbTUMOZansHoro TekcTy. Mpu poboTi 3 BepbanbHOW CKNagoBOK BU3HAYEHO LUMSAXM BiGTBOPEHHS HALiOHAMbHOIO
KONopuTy, a TakoX NpUAOMM ipoHii, WO BigobpaxatoTb CTOCYHKU MiX nepcoHaxamu. BusHavyeHo npobnemy ymMoBHOI
6nM3bKOCTI MOBM KiHO O peanbHOro ChifikyBaHHS, a TakoX NOro xapakTepHi pucK BigobpaxeHHsa B pamkax KiHogianory.
JocnigxeHo anto3uBHICTb Ta BMOTMBOBAHICTb BMACHMX Ha3B i (iNlbMOHIMa, CNocoby iXHbOrO BUKOPUCTAHHS B XKaHpi
LUNUIYHCBKOTO KiHO. PO3rnNsHYTO NPUOM acouiaTUBHOIO CNPUMHATTSA KapTMHW METO4O0M B3aEMO3B’'A3Ky 3 nonepeaHiMu
dinemamu cepii «6oHgiaHn» y BepbanbHUX acnektax 3a knacosBMMu pasamu. HaBegeHi Npuknagn 4eMOHCTPYHOTb,
LLLO came NOBEPHEHHS A0 NONepeaHix YacTUH CTBOPIOE Ty caMy atMocdepy, sika naHye Had YCieto KiHocarow i 3akap-
6oByeTbCA y NaM’ATi rNsgaya sk peuunieHTa iHgopmalii. Takox aBTopy 30cepeamnnu CBOK yBary Ha BU3HavYeHHs inb-
MOM aHTaroHicTta Ta NpoTaroHicTa, iXHiX 0COBNMBOCTEN Ta XapakTepHUX 03HaK, SIKi 40AalTh ACKPaABOCTi MEPCOHaXY Ta
BiOpPi3HAIOTb MOro Bif, iHLWNX.

Knro4oBi cnoBa: KiHogMCKYpC, KIHOTEKCT, kiHogianor, BepbanbHWi KOMMNOHEHT, OHOMACTUKOH, ipOHisi.

This study examines the verbal component of English-language film discourse. Film discourse is considered as a type
of multimodal text, presented as a synthesis of two main components — verbal (lingual) and non-verbal (extralingual). The
verbal component of the cinema discourse is presented in the form of a film script, which is not entirely realistic within
the framework of the film, but only approximates to spoken language. The study offers an analysis of the verbal block of
film discourse within one film of the “James Bond” series. Using the example of the film “007: Skyfall” (2012), the use of
various components of the linguistic block, including film dialogue, proper names, as well as their interaction with extralin-
gual aspects of the multimodal text, is considered. When working with the verbal component, the ways of reproducing the
national flavor are determined, as well as the techniques of irony that reflect the relationship between the characters. The
problem of conditional closeness of film language to real communication is defined, as well as its characteristic features
of reflection within the framework of film dialogue. The allusiveness and motivation of proper names and film names, the
way they are used in the genre of spy cinema, are studied. The method of associative perception of the picture by the
method of interconnection with the previous films of the “James Bond” series in verbal aspects according to class phrases
is considered. The given examples demonstrate that the very return to the previous parts creates the same atmosphere
that dominates the entire film saga and is imprinted in the memory of the viewer as a recipient of information. Also, the
authors focused their attention on the film’s definition of the antagonist and the protagonist, their features and characteris-
tic features that add brightness to the character and distinguish it from others.

Key words: cinematic discourse, film text, film dialogue, verbal component, onomasticon, irony.

IlocranoBka mpodaemu. CydacHe wMucTe-  Torpady Ha OpPMYBaHHS JIOIUHHU K 0COOHUCTOCTI, il
LUTBO BaXXKO YSABUTH €001 0e3 KiHOIHAycTpil.  MODISIIIB Ta JYMOK € Oe33armepedyHuM Ta HEOCSHKHHUM,
KinoMucTeuTBo cpoMokHe He TiNbKH BIUIMBATH Ha 1 OTO Ba)KKO MEPEOLIIHUTH.

CBOTO TIIsfifiaya €CTETUYHO, HE TUIBKHM PO3IOBiIATH AKTYyaJbHICTh JOCTIDKEHHS BepOalbHUX KOM-
NEBHY iCTOpil0, a W 3MIHIOBAaTH CBITOIVISJ PELWITi-  IOHEHTIB OOyMOBJICHAa Hacamriepel]] HeoOXiIHICTIO
€HTa, HAB’sI3yBaTH MEBHI MOJIEIII TIOBEMIIHKY, IPOTrpa-  BH3HAYCHHs KAaHANIB BIUIMBY Ha TIsjada K pelu-
MYyBaTH CIIPUHAHATTS CBITy IiiAmadeM. BrmiB kinema- — mienTa iHdopMarii. KiHogianor € BimoOpakeHHSIM
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JIHTBJILHOI CKJIQJIOBOI KIHOAMCKYPCY, 1 caMe uepe3
KIHOTEKCT BiZOyBa€ThCS CHIUIKYBaHHS MK Te€pOsSMHU
(higpMiIB Ta aymuTopi€cto, mepeaava icTopii.

AHaJi3 oCTaHHIX AocjaigxeHb i myOmikamii.
Kinoauckypc Ta 10oro cTpyKTYypHi €JIeMEHTH CTaB IIpe.I-
METOM JIOCTIDKEHHS B pO0OTaX yKpaiHCHKUX BUCHHX,
takux gk [LA. Kotosa, O.B. Icaenxo, K.C. Cepaxum,
T.A. Kpucanosna, [.C. lllepuenxo i T.1. Takox muTas-
HSIM BiITBOPEHHS YKPaiHCHKOIO MOBOIO aHIJIOMOBHOT'O
kinemarorpady 3aiimanacst O.B. ITonskoa. BonHouac
O.I. TpunmacoBa po3misinana KiHOAMCKYPC SIK 00 €KT
HaBUAHHS KIHOTIEPEKJIaTy.

IMocTtanoBka 3aBnanHs. PosrisHyTH BepbOaib-
HAW KOMITOHEHT KIHOIWCKYpPCY Ta HOTO KaTreropii,
JOOCIIANTHA KiHOmiaJor Ha mpukiani (imebMmy cepil
«Oonmiann» “007: Skyfall”, a TakoxX BIUIUB B3a€MO-
Iii pi3HUX JIHTBAJILHUX CKJIAJ0BHUX HA L1THOBY ayIu-
TOPIifO (PELHITiEHTA).

Bukiaag ocHoBHOro marepiaay qocCJigKeHHS.
BiamoBimHO 10 TICHXOAHATITHYHOI Teopil KiHO,
¢binpmu 31aTHI (HOpMYBATH HAC SK MISAAYIB HUITXOM
MaHIMyJsIii ayguTopiero, o0 pelumieHT Mir ineH-
TugikyBaTH cebe 3 reposMH Ha ekpaHi [5, c. 36].
3aB/sKU TAKOMY OTOTOXXHEHHIO ayJJUTOpisl cCripuiimae
(hiTbM TI0-CBOEMY B 3aJICXKHOCTI BiJ TOTO, SK BOHA
ineHTH(iKye cede 3 reposIMH Ha eKpaHi.

VY Merkax ceMiOTHYHOI Teopii KIHOAUCKYPC penpe-
3CHTY€ CUHTE3 MOBHHUX 1 HEMOBHHX 3HaKiB [1, c. 99].
Kinomuckypc sik ceMioTUYHa CUCTEMa XapaKTepH3y-
€THCSl 3HAKOBOIO HETOMOTEHHICTIO. Y JUCKYpCi KIHO
€ KiTbKa KOHGITYypalliii Sk HepO3pUBHE IOETHAHHS
3aco6iB: 1) BepOanbHi + HeBepOanbHi; 2) BepOabHi
+ KiHOKOIOBI; 3) BepOanbHi + HeBepOanbHI + KiHO-
KOJIOBi: 30KpeMa Iie Bijeopsa (oOpa3u IMepCOHaXIB,
PYXH MEepCcOoHaxXIB, Teli3ax, iHTep €p, PEKBI3UT, CIie-
uedekrn) [6, c. 197].

Kinoguckypc mpemcTaBiaeHuit Ik CHHTE3 PI3HUX
TUMIB 3HaKiB [2, c. 103]. MoBHUI1 KOMITIOHEHT TIpeI-
CTaBJICHUH TUTPaMH, HaKMCaMH y camMoMmy (inbMi,
MOBOIO aKTOpiB Ta 3aKaJpOBHM YCHHUM TEKCTOM.
CKJIaJIOBUM €JIEMEHTOM KIHOAUCKYPCY € KiHOCIIe-
Hapii, IKUI PO3yMIIOTh SIK JITepaTypHy OCHOBY IS
MTOCTAaHOBKH (DiJTbMY, «CYKYITHICTh BCiX PO3MOBHHX
niHi# Qimemy» [7, c¢. 213]. TonoBHUMHU BiAMiHHEMHA
0COONMBOCTAMHU KIiHOJIaNOTy € Te, IO KiHOTEKCT
OOMEKCHUH YacOBUMH paMKaM{ 3BYYaHHS, KiHO-
Jianor po3paxoBaHWN Ha MHUTTEBE CIPUHHATTS Ta
peakIifo misgada i KiHOMIaJIOT CYIPOBOIKYETHCS

BiJICOPSIOM.
[TpoTe MU HEe TOBOPUMO NIPO TOTOXKHICTH HOHSTH
«KIHOTUCKYpC» Ta  «KIHOCIEHApil», OCKUIbKU

ciloBecHa 1H(OpMAIlis KIHOCIICHAPII0 HE peaisy-
€TbCS B KIHOAMCKYpPCI B MOBHOMY 00cCs3i, 30Kpema
1 3a TOTIOMOTOI0 HEeBepOATHbHUX KOMIIOHECHTIB, Cepel
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SKHX BAXJIMBY POJIb MAalOTh Tpa aKkTOpiB, Micle ii
Ta 3araJibHa KapThHKA. KiHocreHapiii CTBOpIOE
YMOBHY PEabHICTb, 1l LTF03i0, Y TOMY YHCII 1 TS~
XOM CTBOPEHHS HaTypaJbHOIO KiHOZIANora, y KoMy
9YacTO MPHUCYTHI (pa3u-IITaMIlv, IO JNAIOTh Dsia-
4YeBi MOXKJIMBICTH Opi€HTyBaTtucs y KiHoTekcTi. He
OCTaHHIO pOJb TPAIOTh MPUPOIHICTH Ta CIOHTaH-
HICTP JIaJIOTiB, IO CTaBUTH IIiJl CyMHIB, YA € MOBa
nepcoHaxiB GinbMy IificHO po3MoBHOIO [4, c. 237].
Tox OiMBIICT, AOCTIAHUKIB KIiHOAWCKYPCY CXO-
JIATHCS Ha JIyMIIi, IO MOBA KiHO € iIMITaIli€l0 YCHOTO
MoBJIeHHs. Jliajior B KiHO TOKJIMKaHUI NepeHarnpa-
BUTH iH(oOpMalio Ha Tisga4ya, aje B NPHUPOIHIN
KOMYHIKAIIii CIIiBpO3MOBHUKH HE aKIICHTYIOTh YBary
Ha iH(opMaIlii, sika BXKe € BiJIOMOIO CITiBpPO3MOBHHKY.
TakuM YUHOM, iaJIOT B KiHO 3aBXKIH € HAPaBICHUM
Ha ajpecara, MiJl SKUM PO3yMilOTh SIK CIIiBPO3MOB-
HUKa Ha eKpaHi, Tak i 0e3lmocepenHbOro Iisgada
KIHOCTPIYKH.

Kinonianor mpu oMy € HabmmKeHUM BimoOpa-
JKCHHSIM CIIOHTaHHOI PO3MOBH, NPOTE OJIM3BKICTH
€ YMOBHOIO: y TPHPOAHINH cHUTyauii KOMYHiKaii
nependav4aeTbes, MO CIIBPOSMOBHHKH BOJIOIIIOTH
TEMOI0 PO3MOBH Ta MalOTh YSBJICHHS NpPO TeE, IO
BimOyBaeTscst. C. Kozmodd [7] poOutk akieHT Ha
TOMY, III0 OCHOBHI XapaKTEPUCTUKHU [IAOTy — CUTY-
aTHUBHICTh Ta KOHTEKCTYaJIbHICTh — 3HAXOAATH OMOPY
B HasIBHOCTI BiJICOpsiy, IO CYNPOBOIKYE iallor Ta
a0o miaATBepIKYeE, a00 Hjie BpO3pi3 3 HUM.

Hab6nuxeHHs 10 po3MOBHOT MOBH Bii0yBa€eThCs
3a paxyHOK BHMKOPUCTaHHS IIPOCTOMOBHOI, >Xap-
TOHHOI Ta HeleH3ypHoi Jiekcuku. HaBenenuil npu-
KJIaJ JEMOHCTPYE BHKOPHCTAHHS HPOCTOMOBHOT
JIEKCHUKH:

M: Take the_bloody shot.

M: Well, you're bloody well not sleeping here. (1)

YV oimeMmi “007: Skyfall” BuxopucTaHHS CIIOBa
bloody € BembMU pPO3MOBCIOMKEHHM Y II€PCOHA-
xiB Jbxeiimc Borna, M Tta [apper Memiopi, mo
€ BepOaTbHUM KOMIIOHEHTOM BHPaXXEHHS EKCIIpe-
CHBHOCTI, a TAKOX MOKa3y€ HAIEKHICTh IEPCOHAXKIB
JIo OpUTaHCHKOI HAITIOHATLHOCTI, aJKE 32 BU3HAYCH-
HiM Cambridge Dictionary cioBo bloody “used to
express anger or to emphasize what you are saying
in a slightly rude way, mainly UK very informal”
[8]. e cioBO CTBOpIOE HAILIOHAILHUN KOJIOPUT Ta
BUPaXa€ EKCIPECUBHICTh MEPCOHAXKIB Ta TXHE BiJ-
HOIICHHS JTO MOMAIH 91 peuei.

Bond: The whole office goes up in smoke and that
bloody thing survives.

Mallory: Has taken the position we’re a bunch
of antiquated bloody idiots fighting a war we don't
understand and can 't possibly win.

M: What do you expect? A bloody apology? (1)
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HarmioHanpHMi ~ KOJOPHT TakoX MPUCYTHIH
1 B iHmHMX (pa3ax NMEpCOHAXIB, SKI BUKOPHCTOBY-
I0Th JUJIs TTO3Ha4YeHHS MeTpomnoniteny Jlormona fube
3amicThb underground. Hanpuknan:

Q: If you're through that door, you should be in
the tube.

Bond: I'm in the tube. (1)

ITepconax Q 3ragye TpamuIliiHUA OpPUTAHCHKUH
yait Earl Grey mij gac nepmroi po3MoBu 3 boHmoMm,
IO € TEeX MOKA3HUKOM «OPUTAHCHKOTO» XapakTepy
¢binbmy.

Q: I'll hazard I can do more damage on my laptop
sitting in my pajamas before my first cup of Earl Grey
than you can do in a year in the field. (1)

Ilepconax He BUKOPHUCTOBYE 3arajbHE fed, aje
3rajiye came med HaiOiIbIl PO3IMOBCIOMKECHUN COPT
Yaro, IpaBa Ha KU HaJleXaTh JOHIOHCHKUM KOMIIa-
HisM Twinings ta Jacksons of Piccadilly.

Taxox mepcoHak M mif 9ac cyJ0BOTO 3aciaHHA
3a4UTy€ Bipmi OpuUTaHCHRKOTO ToeTa Ajbdpena
Tennicona, sikuii OyB HaO1IBII ICKPABUM IIPEICTaB-
HUKOM KOHCEpPBATUBHOT'O CBITOTISAY BiKTOPiaHCHKOT
eroXy Ta YIMIOOJCHUM TI0ETOM KopoJieBu BikTopii.
[likaBo, 110 B paMKax TOro, IO BiJ0yBaJIOCsS Ha
eKpaHi — a came, 30pOHHUI Harmax TOJIOBHOTO aHTa-
ronicta ¢imemy Trsiro Ponpiresa/Paymnst CinesBu Ha M
B 3alli Cy[y, — TepoiHs oOpalia came HACTYITHI PSIKH:

M: Made weak by time and fate, but strong in will
To strive, to seek, to find, and not to yield. (1)

[Ipu npoMy 3aranbHa KapTHHKA CLEHH 3 Iepe-
CTPIJIKOIO, IO € HeBepOATBHHII KOMIIOHEHTOM, TiCHO
MEPEeIUTITAETHCS 3 PSAKaMHU Biplla, SKMHA 3a4uTana
TepOiHSL.

Y Mexax CeMIiOTHMYHOTO MiJXOAY JIOCIiTHHKH
BUBYAIOTH 1 ONKCYIOTh MEXaHi3M BIUIMBY KiHO Ha
JIsi/1ada 3 ypaxyBaHHSIM JI€Taje, Ha SKi BiH 3BEpTa€
yBary Iz 9ac geMoHctpartii pimemy [2, ¢. 102—-103].

OHOMACTHKOH y KIHOAMCKYPCI BHUPI3HAETHCA
QIIO3MBHICTIO Ta € MOTHBOBAaHMMH OAWHHIISIMH,
HEBIJI’€MHO TOB’SI3aHUMH 3 KYJIBTYPOIO, TPAIULIisIMU
Ta 3BU4asMu. BiacHi Ha3BU B KIHOAMCKYPCi, 30KpeMa
1 (iTpMOHIMH, HECYTh KOMYHIKaTMBHE Ta CEMaH-
THUYHE HABAHTAKCHHS, K€ PO3KPUBAETHCS B CIOKETI
3a JONOMOTOFO KiHOCIeHapito. Tak, s ¢inbeMiB cepil
«OOHIIaHW» € TUIIOBUM BHKOPHUCTAHHS CKOPOYECHHUX
(dopM, mpeAcTaBIeHNA Y BUIVISIII OHIET JIiTepH, Mpu
BOMY DSIIad HE 3HAE CIPaBKHBOTO IMEHI Teposl.
BuxopucranHs JiTep AEMOHCTPYE NPHUHAICIKHICTD
repost O CEKpPEeTHOI Oprasizamii Ta NPUXOBYBaHHS
1ioro cripaBxHbo1 0coductocti. Takumu reposimu Oyu
kBaptupmeiictep Q (Kvro), kepiBauk MI-6 M (Em) Ta
ronosa Lentpy Harmionanshoi besneku C (Ci). Tak,
Bonn BUKOpUCTOBYE JTiTEpH 3aMiCTh iIMEH, HaBITh 3Ha-
F04H NIEPCOHAXA AJISI HO3HAYEHHS HOTro poti:
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Bond: I suppose we should call you C now.

Max: No, no. “Max”, please.

Bond: No, I think I'll call you C. (2)

TonoBuuit antaronict ¢inemy “007: Skyfall”
Paynmp CinmeBa/Thsro Ponpires mim gac cBOTO 3aTpH-
MaHHs BHMarae, mo6 M Ha3Bajiia HOro CIpaBKHE
iM’s1, T IKUM HOTO 3HANHM 3a YaciB poboTtu B MI-6.
[Ipote micna toro, sik M oOwmiHsa Horo Ha mric-
THOX arcHTIiB, OTO CIIPaBXKHE M’ 3aJUIIMIOCS Ha
MeMopiabHil JOIIIII, 1 3apa3 HOro 3HaJIH i IHIITHM
IMEHEM.

Silva: Say my name. Say it. My real name. I know
you remember it.

M: Your name is on the memorial wall of the very
building you attacked. (1)

BuxopucranHs noABiitHOI HOMiHALIT TEPCOHAXIB
JMIEMOHCTpYE iXHIl TIepexia Ha iHITy CTOPOHY, Ha CTO-
pOHY 311a.

M: His name is Tiago Rodriguez. He was a bril-
liant agent. But he started operating beyond his brief,
hacking the Chinese. (1)

IIpu poOoti Hajg KapTHHAMHU yCiX YacTHH cepii
«OoHIiaHM» OCOONIMBY POJb T'Pa€ 3aTOJIOBHUH TPEK,
KU 3BYYUTh Y CIEHI-BIAKPHUTTI 3 TUTpamu. Jlis
binemy “007: Skyfall” 3aronoBHy mHiCHIO 3 OIHO-
iMeHHOI Ha3Bow “‘Skyfall” BukoHana cCriBavyka
Anenb. HazBa Mae anto3MBHUM XapakTep Ta, 3 OAHOTO
0OKy, TEepeIITAEThC 3 HA3BOIO POJOBOTO MAETKY
pomwan bouaie y otmannii — micteuko Ckaiidon,
a 3 IHIIOTO OOKY — € BiIOOpayKECHHSM CIOKETY (BiIbMYy.
Amriificekoro skyfall o3nauae a moment of great sor-
row or a great disaster, 1 CIIcHa 3 TUTPaMH JICMOH-
CTpY€ B3a€MO3B’SI30K HA3BU Ta CIOXKETY, TOKA3yIOUn
KJIAJIOBHIIIE, POJAOBHI MaeTOK BOHIIB, TIepeTuIeTiIHHS
YEPBOHOTO Ta CHHBOTO KOJNBOPiB. Po3B’s13ka dinemy
CTa€ TUM CAMHUM MOMEHTOM Tparefii, KOJu IoMHpae
M, a 3 Hero Hife nina enoxa «0oHIiaHuy, 110 TPUBAJa
3 ¢ineMy “Golden Eye”, Binmkonu nepconaxa M
rpana qama Jxymai JleHd, a Takoxk iepexiy 10 HOBOTO
M, TI'appera Memmnopi, sIKuil HapuUKiHI QLIEMY BKe
3HakoBO nepenae J[xeiimcy BoHIy Teky 3 HOBUM
3aBIaHHAM Ta IpUMiTKOI0 Top Secret.

Mallory: So, 007. Lots to be done. Are you ready
to get back to work?

M: With pleasure, M. With pleasure. (1)

BinMoBa Bi BUKOpHUCTaHHS TPAOHUIIIHOTO 00pazy
«nipunHA boHma» 1 mepemada miei «pomi» M Takox
BiZlirpae cCeMaHTUYHY POJIb Y paMKax MiJKpecIeHHs
HEHTPaTBHOCTI TMepcoHaka M 1 Toro ¢akry, mo
B oMY (ilbMi BOHA HE € JAPYTOPSIHUM IepCcOHa-
JKeM, Ha BiAMiHy Bin ii pomniy “Tomorrow Never Dies”
abo “Quantum of Solace”. Y Ckatichomii moBepHyIH
TAaKOX KYJIBTOBHX IEpcoHaxiB Moneypenny ta Q,
AKi OyJH BIICYTHI y moniepeHix ¢inbMax 3a y4acTio
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Heniena Kpeiira na poni 007. Ha Binmminy Big norme-
penHix KapTuH «OoHmiaHm», Q 3HAYHO «MOJIOIIIAEY,
i boHm poOUTP Ha IFOMY aKIEHT IiJ{ Yac MepIIoi
3yCTpiyi.

Q: Age is no guarantee of efficiency.

Bond: And youth is no guarantee of innovation. (1)

Y camomy ¢inbMi MH 3yCTpidaeMo Oarato mocu-
JIaHb Ha TMOTIEPEIHI JaCTUHU 32 YIACTIO MOTEPETHIX
«boHiB», B TOMY 4uCIHi 1 KyJIbTOBHX, SIKi BigoOpa-
XKaroTh B cO01 EpeIIeTiHHS Ta B3a€MO3B 130K (Pisib-
MiB Mixk coboro. Tak, nepconax Q y xapruni “007:
Skyfall” pobuth BOHIOBI 3ayBaXK€HHS PO Te, 1100
TO TTOBEPHYB 30pOI0 Ta iHIII Ta/KETH y HiJIICHOCTI.

Q: And please return the equipment in one
piece. (1)

Ls ¢paza € mpsMuM 3BEpHEHHSM [0 IEPCO-
Haxa Q y momepenHix ¢inpmax, ae Q, posib SIKOTo
BUKOHaB aktop Jle3mona Jlnesenin, cBaputh bonma
3a Te, MO TOH MOCTIHHO po30WBa€ MPUIAMIS, SKE
Bugae Q-Bigmin. Mu mopiBHsUIM mianor 3 QiibMy
“Tomorrow never dies”:

Bond: Do I need any other protection?

Q: Only from me, 007, unless you bring that car
in pristine order. (3)

A ¢paza 3 dimemy “007: Skyfall” orpumana
CBO€ Oe3rmocepenHe MpomoBkeHHS y (imeMi “007:
Spectre”, xomu Q nemoHcTpye boHay po30Oute min
yac Hanaxy Ha Ckaiidomnn aBTo.

O: 1 believe I said ‘bring it back in one piece’, not
‘bring back one piece’. (2)

s mapayiens TeMOHCTPYE B3a€MO3B’SI30K Pi3HUX
YaCcTHH MiX c000I0, 10 poOUTh (iTbMH «OOHTIaHM
KyJBTOBUMH 1 IOKa3ye HeaOWsSKWi BIUIMB Ha DIsA1a4a,
SIKMH MTPOBOAMTH acoliamii MiX pi3HUMH KapTHHAMH
OZIHi€T cepii. [HIMMHU MpUKIIaZaMu TaKUX Napaienei
MOXyThb OyTH: 3HakoBa ¢paza bouma ‘“shaken, not
Stirred”, sika 3aKpinuiacs B KyJIbTypi aJKOTOJBHHX
KOKTEWJIiB, MOJIa HA CMOKIHTH, BUKOPUCTAHHS papH-
TETHOTO aBTO Mapku Aston Martin DBS, sxwuii mmsigayd
nam’sitae 3 pineMy “Goldfinger”, e onHa 3HaKOBa
tdpaza boana “Bond. James Bond”, axa Tex moBep-
HyJacs 10 «OOHmiaHwMy» Iicis ii BIACYTHOCTI y Kap-
tuHax “Quantum of Solace” Tta “Casino ‘Royale’”
Takum 94WHOM, TTOBEpHEHHSI IO TOMEPEIHIX YaCTHH
Ta BUKOPHCTaHHS KJilIe POOUTH CEPil0 KYIHETOBOIO
1 3aKpiIUIs€e y CBIIOMOCTI peLUIi€eHTa TIeBHI acollia-
1ii OKPEMHUX aCTIEKTIB 3 «OOHIIaHOIOY.

Jli1st To3HAa4YeHHSI BiTHOCHH MiX TOJIOBHUMH I'epo-
SIMH Y KIHOTEKCTI 4acTO MOXKHA 3yCTPITH ipOHIYHI
BHCJIOBIIIOBAHHS, SIKi 0a3ylOThCS HA 3iTKHEHHI BOX
MPOTHJICKHHX OL[IHOK B OZTHOMY BiJIpi3Ky MOBJICHHS.
Li ouiHkK yTBOPIOBATUMYTH JBa IJIaHW BUCIOBIIIO-
BaHHS: TPSIMHUH, KA HECE MO3UTUBHY OIIIHKY, Ta
TOM, SKWA MICTUTh KPUTHYHY OIIIHKY 1 PO3KpHBa-
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€ThCsI B KOHTEKCTI. T1 MOBHI OMHUII, 110 BUpaXKaTH-
MYTh ipOHil0, HA0yBalOTh €KCIPECHUBHOCTI, HEPIIKO
(hopMyFOTBCS 32 JIOTIOMOTOF0 Pi3HHUX TPOITIB.

Bond: The whole office goes up in smoke, and that
bloody thing survives.

M: Your interior decoration tips have always been
appreciated, 007. (1)

AO6o iHmmi miamor Mixk Q Ta bormom:

Bond: There's too many people. I can't see him.

Q: Welcome to rush hour on the tube. Not some-
thing you'd know much about. (1)

[pwuitomu ipoHii B pamkax ¢inemy “007: Skyfall”
JIEMOHCTPYIOTh HE TIUIBKH CIpPOOy CIEHAPUCTIB
MIOBEPHYTHUCS JI0 <GKUBOTO», PEAiCTUYHOTO CIIIKY-
BaHHA 3 €JIEMCHTAaMH T'yMOpY, a i MOKa3yloTh TiCHI
B32€MO3B’SI3KH MK TIEPCOHaKAMH, SIKI 3HAXOIATHCS
Yy JOCTaTHBO OJNM3BKUX BITHOCHHAX, MO0 TO3BOJISATH
co0i rymop y ixHidi mpucyTtHocTi. [Ipu mpomy mmy-
3yBaHHS 3 METOIO INPUXOBAHOI Ta TOHKOI HACMIIIKK
€ HAOIMKEHOIO IO MO3UTHBHOI OI[HKH, TOOTO HE
Hece B COO1 HEraTUBHOTO BiTHOLICHHS JIO TePOSL.

®inpM mpoTHCTaBise TporaroHicta Jlkeitmca
bouma Ta romoBHOTro aHTaroHicta Tesro Pompiresa/
Paynsa CinbBy y Oaratbox acrekrax, sik BepOaibHHX,
TaK i HeBepOaIbHHUX, BUOYIOBYIOUH XapaKTEPUCTHKU
000X y paMKax MopiBHsHHs. BoHu o0ujBa — areHTH
MIG6, ane Paynp CinbBa KOJMIIHIH areHT, i BiH poOOUThH
aKIIEHT Ha TOMY, 0 KOJIMCh BiH OyB ymoOneniiem M
JI0 TOTO, SIK BOHA WOTO 3paania i oOMiHsMIa Ha TIIic-
THOX iHImUX areHTiB. KiHocueHapiit moOynoBaHwmii Ha
NOCTIHHOMY CYNIEPHUILTBI MiXK IEPCOHAXKAMH, 1 B Pi3-
HUX YaCOBUX TMPOMDKKaX BOHHU AYOIIOIOTH (hpazu
OJIH OJTHOTO:

Bond: Who says I'm on my own? Latest thing
from Q-branch. It's called radio.

Silva: You caught me. Now... here’s your prize.
The latest thing from my local toy store. Its called
radio. (1)

[Mpuyomy sKIIO y TEpHIOMY BHIMAAKY DIsIaq
OauuTh renikonrepu MI6, siki apemToByOTh CilbBY
Ta psaTytoTh boHma, To y apyromy Bumanky CimpBa
COpUYMHSIE BUOYX Y METPOIOJITEHI Ta CXOMKEHHS
3 pefoK MOPOKHBOTO MOTSATY, SIKUI MaB Ha METi 3yITH-
HuTH boHaa. BepOanpHuii KOMIIOHEHT TOEIHYETHCS
3 HEBepOATbHUM (KapTHHKOIO, 3BYKOM Ta 3arajlbHAM
300pakCHHSM CIICHH), 110 BIUIMBAE€ HA CHPHHHSITTS
IIs1a4eM Ta WOTO BiIHOIIEHHS IO TepoiB (Halek-
HICTh JT0 CTOPOHU A00pa abo 31a).

BucHOBKH Ta mepcneKTHBH MOAATbUINX 10CTi-
nxeHb. KiHOBUPOOHHUIITBO € MPHKIAIOM aylioBi-
3yaJIbHOTO MHCTEITBA, 1 ONWH JIMIIE KIHOTEKCT HE
€ 10T0 OCHOBHOIO YaCTHHOIO Ta IEHTPOM YBard Iisi-
nmada. Komm WpeTthest mpo KiHOIHIYCTpito, BepOalib-
HUI KOMIIOHEHT € HEBil’€MHOI0 YAaCTHHOIO 3arajb-
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HOT KapTHHKH, aJKe 3aBISKH HbOMY BiiOyBaeTbcsi He  James Bond”. CTBOpPEHHsS KyJbTOBOTO IEpPCOHaXa
JIATIIE KOMYHIKAITiS MiXK TepCOHaKaMH, ajie i kKoMy- B KiHemartorpadi BigOyBa€ThCS 3aBIOSKH BIAJIOMY
HIKaIlis IepCOHaXka Ta KOJIEKTUBHOTO aBTOpa 3 MIsla-  BIATBOPEHHIO HOTO O0COOIMBOCTEH B KiHOCIIEHApii Ta
yeM. DinbMu «OoHaIaHW» (Ha MPUKIAAl KIHOCTPIUKA — Ha €KpaHi.

“007: Skyfall”) € npuknagoM KylbTOBOI KapTHHH, VY nepcrekTUBi MU BBaXKAEMO JOLIIBHUM JOCITi-
sIKa 3 TOUKU 30py NCHUXOaHAIli3y BIUIMBA€E HAa CBITO-  JDKEHHS CTBOPEHHS (PIIBMOHIMIB SIK BimoOpa)keHHS
ST Ta CTBOPSHHS Y CBIAOMOCTI Disifada acollia-  3arajbHOi JyMKH CTPIYKH, JCTajlbHE BHUBUYCHHS
uiid. /xetimca boHna Ak mepcoHaka MH acoIlilOEMO  HEBEpOATBFHOTO KOMITOHEHTY aHIJIOMOBHOTO KiHO-
3 TEMaTHYHO MY3HKOK, CMOKIHTaMH, JIIOOOB’I0 10  JIUCKYPCY, & TAKOXK acleKT r'yMopy, capkasmy Ta ipo-
Bpuranii, “shaken, not stirred” 1, 3BicHO %, “Bond.  Hii B cTpiukax «OOHIiaHm».
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The integration of Artificial Intelligence (Al) is revolutionizing English for Specific Purposes (ESP) education. This article
explores the transformative potential of advanced Al tools like natural language processing (NLP) and large language
models such as GPT-3 in generating highly customized, dynamic learning materials precisely tailored to learners’ diverse
professional and academic needs across fields like engineering, finance, healthcare and more. By strategically harness-
ing Al's capabilities, educators can develop immersive, contextualized, interactive learning experiences that effectively
target the specialized linguistic, communicative and domain-specific competencies demanded in various professions and
industries.

The synergistic collaboration between Al's sophisticated content creation abilities and human educators’ subject matter
expertise and pedagogical skills promises to radically enhance learner engagement and motivation through personalized,
adaptive instruction optimized for individual learning styles and goals. Ultimately, this human- Al synergy can significantly
improve targeted language acquisition outcomes and real-world communication readiness within ESP contexts. This com-
prehensive article provides an in-depth examination of current practical applications of Al in ESP, such as automated
generation of job-specific dialogues, scenarios and exercises. It analyzes the profound pedagogical implications, includ-
ing opportunities for self-directed, exploratory learning and richer formative assessment enabled by Al. Key challenges
like mitigating Al biases, validating factual accuracy, and integrating Al responsibly alongside instructor roles are also
discussed. Additionally, the article offers a forward-looking perspective on Al's future potential for data-driven curriculum
design, intelligent tutoring systems, automated skills assessment, and personalized online learning experiences within
ESP education. Ethical guidelines and best practices for responsible, equitable Al utilization are emphasized throughout.

Key words: Atrtificial Intelligence (Al), ESP, Al tools, Al-assisted ESP material development, professional and aca-
demic contexts.

IHTerpauis wty4Horo iHTenekTy (LUI) 3Ha4yHO 3MiHIOE BWMKNAgaHHS aHMMINCbKOI MOBM NPOMECINHOMO CNpsiMyBaHHSA
(AMIC). Y uiv cTtaTtTi gocnigXyeTbcst TpaHcopMaLiiH1A NOTEHUian NnepegoBuX iIHCTPYMEHTIB LUTYYHOIO iIHTENEKTY, Takmnx
sk 06pobka xwmBoi MoBu (NLP) Ta Benuki MoBHi mogeni, Taki sk GPT-3, y CTBOPEHHI ANHaMIYHMX HaBYanbHUX MaTtepianis,
ajanToBaHWUX A0 Pi3HOMaHITHUX NPOMeCiiHMX Ta akageMivyHMX NoTped CTYAEHTIB Y TakuX ranyssx, SK iHxeHepis, diHaHcw,
OXOpOHa 340pOoB’A Ta iHWi. CTpaTeriyHO BUKOPUCTOBYOYN MOXITMBOCTI LUTYYHOTO iHTENEKTY, OCBITAHWN MOXYTb PO3pobnaTy
iHTepaKTUBHI HaBYanbHi MaTepianu, WO 3aHYPIOK0Tb Y KOHTEKCT Ta ePeKTUBHO PO3BKBaKOTb MOBHI, KOMYHIKaTUBHI Ta rany-
3eBi KOMMNETEHLii, HEOOXiAHI B Pi3HMX NPOECINHMX KOHTEKCTaX Ta ranyssx.

CuvHepreTnyHa cniBnpaus Mk CKnagHUMU MOXIMBOCTAMM LUTYYHOrO iHTENEKTY 3i CTBOPEHHSI KOHTEHTY i npeamer-
HUMW 3HAHHAMMW Ta NegaroriYyHUMM HaBMYKaMK BUKNagadis obilsie CyTTEBO NIABULLUTY 3anyYeHiCTb | MOTMBALIO YYHIB
3aBASIKM NepcoHanizoBaHOMY, afanTUBHOMY HaBYaHHIO, WO 3a40BONbHSAE NoTpebu 30obysadiB Ta BpaxoBye iHAMBIAY-
anbHi CTUAI i Wini HaBYaHHs. 3peLuTotro, Taka CUHEpPris MiXK MIOGUHOI0 Ta LUTYYHUM iHTENIEKTOM MOXE 3Ha4YHO NOKPaLLUTH
pesynbTaT BUBYEHHS MOBM Ta FOTOBHICTb O peanbHOro ChinkyBaHHA B KOHTEKCTI aHrMincbKoi MOBWM NpoecinHoro
cnpsiMyBaHHA. Y Ui cTaTTi 4eTanbHO po3rnagalnTbCa CyvacHi NPakTUYHI 3aCTOCYBAHHS LUTYYHOrO iHTENEKTY B aHMMin-
CbKili MOBi MPOECINHOIO CNpsIMYyBaHHS, Taki 5K aBTOMaTU30BaHe CTBOPEHHS Aianori, CUeHapiiB i BNpaB Ans KOHKpeT-
HWUX 3aBAaHb. [MpoaHanizoBaHO negaroriyHi HanpawlBaHHS, 30Kkpema MOXITMBOCTI AN CaMOKepOBaHOro, A4OCniaHNLb-
KOro HaB4YaHHA Ta 6araTworo oopMyBanbHOro OLiHIOBaHHS, Aki gae LUI. Takox, 06roBopoloTbCA Taki KINOYOBI BUKIUKN,
AK NoM’siKWeHHs ynepemxeHocTi LI, nepesipka TouHOCTI dhakTiB i BignoBigansbHa iHTerpauia Wl y HaB4anbHUiA npo-
uec. Kpim Toro, ctarTsi NponoHye NEPCNEeKTUBHUIA MOMMSAA Ha ManbyTHIN NOTEHLian WTYYHOTO IHTENEKTY AN po3pobku
HaBYanbHUX NPOrpamM Ha OCHOBI AaHuX, IHTENeKTyanbHWX CUCTEM HACTaBHULITBA, aBTOMAaTU30BaHOrO OLiHIOBaHHS HaBK-
YOK Ta NepcoHani3aoBaHOro OHNawH-HaBYaHHSA B OCBITi aHMMINCBKOI MOBM NpodeciiHoro cnpsimysaHHs. baraTto yearu
NPUAINAETECA €TUYHMM HacTaHoBaM Ta HaMKpalliM NpakTWKWM Ans BiANOBigANbHOro, CnpaBeaSIMBOrO BUKOPUCTAHHS
LUTYYHOTO iHTENEKTY.
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KntoyoBi cnoBa: wryyHui iHTenek (LUI), aHrniricbka MoBa NpodecinHoro cnpsiMyBaHHs, iHCTpymeHTu LI, po3pobka
matepianis 4ns aHrnincbKoi MOBM NPOdECIMHOIO CrpsIMyBaHHSA 3 BUkopucTaHHam LU, npodeciiHnin Ta akageMivyHWM KoH-

TEeKCTWn.

Introduction. The rapid advancement of
Artificial Intelligence (Al) technologies has ushered
in a new era of innovation across various domains,
including education. Specifically, the field of
English for Specific Purposes (ESP) has witnessed a
transformative impact as Al tools offer unprecedented
opportunities to create tailored learning materials.
ESP, which focuses on teaching English language
skills customized for specific professional and/or
academic contexts, has long been a crucial aspect of
language education. However, developing effective
and context-specific materials has often been a time-
consuming and resource-intensive endeavor for
educators.

Enter Al tools, which have the potential to
revolutionize the creation of ESP learning materials.
These cutting-edge technologies leverage machine
learning algorithms and natural language processing
capabilities to analyze vast amounts of data, identify
patterns, and generate specific content to meet
the educational needs of various specialisms. By
harnessing the power of Al, educators can streamline
the material development process, enhance the
relevance and authenticity of the content, and provide
learners with engaging and contextualized learning
experiences freeing up time for them to work with
students.

The study aims to explore the various Al tools
available for creating ESP learning materials and
their potential applications in different professional
and academic contexts. It will delve into the
underlying technologies, such as language models,
text generation, and content curation, that enable
these tools to analyze domain-specific corpora and
generate relevant content. Additionally, the article
will examine the pedagogical implications of using
Al-generated materials, addressing issues such
as authenticity, cultural sensitivity, and learner
engagement.

Materials and methods. This study adopts a
mixed-methods approach, combining qualitative
and quantitative research techniques. The qualitative
component involves a comprehensive literature
review, expert interviews, and case studies to gain
insights into the current practices, challenges,
and opportunities in Al-assisted ESP material
development. The quantitative component includes
surveys and experimental studies to evaluate the
effectiveness and usability of Al tools in various
aspects of material creation, such as text analysis,
content generation, and personalization.
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Text Analysis and Corpus Linguistics Tools.
Text analysis and corpus linguistics tools have
become invaluable assets in the field of linguistics
and beyond. These tools encompass a variety of
software and techniques designed to analyze and
extract insights from large collections of texts, known
as corpora. One prominent application of these tools
is in linguistic research, where scholars use them
to investigate language patterns, usage trends, and
linguistic phenomena across different contexts. By
analyzing corpora, researchers can identify patterns
of language use, track changes in language over
time, and explore variations across different genres,
registers, and dialects.

These tools are also widely used in computational
linguistics, where they play a crucial role in tasks such
as natural language processing, machine translation,
and sentiment analysis. By applying advanced
algorithms to analyze textual data, researchers and
developers can build more accurate language models,
improve machine learning algorithms, and develop
applications that can understand and generate human-
like language.

In addition to academic research and
computational linguistics, text analysis and corpus
linguistics tools are increasingly being utilized in
fields such as digital humanities, social sciences,
marketing research, and business intelligence. For
example, marketers may use these tools to analyze
customer feedback, social media conversations,
and online reviews to gain insights into consumer
preferences and sentiment.

Some popular text analysis and corpus linguistics
tools include:

1. Natural = Language  Toolkit  (NLTK):
A comprehensive library for building programs to
work with human language data, including corpora,
lexical resources, and text processing libraries, in
Python.

2. Corpus Linguistics Toolkit (CLTK): A Python
library specifically designed for corpus linguistics,
providing tools for corpus management, annotation,
and analysis.

3. AntConc: A freeware corpus analysis toolkit
for concordancing and text analysis, offering features
such as keyword analysis, collocation analysis, and
concordance displays.

4. WordStat: A text mining software suite that
offers a wide range of text analysis and visualization
tools, including content analysis, sentiment analysis,
and cluster analysis.
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5. QDA Miner: Qualitative data analysis software
that supports text analysis, coding, and categorization
of textual data, particularly useful in social sciences
and qualitative research [4, p. 03—04].

Content Generation and Language Modeling.
Content generation and language modeling are pivotal
components of natural language processing (NLP) that
have seen significant advancements in recent years.
These fields encompass techniques and algorithms
designed to generate human-like text and understand
the underlying structure and semantics of language.
Content generation involves the automatic creation of
textual content, ranging from short sentences to long-
form articles, based on a given input or context. This
process can be achieved through various approaches,
including rule-based systems, template filling, and
more sophisticated methods such as deep learning-
based models. Language modeling, on the other hand,
focuses on building statistical or neural network-based
models that learn the probabilities of word sequences
in a given language. These models are trained on large
datasets, typically text corpora, to predict the likelihood
of a word appearing given its context. Language
models play a crucial role in various NLP tasks,
including machine translation, speech recognition, and
text generation [3, p. 29; 5, p. 62].

Recent advancements in content generation and
language modeling have been largely driven by deep
learning techniques, particularly recurrent neural
networks (RNNs) and transformer architectures.
These models, such as the GPT (Generative Pre-
trained Transformer) series developed by OpenAl,
have demonstrated remarkable capabilities in
generating coherent and contextually relevant text.
One of the key advantages of these models is their
ability to capture long-range dependencies and
contextual nuances in language, leading to more
natural and fluent text generation. This is achieved
through mechanisms such as self-attention and
positional encoding, which enable the model to
weigh the importance of different words in a given
context and generate output accordingly.

Applications of content generation and language
modeling span a wide range of domains:

1. Text Summarization: Automatically generating
concise summaries of longer texts, which is useful
for extracting key information from documents or
articles.

2. Dialogue Systems: Creating conversational
agents or chatbots that can engage in natural language
conversations with users, providing information or
assistance.

3. Content Creation: Automatically generating
articles, blog posts, product descriptions, and other
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types of content for various purposes, including
marketing, journalism, and content generation
platforms.

4. Language Translation: Translating text from
one language to another, where advanced language
models can improve translation quality and fluency.

5. Text Completion: Predicting the next word or
sequence of words in a given context, which is useful
for auto-completion features in text editors or search
engines [3, p. 32].

Personalization and Adaptive Learning.
Supporting students in mastering a new skill requires
more than just imparting specialized knowledge;
it entails forging connections with their personal
experiences and interests. By relating the subject
matter to real-life contexts that resonate with
students, educators can deepen their understanding
and motivation to learn. Thus, while expertise in the
subject area is vital, the ability to make meaningful
connections to students’ lives is equally indispensable
in effective teaching.

Al has the potential to bridge the gap between a
skill and student’s interests. For instance, a teacher
could input any prompt, using this prompt, Al could
produce a range of strategies for linking this language
arts concept with sports. These suggestions could
prove invaluable for a teacher observing a student
struggling to comprehend a concept. By leveraging
the Al-generated recommendations, educators can
help students establish connections between their
interests and the material, thereby enhancing their
understanding. In our research, we’re not trying to
downplay the importance of coursebooks. Instead,
we’re focusing on the benefits that modern technology
offers in education. Our goal is to demonstrate how
technology can complement coursebooks, making
teaching more effective and reducing the workload
for teachers

In the realm of English for Specific Purposes (ESP)
courses, where the content needs to align closely with
real-world contexts and industry developments, the
pace of change can outstrip the traditional publishing
cycle. While conventional coursebooks and materials
from established publishing houses have long been
relied upon as pillars of education, they often struggle
to keep up with the rapid evolution of specialized
fields. For instance, in fields like technology,
healthcare, or finance, where advancements occur
at a breakneck speed, the information contained in
textbooks may become outdated even before they
hit the shelves. This creates a significant challenge
for educators who strive to provide students with
the most relevant and up-to-date content [1, p. 556;
3, p. 34].
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Here’s where the role of Al becomes pivotal.
Al-powered tools and platforms have the capacity
to dynamically adapt to changes in the industry and
curate content that reflects the latest developments.
By leveraging machine learning algorithms and
natural language processing capabilities, these Al
systems can aggregate and analyze vast amounts of
data from diverse sources in real-time. For example,
in an ESP course catering to the healthcare sector,
an Al platform can continuously monitor medical
journals, industry reports, and regulatory updates
to ensure that the course content remains current
and aligned with the latest standards and practices.
Similarly, in a course focused on financial literacy,
Al can track fluctuations in the market, changes in
regulations, and emerging trends to provide students
with timely insights and case studies.

Moreover, Al offers a level of customization and
personalization that traditional coursebooks cannot
match. By collecting data on students’ learning
preferences, strengths, and areas for improvement,
Al systems can tailor course materials and exercises
to meet individual needs, thereby enhancing
engagement and learning outcomes [2, p. 8].

Multimodal and Interactive Materials. The
role of artificial intelligence (Al) in the creation of
multimodal and interactive materials is transforming
the landscape of content generation and user
engagement. Multimodal materials combine different
forms of media, such as text, images, audio, and video,
to convey information and enhance user experiences.
Interactive materials allow users to actively engage
with content, providing personalized and dynamic
experiences. Al technologies play a crucial role in both
aspects by enabling the generation, customization,
and adaptation of multimodal and interactive
materials in various domains. Here’s an expanded
look at the role of Al in this context. Al-powered
systems can automatically generate image captions,
video descriptions, or audio transcripts to accompany
multimedia content. Moreover, Al can facilitate the
fusion of different modalities to create cohesive
and engaging experiences [3, p. 28]. For instance,
Al-driven platforms can synthesize text-to-speech
(TTS) and natural language processing (NLP)
techniques to create audio descriptions for visual
content.

Al enables the personalization and adaptation of
multimodal and interactive materials to individual
user preferences and contexts. By analyzing user
behavior, demographics, and interaction patterns,
Al systems can tailor content presentation and
recommendations to enhance user engagement. For
example, Al-powered recommendation engines
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can suggest relevant multimedia content based on
users’ browsing history, preferences, and interests.
Additionally, Al-driven adaptive learning systems
can dynamically adjust the difficulty level and content
format of educational materials to match learners’
skill levels and learning styles [2, p. 4].

Al enhances user experiences by enabling
interactive and immersive content interactions.
Natural language understanding (NLU) and computer
vision algorithms enable Al-powered Chatbots and
virtual assistants to engage users in natural language
conversations and provide real-time assistance.
Furthermore, Al-driven technologies, such as
augmented reality (AR) and virtual reality (VR),
enable the creation of immersive and interactive
multimedia experiences. The term “virtual reality”
was coined by Jaron Lainer in 1989 and Thomas P
Caudell of Boeing coined the phrase “augmented
reality” in 1990. AR or augmented reality has gone
from pipe dream to reality in just over a century with
its application in numerous spheres; education is no
exception in this regard [7, p. 24]. AR applications can
overlay digital information and interactive elements
onto the physical world, while VR simulations can
transport users to virtual environments for interactive
learning and training experiences.

Al contributes to making multimodal and
interactive materials more accessible and inclusive
for users with diverse needs and abilities. Through
speech recognition, text-to-speech synthesis, and
image recognition technologies, Al enables users
with visual or hearing impairments to interact with
multimedia content effectively. Moreover, Al-driven
systems can generate alternative formats of content,
such as accessible documents or audio descriptions,
to accommodate diverse accessibility requirements.
And last but not least, Al facilitates continuous
improvement and adaptation of multimodal and
interactive materials through iterative feedback
and learning mechanisms [6]. By analyzing user
interactions, sentiment analysis, and engagement
metrics, Al systems can identify patterns and trends
to optimize content presentation and user experiences
over time. Additionally, Al-powered analytics tools
enable content creators and developers to gain insights
into user preferences and behavior, informing future
content creation and design decisions.

Challenges. Using artificial intelligence (Al) in
English for Specific Purposes (ESP) presents both
opportunities and challenges. ESP focuses on teaching
English tailored to specific professional or academic
contexts, such as business English, medical English,
or legal English. One of the primary challenges in ESP
is the domain-specific nature of language. Al models
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trained on general English corpora may struggle to
understand and generate specialized terminology and
discourse patterns unique to different professional
fields. Building AI models for ESP requires access to
large, domain-specific datasets. However, collecting
and annotating such datasets can be challenging and
time-consuming, particularly for niche fields with
limited resources.

ESP learners often have diverse backgrounds,
proficiency levels, and learning goals. Generic Al
models may not adequately address individual learn-
ers’ needs and preferences, leading to suboptimal
learning experiences and outcomes. Al-powered ESP
platforms may collect and process sensitive personal
and professional data from learners. Ensuring data
privacy, security, and compliance with relevant regu-
lations is crucial to maintaining trust and account-
ability. Assessing learners’ language proficiency and
providing meaningful feedback in ESP contexts can
be challenging as well. Al systems need to accurately
evaluate learners’ language skills and provide tar-
geted feedback tailored to their specific needs and
learning objectives [2, p. 8].

Despite the commonly cited challenges associ-
ated with Al, there are notable benefits. One such
advantage is its ability to assist teachers in craft-
ing instruction and assessments tailored to meet
the diverse needs of their students. Traditionally,
implementing approaches like differentiation or
personalized learning demands considerable prepa-
ration from teachers. However, Al offers a conve-
nient means for educators to explore fresh concepts
and approaches to engage their students effectively.
While Al-generated suggestions can serve as a valu-
able starting point for teachers, it’s crucial to refine
and personalize these ideas. By employing the fol-
lowing strategies, educators can harness Al to spark
innovative ideas that cater to the unique learning
requirements of their students. One of them is creat-
ing differentiated materials. Differentiation involves
adapting the material to be learned, the teaching
method, or the final project or task to align with the
interests and readiness of each student. One com-
mon challenge faced by teachers when implement-
ing differentiation is the effort required to create
diverse resources, such as choice boards or tiered
activities.

Artificial intelligence can serve as a valuable
resource to inspire teachers. For instance, a prompt
could be provided asking, “What are three distinct
methods for teaching the main idea of a text?” In
response, ChatGPT suggested several broad instruc-
tional approaches, including the use of graphic orga-
nizers, visual aids, guided reading, and close analy-
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sis, along with explanations of these strategies. These
recommendations are grounded in research and can
serve as starting points for educators to develop their
lessons and activities for students.

It’s crucial to acknowledge that Al tools like
ChatGPT may draw from existing teacher materials
available online. Therefore, it’s advisable to use more
generalized prompts, like the previous example, to
elicit broader pedagogical suggestions rather than
specific lesson plans or activities found online.

However, for teachers, assembling a range of
resources on a given topic can be both daunting and
time-consuming. Fortunately, artificial intelligence
(AI) can streamline this process. By inputting a spe-
cific query into Al software-such as ‘“Please suggest
various resources for teaching chemical reactions,
including videos, websites, simulations, games, and
infographics™ — teachers can generate a curated list
of relevant materials. It’s important for educators to
review these resources for suitability before present-
ing them to students. Nonetheless, leveraging Al can
expedite the search for appropriate educational con-
tent compared to traditional search engine queries
[S, p. 56].

Alternative and authentic assessments can sup-
port different learning needs by avoiding traditional
test strategies and encouraging students to apply
the content they learned directly. Instead of a stan-
dardized quiz, students may engage in projects con-
necting the topic to real-life situations and ideas.
When planning alternative assessments, Al can help
teachers make connections between a skill or topic
and real-life applications. These suggestions can
be used to inspire ideas for alternative assessments
for students. For example, a teacher could use the
prompt, “What are real-life applications of ratios?”
This prompt offers suggestions between the math
concept and baking, maps, sports statistics and per-
formance, photography, scale models, and financial
planning. The suggestions list can be turned into a
list that the teacher uses to think about project-based,
more authentic assessments. When drawing on this
list as inspiration, new projects can be created for
the course. These activities can support students by
increasing their understanding of the skill and giv-
ing them increased flexibility in demonstrating their
understanding [5, p. 55].

Decomposing abstract skills into manageable parts
poses a challenge for educators. Providing tangible
examples can facilitate students’ comprehension of
complex concepts. However, determining the best
method for deconstructing a standard can be tricky.
This inquiry provides broad suggestions for instruc-
tional methods that simplify the skill, such as differ-
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entiating between theme and plot, pinpointing central This thesis highlights the vast potential of Al
messages, and examining character motivations. While  tools in revolutionizing the ESP learning material
it doesn’t provide complete lesson plans or pre-made  creation process while acknowledging the
activities, it offers a starting point for educators to dis-  importance of human oversight and pedagogical
sect the skill for students who may find it challenging.  expertise. Ultimately, the synergy between Al
Results. The integration of Al tools into the and human educators holds the key to unlocking
creation of ESP learning materials presentsa paradigm  transformative learning experiences that empower
shift in language education. By leveraging the power  learners to excel in their respective fields.
of Al technologies, educators can efficiently create Conclusion. The key findings and implications of
contextualized, relevant, and engaging learning  the research emphasize the need for a collaborative
materials tailored to specific professional or approach that seamlessly integrates Al tools
academic domains. However, it is crucial to address ~ with human expertise. These tools are likely to
the challenges and ethical considerations surrounding  become more sophisticated, offering increasingly
the use of Al such as ensuring authenticity, cultural ~ personalized and immersive learning experiences
sensitivity, and mitigating potential biases. tailored to individual needs.
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Kanouoam inono2iuHux Hayk, OoyeHm,

ooyenm xkapeopu ananiticokoi Qinonozii ma MemoouKu SUKIAOAHHS IHOSEMHOL MOBU
Xapxiecvkoeo nayionanvnozo ynieepcumemy imeni B.H. Kapazina

Y cyyacHy enoxy iHopMaLifHUX TEXHOMOTI Ta couianbHUX Mepex ocobnuey Bary Habupae aHani3 AWCKYPCUBHMX
cTparTeriii, BUKOPUCTOBYBAHWX Y Megia-npocTopi Ans nobyaosu Ta nigTpumMkM nonynsipHocTi. OgHWUM i3 HaWbinbLW BNMBO-
BUX Mefia-NpoCTopiB Y LIbOMY KOHTEKCTI € coLlianbHa mepexa Instagram, oe cTBopeHHst 06pasy, BpaXKeHHs Ta BiHOLLEHHS
BU3Hayae ycrix Ta NonynspHiCTb KOpUCTyBaYa.

CratTs NnpucBsiveHa aHanisy OUCKYPCUMBHUX CTpATErii, LLO BUKOPUCTOBYIOTLCA B AOMNMCaxX NOMNYNsSPHUX 0COBUCTOCTEN
y couianbHii Mepexi Instagram 3 MeTo NPMBEPHEHHS Ta YTpUMaHHS ayauTopii. MonynapHicTb iHnoeHcepis BU3HaYa-
€TbCS KiNbKICTHO iIXHiX NiJNMCHWKIB, @ came Big TpuausTy Tucad. OCHOBHaA MeTa AOCHIMKEHHS NONsrae y BUSBNEHHI cneum-
diyHnx BepbanbHuX, HeBepbanbHUX Ta HaaBepbanbHMX 3acobiB KOMYHiKaLi, siki CNPUSOTb OCATHEHHIO GaXKaHOro PiBHS
yBaru Ta nonynspHoCTi cepef KopucTyBadis nnatopmu.

3rigHo 3 pesynsraTtaMu aHanisy, cepeqn QUCKYPCUBHUX CTpaTerii, BUKOPUCTOBYBaHMX iHcbnoeHcepamn y Instagram,
BMOKPEMITIOIOTLCS HAapaTMBHa CTpaTerisl, BUKOPUCTAHHSA SIKOi CTaHOBUTbL 42% Big yCiX JOCNIQXKYBaHMX CTpaTerii, iHCTpy-
MEHTOM SIKOi € PO3MoBiAb, 8 METO — CTBOPEHHS iIMidXy; peknamHa cTparteris, ska ctaHoBUTb 39%, cnpsiMoBaHa Ha
niaBuLLEeHHs 06i3HaHOCTI Ta Npodax NpoaykTiB abo Nocnyr; a TakoX MOTMBALiMHa cTparTeris, Wwo 3actocoByeTbes Y 19%
BMNaAKiB, CNpsIMOBaHa Ha HaJaHHS NigTPUMKN Ta CTUMYMIOBAHHA ayauTOpil 40 OOCATHEHHS NEBHUX Linen.

BpaxoBytoun pisHOMaHITHICTb LMX CTpaTerin, MoxHa 3pobWuTU BMUCHOBOK, LUO BWKOPWUCTaHHS KOMMiekcy Bepbanb-
HKX, HeBepbanbHUX Ta HageepbanbHMX 3acobiB gonomarae iHroeHcepam AocsarTy Binblwoi edpeKTMBHOCTI Ta TOYHOCTI
Y BUpa@XEHHi CBOIX AyMOK Ta MOYYTTIB, 3anyynTh yBary Ta 36inblnTi CBOK MONYNSApHICTb y umdpoBomMy npoctopi. Kpim
TOro, AMHaMIYHUIA XapakTep couianbHUX Mepex, Takmx fk Instagram, Bumarae Bif iH(NeHcepiB NOCTIMHO aganTysBaTy
BMKOPWCTOBYBaHi CTpaTerii, OCKiNbK/ TEHOEHLT LUBUAKO 3MIHIOOTLCSA. Takum YMHOM, NOMynsipHi 0ocobncTocTi MaoTb ByTn
HanaluToBaHi Ha 3MiHM BnogobaHb i NoBediHKM CBOET ayaMTopii, Wob niaTpMmyBaTy akTyanbHICTb KOHTEHTY. Lia aganTtue-
HICTb MIAKPECIIOE BaXIMBICTb MOCTIMHOIO aHani3y Ta BOOCKOHANEHHS AUCKYPCUBHUX CTpaTerin ana 3abe3neyeHHs nomny-
NAPHOCTI B KOHKYPEHTHOMY CepefoBuLLI couianbHMX megia.

KnrouyoBi cnoBa: auckypcuBHa cTpareris, iHnoeHcep, MOTUBaLinHa cTpaTterid, HapaTMBHa cTpareris, NonynspHicTb,
peknamHa ctparteris, Instagram gonuc.

In the contemporary era characterized by information technologies and social media, the examination of discursive
strategies employed in media platforms to cultivate and sustain popularity becomes paramount. Among these platforms,
Instagram stands out as one of the most influential, where the construction of an image, perception, and relationship sig-
nificantly impacts user success.

This article delves into the analysis of discursive strategies utilized by influencers on Instagram to engage and retain
their audience. The popularity of influencers is determined by the number of their followers, namely from thirty thousand.
The ability to engage and retain such a large audience requires influencers to carefully craft their communicative approach.
The primary objective is to pinpoint specific verbal, non-verbal, and supra-verbal communicative tools that contribute to
achieving desired levels of attention and popularity among users.

The examination indicates that Instagram influencers mainly use three key discursive strategies. Narrative, which
makes up 42% of the strategies, revolves around narrative construction and image establishment. Another 39% of their
strategies are advertising, designed to enhance brand recognition and drive product sales. The remaining 19% is motiva-
tional, aimed at offering encouragement and inspiration to the audience toward specific objectives.

These findings suggest that the strategic use of a combination of verbal, non-verbal, and supra-verbal means enables
influencers to effectively and accurately convey their ideas and emotions, capture attention, and enhance their popularity
in the digital realm. Furthermore, the dynamic nature of social media platforms like Instagram requires influencers to adapt
their strategies constantly as trends change rapidly. As such, influencers must stay attuned to the evolving preferences
and behaviors of their audience to maintain relevance and engagement. This adaptability highlights the importance of
continuous analysis and refinement of discursive strategies to ensure sustained success in the competitive landscape of
social media influencing.

Key words: advertising strategy, discursive strategy, influencer, Instagram post, motivational strategy, narrative strat-
egy, popularity.

IMocranoBka mpoGiaeMu. Y CBITi, e COIiadbHI  OCOOMCTOCTI, PO3YMIHHS TUCKYPCHBHHX CTparerii
Mepexi € HeBia €MHHUM 00pa3oM JKWTTS CY4acHOI Yy Meaia-pocTopi, 30kpema B Instagram, naOypae
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BeMMKOro  3HaueHHs.  [lmardopma  Instagram
BH3HAYAETHCSA OCOOMMBOIO  CIPSMOBAHICTIO HA
CTBOPEHHS Ta MiATPUMKY 00pazy, IO € KIFOYOBHM

JUISL  JIOCSTHEHHS  TOMYJSPHOCTI. AKTYaJIbHICTb
JOCIIKEHHS o0yMoBeHa MOMYJISIPHICTIO
COLlaIbHUX MepexX, 30KkpeMa Instagram, sk

MeniarmarGopMu, Jieé CTBOPEHHS Ta YTPHUMaHHSA
TIOMYJIIPHOCTI Mae cTparerigae 3HadeHHs. O0’eKToM
JMOCIIPKEHHSI BUCTYNAIOTh TEKCTOBI Ta Bi3yasbHi
eneMeHTH B Instagram pommcax, 1O CHOPSIMOBaHI

Ha QopMyBaHHS MOMYJSpHOCTI Ta MOOYIOBU
oOpa3zy  momymspHOoi  ocobucrocti.  [Ipeamer
JNOCHIDKEHHST — ocoOnuBocTi  (PyHKIIOHYBaHHS

TUCKYPCUBHHX CTpaTeriid, 10 BUKOPHCTOBYIOTHCS
B Instagram mommcax mOMynsipHUX OCOOMCTOCTEH
JUIS  JTOCSATHEHHS IIied KOMYyHiKallii, 30Kpema
JUIS  JUIS 3QJIy4CeHHS Ta YTPUMAaHHS ayJauTopii.
Marepian AOCHiKeHHsI cKiIagaerbes 3 Instagram
JIOTIFICIB TOMYJISIpHUX ocobucrocTedt (Bim 30 THCIY
MiJNUCHAUKIB), SIKI aHATI3YIOTBCS Ha IpeaMeT
BHKOPUCTAHMX CTPATETiN Ta iX BIUIMBY HA ayIUTOPIIO.

AHanii3 ocTraHHix gocjaimkenb. MOBIECHHEBI
3aco0M, SIKIi BUKOPUCTOBYIOTBbCS JJsI Tepeaadi
iHpOpMaIil, MOXXKHA pO3MIAAATH SK IHCTPYMEHTH
TUCKYPCUBHUX CTPATETiil I MOCATHEHHS OLTBITIOL
e(eKTUBHOCTI ¥ TOYHOCTI y BHPaXKEHHI CBOIX
nyMok i mouyttiB [9; 13; 18; 19]. 1o iHCTpyMeHTiB
JUCKYPCUBHHX CTparerii HaOyTTsS MOMyJSpHOCTI
MOXKHA BiJIHECTH BHUOIp TNEBHHX CJIiB, BUCIIOBIB,
MOBJICHHEBHX CTPYKTYp, @ TaKOX BUKOPHUCTAHHS
HeBepOANbHUX KOMITOHEHTIB, TaKHUX SK MiMiKa,
YKECTH, TOH TOJIOCY Ta iHII.

1. ®ponosa nosicHI0e POpMyBaHHS TUCKYPCUBHOT
CTpaterii sK MpoIec, B SKOMY CBiJJOMICTh MOBIIS
Mictuth 3HaHHS PO « LIOCb» (TmobankHa cTpareris)
Ta mpo Te, Ak miatu « TAK» (JokampHa crpareris).
Ili gBa acrekTH IOB’A3aHiI TaKHM YHHOM, IO SKIIO
mae wmicue «IJOCb», To BUKOHYIOTHCS BiATOBiIHI
nii «TAK». s Toro, mo0 akTUBYBaTH JIOKaJbHI
CTparerii, BAKOPUCTOBYIOTbCSI MOBIICHHEBI CTparTerii,
SIKI MOXKYTh Oy TH KOHBEHIT1aJ1i30BaHUMH (BIAOBIAaTH
HOpMaM TIEBHOI TpyIn) a60 HEKOHBEHITIa1i30BaHUMH
(pe3ynbraT KpeaTHMBHOCTI MOBII). 3’ €QHYIOUH IIeH
JMAHIIOT ~ CcTparerii, (QOpMYyIOThCS UCKYpPCUBHI
cTparerii [6, c. 245].

BukopucTaHHS AMCKYpCHBHHUX CTpaTeriii Mae
Ha METI JIOCATHEHHS TEBHOI Il Y KOHKPETHOMY
KOHTEKCT1, TOMY BMiHH BUKOPHUCTOBYBATH ITi CTpATETii
BHMara€ CBiZIOMOi TIATOTOBKH JO KOMYHIKaIlii.
JuckypcuBHI  cTpaTerii He €  BHIIaJKOBHUMH,
1 X BUKOPHCTaHHS MOXKE BIAPIZHATHCS 3aJEHKHO
Bil KYJIBTYpHOTO Ta COI[QJBHOTO KOHTEKCTY.
@daxTopH, 10 BILNIUBAIOTH HA BUOIP IMCKYypCHUBHUX
CTparerii, BKIIIOYAIOTh MOTHBH, CHCTEMY IIHHOCTEH
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Ta TepeKOHaHb MOBIIS, HOTO COIliaIbHUH CTaTyc,
a TaKOX COIliaJbHI HOPMHU Ta KOHBEHIIIi.
3acTocyBaHHs JVCKYPCUBHHUX cTparerii
MOXE BIJPI3HATHCS 3aJIEKHO BiJ KyJIBTYPHOTO Ta
COIIaNIbHOTO KOHTEKCTy. (DakTopw, IO BILIMBAIOTH
Ha BHUOIp JAWUCKYPCHBHUX CTpaTeriif, BKIIOYAIOThH
MOTHBH, CHCTEMY I[HHOCTEH Ta TIepeKOHaHb
MOBIISI, IOTO COIiaJbHUH CTATyC, a TAKOX COIiaJbHI
HOpMH Ta KoHBeHIii. [lix vac B3aemomii ampecant
CTaBUTh Iepell COOOI0 3aBJaHHS BHKOPHCTOBYBATH
PI3HOMaHITHI TUCKYpPCHUBHI CTpaTerii A1 JOCATHCHHS
cBoei Metn. OCHOBHOIO IIUTIO € TMEpEeKOHAHHS, IO
ajipecar po3yMie€ TOBiIOMJICHHS Ta HAMipH aJipecaHTa
1 TOTOBUH BiJINIOBIZaTH HA OTO BUMOTHY YU MPOXAHHS.

VY JHTBICTHYHMX HAyKOBUX MpAaIlIX BUALIIOTH
KOOTIEpaTUBHI cTparerii (depe3 sKi MepearoThes
BBIWIMBICTh, IIHPICTh, JOBipa, CIIBPOOITHHUIITBO,
KOMIIPOMIC) Ta HEKOOIepaTWBHI cTparerii (sKi
TPaHCIIOITH 1HBEKTHBHY, arpeCUBHY, HACUIBHUIIBKY,
JUCKpEUTAIIIHY, TTAMOPSAKOBYIOUY, MPUMYCOBY,
BUKPUBAJIbHY JUCKYPCHBHY MOBEAIHKY) [3, c. 29]. 3a
piBHEM CUMETDIi, BIAKPUTOCTI Ta CIIOCO0Y KOMYHIKaITi{
JIUCKYPCHUBHI CTpATETii MOXKYTh Oy TH KIacu(iKoBaHi K
MIpe3eHTalliliHI, MaHIMyJIATHBHI T4 KOHBEHIIIOHAJIHHI
[2]. 3a cBo€ro MeETOH0 BOHHM € PEryasTHBHUMH,
JUKTAaTOPCHKUMH a00 MOJATbHUMH.

TA. Ban /[leiik Ta B. Kinu xnmacugikyrors
JIMCKYPCUBHI CTpaTeTii 3aJIeKHO BiJl iX CTPYKTYypH Ta
pO3yMiHHS Ha Kinbka TumiB. [Ipomo3umiiiHi crparerii
BUKOPHUCTOBYIOTbCA  JIIsI  TIOOYAOBH  MPOTIO3HUITIH
IUISIXOM BHKOPHCTAHHS CJIiB 3 CEMAaHTUYHOI I1aM’ATi.
Crparerii 38’13HOCTI BCTAHOBITIOIOTH BXKJIUBI 3B’ I3KH
MK pEUeHHSAMH 4epe3 iX JiHifHE po3TallyBaHHS,
SIBHI 3B’SI3KH Ta 3HAHHS, 10 30epiraroThCsl y maMm’ sITi.
MakpocTparerii cIyryoTh BHU3HAYE€HHIO 3arajibHOI
TeMd 3 (QparmeHTiB Tekcty. CxemaTuuHi crparerii
CTPYKTYpPYIOTh TEKCT Ha BaXKIIMBI YaCTHHH, TaKi
SK TPUBITaHHS, OCHOBHA 4YacTWUHA, TPOIIAHHS.
[Ipomykmiitai  crparerii  (popMyIoTh  MOBEpXHEBI
CTPYKTYpH 3 pi3HuX AaHuX. CTHICTHYHI CTpaTerii
BUOMPAIOTHEMOBHI3aCOOH BIIIIOB1THO I0 OCOOTMBOCTEH

TUCKypcy.  Putopmuni  cTparerii  miICHITIOIOTH
e(eKTUBHICTh JAUCKypcy. HeepOanbHi cTparerii
BIJIMIOBIIalOTh 32 BUKOPUCTAHHS HEBepOaJIbHUX

eneMeHTiB. PO3MOBHI cTparerii BUKOHYIOTh COIliaIbHi
Ta KOMYHIKaTuBHI (YHKIII ITUCKYpPCUBHUX OIMHUIIH
[20]. Po3moBHI cTparerii, 30KpeMa, BHU3HAYAKOTh
CEeMaHTUYHUH, CTUIICTUYHUH Ta MparMaTHYHUHN BHOIp
MoBIIst. Hanpukiiaz, crparerist HEBBiYJIMBOCTI 3BUIBHSIE
MOBIISI BiJI IEBHUX OOMEXEHb Y CEMAaHTUYHOMY 3MICTi
BHCJIOBJIIOBaHb, CTHIICTHIHOMY OGOpPMIICHHI Ta
BHKOPHCTaHHI MOBIICHHEBHX aKTiB.

A. bBenoBa cucrematusye IUCKYpPCHBHI CTpa-
Terii 3a TAKUMM O3HAKaMHM, SIK €THIYHA, COIlialibHa,
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IeHJIEpHA, BiKOBa, OCOOHMCTICHAa Ta 4acoBa. Takum

YUHOM YTBOPIOETHCS HAOIp OMO3WINH: yHIBEp-
CalbHI JHCKYPCHBHI cTparerii — eTHIYHO-CIIe-
nu(ivHi; 3aralbHOBKWBaHI —  IHAWBITyalbHi;

3arajibHOBKHBAaHI — CTaTyCHO3YMOBIICHI; 3arajibHOB-
KHMBaHI — BIKOBI; YHICEKC — TeHIEpHO-MapKOBaHi;
BepOanbHI — HeBepOallbHI; aTeMIOpaibHi — Yaco-
BO-00OMEXEHi; KOOTEpaTHBHI — KOHQUIIKTHI; amupe-
CaHTHOOPIE€HTOBaHI aZipecaTHOOPIEHTOBAHi;
iHpOpMaTHBHI — CIIOHYKaJdbHi. Y PI3HUX KOHTEK-
CTax JAWCKYPCHBHI CTparerii MoKyTh KOMOiHyBaTHCS
HE3aJIeXKHO BiJl MPUCYTHIX 03HaK [1].

e omuuMm migxomoMm 1m0  Kiacudikamii
TUCKYPCUBHUX CTparerii € CHUCTeMHHUH Mmiaxij,
npencrasienuii P. Bomak, nme crparerii MOXyTh

OyTH BUKODUCTAaHI JUIi JOCATHEHHS PIi3HUX
HiJe y ColiajbHIi, MONITUYHIA, ICHXOJIOTIUHIN
Ta JIHTBICTUYHIN  mpakThkax. BoHHM  Takox

BUKOPHCTOBYIOTBCSI JUISI CTBOPEHHS TIO3WTHBHOTO
Bpa)keHHS TPO cebe Ta HETaTHBHOTO BPa)KEHHS MPO
IHIMX (Yepe3 po3MEKYBaHHS «MH» 1 «BOHH») [21].
3a P. Bomak, mUCKypcuBHi cTpaTerii MOAUISIOTHCS
Ha Taki Kareropii:  pedepeHTHI/HOMiHANiHHI
cTparerii (MoBelb Kiacu(piKye Jofed Ha TIpynu
«CBOI» Ta «UyXi»; MPEeIUKaIiiHi cTpaTerii (MOBEIh
HaMaraeTbCsl JaTH TO3UTHBHY ab0 HeraTuBHY
XapaKTEPUCTUKY COIliaTbHIM y4acHUKaM,
BUKOPDHCTOBYIOYM  MeTaQOpHUYHI  BHCIOBH IS
OIMCY JIIOfIeH); apryMeHTaliiiHi crpaterii (MoBelb
HaMaraeThCsl BUIPABAATH YU 3aCyOUTH CBOi [ii);
MIPOCIEKTUBAIlIMHI ~ cTparerii  (MOBEmb 3aiIydae
ayJUTOPIFO 32 JJOTIOMOTOIO 3BiTiB, ONIKCIB, PO3MOBiACH
abo muTaHb); iHTeHCUiKaliidHI cTparerii (MOBEIb
HAMaraeTbCsl MIJCHIMTH CBOi BHUCIOBJICHHS SIK
IMIUTIIIATHO, TaK 1 eKCILTIUTHO) [21].

Takok po3pi3HAIOTH KOMYHIKAaTHBHI Ta 3MICTOBI
IucKypcuBHI crparerii [4, ¢. 111]. KomyHikatnBHa
cTpateris mependadac BHKOPUCTAHHS IMOMEPEIHBO
0o0lyMaHWX Ta WiATOTOBICHUX KOMYHIKaTUBHUX
I, TOAl K 3MICTOBA CTpAreris 03HA4Ya€ IOETaIHe
TUTaHYBaHHS METH, BPaXOBYIOUH HasiBHUH «MOBHHMH
Marepiam» (MOBHHHM KoOZ) Ha KOXHOMY eTari
KOMYHIKaTHBHOTO TIPOIIECY.

[ToHATTS «MOMYNSPHICTE» y KOHTEKCTI JIiHTBIC-
THKH PeaTi3y€eThCs SIK Pe3yNbTaT B3aEMOIi1 BepOasib-
HUX, HeBepOanbHUX 1 HaABepOANbHUX EJIEMEHTIB
CHUIKyBaHHS B moBemiHIl iH(moeHcepa [17]. Ll
B3a€EMOJIiST BU3HAYAE, K 1 SKUM YHHOM 1H(IIOSHCED
CIPUHAMAETHCA Ta B3aEMOJIIE 31 CBOEIO ayIUTOPIETO,
110 Bijlirpae KItO4OBY poib y opMyBaHHi Horo abo
if momynsipHOCTI. [loMyNsipHICTD HE JMIIE BTiMIOETHCS
yepe3 CIIOBa, SIKi BUKOPUCTOBYIOThCA, ajie i uepes
HeBepOabHI CHTHAIM, TaKi SK JKECTH, MiMiKa, TOH
roJ0Cy, MIBUAKICTH MOBJICHHS, aKIIEHTYaIlisl TOIIO,

97

a TakoXX HajaBepOalbHI €JIEMEHTH, TaKi SIK 30BHIII-
Hilt BUDIIA, akcecyapu i T. A. [17]. Lli xomnoHneHTH
B3a€MOJIIFOTh MK COOOI0, YTBOPIOIOYM KOMIUIEKCHY
KapTHHY, sIKa BIUTMBA€E HAa CIIPUUHATTS iH(IIIOCHCEpa
HOro ayauTopiero.

ITocranoBka 3aBganHsA. MeTa JOCIIKEHHS
noyisirae B iieHTHdiKaiii Ta aHali3i JUCKYPCUBHUX
cTparerii, fki e()eKTUBHO BIUIMBAIOTH Ha ayUTOPIIO
Ta MiABUIIYIOTH PiBEHb MOMYISPHOCTI B TUGPOBOMY
CEPEIOBHIIL.

BuknamgocHoBHOroMAarepiauy. Y Xoi10CIi JIUKEHHI
BUSBJICHO TPU OCHOBHI CTpaTerii, sIKi BAKOPHCTOBYIOTh
MOMYMAPHI  OCOOMCTOCTI Yy  COWIaNbHIA Mepexi
Instagram: HapartwBHa, pekjaMHa Ta MOTHBAIliitHA.
3a pe3ynmbraTraMu aHamily 536 MOIUCIB, 10 HAJIEXKATh
MOMYJIAPHAM ~ OCOOMCTOCTSIM 3 ayIUTOPIEI0  Bij
30 THCSY MiIHUCHUKIB, BCTAHOBJICHO, 0 HAPATHBHI
cTparerii BHKOPUCTOBYIOThCs Haivactinie (42%),
3a HUMHU WAyTh pexnamHi crparerii (39%), a Taxox
MotuBamiiHi crparerii (19%). BaxxnmBo BigzHaunTH,
0 Ii crparerii He 3aBKOU BIINUICHI OMHA Bix
OIHO1, BOHHM YacCTO MO€AHYIOTHCS OHA 3 OTHOIO JUIs
JIOCSATHEHHS Kpalioro e(hekTy B3aEMOJIii 3 ayJIUTOPI€lO.

Hapamuena cmpamezis, sixa craHoButh 42% Bij
YCIX JOCTIDKYBaHUX Instagram JOMHCIB, € KITFOYOBOIO
TSl TIOOYZIOBM €MOIIHOTO 3B 13Ky 3 ayauropiero. L
CTparerisi TPYHTYEThCSI HA BUSBICHHI CIUILHOCTI 3i
CBOEKD ayIUTOPI€I0, TOTOBHOCTI JUIUTHUCS OCOOUCTUM
JKUTTSIM Ta BHOYIOBYE DIHOOKI 3B’S3KH, IIJIBUIIYE
piBeHb JOBipH Ta cpUiHATTS iH(opMarii. Yacto Hapa-
THBHA CTpAaTerTis BTUTIOETHCA HYepe3 OCOOMCTI icTopii
Ta ¢oTorpadii, 10 T03BOISIE aynUTOPii ModyBaTH cede
OMM3BKMMHU 10 HOMYIIsIpHOI ocobuctocTi. HeBepOanbpHO
11 CTparTeris MiIKPITIFOETHCSI TOHOM TOJI0CY B IOTIHCax
3 BUKOPHCTAHHSAM €MOTHKOHIB Ta eMoj3i, abo y Bije-
o3amucax — MY3UYHHM CYNPOBOJOM a00 JKECTaMH.
HaparuBra crpareris BKIIIOWa€ HapaTUBH IIPO TIPH-
BaTHE JKUTTsI, OCOOUCTI yromo0aHHs Ta J[yMKH, BIacHi
JIOCSTHEHHS, Y4acTh Y ONaro{iiftHUX aKI[isiX TOIIO.

Hapamueu npo npusamne jcumms € Jie-
BHUM IHCTPYMEHTOM B KOMYHIKaIllii iHTEpHET-31pOK
Ta TPOMAaiAChKuX Mis4iB. Taki HapaTuBU J03BO-
JAOTh MAKPECIUTH TYMaHICTUYHI Ta €MOIiiHI
aCIEeKTH 0co0uCTOCTI Ta 30UJIBIMIATH 3alliKaBlie-
HicTh aynuTopii B *uTTi iH(mroeHcepa. Po3mosiai
PO MPHUBATHE MXUTTA JOMOMAralTh MyOJiYHUM
0COOHUCTOCTSIM CTaTH OUIBII JOCTYTHUMH Ta eMIIa-
THYHUMH B 0YaX CBO€I ayauTopii, depes mo 3po-
cTae IXHS MOMYJSpHICTh Ta BILUHB. [H(IIOCHCEpH
YacTO NUIATHCS 3 DIsAa4aMyd MOMEHTAMU 31 CBOTO
CIMEHHOTO JKUTTS:

(1) Happy birthday baby! Your emotional
endurance, positive disposition, unbelievable talent
(that blows me away), undeniable humor and
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loving, kind heart absolutely kill me. I love you @
itsbennyblanco @0 [11].

Y BUIlCHABEJCHOMY HAapaTHBI TMPO POAUHY
BHKOPUCTAHO Taki BepOajbHI 3ac00H, K JIEKCUYHi:
BUKOPUCTAHHS CJiB, IO BUKIHKAIOTh ITO3UTUBHI
acouianii ta emotii (happy, positive, unbelievable
talent, loving, kind heart); CTUNICTUYHI: BXUBaHHS
3BepTranns (baby); BKaziBKa Ha IO3UTHUBHI SKOCTI
pigHOI mMomuHU Yepe3 emiteTH (emotional endur-
ance, positive disposition, unbelievable talent, unde-
niable humor and loving, kind heart), BUKOpUCTaHHS
meradop (absolutely kill me); excrulinuTHE
BUpakeHHs 104y TTiB (I love you) Ta ipoHii (that blows
me away) IS MAKPECICHHS CHITbHUX TIOTYTTIB.

HesepOanmpHi  3aco0m  BKITIOYalOTh B cede
BUKOpUCTaHHA eMoTHKOHIB (0) mns migkpecieHHs
BECCNIOIIIB Ta EMOI[IMHOTO 3B’S3Ky 31 CBOIMH
mignucHukamu [5]. HaaBepOaiibHi 3ac00H BKITIOYAIOTh
ukopucranss emomsi (@) ta came doro cenebpiri
3 PITHOIO JIOMUHOIO (pUC. 1) IS MPOSIBY CBATKOBOTO
HACTPOIO Ta TMepeiadi eMoIii CBOii ayauTopii.

Hapamueu npo enacui 00CAcHeHHA € BAXIU-
BOI0 YaCTUHOKO HApaTMBHOI AUCKYPCUBHOI CTpare-
rii, sSIKy BUKOPHCTOBYIOTH BIJIOMi OCOOHMCTOCTI ISt
30UTBIIIEHHST CBO€I TOMyMsApHOCTI. Taki MOBimTOM-
JIEHHS TiIKPECIIOTh YCIIXH Ta JOCSITHEHHS, IO
MIPUBEPTAE yBary ayAuTopii 10 IXHBOI 0COOMCTOCTI.
HaparuBu mpo MOCATHEHHS MOXYTh MICTHTH elie-
MEHTH PEKJIaMH, JIe BiJIOMi OCOOMCTOCTI BUCBITIIIO-
I0Th IPOYKTH 200 MOCIYTH, Yepe3 SKi BOHU J0CATIIN
yemixy. Lle cTBOproe MO3WTHBHHN o0Opa3 HE JIHIIE
camoi 0coOHCTOCTI, a i MMPOAYKTY ab0 OpeHMy, KU
BOHHM PEKJIaMyIOTh. Takuii MiAXiA CHpHUSE ITiIBU-
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HICHHIO 1HTEpecy ayAuTopii 10 pEeKIaMOBaHOTO TPO-

IyKTY Ta MiABUIICHHIO TOMYIIIPHOCTI iHGITIOCHCEepa:
(2) Currently living out my dream of lying in bed

watching myself perform at The Grammys [7].

ABropka BHKOpUCTOBYE Gpazy living out my
dream s nepenmaui inei peamizamii cBoei Mpii,
IO YTBOPIOE BpaKEHHS JOCATHEHHS YCHIXy Ta
3a/I0BOJICHHS; a TaKOX BHpa3 lying in bed watching
myself perform nas migkpecineHHS KoM@opTHOCTI
Ta HACOJOAW BiA mepersigy BHUCTymy Ha [pemwmi.
HangepOanbHi 3aco0u, Taki Sk (OTO Ta Bigeo JO
JIOTIACY, TIJICUIIOIOTh BPAXCHHS Ta IiJAKPECIIOIOThH
pajaicTh 1 3a70BOJICHHS BiJl CBOTO KHUTTS.

Hapamueu npo ocobucmi ynodobanna ma
OyMKU BIJIOMHX O0COOMCTOCTEH BiJlirpalOTh BaXKIIUBY
ponb y crparerii HaOyTTsl MOMYASPHOCTI, OCKUIBKK
JIO3BOJISIIOTh 1M MiAKPECIUTH CBOIO YHIKaJIbHICTH
1 BUIIMTHCA cepell iHmmX. Taki HapaTuBH OyIyHOTh
Onmu3bKi 3B’SI3KM 3 ayAWTOPIEI0 Ta IMiABHILYIOTH
iHTepec 1o ocoducTocTi. Kpim TOTr0, BOHM CTBOPIOIOTH
MO3UTUBHE YSBJCHHS MPO HHUX SIK MPO I[iKaBy Ta
BIZIKPUTY OCOOHCTICTh, L0 3a0e3Medye IMO3UTHBHE
CHPUIHATTS IXHBOIO ayTUTOPIEIO:

(3) tonight’s episode is simply EAR-resistible 9
#idol

&8 @cynthiaparkhurst, @manthony783 [15]

VY 1bOMY BHUNAJKy BHUKOPHCTOBYETHCS Ipa CIIiB,
J€ BHCIIOBIIOETbCS 3aXOIUIEHHS Ta BUPA3HICTh
IIOJI0 BEUIPHBOTO EIMi30/1y Yepe3 CIIOBOCIIONYYCHHS
(EAR-resistible), mo moemHye B €00l  3BYKOBY
acouianiro 3 BUMOBOIO CJIOBA irresistible Ta acomianito
3 My3udgHmM 1oy “Idol”. TIpu pomy, doTtorpadis, sika
CYIPOBOIDKYE TEKCT, TONUOIIOE CYTh I'PH CIIiB (pHC. 2).

T
4| katyparry &
D) avoery

Puc. 2.
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Ha Hansep6aibHOMY piBHI BuBaHHS eMon3i D
JUISl BUPA3y YyTTEBOCTI Ta PUEMHUX BPAKEHb; BUKO-
puctanHsa xemrery #idol st BKa3iBKH Ha KOHKPET-
HUW KOHTEKCT, TMOCWIaHHA Ha (ororpada Ta Bi3a-
xucra (B8: @cynthiaparkhurst, @manthony783)
eMOLiIfHO 30arayye HapaTuB, Ta CIPUHMAETHCS ayIH-
TOPIi€l0 SIK BUPA3 0COOUCTHX YIOM00aHb Ta TyMOK.

Hapamueu npo yuacmo y 061a200iliHux axuyiax
€ CHIBHHM IHCTPYMEHTOM Y peali3amii crpare-
rii HaOyTTS TOIMYJISAPHOCTI Ui 3HAMEHHUTOCTEH Ta
BIUTMBOBHX OCOOHMCTOCTEH y COLiaJbHUX MepexKax.
HaparuBu npo y4actb y OJaromiffHMX akIisX -
BUIIYIOTh YCBIJIOMJICHHS Ba)XJIUBHX CYCHUIbHUX
mpo0ieM, MATPUMYIOTh OJIaroMiiHI opraHi3allii Ta
JEMOHCTPYIOTh TYMaHICTHYHY NPUPOAY aBTOpa, II0
crpusie 30UIBLICHHIO MOMYNAPHOCTI Ta CTBOPEHHIO
MO3UTUBHOTO 00pa3y 0COOUCTOCTI:

(4) When Jahkil Jackson was just eight-years-

TPUMKY (thank you all for helping me fill it up with so
much love). CBO€I0 BITKPUTICTIO Ta IIHUPICTIO BOHA
3anmyvae aymTuTopilo JI0 CBOTO aKayHTY, JEMOHCTPY-
I04H, IO I[IHY€ CBOIX MiJNMMCHUKIB 1 BISYHA 32 IXHIO
MiATPUMKY.

Pexknamna cmpamezia, BAKOPUCTAHHS SKOi cTa-
HOBUTHh 39% Bix ycix mochmipkyBaHuX Instagram
JIOTIMCIB, BaKJIMBA IS TIPOCYBaHHS NPOAYKTIB Ta
nocnyr. Ll cTpareris 103BOJNIsE HE JHINE PEKIaMy-
BaTU TOBApPH, ajle i MiJKPECIUTH iXHIO BiAMOBITHICTH
IHHOCTAM Ta iHTepecaM ayautopii. Pexinamua ctpa-
TETisl BKJIFOUYAE B ce0e pexiiaMmy MpOayKTiB a00 MOCIyr
yepe3 CHeniajJbHO CTBOpEeHI BepOajibHI pekiamMHi
mocTy abo ciinbHi Gororpadii 3 mpomyKTaMu:

(6) Creating Soft Pinch Luminous Powder Blush
with my @rarebeauty team has been a dream. [
wanted to capture the way we look when we radiate
with confidence, and this does just that. It combines

old, he founded Project I Am, an organization to
provide support and awareness for the homeless in
his community. Now Jahkil’s a junior in high school
and credits the support of the @MBK _Alliance for
allowing him to build on his work over the years.
Hear his story: [14].

HaparuB npo ydacTe y OmaromifHUX axIlisax pea-
J3yeTbCs 4epe3 Ha3MBaHHA IMEHI Ta BIKy ocoOu
(Jahkil Jackson, eight-years-old) nns crBopeHHs
ineHTU(iKAIii Ta CIIBIIEPSIKUBAHHS 3 AYTUTOPIEIO;
BUKOPHUCTaHHS Ji€cioBa founded s MiAKPECICHHS
aKTHBHOI y4acTi Ta iHII[IaTUBHOCTI 0COOM y CTBO-
peHHI opraHi3alii; IMEHHUKH Support Ta awareness,
SIKi BKa3ylOTh Ha METy Ta I[IHHOCTI aKIlii; 3BOPOT
(Now Jahkil’s a junior in high school), mo migkpec-
JIIOE YacOBY IMOCIIZOBHICTD; 3BEpPHEHHS O ayIUTO-
pii (Hear his story) Iuisl 3alliKaBJICHHS Ta 3aJIy4EHHS
yBaru. HeBepOasibHi Ta HamBepOalbHI 3aco0HM BTI-
JIEHHS HApaTUBHOI CTpaTerii BKIIOYAIOTh ¥ cebe Bizy-
ANBHUH elIeMEHT — BiJIeo — 1110 MOKa3ye il Ta A0CAT-
HEHHS O0COOM, a TaKoX MY3WYHHUH CYNpOBIJ, SIKUI
IIJICHITIOE €MOIIIHHY CKJIaJIOBY HapaTHBY.

3arajoM, BiJ3HAYMMO, IO OJHUM i3 Ba)KIHUBMX
aCTeKTIB peastizailii HapaTHUBHOI CTPATETii € BUCIIOB-
JICHHSI TTOJISIKK ayTUTOPii, 30KpeMa IiAIMICHAKAM:

(5) Every year I grow I'm reminded of how
precious this life is, thank you all for helping me fill it
up with so much love. Your kind words and constant
support mean everything to me. Thank you so so
much and here’s to 27CP[22].

IndmoeHcepka BHCIOBIIOE BASYHICTH CBOIM
NIaHYBaJbHUKAM 32 MiIATPUMKY Ta JF000B, Ky BOHU
iit Hapatote (Every year I grow I'm reminded of how
precious this life is). BoHa akneHTye Ha TOMY, IO
KOYXeH HOBHH PIK ii JXUTTS Haragye iif mpo MiHHICT
JKUTTS 1 TIPO T€, HACKUTBKU BaYKIIMBO MaTH TaKy ITif-
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Soft Pinch’s weightless color and Positive Light’s
glassy sheen to get the best of both worlds in a single
powder. Coming March 28 [10]!

VY 1upoMy mpukianai BepOasibHI 3aco0M BTUICHHS
pEeKIaMHOI cTparerii BKIIOYAIOTh y cebe BHKOpH-
CTaHHS JIEKCHYHUX 3ac00iB, SIKI MO3WTHUBHO OIli-
HIOIOTh TIPOnyKT (dream, radiate with confidence,
weightless color, glassy sheen). Ha ctumictnaaoMmy
piBHI ¢pa3u Nmpo BIACHUI AOCBiA Ta NparHeHHs
(I wanted to capture the way we look when we radiate
with confidence) HanarOTh 0COOMCTUHN IITPUX 1 Bpa-
JKEHHS CIIBIIpAIli Ta eMOIIIHHOTO 3B’SI3KY MiX aBTO-
poM Ta aymuTopiero. Takwii KOMIIOHEHT peKIaMHOL
cTparerii, SK PO3IMOBiAb MPO BIACHI JOCATHEHHS
(Creating Soft Pinch Luminous Powder Blush with
my @rarebeauty team has been a dream), iHKOpHO-
pOBaHUU Yy pEKJIaMHY CTparerito, 30JIMKye aymauTo-
pito i3 TMOIMYJISIPHOI0 OCOOMCTICTIO Ta, TAKUM YHHOM,
301IBIIIY€E TTOTIMT Ha MPOAYKIIIFO.

HesepOanbHi Ta HagBepOalbHI 3acO0M BTUIEHHS
peKIaMHOi cTparerii NpeacTaBieHi Bi3yalbHUMH
eneMeHTamMu. Bineoponuk mokasye npoAyKT y Oii —
iH(IIOeHCEep AEMOHCTPY€E WOTO CIIOKHUBYI BIACTHBO-
CTi Ta €(eKT.

Pexnmamua ctpareris asis OCIyT Mae CBOi 0COOIH-
BOCTI y BTiJICHHI, CIIPSIMOBaHi Ha TPUBEPHEHHS YBaru
ayauTopii Ta e(peKTHBHY NEMOHCTPALil0 MOCTYTH.
Hanpuknaa, crpareris BTUICHHS pPEKJIaMH OTOJO-
HICHHS [TPO MMOYaTOK MPOJIAKy KBUTKIB HA HOBHU TYp
CTEH/IAI-IIOY 3aTyda€ TyMOp SIK KIIFOYOBHUH €IEMEHT
y CaMOMy PEKJIaMHOMY KOHTEHTI:

(7) The first leg of my new stand-up tour is on
pre-sale! You can grab your tickets at the link in
my bio with code: ELLEN. More cities and dates
will be coming as soon as [ find more darts and a

bigger map.
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Sorry_if I kept you waiting. I meant noon in
Hawaii [§].

BuxoprctanHs ryMOpy SIK CTHIIICTUIHOTO 32C00y
(More cities and dates will be coming as soon as |
find more darts and a bigger map. Sorry if I kept
you waiting. I meant noon in Hawaii), Hajgae aHOHCY
JIETKOCTI Ta BECEJOCTI, IO MPUBEPTAE yBary ayJu-
Topii. Cepen rpaMaTHIHUX 3aCO0IB CIIOCTEPITaeThCS
BUKOpUCTaHHs immepatuBy (You can grab your
tickets), mo cnioHykae jo nid. Jlekcuuni 3acoou, Taki
SIK TEpMIiHH, IO BHKOPHUCTOBYIOTHCS Yy CYy4acCHOMY
Instagram nipoctopi (at the link in my bio; with code:
ELLEN), MatoTh €(eKT JOCTYITHOCTI Ta JIETKOCTi J0
OTPUMAaHHS PEKJIAMOBAHOI IOCIIYTH.

Momueauyiiina cmpamezisa, BUKOPUCTAHHS SKOi
cTaHoBUTh 19% Bix ycix mocmimkyBanux Instagram
JIOTIMCIB, CIpPsIMOBaHA HA HAJaHHSA MIITPUMKH Ta
HaTxHeHHS QonoBepam. Llg crpareris cTBOprOE
MTO3UTHUBHY aTMocdepy B3aEMOJii Ta MOTHBYE ay/Iu-
TOPIIO IO MOCATHEHHS CBOiX ITijied. MoTuBamiifHa
CTpAaTeris 4acTo BUSIBISETHCS BepOAIbHO y OMUcax
31 CJIOBaMU MiITPUMKH Ta HATXHEHHS, SKi MOXYTh
OyTH Bi3yaNbHO MiAKPIIUICH] SCKPaBHUMHU KOJILOPaMH,
eHepriiHIUMU 300pakeHHsIMU 200 eMo3i:

(8) Until the very end! () We keep going, no
stopping [16]!

Y npomy mnpukiagi BepOalmbHI IHCTPYMEHTH
BTUIEHHS MOTHBAaliliHOT cTpaTerii BKIIIOYAIOTh
B ce0¢ BKHMBaHHS BUPA3iB, 10 CIHOHYKAaIOTh 10 il
ta miarpumku (Until the very end! We keep going,
no stopping!). BoHM MalTh TO3UTHBHHHA 3apsia
Ta CHpPSMOBaHI Ha MiAOAABOPEHHS Ta 3A0XOUCHHS
ayautopii BOo;iBaTH 3a ymroOneHy ¢yTOOIBHY
koMaHy. HansepOanbHUI KOMIIOHEHT KOMYHIKAIIiT —
emoz3i ((Y) Mae MOTUBAIIMHUI XapaKTep, MiICUITIOE
MMO3UTUBHUM HacTpii. XKectr HA (HOTO TEMOHCTPYIOTh
BIIEBHEHICTh Ta €HTYy31a3M (puc. 3).

EmomiiiHicTs MOTHBAIIHHOI cTparerii OyayeThCs
TakoX Ha CTHJIICTHYHHX 3aco0ax — MyHKTyamii Ta
BUKOPHCTaHHI EKCTIPECUBHUX BUPA3iB:

(9) .... There is always a reason to smile....find
urs and let it happen damn it!!!! [12].

BuxopucTtanHs 3HaKiB OKJIMKY Ta BUTYKIB (damn
it!) Hajgae BHCIIOBJIIOBAaHHIO €HEPrii Ta pilIyyo-
CTi, CIIOHYKalOUM YUTa4ya BiIHAHTH CBOIO MPUYUHY
JUTSL TIOCMIIIKY. Takui MiaXiJg aKTHBI3ye€ eMOIiHHY
peakIiito Ta macuioe eeKT MOTHUBAIIIT, 3BEPTAIOUN
yBary Ha BaXKJIUBICTh IO3MTUBHOIO MHOIIAAY Ha
KUTTH.

BucHoBku. 3arajbHi BUCHOBKM 3 aHaNi3y BHKO-
pHUCTaHHs AMCKYPCHBHUX CTparerii HaOyTTs IOIy-
JSIpHOCTI Ha MaTepiaii Instagram gomnuciB BKa3yroTh
Ha BaXUIMBICTh KOMOIHATOPUKHU BepOaIhHUX, HEBEP-
OanmpHUX Ta HaaBepOaJbHUX 3aCO0IB y KOHCTpYIO-

@ Griatiang o

Puc. 3.

BaHHI IMiJI)Ky BIIOMHX OCOOHUCTOCTEH y COIiaIbHUX
Mepexxax. HaparuBHa crparerisi, 110 BTUIIOETHCS
yepe3 PpO3MOBiNI MPO POAMHY, TOCSITHEHHS, BIIO-
M0OaHHS Ta ydacTh y ONarofifHUX aKIlisX, BHSIB-
ns€Tbes €(hEeKTUBHOIO Y 3ay4eHHI yBaru ayauTo-
pii, MiIBUIIEHHI JOBIpH Ta CIPUHHATTI MyOIIYHUX
JSYIB K IIKaBUX Ta CHIBYYTIUBUX OCOOUCTO-
cTeil. BepOanpHUMHU iHCTpYMEHTaMH IMILJIEeMEHTa-
il HapaTWBHOI cTparerii HalJacTilie € eMOIiHHO
3a0apBiieHa MO3UTHBHA JICKCUKA, 3BEPTaHHS, METa-
(hopH, eKCIUTIUTHE BHPaKEHHS TIOYYTTIB, Tpa CIiB.
HeepOanpHuMu Ta HagBepOaNbHUMHU 1HCTPYMEH-
TaMH HapaTUBHOI cTpaTerii € ¢poTtorpadii abo Bizeo,
IO JEMOHCTPYIOTh EIIEMEHTH IPHBATHOTO JKUTTS
BIIOMHX 0COOHMCTOCTEH. BOHM cripsiMoBaHI Ha CTBO-
PEHHS eMOITIHHOTO 3B’ I3KY 31 CBOIMH ITi IMMMCHAKAMH.

Pexnamua cTpareris nepedadae npocyBaHHS IIPO-
IOYKTiB 200 MOCIYT, IO € BaKJIMBUM aCIIEKTOM CTBO-
peHHs momynapHocTi B Instagram. BuxopucraHHS
i€l cTparerii J03BOJISIE HE JIMIIC pPEKJIaMyBaTH
TOBApPH, a ¥ MAKPECIUTH iXHIO BiIOBIIHICTH IIIHHO-
CTSIM Ta iHTepecaMm ayauTopii. Haifwacrime Bep6ais-
HUMH 1HCTpYMEHTaMH BTIJICHHS PEKJIAMHOI cTpaTerii
€ TO3UTUBHO 3a0apBiieHa JIEKCHKa, TYMOp, iMImepa-
TUBHI KOHCTPYKIii, IO CIIOHYKAIOTh 70 NPUAOAHHS
ToBapiB abo mocnyr. HeeepOanpHUMH Ta HaaBep-
OabHUMH THCTPYMEHTaMH peajizamii peKIaMHOl
crparerii € ¢ororpadii 3 MpoayKTamMu, 1Mo peKIamy-
I0ThCS, 200 poTorpadii Ta Bifeo, M0 JEMOHCTPYIOTh
peKIIaMOBaHy MOCTYTY.

MortuBariiifHa cTpareris cupsiMOBaHa Ha HaJaHHS
HiATPUMKH Ta HaTXHEHHs (onoBepaMm. BoHa crips-
MOBaHa Ha CTBOPEHHS IO3UTHBHOI arMocdepu B3a-
€MOJIii Ta MOTUBY€E ayAUTOPIIO 0 AOCSTHEHHS CBOIX
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nijei. MotuBallifiHa CcTpaTeris peai3yeThCcsi uepes
JIOTTUCH 31 CJIOBAMH MITPUMKH Ta HATXHEHHSI, CIIOHY-
KaJIbHI TEKCTH, SIKI ITi IKPITLTIOIOTHCS HEBEPOATEHUMHA
Ta HaJBepOAJLHUMHU KOMIIOHEHTaMH, a caMe — CHep-
TMHAME 300pakKeHHSIMH, EMOTHKOHAMH a0 sicKpa-
BHUMHU KOJIbOPaMHU.

[lepcriekTHBY TOXANBIIMX JOCIIKSHb Yy Il
00J1acTi BKIIFOYAIOTh aHaJTi3 CIeH(DiKi BUKOPUCTAHHS
BepOaTbHUX, HEBepOATbHUX Ta Ha/IBEPOATFHHUX 3aCO-
0iB y Pi3HUX COIIIOKYJIBTYPHUX KOHTEKCTaX, BUBUCHHS
peakuii ayquTopii Ha pi3Hi THITH JUCKYPCUBHHX CTpa-

Terii Ta iX BIUIMB Ha (JOPMYBaHHA IMIDKY BIIOMHX
ocoOucTocTe. BakmuBUM eramoM aHamily € BCTa-
HOBJICHHS 3B 513Ky MK JUCKYpPCHBHHMH CTpaTerisiMu
Ta peaKLi€ro ayauTopii Ha JomucH iHdmoeHcepiB, MO
JIO3BOJIMTH Kpallle pO3yMiTH MeXaHi3MH (OpMyBaHHS
MOMYJIIPHUX 00pas3iB y LU(GPOBOMY CEPEIOBHIII.
[epcriekTHBHUM TakOXX € JOCHIPKSHHS POJi Bep-
OaIbHUX, HEBepOATLHUX Ta HaABepOAILHUX 3ac00iB
KOMYHIKaIlii Ha iHINX MeIiifHnX rmiaTtgopmax y dop-
MYBaHHI TOMYJISIPHOCTI Ta MOPiBHAHHS €(PEKTUBHOCTI
JMICKypPCUBHHX CTpareriii Ha pi3HUX miaTdopmax.
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JUCKYPCHUBHI OCOBJMUBOCTI BHYTPIIIHBOIT'POBOI'O TEKCTY BIJEOIT'OP
PI3BHUX ITPOBUX )KAHPIB

THE DISCOURSE FEATURES OF IN-GAME VIDEOGAME TEXT
OF DIFFERENT GAME GENRES
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acnipanmka Kageopu 3axiOHux ma cXiOHUX M08 ma Memooie ix HA8UaHHs
1Tigoennoyxpaincoko2o HayionaibHo20 nedazociunoco yHieepcumemy imeni K.J[. Ywuncokozo

B crtarTi HaBegeHO pesynsraTtv NiHrBICTUYHOIO aHanidy BHYTPILHBOIPOBOrO TEKCTY LWECTU BiAeoirop Pi3HMX irpoBuX
XKaHpiB (eKLUH, LWyTep, eKWH-NPUroaHULIbKAIA, POnbOoBa rpa, CTpaTteris, CMMYyNSATOp) B aMepPUKaHCbKIN nokanisawii, Ta npea-
cTaBreHa ix MiHrBicTMYHa iHTepnpetauis. OTpumaHi pesynbsrati CBigyaTb Npo Te, WO BaroMmMx CTUMICTUYHMX BiGMIHHOCTEWN,
AKi 6 NOSACHIOBANUCh HANEXHICTIO TEKCTY A0 NEBHOTO irPOBOrO XaHpy, HeMae. BXunBaHHS X B TEKCTI NEBHUX MapKepiB po3-
MOBHOTO CTUIO (SIK-OT KOSOKBIaniamiB, cnie-cpinepis, BUryKiB TOLLO) YM NiTEpaTypHOI NEKCUKK (AK-OT apxai3miB) AopeYHille
TNYMaunTh 5K 0COBNMBOCTI He iIrpOBOrO XaHpy, a XaHpy BHYTPILLIHBOIFPOBOrO TEKCTY (YCHOTO Ui NMMCbMOBOTO CHOXXETHOTO,
TEKCTY iHTepdency) Yn CETUHTY (Hanpuknag, cepeaHbOBIYYs Y BeCcTepH). BTiM, TEKCT pisHMX irpoBMX xaHpiB Mae auc-
TUHKTMBHI rpaMaThyHi Ta NIEKCUYHI pycu.

XKaHp «eKWwH» Ta Noro nimKaHp «WyTep» BUPi3HAE BinbLua KinbKiCTb anensTUBHUX BUCIIOBIOBaHb, Ta BUKOPUCTAHHS
B HMX MapKepiB CMOHyKanbHOI MOAanbHOCTI; nepeayciM — Haka3oBoro cnocoby aiecnosa Apyroi ocobu. XaHpu «cTpa-
TEria» Ta «CMMYNSTOP» BiA3HAYalTbCs MepeBarot B iXHbOMY rpamMaTM4HOMY cknagi oopm TenepiwHbOro Yacy, nacue-
HOro CTaHy Ta yMOBHOro cnocoby. Cepen MEKCMYHUX OCOBNMBOCTEW, XaHP «eKLIH» BiJOKPEMIOE YacTia peanisauis
B HbOMY NEKCEM, LU0 HaNexarb A0 NEKCUKO-CEMaHTUYHUX FPYN «PyX», KHACUNbCTBOY, «CMEPTbY, «300POB’s Ta 6eaneka»
Ta «gornomoray, Lo NPOABASETLCS i B MOro NimxaHpax «LyTep» Ta «eKWH-NPUrogHULbLKMny . BnacHe nimkaHp «wytep»
BMPI3HAETLCA YaCTilUMM BXMBAHHAM NEKCEM, L0 XapakTepu3yloTb BiAHOLIEHHS MK NOObMU B OMO3MUIT «CBIN-YYXNiA»
(ak-0T ‘enemy’, ‘team’, ‘target’), @ «E€KLWIH-NPUrOAHNLIBKMAY — YaCTILLIOK peanisalietd B HbOMY NEKCUKO-CEMAaHTUYHUX TPy
«npupoga» (a came «naHgwadT») Ta «NOLLYK», LLO NOB’A3aHO SK 3 0COBNMBOCTAMM BipTyanbHOrO CBITY, SKMM NOAOPOXYE
rpaseLpb, TaK i 3 TUMOBUMMW CIOKETHUMM 3aBOAHHAMU MigKaHpy. XXaHpu «ponboBa rpa», «CTpareria» Ta «CUMynsTop»
XapaKkTepu3yTbCA YacTiLLMM BXMBAHHAM YMCMIBHUKIB, Yepes SKi rpaBeLb CTEXUTb 32 3pOCTOM CBOrO NepcoHaxa 4u Bip-
TyanbHOro CBIiTY. TakoX XaHp «ponboBa rpa» BUpisHSE Binblue PO3MNOBCIOAXEHHS NeKCeM, Lo HanexaTb A0 NIeKCUKo-ce-
MaHTWUYHOI rpynu «3MiHa cTaHy» (sk-oT ‘damage’, ‘gain’, ‘restore’).

KniovoBi cnoBsa: Bigeorpa, koMn’loTepHa rpa, BigeoirpoBuin AUCKypC, ANCKYPC Bigeoirop, BHYTPILLHLOIPOBUI TEKCT,
CTUMICTMKa, NparMaTyka, fIeKCUKo-ceMaHTUYHa rpyna.

The article presents as well as interprets the results of the linguistic analysis of the in-game text taken from six video
games of different game genres (action, shooter, action-adventure, role-playing game, strategy, simulator), localised for
the US market. The results reveal that there are no significant stylistic differences among the game genres. Instead, certain
distinctions like the use of colloquial speech markers (e.g., colloquialisms, fillers, exclamations, etc.) or literary lexis (e.g.,
archaisms) are better explained not by the game genre, but by the genre of the in-game text (spoken or written narrative
text, interface text) or the setting (e.g., medieval or Western). However, there are certain grammatical and lexical features
among the texts of different game genres that make them unique.

Action video games, including the ‘shooter’ subgenre, contain a bigger number of appellative utterances, thus they
use imperative modality more often, and the imperative mood in particular. ‘Strategy’ and ‘simulator’ genres predominantly
employ the present tense, passive voice, and conditionals. Regarding the lexical features, there is a range of lexical-se-
mantic groups that are prominent in action games, such as ‘movement’, ‘violence’, ‘death’, ‘health and safety’, and ‘help’;
this is also true for the action subgenres such as ‘shooter’ and ‘action-adventure’. The ‘shooter’ subgenre frequently
employs ‘friend-or-foe’ vocabulary (such as ‘enemy’, ‘team’, ‘target’ etc.), while in action-adventure games, the two dis-
tinctive groups are ‘nature’ (specifically ‘landscape’) and ‘search’, explained by the peculiarities of their in-game world and
typical quests. The ‘role-playing game’, ‘strategy’, and ‘simulator’ genres employ more numerals, which allow the player to
observe the development of their character or the virtual world they are building. Role-playing games also utilise vocabu-
lary to describe ‘change of state’ more frequently (e.g. ‘damage’, ‘gain’, ‘restore’).

Key words: video game, computer game, videogame discourse, discourse of video games, in-game text, stylistics,
pragmatics, lexical-semantic group.

IlocTanoBka mpoGjeMH Ta aHaJgi3 OCTaH-
HiX mociimxkeHb i myOmaikamiii. [HgycTpis Bigeo-
irop — onHa 3 HaHNPUOYTKOBIIMX Meiaraimysen
CBITY, sIKa IPUBEPTAE yBAry HE JIMIIE TeHM-TH3aifHe-
piB Ta TpaBIliB, a i JOCTITHUKIB, BIIKPHBAIOUYHN HOBI
MePCIIeKTUBU po3BiZoK. ONHIEI0 3 HUX € BUBUCHHS

BiZICOIrPOBOTO ITUCKYPCY, SIKE MOXE CTaTh y IpH-
roxi ¢axiBUsAM 3 JIOKaJi3alii — JIIHIBOKYJIBTYpPHOI
ajanTanii 3MiCTy BiJeOirpH AN PI3HUX PHHKIB.
BriMm, pobotu BiTumsHsHEX [1; 2; 3] Ta 3apyOiKHUX
BUCHUX [4; 5; 6], IPUCBIYCHUX JOCITIIHKCHHIO IHC-
Kypcy Bimeoirop, mo-pisHOMY TIyMadaTh caM T€PMiH
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«BIJICOITPOBHI JUCKYpC». Y poboTax BITUH3HSHUX
JMOCTITHUKIB JUCKYpC BIIEOITOp PO3IIIIAETHCS
y KOHTEKCTi KoM toTepHoro [3], enexTpoHHOTO [3]
M iHTepHET-TUCKYypCy [1; 2], 63 4iTKOTO0 BUOKpEM-
JICHHS BiZIEOIrPOBOTO TUCKYPCY B OKPEMHUIl HAIpPSIM.
3apyOixHi 5k HocHigHuKu [4; 5; 6] XapaKTepu3yroTh
«BIJICOITPOBHH JTHCKYpC» SIK CaMOCTIHE MYIBTH-
MOJIaJIbHE SIBUILE, SKE OXOIUIIOE€ MOBJIEHHS MIXK Pi3-
HUMH ajpecaTaMH Ta aJpecaHTamMu (IpaBLsIMH IIiJ
Yyac OHJIAHH-TPH, PO3POOHUKAMH Ta IPABLSIMH, irpo-
BHUMHU KypHaJicTaMH TOLIO), Ta MOXE MaTH CIiNbHI
pHCH 3 IHIIMMHU BHJIAMH AUCKYpCY. 3 i€l MPUYHHH,
00’€KTH Ta TPEAMETH AOCITIDKCHb IIOB’S3aHUX 13
BiJICOITPOBUM TUCKYpPCOM JIOBOJII Pi3Hi: HAIPUKIIA,
BOHHM MOXYTb 30CEPEIKyBaTHCs HAa BHBYCHHI XKap-
TOHY TeiiMepiB Ta po3poOHUKIB [4], 0COOTMBOCTSIX
JoKaji3amii MeBHUX TEPMiHIB [6] yM HA NOPIBHSIIb-
HOMY aHaJIi31 JIoKaji3amiid JBOMa MOBaMH Ta MPHHO-
MiB, BUKOPUCTAaHUX Nepeknanadamu [ 1; 2] Tomro.

JlocmimKeHHS K BiIEOIrpOBOTO AMCKYpCY, SKi O
3BEPHYJIM yBary Ha 0COOJIMBOCTI MOBJIEHHS B Pi3HUX
BUJAaX TEKCTy (YCHOMY CIOKETHOMY, MUCHMOBOMY
CIOKETHOMY, TEKCTi iHTepdelcy), irpoBUX >KaHpax
(exurH, cTpareris TOIo) Ta HApaTUBHUX JKaHpax (SK-
ot (peHTe3i, HayKoBa (DaHTACTHKA) MaiKe BIACYTHI.

MeTo10 CTATTIi € TOCTIINTH, Y BILUTUBAE IrPOBUH
YKaHp Bi/IE0Irop Ha CTHITICTUKY IXHBOTO BHYTPIIITHBO-
IrpOBOrO TEKCTy Ta iXHil rpaMaTHYHUHA Ta JEKCHY-
HUU CKIIaJ,.

Metononoriss  gocaimkenHsa. Jlo mporpamu
JOCITIDKEHHS YBIMIIITN TaKi B3a€MOIIOB’ I3aHi €TaIln;
1) BixOip mrecTr Bimeoirop pi3HMUX ITPOBHX JKaHPIB
(muB. «Crnmcok MatepiajiiB AOCTIDKCHHS» B ame-
PHUKaHCBKIH JoKamizawii; 2) oOpoOka IXHBOTO TEK-
CTy 3arajbHuM obOcsrom Omu3pko 520 000 ciiB asist
[IOABITIOT0  IHCTPYMEHTAIBHOTO  JIOCHIIKEHHS,
3) mpoBeAcHHS JIHTBICTUYHOTO aHaTI3y 3a JOIO-
Mororo mporpamu MaxQDA Analytics Pro 2020;
4) inTepnperalis pe3yJbTaTiB TOCIiIKESHHS.

[lig «irpoBUM >kaHpPOM», Ha BiAMiHY BiJ «Hapa-
TUBHOTO JKaHpPy» (YU «CETHHTY»), MH PO3yMi€MO
BUJ| TIEPEIIKOJ], SKi HAJEKHTh TONOJATH TPaBIlIO:
CTpiTB0a MO CYNPOTHBHUKAX Y MiPKaHPI «IIyTep»
(KM HaJNEXUTh MO KAHPY «EKIIH»), IMOJOPOXK
BIpTyaJbHUM CBITOM Ta PO3B’S3yBaHHA 3araiok
y XKaHPI «EKITH-PUTOAHHUIIbKHID» TOIIO. Jlo BUOIpKH
YBIMIIUIK TaKi KaHPH: €KIIH, IIyTep, EKITH-PUTOI-
HUILIBKUH, pOJIbOBA I'Pa, CTPATETIs], CUMYISATOP.

JocmimkeHHs yCKITagHIOE Te, IO OLTBIIICTH Bifle-
0Irop CHOTOAICHHSA BHAJ0 IOENHYIOTh MiX COOOIO
JeKibKa aHpiB 4u mijKaHpiB [7; 8] (Hampukiaz,
rpa “The Witcher 3” — «ponboBa rpa» Ta «eKIUIH-TIPH-
TOAHUIIBKANY). 3 €] IPUYUHU, I OUTBIIIOT HA0U-
HOCTI Ta 3aBASKA MOMJIMBOCTAM IPOrPaMHOTO

oOnajHaHHA, Pe3yJabTaTH aHalizy y Tabmumsax 1-3
(muB. «BukIag OCHOBHOTO Marepiany») TMpencTaB-
JIeH1 TaKUM YMHOM: OKPIM YHCIIOBHX JaHUX 32 KOXK-
HUM ITPOBUM >KaHPOM TaKOXX HaBeJleHa CyMa YHCIIO-
BUX JaHUX CepeJl iHIIMX KaHpPiB, TOOTO pe3yJabTaTu
MPEJCTABIICHI B OMNO3WINI «EKIIH» Ta «iHIIY,
«yTep» Ta «iHny» tomo. Lle m103Bosse BUPIIIUTH
mpoOyieMy TOpPIBHSHHS Oararo’kaHpOBHX BiJeOirop,
SKI MOXKYTh HAJIEXKaTH JI0 CHIBHOTO aHPY Ta BOI-
HOYAC BiJIPI3HATHUCS IHIIM.

Buknaa ocHoBHoro marepiaiy. B pesynbrari
aHamizy OyJI0 BHSBJICHO, IO BaroMux CTHJIICTHY-
HMX BIIMIHHOCTEH MK )KaHPAMH «EKIIH», KITyTEP»,
«EKIIH-TPUTONHUIIBKAN» Ta «POIhOBA TPpa» HEMAE,
00 HasgBHI BIAMIHHOCTI [OpEYHINIEe IIOSICHATH HE
ITPOBUM KaHPOM, a THUIIOM TEKCTY (SK-OT YCHHM
CIO)KETHHI TEKCT, HUCBMOBHUM CIOKETHUN TEKCT,
TeKCT iHTep(eiicy) Y CEeTHHTroM TpH (HANpUKIA,
YJaCTIIe BUKOPUCTAHHS apXai3MiB Y CETHHTY «CEpe/I-
HBOBIYYS» YH «BeCcTepH»). g >KaHPIB «EKITHY,
«IIyTep», «EKITH-TIPUTOJHUIBKUI» Ta «pPOIbOBa
Tpay KOPITYC CKIIaIaBCs EPEBasKHO 3 YCHOTO CIOXKET-
HOT'O TEKCTY, IIJ0 3yMOBIIIOE€ BUKOPUCTAHHSI B HUX Pi3-
HOMaHITHUX MapKepiB PO3MOBHOTO CTHIIIO (KOJIOKBi-
aJi3MiB, KOHTaMIHOBAHOTO MOBJICHHS, CITiB-(ilepiB,
BUTYKIB, OOCIIEHHOI JIEKCHKH TOIO), B TOW Hac sK
y crparerii-cumysstopi “Crusader Kings 3” (nous.
«Marepianu TOCIHiIKEHHS») YCHUHN CIOKETHUH TEKCT
BiJICYTHIH. [l «eKIIHY» Bieoirop 3araiom (BKIOUa-
I0YM TIDKAHPH «IIyTep», «EKIIH-TPUTOIHUIIBKUI
TOIIO), Tepedada iHdopmamii came dYepe3 YCHHM
TEKCT € HANJIOPEUHINmor, 00 Iie 03BOISE TPABIIIO
OTPUMYBaTH TIOBIIOMJICHHSI B pPEaJIbHOMY 4Yaci, He
BiZJpMBAIOYKCH BiJ MpOLECy Ipd, MO € OCOOIUBO
BaXXJIMBUM IIiJT Yac JiH, 110 MOTPeOyIOTh IIBUIKOCTI
YCBIIOMIIEHHS Ta peaxiiii.

Brim, Oyio BUSBIICHO TIEBHI TpaMaTH4Hi 0CO0IH-
BOCTI Ccepel TEKCTiB PIi3HUX IrpOBUX JKaHPIB (IUB.
Tab1. 1 13 i ICYMKOM OCHOBHUIX IAHUX JOCIIKCHHS).

HageneniyTabm. 1 maHi cBiquaTh, 110 BHY TPIIIHBO-
ITPOBUH TEKCT KaHPY «EKIUTH» BUPI3HAETHCS BUIIMM
BIJICOTKOM MapKkepiB MomaibHOCTI (27,9% 3araiom),
a caMe MapKepiB CIOHYKaNbHOT MofanbHOCTI (21,7%
npotu 3,7% B IHIIKMX XaHpax), OLIBLIICTH SKUX
CKJIaJIa€ HAaKa30BUHU CIOCIO JieciioBa APYroi ocoou
(13,6%) Ta 3acTocyBaHHS MOAAJBLHUX AiechiB (need
to, should; must; have (got) to TOIIO) HAa TO3HAYCHHS
HeoOxigHocTI il (5,2%). Ha Hamy nymky, mi rpaMa-
THYHI QOPMH € HANUNPOCTIIMMHU A CIPUAMaHHS
Ta MIBUAKO TNPUBEPTAIOTh yBary rpaBls (HaNpH-
knagn, “Climb the ladder over there”, “We must look
around’), MO 3yMOBJIIOE IXHIO BHCOKY YaCTOTHICTb
B €KIIH-Bifeoirpax. Lle HarsIIHO JeMOHCTPY€ TaKHid
MiPKaHp JKaHPY «EKITH» AK «IITyTepy, M0 MoTpedye

103



Bunycxk 33 Tom 2

%09°€ %0€°1 %0€°€ %08°€ %0€°T %0L € %0L°€ %0S°T %0€° 1 %09°¢ ardon)
%0L01 %06°1 %085 11 %0001 %0L 01 %0501 %0¥°01 %0¥ Tl %06°1 %0L 01 XAd
%09°S %091 %08°S %0S°S %071 %08°S %08°S %071 %09°1 %09°S erodudyy
%0S ¥ %09°¢ %01°¢ %0°S %01°C %0L'Y %0L Yy %08°1 %09°€ %05y MATIOT |
%06°L %06y %09°L %0T8 %088 %06°L %08 L %05 6 %06y %06 L OdLO9ITMOBH
%0T°C %0€°0 %00°C %0€°T %01 %0T°C %0T°T %09°1 %0€°0 %0TC ©ONEdQ Bl K dodolrg,
%01°C %0€°0 %01 %0%°C %01°1 %01°C %01°C %01 %0€°0 %01°C eIOWOLO]/
%08y %08 °Cl %009 %0T Y %01°8 %0L Y %08y %01°L %08°C1 %08y RN SN RO
dorsrrinm ed1 MR TIHH
IIH] IIH] IIH] -roamdyy IIH] darAqn IIH] HIDIY
/BLLedL) BAO9Ir0d _HITNY

(112091179090 THIU.LIHULIUY JIIHUI’)
giduex xugodar xuHeld [LAL 4 HMHIAL [oHedoMdBI 1LIOMGIDI [OHII'BIRE OF MIAI [OHhHLHBIII-0MHMIIL [OHXO0M BHHIIMOHITILIND d90M.L0dYTY

¢ BOuIoeJ,
%0€°C %0971 %071 %0LT %0TT %0€°C %0ET | %0L0 | %09TI | %0€T 9190Ud PNHIONA
%00°6 %08°0 %08°L %0v°6 %0€°9 %00°6 %00°6 %00°L %08°0 %006 ODh IHWAQUDIY =
%0181 %0C L %01°¢1 %0L°0T %01°L %0781 %0181 %00°L %0C L %01 81 ovh nuHny | Q
%0S°LE %08°LS %0L 6€ %09°9¢ %0€6€ %09°LE %0LLE %0L9¢ %08°LS %0S°LE ODh 1IHMIAOUD |
%0L°1T %0L°E %0LLT %081 %09°8¢€ %01°1T %06°0T %0€ €Y %0L € %0LTC BHHDIAHOUD) =
%09y %0C'1 %00y %01°S %08°C %0L Y %0L Y %0LC %0C' 1 %01°0 QudIHA190W ] m g
%00°9 %00°8 %0S°S %0€°9 %0%°€ %01°9 %029 %0LT %00°8 %009 | qudtHupEe vt UIINIDICON | 3 m
%01°0 %01°C %00°0 %01°0 %0€°0 %01°0 %01°0 %00°0 %01°C %01°0 u19g0]] _
WU 9IIH
TIITH] doukiArno IIIH] edI edO9IrOg TIITH] ”qoh\ai IIIH] darATT] IIIH] HIIH
‘ /BL1a1edL) : g I 5 :

[ BIHMLOR],

(1109 HUIrg090 HAULIHULINY omurr) aiduex xugodir xunerd 1LOMIL 9

yud xuahnrenwedI xuHedoMdeW 1LIOMTIRI I0HGIreIRE OF HONd [oHhHLEWRdI [0HRd0MdeW TI0H¥0Y BHHIMOHITILIIN 390M.L0dYTY

104



3akapnarceKi ¢inonoriudi cryaii

I11e IIBUJIIIOL PEAKIIil B TPaBIIs, i B IKOMY 3arajibHa
KITBKICTh MapKepiB MONAJIbHOCTI CTama Ie Oilb-
moto: 48,7% npotn inmmx xanpiB (31,9%), 43,3%
3 SIKUX TPHUIIAN0 Ha CIIOHYKaJIbHY MOJANbHICTb.
B Toii ke yac, mipKaHp «UIyTep» y BUPaKEHHI CIIo-
HYKaHHS Maiike 00MeXy€eThCsl HAKa30BUM CIIOCOO0OM
npyroi Ta mepinoi ocid (Hampuknan, “Lets move”,
“Let’s get those Abrams to the front”), sKi CKIaIH
38,7% Bix ycix BHUSBICHHX B TEKCTI I'paMaTHYHHUX
KOHCTPYKIiii. MopanpHi Ji€ecioBa Ha IMO3HAYEHHS
00OB’SI3KOBOCTI UM HEOOXiTHOCTI IpaloTh B HHOMY
MeHIy poib (3,4%).

Takoxk y ycix BiJieoirpax XaHpy «EKIIH» IpH-
BEpTa€ yBary 4acTillle BUKOPHUCTAHHS Pi3HUX (HopM
munynoro vacy (18,1% nporu 7,2% B iHIIKX XaH-
pax) Ta 3aco0iB BupaxeHHs MailOyTHboro vacy (9%
npotu 0,8%), aje 1e MOSCHIOETHCS HE CTIBKH 0CO-
OJMBOCTAMH >KaHPY, CKUIBKH HAsBHICTIO B 0OpaHUX
iTpax HaCHYEHOTO IMOJISIMU CIOKETY. TakuM YiHOM,
iXHI BHYTPIIIHBOITPOBHIA TEKCT MYCHTH: 1) po3-
KPHUBAaTH MOTHBALIIO [IEPCOHAXKIB Yepe3 OIUC MHUHY-
nux nopit (Hampuknan, “We have been running for
weeks. We found shelter and been resting here in
some old abandoned mining town, while we wait the
thaw); 2) IOSICHIOBAaTH TPaBIIEBI HACTYITHI [Iii IIepco-
HaxiB (SIK-0T “We re fixing to rob some train, gonna
blow the tracks”).

lono »x >kaHPIB «CTPATETisH» YU «CUMYJATOPY,
sIKi B HAaIIi BHOIPI MPENCTaBICHI ONHIEK BiJeo-
Iporo, IrpoBHH MPOIEC B HUX YaCTO PEali3yeThCs
3a JOIIOMOTH IIEPEBAXKHO MMCbMOBOI'O TEKCTY 1HTEp-
(heficy, a oTXKe € MIJIKOM OYiKyBaHOIO TiepeBara B TeK-
CTI IMX aHpiB TenepimuHboro vacy (57,8% mnporu
37,5% B iHmIUX *aHpax), HacuBHOTO crany (16,9%
npotu 0,6% mist TenepimHboro vacy ta 1,7% mnpotu
0,3% m1st MEUHYIIOTO) Ta YMOBHOTO criocooy (12,6%
mpotH 2,3%). lono BupaxeHHS MOAAIBHOCTI, CIIO-
HyKaJlbHa MOJAAJbHICTh B IUX JKaHPaX Ma€ MEHIIE
3Ha4eHHs HiX B iHmUMX (3,7% nporu 21,7%), 60 Ha
BiMiHY BiJ1 JIIHIMHUX irop, e rpaBelb MyCUTh T 3a
MIEBHUM CIO’KETOM, B JKQHPaX «CTPATETisD» YU «CHUMY-
nATOp» BiH Mae cBobomy BuOopy. JliHrBicTHYHO
el BUOIp MoOXKe BHpa)kaTucs iHQIHITHBHUMHU (op-
Mamu (Hanpukiaa, BuOip mii: “stop vassal war”,
“swear fealty”) Ta MONAIBHUMH II€CIOBAMH, IO
BupaxaroTh 103Bin (2,1% mnporu 0,1% B iHmHMX
XKaHpax) ui HeoOxigaHicTh (3,7% npotu 5,2%) 1 um
CaMUM TIOSICHIOIOTD, 32 SIKFX YMOB BHOIp CTaHE MOX-
TuBUM, Hanpuknaa, “ Only men and vassals can be
appointed chancellor”, “divorce must be approved”.

Jlekcu4Hi 0c00JMBOCTI Pi3HUX ITPOBHUX KAHPIB
MPOSIBIISIIOTECSL HacaMmIlepell y 4acToTi BepOaliza-
ii B HUX Pi3HUX JIEKCUKO-CEMAHTUYHUX TPYI (JIUB.
Tad. 2).

JKanp «ekurn» BUPi3HIETHCS HacaMIIepe ] 4acToT-
HICTIO BKUBAHHS CJIiB, IO HAJEXKaTh 0 JIEKCHKO-CE-
MaHTHYHUX TPYI «PyX», «HACHIBCTBO», «CMEPTHY,
«3710pOB’s Ta Oe3nekay, «aomnomMoray. e posmoscio-
JOKY€ETBCS 1 Ha HOTO MiIKaHPH «IIyTep», «EKIIH-TPHU-
TOOHUIBKHAMY. HalluacTOTHIIIMMH JIEKCEMAMHU KOX-
HOi rpynu cranm: 1) s rpynu «pyx» (10,7% Bin
yciel MapkoBaHOi Jiekcukn): “go” (1710 BxuBaHb),
“move” (515 mxuBaHb), “‘come” (333 BXKUBaHB),
“follow” (279 xuBaHb), “get out” (210 BKUBaHb),
“get to..” (193 BxuBaHb) B 3HAYEHHI «jicTa-
TUCSI»; 2) Ui TpynH «HacuibeTBO» (7,9%): y mia-
rpymi «30pos» (4,1%) — “shoot” (129 BxuBaHb),
“weapon” (117 BxuBanb), “sword” (132 BXUBaHB),
“gun” (101 BxuBanp). BTimM, HEOOXiTHO 3a3HAYUTH,
110 yCi JIEKCEMH OKPIM “Weapon’ TaKOX MOB’sI3aHi 13
CETHHTOM TPH, @ He JIUIIE IrPOBUM KaHPOM «EKIITHY;
y miarpym «mkonay (2,1%) — “blood” (375 Bxu-
BaHb), “hurt” (120 BxuBanp), “damage” (118 Bxu-
BaHb), y miarpyni «0ii» (1,7%) — “fight” (267 Bxu-
BaHb), “hit” (139 mxuBanb), “attack” (131 BXUBaHb),
3) mus rpynu «emepth» (3,6%): “kill” (594 Bxu-
BaHb), “dead” (338 mwxuBanb), “die” (311 Bxu-
BaHb), “death” (171 BxuBaHb), “corpse” (82 Bxu-
BaHb); 4) U1 TpynH «310poB’s Ta 6e3mexa» (2,2%):
“alive” (182 wxwuBanb), ‘“safe” (171 BxXuUBaHb),
“save” (107 BxuBaHb), ‘“‘survive’ (95 BXHUBaHB),
Ui Tpynu  «goromoray  (2,1%): “help” (993),
“support” (53).

UYacrime BXHBaHHS JIEKCUKO-CEMAaHTUYHOTO
MOJISL «PyX» ¥ BHYTPIMTHBOITPOBOMY TEKCTi JKaHPY
«EKITH», Ha HAIl TOTIIA, MOSCHIOETHCS MIBUIKO3-
MIHHICTIO Jill Ha eKpaHi B irpax 1poro xaHpy. Llei
KaHp «30CepePKeHNUH Ha MIBUAKOCTI Ta Qi3MYHUX
3010HOCTSX, IKHI TOTpeOy€ BiJl TpaBIls rapHOi KOOP-
JIUHAIT pyXiB Ta MBUAKKX pediuekciBy [7, p. 50],
a omke BepOanpHE BIMOOpPaKEHHS ITMX BHMOT
Yy BHYTPIIIHHOITPOBOMY TEKCTi HE € HEOUiKyBaHUM.
Takox MOXXHA TIOMITHTH, IO JIeKcema “‘go” BKU-
BA€THCS B JEKiJIbKa pa3iB uacTimie Hix iHmi. Le,
Ha HaIly AYMKY, [TOB’S3aHO 13 [BOMa MPUYHHAMHU.
[To-nepmre, giecaoBo “go” 4acTo BXKMBAETHCS HE
JUIIe OKPEeMO, y 3HaueHHI «HTW», a 1 3 iHIINMH,
y 3Hau€HHI «IIiTH, MO0 3pOOWUTH MIOCH», HAIPH-
knan, “Let’s go get the wagon”, “Go_find this
laboratory”, “Gotta go talk to Hanako”. Pi3nuus
y 3Ha4YeHHI MiX “get” Ta “go get”, um ‘find” Ta
“go find” TOWO TONATAE JUIIE B TOMY, IO Ji€C-
T0BO “‘go” momae mo (pasum 3HAUCHHS «3MIHIOIOYH
Ipu BOMY Miciie B mpoctopi». Jpyrowo mnpuyu-
HOIO € MpUTAMaHHa YCHOMY TEKCTY KaHPy «EKILIH»
penymiikaiis, Hanpukian “Down the ramp! Move
out! Go, go, go!”, MO noAa€ A0 AIECITOBA 3HAUYECHHA
«IIBUAIIEY», «XYTUIIIE.
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[lomo X JNEKCMKO-CEMaHTUYHUX TPYN «HACHIIb-
CTBOY», «3IIOPOB’s Ta Oe3IeKa», «CMEpTh», IXHS pea-
JTi3aris B TEKCTI IOB’s3aHa SK i3 irpOBUMH BHIIPO-
OyBaHHSIMHM, [IPUTAMAHHUMH KAaHPY «EKIIH» (SK-OT
CTpinbOa un ONMvKHIN Oiif, B TOM Yac sK IIKana 3710-
POB’Sl BUMIpIOE, HACKITBKH BIAJIO T'paBelb A0Jac
MIEPENIKO/IN), TaK 1 3 HOro HapaTWBHOIO CTOPOHOIO.
CIOKeT eKITH-Irop MYCUTh MOSICHUTH TPaBII0 MOTH-
BaIlif0 MEPCOHAXIB, TOOTO YOMY caMe BOHH XOUYTh
3aBIaTH LIKOAW OJMH OAHOMY, 1 3a3BHUail 11e PO3KPH-
BAETHCS Yepe3 UepryBaHHs Oe3neyHHuX Ta HeOe3med-
HUX CHTyalill, CMEPTi AESKHUX I'epoiB Ta MOPATYHOK
IHITTUX, JOTIOMOTY TOJIOBHOTO TepOos 1HIIMM IepCo-
Ha)KaM Ta HAaBIAKH, L0 TAKOX 3YMOBIIOE BHCOKY
peaizaiilo JIEKCHKO-CEMaHTUYHOI TIPYNH «JIOMO-
Moray. ll{ono >k Haa3BUYaiHO BUCOKOI YaCTOTHOCTI
BXKHMBaHHs jiecnoBa “help” y uii rpymi (993 Bxu-
BaHHS), 11 MOSICHIOETHCSI HACTYITHUM MTPUHAOMOM: ISt
YpI3HOMaHITHEHHS! MOBJIEHHS IEPCOHAXKIB B YCHOMY
CIOKETHOMY TEKCTi, CIICHAPHUCTH 3aMiCTh IIOCTIHHOTO
MTOBTOPIOBAHHS HAKa30BOTO CHOCO0Y Ii€ciIoBa BUKO-
PHUCTOBYIOTH JII€CIIOBO UM iMEHHUK ‘“‘help”, 30epira-
I0YH amleJSTHBHY (PYHKIIIO BHCJIOBIIOBaHHS, HAPH-
xian: “Skin the deer” — “You mind helping me with
the skinning?”; “Calm the escaped horse” — “You
couldn't help me get my other horse back from over
there, could you?”. BriM, mo0 YHUKHYTH HETOpPO-
3yMiHb, T€ K Came 3HA4YeHHs 3a3BUYail TyONIOEThCS
y HaKa30BOMY CIOCO01 B TEKCTi iHTepdeticy (To0To
“Skin the deer” Ta “Calm the escaped horse” 3 npu-
KJIaJliB HaBEICHUX BHIIIE).

[limkaHp «ryTep» Hacmimye Ti K caMi pHUCH,
IO 1 KaHp «EKLIH», ajleé BOAHOYAC B HHOMY OLIbII
BHU3HAUCHA JIEKCUYHO-CEMaHTHYHa Tpyla «BiIHO-
mreHHs Mix JroasmMm» (7,1% nporu 4,8% B kaHpi
«EKIIIH» 3arajioM), i3 Hall9acTOTHIMNMH JIEKCEMaMH
“enemy” (50 mxuBaHb), ‘“‘team” (53 BXKUBaHB),
“target” (41 BXXUBaHB), [0 B CBOIO UePTy BioOpakae
CYTHICTB «IIyTEP»-irop — cTpiib0y MO MPOTHBHUKAX.

B nmimkaHpi  «CKIIH-NPUTOJHUIIBKUI»  Tak
caMO TepeBaXKAIOTh BXKE 3TajaHi BHIIE TpPyNu
«pyX», «HACHIBCTBO», ajl¢ B TOHM k€ Yac TPOXHU
OimpIlle  BHOKPEMIIIOIOThCS  Tpymu: 1)  «mpu-

pona» (5,8% npotu 5,6% B xaHPi «EKIIH» CYKYITHO),
13 HalyacTtoTHimmMMH JtekceMamu “wild” (105 Bxwu-
BaHb), “isle” (79 mxuBaHb), “sea” (76 BKHUBaHB),
2) «momyk» (4,7% mpotu 4,5% B KaHpi «EKIIH»
3arajaoMm), i3 HaYacCTOTHIIIMMU Jekcemamu ‘‘find”
(1251 wxuBanb), “look for” (268 w®xuBaHb),
“hide” (190 BxwuBaub), “learn” (130 BxuUBaHb)
B 3HA4YCHHI «Ii3HaTUC», “search” (80 BKUBaHB).

BoxuBaHHS I5lekceM i OMHCY pPI3HWUX BHIIB
nasqadTy B )KaHPI «EKIIH» HOSICHIOETHCS TUM, 110
no-Teplile, 3a3BUYail TpaBelb MOI0POKYE BipTyaib-
HUM CBITOM (pO3pOOJIEHUM I JeTajbHillle B Mij-
JKaHPl «EKIIH-TIPUTONHUIBKAN), 1 TUM, IO OKPiM
JekopaTuBHOT PyHKIIIT, pi3HI BUAN JaHAMA(TY CTBO-
PIOIOTH Pi3HOMAaHITHI iIrPOBi IEPEIIKOIN AJIsl TPaBILS,
10 BioOpaXkaeThCsl y MOBJIEHHI IEPCOHAXKIB (AK-OT,
“Let s head up river and find this boat”). lle poOuTh
miarpyny «iaHamadT» HaWBaroMmilmiow B TpyIi
«apupona» (2,1% 3 5,8%). Peamizariss mekcuko-ce-
MaHTHUYHOI I'PYIIH «IIOIIYK», B CBOIO UEPry, € HACiA-
KOM THIIOBHX CIOKETHHX 3aBJaHb >KaHPY: I'paBellb
MOJIOPOXKYE CBITOM 1100 3HANUTH MEBHUH NPEAMET YH
nepcoHaxa: ‘“‘You want me to go and find some sad,
deluded fools like him...”, “it told him where to find
some real big animals”, “I reckon we should split up
so we can search both sides .

JlexcnuHi 0COONHMBOCTI KaHPIB «POJHOBA TPay,
«CTpATeris» Ta «KCUMYJIATOP» BUPAXKAIOTHCS B YACTi-
[IOMY BHKOPUCTAaHHI UYUCIIBHHUKIB Ta JIEKCEM, IIO
OIMCYIOTh 3MiHY CTaHy, aje ¢ NMPUTAMAHHO JIUIIC
mexcmy inmepgbeticy, OTKE IIi IB1 pUCH 3aJIeXKaTh HE
TIJIBKU BiJl irpOBOTO JKaHpPy. 3BepHEMOCS 10 JaHHUX
B TalI. 3.

Hdnsa  Ttexkcty iHTepdeiicy kaHpYy «poOJIbOBa
rpa» TOKa3HUK BUKOPUCTAHHS YWCIIIBHUKIB CKJIaB
22,7% nporu 4,9% B IHIIKX JKaHpax, B TOH 4Yac sK
JUISL JKaHPIB «CTPATETis», «CUMYJSITOP» BiH CKIIaB
29,1% npotu 11,7%. IIpu npoMy, nepeBaxaroTh 4nc-
JBHMKH 3allicaHi Hacamrepes y BUIVIsiAL nudp, a He
CIiB, HA BiAMIHY BiJ TPaHCKPHIILIl YCHOTO CIOXKET-
HOTo TeKcTy (To0TO cyOoTUTpiB). [I[pHUMHOIO TXHBEOTO
YaCTIIIOTO BKMBAaHHS € T€, IO «B POJBOBHUX Irpax
3picT MepcoHaka Bif0yBa€THCS Yepe3 YUCIIOBI ITOKa3-

Tabmug 3

BigcoTkoBe ciBBiTHOIIEHHSI KOKHOI JIEKCHKO-CEMAHTHYHOI I'PYIH 10 3arajbHol KiTbKOCTi
MapKOBaHOI JIEKCMKHU B TeKcTi iHTepdeiicy pi3HUX irpoBuUX :kaHpiB (UIe JUCTUHKTUBHI 0c00JIMBOCTI)

Excun- PoaroBa Crpareris/
Exun Inmi | Olyrep | Immi | Hpuroa- | Immmi IHmni P THnmi
N rpa CUMYJISITOP
HUIBbKHUHA
;1;,5:’6' 11,70% |29,10% | 1,10% | 14,50% | 12,30% |20,70% | 22,70% |4,90% | 29,10% |11,70%
gf;:;‘ 560% | 7,00% | 040% | 6,10% | 590% | 5,00% | 7,40% [420% | 7.00% | 5,60%
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HUKW» |8, p. 87], a OTXKE BOHU € HEBIl’ €MHOIO 4aCTH-
HOIO MeXaHiK rpu. ['paBIrio HamaeThCst BUOIp Y po3-
BUTKY HOTO NEpPCOHa)Xa, a BUKOPUCTAHHSA YHCIOBUX
MTOKa3HUKIB YMOXJIMBIIIOE 00’ €KTUBHE Ta 3pO3yMijie
MOpIBHAHHS pi3HUX BapiaHTiB BUOOpy. Te x came
CTOCYETBCS JKaHPIiB «CTPATETIsD», KCUMYISTOP» — Pi3-
HUISI TIOJIATAE B TOMY, IO B JKaHPi «pOJIOBA Ipay
rpaBelb 3a3BUYail Kepye IEPCOHAKEM YU IIE€pCOHa-
KaMH, B TOH 4ac K B JKaHPaxX «CTPATETis», «CUMYJIs-
TOP» BiH KEPYE BipTyaJIbHUM CBITOM.

JlekcuKo-ceMaHTUYHA Tpyna «3MiHa CTaHy»,
ska ckiana 7,4% B TekcTi iHTepdelicy «poiaboBol
rpu» Tta 7% B TEKCTI iHTEepdency KaHpIiB «cTpare-
s, «CUMYIATOP», TaK CaMO JOIOMarae MopiBHATU
HACIJKM pi3HUX BHOOpPIB rpaBus. i HaityacToTHI-
LIMMU JIEKCEMaMH B MaTepiaii Hamoi BUOIpKHU cTanu
“damage” (112 pxuBanb), “gain” (72 BXKUBaHB),
“restore” (69 BXUBaHb).

BucHoBku. Y pesynbTari 31iHCHEHHS JiHTBIC-
THYHOTO aHaIi3y OyJI0 BUSABJICHO, IO iITPOBHH YKaHP
BileOTpH Ma€ BIUIMB Ha ii BHYTPIOIHBOITPOBUI
TEKCT Ta MPOSIBIISIETHCS HAacaMIepesn B HOro rpama-
TUYHOMY Ta JIGKCHUHOMY CKJafi. JKaHp «eKIIH» Ta,
B OCOOJMBOCTI, HOTO MiJPKAHp «IIyTEp», sIKi BUMa-
raloTh MBUAKOCTI PEaKilii BiJl TpaBIIsl, BUPI3HAIOTHCS
OLIBIIOI0 KIJBKICTIO aleasSITHBHHUX BHCJIOBJIIOBAHb,
a OTKE B HHUX IEPEBAXKAIOTh MapKepH CIOHYKaJIbHOT
MOJalIbHOCTI; TMepenyciM — Haka3oBHUil croci0 aiec-
noBa Apyroi ocobu. JKaHpH «CTpareris» Ta «CHUMY-
JISITOP», SIKI HaJIAI0Th TPaBIIeBi CBOOOIY BHOOPY, Bij-

3HAYaIOThCs I[IE€PEBArol0 B IXHbOMY I'pPaMAaTHYHOMY
ckiaai GopM TENEpIlIHBOTO Yacy, TACHBHOTO CTaHY,
YMOBHOTO CIIOCO0Y — TOOTO 3aC00iB, SIKi IO3BOJSIOTH
MIOSICHUTH TIPaBHJjIa IPH.

Cepen TeKCHYHHUX 0COOIMBOCTEH, HKaHP «EKITH»
BIJIOKPEMITIOE dYaCTillla peaii3aimisi B HbOMY JIeK-
ceM, L0 HaJeXaTh J10 JEKCUKO-CEMAaHTHYHUX IPYIl
«PYX», KHACHIJILCTBOY», «CMEPTHY», «3A0POB’s Ta 0e3-
MEKay» Ta «IOMOMOTay, IO MPOSBISAETHCA 1 B HOTO
HipKaHpax «IIyTep» Ta «EKIIH-TPUTOTHUIBKUI.
B Toit xe wac, mipKaHp «UIyTep» BUPIZHIETHCS
YacTIUM BXHBAHHSM JIEKCEM, IO XapaKTepu3y-
IOTh BITHOIICHHS MK JIOOBMHU («CBIH-UYXHII»),
a «EKIIH-TPUTOTHULBKUI» — YacTIIIO peasiza-
Li€I0 B HbOMY JIEKCUKO-CEMaHTHUYHHUX TPYI «IIPH-
poxay, a came «IaHAmad T, Ta «IOUIYK», IO OB’ -
3aHO SIK 3 0COOMMBOCTSIMH BIpTYaIbHOTO CBITY, SKHUM
HOJIOPOXKYE IPABELb, TAK 1 3 TUIIOBUMU CIOKETHUMHU
3aBIAaHHSAMM MiKkaHpy. JKaHpH «ponboBa TIpay,
«CTparterisyy Ta «CHMYJSITOP» XapaKTepU3YIOThCS
YacTIIINM BXKMBAaHHSIM YHCIiBHUKIB, Yyepe3 SKi rpa-
BEI[b CTEXKUTH 3a 3POCTOM CBOTO IEPCOHAXKA YU
BIpTyaJIbHOTO CBITY. TakoX >KaHp «pOJbOBa Tpa»
BHPI3HAE OUIBIIE PO3MOBCIOMKECHHS JIEKCEM, IO
HaJeXaTb 710 TPYNHU «3MiHa CTaHy».

[lomanpmii mepcHneKTHBH PO3BIJOK BOayaeMo
y JIHTBICTHYHOMY aHaNi31 BHyTPIIIHBOITPOBOTO TEK-
CTY pI3HHUX I'POBHX JKaHPIB Yy JIOKAJIi3aIisIX 1HITUMH
MOBAaMH Ta BHAUIEHHI CHIIIBHOTO Ta PI3HOTO B OTPH-
MaHHX pe3yJbTaTax.
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Tpuxapnamcokoeo nayionanvrozo yHieepcumemy imeni Bacuna Cmeganuxa

CrartTa npucBaYeHa aHanisy TPy4HOLWIB nepeknagy HiMeubkux peaniin. AKTyanbHICTb AOCNISKEHHS BU3HaYaeTbCs
HeOoDXiOHICTIO BpaxyBaHHSA poni KynsTYPHUX OCOBNMBOCTEN Ta MiKKYNLTYPHOrO CRiflKyBaHHA Y CydacHOMy CBiTi. 3pocTa-
toda MiXkHapogHa cnisnpaus, MaclutabHa MirpaLia Ta iHTerpawis KynbTyp CTBOpHOOTE NoTpeby B echekTMBHOMY nepeknagi,
Lo Bigobpaxae pisHOMaHITHICTb Ta YHIKanbHICTb KynbTYpHMX KOHTEKCTIB. MeTa cTaTTi nonsirae B aHanisi TpyaHOLLB, LU0
BMHMWKAIOTb Nif Yac nepeknagy HiMeubkux peanin, 3 ornsaay Ha iX YHiKanbHi KynbTypHi, iCTOPUYHI Ta coujianbHi KOHTEKCTH.

Y cTaTTi HaronoweHo, LWo Yy ranysi NiHrBICTUKY Ta Nepeknagy NOHATTS «peanis» BXMBAETbCHA AN ONUCY CrOBECHUX
OOMHUUD, SIKi BIATBOPIOIOTL peanbHi 06’ekTH, ABMLLA, KOHLENLii Y/ KyNbTYpHI acnekTy NeBHOI kpaiHu abo MOBHOI chinb-
HOTW, [0 SIKMX HanexaTb Ha3Bu reorpadivyHMx 06’ekTiB, NamM’ATOK KynbTypu, CTpas, HaLiOHANbHUX CBAT, COLianibHUX iHCTU-
TYTIB Ta iHLWi aCNeKTU IXHbOIO XWUTTA | KynbTypu. ABTOPM CTaTTi 3a3Ha4atoTb, LLO NPV Nepeknagi peanii BUHMKaKTb cKnaa-
HOLLj, OCKiNMbKM BOHU MOXYTb MaTW YHiKanbHi 3Ha4eHHs1 abo acouiauii, ski € cneundiyHUMmn Ans KOHKPETHOI KynbTypu.
Mepeknagavyam HeoOXiaHO BpaxoBYBaTK Lii KyNbTYPHi, ICTOPUYHI Ta couianbHi KOHTEKCTH, Wo0b 3abe3neynTy BiANOBIQHICTb
MK OpUriHanbHUM TEKCTOM i NePEKnagomM, a TakoX nepeaat cneumdivyHniz Konoput Ta CMUCNOBI HI0AHCK peanin.

Ha gymky aBTOpiB CTaTTi, YacTkoBMMM cnocobamm nepeknaay HiMeubKux peanin nocTatTb NpubnmM3Hni Ta OnNMcoBuNn,
a TakoX TpaHCKpMOyBaHHS. ABTOpU HagaloTb pekoMeHAaaLii nepeknagayam Woao cTpaterii Ta niaxo4is Ao nepeknagy
HiMeLbknx peanin. Lli pekomeHgauii oxonmowTe OOCHIMKEHHS KYNMbTYPHUX Ta iCTOPUYHUX KOHTEKCTIB, BUKOPUCTAHHSA
napanenen y KynbTypHUX acrnekTax, a TakoX BUKOPUCTaHHS MOsSiCHEHb abo aganTtauin ons nepegadi 3HadeHb peanin
Yy LinbOoBii MOBI.

KnwouoBi cnoBa: igioma, HimeLbka MoBa, NpubnusHWin nepeknag, TpaHCKpunLis, peanis.

The article analyzes the difficulties of translating German realities. The relevance of the study is determined by the
need to take into account the role of cultural peculiarities and intercultural communication in the modern world. Grow-
ing international cooperation, large-scale migration and integration of cultures create a need for effective translation that
reflects the diversity and uniqueness of cultural contexts. The purpose of the article is to analyze the difficulties encoun-
tered in translating German realities, given their unique cultural, historical and social contexts.

The article emphasizes that in the field of linguistics and translation, the concept of “reality” is used to describe verbal
units that reproduce real objects, phenomena, concepts or cultural aspects of a particular country or language community,
which include the names of geographical objects, cultural monuments, dishes, national holidays, social institutions and
other aspects of their life and culture. The authors of the article point out that translating realities poses difficulties because
they may have unique meanings or associations that are specific to a particular culture. Translators need to take these
cultural, historical, and social contexts into account to ensure adequacy between the original text and the translation, as
well as to convey the specific flavor and semantic nuances of the realities.

According to the authors of the article, approximate and descriptive translations, as well as transcription, are the most
frequent ways of translating German realities. The authors provide recommendations for translators on strategies and
approaches to translating German realities. These recommendations include the study of cultural and historical contexts,
the use of parallels in cultural aspects, and the use of explanations or adaptations to convey the meanings of realities in
the target language.

Key words: idiom, German, approximate translation, transcription, reality.

[ocranoBka mpodsemu. TepMiH «peaiis» Oylno  HIOETHCS HOBUMHE KoHIeNmismu. Criodarky mei TepMiH
BBEJICHO B HAyKOBHH JUCKYpC Yy cepemuHi XX CT.,  BHKOPHCTOBYBAaBCS T'OJIOBHHUM YMHOM Y MpaisiX, HpH-
1 3 TOro yacy Moro CeMaHTHKa CUCTEMAaTHYHO IOMOB-  CBSUCHHUX TEOpii Ta MPaKTHUI MEpeKiay, MpoTe 3apas
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BiH BCE YAaCTIIIIe TPAIUIIETHCS Y Kypcax 3 JIIHTBOIU/1aK-
THUKH, KyJIBTYpOJIOTi] Ta MIKKYJIBTYpPHOI KOMYHIKaIIii.

Ilepexnman HIMEIBKHX pealii Ha I1HII MOBH
€ CKJIAJHUM 3aBIaHHSAM Uepe3 TIMOOKI KyIbTYpHI
koHoranii. HiMenbka MoBa Oarara Ha MOBHI OIHHHUIII,
SIKI BHPaXalTh YHIKaJbHI KOHIICMIii, 1[0 YacTo
B)XKO 200 HEMOMJIMBO TOYHO BIIITBOPHTH B 1HIIUX
MoBax. TpymgHOINI TepeKiIamy HIMEIBKHX pearii
TIOJIATAIOTh Y BHUKIIMKAX 30€peKEeHHS BiJIMOBIIHOCTI
OpHTiHANy, BOJHOYAC 3a0e3Iedyoud 3PO3yMLTICTh
Ta TPUUHATHICTD UIA aymuTopii LiTbOBOi MOBH.
Lle Bumarae Bij mepekiajgadiB He JUIIE POIYMIHHSA
CEMaHTUYHOTO 3HAYEHHS CIIiB, ajieé i yCBiIOMJICHHA
KYJIETYPHOTO KOHTEKCTY Ta €MOITIHHOTO BiATIHKY, SKi
yacTo BOyIOBaHi B pealii.

B ykpaiHCHKHX HayKOBUX KOJNax IMOHATTS «pea-
Jis» TPaKTYIOTh Mmo-pisHOMYy. P. 3opiBuak posrisaae
peautii ik «cJoBa, SKi € BIaCTHBHMHU OJHOMY Hapo-
JIOBi, 110 MalOTh 3HAYEHHS TPOMAJICHKOTO KHUTTS Ta
mooyTy» [4]. 3 Hero moromkyeThess H. Ababinosa:
«... pealisMH-CIIOBaMH TIOCITYTOBYIOThCS JIsI BU3HA-
YCHHSI SIBHII, MPEIMETIB Ta TIOHATh, SKi BIACTHBI
neBHi KyneTypi» [2, c. 9]. I. Kapnenko 3a3nauae,
[0 «peajiii HaJexKaTh J0 0C3eKBIBaJICHTHOIO CJIOB-
HHUKOBOTO CKJIaAy, MalOTh crerudidHe 3a0apBIcHHS,
SIKE BJIACTHUBE TIJIBKHA OIHOMY IEBHOMY HapOIOBI
Ta [03HAYAIOTh NpPUTAMaHHI M Ti€l KyIbTypH
npeameT Ta sBumia» [5]. 3i ceoro Ooky, T. Kusk
JIAKOHIYHO HAroJoIye, 10 peaii — e «CJIoBa, sKi
BIII3EPKAIIIOIOTh JIMCHICTh JKUTTSA B IHIIMX Kpai-
Hax» [6]. Y3araapHIOIOUM HaBEACHI TPaKTyBaHHSI,
BapTO 3ayBa)KWUTH, IO Y JIIHTBICTHIN Ta MepeKIaii
TEPMiH «peajis» BUKOPUCTOBYETHCS MJsl IIO3HA-
YEeHHS! MOBHHUX OIMHUIIb, SIKi BiTOOpaXkaroTh peajbHi
00’ €KTH, SIBUILA, TOHATTS 200 KyIBTYPHiI 0COOIUBOCTI
MIeBHOI KpaiHW 9M MOBHOI CHITBHOTH. lle MOXyTh
OyTH Ha3BH MiCIlb, ITaM ATOK KYJIETYPH, TPaTUITiiHI
CTpaBH, HaIllOHAIBHI CBATA, COI[iaJIbHI YCTAHOBU Ta
HIII acTeKTH KyJIbTYpH Ta KUTTS KpaiHH. Y KOH-
TEKCTI Tepekyaay, peaiii MOXyTb OyTH 0COOIMBO
CKJIQJIHUMU JIJIsl Tiepeadi, OCKUIbKA BOHH MOXYTb
MaTH YHIKaJbHE 3HAUYEHHs a0o acoriarii, ski € yHi-
KallbHUMHY JJI1 KOHKpeTHOI KynasTypu. [lepexmamadi
MTIOBUHHI BpPaxOBYBaTH IIi KyJIbTYypHi, iCTOPHYHI Ta
coIlalibHI KOHTEKCTH, 100 3a0e3MMeUnTH BiAMOBII-
HICTh MK OpUTIHQJIBHUM TEKCTOM 1 IEPEKIIaIoM,
a TaKoX TepefaTd crelu(iyHuil KOJIOPUT Ta CMHC-
JIOBI HIOAHCH peaiil.

AHani3 oCTaHHIX AociailkeHb i myOsikauniil
CBITYUTH PO 3POCTAIOYUI iIHTEpeC 10 i€l mpoodie-
MaTHKH B JIIHTBICTHIII Ta epeKiIano3HaBcTBi. bararo
JOCITIJTHUKIB 30CEPEKYIOThCS Ha aHai3l CIelu-
(iYHUX BUKIIHKIB, SIKI BUHHKAIOTh MPH TMEPeKIIaii
HIMEIIPKUX peaii Ha iHIli MOBH. BOHUM po3nIIsIaroTh

Pi3HI aCMIEKTH LIbOTO NPOLECY, BKIIOYAIOUH JIEKCHYHI,
CEeMaHTH4Hi Ta KyabsTypHi [3; 11]. Binemicts gocmi-
JUKEHb 30CEPEDKYIOTBCSl Ha TOMY, IO peallii 4acTo
MaroTh TIHOOKI KYJIBTYpHI KOpEHi, SIKi Ba)KKO Bij-
TBOPHUTH B 1HIIMX MOBaX, OXOILTIOIOUYN OCOOIHBOCTI
KyJABTypHOTO (DONBKIIOPY, ICTOPHUYHI acmekTH abo
VHIKaJIbHI KOHIENIi1, Ki BiICYTHI B IHIINX KYJBTY-
pax [5; &; 9].

OcTaHHI1 AOCHIPKCHHS TAKOXK BKa3yHOTh HA T€, 110
3pocTae 3Ha4YCHHS KOHTEKCTY Y TepeKiaji peatii.
JloCTiTHUKY aKIeHTYIOTh HEOOXITHICTh BpaxXyBaHHS
MIAPIIOTO KOHTEKCTY TEKCTy YW CHUTYyallii, B SKiH
BUKOPHUCTOBYETBCS Peaisl, sl JOCSITHEHHS HaJIeXK-
Horo nepekuany [1; 7; 10].

OTxe, OCTaHHI JTOCHIPKeHHS 1 myOmikamii cBij-
4aTh IIPO BAKIUBICTH IOMAIBIIOTO JIOCIiIKCHHS
1i€i MpoOIeMaTHKy Ta pO3pOOKH CTpATETiH IS BIIO-
CKOHAJICHHS TIepeKiaxy HIMEIbKUX peaiiil Ha iHImm
MOBH.

Mera crarTi 3aKi1agac B co0l IMIMOOKHI aHai3
CKJIQJIHOIIIB, SIKI BUHUKAIOTh IIiJ] 4Yac IMEpPeKIaLy
HIMETIBKUX peaiiii, 3 0COOIMBAM AaKIIEHTOM Ha IX
VHIKaIIbHI KyJBTYPHI, iICTOPHYHI Ta COIMiaJIbHI KOH-
tekctd. Lleli aHami3 crnpsMoBaHWN Ha PO3KPUTTS
cneun(ivHuX BHUKIHUKIB, 3 SKUMH 3iITOBXYIOTHCS
nepeKiajgavi mij Jac mepeiadi peaniil 3 HiMelbKol
MOBH Ha iHIII MOBH. BpaxoByroun MHUPOKHIA CIIEKTP
KyJIbTYPHUX, ICTOPHYHHUX Ta COIIaIbHUX ACIEKTIB,
SKi BKJIAZCHI B HIMEIBKi pealii, OCHOBHOIO METOIO
JIOCHIIKEHHS € aHajli3 YMHHHUKIB, [0 BIIMBAIOThH HA
BIATBOPEHHSI IIMX pealiiii y mepexiiaii, mo OXOILTIOE
BUBUCHHS KOHTEKCTY, y SIKOMY BXKHBAIOTBCS IIi pea-
Ti1, pO3KPUTTS KyJABTYPHUX KOHOTAIIiN Ta acomiarlii,
a TaKoXX BpPAaxXyBaHHsS ICTOPHYHUX Ta COITiaIbHUX
00CTaBHH, 1110 BU3HAYAIOTH IXHIO CEMaHTUKY.

Buksax oCHOBHOrO martepiajy JOCJTiIKeHHS.
[Ipu MonemroBaHHI XyHOKHBOI pEaNbLHOCTI aBTOpHU
CHelialbHO BUKOPUCTOBYIOTH KYJIBTYypHO-3HAUYILI
IHIMKATOpH, 10 BUKIMKAIOTh y KOXKHOTO 4YHTaua
HOTOo BITACHI ETHOKYJIBTYPHI, ICTOPWYHI, TOmOTrpa-
(hiuHi Ta yacoBi acoriamii, a MOXKJIMBO 1 HaiBaX-
nuBime — emouiiHi peakuii. [lompu nexcuxo-ce-
MaHTHYHY CYTHICTb, TEPMiH «peatis» TIHOO0KO
NOB’SI3aHMI 3 M03aMOBHOIO peanbHicTio. Jluckycii
Mpo Te, Ky pOJb Bifirpae peanis B TEKCTi, MOXHa
3BECTU JO TE3MCY — 3 HaMipoM II€peAaTH KOJIOPUT.
Lle 3aBmaHHs CTOITH 1 mepex mepekIazadeM, SKUH
Ma€ BiTBOPHUTHU 3a JAOMOMOTOK 3ac00iB iHIIIOT MOBH
HaIllOHAJIbHO 3a0apBiieHy OCHOBY pO3MOBiAi (TeK-
cTy). [HakIIe KaxKydu, TPYAHOILI IIepeKIIaay HiMellb-
KUX peaiii BUHUKAIOTh 4Yepe3 IXHIO KyJIbTYpHY Ta
eMOIiiHy CKIamHicTh. s ycmimHOoro mepexnamy
HEOOXiJTHO He JIMIIE BOJOAITH MOBHOK KOMIIETEHT-
HICTIO, alle i MaTu MIHOOKe PO3YMIHHS KYJIBTYPHHUX
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0COOJIUBOCTEH Ta BIJATIHKIB, IO MICTATHCS y IUX
KOHIIEIIIIIAX.

Sk BKe 3a3HAYAIOCSA, MOBA 3aBXKIH Oylia He JIAIIe
IHCTPYMEHTOM KOMYHIKaIlii, ane W BiZoOpaKeHHSIM
KyJBTYPHUX Ta ICTOPUYHUX KOHTEKCTIB. Y IbOMY
BiJIHOIIICHHI, HIMEI[bKa MOBa € 0COOIMBOIO, Oararo-
€TaITHOI0 CUCTEMOIO, IO BiI[3epKaltoe OararorpaH-
HICTh HIMEILKOI KyJIBTYpH. bararo HiMEIIbKHUX TEpMi-
HiB, Ha3B i ()pa3 IPONHATI THOOKUMHU KYIETYPHAMH
BIJITIHKaMH, 1[0 MOXKYThb CTBOPIOBATH BHKJIUKH IIPH
ix mepeknazi Ha iHII MOBH, 30epiralouu Ipu LbOMY
BIJIMIOBI/THICTh OPUTIiHAIY.

Himerpka MoOBa, BiJloMa CBOE€IO TOYHICTIO Ta
BHA3HICTIO, Mae Oe3liy peaiid, ski BimoOpaka-
IOTh HE JIMIIE JIHIBICTUYHI KOHLIENTH, a ¥ INIHOOKI
KyJBTYpHI BigTiHku. Ilepi 3a Bce, BapTO 3a3HAYMTH,
mo 0arato HIMEUBKHX TEPMiHIB MalTh KOPiHHS
B icTOpii, TpaAUIisAX Ta KYJIbTYypi HIMEIIBKOMOBHHX
kpaiH. barato HiMeupkux ¢pa3 MICTATh €MOIIiiHi
acniektd. Hanmpukian, ciioBo-peanis « Gemiitlichkeity
Ma€ CIIOBHHKOBHUI IepeKia]l YKpaiHChKOI MOBOIO
(«3aTUIIOK»), OMHAK BaXXKO BIATBOPUTH YKpaiH-
CHKOIO MOBOIO BiacHe peanito «Gemiitlichkeity,
OCKIJIbKM BOHA Bi0Opakae He MPOCTO 3aTHIIOK YU
koMOpT, ajne i meBHUH aTMOChEpHHI Ta eMOIIHHAN
CTaH, IKAH 9aCTO aCOIIFOETHCS 3 HIMEIBKOIO KYJBTY-
poro. Taxki cnoBa i ppa3u Baxkko mepeAaTd B iHIIIH
MOBIi 6€3 BTpaTu IXHOT0 IITHOOKOTO 3HAYCHHS.

Kpim Toro, mesiki HiMeUbKi peanii MarOTh CBO€E-
pimauit xapakrep. Hampuknan, peamis «Fernwehy
ONHCYy€ TIparHeHHs A0 TIOAOPOXKEH Ta BIOUYTTA
HOCTAJIBTI] 3a MICISIMH, sIKi e He Oyau BiBimaHi.
Le noHsATTS BKOpiHEHE B HIMELBKiH KYJIBTYpi Ta MEH-
TaJITeTi, 1 BUKJIMKAE CKJIAIHOIII Y TIEpeKIaal yepes
BIZICYTHICTh aHAJIOTIYHOTO TEPMiHY B YKpPaiHCBKiii
moBi. [lomiOHe 3HaueHHs M0 peanii «Fernwehy mae
cnoBo «Wanderlusty («nparHeHHs IO MaHAPIBY),
sIKe BHUCBITIIIOE TIIHOOKe Oa)kaHHS IIOJO0POXKYBATH,
BIIYYTTS] 3aXOIUICHHS Bifl JOCIHiPKEHHS HOBUX
Miclp i Kyneryp. st GaraTbox HIMIIB MaHAPIBKA
€ HE MPOCTO BIJIIIYCTKOO, aj¢ i YaCTUHOK IXHHOTO
XKHUTTA, CHOCOOOM BiAKpHWBaTH CBIT Ta 30aravyBa-
THUCSI €MOIIIHO Ta ecTeTnuHO. KoMmoHeHTH «-/ust»
Ta «-lustigy y HIMEIBKUX CIIOBaX MaroTh IMOiOHI
3HAYEHHS, 1[0 TIOB’s3aHi 3 MOHATTAM PaJIOCTi, 3310~
BOJICHHs1 200 OakaHHs. «-Lust» BKazye Ha Oa)kaHHS
abo HacTpii 1m0 4oroch. BiH Moxke mepekiaia-
THCA SK «PaJiCThy, «IParHeHHS» a00 «Oa’KaHHS.
Hanpuknan, cinoBo «Wanderlusty, sk Bxe 3a3Hada-
JIO0CsI, O3Ha4a€e OakaHHS MOAOPOXKeH abo J00B 110
nogopokeir. CrnoBo «Leselusty Bka3zye Ha OaxaHHS
ypraTd ab0 3aJ0BOJEHHS Bl uynTaHHS. KOMIIOHEHT
«-lustigy BKaszye Ha 1MOCH Becele, cMimHe abo mpu-
emHe. BiH MOXe mepekimamaThcs SIK «BECEIHA»,

«cMimHUI» abo «pamicHuity. Hampukmnan, cioBo
«lustigy o3Ha4aE «Becennit» ab0 «CMIIIHUIT», & CIIOBO
«feierlustigy Moxe O3Ha4aTH JIIOOOB JO BECEIIOIIIB
abo ceaTkyBanb. OTxe, 00WaBa KOMIIOHEHTH BKa-
3YIOTh Ha Pi3HI aCIEKTH PAIOCTi, 3aI0BOJICHHS Ta
Oa)kaHHS B HIMEIILKHX CIIOBaX 1 TPAIUIAIOTHCS B Oara-
ThOX HIMEUBKHX cloBax-peamisx. [Ipu mepexmami
IUX CHiB-peajiii HeoOXiAHO MOCIYroByBaTHCS TPH-
onuszauM mepexnanom. Lleit meronm mo3Boiite, xoua
{ He TIOBHICTIO, MepeiaTH KOHKPETHUH 3MICT peaii,
MpoTe 3a3BUYAM BiIOyBaeThCS BTpara ii KOJIOPHUTY
yepes Te, 10 BMICT BiITBOPIOETHCS Y HEUTPAITEHOMY
cTuili, 0e3 ypaxyBaHHS KOHOTAIlii, TMepeadadeHux
ABTOPCBHKOIO CTPATETIETO.

Himenpka MOBa, HacHUEHa iICTOPIEIO Ta KYJIBTYp-
HUMH TPaJHIISIMH, Bpa)Ka€ CBOIMH YHIKAJIbHHUMHU
BHpa3aMH, SKi 9YacTO BIiTHOCATHCA N0 KOHKpPET-
HUX ICTOPHUYHUX TOAii abo0 KyJmbTypHUX acIeKk-
TiB. Hanpuxknan, peanis «Volkswageny» (HapomHuit
aBTOMOO1JIb) HE JIMIIE BKa3ye Ha MOMYJSIPHHUHA aBTO-
MOOLIbHUI OpPeH[, a i Mae acolialii i3 MmicasIBOEH-
HUM €KOHOMIYHHMM MIIHECEHHSM Ta HAaI[lOHAILHUM
eqHa"asaM. CiioBo « Volkswageny ckiamaeTbes 3 TBOX
KoMIIOHEHTIB: «Volky 1 «Wagen». Cnoso «Volky
y Tepekyali 3 HiMebKol MOBH 03Ha4a€e «Hapoay» abo
«TIOM» Ta BKa3ye Ha 3arajbHy Macy JIoAel, Hapos,
rpomany. «Wagen» oO3Haua€ «aBTOMOOLUTB» a0o
«moizakay. Takum auHOM, « Volkswagen» OykBambHO
MEPEKIAAAETRCS SIK «aBTOMOOLIb At Hapomy» abo
«HapomHMii aBTOMOOUTEY. lle Ha3Ba HIMEIBKOTO
aBTOMOO1IBHOTO BUPOOHUKA, BiIOMOTO CBOIMHU aBTO-
MOOUISIMH, NOCTYHUMH JUISL IIUPOKOTO KOJa CIIO-
skuBauiB. Kommanis JVolkswagen Oyna 3acHoBaHa
B 1937 pori i craza CHMBOJIOM MacOBOTO BHPOO-
HUITBA Ta JIOCTYIMHOCTI aBTOMOOUTIB ISl HApOIy
Himeuunnu.

Crnenugiunoro € peanis  «Schadenfreudey
(pamicTh Bl 4y»KOTO HEIACTS), IKa HE MAa€ MPSIMOTO
eKBiBaJeHTa B 0araThboX IHIIUX MOBax, BimoOpaka-
1041 0COOIMBOCTI HIMEIIBKOI MEHTAIbHOCTI. X04a 11e
BiT4yTTS MOKe OyTH HE 30BCiM €THYHUM, BOHO BCE
XK icHye y OaraTbox KynbTypax, IpoTe B HiMEUbKil
MOBiI Ma€ CBO€ yHiKaJlbHE CJIOBO AJISl HOro mo3Ha-
yenHs. [Ipu BinTBOpeHHI wiel peanii mieBuMm Oyne
puOIM3HAN 200 OMTMCOBHIA MEPEKIIa.

3 mommMpeHHsSM HIMEIBKOI MOBH SK OXHIET
3 TOJIOBHUX Y CBiTi, BAHUKA€ BUKIIUK a/IanTallil Kylb-
TYpPHOTO 3a0apBiIeHHsS MpHU ii BUKOPUCTaHHI B TJIO-
OanpHOMY MacmTabi. Peanii, Taki sik «Zeitgeisty» (myx
yacy), 4aCTO BUKOPUCTOBYIOTBCSI O€3 TIepeKIiamy, mo
MIIKPECITIOE X YHIKAIBHICTh Ta TITHOOKHHA 3B’SI30K
3 HIMEIBKOIO KyJIbTypoto. Lle moHATTS ommcye myx
abo arMocdepy MEeBHOTO iCTOPUYHOTO TEPiofy, 0
BiZIOOpaKa€eTbCsl B 1l€sX, KyJABTYpHHX TEHAEHIISIX
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Ta collianbHuX 3MiHax. Peanis «Zeitgeisty Bignzep-
KaJIFOE BYKJIMBI aCIEKTH TICBHOI CMOXH 1 € BaXKIIH-
BHM TIOHATTSAM B HiMenbKiil Qinocodii Ta KyasTypi.
«Zeitgeisty CKIAQAA€ThCS 3 JBOX HIMEIBKUX CIIiB:
«Zeity (4ac) 1 «Geisty (nyx). Bouun 00’ eaHyroThCH,
mo0 YTBOPUTU TOHATTS, SIKE NEPEKIATA€ThCA SIK
«IyXx vacy» abo «Iyx emoxu». IcTopis BUHUKHEHHSI
1i€i pealii moB’s3aHa 3 po3BUTKOM (hismocodii. Peartis
«Zeitgeisty TOYana aKTUBHO BHUKOPHUCTOBYBATHCS
B XVIII-XIX cr., 0cO0MMBO B HIMELBKOMOBHHX
Kpainax, Takux sk Himeuuuna ta LlBeiinapis. Bono
BHUHUKJIO B KOHTEKCT1 PO3YMiHHS TOTO, K COIIOKYJIb-
TYpHI Ta ICTOPHYHI YMOBH BIIMBAIOTh HA ITyMKY Ta
MTOBEAIHKY cycninbcTBa. ChOTONHI «Zeitgeisty 3amu-
[IA€THCSA BAXKIWUBUM TOHATTAM B COLIONOTii, ¢ino-
co(ii Ta KyabTypoIIOrii, JomoMaraouy po3yMiTH Ta
aHaJli3yBaTH TEHJCHLI Cy4acHOTO CYCIIBCTBa Ta
HOro B3aEMOBIJIHOCUHM 3 ICTOPHYHHUM KOHTEKCTOM.
st mepexnany 1iei peanii mepexiiagadi mociIyroBy-
FOTBCSI TPAHCITITEPAIli€lo.

OueBugHO, IO peajii — Ile He JHIIEe CIIOBa,
a ¥ igiomu Ta QpaszeonorisMu. B Himenpkii MOBi
icuye imioma «Das ist mir Wursty (OyKBaJIBHO «IIe
MeHi / u1st MeHe KoBOacay), sika BUKOPHCTOBYETHCS
JUTSL BUpaXEHHS OaiyKocTi abo He3aIiKaBIeHOCTI
B yoMycCh. [lepexman i€l imiomu Oe3 BTpaTu CMUCITY
MOXK€ BHMaratd TBOPUYOCTI Ta PO3yMiHHS KYyJIbTYyp-
HOTO KOHTEKCTY.

Inioma-peanist «Alles hat ein Ende, nur die Wurst
hat zwei» Mae CBOE KOPIHHS y HIMEIBKIH KyniHapii
Ta HAPOMHUX TOBIp’sX. Y MHUHYJIOMY KoBOaca Oyia
OIHIEI0 3 HAWIIHHIMMX 1HTPENI€HTIB Yy HIMEIbKii
KyXHI Ta CHMBOJIi3yBajla BUTOHYEHICTb i KOMQOPT.
Ines, mo xoBOaca mae JBa KiHIl, BUHUKAE 3 (OIb-
KJIOPHHUX OMNOBiJaHb a00 MPUKA30K, SIKi BHUKOPHUC-
TOBYBaJIUCS JUIS TIepenadi MyApPOCTiI Ta KXUTTEBUX
HaBYaHb.

Hacrtynna imioma-peanis «Da steppt der Bdry
OB’ si3aHa 3 HAPOIHUMH 00psiIaMH, i€ BEAMiAb 4acTo
II0CTa€ CUMBOJIOM CHJIM Ta BECEJIOIIIB. B HIMEILKIA
KYJBTYPI BEIMIJIb TAKOXK aCOIIFOETHLCS 3 JIICOM 1 IpH-
pomoro, ToMy (hpaza MoXKe BUHUKHYTH 3 00pa3iB TaH-
IIFOIOY01 BEIMEIUIl, IO BiOOpakae BECENONI Ta
eHeprito.

[oxomxennsa imiomu-peanii «Tomaten auf den
Augen habeny» He BijoMe, OIHAK iCHY€ MPHITYILICHHS,
10 BOHA MOXe OyTH IMOB’si3aHa 3 iJC€r0, 10 TOMi-
JIOpY CTBOPIOIOTH HEMIPHUEMHE BIMUYTTS Ha o4ax abo
HaBiTh MOXYThH 3acminutd. Ll imioma-pearnis moxe
BHKOPUCTOBYBATHCSI METAQOPUYHO /ISl OTIHCY CUTY-
amii, Komu JIOAMHA HE MOXe NO0aYuTH OYEBHIHY
PCaNBbHICTh Yepe3 CBOK HEIN0ATICTh.

AHani30BaHI 11iOMH BUHHUKJIM B Pi3HUH 9ac Ta
B PI3HHX KYJBTYPHHUX KOHTEKCTaX 1 BiHOOPa’KaroTh
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JKUTTEBI CUTYyaIlil Ta (PONBKIOPHI MOTUBH, IO OyIu
BOXJIMBUMH ISl HIMEIIBKOTO CYCIIJILCTBA B MHHY-
nomy. Ix moxomkeHHs Moxke OyTH MOB’si3aHE 3 Pi3-
HUMH acleKTaMU JKUTTA, TAKUMH K 1Ka, PUPOAA,
TOPTiBJIA Ta POITBKIIOP, 1 BOHU ICTOPHYHO KOPEHSATHCS
B PI3HHX TPAJAWLIAX Ta BipyBaHHIX. 3a3HadeHi ifi-
OMH MarOTh CBOI €KBIBaJICHTH B YKPaiHCHKii MOBI,
TOMY 31A€THCS, 10 HE BUKJIUKAIOTH TPYIHOLIIB Iiepe-
KJIaJy, OAHaK BOHH MOXYTb BHHUKHYTH Yepe3 KOH-
TEKCT, B SIKOMY BHKOPHCTOBY€EThCS i7li0Ma.

OmTxe, Tepekiian HIMEIBPKUX CIiB-pealid Ta imi-
OM-peallii 9acTo CTa€ BHKIHKOM U1 TepEKIIaadiB
yepe3 iXHI0O TMOOKY KyJABTYPHY YHIKaJIbHICTB. Jlyist
YCHIIIHOTO TepeKiagy HEeoOXiIHO He JIMIIE po3y-
MITH MOBY, a i KOHTEKCT Ta KyJABTYpHHUI ()OH, 3 SIKOTO
BOHH TIOXOZATh. [JTMOOKI KyJIBTYpHI BiITIHKHA HIMEIlh-
KO MOBH CTBOPIOIOTH IHTENIEKTYaJIbHUH BUKIUK IS
nepekaavyiB Ta JHTBICTIB. Ilpm crpobi mepenarw
Il aCTIEKTH B iHIIII MOBH, BOXIMBO HE JIHIIE 30eperTu
CEeMaHTHYHY TOYHICTb, ajle i BpaxOBYBAaTH KOHTEKCT Ta
eMolliifHe HaBaHTaKCHHS, sIKi POOJISITH HIMEIIBKY MOBY
VHIKaJBHOIO Ta OararorapoBoto cucremoro. CroBa-
peatii Ta imioMH-peatii He JHIIE PO3IIHPIOIOTH CIIOB-
HUKOBHUH 3arac, ajie W JaloTh YHIKaJIbHUM OIS Ha
CBIT, BIIKpMBAIOYM HOBI IUISIXH PO3YMIHHS Ta CIIpHUii-
HSTTS KyJIBTYPHOI CHIaAIIMHNA HIMEIBKOTO HApOLy.

Jnst edexTHBHOTO Tepekiaay HIMEUbKUX pea-
JIH HaA3BUYANHO BAXXJIMBO MAaTHU HE JIUIIIE BUCOKUN
piBeHb BOJIOAIHHA MOBOIO, ajie i IIIHOOKe PO3yMiHHS
KyJIBTypHUX OCOONTMBOCTEN HIMEIIbBKOMOBHUX KpaiH.
[epexnanay moBuHeH OyTH 3HAKOMUI 3 KOHTEKCTOM,
B SIKOMY B)KMBA€THCS Ta YW iHIIA pealis, a TaKoX
3 ICTOPI€EFO, TPATUITIIMH HIMEI[LKOTO HApPOIy Ta COIli-
OKYIIBTYPHHMH OCOOTUBOCTSIMHU.

Y mpoMy KOHTEKCTi TIepeKiIaiadeBi BapTo BpPaxo-
BYBATH IIiJ] YaC BiATBOPEHHS HIMEIBKUX peaiil, Taki
ACIIeKTH:

— MoBHe po3ymiHHA. BoJomiHHS HIMEIBKOIO
MOBOIO Ha JIOCTaTHHOMY DiBHI € 6a30BOI0 BUMOTOIO
Ut iepekiany. llepekiagad moBHHEH pO3yMITH TOH-
KOII[i FPaMaTHKH, JISKCUKU Ta CTHIIICTHKH, 1100 Tiepe-
JaTH CEHC OPUTIHAIBHOTO TEKCTY TOYHO 1 YiTKO.

— KynerypHa ocBideHiCTb. 3HaHHS KyJABTYPHUX
0CcOoOIMBOCTEH HIMEIIbKOMOBHHX KpaiH Joromarae
VHUKHYTH HENPaBHJIBHOTO TIYMAa4deHHS Ta BTpaTu
KOHTEKCTY TpH Mepeknaji peamniii. PoyMmiHHS HOpM
Ta MIHHOCTEeH IUX KpaiH gomoMarae 30epertu ajex-
BaTHICTh MEpEKIamy.

— Bukopucranns konrekcty. Ilepexnanad nosu-
HEH BPaxOBYBAaTH KOHTEKCT, B SIKOMY BXKHBA€THCS Ta
YW 1HIIA peatis, o0 3p03yMiTH ii iCTHHHE 3HAYCHHS
Ta BIITBOPHTH ii B IIepeKIIai.

— Buxopucrannst nomarkoBux pecypcis. Ilix gac
nepekiany peajiii KOpHCHO BUKOPUCTOBYBAaTH TIIY-
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MayHi CIOBHMKH, €HIMKJIONEMII Ta IHIII JOJAaTKOBI
JoKepena, mob 3HANTH HAUTOYHININN EKBIBAJICHT Ta
3a0€3I1e9nTH BUCOKY SIKICTh IEPEeKIaTy pealrii.

OTxe, UIA YCHILIHOTO TEpeKiIany HiMEIbKUX
peatiii HeoOXiiHEe MOeJHAHHS MOBHOT'O Ta KYJBTYp-
HOTO PO3yMiHHSI, a TAKO)K BUKOPUCTAHHS Pi3HOMaHIT-
HUX pecypciB st 3a0e3neYeHHs] TOYHOCTI Ta aJieK-
BaTHOCTI TIEpEKIIaTy.

BucHOBKH Ta nepcneKTHBH NOAAJIBbINNX J0CTi-
HKeHb. BUCHOBKM 1i€l cTaTTi BKa3ylOTh Ha 3Ha-
YYIIiCTh AOCHIPKEHHS TPYOHOILIB, MOB’S3aHUX i3
MEPEeKIIaZIoM HIMEIBKUX pealliid, Ta IiIKPECITIOI0Th
HEOOXIIHICTh ypaxyBaHHS yHIKaJbHUX KYJIBTYPHHUX,
ICTOpUYHUX Ta COIIAJIBHUX KOHTEKCTIB y IHOMY
mpotieci. JlocmipkeHHST TMOKaszye, IO YCIIIHUI
nepekian peajii BHUMarae DIMOOKOTO PO3YMIHHS
3HAUEHHS Ta KOHTEKCTY KYJIBTYPHUX KOHICMIIiH, 110
BOHHM BiZIOOpaxaroTh. 30KpeMa, BUSBJICHO, 10 PO3Y-

MIHHS KyJTBTYPHHUX acCHeKTiB, IO JIeKaTh B OCHOBI
HIMETIBKUX pealliif, J03BOJIsIE TepekIamaadaM edek-
TUBHO IepelaBaTé IXHIO YHIKaJbHICTh Ta 3HAYCHHS
y 1iiboBii MOBi. OCHOBHMMH YMHHUKAMH YCIiII-
HOTO Mepekyagy € 3AaTHICTh BpaxoBYBaTh CEMaH-
TUYHI Ta KyJIBTYPHI HIOAHCH peaiii, a TaKOK 3HAHHS
ICTOpUYHUX Ta COIAJIbHUX YWHHHUKIB, 110 BIUIHBA-
I0Th Ha iXHE CTIIPUHHATTS Ta IHTEPIIPETAITITO.
[Momampmri  mocmipkeHHST B IBOMY  HaNpsMi
MOXXYTb PO3IIUPUTH PO3YMIHHS Ta PO3BUHYTH CTpa-
Terii A epeKTUBHOTO Tepekiany HiMEIbKUX pea-
Jiii. MOXNMBI TEPCHEKTHBH BKIIOYAIOTH IITHOIIE
JOCTIUKEHHS] BIUIMBY KyJBTYPHHUX aCIHEKTIB Ha
CIPUUHATTS peaniil, po3poOKy iHHOBAI[iHIX METO-
JliB TIepeKIaly Ta BHBYCHHS B3a€EMO/Ii1 Mi>K MOBHUMHU
cHcTeMaMU B KOHTEKCTi nepeaadi peainiit. Taki goci-
JOKEHHSI CHOPUSATHMYTH MOKpAIEHHIO SKOCTI Tepe-
KJIaJly Ta DTHOIIOMY MIXKYJIBTYpPHOMY PO3YMIHHIO.
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Y cTaTTi AgeTbca Npo OCOGMMBOCTI Nepeknagy TePMIHIB y AoKyMeHTansHoMy dinbmi «3emns: OguH Bpaxarouui
AeHby. KiHonepeknag po3rnagatoTb Y MNOWMHI XyOOXHBbOro nepeknagy ToMy, Lo BiH Mae CBOI crneumdiyHi pucu. o Hux
Hanexarb NiHrBICTUYHI 0COBNMBOCTI, LLO BKMKOYAKTb HASABHICTL TEPMIHIB, XapakTepHMX Ans NeBHoI ranysi. [lokymeHTanb-
HAMMW € Pi3HOBMA KIHOMINBbMIB, LLO OXOMMOKTL peanbHi akT Ta nogii, po3nosigaTb MPO XUTTSA BiAOMMX NepCcoHa-
nin. JokymeHTanbHi inbmMyM mMaroTb CBOI pisHoBMAM. Cepea HUX: NCEBAOAOKYMEHTambHi, HayKOBO-MOMYNSAPHI Ta XPOHi-
KanbHO-O0KyMeHTanbHi. KoXeH i3 HUX XxapakTepuayeTbcsi BnacHnMmn pucamu. OCKinbkn LOKYMEHTanbHi inbMu MOXYTb
ByTV NpUCBSAYEHi PisHNM TeMaM, BiATaK i NEKCKKa, LLO BXMBAETLCSA B HUX MOXE BUKNMKATU TPYAHOLLI Nig Yac nepeknagy.
MpeTbeca Npo TEPMIHM SK NPO NEKCUYHI ogMHULI, SKi BXMBaKOTbCA B MEBHIN ranysi Hayku Ta TexHiku. Po3pisHAoTb Tpu
OCHOBHI rpynu TEPMIiHIB 3anexXHO Bif CTyNeHs cnewianisauii 3Ha4eHHs. [Jo nepLuoi rpynu Hanexarb 3aranbHOHayKoBi Tep-
MiHK, O BXUBalOTbCS B Baratbox cdepax. [Jo Apyroi rpynu Hanexartb Mikrany3eBi TePMiHW, BXKMBaHHS SIKUX € XapaKTep-
HUM Ansa Aekinbkox cdep. OCTaHHLOI rPyMoto € By3bKorasny3esi TepMiHU, L0 BUKOPUCTOBYHOTLCS NULLE Y MEBHIl ranysi.
[xepena yTBOpPEHHS TEPMiHIB 4OCUTb Pi3HOMaHITHI — Bif OgHiEl MOBHOI OCHOBM [0 3aM03MYEHHS. 3a CTPYKTYPHUM TUMOM
TEPMIiHWM NOAINSAITLCA HA MPOCTI, CKNagHi Ta TepMiHn-crioBocnony4yeHHs. lNpouec nepeknagy TepMiHiB BKMIOYAE PisHi
eTanu, 4O SKMX MOXHa BiOHECTU BU3HAYEHHS 3HAYEHHSI TEPMiHA B KOHTEKCTI Ta BnacHe nepeknag 3Ha4yeHHsi 3acobamm
LiNboBOi MOBM. HavnowmpeHriwmnm npunoMom nepeknagy TepmiHa € nigbip NeKCUYHOro ekBiBaneHTa. 3rigHo 3 aHarnisom
hakTMyHOro mMatepiany, npMnomMamm, siKi 3aCTOCOBYIOTECS B 3rafaHOMY BHULLE AOKYMeHTanbHOMY inbmi, € niadip nekcmy-
HOrO eKBiBafieHTa, NOLLYK KOHTEKCTyanbHWX BiANOBIAHUKIB, TpPAHCNITEPALis, afdanTUBHE TPaHCKOAYBaHHSA Ta KarnbKyBaHHS.
Bubip npuiiomy nepeknagy TepmiHa 3anexuTb Bif NOro CTPYKTypu. [ns npocTnx TEPMIHIB XapakTepHi nigbip nekcM4Horo
eKBiBaneHTa Ta TpaHCcKodyBaHHS, a Ana TePMiHiB-ClIOBOCNONYYeHb — KarnbKyBaHHS.

KniouyoBi cnoBa: TepMiH, JOKYMeHTanbHWU inbM, KiHonepeknag, NeKCUYHUIA, eKBiBaneHT, TPaHCKOAYBaHHS, KanbKy-
BaHHS.

The present article deals with terminology translation peculiarities in the documentary “Earth: One Amazing Day”. Film
translation is investigated in the framework of literary translation because of its specific features. Linguistic peculiarities
are among them and they include terms that belong to different fields of study. Documentaries are considered to be films
which reveal real facts and events and they are devoted to the lives of famous personalities. There are different types of
documentaries. Mockumentaries, non-fiction movies and chronicles are among them. Each type has its own characteris-
tics. Documentary movies are usually devoted to different topics. Thus, they contain specific vocabulary that may cause
some certain translation problems. Here we have to consider terms as lexical units that are used in certain scientific and
technical spheres. Three groups of terms are distinguished according to the degree of their meaning specifics. The first
group includes general scientific terms used in all the spheres. The second group comprises interdisciplinary terms used
in different spheres simultaneously. The last group contains narrow branch terms that can be used in some certain specific
sphere. The sources of terms coinage are quite different. They range from the same language basis to borrowings. Accord-
ing to their structure terms can be divided into simple (one word), compound and terms as word combinations. The process
of term translation includes different stages: defining a term in the context and term translation itself using means of the
target language. The most widespread way of terms translation is providing lexical equivalents. According to the conducted
analysis the main ways used for terms translation in the chosen documentary film are providing lexical equivalents, using
contextual equivalents, transliteration, adaptive transcoding and loan translation. It should be mentioned that the choice
of term translation way depends on its structure. Simple (one word) terms are often translated using lexical equivalents or
transcoding, whereas terms as word combinations — using loan translation.

Key words: term, documentary, film translation, lexical, equivalent, transcoding, loan translation.

ITocTanoBKka Mpo0JieMH y 3arajibHOMY BHIJISIAI
Ta il 3BA30K 3 BAXKJMBUMHU HAYKOBUMHU 4YM NPAK-
THYHUMH 3aBaaHHsMH. CyyacHa KiHOIHIYCTpis
€ CKJIAJIOBOKO KYJIBTYpHU II€BHOI KpaiHu. BoHa € cBo-
€PIAHAM MOKAa3HWKOM DPO3BUTKY Ti€l YW iHIIOT Kpa-
THH, aJpKe 3a KUTBKICTIO BUPOOJIEHOTO KIHOMPOIYKTY
MO>KHA TOBOPHTH ITIPO PiBEHB 3aMOXKHOCTI IIUX KpaiH.
[Momynspuzariiss KiHONPOAYKTY 3aco0aMu IiIhOBOT
MOBH BiZIOYBa€THCS 3aBISKHU IEPEKIIAIY.

Ha crorogni mepexnman KiHO(UIBMIB — 3ajMIa-
€TbCs 3arpeOyBaHWM SIBUITIEM HE JIMIIIE B YKpaiHi,
a 1 y BChoMy CBITi. Y pi3HHX KpalHaX IIOPOKY 3’ SBIIs-
€TBCS BEJIMKA KUTBKICTh KIHOMPOMYKLi, IKy HEOOX1AHO
MIEPEKIIACTH, 30KpeMa i yKpaiHChKOK MOBOM. Binrak,
3pocTa€ MOMUT Ha MOCIYTY HepeKiaiadiB KiHOQLIEMIB.

[MutanHs X KiHOTIEpEKIaay TPUBEpTaE yBary He
JUIIEe TIePeKIaladiB-IPAaKTUKIB, a W ITOCIIIHHKIB
L[BOTO SBULIA.
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AHaJi3 ocTaHHIX MOCTiIKeHb i myOsikamiii.
Kinonepeknan K siBUILE TPUBEPTAE yBAry sIK BITUM3-
HSIHUX, Tak 1 3apyOikHMX HaykoBUiB. [Ipu mpomy,
iHTepeC HayKOBI[IB IMPHUBEPTAIOTh Pi3HI AaCHEeKTH.
Kinonepeknaa T0CHIHKYEThCS SIK OCOOUBUI Pi3HO-
BHJI XyIO)KHBOTO Tiepekiiamny [1; 2]. Po3msimaerses e
SIBUIIIE 1 K PI3HOBUI ayHiOBI3yallbHOTO IMEpEKIIaTy
[3]. OcraHHBOMY MNpHUCBSYEHA YMMAaa KiJIbKICTh
npaus [4; 5; 6; 7; 8].

ITocranoBka 3aBnanHs. He3paxarouu Ha BEJIUKY
KUTBKICTh TIpallb 3 Teopii KiHOMepeKiay, HeloCcTaT-
HBOIO € KUIBKICTh JOCIHIJIKCHB, IO IPHUCBIYCHI
BHBUCHHIO JIEKCHYHOTO HANOBHEHHS KiHO(DITHEMIB
Ta ocobnuBocTeil ix mepekiangy. Kpim toro, Baximu-
BUM € JOCIHIPKEHHsI JJEKCHYHOTO HAIlOBHEHHSI KiHO-
dbineMiB BimmoBiTHO 10 iX KaHpy. Mnerses B mepury
Yyepry mpo JOKyMeHTalbHI (DiTbMH, OCKUIBKH TaKi
TOCITIDKEHHS € Majo4yncelbHuMHA. llepexnan ¢iiah-
MiB B3arajli, # JOKyMEHTaJIbHUX 30KpeMa TaKk CaMo
TPYAOMICTKUH, SIK 1 TepeKknaj XyIOXHiX TBOPIB.
JokymeHTanbHi (inbMH HACHYECHI TepMiHAMH, SKi
MOXYTh BHKJIMKaTH TICBHI TPYAHOIL TIPH TICPEKIIAI.
3aBraHHSAMH K JTaHOTO JTOCIHIHKEHHS € aHalli3 0Co-
OMMBOCTEH TIepeKITaTy TEPMIHOJIOTIT B TOKyMEHTATb-
HUX (iTpMax.

Buksax oCHOBHOro martepiajay JOCTiIZKeHHS.
[loHATTS «KiHOMEpEeKNIaaA» CKIaJaeThCsl 3 ABOX
YaCTHH, KIHO Ta nepekaad BimmoBiauo. [lig mum
MIOHSATTAM 3a3BUYall pO3YyMIIOTh Tepekiaa KiHO(ib-
MiB Ta iX 3aroJIOBKiB.

dineMoM € aymioBizyanbHUN TBip (Y TOMY YUCIHi
TEJIeBi3ilHI cepiaiay Ta iX OKpeMi cepii), mo cKia-
JAETBCS 3 EMi30[iB, MOEJHAHUX MiX COOOH TBOp-
YUM 3aJlyMOM 1 300paXyBaJIbHUMHU 3aco0amu, Ta
€ PEe3ylIbTaTOM CIIUJIBHOI MisSUTBHOCTI HWOTO aBTO-
piB, BUKOHABIIIB 1 BHUpoOHUKIB [9]. Jlo ocCHOB-
HUX BUAIB (ITBMIB BIHOCATBH: XydOXHI (irposi),

JOKyMEHTalbHI, MYNbTHIUTIKALIAHI  (aHIMaLis),
HayKOBO-TomyJisipHi [10].
Xyoooicne abo  iepose KiHO — BUA EKpaHHOI

TBOPYOCTI, OCHOBY SIKOi CKJIaJarOTh JpaMaTypris,
moOynoBaHa Ha XyJO)KHBOMY BHUMHCITI a00 XymOXKHii
TUMi3alii 00pasiB JIHCHOCTI, i TBOPYICTh BUKOHABIIIB
(mpoceciitnux yn HenpodeciiHIX aKTopiB).
Monsarrs  «mynbmuniixayiinui — @izbm»  Ha
ChOTOAHI  BUTICHEHO TIIOHATTIM  «QHIMAYilHUil
@inom», SKUH € BUIOM CKPAHHOTO MUCTEITBA, YHI
TBOPH CTBOPIOIOTHCS 3@ JIOTIOMOTOI0 IOKaAPOBOTO
3HIMaHHSA OKPEMHUX MOCTIIOBHUX (ha3 pyXy HaMaibo-
BaHUX IUJIOMIMHHUX a00 00’ €MHHX 00’ €KTIB.
Hayxoeo-nonynspue xino — Bua xinemarorpada,
3aBIAaHHSIM SAKOTO € TMOIUPEHHS Pi3HOMaHITHUX
00’€KTHBHHMX 3HaHb NpO cBiT. HaykoBo-momymsipHi
KiHO(MITbMH BHKOHYTH TMPOCBITHHIIEKY, HABYAJBHY,

HOIYJAPU3aTOPCHKY, HayKOBO-IOCIIiAHULIBKY
¢ynkmii. Ha ocHoBi Bumesramanoi kiacudikarii
HayKOBO-TIOMYJSIpHI  KIHOQIIBMH TOAIISIOTECS Ha
TaKi pi3HOBHUJIU:

* HAyKOBO-JIOCIiTHUITBKI (iTEMH;

* HaBYAJILHI QLIBEMU;

* HayKOBO-TIOMYJISPHi (QiIbMU;

* TEXHIKO-TIPONaraHIuCcTChKi QiIbMu;

* mizHaBanbHI inemu [11, c. 72-73].

Joxymenmanvhe KiHo - aBTOPChKa PO3MOBIIb PO
(hakTH 1 SBHINA pPEabHOTO XXUTTHA, oOymoBaHA Ha
y3arajJpHEeHHI, THIi3amii, odpa3Hocti. BracHe Tep-
MiH «IJOKyMEHTaImbHUI (imbM» OyB 3arpoIioHOBa-
HUN aHDTHCHKUM KIHOJTOKYMEHTamicToM J[>KOHOM
I'pipconom B 1926 poui. [lum TepmiHOM MO3HAYMIN
(binbMU, B SIKUX € XYTOXKHIN TIJIX1]T 10 TIOKa3y peab-
HOT miiicHOCTi [11, ¢. 73-74].

Jlo pi3HOBUAIB JOKYMEHTAIHHOTO KiHO HAJIEXKaTh:

* MICEBIOJOKyMEHTaNbHI (PinmbMU (aHII. moc-
kumentary) — iMiTytoTh 200 HaBiTh (aigbcuikyrOTh
BUKJIaJIeHI (haKTH;

* HayKOBO-TIONMYJSAPHI (IIBMH — OIPIITIONHIO-
FOTh HAyKOBI BIJIOMOCTi, PE3yAbTaTH IOCIIKCHb.
MOoXyTh MICTHTH MIKIUCIHILTIHAPHY MTOJIEMIKY;

* XpOHIKaIbHO-IOKyMEHTaJIbHI (iIbMU — Xapak-
TEPU3YIOTHCS XPOHIKOIO BUKIIALy MOIH, 0 CTATUCS.

Just Toro, mo6 momynaspu3yBaTi JOKYMEHTaIbHI
(hiTbMH B THIIOMOBHOMY CEPEIOBHIII, X CIiI TIepe-
kiacTu. [lo OCHOBHUX TPYAHOLLIB IEPEKIaay IOKY-
MEHTAIBHUX (DITBMIB BiTHOCATH [12]:

1) Ymosu npayi:

* 4acoBl paMKH — IepeKIiaiaueBi B CEPEeIHbOMY
HEeoOX1THO Bij 5—7 MHIB Ui epeknany Qinbmy Tpu-
BaiicTio 90 XBUJINH;

* HasBHICTBH/BICYTHICTh CKPHINTIiB  MOCTIIPO-
JaKIuHy a0o moraHa SIKiCTh CKPUNTIB (CKpUNTH
MOXYTh MICTUTH BEIHUKY KUIBKICTh TEpPMiHIB abo
BIIACHHUX Ha3B, MOXYTb TPAIUISITUCS TIOMIJIKH y TEK-
CT1 CKpHUITY);

2) JKanposi ocobnueocmi.

* ra;y3eBa TepMiHOJIOTiSA (icTopis, MeTuINHA,
300JI0Tis TOIIO);

* OMOBIJIb (OMOBIb BiJl TPETHOT 0COON; MOBJICHHS
MEPCOHAXIB, MO € QaxiBISIMU y MIEBHIH ramy3i; aia-
JIOTH Ta CIIOHTAHHE MOBIICHHS; TIO€THAHHS BUTQJIKH
1 peaJIbHOCTI TP PO3IOBIII TIPO iCTOPHUYHI (haKTH Ta
repcoHaurii).

Sk Gaunmo, mepekaan JOKyMEHTaIBHUX (PibMiB
MOX€ BKJIFOYAaTH TPYAHOILI TEXHIYHOTO Ta JIHTBiC-
TUYHOTO xapakrepy. Lli TpymHomii Ge3mocepenHbo
BIUIMBAIOTh HAa CTYITIHb €KBiBaJCHTHOCTI W aJcKBaT-
HOCTI TIepeKiaxy OpHTiHAIY Ta WOTO TEXHIYHOMY
BTIJICHHIO Ha eKpaHi. /|0 MOXJIMBHUX JIHTBICTUYHUAX
TPYIOHOILIB HAJEKHUTh MEpeKia raay3eBoi TepMiHO-
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Jiorii, 0o kK CYKyITHOCTI TEPMiHIB, 1[0 BAKOPUCTOBY-
I0ThCS y TIeBHIH Tanmy3i. TepMiH BU3HAYAIOTh K €MO-
HiHO-HEHTpaJabHEe CJIOBO ab0 CIIOBOCIIONYYEHHS,
sIKE BHUKOPHCTOBYETHCS JUI TOYHOTO BH3HAUCHHS
MOHSITH 200 Ha3B npeameris [13, ¢. 255].

TepMiHOM y TpamuLiiiHOMYy pO3YMiHHi € CIIOBO
a00 CIIOBOCIIONYYEHHSI, SIKE CIEIiallbHO BUKOPHCTO-
BYETHCS Y TIEBHIM Taiy3i HayKW, TEXHIKH, TOPTiBIi,
[IpaBa, CIOPTY YM MUCTELTBA IJIs IIepeadi MOHATTS,
XapaKTepHOTO JUIA Ii€l okpeMoi ramy3i [14, c. 146].

BuainsioTs Tpu OCHOBHI IPYITH TEPMiHIB 3aJI€KHO
Bl CTymeHs creuianizamii 3HaueHHs. Cepen HUX:
3araJbHOHAYKOBI TEPMIHHM, MIKTaJIy3eBl TEPMIHU Ta
By3bKOTaITy3¢eBi Tepminu [15, ¢. 33].

3araJlbHOHAyKOBI TEPMiHM BXKHBAIOTHCS IIPAK-
THYHO B YyCIX Tajy3eBux TepMmiHosorisx. o miei
KaTeropii BiZHOCATH 1 3arajbHOTEXHIYHY TEPMIiHO-
noriro. BapTo 3a3HaunTH, M0 Taki TEPMiHU B MEXKaX
[IEBHOI TEPMIHOIOTi] MOXXYTh KOHKPETH3YBaTH CBOE
3HaueHHs. Hanpukinan, konyenyisa, meopis.

Mixraay3eBUMH € TEpPMiHH, SKi BHKOPHUCTO-
BYIOTBCSl B KIIBKOX CHOpiTHeHHX abo i Bimmane-
HUX Tany3ax. Hampuxmazn, TepMmiHONOTIS cHijbHA
3 IHIIMMU COIIaIbHUMH Ta MPUPOAHUYNMHE HAyKaMH
(38yK).

By3sbkoranyseBi TepMiHM — 1€ TEPMiHH, Xapak-
TEpHI JTUTIIe 18 IeBHOI rany3i. Hanmpuxian, npegixc,
oeghorm.

TepMmiH yTBOPIOETHCSI HA OCHOBI OJIHIET MOBH
ab6o MoXke OyTH 3armo3W4YeHHN fAK 13 «HEUTPaTbHOTO
OanKy» (MDKHapOIHI TPEKO-TAaTHHCHKI TEPMIiHOJIO-
TiYHI eTleMEHTH), TaK i 3 omHiel MOBH. BiH moBHHEH
BitoOpakaTu 03HAKU JaHOTO MOHSTTA [16, c. 181].

3a CTPYKTYpPOI TEpMiHU TOAUISIOTHCS HA TakKi
TPYIU: TMPOCTi, CKIaIHI Ta TEPMiHH-CIOBOCIIONY-
yenns [17, c. 256].

IIpocTi TepMiHM CKIATalOTHCSA 3 OIHOTO CIIOBA.
Hanpuknan, rinesicmuka, 3akon.

CkiafHi TepMiHM CKJIAJarOThCcsl 3 JBOX CIIiB
i muImyThes pa3oMm abo uepe3 nedic. Hampuxian,
600i-apm.

TepMiHU-CIIOBOCIIONYYESHHS CKJTaJIAf0THCS
3 JEeKITBKOX KOMIIOHEHTIB. Hampukiman, midsicnapoo-
HULl 00208ip.

[Iporuec nepekiiaay — CBO€EpiiHa MOBHA TisUTLHICTb,
CTpsIMOBaHa Ha SIKHAWIIOBHIIIE BiATBOPEHHS 1HIIOO
MOBOIO 3MiCTY 1 JOPMU IHIIIOMOBHOTO TEKCTY.

[Ipormec ke mepekaay TepMiHiB MOXKE BKITIOYATH
JIEKUJIBKA €TaliB:

* BU3HAYCHHS 3HAYCHHS TEPMiHa B KOHTEKCTI;

* MepeKia] 3HaueHHS YKPAiHCHKOIO MOBOIO
[17, c. 258].

st mportecy mepeKiIamy TEPMIHIB BaXKITHBUM
€ BUOIp mpuiioMy mepekiany. OgHAM i3 OCHOBHHX

NpUHOMIB € TIepeKiaj] 3a JOMOMOTOK JEKCHYHOTO
ekBiBaeHTa. IIpu LbOMY, €KBIBaJICHTOM € MOCTIiiHA
JIEKCUYHA BIANOBIOHICTH, $SKa TOYHO CIIIBIIAJA€E
31 3HaueHHsM cioBa [18, c. 181]. Tepminm, ski
MalTh C€KBIBaJICHTH, BIIIrpalOTh BAXIIUBY POJIb
mpu  mepekiami. HeoOXimHO BMITH 3HaXOIHWTH
BiJINIOBITHUY €KBIBAJICHT y PiAHIA MOBI 1 pO3MIHPIO-
BaTW 3HAHHS TEPMiHiB-eKBiBasleHTiB [19, c. 341].

Jo iHmWMX TNpUIOMIB TepeKiaay TEepMiHiB
BIZTHOCSITH OIMCOBHI TIEPEKIIa, epEKIaj] 3a J0I0-
MOTOIO0 POIOBOTO BiJMiHKA, KaJdbKyBaHHSI a0o
JOCTIBHHN TIepEeKIIaj, TPAHCKOYBaHHS, TIEPEKIIA 32
JIOTIOMOTO0 BUKOPHCTAHHS PI3HUX MPUAMEHHHUKIB
[20, c. 181].

PosrnsHeMo 0cob1MBOCTI IepeKIaay TepMiHiB Ha
KOHKpeTHOMY Marepiani. J[s anamizy OyB oOpaHuid
MOKyMeHTaIbHHA (imbM «3Gemiss: OmuH Bpakaro-
yuii neHwsy (Bin anrn. Earth: One Amazing Day) [21;
22]. ®ineMm OyB 3usaTuil cryniero BBC Earth Films
Ta € cikBenoM ¢inemy Earth. OOpanuii JOKyMeH-
TalnbHUN (QIIBM € HayKOBO-NIOMYJISAPHUM (PiTbMOM.
Honii y ¢inbMi BimOyBarOTHCS MPOTITOM OJHOTO JIHS
y PI3HHX KyTOYKax CBiTy. | OJIOBHUMH MEepCOHAKAMH
BUCTYMAIOTh TBAPUHHU, TPEICTABHUKU PI3HUX BHUJIIB.
[epexnan ykpaiHCEKOIO MOBOIO OyB BUKOHAHHH CTY-
niero Pie Post Production.

OTtxe, oOpaHuil IUIa aHai3y JOKyMEHTalbHHN
GTBM XapaKTepu3yeTbCs HasBHICTIO BEITUKOI Kilb-
KOCTi BY3BKOTAITy3€BUX TEpPMIiHIB, IO MO3HAYAIOThH
HA3BH KJIaciB Ta BUJIIB TBApWH, pociuH (animals: viei
rat, serval, marine iguana, Galapagos racer snakes,
giant panda, zebra, narwhal, lions, giraffe, sperm
whale, sloth, mouse, cheetah, langurs, whitetip
sharks, racoons, birds: chinstrap penguin, humming-
bird, a barn owl; insects: bees, mayfly, click beetle,
fies; plants: bamboo). OkpiM Ha3B IOPOCIHMX TBa-
puH, y (inpMi e # BKUBAIOTbCS HA3BU Ha TO3Ha-
4yeHHHs 1X qutundar (hatchling, cub, foal, bull, calf,
chicks). Kpim Toro, y ¢iapmi IpucyTHI # iHII By3b-
KOTaJTy3eBi TepMiHU (space, planet, star, moon, sun's
energy, axis, the equator, desert, jet engine, the trop-
ics, comatose, volcano, oceans, crossfire, stomach,
the rainforests, starvation, metabolism, instinct, the
reef, the heartbeat, universe, fungus, fungal spores
tomro). Cimifl 3a3HAYUTH, M0 3a CTPYKTYpPOIO TIPO-
aHaJi30BaHI TEPMIHHM HaJieXkaTh M0 MPOCTUX (rep-
tiles, muscle, photosynthesis, herd, habitat, preda-
tors, claws) Ta TepMiHiB-CIIOBOCTIONyYEHb (the Sun s
energy, radar ears, high jumping technique, baby
iguana, a rare animal, evaporates water, the power
of the Sun, rivalry between males, for the attention of
females, laid their eggs).

BiamoBigHo, mix Yac mepekiaay MUX TEPMiHIB
3aCTOCOBYBAJICS HACTYITHI IPUHOMHU:
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* migdip JekcuuHOro ekpiBasieHTa (Galapagos
racer snake — ecananazocokuu nonos, hatch-
ling — manwok, snakes — 3wmii, plants — pocnunu,
prey — 3000u4);

* MOUIYK KOHTEKCTyaJbHHUX BiINOBIOHMKIB (baby
iguanas — ixui oumunuama ta baby iguana — oumunua
ieyanu,; hatchling — manox ta another hatchling —
we oone oumunua, cub — seomexcamxo Ta cubs —
oumunuama, giant panda — nanda ta giant panda —
bambyxosuil 6e0Miov);

* TpaHcIiTepauis (serval— cepean, zebra—3ebpa);

* aJlanTHBHE TPaHCKONMyBaHHs (reptiles — penmu-
qii, photosynthesis — gpomocunmes, bamboo — 6am-
oyx, pandas — nanou);

* KaIbKyBaHHSA (marine iguana — MopcobKa i2yanda,
giant pandas — eieanmcoki nanou, a rare animal —
pioxicna meapuna, the Sun's energy — consuna enep-
2isl, evaporates water — 6unapogye 8ooy).

CTpyKTypa aHIJIOMOBHHX TEPMiHIB Ma€ Ba)KITHBE
3HA4YEHHS I BUOOPY crocodiB ix mepeknanmy. Taxk,
HaNpUKIaA, MPOCTI TEPMIHH Y JOKYMEHTAIHLHOMY
(iBbMi 4acTO MepeKIaaloThes 3a JOIOMOTOI0 TPaH-
ciiteparii abo miadopy ekBiBaJieHTa. XapaKTePHUM
MPUIIOMOM  TIEPEKJIaZly TEPMiHIB-CIOBOCIOIYYECHb
OyJI0 KaJIbKyBaHHS.

BucHoBkM [OC/igkeHHSI i IepCHeKTUBH
NOJAJBIIMX TMOMYKIB Yy [JaHOMY HAayKOBOMY
HANpsAMKY. TakuM YUHOM, TOKYMEHTaIbHI (HidbMu
PO3IOBIIAIOTH PO peaibHi oIl Ta (HaKTH, BIIOMUX
Jrofiedl Ta comianbHI @00 KyNbTypHI sBUIIA. BoHU
XapaKTepU3YIOThCA MEeBHUMH pizHOBHAaMH. Cepen
HHX: TICEBIOIOKYMEHTANbHI, HAyKOBO-MIOMYJISAPHI Ta
XPOHIKaJIbHO-JOKyMEHTanbHi. [0 JIHrBiCTHYHUX
0COONMMBOCTEH MepeKiIagy NOKYMEHTaIbHUX (ilb-
MiB HaJIe)KUTh HAassBHICTH TepMiHoJorii. [lane nocmi-
JUKCHHS OyJIO TIPHCBSYCHE aHATi3y MPUHOMIB Iiepe-
KJIaZy TEpMIHOJNOTIi y IOKyMEHTalnbHOMY (Giabmi
«3emisi: OnuH Bpakarouuid JEHbY», 10 HACUYECHUN
300J10TiYHMMH TepMinamu. [1in gac nepeknany Oyno
3aCTOCOBAHO TaKi MPUHOMH, SIK MiAOIp JEKCHYHOTO
€KBIBAJICHTA, TIONIYK KOHTEKCTYaJIbHUX BiIMOBITHH-
KiB, TpaHCIITepallis Ta aJanTHBHE TPAHCKOyBaHHS,
i kampkyBaHHA. CTpyKTypa TEepMiHIB BimirpaBaia
KIIIOYOBY pOJb NpH BUOOpI NpUHOMIB mepeKnangy
TEpMiHIB y QisbMmi.

IepcnekTuBY J0CTIKEHb i€l TeMaTHKU BOa-
4aeMO y MOAATBINUX PO3BIAKAX JIEKCHYHOTO HAIOB-
HEHHS aylioBi3yalbHUX TEKCTiB IS BHSBIICHHS
3aKOHOMIPHOCTEH HOro mepekiaay 3aJIe)KHO BiX
KAHPOBUX XapPaKTEPUCTHK (DiTbMiB.
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KaHOuoam nonimuyHux Hayk,

cmapuuii UKIa0ay kageopu pomancokoi ginonozii
Bonuncwvrozo nayionanvrnoco ynisepcumemy imeni Jleci Yxpainxu

Y cTaTTi AOoCnigKyTbCA MOHATTH, METOAOMONIA Ta OCHOBHI CTpaTerii aHrno-gpaHuy3bkoro nepeknagy. Hanuni sug,
nepeknagy € ckrnagHWM nNpoLecoM NepPEeHECEHHS CEHCY 3 aHIMINCHKOT MOBM Ha (hpaHLly3bKy i HaBnaku 3 MeTor 36epe-
XeHHS 3MiCTy Ta cTunio opuriHany. Lien Bua nepeknagy sigirpae Baxnuay posib Y CNPUSIHHI CRINKYBaHHIO MK aHITOMOB-
HUMU Ta (PPAHKOMOBHWUMMU CrIiNIbHOTAMM, CIPUSIIOYN PO3BUTKY KYNLTYPHOrO 06MiHY Ta MiXHapOOHMX BiQHOCWH. Y HayKoBil
po3Biaui 6yno BU3Ha4EHO METOAONOTi0 aHIMOo-hpaHLly3bkoro nepeknagy. Noetbes npo posymiHHA TeKCTy, BUBIp nepekna-
JaubKux cTpateriv Ta gii, BnacHe nepeknag TekcTy, pedakuis Ta KopekTypa, OLiHKa AKOCTI.

[IBOMOBHMIN nepeknag Bumarae Big nepeknagada rmmnbokoro posyMmiHHSA KynbTYPHUX Ta NHrBICTUYHMX acnekTiB 060X
MOB, @ TaKOX BMiHHS e(DEKTMBHO aganTyBaTu TEKCT A0 noTpeb ayauTopii. BpaxoBytoum Ui CKnagHOLLi, BaXKMUBO BUKO-
pUCTOBYBAaTW pi3Hi cTpaTerii nepeknagy Ans 4OCArHEHHS MakCMMarnbHOI TOYHOCTI Ta SIKOCTi Nnepeknagy B pidHWUX CUTyauisix.
Biatak, y ctatTi npoaHanisoBaHO OCHOBHI CTpaTerii aHrno-gpaHLy3bKoro nepeknagy.

Tak, gocniBHuiA Nepeknag Moxe OyTu AiEBUM i aeKBaTHUM Npuy Nepeknagi pevyeHb 3 OQHAKOBOK NEKCUYHOK Ta CUH-
TaKCUYHOK CKNagoBow. Ane KOHCTPYKLT, ki MICTATb ifioMu1, cTani Bupasu Ta nparmaniHreicTuyHy iHdopmaliio — He nig-
nagatoTb Mig cTpaTerito NpAMoro nepeknagy. 3ano3nyeHHs — Le HannpoCTILLUA NpoLec, KM He nepegbavae nepeknag sk
Takvi, a 3anuLLEHHst OpUriHaNbLHOMo CroBa Yu chpasu B TEKCTi nepeknagy 6e3 3amiH. AganTauis moxe 3Hagobutucs, konm
ynTay He 3po3yMie KynbTYPHY antosito, OCKiNbKM cuTyauis, Npo Ky NOeTbCA B NOBIAOMIEHHI, HE iCHYE B LiNbOBI MOBI.
Mpw nepeknagi cranux BupasiB 0cobnmBo BaXnMBO 36epiraTh iXHI0O CEMaHTUKY Ta CTPYKTYPY, OCKiflbKW HaBiTb HEBEMUKI
3MiHM MOXYTb NPU3BECTU [0 BTPATV CEHCY ab0 HEMpPaBMIIbHOrO PO3yMiHHSI TEKCTY. CTpaTerisi koMneHcauii B aHrno-gpaH-
Lly3bKOMY nepeknagi — e MeTof, 3a AONOMOro SKOro nepeknagad kopurye abo KoMneHcye BTpaTy ceMaHTU4HOI abo
CTPYKTYPHOI iHGbopMmaLii npu nepeknagi, 3abesnevytoum npu Lbomy 36epexeHHs NiHMBICTUYHOIO Ta eKCTPaniHrBiCTUYHOIO
3MICTY NOBIAOMIIEHHS.

KnioyoBi cnoBa: nepeknaa, ABOMOBHWI Nepeknag, aHrno-dpaHuy3bKin nepeknag, ctparterii nepeknagy.

The article examines the concept, methodology and main strategies of English-French translation. This type of transla-
tion is a complex process of transferring meaning from English to French and vice versa in order to preserve the content and
style of the original. This type of translation plays an important role in facilitating communication between English-speaking
and French-speaking communities, contributing to the development of cultural exchange and international relations. The
methodology of English-French translation was determined in scientific research. It deals with understanding the text,
choosing translation strategies and actions, actual translation of the text, editing and proofreading, quality assessment.

Bilingual translation requires the translator to have a deep understanding of the cultural and linguistic aspects of both
languages, as well as the ability to effectively adapt the text to the needs of the audience. Given these complexities, it is
important to use different translation strategies to achieve maximum accuracy and translation quality in different situations.
Therefore, the article analyses the main strategies of English-French translation.

Thus, literal translation can be effective and adequate when translating sentences with the same lexical and syntactic
components. But constructions that contain idioms, fixed expressions and pragmalinguistic information do not fall under
the direct translation strategy. Borrowing is the simplest process, which does not involve translation as such, but leaving
the original word or phrase in the translated text unchanged. Adaptation may be necessary when the reader does not
understand the cultural allusion because the situation referred to in the message does not exist in the target language.
When translating fixed expressions, it is especially important to preserve their semantics and structure, since even small
changes can lead to loss of meaning or misunderstanding of the text. A compensation strategy in English-French transla-
tion is a method by which the translator corrects or compensates for the loss of semantic or structural information during
translation, while ensuring that the linguistic and extralinguistic content of the message is preserved.

Key words: translation, bilingual translation, English-French translation, translation strategies.

ITocTanoBka mpoodjemu. AHMIO-PpaHITy3bKUii ~ MOBHHMH Ta ()paHKOMOBHHMH CHiTBHOTAMH, PO3-
MepeKyIaa — e Mmpolec nepeHeceHHs iHpopMamii, MHUPIYHA TOCTYyN A0 iHQopMamii, KyJIbTypHOTO

KOHIIETILiH Ta ifed 3 aHMIMcbKOi MOBH Ha (paH-  OOMIHY Ta CHPHUAIOYH DPO3BUTKY MIKHAPOIHUX
y3bKy (Ta HaBMaKW) 3 METOI 30epekeHHs 3Ha-  BigHocwH. OAHAK, X0da Iieil mpolec Mae Beaudes-
YeHHsS Ta CTWIO opuriHaiy. Llei Buj mepeknagy — HUE MOTEHIIan AJIS CHPHSHHS B3a€EMOPO3YyMIHHIO
BiZirpae BaXJIMBY pOJIb y CIUJIIKYBaHHI MiX aHIJIO-  Ta KYIBTYpHHUM OOMiHaM, BiH TaKoXX CTHKAE€THCS
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3 UYHCICHHUMH CKJIQJHOUIAMH Ta BUKIWKAMH.
OpHi€eo 3 KIIOYOBHX MPOOJIEM Y IbOMY KOHTEK-
CTi € HEOOHO3HAYHICTh Ta Oararo3Ha4yHicTh Oara-
THOX TEPMIiHIB Ta BHUpa3iB, II0 MEPEKIATAIOTHCS.
s HEOAHO3HAYHICTh MOKE BUHUKATH Y€PE3 KyJb-
TypHI BiMIHHOCTi, ICTOPHYHI KOHTEKCTH, a0o
MPOCTO Yepe3 HEAOCTATHIO TOYHICTh aHTIIHCHKOT
a00 ¢gpaHIy3pK0i MOBH Y BUPaKCHHI TIEBHUX KOH-
nemnmiii. KpiMm Toro, B aHmio-¢paHy3pkoMy nepe-
KJIaJi BaXKJIWBO BPaxOBYBaTH CTHIICTHYHI 0OCO-
ONMMBOCTI KOXHOI MOBH, IIO0 TepenaTH He JIHIIe
3MICTOBE 3HA4YeHHS, a W eMOILIiHy Ta KyJIbTYpHY
HI0OAHCOBaHICTh TeKCTy. Lle Moxke cTatu cKkiaHuM
3aBIaHHSAM, OCKIIbKM BHWMAara€ BiJl TNepeKiaaada
ITUOOKOTO PO3YMIiHHS Ta BMiHHS aJaliTyBaTH TEKCT
710 BUMOT LiIbOBO1 aynuTopii. Baxxnuso npoananmi-
3yBaTH pi3Hi cTpaTerii nepeknany, mod BU3HAYUTH
HallepeKTUBHIII MiAXOIU 10 BUPIIICHHS KOHKPET-
HUX 3aBJaHb Nepekiaay. BapiaruBHicTh cTpareriit
Ta iX BIAMOBITHICTh KOHKPETHUM CUTYAIlisIM MOXKE
BILUIMBATH Ha SKICTh Ta TOYHICTh MMEPEKIAIYy.

AHaJi3 OCTaHHIX AOCTiMKeHb I myOJikamii.
JlocrmipkeHHsT TOHATTS, CTpaTerii Ta MeTOo0JO-
rii aHmo-QgpaHIly3bKOro Mepekiany BiOyBaeThCS
B MEXax JOCTIIKCHHS 3arajJbHUX CTpaTeTii Iepe-
KAy y HAyKOBUX PO3BiJIKaX TaKUX BUEHHUX SK
X. Kpinre, JI. Benyri, 1. Kopynens, JI. Komomiers,
O. Peopiit. [1, 2, 3, 4, 5, 9,10] IpynToBHE A0CIi-
JDKEHHS JIOCIHIIDKEHHS aHIVIO-(QpaHIly3bKoro Iepe-
KJIaay NpeAcCTaBieHe y poOoTi (paHIy3bKOro
nmocminauka A.-JI. Pobepa [6].

IMocTaHoBKa 3aBAaHHSA. []aHa CTATTI Ma€ Ha METi
JOCHIIUTH Ta IPOaHalli3yBaTH pPi3HOMAaHITHI aCIEKTH
aHMo-(PPaHIy3bKOTO MEepeKIany, 30CepeIKyIOUnCh
Ha npoOJeMax, 10 BUHHUKAIOTH IIiJ] Yac I[LOTO IMpo-
IIecy, a TaKOK Ha MOXITHBOCTSIX ONTHMI3aIlii cTpare-
TiH IepekIaay sl JOCATHCHHS MaKCUMaTbHOT e(ek-
THUBHOCTI Ta TOYHOCTI.

Bukisiax ocHoBHOTO MaTepiaay. Y 4oMy Homsirae
cnenudika aHnIo-gpaHIy3pkoro mnepexiany? Xoda
MepeKJIa] TAKoro IBOMOBHOTO TEKCTY HE € 0COOIMBO
CKJIaJTHUM, BiH, TUM HE MEHII, MiCTUTh TICBHY KiJIb-
KicTh 0coOMMBOCTEH, K1 cItij BpaxoByBatH. [lilicHo,
aHTITICbKa MOBa 3 TUIKH aHTIIOCAKCOHCHKHX MOB
i hpaHIy3bKa 3 CiM 1 TaTHHCHKUX MOB BiAPI3HAIOTHCS
OararbMa MyHKTaMH, HAPUKIa;

— PI3HUILIL MiX vouvoiement (BU) 1 tutoiement (TH)
y (dbpaHITy3bKiii MOBI HE iICHY€E B aHIJIIACHKii MOBI;

— € yuMaIio «(anpIIuBUX JPy3iB» B aHTIIHCHKIi
Ta ¢paHy3pkux MoBax. OCb KiJbKa NPHUKIAIIB:
actually = en fait (ne « actuellement »), a library =
une bibliotheque (ne « une librairie »), to assume =
présumer (He « assumer »), college = université (ne
« college »).

B anrmiiicekii MOBI TpaMaTWKa MpOCTa, a JIeK-
CHKOH JIOCHTh TOYHHH, y TOW 4ac sK (paHIy3bKa
Mae JyKe MIMPOKe JIEKCHYHE ToJie, CKIaaHi Tpa-
MaTu4Hi TpaBWja, JOBri PEYCHHS Ta YHCICHHI
puUUMeHHUKH [7].

Metomomnoris  aHDIIO-PPaHITy3bKOTO TEepeKIaTy
BKIIIOYA€ B ce0e KiJIbKa €TAIliB: pO3YMIHHA MeKCmy;
6ubip nepexaadayvbkux cmpameeii ma Oiil, 61acHe
nepexnao mexkcmy, peoaKyis ma Kopekmypa, oyinka
AKOCMIL

Po3yminnsa Tekcry. Ilepexiamad moBWHEH
PETENbHO O3HAHOMMTHUCS 3 OPUTIHAIBHUM TEKCTOM,
pPO3yMITH HOTO CMHCI, KOHTEKCT Ta OCHOBHI ifei,
no3asik un texte mal compris, — est un texte mal tra-
duit (TIoTaHO 3pO3yMUTUI TEKCT — I MOTaHO Tepe-
KIIaJIeHUH TeKCT) [6].

Bu6ip mnepexnagmaubkux crpareriii Ta miid.
Crparerii nepeknany — € KIOYOBUMH IOHATTSIMHU
y TepeKiIaJo3HaBCTBI, OAHAK HE ICHY€ YiTKOTO
3araJibHONMPUAHITOTO BU3HAYEHHS LBOTO TEPMIHY.
Tak, HiMeLbKHIA TTepekiano3Hasenb X. Kpinre momi-
7€ TEepeKIafanbKi cTparerii Ha MakKpOoCTpaTeriio
Ta MIKpOCTpaTeriro. MakpocTpaTerisi — e Criocoon
BUPIIIEHHS JEKIBKOX TepeKIalallbKuX IMpoodieMm,
a MIKpOCTpaTerisi — 1ie CrocoOHu BHUpILIEHHs OAHI€T
npobiemu. Y paMKax MakpoCTpaTerii mpoiec mepe-
KJIaJly BKIIOUae B cebe nepearnepeia abkuii aHa-
i3, CyTO Tpollec MepeKiIaay Ta peaaryBaHHs ToTo-
BOTroO nepekiany [9].

B cepenuni 1990-x pokiB amMepHKaHCHKHN TEO-
petuk nepeknaay JI. Benyti [10] cdopmynioBa
JIBI OCHOBHUX CTpaTerii B mepekai: foreignisation
ta domestication. 1li TepMminn Oynu 3amo3uyeHi
HU3KOI0 BYEHUX, Y TOMY YHCII YKpPaiHCBKHUX Ta
€ Hapa3i JOCUTh B)KMBAaHUMH B YKPAiHCBKOMY Iepe-
knago3HaBcTBi. Tak, I. Kopynens ta JI. Konomienp
BUKOPUCTOBYIOTH TepMiHH  «(popeHizamis» Ta
«JIOMECTHKallisl». 3yCcTpiualroThcs U aganToBaHi
0 YKpaiHChKOI MOBHW TEPMIHH «OIOMAITHCHHS
ta «ouyxeHHs» (JI. AHmpeiiko, M. IBaHuIIbKa,
M. Iwrumuuk Ta iHON). OTXe, MO XK SBISIOTH
coboro 1i crparerii? [4]

VYkpaincekuii mnepeknanozHaBenb O. PebOpiit
3a3Hayae, IO CTpareris OJOMAIIHEHHS Opi€H-
TOBaHAa Ha MAaKCHMAaJbHO aJICKBaTHY Iepeaaqy
CMHCITY, TOOTO € CTPaTeri€l0 CMHUCIY, a CTPATEris
OUy>KEHHSl OpPi€EHTOBaHA Ha Iepeaavdy OCOOJIHUBOC-
teit popmu, ToOTO € cTparerieto popmu. OOuparoun
CTpaTerilo CMHCIy, Mepekiajad CBiIOMO yCyBae
BCi MEpenoHM Ha WUUIAXY J0 PO3YMIHHS TEKCTY,
gepe3 110 1 )KePTBYE THMHU 0COONHBOCTIMHA (PopMH,
AKI MOXYTb YCKJIaIHUTH COPUUHSITTS TBOPY 1HILIO-
MOBHUM penumieHTOM. OO0Hpaodu X CTpaTeriio
¢bopMu, mepekyiagad, HaBMaKW, YAaCTO 3MYIICHUN
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KEPTBYBaTH CMHUCIIOBOIO MPO30PICTIO 331 MakK-
CHMaJIbHOI TOYHOCTI BiATBOPEHHS HETPHUBIAIBHUX
ocobnmuBocTeil MOOYIOBH OPHUTIHAIBHOTO TEKCTY,
SIKI MOXYTh BUCTYNATH SK MapKepamH iHIUBiIy-
aJbHO aBTOPCHKOI'O CTHIIIO, TaK 1 XapaKTepHUMU
MOBHOCTHJIICTUYHUMH O3HAKaMHU €TOXH YU CTHIIIO
[5]. [Ipu ubOoMy HOCHIAHUK 3BEpTA€E yBary, 1o I
CTparerii y YMCTOMY BUTIISIAL € iTeaTbHUMH HayKO-
BUMU KOHCTPYKTaMH, IIIO iCHYIOTh JIUIIE B TeOpil
nepekinany. B mpaktuni nepekiany BOHU HIKOJIH
HE peali3yloTbCs y YUCTOMY BHINIAII — MEpeKia-
Jlad, HaBITh HAJAIOYM MepeBary OJHINW 13 HUX, K
MIPaBWJIO, IHTYITUBHO MparHe «30J0TOi CepeuHNY,
BIIAIOYHCH Y Pi3HI MOMEHTH ITEPEKIIaIy TO J0 OJTHOT,
TO 10 Apyroi. OTxke, mpodecioHani3M repexinamgada
Mae 0araro CKJIaJO0BHX, 1 B IEPILy Yepry — e BUPO-
OneHHs BIacHoi cTpaterii nepeknany. B HaiOinbm
y3arajJbHEeHOMY Ta CTHCIIOMY BHIJISJI MepeKana-
[BKY CTparerifo MOXXHAa BU3HAYUTH SIK TMOPSIOK
Ta CyTh il MpU TepeKiialli KOHKPETHOTO TEKCTY.
Bona BkiIIO4ae Tpu etanu: mepeanepexiaganbKuit
aHaJi3 TEKCTy OpWriHajly, BJIacHe MpOIecC Iepe-
KJIaJy Ta MocTIepekiagalbke peaaryBaHHs TEKCTY
nepekiaany [4].

ITepexnmagarpki mii — IIe BIacHE METOMOJOTIS
MepeKIazy, sika € 3arallbHOMPUIHITOI (PO3yMiHHSI
TEKCTY, Oe3nmocepenHiidl mporec HepekiIamy, pelax-
1isl, KOPEKTYpa, olliHKa nepexnany). Llloxo nepekina-
JanbKUX CTpaTerid, TO WIeThes Mpo Hadip MmpaBmi,
Lije# 1 3aco0iB, sIKIi BUKOPHCTOBYIOTHCS IEpeKiia-
JIadeM y mporieci nmepexany. Ilepexnamad Bubupae
HaWOUTBIN BiATIOBIIHI CTpATETii IS Tepeiadi CMUCITY
Ta CTHJIIO TEKCTy. Lle MoXe BKIIOYaTH JOCIiIKeHHS
TEpMIHOJIOTIi, BpaxyBaHHS KyJIBTYPHUX BiIMiHHOC-
TeH Ta ajanTallio J0 IJIbOBOI ayIuTOpii.

Mepexsnan tekcry. Ilin yac mepeknamy nepe-
KJIaZad BUKOPUCTOBYE 3HAHHS TPAMATHUKH, JIEKCHKH
Ta CTIWII0 000X MOB, MO0 BIpHO TEpenaTH CMHCI
OpHTiHAaIYy.

Penakuisi Ta kopekrtypa. Ilepexnanenuii Tekct
NepeBipsSIe€ThCS HA HASBHICTh TOMHUIIOK, HETOUHOCTEH
Ta BIAMOBIAHICTH BUMOTaM.

Ouinka sikocTi. Ilepexmamad abo pemakTop oIti-
HIOE SIKICTBb TEepeKNiaay 3 ypaxyBaHHSM TOYHOCTI,
3p03yMIJIOCTI Ta BiAMMOBIAHOCTI BUMOTaM 3aMOBHUKA.

Po3rissHeMo  nieTasibHINIE  OCHOBHI  CTpaTerii
aHNIO-(PpaHITy3bKOT0 MEepeKiIaLy: CTparerito A0CiB-
HOTO TIepeKIIa Ty, 3aM03WIeHHS, aJanTallii, mepexa
CTaJINX BUPA3iB Ta CTPATETiI0 KOMIIEHCAIII].

JocniBHull mepekian — e NepeKiaa, B SKOMY
nepekiagad BiITBOPIOE TEKCT BHXIAHOI MOBHM Mak-
CHUMaJbHO OyKBallbHO, 0€3 BpaxyBaHHS KOHTEKCTY,
CTHJIICTUYHUX 0COOIMBOCTEH, a00 KyNBTYpHHX Bif-
MIHHOCTEH Mi)K MOBaMH. Y ITbOMY THIII MEPEKIIaTy

KOXKHE CJIOBO YM BUpPa3 MEpPEKIaJaeThcs 0e3 3MiH,
10 MOYKE TPU3BOANTH JIO BTPATH CEHCY a0o0 Herpa-
BIJIBHOTO PO3YMIHHSI TEKCTy B mijomy. JlociiBHUIA
MEePEKIIa]] YaCTO BUKOPUCTOBYETHCS [Tl HABUATBHUX
a00 aHANITUYHUX IIJICH, alle B PEaIbHUX CUTYAIlisX
nepeKiIagadi HaMararoThCsl BAKOPHCTOBYBATH O1TBII
THYYKI TAXOAU [Tt 3a0€3MeUCHHS Iepeiadi CMUCITY
Ta CTWIIO opwriHany. [IpoTe HOCHiBHHM Tepexian
MoXke OyTH Ji€eBUM 1 aJeKBaTHUM TIpU TepeKIaii
PCUYCHBb 3 OJJHAKOBOIO JICKCHYHOK) Ta CHHTAKCHYHOIO
CKJIaJI0BOIO:

ENG - She took him to the flea market. FR — Elle
l’emmena au Marché aux Puces.

FR — Elle s’émerveillait devant les innombrables
gratte-ciel. ENG — She wondered at the multitude of
skyscrapers.

ENG — They spent their honeymoon in the
Bahamas. FR — IIs ont passé leur lune de miel aux
Bahamas.

FR - Elle a quitté la ville hier ENG — She left
town yesterday.

ENG — [ have the word on the tip of my tongue.
FR - J’ai le mot sur le bout de la langue [6].

UYacto nociiBHHN Nepekial, MepeKsiaa KOKHOTO
cioBa pedeHHS abo TekcTy Oe3 BpaxyBaHHS Tpa-
MaTHKH, KOHTEKCTy UM JIHTBICTHYHHX HIOAHCIB,
XapaKTepPHUX JJIS MITOBOT MOBH MOXKE MPH3BECTH
0 OYKBaJIGHO TNPaBUIBHHUX, ajl€ HEBIAMOBIIHUX
pe3yabTaTiB, OCKUIBKHY 1110MH, CTaJIi BUPAa3H Ta MOBHI
HIOAHCH YacTO BIJIPI3HAIOTHCS Y PI3HUX MOBaX.

Hanpuknaz, SKIIO M# JIOCHIBHO IEPEKIAJIeMO
aHTITIWCHKUN BUCIHIB “it s raining cats and dogs” Ha
(bpaH3y3bKy, TO oTpuMaeMo «il pleut des chats et des
chiensy, o 3p03yMiJI0, ajie HENPUPOIHO (PAHITY3b-
KO MOBOIO, JIe MM MOIIM O ckaszatu «il pleut des
cordesy ou «il tombe des seaux d’eauy [8].

Xoga MOCHIBHHU Tepekiax Moxe OyTH KOpHC-
HUM Y JICAKUX BUIAJKAX, HAMPUKIIA, U PO3YMIHHS
3arajqbHOTO 3HAUEHHS TEKCTYy, 3a3BHYail HOro He
PEKOMEHAYIOTh JJIs pealtizailii JiliCHO aJIeKBaTHOIO
nepeknany. [1lo6 mocsartu OUIBII TOYHOTO Ta IPH-
POAHOrO TepeKaay, HahKpalle BHKOPHUCTOBYBATH
OULTBIII CKJIAMHI TEepeKIamanbki TEXHIKH, SKi Bpaxo-
BYIOTh KOHTEKCT, TPAMATHKY Ta JIIHTBiCTUYHI HIOAHCH
MOBHU IIEPEKIIATY.

3ano3uyeHHs — e HAWMPOCTIIHNH TpoLec, KUK
He Tependadae Tepekyaa sIK Takhid, a 3ajUIIeHHS
OPHUTIHAJIHHOTO CJIOBA YU (Ppa3l B TEKCTI MEePEKIIaTy
0e3 3MiH:

FR - 1] étudie dans une célebre école de design.
ENG - He is studying at a famous school of design.

FR — Pour le petit-déjeuner, ce sont les baguettes
et les croissants que je préfere. ENG — For breakfast,
my favourites are baguettes and croissants.

120



3akapnarceKi ¢inonoriudi cryaii

ENG - She's been working freelance for 2 years.
FR — Elle travaille en freelance depuis 2 ans.

ENG — The latest news acted as a coup de grace
for the Presidential hopeful. FR — Les derniéres nou-
velles ont fait I’effet d’'un coup de grdace pour le can-
didat a la Présidentielle [6].

ApanTaris Moke 3HaJZOOMTHCS, KOJIM 4YHMTa4 He
3po3yMi€ KyJIBTypHY a03il0, OCKIJIbKH CHUTYyaIlis,
PO sIKy HAEThCS B MOBIAOMIICHHI, HE ICHY€E B I[LTBO-
Bii MoBi. ExBiBaneHTHiCTh cuTyauii Moxe OyTu
HEOOXIHOI B Til Mipi, B SKid MOBa BigoOpakae
MeBHY IMBITI3aIlifHY Ta KYJIBTYPHY peajbHICTb:

ENG — What subjects are you studying for your
A-Levels? FR — Quelles matiéres étudies-tu pour le
baccalauréat ?

FR — [] se tenait vingt meétres derriere lui. ENG —
He was standing twenty yards behind him.

FR — Les vacances dans |’Hexagone sont toujours
aussi populaires. ENG — Holiday-making in France
is still as popular as ever.

ENG — They had a game of rounders. FR — Ils
Jjoueérent au baseball anglais.

ENG — She has bought crumpets for breakfast.
FR — Elle a acheté des petites crépes pour le petit-de-

jeuner [6].
Crani Bupa3m, Takox BioMi K QikcoBaHi abo
ycTajeHi BUpa3H, — e KOHCTPYyKWii abo Bupasw,

SIKI MalOTh CTaJie 3HAUCHHS a00 BUKOPUCTOBYIOTHCS
B KOHKpPETHHX KOHTeKcTax 0e3 3minu ¢dopmu. [lpu
TepeKyai TakKuX BUPa3iB 0COOIMBO BaXKIUBO 30epi-
raT IXHIO CEMaHTHKY Ta CTPYKTYPY, OCKUIbKY HaBiTh
HEBEJUKi 3MiHU MOXKYTh MPU3BECTHU JI0 BTPATU CEHCY
a00 HenmpaBUIILHOTO PO3YMiHHS TEKCTY.

Ochb Jieski TpUKIAAM CTaJMX BHpa3iB Ta IXHIX
aHTI0-(hpaHITy3bKHUX BapiaHTiB:

ENG — A piece of cake FR — Un jeu d’enfant

B iromy BUnNanky “a piece of cake’” nepexnaneHo
K « un jeu d’enfant », 10 NOCITIBHO O3HAYa€ «rpa
Ul JiTed» 1 BXKUBAECTHCA JUIS MO3HAYEHHS YOrOCh
JTy>Ke JIETKOTO 200 MPOCTOTO.

ENG — “to kick the bucket” FR — « mourir »

Tyt “kick the bucket ” nepexnafieHo siK « mourir »,
o o3Hayae «moMeptu». Lle ¢paseonorism BxuBa-
€THCS 7Sl BUPAKCHHS KOHLIEMIIIT CMepTi.

Crauti BUpasu € BaXXJIMBOIO YaCTUHOIO MOBJICHHE-
BOTO amapary Oyab-1KOi MOBH, TOMY iXHiil IpaBHIIb-
HUW TIepeKIIa]] ToroMarae 3a0e3meunuTH 3p03yMiTiCTh
Ta BUPA3HICTh TEKCTY B MEPEKIAI.

Crparerist koMIeHcalii B aHIIO-QpaHIy3bKOMY
nepekiagl — e METo[, 3a JIOIOMOTOI0 SIKOTO Tepe-
KJ1a/1a4 KOPUTye a00 KOMIICHCYE BTPaTy CEMaHTHYHOT
abo cTpyKTypHOI iH(pOpMarii mpu nepexami, 3a0e3-
MeYyIOUr TPU IHOMY 30epeKeHHSI CMHCITY Ta e(ek-
TUBHICTh KOMyHikarii. Llsg crpareris BukopucTo-

BYETBCS TOJI, KOJM TOYHWH TEPEKIIaa BUSBIAETHCS
HEMOXUIMBUM 200 HEIOPEUHUM:

ENG - [ hope you’re not thinking it’s gonna fall
straight into your lap! FR — Tu ne crois tout d ' méme
pas que ¢a va te tomber tout cuit dans le bec ! [6].

Y oMy TpHKIami CIOCTEPIrae€ThCs BUKOPH-
CTaHHs CTparerii KoMmmeHcamii ains e(peKTHBHOTOo
nepekyany aHicekoro Bupasy ‘fall straight into
your lap” Ha QpaHIly3bKy MOBY.

B opurinani Bupas «fall straight into your lap» mae
3HAUEHHS «BIACTH MPSIMO Ha KOJIIHOY, 1[0 TTO3HAYa€e
JIETKICTh OTPUMaHHS 90TOCh 0€3 0COOIMBHUX 3yCHIIb.
VY (dpaHIily3pKOMy TIEpEKIIajli BAKOPUCTAHO BUPA3 « fe
tomber tout cuit dans le bec », ne « tomber » o3Hauaec
«BIACTWY, « tout cuit » OyKBAJBHO MEPEKIAAETHCS
SIK «BCE TOTOBEY, a « dans le bec » 03Ha4ae «B 13L00».
Bupas « te tomber tout cuit dans le bec » cTBOpIOE
aHaJoTir0 3 00pa30M NTAaIIKH, SIKA OTPUMYE TOTO-
BHH KOPM NpsIMO Yy CBiil 13600 6e3 3ycuib. Binrak,
o0pa3 NTalllkk € CHMBOJIIYHUM CIIOCOOOM Tepeadi
i71ef MpOCTOTH Ta JIETKOCTI OTPUMaHHs 40rochk. Take
BHKOPUCTaHHS MeTadopu € TPHUKIAZIOM CTparerii
KOMIICHCAIlil, e TiepeKiIaaady BHOUpaE CHMBOJ, IO
€ OLTBII 3po3yMiM ab0 aJanTOBaHUM IS IILTBOBOL
ayauTopii.

[Hmi npuknaau:

ENG - She wasnt having any of them blinkin’
advice! FR — Elle n’en voulait pas, de ses fichus
conseils !

ENG - T’laadest sharters often hasn't mich on
their stalls. (dialecte du Yorkshire) FR — Ceux-la
qui crient le plus fort ont souvent pas grand-chose
a vendre.

ENG - In contrast to the everyman image many
politicians try to project, the Republican nominee’s
clan is impossibly well-clad and -coiffed. (The
Economist) FR — Contrairement a ['image que beau-
coup d’hommes politiques s’efforcent de projeter,
a savoir celle de Monsieur-Tout-Le-Monde, le clan
du candidat républicain est extraordinairement bien
habillé et coiffe.

FR — Curer le marigot, voila ce que le nouveau
directeur a promis. ENG — The new manager prom-
ised he would start a massive clean-up [6].

BucnoBku. 3mificHEHHS aHIIO-PPaHITy3bKOTO
MepeKyiafly BUMAara€ TIIMOOKOTO PpO3yMIiHHS Kyib-
TYpHHUX Ta JIHTBICTUYHHUX OCOOIMBOCTEH 000X MOB,
a TakoX peallizalifo eQeKTUBHOI JIHIBONparMaTuy-
HOT ajanraritii 10 1iJb0BOT ayauTopii. Pi3Hi cTparertii,
TaKi sIK TOCIIBHUMN MEpeKIiaj, 3al03uYCHHs, aaanrta-
IisT Ta KOMITCHCAITisI, BHKOPUCTOBYIOTHCS JIJIsT BUPi-
IIEHHSA PI3HOMAaHITHUX TMepeKIaabKuX 3aBIaHb.
Pesynbraté  JOCHIKEHHS MiAKPECITIOIOTh BaXITH-
BiCTh THYYKOCTI Ta KpeaTWBHOCTI Nepekiajava, sKi
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CIPUSIOTH YCHIIIHOMY TIIEPEHECEHHI0O CEHCY MK  Teriil mpu 3AifiCHeHHI aHTIIO-PpaHIy3bKOTO Iepe-
MOBaMH. KJIay, a TAaKOXK 1XHIX 0COOIMBOCTEH 3aCTOCYBaHHS

IlepcneKTHBH MOAAJBIINX PO3BiIOK BOauaeMO  3aJ€XHO BiJ JKaHPYy Ta CTHIIO OPHUTIHAIHHOTO
y KOMIUIEKCHOMY aHalli3i NepeKJIaJalbKuX CTpa-  TEKCTY.
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The article analyzes the concepts of “creolized text”, “graphic novel” and “comic book”. A creolized text is a complex
textual formation in which verbal and non-verbal elements form a single visual, structural, semantic and functional whole
aimed at a complex pragmatic effect on the recipient. The principle of classification of creolized texts is presented (by the
degree of fusion of verbal and non-verbal components, by the nature of the iconic component, by the nature of the verbal
component, by the ratio of the amount of information transmitted by different signs and the role of the image, by the nature
of the connections that unite the verbal and visual components, by socio-cultural orientation (interculturally oriented, trans-
culturally oriented). The functions of a creative text are informative, attractive, expressive, aesthetic, symbolic, illustrative,
argumentative, euphemistic, characterization, satirical, and image-building.

A comic book is a story in the form of images accompanied by words. A graphic novel is one of the most non-standard
types of comics. Graphic novels and comics are texts with full creolization, i.e. they contain verbal and non-verbal compo-
nents. Verbal components include the entire literary text within the work (the language of the characters and the author’s
language). Non-verbal components include the comic’s graphics (sequence of drawings) and paragraphs (background,
additional information).

Comics are classified according to the artistic techniques used, the place where they were created, the topics and
formats in which they were published.

The problem of translating comics into Ukrainian is primarily related to the underdeveloped culture of reading comics in
Ukraine. Graphic novels have common features with literature and cinema, and in general they follow the rules of literary
translation, but due to specific aspects inherent in sequential art, they differ.

Key words: creolized text, graphic novel, comics, verbal and non-verbal elements.

Y cTaTTi npoaHanisoBaHO MOHATTA «KPeomni3oBaHWA TEKCT», «rpadiyHMin pomaH» Ta «KOMikc». KpeonizoBaHui
TEKCT —CKnagHe TeKCTOBE YTBOPEHHSIM, B skoMy BepbarnbHi Ta HeBepbanbHi enemMeHTU YTBOPIOKTL OfHE BidyasbHe,
CTPYKTYpPHE, cMucnoBe Ta (pyHKUiOHanbHe Life, cnpsMoBaHe Ha KOMMMEKCHY nparmaTuyHy Ailo Ha peuwunieHta. Hase-
AeHo npuHumnn knacudikauii KT (3a mipoto 3nutocTi B HMX BepbanbHux i HeBepbarnbHMX KOMMOHEHTIB, 3@ XapakTepom
iIKOHIYHOrO KOMMOHEHTa, 3a XapakTepoM BepbasibHOro KOMMNOHEHTA, 3a CNiBBIAHOLEHHAM 06csry iHhopMalii, sika nepeaa-
€TbCS PI3HUMM 3HaKamK, i 3a ponnio 306paxeHHs!, 3a xapakTepoMm 3B'A3KiB, L0 06’eaHY0TL BepbanbHui i 06pa3oTBopUUi
KOMMOHEHTHU, 3@ COLLOKYNbTYPHOI OPIEHTOBAHICTIO (IHTEPKYMBTYPHO OPIEHTOBAHI, TPAHCKYNBTYPHO OPIEHTOBAHI)). OYHKLUi
KT — iHdpbopmaTuBHa, aTpakTUBHa, eKCpecuBHa, eCTETUYHA, CUMBOSIIYHA, INOCTPaTUBHA, apryMeHTyo4a, eBgemicTniHa,
XapakTepororiyHa, caTmpuyHa T1a (OyHKLUiS CTBOPEHHS iMIgXKY.

Komikc — onoBigaHHst y cdbopmi 306paxeHb, siKi CynpoBOMKYHOTECA crnoBamu. padiyHuii pomaH — oauH i3 HanbinbL
HecTaHOapTHUX BMAIB KOMIKCY. [padhidHi poMaHu Ta KOMIKCK € TEKCTaMM 3 NMOBHO Kpeonisauieto, TOBTO KicTATL BepOanbHi
Ta HeBepbarnbHi koMMoHeHTw. lMig BepbanbHUMU KOMMNOHEHTaMM PO3YMIETLCS BECh NITEPHUIN TEKCT Y Mexax TBOpY (MoBa
NMepcoHaxiB Ta aBTopcbka MoBa). HeepbanbHi KOMMOHEHTU BKMOYaOTb rpadiiky KOMIKCY (MOCMiILOBHICTb MartoHKIB)
i naparpadiky (dpoHoBa, foaaTkoBa iHbopmalLlis).

Komikcu knacugikytoTbCst 32 3aCTOCOBaHMMW XyAOXHIMW NpuitomMamu, MicueM, ae BoHM ByB CTBOpeHUiA, TeMaMu Ta
dopmatamu, B skux 6ynm onybnikoBaHui.

Mpobnema nepeknagy KOMIKCIB YKpaiHCbKOI NMOB’A3aHa Hacamnepes i3 He[OCTaTHLO PO3BUHEHOHK) KYIBTYPOR YNTAHHS
KOMiKciB B YkpaiHi. Y rpaciyHOro pomaHy € CrinbHi pucy 3 nitepatyporo Ta KiHemaTorpadom, i 3aranom BiH MignopsiaKosy-
€TbCS NpaBuniam nitepaTypHoOro nepeknagy, ane yepes cneundivyHi MOMEHTU nputamaHHi NoCcnigOBHOMY MUCTELTBY BiH
BiApPI3HAETLCS.

Knio4yoBi cnoBa: KpeonizoBaHuin TEKCT, rpadpidHui pomaH, KOMike, BepbanbHi Ta HeBepbarbHi enemMeHTH.

Statement of the problem in general terms and
its connection with important scientific or prac-
tical tasks. The twentieth century was a stage in
forming new types of art, marked by vivid attempts
to mutually enrich different types of creativity.
One of the innovative areas of creative reproduc-
tion of reality was the visual arts, represented by the
graphic novel, which is called the only truly new

cultural form born in the twentieth century. Still,
its study began not so long ago, at the end of the
twentieth century, due to the tendency to remove
the opposition between elite and mass culture. One
of the results of this process was a change in the
“format” of graphic novels themselves, namely the
growing importance of the novel itself and its close
forms.
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Analysis of research and publications. The
definition of the concept of “creolized text”, its func-
tions and analysis of approaches to classification
can be found in the works of K. Bilyk, O. Zavadska,
A. Zahnitko.

Murray refers to the concept of “graphic novel”
in his study. The concept of “comic book™ is used
by Kaindl, Celotti (including verbal and non-verbal
components), Eisner, McCloud (also classifies com-
ics by categories), L. Milchenko (classification of
comics by place of origin), Kunzle (classification by
format).

The purpose of the study is to analyze approaches
to defining the concepts of “comic book™ and “graphic
novel”.

Presentation of the main material. The study
of text nature and its categories has always been of
great importance in the development of modern lin-
guistics. Linguists’ interest in this category contrib-
uted to the emergence of a new branch of linguistics
- text linguistics. According to linguists, the task of
text linguistics is to find and build a system of text
categories with specific semantic units, as well as to
describe the conditions of human communication.

A creolized text is an illustrated text where verbal-
ized information is combined with an image; verbal
and pictorial components form a visual, structural,
semantic and functional whole that provides a com-
prehensive, pragmatic impact on the addressee [1].

O. Zavadska considers a creolized text as a poly-
coded text that uses elements of different semiotic
systems (images, less often animation, music, etc.)
[2]. The opinion of K. Bilyk is similar to it [3]. In
modern practice, these are primarily texts in which
verbal and visual components interact. Among the
possible ways of visualization, the most commonly
used are photographs, drawings, infographics, photo
collages, charts, graphs, diagrams, diagrams, maps,
etc. The choice of a particular tool depends on many
characteristics: the author’s intention; the genre of the
material; the addressee’s factor: social status, level of
education, age, gender, the area of CT functioning,
and many others [2].

Modern scholars propose classifications of cre-
olized texts based on various criteria, namely: 1) by
the degree of merging of verbal and non-verbal com-
ponents (homogeneous verbal/iconic texts, paralin-
guistically active texts, texts with partial/full cre-
olization); 2) by the nature of the iconic component
(static/dynamic, two-dimensional and three-dimen-
sional); 3) by the nature of the verbal component
(oral/written; including signs of one or more natural
languages); 4) by the ratio of the amount of informa-
tion transmitted by different signs and the role of the

image: (rehearsal, adaptive, selective, oppositional,
integrative, image-centered); 5) by the nature of the
connections that unite the verbal and visual compo-
nents (explicit/expressive/implicit); 6) by socio-cul-
tural orientation (interculturally oriented, transcultur-
ally oriented). Thus, the image is involved to varying
degrees in the organization of the text [3].

By functioning and interacting in a single seman-
tic space, verbal and non-verbal components ensure
the integrity and coherence of the creolized text, as
well as its communicative effect. The main universal
functions of the image are considered to be informa-
tive, attractive, expressive and aesthetic. The sym-
bolic, illustrative, argumentative, euphemistic, char-
acterization, satirical, and image-creating functions
of the image are defined as separate ones [3]. From
the point of view of psycholinguistics, an important
function of creolized texts is the independence of
non-verbal communication from language barriers,
since the universality of the non-verbal extralinguis-
tic code allows people to communicate when they
do not know the language. Creolized texts are also
capable of conveying a large amount of information
in a compact form, thereby increasing the informa-
tion capacity of polycode texts. Thanks to the codes
of various semiotic systems, creolized texts provide a
comprehensive communicative and pragmatic effect
on the reader, draw the reader’s attention to informa-
tion, and stimulate his or her cognitive activity [2].

Verbal components are understood to mean all
the written text within a work. Two subtypes are dis-
tinguished here: character speech and author speech
(including titles, headlines, author’s summary, com-
ments on the entire comics or on individual epi-
sodes). Character speech is placed in a special space,
the so-called verbal bubble [5, 38]. Since the verbal
component is concise and simple, the bubble contains
a shortened direct speech, a line spoken by a comic
character. Non-verbal components include the com-
ics strip’s graphics (a sequence of drawings, so-called
panels, each of which is framed and forms a frame)
and paraphrase, which conveys mostly background,
and additional information that acts as a substitute for
written text and contributes to the expressiveness and
emotionality of the comic strip, as well as creates ani-
mation of the graphic part [5, 183]. The more abstract
and less realistic a drawing is, the closer it is to the
text, and the more difficult it is to perceive. And vice
versa, the simpler and more straightforward the text,
the more it resembles an image in terms of speed and
ease of perception [6, 49].

A graphic novel is a term usually used for works
that are not published serially. Authors often use this
concept to show that their work is intended for an
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adult audience. It is believed that the term appeared in
the 1970s, when comics first began to be considered
in academic circles, and appropriate terminology was
needed to study them [7, 34].

The graphicnovelis one ofthe mostunconventional
types of comics, positioning itself as a serious genre
that has nothing to do with funny pictures and clichéd
stories. Despite this, there’s no denying that in many
ways the graphic novel is similar to the genres its
authors want nothing to do with. They are united by
the very concept of a comic book, to which they all
belong.

All of the above leads to the statement that the
concept of a graphic novel is directly related to the
concept of a comic book. We tend to believe that
“comic book” and “graphic novel” are in a sense
interchangeable terms, but the former has a wider
range of meanings. In other words, any graphic novel
can be called a comic book, but not every comic
book can be called a graphic novel. Which raises the
question: what is a comic book in itself?

Eisner defines comics as “sequential art,” meaning
a creative expression, an artistic and literary form,
and a particular order of pictures and words to express
an idea or narrative [8]. In his book Comics and
Sequential Art, he considers both magazine comics
and graphic novels, instruction books and scripted
storyboards together. His definition of a comics also
includes animation, which is usually not included,
because in cartoons the sequence is presented in time,
while a comics is not temporally constrained.

S. McCloud in his book Understanding Comics
also starts with Eisner’s definition, but tries to narrow
it down and clarify it, giving the following version:
“Illustrative and other images juxtaposed side by side
in a deliberate sequence to convey information and/or
elicit an aesthetic response from the viewer” [6, 30].

K. Kindle considers the comics strip “a form
of storytelling consisting of at least two pictures”
[9, 25].

The disadvantage of these definitions is that
they do not include single-panel comics (one image
including text), which were originally considered
to be such. S. McCloud compares them to a movie
cutout, missing the fact that such a comics, unlike
a movie frame, can carry a semantic load and be
independent of any other extraneous elements.

According to R. Harvey, a comic book is a story
in the form of images accompanied by words (often
inserted from the picture area) that complement it,
and vice versa [10, 75]. This definition applies to
single-panel comics, but is not suitable for those with
no text. All these definitions are based on the physical
structure of the comic book.

In light of this, the comic book can only be
understood as a sociological, literary, and cultural
product that does not depend on its internal
composition. The comic book is built on the basis
of three types of art: literature, painting and cinema.
W. Eisner also argues that a comic book is a
kaleidoscope of images and words, and therefore the
reader needs to perceive information both visually
and in textual form, these two aspects are inseparable
[8, 164].

Due to this diversity of opinions, some researchers
are convinced that there is no single correct definition
at all. The variability and impermanence of the comic
strip is also the reason why it has not yet been possible
to identify a universal and precise definition of what
can be called a comic strip, but despite this, the above
options should give a relatively comprehensive
idea [12]. Nevertheless, we think that W. Eisner’s
definition is the most correct, since it was he who first
defined comics as “sequential art”, which is the main
concept for further study.

The fundamental difference between a comic
book and a graphic novel is the topics the author
explores and the way they are presented. The concept
of a comic book is broad and does not always allow
for a clear characterization of a work, which is why
the term “graphic novel” was coined. However, we
can confidently say that the translation features are
the same for both, since a graphic novel is essentially
a continuation of a comic book and one of its types.

A comic book, like any other art form, can be
classified according to various criteria. A comic
book includes both textual and pictorial components,
and thus can be classified according to the artistic
techniques used, the place where it was created, and
the topics and formats in which it was published.

Geographically, comics are usually divided into
those published in the United States and the United
Kingdom, continental Europe, and East Asia. They
differ not only in terms of genres and topics, but also
in terms of publishing policy and format. In the United
States, as in other English-speaking countries that are
often grouped together, comics are the most diverse in
terms of genres and styles, and have a great influence
on the comics industry as a whole. Almost every
European country has its own format of publication,
for example, in Italy it is “bonellianos” — black and
white softcover books of about one hundred pages
each, and in France comic books are colored and
printed in landscape format in hardcover. Japanese
manga differs from American and European comics
in that it is read from right to left (sometimes pages
are printed in mirror image when translated, but this
greatly harms the composition of the picture and
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storyboarding), it is usually published in monthly or
weekly magazines, and it is always black and white.
In China, there is a type of manga called manhua, and
in South Korea, manhwa [4].

When it comes to artistic techniques, comics can
be divided into many categories. Each artist has his
or her own unique style, but in general, there are
two main trends: realism and caricature [6, 30]. The
caricature style works to simplify the anatomy, but
gives more freedom for expression than realism.
However, artists often combine them in different
ways, for example, by detailing the background and
simplifying the characters.

Comics are also divided according to the artistic
tools, techniques, and use of color. And while sketches
created with a pencil are usually outlined with pens
or a brush, materials for working with color are much
more diverse: watercolor, acrylic, pastel, etc. Thanks
to the development of technology, the entire comic
strip can be completely created using a variety of
programs on a computer.

The most common classification of comics is
based on the format in which they are published.
Cartoon — consists of a single drawing with a text
commentary. A comic strip is a small block of panel
comics published in newspapers and magazines,
usually associated with satire and humor [13].
Nowadays, strips are short episodes (22—24 pages)
of a story that will be continued in the next issue.
Usually, these issues are then published in a separate
comic book, in a paperback and approximately 32 to
80 pages long, which is the format we are used to
seeing superhero stories in. Also, several issues of
comics can be published in a comic album. A graphic
novel falls under the same classification.

This classification cannot be called complete,
since comics is a constantly evolving art, where
something new is constantly emerging that does not
fit into the previously established framework and
formats.

Thus, a graphic novel is a subgenre of the comic
book that utilizes the same structure, namely, a
graphic novel can be published according to the
comic book standard once a month, but the number of
issues will be limited, and with the last issue the plot
will be considered finalized, and after the publication
of the last issue, all parts are often combined into a
hardcover book, which can be up to 500 pages long
and have additional materials from the authors. The
most distinctive difference between a graphic novel
and a regular comic book is the subject matter, which
is aimed at an adult reader and reveals complex and
deep issues that may relate to, for example, society
or politics.

When translating, it should be kept in mind that
a comic book, and therefore a graphic novel, is
not a literary genre but a separate independent art
form. The similarities and differences between the
translation of comics, literature, and movies can be
divided into two categories: textual (relating to the
text itself) and technical (related to the form rather
than the content). Translators are usually concerned
with the first category.

The translation of a literary work, as well as a
graphic novel, is primarily associated with working
with the text: it involves the search for lexical
equivalents, lexical and grammatical transformations,
and structural changes. The same issues are revealed
during subtitling and dubbing of films, but in the case
of graphic novels they are more evident, since, like
literary works, graphic novels exist in written form.
When translating both, the coherence of the text
must be maintained, although it is not so obvious in
a graphic novel, but the text must be perceived as
a whole, not in separate blocks. However, literary
works do not have untranslatable elements, and
there are no restrictions on frames and pictures.
Untranslatable elements are part of the unchanging
discourse that must remain intact in any edition in
any language. For a graphic novel, these are images,
storyboarding, and art style. They create the context
for the story the translator is working with [14].

Spatial constraints are also typical for film
translation, but if for a graphic novel they are only
the boundaries of speech bubbles, then for subtitling
or dubbing there is also a time constraint, with
elements that are not translated present in both. Both
a subtitle translator and a translator working with a
graphic novel cannot influence or alter the movie
footage or drawing in any way, but unlike movies,
in comics, sound and graphics are an integral part
of the translation. The same is true when translating
plays, where the translator is also bound by time
constraints.

Graphic novels are also linked to audiovisual
translation by the need to find a dynamic equivalent
(selecting the most accurate unit based on how it
affects the recipient) instead of a formal equivalent
(the closest and most accurate translation).
Dynamic equivalence is needed because of the
already mentioned spatial constraints, as well as for
translating jokes and wordplay.

In works on translation theory, comics or graphic
novels have rarely been mentioned and have a rather
precarious position in translation studies. Even in
works that study subfields of translation studies,
such as film dubbing, they are mentioned only in
passing.
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The problem of translating comics into Ukrainian
is primarily related to the underdeveloped culture
of reading comics in Ukraine. At the moment,
amateur translation still far outnumbers professional
translation, which affects the quality and adequacy
of translation and causes difficulties in identifying
patterns in the translation of comics into Ukrainian.

Conclusions and prospects for further
research. To summarize the above information, we
have considered the concepts of «creolized text»,
«graphicnovel» and «comic book», and the statement
about their connection and interchangeability
has been expressed and substantiated. The most
common classifications are also presented, and the
relationship of the graphic novel to other art forms
is described.

The graphic novel has common features with
literature and cinema, and in general it follows the

rules of literary translation, but due to specific aspects
inherent in sequential art it differs.

Thus, a creolized text is a complex textual
formation in which verbal and non-verbal elements
form a single visual, structural, semantic, and
functional whole aimed at a complex pragmatic
effect on the recipient. The above features allow
us to consider graphic novels and comics as texts
with full creolization, that is, texts with systematic
relations between the verbal and visual parts
of which are established: the image and verbal
commentary of the text bubble are interconnected,
complementary and interdeterminate each other.
This marks the uniqueness of the comic strip as
a semantically complex text in the contemporary
context. We see the prospects for further research
in identifying the peculiarities of comic book
translation and their practical analysis.
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Kuiscvroeo nayionanvnoeo ynieepcumemy imeni Tapaca [llesuenka

Y uboMy JocnimKeHi 3Ha4yHa yBara npuineHa po3msay iHavBigyanbHUX 0COBNMBOCTEN CTUIIB aBTopa Ta nepekna-
fava. Mpouec nepeknagy XyaAoXHbOro TEKCTY € baraTorpaHHUM — CKNagHUM Ta 3axonmMBuM AiNCTBOM ogHovacHo. Cepen
CyYaCHMX Mepeknago3HaBLUIiB TOMUTLCA YMMario AMCKYCI CTOCOBHO MEXi MiXX aBTOPCbKAM «S» Ta «s» nepeknagaya.
Y HWkK4eHaBeaeHi po3Bigui po3rnsiHyTo BUOIPKOBI ONUCU Ta aBTOPCbKI NEKCUYHI BUAO3MIHM i3 MOMITUYHOTO CaTUPUYHOIO
pomaHy «OneHiaga» |. Po3gobyapko (2014) Ta ncuxonoriyHoro pomaHy « Tiflbkv HIKOMY Mpo Lie He kaxkuy 1. Kapnu (2022).
[ocnigpKeHHa OXonme KOPOTKUA Ornsa TEOpeTUYHOro MaTtepiany Ta nornsgis HayKoBLiB CTOCOBHO MUTaHHA iHAMBIOY-
anbHWX CTUMIB aBTopa i Nnepeknagaya, YAHHUKIB, L0 BNAMBAKOTb Ha iX POPMYBaHHS, a TaKoX B3aEMOLii MMCbMEHHUKa Ta
nepeknagaya sk crisaBTopa LifbOBOro Xy4OXHbOro TEKCTY 3 METOK CTBOPEHHS SKiCHOro nepeknagy. Npeametom pos-
BigKkv po3rnsagatTbes 3acobum Ta cnocobu nepeadi (nepeknagaubki TpaHcopmalii) aHrMIRCbKOK Ta HIMELbKOK MOBaMu
ABTOPCbKMX 0Opa3HMX OMUCIB, aKPOHIMIB Ta MPUXOBaHWMX aHTPOMOHIMIB. O6’'EKTOM AOCNIAKEHHA BUCTYNAaOTh YPUBKU Ta
oKpeMmi npuknagu 3 pomaHis «OneHiaga» |. Po3nobyabko Ta «Tinbku Hikomy npo ue He kaxu» |. Kapnu. HaeeneHui
y PO3BigUi iNOCTpaTMBHMI MaTepian cBig4uTb Npo GaraTcTBO MOBM i NpodecioHaniam aBTOPOK, ane BOgHOYAC CTBOPHE
Yumano npobnem Ansa poboTu nepeknagaya, afxe NoCTae NUTaHHA — MakcumarbHO 36epertu opMy UM 3MICT. AKLWO Ans
BiATBOPEHHS YaCTUHWN aBTOPCbKMX PUC € MOXIUBMM BifiLLYKaTX afeKBaTHi BapiaHTX y LiNbOBiA MOBI, TO YacTuHa 3acobis
ob6pasHocTi NoTpebye KapaMHanbHWX 3MiH. Y TakoMy pasi Ha nepepHi NnaH BUXOAUTb AeTanbHUIA aHasi3 aBTOPCbKOro
3a4yMy i NPURHATTS piLLEHHS CTOCOBHO MOMEHTIB, SiKi BAapTO 3MiHUTK. lNepcnekTuBu noganblumx gocnigkeHs Bba4yaemo
y NOLUYKY HaNoNTUMarnbHILLIMX BapiaHTiB Nepefadi aBTOPCbKMX PUC LiiNIbOBOK MOBOIO.

KntouoBi cnoBa: obpasHicTb, onuc, nepeknag, poMaH, CTuilb aBTopa, CTUMb nepeknagaya, TpaHcopmallis, Xy4ox-
Hill nepeknag.

In the following scientific research considerable attention is paid to the individual characteristics of the author’s and
translator’s styles. The process of translating a fiction is a multifaceted, complex and fascinating activity. There is a lot of
discussion among contemporary translation scholars about the boundary between the author’s “self’ and the translator’s
“self”. The following article examines selected descriptions and authorial lexical modifications from the political satirical
novel “The Oleniada” by |. Rozdobudko (2014) and the psychological novel “Just don't tell Anyone about it” by I. Karpa
(2022). The study covers a brief overview of theoretical material and scholars’ views on the issue of individual styles of the
author and translator, factors influencing their formation, as well as the interaction of the writer and translator as co-authors
of the target fiction in order to create a high-quality translation. The subject of the research is the means and methods
of transferring (translation transformations) of author’s figurative descriptions, acronyms and hidden anthroponyms into
English and German. The object of the study is excerpts and individual examples from the novels “The Oleniada” by
I. Rozdobudko and “Just don't tell anyone about it” by I. Karpa. The illustrative material presented in this paper demon-
strates the richness of the language and the professionalism of the authors, but at the same time creates many problems
for the translator, as the question arises whether to preserve the form or content as much as possible. While it is possible
to find adequate variants in the target language to reproduce some of the author’s features, some of the means of imagery
require radical changes. In this case, a detailed analysis of the author’s intention and decision-making on the points that
should be changed come to the fore. Prospects for further research lie in finding the most optimal ways to convey the
author’s features in the target language.

Key words: imagery, description, translation, novel, author’s style, translator’s style, transformation, literary translation.

[ocranoBka mnpoGiaemu. KokeH Xymgok-  XOMKEHHS Yy BHU3HAYCHHI MLIJNIBOBOI ayguTOpii.

Hill TEKCT € yHIKaJbHUM TBODPIHHIM aBTOpa, SKE
MICTHUTH BIIMiHHI PECH HOTO TBOPYOCTI BiATIOBITHO
JI0 TBOPUOTO 3aayMy. HacTo mepexiamad sk CIiBaB-
TOp TEKCTY MEepeKJIaly MOoCTae mepea AUIEMOI0 —
MaKCUMaJIbHO 30€perTH 3MICT BUXITHOTO TEKCTY
gy Baatucs 10 3MiH. [IpoOnemMoro Moxe mocTaTu
HECIIBNAAIHHS y PO3YMiHHI METH, BUKOPUCTAHHS
3aco0iB aBTOPOM Ta IepeKiamadeM, a TaKokK po3-

[Mepekanay Xya0KHBOT JTITEPATypH 3aBKIH HaMa-
Ta€ThCsl 3pOOUTH IUTHOBHUU TEKCT 3PO3YyMUTIIINM
YHUTAYeBi, BXKHWBAIOYH pPI3HOMaHITHI TpaHCchOp-
Marii, ajle muTaHHsg 1X JOLJILHOCTI JOBOJI YacTo
3aIUIIa€Thcs BiAKpUTUM. CHOTOIHI IMepekiamaad
Ta aBTOP MAarTh 3MOTY CIIBIPAIIOBATA Ta BILIU-
BaTU OJMH Ha OJIHOIO, IO MOJICTIIY€E BU3HAYCHHS
MPIOPUTETIB y TEpeKyaai, OKpeCIeHHs] OCHOBHOI
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METH, 3aBAaHb, ICHTU(IKAIIT YUTAIBKOI ayIuTO-
pii MiTBPOBOTO TEKCTY TOIIIO.

AHaji3 ocTaHHIX JociaikeHb i my0Jika-
niii. IluranHIO BUBYEHHS OCOOHMCTOCTI aBTOpa
npucBsuyBaad cBoi jpochimkenHs O. €roposa,
A. Tloranosa, T. Hekpsu, B. Ilymxo, P. KonecHuk,
O. Yepenuuuenko, C. CxpunpHuk, €. Xaiiaep Ta
1H.; IHIUBITyaJIbHUNA CTHIIBL TIEpeKIagada mpeaMeTHO
nocmimkyBamn M. IBanmmpka [2], M. Hosgikoga,
A. Haymenkxo [9], O. Masyp; O. Ilym [13].
[opiBHIOBaIM 11i0CTUIIB aBTOPA 1 CTHIIB IEpEKIIaada
y cBoix po3Biakax JI. Konowmiens [5], O. JTunteap [6],
O. Martsiimun [7], A. Ilepminosa, O. Pe6piii [10],
JI. Tommutok [12], O. Hlym [13] Ta iH.

MocranoBka 3aBmaanHsa. IIpenmerom mocii-
JOKEHHS HAIllol PO3BiJIKM € crocoOu Ta 3aco0u Bif-
TBOPCHHS HIMEI[LKOIO Ta aHIIIIHCHKOIO MOBAMU TIPH-
XOBaHMX BJIACHUX HA3B Ta OIHUCIB 13 3aJyYeHHIM
peansHUX (aKTiB 3 METOIO 30€PEIKESHHS 1ICHTUIHOCTI
aBTOpa Ta IOJIETIICHHS PO3YMIHHS ITLTHOBHM YHTa-
geMm. O0’€KTOM JOCIiIPKEHHS BUCTYIAIOTh MTPHKIIATH
KIHOYOT XYIOKHBOI IPO3U: TONITUIHHNA CAaTUPHIHUI
poman «Oneniaga» 1. Po3noGyapko (2014) Ta ncuxo-
noriuauii pomad «TiTbKK HIKOMY TIPO 1€ HE KaKu»
1. Kapnm (2022). V Hamriif po3Biami cTaBUMo co0i 3a
METy BH3HAYWTH JOMIHAHTHI PHCH IHIWBiAyaIbHOT
TBOPYOI OCOOHMCTOCTI aBTOPOK, 30KpeMa y BHKOPHC-
TaHHI 3aByaJIbOBaHUX aHTPOIOHIMIB Ta MIPUXOBAHUX
(akTiB peasbHOTO JKHUTTS, 30KpeMa TMOJIITUYHHUX,
a TaKOK 0COOIMBOCTI iX BIATBOPEHHS HIMEIBKOIO Ta
AHTITICHKOI0 MOBaMH, a BiATaK — JOCTIAUTH Tiepe-
KJIaAanbKi 3aco0M Kpi3h MPU3MYy METH Ta 3aBIaHHSI
MepeKIIay Ta aBTOPCHKUX 3a/TyMiB.

Buksax ocHOBHOTO MaTepiasty. XylI0KHil niepe-
KJIaJ] ITOTIPH JIOMIHYBaHHS aBTOPCHKOTO «sD» 3aBXKIH
€ KOMIUICKCHUM TBOPYHUM IPOIECOM, OCKIUIbKH
repekagad MOBUHEH HE JHUIIe A00pe 3HATH OO0H-
IBi poOo4i MOBH, ane ¥ OyTH BCECTOPOHHBO 00i-
3HAHOI0 OCOOHUCTICTIO. JIOMUTIMBICTE Ta JOCBIJ
4acTo JomoMaraioTh (axiBumio BiAIIyKaTH HalHe-
CTONIBaHIII crtocoOU Tepeadi aBTOPCHKOTrO CTHITIO
y mepekiami. | WaeTsCs TYT HE JUIIE PO CKBiBa-
JeHTHe abo ajeKkBaTHE BiATBOPEHHS, a PO MAaKCH-
MaJIbHE HAOJIM>KEHHS 1HIIIOMOBHOI'O YMTa4a OO MOMiN
TBOpPY, CTBOPEHHS HHMM SICKpDAaBUX YSBHHX OOpa3iB
abo mosiBu acowianiii. KoxxeH mepeknanad y cBoiid
MPaKTHUIIl 3yCTPIYAETHCS 13 CHTYAI[ISIMH, KOIU MUCH-
MEHHUK MOCITyTOBYETbCS PEaTisiIMHA, TPOMOBHCTUMH
iMEHaMHU, CypXXHKOM, aKpOHIMamH TOIIO i3 METOO
JOCSITHEHHSI, HApUKIaa, KomiuHoro edekry. [Ipote
JIAJICKO HE 3aBXKIM Ofipa3y BIAETHCS MigiOpaTH Iij-
xonsnmii crocid BinTBopeHHs. [lomexyau n0BO-
JIUTHCS 3aCTOCOBYBAaTH pi3HI TpaHcdopmarii, moo
MaKCHMaJIbHO HAONMHM3UTH YnuTa4a 10 €(PEKTy TEKCTY

opuriHaiy. OTxe, e BaXKKa Ipalsl Ta TBOPUUI Ipo-
nec ogHoyacHo. HalckinagHimMMy 3aBIaHHAMU IS
nepeKiagaya y paMKax TeMH Halloro JOCHiIKEHHS,
BB2XKAEMO, € TIepejiadya IPUXoBaHUX 00pasie abo Bijl-
TBOPEHHS TepeiHaKIIeHNX IMEH pealbHuX (TOITHY-
HUX, MEIIMHHX, JTITepaTypHUX TOIIO) 0ci0, sKi Oynm
NOMYIAPHUMH Yy TEBHUH mepion uacy. TpaHcisTop
1OCTaEe MepeA AUIeMOI0: MaKCHMaJbHO 30epertu
(hopMy opuriHanmy 4u B3ATH Ha ceOe OIbIIEe TOBHO-
Ba)XEHb CITIBABTOpA IILOBOTO TEKCTY 1 HAOMM3UTU
YHUTaya 10 aBTOPCHKOIO 33ayMy.

AHani3 ocobnmBOCTEl Tepekiagy MOXHa Bifl-
HaliTH y 0araTrboX CyMiDKHUX HayKax, 30Kpema ¢iio-
coii. Tak, 3acHOBHUK (hin0codchkoi repMEHEBTUKN
I". Tajamep BBaxae, IO TEPEKIIA] O3HAYAE CIPOOY
HOBOTO CBITJIEHHS, HAMipy HOAATH IIOCh Y HOBOMY
cBiTii. To#, XTO TepeKamae, MyCuTs Oparu Ha cede
BIJAIIOBIZAIBHICT, 3a BHUKOHAHHS TaKOrO 3aBIaHHA,
BiH IIOBUHEH CKa3aTH 3 YCI€I0 TOUHICTIO, SIK CaMe BiH
po3yMie TekcT. Sk 3a3Hauae BUCHHU, CMUIb € YUMOCH
OUTBIIMM, HDK HenoTpiOHa ¥ CyMHIBHa JeKopa-
mis, T06T0 (pakTopom, SKHMH 3a0e3reuye MOKIHBO-
CT1 MPOYMTAHHA TEKCTY, OMHAK CTaBUTh IPHU LBOMY
nepen IepeKiIagoM MOCTiliHe 3aBOaHHs HaOmmxa-
THUCS 0 LILOTO TEKCTY. | fimeTbesa TyT He Ipo pemic-
HHUILBKY poboty. [lepeknan — e Haue MicT MiX IBOMa
MOBaMH, III0 3’€IHY€E JIBa Oeperu OgHOr0 MaTepuKa.
Uepes Taki MOCTH CTPYMEHHUTH >KBAaBUH TPaHCIOPT-
Hui moTik. CaMe 1e ToKa3HUK POOOTH TepeKIramada
[1, c. 148, 152].

[Tepexnano3nasuist M. IBaHuUIbKA y CBOIX JOCITI-
JDKEHHSX 3ayBaKye, IO TOJITHYHO-1I€ONOTiYHI Ta
COLIIOKYNBTYpHI YMHHUKK MalOTh BIUIMB HE JIMIIIC
Ha JISUTHHICTH TepeKagadiB Ha MakpopiBHI (BHOIp
TBOpPY a00 aBTOpa AJIs NepeKiaLy, IPOCyBaHHs Iepe-
KJIa/ly, Opi€HTalisg Ha MEeBHY LiIbOBY Ipymy 3 ii cBi-
TOIVISIIOM Ta iA€O0JIori€l0, oOpaMIleHHS MepeKiIany
JIOIaTKOBHMHU TEKCTaMHM), ajie ¥ Ha TepeKJIaJanbKi
pilleHHs Ha MAakpopiBHI (IIPUIOMH BiITBOPEHHS
[IEBHUX OJWHUIIb, IEpeada iIMEH Ta HOMEHKIATypH,
30epexxkeHHsT abo He30epeKeHHs HaIlllOHAIBHOTO
KOJIOpUTY ToIo). JlocmiqHuLs BBaXKae, 0 AOTENep
YKpaiHChbKE MEepEeKIao3HAaBCTBO HE 3BEPTali0 OCO-
OnMBO1 yBard Ha Taki YMHHUKH BIUIMBY Ha IIEPEKIIaI,
a OT KyJIBTYPOJIOT19HI YU JIHTBOKYJIETYPHI TpoOIeMu
nepeknanay Oynd BUCBITIEHI PI3HUMHU HayKOBIISIMH
JIOBOJTI ITUPOKO Ta B PI3HUX KOHTEKCTaX [2, c. 45—46].

O. JIuHTBap y CBOIO YEPry CIPABEATUBO HATOJIO-
nrye, 1o nepekiagayeBi MOXYTh JOIMOMOITH MPO-
HUKHYTH Y TBOPYMHU METO]] MMChbMEHHHKA Tpalli Ta
CIIOCTEPEIKEHHST HOTO CYYacCHHWKIB, JTEpaTypHHUX
KPUTHKIB, aBTOOiorpadigHi mpami caMoro IHCh-
MeHHHMKa Toumo [6, c. 161]. Ha momauy no uporo
JI. ToMHIOK BigMidae Te, IO HAsABHICTH 1HIMBI-
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IyaJdbHHX pPUC TepeKiafaya y TEKCTI MepeKyamy
3yMOBJICHA TUM, IO XYIOXKHIN TIepekia norpedye
TBOPYOTO MiAXOMy, TOOTO came Tepekiaaad IMpH-
iMae pilIeHHs, SKi MOMEHTH XYIOXKHBOTO TEKCTY
TpaHcopMyBaTd Ta BH3HAa4ae HaOip 3acobiB A
Takux 3MiH [12, ¢. 29].

Ha nonmauy 1o 3a3HaueHOro BHIE TepeKIIago3Ha-
Belb A. HayMeHKo mimkpeciroBaB, IO y IepeKa-
JO3HABCTBl IHIWBIMyaJdbHHWIA CTWJIb IIE€peKiIagada
€ JOBOIIi BXJIMBHM Ta BOJHOYAC SIBISE COOOKO
CHCTEMY 3MICTOBHX 1 (OpManbHUX OCOOIMBOCTEH
TEKCTY MepeKiIay, IO BTUTIOIOTH (iT0JIOTi4HI Ta Mpo-
(heciitai BomobanHs nepekianada. [HauBiTyansHANA
CTHJTh TIEpPEKIIaiada 3a iHAUBIAyaTbHUH CTHIH TIepe-
KJIaJia4a 32 CBOEKD 3MICTOBOKO CTPYKTYPOIO € OiIbIn
CKJIQJIHUM, HIK IHIUBIAyalbHUN CTHJIb aBTOpA,
TOOTO OKpIM THUIOJOTIT JIHTBICTUYHHUX OJUHUIIL Ta
TUIOJIOrI] TXHROTO KOHOTATUBHOI'O B)KWBAaHHS BiH
MICTUTB THIOJIOTII0 Tpodecionanizmy (mpodeciitai
MpUioMH Ta 3aco0W BHUPIMICHHS IEPEKIamarbKuX
pobnem) [9, c. 27-28].

3a1CHIOI0YH nepeKaganbKi JIOCIIIKEHD
O. PeOpiii 3a3Ha4ae, 10 iHTEpIPETaTUBHE POTHUCTO-
SIHHSI aBTOPA Ta YATAYa OPUTIHAITY EKCTPATIONIOETHCS
B IUIONIMHY BiTHOCHH MK TepeKiIajadeM Ta duTa-
YeM mepekiamy 3a paxyHOK TOTO OUYE€BHUIHOTO (aKTy,
10 TepeKianad y cBoiil 0coOi BTiNIFOE BOMHOYAC JIBI
imocraci: BiH € yuTayeM (PElernieHTOM) BHXIJIHOTO
TBOpPY, ajJ€ OAHOYACHO W aBTOPOM TMEpEKIaJeHOTO
TBOpY. UUTaHHS € CIIBTBOPYMM KPOKOM JIiTEparyp-
HO1 MaliCTepHOCTI, aJ’Ke CIIPUHHSTTS TBOPY BUMAarae
TaKOX Tparl ysBH, MaM’sTi, 3B’SI3yBaHHS, 3aBISIKH
SIKIf Te, 10 YUTAEThCS, HE PO3CUIAETHCSA Y CBIiJO-
MOCTI Ha HU3KY OKPEMHUX HE3aJIC)KHHX KaJIpiB Ta
BpaXCHb, SIKi TyT ke 3a0yBalOThbCs, a MII[HO 3Typ-
TOBYETbCS B OPraHiuHy Ta LUTICHY KapTHUHY >KHATTS
[10, c. 171-172].

Ha nymky O. KaxycrtoBoi, MoBy mnepeknamy, abo
LiIJTHOBYy MOBY BapTO pO3DNISIATH SK MOBY, SKOO
3MIIACHIOETBCS TIepekian TBopy. LlinkoBa MoBa icHye
SIK CYKYITHICTh HacamIiepesl OpUTriHaJbHUX MOBIICH-
HEBUX peai3alliil, y HOpiBHAHHI 3 AKIMH TEepeKIaI-
HUX TEKCTiB Habararo Mmenme. [Ipore, 3ayBaxye
HAayKOBHIIS, OCTaHHI CTBOPIOIOTHCSA Y KOMYHIKAaTHB-
HIW cUTyalii, 0 XapaKTepU3yeThCs BIUIMBOM YWH-
HUKIB, IO HE JiIOTh NPU CTBOPEHHI OpUTiHAILHUX
TekcTiB. Lle, sk BBaXkae JOCIHIAHUI, 30KpeMa, J103-
BOJISIE€ PO3TIISAATH MOBY, peai3oBaHy y MepeKiaiax,
SIK OKpeMy ITiJICHCTeMy HiTboBoi MoBH [3, c. 105].
[IpomoBkyroun po3BUBaTH L0 JAYMKY, y TpaIsx
nepekiano3nasuii [. Mipam BigHaxomumo TBep-
JUKCHHSI, IO Cy0’ €KTMBHUI KOMIIOHEHT IepeKiiaja-
LBKOI MiTIBHOCTI HampsMy 3aJIeKHTh BiJl CIOCOOY
nepeknany. OKpiM TOTo, HAa TYMKY HAyKOBHIIS, Ha

CTYIIHB Cy0’ €KTUBHOCTI MEpeKiagy 0e3nmocepenHbo
BIUIMBA€E XaHP TEKCTy opuriHamy. Tak, sKimo 3aiiic-
HIOETHCS TIEPEKIIa] HAyKOBOi ab0 TeXHi4HOI JiTepa-
TYpH — HaWBXJIMBIIIMM 3aBJaHHSAM JJIS TepeKiia-
Jladqa € SKHAWTOUHIINIA Tepeaada 3MiCTy OpHUTIHAIY.
Skio HaeTkes npo nepexias XyaoKHbOro TEKCTY, TO
nepekiIagad Ma€ He CTUIbKH MEPeAaTH 3MiCT, CKUIbKU
CTBOPUTH aJeKBaTHUI 00pa3 Ta BUKJIMKATH y YMTaua
MIEBHI eMOIIil Ta acouiallii, Jyis 4oro B apceHai pis-
HUX MOB HasBHI Pi3HI MOBHOCTHIICTHYHI 3acoOu
[8,c. 5].

VY nocnipKyBaHUX HaMU IPO30BUX TBOPax Cepex
pHC aBTOPCBKOTO CTHJIIO MOXKHA BHIUIATH 0Opas-
HicTb. Ipen Po3moOyapko mOCmyroByeTbesi aHarpa-
MaMHM Ta CMUCJIICHHEBUMH 3aMiHaMH Y TBOPEHHI iMEH
TepOiB 3 METOIO 3aByTIOBATH Ta JOCATTH KOMITHOTO
e(dexTy, 30kpeMa I1e OB’ 3aHO 3 CyCITBHO-TIONITHY-
HOIO Ta MUCTEIBKOIO TeMaTUKaMHU, Hanpuknazn [15]:

Mpuxnan 1.

Anopiti Xosuu (npum. mnucebMennuk HOpii
AHJpyXoBHY);

bpamu Ilapxanosu (npum. TACbMEHHUKHA bparn
Karpanosn);

Benuxuti Tamo (npum. batst — [Ipesunent Bikrop
SIHyKoBHu);

Ipema bBesnyiux (npum. TeneBenyda [anHa
besynuk);

Mapma Oc (npum. muceMeHHUIIE Mapist Matioc);

Menania  Bimepminaiino (npum. JAemyTarka

Haranist Birpenko);

nawn Ilozanizaucekutl (npum. muckMeHHUK Jlech
ITomeps’ THCHKMI);

nawi N (npum. Jlemi KO — nmemyrarka IFOmis
TumoreHko);

Hampicis  Ilosanai (npum.
[MoBaumiit);

Poxconana  3asywuxo
Oxkcana 3a0yKKo);

An  €scoruti
SIHeBCHKHI);

«bacama Tacsy (npum. menesizitinuii cepian
«biona Hacmsy),

«lapyroromo ecil» (npum. TaHIIOBAJIbHE TEJICBI-
3iifHe moy « TaHIIoI0TH BCi!»);

«/[eanaoysme OJ1eHiBy (npum.
10. AnppyxoBuya «/IBaHaauATE 0OPYYiB»);

«Hawe — Kpawe!» (npum. TONITHYHA TapTis
«Hama Ykpaina»);

«CHi208i 0ocniodicenHs onenegoeo cexcy» (npum.
poman O. 3abyxko «I[lombpoBi MOCTIHKEHHS 3 YKpa-
THCBKOTO CEKCY»);

«Conona Onentocsay (npum. poman M. Marioc
«Comnonka [Hapycs»).

cruiBauka Taicis
(npum. TUCHMEHHUIA

(npum. TtemeBemyunit JlaHuio

pomaH
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Ockinbky MOl pOMaHy OXOILIFOIOTH ITOYATOK
2000-x pokiB, mu orutayi 10 oci6 Bikom Bix 30 mo
50 pokiB Ta 2 oci6 y Bimi 21 Ta 25 pokis, sKi Oynm
YUTauaMyl YKpaiHOMOBHOTO BapiaHTy poMaHy. 7 0oci0
y kareropii Bizg 30 1o 50 pokiB 6€3MOMUIKOBO TO€E-
HaJli TPHUXOBaHI 00pa3n BiIOMHUX OCOOHMCTOCTEH Ta
Ha3B 3 OpUTiHAJIAMH, TIPU [IbOMY BOHH 3a3HA4ajH, 110
[IPOYUTAHHS CYHIPOBOIKYBAJIOCA KAPTUHKAMHU 3 YSBU
(crroramamm), IO TMiACHITIOBAIO KOMIUYHUHA e(eKT, 3-€
JIOITYCTHITU IO 2—3 MOMUJIKH (HE PO3ITi3HAIN 0CO0y Ui
Ha3By). PecioHeHT 25-piyHOro BiKy pO3Mi3HAB JIHIIE
60% 3amponoHOBaHMX NpHKIaiB, a 21-piuHui —
32%. Takum 9MHOM, MH MOYKEMO JIMTH BUCHOBKY, ITIO
0o0pa3HICTh HampsMy TOB’s3aHa 3 (OHOBOIO 00i3HA-
HICTIO YMTa4a 3 TEMaTHUKOIO pedeH, SKi OIUCY€E aBTOP.
3a3HaunMo, 1o aBTOpchkuil mpuitom 1. PoznoOyapko

GE , Alle galoppieren!
(1) «lapyrwioms acil» |EN , Everyone is running
around

3HAYHO YCKJIAJHIOE PO3YMIiHHS, HaBiTh, IS IIJIHO-
BOI ayIUTOpil YUTAUIB, SKi OyJIM CydacCHUKAMHU TIOMIM
pomany. J[is iHIMMX BiKOBHX Kareropiii 3Ha4HO BTpa-
YaeThCsl KOMIUHMKA eeKT. SIKI0 MU TOBOPUMO MPO
CrocoOu BIATBOPEHHsSI TaKMX HOBOTBOPIB y TEKCTi
nepekiany, To 0e3yMOBHO BCE 3aJIEKUTh Bill HiIbO-
Boi ayaurtopii. Ha Hamy maymKy, sKmio iimerbcs mpo
TaKy X BIKOBY KaTeTopilo, K YYaCHUKH HAIIIOTO OIIH-
TYBaHHS, TO MOXXJIMBO TOAATH 3HOCKU BHH3Y TEKCTY
a00 HalpUKiHLOI KHUTH i3 KOPOTKUM pO3MIU(ppPyBaH-
HaM. Lle mo3Bonmuth 00i3HAHOMY YHMTady YHUKHYTH
3BepHEHHS 10 i€l iHpopMarii, a unTaqy i3 OpaxoM
(dhoHOBOI iHMOpMAaIIii JOTTOMOYKE MAKCUMAITLHO HaOIH-
3UTHCS A0 3MICTY, aje 32 yMOBU X04a O 4acTKOBOTO
BOJIOMIHHS 3arajbHOBIIOMHUM IiCTOPUYHUM KOHTEK-
CTOM, HaIPUKJIAL;

*,You can dance* — Tanz-Wettbewerb, in der eine Fachjury
und die Zuschauer jede Woche entscheiden, wer das grofite
Talent auf dem Tanzparkett ist;

*, You can dance “ — Dance competition in which an expert jury
and the audience decide every week who is the greatest talent
on the dance floor;

GE Andrij Chowytsch
(2) Aunpiit XoBuu
EN Andrii Chovych

IcHye Tako)k MOXIIMBICTH 3aMiHH IMEH TepoOiB
Ta BJACHUX Ha3B MONIOHUMH BiJOMHUMH IIHUPLIOMY
KOJIy YMTadiB (CKaXiMO, €BPOIEIHCHKI Y aMepUKaH-
ChKi TOJITHKM a00 MUCbMEHHUKH). AJie JJis 1bOTOo
POMaHy BBa)Ka€MO 1€ HEBUIIPABJIAHHM.

Hactymaumn po3misiHeMo T0BoJi 00pa3Hi OMmucH
3 pomany Ipenu Kapnu. ABTOpKa yHUKae Ha3UBaTu
iMeHa peanpHHX 0cCi0 y TekcTi abo 3amiHIOBaTH iX,
ane uutay, o0i3HAHWK 3 HOBUHAMHU CBITCBHKOI XpoO-
HIKH, JICTKO 3icTaBjsie (hakTu:

Hpukaan 2.
Cmpasa ¢otorpada Oyna ryuna — Buano, Mapro
MPOMYCTHJIa IIOYATOK, TOXK TETep JIOBUIIA 031114 «TaK
fiomy 1 TpeOa» B KOMEHTapsX pi3HOI TaBHOCTI. <...>
«l]e 6ce niocmasa! — sKoMOTa TIEPEKOHIUBIIIE
3ameBHAB ¢oTorpad Teaekamepu. — A, Hagimo,
3Haw, xmo 3a yum cmoimv». (Ae 4oMych He
Ka3aB XT0.) «¥Y Hb0o20 npocmo xouymuv 6iddcamu
Kopabenv!» — ONaroroBiiHO BIATYKyBanucs 3Ha-
fiomi ororpada mpo ioro 6apxy Ha Hinpi (BoHa
K 3a3HadeHuil T0MT). «AH HiKou He nioo3plosas
maxozo! — BOJIaB BIMOMUHU MPOIIOCEP CTAPICTOK. —
Ta axbu 3nas, s nepwiutl 0ag oOu tiomy 8 mMopoy!»
<...>
Komm ¢ororpada Bigmyctunm mix 3actaBy, rpo-
MaJICBKICTh BUPIIITIA — «BIAKYHBCs» [ 14, ¢. 46-47].

*Jurij Andruchowytsch — ein ukrainischer Schriftsteller,
Dichter, Essayist und Ubersetzer;

*Yurii Andrukhovych — a Ukrainian writer, poet, essayist and
translator.

[TucpMeHHHMLS YHUKA€e BUKOPUCTAHHS IMEHi Ci1aB-
HO3BICHOI'O CBITCHKOTO 3aBCiIHHKA, aJI¢ OITUTaHI HAMH
YHTayi 3iCTaBUIN (aKTH Ta BIII3HAIH B OMKCI TYYHY
ICTOPIIO 3 BiIOMHM CBOTO 4Yacy CKaHIAJLHUM yKpa-
iHcbkEM (poTorpadom Onexcanmpom Kruropaykom
(npum. noxii xinng 2020 poky). PecionaeHTH BikoM
Bix 30 mo 50 ymisHanu neit oopa3 Ha 70%, pemra
30% wyacTkoBO 3rajajd MOAIl, ane He MpUragain
aHi imeHi ¢ororpada, ani Horo oOpasy. 3aJeKHO Bij
METH TIepeKIIaTy Ta IUTHOBOI ayJUTOPii MU ITPOTIOHY-
€MO 200 TaKoXX YHUKHYTH MPSMOTO 3a3HaYCHHS IMEHI
(He BUKJTIIOYA€MO HaBEJCHHS IIPUITYILIICHHS Y 3HOCKax
HampHKiHII poMaHy), abo [emo 3aMiHUTH MOmil
OMUCY, BiTHAWIIOBIIM TOAIOHY KpUYYILy iCTOPIO,
ONMM3bKY YHMTAYy MEPEKIaTHOTO TEKCTY (AHTIIOMOB-
HOTO, HIMEIITbKOMOBHOTO TOIIIO).

3 omsiny Ha TeMaTtuky pomany I. Kapna nHaBoguts
11e OAMH MPHUKJIAM:

Ipuxaan 3.

«A wo ye minoku menep nomimuau? — Hamcasna
KopucTyBauka Mariya Mirabella y ¢eminicTnanOMy
nabmiky. — Ono dic 6iH HA Kamepu BUXGANABCA e
08a poxu momy C80€r ‘‘cnpasiicHbor 10608 ’10 ",
skl eci sospacmu noxopuu! Qyeax i we siocmpento-
6a8, HACKINbLKU Ye XBOpO — Ka3amu, wo ‘‘60HaA MeHi
aK douka, 3 14 poxie dcugy 3 nero, 06y8 ii nepuum
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yonosixom”! Illpama yumama, WTF! I nopm — éci ye
cxeanunu: i menmu, i nyonixa, i oaams mamawia miei
cnisauxku! A nomim we mot noy 601as, w0 60HA eMie-
Kkna ceim 3a oui. Cepye onamo tiomy posouna. A 6in
JHce MAK Xoue HAXHCUBO nobayumu it OOHLKY, AKY 6OHA
YOMYCb — cmpanHo womy, oa? — xoeae. I baiidyrce,
Kaoice Hawt Pomeo, wo wintob i3 iHuum, ysa maieHbka
oisuunxa viomy sk enyuka. O 6oei! Ipsmum mexcmom.
A Hawux mynux JHCypHanicmis, Kpim #oemux noopo-
ouysb tioeo cnisdcummsi i3 3ipKor0 (Ha Mol MOMeHmM
HEenogHONIMHbOW!), Hino20 He yixasuroy. I cepeod ens-
Ooauie mux, siKi Hasueaau ii “nebrazodapna meapn”,
oyna abconromua oinbuticms...» <...> Mapro # co0i
CTaBUTh PEaKIiio «JI0Th». BoHa moOpe mpuramye
CHiBauKy, Npo Ky WIeThCcS — MaikKe CBOI pOBEC-
Huiro. (Mama Mapro 3aBxau ii cTaBUiIa B MPHUKJIAL
SIK TaKy cOo01 JOHbKY HaWKpainoi mompyru: «booice
Munui, maxa wHa, a maxkuii eonoc!y») [14, c. 66].

BumenaBeneHnii  ypuBOK  IICHXOJOTIYHOTO
pOMaHy TaKkoX CIOHYKa€ 4nuTada 10 00pa3HOro MUc-
aenns. [Iporsrom ocrannix 10-15 pokiB B YkpaiHi
€ JICKUIbKa CITIBAYOK, SIKI MaJu MOMIOHUWIA CyMHHUIA
JIOCBIJ] y CBOTi Kap’epi i3 MpoArOCEepaMu CTapIIOro
BiKy, IIIOHAMEHIIIE MBI i3 HUX MalOTh JOHBOK, aje
B IIpeci MU MOXKEMO 3HANTH AyKe TToi0HI KOMEHTapi
JIMILIE OAHOTO 13 MPOAIOCEPIB (Mpum. 31 3p0O3yMiINX
MPUYHH, SKi CTOCYIOTHCSI aMOPalibHOTO BUOODY CIi-
BauKH, MU HE BXKMBAEMO JIOIIILHUM 3TalyBaTH il iM’s
y CBOEMY TOCITIKeHHi), a came FOpis damsocu. Yei
pecrionaeHTH BikoM Big 30 mo 50 pokiB, ski Opaam
y4acTh y HalllOMy OIMTYBaHHI aCOIiI0BAJI HABE/ICHY
iCTOpil0 came 3 L€ Mapolo. YYacHUKH BikoMm 21
i 25 poKiB MaJid CyMHIB IIOZI0 KOHKPETHOTO 00pasy,
3BEPTAIOUUCH 10 00pa3y 30ipHOro. SIkOu MU CTaBUIIH
c00i 3a METy CTBOPUTH AHIJIOMOBHHM YU HIMEITHKO-
MOBHHI BapiaHT poMaHy, CKaXXiMoO, JUIsl €MITpaHTiB

OCTaHHIX POKiB BikoM Bix 30, My O 3aHIININ CTpa-
TET1I0 OPUTIHAIY, IKOH 5K UIILTOCS PO MOJIOIIAN BiK
HUILOBOIO YMTa4a abo YMTa4diB-1HO3EMIIIB, MU O Bij-
HIyKaJl MOAIOHY iCTOPito JJIst KpaiHU-PEeUITi€HTA.

BucnoBku. OTxe, nepexian € BiINOBiIaIbHUM
TBOPYHUM IIPOLIECOM, SKMH BUMarae BiJ epeKnazgaqa
He JIUIIe BUCOKOT KBami(ikamii y BiAmOBiAHIHA Tamy3i,
ane ¥ mupoxoro cmekrpy ¢oHoBuX 3HaHb. Came
00i3HaHICTh AOBOII YacTo gonomarae (GaxiBLio MpH-
HWHATH TIpaBWIbHE pillieHHS y BUOOpPi TpaHchopma-
i TaK, 100 30eperTy CTUIb aBTOPa 1 MAKCUMAJIbHO
3aHYPUTH pEIUIIEHTa y BHP MOMIA I1HIIOMOBHOL
KynbTypu. ChOTOJHI, Ha HAaIlly TYMKY, € BETUYE3HOIO
IepeBarol0 MOKIIMBICTD CIIBIpamli Iepekiagada Ta
aBTOpa XyIOXXHBOTO TBOPY, HAaBiTh 3MOTa OTPHMATH
KOPOTKHI aBTOPCHKHI KOMEHTap 0 HaHIpOOJIeMHi-
[IMX MOMEHTIB € BEIMYE3HOIO IOMIOMOTOI0 Ha IIJISIXY
JI0 CTBOPCHHS IHIIOMOBHOTO BapiaHTy Mpo3u. Mu
BBA)XKAEMO MepeKiIajgada CHiByYaCHUKOM aBTOpa Ha
HIJISIXY CTBOPEHHSI LITIBOBOTO TEKCTY, aje 0e3yMOBHY
NEepUIiCcTh Y BUOOP] CTHIIICTUYHUX 3ac00iB BiaeMo
JIPYTOMY.

[lincymoBytoun mpoaHasi3oBaHe BHILE MH JI0XO-
VMO BHCHOBKY, III0 YKpaiHOMOBHA iHOYa XYJOXKHS
Mpo3a € JOBOJIi Pi3HOOAPBHOIO Ta CITIOBHEHOIO 1H]U-
BiyaJIbHUMH aBTOPCHKHMH CTHIJIICTUIHUMH €JIEMEH-
TaMHu, 110 POOUTH KOXKEH TBIp HE CXOXKUM Ha 1HIIIHH.
VY 000X poMaHax MU CHOCTEPIra€éMO BUKOPHCTAHHS
3aco0iB 00pa3HOCTI, SKi CIPSIMOBaHI Ha JOCSITHEHHS
pizHOTO e(ekTy — KOMIYHOTO Ta Jemio TparidyHo-
ro-CaTUPUYHOTO, MpPOTE CHOCOO0M iX BiATBOpPEHHS
y TmepeKiagi MOXYTb CYTTEBO Pi3HUTHCS 3al€KHO
BiJl METH HUILOBOTO TekcTy. [lepcrekTuBu momasib-
IIUX JOCIIKEHb YOa4aEMO y CTBOPEHHI aHTIIOMOB-
HUX Ta HIMEIbKOMOBHHX BapiaHTiB POMaHIB 1 TIOPiB-
HSUIBHOMY aHali3l BUKOPUCTAHUX MEPEKIafalbKUX
TpaHcopmarii.
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BEPBAJIBHI TA HEBEPBAJIbHI 3ACOBH BIIJIUBY
B MEJIMHUX TEKCTAX ®EIIH-TEMATUKU

THE INFLUENCE OF VERBAL AND NON-VERBAL MEANS
IN FASHION MEDIA TEXTS

Moiiceenko LII.,
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KaHouoam inono2iuHux Hayk, OoyeHm,

ooyenm xkapeopu eepmancorol i Qino-yeopcokoi ginonozii
Kuiscvroeo nayionanvroeo ninegicmuuno2o ynigepcumemy

CratTa npuceayeHa gocnigxeHHo BepbanbHnx Ta HeBepbanbHMx 3acobiB BNMBY B aHMIiNCbKOMOBHUX MeZiiHNX Tek-
cTax (elH-TemaTukn. Po3rnsaHyTo ponb crneuianbHOi NEeKCUMKW, TEPMIHIB iHOYCTPIl MOAM Ta IXHIN BNMAMB Ha CMPUAHATTS
ayauTopieto. AKTyarbHICTb CTaTTi BU3HAYaETLCA KOHTEKCTOM Cy4aCHUX TEeHAEHUIW B MACOBIW KynbTypi, PO3BUTKY MOAHWX
Mefia Ta KOMyHikauiiHuX cTpaTerin B ranysi mogu. MeTa ctatTi nongrae y po3msgi BepbanbHux Ta HeBepbanbHux 3acobis
BMIMBY B MELNHNX TEKCTaX, L0 NPUCBAYEHI MOZi, 3 METOK BUBYEHHS Ta aHamidy Takux 3acobiB KOMyHikaLii, siki BUKO-
PUCTOBYHOTLCA AN DOPMYBAHHS CNPUAHATTSA Ta YABMEHb LiNbOBOI ayauTopii Npo moay. Y cTatTi MefiniHi TeKCTH dheLuH-Te-
MaTuKu TNymadaThb siK TEKCTOBI MaTtepianu, siki iHgopmyoTb NPO MOAY, CTUMb, TEHAEHLT, Nogii Ta 0coBUCTOCTi y CBITi MOaW.

ABTOp aHanisye BepbanbHi 3acobu Ta ixHili BNNNB Ha CNPUAHATTS PELMMIEHTAMMN TEKCTIB aHMMiNnCbKOMOBHOIO iHTEp-
HeT-BuaaHHs xypHany mogn Cosmopolitan. BcTaHOBRNEHO, WO MaHINyNsSTUBHUIA BNAMB HA ayAMTOPItO B aHani3oBaHMX Tek-
CTax peani3yeTbCs He NnuLLe cneLjianbHO NEKCUKOLD, a i NPUKMETHUKaMM Y HaNBULLIOMY CTYMEHi NOPIBHAHHS, KBaHTUTa-
TUBAMMU, SIKi KOHKPETU3YIOTb | JONOBHIOTb TEKCTU IH(POPMATUBHO, @ TakoX BUryKamu, LLO HagaTb eMOLIMHOCTI TEKCTaM.

Y cTatTi 3aKLeHTOBaHO ponb HeBepbanbHUX 3acobiB, TakuX SK BidyarnbHi eleMeHTU Ta CTUIb OYOPMIIEHHS, Yy CTBO-
PEHHi eMOLNHOro MiArpyHTS Ta NigCUMEHHI BNAMBY MediiHMX TeKCTiB (pellH-TemaTki. BcTaHOBNEHO 3B’A30K MK Bep-
6anbHUM Ta HeBepbanbHYM BNNBOM Y MELINHUX TEKCTaX (PeLLH-TEMATUKN.

Y BMCHOBKax CTaTTi NOAAHO NepCcrneKT!BM NoaanbLUnX JOCNISKEHb 3 METO PO3LUMPEHHS PO3YMIHHSI MexaHi3MiB MaHi-
NynNATUBHOIO BNAMBY B ranysi Moau Ha peunnieHTiB.

Knio4yoBi cnoBa: maHinynaTMBHWUIA BNAMB, MEAINHI TEKCTU, Nipamiga noTpeb, cneuianbHa nekcuka, geLH-iHgycTpis.

The article is concerned with the study of the influence of verbal and non-verbal means in English media texts on
fashion. The role of specialized vocabulary, fashion industry terms and their influence on the perception of audience are
considered. The topicality of the article is determined by the context of modern trends in mass culture, the development
of fashion media, and communication strategies in the field of fashion. The article is aimed at examining the influence of
the verbal and non-verbal means as used in fashion media texts for the study of perception of fashion trends by the target
audience. Fashion media texts are understood in the article as textual materials that reveal fashion problems, style, trends,
events and personalities in the fashion world.

The article provides the analysis of the influence of verbal means of the texts of the online fashion journal Cosmopolitan
on the recipients’ perception. The manipulative influence on the audience in the analyzed texts is achieved by specialized
lexicon, in particular by adjectives in superlative degree, and quantifiers, and interjections which add emotionality to the
texts to make them attention-getters.

The article emphasizes the role of non-verbal means, such as visual elements and design style to create the emotional
grounds and to enhance the impact of fashion media texts. The interconnection between verbal and non-verbal influences
in media texts on fashion is established.

In conclusion, the article casts light on the perspectives for further research to widen the understanding of manipulation
mechanism on recipients in fashion industry.

Key words: manipulative influence, media texts, pyramid of needs, specialized vocabulary, fashion industry.

HocTranoBka mnpobGaemn. IIpo BmMBOBHM Ta  mociinoBHUKIB. Ilpami 1mporo BYEHOro BHU3HAYAIOTH

MaHIMyJISITUBHUH MOTEHIial (QeImH-1HAycTpii Ta KOr-  He JIMIIe BaXIHBICTh (elrH-iHaycTpii Ta ii BIUIMB
HITUBHO-TIParMaTU4YHy TPHUPOAY MOBH MOAM CBil-  Ha BCIX 0€3 BUHATKY MPEACTABHUKIB CYCIIJIbCTBA,
4aTh IOJOXKEHHS, BUKIAJEHI y Hpaisx (paHiy3b- a i QyHaaMeHTal bHY 3HAYYIIiCTh MOBH MOJH, SIKa

koro ¢inocoda i cemiornka Ponana bapra ta fioro  mpencTaBieHa B IUCKYPCi KYPHATIB MOJIH.
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Ha nymky Pomana bapra, omgsir crae MOOHUM
JIATIIE TO1, KOJTM HOTO 300paXKyroTh Ha Iarepi BOIHO-
Yyac MaTepiaTbHAN OZSAT iCHY€ 1032 MOJ0I0. 3 METOIO
moOy/IOBU JIIHTBICTHYHOI CHUCTEMH, 3a JOMOMOTOO
sKoi BepOami3yeTbcsi Marepial MOAHUX >KYPHAJiB,
HayKOBEllb JICTAJIBHO aHaJi3ye MOBY (paHIly3b-
KHX MOJHHX XYpHaliB y poboti «CHucTemMa MOIU»
(The Fashion System). [[is HaAmoro mociimKeHHS
OJTHIEI0 3 HAMBAXIMBIMINX iAW y mparsax ¢inocoda
€ BU3HAHHS TOTO, 1110 TaKl BIUIMBOBI COLiaabHI 1IHCTH-
TYTH, K (DemH-iHIyCTpis, CTBOPIOIOTHCS LUIIXOM
¢ikcamii (hemrH-3HaYeHHS B MUCBMOBIH (opmi [1; 2].

Bigomuii JAHCBKUN JOCIITHUK Mariac
B. SIko6cen y cBoiii crarti «Semiotics. Fashion.
Cognition» mnumie mMpo BCIOAUCYTHICTH (ENIH-1HTY-
ctpii Ta mogu: «llepersin kino a6o TB-moy 3axan
nepeadavae meBHy MOy B ofs3i. binbopmu, a Takox
pEeKJIaMHi OTOJIOIIEHHS B Tra3eTax, MICTATh MOAY.
[Ipocra mporynsHKa BYJIUIEIO — 1 Ta 3MYIIy€ CTHK-
HYTHUCS 3 MOZOIO. 3[Ia€ThCSI, BUXOLY IIPOCTO HEMAE.
KoxeH, XTO HamaraeTbCsi YHUKHYTH MOAH, JIMLIE
3anepeuye ii» [3].

TakuMm 4rHOM, HAHBAKJIMBIIINMHU XapaKTEPUCTH-
KaMu (peHOMEHA MOJIU B I[bOMY JIOCIIIJIKCHHI € HOro
CUMBOJIIYHAN XapakTep, 3HaTHICTh IParMaTuIHO
BIUTMBATH HA COIliaJIbHI TPpyTH, Oe31mocepeHs yJacTh
y KIIacoBiit (TpymoBiit) audepenmiamii Ta KOTHITHBHA
npupona. Yci mepenideHi BUILE SKOCTI (heHOMeHa
MOIHM CTalHd MPEAMETOM YHWCIIEHHHX JIOCIiIKEHb
MPEACTaBHUKIB PI3HUX Taly3ed 3HaHHS — ICTOpH-
KiB, TICIXOJIOTIB, (hiJTOCO(]IB, IIHTBICTIB, EKOHOMICTIB
1 MapKeTOJOTIB.

BusiBiena mig yac aHalizy TEOPETHYHOTO MaTepi-
aly eMOLiiHICTh BU3HAYa€ aKTyalbHICTh BUBYCHHS
(eHOMEHAa MO SIK MOTY)KHOTO BIUIMBY Ha IIOBE-
IiHKY B CyCIUIBCTBI 3aranoM. TakuM 4WHOM, MOBa
MOIHM CTa€ 00 €KTOM JIHTBICTUIHOTO aHaJi3y SK
3aci0 MpakTHYHOI peamizamii mo3umii ¢enH-iHay-
CTpii LUIAXOM 3A1HCHEHHS BIUIUBY Ta MaHIIMyJsLil HA
MPEJICTABHUKIB «MOJIHOT CIILJILHOTHY.

AHaji3 ocTaHHIX AoCHiIKeHb Ta myOsikauniil
OXOILTIOE YMMAJIO JKEPEN, IO J03BOJSIOTh PO3IIIs-
HYTH IO TeMy pi3HoacmiekTHO. F. Boucher y cBoiit
npaui «A History of Costume in the West» [4] npo-
MIOHY€E ICTOPUYHUI OIS €BOMIFOIIT MO Ha 3axo/i,
po3msigaoun i B COLIOKYNBTYPHOMY KOHTEKCTI.
Kayla Boyd y nociimxkenni «A Multimedia Analysis
of the Diversification of Fashion Journalism» [5]
OTMCY€E BIUIUB MYJIBTHMEia Ha XypHaJIiCTHKY MOAU
y CydacHOMY CBITi, BiJI3HaYar04u 3MiHH B CII0CO0ax
koMyHikarlii ta npencraBieHHs momu. C. Franklin
y mpaii «Fashion UKy [6] neTranbHO aHami3ye MOITHY
iHgycTpito Benmkoi bputanii, BigoOpaxaroum ii
BIUIMB Ha KyJBTYpY Ta CyCIJICTBO.

O. JlaBunoBa ta E. XamupoBa y cBoiil mocmif-
HUIIBKIH CTaTTi BKa3yIOTh Ha BaKJIMBICTh BHBYCHHS
JIHTBICTUYHHUX OCOOJMBOCTEH Ta JIHTBICTUYHHX
3acobax BBy (emH-TekcTiB [7]. I. KoBanenko
JIOKJIAJTHO TIpoaHasli3yBalia JISKCUKY MOJAU B aHIIIii-
cbkiit Mol XX—XXI cromith [8], O. Kocenko mocmi-
mvna (QyHKIIOHYBaHHsS HEOJIOTi3MIB y (herH-iHay-
cTpii [9]. PizHOMaHITTS mKepesl Hagae KOMIUIEKCHE
PO3yMiHHS MOAHM, il icTOpii, BINIMBY Ta MOBHHUX Ta
MOBJIEHHEBHX OCOOTUBOCTEH.

Merta cTaTTi moJjATaE y po3mIAni BepOambHUX
Ta HeBepOaJbHUX 3acO0iB BIUIMBY B aHTJIOMOBHHX
MEMIHHAX TEKCTaX, M0 MPHUCBIYEHI MO, 3 METOI
BUBUEHHS Ta aHAJi3y TaKUX 3ac00iB KOMYHIKaIii, sSKi
BUKOPUCTOBYIOTHCS JIJIsl (DOPMYBaHHS CIIPUNHSATTS Ta
VSIBJICHD IUTHOBOT ayAUTOPIl Y TATy31 MOJIH.

Buknag ocHOBHOro marepiajay X0CTiIKeHHS.
MopHu#i ofsT TOCTaE He3almepeyHNM eIeMEHTOM
MacoBOi KyJIbTypH. 31 cBOro 00Ky, AUCKYpC (hemIH-1H-
JyCTpii CrIpsIMOBaHUI Ha MOIIMPEHHS 1 MPOCYBaHHS
MOJTHOTO OJIATY 1 € TPOIYKTOM CBIiZIOMOi TBOPYOCTI
Jroniedt y cBiTi Moy (Ou3aifHepiB, MOIEIHEPIB, CTH-
JICTIB, KYPHAJIICTIB, PEAAKTOPIB KAaTaJIOTiB Ta MOJI-
HUX YaCOIHUCIB TOIIO) i CIOXKWBadiB ab0 KITIEHTIB.
Y upoMy J0CIiKEHH] MOJTY IOTPAKTOBAHO SIK JTisLTh-
HICTb, sIKa 3JIMCHIOETHCS B paMKax iHCTUTYTY MOJH,
1 pe3ynbTar i€l QisyIbHOCTI, TOOTO MPOAYKTH, BUPO-
Oneni miero iHAYyCTpicro — Habip (i3mIHUX apTedax-
TiB (OIIAT, aKCceCcyapH, B3yTTs, KOJEKIIil TOIIO) i MeH-
TaJbHUX KOHIICNTIB (CTHIIb, MOMYJSPHICTh, WIWK,
Kpaca ToIio). BoHu XapakTepu3yrTbCs CEeMaHTHY-
HHMM Ta aKCIOJIOTIYHHMM ITOTEHIAJO0M 1 BTIIIOIOTHCS
B KOMYHIKaIlii pa3oM 3 ii TBOPYOIO JTisSUTBHICTIO.

®dopMyBaHHS AUCKYPCY (eNTH-IHAYCTpii, Moun-
HAIOUM 13 cepequHn XX CT., TIOB’s3aHE 3 TOIITUPEH-
HSAM IUCEMHOI KomyHikarii. HaliBaxxmusinm momii
B 1HAYCTpii BHCOKOI MOIM BHCBITIIOBAIUCS B XKYp-
HAJIBHUX 1 Ta3€THHUX CTaTTAX, II0 BepOamizyBaiu
IIHHOCTI aHIJIOMOBHHMX CYCHUIBCTB, BimoOpaxann
COITiaTbHI 3MiHH, SKi B HUX BiIIOyBaUCs, Ta IPOIIO-
HYBaJld €KCIIePTHI IyMKH W MOpaad MIOAO0 NMUTAaHb
olTy Ta MOmU. Y I[bOMY KOHTEKCTI MEIiiHI Tek-
CTH (DEUTH-TEeMAaTUKU — I TEKCTOBI Marepiaiu, sKi
iH()OPMYIOTH PO MOAY, CTHJIb, TCHJEHIIII, MOmil Ta
ocobucrocTi y cBiTi Monu. Lli TekcTH mpeacTaBieHi
y pi3HHX (opmarax, TakMX K CTAaTTi y JKypHaiax,
Ormory, Bizteo abo aymiomarepiaiiv, coIlialibHI Meia-
nmyOmikamii Toro.

Meniiini TeKCTH (QEUIH-TEMaTHKH MOCTAIOTh
3ac000M KOMYHIKaIlii 3 ayTMTOPi€Er0 3 METOK 1HGOP-
MYBaHHS, PO3BarW, HATXHEHHS Ta BIUIMBY Ha il
CIIPUIHATTS MOAM Ta CTHIIIO. AHaTi30BaHI TEKCTH
OXOILTIOIOTH OTIISU KOJISKIIii, TOPaan MO0 CTHIIIO,
IHTEpB’I0 3 Au3aiiHepamMu abo0 MOIENsAMH, aHawi3
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TPEHMIB y CBITI MOJAHM, PEMOPTaKi 3 MOAHUX TOMAIN
Ta Oararo iHmoro. MarepiaJoM s IBOTO OCIHI-
JDKSHHSI TOCTYTYBaJId aBTEHTHYHI TEKCTH B Tarysi
MOJIM aHIJIIHICBKOMOBHOTO IHTEPHET-BHJIAHHS XKYyp-
naiy moau Cosmopolitan.

[lig yac aHamizy eMmipuyHOro Matepiany Oyio
BCTAHOBJICHO, 1[0 MPHU CTBOPEHHI MEIIHHUX TCKCTIiB
(enH-TeMaTHKH aBTOPH BPAaXOBYIOTh 3HAHHA 3 IICH-
XOJIOTii, a camMe IOCITYTOBYIOTECS MipaMiZor0 moTped
AbGpaxama Macnoy. 3’scoBaHO, IO NPH HPOAYKY-
BaHHI TEKCTIB >KypHAIICTH amelioloTh A0 MOTped
y caMopeaJi3allii (camoakTyaizailii) Ta y BU3HaHHI
1 comiamizarii [10].

B anamizoBaHHX MENIHHHX TEKCTaX, MPUCBSIUC-
HUX TEMaTWIli MOJAHW, ICHYIOTh pi3HI BepOaibHi Ta
HeBepOasbHi 3aC00H BILUIMBY, SIKi BUKOPHUCTOBYIOTBCS
Ui GOpMYBaHHS CIPUAHSTTS Ta YSABIEHb PO MOIY
ta ctiiib. Cepen] BepOasibHIX 3ac001B MOXKHA BiJ3HA-
YUTH BXXMBaHHS HOMIHATHBHHUX OJMHHUIIL Ta TEPMi-
HiB MOJM, IO MiTKPECTIOITh aKTYaIbHICTh MIEBHUX
MOJHUX TEHISHIIN: «must-have itemsy, «trending
stylesy, «truly so beautifuly, «iconic looks», «the
most populary. 1li HOMIHATHBHI OJMHHMIII BXXWBa-
IOTBCSI B TEKCTaxX ()EIIH-TEMaTHKH, 3ar0J0BKaX, Iij-
3aroJIOBKax, Ha3Bax 300pakeHb, aHOTAIlISAX Ta OIH-
cax moxeneil. Hampukman, y 3aromoBky The Most
Popular Bag Trends of Spring 2024 Are Truly So
Beautiful (Haiinonynapuiwi mpenou cyMox 6ecHu
2024 poky, cnpaedi, maxi eapui) Bim 15 Oepe3Hs
2024 poky (https://www.cosmopolitan.com/) yBary
PEIUTIIEHTIB 0 TOBApY MPUBEPTAE BKUBAHHS BIAJIO
MOETHAHUX JIEKCHYHHX CIIOBOCIIONYYCHb «fruly so
beautifuly ta «the most populary.

3 MHrBICTHYHOTO MOMISAY 1IeH 3ar0JIOBOK € MPH-
KJIaJIOM BHKOPHCTaHHS MOBHU JUIsSl CTBOPEHHS TO3H-
TUBHOTO BPayKEHHS PO TIEBHUH MPOIIYKT a00 SBUIIIE —
Yy IbOMY BHITaJIKy, TPEHAIB cyMOK BecHH 2024 poKy.
AHanizyrouu Horo 3 monsiay BepOaIbHOTO BILUIUBY
MOYXHA BUSIBUTH JIESIKi BaXKJIMBI acriekTH. ByxuBaHHs
MPUKMETHUKA y HAWBHUIIOMY CTYICHI MOPIBHSIHHS
«the most populary Ta TpUKMETHUKA «beautifuly
CTBOPIOE TIO3UTHUBHE BPAXKEHHS MPO TPEHIU CYMOK.
[IpucniBauk/iHTeHCU}IKATOp «truly» Tepen Jexcud-
HUM CIJIOBOCHONYYEHHSIM «SO beautifuly migcumoe
MO3UTUBHUN €(EeKT Mpo TPEeHAU CYMOK, HaJalouu iM
e BUIIY OIIIHKY. 31 CBOro OOKY, JIEKCEMH/IHTCHCH-
¢ikaropu «truly» Ta «so» aKUEHTYIOTh BIIEBHEHICTh
aBTOpa B TOMY, III0 TPEH/U CYMOK € JIHCHO IpeKpac-
HUMH, II0 MOXXE BIUIMBATH HA CIIPUHHATTS TOBapy
pEeUUITiEHTOM. ABTOp CTarTi MaHIMYIIOE TyMKOIO
ayaUTOPii, CTBOPIOIOYM BPasKeHHS, 110 TPEHIH CYMOK
€ HaJ3BUYaliHO MpPUBAOIMBUMH Ta MOMYJSPHUMH,
0 MOK€ CHIOHYKATH JIIONEH JTOMYYHTHUCS IO IIHOTO
TPEHTY.

Otxe, BepOaizaTopu aHATI30BaHOTO 3arojIOBKa
MaroTh MaHIMMyJISITUBHUM XapakTep, OCKUIBKH BOHU
CHpSIMOBaHI Ha CTBOPEHHS MO3UTUBHOTO BPasKeHHS
PO TPOAYKT i, MOXKIIBO, CIIOHYKAIOTh YUTa4a MPH-
IHTH oMy yBary abo HaBiTh IpuAOaTH HOTO.

V 3arojoBkax (emrH-cTaTe 4acTo BKHBAIOTHCS
KBaHTUTATUBH — OAMHUIII HA TIO3HAYEHHS KiJIBKOCTI.
Mu noromxyemocs 3 gymroro O. Llep6ak, mo Kijb-
KiCHI TMOKa3HUKH y MEAiHHUX TEKCTaxX MaloTh 3Ha-
YHHI apryMEHTATUBHUHN MOTEHITIAN, aJ)KEe PELUITIEHT
OlnpIIIe JOBipsi€ aBTOPY ITOBIIOMIICHHS, SKIO TOW
MaHinymoe nudpamu [11]. Hanpuknan, y Ha3Bi Tek-
cty 23 Beyoncé Gift Ideas for Their ‘Cowboy Carter’
Act Big 29 6epesns 2024 poky mpo 23 igei mogapyH-
kiB y cruwi betionce (https://www.cosmopolitan.
com/) BUKOPUCTaHHS 4Mciaa «23» Haga€ 3arojioBKY
BUIVISLT KOHKPETHOCTI Ta TIOBHOTH Ta CTBOPIOE Bpa-
JKEHHS, 10 B CTATTi PO3IISIAETHCS IIUPOKUI acop-
TUMEHT ifed, MOB’s3aHMX 13 momapyHkamu. Kpim
TOTO, II€ YWCII0O MOXKE BUKJIHMKATH Yy PEUMITIEHTIB
BpPaXCHHS, IO i i/l MOJapyHKIB € YHIKaJIbHUMHU
Ta EKCKIIO3MBHUMH, BIJIITOBITHO JO CTHIIIO i CMaKy
Beitonce. BukopructanHs KOHKPETHOTO YHCIa MOXE
MIPUBEPHYTH yBary PEIMITIEHTIB, BUKJIMKATH IliKa-
BICTH 1 340XOTUTH NEPETNITHYTH CTATTIO, MO0 Ji3Ha-
TUCs Oinbie npo i el nopapyskis. Otxe, uuppu
B aHAJII30BAHOMY 3aroJIOBKY MOXKYTh MaHIYJIIOBAaTH
pELUIiEHTaMK, CTBOPIOIOYM BpaKEHHS TOBHOTH,
€KCKJIFO3MBHOCTI Ta I[IKaBOCTI W 3a0X04YyBaTH HOTO
MEPETITHYTH 3MICT CTaTTi.

3aronoBok crarti 26 Celebrities Who Have Dated
or Married MLB Players and Hit a Home Run (Heh)
Bix 4 xBiTHA 2024 poky (https://www.cosmopolitan.
com/), y sIKid WaeTbes Tpo 26 BiIOMHX JKIHOK, SIKi
3ycTpivanucs abo BUMIILIN 3aMiX 3a CHOPTCMEHIB Ta
JIMILE BUTPAJIM Bill IIBOTO, MICTUTh YHCIO «26», 10
CTBOPIOE BPAXKCHHS, HIOW B CTATTiI MiCTUTHCS 3HAYHA
KUTBKICTB I1iKaBoi iH(opMarrii.

Honaeanus Buryky «Hehy micis ¢pazemu «Hit a
Home Runy MoXe 31aTHCS KapTiBIUBUM, 3 OIHOTO
00Ky, a 3 IHIIOTO, — MPUBEPHYTH YBary ayguTopii
i BUKIMKAaTH TocMimKky. ®dpaseonoriunuii BUCIIB
«Hit a Home Runy € 6arato3HayHUM: 3 OTHOTO OOKY,
BKMBAETHCSl HA MMO3HAYEHHS TOTO, IO KOMYChH Bla-
JoCs JOCSATTH YCHIXY, BJAJNI0 BHKOHATU 3aBJIaHHS,
a 3 1HIIOTO, — € TePMIHOM TOJS CHOPTY. Y I[HOMY
THOJISATAE TPA CITiB, IKa MOXKE TIO3UTHBHO BIUTMHYTH Ha
CHPUIHATTS ayAUTOPI€I0 KOHTEHTY. 3arajioM, 3arojio-
BOK IJTFOCTPY€E YCIIIIIHWI Ta LiKaBUI B3a€MO3B’ 30K
MiX 3HAMEHUTOCTSIMHU Ta TpaBisiMu MLB, 110 moxe
3aIliKaBUTH ayJUTOPiI0, CIIOHYKATH JO ITOAABIIOTO
YUTAHHA 1 BUKJIMKATH ITIO3UTUBHI €MOITI].

OTxe, B aHAJII30BaHOMY 3aroJIOBKY BUKOPHCTAaHO
PI3HOMaHITHI JIIHTBICTHYHI 3acCO0M Ui MaHIiITyJro-
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BaHHS ayJUTOPI€I0, 30KpeMa KUIbKICHHI MOKa3HHK,
Ipy CHiB Ta CTBOPEHHS I[IKABOTO 1 3aXOIUIMBOTO
3B’SI3Ky MDXK YYaCHUKaMHU.

Hactymauit Texct QemrH-reMatuku Big 4 KBiTHS
2024 pexiaMye JITHE B3YTTS, IO 3a(piKCOBAHO BXKE
y 3aronoBky: 12 Best Amazon Cloud Slides That
Feel Like Pillow-y, Heavenly Goodness (https://
www.cosmopolitan.com/). HeoOxigHo 3a3HAYNTH,
10 TEKCT HAIMCaHWH y Heo(iIiitHO-T1TOBOMY CTHII,
B SIKOMY TPEBaJIO€ PO3MOBHA JICKCHWIKA, BiH JIETKO
CIPUIMAETBCSA PEUUITi€EHTaMUd. ABTOP BHKOPHCTO-
By€ BUpa3Hi 3aco0M, Taki K MOBTOpH («say it with
me Nnowy), 110 POOUTH HOro OUIBII HPHUBAOIUBUM
Ta TIpUBITHIM 17151 ayautopii. Lle Bkasye Ha Te, 110
aBTOp arleNIfoe 10 MOJIO01, MOTHOI ayauTopii, fKa
LiHY€ 3pYUHICTb 1 cTHIB: «I know that ~self-care~
sometimes looks like wearing the hottest, sharpest,
highest heels. But other times (say it with me now) it
looks like giving your feet a dang break! A little love!
Some _comfort! Some breathing room! <...> Cloud
slides <...> blew up on TikTok a couple years ago
for their versatile <...>. The beloved “ugly” shoes
are typically made of EVA, a light rubber-y material,
and seriously come in soooo many colors — you can
grab a bold pair to wear as house shoes and a more
neutral pair to style with your cute spring outfits.

[IpomyneHT 1BOro TEKCTy BHUKOPHCTOBYE pi3HI
JHTBICTHYHI MPUHOMH JUISl MaHIMYISILii ayAUTOPI€rO.
ABTOp TIOCIYTOBYETBCS JIGKCEMaMH, SKi CIIOHYKalOTb
JI0 €MOI[IHOI PeaKIlil PELMITIEHTIB Ta CTHMYJIIOIOTh
iXHIi iHTEepec, Hampukian «hottesty, «sharpesty, «a
dang break!», «A little love!», «Some comfort!», «Some
breathing room!», «belovedy, «soooo many», «cute.

Bukopucranus ¢pazemu «say it with me nowy
3ajyda€e 4ynTada 70 CIUIKyBaHHS Ta CIIBIIpAIli 3 aBTO-
pOM, CTBOPIOIOYH BpaXCHHS B3a€EMOJIi Ta CIIiIhb-
HOCTI. ABTOp 3BEpPTAETHCS IO TOMYIIIPHOCTI 0OTOBO-
proBanux y mepexi TikTok «cloud slidesy», Bkazytoun
Ha TXHIO TONYJISIPHICTH cepes IUpoKoi ayaurtopii. Lle
MOJKE IePEKOHATH YUTAUIB, 1110 IIi NUILOMAHIII € BaXK-
JUBHM €JIEMEHTOM MOJIH. AKIEHT Ha Pi3HOMaHIT-
HICTh KOJIBOPIB Ta MOXKITUBICTH BHOOPY SICKpaBUX 200
HEHTpaIbHUX BapiaHTIB AO3BOJE aydUTOPIi BiTIyTH
cBOOOY BUOOPY Ta MPUHHSTTS PillICHHS.

OTxe, BUKOPUCTaH1 JIHIBICTUYHI IPUHOMH BILIH-
BalOTh Ha ayJMTOPII0, MEPEKOHYIOTh Y HEOOX1IHOCTI
npuaOaHHs 3alPOIIOHOBAHMX TOBAPIiB Ta 3aJTy4aroTh
JI0 aKTHBHOI y9acTi y TIPOIleCi YUTAHHS PEKIaMH.

AHami3  OHNAWH-BUAAHb  JKypHATY  MOIH
Cosmopolitan HagaB 3MOry BH3HAUUTH OCHOBHI
JIHTBICTHYHI 1HIUKATOPH, 1110 € BAXKIUBUMU CKJIAJ0-
BHMHU [[LOTO JUCKYPCY, i 3pOOUTH BUCHOBOK TIPO T€,
10 OUTBIIICTH TEKCTIB, OMyOIIKOBAHNX Y HUX, HaJle-
JKaTb J0 AUCKYPCY MOJHN, KOMITIOHEHTAMH SKOTO €:

— JIeTalibHi OTICH 30BHIITHKOTO 00pa3y: lookbook
(cepis ¢homo, w0 npedcmasisiOmMs OPUSIHATbHI
0bpaszu, cmeopeti 3 OU3ANUHEPCLKO20 00512y Ma aKce-
cyapie Oekinbkox 6Opendis), fashionable, stylish,
trendy (MoOHa, cmunvha a00una), fashion-conscious
man, man of fashion (cmunvnuii wonogix) fashion-
conscious woman, woman of fashion (cmunvHa
acinka), be fashionably dressed, fashionable
(cmunvHo/MOOHO 80pana 1oouna), follow the fashion
(cmesicumu/cnioysamu  3a Mooow), dress in the
latest fashion (o0sieamucs 3a ocmanHb010 MOO0I0),
fashion statement (ikona cmunio), high-street fashion
(cmunvHull, MOOHULU, ale BOOHOYAC OOCHYNHULL
00s2), tanorexia (0AXNCAHHA MAMU 3ACMAZTY WKIDY,
WO MexCYE i3 3aneAHCHiCcmio) TOIIO;

— Ha3BU OpeHJIB 1 TOProBUX Mapok: Levis,
Versace, Benetton, Balmain, Christian Louboutin,
Gucci, Mango, Carolina Herrera Tomo;

— Ha3BM NPEAMETIB OHATY: jorts — Oocopmu
(Oorcuncosi  wopmu), bomber jacket — xypm-
Ku-b6ombepu, backsters — bexcmepu (NAsAJCHI cam-
oani), thongs — monecu (canoani 01 NOBCAKOEHHO20
HOCIHHS, «8 €MHAMCHKULL CMUTbY) TOIIIO;

— YTOYHEHHSI Ha3B JeTanei omary: pants-skirt
bloomers — lady's sports trousers (dcinoui wupoxi/
8inbHi cnopmusHi wimanu), complet-enik — a long
sweater for trousers (Ooseuti ceemp) Tompo [12; 13].

HesepOanpHi 3ac00M TakoX MAarOTh 3HAYHUH
BIUINB Ha CHOPUUHATTA ayaurtopii. Hampukmnan,
(hoTtorpadii Ta BiICOPOIUKH MOXKYTh TEMOHCTPY-
BaTW MOJAHI 00pa3u Ta KOJICKILIl B JUHAMIIl, 110
JO3BOJIAE PEIUITIEHTaM Kpalle 3pO3yMIiTH iXHIO
CYyTHICTh Ta ecTeTHu4Hi skocTi. Kpim Toro, mo
HeBepOaTbHUX 3aC00iB HAJIECKUTHh TAaKOX MIiMiKa,
KECTH, AKI € XapaKTepHUMH JUIsl IEBHOTO CTHITIO
4yl OpeHOy, HanpuKiIal, aHali30BaHi HAMU TEK-
CTU MICTHUIM (OTO €JIETAHTHHX IOCTaB Ta BUpa-
31B oOnmuu4s mMozenei abo sckpasi GOTO MOZHOTO
OIIITYy Ta akcecyapiB. B3aeMomis nux BepOadbHHIX
Ta HeBepOaTbHUX 3aC00iB CTBOPIOE KOMILJIEKCHUM
BILJIUB Ha ayJUTOPil0, Crpusitound (GOpMyBaHHIO Ta
MOIIMPEHHIO MOJHUX TEHICHIIIH, CTEPEOTHUIIIB Ta
iJ1ealiB KpacH.

Pesynbratu aHaizy BepOajbHHX 3ac00iB MeIiid-
HUX TEKCTiB (DEIIH-TEMaTHKH 3acBiMIyIOTh IXHIO
BHCOKY CIIeIialli30BaHICTh, 110 BKa3ye Ha ioro are-
JIOBaHHS JI0 PEUHITIE€HTIB, SKi BOJIOMIOTH 0a30BUMHU
3HaHHSAMH B rany3i moau. IlpencraBneni TepMmiHm,
taki sk loafers, slip-ons, fashion house, tailoring,
design, fashion, pencil-skirt, genuine leather, baggy
jeans, trilby, ascot tie TOMIO, € XapaKTEPHUMHU IS
i€l cpepu. BomHowac y TeKCTi miAKpeCTIOEThCS 3HA-
YYIICTh JIFOACHKOTO YNHHUKA, HOTO XapakTepy, eMo-
i Ta motpe6. Jlekcemu Ha 3pa3ok sik lookin’ Friday,
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fre-nemy, fashion statement, armanied, glamazon,
lookism, 3meOIIBIIOTO BXHBAIOTHCSA Y PEKIAMHHUX
TEKCTax >KypHaly MOJH 3 METOIO IPUBEPHEHHS yBaru
peuunmientiB. 3i cBoro 00Ky, HeBepOanbHi 3acobu
TEKCTiB ()eIIH-TEeMaTUKH, Taki K (OTO, po3Mip Ta
KOJIip mpuTy, MOCHIIIOITh MaHIMYISTUBHUHN BIUIUB
BepOaizaTopis.

BucHOBKH Ta nepcneKTHBH MOAAJIbIIUX A0CTi-
AKeHb. BuBueHHs BepOanbHMX Ta HeBepOaIbHUX
3ac00iB BIUIMBY B MEIIMHUX TEKCTaX (pelIH-TeMaTuKu
BUSIBUWIO iXHIO 3HAYYIIICTh y (OpPMyBaHHI copuii-
HATTS Ta YABJCHb IILOBOI aymuropii. BepOanbi
3aco0M, TaKl SIK BXKHBAHHS CIIEIa]Ti30BaHO1 JICKCHUKH,
CIIPSIMOBAaHI Ha 3aTyUeHHS yBaru CIIOKUBAviB Ta (hop-
MyBaHHsS TeBHHX acomiamiii. HeBepOanpHi 3aco0w,
Taki sIK Bi3yaJIbHI €IeMEHTH Ta CTWIb O(OpMIICHHS,

BiJIITPAIOTh BAYKJIMBY POJIb y CTBOPEHHI €MOIIIHOTO
MIIIPYHTS Ta MiICUICHH] BIUIMBY METIHHUX TEKCTIiB
(enrH-TeMaTHKy.

Pesynbratu nocmimxeHHsS CBiq4aTh PO HEOOXiI-
HICTH MOJAJIBIIMX HAYKOBHX PO3BIAOK y Wil ramysi
3 METOI0 PO3KPUTTS OUIBII AETANBHOTO PO3YMIHHS
MeXaHi3MIB BIUIMBY BepOaJIbHUX Ta HeBepOabHUX
3ac00iB y MeIIHHUX TEKCTax (EeIrH-TeMaTHKH.

IlepcnekTuBU MOAANBIINX AOCHIIKEHb MOXYTh
OXOIUIIOBATH aHalli3 BIUIMBY BepOajbHUX Ta HEBEP-
OanbHHUX 3acO0iB B MENIMHUX TEKCTax (elrH-TeMa-
TUKH Ha Pi3HI COLIOKYIBTYpHI TPYITH, @ TAKOXK JIOCTi-
JDKEeHHS e(eKTHBHOCTI BUKOPHUCTAHHS KOHKPETHHUX
BepOaJbHAUX Ta HEBepOAIBHUX 3aC00iB y MPOCYBaHHI
MOJTHUX MPOAYKTIB Ta OPEH/IIB 3 METOI ONTHUMI3alii
KOMYHIKaI[IfHUX CTpaTerii y mii ramysi.
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Y niHreicTULi BUBYaIOTb MOBHI KaTeropii, CTPYKTYpu Ta 3aKOHOMIPHOCTI MOBM, 5iKi BUKOPUCTOBYIOTLCH ANA aHanidy Tek-
CTiB i MOBMEHHS. Y Ui ranysi Takox po3BUBaKOTbLCS METOAWN aHanisy Ta CUHTE3Y MOBHUX CTPYKTYP, TaKi IK CUHTAKCUYHWN
aHanis, poHonorisi, Mopdponoris Towo. MeTa penpe3eHToBaHOI po60oTY Nonsirae y po3rnsigi NiHrBICTUKM Kpisb NpUamy iHHO-
BaLiIMHUX TEXHONOTIN, SIKi BUBYaOTb MeToam 06pobkmu Ta aHanidy JAaHuX, 30KpeMa TEKCTOBOI iHpopmaLii. MeToamka pobotu
BKItOYana aHanis nitepatypu Ta po3pobok KOMM' IOTEPHUX MPOrpaM i anropuTmiB Ans aBToMatnyHoi obpobkn n aHanisy
MOBW, Taki SIK MOLUYKOBi CUCTEMW, MALLMHHE HaB4YaHHA Ta 0bpobka NMpPMPOAHOT MOBW. NSt BU3HAYEHHS Ta BiACTEXEHHS
(hyHKLOHYBaHHS iIHHOBALiHUX TEXHOMONiN BUBYEHHS MIHMBICTUYHUX KaTEropivi i CTPYKTYp Ta ANS MOAENtoBaHHSA 1 06pobku
NIHrBICTUYHOI iHdOpMaLii, B pobOTi po3rnaHYTO: MIHrBICTUKY, iHbopMaTuKy Ta cpopmaniam. Pesynetat pobotun 3acsia-
YunK, WO MiHrBICTMKA, OOMEXeHa BU3HAYeHUMU KOpMycamu, BUBYAE AMCKYPCU, SiKi BUHUKAIOTb Y MeBHMX ymoBax. Mosa
NOBWMHHA BiANOBIAATU MaTepianbHOCTI Yepes YiTki Ta nepeadavyBaHi npaBuna yHKUiOHyBaHHs. Lle gocaraetbcsa vepes
aHani3 abo BM3HaHHS, L0 aBTOMaTU4YHO NEPEXOAUTD Bif TEKCTIB A0 hopmanbHOro nojaHHs, ske MOXHa BUKOPUCTOBYBaTH
Ons pi3HOMaHITHMX 3acTocyBaHb. BUCHOBOK Micnsi po3rnsay YOTMPbOX KOHLENTyanbHWX PiBHIB aHamisy (MOpgonorivyHui,
CUHTaKCUYHUIA, CEMAHTUYHMWIA Ta nparmaTvka) — Ui piBHI 4O3BONSKOTE BUKOPUCTOBYBATW aHani3 NiHrBICTUYHOIO qoyHKLi-
OHYBaHHA ANs1 JOCATHEHHSA abCTPaKTHOI CTPYKTYPU, WO IPYHTYETLCA HA NIHrBICTUYHMUX TEOPIsX, BiAMOBIAHWX 4O MOBMW,
AKy gocnigkytotb. MoHATTA Teopii NoBUHHI ByTW geTanizoBaHi y hopManbHOMY KOHTEKCTI Ans aBToMaTtusalii aHaniay.
AHanisaTopyu NepeTBOPIOOTL KOXHY MPOMNo3uLito y hopManisoBaHy OAMHULIIO — «BUCIIBY, B3ATY Ha 06pobky. CuHTakcuc
KOHCTUTYEHTIB BUSIBNSAE CUHTArMaTUYHi 3B’13KM MiXK KOMNOHEHTaMM Ta iX iHTepnpeTaLiito 3rigHo 3 norikoto cuHTarm. Bubip
CEMaHTVKM Ta nparMaTuku NOBWHEH BMU3HAYaTH 3MICT, LLO NepeaacTbes TeKCToM, | 6adyBaTuca Ha 06’ ekTMBHMX npaBunax
i vitkomy nigxopi. OTxe, BUKOPUCTAHHS iHHOBALiHMX TEXHOMOriN B MiHrBicTULI Nnepegbayae, LWo npouec aBToMaTU4HOro
aHarnisy BUKOHYETbCHA 3a JOMNOMOIOK HafiHUX i NPOAYKTMBHUX anropuTmiB. Ll cuctema rpyHTYeTbCA Ha aHanisi, Skun
PO3MSAAAETbCS K LifiCHa CTPYKTYpPa, L0 OXOMME MIHMBICTUKY, ddopmaniam Ta iHhopmaTuKy.

KntoyoBi cnoBa: LWTYYHWIA iHTENEKT, MalUMHHE HaBYaHHS, 06pobka NpUPOAHOT MOBM, HEMPONIHIBICTUYHE Nporpamy-
BaHHS, KOpnyc, aHaniaatopu.

In linguistics, language categories, structures, and regularities are studied for the analysis of texts and speech. Meth-
ods of analysis and synthesis of language structures, such as syntactic analysis, phonology, morphology, etc., are also
developed in this field. The aim of the presented work lies in examining linguistics through the lens of innovative technolo-
gies that study methods of data processing and analysis, including textual information. The methodology involved analyz-
ing literature and developing computer programs and algorithms for automatic language processing and analysis, such as
search engines, machine learning, and natural language processing. To determine and track the functioning of innovative
technologies for studying linguistic categories and structures and for modeling and processing linguistic information, the
work considered three areas: linguistics, informatics, and formalism. The results of the work showed that linguistics, lim-
ited by specified corpora, studies discourses that arise under certain conditions. Language must correspond to materiality
through clear and predictable rules of functioning. This is achieved through analysis or recognition that automatically tran-
sitions from texts to formal representations that can be used for various applications. The conclusion after considering four
conceptual levels of analysis (morphological, syntactic, semantic, and pragmatic) is that these levels allow for using the
analysis of linguistic functioning to achieve an abstract structure based on linguistic theories relevant to the language being
studied. The concepts of theory must be detailed in a formal context for analysis automation. Analyzers transform each
proposition into a formalized unit «utterance» taken for processing. Constituent syntax reveals syntagmatic relationships
between components and their interpretation according to the logic of syntagms. The selection of semantics and pragmat-
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ics should determine the meaning conveyed by the text and be based on objective rules and a strict approach. Therefore,
the use of innovative technologies in linguistics entails that the process of automatic analysis is carried out through reliable
and productive algorithms. This system is based on analysis, which is considered as a holistic structure incorporating

linguistics, formalism, and informatics.

Key words: artificial intelligence, machine learning, natural language processing, neurolinguistic programming, cor-

pus, analysers.

IocTranoBka nmpodaemu. BukoprictaHHs iHHOBa-
MIAHUX TEXHOJIOTH BUBYEHHS JIIHTBICTUYHUX KaTe-
TOPIii i CTPYKTYp MarOTh B 001 3aCTOCYBaHHS IITYY-
HOTO 1HTENEKTY, MallMHHOTO HaBYaHHA, OOpPOOKHU
MPUPOIHOI MOBH Ta iHIIUX CyYaCHHUX METOJIB aHa-
i3y Ta pO3yMiHHS MOBH. 32 JOIIOMOTOIO KOMIT I0Tepa
JUIS aBTOMATH4YHOi OOpPOOKM IHCHBMOBHMX TEKCTIB
1 YCHUX BHCTYIIIB IPUPOTHOIO MOBOIO BU3HAYAETHCA
cthepa 00poOKHM pUpoIHOT MOBH, 200 HEHPOITIHTBiC-
THUYHE IporpaMyBanHs. L{fo ramyss, 110 3HaXOAUTHCS
Ha CTHKYy MIX JIHTBICTHKOIO Ta iH()OPMAaTHKOIO,
MOXXHA CXEMaTHYHO OIHCaTH B3IOBX BEIMKOI OCi,
a00 KOMII'IOTEpHOI JIHTBICTHKH, a00 JIHTBICTHY-
HOI 1H(pOPMATHKH, IO BH3HAYAE IBA Pi3HI ITiIXOIH
(puc. 1).

Komm’rotepHa  JIHTBICTMKAa  pO3MOYMHAETHCS
3 aHaJizy MOBHHUX SIBHILI 1 mepedopMylboBye iX
y BHIVISIIII aJlITOPUTMIB ISt poOOTH 3 (popMabHIMU
MomensiMHA Ta iX omiHkd. Ili anroputMu 3HAROMI
JHTBICTaM BiJl 4aciB XOMCBHKOTO, SKHHA ONHCYBaB
iepapxiro MaTeMaTHYHHX MOJIEJIeH, NPHU3HAYEHUX
JUIL ONHMCY MOBHHX SIBHIL, TOYMHAIOYM BiX pamio-
HAJBHUX TpaMaTHK (HalIpocTilia MOJeNb) 1 3aKiH-
YYIOUd HEOOMEKEHUMH TIpaMaTukamMH (HAWIIOTYX-
Hima mozenb) [1]. Lle# miaxix crpusB CTBOPEHHIO
PI3HOMaHITHUX KOMIT IOTEPHUX 1HCTPYMEHTIB, TAKHX
sk xfst, tag, Ifg i hpsg. Jlinrsictuuni o0UrCICHHS HE
noTpeOyrOTh 3HAHHS MOBH a00 JIHTBICTHKH. BoHU
BHUKOPHCTOBYIOTh CTOXAaCTHYHI Mozeni (IMOBIpHICHI,
CTaTUCTHUYHI Ta HEHPOHHI) IS aHali3y BEJHKUX

TEKCTOBHX KOPITYCiB 1 BUSIBIICHHS 3aKOHOMIPHOCTEH
[2, c. 561], sKi MO3BONIAIOTH POOUTH OOYMCIIEHHS Ta
HAaBOAUTH PE3YJBTATH.

Peanizartiss KoM 10TEpHOT JTIHTBICTUKH TIOTPeOye
3HAYHUX 3yCHJIb Ta BUTPAT Yepe3 HeoOXiTHICTh aHa-
JIi3y i 00OpOOKM MOBHHX JIaHHUX, 1110 BUMAra€ BEJIMKOT
KIJIBKOCTI po0Oovoro yacy kBamidikoBaHUX (haxiBIIiB.
Tomy GaraTo TOCITi THUKIB 30CePEKYIOTh CBOIO yBary
Ha HEWPOIIHTBICTUMHOMY IIPOTPaMyBaHHi, SIKe BUKO-
pHUcTOBY€E NOAiIOHI MporpaMH, SIK HallpUKJIal, po3Mi3-
HaBaHHS MOBH 200 MAaIlMHHUHU MEpeKiIaj, 3 yCIiXoM
B KOMEpIIHOMY BUKOpUCTaHHI. BHacmigok Hayko-
BUX BIIKPUTTIB y cpepi KOMIT IOTEPHOT JIIHTBICTUKH
BUSBHBCA BaXXJIMBUH I1HCTPYMEHT [UIsl peaizamii
TaKuX MPOrpam, 110 CTAJI0 HOBOIO PEaNIbHICTIO y Wil
ramysi.

Y cydacHMX JOCIIJDKEHHSIX JIIHTBICTHKH CIIO-
CTEepiraeTbcsi 3MiHA B TEPMIHOJOTII, 1€ TOHSTTS
«ITHTBICTHYHI peCypcH» BXK€ HE HaJIeKaTh IO CJIOB-
HUKIB 200 TpamMaruK, a JI0 BEIUKUX 0OCATIB TEKCTIB,
SKi MarOTh 00OMeXeHy MOBHY iH(opMallito Ta Heao-
CTaTHIO JO0CTOBipHicTh. Hampuknan, y Bigkputomy
Awmepukancbkomy HarionamsHoMy Kopryci MoxHa
3HAUTH TPUKIAIH CKIAJHHUX CIiB, BIACHUX IMCHHU-
KiB, MPUCITIBHUKIB TOMIO [3, c. 66]. BukoprcranHs
rpaMaTUYHUX NpaBWI JUIsI NOOYIOBHM TaKHUX KOp-
nyciB MOXe OyTH HETOYHMM. ToMy BaKIHMBO YHH-
KaTW 3arajdbHUX BHCHOBKIB IIONO MOBHUX (eHo-
MeHIB. €BpOMNEHCHKI JOCTIIHUKA TaKOX AKTUBHO
MPaLOOTh HaJl PO3POOKOIO MOMIOHUX pECypCiB, K

Ie#t migxim OinblIe 30cepeHKEHU Ha BUKOPUCTAHHI KOMIT IOTEPIB 1

IpoOrpaMHoOro 3a0e3neueHHS JJId BHUBYCHHA MOBH, a TaKOX Ha

PO3po0ITi TEXHOJIOTIH I aBTOMATHYHOTO TIepeKiaay, po3Mmi3HaBaHHS

MOBH Ta IHIKX cdep.

Le#t miaxin 3BepTaeThcs OLTBIIE MO JIIHIBICTHYHHX ACMEKTIB MOBH,

TaKuX sK rpaMaTHkKa, CEMaHTHKa, CMHTAKCUC TOIIO, i BUKOPHUCTOBY€

TEXHOJIOTIi U aHaTi3y Ta PO3YMIHHS IUX aCIIEKTiB.

Puc. 1. InnoBaniiini mixxoau Ha nepeTuHi JiHrBicTHKH Ta indopmaTukn

Jicepeno: enacna pospobka asmopis.
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SentiWordNet, ne 3Ha4eHHs cIiB MOke OyTH BKpaii
BKJIMBUM JIJISI BUBHAYCHHSI iX eMOIliHO1 3abapBie-
HoOCTI [4].

OTxe, B poOOTi TOCHTIIKEHO CTOXaCTUIHI METOIH
Ta 1HHOBAaLiifHI TEXHOJOTI], SIKi BUKOPUCTOBYIOTHCS
JUISL JIIHTBICTUYHOTO aHamizy. BoHU iHKONMM JeMOH-
CTPYIOTh IPOOJIEMATHKY, MPOTE BUKIUKAIOTh BEJIHKE
3aIlikaBJIeHHS y MOCHIHHKIB, SKI MParHyTh 3pO3y-
MITH, SIK (YHKI[IOHY€E MOBA .

AHaJi3 OCTaHHIX J0C/iIKeHb Ta myOsikamiii.
HayxoBuii po3misin B3a€MO3B’SI3KiB MiXK JIIHTBiCTH-
KOIO Ta CTOXaCTUYHUMHU METOJJaMH € HOBAaTOPCHKUM
1 monemiuamM. Bce dwacrimie aBTOpW BKa3ylOTh Ha
BOXKJIMBICTH (popmatizartii rary3i 3HaHb IS YCITIII-
HOTO BUpilIeHHs npobiemM y Hayti [5].

V Hamr yac 0araro JOCIHIKEHb B JIIHTBICTHI
BHKOPUCTOBYIOTh CTOXaCTHYHI MiIXOMU Ta aHAai3
KOPITYCIB TEKCTIB, IKi BBaXKQrOThCS 1HHOBAIlIHHUMHU
B JIHTBICTHII, JII1 BABYCHHS PI3HUX JIIHTBICTUIHUX
sBum [6, c¢. 168]. Hampukiazn, AOCITITHUKA BHKO-
PHUCTOBYIOTH CTOXAaCTHYHI METONU JISl aHalli3y CHH-
TaKCUYHUX CTPYKTYp PECUCHb, BUBUCHHS CEMaHTHY-
HUX 3B’SI3KIB MK CIIOBaMH, aHaJli3y B)KMBAaHHS CIIiB
y pI3HUX KOHTEKCTax Ta Oararo iHmoro [7, c. 1212].
VY Aeskux OCHiIKEHHSIX TaKOX BHUKOPHCTOBYIOTH
CTOXACTHYHI MOZEINI JJIA pO3B’s3aHHSA KOHKPETHHX
JHTBICTHYHUX 3aBJaHb, HANPUKIAA, KiacuQikarii
CJiB 3a TXHIMHM TpaMaTHYHUMH XapaKTECPUCTUKAMHU,
aHaJli3y CEMaHTUYHUX acollialii MK CJIOBaMH,
BHSIBJICHHS TEMAaTHUYHHMX BIATIHKIB Y TEKCTax TOIIO
[8, c. 86].

Y upomy konTekcTi C. Bamic Harmonsrae Ha TOMY,
10 BUKOPUCTAHHS KOPITYCiB TEKCTIB i CTOXaCTUYHUX
IiIXO/IB y JIIHT'BICTHII MOXXE JIOTIOMOTTH BIiJIKPUTH
HOBI1 3HaHHS MPO MOBY, i BIACTUBOCTI Ta (yHKIiO-
HyBaHHA. AHaJi3 KOPIYCiB TEKCTIB JO3BOJISIE OTPH-
MyBaTH 00’ €KTHBHI JaHi PO MOBY, IKi MOXYTh OyTH
BHKOPHUCTaHI IS MiATBEPIKEHHS 200 CIIPOCTYBaHHS
JTHTBICTUYHHX TinoTe3 i Teopidt [9, ¢. 13]. Bomnouac
el miaxig Moxke 3a0e3leyuTH HOBI MHIAXOOU IO
pPO3B’sI3aHHS TMPAKTUYHUX 3aBAaHb Yy JIHTBICTHII,
TaKHUX K aBTOMAaTHYHUIN aHai3 TEKCTIB, MAIIMHHUI
MepeKIIajl, CTBOPEHHS IHTEeNEeKTyaJbHUX aCHCTEHTIB
TOIIIO.

[ocranoBka 3aBaanHs. llpoGnema BHUKOpH-
CTaHHsI IHHOBAIIMHUX TEXHOJIOTIH Y JIHTBICTHII
MOJISAITAE B TOMY, IO JESKI acleKTH MOBH MOXYTh
OyTH CKIIaTHIMH JIJIS aHAJIi3y Ta BUBYCHHS 0€3 BiIIO-
BIIHUX MPOTpaMHUX IHCTPYMEHTIB. Jlo IIUX MUTaHb
HaJeXaTh aHali3 (OHETHKH, (pa3eoyorii, CHHTaK-
CHUCY Ta CEMaHTHKU MOBU. MeTa JTOCHIIKSHHS OIS~
rae B TOMY, II0OM AaTH OILIHKY, SIK BUKOPHCTaHHS MTPO-
IrpaMHUX IHCTPYMEHTIB MOXKE IOTIOMOTTH JIIHT'BICTaM
aHaJTI3yBaTH MOBY Ha Pi3HUX PIBHAX 1 ITiIBUITYBATH

e(heKTUBHICTh IXHIX JOCHiIKeHb. s JOCATHEHHS
MOCTABJIEHOI METH HEOOX1THO MPOaHaIi3yBaTu BUKO-
pUCTaHHs iHHOBAIIHHUX TEXHOJNOTIM AN aHalizy
JHTBICTHYHHUX KAaTETOPiH i CTPYKTYP, & TAKOXK Y MiJ-
KPECJIeHHI BaKJIMBOCTI NMPOTPaMHUX IHCTPYMEHTIB
JUISL JTIHTBICTIB, SKi CIIPUSAIOTH BHUBUCHHIO MOBH Ha
pi3HUX piBHAX — (poHETHUHOMY, (Ppa3eonoTiHHOMY,
CHHTAaKCUYHOMY Ta CEMAaHTUYHOMY, HIISIXOM aHaTi3y
YCHUX 200 MUCHMOBUX KOPITYCiB.

Buknaaa ocnoBHoro marepiamxy. MoBa, Xapak-
TEpHa Ul JIIOACBKOIO BHIY, € OCHOBOIO Ii3HAHHS,
Ha AKY CIIMPAIOThCS Pi3HI rairy3i KOTHITUBHUX HayK,
TakKi SIK JIIHTBICTHKA, TICUXOJOTis, (imocodis, Hel-
pobiosnoris Ta iHpOpMaTHKa, KOXKHA 3 SKUX 3poOunia
CBill BHECOK IS PO3KPHTTSI LI€T TEMH.

CriBnpaiis MiXx JIHTBICTUKOIO Ta iH(OPMAaTHKOIO
BHSIBIIIETBCA ¥ chepax 0OpOOKH MOBH Ta CHUTHAIIIB,
a TaKoXX B aBTOMATH4HIA 00OpOOIli MOBH, sIKa Opi€H-
TOBaHa Ha 00pPOOKY MUCHMOBOTO TeKcTy. Lli 3B’s13kn
BUHMKIM IIe B 1940-X pokax, OfHaK, HE3BAXKAIO4U
Ha PI3HOMAHITHICTh 3aBllaHb, METOJIUK Ta IiJXOJIIB,
aBTOMaTHYHa 00poOKa MOBH U J0OCI 3aTHIIAETHCA
CKJTQTHUM TEXHOJIOTi9HUM HarpssiMkoMm [10]. HaBitb
TEPMIHOJIOTiSI LBOTO HANpPSMKY HEOXHO3HAuHa.
IcHyrOTS pi3HI MiIXOU J0 TOTO, M0 CaMe MU Hamara-
€MOCS aBTOMaTU3yBaTH. | OBOpSTYM PO aBTOMATHYHY
00pOOKy MPUPOIHUX MOB, MU PO3yMi€EMO IX BiJ-
MIHHICTB BiJl IITYYHUX MOB, CTBOPEHHX i3 TIEBHOIO
METOIO.

3 mosiBOIO 3B’SI3Ky MK HPUPOTHUMHU Ta Qop-
MaJIbHUMH MOBaMu 3 cepenuHu 1950-x pokis modas
PO3BHBATHCSl HAalpsiM JIHTBICTHKH, BiIOMHH SIK
«KOMIT FOTEpHA JIIHTBICTHKA», a00 «0OYMCIIIOBATbHA
miarBictuka» [11, c¢. 140]. T'omoBHOIO METOIO ITHOTO
HanpsiMy € onuc (yHKLIOHYBaHHS MOB y KOHTEK-
CT1 MallMHY Ta 0OYMCIIEHb, 30KpeMa CHHTAKCHYHHUX
obuucnens. Lle mpu3Beno 10 MOIIYyKy «MaTeMaTny-
HUX CTPYKTYP MOBH», PO3POOKH Pi3HHUX THIIB «(Op-
MaJIbHUX TpaMaTHK», a TaKoXk CIPoO0 PO3LIMPEHHS
IIHOTO MiAXOAY Ha CEMAaHTUIHOMY PiBHI.

L5 ramy3p JIHTBICTHKH, SKa BapilOE€THCS MPOTS-
roM 0araTboX poKiB, Ma€ 3B’ A3KH 3 iHPOPMATHKOIO HA
TEOPETUYHOMY Ta EMiCTEMONIOTIYHOMY piBHAX. BoHa
CTaBUTH Tepea coOOI0 3aBAaHHS MOOYIOBH MeTa-
JIHTBICTUYHUX KOHIIEII[IH, SIK1 BIAIIOBIAAlOTh 3HAH-
HSM, BHYTPIIIHBO YCBigoMJeHHM monbMu. OTixe,
BOHA JOCHIIKYyE CTPYKTYpHY apXiTeKTypy MOBHHUX
3HaHb 1 BXOAMTH JIO CKIIaAy KIIACUYHOI KOTHITHUBICT-
CBKOI MapaJiurMu, BiZlOMOI SIK «KOMIT IOTEPHO-IIPE/I-
CTaBHUIIbKO-CUMBOJIIYHUM TAXiA», M0 Hepeadayae
OOYHCIICHHS CHUMBOJIIB IS CTBOPCHHS KOHIICTIIIIH
[12]. Opmnak cnpoOu peamizyBaTH IIi OOYMCIIEHHS
e(heKTUBHO 3a3BUYall HE 3aBXKAM YCHIIHI, 10 MpH-
3BOAUTH JI0 MEPEBAKHO TEOPETUYHOTO Ta (HopMalib-
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HOTO HAampsIMKy JHTBiCTUKW. Bukopucranus IT
MOJKE JONIOMOTTH B €(h)eKTHBHIN MepeBipIli TEOpeTHY-
HHUX MOJIEJICH, OHAK IIe BUMAarae OiIbINOi CITiBIIPAITi
MIDX JIHTBICTaMH Ta CHeMmiallicTaMu 3 iHpOPMATHKH,
mo0M BUPIlyBaTH MPHUKJIAAHI TPOOIEMHU aBTOMATHY-
HOi 00p0oOKK MOBH.

OO0poOka PHUPOIHOI MOBHM Ta HEBJIAYi BEITHUKUX
MIPOEKTIB Oy¥ CIIPSMOBaHI Ha aBTOMAaTHIHHM ITepe-
KJIaJ] TEKCTIB Y TOJITHYHOMY KOHTEKCTI XOJOIHOT
BiliHK. He3Bakarounm Ha amOimil IOCIIAHHUKIB, iXHI1
MPOEKTHU HE AajH IM00aNbHOTO BUPILICHHS BCiX MPO-
011eM, TIOB’s13aHKX 13 00POOKOIO TEKCTIB PUPOTHOIO
MOBOIO.

[IpoTte HUHIIIHIH cIa]] Y BETUKUX MPOEKTAX ITiCTIS
po3yapyBaHb Ta HEBAAY MEPLIMX POOIT HE MOXKe
3a0paTy y JIOACTBA BaXKJIUBHX YPOKIB 1 JOCSITHEHb
«mioHepcbkoro» nepioay [13]. Cnpasai, 1ocHiAHUKN
LIBUJIKO 3PO3YyMIJHM MPOOJIEMH, TOB’sI3aHi 3 TONIY-
KOM TJI00aNbHUX MOJENeH 00poOKH MOBH, apXiTek-
TYpH 3HaHb Ta MALIMHHOTO nepeknany. Lle creopuio
BHKIIMK JTO CITiBITPAIli Mi>K iH)OpMaTHKOIO, TIHTBiCTH-
KOIO Ta TICHXOJIOTi€I0, 00 e(eKTUBHO BUPILIYBaTh
npo0ieMu aBToMaTHuHOi 00poOky MoBH. CriBIipans
MiX PI3HHMH Tany3sMH MOXE JOTIOMOITH JIOCSTTH
HOBHX YCHiXiB y po3poOI TEXHOJOTiIH 00poOKH
MOBH Ta YAOCKOHAJIEHHS] MAaIIMHHOTO MEPEKIay.

BaxnmBi acmektH, SKi BHUKIHKAKOTH 1HTEPEC
JOCHITHUKIB 1 sIKi moyain HikaBUTH (axiBLiB y cdepi
KOMIT I0TepiB, — Il MUTaHHs (opMaizallii 3HaHb Ta
piBHI MOBH. MeXI MiAXOMIB O MOBH 4epe3 MPHU3MY
(opManbHUX TpaMaTUK CTAIM OYEBUIHUMH Y IHUX
IBOX acrekrax. ToMy aBromMaTtHyHa oOpoOKa MOBHU
MOCTYTIOBO BiJBEpHYJACS Bij MEBHUX TEOPETHUHHUX
BapiaHTIB, sIKi BKJIFOYAJIH Pi3HI aCHEKTH KOTHITUBHOT
ninrsictuku. 1L{ono nepmoro myHKTY, CYMHIBH Y BiJl-
MOBITHOCTI MiX TIPUPOJHOI0 MOBOIO Ta (hopMaiib-
HHUMH, JIOTIKO-aITreOpaiyHIMH MOBaMH, IPU3BEIH
0 pO3BUTKY (opMallizMy, SIKi BBa)KAIOTHCS OLIBII
a/JIeKBaTHUMH 7151 o0poOku MoBH. Jpyruii acmekt
yBEJCHHS 3HaY€Hb JTIHBICTUYHUX KaTeropiii i CTpyk-
TYp MPH3BIB 0 OUTBIIOI yBaru M0N0 CEMaHTHYHUX
1 IparMaTHYHUX 3HaHb. lle 30iUTpImMIO iHTEpEC IO

SIBUIII, TAKUX SIK HCOTHO3HAYHICTh, 3CYB y 3HAYCHHI,
pedepeHIlis, HesIBHICTh, €JINCHC, THUIOBICTh, KOH-
TEKCT Ta iJies MHO)KHHHOCTI PiBHIB 3HAYCHb.

Benuki amM0iTHI MPOEKTH, MO PO3MOYATIHCSA HA
novatky XXI cromiTTs, 6a3zyBanucsi Ha MOPIBHIHHI
po3yMy 3 MamuHOK0. barato mnopamsiiux mpaunb
y cepi MTYyIHOTO IHTENEKTYy TaKOK BUKOPHUCTOBY-
BaIM L0 MeTadopy, HaMararo4Yuch CTBOPUTH MPO-
rpaMH aBTOMaTu4HOi 0OpOOKM MOBH, SIKi O HE JuIIe
BUPOOJISUIM PE3YJIbTaTH, a 1 Maju 3JaTHICTh JI0 BiJl-
TBOPEHHSI MPOIECIB, XapaKTepHHUX ISl JIFOACHKOI
MOBHOI MoBeAiHKH. lle BHIIEe HiIX MPOCTO «iMiTa-
1is», 1e cnpoda «CUMYIIOBaTH» TE, 10 MU 3HAEMO
Ipo MOBHY MoBeIiHKy. KpiM Toro, 11i Ipo€ekTH cTaB-
JISTH Tepe]l CO000 ORI BUCOKI 3aBAaHHS, TaKl SIK
nporpaMyBaHHsl MalllH JUIS BiATBOPEHHS pi3HOMa-
HITHOCTI CIOCO0OIB pO3yMiHHS 3HaU€Hb, 10 BIACTHBI
JONCHKOMY CHPHHHATTIO. Ta, O€3CyMHIBHO, TakKi
MIPOEKTH MAFOTh CBOI ITepeBaru Ta Hemoiku (Tabm. 1).

3 PO3BUTKOM JIHI'BICTUYHOI iHXEHepii Ta BUTO-
TOBJICHHSIM ~ ONEpaliiHUX 1HCTPYMEHTIB, JOCIIi-
JOKEHHSI JTIHTBICTHYHHUX KOHCTPYKIIH 3a JIOTOMO-
TOI0 KOMIT IOTEPiB BUUNIUIO HA HOBUH PiBEHB. 3apas
aKIIEHTYEThCSI HAa CTBOPEHHI €(EeKTHBHHUX IHCTpY-
MEHTIB, SKi MOXYTh JOMOMOITH JIOISAM y POOOTI,
3BUIBHSIOUM X BiJ PYTHHHHUX 3aBAaHb, IO BUMara-
I0Th 0araro vacy Ta 3ycwuib. Tak, ydeHi BiMOBIIs-
IOThCS BiJ i71e1 «aBTOMAaTHYHOT» 0OpPOOKU MOBH, IO
MaJla 3aMIHUTH JIO[EeH Ha KOPUCTh «aBTOMAaTUYHOI»
00po0OKH, sfiKa MpU3HaYeHa JoroMaraty JrosaM. Llei
HOBUH eTan XapaKTepU3YeTbCS HU3KOIO BiIMiIHHOC-
TeH y MOpiBHSAHHI 3 monepeaHimu. [ligxomu, sxi
paHile BBaKaIUCS HECYMiCHUMH, — MalCTPYBaHHS
Ta TEOPETUYHA CKIIEKTHKA, — Telep BBAXKAIOTHCS
MPUHHATHAUMH. 3aMiCTh TTHOOKOTO BHBYCHHS TEK-
CTiB 3 METOI0 3700YyTTS TIOBHOTO PO3YMiHHS, HHHI
BiZIAIOTH MEpeBary «JIErkoMy» aHamisdy, SKkui 0azy-
€ThCS Ha KIUTBKICHMX 1 CTATHCTHYHHMX AAHUX, 100
OoTpUMaTh OOMEXEHEe PO3YyMiHHS, CHpPsSMOBaHE Ha
KOHKPETHI Iit. 3ami3Hijga moTpeda y IBHIKOMY
JOCTYII IO iH(opMaIlii 3 eIeKTPOHHUX JOKYMCHTIB
OOTpYHTOBY€ TaKUil ImiIXiI.

Tabmums 1

IlepeBaru Ta Hego/1iKM iHHOBAUIITHMX TEXHOJIOTIH y JIHrBicTHLI

IlepeBarn

Hepouaixkn

CTBOpEHHS MpOrpamM aBTOMAaTHYHOI OOPOOKU MOBH MOXKE
3HAYHO TOJIETIIUTH POOOTY JIIONEH, SIKi MPAIIOIOTh 3 BEJU-
KHMH 00CsITaMH TEKCTOBOI iH(pOpMAILii.

IHoni mporpamMu aBTOMAaTHYHOI OOPOOKM MOBH MOXYTb
JIOIyCKaTH IMOMUIIKM B 1HTepHpeTarii abo aHaii3i TeKCTY,
0 MOXXE INPHU3BECTH J0 HENPAaBWIBHUX BHUCHOBKIB 200
PIIICHB.

MOKJIMBICTh BIITBOPEHHS TPOLECIB, XapaKTEPHUX LIS
JIFONICHKOT MOBHOI MOBEIIHKH, MOXE TMOKPAIIUTH SKiCTh
KOMYHIKaIlii 3 MAITMHAMHU 1 30UTBIIUTH IIBUAKICTh B3a€MO-
i1 3 HUMU.

MamuHHe BiATBOPEHHS MPOLECIB JIFOCHKOI MOBHOT IOBE-
JIHKM MOXKE NMPU3BECTH 10 BUHUKHEHHS HerepeadadeHux
cUTyamnii 200 HEIOIIKIB y CIUIKYBaHHI 3 MAIIMHAMH.

Lcepeno: enacna pospobka asmopis.
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IHHOBAITIITHI TEXHOJIOTIT B JIIHI'BICTHIII IPALIOIOThH
3 KOPIyCaMH — BEIIMKUMH KOJEKIISIMH TEKCTY, SKi
MICTSTh MIUTBHOHU CJTiB. 3HaYHA yBara 30cepekeHa
Ha BHUKOPHCTaHHS METOIB MAIIMHHOTO HaBUaHHSI
JUISs aBTOMaTHMYHOTO BHUSBJICHHS 3aKOHOMIipPHOCTEH
y TEKCTOBHX JIaHUX, 1[0 J]A€ 3MOTY OTPUMATH 3HAHHS
3 TaHUX.

JIiHTBICT po3mIsmae 11 HOBI MAXOAM K MOXKIIH-
BiCTh MaTH JOCTYII IO ONEPATUBHUX IHCTPYMEHTIB,
SIKi MOXKYTh JIOTIOMOTTH MOMY B POOOTI 3 BEITUKUM
o0csiroM JaHWx y mpupoaHid MoBi. Komm’rorepHi
JOCITI/PKEHHST HAAI0Th 3HAPSIJS, 10 JTO3BOJISIOTH
JHHTBICTY OpaT y4acTh B €MINIPUYHIA MPaKTHI 32
JIOTIOMOTOI0 KoMIT totepa. lleit cumbio3 apredakty
1 TIOMUHY TPYHTYETHCS HA X B3a€MOJIi1, Bif SKOi 3aie-
JKUTh YCIIMIHICTh POOOTH: MBUAKICTH, HAIIHHICTH Ta
THYYKICTh MAIlIMHU TOETHYIOTHCSA 3 aJalTHBHICTIO
1 pI3HOMAHITTSAM IUISXIB JIFOIUHU.

Ha mouaTtkoBoMy erarti JOCIHIIKCHb BUE€HI, IO
pO3pOOIISIIOT, HOBI IHCTPYMEHTH IUISI JTOCTYIY [0
3HAY€Hb, SBHO BKa3YyIOTh Ha KOTHITUBHY 3aJIEKHICTh
CBOTO TiAnpueMcTBa. BoHU, MOMIOHO 10 KOTHITHB-
HO{ JTIIHI'BICTUKH, MiJKPECTIOIOTh BAKIUBICTh TEKCTY,
YAOCKOHAJICHHSI CEMaHTHKH (3a3HAYar0Th MPO «4acT-
KOBE PO3YMIHHS» Ta CTBEPUKYIOTh HCABTOHOMHICTh
CHUHTAKCHCY), TPAIIOIOTh HaJ KOHTEKCTOM 1 BKazy-
I0Th Ha iCHYBaHHS 3araJlbHUX KOTHITHBHUX MEXaHi3-
MiB (KaTeropusaisi, CIpUHHATTS).

[IpoTte B JneskuxX acmekTax MOXHA MOMITUTH
30ULIBLICHHST PO3PHBY MK KOMIT IOTEPHHUMHU JIOCTi-
JUKCHHSIMH Ta JIHTBICTHKOIO. [IpoTaroM ocTaHHIX
JECSATH POKIB IHHOBAIliIHI TEXHOJIOTII MPHUIIETIIIO-
FOTh CBOI MiJXOA¥, HE BiAKUIAIOYH MPH [OMY Tpa-
JUITHHI METOM Tepeiadi AOCBiy BiJl JIIOAUHU IO
JIIOMHU. Xo4a JUIs JIIHTBICTIB 116 MOXKE OYTH BUKJIH-
KOM, OCKIIbKH KOMII FOT€pPHI CHCTEMH MOXYTh OMH-
HaTH TpaBwia, po3poOmeni miHrBictamu. OTOKX,
MDKJIMCIUIUTIHAPHA CITiBIIPAIlS Ma€ CBOIO BarOMiCTh.
BaxnuBo Takox po3yMiTH, SIK HOBI TEXHOJOTIi BILIH-
BalOTh Ha OLIHKY €(EeKTUBHOCTI Ta SIK HEOOXiIHO
OIIHIOBATH TXHIO POOOTY, OCOOJUBO KOJIM HICTHCS
PO TOHKY B3a€EMOIIF0 MiXK MOBOIO Ta MAIIMHHUM
HaBYaHHSIM.

BucnoBku. O1xe, aHaji3 BUKOPHCTAHHS 1HHO-
BallillHUX TEXHOJOTINA Mg OOCIIIKEHHS JIHTBI-
CTHYHUX KaTeropil i CTPYKTyp MiATBEPIKYyeE ix
3HAYYINIiCTh Y BUBYCHHI MOBU Ha Pi3HHX DIBHIX.
[TporpamHi 1HCTpYMEHTH JUIS JIIHTBICTIB HE JIUIIE
CIPHUAIOTH aHaJIi3y MOBHHX JIaHUX, @ ¥ IOJIErmIy-
I0Th TpoLEeC HOCHiIKEHb Ta IO03BONSIOTH e(deK-
TUBHO BUKOPHCTOBYBAaTH BEJIHKI KOPIIYCH TEKCTiB
JUIS OTPUMaHHSA HOBHX 3HaHb IPO HMPUPOAHI MOBH.
Po3BUTOK KOMIT'FOTEPHUX JAOCIHIDKeHb B Tay3i
00pOOKH MOBH JIa€ 3MOTY BUPIIITYBaTH CKJIA/IHI MPO-
OylemMu, TOB’s3aHI 3 PO3YMIHHSAM TPHUPOIHUX MOB
Ta aBTOMATHYHOIO 00pOOKOI0 TekcTiB. CmiBrpars
MiX PI3HUMH Taldy3sIMH, TAKUMH sIK iH(QOpMaTHKa,
JIHTBICTHKA Ta IICUXOJIOLIsS, TO03BOJISE HOCATATH
HOBWUX YCIIiXiB y 1iH cdepi. BaxnnBo Takox 3ayBa-
KUTH, 0 Cy9acHl JOCITIIKCHHS TOBUHHI CIIPSIMO-
BYBaTHCh Ha CTBOPEHHSI IHHOBAI[IHHUX TEXHOJOTIH,
AKi O TIONIETIININ Ta MOKPAIIUIU POOOTYy JFONEH,
a He 3amimyBanu 0 ix.

3a3HaueHi TEXHONOTii Ta IHCTPYMEHTH BiIirpa-
I0Th KIIOYOBY POJIb y CYYaCHUX JIIHTBICTUYHHUX
JIOCITIDKEHHSAX, JAOTIOMAaralody HayKOBIIIM BHUPIIIY-
BaTH CKJIaHI TPOOIeMH Ta pO3KPUBATH HOBI ACTIEKTH
MOBO3HABCTBA. Ba)XIIMBO NPOAOBKYBAaTH PO3BUTOK
UX TEXHOJIOTiH Ta CHIBIpaulloBaTH MiX PI3HUMHU
rajmy3ssMd JUIsL AOCSTHEHHSI HOBUX YCIIXiB y cdepi
aBTOMAaTUYHOI 0OPOOKH MOBH.

OTxe, MOXKHA 3pOOUTH BUCHOBOK, ITIO CITIBITpAIIsd
MIX JIHTBICTUKOIO Ta 1H(QOPMATHKOIO € KIOYOBOIO
Ul JOCSTHEHHS YCIIXiB y Taily3li aBTOMaTHYHOI
00poOku MOBH. PO3BMUTOK iHHOBAIiHHUX TEXHOIO-
Tl y JHTBICTUII CIPUSE€ CTBOPEHHIO €(EKTUBHUX
IHCTpyMEHTIB 11 POOOTH 3 TPUPOAHOI0 MOBOIO,
JIOTIOMAararouy BUPIIIyBaTH CKJIAMHI 3aBOaHHSA Ta
30UTBIIYIOYM INBHUIKICT 1 HAMIMHICTE TIPOIECIB
00poOku MOBH. BaknmBo BpaxoByBaTH HE JIWIIE
TEXHOJIOTIYHI aCIeKTH, a ¥ KOTHITUBHI Ta MCHUXO0JIO-
riyHi 0COOJMBOCTI MOBH, CIIUIKYBaHHS 1 pO3YMIHHS
3HaueHb. B3aemonis MDK JIIOAMHOIO Ta MAalMHOIO
BiJIKPUBA€ HOBI MOXIIMBOCTI IIJIsl pPO3BUTKY aBTOMa-
TUYHOT 0OpOOKHM MOBH 1 TIOKpAIIEHHS SIKOCTI KOMY-
Hikauii y nugposii enoci.
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CraTtTa npucBsiyeHa aHanidy BaXNMBMX acnekTiB (POpMyBaHHS MOBHOI Ta NPOMECiAHOI KOMNETEHTHOCTI ManbyT-
HiX negarorie y CUCTEMI BULLOI OCBiTWU. AKTyamnbHIiCTb CTaTTi Nonsrae y Tomy, Wo ocobnmeocTi Ta npobnemu dopmy-
BaHHS aHIMOMOBHOI NPOMECINHOT KOMMNETEHTHOCTI CTYAEHTIB NeAaroriYyHnX YHIBEPCUTETIB € BaXKNMBUMK A1 Cy4aCHOI
negaroriyHoi CnifibHOTW, OCKINbKX aBTOPW HafaloTb NPAKTUYHI pekoMeHaauii ANA NOKpaLLleHHS OCBITHbOrO nNpouecy Ta
BMKINagaHHA aHrmincbkoi MoBu. MeTa cTaTTi nonarae y BUBYEHHI Ta aHanisi Kno4oBMX acnekTiB popMyBaHHSA MOBHOI Ta
NPOEeCINHOI KOMNETEHTHOCTI CTYAEHTIB, AKi HABYAKOTLCS HA NegaroriyHUx cneuianbHOCTAX Y 3aKknagax BULLOI OCBITH.
Y cTaTTi po3rnsaaalTbCcs OCHOBHI MPOGnemMu, 3 SKMMKM CTUMKarTbCA 3400yBavi BULOI NEQAroriYHoi OCBITU Yy NPOLECI
BMBYEHHS aHrMiNCbKOI MOBM Ta MiArOTOBKM A0 NPOMecifHOi AisnbHOCTI, Taki sk MOBHI 6ap’epu, HecTaya HaBYanbHUX
marepianis Ta MOXNIMBOCTEN ANs NpakTukK. [ocnigxXyTbca MeToam Ta cTparterii, aki MoxXyTb O6yTn 3acTocoBaHi ong
nodoNaHHa uux npobnem, BKIOYAYM IMEPCMBHE HaBYaHHS!, BUKOPWUCTaHHS TEXHOIOriN, POMbOBI irpn Ta iHAMBIAY-
anbHWiA Nigxig 40 HaByYaHHA. Y CTaTTi MigKpecneHo HeobXiaHICTb po3pobku iHTErpoBaHoro nigxogy 4o OpMyBaHHS
AHIMOMOBHOI NPOPeCiNnHOI KOMNETEHTHOCTI, SKUA 61 BpaxoByBaB He NuLIE MOBHI HAaBWYKM, ane i iXHe 3aCTOCyBaHHS
B NneJaroriyHmx cutyauisx. ABTOpU CTaTTi 30cepelKyroTb yBary Ha HeoOXigHOCTi po3pobku CUCTEMU OLIHIOBaHHS, Ska
BpPaxoBYe 5K 3ararnibHWN piBeEHb aHMMINCbKOI MOBM, TaK i ii 3aCTOCyBaHHSA B NeAaroriyHMX CUTyauisix, a Takox Heobxia-
HiCTb MiATPUMKM 3 BOKY BMKNadadiB Ta agMiHicTpauii 415 CTUMYOBaHHSA PO3BUTKY MOBHMUX HaBUYOK. 3pobneHo BUCHO-
BOK MPO HeOBXigHICTb NoganbLMX AOCNIAKEHb AN po3pobku Binbl ePEeKTUBHUX CTpaTerii PopMyBaHHS aHIMOMOBHOT
npodecinHOi KOMNETEHTHOCTI ¥ 3006yBayiB BULLOT NegaroriyHoi OCBITU.

KniouoBi cnoBa: aHrnomoBHa npodeciiHa KOMNETEHTHICTb, MOBHI 6ap’epwu, NpodecinHa NigrotToBka negaroris, nega-
rorivyHi cuTyauii, MOBHe cepegoBuLLe.

The article is devoted to the analysis of important aspects of the formation of language and professional competence of
future teachers in the higher education system. The relevance of the article lies in the fact that the peculiarities and prob-
lems of developing English language professional competence of students of pedagogical universities are important for the
modern pedagogical community, as the authors provide practical recommendations for improving the process of learning
and teaching English. The purpose of the article is to study and analyze the key aspects of developing students’ linguistic
and professional competence in pedagogical specialties in higher education. The article examines the main problems
faced by higher education students in the process of learning English and preparing for professional activities, such as lan-
guage barriers, lack of teaching materials and opportunities for practice. The article explores methods and strategies that
can be used to overcome these problems, including immersive learning, the use of technology, role-playing, and individu-
alized learning. The article emphasizes the need to develop an integrated approach to the formation of English language
professional competence, which would take into account not only language skills but also their application in pedagogical
situations. The authors of the article focus on the need to develop an assessment system that takes into account both the
general level of English and its application in pedagogical situations, as well as the need for support from teachers and
administrators to stimulate the development of language skills. It is concluded that further research is needed to develop
more effective strategies for the formation of English-language professional competence in higher education students.

Key words: English language professional competence, language barriers, teacher training, pedagogical situations,
language environment.

IlocTanoBka mnpoOaemu. Y cydacHOMYy CBiTI, PekoMmeHpmarlisix 3 MOBHOi OCBITM HAaroJIOIIYETHCS,
Je robaiizamis Ta MiXKHapOAHA CIHIBIIPALll € HEOO- IO MOBA BiJirpae MPIOPUTETHY poib «y (opmy-
XiIHUMHM aclieKTaMM B Pi3HUX Taly3sX, BKIIOYAIOYM  BaHHI OCBIYEHOI Ta TBOPUOi OCOOMCTOCTI, SIKa BMi€
OCBITYy, 3HAUEHHs BOJIOAIHHS AHIIIMCHKOIO MOBOI  BHKOPHUCTOBYBATH 37100yTi 3HaHHSA B MpodeciiiHux
CTa€ BCE KPUTHYHMM. Y 3arajibHOEBPONMEHCHKHX  CHUTYAIlisIX, pO3yMi€, M0 BIOCKOHAJICHHS KYJIBTYPH
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CIIUTKYBaHHS 3 OISy Ha Jialior KYJIBTYp, 3ail0€
MPOIIECH CaMOIIi3HAHHS, 30y/UKYe caMoOaKTyali3a-
1if0, CIIPSMOBYE caMmopealizaiilo B pycio iHTerpa-
11ii, BUKJIMKAHOT HOBITHIM 1HTEJIEKTYyaJIbHO OCBITHIM
1 HAyKOBO-TEXHOJIOTTYHUM cepenoBuiem» [3, c. 41].

VY 1IbOMY KOHTEKCTi OCOOJIMBO BHIIA TearoriyHa
OCBiTa BIMAarae BiJ| CTYJICHTIB HE JIUIIIE TEOPETHIHUX
3HaHb Ta MPAKTHIHNX HABUYOK, ajie i BMiHHS edek-
TUBHO BHKOPHCTOBYBAaTH aHIJIINCHKY MOBY y Tela-
roriuniii gisuibHOCTI. OmHak mepen 3700yBadyamMu
BUILOI II€AroriyHoi OCBITH IMOCTA€ HU3Ka OCOOJIH-
BUX MpO0JeM y mpoueci GopMyBaHHS aHITIOMOBHOI
npoheciiHOl KOMIIETEHTHOCTI, BKJIIOYal0OYM MOBHI
Oap’epm, Opak BIOMOBITHUX HABYATBLHUX MaTepi-
aTiB Ta MPAKTHYHUX MOXKIMBOCTEH, a TaKOX HEoO-
XIHICTh BIOCKOHAJIEHHS CHUCTEMH OI[HIOBAaHHA Ta
MIATPUMKH 3 OOKy BHUKIIQJaviB Ta aaMiHICTpaIlii.
3a3HaueHi nMpoOieMu MOTPeOyIOTh yBarm Ta BUPi-
mMeHHS Uid €()EeKTUBHOTO 3a0e3MedeHHs] PO3BUTKY
MOBHHUX HAaBHYOK Ta MpodeciitHoi KOMIETEHTHOCTI
MalOyTHIX IeJaroris.

AHaJIi3 ocTaHHiX J0ocaizKeHb i myOikaniii oxo-
IUTIOE ITUPOKE KOJIO IMpalb 3 MeAaroriyHoi, JiHTBi-
CTHMYHOI Ta METOAMYHOI JiTeparypu. KiouoBumu
MIOCTAIOTh NMHUTAHHA BU3HAYEHHS 1HIIOMOBHOI MpO-
(heciitHOi KOMTIeTeHTHOCTI [5—8] Ta aHami3 eheKTHUB-
HOCTI pi3HMX METOIB Ta IiJXOIB JO BUKJIAJaHHSI
aHNIIACHKOI MOBU CTyfAeHTaM-tienaroram [1; 2; 10],
[0 BKJIFOYAE JIOCIIJIKCHHS PO BUKOPUCTAHHS 1HTE-
PaKTHBHUX METOJIIB, ITPOBUX TEXHOJIOTiH, BUKOPH-
CTaHHS ayTeHTUIHUX MaTepialliB TOIo. MeToaucTu
BHBYAIOTh, SKAM YHHOM CTYACHTH TIeJaroTiqYHAX
YHIBEPCUTETIB 3aCBOIOIOTH MOBHI Ta KOMYHIKaTHBHI
HAaBUYKH, HEOOXiJHI JJIs YCIIIIHOTO BHUKJIAJaHHSI
AHDIIAChKOT MOBHM, BKJIFOYAHOYM BMIHHS CIILJIKYBa-
THCSl Ha PI3HUX PIBHAX B3a€EMOAIi: y Kiaci, y mo3a-
YPOUHHIT Uac, y B3aEMOJIii 3 KojieraMu To1o [4; 9].

Po3ristHyTi HanpsMu AOCTiKEHh HATAOTh MOXK-
JUBOCTI OTpUMATH PI3HOMaHITHY iH(pOPMALi0 Npo
npoOieMu Ta BUKIHMKH Y (OpPMyBaHHI aHIJIOMOBHOI
npoheciiHOT KOMITIETEHTHOCTI CTYACHTIB-TICaroriB
3aKiIaaiB BUIIOI ocBiTH. [lompw 11e mUTaHHS iHIIO-
MOBHOI ITITOTOBKH TIE€JArOTiYHUX KaJpiB MOTpedye
[IUOIIOTO PO3IIISITY.

Merta cTaTTi MoJsira€ y BUBYCHHI Ta aHai31 KIIro-
YOBUX AacCIEeKTiB mpouecy (OopMyBaHHS MOBHOI Ta
npodeciifHOl KOMIIETEHTHOCTI CTY/JICHTIB, SIKi HaBUYa-
IOTBCS Ha TEJAroTiYHMX CHEIialbHOCTAX y 3aKia-
nax BHIOi ocBiTH. KOHKpETHI Iyl cTaTTi OXOIIIIo-
I0Th BHSBIICHHS OCHOBHHUX MPOOJIEM Ta TPYIHOIIIB,
3 SIKUMH CTHKAKOThCS 3/100yBadi BUIOI ITeAaroriqyHol
OCBITH Y ITPOIIECi BUBYCHHS aHTJIIHICHKOT MOBH Ta ITi/I-
TOTOBKH JI0 TipodeciiHOi MiSITBbHOCTI; aHalli3 MiIxo-
B, SIKi MOXYTh OyTH 3aCTOCOBaHI I €(PEKTUBHOTO

(hopMyBaHHS MOBHOI Ta TIpOodeciitHOi KOMITETEHTHO-
CTl Y CTY/ICHTIB; BUBYCHHS BOXKJIMBOCTI CICTEMH OIli-
HIOBaHHS, II0 BPAaXOBY€ HE JIMIIE 3arajibHUI PIBEHb
BOJIOJIIHHS aHIIIMCHKOK MOBOIO, ajie i 1i 3acrocy-
BaHHS B MEAArOTIYHUX CUTYAIlISX; BUCBITIICHHS POJTi
BHKJIaJIa4iB Ta aJAMIHICTpamii B MIATPUMII Ta CTH-
MYJIIOBaHHI PO3BUTKY MOBHHX HAaBHYOK Y CTYICH-
TiB; QOPMYITIOBaHHS PEKOMEHIAIIN ATl MOAAIBIIUX
JOCTIKEHb Y [[bOMY HamlpsiMi 3 METOI0 pO3pOoOKH
OlpII e(heKTUBHUX MiAXOAIB Y (OPMYBaHHI aHIIIO-
MOBHOT TIpo(eciitHoi KOMIIETEHTHOCTI ¥ 3100yBaviB
BUILO] [1€1arOT14HOI OCBITH.

Buknag ocHOBHOro marepiajy I0CJiIsKeHHS.
Sk 3a3HayaroTh (axiBUi Taxy3i METOOUKH BHKJIA-
JaHHS 1HO3EMHUX MOB, (DOpMYBaHHS aHIJIOMOBHOI
npodeciiiHoi KOMIETEHTHOCTI y 3100yBaviB BHUIIOT
HeJIaroriyHoi OCBITH OXOIUIIOE TaKi O0COOJMBOCTI
Ta TpoOiemMH, SK: METOOUKAa BHKJIANaHHS, CIIELH-
(ika MOBJIIEHHEBOI NMPAaKTUKH, clienudika BMiHb Ta
HaBHYOK, MOBHO-KOMYHIKAaTHBHI Oap’€pH, IOCTYII
JI0 pecypciB, OLliHIOBaHHA Ta miarpumka [1; 5; 10].
3aranpHOI0 CTPATETIE0 Ul TOAOJAHHS ITUX IPO-
OeM Mo)ke OyTH iHTeTparlis aHrIiHCHKOT MOBH B yCi
ACIIeKTH HaBYaHHS Ta XXHUTTS CTYAEHTIB, 3a0e3Ie-
YEeHHS JOCTYNy [0 PI3HOMaHITHUX HaBYAJIbHUX
pecypciB Ta TpakTHYHUX MOXIJIMBOCTEH A PO3-
BUTKY MOBHUX HaBHYOK. Takox Ba)XJIUBO MiATPUMY-
BaTH CTY[EHTIB y 1X HaBYaHHI Ta HaJaBaTH iM MOX-
JIMBOCTI [UIsl TIOCTIMHOTO BIOCKOHAJICHHS.

dopMyBaHHs aHITIOMOBHOI MpogeciiiHol KomIe-
TEHTHOCTI y 31100yBadiB BUIIIOI MEAarorivHol OCBITH
BUMarae KOMIUIEKCHOTO TiIXOAy Ta BUKOPHUCTaHHS
pi3HOMaHITHUX MeToAiB. Hanpukman, cTBopeHHS
IMEPCUBHOTO CEpeIOBHINA, J¢ aHMIIHChKa MOBa
BUKOPHUCTOBYETHCSI TTOBCSKACHHO B HaBYaHHI, CIILI-
KyBaHHI Ta MPAaKTUYHUX CHUTYalLisiX, IO OXOILTIOE
OpraHi3allilo aHIIOMOBHHX T'PYIOBUX 3aHSTh, HPO-
(eciiiHuX ceMiHapiB Ta MPaKTUK y MOBHUX Cepelo-
Bumax [5; 7].

Bukopucranus OHIIaWH-peCypcCiB, BiI€OYPOKiB,
IHTEpaKTUBHUX 3aBlaHb Ta MOOIUIBHUX JOJATKiB
CTHMYJIIOE€ CaMOCTi{He BUBUCHHS Ta MPAKTHUKY aHT-
Jiicbkoi MOBHU. 3acTOCyBaHHS POJBOBUX irop Ta
CUMYJISIIMHUX BIIpaB, A€ CTYJACHTH BiIoOpaaroTh
peanbHI TeJaroriydi CuTyarlii, JAOmoMarae po3BH-
BaTl MOBJICHHEBI HABMYKM Ta BMIHHS IIpalllOBaTH
3 YUHSIMH.

CTyneHTH TOBMHHI MaTH MOXKJIMBICTh IPOBOJUTH
YPOKH aHIJIIMCHKOI MOBH JUJIsl PI3HUX BIKOBHX TpYIl
abo rpym iHIIOMOBHHX 3/100yBaviB OCBITH, 11O J103-
BOJINTH 1M 3aCTOCOBYBaTH 3M00yTi 3HAHHSA B peaib-
HUX MEAAaroTiYHUX CUTYyalisiX. BUkopuctanus ayTeH-
TUYHHUX TEKCTIB, BifleoMarepialliB Ta aymio3aIucis,
NOB’SI3aHKX 3 TIEJaroriyHoI0 TEMATHKOIO, A0TIOMarae
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CTYACHTaM 3aCBOIOBATH MOBY B KOHTEKCTI iXHBOT
npodeciinoi misubHOCTI. 3 iHmOro OOKy, Bpaxy-
BaHHS IHAWBITyabHUX OCOOMMBOCTEH Ta MOTpeO
CTY[IEHTIB y BHBYEHHI aHIIIHCHKOI MOBH, HAaIpH-
KJIaJ1, 32 JJOTIOMOTOI0 iHJUBIAyaJIbHUX KOHCYJBTAIlii
3 BUKJIaJlauaMu a00 HaBUAHHS Ha PiBHI, 10 BIAMOBI-
Jae IXHIM moTpedam.

3a3HavYeHI METOANKHA MOXYTh OYTH BHKOPHCTaHI
OKpeMo a0o0 B MO€THAHHI U e(peKTUBHOTO POopMy-
BaHHS AHIIOMOBHOI MPOQeECiiiHOI KOMIETEeHTHOCTI
y 3100yBaviB BUIIOI TEAArOri4HOT OCBITH.

AKTHBHE BHUKOPUCTAaHHS aHIIIHCHKOI MOBH
B MEJArOTiYHUX CHUTYaIliIX € HaJA3BUYAifHO BaXKIIH-
BHIM JIJIs1 3M100yBaviB BHINO1 TiegaroriaHoi ocBiTH. Lle
JIO3BOJISIE CTYHACHTAaM IPAKTHKYBaTH Ta BJIOCKOHA-
JIIOBAaTH CBOi MOBHI HaBMUYKU B PEeaJIbHUX MEAaroriv-
HUX KOHTEKCTaX, SKi BOHH 3yCTPiHYTb y MalOyTHil
npodeciiiHii qisIbHOCTI. SIK Bke 3a3HaYaIOCs, CTy-
JICHTU TIOBUHHI MaTH MOXKJIBICTh BECTH YPOKH CBOIX
CIIEIIAJIBHOCTEN aHITIHCHKOI0 MOBOIO, IO JIOIIOMAa-
rae iM po3BMBaTH MOBIICHHEBI HABUYKH Ta HABUYKH
KOMyHiKalii 3 yuHsaMu. KpiM TOro, BUKOpHCTaHHS
AHNIIACHKOT MOBH ISl POBEJICHHS JUCKYCIH 3 Tiea-
TOTIYHOT TEMaTHUKH JIOTIOMAarae CTyJACHTaM BYHTHCS
BHICJIOBJTIOBATH CBOI JYMKH Ta IITUTHCS IOCBIIOM
3 xoneramu. [Ipu IbOMyY CTYZIEHTH MOXKYTh HaJaBaTH
KOHCYJIBTaIlii CBOIM aHIIIOMOBHHUM Kojieram abo CTy-
JIeHTaM 3 1HIIUX KpaiH, 10 JoroMarae iM BIOCKOHa-
JIFOBATH CBOI MOBHI Ta II€aroriuydi HABUYKU.

BueHi HaronomyoTh, 110 BUKOPUCTAHHS aHIIH-
CHKOT MOBH JUTSI ITiITOTOBKH Ta BEIEHHS MTPEe3CHTAIlil
3 MEJAaroriYHAX TeM JOIOMarae CTyJIEeHTaM pO3BH-
BaTH HaBUYKH MyOJIYHUX BHUCTYIIIB Ta npodeciiHoi
KoMyHiKaii [2; 5]. 3mo0yBadi BHIOi OCBITH TaKOX
MOXYTh INPAKTUKYBaTH BUKOPUCTAHHS AHIIIHCHKOI
MOBH B KOMYHIKalii 3 O0aThbKaMH Y4HIB Ta aaMiHi-
CTpAITi€r0 3aKJIaTy OCBITH.

Haouna nemoHcTparisi MPakTHYHOTO 3aCTOCY-
BaHHS aHIJIIMCHKOT MOBH y TIENAroTivHii JisUTBHOCTI
€ B)XJIMBOIO CKJIQJIOBOIO (OpMYyBaHHS mpodeciiiHol
KOMITETEHTHOCTI TeAaroriyHux kaapis. Jlis mporo
BHKJIaZIadl MOXYTh PO3BUBATH CIIEU(IYHI BMIHHSI
Ta HABUYKH, OB’ A3aH] 3 Ie1aroriyHo0 IisUIbHICTIO,
BHKOPUCTOBYIOUYH aHIJIIICBKY MOBY. Y IbOMY KOH-
TEKCTi pPEKOMEHI0BAaHO MPOBEIEHHSI CEMiHapiB, Tpe-
HiHTiB, a00 BeOiHapiB aHIIIIICEKOI0O MOBOIO 3 METO-
JIMKY BEJICHHSI YPOKiB, BAKOPUCTAHHS 1HHOBAIIHHUX
METOIIIB Ta TEXHOJOTiH HaBuaHHSI. KopucHum Oyme
BEJICHHS TIePETOBOPIB, CKIIAIaHHS 3BiTiB, MiJTOTOBKA
Mpe3eHTalllil aHTIIIHCHKOK MOBOIO JUIS CHUIKYBaHHS
3 0aThbKaMHM Y4HiB a00 3 aAMiHICTPaTUBHUMH TpalliB-
HUKaMU. 3B’S3KH 3 1HIIUMHU IIKOJIaMH a00 yHIBEpCH-
TETaMH 32 KOPAOHOM MOXYTh HaJaTH MOXJIUBOCTI
JUTSL CITUTKYBAHHS Ta CIIBIIpAIli 3 KOJeTraMy 3 1HIITHX

KpaiH, IO CHpHUS€E PO3BUTKY MOBHHX HAaBHUYOK Ta
KyJIBTypHOTO pO3yMiHHSA. HanmaHHs migTpumMKud Ta
KOHCYNBTalliil IHIIOMOBHUM CTyIeHTaM abo YYHSM
MOJKE BUMArarty BiJl BUKJIaJlauiB BUKOPUCTAHHS aHT-
JHACHKOT MOBH B TIEAArOTIYHUX CUTYaIlisfx. OcoOmmBo
BRXJIMBUMH € BIIPAaBH Ta 3aBJaHHS, CIPSIMOBaHI Ha
PO3BUTOK MOBJICHHEBUX HaBHYOK 3 (OKycOM Ha
MEaroriuyHi TEMU, TakKi SK ypOKH, METOIU BHKIIa-
JIaHHS, B3a€EMOJisl 3 YUHSIMH TOIIO.

BaxxumBo, 1100 1i MpakTHYHI 3aBJaHHS Ta CUTY-
arii Oynau BIANOBIMHI O KOHKPETHHX MOTpPed Ta
KOHTEKCTY BHWIIOi TMemaroriyHoi ocBiTH, 3abesrre-
YYHOYH TIEaroriyHuM KaJpaM MOXIIUBICTh PO3BU-
BaTH HE JIMIIIC 3arajibHi MOBHI HaBUYKH, a U CIICIHU-
(hbiuHi BMIHHS, TOB’s3aHi 3 IXHBOI NPOQECIiHHOI0
JISUIBHICTIO.

Bapro sragatm # mpo mpoOnemu GopMyBaHHS
aHTIIOMOBHOI TpodeciiiHOi KOMITETEHTHOCTI 3700y~
BauiB BWIOI MEJaroriyHoi ocBiTH. MoBHI Oap’epu
MOXYTb CTAaTH CEpHO3HOIO MEPEIIKOAOI0 Ui 3J10-
OyBauiB BHINOI IEAAroriyHOI OCBITH B 3aCBOEHHI
AHTITIACHKOI MOBU Ta PO3BUTKY iXHBOI MpodeciiHol
KOMITETEHTHOCTI. OCOOIMBO 1€ CTae€ aKTyalbHUM
B YMOBax HEIOCTaTHbOI TPAKTUKH Ta BiACYTHO-
CTi IMEpCIHHOTO cepeioBHUIla, e 3100yBavi MarOTh
00MEXEHHUH JOCTYI 0 MOXJIMBOCTCH CIIUIKYBaHHS
Ta BUKOPUCTAHHS aHIIIHCHKOI MOBH B peaNbHUX
CUTYyaIIisIX.

Jlesiki MOXKITMBI cTparerii s oA0aHHS MOBHHX
Oap’epiB y 3100yBadiB BHUIIOI MEJArorivHOi OCBITH
OXOILIIOIOTh:

1. IntencuBHe HaByaHHs. [IpoBeaeHHS iHTEHCHB-
HUX KypcCiB aHITIiICbKOi MOBH 200 iMEepCIHUX TPo-
rpaM, SKi 3a0e3MedyrOTh IHTEHCUBHUN IMEpCIHHMIA
JTOCBIJI Ta MiIBHIYIOTh MOBHY HiATOTOBKY.

2. [Ipaxtryne 3actocyBaHHs. CTBOPEHHS MOXKIIH-
BOCTEH /715l MPAKTUYHOTO 3aCTOCYBaHHS aHTMIHCHKOT
MOBH B PI3HHX CHUTYallisiX, TAKHX SK POJBOBI irpH,
JCKYCii, mpodeciiiHi ceMiHapH TOIIIO.

3. ImpgmBigyanbHe HaBuaHHSA. HamaHHS iHIUBI-
JyaTbHUX KOHCYJIBTAIlill Ta MIATPUMKHU 3 MOBH, IIIO
JIO3BOJISIE BPaxoBYBaTW 1HAMBiTyajbHI MOTpedu Ta
TEMITH HaBYaHHSI.

4. BuxopucTtaHHS JONAaTKOBUX HaBYaJbHUX
pecypciB, TakuxX SK aymio Ta Bijeomarepianm,
OHJIAIH-KypCH, TMAPYYHUKH TOIIO, AJIS JOAATKOBOTO
i BUINEHHS PiBHSA aHTTIHCHKOI MOBH.

5. IlpakTiKa MOBHU B aBTEHTUYHUX CEPEAOBHUILAX.
3a0X0ueHHs 10 y4yacTi B MOBHHUX OOMiHaX, Kiry0ax
PO3MOBHOT MPAKTUKK 200 BOJIOHTEPCHKUX MPOEKTAX,
JIe MOKHA CITUTKYBATHCS aHTITIHCHKOI0 MOBOIO 3 HOCI-
SIMY MOBH a00 1HIITMMHA BiTOMHUMH JTFOIBMHU.

HenocrarHicTh BiAMOBIIHMX HABYAIILHUX MAaTe-
pianiB, MiAPYYHHKIB, OHJIAHH-pEeCypCiB Ta MOXIIH-
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BOCTEH Ul MPaKTUKH TAaKOX € CEpHO3HOI0 Iepe-
IKO/I010 Y (hOpMYyBaHHI aHTIIOMOBHOI IpogeciifHol
KOMITETEHTHOCT] y 37100yBaviB BHINOI MeAaroriqHoi
ocBitu. [lns momonaHHs i€l mepelkoAd MOXKHA
BXHUTH pi3HOMaHITHI 3axomu. Ilo-nepie, Bukiagagi
MOXYTh pO3pOOJIATH BIIACHI HaBYaJbHI MaTepiaj,
MpU3HaueHi cnenu@iqHo aus npodeciifHuX moTped
ctyneHtiB. lle MoXyTh OyTH pi3HI BIpaBH, KEWCH,
ayTeHTWYHI TEeKCTH Ta Bimeomarepiamm. [lo-gpyre,
Nepenisa] Ta BUKOPUCTAHHS JOCTYITHUX OHJIalH-pe-
CypciB, TakuxX SIK Bi€OypoKH, BeOiHapH, iHTEpak-
TUBHI BOpPaBU TOMIO, IO JO3BOJSIIOTH CTYIEHTaM
30IBIINTH KIJTBKICTH MarepiaiiB Juid HaBYaHHS.
ITo-Tpete, cmiBmpans 3 KoneraMu Ta BUKJIagadaMu
3 IHIIUX YCTaHOB, OOMiH MaTepiajamMu Ta JIOCBi-
JIOM, MOXKe 3a0€e3MeYUTH AOCTYH 10 Pi3HOMaHiTHUX
HaBYAJILHUX pecypcis Ta inel. [lo-ueTBepre, opraui-
3allis IMEpCIHHUX CePEeNOBUII JIJISl IPAKTUKH MOBH,
TaKUX AK MOBHI KiyOm, koH(epeHmii, mpodeciiiai
ceMiHapu a00 MOBHI iMepciliHi Kypcu. Kpim Toro,
MOLIUPEHHST CTUMYJIIB AJISl CAMOCTIMHOTO HaBYaHHS
Ta TOLIYKy MarepianiB 3 BHKOPHCTAHHAM aHIJIiii-
CBbKOI MOBH, TaKMX SK 3aBIaHHA I CaMOCTIHHOL
po0OTH, IHAMBITYaTbHI TOCIIHKEHHS TOIIIO.

PexomenmoBani 3axogw TOTIOMOXKYThH 3a0e3Ire-
YUTH CTyAEHTaM IOCTaTHI IOCTyHn A0 MarepiaiB
Ta MOXJIMBOCTEH ISl IPAKTUKH, 110, 31 CBOTO OOKY,
COpUATHME IXHBOMY YCHIIIHOMY (OPMYBaHHIO
AHITIOMOBHOT MTpOQeciiiHOT KOMIIETEHTHOCTI.

Bkpaii BaxnuBHM eneMeHTOM (HOpMyBaHHS
AHTIIOMOBHOT MPOQeCifHOT KOMIIETEHTHOCTI y 37100y-
BadiB BHUIIOI MEJarOTiYHOI OCBITH € CTBOPEHHS CHC-
TEMH OL[IHIOBAaHHSI, sIKa BPAXOBY€ He JIMILIE 3arajbHAN
PiBEHb aHITIMCHKOT MOBH, a 1 11 3aCTOCYBaHHSA B IieJia-
TOTiYHMX cUTyauisx. KitouoBi acniekTH 1iei cucremu
OLIIHIOBAaHHS MOXKYTh OXOTLITIOBATH:

1. O1iHKy MOBHHMX HaBHYOK 3 BpaXyBaHHSIM PIBHS
BOJIONIHHS AaHDNNWCHKOK MOBOIO 3TiIHO 3 MiXKHA-
POAHUMH CTaHAapTaMHu (HaNpHUKIaJd, piBHI BiAmo-
BimHoCcTi CEFR), siKi OIIiHIOIOTh HABUYKU YMTAHHS,
MMChbMa, TOBOPIHHS Ta ayIilOBaHHS.

2. O1iHKY MOBHOTO 3aCTOCYBaHHS, TOOTO BUKOPH-
CTaHHS IENAroridYHuX CHUTYAalil, TaKUX SK BEIECHHS

YPOKiB, KOMYHIKaIlisl 3 KOJIETaMH Ta YYHSIMH, CITiJI-
KyBaHHsI 3 OaTbKaMH, JUTS OIIHKH 31aTHOCTI CTY/IEH-
TiB €()EKTUBHO BUKOPUCTOBYBAaTH aHIIIHCHKY MOBY
y poQeCiifHNX KOHTEKCTaX.

3. CrBopeHHs moptdoitio, sike MICTUTh 3pa3Ku
po0iT, Bifieo3anucyu ypoKiB, TUTAHH YPOKIB, BIATYKH
Ta OI[IHKH, AKi JEMOHCTPYIOTh MOBHI JIOCSTHEHHS Ta
iXHE 3aCTOCYBaHHS B MPAKTUYHUX CUTYAIlisX.

4. 3anayi Ta MPOEKTH: OLIIHKA CTY/JICHTIB Ha OCHOBI
iXHBOT y4acTi B MOBHUX MPOEKTAX, JOCIIAHUIBKUX
poboTax, polbOBUX irpax Ta IHIIHN TiSITBHOCTI, SKi
BMMAararTh 3aCTOCYBaHHS aHIIIHCHKOI MOBH B Tienia-
TOTIYHUX CHUTYAaIlisX.

5. 3BOpOTHUH 3B’SI30K Ta MiATPUMKA, 1110 BKITFOYA-
I0Th HaJaHHS CTYIEHTaM 3BOPOTHOTO 3B’S3KY IOJO
iXHIX MOBHHMX JIOCATHEHb Ta MOMJIMBOCTEH JUIs
MTOKPAIICHHS, a TAaKOX MMiATPUMKa 3 OOKY BUKJIaga-
4iB Ta aJAMIiHICTpaIii IMIJIIXOM HaJTaHHS JOTATKOBUX
HaBYAJBHHUX PECYpCiB, KOHCYIBTALINA Ta MOTHBAIlIH-
HOT'O CTUMYJIIOBaHHSI.

Ha namy mymKy, po3misHYTI HiZXOOH JOIOMO-
JKYTh HE JIUIIE OI[IHUTH PIBEHb BOJOMIHHS aHTIIiH-
CHKOIO MOBOIO CTYJCHTAaMH, a il CTUMYIIIOBATH iX J10
MOCTIHHOTO BIOCKOHAJEHHS Ta PO3BUTKY MOBHHUX
HABUYOK y NMPO(eciifHOMY KOHTEKCTI.

BucHOBKH Ta nepcneKTHBU MOAATbUINX 10CTi-
AKeHb. JIOCHIJKCHHS MiITBEP/DKYE BaXKIIUBICTh
PO3BUTKY aHIIIOMOBHOI MpodeciiiHOi KOMIETEeHT-
HOCTI Y 3700yBaqiB BHIIOI MIEAAroTiYHOI OCBITH IS
ixHpOi ycmimHOi MaiOyTHBOI Kap’epu B TII0OAIb-
HOMY OCBITHbOMY cepenoBuii. Haromomyerbcs Ha
HEOOXITHOCTI MOJANBIIUX JTOCHTIKECHb Y IIiH Taimy3i,
TaKuX sIK Po3poOKa Ta BIPOBAIKCHHS €(PEKTUBHUX
MeToAuK (OPMYBaHHS aHIIIOMOBHOI mpodeciiHol
KOMITETCHTHOCTI, aHajli3 BIUIMBY IMEPCIHHOTO HaB-
YaHHs Ha PO3BUTOK MOBHUX HaBUYOK TOIIO.

3aranpHU BUCHOBOK MOJISTA€E B TOMY, IO OPMY-
BaHHA aHIJIOMOBHOI Mpo(deciiHOi KOMIIETEHTHOCTI
B 37100yBayiB BUINOI MEAAaroridHol OCBITH € CKJIal-
HUM TIPOIIECOM, SKHI BHMara€ KOMILJIEKCHOTO ITiJl-
XOIy Ta MOZANBLIMX NOCTIKEHb Ui 3a0e3MeUeHHs
e(heKTUBHOCTI HaBYaHHS Ta IiJrOTOBKHA MaiOyTHiX
MEIaroTiYHUX KaJpiB.

CMUCOK BUKOPUCTAHUX IXKEPE:
1. Boca B. I'. BukopucTtaHHs iMepCcMBHMX METOZIB HABYaHHS Ta KeMCc-MeToay B NPOGECINHIN NigroToBLi dinono-

riB. IHHoBauyitiHa nedazoeika. 2020. Ne 1(29). C. 43-47.
2. BacbkiBcbka [ PopmyBaHHA KOMYHIKaTUBHOT

KOMMETEHTHOCTI

0cobUCTOCTI §IK OCHOBHa npobnema

cyyacHoi niHreogugaktuku. IHctuTyT neparorikm HAMH Ykpainm (M. KuiB). URL: https://evnuir.vnu.edu.ua/

bitstream/123456789/9702/1/6%20%289%29.PDF

3. 3aranbHoeBponencbki PekomeHaaljii 3 MOBHOI OCBITU: BMBYEHHSl, BUKMadaHHs, OLiHIOBaHHSA / 3a pep.

C. 10. Hikonaesoi. K.: INlensiT, 2003. 273 c.

4. 3anisHsk A. MoBneHHEBa KOMMETEHTHICTb SIK CKIagoBa npouecy NpodeciinHoi NigroToBkM ManbyTHLOro BUXO-
Batens. [1pobnemu nideomosku cydacHo2o e4umensi. 2013. Ne 8(4. 2). C. 164-170.

148



3akapnarceKi ¢inonoriudi cryaii

5. 3sastoH I. A. OcBiTHI iMepcuBHI TexHomorii y BUMipax negaroriyHoi pedonekcii. Caimio. 2020. Ne 1. 54 c.

6. Kantok O. KorHiTMBHO-KOMYHIiKaTVBHUI NigXig y METOAMLI BUKaAaHHS iHO3eMHOi MoBU. CyyacHi ocnidxeHHS
3 iHo3eMHOI inonoeii: 36ipHUK Haykosux npaus. 2019. Bun.17. C. 231-239.

7. Kptokoa €. C., Tony6 T. ., Amepigse O. C. BukopucTaHHsi iMepcrBHUX TEXHOSOTIN B OCBITI. [HHOBaujtiHa
nedazoeika. 2021. Ne 32, 1. 2. C. 186-188.

8. Cekper |. B. IHLIOMOBHa npodeciiiHa KOMNETEHTHICTb: Npobnema BuaHadeHHs1. URL: http://vuzlib.com/content/
view/322/84

9. Yepnak O. KOrHiTMBHO-KOMYHIKaTUBHWUIN MeTOZ HaB4aHHs iHo3emHoi moBm y BH3. URL: http://eur-lex.europa.
euhttp://confesp.fl.kpi.ua/fr/node/994

10. Wode H. A European Perspective on Immersion Teaching: the German Scenario. In: J. Arnau / J. M. Artigal
(Hrsg.) / Immersion programmes: a European perspective, Barcelona: Publicacions de la Universitat de Barcelona,
1998. S. 43-65.

149



Bunycxk 33 Tom 2

PO34I 5
YKPAIHCBHKA NITEPATYPA

YK 070:82-94;7.041.5
DOI https://doi.org/10.32782/tps2663-4880/2024.33.2.27

BOJIOJIUMUP BUXPYIIL: JITEPATYPHUM MTOPTPET
VOLODYMYR VYKHRUSHCH: LITERARY PORTRAIT

Buxpyu A.B.,

orcid.org/0000-0002-4177-4614

0OKMOp neodazoziuHux Hayk, npogecop,

3a6i0yeay Kagheopu yKpaincvKkoi Mosu

Teproninbcoko2o HaYioHATLHO20 MeduuHo2o yrisepcumemy imeni 1A, ['opbauescvroco

Y cTatTi gocnigxeHa nepiogm3sadis po3BuTKy noetTnyHoi TBopyocTi B.MN. Buxpyuwa. 3'acoBaHa TemaTuyHa cnpsiMoBa-
HICTb BipLLiB, Nepexia Bia npocnasnsHHSA xNibopobcbKoi npavi, pigHoi 3emni, BAAYHOCTI 6aTbkam 4O HauioHanbHOI igeH-
TUYHOCTI, NATPIOTU3MY, AEPXKABHOCTI, XPUCTUSHCBKMX TpaauLin. BuokpemneHo TeHaeHLUii 0brpyHTyBaHHS CyTHOCTI niTepa-
TYPHUX NOPTPeTiB. AHani3yeTbCA OUiHKa NOETUYHOI Ta NICEHHOT cnadLwWwmHN noeTa Takumu BigoOMUMKU MuTUAMK Sk Mukona
Haruunbiga, Poman JlyokiBcbkuin, Mukona MHaTiok. Po3rnsigaeTbcs TeMaTuyHa CnpsiMoBaHicTb pybaiB y KOHTEKCTI Anpak-
TUYHWX acnekTiB, MparmaTnamy, KOAEKCYy YecTi 1 rigHOCTI MI0ANHW, POAMHHUX LIHHOCTEN, AOTPUMAaHHSA MOPanbHO-ETUYHMX
HOPM, NOEQHAHHSA ETHOHALOHANBHUX TPaAULIN Ta cydacHocTi. [Ina nouiHyBaHHA 0COBNUBOCTEW TBOPHOCTI MOETa BUKOPU-
CTaHO XPOHOSOriYHUIA METOA, SIKMI JO3BOMMB BUBYUTU AMHAMIKY NPOLECY, 3MiHW B XXaHPOBUX yNoA0OaHHSX, NPiOpUTETHI
3aBJaHHS ¥ NPOLECi 0COBUCTICHOTO PO3BUTKY. 3ayBaXeHO OCOBNMBOCTI MiArOTOBYOrO Nepiody, Konv aBTop nucas Ans cebe,
a Takox nepLuoro etany (nybnikauii B raseTax) B yMOBaXx XOPCTOKOI LieH3ypy ToTaniTapHoro pexumy. [JocnigxyoTbesa Tpu
PiBHO3HAYHI acneKkT HaMBaXXNMBILLI NPW OLiHLi NOETUYHOrO TBOPY: MOBJIEHHEBA KyNbTypa, KOHLEHTpaLis OpuriHanbHOI
OYMKM, eMOLIMHO-NOYyTTEBUIA piBeHb. OcobnuBa yBara 3BepTaeTbCs Ha 3aBepLuanbHUiA eTan TBopyocTi B.MN. Buxpywa,
Akui posnodascst B 1988 p. konu JIbBiBCbke BUAaBHMLTBO «KameHsip» ony6nikyBano veproBy kHury moeta «[lonym’s
KanuHuy». PO3rnsaHyTo TEKCTM BipLLIB, AKi cTany nonynapHUMK nicHaMKW. Y cTaTTi ocnigxeHa nepioamsadis po3suTKy noe-
TUYHOI TBOpYocTi B.IM. Buxpywa. 3'sicoBaHa TemaTMyHa CNpsMOBAHICTb BipLiB, Nepexia Big NpocraBnsHHA xnibopob-
CbKOI npaui, pigHoi 3emni, Bos4YHOCTI 6aTbkam A0 HauioHanbHOI iBeHTUYHOCTI, NaTPioTU3MY, LEPXKABHOCTI, XPUCTUSIHCHKMX
Tpaguuin. BruokpemneHo TeHAeHUii 06rpyHTyBaHHSI CYTHOCTI NiTepaTypHUX NOPTPETiB. AHani3yeTbCsl OLiHKa MOETUYHOI
Ta NiCEHHOI CNafLMHX NoeTa TakKuMuK BigoMummn MuTusMmu sk Mukona Haruubiga, Poman Jly6kiBebkuii, Mukona HaTiok.
Posrnsgaetbcs TemaTuyHa cnpsiMOBaHiCTb pybaiB y KOHTEKCTI AMAAKTUYHUX acnekTiB, nparmMaTuamy, KOAeKCy YecTi i rig-
HOCTi NIOAWHWU, POAUHHMX LiHHOCTEeW, AOTPUMaHHSA MOpanbHO-eTUYHUX HOPM, MOEAHAHHSA €THOHaUioOHanbHWUX Tpaauuin
Ta cyvacHocTi. [Ins nouiHyBaHHS 0COONMBOCTEN TBOPYOCTi MOETa BUKOPUCTAHO XPOHOMOMYHWUIA METOoA, sIKUA SO3BONMB
BUBYMTM OMHAMIKy NpoLecy, 3MiHU B XaHPOBMX ynofobaHHsAX, NPIOPUTETHI 3aBAAHHSA Y NMPOLECi 0COBUCTICHOrO PO3BUTKY.
3ayBaxeHo 0cobnMBOCTI MiAroTOBYOro nepiogy, konv aBTop Nucae Ans cebe, a Takox nepLioro etany (nybnikawii B rase-
Tax) B yMOBaX >XOPCTOKOI LieH3ypu ToTaniTapHoro pexumy. [JocnigKyTbCst TpM PiBHO3HAYHI acNeKT! HanBaXxnumBiLLi npu
OLiHLi NOETUYHOTO TBOPY: MOBMEHHEBA KyNbTYpa, KOHLEHTPALis OpuriHanbHOT AYMKKU, EMOLIMHO-MOYYTTEBWI piBeHb. Oco-
6nvBa yBara 3BepTaeTbCs Ha 3aBepLuanbHuin eTan TeopyocTi B.MN. Buxpywa, skuii posnoyascs B 1988 p. konm J1bBiBCbke
BMAaBHMLTBO «KameHsip» ony6nikyBano 4eproBy kHury noeta «llonym’'s kanuHuy». PO3rMsHYTO TEKCTU BipLWiB, ki cTanm
nonynapHUMK nicHaAMK. B ymoBax HesanexHoi gepxasu Bigbynucs 3HayHi 3MiHUM B TBOPYOMY MpOLECi, ki we byayTb
BMBYATUCS HA MOHOrpadhiyHOMY piBHI couionoramu, dinococdamu, nitepaTypHUMK KpUTUKaAMK, Ncuxonoramu. Y ctarTi
aHani3yeTbCa CBOEPIQHWI 3MeT TBOPYOCTI, KW BMNSMHYB Ha TeMaTuKy i 3MiCT TBOPIB, KpUCTanisyBaB CUCTEMHI 3MiHM Ha
PiBHI CycninbCcTBa i oKpeMmx ocobucTocTen. MiakpecntoeTbes Tow akT, LWo AN TOro Wob B3STM y4acTb, 30kpema i B nite-
paTypHOMY Npoueci, HeOOXiAHUI 3Ha4YHWIA piBEHb NpodecioHaniamy, rMmubuHHE BiQYYTTS KyNbTypW HapoAy, BiANOBIHICTb
BUMOram yacy. Ha »xanb, ans Bonogumumpa BrxpyLua yac po3skBiTy NOETUYHOIO TanaHTy cnienagas 3 HAbNXeHHSM 3aBep-
LUEHHS XMTTEBOO LNAXy. CBOEPIAHO AOMIHAHTO LbOro nepiogy cTana temMa AepXXaBHOCTi Ta penirii. Lie noegHaHHs He
€ BMNagkosum. MoxHa 3pobuTy BUCHOBOK, LLIO Lie PiBEHb apXeTuny NOeTUYHOI AyLi. 3 pokamu, 3 4OCBIAOM aBTop Habnu-
31BCA A0 MMUBMHHOTO PO3yMiHHS Hauii Ta 3Ha4MMOCTi Bipu. MNepLunin acnekT Ppo3KPUBAETLCSA B YUCTIEHHMX TBOPAX, NPUCBS-
YeHMX yYacCHMKaM BU3BONbHMX 3MaraHb. Y YNCIIEHHNX NOETUYHMX TBOpaX 34e6inbLIoro BUCBITIONTLCA NUTaHHSA dinoco-
il KUTTS, Yacy, ynpaeniHHsi, CMepTi, poanHu, ocobucTocTi. [pobnemn po3ymy i MyapocCTi, XXUTTS Ta CMEpPTI, CTpaxy, Yacy,
MOBMW, BiAMNOBI4ANbHOCTI, MpaLi, CAY>XiHHS, YeCTi, AYXOBHOCTI, TBOPYOCTi OMMCaHi Ha BUCOKOMY PiBHi MOETUYHOI MancTep-
HOCTI. Y CTaTTi BUOKPEMIIEHO NUTAHHA NPOrHOCTUYHOIT OLiHKM B NOETWMYHIN cnaawuHi Bonogmmupa Buxpyua.

Knio4oBi cnoBa: aBTop, MOBa, NiTepaTypHUIn MOPTPET, NOE3isi, TBOPYICTb.

This article examines the periodization of the development of V. Vykhrushch'’s poetic creativity. The thematic direction of
the poems has been clarified, moving from the glorification of agricultural labor, native land, gratitude to parents, to national
identity, patriotism, statehood, and Christian traditions. Trends in justifying the essence of literary portraits are highlighted.
The evaluation of the poet’s poetic and song heritage by such prominent artists as Mykola Nahnybida, Roman Lubkivsky,
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and Mykola Hnatyuk is analyzed. The thematic direction of rubaiyat is analyzed in the context of didactic aspects, prag-
matism, the code of honor and dignity of the individual, family values, adherence to moral and ethical norms, and the
combination of ethno-national traditions and modernity. The chronological method is used to appreciate the features of
the poet’s creativity, allowing the study of the dynamics of the process, changes in genre preferences, and priority tasks
in personal development. The peculiarities of the preparatory period, when the author wrote for himself, as well as the
first stage (publications in newspapers) in the conditions of harsh censorship of the totalitarian regime, are noted. Three
equivalent aspects are examined, the most important in assessing poetic works: speech culture, concentration of original
thought, and emotional-sensory level. Special attention is paid to the final stage of V. Vykhrushch’s creativity, which began
in 1988 when the Lviv publishing house «Kamenyar» issued the poet’s next book «Flame of the Guelder Rose». The texts
of the poems that have become popular songs are considered. In the context of an independent state, significant changes
have occurred in the creative process, which will be further studied at the monographic level by sociologists, philosophers,
literary critics, and psychologists. The article analyzes a unique surge in creativity that influenced the themes and content
of works, crystallized systemic changes at the societal and individual levels. It emphasizes the fact that significant profes-
sionalism, a deep sense of the nation’s culture, and compliance with the demands of the time are necessary to participate,
especially in the literary process. Unfortunately, for Volodymyr Vykhrushch the flourishing period of poetic talent coincided
with the approaching end of his life. The dominant theme of this period became the theme of statehood and religion.
This combination is not accidental. It can be concluded that this is the level of the archetype of the poetic soul. Over the
years, with experience, the author approached a profound understanding of the nation and the significance of faith. The
first aspect is revealed in numerous works dedicated to participants in liberation struggles. In numerous poetic works,
mostly questions of the philosophy of life, time, governance, death, family, and personality are illuminated. Problems of
reason and wisdom, life and death, fear, time, language, responsibility, work, service, honor, spirituality, and creativity are
described at a high level of poetic mastery. The article highlights issues of prognostic assessment in the poetic legacy of

Volodymyr Vykhrushch.

Key words: author, language, literary portrait, poetry, creativity.

ITocTanoBka mpo6JieMH BUKIMKaHA TMOTPEOOIO
OCMUCJICHHSI 3HaYMMOCTI JITEpaTypHUX IOPTPETiB
YKpaiHCBKHX IIO€TIB TBOPUICTh SKHX HE BTpadae
akTyanpHOCTi. OCOONUBY 3aliKaBJICHICTh BHUKIIMKAE
TBOPYHI IpOIIEC aBTOPIB, SIKi MPAIIOBaIH B YMOBaX
TIepexoy BiJl TOTaTiTapu3My 10 AeMokparii. Lle qo3-
BOJIUTH HAOMU3WUTHUCS IO PO3YMiHHS 3aKOHOMipHOC-
TEH TBOPYOTO MPOIIECy, BUBYCHHS BIIMBY 30BHILIHIX
YUHHUKIB Ha 3MICT JiTepaTypHUX TBOpiB, AWHA-
MiKy TpIOpUTETHHX TeM. TBopuicTs Bomogmmupa
Buxpymia BUKIHKaa i MPOIOBKYE BUKIHKATH 3alli-
KaBJICHICTh cepen ¢axiBiliB. BmanyBaHHS mam’sTi
moeta B 0epesHi 2024 p. 3 Haroan 90-01 pigHUI Bif
JHSI HAPOIUKEHHSL, MiCHI TPUCBIYEHI YOPHOOMITbCHKIN
Tpareii, BU3BOJIBHUM 3MaraHHsM, BIpIlli Ta TIOEMH,
SIKI IIMPOKO BUKOPHCTOBYIOTh BUHMTENI YKPaiHCHKOT
JITepaTypH 3aCBiAYMIN HEOOXIHICTh MOTIINOIEHOTO
BHBYEHHSI HOTO MOCTUYHOT CIIAALINHY.

AHani3 ocTaHHIX JnociaigkeHb i myOsikamiii.
Teopuicts Bonmogumupa Buxpyma (1934-1999 pp.)
MpUBepTaiayBary BizoMux ocobucrocreii. He Bumaz-
KOBO TIEPEIMOBH JIO OKPEMHUX KHHT IHCAIH Taki
muTIi K Muxona Haran6ina, Poman JIyOKiBChKHiA,
Muxkoina ['Hatiok. B okpeMHx KHUTax aBTOpH IIiJTH-
JHUCST CHOTaAaMH TPO 3YCTpidi 3 TOETOM, aHalli-
3yBajy HOro BIUIMB Ha iX >KUTTeBHM muisix [3; 4].
B wacomuci oGnacHoi opranizainii HamionanbHOT
crinku nuchbMeHHUKIB Ykpainu «JlitTepa» (2024 p.)
omyOmikoBaHa crarts Anuau-Biranii [1amiit «Crisers
PiOHOT 3eMITi» B sIKili aBTOpKA 3HAWIIUIA TOYHI 3aBEp-
manbHi crnoa: «Momy JicTaBcs He Haiiiermimii
yac. Ajie W TOAi 3Mir MEpPeMOrTH YTUCKH MOHCTpa
iMmepii, o BikaMH TpHMaB CBOI IIyMajblli HA KUT-
TAX YKpaiHIiB, 1 3aiWIIUB ceOe JIIOASIM y MiCHAX

1 moe3isx. HeMonuBO 3BaquTH 3 HIT TUTBKH Boxy
npaB;ry. Moro moesii — 1ie BUAB HEMOMipHOT TH060BH
JI0 BCHOTO Bo)koro CTBOpIHHS 1 CTBEpAXKEHHS Aapo-
BaHOro TBOpIIEM ITpaBa Ha WOTO PO3Biid 1 MACTS i
coHieM pimHoi 3emui» [20, ¢. 67]. He Bumaakoso,
[0 OKPEMi aCTIEeKTH TBOPUOCTI MOETa aHaJI3YIOThCS
B TUCEpPTaMisaxX i MoHorpadisx [23; 24].

IHocranoBka 3aBaanusi. Bomogumup Buxpyug
(19304-1999 pp.) aBTOop noHax 100 HayKOBUX Tpallb,
Oararbox MOHOTpadiii, HaBYAILHUX ITOCIOHUKIB, TOK-
TOP EKOHOMIYHUX HayK, IPodecop, 3aciyKEHUH eKo-
HOMICT YKpaiHu, WiIeH-KOPECIOHACHT AKaaemii mij-
MPUEMHUIITBA Ta MEHEIDKMEHTY YKpaiHH, aKaJeMiK
AxazeMii eKOHOMIYHMX HayK Ykpainu. llinrorysas
4-0x OKTOPIB Ta MOoHAJ 20 KaHIUATIB CKOHOMIYHHUX
HayK. ¥ croragax mpo Bononumupa Buxpyia €sren
Kauan BukopucraB ximodoBe ciioBo — «[imbay.
Crynentn 3ramyioTh B.II. Buxpyma sk TtamaHo-
BUTOTO BWKJIaJada i HacTaBHHUKa. lIpore me nmre
OJlHa CTOPOHA MOTO OCOOWCTOCTI, ajKe IINPOKOMY
3arany Bomogumup [laBmoBuu Buxpym Bigomwmii
nepeayciM K MOeT, aBTop moHaa 20-TH MOETHUHUX
30ipok Ta 5-Tm 30ipok miceHb. Yinen CHiTKu THUCH-
MeHHUKIB Ykpainu (3 1976 poky), maypear mire-
parypHux mnpemiii imeni OpariB Jlemkux Ta imeHi
IBannm bnaxkeBny. HaykoBa i moeTn4Ha TBOPYICTb.
OpnBivyHa 3arajKa 0COOHCTOCTI.

Bukaan ocHoBHoOro marepianay. OnHum i3 nep-
CIIEKTUBHUX HAMPSAMKIB  (UTONOTIi  3aIHIIA€ThCS
miteparypHuii  moptper. M. BoponoBa y crarti
«Meroau TBOpPEHHS JIITEPaTYpHUX MOPTPETIBY»
CIIyITHO MiAKpecnnia JaBHICTh KaHpPY 1, 3BY3UBIIN
npoOieMy 10 PO3AYyMiB «ITUCHMEHHHKIB MPO MUCH-
MEHHUKIBY», BHOKPEMIIa TaKi OCOOIHBOCTI SIK MOE-
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HaHHA KPUTHKH 1 XYHOXKHBOT MYONIIMCTHKH, METY
BIITBOPEHHSI  TBOPYO-TICHUXOJOTIYHOTO  OOMHYHUS
MUTLA 1 YBUPa3HWIA 1BA OCHOBHUX MOTHBH: «iHTe-
JIEKTyalbHA CIIaJIKOEMHICTh Ta OIM3BKICTHY 1 «3aX0-
IUICHHS 1HIMBiAyaJbHICTIO». [IpHHIUIIOBO BaXIu-
BHM € TaKOX BUCHOBOK ITPO «PiBHICTB piBHOMY» [15].
B inmiii crarti «CydacHa noptpetuctka. [Ipobnema
KAHPY» LIS K aBTOPKa 3ayBaXKye, 110 IOPTPETUCTUKY
MOXHA PO3IVISIIATH Y TPhOX HaWBAKIMBIIIUX aCIEK-
Tax: (iI0cOPCHKOMY, KAaHPOBOMY, €CTETUYHOMY),
a TaKo)K OOTPYHTOBYE TPH KOPUCHI aCTIEKTH BIACTUBI
iHO3eMHOMY 1 BiTUM3HSHOMY nocBimy: «Iloprper
BHOKPEMJTIOETHCA SIK CaMOCTIMHWN JKaHp Yy CHC-
TEMi JKaHpiB; TIOPTPET aHAJI3ye, HAICKUTH IO aHa-
JMITUYHUX JKAHPIB;, MOPTPET MONydYa€e IHII >KaHPH.
XapakTepUCTUKY, MPHUTaMaHHI BiTYU3HSHUM MOp-
TpeTaM: CydaCHHH TOpPTpeT mepectaB OyTH TUIbKU
HApUCOBUM, CYYacHUH MOPTPET CTAB i aHATITHYHHM;
CydJacHHUH MOPTPET € caMOCTiHHUM >kaHpoMm. OTxe,
OUYEBHIHO, IO TMOPTPETUCTHKA 3pOOHIa KpPOK: BiX
PaAsTHCBKOI TpaJuiii M0 3axifHoi, 1 Ile Ma€e SKOCh
MO3HAYUTHCA Ha Teopii, 30KpeMa Ha >KaHPOBOMY
BU3HAUCHHI mopTpeTa. HaiizarajapHimyMM BH3HaUEH-
HSIM Cy4acHOT0 nmoprpera Moke OyTu Take: [loprper —
CaMOCTIHHUHN JKaHp Y CUCTEMI KyPHAJICTCHKUX JKaH-
piB, SIKWI aHaJi3ye OCOOWCTICTh, IHIMBIAYyaIbHICTH
JIFOIMHY Ha TJI1 ICTOPUYHOI, COIiaTbHO1, TTIONITUYHOI,
KyJABTYpHOI HificHOCTi. [TopTpeT BUkopucTOBYE pi3Hi
*aHpoBi (opmu (Hapuc, ece, 3apHCOBKa, CTarTH,
po3CiliyBaHHs), repeiiMatoun ix ocobdnmuBocTi [16].
JlakOoHIUHICTIO BII3HAYAETHCSI BU3HAYCHHS aBTOPIB
JTepaTypo3HaBUOIO CIIOBHMKA-IOBinZHMKa. Ha ix
OYMKY JIiTepaTypHHIA MOPTPET L KaHp JiTeparyp-
HO-KPUTUYHOTO HAPHCY, B IKOMY HIETHCS MPO KUT-
TEBUH 1 TBOPUMI NUIAX MUChbMeHHMKA [ 19, c. 409].
BaxmuBuMH € y3aralibHIOIOY1 BHCHOBKH B JIOK-
Topchkiit muceprartii A.O. Tlammua: «Y cydacHil
JOKYMEHTAJIbHIM MPO3i MOPTPETYBAHHS € BaKJIMBUM
XyJIOKHIM 3aCO00M 13 JOCTaTHbO PO3TATYKEHOO
CUCTEMOIO JICKCUKH, TPOIIiB, CHHTAKCHUYHUX (Iiryp.
SKmo B XymoxHil JiTeparypi s mpobieMa BUBYA-
macsi (K. CizoBa), To B MemyapHili, Oiorpadiuniit
JiTepaTypi BoHa € terra incognita. Komm aBTop Xymoxk-
HBOTO TBOPY IIUIKOM BIILHWUH B OMHCI MOPTPETHOT
XapaKTePUCTHKH OKPEeMOi JIIOMUHM, IO HAJCKHUTb
JI0 TIEBHOTO BIiKY, COI[IaJIbHOTO CTaHy, CTaTi, OCBITH,
npodecii, TeMIIEpaMeHTy, CXHJIBHOCTI Xapakrepy,
TO B MEMyapHOMY 49H OiorpadivHOMY TEKCTI aBTOP
3MyLICHUH 300pakyBaTH KOHKPETHY peanbHy iCTO-
PUYHY TIOCTaTh i3 BiZIOMOIO 3 PI3HHX JDKEpEN 30B-
HIIIHICTIO, pUCaMH XapakTepy, POJUII0 B COLialb-
HO-TIONITHYHOMY YW KyJAbTypHOMY KHTTi. Came
TOMY B XyAO>KHbOMY TBOPi aBTOP y BiAIIOBIAHOCTI 110
BJIACHUX 3aJyMiB MOJEIIOE 1HAMBIAyalbHI # THITOBI

pHCH Teposi, Y JOKYMEHTAJIbHOMY K — BiH IIparHe
SKHAaWTOUHIIIE B IOPTPETHIN XapaKTepHCTHUL Hepe-
JIaTH TICUXOJIOTiI0, TOBEAIHKY, MOBY ¥ IHIII jAeTali,
110 a0Th IUTICHE YSBJICHHS PO 30BHIIIHICTh 1 BHY-
TPIIIHIA CBIT LIJIKOM peanbHOi ocobu. TyT aBTOp
MparHe YHUKHYTH CY0 €KTHBI3MY, XapaKTEpHOTO
JUISL XYIOKHBOT JIITepaTypH, Uil HbOTO BaXKIIMBOIO
€ JOCTOBIpHICTH 00’€KTa 300pa)keHHsS, omopa Ha
JOKYMEHT 1 QakT. Yce e Jonomarae CTBOpUTH 00pa3
peaNbHOTO Teposi, 110 BIATIHIOE HE JIUINE 30BHIIIHI
pHCH HOTO 0COOHMCTOCTI, a i BimoOpaskae BHYTPIIITHIO
CYTHICTb, PO3KpUBA€E AYIICBHI TEPEKUBAaHHS, CyM-
HiBW, MOTHBAIIIFO 3BEpPIICHb i BYNHKIB» [18, c. 1].

[NapagokcalbHICTh TBOPUYOrO MPOLECY IPOSB-
JSIETHCS I 1 B TOMY, IO TIPH KHUTTI BaXKKO 3HANTH
NPUKJIaTy KOJH TIOET TOBOPUTH J00pE CIIOBO IPO
TBOPUICTh KOJETH. 3rajmaBIld Ied ¢akT Ha Bif-
KPUTTI BUCTAaBKM 3HAHOTO XyHOXKHHMKa Bomommmupa
Ilymuna, MH BHCIOBWJIM CIIOAiBaHHS, IO Cepen
XyAOKHHUKIB MaHYIOTh iHIII Tpamumii. Peakuito He
Bakko mnepeadauntu. OmHOCTalHA BiIINOBIAb 3BY-
gaja Tak: «Ta Bu 1m0, B HAC e ripmie». € me oxHa
0Cco0MMBICTE. JIETKO 3ayBa)KUTH, SIK ITiJT 9aC TBOPUIUX
BEYOPIB, YM B KHHUIaX CIOTaJiB aBTOPH, 3TaJlaBIIH
MPHUHATITHO TPO IOBIUISHTA, ACNIKATHO MMOYUHAIOTH
TOBOPHUTH ... Ipo cebe. € ckiamHouii i 3 JiTepa-
TypHUMHU KpuTHKamu. HaBite [.51. ®panko Hapikas,
0 3yCTpivaB JIUIIE NCKUTbKA CIPABXKHIX KPUTHKIB,
MoskHa cka3ary, 0 HoMy 1€ MOIIACTHIIO.

VABHOIO CKIIQ/IHICTIO HAIIIOT CUTYAIliil € TOU (aKT,
110 CHH gbit mpo TBopuicTh Oarbka. Hacripasai npo-
onema Hamymana. [potinuio 25 pokiB micis Ooltic-
HOI BTpaTH i IPUHIIUIA TOpa MOIITUTHCS PO3TyMaMH.
Tum Oinpire, MO MPUMITHBHI TE3H PO KIIPOCTOTYY,
«HAWKpAIIoro moera cepej; eKOHOMICTIB 1 HaWKpa-
IIOTO €KOHOMiCTa Ccepel HOETiBY» BUKJIMKAIOTh HABITh
HE THIB, a TIOIWBYBaHHA BiJl iHTEIEKTyalbHOI 00OMe-
JKEHOCTI Ta CIIMOTH.

Y nepeamoBi 10 Mo€Tl KHIDKKH «Po3MoBa 3 6aThb-
KOM» OyJIM HaIucaHi MPpaBIWBO-CIIOBITAIBHI CIIOBA
NPUCBATH W TpH3Ha4YeHHS: «MH MPOCTO HE Haro-
BOPHJIUCS TIPH KUTTi». Ll po3MoBa TpuBae i HUHI.
Ockinbku 'y Oepesni 2024 p. moer Bomomumup
Buxpyu, 3yctpiuaB 0u 90-Ty BecHy, a CHMH HaOJIU-
KAETHCS JIO CIMIIECATOT, CIIPOOYIO BUCIOBUTH T€, HAJT
YUM JlyMal0 OCTaHHIM 4acoM.

s po3yMiHHSI 0COOIMBOCTEH TBOPYOCTI MOeTa
BUKOPHUCTAEMO XPOHOJIOTIYHUI METOA, SKUH J03BO-
TUTh MOOAYUTH JUHAMIKy NpOUECy, 3MiHH B JKaH-
pOBUX yMOMOOAHHSAX, BH3HAUCHHI MPIOPUTETHUX
3aBIaHb. MU HE MAaEMO MOXJIMBOCTEH aHaJi3yBaTH
MIATOTOBYMM TIEpioa, KOJHM aBTOP MHCaB IS cede,
a TaKkoX mepimi erar (myOmikarii B ra3erax), ae 11e
He Oyzie 3HaYHOIO BTPATOI0. AJKE, 3HAIOUH KOPCTOKI
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BUMOTH IIEH3YPH, B TICPIOTUII PAITHCHKOTO TEPIOLy
MOJKHA OyJT0 IyOITiKyBaTH JIMIIE TBOPH BiAMOBIAHOTO
CIpAMYBaHHS 32 IO i MOMIOOISAIOTH JOPiKaTH Maixke
BCIM IMOeTaM, SIKi B CHIIy Pi3HUX NMPUYHH HE CTaIl
B’s3HAMH TabopiB. B oxpemomy MoHorpadivHOMY
JIOCHIKEHH] 111 MUTAaHHS [TIOBUHHI BUBYATUCS ITOIIU-
0JIeHO 1 00’ EKTUBHO.

Mu BHOKPEMIIIOEMO TPH PIBHO3HAYHI ACIIEKTH,
HaWBaXKITUBIII TPU OIiHIII TOETUYHOTO TBOPY: MOB-
JICHHEBA KyJbTYpa, KOHLEHTPALisl OpUIiHAIBbHOL
IOYMKH, EMOLIHHO-TIOYYTTEBUH PiBEHb.

[epmra 36ipka Bonmomummupa Buxpyma «bapsu
coHIsD» Oyina omyOiikoBana B 1972 pori. Iloerosi
oymo 38. Tupax kamwkku — 5000 € goBOM KpacHO-
MoBHUM (akrom. LlikaBoro € mepenmoBa Mukonu
HarauGingu, skuii, OIarocioBIsSIOYM aBTOpa, 3ayBa-
KHB, IO «XTO IJIOOWTH KBITH, TOH HE MOXE HE
[IaHYBATH JIIOIEH» 1 MiJKPECINB HEBIIMHHE TBOpPYE
3pocTaHHs. 3aBepIIyIOud MMEPEAMOBY BiIOMHUI MOET
HalKCaB, 10 y BiplllaX BiAYyBAaEMO (JIIOISHY BAAdy
IPOMAJTHCHKY CIPSMOBAHICTh, IIMPOYiHb YT
noeta. Lli napu nano fiomy >KUTTS, A€ BiH MPOMUIIOB
HEMaJIo Bxke JIOpir. lliero KHUTOIO BiH POOUTH mEp-
MK KPOK Ha NUIIXy Jiteparypu. LLnsx neit Bumarae
BIYHOTO YIOCKOHAJICHHS, TTTHOOKOTO IMPOHUKHEHHS
B JKHTTS, HE3racar4oro Jr000Bi 10 oael. L{poro s
i Oakaro moety B 0po3i». Jlaypear llleBueHKiBChKOT
npeMii, IICTASCATUPIYHUM MOET pO3MIeNiB y mep-
il moeTuyHiil 30ipIli roJIOBHE: JIOOOB 10 JIFONIEH,
MPUPOIN PIAHOTO KPaw, TPOMAASHCHKY IO3UIIIIO.
Ile Oyna Hade cucreMa KOOpPAMHAT VIS IOAAJIBIION
pobotu. 3ayBa)KMMO, IO Ha3BaHI SKOCTI TPOSBII-
JUCS HE JIMIIE B TIOETHYHOMY CJIOBi, aie i B mpak-
TUUHIN gisnbHOCTI. Konmm OymyTh HammcaHi KHUTH
PO CKOHOMIYHHUH HAI[IOHAJII3M, CUCTEMHUN 3aXUCT
Hajp, TOAI CTaHE OYEBUIHMM 1 BKIaa (axiBIIiB
3 TepHomogs. SIKImo *k 3i0paTu croraau KpasH, SKAM
noriomir Bomogumup IlaBnoBud To 110008 110 TTOzIEH,
MiATPUMKA 3eMJISIKIB BapTyBana 6 OKpeMOi KHHUTH.

Sxmo mnepmuii mepiox TBOPUOCTI XapakTe-
pu3yBaBcs MyONiKalissMH B TEPIOAMYHHX BHUIAH-
HSX, TO JPYTHH, HAa HAIly JIyMKY, TPUBaB JIECSTH-
JITTS 1 3aBepIIUBCSA BUOpaHUMH TBopamu B 1982 p.
[Moepuemocs no mepmoi 30ipku. [licnst aBox «odi-
LiAHUX» TEKCTIB 0e3 SIKMX He APyKyBajacs >KOAHA
KHUTA, YUTAEMO IPHCBATY 3eMili H xmibopobam:
Huxaro murennanum / CriinMm kostocom / Ha misimpu-
Hax moJist / Bucne nens / I ciae micuto / Cepiie roiio-
coM / Haimmpimry micuro i3 micens. [IpuBeprae yBary
CJIOBO «ISIMpHHA». CIIOBHUKH XapaKTepU3yIOTh HOTo
SIK BEPXHIO YaCTHHY KOJOHS3HOTO 3pyOy, IepeB’siHe
KpiIUIeHHA B MaxTi. Y IbOMY (parMeHTi 3BepHEMO
yBary Ha J[yMKy, sIKa 3 4aCOM CTaHe BU3HAYaJbHOIO:
«I cmiBae MICHIO cepiie TOJIOCOM HAWIIUPINTY MiCHIO

13 miceHb». Y Bipmax mepmoi 30ipKu TpO3BYYHUTH
e ogHa TeMa, fKa 3Haiije MPONOBXKEHHS Yy BilO-
Mill micHi: Mu pasom 3 ayoom m’em / IIpo3opicts
yncty Heba, / Bitpu Hac He 3irHyTh / Ha roctpux
ne3ax cTpid. / Tpumae xopinp Hac, / Tpumae Tak, K
Tpeba, / Y kpmirax Hamux rapt / CTaauB BOTOHB CTO-
piu. PomoBa, kopeHeBa cuctema Oyze MiATpUMYBaTH
1oeTa B TBOPYOCTI, B )KUTTI, TIOTIOMOXE J0JIaTH TPYA-
HOIII Ta BUKIUKY, a TicHI «KOpiHHS» BUI03MiHEHA
Ha «CiK 3eMJTi» CTaHe Maike HapOIHOIO.

V mepiit 30ipii € Baaji JipuaHi MOTHBH: MeHe
TBO1 BikHa / He xmmayTh Bke Oimpme, / Iloracmo
B HuX cBiTo / Tak mumie mis meHe. / | Tyxurth
mo6oB / Hegonucanum BipuieM, / I xomuTs xypoa /
IToxamiuenuM kireHoM. He MeHII BOAIMM € I10YaToOK
BipIIa mpo Kpacy pigHoi 3emii: CBITaHOK BCTaHe
it mankoto 3aituary / [IpoTrpe connmBi BikHA romy0i. /
ITpuxoauts coHue 10 MO€T xatH / I rpae Mapi Ha 30110-
Till TpYOI.

BusHauanpHUMH, Ha Hamly IyMKYy, € JBa Bipiii,
npucBsueHi 0arbkoBi i Marepi. LlikaBo, mo B poauHi
NaHyBaJla TPaJUIlis CYBOPOTO BHXOBAaHHS, KOJU
M000B 110 AiTel Oyna TIMOMHHOIO 1 MPHUXOBAHOO.
3BHUYai 1iTyBaTH pyKy OaThKOBI i MaMmi, TpaaulliiiHe
3BepTaHHs Ha «Bm», mepenmaBamucs 3 TOKOJIHHSA
B TIOKOMiHHS. MoXinBo came ToMy Bipml «barbkoBi
PYKW» MTOYMHAETHCS CBOEPITHOIO XapaKTEPUCTUKOIO:
B Moro 6arska pyku — / HopHi, mopenani, / B moro
Oarpka pyku / Have B Ky3Hi Ki1emaHi.

Komu B Vkpaini Oyme miarorosieHa akaje-
Mi4HA XpecToMmaris BipIWIiB Npo MaMmy TaMm Oyxae
i Bipm B.II. Buxpyma «Marepi»: He iigere
Bxe / Bu mene Oynutw, / Tineku fon / Ciue BIKOHHY
pamy. / Llemenrogi, / Ilocusini mrtu / Ilepexpmmm
Bare conie, Mamo. / I HixTo Bxxe / B3sitoro He BepHe, /
CyM™ oueii mummnu / Bu naBiku. / 5 mimos 6u / Kpize
komtoui TepHH, / 11106 3HaiiTh ns Bac / Limrom smiku. /
Bu ckazanu: —/ CymyBartb He TpeOa. .. —/ CHIT BaKKHiA
Bawm pano jir Ha 1iedi, / made Bpanii / CUBOOpoBe
HeOo / Ham THi3goM / 3pyHHOBaHUM JICJICUHIM.

Taki psiikyM MOIVIa HalmucaTy JIMIIE JIIOAMHA, SKa
3HaE, M0 Take Oib PaHHBOTO CUPITCTBA.

My cTinbKH yBard 3BEpHYNIM Ha Mepury 30ipKy
1oera TOMYy, IO OKpecJieHa TeMaThka BU3HAYaTHMe
B OCHOBHOMY HACTYTIHI JECATHIITTS.

Y 1975 p. moer omyOmikyBaB Apyry 30ipKy
«YTBepAXKylo NIeHb». BoHa Mmae nexinbka 0coOmu-
Boctel. [lo-nepie, Tyt micTuThes Teke micHi «bini
YepeMxm», sika 3 JIerkoi pyku Biktopa [1aBnika 3By4a-
TUME Ha THCSAYaX WOTO KOHIEPTiB, Oy/ie 3amricaHa Ha
JIACKax, 30epe THCSUi IePeIsIiB Ha FoTyOi1. /[Ba Bipmmi
MPONOBXKYIOTh TEMY POIOBOMY, BiIIIOBiJATBHOCTI.
Jyxe mikaBa puTMika BipImiB: 5 He Maro 3 mpamizga
noptpera, / JIum yaBa npumita 3aans — / Bys monio-
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HUH npajaia 1o noera, / byB momiOHuiA BiH 10 KOBAJIS.
3aBepiryBaBcs BIpII BHU3HAYaJIbHUMH CIIOBaMHU:
Sl He maro 3 mpafiga mopTpeTa, / Alle Maro TOPAICTh
TpymoBy. Y BuOpanux tBopax (1982 p.) ocranHiit
psnok Oyzne Bumo3MiHeHo: Sl He Malo 3 mpajiga nop-
Tpera, Ane Mato ropaicts poposy [11]. [IpunarigHo
3ayBa)KUMO, WIO 1€ TOCTOBipHHU (hakT. Y pomoBoi
pomuHU OYIT0 NTBi CHIEIiaIbHOCTI: XJ1i00pO0H 1 KOBaJi.
JloriuHUM TIPOMIOBKEHHSIM CcTaB Bipml «OTYwiA TiM»
3 ictopuuHuM ¢aktoMm: Toil camuii CBOJIOK T€CaHUH,
nyoosuii / I nHagmuc: «Cemy gomy nomaraii». / Tyt
nepuie Bce: i crnanaxu Jo0oBi, / 1 mepmmit Tpim,
1 TIepImii B TOpH TUTAH.

CrioBimamsHUM BipII PO COBICTH 1 YKpaiHy Mmoun-
HAaETHCS HE MEHII JUHaMigHO: YU HTH npsMo MeHi —/
51 Hag KpokoM CBOiM He BOpoxXy. / Ha msiMpunu cxu-
moch —/ bauy pin cBiit 1o camoro aHa. / B MeHe cepie
onHe — / I ginuty Hioro s He MOXYy, / baTbkiBIIuHa, SK
cepre, / Y MeHe ojHa.

OxkpeMe Miciie B ApyTii 30ipIni 3aliMaroTh IIe ABa
Bipmri. [lepmuii 3 HuX imocodcrkoro cnpsMyBaHHS
€ CBOEPIAHOIO BiAMOBIAII0 TUM KPUTHKAM, SIKi 3BEPX-
HBO MHUCAIH MPO «IIPOCTOTY» TeKcTiB. B «Oai mpo-
CTOTi» moeT Hamumie: «MH MPOCTOTOI TPHUCSTAIN
BEITUKIM CKJIQIHOCTI CBOil». A 3aBEepIIMTHCS BipII
HE MEHII BH3HAYaJIBHUMH ClIoBaMU: «Bucokum,
CBITIIMM Tpeba OyTH, OO OCATHYTH IPOCTOTY». s
PO3YyMiHHS CyTi MPOOIEMH BasKIMBO 3BEpHYTH yBary
Ha 3HaMeHHUTHH BuciiB [Bana [Masna II « Mynpicts —
e npocroray. Ha ofHill 3 M>KHApOJAHUX MEAaroriv-
HHUX KOH(EPEHIIIH MU TOBOIWIIH, IO CTAEMO TIpode-
cloHasiaMH TOfi, KOJIM HABYMMOCS BUCTYTIATH, YUTATU
nexuii, a00 IPOBOIUTH YPOKH IIPOCTO, a MOOAKAHHS:
«HaBuiThCsl )KUTH MPOCTO, HABYITHCS IPOCTO SKUTH»
3HANIILIO MMO3UTHBHUH BIJI'YK Y CITyXadiB.

Oco0mmBO Miclle 3a 3MICTOM, JIOTIKOKO HarH-
caHHA 3aiimae Bipm «CHpITCBKI cipo3m». Lle
TEKCT TaKOTO piBHA, IO HOro MOTPiOHO MPOCTO
yurtaTty, 0e3 koMeHTapiB: Cibo3u cupitcbki / Baxkki
i mexyui, / Konmu magarots Ha 3eMitro — / 3emis mepe-
crane poauty, / Konm namarore Ha kpyui — / Kpyui
KOTATBCS B Mope, / A BHaayTh Ha TpaBU — TPaBH
3iB’stHyTH / HaBiku, / Bnamgyts Ha piku — / LHlymom
HanoBHATECs Piku. / [loGauuts ix BiTep — / byne
cTpamenna 3nmuBa, / Tinbku conue Ix Butpe it ocy-
Tk, / JItoam, BUITHCS Y COHIIs!.

Haiikpamni Bipun tpetboi 30ipku  «UeOpers»
(1977 p.) npucesiaeHi TeMi auTuHCTBA: S Hic 0011 /
Ha nepmry xocoBuiro, / A moBepayBch — / Ckazamu

. Wae BiliHa; / Moe mutuHCTBO / Tam — Ha pigHO
noni, / Jle cBiT IMPOKHiA, KOIOCKH Bycari, / [le sicen
HaxunmBecs / Jlo Tomoti / U nenexu Pajo MOKOTSITh Ha
xari./ BoHo B 06ilimax cpibHoro TyMaHy / [1o ctepHsx
xonuTh / bocumu HoTamu, / 3puBae totoc, / M’ Ty pBe

nyxmsiHy, / Becenky posranse Hanx monsimMu. / BoHo
ODKUTH TpaHulesMu, sipamu, / 1 uye 6inb / I micHio
3enen-rato. / Bono 6Omine, / Ilomapnane BiTpamu, /
Aune moe! / §l iHmoro He Maro.

«lunTux mpo xii0» XapaKTepU3yeThCS TOTPH-
MaHHSM CUIBCBKOI Tpaammii: — Brmama xmiba cko-
punka —/ 3 migmorw/ [limHimiTs ii, / [loninyiite, mitu.

VY KHU3i 3HAXOAMMO, SIKi CTaHyTh MOMYJISIPHUMHU
nicasmu: « TepHomine 1 CiiBeH —Opatuy, «bonrapkay,
«TepHOMIIBCHKI KaliTaHuy, «MaTrepruHChbKa MiCHSY,
«MarepuHchki o4i». JIBi OCTaHHI IIiCHI CTaHYTb
MOYaTkoM OararopigyHoi ApyKOW 3 KOMITO3UTO-
poMm FO.B. Kimmnoro, sxuii Oyze ix criBaTy Ha BCiX
KOHIIEPTaXx.

Y 1979 p. onyOmikoBaHa 4YeTBEpTa KHUXKKA
«Beninnas ceprsa». Boana mpuceara pigHOMY MICTY:
Tu Momone, a B MeHe cpiOHI ckpoHi, / BeMmixHyBCs
JIleHb TpUBITHUH ypouucto. / | 3 TpymoBoi Teruroi
monoHi / Twu dYaiikor0 3diTacll, MHIE MICTO.
BuokpemneHno onBiuHy Tyra 3a Oarbkom: Becna
BMBae cuiay monony, / Ceno moOpoM crpivae Tpy-
niauue. / LBiTyTh depeniHi B 6aTpkoBiM camy / Ta
0aTpKo B TOCTI CHHA B)KE€ HE KIINJe.

'V 1ii KHIDKII 01Ty OJTiKOBaHHUH BipIIL, SIKUH € BU3HA-
YaJlbHUM 7151 PO3YMIHHS OCHOB OCOOMCTOCTI THOETa.
[Mpoiimosum noporamu cBity, Bonogumup Buxpyi
3apKau Oyne TMOBepTaTHcs B PiIHY ABTYCTIBKY.
IIpucmyxaiirecst 1o 3micty Bipma «Crminry B cenoy:
Crimny B ceno — / Moe tam mxepeno, / Most Hamis
1 Mos xwuBuid. / Tam nmens y TpaBax / lomyOux
ickputhcs / 1 siceHoBe BUCOUMTH 40J10. / MeHe Bexe
nopora y noiist, / Ock TyT 1o mexax, / [To xomogaux
pocax / [Ipotinuio koauck / Moe quTHHCTBO Ooce, /
TyT € cminm me aiga koBais. / TyT € Moi KoJIeTH — Tpy-
napi, / Baxxki 1 terumi / XKunagi ix pyku. / ManeHbka
mkosa — / [lepmmii xpam Hayky, / | anctora pankoBoi
3opi. / Tyt npomenis / Bubnuckye Becno / I maxue
Ha Mokocax KoHtommuHa. / Tyt Miit mouarok / I most
BepumHa. / Criinry B ceo ...

Te, mo ceno Oyia0 TOYATKOM SIK MicCIle Hapo.-
JKEHHSI 3pO3yMIJIO, ajieé Ha3BaTH CEJI0 «BEPIIUHOIOY,
e noTpedye MUOMHHOTO PO3YMIHHS MCUXOIOTTYHOT
CyTi ¥ piBHA (iT0COPCHKOTO y3araibHEHHS.

[Ticnst yBaru cToqu4HOT0 BUaaBHUITBA B 1980 p.
THBIBChKE BHIABHHUITBO «KaMeHsp» oImyOrikyBao
yeproBy 30ipky moera «llogmx BecHm». Oxpim
TPaAUIiHHUX TIPUCBAT MICTaM, BHIATHHUM JIFOISM,
Meno0opaM MpUBEpTaEe yBary OiHcKyda 3a Qop-
MO0 Ta 3MictoM moe3sisa «Ilocary»: BigmaBanu 3amix
cupoty, / Bigmasanu 3amix BciM cenoM. / Onsarucs
BepOu B 3eneH-matw, / Ilepmm 3acpibmmmvcs Ha
M’satl, / I emuuky Tonom migasin. / TaHIroBaga i
BiKHOM KaulnHa, / Ha corini BiTep BUrpaBas, / A Koiu
JapH it qapyBanu, / Bei naBanu, XTO 10 TiNBKH Mir: /
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[Tone napyBaJio xuTHIl cHim, / [3epkano nogapysaia
piuka, / CoHIle — YMCTHUX POMEHIB BiHOK, / PaHoK —
romy0i pasku kopaiiB. / Tinmeku 6aTpko ¥ Maru He
npuiinum / B 1o0py myTh JOYKY OJIarocioBUTH.

Cepen npUCBAT BUIATHUM OCOOHMCTOCTSIM 32 YiT-
KICTIO AYMKH 1 TNIMOMHOIO BapTO 3BEPHYTH yBary Ha
po3aymu npo T.I" IlleBueHka.

JloriyamM 3aBepIICHHSIM APYTOTO TEPioxy cTaja
kaura BuOpaHoro «lloesii», Ky miAroTyBamo KuiB-
CbKE BUAABHULTBO XyIOKHBOI JTiTeparypu «lHinpo»
B 1982 p. CnoBo mpo aBTOpa, HanMcaHe MHKOJIO0
Harnub6inoto, Tak camo sk i tupax 12000 mpumip-
HUKIB (D)aKTH JIOBOJI KPAaCHOMOBHI, ajie € IIe Psf
ocobmmBocteid. [lo — mepire, MOYHHAETHCS KHHTA
Bipmem «Criury B ceno». Ilo — apyre, Tekct noemu
«MonoTKiBCbKa Tparefis» HE BTpada€e akTyalbHO-
CcTi # icropuynoi nam’siti. [lo — Tpete, BuOip BipmIiB
3aCBIJIYMB, IO B YKPAiHCBKY JIiTeparypy MPUHAIIOB
aBTOp, SIKUI HE NIYKaB HaJlyMaHHWX, MOJICPHUX IiJjI-
XOMIB IO 3MICTY, HE TpaBCi IOCTHYHHUM CIIOBOM,
a BUKOHYBaB Ty BKa3iBKy sKy I puropili TroTIOHHUK
3aIoBilaB OpaToBi, KW 3aXOILTIOBABCS TBOPYICTIO
Pemapka, 3anuTaBIIu CyMHO: «A MPO LUX JHOAEH XTO
Harumie? Pemapk?». Jlo pedi ipo 3yctpiv 3 [puropem
IOEeT 3raayBaB Bce KUTTA. [IpUCKITNIMBHIA KPHUTHK,
3BHYANHO K BIJIIYKA€ TEKCTH, SIKi HAITMCAH] HA HIK-
yoMy piBHI. BomHouac, He MOXHa He 0a4nTH, SK
MOCTYTIOBO, HECITIIIHO KPUCTAJIi3yBaBCs aBTOPCHKUI
IMOMHHUI CTHIIb B SIKOMY TapMOHIHHO TO€JHYBa-
Jlacs CeNSTHChbKa MYAPICTh, CIIOCTEPEIKIIUBICTD, yBara
IO TIOTpeO JIronel, 3aMUITyBaHHS TIPUPOIOI0 1 BUCO-
KUH piBeHb IHTENEKTyala, KUK CIOBOM «TPHMaB»
yBary OyIb-KOi ayIuTOpii BiJ AUTSYOI 10 TIeAaroriv-
HOI, BiJl CTYJICHTCHKOI /10 MPO(heCcOopChKO.

Tperiii nepiog Tpusas Bix 1983 no 1988 poky.
Horo CBOEPIMHAM TIOYaTKOM cTana kamra «l[licHi
OapsinkoBoro kpaio» (1983 p.). Koporky mepen-
MOBY HamucaB JImutpo ['HaTrOK B sKiil 3ragas mpi3-
Buma kommo3utopiB (Mwukona Konecca, I3mmop
Bumep, Bonogumup Bepmenuu, Biagucnas
TonmauoB, Irop MapueHko) i TiIKpeCIUB, IO
micHiI Ha cioBa Bomoammupa Buxpyina BUKOHYIOTH
cectpu baiixo, Hina Marienko, Muxkona bomotauid,
ancamOnp «MenoOopn», CcaMOmisiIbHI KOJEKTHBH
Teproninbuuau [10]. Cepen TEKCTiB iceHb HA3BEMO
Ti, IKi 3By4arh 00 Hamwux OHIB: «L[BiTe Ham kpai»,
«Kopinas» (mizHime micHio Ha3BYTh «Cik 3eMiIi»),
«IToMixk 30psAMH XOIUTH JIFOOOBY», «bili depeMxm».
KoxHa micHs 116 okpema icTopis, Tema Ui JOCITi-
JOKEHHS 3aKOHOMIPHOCTEH YCITiXYy.

30ipka «Ha kpunax mo6oBi» (1984 p.) xapakTepu-
3y€THCS 3BUYHOIO ISl TTONEPEeHIX KHUT TEMaTHKOIO.
Poman JIyOkiBCchKHif Ha3BaB NMEPEAMOBY A0 KHIKKH
«Xmib 1 moOpoy», 3ayBaKWBINW TIParHEHHS II0ETa

TOBOPUTH «IIPO 3€MJIIO 1 BiJl iMEHI 3eMiti», Oinbie
TOTO «IOT0 3p0ocia MaCTEPHICTh T03BOJISE YUTAUEBI
HEMOBOHM IMIIHATHUCS Hajd BiOOMHM, IOOAYUTH HOBI
rpaHi ¥ JiHii, BIAYyTH HOBUH MPUCMaK, YIOBUTH HOBI
eMoIliitHi moBopotH. lle MOKHA TIOSCHUTH €MHIM —
3PUTICTIO JTIFOICHKOIO 1 TBOPYOIO». Y KHH31 IMPOIOB-
KyeThes omryk cBoei micHi. [lizHime Opii Kinuna
BUKOpHCTAE Bipi «JloJe, TOIeHbKO MOSD» ISl TMHA-
Mi4HO{, eHepreTHuyHO HacuyeHoi micHi. [loeT 3HOBY
1 3HOBY Oyjie HaOIMKaTHCS 10 CaMOOIIIHKH Y BipIax
«Kpeno», «bopr», a B TekcTi «IlacidHuK IOMep — HE
crano 6mxin, / CagiBHUK MIMIOB HE CTAJO CaTy» CIIO-
BifanpHO Hanwmie: | Himo He MoxHa / [loBropuTH. /
Uu 3ymiB 3aaymane / 3aificantu / B 6e3Mmipi xkanaHHs
I Haniti? / Cnixg B KUTTI JIMIIae KOXKEH cBiid. Bipri
mpo Oarbka, TpunTux «COHIIE MaTepUHCHKOTO
oOma4sT», PUCBATH cUHOBI 1 cectpi Codii, Omwic-
kyunii «TocT» CBimUMIM TPO Tepexin Ha HOBHMA
piBeHb TBOp4ocTi. OKpeMoi yBarm 3aciayroBylOTh
noemu, ocobmuBo «ComoMis». CTpyKTypa MOEMH,
BUKOPHUCTaHHSI HApOJHOI MICHi, TeMa JOPOTH, y3a-
raipHeHHs1 0iorpadiuHUX acrekTiB, Bij BinsBuHIIIB
nie Oyna MaMUHa TICHS 1 6aThKO «IMBUBCH Ha KpHjac
i3 aMBOHa» 10 JIM4aKiBCHKOTO MaHTEOHY 3aCBiTdy-
BaJIM PO HAOJIKEHHS aBTOPa A0 HOBUX MOETHYHUX
BepUIMH. Buokpemrumo psinku, npucBsdeHi JIbBoBY:
[Mowarky wmii, miii pigauii JIeBoBe, / B pscHiM
HaMucTi Kam’'siHIM! / SIK Munocepas CBiTaHKOBe, /
Topum y cepmi T Moim. / SIka B T0O1 TaiThCs cwia, /
A CKibKH MY3HKH 1 Mpiii! / MOXIIMBO TYT CKJIamy s
kpuia, / Cesamennuii JIbBoBe, OaTbKy Mild.

3aBepiyBana TPETii MepioJ TBOPUYOTO PO3BUTKY
noera KHUTa «Bipii Ta moemMmy, onmyOIiKoBaHa KHiB-
CHKUM BUAABHUIITBOM «JIHiTIpo» B 1986 p.

AHami3yro4u TBOPYICTh TMOE€Ta, MH TiloTe-
TUYHO TNPHUITYCKald, 10 HOBHH eTam po3lovaBcs
Ha moyarky 90-ux pokiB. Lle Oymo momuikoBe
cymkenns. Y 1988 p. JIbBiBCbke BHUIaBHHUIITBO
«Kamensip» omyOJiKyBaso 4YeproBy KHHTY IO€Ta
«ITomym’ st kammuamy [12]. Y rmubuaaoMy (DiTEMI TTPO
I'puropa TroTioHHUKA «/{0oNA» TOJOBHUM penakTop
Bonogumup binenko 3ragyBas, siKi IepenoHH AOBe-
nocst gonard, mo6 ['puropy mepeknactu i omyOdi-
KyBaTH YKpaiHCHKOIO MOBOIO BiloMuii TBip Bacwmiis
Iykmuna «Kanuna yepBoHay». LleHzopu pearysanu
Ha KaJMHY OJHO3HAYHO. Y KOXKHIA Ha3Bi, 3rafmi iM
yynocst «Of y J1y3i 4epBOHA KaIWHAaY.

Boke mepmmii Bipiml Haragye 3amoBiT, BiAIOBiIb
NpUAACIIHIM KpUTUKaM: S| HEHaBHDKY TOKa3HUX
yuHyI, / SIKi HiIKOMY He TIOMOXYTh B CKpyTi, / Bo ix
JTyMKH Tlaparpadamu cKyTi / 1 Bie X001 3 Oy CTiTNX
Iy

Taki Bipui six «3emist xuBa»: PozpuBucta 3emii
kapaiorpama, / Ko crumBa miomiodicTs A0 piky, /
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Bara xomic i ximii 6e3tsima / 3eMiri HAHOCHTH paHH
1 cunsaku; «KoOG3ap»: Meni Miil cTpuii momapyBaB
«Ko63ap». / Ha cTopiHKax CBITWIHCH Kparuii MOTY: /
3aspmiieHn# y KaTropxHy podorty, / [Ipu karasiii iforo
BuBuaB Tpynap; «TiTka OnbBay, «Konn mama micuna
tictoy», «be3 moboBi», «CapHay, «CagkoeMHICTBY,
«Mauyxay (s 6a4uB K JIOAU IJIAKaIH KOJIH 0aTbKo
guTaB Iied Bipmr), «Imyxortan, «IloxopoH aHOHIM-
HuKa», «Hemae kpamoi 3emmi», mi Bipmmi cramu 0
OKpacoIl0 Cy4acHO1 MOETUYHOI KHUTH.

B yxpaiHcbkiil moesii, sika 6arara Ha OETHYHE
CIIOBO TIPO Mamy, HE TaK 4acTO MOXKHa 3yCTPiTH
Bipmri mpucBaueHi OarpkoBi. [loema Bomogmmmpa
Buxpyma «barbko» mepernoBHEHa CIIOBaMH CHHIB-
CBKOi BISYHOCTI W OoxicHOi BTparu: Temep mpwu-
Wy, a Bac Hema. / SIk TOKip — KaMeHi rpaHyacri. /
Bynu mu rocri He Tak 4acri, / | Ha gy Tenep 3uma. /
Tak HeBraMoOBHO 4ac JIETUTh, / TpuMae cy/pkeHe HaM
B TaiHi, / | Mu Temep Bxe cramm KkpaifHi. / XTO Hac
pO3paanTh, 3aXUCTUTH?

HabmmkaBes 1eHP caMOCTIHHOT Iep:KaBHOCTI.
Couionorn, ¢inocodu, miTepaTypHi KPUTHKH Il
Oarato pokiB OyayTb BHBYAaTH HEHMOBIPHHUH 3J€T
TBOPUYOCTI Ha PIiBHI CYCIHIJILCTBA i OKPEMHUX OCOOH-
crocreil. Xoya € omHa ocoOmmBicTh. 11l00 B3sTH
y4acTh, 30KpeMa 1 B JIiTepaTypHOMY TpoIieci, HeoO-
XimHui OyB 3HAYHWHU piBeHb MPOQeCcioHai3mMy, TIH-
OWHHE BiAUYTTS KyIBTYpU Hapomy, BiINOBIJHICTH
BUMoram vacy. Ha xansb, 1 Bonogumupa Buxpyiia
yac pO3KBITY T[OCTUYHOTO TaJaHTy CIIiBIIAJaB
3 HaONMMDKEHHSM 3aBEPILEHHS )KUTTEBOTO LIUAXY. AJje
3axnmrouHnid  (deTBeptHii) mepion (1988-1999 pp.)
J1aB aBTOPY MOXIIUBICTb BUCIIOBUTH BCE TIEpeIyMaHe
i HaOominm, BUHMTHM Ha BepIIMHH (iT0COPCHKOTO
PO3YMIHHSI CEHCY JKUTTS, NMPHU3HAYCHHS, CITYKIHHS
Borogi ta Ykpaini. Och neperik TBOpiB 3aBepIIaib-
HOTO eTalrry TBOpUYOCTi moerta: «llomym’s kamuHW
(1988 p.), «Cepriens aymri Moei» (1990 p.), «Ksitu
Haaii» (1991 p.), «3 VYkpainoro B cepri (micHi)»
(1996 p.), («3 Bucorm mita» (1997 p.), «Py6Gai»
(1998 p.), «bescmepts mymi» (1998 p.).

CBO€EPIAHOI0 TOMIHAHTOIO IHOTO TEPIOAY CTaja
TeMa Ykpainu i penirii. Lle moeqHaHHS He € BUIAIKO-
BuM. Ha Hanry gymKy 1ie piBeHb apXeTHITy HO€THYHOT
Iyuri. 3 pokamu, 3 TOCBiIOM aBTOP HAOIMKAETHCS 10
DIMOMHHOTO PO3YMIHHS Hamii Ta 3HAYMMOCTI BipH.
Ilepiinii acmieKT pO3KPUBAETHCS B YUCIEHHUX TBO-
pax, IPUCBAYEHUX YYaCHUKAM BU3BOJbHUX 3MaraHb.

BimzHaunmMo 31aTHICTS MoeTa ependadaTy mozii.
Le BmacTuBO TakuM BipIiaM sik «JleTapriiiHuit cony,
«Kpum», a B noemi «I'epoi KpyT», Hanucaniii B ieB’ -
HOCTHUX POKax MHUHYJIOTO CTOJIITTS, MOXKHA IPOYH-
taru: ['yprylimocsk 1 Oynemo / B TBepauHi Oparamu, /
[lykatimo moruiu / B 1umakydiii Tpasi. / I 3HaiiMo,

o Hac / [Ipoxistyn 6u Hamanku / 3 xkictkamu, / Konm
0 Mu noBipunu / 3H0BY MOCKBI.

Oxpemoi yBaru 3aciyroBylioTh pyOai — 4YOTH-
pHUBIpIII B SAKUX 31e0UIBIIOr0 BUCBITIIOIOTHCS
nuTaHHg Qinocodii KHUTTA, dYacy, YHIpaBIiHHS,
CMepTi, poauHHu, ocobucTtocti. Sk ciaymHO 3ayBa-
#uB CranicnaB CTPHKEHIOK Y IEpEeAMOBI 10 KHUTH
«Exkcnibpucu» B Mamiit mitepaTypnii gopmi «HiOn
B Kparuli pocu BinOuBaeThcsi BeecBiT 1 MikpokocM
JIONCHKOI AyHIl y BYJKAHIYHOMY HECIIOKOi BHY-
TpimHBOi eHeprii» [22, 5]. 3ayBaxumo, o Hay-
KOBa. CUCTEMHA OI[iHKa py0OaiB JMIIIe HEAABHO CTaIa
npeaMeToM HaykoBoro momryky. O.M. CromoukiHna
B KaHIUJATChKiK gucepranii «Pybai B xkaHpo-
BO-CTWJIBOBIN CHCTEMi YKpaiHCBKOi moesii apyroi
MOJIOBUHU XX CT.» 3ayBa)kuia, 110 OCHOBHA yBara
JMOCTITHUKIB 30CepekKeHa Ha 3axigHuX Tpaiau-
ifAX, 30KpeMa BCEOIYHO BUBYAETHCS COHET, 1HIII
¢dhopmu, 3amo3UYeHI 3 €BPONEHCHKUX KpaiH, a BOA-
HOYac HEAOCTaTHsS yBara aklEHTOBaHa Ha py0Oasx
K «OpHTiHANBHIAH 1 caMONOCTaTHIH eCTeTHYHIl
CHUCTEMI, CHeIialbHUX AOCIIIKEHb MPO KXAHPOBY
crienndiky W CTPYKTypy SKOI Ha TepeHaxX yKpaiH-
CHKOTO BIpIIO3HABCTBAa MpPAakTHYHO Hemae. lIporte
1 XyJOXKHIMHU SKOCTSIMH, 1 KUIbKICHO (TOHaJ 6 THC.)
py0ai mocigaroTh IOMiTHE Miclie B HAIIOMY BEpCH-
¢ikaniiHOMy periepTyapi i TOMy MOTpeOyIOTh Hay-
KOBOTO OCMHCIICHHsI, 0e3 Yoro 3araiibHa KapTHHA
YKaHPOBO-CTPO(DITHOTO PO3MAITTS CydacHOi yKpaiH-
cbkoi moesii He Oyne moBHOM. Kpim TOTO, B yKpa-
fHCPKOMY BipIIO3HABCTBI OCTAaTO4YHO HE chopmy-
JBOBaHI CyTO TEOPETHWYHI MOHATTA Mpo pyoOai, He
3’sdCOBaHE IHUTAaHHA TEPMIHOJIOTIUHOI BIOPSAKO-
BaHOCTI, BHOOpY aaeKBaTHOI PUTMIYHOI OCHOBH
Ta iH.». O0’€KTOM IOCIHIKEHHS aBTOPKH CTalu
pyo6ai /I. [TaBnmnuka, B. ba3zunescrkoro, P. bonroxa,
M. bpaitueBcrkoro, B. Buxpyma, A. I'apmarioxa,
B. I'es, b. Xopuunbkoro, JI. 3anaru, b. 3ani3usika,
M. Kimmmenka, J[. Kononenka, A. KpmxaHiBChKOTO,
I. Jlatnuka, B. Mautoka, o. B.-b. MenapyHns,
B. Mupnoro, M. Mipomnnuenka, H. Mosuan-
Kapnycs, 1. Huwxnauka, O. Opaua, O. Ocraika,
M. [IlaBnenko, B. Ilpoctomuyka, II. Copoxku,
I Tapacrok, 1O. XabOarwoka, II. Illkpa0’roxa,
. WynTu, P. Yinauasu, b. Anyma ta iH., a Takox
KaTpeHH, 3apHUMOBaHi 3a CXxeMolo py0aiB i3 noTpu-
MaHHSIM iHIIMX BUMOT KaHoHy, B O. J[losroro,
B. Konowmitins, FO. [Merpenka, I'. llemiteko [23].

Y tperbomy po3aiii nucepraiii O.M. CboMoukiHa
sraaye pyOai Bomomnmupa Buxpyma B KOHTEKCTi
MParMaTUYHOTO PAIliOHAII3MY «BU3HAYAJIbHA pHCa
NOETHKH SIKUX — JAWAAKTUYHICTh, BUPaKEHa Oe3I0-
CEpeIHbO Yepe3 MpsSMYy HacTaHOBY a0 uepe3 iio-
CTpalito. ABTOp BUITUCYE CBOEPIIHUH KOJAEKC YeCTi
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W TiTHOCTI JIFOMUHM, 3B1Jl MOPAJIbHO-ETUYHUX HOPM,
THOOKO 3aKOpiHEHWH B €THOHAIlIOHAJIBHE X pO3y-
MiHHS» [23].

OueBuaHO, mO 11 TeMa wmie Oyne BUCBITICHA
B MOHOTrpai4HUX MpalsiX, a MU ClIpoOyeMO BUOKpE-
MUTH OKpeMi actiekTu. [lepcriekTiBHUM Oyi10 O BHKO-
pHUCTaHHs KOHTCHT aHali3y ISl TOE€HAHHS KiJIbKic-
HHUX 1 IKICHHX XapaKTEePUCTHK.

VY kam3i «Cepnensp aymri Moei» (1990 p.) moxHa
MPOYUTATH TIEPJIMHU MYAPOCTI 00’€qHAHI HA3BOIO
«Miii napaHeTrikoH» — 30ipKa MOpPaJbHO-ETHYHHUX
noByaHb. KpacHOMOBHUM € nepInii TEKCT, SIKUii cTaB
CBOEPITHAM 3acmiBoM: Bimmait Hapoay 10 KparuTiHA
naub / 1 Oepexu decth poxy Oe3 Baranb. / JlyxoBHA
3paza — HalcTpaluHia paHa, / Bona He moxe mMaru
BUIIPaBAAHb.

[IpobneMu po3ymy i MyIpOCTi, JKUTTSI Ta CMEPTI,
CTpaxy, 4acy, MOBH, BiIMOBiJaJILHOCTI, Npali, CIy-
JKIHHS, Y€CTi, TyXOBHOCTi, TBOPYOCTI OMHUCAHI Ha
BHCOKOMY PiBHI TOCTHYHOT MalCTEPHOCTI.

3ayBa)XMMO CAaTHPHYHY CIIPSIMOBAaHICTh OKPEMHUX
nymok: Jlns iHTepeciB myTh Binkputuil, / Xai mie
BiacHUK Tpynosuid. / ToBapHMii Tam OyBae rosnox, /
e npaBUTh T0J107] MO3KOBHUIA.

3amina kepiM Ku3u AJrieBa B JOKTOPCBHKIH IHC-
epralii 3BepHyJa yBary Ha BaXKJIMBY «PEIEIIii0 Ta
inTepnperauito Csoro / [nmoro / Uysxoro B azep0aii-
JDKAHCBKIM Ta yKpaiHCBKiM JiTeparypax, crnocobu
B3aemonii «S» Ta «Uyxoro», «S» Ta «lHIIOTOY,
«I» 1 «Tuy» [2]. Lle momomoxe 1 B OLIHIII TOSTHYHOT
crnagmuan Bononuvupa Buxpyma. Pomosa mam’sTh
JI03BOJIsIa OE3MIOMMIIKOBO BU3HAYATH «UYXKUX)» 3Ha-
XOOUTH CJIOBA HEHABHCTI 10 HHUX 1 CJIOBAa OABIYHOI
JIFO0OBI JI0 PiTHUX.

BucHoBkmu. 3aBepmuMoO  CTaTTIO  MiCHEIO.
10 >xoBTHS 2023 p. apTucTka Tonst MarBieHKo 3acti-
BaJsia micHIO-TIpUCBATY «Cik 3emii». Po3micTuna Ha
CBOIH cTopiHmi B Mepexi «DelcOyk» TeKCT i Hamu-
cana: «Llto micHIO g mpucBsuyto cBoiil Mami — Hini
MutpodaniBai Marsienko — Ieporo Vkpainwm,
Haponniii aprucrui, maypeary «llleBueHKiBCHKOT
npemii», [laTpioty Ykpainu. B 1o micHio s Bkiana
Oararto mymri, Terna, mo060Bi. lle MaB OyTu rapawmii
CIOpIpU3 Mami Ha JAeHb HapomkeHHA. Ha xanb,
oOcTaBuHM OyBalOTh CUJIBHIIIMMH 32 Halll IUIaHU.
Bunyckatoun micHro-npuceity «Cik 3emmi» ais
MaMH CBOTOJHI, S XOUy 3aKJIMKaTH Bac BiJKJIacTh
BCi cripaBu Ta 3aTenedoHyBaTH OaThbKaM 1 CKa3aTH
iM «aakyoo!». Jsakyro 3a 0€3COHHI HOYI, IIKYIO 3a
BHXOBaHHSI Ta TypOOTY, 32 MOTHBAIIIO Ta MiITPUMKY
y BCbOMY... 51 00OB’SI3KOBO MPOJOBKY MaMHUHY
TPaIWIil0 TOMyASpU3yBaTH yKpaiHCBKI  MicHI
y cBiTi. Pobutn mo6po! lllanyiite oquH OMHOTO Ta
cBoe KopiHHSA. J[skyro, Mamo!». Bimbine minsiioHa

MEepenIAliB 3a JEKiIbKa MICSIiB, OiIbIIe THCIYI
KOMEHTapiB. 3 HUMHU HiXTO HE JOMOBIISIBCS, HE MPO-
CHUB, cama IiCHS CTajla HEeCMOAiBaHKOIO I POAUHU
Bosonumupa IlaBinosuua. Ilpucnyxaiitecs: «Lle
IIeIeBp MPO Hall yYKpaiHChKUH pin. ToHs, cymyemo
MH Bci 3a Hinoro MarBieHko, 00 Iie€ roj0oc Hamoi
Ykpainu i BiH TaK0X JOTIOMarae Ham BIJKUATH 1 BUCTO-
ATH CHOTOAHI»; «Bike TomuHy ciyxar MiCHIO...
Crnbo3u 3 oyeil 1 cupotu no Timy. TBiif ronoc — cma-
nok! Kopinast He BupBartu i 6e3 Hporo He nBictu. e
HaWO1IbIIA ITaHa i mamM’ITh TBOIM Mami, aje i gap...
Ham nyxe moTpiOHO Takux MiCEHB i TBOTO TOJIOCY,
0 Tak 3By4HuTh! bararo mromedt MpitoTh Mpo TakKy
ONMU3BKICTH 3 MaMoO0, BaM 3 MaMOIO MOILIACTHJIO,
mo Bu Oynau ofgHa B onmuoi. Ceimia mam’sth HiHi
MutpodaniBHi»; «Uynosa micHs 1 4ygoBe Bamie ii
BUKOHaHHS, ToHto... Termep BM MaeTe 3acCTyNUTHU
CBOI0O MaMy Ha Hamril cueHi ¥ OyTu OeperuHero
yKpalHChbKOi micHi»; «/lyXxe rapHa micHs CIIOBHEHA
JO0OBI JI0 CBOET POJIMHU,JIO PIAHOT 36MITi, TaKe IUPE
BUKOHAHHS,HA OYax CJIbO3M,B aymii Oiib.!l{apcTBO
HeOecHe BiYHA mam’sITh Bamiiid Mami. Bam cui,Tep-
miHasa,bokux GmarocioBink!»; «HeliMoBipHE BHKO-
HaHHs, TyXe MUOOKa Ta 3BOPYLUIMBA ITICHS, SKa
3aginae crpyHu aymi. lupi cmiBuyTTs 3 mpuBoay
BTpaTH HalpiaHimoi groquam»; CyMIIiHHS crioBiaae
yac Hexaii 3emisiss Oyzme Mami JIETKOIO, SIK MY3HKa
naymii... JIsKyro BaMm 3a JpKepellbHY BOJY YKpaiH-
cpkoi micHi. [sakyemo 3a micuro!!!! [Ipsmo B came
cepue Mmoe!!!l Sk 3BopyuumBo!!!! Ykpaina BiuHO

e OynyTs peuensii, MoHorpadii mpo TBOpUICTH
noera. Ane HaWIMOIII aHATITHYHI PO3AYMH HE
MepeBepIIaTh eMoITil Jroneit. O1e i € BiImoBias Kpu-
THKaM, SIKi «HE TI00a4YIIIN aBTOpa MPH KUTTI.

3aBepuIyloud CTaTTIO, NPUCBSIYEHY MaM’ ATi
Bonogumupa Buxpyma, BHKOPHCTaEMO ITYMKY
BHCJIOBJICHY y CTaTTi « Bomomumup Buxpymi: oco-
oucticanii Bumip»: «Tpaaumiiino, micas cmepri,
3eMJISIKM  BUIAHYBaJW IIoeTa. |epHOMNIIbCHKA
mkoyia Homep 17 mae #oro iM’s, maM’ ATHUK B Pij-
HOMY ceii moeta ABrycTiBIi, MEMOpialbHa AOLIKA
B LEHTPi MicTa TaJaHOBUTO BHKOHAaHa pPyKaMHU
Mmarictpa Bin bora Onecs Manspa, naM’aTHUK Ha
MOTHIII. AJie TOJOBHE 1€ 1MaM’siTh, 3HOBY 1 3HOBY,
Haue HaCMIXalo4yuCh HaJ HEAOIYTMMHU KPUTHUKAMU,
3BydYarh Bipmii Ta micHi. BkopiHeHi B HapomHy
KyJIbTYpPY TBOpH IOETa IMPOJOBXKYIOTH CIY>KUTH
VYkpaini. 3Ha4uTh HOCATHYTa Ta META, sIKa MOCIy-
JKUJIa Ha3BOI KHHUTH TIOETAa 1 3BYYHTH BEJIUYHO
1 mpocto «bescmepts mymii» [7, c. 71]. Iloesis,
HalicaHa «3 MOTISAAY BIYHOCTI» 3Haiize mopory
JI0 BASYHOTO YMTaya, 3aliMe CBOE HaJIEKHE Micle
B YKpaiHCBHKiH niTepaTypi.

157



Bunycxk 33 Tom 2

CMUCOK BUKOPUCTAHUX OXKEPE:
1. AHTonoria ykpaiHcekol noesii XX ctonitra. Kuis: A-BA-BA-TA-JTA-MA-TA, 2017. 2016 c.
2. AnieBa 3amiHa Kepim kn3un. AzepbanmxaHcbKo-yKpaiHChKi NiTepaTypHO-KyNbTYPHI B3AEMWHW APYroi MOMOBUHN
XX — noyvatky XXI cToniTTa: iMaronoriyHun amckypc: astoped. guc. ... AOKT. dinon. H. : cney. 10.01.05. Kunis, 2021.
32c.

3. AHppywwkiB b. Bmupatotb noetu, wob xuTu... Cnoragn npo Bonogumupa Buxpywa. TepHonine: Jlibpa Teppa,
2005. 155 c.

4. baniubka M. Pika xutta Bonogumupa Buxpyuwa. TepHonine: THEY, 2009. 144 c.

5. byaHuii B. JliTepaTypHO-KpUTUYHMIA NOPTPET: XaHpoBa CTPYKTYpa, €BOMOLINHI NiHil, TMNONOriYHi pisHOBUAM.
YkpaiHcebke nitepatypo3HascTBo. 2016. Bunyck 81. C. 131-152. EnekTpoHHuin pecypc. Pexum poctyny: http:/
institutes.lnu.edu.ua/franko/wp-content/uploads/sites/7/2017/03/81_11.BUDNYI.pdf

6. Bacunenko |I. M. Cneuudika niTepaTypHOro NOPTPETY SK >KaHPY Cy4acHOi YKpaiHCbKOi MeMyapHOI npo3u.
EnekTpoHHuin pecypc. Pexum goctyny: https://elibrary.kdpu.edu.ua/bitstream/8.pdf.

7. Buxpyw, A.B. Bonogumup Buxpyw: ocobucTticHuii Bumip. JlimTepa, 2024, Ne 1. C. 68-72.

8. Buxpyuw B. bescmepta gywi. TepHonine: Oxypa. 1998. 136 c.

9. Buxpyw, B. 3 Bucotwu nita. TepHoninb: 36py4, 1997. 230 c.

10. Buxpywy B. TNicHi 6apsiHkoBoro kpato. Kuie: MyandHa YkpaiHa, 1983. 52 c.

11. Buxpywy B. MNoesii. TepHonine: Mopnuus, 2007. 568 c.

12. Buxpyw B. Monym’a kanuHu. JTbsis: Kamensp, 1988. 135 c.

13. Buxpyw B. Py6ai. TepHonins: Jlines. 1998. 300 c.

14. Buxpyw B. TposiHau Ha mevax. TepHoninbk: 36py4, 1988. 95 c.

15. BopoHoBa M. MeTtoau TBOpeHHsi niTepaTypHUX nopTpeTiB. . EnekTpoHHun pecypc. Pexum poctyny:
http://journlib.univ.kiev.ua/index.php?act=article&article=1213

16. BopoHoBa M.l. CyuyacHa noptpetuctka. [lpobnema xaHpy. EnektpoHHui pecypc. Pexum poctyny:
http://journlib.univ.kiev.ua/index.php?act=article&article=1308.

17. BopoHoBa M.IO. MNopTper i Biorpadis. paHnyHa CyTHICTb xaHpiB. EnekTpoHHuI pecypc. Pexum goctyny:
http://journlib.univ.kiev.ua/index.php?act=article&article=1350

18. Tanuy A.O. >KaHpoBi moguaikaLii nopTpeTHoro AMckypcy B gokymeHTanictuui XX — novatky XXI ct.: aBTo-
ped. auc. goktopa dinon.. Hayk. Kuis, 2017. 36 c.

19. JliTepaTypo3HaB4Min CNIOBHUK-OOBIAHUK. 2-re BuA., BUNP., Aonos. / [pea. P. T. FpoM’ska,. FO. I. KoBanisa,
B. I. Tepemka]. P. T. Tpom’sik, FO. I. Koeanis , B. |. Tepemko KuniB: BugaBHuumin ueHTp «Akagemisi». 2007. 751 c.

20. Manin A.-B. Cniseupb pigHoi 3emni. J/limTepa, 2024, Ne1. C. 64—67.

21. MNoniwyk A.JliTepaTypHuii NOpTPET: MK NPUBMOOAMU MUHYIOINO Ta BUKNUKaAMKU Cy4acHOCTi . EnekTpoHHMI

pecypc. Pexum poctyny: http://litakcent.com/2010/12/22/literaturnyj-portret-mizh-pryvyddjamy-mynulohota-
vyklykamy-suchasnosti/ [JaTa 3BepHeHHS.

22. CtpuxeHtok C.C. Ekcnibpucu: Enirpamu, napogii, wapxi. Ogeca: OK®A. 2000. 301 c.

23. CbomoukiHa O. Pyb6ai B )KaHpOBO-CTUMBOBIN CUCTEMI YKpaiHCBKOI Noesii apyroi nonosmHm XX cT.: aBToped.
auc. kana. ginon. Hayk:; HAH Ykpainu. IH-T n-pu im. T.ILLeB4yeHka. Kuis. 2005. 19 c.

24. CoomoukiHa O. Pybai B yKkpaiHCbKil Noesii: Big KaHOHi3oBaHoi cTpodu Jo nonikaHpy. MoHorpadis. — Kuis:
KuMy, 2005. 252 c.

158



3akapnarceKi ¢inonoriudi cryaii

YK 821.161.2-94:808.1-055.2
DOI https://doi.org/10.32782/tps2663-4880/2024.33.2.28

JKIHOUHI BOEHHUH IIOAEHHUK: TPOBJIEMATHUKA, "KAHPOBI OCOBJIUBOCTI

WOMEN’S WAR DIARY: ISSUES, GENRE FEATURES

I'epacumenko H.B.,

orcid.org/0000-0003-3095-9434

Kanouoam QinonociuHux Hayx,

cmapwiuil HayKoull cniepodimuuk 800y ykpaincekoi rimepamypu XX cm.

ma cy4acHoeo iimepamypHo2o npoyecy

Inemumymy nimepamypu imeni T.1'. [llesuenxa Hayionanvhoi axademii nayx Yxpainu

Kyaincebka S1.1.,

orcid.org/0000-0002-8160-3203

KaHouoam inono2iuHux Hayk, OoyeHm,

doyenm Kageopu MOSHOI Ni020MOEKU

Hayionanvrnoeo meouunoeo ynisepcumemy imeni O.0. Bocomonvys

CraTTsa NnpucBsiveHa >xaHpy Cy4acCHOro LOAEHHUKA, 30KpeMa XXiHOYOMY BOEHHOMY LLOAEHHUKY. Y DOKYCi LOCHIMKEHHS —
BUAAHHS, B SIKMX 3aKapOOBaHO EK3NCTEHLHMIA 4OCBIA HALUMX CyYacCHMLb Mig Yac nepenamHux nogi HOBITHBOI BITYA3HSAHOT
icTopii — Pesontouii [AHOCTI Ta pOCIACHKO-YKPAIHCHKOI BiliHW, BUKNageHWn HAMKM camvmuy. HaykoBLi onpaLtoBany iHoui
LLLOAEHHMKM 060X eTaniB — pesontouii 1 npoeeaeHHst ATO-OOC Ta HanwvcaHi nicnsa NoBHOMAacLTabHOro BTOpPrHeHHsl, npoa-
Hani3yBanu ixHi 3MiCTOBI JOMiHaHTW 1 xapakTep, NPOCTEXUN PO3ropTaHHSA TeM | TpaHcdopmallii, 3'sicyBanm ocobnmBocCTi
CTPYKTYPM aBTOPCbKWX 3anuCiB i oxapakTepudyBanu ix. 3asHayeHo, WO YCi 3aranbHi BUMOrW, NMpUTaMaHHi Krnacu4HOMY
LLLOAEHHMKOBOMY XaHpy, SIK-OT: LWoAeHHa iKcaLlisi akTyanbHWX NOAiN, BUKMadeHa Bif nepLuoi 0ocobu y XpOHOMOriYHIN nocri-
[JOBHOCTI, 3 000B’SI3KOBUM JaTyBaHHSIM NOAiN B YCiX AiapncTok — AoTpuMani. OkpiM TOro, JOCniaHWLI NPOBENU 3iCTaBHWIA
aHania LWoAeHHUKOBUX TEKCTIB, BUPI3HWNK CMiNbHI 03HaKW, MPUTaMaHHi aBTopKaM, 30Kpema: HaMipHa eMoLinHa CKnazosa
3anwciB, NCUXOMOTi3M, MPICTb Ta BiABEPTICTb, BUKOPUCTAHHSA ACKpaBOi 006pa3HOCTI, YUCIEHHNX NOETUYHUX peddirekcin, Ta
iH. 3BEPHYNM yBary JOCHIAHULI | HA YaCTWHY 3anmMCiB 3i CKNagHo, KOMBIHOBAHOK CTPYKTYPOIO, MPUTaMaHHI AESKUM KIHOYMM
LLLOAEHHMKaM: 40 TPaAMUiiHOro 4aToBaHOMo 3anucy 4o4aHO Mi3HILLKUIA PO3MorMin KOMeHTap, Taka dhopMa Habnmxae Li TeKCcTu
00 MemyapiB. Y BUCHOBKax 3a3HayeHO Mpo Te, L0 NpoaHanisoBaHi XiHodi BUAaHHSA Hanexarb A0 Pi3HOBMAY Tak 3BaHOro
LLLOAEHHMKA-CBIAYEHHS!, a TOMY PO3noro 3adpikcoBaHi CycnifnbHi ¥ NpyMBaTHI Nogii, HacTpoi Ta BYMHKM nepiogy 2014-2022 pp.,
MOXYTb CrpaBAi cnyrysatv AOKYMEHTaMM, Ha MiACTaBi SKMX i CPOPMYETLCA NMOBHE YABIIEHHSA MPO 3HAKOBi NOAiT HOBITHLOI
yKpaiHcbKoi icTopii — PeBontouito MNaHOCTI Ta ABa eTanu po3ropTaHHsi POCICHKO-YKPAiHCBKOI BilHW.

KniouoBi cnoBa: gokymeHTanbHa niTepartypa, CBiAYEHHSsl, BOEHHUIA OOCBid, camoTepanis, Mapis Marioc, Jllo6oB
Honwk, IpeH Po3nobyabko.

The article is devoted to the genre of the modern diary, in particular the women’s military diary. The focus of the
research is on the publications in which the existential experience of our contemporaries during the turning points of recent
national history — the Revolution of Dignity and the Russian-Ukrainian war — was recorded by them. The scientists studied
the women’s diaries of both stages — the revolution and the implementation of the ATO-UOS and written after the full-
scale invasion, analyzed their content dominants and character, traced the development of themes and transformations,
found out the peculiarities of the structure of the author’s records and characterized them. It is noted that all the general
requirements inherent in the classic diary genre, such as: daily recording of current events, presented from the first person
in chronological order, with mandatory dating of events in all diarists — are met. In addition, the researchers conducted
a comparative analysis of the diary texts, identified common features characteristic of female authors, in particular: an
excessive emotional component of the entries, psychologism, sincerity and frankness, the use of vivid imagery, numerous
poetic reflections, etc. The researcher also drew attention to some of the entries with a complex, combined structure,
characteristic of some women'’s diaries: a later lengthy comment was added to the traditional dated entry, this form brings
these texts closer to memoirs. The conclusions indicate that the analyzed women'’s editions belong to the type of so-called
diary-testimony, and therefore the various recorded public and private events, moods and actions of the period 2014-2022
can really serve as documents, on the basis of which a complete picture will be formed about the significant events of
recent Ukrainian history — the Revolution of Dignity and the two stages of the unfolding of the Russian-Ukrainian war.

Key words: documentary literature, testimony, military experience, self-therapy, Maria Matios, Lyubov Dolyk, Irene
Rozdobudko.

MocTranoBka npo6aemu. XKanpom, sikuit 3ikic-
HUB TpiyM(anbHe TOBEPHEHHS 3 HE3aCIIy>KEHOTO
MapriHecy y BITUM3HSHOMY JITepaTypO3HABCTBI
OCTaHHIX JECATHIIITH, 3BICHO, € mmoaeHHHUK. Ilicis
MovaTKy pociiicbkoi arpecii Ha Cxoni YkpaiHu, BiH
CTaB 4YM He HaizarpeOyBaHimmM >kaHpoM. CBoi
BpPaXEHHS, AYMKUA W TPUIYIICHHS, a TAKOX CBOIO

y4acTh Yy TOJISAX HOBITHBOI ICTOPIl KBaIMJIUCS
3acBIAUATH 1 Oe3rmocepenubo ydacHukH, Ot ATO,
1 OTIOCEPETKOBAHO TPUUYETHI — BOJIOHTEPH, JKypHa-
mictu Ta iH. Tox Hima cy4yacHOTO KHUTOBHIAHHS
ICTOTHO TIO)KBaBHJIaCSi W HAMOBHHJIACS HOBHMH
iIMEHAaMM W HOBMMHU BHJIAHHSMH JOKYMCHTAJIb-
Hol miteparypu. Cepea HaMBIAOMIIIMX IIOACHHU-
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kiB mepiogy 2014-2022 pp. «BiilicbkoBuil moneH-
Huk (2014-2015)» (2019) Omekcanmpa Mawmays,
«Tanenp cmeprti. 1{omeHHNK 7OOPOBONBI OaTaTb-
vorny “Jlombac”» (2020) Irops MuxaiinummHa,
«InmoBaiicekuii moaeHHUK» (2020) Pomana 3iHeHka,
«72. 3anucku xombara» BroBuueHka ta iH.

[epmmM  kaHpoM, SIKWMI TOBHOIIIHHO  YBIi-
IIOB B OOIT IiCIsT TTOBHOMACIITAOHOTO BTOPTHEHHS
24 motoro 2022 p., Tak caMo cTaB IIoAeHHUK. [Ipo
cBoi pedutekcii po3moBimanu i (QPOHTOBUKH, MPH-
Mipom, «Jlitomuc» (2022) Onexcanapa XoMeHKa,
«Borueswuii Ban» (2022) Onera boponas it 3BuyaiiHi,
nepeciuHi yKpaiHili B Ty, sK-oT «1llogennuk arpe-
cii» (2022) Arnpis Kypkosa Ta iH.

Y MacuBi onmyOJikOBaHUX IIOJICHHUKIB JIBOX €Ta-
MiB SICKpPaBO Ta 3MICTOBHO YBHPA3HMUJIOCS SBHIIE
KIHOYOTO IIOJCHHHKA: Cepell HAWBIAOMINIUX JIpy-
KOBaHMX BUJIaHb 3rajiaiMmo «lIpuBaTHUM 1I0ACHHUK.
Matiinan. BiiiHa...» (2015) Mapii Marioc, «Horatku
Ha moisax BiHm» (2022) Jlro6oBi Jlommk, «Paiiceki
siomyaxa» (2023) Ipen Po3noOynpko Ta iH.

OnmHak, TONPH YHUCIEHHICTb IPE3EHTOBAHUX
LIOJCHHMKIB, aBTOPAMH SIKMX BHCTYNANW KIHKH, IIi
TEKCTU 00’€KTOM JIITePaTypO3HABUOrO IHTEpECy CTa-
BaJIM, Ha aJlb, €MI30INYHO, 3a3BHYall Y pa3oBHUX Hay-
KOBHUX CTYISIX YU MOODKHUX KYPHATICTCHKUX OTIISIaX.

KoMrekcHUX miTeparypo3HaBUMX JOCIiIKEHb,
MIPUCBSIYEHUX TPOOJIEMATHUIlI IKIHOYMX IIOJACHHU-
KiB, aHami3y »aHPOBUX OCOONMBOCTEH — BiABEPTO
Opakye. Tox akTyadpHICTH Ta HArajibHICTH HAIIOI
poOOTH HEe BUKIMKAE CYMHIBIB.

AHaJi3 ocTaHHIX A0ocaiIKeHb | myOaikanii. 3a
TEOPETUYHO-METOJIONIOTIYHY OCHOBY Hamoi podotu
Oepemo rpyHTOBHI mpani Mapii [onamescekoi [23],
Hmutpa 3aroncekoro [9], 'anum MepexuHCHKOL
[12], Terssam boBcyHiBchkoi [1], mpucBsigeHi mpo-
OseMi >KaHpPOBOI TIPUPOAM ITOACHHWKA, 3 SICYBaHHI
HOT0 caMOCTIHHOCTI cepert JKaHpOBOi iepapxii JOKy-
MEHTaJIbHOT JIITepaTypH.

OxpiM 1pOrO, 3aJy4a€MO aHaJITH4HI (axoBi
JNOCHTIDKEHHSI Cy4YacHHMX HAyKOBIIB, TEepelIOBCIM
«YKpalHChKa NOKyMEHTANICTHKA Ha 3J1aMi THUCSYO-
JIiTh: cernudika, reHes3a, mepcrnektuBm» Oekcanmpa
lammya [4; 5], «MemyapHo-aBTOOioTpadiuyHa mpo3a
XX cronitts: ykpaiHcbka Bizish» Tetann YepkammHoi
[19], naykoBi po3Binku Jlenie Taiima3zoBoi [17] Ta iH.,
SIKi TaK caMo pO3MIISIal0Th TEHE3Y JKaHpPY, HOTo MOJTH-
(hixartii Ta MicIie i B3a€MOBITHOCHUHY 3 1HIIIUMH >KaH-
pamu: 3Ae0LTBIIIOT0 WAETHCS MPO KaHp MIOJEHHUKA
HE SIK PO CAMOCTIIHMIA, a SIK TIPO OJIMH i3 TOJIOBHUX
(pa3om i3 Giorpadiero Ta aBTOOiOrpadiero) >kaHpiB
MEMYapUCTHKH.

Takok BaromMor CKJIaA0BOI HAmoi poboTH
€ (daxoBi CTymil JiTepaTypO3HABIIIB, K CHEIliani3y-

IOTBCS Ha JOCHI/DKEHHI Cy4acHOTO JITepaTypHOTO
npouecy i 30kpemMa Ha BOe€HHIH miTeparypi. Lle,
nepenoBciM, HaykoBi po3Biaku Hinu ['onoBuenko [7],
Oxkcann Ilyxoncekoi [13], Mapunu Ps6uenko [16] Ta
iH. [IuTaHHs MpoOIEeMaTHKK Ta KAHPOBO-XYIOXKHIX
MoudiKkaiii MOJeHHUKOBOTO JKaHPY MOPYIIYyBaIH
y CBOIX IHIUX poOoTax i Mu Tex [6; 10; 24].

OO6’eKT HaIIOTO HAYKOBOT'O 3aIliKaBIEHHS MPSMO
3yMOBIIIOE 1 METOAM JOCHIIKEHHS, SKUMH MH OIIepy-
BarumeMo. [lepenoscim, e icropuko-0iorpadiunuii,
OCKIJIBKH Y 3aIcaXx 3a3BUYai BiIOMBAETHCS EK3UCTCH-
IIHHUI/eKCTpEMATbHAN TOCBIA HapaTropa, HaHOLTbII
3HAYYII O] 31 IOWHO MEPEKUTOTO, SIKi XOYEThCS
3akapOyBaTl Ha CTOPIHKaX MLIOICHHUKA; 0OOB’SI3KO-
BUMH METOJaMH € TIOPiBHSUIbHO-ICTOPUYHUH, MOPIB-
HSUTBHO-THUIIOJIOTIYHUM Ta 3ICTABHUH, ajKe JJIsl BHY-
JICHYBaHHS TOAIOHWX/BIIMIHHUX pHC, 3’SICyBaHHS
TpPagUIiiHUX 1 HA0YTHX O3HAK HEOOXiTHO 3MIHCHUTH
MOPIBHSUTPHAN aHaNi3 31 aHAJOTIYHUMU BHUIIAHHSIMH,
aze MonepeaHix pokiB. BaskMBUMU AJIsI HAC € TAKOXK
1 €IEMEHTH F€PMEHEBTUYHOTO Ta IHTEPTEKCTYAJILHOTO
aHaJli3y, OCKUIbKH € TIOTpeda BiAHANTH, BHOKPEMUTH
Ta BIQUHATATH Pi3Hi piBHI TofaHHs iH(OpMAIlii, Bif-
KPHTI i1 IMIUTIIUTHI CEHCH Ta iH.

VY Hamiii pobOTi MH OlepyBaTUMEMO TpaaWLiii-
HUM BHM3HAu€HHSAM MIOJCHHUKA, O HOTO MPOIOHYE
BITYM3HSIHUN «JIEKCMKOH 3arajbHOTO 1 MOPiBHSIb-
HOTO JITepaTypo3HaBCTBa» IiJ 3arajibHOIO0 pPEIakK-
miero A. BonkoBa, O. boiiuenka Ta iH. Y HbOMY
IIOJICHHUK IOTPAKTOBAaHO SIK «XPOHOJOTIYHI, 37e-
OLIBIIOTO TaTOBaHi, 3aITMCH BiJl IEPIIOT 0COOU MO
3 KHUTTS TOTO, XTO POOUTH Ii 3allUCH Ta PO3AYMHU
3 MPUBOAY KX MOMAIN» [3].

Take po3yMiHHS >KaHPY IHEPEryKyeTbCs 3 IOJb-
cekrM CIIOBHUKOM JIiTepaTypo3HaBUMX TEPMiHIB, e
IIOIGHHUK TIOIaHO SIK «aBroOiorpadivuHuii IiTepa-
TYpPHHH KaHp, Y SIKOMY aBTOp ONHCY€ MOJii 3 Biac-
HOTO KUTTsH [22]. Moro crenudiky mombehki koxern
BOAUalOTh y TOMY, IIIO BiH «IIPEICTAaBIIs€ 3alKCaHi
aKTyaJIbHI TIOfii B XPOHOJIOTIYHOMY TMOPSAKY. Tomy
BiH HE Mae€ 3a34ajieriib BU3HAYEHOIO IUIaHY KOM-
no3uuii. Horarku, mo MicTATbcd B HBOMY, MOXYTb
MarTH pi3HHI XapakTep i MOXKYTh OOMEXKyBaTUCS TIPO-
CTHM 3armucoM (akTiB a0o Matu GpopMy pO3MUPEHUX
KOMEHTapiBy» [22].

IlocTraHoBKka 3aBaaHHs. MeTa HalIOro J0CJi-
J2KeHHSs — OTIPALIOBATH ILOACHHUKH, aBTOPAMH SIKHUX
€ JKIHKH, BU3HAYUTH Ta IpOaHai3yBaTH XaHPOBI
0COOJIMBOCTI IIMX TEKCTiB, MOMEPEAHbO KIacuQiky-
BaTW BUJAHHS, JOJATH TOHATTS XKIHOYOTO MIOJCH-
HHUKA y 3arajJbHUNA KOHTEKCT JOCITIJUKEHb LIOACHHU-
KOBOTO >KaHpY.

MarepiagoM  IOCHiIKEHHS €  IIOACHHHUKH
«[IpuBarHuii moaeHHuK. Matinan. BiliHa...» (2015)
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M. Marioc, «Horarkun Ha monsix BidiHE» (2022)
JI. Nonuk, «Paticeki ss6myuka» (2023) 1. Pozgo6yasko.

Buxkiaa ocHOBHOro Mmarepiaiy.

CrpykrypHO ¥ TemaruuHo «lIpuBaTHHMI IIOJECH-
HUK...» M. Marioc noaiiasgeTscst Ha IBa MacluTaOH1
PiBHI: 30BHIIIHBO-TIONMITUYHUI W BHYTPIIIHBO-TIPH-
BaTHUU. [lepmuii 0XOIUTI0€E 3HAYYIII TOIT, SIKi BBiH-
IyTh B HOBITHIO iCTOPiIO0 YKPAiHCHKOTO HAPOIY, abo
K Taki, IO TOCIYTYBalM KaTalli3aTopamMH i1HIIAX
3HAYYIIMX MOJITUYHUX MofiH. [lo Takux Ge3nepedHo
HaJleXaThb CHJIOBHH PO3TiH CTyAeHTIB Ha MalinaHi
30 mucromaga 2013 poky 1 mouarok Pepomomii
I'imHOCTI, OCHOBHI eTamu i po3rOpTaHHs 3 repoid-
HAMH (OIMp CHJIIOBHKAM Ha iXHI HamMaraHHsS 3a4u-
ctutd Maiinan) Ta KpuBaBUMH (BHKpaAEHHs IPO-
TECTyBaJIbHUKIB, moxexa y byamuky [Ipodcminok,
PO3CTPiNl MITHHTapiB) CTOpiHKaMH, a TaKOX MOAIil,
mo cranucs micnst Pesomtomii — anekcist Knpumy,
[TOYaTOK POCIHCHKO-YKpPaiHCHKOI BIHHU.

Tak caMo MIMPOKO, SK 1 TONITHYHA ILIONIHHA,
y 3amuckax Marioc mpencTtaBieHa I iHIIA IUIO-
IIMHA — BHYTPIIIHBO-NPHUBATHA, YMOBHO MH TakK
caMO MOXXEMO PO3IUTHTH il Ha MPHUBATHO-POAUHHY
i mpuBaTHO-TipodeciiiHy MpooIeMaTHKY.

CimeitHa Tema pO3TOPTAETHCS y MHCHMEHHHIT
3Me0UTBIIOTO Y PO3MOBIAAX PO ii AaBHINA pix, pi3HI
MOKOMiHHA ~ MariociB  (HalJacrimie 3rajgyeThCs
0a0ycst ["aii, Mama-BroBHLS 1 OaThka, pifHUX Opa-
TiB) Ta OyBaJbLIMHU, MOB’A3aHI 3 HUMH, 3PEIITOIO
OIUCY€E POJUHHE JICPEBO, SIKE PO3IBUBAETHCS i Mill-
Hi€, I0-MaTepUHChKOMY NHUIIaeThesd HUM: «Ha masx
MariociB mo0inbIano: Miil TIIEMiHHUK ApPTEM Cho-
rogHi mpuBiB HeBicTouky AJjboHy. | Hac Mariocis,
tenep — 86» [11, ¢. 275]. Y nux po3moBifx Biguy-
€Tbes 1 TypOOTa MPO PiAHUX, 1 Tyra 3a OaTbKOM, KUK
BIIIMIIIOB y 3aCBiTH, Ta i aBTOpPKa MOCTAa€E y HECIIO-
IiBaHOMY 0Opa3i MaJIoTO [iBYaTH-TATOBOI TOHBKH:
«TaroBa MpHUCYTHICTH illle Taka peajbHa, 10, 37a-
€TbCs, Ha BiAcTaHi pyku... Ocp me Oauy #oro Ha
HaIIOMY IOJIBIp’1 — & BXKe JIITHE COHIIC 3irpiBa€ JIUIIT
KBITH IiJ] TTApKAaHOM, SIKI BiH Tak JitoOuB. | Toxi s
JyMaro, 10 TPEMTIIMBE COHSIYHE MapeBO HaJl HAIIOO
0aThKiBCHKOIO XaTOIO — TO TATOBA 3aCTYTHHUIIbKA PyKa
HaJ yciMa HaMu, XTO Horo mam’sitae...» [11, c. 250].

Maina 6aThKiBIIMHA MHCEMEHHMII, celao Po3TokH,
HE MPOCTO NPHUCYTHI B ii PO3NOBIJAX, BOHH CTald
Ha3aBXIH €TaJOHOM MOPAIbHUX YECHOT 1 JKUTTE-
BHUX I[IHHOCTEH, BH3HA4YAIOTh TNPABHWILHICTH IIOBE-
TIHKA B eK3UCTEHIIHHWUX CHUTYallisx, Oaigyxe
Haetbed mpo YKpainy un €Bpolry: «A BH 3Ha€TE, 110
Ko3ak Muxaitno 'aBpuiirok, Hag SIKUM 30MTKyBaBCS
Bepkyt, — miii 3emisak?! 13 Xoruna. MuxaitnoBuii
CHH TiCNs Bpa)kalodoro Bifeo mpo OaTbka HaJIic-
naB oMy cmc: «Tary, s mumarocs To60r0. CkasaHo,
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oykoBuHI» [11, c. 108] un «/lHsIMU Ty TiH MIOCH TaM
Ka3aB [IPO «HAIIMX YKPauHCKHUX ToBapuiLei». HaBite
Yy MOEMY CeJli B TAKOMY pas3i III0I0ThCSI 3HAMEHUTHM
pociticbkum «TamOOBChKHH BOBK TOO1 TOBapwuII!»
[11,c. 175].
[Hupoko mpe3eHTOBaHA y MIOACHHUKY Marioc
1 mpodeciiiHa MisUTBHICT, MUCHMEHHHMIII. Y 3aIrucax
4acTo WAETHCS MPO KHHKKOBI BUCTABKH, MPE3CHTa-
il HOBMX BHJaHb, IOCTAHOBKY II'€C 32 pOMaHaMHU
M. Marioc, 3akOpAOHHI MOI3AKU W MPEACTaBICHHS
TaM HaIoi aep>xkaBu. OIHIEIO 3 TPOBLAHMX TEM, IIIO il
MOPYIIY€E aBTOPKA y CBOIX 3aIllMCaX, € POIb KYJIBTYPH
SK KOHCOIIYIOYOTO YMHHHWKAa B CTaHOBIEHHI Jep-
*aBu. Ha nmymKy muceMeHHUI, Oaratbox mpooiem
MOXHa Oynio OM YHHKHYTH, SIKOHM IIeHTpajbHa BIaaa
MPUIUIIa TOCTaTHRO YBaru caMeé OCBITHBO-KYIIb-
TypHHIBKIH cdepi. Och, CKaxiMo, Iiajor 3 Micre-
BHMH JKIHKaMH TTICIISI TPeM’ €pH crieKTakiro «Hartis»
y Kpeminniit: «... He ckpbiBaeM — MBI MOOAEpKU-
BaJI «CETapoBy, MoMoranu uM. Ho 3ToT criekTaxib
3aCTaBWJI MMOCMOTPETH MO-APYroMy O COOBITHAX Ha
3amagHoi. Hamo Obuto mpumesxarh K HaM paHblle,
MOXKET, ¥ TEHeph BCE MO-IPYyroMy OBIIIO OBl Y Hac.
A 10 K Ham e31ua Tonbko «JlecomoBam» [11, c. 309].
[Ipupona Hotatok «IIpuBaTHOTO MIONEHHHUKA ....»
Marioc — HeogHOpigHa. 31e0iMbIIOT0 — KOPOTKI,
JIaTOBaHi 3aIKCH, BiITBOPEHi Y TEKCTOBOMY BapiaHTi
3 eJeKTPOHHOro, TO0TO 3 DelicOyKy, 31 BKa3aHUM
JOKEpeNoM (TpaauIliiHi 3alucH 0pasy MiCHs MOii).
OpHax € 1 iHIIIi TOBiTOMJICHHS, CHHTETHYHI, YCKJIa/I-
HEHI CTPYKTYpHO: JI0 KOPOTKOTO ITOBiOMJICHHS
(TpamuuiitHOT HOBUHM) JOJAHO IIUPLIMKA KOMEHTap,
yacTo iHIUM mpudToM, abo 3 mo3Haukoro P.S., mo
MOJKE CBITIUTH IIPO IMi3HIIHI Yac HOTro HaITMCaHHS.
Cxoka CTpyKTypa 3anmuciB i y «Paiicbkux s01y4-
kax» 1. Po3106yabko. i moseHHuK — e cripo6a 3akap-
OyBaTH He Tak MOJil, IK BIYyTTs MoYaTky BiliHH. bo,
K 3a3Ha4a€e cama MUCbMEHHHUIS: «YacoMm BiATBOPUTH
BIMUYTTS CKJIAQJHIIIE, HDK HAIMCATH COTHIO PSIKIB,
MPUCBIYCHUX TIOHIsAM. AJie BIMIYTTSA, SK Ha MCHE,
BaXXIJIMBIMII: CIIOBA i IMOJiT 3a0yBalOTHCS — BiTIyTTA
JUIIAIOTECS 3 TOOOIO A0 KiHIA IHIB» [15, c. 14].
3anucu Po3go0ynbko CTOCYIOThCS MEPIIUX Mics-
I[iB TOBHOMACIITA0OHOTO BTOPrHEHHsA p¢ TOOTO
3 24 mororo 2022 p. go 2-ro kBitHA 2022. YV HUX —
JIOKJIaJHO OIMKMCAHO KUTTS CTOJIMII, To/l 3a KueBom —
YU BUCTOITh — CIIOCTEpirana He TUTbKU B YKpaiHa,
a # yBech CBIT. Y HOTaTKax — BECh CIIEKTP €MOLil
UBUIBGHOI JIIONWHY, Y YUE po3MipeHe U po3IliaHo-
BaHE XHUTTS palTOBO yBipBajacs BiliHa: po3ryoie-
HICTB, CTPax 3a POAUHY U TIepe HEBIIOMICTIO, HCHA-
BHCTH JI0 BOPOTa i MOJabIla OTHAA A0 HBOTO, Bipa
B Hapon, y 3CY Ta B 000B’A3KOBY NIEPEMOT'Y HaJl OKY-
NaHTaMH; 1 TPUKMETH HOBOi pEaJIbHOCTi: Yepru 10
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MarasuHiB, MWIBHYBAaHHS BYJHIb PaliOHIB BiJ HMO-
BIpHUX AMBEPCAHTIB, PAKETHI aTaKH TOIIO.

[onenankoBi 3amumcu  Po3moOyapko — ITLTKOM
MO)KHA Ha3BaTH «KUIBCBKUM TEKCTOM», OCKIIBKH
B HHUX LIMPOKO MPO3HMpae MiCbKa TOMOHIMIKa: 3 Ha3-
BaMU paioHIB, IXHIMU ICTOPISIMH i OCOOTUBOCTSIMH,
[0 TIPO HMX 3HAIOTh 3/1eOuIbIIOro KusHu. Ilikago,
110 B 171031 10 KHUXKKH 3raJJaHo 1€ OAHY IMCbMEH-
HUIIO-KUAHKY [peH HeMupoBCEKy, aBTOpKY pomaHy
«®DpaHiry3bKka croiTay, ska 3arunynia mig gac [pyroi
CBiTOBOi B Ta3oBiii kamepi OcBeHUMMY B CEpIHi
1942. Csiif poMaH BOHa Mucala 3 IepIIuX JHIB OKY-
mamii ®panrrii, ii MoBeAiHKA cTama I yKpPaiHCHKOL
KOJIETH CBOEPITHUM B3ipIleM 1 KEPYHKOM .

Hortarku Po3noOynpko reTeporeHHi: € Tpanu-
uifiHa ¢ikcauis 3 KaJleHIapHUM JaTyBaHHIM OApasy
micas moail, a € CKIagHl — Tak caMo, sIK 1 B Marioc:
JI0 JIAKOHIYHOTO TIOBIJIOMJICHHSI JIOJ@aHO KOMEHTap
(gacto inmuM mpudToM) abo XK 3aMnC CKIATAETHCS
3 JIBOX YaCTWH — Oe3mocepeHb0l HOBUHU M TEKCTY
3 mo3Haukoro P.S., a B HhOMY BUKIameHO QiHaAT 4u
pesynbrar monii/HoBuHU. Taka riOpuaHa mpupona
IIOJICHHUKOBHX 3allUCIB Ha MEPIIUi MOmIs HaOlu-
JKae IX JI0 MeMyapiB, OJHIE€I0 3 TOJOBHUX O3HAK
SKUX € PETPOCHEKTUBHICTh. OIHAK y BHUIAAKY
IIOACHHUKOBHX 3aruciB Marioc i Po3noOynpko Take
aBTOpCHbKE TMOMaHHA iH(opMamii MBUAIIE 3acBif-
yye OakaHHA HAJaTH ONMUCYBAHUM IOIiSIM [TOBHOTU
W 3aBEpIICHOCTI, /I JIapUCTOK — 1€ BCE TEIepill-
HIil MPOJOBKEHUH Yac 13 BiJMOBITHUMH €MOLIIHHUMH
pednecismu. ToMy ¥ peruIieHT CIpUMAE IIi MOl
TaKUMH, SKi IMOWHO BiAOyIWCS, a HE B MHHYIOMY
Y PEKOHCTPYyHOBaHUMH 3 maMm’sTi. CHOpuuuHUTH
TaKy 4acoBy TiOpWAHICTH MOIVIO W Te, IO CIEpLIY
aBTOpKH Belu MepeskeBi DOb-110jeHHNKY 1 TepBUHH1
JIAKOHIYHI 3aITCH 3pO0JIeH] came TaMm, 1 JIUIIE 3T0JJ0M
IIOYajy TOTYBaTH JAPYKOBaHI BHIAHHS, TMEPCHICIIH
naroBani ®b-iHdopmariii i JONOBHHUBIIN X HOBUMH
B1JIOMOCTSIMU.

«Hotarku Ha monsx Biitaw» JI. J{omuk, oxne i3
HaMMepImmnx BUIAHb MiCIs MOYATKY BENHKOI BIHHH,
o OopMIICHII aBTOPKOIO Y TPATUITIFHOMY pyciTi (0X0-
IJICHO TIePiof i3 J0TOTO Mo YepBeHb 2022 p.).

[lonennuk JI. Jlonuk, Tak camo, sik 1 M. Marioc
MAalOTh KUJIbKa 3MICTOBUX JIOMIHAHT, 5IKi, CBOEIO Yep-
TOI0, PO3TOPTAIOTHCS 1 PO3IVISLIAIOTBECS HA OKPEMHUX
piBHsax. Haiibinbma 3a obcsroM — 1e HOBa BOEHHA
THACHICTD, SIKa OTIPUSBHIOETHCS Y TEKCTI depe3 HOBI
peaii: BUTTS CHPEH, PaKeTHI aTaku, MOSBY B Jaie-
KOMY THJIOBOMY MICTI TIEpEceNeHIliB 31 CXOomy Ta
MiBAHSA KpaiHW, SKi AMBOM BHpPBalUCS 3 OKYyIMalii,
BIICPKOBHUKIB Ha BYJIHMISX Ta iH.: «JIeTUTh cMepTs.
Cpibisacta curapa yxe nonan JlesanaiBkoro. JIETUTE.
I y mi KijbKa CEeKyH/I BiIyBar0 TaKWid BimJaii 1 xKax,

KU BUPUBAETHCS 3 MEHE AYPHHUM KpPHUKOM — 00
OaxHyno Takd...» [8, c. 255]. AkryanizoBaHi momii
HOTYIOTbCSI aBTOPKOIO IIOJICHHO, TOIEKOJIN 10 HUX
JIOJAr0Thes 11 peduiekcii, abo kK POAMHH, APY3IB YU
BUTIAJIKOBUX TIEPEXOIKHUX.

Tak camo BedMKa i HE MEHII 3HAYyIla B IIOJICH-
HHUKOBHX 3alycax — IUIOLIMHA HOOYyTOBOTO BUMIpY,
gka npoctynae B «Horarkax...» He ozpasy, JuIie
3a KiJbKa THXKHIB, KOJM aBTOPKa 3pEIITOI0 IICHUXO-
JIOTIYHO CHPUHHSIA CTPAIIHY PEANbHICTh: «...HHHI
JI0 MEHE IINTUIO, s HApeIITi 3po3yMijia — € BiifHa.
Bona — mopyd... CimoMicTe HapemTi mepecrana
npyuarucs» [8, c. 249]. Ocp Toai moOyT a7l Hapa-
TOPKH TepecTtae OyTH MeXaHIYHUM O00O0B’S3KOM
1 TepeTBOPIOETHCS TBOPYICTh, HA MOPITYHOK JUIS
MO3Ky ¥ O4yTTiB. 3BUYHI Y MUPHHIA 4ac pedi Haly-
BalOTh METa(pOPUIHOTO i CAKPaILHOTO 3HAYCHHS,
SK-OT BHUIIIKaHHS MACOK. Y JOBOEHHOMY XHTTI — L€
Oyna comonka 37100a, mpuadaHa y HaiOmmKIomy
cynepMmapketi. HuHi — 11e puTyaisHe AiiicTBO, 00
TICTO YSIBISIETHCSI aBTOPIIL Maiixke mo-0i0miiHoMy: « 51
HUHI B pomi TBopId. S mepeMinnyro I MmiIacTh: ofHi
iIiiMaro Haropy, iHIIi CIycKaro TOHU3Y. | 3HOBY Bce
MOMIHSIOCS, 1 3HOBY. 3 KOXXHHUM 3aBEPTOM PYKH YTBO-
PIOIOTBCS HOBI IUIOIIMHM, 3aXOIUTIOETHCS MOBITPS,
BUHHKAIOTh HOBI 3B’3KH. Lle kocMoc, 11e ralakTHKH,
1Ie TBOPEHHs CBITY BiJ camux modvarkiB. Lle miuHa
Tocniomns, 3 sixoi BuiiNIIA JIFOAMHA. .. » [8, ¢. 257].

Otake TOTpUMaHHS TPAAUIIii y 3MiHEHIH BIiTHOIO
MWCHOCTI — I NACBMEHHUII CTAIOTh ITOMIYHUMHA
JiKaMy MPOTH Biguaro W 3HeBipHu, Oe3namy i xaocy
B JylIi, HATOMICTh TaM 3allaHOBY€E CIIOKIiii, BIICBHE-
HICTh 1 HaJIisl, @ TAKOXK CHUJIA, IIOOH MiATPUMATH | yTi-
muTH caadbmux. Came TOMy cepel HOTaTOK YUMajio
3aIKCiB MPO BiIBIIWHU Xpamy, PO PO3MOBH 3 borowm,
i3 nopikauusm Momy, mo 1omycTis Taki noTpacigs
JUiss Hapopay, Oarato MomuToB. Ta W BenmkOmHIN
XJ1i0, 3a TpakTyBaHHsIM JlOJIMK, OKpIM TpaauIiifHOTO
010:11ifHOTO 3HAUYEHHS — [IEPEMOTH HaJl CMEPTIO i BiJl-
POIUKCHHSIM, HaOyBa€ HOBOTO CEHCY — CHMBOJI3YE
«MaJICHBKE CBITJIC BOTHCTBOY, ILI0 3MAara€ThCsl 3 TEM-
PSBOIO I BOpOTaMHu.

Ille OJIHIEIO 3MICTOBOIO JIOMIHAHTOIO
«Hortatok...», sika po3ropTacThesi B OKpEMY IIHPOKY
TeMy, TaK camo, sk 1 B M. Marioc — 11¢ TBOopua abo
npodecitina mionmHa. JI. lomuk — Bimoma moeTka,
TOMY YacTHHA 11 IYMOK 1 IIOYYTTiB BTUJIEHA Y PsIIKax
YHCJICHHUX BEPIiOpiB.

Jliteparyposnasiii Terssna BoBcyHiBChKa, a ycitif
3a Hero Karepuna TaHuuH, y3sIBIIN 32 OCHOBY IPH-
3HAUEHHS Ta POJb IMOJACHHHUKA B YXUTTI, BHPIZHIH
KiJIbKa HOTO THIIB, 30KpeMa, IMOACHHUK-CBITUEHHS;
IOJICHHUK-AOKYMEHT CaMOaHaJli3y 1 CaMOHaBYaHHS;
HIOJICHHUK-TIaM SITh TIPO ce0e Ccamoro; MIONEHHHUK,
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MOPO/UKCHUH HAPIUCHYHUMH MOTHBAaMU; IIIOJICH-
HHUK SK 3aci® mcuxigHoi camotepamii [1, ¢. 437],
a TaKOXX Taki BaKJIUBI PHUCH IIOIEHHUKA, K CAMOY-
BiYHEHHS Ta CIOBimadbHICTE [1, c. 437]. A Tersana
PanzieBchka, BUBYAIOUH JIiSUTBHICTH CY0’€KTa TEKCTO-
TBOPEHHS, 1OT0 cTpaTerii Ta KOMyHIKaTHBHI BJIaCTH-
BOCTI TEKCTY, 0COOJIMBO HArOJIOITyBajia Ha BATOMOCTI
TICUXOTeparteBTUIHIN GyHKIIT [14].

Ha mpuknaxi XiHOYMX BOEHHUX MIOACHHUKIB
0auuMo, TI0 3 MepepaxOoBaHWX BHUIIE >KAHPOBHUX
Horo pi3HOBUIIB Ta (YHKIIH, aBTOPKH 3BEPHYIUCS
JI0 IIOJICHHUKA TEPEBAXXHO 3 METOH 3aJIUIIUTH
CBIIYCHHS, PETEIHHO HOTYIOYM CHOTOACHHI IMOAii
JUIT MaiOyTHIX TOKONiHB (IIOACHHUK IOCTA€E TYT
SIK JTOKyMEHT), 1 JIMIIE I[M0YacTd 331 ICUXidHOT
tepamii. Lle, Mo pedi, iCTOTHO BiZpi3HSE TEKCTH
M. Marioc, JI. Honuk, I. Po3moOynpko, Hampu-
KJIaJ, Bi yXe 3raJyBaHUX HamMu MemyapiB Baiepii
BypmakoBoi, B SIKMX BOHA, OKpiM BEIACHHS IIOACH-
HUKa SK (opMu T1030aBIICHHS BIiI AYIICBHOTO
0O0JI0: «IHCATH CTANI0 TOMAI €JUHUM MOPATYHKOM —
nucary, abM MpOAOBXKYBAaTH TOBOPUTH 3 HUM» [2],
HOTY€ TEPEXUTE Ta JIIOJEH, NMPUCYTHIX Y HHOMY,
mo0M YBIYHUTH iM’S CBOTO KOXaHOTO AHATOis
l'apkaBeHKa i THM CaMHM 3QJIHIIATH I1aM’SITh 1 PO
HBOTO, 1 TIPO MTOOPATUMIB-TOOPOBOIBIIB, SIKI MTITIUIH
OoponnTH baThKIBIIMHY ¥ HE MONIKOAYBAIH IS Hel
HalJOPOKYOTO, U0 € B JIIOAUHU — 11 JKUTT.

Haromicts mopeHHuku-cBiquenus M. Marioc,
JI. Tonuk, 1. Po3100yapKo micist 3aBepICHHS BiHH
MOXYTh CTaTH BAKIMBHUM JOKYMEHTOM JIJISi PEKOH-
CTPYKIIii TIepeNaMHUX TOAiId HOBITHBOI BITUM3HS-
Hoi icTopii, 30kpema Pesosrounii ['igHOCTI Ta pociii-
CBKO-YKpaiHCBHKO1 Bi{HH.

BucHoBku i mpono3uii. [TincymoBytouu, 3a3Ha-
YUMO TIPO TakKe: 3 MOYaTKOM POCIHCHKOi arpecii Ha
Cxomi Ykpainu, a 3rooM i Micisl TOBHOMACIITa0-
HOTO BTOPTHEHHS IMOJICHHUK CTaB OIHUM i3 Hauo-
MOYNAPHILINX JKaHPiB JAOKYMEHTAJbHOI JIiTEpaTypH.
3adikcyBaTu CBili HOBHI €K3UCTCHIIIMHUN CYyCILIb-
HUH JIOCBiJ HaMarajocs 4MMajo YKpalHIlB, HPSIMO
YH OMOCEPEAKOBAHO JOTHYHUX JIO BOEHHUX IIii, HE
MMOCTyNaNNCs iM y TIparHeHHI BiATBOPUTH XPOHIKY
MO/l BENTMKOI BIWHU 1 MUBLIBHI TpoMasiHU. Takum
YUHOM 3 SBUBCS LIJIHH IOJICHHUKOBUHN IUIACT,
a cepeJ] loro BUJaHbh YMMAJIO U TaKUX, JIe aBTOPAMH
€ JKIHKH.

ChoinbHUM UIS  KIHOYOTO BOEHHOTO TIOACH-
HUKa, TOTNPH pi3HUH dYac TXHBOTO HAIMHMCAHHS:

HoTaTtku M. Marioc npucesueri nogissm ATO/O0C
2014-2015 pp., a rexctu JI. Honuk, 1. Po3noOyasko
CTBOPEHI BXE IiCiAsS IMOBHOMACIITa0OHOTO BTOP-
rHeHHa 24 motoro 2022 p., € mepemoBCiM IXHs
3MiICTOBa HAIMOBHEHICTh — II€ 3alMCH TEePEIaMHHUX
CYCHITFHHUX TOMIH, SIKi YBIMAYTH B HOBITHIO iCTO-
pito SIK B)KJIMBI €TaIy JIep>KaBOTBOPEHHS YKpaiHH,
il cTaHOBJIEHHsS TOWIO. Y MpOaHANTiI30BaHUX HAMU
KIHOUMX IMOJCHHHKAaX 30epekeHo 1 ¢opMmalbHi
03HAKHM JKaHPY: 4iTKa (iKcallis Moaii, IOHHO BOHH
BiOynrcs (abo BpaykeHHs, MipKyBaHHS, BipIIIi TOIIO
SK peakilis Ha HOBHHY), 3aIIMCH KaJCHIapHO JaTo-
BaH1 H 301HCHIOIOTHCS IIOIHS, OXOIUIEH] TEMHU — «BIJI
BY3bKO JOKYMEHTAJIbHUX, 3aBIaHHS SKUX — (pikca-
1is TOTOYHUX CIPaB, 10 TAKHUX, 10 HAOIHKAIOTHCS
0 JIiTepaTypHOTO BHUCIOBIIOBaHHM» [1, c. 438],
OTIOBIZTb BEIETHCS BiJ MEPIIOi 0COOH, CTPYKTYpPY
cthopmoBaHo mepebirom 3akapOOBaHWUX aBTOPKOIO
momiit [1, c. 438].

Ta i1 cTBOpEHi yCi TpH IIOJCHHUKH 32 OTHAKOBOIO
MozemTo — crepury 3anucu 'y b, misHimre miaro-
TOBKa TPAIUIIIHHOTO JIPyKOBAHOTO BHJAHHS, aje
OCKUTBKH BXKe OyIr BimoMi (DiHAN TEIKUX OTTHCaHUX
MoJIiH, To ix momaHo 1o JakoHiYHUX Db-iHbOopMarIiit
(Marioc, Po3no6ynpko). Tomy mpupona 1nux 3amnucis
OJTHAKOBO CKJIaJHA ¥ TiOpuaHa: ¢ikcamis HOBUHU 41
noii, TOTOMY PO3MIMPEHUI aBTOPCHKUH KOMEHTap
abo mo3Hauka P.S., i 3a3HaueHuii pesynsrar. Taka
MIKCOBaHa TMPHUPOAA ICTOTHO HAOMM3WIIA YaCTHHY
IIOIGHHUKOBHUX 3allCIB /10 MeMyapiB, TOJOBHOIO
O3HAKOI0 SIKHUX € CaMe HasBHICTh JIBOX YacOBHUX
TUIaHIB.

[MpukMeTHHM AJIs1 YCiX TPHOX JKIHOYMX MIO/CH-
HUKIB € IXHs aTMOc(epHiCTh — HaAMIpHA eMOIliiHa
CKJIaJI0Ba aBTOPCHKHX 3aIMCiB, IIUPICTH Ta BiIBEp-
TICTh y BUCIIOBIIOBAHHSAX PO MEPEXKHUTE, YUCICHHI
PUTOPHYHI 3aluTaHHS, TOCTPi 3BEepHEHHs 10 bora
(Honuk) ¥ umHHOI Bnagu/Hapony (Marioc), 4acto
3 MOETHYHO-METaQOPHYHHM 3a0apBICHHIM, BKpa-
TJICHHSAMH BipIIiB, PI3HOMaHITHUMH CTHIICTHIHUMHA
XyIOXKHIMH MTPAHOMaMH Ta iH.

OTxe, yci mpoaHali3oBaHi HamMHM JKiHOUi
moneHHUKU — «lIpuBarHmii moneHHuk. MakigaH.
Biiina...» Mapii Marioc, «Horarkm Ha momsax
BiiHM» (2022) Jlio60Bi Jonuk, «Paiicbki g0mydKar»
Iper Po3mo0yapko Oe3CyMHIBHO IalOTh 3MOTY BITH-
CaTH JKUTTEBI iCTOPIi Ta TOCBIJ MEPECiuHUX YKpaiH-
B y 3arajJbHUH MPOCTIp JiTEpaTypHUX pedieKcii
1 IIMpIIE — y BITYU3HAHUIN BOEHHHIA JUCKYPC.
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KaHouoam inono2iuHux Hayk, OOyeHm,

g8uUmenb YKpaiHCbKoi Mosu i limepamypu

Komynanvroeo 3axnady «Jliyeu « Hayrxosuiiy Kponusnuyvrkoi micoxoi paouy

Y cTatTi aHani3ylTbCs NPUYMHM 3auikaBnNeHHA AiacnopHOi NMcbMeHHULi [okii FyMEeHHOT LOXPUCTUSHCBKOLO iCTOpiEtD
YkpaiHu, KOMEHTYETbCS XaHpoBa crneumdika HayKoBO-NonynsipHUX TBOpiB aBTopa «bnarocnosu, matu!y, «PoanHHUIA anb-
6om», «MuHyne nnuee y NPURAELLHEY.

B ykpaiHceky nitepatypy [. 'ymeHHa ysinwna B 1920-1930-Ti poku. MNparHeHHs nucaTtv npaBay 3aBaavno peanisadii it
MUCTELbKOro TanaHTy B pafsHCbKii YkpaiHi. MepeBaxHa BinbLuicTb TBOPIB aBTOpa Oyna onybnikoBaHa B emirpalii.

Y nowykax cebe NMCbMEHHULS 3aX0nunacs BUBYEHHSAM KyNnbTypy OXPUCTUSAHCBKOI fobu B YkpaiHi, byna ydyacHuueto
apXeonoriYHNX PO3KOMNOK TPUNINbCbKUX NOCEnNeHb.

[. N'ymeHHa BnepLue B yKpaiHCbKIN MiTepaTtypi BAanaca A0 PEKOHCTPYKLIT NOAIN MUHYNOro, He 3adikCoBaHWX NUceM-
HUMKU Jkepenamun. XyaoxHi (pomaH «3onotui nnyr», pomaHu «Benuke yabey, «HebecHun 3min», 36ipka MikpoHoBeEnN
«[MporynaHka anesMun MinbOHOMITLY ) Ta HAayKoBO-NoNynsApHi (ecei «bnarocnosu, matuy, «PoanHHuiA ansbomy», «MuHyne
NnuBe y NPpUALELLHE» ) TBOPW NPUCBSAYEHI Ll TEMI.

PoasuHkoto nitepatypHux 4OCArHeHb NMCbMEHHULI € Ti HayKOBO-NoNyrsipHa Npo3a, NpucBsYeHa TpUMinbCbKin Ta ckid-
CbKiln kynbTypam. B ecesx «bnarocrnosu, matu!», «PoguHHni anbbomy», «MuHyne nnuBe y npuidgeLLHe» HaykoBa iHpopma-
List KOpentoe 3 aBTOPCbKMM BuMMCioM. MoBa TBoOpiB 06pasHa, LU0 cnpusie JOCTYMHOCTI CNPURHATTS iHdopmalLii. B ocHoBy
enivyHMX TEeKCTIB LbOro >XaHpy NoknageHo apryMeHTOBaHWI Aianor npo KynbsTypy MUHYMNMX enox. ABTOpKa BUKOPUCTOBYE
npodoecivivy TEPMIHOMOri0, LMTYE HAyKOBI NpaLli, BUCMOBIIOE CBOK MO3WLIH0 LWOA0 AOCSATHEHb CTapOAaBHIX LMBINi3aLlii.

Buknag pisHodaxoBoro matepiany B ecesix «bnarocnosu, matu!y, «PoaumHHUn anb6omy», «MuHyne nnuee y npu-
NOewWwHe» I'PYHTYETLCA Ha 3aKOHaX pUTOpUKN. ABTOpKa 3BEPTaETbCS [0 YnTada, NOSICHIOE Xif, CBOET AYMKM Yv BUBip 06’ekTa
aHaniasy.

Komnoswuuia TBOpiB Haragye HaykoBe AOCHIMKEHHS. Y KiHLi eceiB nogaHo CMMCOK BUKOPUCTaHOI nitepatypu. Tekctu
TBOPIB NOZifNEHi Ha CIOXKETHO LiNiCHi po3ginu, siki HaNOBHEHI BiZOMOCTAMM 3 apXeonorii, eTHorpadii, MHIBICTUKN Ta iIHWNX
ranysei 3HaHb.

[ianor i3 yatayeM eMOUiNHWUIA, HACUYEHUI YUCTTEHHUMU PUTOPUYHUMUK irypamMun, JoMUCaMu, NMpo WO CBigYaTh K
TEKCTU TBOPIB, TaK i NnepegmMoBU A0 HUX.

EdekT 4mTaubkol AOBIpU OO0 iCTOPUKO-apXeOosnoriyHOro Martepiany B HayKoBO-nonynsipHin nposi . 'ymeHHoi cTBO-
PHOETBCA Yepes3 BUKOPUCTAHHSA HAYKOBOI Ta XyAOXHbLOI ONOBigHNX MaHep. MoBHa KaHBa TBOpiB HacuyeHa meTadgopamu,
aBTOPCbKUMM HEOOoriaMaMm, PUTOPUYHUMUI 3aMUTAHHAMM Ta OKIUKaMW.

Knrouosi cnoa: [lokis ['ymeHHa, TpuninbCbka KynsTypa, HayKoBO-NonynspHa 6eneTpucTtika, ecen, giacnopHa nite-
paTtypa.

The article analyzes the reasons for the diaspora writer Dokia Humenna'’s interest in pre-Christian history of Ukraine,
comments on the genre specifics of popular science works of the author “Blahoslovy, Maty!”, “Rodynnyi albom”, “Mynule
plyve u pryideshnie”, the specifics of their interpretation of historical and archaeological information.

D. Humenna entered Ukrainian literature in the 1920s and 1930s. The desire to write the truth hindered the realization
of her artistic talent in Soviet Ukraine. The vast majority of the author’s works were published in exile.

In search of herself, the writer became interested in studying the culture of pre-Christian times in Ukraine, she was a
participant in the archaeological excavations of Trypillia settlements.

For the first time in Ukrainian literature, D. Humenna resorted to the reconstruction of events of the past that were not
recorded in written sources. Fiction (novel “Zolotyi pluh”, novels “Velyke Tsabe”, “Nebesnyi zmii”, a collection of micro-nov-
els “Prohulianka aleiamy milionolit”) and popular science novels (essays “Blahoslovy, Maty”, “Rodynnyi albom”, “Mynule
plyve u pryideshnie”) are devoted to this topic.

The highlight of the writer’s literary achievements is her popular science fiction, dedicated to the Trypillia and Scyth-
ian cultures. In the essays “Blahoslovy, Maty!”, “Rodynnyi albom”, “Mynule plyve u pryideshnie”, scientific information
correlates with the author’s conjectures. The language of prose is figurative, which contributes to the accessibility of the
perception of information.

Epic texts of this genre are based on a reasoned dialogue about the culture of the past epochs. The author uses pro-
fessional terminology, cites scientific works, expresses her position on the achievements of ancient civilizations.

The presentation of various material in the essays “Blahoslovy, Maty!”, “Rodynnyi albom”, “Mynule plyve u pryideshnie”
is based on the laws of rhetoric. The author addresses the reader, explains the course of her opinion or the choice of the
object of analysis.
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The composition of the works is founded on the rules of scientific research. At the end of the works there is a list of ref-
erences. The texts of the essays are divided into plot-complete sections filled with information on archeology, ethnography,

linguistics and other fields of knowledge.

The dialogue with the reader is emotional, it is full of numerous rhetorical figures, conjectures, as evidenced by both

the texts of the works and the prefaces to them.

The effect of the reader’s trust in the fiction of historical and archaeological material in the popular science prose of
D. Humenna is created by the correlation of scientific and artistic narrative manners. The linguistic outline of the works is
rich in metaphors, author’s neologisms, rhetorical questions and exclamations.

Key words: Dokia Humenna, Trypillia culture, popular science fiction, essays, diasporic literature.

MocranoBka nmpo6aemu. Im’s [lokii ['ymennoi
MaJo BiIOMO yKpaiHChbKOMYy unTadeBi. Bona — mia-
CIIOpHA THCEMEHHHIIS, aJTe TIePIITi MPOOH ITepa aBTOPKH
Oynu B OypemHil 1 xaotuuHill Ykpaini 20—30-x pokiB
XX cromittsi. OpuriHagbHa MaHepa MUCbMa, IIOMHO-
JKCHA Ha TparHeHHs TOBOPUTH TpaBly, HEe BiTajach
y kpaini Pan, tomy /1. I'ymeHHiil 1oBenocst 3MIHUTH
Oararo nipodeciii, mrykaru cebe, ane mpy bOMY BOHA
HE TIOKMHYJA JIiTeparypHoi cipasu. Y dacu [pyroi
CBITOBOI BiiHM 3 MIIIKOM CBOiX KHUI aBTOpPKa MOJIH-
muiaa OaThbKIBIIMHY W ONMMHHWJIAcS 32 OKEaHOM —
y Cnonyuyenux Illtarax Amepuku. Came 3a MexxamMu
MaTepuKoBOI YKpaiHW 3 SBWIMCA TBOPHM MHUCTKHHI
PO JOXPUCTHUSHCHKY ICTOPII0 PIAHOTO Kparo, IMpo
XKHUTTS HETIEPECIYHUX JIIONIEH Y pajsiHCbKy 100y, Ipo
CKJIaJJHE EMIrpaHTChKe OyTTI.

VYkpaincbkomy umrtadeBi mposa JI. ['ymennoi
Bigkpuiacst 3 90-x pokiB XX cToNiTTS, KO OyB
HaapykoBaHWi pomaH «Jlith YyManpkoro muisaxy»,
eceil «PomuaaNit anpbom», crioramu «Jlap EBmoTei».
3 yciMma TBOpaMu MMCbMEHHHIII, BUIAHUMH 33 KOPAO-
HOM, CYYacHHH PELUIIEHT MOXKE TIO3HAHOMHUTHUCS Ha
caiiti «Jliactiopisiaa». OHaK JIiTepaTypHHUHA CHAI0K
ABTOPKHU MaJlo TIOMYJISIPH30BaHU 1 TOMY HE BiJIOMHH
TepeciyHOMY YKpaiHIIeBI.

AHaJni3 ocTaHHIX xocaiaKeHs i myOaikanii. Ha
CBOTOJIHI JIOPOOOK MUCTKHHI JOOpe 3HAHHI B KOJIaX
miteparypo3HaBuiB. Ipani tamanty JI. T'ymenHoi
MIPOKOMEHTOBAHI B PO3BiJKax AiacCOPHUX U MaTepH-
koBuX (¢axisiiB-dinonoris 1. Copoku, B. Tlerpora,
T. Hikomrok, O. Hecinoi, I'. Koctroka, M. MymuakH,
JI. OnunikeBuy, 1. Imyxk-ITazynsk, 0. Mapunenka,
A. TlorpibHoro Ta iH., IpoTe Aiajor Mpo MHUCbMEH-
HUIIO TOTpedy€e CBOTO MPOJAOBXKEHHS. APryMEHTOM
IIOI0 aKTYaJIbHOCTI 1Ii€i pO3MOBH € Te, 1[0 aBTOpKa
ofHa i3 HebararbOX YKpaiHCBKHX JIITEPATOpiB, SKi
B HAyKOBO-TIONMYJISAPHINA Ta XyHooxHIH ¢dopMi 3Ha-
HOMJISITH CBIT 31 3700yTKaMH TPHUITIIBCHKOT KYIb-
Typu. Temi noxpuctussHcbkoro OyTTst YKpaiHu npu-
cBsiueHi i1 HaykoBo-momynspHi ecei «biarocnoswu,
matu!», «PoguHHUIl anpbom», «MwuHyne IUIHBE
y TIpUHAJENIHE», pOMaH «30JI0THH TIIYT», TOBICTI
«Bemmke Ilabe», «HebGecHuii 3Miii», 30ipka Mikpo-
HoBen «lIporynsHka ajgessMu MiTBHOHONITEY, OIOBI-
nanHs 1 Hapucu «Pomamku Ha cxunax», «3 icTopii
cuBoi JaBHUHNY», « TaeMHMIIA yepenka». 3ayBakKUMO,

0 B YKpaiHCBKiIA Tpo3i IIHOWH HAaIliOHAIBHOTO
npalyTTst daciB Tpurmims TopkayBcst B. Koxkensako
B pomani «Tpere mone» (2007). Otxe, J. I'ymenHa
BIIEpIIIe i HAMIITICHIIIE B HAIOMY KPacCHOMY ITUCh-
MEHCTBI OCMUCIHIIA Ti YaCH, YSIBICHHS TIPO SIKi CTBO-
PIOIOTH apXEOJIOTIUHI PEIITKH.

IlocTanoBka 3aBaaHHs. Y TPOTIOHOBAHIA PO3-
MOBi PO NHCHBMEHHHUII0 CTaBUMO Ieper co0oio
3aBJaHHs 3’sCyBaTd OOCTaBMHU 1 NMPUYMHU 3BEp-
HenHs1 JI. ['yMEHHOT 10 TeMH TPHITIIBCHKOTO MHHY-
joro YKpaiHH, OCOONHMBOCTI AHPOBOi TNPHPOIU
TBOPIB aBTOPKH, IIO B HAYKOBO-TIOMYJIIPHOMY (op-
MaTi OCMUCIIOIOTH MIPAiCTOPUYHI YacH, a TAKOX CITe-
muQiky iHTepnperauii apXeoJoriyHUX BiZOMOCTEH
Y HHX.

Buknang ocHOBHOro Marepianay. 3ayBakuMo,
3amikaBneHHs Jl. 'yMeHHOIO MaTpiapXaabHOIO KyJTb-
TYpO¥O BiIOYIIOCS TO1, KOJIM MaOy THS TMCEMEHHUIIS
Bunnacst y CTaBHINEHCHKIN TIeAaroriyHid IIKOJIi.
ABTOpKa 3 0COOJIMBOIO TEIUIOTOIO 1 BISYHICTIO 3Taye
cBoro Bumtens Bitanis Camiitienka, KOTpuil y mo3a-
ayIUTOPHUN Yac 3HAHOMUB BUXOBAHIIIB 3 TEMaMH
JUIS 3aTajibHOTO PO3BUTKY. «Moe€ mianyBaHHS Bitamis
MuxaiinoBrdya MiWOUIO BEpIIKa, — IWIIE MHCT-
KHHS, — KOJIM BiH 3i0paB Hac OTaK y HEIII0 1 po3-
MOBIB MPO Marpiapxar, aMEpUKaHCHKOTO JOCIiAHUKA
Jlyi Moprasna, 1110 BiIKpHUB II0 CTapoJIaBHIO (GopMmy
CYCHIUILHOTO JIaly i HalmMcaB KHUKKY TPO TIOCTaHHS
1 PO3BUTOK IHCTUTYIII POTWHH, 1 IO I KHIKKA
JSATNIa B OCHOBY JajbIIUX JOCHINIB MPO PO3BHTOK
mroauHU | 11 cycminpHMX opradizamii» [1, c. 141].
3ragyroun mpo ICTOpir0 MosiBH TOBicTi «Benuke
[{aGe», JI. I'ymeHHa HarojoCHTh, IO CaMme JICKIIii
HACTaBHUKA CTAHYTh IMOIITOBXOM JI0 HAITUCAHHS TBO-
piB Ha JOICTOPHYHY TEMYy «4epe3 JECSTKH POKiB»
[1,c. 141].

3axomieHHsl aBTOPKOIO JOMHCEMHUMH Marpiap-
XallbHUMH Yacamy OyJio MOB’si3aHe 1 31 CTaBICHHAM
JI0 HEl paJiTHCHKOT KPUTHKH. 3 PaBJIOMOBHI HApHCH
«Ex, Kybann, T Kybanp xmiOopomuas», «Crpinka
KOJIMBAIOTHCS», MOBICTh «KaMmmaHis» HHCbMEHHHIN
MIPUKPIITIH SIPIUK «KypPKYJIbCHKOT areHTKH B JIiTepa-
Typi» 1 3a00poHMIM APYKYBaTUCh. MUCTKUHS BiT1y-
BaJa ce0e Ty>KO010 Ha OaThKIBILUHI, /i€ TpaBHiIa pajsH-
chbKa Biajga. Bona mykama cebe B pi3HUX cdepax:
«CkibKH BXKe podeciii mepernpoOyBaHO — KOIHA HE
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MIXOAUTh MEHI, KO)KHA — Ha4e TIOpMa, KOXKHA 3aBa-
JKae poOHUTH Te, IS 9OTO 5 HapomkeHay [3, c. 270].

€muHMii  cBiT, 1€ KOMQOPTHO TOYyBaiacs
aBTOpKa, — L€ CBIT JiTeparypu. Y crnoranax «/ap
EBnorei» [. I'ymenHa Hanume, o 1i JIEKTYpPORO
CTalll KHHUTH PO MepBicHy Troauny. [TucbMeHHHLS
yurana TBopH Poni Crapmoro, Jlyi Moprana,
Ixozeda Dpeszepa, Karepunu [pymeBchkoi Ta iH.
(«... UATa0YH PO MPUMITHBHI CyCITUTECTBA 1 ySBIIS-
oun cebe cepell HUX, CTaBalio MEeHi paiiCHO, JIETKO,
3atumHo. Lle — miii cBit! Bo e, 1o B HbOMY JKHUBY, —
BHUIITOBXYE, 5l HE Mal0 B HhOMY MiCIIsl, BiH MEH1 Helli-
kaBuit!» [3, ¢. 270-271]. Bona BigBigyBama 6i06iio-
TeKy AKameMii Hayk, [HCTHTYT apXeoJsorii 3 METO
SIKHAMOIIbIIE MPOYMUTATH TPO TEPBICHI €MOXH Ha
TepUTOpii YKpaiHu.

CrynitoBaHHsS KHHT TPO MPAiCTOPUYHI Yacu He
OyJ0 3pO3yMIIMM JUIsl CYYaCHUKIB MHChMEHHHUIII.
€pren Ilmyxnuk 1 Cepriit MpopTBUil HazuBanu ii
npuMituBHOIO, ane JI. I'ymenna Oyma iM BasfdHa,
3ayBaxkyrouu: «Tak s 3Hailia HOBY Xuiy... To
i OyB 3apofoK MOiX MaiOyTHIX TBOPYHMX 3aJyMiB,
3€pHO MO€i CaMOOCBITH. Y IIbOMY CBiTi IPHMITHB-
HUX 5 3HAWIIA TMOBHOTY W PajicTh, SIKOT HE JaHO
Oyno MeHi B peasibHOCTI. To#H CBIT MOiX NMPUMITHB-
HHUX POIUYIB CTaB MEHi OULIBIIIOI0 peaabHICTIO, HiX
nircHicTe» [3, ¢. 272].

B inTepB’1o penakroposi yaconucy «CydacHiCTb»
JI. OHMIIKeBHY MUCTKHHS 3a3Havala, o ijest mpo-
KOMEHTYBaTH B IOMYJSpHIA (opMi JlaHi apXeoorii
y Hel BUHUKIIA, KOJIU PAJsIHChKA KPUTHUKA BUKPECIHIIA
i1 31 cIIMCKy MMChMEHHHUKIB: « Tak, BUXOIOM 3 3aIyXH
i€l «iZeoNoriyHol JKyHKH» CTajJ0 MO€ HEHACHUTHE
3alliKaBICHHs JIOICTOPUYHOIO JIOAWHOIO, HIyKaHHS
SIKOICh 1HIIOI, OMpid pajsHCHKOI, AiCHOCTI... Bxke
ToAi 51 IpoOyBasia CHIIM TIepeiaTh B OelIeTpUCTHYHII
00po0IIi apXeoJIOTiuHI BIIKPHUTT» [9, c. 66].

ABTOpKa XaJIKyBaja, 10 HE BHBYaja apXeoJyo-
rifo, MpoTe yBech BUIBHHMI Yac BOHA yHUTaja 3BITH
PO PO3KOIKM, OMUCH apXEOJIOTIUYHHX IaM’ATOK.
MucTKuHS CBOKO Micil Oaumiia B TOMy, 100 «mepe-
BOIMTH CyXi 3BITH Ha 3pO3yMiJie BCIM JiTepaTypHe
IJIeTHBO. SIKIIO B 3aXiHIH JiTeparypi € TaKui *KaHp,
TO YoMy H y Hac He MoOxHa Horo turekatu? B 1iit
JUISHIIL 1 He Maro kaJlHO1 KOHKypeHii» [4, ¢. 273].

[IpukmeTHO, 1m0 myKatoun cebe B TeMi MpajgaB-
HbOI icTopii Ykpainm, [I. ['yMeHHa cTajiia y4acHu-
IIEF0 apXeOoJIOTIYHOI eKCITeAUINil B celo Xayerm € Ha
KuiBmmnai pazom 3 T. Ilaccek, €. KpuueBchkum,
M. MakapeBuuem, B. Ilerposum, H. Kopaumi.
Croraz mpo 110 MOZiI0 B XKHUTTI aBTOpKa 3aHOTyBaJia
y apyromy Tomi «lapy EBnorei». Ha xinbkox cTopin-
Kax KHUTH NMMCHbMEHHUIIS PO3MOBija PO CBOE 33aX0-
IJICHHST pOOOTOI0 BYCHUX-IOCIITHUKIB, a, TOJOBHE,

BHCYHYJIa BIIACHI MPUIYIICHHS-PO3YMIHHS TPUITLIb-
ChKOi KyJabTypH. MipKyBaHHS aBTOPKU BUIIHMCaHI
y HayKOBO-NOMYNsApHOMY cTuimi. Lle i owiHka mo3u-
il y4eHUX MOA0 TPUTIIBCHKOT KynbTypH (BikeHTis
XBoiiku, Ilerpa Kypinnoro Tta iH.), i BmacHi po3-
MUCIH, TOOYIOBaHI Ha aHali31 HAPOAHUX TPAIUILIH.
Bucnosku /|. 'yMeHHOT BUKIIMKAIOTh IOBIpY YUTAYiB
CBO€I0 aprymeHToBanicTio. Hampukian, rinoresy
B. IlerpoBa mpo Te, TpUMIIbCHKA JKiHOYA CTaTyeTKa,
SKY 3HAXOJMJIH B KO)KHOMY TIOMEIIKaHHi, CAMBOIIIZy€
ITokpoBY THCHEMEHHHUIS ITiIKPIILIIOE PO3TOBIIIIO
PO 3BUYAM JKIHOK i3 UepKallMHU HOCHUTH Ha CBSTO
00OpOHHMIII KIHOITBA JI0 EPKBU MHUCOUKY 3 DIKETO,
AKY PO3IUISIM MiXK COOOI0 yCi MPUXOXKAaHHU, IEMOH-
CTPYIOUM B Takuii cnoci6 eanicts poxay. Lli cmocte-
PEKEHHSI IPUBOJISATH aBTOPKY JIO JYMKH PO TTOTPely
00’ eqHaHHS 3YCHJIb apXeoJioTiB ¥ eTHOTpadiB s
JOCITI/KEHHST MaTepiallbHUX 3HAXiIOK TPHUILIHCHKOT
KynbTypu: «He BuKIIOWEHO K, IO MicLieBE Hace-
JICHHS — MpsAMi HAIaJK{d JaBHIX TPHUIIUIBIIB...»
[3, c. 282].

J. I'ymeHHa npartayia JOHECTH JO YUTa4a MaKCH-
MaJLHO MIPaBAMBY iH(OPMAIIIIO PO TOTHUCEMHI YacH
VYkpainu. ABTOpKa HEOMHOPA30BO ITiKPECIIOBAla
HayKOBICTb CBOiX TBOPIB, IPOTE 3ayBaKyBaja: «51 He
npodecionan-apxeonor» [8, c¢. 142]. [luceMeHHMIIS
BKa3yBajla Ha HEOOI3HAHICTh TUX YUEHHUX, SIKi BiJIHO-
cuy| 1 mpo3y 10 HAyKOBOI Jiteparypu: « O4eBUIHO
TaKi «KPUTHKI» BKa3yIOTh JIMIIE Ha CBOIO Oe3rpa-
MOTHICTb, BOHU HE 3HAIOTh, Capaky, 10 I 0COOIH-
BUH JiTepaTypHUH >KaHp, QyXKe YCHIIIHO PO3BUHE-
HUI y CBITOBIH Jiteparypi» [9, c. 68]. . I'ymenna
TaKOX IMOTroJpKyBajacs, 110 il TROPU MarOTh HAYKOBY
OCHOBY, aJie y BimmoBizi Ha 3ampomeHHs [1. Tomouka
B3STH y4acTh y CBATKyBaHHI 100-JTTS BiZKpUTTA
TPHITLIBCHKOI KYJIBTYpH nucana: «5 He € mpodeci-
oHai-apxeoJior... 5l BBaxkaro cebe amaropom. o
BCE JKUTTS O€3BIJIMOBHO 3alliKaBJICHA TPHUITLIECHKOIO
KyJIbTyporo B YKpaiHi, 60 BOa4ar0 B yKpaiHCBKOMY
moOyTi i eTHOTpadii, BIpyBaHHAX 1 3BUYASX BEITUKHA
3B’SI30K 13 THUMH, YWi MPOTOMICTa TeIep BiIKpHia
i mocmimkye apxeornoris» [8, c. 142].

Orxe, 3amikaBineHHs [|. ['yMeHHOWO paBHIMH
[UBLITI3AIISIME C(OPMYBAIIOCS ITi]] BIULTHBOM YYHTEJIS
B. Cawmiiinenka, i aBTOPKH BOHO CTajl0 CBOEPIT-
HUM MaHIIUPOM-3aXUCTOM BiJ] IbKYBaHHS MapTiHHOO
kpuTHKOI0 B 30-1 poku XX cromitts. [ToTpeda daxo-
BOTO Mi3HAHHS NPaMHUHYIMX €MO0X Yy MHUCbMEHHHMII
Oyia 3yMOBJIEHAa MUCTE[LKOIO METOIO «IIOMYJISPU3Y-
BaTH Te, 10 BXKE BiIKpHIIa apxeoyoris» [3, ¢. 277],
JTOBECTH TIPABO TOBOPHUTH PO BUTOKH iCTOpIi yKpa-
{HITIB 3 YaciB MaTpiapXaabHOTO TPHITiIIIAL.

JkepenaMu  peKOHCTPYKINI  JOXPUCTHSIHCHKOL
icTopii mucepMeHHUIIEI0 Yy TBopax «bmarocnoBu,
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Maru!», «Pomuuuuii ampbom», «MuHYNE IUIHBE
y TIpUAACIITHEY CTANIH BIIOMOCTI 3 apXeoJorii, eTHO-
rpadii, micororii, GoIbKIOPY, TIHTBICTUKH, TOOTO 1T
TBOPH MOOYJ0OBaHI Ha HAYKOBOMY MaTepiali, a, 0TXKe,
BHMAararTh CHEIU(IYHOTO MiAXOAY 0 aHATI3Y.

Y nucepranii «[loeTrka HayKOBOTO TEKCTY:
yKpaiHChKka HaykoBa myOminucruka XIX — modaTky
XX cT.» H. 3enmiHcbKa CITyIITHO TOBOPUTSH IPO €KCTpa-
MOJIATIIF0 TIPUHAOMIB 3arajbHOi IOETHKH Ha TOTPeOH
aHaJli3y HayKOBOTO TBOPY. TeKCTH HAayKOBOI IyOITi-
LUCTUKU aBTOpKa MPOIOHYE OLIHIOBaTH Ha PiBHI
TEMaTHKH, JiTepaTypHOi (opMH Ta 3aco0iB YBH-
pasHeHHs BUKJIAmy 3MicTy [6]. Ha Ham mommsim, st
cXeMa € MPHUHUHATHOIO W JUId BU3HAYECHHS MOECTHUKH
eceiB J[. I'ymeHHOi, mpoTe BOHa BHMAarae IESIKHX
yToyHeHb. KOHTEKCT TeMaTuku BapTO OLIHIOBATU
yepe3 npobnemy Ta inero tBopis. llomo miTeparyp-
HO1 OpMHU 3 11 CTPYKTYPHO-CEMAHTUIHUMH PiBHSIMH,
TO Y BU3HAYEHHI KaHPIB CBOIX TBOPIB MUCbMEHHUIIS
HaroJomIye Ha eceiCTHUHIA HapaTUBHIN (OMOBiIHIIN)
CTPYKTYpl TEKCTY, $Ka, 32 BHUCHOBKaMH JIiTepary-
po3HaeiiB (O. I'anwuya, I llIBens Ta iH.), 1ae mpaBo
aBTOpPY Ha BJIaCHY iHTEpHpETAalilo MOpPYyLIeHOI Tpo-
onemu. CTpPyKTypHO-CEMAaHTUYHOMY PIBHIO TaKOIo
TEKCTY, SIK 1 HAyKOBi¥ IMyOMIIMCTHIN, BIIACTHBI TIOJIE-
MIiYHICTh, PUTOPUYHICTB Ta 00pa3HicTh [6, ¢. 20-21].
Came 1i acmekTM MU BpaxyeMO, IOCIiIXKYHOUU
cneundiky intepnpetanii . ['ymeHHoro QaxoBux
PO3BIJIOK.

JKaHpoBO 03HAYYIOUU CBOIO MPO3Y, KA y HAYKO-
BO-TIOMYJISAPHINA (hopMi BUCBITIIIOBaja iCTOpiO Tpa-
MUHYJIOTO YKpaiHW, MUCTKHHSI BXKMJIa TEPMiH «Oee-
TPUCTHKA Ha HAyKOBOMY TIi» [5, c. 6]. 3ayBaxkumo,
IO CBOI eMivHi 3100yTKH IbOTO IJIaHy BOHA Ha3M-
Ba€ Mo-pizHoMy. Y mia3aroiioBky a0 «bmarociiorw,
MaTu!» MICHMEHHUITS BKa3yeE, M0 11e — «Ka3Ka-eceiy,
«PonuaHMI amp0oM» — «ecei», «MuHyIe ILTUBE
y MPUHACLIHEY — «PO3MOBiAb Npo TpHUIiI».

Take aBTOpPCHKE PI3HOTIYMadeHHS! >KaHPOBOI
MIPUPOIN HAYKOBO-TIOMYJISPHUX PO3MUCIIB HO3HAYH-
Jocs 1 HA BUCHOBKAX JOCIHITHHUKIB-TITEPaTypO3HAB-
uiB. Y monorpadii «lokis ['ymenna. Jliteparypuuit
moptpet» 11. Copoka Bkazye, mio TBip «biarociosu,
Matu!» HamucaHud y (opMi «IHTPUTYIOYOI Ka3Ko-
Boi omoBimi» [12, c. 309]. «Pomunuuii ampooM», 3a
BHCHOBKaMH BYCHOT0, — II¢ «IPyHTOBHa 1 (haxoma
HaykoBa MoOHOrpadis, BHUKIAJCHA HE aKaJeMid-
HUM CyXUM CTHJIEM, a IIPOCTO, SICHO 1 AOCTYIIHO»
[12, c. 313]. B ecei «MuHyne mauBe y NpuieIHeY,
Ha OyMKy Jiteparypo3HaBus, . I'ymenHa «monae
cBO€ OaueHHs YyKpaiHCBKOI MpaicTopii, ame me He
abcTpakTHe Oa4yeHHs, a JKUBE, XyHOKHBO TEPEKOH-
JMBE, HACHaXXEHEe O0pa3HO JOKyMEHTAIbHOI TOY-
HicTIo» [12, ¢. 342]. 3pa3kamu «ictopiocodigHoi Ta

Mi(hoIIOTIYHOI Bi3il» TBOPHU Ha IOXPHUCTUSHCHKY TeMa-
TUKy nucbMeHHUI HasuBae I. Koctrok [7, c. 70].
YTOUHIOIOUM Take BH3HAu€HHS, BiH, 30KpeMa, Bif-
HocHuTh ecei «bmarocimoBu, martu!» Ta «PoguHHUN
aas00M» 110 KaHpy HaykoBoi (hantactuku. [logioHOT
no3utii gorpumyerbest # T. CanmiBcbka, Haroiomry-
1oud, 1o 1ei xaHp y TBopuocti JI. I'ymenHoi Oys
3YMOBJICHHH «TEepeayCiM CYyCHiIbHO-TIONITHYHIMHU
npouecamu B Ykpaini 30-x pp.» [11,c. 72]. CymHicTh
BUCHOBKIB JOCITHUII TIATBEPKYE 1 JIUCT aBTOPKH
1o M. Mymakw Bin 22 skoBTHS 1994 poky: «S1 3amu-
XaJach BiJl KaHIEIAPIIAHN, B MEHI POIIHCS B TOJNOBI
TBOpYi 3a1yMu... TpUMiIbChKa KyJABTYpa Ha 3€MIIAX,
Ie s Hapoauiacs... [lucaru Xk, sk mapTis Kaxke, B MEH1
He OyJio Hi yMiHHS, Hi OaxanHs» [8, ¢. 140].

BpaxoByroun cnenugiky KOMIIOHYBaHHS 3Mic-
ToBUX OCHOB TBOpiB JI. I'ymennoi «bmarociogw,
Maru!», «PomuaHuii anpbom», «MuHyne IUIHBE
y NpUHIEIIHE», raJaeMo, o iX AOLiIEHO Oyno O
BIZJTHECTH JI0 >KaHPY HAyKOBO-IIOMYISIPHOI OeleTpu-
CTHKH, O3HAKOIO SIKOTO € CHHTE3 y eceHoMy Qop-
Mari pizHo(axoBuX BimoMocTeld. MoBa Ipo3u TaKoro
mTHOy 00pa3Ha, M0 CHpPUSE TOCTYITHOCTI CIPHM-
HATTS iHpOpMAITii.

Ouintoroun  kommo3uuito ecero M. ['ymennoi
«Mumnyrne ruvBe y npuiinemse», I1. Copoka 3a3Hauas,
IO BOHA «HAaraaye HACTUIbHY MO3aiky 4u (pecky»
[12, c. 344]. Lla puca BnacThBa yCciM TBOpaM HayKo-
BO-TIOIY/ISIPHOTO JKaHPY aBTOPKH. TEeKCTH MOAiss-
IOThCSI Ha CIOKETHO 3aBEpIIEHI PO3[iK, HANOBHEHI
iHpopmaLieto 3 apxeonorii, eTHorpagii, MOBO3HaB-
CTBa Ta IHIIMX Tany3ei 3HaHb. OMOBiIE 03100NEHA
LTIOCTpAIIisSIME apXEOJIOTIYHUX 3HAX1/IOK, sIKi CYIPOBO-
JDKYIOThCS aBTOPCHKUM KOMeHTapeM. Ecei Haragyrors
HayKOBI TIpaili, OCKiIbKA MarOTh CITUCKH BHKOPHCTa-
HUX JKepen (10 KOKHOTo TBopy — Oinbiue 200 mo3u-
i, opopmieHnX 3a mpaBwiaMu OiOmiorpadii), Ha
SIKi MUCBMEHHUIISI IOCUITAETHCS JJIS IOBEICHHS CBOIX
rinoTe3. ApryMeHTallisi akTyajJbHOCTI JOCIIKYBaHOT
Mpo0OJIEeMH HasBHA Y TIEpeaAMOBax 10 TBOPIB.

BaxnuBUM  3MICTOBUM KOMIIOHEHTOM €CEiB
«bnarocnoBu, wmaru!», «PomuHHHII — amEOOMY,
«Munyne mmse y npuiigemse» JI. I'ymeHHoi
€ (axoBi JOCHIIKCHHS ICTOPUKO-apXEOJIOTIYHOTO
3MICTY, fIKi MICTSTbH BiIOMOCTI ITPO MaTepiaibHi 370-
OyTKHU TPUILIBCHKOT 100U,

HayxoBo-monynsipHi ecei aBTOPKH KOMEHTYIOTh
MOJIEMIKY 1CTOPHKIB IIOAO 3B’SI3KY HAIIOi KyJIBTYpH
3 KyJIBTypoOr0 TpuminbliB. [onoBHa ii puca — apry-
MEHTOBAHICTh. Y BHUCBITIIEHHI HAyKOBOTO Iiajiory
J. I'yMeHHa TOCHITA€TbCS HA apXeoJoTiuHI JaHi,
3aCTOCOBY€E KJIACHMYHY U AOCHIAHUIBKUX Ipalb
METOJOJIOTII0 aHaNi3y, CUHTE3y Ta CIIOCTECPEKCHHS
HaJl BUCHOBKaMH (paxiBIIiB.
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Edexr moBipu 10 HamucaHOro B OEJIETPUCTHII
ABTOPKH JIOCSITAETHCS 3aBSIKU BUKOPHCTAHHIO (haxo-
Boi TepmiHoJorii. Hanpukman, B ecei «bmarociosw,
Maru!» yntaemo neTanbHUI KOMEHTap MO0 KaM’si-
HOI 700M (TmaneoniTy), 30KpeMa, IO BiH «IOALIs-
€TBCSl HA KUIbKAa OKPEMHX €II0X, TOJIOBHO 3a MOKa3-
HUKaMH TEXHIKH BHPOOIB KaM’STHOTO 1 KiCTSIHOTO
3HAPSI: 1IeJTh, allelh — HaWJaBHIMIAN TaJICOIT;
MYCTh€ — CEepeNHil MaNeoiT, YacH HeaHIePTaJIbIIs;
ITi3HIH MaNeoiT MOAUISEThCS HA TPU JOOH: OPIHbBIK,
comoTpe, Maanen» [1, c. 8]. JI. 'ymenHa He nopyirye
HAayKOBOI mpaBu, 00 CX0XKy Kiacu]ikalliro miei icto-
pugHOi enoxu 3HaxoauMo B po3Biari H. [TomoHckkoi-
Bacunenko [10, c. 41-45].

VY CBOiX HayKOBO-HOMYJISIPHUX TBOpax MHCHMEH-
HUIISL 00’ €KTUBHO OeNeTpu3y€e HAYKOBi MONEMIKH, SIKi
TOYaTbCS HABKOJO TPHIIIBCHKOI KYJABTYPH, MPOTE
YiTKO O3Hauye 1 BIacHy nosuiito. Ecei «biarociosuy,
Maru!», «MuHyne TIMBE y NPUAACIIHE» 3Mallbo-
BYIOTh JHCKYCii ICTOPHKIB BiTHOCHO BHUTOKIB HEOJIi-
TU4HOI Kynbrypu Tpumnimns. Jl. I'ymeHna minrpumye
nymKy Bikentis XBoiiku, Muxaiina [pymeBcbkoro
PO aBTOXTOHHICTh Mi€l KyJIBTYpH Ha TEpPHUTO-
pii Vkpainu, aje He irHOpye ¥ TO3WIIl ONMOHEH-
TiB — apxeonoriB Baguma [lepbakiBcrkoro, TeTsau
ITaccek, sKi BBaXKarOTh, III0 BOHA IPHUHIIIA HA HaII
3eMini «3 Manoi Asii, 3 Meconoramii, IIIIXOM
yepe3 bankanu-Zynait» [1, c. 87]. B ecei «Munyne
IUIMBE y TPUIIEIIHE» aBTOPKa 3rajye W TinoTe3y
Cepris bi0ikoBa, SIKMH yBaka€ TPUIUIBCHKY KyJb-
Typy CIUJIGHAM BHTBOPOM aBTOXTOHIB 1 IUIEMEH
Cepemzemaomop’s. JI. I'ymMeHHa TOHKO BigdyBae
acreKTH KOMEHTOBaHOi mpoOiiemu, 00 cymnepeuku
LIO0 TOXOKEHHs 3100yTKiB Tpumisuis TodaTbes
B CYYacCHIi apXeoJIoriuHii Hayli i jgoTernep.

MucTkuHs aKTyanizye W mpoOneMy 3HUKHEHHS
TPHUTIIBCHKOI KYJIBTYpPH 3 TepeHiB Ykpainn. B ecei
«MuHnyne mBe y NpURACIIHE» aBTOPKa CHCTEMa-
TU3Y€ MOTIAAN HAYKOBIIIB Ha 110 POOJIEMY, a TAaKOX
yAA€TbCA A0 MPUINYLICHb, SKUM YWHOM BigOyBcs
nepexiJy BiJi MarpiapXaldbHUX N0 HaTpiapXalbHUX
CYCHUTBHHMX BITHOCHH: «A 4u 3MiHM TOOYTY 1 Hace-
JIEHHS, 3pYyIIEHHS W TepeTacyBaHHSA BiIOyBaJIMCS
y CympoBogi OypXJMBHX BO€H, TIOXEX, BTedi Hace-
JICHHS, BIATUIMBY MOAOJIAHKUX 1 TOSBHU TPiyM(albHUX
JaB TIEPEMOXKIIB — BEepIIHHUKIB? ... Un Moxke mepe-
MOXIII MUPHAM HUISIXOM CXPEUIYBJIUCS 3 aBTOXTO-
HaMmH...? Moxke i depe3 HaBaly, a MOXKE i Tak: CHJIb-
HIlIl TJIeMeHa 1e OOPOHMIIHCS, OT YOMY iXHi oceni
cnaneHi...» [4, c. 140-141]. ABropchka OIOBiIb
JOoriyHa, apryMeHTOBaHa, €MOLIHHO 3a0apBiieHa.
Bona crioHykae uuTadiB 710 pO3AyMiB.

Criuparouuch Ha YHCIICHHI MPHUKIIAIN 3 apXeolo-
rii, TMCbMEHHUIISI CTBEPDKYE KYJIBTOBUI CTaTyC KiH-

KH-Marepi B HEOJIITHYHOMY cycmiibeTBi. Jl. 'ymeHHa
JOBOJHTb, 1110 TPUIILCHKI KiHOYI QIrypKH — 1€ CUM-
Bon HOHriBcbkoro apxeruny Benmkoi Marepi — yHi-
BEpCaJIbHOrO Hayalna, sike 00’€IHyBalo CBIT KUBUX
1 MepTBUX. ABTOpKa MpPHITyCKae€, IO arpapHa TpH-
MiTbCHKA JIFOMHICTH 32 XKIHOYOI0 IIIMHIHOIO (Pirypkoro
Oaunna Martip-3emito. CBOIO AyMKy BOHA apryMeH-
Ty€ IETalbHUMH ONUCAMHU CTAaTyeTOK, BMIIIIUIEHUX
3 MIMHMA Ta 3€pPHA, & TAaKOXK PO3IHUCIB KepaMidHUX
BUPOOiB: «TpUMIBII H JUIS 3eMJIi Mallkl 3HaKH, iM
3po3ymimi. O1i YOTHPUKYTHUKHU 3 KparmkaMHu Bcepe-
JUHI MOXKYTh O3HAYaTH 3acisHe T0JIe, 3€PHO, i MarTip,
mo i € 3emirs» [4, ¢. 183]. 3Haku HeomiTHYHOT Kepa-
MIKM TUCHMCHHUIA Oa4uTh 1 y BHINMBKAX Cydac-
HUX YKpaiHCBKUX PYIIHHKIB. [[pUKMETHO, 110 Cyro-
JIOCHI TiNOTE3W BHCYBAIOTh 1 CydYacHi JOCIITHHKH
M. Bigeiiko, 1O. IIIunos.

Cucremarnzamis TMO3WIIA IIOAO0 TPHITIIBCHKUX
¢irypox T. Ilaccek, B. IlerpoBa, T. MoBui mnpu-
BoauTh JI. I'yMeHHy [0 BHCHOBKY, IIO TPHIILIb-
CbKE HaceleHHS «He Oylno pPacoBO OJHOCTAaWHE»
([4, c. 178]. IlucpmMeHHUIILKE €CTBO JOIOMAarae ii
modaHTa3yBaTH ¥ MOAO0 CIENH(IKA OISITY, 3a9iCOK,
MIPUKpAcC TPHUIIBCHKOT XiHKH. JliTeparypo3HaBelb
I1. Copoka, 3ayBaxkye, IIO JIOTiKa TYMKH aBTOPKU
«OpUTiHaJbHAa ¥ HECTIPOCTOBHA, CTEKUTH 3a HEIO
I[IKaBO 1 MPUEMHO, 00 11 HE TIJBKH JIOTIKa HAYKOBII,
a W JIOMAHW TBOPYOi, IO MHCIUTH OPHUTIHAILHO,
Mae sICKpaBy W camoOyTHIO ysBY» [12, c. 304].
[Toka3zoBUM y IIbOMY TUTaHI € OITUC MUCTKUHEIO IOCe-
JIeHb TPUMUIbLIB: «Byau BOHM OBaibHI, MPOAOBIacTi,
i3 KIJIbKOMa OTHHUII[AMH BPSJl, YaCOM HaBiTh 1 Jiecs-
TbMa. CTiHU ... poOJeHi 3 TIeTEHOT JI03H, BaJIbKOBa-
HOI TIMHOI0. Bepx mepexkpuBaiivi TULISIM, 04ePeTOM,
MIKypaMH, i 3aCHITalii 3eMJIero a00 JepHOM, TakK IO
BUXOAMB TaKUW MPOAOBracTHd rop0, 10 Ha HHOMY
pocnu TpaBa, a MOXKe i Kyii Ta gepesax» [4, c. 71].
[MomiOHy puHCY TPOCTEXKYEMO W y KOMEHTapsx
aBTOPKH IMIOAO 3HAPSAb IMpari TPUIUIBINB: «... Kic-
TSIHI PiBHI CEpId, i3 BKIAJACHAMH B TIa3W IpiOHUMH
KpEMiHHUMH 3yOLsIMU. 3€pHOTEPTKH — YaCOM HaBITh
imo 25 mryk y onnit xati (IlonuBanis fp). I ckpizb
MOTHKH 13 OJIEHAYOTro pory ... TyT ke MaiicTepHi, ae
BUPOOJISUIMCS JI0JIOTA, CBEpIIa, Tecia, KIIMHU, HOXI,
CKpeOauku, KICTSHI MPOTHHKH, TOJIKWA 3 BYIIKAMH,
mmnay [4, c. 72]. Y mHuX CymKeHHSIX — 1 JTOKyMeH-
TaJbHa TOYHICTH, I MHUCTEIbKe OaueHHs mpoOIeMu.

®daxoBa TEPMIiHONOTIS, LUTaTH HAYKOBHUX PO3-
BIJIOK, JliaJlOTiYHa OMOBIJHA MaHEpa, sSKa KOPEIIOE
MO3MINT JOCHITHUKIB 3 aBTOPCHKOI TMO3UIIIET,
3aCBITIYIOTh apTyMEHTOBAaHICTh BHWICHOBKIB IIOJIO
KyJasTypu TpHITIJUIL y HayKOBO-TIOMYJISIPHUX TBOPaX
M. I'ymennoi «bnarocnosu, Maru!», «Ponunnumii
anp0om», « MHUHYIE TTMBE Y IPHAICIITHE.
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OnoBib HAYKOBO-TIOMYJISIPHOT ~ OENETPUCTUKH
MHCTKHHI eMoIIiifHa. ABTOPCHKE 3aIliKaBJICHHS IIpa-
JAaBHIMH €TI0XaMHU TIEPEIAEThCS 1 YUTAYCBI.

I1. Copoka 3ayBaxye, 110 MHUCBMEHHMLS «rap-
MOHIHHO TO€AHYe Aii pemopTepa i cmocrepiraua
3 XYIOXHIM JIOMHCIIOM, MHUCTEI[LKUM TEpETBOpPEH-
HSIM 1TO0AYEHOTO 1 MEPEKUTOro B SICKPaBi Xy/OXKHI
obpasm» [12, c. 341-342]. B ecei «Munymne mimBe
y npuiinemHe» J{. ['ymMeHHa 3axOIUI0e yuTada pos-
MOBOIO IIPO OPHAMEHTAL{0 TPUIUIBCHKOTO MOCYY:
«Kpim xonobyactux JiHiH, cripanell i BCAKUX TaM
3aMOpOK-BUKPYTACiB, BKE 3 SBISETHCS MallbOBaHHH
nocyn. Ha menisictomy, opaHxeBOMY, YUepBOHABOMY,
POKEBOMY TJIi MAMCTEPHHUIII MaITFOBAIM MHCTEIBKI
Bi3epyHKH YOPHUM Ta O0iTuM. ADO K — Ha CyIIITEHOMY
OioMy TiIi BUBOAMIIM Bi3epYHKH YEPBOHOIO OapBOIO
1 OOBOAMIM iX YOPHUM TNPYKKOM. AOO X — BAAio
KOMOIHYBall JIBI MaHEpH: >KOJIOOYacTy i B KOJNbO-
pax» [4, c. 86—87]. Lli cnocTepexeHHs MICbMEHHHUIIS
JIOTIOBHIOE KOMEHTapEeM-3aXOIUICHHSIM OpHUTIHAIbHI-
CTIO MarepiallbHOi KynbTypu TpHUMIILIS 1 3aKIHKOM
JI0 penmItieHTa BiIKpuTH ii ams cebe: «HeBudepnna
Oyna (aHTasisi KepaMmiCTOK, SK TMOKa3yITh TUIbKH
JiesiKi BpsATOBaHI It HaykH (i JJisi Hac, cMepTHUX!)
3pa3ku... He 3a0yBaiimMo 3k, [0 BOHW HE MajH T'OH-
gapHOTO Koyia, a (popMmyBasm mocyn Bim pyku. He
JIUBO, IO caMe KepaMiKa € TPOBITHIUM OPIEHTHPOM
JUIsSL apXeoJIOTiB Y BH3HAUEHHI J0ICTOPHYHHUX KYJIb-
Typ Ta ix yacy» [4, c. 87].

HapatuBauii  auckypc  HayKOBO-IIONYJISIPHOI
oemerpuctuky Jl. I'ymenHoi moOymoBaHuii 3a 3aKo-
HaMH PUTOPUKU. Y CTPYKTypi eceiB «bmarocimoBu
Marn», «Pomunanii ampbom», «MwuHyNe IIIMBE
y TMpHHACHIHE» aBTOPKA 3BEPTAETHCS 1O 4MTaya,
MOSICHIOE X1/ CBOET TyMKH a00 3k BUOip 00’€KTa aHa-
Ji3y. YSBHOTO pPEIUII€HTA MMHCHMEHHUIIS HAa3MBAE
«BHOAWINBUM», «TEPIUITYAM» Ta iH., Y TaKUH CIO-
ci0 HaANAmMTOBYIOYM HOTO Ha CHPHUUAHATTS (DaxoBOi
iHpopmarii.

Omnogine y TBopax /. ['yMeHHOI noriuna i apry-
MeHTOBaHa. Hanpukmnas, y po3MoBi po KyJbT *KiH-
Ku-matepi B m00y Heomity B ecei «bmarociosw,
Maru!» aBTOpKa Crio4aTKy IOBOAUTH 3B A30K Kepa-
MIYHUX TPUMIBCHKUAX CTATyeTOK 3 XJI100POOCHKIM
KyJbTOM HAIIMX NPEAKiB, MOTIM KOMEHTYE MAJI0-
HOK-CIIipaib Ha )XiHOUMX (irypkax, o CUMBOJII3ye
BXKY 1 HEOE3IEeUHY JOPOTY J0 BUPIitO (YOCOOICHHSI
i1ei ToMHupaHHs — BOCKPECIHHS 3epHA), IPOCTEKYE
€THICTh KyJABTY MaTepi 3 KyIbTOM OWKa, Ha 3aBep-
LICHHA — JAUTUTBCS CBOIMU HPUITYIIEHHSIMH ILOJ0
iMeHl Tpuminbcbkoi Ooruni-matepi. I[IpukmeTHoO,
0 NUCHbMEHHUIlA aHalli3ye HaWApiOHIimmn aeraini
(haxoBHX CIIOCTEpEXKEHb, a0 TEPEKOHATH YUTadYa
y IpaBAUBOCTI CBOiX TimoTe3. BoHa akIeHTye yBary

penumieHTa Ha mpobdIeMi 3 OTOMOTOI PUTOPHY-
HUX 3aluTaHb, OKJIMKIB, 3BepTaHb. [lucbMeHHHLS
HE TUIBKH aHaJli3ye, a i CHHTE3y€E HAyKOBI KOHIIET-
1ii, BAarouuch 10 oopazHoro MoBieHHs: «Hazapxan
3aTUIIIIIACK 13 ITUM HApOIOM CTIWKICTh CEIISTHCTRA,
[0 Ha CBOIX IIJIeYaX BHUHOCHTH 3aBiproxu # Oypi,
mig0oi, 3aBoroBaHHs W po3rpomu. HeBmmupyma xJii-
00poOCTKIiCTh, JIOOOB /IO CITBY, A0 3€MIIi, HEBif-
MOBHE TOJIYBaHHs BCIX HaBKOJIO ce0c 330BHI, Ta
W MMpoKa TOCTUHHICTH JI0 BCIX MPHXONIB y cebe
B xati [1, c. 123].

IlogibHo  moOOy#moBaHWIT 1 CIOKET  ecero
. I'ymennoi «Poguaanii ans6om». ¥ posaim «TiHb
CyMmepy» aBTOpKa NPOBOAWTH Mapaneib MK yKpa-
fHCBKUM HeoJiTOM i 3700yTKamu KyabsTypu [peii,
€runty, Ulymepy, Meconoramii, o. Kpur, Iumii.
Tpurinschka KylnbTypa «Bpa3ujia BeCh CBIT CHOTOMHI
yepe3 YOTHPH THCAY1 POKIB CBOEIO MTUIIHO PO3MATIbO-
BAaHOIO HEBHUYEPIIHUMH BapiaHTaMH CIIipajli Kepami-
koto. Ll kepamika Mae Taky CHINBHICTH 13 OajKaH-
ChKOI0 Ta KPUTO-MIKEHCHKOIO, 1[0 HABITh BAXKKO iX
JOCTIJKYBaTH OKPEMO, HE BCTAHOBIIOIOUH 3B’S3KY»
[5, c. 67-68], — maKpecoe aBTOpKa W aKTyallizye
yBary 4YMTayiB PUTOPUYHUMH 3alUTaHHAMH: «Un
MOKHA TBEPIUTH, IO ¥ Ti TAEMHHUYI TPUIUIBII, SKi
KUITU 4-5 THCSY POKIB TOMY Ha YKpaiHi, 1 SKMX MU
BBa)KaEMO IIPEJKaMH CJIOB’ sH, 110 OYyJIM BOHHU 3 TTOXO-
JOKeHHs1 cymepiini? XTo Oynu i TBOPI HEMOBTOP-
HOI MaJbOBAaHOI KEepaMiKH, €CTETH ¥ Tocmomapi?»
[5, c. 69]. IlutanbHa iHTOHAIIS 3MIHIOETHCS CUCTEM-
HUM aHaJi30M YKpaiHCBKOI JEKCHKH Ta Tpalullii,
IO BKa3yIOTh Ha IXHIO CHOPIIHEHICTh 3 KYJABTypamu
HANJABHININX CBITOBUX LIMBLII3ALlIM.

Putopuunuii dopmMar mae it po3MoBa MPO Bin-
KPUTTA HEONITHYHUX MPOTOMICT Ha TEPUTOPii
Vkpainu B ecei I. 'ymeHHoi « MuHyne niause y npu-
HpemHe». «SIKk TyT — HOBa ceHcamisi! — 4yHTaeEMO
y TBOpi. — Po3Hecnacs BicTKa 1o BCbOMY CBiTi, HaBIiTh
Yy aMEpHUKaHCHKUX Ta3eTax CIOBIIMIEHO, 0 B YKpaiHi
BIIKPUTO HOBE MiCTO, «cTapire 3a Basimom»! I me?
Y camomy cepui YkpaiHu... ¢. MaiimaHenbke Oifs
MicTeuka TalbHOrO Ha YMmaHmuHiD» [4, c. 56].
3alikaBUBIIN PEIUITIEHTA, ABTOPKA TIOBIIOMIISIE TIPO
METOJIOJIOTII0 aepo(OTO3HOMOK, IO CIPHUSIIA BiJl-
KpUTTIO mepmoMict — Maiinanernskoro, /{o6poson,
Tanesuku. [luceMmennus Oenerpusye Gpaxoi qocii-
JDKEHHS PO TIepIli BEJIMKi MOCEIEeHHS, TOBOPHUTH
npo iXHIO PONb y PO3BUTKY HEONITHYHOI LWBiNi3a-
uii Ha Tepuropii Ykpainu. JloCHiIKeHHs NMUTaHHS
MOSIBU TIEPIIIUX MICT HEOJITY — aKkTyallbHa rmpobieMa
i cydacHOT iCTOPHUYHOI HAayK¥ (HAIIPUKIIad, PO3BIIKH
M. Bineiika Ta iH.), a 1e 3acBiguye moOpy oOi3Ha-
HICTh MUCTKHUHI 3 ()aXOBUMHU PO3BiAKAMH JTOXPHUCTH-
STHCBKO1 00U YKpaiHu.
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B eceax [I. I'ymennoi «bmarocmosu, Matu!»,
«PopuaHMT anpbom», «MuHyne IUIHMBE Yy TMIpH-
WOeNIHe» JIOMIHY€ HayKOBO-TIOMYISPHUN CTHII,
SKUM CIYrye aBTOPCBKOMY NpParHEHHIO MaKCH-
MaJbHO MPaBAMBO PO3CTABUTH aKUEHTH BUBYCHHS
yKpaiHcbkoi mpaictopii. BomHowac omoBimHa
MaHepa TBOPIB aBTOPKHM He 1MO30aBiieHa i XyqoXK-
HBOTO CTIWIIO. MoBa eceiB Oarata Ha oOpa3sHi
BHCIIOBH. Ha mOpiBHAHHI, Hampukiag, OyTyeThbCs
BHCIIIB IIOJI0 TOTEMHUX 4YaciB y poMaHi «PoguHHuMit
anp0om»: «Crimy4oro GIMCKAaBKOIO MPOPi3ye TbMY
3a0yTTs TOTeMi3m» [5, c. 70]. Llum »xe Tporom
MOCIIyTOBYETbCS MUCHMEHHHIS, KOJH KOMEHTYE
CKJIATHICTh PO3MOBH TIPO ITOMHCEMHI Hacw: «Yce
e pOo3iHNIIOCs, PO3IUIMBIOCA, SIK PYiHHM KOJIMMI-
HBOTO Tanaiy, o CTosAB KyNor rmuHu» [5, c. 179].
MetadopuuHoro € Ha3zBa pomMaHy «MHUHYJE TUIHBE
y IpUIAEIIHE» Ta iH.

Mosa pomaniB JI. ['yMeHHOi pscHie aBTOp-
CBKUMH HeoJyiorisMamu. [lepmmii po3min  ecero
«bnarocnoBu, Maru!» NTUCPMEHHULS HAa3UBAaE
«KamepToHOoA3eHb», UMM O0Opa3HO MigKPECIIOE
3B’SI30K MUHYJIOTO i3 cydyacHuM. Emoxy maneomity
y LBOMY 3 TBOpi O3Hauye€ SIK <«JIETCHJOBAriTHY
n00y», NPUILYCKAIO4H, 10 B LEH HAPOIKyBaJINCS
Mipu. Yacum aHIMICTHYHO-TOTEMHO-KYJIBTOBOTO
icHyBaHHS B «PognHHOMY anb0OMi» MHUCHMEHHHUIS
HA3MBa€ «4acaMH HEMOBISTHOCTI».

[pukmeroro pomanis . 'ymeHHOT ipo JOXpHCTH-
SIHCBKI YacH B YKpaiHi € BUKOPUCTAHHS MPUKIAJIOK,
AK-OT: «OTapu-TaOyHW», «CTEN-TYHAPa», «POLy-ILIe-
MeH1», «kiHka-Matn» («brmarocmosu, Maru!»), «xpe-
CTHU-IIIIBUIICHH», (JIIOIUHA-3BIp», «3Bip-O0Ke-
ctBo» («PomuuHuil ansbom»), «Apremina-ZlisHay,
«Kinka-BcecBity, «rabynuina-orapuiay («Munyse
IUTMBE y TIPUIIEIITHEY) Ta 1H.

HayxoBo-momysipaOi ecei MaroTh JTpW4HI BilIl-
CTyIH. «A OH TaM, 32 TUMH KyILIAMH KYPHUTHCS ILE
OIMH TUMOK, YOMY TYIU HE 3aBepTa€ Hallla BaTara
muciuBux. — Jlomucmoe [I. ['ymenHa mpo crocio
KHUTTSJTIO/IEH YaciB MajneosiTy B pomadi «biarociosu,
Martu!» it nonae: — E, 60 Tam — ayxi marepi! — Ta an
He onHakoBO? — Hy, Ta fK e K, KOXKEH 3 HUX, 110
HAYTH 1 B TaKT BUTYKYIOTh: «}O — ra — ral», koxeH
3 HUX 3Ha€, 110 OH Ta MaTH, a He sIKa 1HIIa, IprUBena
HOro KOJKMCh MaJIeHbKUM Ha cBiT» [1, ¢. 17].

Jlipu4uHi BiJICTYNIH MICTSTh BUCHOBKH aBTOPKH
IIOJI0 JOCTiKyBaHOT no0u: «JKUTTS cTajmo Bakke
i1 HeOesneuHe. Ta it He Oyno BXe TUX, IO BMIJH
BUPOOJIATH TapHUI TOCYH, PO3MaIbOBYBaTH XaTH, SIK
TO cTapi Jironu nam’arartey [1, c. 127].

Y Qopmi nipu4HOTO BIACTYITy-y3araiabHEHHS
nonae J[. ['ymenna B ecei «Pomunaunit anp60m» Bi3ito

Mpo 3MiHYy HEONITHYHOI eMOXH 3eMIIepoOiB CKOTa-
psamMu: «Bke HaBHO PO3BAIMINCH, MOPOCIH Oyp’si-
HaMHM 1 BKPHJIUCS LIapOM MacHOTO YOPHO3EMY ypO-
YUINA Ha B3TIP X, 10 KOJUCh OYJIM MaJlbOBHUUUMHU
CeNMIaMHi TIepBICHUX XJII00poOiB 1 KepamicTiB...
JKutts mepeneciiocs B cTeni... Yepeny pociu i MHO-
JKUIIKCS, & Pa30M 3 IIUM 0arariju CKOTapi HacTyXH...»
[5, c. 93].

[Ipukmeroto ecero «MuHyne mnMBE y MpH-
HaemHe» € Te, U0 Y CTPYKTYpY OIOBilli aBTOpKa
BBOJIUTEL XYJOXXKHE OMOBimaHHS «3 icTOpii CHBOI
JaBHUHN», siKke OyJlO HalucaHe 1 BUJAHE HEIo IIe
y 1938 pomi. lle po3moBinp mMpo eKCKypciro, SKy
npoBoauTh apxeosor T. Ilaccex HeoOmMTHYHUM
noceneHHsIM. YuTau qi3Ha€ThCs 3 TBOPY HE TiIbKU
po 3100y TKY ernoxu Tpumiis, a i Ipo npooemMu,
3 SIKUMH CTHKAIOThCS apXEO0JOTH, PEKOHCTPYIOI0UU
JaBHI 4acH.

MoBHa KaHBa TBOPiB HayKOBO-TIOITYJISIPHOT IPO3H
. I'ymennoi 6arara Ha meTadopH, aBTOPCHKI HEONO-
Ti3MH, pUTOPUYHI MUTAHHS Ta OKJIUKHA. Y KOMITO3HIIii
TBOPIB HasIBHI JIPUYHI BIACTYIIH.

BucHnoBku. [IpoBeieHe criocTepeKeHHs Ja€ HaM
npaBo 3a3zHauuTH, mo Jl. I'ymenHa 3amikaBmiiacs
NPaiCTOPUYHUM MHUHYIUM YKpaiHu e Yy IUKiJIbHI
POKH mia BIIMBOM Jektypu Bitamis CamiiineHka.
Jo mMucrenpKoi iHTeprpeTamii miei TeMu aBTOpKa
npuitne y 30-1 poxku XX cTomiTTs, KONU i1 3a mpas-
JTOMOBHI TBOPH PaasSHChKa KPUTHKA BUKPECIHTH 13
JiTepaTypHOTo mpouecy. Y MouryKy cede muchbMeH-
HUILS CTynitoBaTuMe (axoBi PO3BIAKH PO JIOMH-
CEeMHi eIMOXM, CTaHEe YYaCHHKOM apXeoJIOTiYHHX
PO3KOIOK TPUTIIBCHKOTO MOCEIECHHS.

B ewirpamii 3-mig mepa MUCTKHHI BHHILIA
HayKoBo-TiomyisipHa (ecei «bmarocnosu, matu!y,
«PonuuHNt ansbom», «MuHyNe IUIMBE Yy MpH-
HaemHe») W XynoxHs (poMaH «30J0THUH TLIYT»,
noBicTi «Bemuke Ilabe», «HebOecumit 3Miiiy»,
30ipka MikpoHoBelnl «[IporynsHka anesMu Milb-
HOHOMITH» Ta 1H..) Tpo3a, y SAKid BHCBITIIO-
IOTBCS  JIOXPUCTUSTHCHKI KYJNIBTYypHI HaOyTKH
Hamux npenkiB. HaykoBo-momynsipHi  po3-
muciu J[. TymMeHHOT Hag iCTOPUKO-apXeoJyoriu-
HUM MaTepiajoM MoOyaoBaHI Ha apryMeHTOBa-
HOMY, EMOIIHHO-PHTOPUIHO-00pa3HOMY Iiajio3i
3 PEIUNIEHTOM TPO BHUCHOBKH (axiBIiB IIOAO
HaligaBHIIMX 4daciB Ykpainu. ['onoBHUN madoc
NpPO3H aBTOPKHM — MAKCHUMallbHO NPaBAMBO PO3-
NOBICTH 4YHWTaueBi MpPO HaWAaBHINII CTOPIHKHU
HAIIoro OyTTSA, 30KpeMa MiJKPECIUTH TeHETHY-
HUH 3B’SA30K CYYacHOi YKPaiHCHKOi KYIBTYpH
3 KyabTypoto Tpuminmns, 3akiIwKkatd TONpH BCi
CYCITiNIBHI KOJIi3i1 BUBYATH CBOIO iCTOpitO.
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KaHouoam neoazo2iuHux HAayx,

Odoyenm Kageopu nine800UOAKMUKY MA THOZEMHUX MO8
leporcasroeo yrnisepcumemy iHmenreKmyanbHux mexnoaozit i 36 'sa3Ky

Y cTaTTi npoaHaniaoBaHo Xy4oxHi 3acobu cTBopeHHst obpasy JIboBa y 36ipui FO. AHgpyxoBuya «JIEKCUKOH iHTUMHMX
MicT». HaronolueHo, o LpoMy MiCTy B KHM3I BigBedeHa ocobnuea ponb: Le EAUHUIA TBIp, Y Ha3Bi AIKOro BiACYTHA Aarta
BiABiOYBaHHSA aBTOPOM, LLO BKa3ye Npo HagocobnvBee MOro CTaBreHHs Ao Lboro ypbaHicTuyHoro npoctopy. Ecelr «J1bBiB,
3aBXauy, L0 YBINLWOB A0 36ipku «JIEKCUKOH IHTUMHUX MiCT», € KBIHTECEHLIIEI HAaNMCaHOro paHille NPo CTONULI ManuyuHu,
OfHaK JOMOBHEHOK HOBWMMU LiikaBMMMU MOTMBaMM 1 igesamu. [onpy BUHATKOBY 3aKOXaHICTb Y MICTO aBTOp nokasas J1bBiB
He K TepMTOPIt0 PO3KOLLI N MULLHOTK, @ SIK TOMOC pastoumnx KoHTpacTiB. OCHOBHI XyAOXHI NpakTukK y 306paxeHHi JlbBoBa
Taki: BigCyTHICTb AeTani3auii B onucax; akLeHTYBaHHS He Ha TOMOBMX MICLSIX | MOKaLlisiX; MOPIBHAHHSA MicTa 3 iHWm1MK ypba-
HICTUYHMMM TONOCaMM, MPOTE Lie HEe MOLLYK CMiflbHOTOo / BiAMIHHOTO B TEPUTOPINAX, Le BigA3epKaneHHs BPaXeHHS Bif iHLINX
MicT y JIbBOBI i BiAnyHHs! NbBIBCbKMX MOTUBIB B iHLUMX MiCTax; 3ragyBaHHsi BifOMUX noctaTed, Lo cdopmyBany obnmyus
JlbBOBA; BKpaNneHHs MOTUBIB XYAOXHiX TBOPIB 6araTboX MMCbMEHHUKIB, Lo Ncanu npo J1beiB. Y cTatTi 3p0obrneHo BUCHO-
BOK, Lo JIbBiB NocTae Takmm cobi MidhiyHMM NPOCTOPOM, SIKMI CKNagaeTbCs 3 (OparMeHTiB, KOTPi BUPI3HAIOTLCS AKOCTAMM
Pi3NYHMMU | MICTUYHMMK | MaIOTb HE HayKOBI, a NnLIe eceiCTUYHI NOSICHEHHS (HAsfBHICTb / BiACYTHICTb / pi3Ha KOHUEHTpa-
List NO3UTUBHOI | HEraTUBHOI «eHepreTMkM»). [Jo TOro x nNcmMxodisionoriyHi MexaHiamu, Lo NOPOMAXYHOTb MOro apXeTuniyHy
CTPYKTYpY, YHiBepcarnbHi («Le cama AiCHICTb, ane BoHa TBOsA»). 3BiCHO, «6a30BMM» NEpPEeXMBaHHAM TYT 3anuULIAETbCA
€roLeHTpnYHa nosuuis cyb’ekTa MisHaHHS, agxe MOYMHAETLCS 3 FOHALbKOTO 3aCBOEHHSI CBITY aBTOpa, NPOCTIP HaBKOMO
AIKOro PO3TALLOBYETLCA KOHLEHTPUYHUMM 30HAMMK, LLO PO3PI3HAETLCA CTyneHeM Bnn3bKoCTi / BigAaneHocTi, 3acBOEHOCTI /
BiYY>KeHOCTi, 3axumLieHocTi / npoHMKNMBOCTi. Yepes Te JIbBiB Lie NnocTaHe NpeaMeToM eceicTMYHOI obcepBauii y HOBUX
ecesax HO. AHapyxoBuya, agpke rpaHi LMx 30H PO3MUTI, @ MPOCTIp ANs X OCMUCIEHHS — HEBUYEPMHUN.

Kntouogi cnosa: 0. AHapyxosud, J1bBiB, MiCTO, TONOC, 36ipKka, 06pas, XyooXKHi NPaKTUKW.

The article analyzes the artistic means of creating an image of Lviv in the collection «Lexicon of Intimate Cities» by
Y. Andruhovych. It is emphasized that this city has a special role in the book: it is the only work in the title of which the date
of the author’s visit is missing, which indicates the author’s special attitude to this urban space. The essay «Lviv, alwaysy,
included in the collection «Lexicon of Intimate Cities», is the quintessence of what was previously written about the capital
of Galicia, but supplemented with new interesting motives and ideas. Despite his exceptional love for the city, the author
showed Lviv not as a territory of luxury and splendor, but as a topos of striking contrasts. The main artistic practices in the
depiction of Lviv are as follows: lack of detail in the descriptions; emphasis is not on top places and locations; comparison
of the city with other urban topos, however, this is not a search for common / different in the territories, it is a reflection of
the impression of other cities in Lviv and echoes of Lviv motifs in other cities; mention of famous figures who shaped the
face of Lviv; interspersed with motifs of artistic works of many writers who wrote about Lviv. The article concludes that Lviv
appears as a kind of mythical space, which consists of fragments that are distinguished by physical and mystical qualities
and have not scientific, but only essayistic explanations (presence / absence / different concentration of positive and neg-
ative «energy»). In addition, the psychophysiological mechanisms that give rise to its archetypal structure are universal
(«this is reality itself, but it is yours»). Of course, the «basic» experience here remains the egocentric position of the subject
of knowledge, because it begins with the author’s youthful assimilation of the world, the space around which is arranged in
concentric zones, differing in the degree of closeness / remoteness, assimilation / alienation, protection / insight. Because
of that, Lviv will still be the subject of essayistic observation in Y. Andruhovych’s new essays, because the edges of these
zones are blurred, and the space for their interpretation is inexhaustible.

Key words: Yu. Andruhovich, Lviv, city, topos, collection, image, artistic practices.

IMocranoBka mnpodaemu. 30ipka «JIekcMKOH — sIKi HOMy BHAjaOCS BiABimaTH B Pi3HI pOKH. ABTOp
iHTMMHUX MicT» FO. AHApYyXOBHYa, BIJOMOrO cy4ac-  Ha3BaB CBOIO 30IpKy «IHTHUMHHM JIEKCUKOHOMY, 00
HOTO JIiTepaTropa, cTaja pe3ylabTaToM HOro 4ucieH-  ecei B Hill 3rpymnoBaHi 3a angaBiTHUM HPHHIUIIOM.
HHX ITOZIOPOXKEH PI3HUMHU MICTaMU i KpaiHaMH CBITY. Y KHU31 WAEThCS PO OCOOMCTICHE CIIPHUUHSITTS KOX-
VY wiit kHM31 aBTOp 310paB BpaxkeHHA mpo 111 MiCT,  HOro MicTa, TOX i3 IMX TBOPIB HABPSA UM BAACTHCA
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CTBOPHUTH ILLJICHE YSBJICHHS MPO TOW 4YM TOW ypOa-
HICTHYHUH TOIOC, OHAK TOYHO BHUHIEC chopMyBaTH
PO3YMiHHS TOTO, KM IIEBHE MICTO MOCTAJIO Y CBi-
JIOMOCT1 CaMOTO MHCEMEHHUKA, aJKe I1e 3aKapOyBa-
J0CS y MOTO €CeICTUYHIN CIa/IIUHI.

Heo30poeHnM OKOM BHIHO, SIKUM MiCTaM aBTOp
Bijy1ae nepepary. OJJHUM BiH NPUAUISAE ACKIIbKA PSiJI-
KiB («E€HakieBe», «Cpycamum», «Mcrtanay) gepes Te,
mo He OyB TaM abo MicTO 30BCiM He cromobanocs),
a iHmmM Bugiise moHan 10 mmanmer Tekcry. Jlo
Takux MicT BigHocuThCs JIbBIB. I skiio ecei mpo Bci
HIII MicTa CYMPOBOKYIOTECS OOOB’SI3KOBO JaTOIO
nepeOyBanHs (Hampukian, «Jlicabon, 2000, 2005»,
«OcHabprok, 2005»), To moao JIkBoBa BUKOPHCTAHO
YTOUHEHHS «3aBXKIW». be3mepeuHo, CTaBIEHHS [0
LBOTO MicTa B aBTOpa OCOOJIMBE, MPO IO CKa3aHO
Bke y Betymi: «[lumyun mpo HboOro [mpoJIbBiB —
H. C., B. M.], s Bxe He MOXY HE IOBTOPIOBAaTHCS.
VYTim, 1 HAMaraTuMycs 3 KO>KHOTO TIOBTOPY, SKIIO BiH
TaKu HEYHUKHCHHHH, BUAOOYTH X04a O OIHY HECITO-
niBaHKy. be3 HecrmonmiBaHOK, IMepemyciM IUisi caMoro
aBTOpa, MUCAHHA nepectae OyTH MHUCAHHIM 1 mepe-
TBOPIOETHCS Ha MEPENUCyBaHHs. SIKIIO BAAIOYHCH 10
MOBTOPIB, 5 MiJOMPAaTHMy 30BCIM iHII CIIOBA, TO IIE
BXKe OymyTh ToBTOPH» [3, €. 261].

AHaJji3 ocTaHHiX Aoc/ilKeHb i myOuikamiii.
Kuaura 1O. AnapyxoBuya «JIEKCMKOH i1HTUMHHX
MicT» yxe OaraTo pas3iB cTaBajia 00 €KTOM pi3-
HOBEKTOPHHUX HAyKOBHX CTYIid. Y JOCIIKEH-
usax JI. Bacimiepuua, I Bumacusk, 1. BykiBchkoi,
C. T'ymon, O. J[ammminoi, B. J{oOpoBOILCHKOI,
B. 3aropogntok, O. Kammnromxko, K. Koprinosoi,
A. Ilpoiinakosa, T. IlleBueHKO TOLIO MOPYLIYIOTHCS
XKaHPOB1 0COOIMBOCTI 30ipKH, 11 XyA0KHI IPUKMETH,
3MIHCHIOETHCS OIS MOJOPOXKHIX, TOIMOJIOTIYHHX,
ypOaHICTHYHUX Ta IHIMUX MOTUBIB. Hampuknan,
TOCTIIDKYIOUn Tomoc Micta, B. JloOpoBoibchka
mume: «TBip FOpis AnmpyxoBuya «JIekcukoH...»
PO3KpHBa€e 00pa3u BCECBITHBO BiJIOMUX, iICTOPUYIHO
BXJIMBUX MICT Ha OCHOBI CIOrajiB, JOCBiIy, Bpa-
KEHb aBTOpa-MaHJPIBHUKA, TOPYUIYE aKTyalbHi
dbimocodcrki mpobimemu, 3minrye i Tpanchopmye
TPaAMIiIiHY YacONMpPOCTOPOBY OpraHi3amil0 TeK-
CTy, SIKHH CKJIAaNaeThCsi 13 OKPEeMHX MiHi-po3i-
JiB, CaMOCTIHHMX PO3IMOBIACH, XapaKTepU3y€eThCsS
aCoIlaTUBHUM 300paXCHHSM JIHCHOCTI, IO IS
HAC € BaroMHM apryMEHTOM >KaHPOBOI ineHTH]i-
KaIlii TBOpY sSIK eCeiCTHIHOTO poMaHy» [4, c. 284],
a B. 3aropomHrok, 30cepemKyovnch Ha JKaHPOBUX
ocoONMMBOCTSIX TBOPY, 3a3Havae: «Lli ecei craHOB-
JSITh pOMaHHE MOJOTHO, iM BIAcCTHBI AMHaMiKa
MOJOPOXi, UIIMPOKUI CIEKTp acomiamii Ta iHQOp-
marii» [6, c. 200]. Mix TuM, HE TaK 9acTO MOKHA
3ycTpith myOmikamii, y SKuX JOCIHITHUKH 30Cepe-

JUKYIOTBCSI Ha aHalli3i IKoroch ogHoro Micta. Came
1€ MU 1 3po0MMO B 11ii myOmnikanii, 3ymIMHUBILKCE HA
o6pas3i JIkBoBa.

IMocTraHoBka 3aBOaHHA — [poOaHaJi3yBaTu
OCHOBHI Xy[OXHI TPaKTHKH Yy CTBOPEHHI 00pazy
JIsBoBa y 30ipmi «JIEKCHKOH IHTHMHHX MICT».
O0’eKTOM HOCHIIKEHHS € ecell «JIbBIB, 3aBKIN»
30ipku «JlekcukoH iHTMMHHX MicT». Ilpeamerom
JOCTIKEHHSI € XYOOXKHI IMpPaKTUKH Yy CTBOPEHHI
00pazy JIbBOBa B 3a3HaU€HOMY TBOPI.

Bukaan ocHoBHoro marepiaay. [lo o6pasy
JIrBOBa aBTOpA yXKe 3BepTaBCsI HEOJHOPA30BO Y 30ip-
Kax eceicThKU «J/le3opieHTariss Ha MICIEBOCTI»,
«/lusiBost XOBaeThCs B cUpi», «Mana iHTHMHA ypOa-
HicTHKa» TOINO. [IpuHarimHo BiH IOTO 00pa3y Top-
KaBcs 1 B IHIIMX KHHUTAX, Hampukiam, « Tyt moxosa-
auit ®arromacy. 300paxyroun JIBBIB y CBOIX paHHIX
ecesx, MHUTENb TMparHyB MPOAEMOHCTPYBaTH iIEt0
TOTO, 1[0 MOXE CTaTHCA 3 ypOaHICTUYHHM MPOCTO-
pOM, KO HOro Mo30aBUTH HOTO K IPUPOIHOTO
arpuOyty. 3 norsany 0. Augpyxosuua JIbBiB — 1e
€BPOMEIChKE MICTO, 10 TOrO X MicTo-KOpades,
TOPTOBE MICTO, PIYKOIO SKOTO HIILTH TOPTOBI CyIHA,
a 3 IHIIOTO — I MICTO-TIPUBUA, 0O BOHO JIaBHO
3aryOmiio CBOIO apTepito, TOOTO MPHUPOTHE KHUTTH,
TOMY B IbOMY MICTi TakUM CHJIBHHM € BiI9yTTs
yCIX CKJIAJHHUKIB «PIYKOBOTO KOCMOCY» — PYyCalloK,
HEepein, CUPEH, BOASHUX 3MiiB TOIIO, «TYT HACTIILKH
BiTUyTHHI Opak BOIH, IO MENIKAHII HaWAaBHIIINX
IUTBHALG CITOBiAYIOTh KyasT Koroch, XTo 3ami-
HUB OU y Bomy BUHO» [1, c. 26]. Ane e He 3aBaxae
aBTOPOBI, HANPHKIAJA, TOOAYUTH IHIIUK Midosoriv-
HUi Oik JIpBOBa uepe3 Te, IO MichKa pivuKa 3aXo-
BaHa, TOYHIIIE MmoxoBaHa i Omneporo i CTaHOBHUTH
«TITAaHTCHKUH PIYKOBUN HAATPOOOK UM HABITH MaB30-
nen» [2, ¢. 202].

SAxmo ecerr «MicTo-kopabenby («Je3opienTamis
Ha MicleBocTi») — cmpoba Bmmcatu Micto JleBa
Yy €BpONEHCHKUNA KOHTEKCT, TO TBip «Mama iHTH-
MHa ypOaHICTHKa», y SKOMY TaKOX 1IE€ThCS IIPO
JIpBiB, — oOcCOOWCTICHE OIKPOBEHHS aBTOpa IIpO
TaJUIbKUIA MEramnojiic Ha T iHIIOro YKpaiHCBKOTO
meranouica — Kuesa. TBip € 6arato B oMy aBTOOi-
orpadiuHUM, aJKe B MOr0 OCHOBI — OCOOHMCTICHI
Bpa)KEHHS, MPHUBATHI MeIuTAallil, HaBigHI BHUMYIIIe-
HUM TepeOyBaHHSAM Yy JBOX CTONHISAX — 3axXiTHOi
1 CxigHoi YkpaiHu. SIk MoxXHa 3pO3YMITH 3 TEKCTY,
aBTOp HE i/teani3ye xojHe 3 MicT. BiH HaBiTH HaMa-
Ta€ThCsl CTBOPUTH 1JIFO31F0 TOTO, IO WOTO MiAXiJ JI0
CTBOpPEHHsSI 00pa3y JBOX YpOaHICTHYHUX TOIOCIB
OITHAKOBHUH — Mpo TIe CBIiTIHUTh aHadopa «Jloope, mo
s He xuBY B Kuesi / JIbBoBi». [IpoTe He3Bakaroun Ha
Te, 110 I 171031 HasgBHA B TEKCTI, BCE K TaKu OOU-
JIBa MicTa 300pakyIoTbCsl HEOHAKOBO. JIbBIB mocTae
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MICTOM MOJIOJIOCTi, FOHOCTI, TOMY OIUCYETHCS
B iIHTHMHO-TeTUHX (hapbax, xodu i 6e3 mpukpac. JIbBiB
IHTEepIIPEeTy€eThCSA HIOW B TPHOX BUMIpax — YSIBHOMY,
CIpaBXHBOMY # MapaneabHOMy. YSIBHE MIiCTO — ifea-
JiCTUYHA KapTUHA CEepelIHbOBIYHOTO MicTa, sike 30e-
PEero 10 ChOTOIEHHS CTapi 3BUYal, 00psaM Ta «cepel-
HBOBIUHY apXiTEKTOHIKYy Ta apxitektypy» [dmuB.:
2; 5]. PeasbHE MicTO — II¢ MaJONPUBAOINBI Tepe-
MicTs i HOBOOYZIOBH, HArPOMAKEHHSI IIPOMHCIIOBUX
TEPUTOPIH, CKJIO 1 OETOH, «daraabHa O€3MOPaTHICTD
MICBKOI BIIaJi 3 BOJOK0, KaHAJI3aIli€l0, TPAHCIIOP-
tom» [1, c. 14]. Inmmit — napanensHui, BraeMHUAYE-
Huii JIpBiB — 11e «mepensin ¢GiabMy TapHOBCHKOTO,
nporyisHka JIMJaKkiBCAKAM IBHHTApPEM, OITiBHIYHE
30iraHHsl B TeMpsiBy cxuiamu Bucokoro 3amky»
[1, c. 14]. O6unBa ob6nuyaus JIbBOBa, MpOTE, ONHU3BKI
aBTopy. Horo He MoxHa cka3zatu npo Kwuis, skuii
300paKeHO TEPEeBAKHO B MOXMYPHX, HESICKpaBUX
toHax. T. llleBuenko 3Beprae yBary Ha 1e: «O0umBa
MicTa — IIe¢ BapiaHTH OAHOTO oOpa3y IpipBu. Y Tep-
LIOMY BUIAJKYy IIpipBa € 3acO00M OYMIIEHHS, B IpY-
romy — rerpanauii i cmepti» [7, c. 287].

Ecelt «JIbBiB, 3aBkn», 1110 YBIHIIOB 10 30ipKH
«JIeKCHKOH IHTHMHHX MICT», € KBIHT€CECHI[IEIO HAIK-
CaHOIO paHime npo cTonuio lanu4yuHu, OxHaK
JIOTIOBHEHOI0 HOBMMHM LIIKaBUMH MOTHBaMHu U ine-
smu. 1O. AnppyxoBuu 3adikcyBaB y TBOpi JIbBiB,
no0ayuBIIM B HHOMY He juuie QacamHi mpuUKpacu
i HadapOoOBaHi LEHTPabHI BYJHI, MPUKMETHI OKY
TYpHCTA, a i IPUTHMAPEH] YacoM BiJIIaJICHi BYJTHYKA
W mapku. [HIIMMU ciioBaMu, aBTOP, TONPU BUHSITKOBY
3aKOXaHICTh y 1el mpocTip, moka3as JIbBiB He Tak K
MICTO PO3KOLIl ¥ MUIIHOTH, CKIIBKH MiCTO Pastouux
KOHTPACTIB.

Benukwuii TBip npo JIbBiB aBTOp mMOIpiOHMB Ha
MIHI-pO3/IiIIN, KOXKeH acreKT OyTTs JIbBOBa BHCBIT-
JUB OKpeMo: «MicTto-mmopt», «MicTo-iepexpects»,
«Micro-mupk», «Micto-mypucBit), «MicTo-Kary,
«Micto-xeprBa»,  «Micro-marpior»,  «Micto-
IUCUACHT», «MicTo-uUBHHTApY», «MiCTO-CUMYJISIKDY,
«Micto-panTazm». Yci Ha3BH € CKIQJIHUMH CIIO-
BaMH, HaNMCAaHUMHU dYepe3 Aedic, y SKuX OOMaBi
YaCTUHU € PIBHO3HAYHUMH 1 OJHAKOBOIO MIipOIO
BaromMuMHu. A. €drpadosa numie: «3aroJo0BoOK-CI0BO
y TEeKCTi (DYHKIIOHAIEHO 30araqy€eThCsl, CJI0BO ITOYH-
Ha€ cHpuiiMaTHCs Yy BiATOBIAHOMY KOHTEKCTI He
CTUTBKH TIPSIMO, Y JIEKCHKO-Tpa(idHO 3aKpiINICHOMY
3HA4YeHHI, CKUTHKH TIEPEHOCHO, — ITbOMY MOXKE CITPH-
SITH aKTyalli3allisl 3HaueHb 4epe3 IMOBTOPU 3aroJiOB-
Horo cioBa y TekcTi» [5]. Came Tak BinOyBaeTbcs
B ecei IO. Anmpyxosuua. ll{opa3y HOBa akTyalizo-
BaHa I'paHb MicTa (JIypHUCBIT, KaT, IIBUHTAp, KEPTBa,
MaTpioT) BiA PO3MAUTY 0 PO3AUIY BHUCTYIA€ CBOE-
PIAHOIO TE3010 CaMOro KOpIyCy TeKcTy. BropuHHa

HOMIHAIlil MicTa depe3 0araroIuiaHOBICTH CBOIX
CMUCIIOBUX 1 CEMAaHTHYHUX 3B’SI3KIB 3 YCIM TEKCTOM
aKTyalli3ye HOBI MOTEHLIHHO-(QYHKIIOHAIBHI MOX-
JMBOCTI XyJIOKHHOTO YBHPA3HEHHS! OCMHCIIOBAHOTO
TOTIOCY, POOWTH OaraTo3HauyHOIO OAHY 1 Ty XK JIeK-
CHUYHY OAWHHUINIO («MiCTOY»), PO3IIMPIOE BapiaTHBHI
MOXKJIMBOCTI YWTaHHS PO OAWH 1 TOH e ToIoc,
30aradye 4uTaIbKi iHTEHIIII, 301bIIIye acomiaTUBHE
10JI€ PEeLUIi€HTA.

Tak, y mepIii 4YacTHHI aBTOp MO-CBOEMY iHTEp-
MIPETyeE BiIOMY JIETCHIY TIPO Mia3eMHy piuky JIbBoBa
1 po Te, 10 JBBIBCHKA Omepa OyayBasiacs came Hajl
Hero. J[pyruit po3ais mprCBIYEHO OCMUCIICHHIO T'e0-
rpagiuHux mnepeBar Micta: «JIbBiB ...€ CHUIBHUM
3ycwuIsM sik 3axony, Tak 1 Cxomy. Tenep momam, o
IliBHoui i [TiBmHS Takox» [3, c. 264]. « MicTO-TIUPK»
1 «MiCTO-TypHCBIT» TPHUCBIUCHO ITiIITPHEMHHITH-
KM SIKOCTSM JIBBIB’SIH PI3HUX HAaIliOHAJIHHOCTEH.
TemHuM acmekram MuHYJI0TO JIBBOBa NpPUCBSYEHI
posninu «Micto-xepTBay i «Micto-kaT». Y po3nini
«MicTo-1IBUHTap» JETAIBHO PO3IMOBIIAETHCA TPO
JlngakiBchKke KIIamoOBHINE, SIke Ha cebe rmepedparo
OMHY 3 JIETKO BraJlyBaHWX TYPUCTHYHHUX JIOKAIIIH
raNvbKoi cToNuIi. MUTEs TOKIaIHO OMHCYE 3HA-
YEeHHSl LbOTO HEKPOMOJs AJS yKpaiHChKOi 1 €Bpo-
MENCHKOI 1IEHTUYHOCT] MEMIKAHIIB: «JIMYaKkiBCHKUMI
[BUHTAp € MicTOM y MicTi. [Ipu nboMy, SIK 3aBXKIH,
JIUIIIEe BHYTPIIIHE MICTO i BUSBIISETHCS CIIPABKHIM.
Jlumre BoHO i TpriMae Ha co0i Bech TsaTap OyTTs JIbBOBA.
JIngakiBchKUil — 11e 37maroga MepTBux. BoHM criBic-
HYIOTh iIeanbHO, yci pa3oM i Tak O0mu3bko — baHax
iKomiko, T'oproneschkuii 1 JIiIBUHCbKHMA, 3anoibcbka
i Kpymenbuaunpka, ['porrep i Tpym, Sa3arpannik
1 Hazap T'onuap, ®@panko i Cmomnscrka, IllamkeBud
i TomwuHchkuii, Konomuimpka 1 PynmHuipka,
MOBCTAHII i MUTPONOJIWTH, aCTPOJIOTH 1 KarleJaHH,
peBosOLlioONepr W TinoTH, >kepTBH Taneproda,
bepesu, bpurimok, yci iHII JKEpTBH THUX I1HIIUX
xKepTB» [3, c. 278]. 3aBepmrye eceit po3min «Micto-
(daHTa3M», y SKOMY WIEThCS MPO MaWOyTHIA poMaH
camoro aBtopa «Porarmii», monii sikoro, 3a 3axyMoM
eceicra, OynyTts y JIbBOBI.

[Mompu Toii akT, U0 aBTOp HAMAaraeTbecsl Mpea-
craButd JIbBIB SIK MO3aiKy, 3i1TKaHy 3 MHOXHHHOC-
TeH, sk 0araTtoacreKkTHy CyOCTaHITifo, IICHTPOM SKOi
€ BiH caM, 00pa3 JIbBoBa 1MocTae BUHATKOBO 3 TO3H-
ii KoHIenii «cBoei» Teputopii. Tepurtopis «xope-
HEBOTO MPOCTOPY», TOOTO MicCIis, JIe JIIONWHA JIETKO
PO3YHMHSIETBCS B apXiTEKTypi LEHTPaJbHHUX ILIOLI,
CKYNBITYpax Ha IBHHTapi, Tyl TpaMBaiB, TOIy-
0ax Ha Jaxax TOIIO, Ni¢ 1if KOM(pOPTHO 1 3aTHIITHO,
a TOJIOBHE, JIe BOHA Iepe0yBae 3 OAHOLYMIISIMH, € JIS
10. AupyxoBuda CBOEPIIHUM MTPOIOBKEHHIM cele,
TOYKOI caMoifieHTH(iKaIlii, BIACHUX CBITOTISIHUX
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MO3UIIiH 1 pa30M 3 TUM MICTKOM JI0 BIKOBUX TpaJiu-
i, BapTHX MOCTiitHOTO OcMmucieHHs. Llei Tomoc
aBTOp IMEHY€E CBOEIO TEPUTOPi€I0, PO IO BiH HEO-
JTHOPa30BO MHCAB Yy paHHIX TBOpaX i MPOJOBXKYE Iie
pPOOUTH y TEKCTi, KOTPU € 00’€EKTOM OCMUCIICHHS
B Wil myOsiKarrii.

3a 10. AnnppyxoBuueM, JIbBiB, ik 1 Oyab-sike
MICTO, Ma€ CBOIO MOBY. BiH TOBOPHTH CBOiMH BYJIH-
[IMH, TUTOIAMH, COOOpaMH, KpaMHHISIMH, pikaMu
(peanpbHUMHU 1 YSIBHUMH), CIIOPYJaMH 1 MOXe OyTH
YCBIIOMJIGHUH SIK Takui coOi reTepOreHHUH TEKCT.
Ile ocobmuBuii 00’€KT XyHOXKHBOTO i €CEICTUIHOTO
OCMUCJICHHS, TIEBHA €IHICTh, X04 1 pi3HOpiTHA 3a
CYTTIO CKJIATHUKIB (ysBa, MHHYIIC, IIOTITHKA, ICTOPIS,
cnoraj, Mpist). JIbBIBCbKUI TOMIYHUHN 3MICT BUHHKAE
BHACJIIIOK HASBHOCTI B TEKCTi IIEBHUX CEMaHTUYHUX
TOTOKHOCTEH (i30TOmiif), SIKi B CYKYNHOCTI JArOTh
HaM YsIBJICHHS PO LI MICTO, a TOJIOBHE — PO POJIb
IIBOTO MiCTa B *HUTTi camoro aBTopa: «JIbBiB € Bimo-
B0 Ha OOIOUy ¥ 3amymieHy motpedy Maru CBoe
Micto. Ha movarky 1980-x, konu Bce MoYnMHANOCH,
Muxkona PsOdyk, Tomi mmie moer, Bim4yB #HOro sk
«MICTO HaIlle 1 OIHe-eIMHEY. 3PEIITOI, OCh BiH (...)
TOM BipII — 1 Xail BiJl HHOTO 3HOBY BCE TIOYHETHCS:

Biguyii #oro i cJIOBO T€ MPOMOB,

Xaif pyIINTh Yac i CHIT, HEMOB JIaBUHA, —

1€ MICTO HaIll€ 1 OIHe-EAUHE,

HEMOBITIO0OB 1 KPOB, 1 3HOBY— KpoB» [3, c. 277].

BaxknuBa mpukMeTra |y  CTBOpEHHI  00pasy
JIbBOBa — OKpeECJIeHHs HOro apxiTeKTypHOI camo-
OyTHOCTI, KOTpa TO3BOJISIE BUPI3HUTH HOTO 3-TIOMiX
irmmx 110 mict y 306ipmi. [Ipore Mu He 3Haiimemo
JOKJIAJIHUX OITUCIB, CIIOBHEHWX JAeTaleil i momapo-
OUIlb, CKa)XXIMO CJIaBHO3BICHOI Iuiomii PHHOK 4u
Co6opy Casitoro HOpa. Muersest mpo BrajgyBaHicTh
BiJJOMOTO TOIIOCY MiCTa 4Yepe3 JeTajb, CIOBECHO
IHKpYCTOBaHy aBTOPOM EIITETOM YH ITOPIBHSHHSM.
Hanpuknaa: «JIpBiB mepectaB OyTH SBHHM TOp-
TOM 1 CTaB TaEMHHM. ... ToMy Ha ¥Horo OymaMHKax
CTUTBKH JenbQiniB. BoHU cTamu apyrum 3a 4ucenb-
HIiCTIO (Tepmuii — JieB) aTpuOyTOM y CTapiii Mich-
Kiit mexoparttii. MOXXITHBO, 11€¢ BOHH HaJalld MICTOBI
HOT0 0COOJIMBOI MTPOXOJIONHOI CIM3BKOCTI. [Ipo HUX
MokHa Oynmo O Haz0umparm okpemuil (HOTOATEOOM.
Humu moxna Oyno 6 3acenuTd okpeme ¢oTorpa-
(biune mope» [3, ¢. 262] (Dacax [Manany banginenni,
Byn. CraBpormiriticeka) a0o «Y JIbBOBI KaTiB CENUIH
HE aX TaK JPaMaTHIHO — HAIPHUKIIAI, TIOMIX MYpiB
lamumproi Opamu. “Tlomix™ o3Hauae, mo ["amuipka
Opama Oymia TojBifiHA, 30BHIIIHA 1 BHYTPIIIHS)
[3, c. 269] (l"anuupka mioma).

ABTOp yacTo nopiBHIOE JIbBIB 3 IHITNMHU MiCTaMu:
ykpaiacekumu fAntoto, Onecoro, Kpamaropcekom,
Kpusum  Porom, HikomonmeM, 3akopAOHHUMH

[Mapmwxem, 3amprdyprom, dnopenmiero, MimaHoM,
Hy6ninom, Bapmasoto tomo. Ilpore, 3HOBY * Taxw,
1Ie MOpiBHSAHHS ocoOnuBe. TyT He HAeThCs 10 BiauIy-
KyBaHHS CIIUTBHUX 1 BIAMIHHUX pHc JIbBOBa Ta iHIINX
TOTIOCIB. [neThes Tpo BiUTYHHS BpaKeHb Bi 1HIINX
MicT y JIbBOBI 1 IbBIBCHKHX MOTHBIB B 1HIIIMX MiCTaX.
IlepBuHHMM U1 aBTOpa BCE-TaKH 3aIHIIAETHCA CaM
JIbBiB. [HIII MicTa MOXYTH CIIy)KUTH JIHIIE HOTO
MIPOEKITIEID UM EKCTPAIOJIALIEI0, AK-0T: «[HOMI BiH
Opneca. Lle ko 3HOBY TIOYMHAE 3/1aBaTUCS, HIOHU 3-3a
JMagbHIX OYIWHKIB OT-OT BH3UPHE MOpPE YU X04U OH
mmMatodok mopty. IHoxi Kaminiarpan. [aoni Tpiect.
Ane nenani yacrime Kpusuit Pir, Kpamaropcek abo
Hikonone. | naifwactime — micto 6e3 Ha3zBu. ToOTO
0e3 BiactuBocTeil. Ha aBi TpeTHHHU (EXTO CKaxke —
Ha CciM BOCBMHX) BiH IIle ¥ JIOCI CKJIaJaeTbcs 3 Hes-
po3yMisIol Ta obrmmaprianoi 3a0ymoBu [ 0pogonbKoTO,
JKoBkiBchKoro Ta JIndakiBChbKOTO MEpeamicTh. Skux
BOHA POKiB, 4aciB, enox? Jlo Biitau um micua? [ skiro
micist, To micis kol came? I un He Big nporo JIbBoBa
HaMaraeTbcs BiJBAIUTH HAC y CBOEMY MYTiBHHKY
TbBIBCHKHMHA Taku mpodecop Meuncinas OpioBud,
KOJIA PafUTh “OCTEPIraTUCs TPETHOPSIHUX OPYITHUX
€BPEWCHKHX TOTENIB Ha TiepeamicTsax”’?» [3, c. 280].

IIle omHa XymoXKHsI OMLis Yy CTBOPEHHI 00pa3sy
JIbBOBa — 3rajyBaHHS WOro 4Yepe3 TBOPU BijO-
MHUX 1 Majo 3HaHWX NHUCHMEHHHKIB, TBOPYICTh
AKX € Onmu3pkoro aBTOpoBi. JIBBIB moOCTae 3pu-
Mile i BUpasHille Kpi3b Mpu3My TBopdocTi Tapaca
IIpoxacrka, Mukonu Psouyka, Craniciasa Jlema,
[laBna Bomunka Tomo. KomMeHTyBaHHS TOTO 4H TOTO
TBOPY CTa€ YaCTHHOIO JbBIBCHKOTO TOIOCY B ecei.
BoHO nepeTBOpIOETHCS HA €JIEMEHT aBTOPCHKO1 CaMo-
imeHTUGIKAmIl 1 3 caMUM MICTOM, 1 3 JIITepPaTyporo
npo Heoro. Tak, Mipkyroun npo poman CraHicnaBa
Jlema «Bucokuil 3aMOK», MUTELb, CYASUU 3 TEKCTY,
NparHe CTBOPHUTH CBiil BapiaHT BiJOMOTO HPOCTOPY
1 MPOMOHYE HOro «mpocmekT: «Y poMaHi MicTo
MEPETBOPUTLCS HA TEPMAHEHTHUH TIMHOTUIHHUA
ceaHc abo CyIUTHbHHM aTpakilioH, IiJZ03pijao Jerre-
BUH 1 JEMOKPAaTUYHO 3arajbHOAOCTYHNHMH, 3 map-
KOBUMH OpKECTpaMH, IKa3oM, MEPLIMM 3BYKOBHM
KiHeMatorpagoM Ta MeXaHiYHUMH JIsTIbKaMu. MicTo
B pOMaHi — I1e 3alaMOpOYWINBI Kapyceri, majary npu-
BUJIB, OOuYka CMiXy, KpWBI J3€pKaya, HE3NiYeHHi
KIOCKH Ta KaOiHeTH, J1e CKyNOBYIOThCS HAIBHI i 3aua-
pOBaHi Iyl MPUMICHKOTO mpojerapiary. B ocranHiit
CIICHI IUPK BUSBUTHCA ONOLIMHUM, a BCi HMEpHUIETil
pOMaHy — TalIOLWHALIIEI0 XBOPOTO CKapIaTHHOIO
HIKOJISIpa, IO TPOTYNIOIYHM YPOKH B JIyHa-NapKy,
3a0piB 70 MaBIILHOHY pO3Bar i 3aJIMBUBCS HA IOy
JIpecupoBaHux OIiX» [3, . 266].

Ille onuH mpuiiom y cTBopeHHI 00pa3y JIkBoBa —
HAMOBHEHHS TEKCTY MPi3BUILAMH THX, XTO CPOPMY-
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BaB Horo oOnuyusi, HOro 30BHIIIHIN 1 BHYTpIIIHINA
mapm. locud Cranin, Canicnas Jlem, Jleonons don
3axep-Maszoxa Crapmmii, nagumax Mypan, IBan
[linkoBa, Muxkomna Psa6uyk, IBam ®panko, Hazap
lonuap, Comomis KpymensHuIlbKa € TakolO X
YaCTHHOTO 00pa3zy 1boro Mmicta, sik [Lmoma PuHOK,
JlnyakiBchkuii BUHTAap un anteka «[lig wopHUM
opiom». Lli moctari chopMyBanmm OOIUYIIS ITHOTO
yHIKaIpHOTO MicTa Ha KopaoHi Cxoxy i1 3axomy, ix
BHECOK BapTH YBaru, a/iKe € YaCTHHOIO ChOTOJICHHS
1 MuHy1oro JIeBosa.

Otxe, JIbBIB y TEKCTi MOCTa€ TakuM €001 Midiu-
HUM TPOCTOPOM, SIKMH CKJIAIaeThcs 3 (BparMeHTiB,
KOTPi PO3PI3HAIOTHCSA SKOCTAMH (DI3UIHUMH 1 Mic-
TUYHUMH, 1[0 MAIOTh HE HAyKOBi, a JINIIE eceiCTU4HI

MOSICHEHHS! (HAsIBHICTH / BIJICYTHICTB / pi3Ha KOHIICH-
TpaIlis IO3UTHBHOI 1 HETaTUBHOI «CHEPTETHKM»). [[0
TOTO K ICUX0(Di310I0T1UHI MEXaHI3MH, 110 TTOPOIKY-
I0Th MOTO apXeTUIIuHYy CTPYKTYpY, YHiBepcalbHi
(«ue cama iNCHICTB, aJie BOHA TBOsI»). 3BiCHO, «0a30-
BUM» TEPEKUBAHHAM TYT 3aIUINAETHCS ErOleH-
TPUYHA TMO3UIS Cy0’€KTa Mi3HAHHS, a/Ke MOYHHAa-
€THCSI 3 FOHAITLKOTO 3aCBOEHHS CBITY aBTOpa, MPOCTIp
HABKOJIO SIKOTO PO3TAIIOBYETHCS KOHIIEHTPHYHUMH
30HaMH, LIO PO3PI3HAETHCS CTYNEHEM ONU3BKOCTI /
BiJIIAJICHOCTI, 3aCBOEHOCTI / BiJI4yKEHOCTI, 3aXHIIIe-
HOCTI / IpoHUKIUBOCTI. Yepe3 Te JIbBIB 11ie TOCTaHe
mpenMeToM eceicTuuHoi obcepBallii y HOBHX ecesx
10. AnnpyxoBudya, ajpke TpaHi IUX 30H PO3MHMTI,
a mpoCTip A iX OCMUCIICHHS — HEBUYEPITHHH.
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The collection “Madonna of the Road Crossings” (2011) by Lina Kostenko is considered and analyzed as internally
organized cycles of poems united according to the principle of lyrical, psychological and thematic consonance. It is ded-
icated to her daughter, Oksana Pakhliovska. And this allows the reader to witness the intimate family communication of
the great Poet with her immediate environment: daughter, son, husband, friends, etc. But the author does not delve only
into family feelings and relationships, but reaches deep philosophical generalizations, solving complex existential prob-
lems of human and country life in poetic cycles, drawing attention to ecological, cultural, socio-political issues that require
an honest and frank answer. The collection consists of seventy-four poems, only ten of which have a title («depxaBa
Kyrenb-Myrenb», «BiHrpaHoBcbkuii Hag Poccioy, «padmHa PadymoBcbkay, «ltoro B ctapomy masky», «CyyacHuKu»,
«Jltogn 3 TabyneHa», «bixyTtepis 3 marmuy», «[oH Minno Jliposi», «TapaHTenay», «Haomi Yemypa»). Bipw «O6napysas
NpUCyTHICTIO, NobyB...» is dedicated to the memory of Leonid Kovalenko. In other poems, the title is identical to the first
line, which creates the effect of “fusion” of these components of the lyrical work (title and introduction) and allowsus not to
focus on one problem.

The poems «Madonna of the Road Crossings», combined into lyrical cycles, can be classified according to the principle
of thematic and lyrical-psychological coherence: poems about nature, family relationships, happy childhood, love, art, the
Chernobyl tragedy, etc. Poems dedicated to the forest, philosophical understanding of world evil can be combined into
separate cycles. A unique cycle is “poetic miniatures-watercolors” — two-line (distich) or four-line poems (I. Dzyuba’s term),
which are combined only by size, but thematically diverse and multiproblematic.

In «Madonna of the Road Crossings», Lina Kostenko avoids the classical chronological tying of her poems to specific
dates and events. The logic here is served by internal dimensions and landmarks that are not always clear to the recipient,
leaving the latter the honorable right to enjoy the poetry of the “elusive queen” (Yuriy Andrukhovych).

Key words: lyrical work, cycle of poems, existential problems, metonymic image, emotional tension, lyrical subject,
lyrical experience.

36ipka «MagoHHa nepexpectb» (2011) JliHn KocTeHKo po3rnsgaeTbCs Ta aHanidyeTbCA sK BHYTPILLHBLO OpraHi3oBaHi
LMK MOesin, 06’'egHaHNX 32 NPUHLMNOM FipUKO-NCUXONONYHOI Ta TEMaTUYHOI CMiB3BYYHOCTI. BOHa npmceaYyeHa JOoHbLj —
OkcaHi MNaxnboBCbkin. | Le 403BONSE YnTayesi CTaT CBIAKOM POAUHHOIO iIHTUMHOTO CRiNKyBaHHSA Benukoi MNoetecn 3 Haw-
BGNUXYUM OTOUEHHSAM: OOHBKOK, CUHOM, YOMNOBIKOM, APY3sMM TOLWO. Arne aBTopka He 3arnubnioeTbes TiflbKM B POAMHHI
MOYYTTA Ta CTOCYHKW, a cArae rmuboknx inocoCbKuxX y3aranbHeHb, PO3B’A3Y04N B MOETUYHUX LIMKMaX CKNaaHi eK3ncTeH-
LiiHi NpoBnemu XuTTs MIOAUHK Ta KpaiHW, NpuBepTalodmn yBary [0 €KOMOriYHMX, KynbTYPONOriYHUX, COLianbHO-NONITUYHMX
nMTaHb, SIKi BUMaratoTb YeCHOI Ta BigBepToi Bignosiai. 36ipka cknagaeTbes i3 CiMaecaTn YoTUPbOX NOE3ii, Nuwe AecaTb
3 AKMX MatoTb Ha3By («depxaBa Kyrenb-Myrenby, «BiHrpaHoBcbkui Hag Poccroy, «[padmHsa PasymoBcbkay, «[toro B cTa-
pomy Masiky», «CydacHukuny», «Jltogn 3 TabyneHa», «bixyTepis 3 marmu», «[oH Minno Niposi», «TapaHTenay, «Haomi
Yemypay). Bipw «O6gapyBaB npucyTHICTO, NOBYB...» npuceayveHui nam’ati NleoHiga Koeanexka. B iHWMX noesisix Ha3Ba
i0EHTVYHA NEPLUOMY pPSAKY, LLO CTBOPIOE e(PeKT «3POLLEHOCTI» LiMX KOMMOHEHTIB NipuyHOro TBOpYy (Ha3Bu Ta BCTyny) Ta
[03BONsiE He (hoKycyBaTMCSt HA OZHil Npobnemi.

Moesii «MagoHHM nepexpecTby», NOEAHAHI B MipUYHI UMKNKU, MOXHA KnacudikyBaTi 3a NPUHLMNOM TEMaTWM4YHOI Ta
NiPUKO-NCKXONOriYHOI CYronoCHOCTI: BipLUi NP0 NpMpOoAy, POAVHHI B3aEMWHW, LLAcnuBe AUTUHCTBO, KOXaHHS, MUCTELUTBO,
YOPHOOUMBLCBLKY Tparegito Towo. B okpemi Luknu MoxHa 06’egHaTH BipLUi, TPUCBSAYEHI nicy, (inocodcbkoMy 0CMUCIIEHHIO
CBIiTOBOIO 3na. YHiKanbHUM LMKIOM € «MNOETUYHI MiHiaTiopu-akBapeni» — OBOPSAKOBI (AUCTMX) UM YOTMPMPAOKOBI BipLui
(TepmiH I. [13t06un), ki noegHaHi nuwe 3a po3MipoM, a TeEMaTU4HO pisHoMnaHoBi Ta 6aratonpobnemHi.

Y «MapgoHHi nepexpectb» JliHa KOCTEHKO YHMKaE KNacWU4HOI XPOHOMOrYHOT NPUB'A3KN CBOIX NOe3i 4O KOHKPETHMX
hart Ta nogdin. JIorikol TyT NOCMAYroBytOTb BHYTPILLHI BUMIPU Ta OPIEHTUPU, HE 3aBXaW 3p03yMini peumnnieHTy, 3anuiuandm
OCTaHHbOMY MOYEeCHe NPaBO HACONOMKYBATUCSH MOESIED «HeBMiMMaHoi koponesu» (KOpin AHapyxoBud).

KntouoBi cnoBa: nipnyHui TBIip, LMKN NOESil, eK3UCTeHLinHi npobnemu, MeTOHIMiYHUIA 00pa3, emoLliiHa Hanpyra,
nipuyHMn cyB’ekT, NipuyHe NEPEXMBAHHS.
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Problem statement. The collection “Madonna
of the Road Crossings” (2011) by Lina Kostenko
was highly praised by contemporary critics. Literary
experts consider her a model of high artistry and orig-
inal imagery, a new page in the poetic biography of
the poetess. They note the autobiographical basis of
the collection, its dedication to the daughter and the
variety of autobiographical details, where the most
important existential problems of modern human life
with its environmental, social, humanistic, and cul-
tural problems are raised.

The relevance of the study is due, firstly, to the
fact that Lina Kostenko is considered “a symbolic
figure of the Ukrainian “sixties” [1, p. 1], and sec-
ondly, to the comprehensive scientific study of the
work of a “deeply modern, deeply Ukrainian poet-
ess” [Cited by: 1, p. 1] will contribute to the creation
of a complete picture of the artistic world of the artist
and the modern Ukrainian literary process.

Analysis of recent research and publications.
The researchers rightly believe that Lina Kostenko’s
book of poetry with the symbolic title “Madonna of
the Crossroads” in its own way appears to be con-
clusive. Although it contains only 74 poems, in the
author’s intention it is first and foremost a “gift book”
for the daughter ... for the birthday”, which “should
enter the modern literary process as an emblem book,
a book that re-actualizes modernist trends in today’s
christened time and vitalizes the poetics of visio-
nerism bordering on verses-revelations and verses-
prophecies” [2, p. 5]. Ivan Dzyuba in his fundamen-
tal book “There are poets for the ages” (2011) notes
that “Madonna of the Road Crossings” is “not quite
a “family album”, as it might seem from the interior
and the annotation... This is a suggestive picture of
the busy modernity, when the glorious acceleration
of the historical time acquires a macabre character ...
a picture against the background of suffering eternity,
which, after all, with the blessing of the Madonna, the
Madonna, if not of the Road Crossings, then the Off-
roads, gives hope for some kind of human destiny. On
that even in this infernal mess, people will somehow
get to know each other, respect each other. It seems
to me that the Madonna of the Road Crossings — or
the Madonna of the Off-roads — by Lina Kostenko
blesses all of us” [3, p. 90-91]. Thirdly, there is an
urgent need for comprehensive reconnaissance of the
poetess to cyclicality.

Valentyna Sayenko in the fundamental monograph
“Poetry of Lina Kostenko: tradition, context, artistic
originality” (2020) substantiated and scientifically
proved that cyclization is the basis of Lina Kostenko’s
work: Collections «HemnosropHaicte», «Ham Oepe-
ramu BiuHOI pikn», «Caa HETaHY4YHX CKYJIBITYpY,

disintegrate into cycles, final book «Bubpane»; the
latest collection «Piuka I'epaxmita» (2011), which is
rightly called «Bubpanum-2» and which consists of
the cycles «OcinHi kapHaBaam», «Criny4nid Marain
CHITOBHX IyCTENbY», «BecHa migHIME KENUXU TIONb-
naHiBy, «Illo B Hac Oymo? JIro6oB i mito». The name
of each of the cycles and the system of images-con-
cepts spread in them are subject to a common musical
principle...” [4, p. 321]. Valentyna Sayenko’s opin-
ion that “the poetics of the title not only indicates
the semantic significance, expressed succinctly, but
also the formal principle by which poetic works are
united into a single whole” [4, p. 321] seems to be
very fruitful for further scientific research.

Hryhoriy Bilous rightly emphasizes that “it is
impossible to be an active patriot and not love Lina
Kostenko’s poetry” [5, p. 81]. This statement does not
seem pathetic and odious, it reflects the deep essence
of poetry and the life position of the poetess, who has
become a symbol of the Ukrainian nation. But in the
end, all critics and researchers bow before the talent
of the genius poetess, pay tribute to her poetic gift,
mastery of rhymes and the ability to combine «eter-
nal» problems with specific socio-historical issues.

Setting objectives. We aim to consider the Artist’s
poetry as internally organized cycles united by the
principles of ideological and thematic unity, genre
affinity, philosophical understanding of the problems
of art, human existence, nature, war, etc. The analysis
was based on structural-functional, typological,
systemic, comparative-historical, archetypal, and
psychological scientific methods.

Presenting the main material. The dedication of
the collection to the daughter points at the of reader’s
addressee of the poetess — her daughter — this is
exactly how the artist outlines family and intimate
communication in the lyrical works that make up the
collection. The book includes poems from different
years, claiming the category of the «chosen». The
poetess refuses the external chronological order of
including the poems in the collection, although she
indicates the year (sometimes the date and month)
at the end of each poem. Therefore, the sequence
of the arrangement of the poems in the collection
is determined by the logic of the internal lyrical
confession of the poetess, and not purely by external
dating. In the title there are lexemes of different
semantic levels: Madonna — the Mother of God
(a word of high spiritual style), and its definition
(«road crossings») is an everyday topographical
detail of the urbanistic landscape. In this way, the
pathetic level of religious spirituality and a prosaic
definition of the space of human existence are
combined. The poems of the collection to one degree
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or another reflect such a semantic combination. One
of the leitmotifs of the dedication is the motif of
knowledge and characteristics of the own daughter,
in whom the poetess sees a “noble soul” and thanks
God for such a daughter («5 Bastuna bory, mo nocnas
Ha 3eMJII0 / UUISXETHY Aymry, BTileHy B ToOi»).
The series of characters in the collection is large,
consisting mostly of representatives of the poetesse’s
family (mother, husband, daughter, son), which
objectively introduces the motif of autobiography.

In «Madonna of the Road Crossings» only ten
out of seventy-four poems have a title («/lepxaBa
Kyrens-Myrens», «BinrpanoBcekuit Hanm Poccioy,
«I'padmasa PazymoBCchKay», «I 10T0 B CTApOMY MasIKy»,
«CyvacHukmy», «Jltomn 3 TaOyneHa», «bixyrepis
3 marmm», «Jon Ilimmo Jliposi», «Tapanrtenay,
«Haomi Yemypa»). One poem («OOmapyBaB mpu-
cyTHicTiO, 1moOyB...») has a dedication («To the
memory of Leonid Kovalenko»). In other poems, in
accordance with the well-known classical tradition,
Kostenko uses the first line of the poem as a title.
Thus, the over-text component — the title — completely
coincides with the first line of the lyrical text, which
creates the effect of the fusion of these components
of the work, their artistic unity and complete identity.

Lina Kostenko has an inherent attraction to the
internal cyclization of lyrical works. The poetess’s
lyrics can be separately combined into cycles of
poems about nature, love, traitors, careerists, pseudo-
patriots, include patriotic poetry. “Poetic miniatures-
watercolors” (the term of I. Dzyuba) also form a
cycle, although they are not singled out by the poet-
ess, entering into other problem-thematic groups.
«Miniatures» “Madonna of the Cross», united by
us only by a formal feature — size: two-line (distich)
or four-line poems — can be considered as an inter-
nally organized cycle — the “history” of the soul of
the great poetess, her people and the country, which
perceive life as a fabulous gift («A Bpanui i3 ycix
Ka30K / MIPUHIIOB HEBUCIIaHUH Oy30K»), an opportu-
nity to comprehend the philosophical categories of
being («Xto g? / CTebnrHKa rpaBiTaiifHOTO MOJISN),
to understand the original source of genius («Baxxke
JUTBO CBivaj i cBiuy»). And when «B maMm’sTi CyTy-
JATBCSL Xpectu», in the poetry «lloumnators 30pi
npuracatu» the poetess appeals to the world’s great
composers «Albinoni, Verdi, Sarasate» for help «uei
cym niepedpectu! The lyrical miniature «3emeHi odi
opxinmei» in a unique way comprehends the existen-
tial problems of human life. «Csiva, mo noropae»
[6, p. 47] in songwriting is associated with the loss of
strength, the death of a person. Lina Kostenko uses
the metonymic tragic image of «TiHei» («BIOBI»).
Its expressiveness and persuasiveness is strengthened

by the comparison: «BmoBa — 1e TiHb cepen Jrozei, /
cBiua, mo goropae» [6, p. 47]. The outwardly lapi-
dary four-line poem appears as an emotionally satu-
rated quintessence of a woman’s fate and the tragedy
of loneliness, which is reinforced by a hidden com-
parison: «3emneHi 04i opXigei... / | XToch Ha CKpHITITi
rpae» — «BIOBa... CBi4a, IO goropae» [6, p. 47].
Distich «bo mo xwurra? lle ycwmimka gBoiinesay
[6, p. 75] clearly formulates the philosophy of human
life as a dilemma between two diametrically opposed
concepts («ycwmimka aBoite3a»). The author’s neolo-
gism «aBoiine3nit» has an optimistic sound, empha-
sizing that after the «punanns wapgamay there will
surely come «ropAicTe mojoHe3ay, that is, joy and a
certain victory.

In the poem-wish «Bxe pik crapuii 3a o0pii
mwuBe» (1995) the antonymic pair “old — new” makes
play

Xait y HoBomy Oyzne Bce HOBe, —
cTapi JMII BUHA, iCTHHH 1 Apy3i! [6, p. 79].

The quatrain not only philosophically interprets
the problems of existence, but also correlates tempo-
ral categories of «BIYHOTO» Ta «IIBHUAKOTUITHHHOTO.
The poetess remains true to herself, bearing every-
thing «ctape», HeratuBHe» to the past: «Bixe pik cra-
puii 3a o0Opii uBe» [6, p. 79], and new, positive —
to the present and future: «Yxe # HoBwuit croite Ha
BHIHOKPY3i» [6, p. 79]. In the covert sense, there is
heard the opinion that a person should be ready for
something new, positive: «Xait y HoBomy Oyzne Bce
HOBE...» [6, p. 79].

Poems dedicated to the Chernobyl tragedy can be
singled out in a separate cycle

(«He momoBitoTh B o1 Komockm» (1991), «Jlicu
cTosiTh B KoHITaOopi. OcotoMm...» (2010), «Komm
rassiy ronky naregonm» (2011). The constant return
to this issue indicates that it is continuously under-
stood, reinterpreted, elaborated by the poetess and is
included in the circle of her most important themes.
The quatrain «He mosoBitoTs B moJ1i Kostockm» (1991)
is built on the triple objections:

He no10Bir0TH B 1011 KOJIOCKH.
He xonate mopu. M’ siuriku HE ckauyTh [6, p. 60].

The system of objections, composed according to
the crescendo principle, the build-up of a dramatic
situation, creates an alarming emotional tension.
And the last two lines, which, it would seem, should
introduce a positive beginning («B YopHoOmIB
noBepraroThcs kasku. / Cami cebe pO3Ka3ywoOTh
i wiaayth» [6, p. 60], only deepen tragic element
of the situation: «xa3ku», which are associated with
the childhood, future, have to «cami cobi po3kazy-
BaTH» stories, because after the tragedy Chernobyl
is depopulated.
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The poem «Komm 3aMOBKIIM MEHYETH...»
opens a cycle of poetry united by the theme of art.
Conditionally, it can also include poetry «IloanHaroTh
30pi mpwuracard...» (2007), where a lyrical subject
appeals for help to the great composers:

Ann6inoHni, Bepai, Capacare,
MIOMOXITh 1IeH cyM niepedpectu! [6, p. 46].

Theme of art becomes a leading one in the poetry
«Yopna ntuns 6’e¢ kpuibMH 10 Kiasimrax» (1998),
which, in our opinion, is an elaborate metaphor, not
fully understood by the reader, in which the lyrical
subject expresses his admiration for the human cre-
ator («uopHa nTulls»), who beats his wings on the
keys:

I3 sixmx TH ymana HeGec?
Moske, bax, Biky HO/0JIABIIIH,
y TBOEMY ceplli Bockpec? [6, p. 70].

In a separate cycle, one can unite poems related to
memories ofa happy childhood, a happy home («Kortn,
3afIl, BeIMEOUKH, JHUCHII...», «HaBIIUHBKH
[OBEpPTAIOCh B Ti THI», «Biku XuByTH B cTapoMy
¢omianTin, «TpyxaniB octpiB. Kpura, kpura, kpuray,
«MeHni chumiace nopora. Jopora — i Bcew). In the
poem «Kotw, 3aifii, BeaMenuku, aucwuii...» (2011)
the lyrical subject associates the wonderful world of
childhood with characteristic toys: cats, hares, bears,
foxes, a pink monkey, a green elephant, a silk leopard.

Poems dedicated to the forest can be singled out
in a separate cycle («Jlic OyB »xwuBuii. Bin He Tpo-
IIaBCs», «Y HAIIUX JIicax OJyKarTh BXKE 1HILII IO,
«l micy He Bmi3HaMa». Bin ropiBy). In the collection
«Madonna of the Road Crossings» there are not many
such poems, but they are iconic and carry a heavy
burden. The beginning of the poem «Jlic OyB >xuBHii.
Bin He npomagscs» (2002) is dedicated to one of the
most frequent images of Lina Kostenko’s poetic sys-
tem — the forest, which seemed eternal:

Jlic OyB xwuBwmii. Bin He npomascs.
Bikwu, 31aBanock, npomyMuTs [0, p. 18].

This poetry is a longing for the moment «mMuHana
i MuHama, / 1 oT Temep ii Hema» [6, p. 18], a kind
of lyrical experience related to the past feeling of
happiness, which was not realized at the time, but
acquires meaning as memories of the past, which is
interpreted in a new way by the lyrical subject. He
understands that time passes and everything changes:
feelings, ideas, reality:

I TiNBKY 3 BizmcTaHi PO3IYKH
00TIannTh, 3MYyYHUTH, 3aALIEMHTH —
TBOSI IPUCYTHICTb, TBOI PYKH,
TBO€ 00NMMYYs y Ty MUTB! [6, p. 18].

In the piece of poetry «Y Hammx Jicax OIyKarOTh
ke inmn monu» (2002) the problems of the change
of generations and the transience of life are poeti-

cally understood. At the same time, the poetess again
chooses one of her favorite images — «ric», enjoyed
by people of different generations:
VY Hammx jicax OJ1yKaroTh BKE 1HIII JIFOIH.
Bonu Hac He 3Ha10Th. 1{e OyayTh BXKe 1XHi JIiCH.
YKurrs Hemonpasue. Moro dixaiu it npentoan
BITQJIAFOTh HEBITMHHO Y iHIII 10711 ¥ wacw [6, p. 25].

The forest becomes a generalized image of nature,
forming a life-affirming optimistic concept of the
infinity of life.

The lyrical subject of the poem «f mymana, — e
Tak, a To Oyma yxe [oms» (2004) considers the gen-
eral fundamental problems of life, which is graphi-
cally expressed by the use of capital letters to denote
concepts «Jlons», «/lymay, «Biunicte». The lyrical
subject correlates these philosophical nominations
with her own perception of life, complaining that
«0e3MipHO Kallb, 0 HDKHICTH BXe He B Mofi. / | mo
JKUTTS HIXTO BXe HE Bifmacth» [6, p. 26].

In the poem «JloMoBHYKaM HE3aTHUIIHO y MiCTi»
(2003) the theme of time is interpreted as nostalgia
for the long-ago past. The lyrical subject correlates
the historical time of the rural space with the space
of the city, where «HeMa ropuia i KOMUHaY, KHEMAE
XaTH, MO 1 POKIB ABICTI», «HE 3ITXA€ YEIMIOCTIMH
miuy, «HeMa KOJIHCKH», «Ha CTpacTh HE MUIIYTh
XPECTHKA CBIUKAMUY, Yy IHTEp €pax Ka3Ka He )KUBa»
[6, p. 30]. At the same time, the leading emotional
mood of this poem is connected with sadness about
the historical past in its cultural and everyday form:

Ha CrpacTth He NUIIYTh XPECTUKA CBIYKAMH.
3 eKkpaHiB 1IOCh CTPIJISIE 1 peBe.
bina ceoronni OyTh JOMOBUYKAMHU,
y iHTep ’€pax Ka3ka He xuse [6, p. 30].

Comparing the patriarchal life of the Ukrainian
house of the past and the reality of the modern city,
the poetess makes the TV screen, from which «mocs
cTpinsie 1 peBe» a component of the urban topos.
We have already written about the fact that Lina
Kostenko predicted a war with russia. And this tem-
porary association of the TV screen with shooting
and roaring shows that the poetess constantly remem-
bered the threat and it worried her even in poems far
from war themes. The same theme suddenly appears
in the poem «Ha mepesami, Tam, Ha mepeBai...»
(2009), where it is about «aynecHUX IMHOAUTOIOBY
— «cryneHtceke OparctBo ManzapiBHe» (Kostenko,
2012: 69). Remembering an episode from the past
when «rpuMiny rpo3u HeTpUBaJi / 1 1O B TPaJMHKH
3amep3aBy [6, p. 69], the poetess reproduces the feel-
ings of ascension and delight that overtake her during
a chance meeting with geologists:

MeHe miIBO3UIIH TeOJIOTH.
Kaminumk maro Ha nipe3eHr [6, p. 69].
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Thetheme of wararises accidentally, unexpectedly:
«bynmu 1 cnamaxu, 1 cmonoxu, i rpax oOcTpiimoBaB
OpeszeHT [6, p. 69]. Involuntary association with
poetry «Miii mepmuii Bipil HAMMCAHUNA B OKOIII...»
hints at the inclusion of deep memory in the everyday
communication of the lyrical subject.

Poems united by the problem of the poet’s role
in society can be considered as a separate cycle. The
poem «Mmu xodeMo T, Xo4eMo xpamiB» (2006) is
dedicated to the social contradictions between a civil
society that wants silence and peace («Mu xodemo
THIII, XO4EeMO XpamiB / MU X0ueM0o My3HKH i CadiB»),
1 BJIaJI010, sSIKa BOWBA€ Ta KaJiuUTh CBiil HAPOI:

Hac ybuBae ixHiit atom.
A ix Bce OinbIe, ix opra.
Mu 110 He BUOOpeM, TO BTpaTuM,
1 B IIbOMY Bcs Haia 6iza [6, p. 31].

Poetry represents an elaborate antithesis, in which
a sharp public position is based on the awareness
of the irreconcilability of the interests of the gov-
ernment and the people: «Mu xodeM Tumm... — «A
BCl 3aJ€KHMO BII XaMiB»; «MH BCl 3aJIeKMMO Bif
xamiB! — «Y Hac Hemae HamMX XpamiB...»; «Hac

ybuBae ixHiii arom» — «Mwu mo He BUOOpeM, TO
BTpatuM...» [6, p. 31]. And although the poet avoids
open protest and devastating criticism, her position
is clearly defined. She openly and uncompromis-
ingly opposes «XaMiB», «XpyHiB, XPSKiB 1 BOXKIIBY,
«KJIAHIB 1 CBaBOJIbY, KOPIU», SIKi BiTOUPAIOTh «HAIII
XpaMmy, «HAIII J0Ti».

Conclusions. The analysis of the collection
“Madonna of the Road Crossings” allows us to
conclude that the basic principle of its construc-
tion is cyclization. Firstly, the poems are internally
united by ideological and thematic parameters
(landscape, family, war lyrics, poems dedicated to
the Chernobyl tragedy, art, the poet’s role in social
life, etc.). Secondly, lyrical works can be grouped
according to the external principle: couplets, qua-
trains, twelve-line poems, etc.). Thirdly, the very
arrangement of the poems in the collection, which
is not subject to chronological sequence, allows us
to conclude that the author’s logic of distribution
is still dominant, not always clear to the reader,
but which gives the impression of organicity and
completeness.
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CratTio NpMcBaYEeHO aHanisy CMMBOMIYHOT 0B6pa3sHOCTi ci3 y noeTnyHomy gopobky M. BopoHoro, ockinibkn Noro Bu3Ha-
YanbHOK PUCOI0 € BIATBOPEHHS HANTOHLUMX OYLIEBHMX MOPYXiB, WO 3acBigyye CrigyBaHHS racrnam MOZEPHOro MUCTe-
LTBa Ta akTyanisye BM3Ha4anbHy ANs yKpaiHCbKoi (inocodcbkoi aymku «dinocodito cepus» (I. Ckosopoga, M. Kyniw,
M. FOpkeBWY), agKe XUTTS MNOYYTTIB 4OCMIAHMKN MNOB'A3YI0Th 3 YKPAiHCHKOK HaLiOHANbHO igeeto.

Ockinbkn M. BopoHuii sik sickpaBuii NpeAcTaBHYK CBOET 40OM cnifyBaB racnam mMogepHoro MUCTELTBA, BiATBOPHOOYN
HaWTOHLLI NOPYyXM AyLi, a KOro Noesisi No3HaYeHa AONOPUYHOK 0BPasHiCTIO, TO BaXMMBO NpoaHanisyBaTy BTINMEHHS apxe-
TUNHOro obpasy cni3 y noetTuyHomy Aopobky Mutud. 3pobneHo cnpoby BCTAHOBUTM HEOPOMAaHTUYHY Mpupoay nnavy Ta
cni3 y M. BopoHoro Ta npoaHanidyBaTtu ix obpasHe BTiNeHHS y Noesii.

Y po3Biaui npoaHanizoBaHo NpupoAy eniTeTiB Ta MeTadop Ha 03HaYeHHS Nnady Ta cni3d y noesii M. BopoHoro, 3okpema
y 3B'A13Ky 3 KOpAOLEHTPUYHOK obpasHicTio. MNpocnigkoBaHo BNAMB XaHpy nnavy (MsMeHTy, TpeHocy) Ta BusiBu 6apokoBoi
i HEOPOMAHTWUYHOT Tpaauuii. CUMBON CMbO3U HAYKOBLi YacTO MOB'A3YOTb 3 BOAHOK CTUXIEH, BigTak 0bpa3 cni3 KeiTiB
He3pMMO NPUXOBYE Kpanni cnagatoydoi pocuy, a Kpanmi oLy Ha BiKHax TexX acouioBaHi 3i cnbo3amu. HassaHo cnocobu
andepeHuitoBaHHA nnadvy y noesii M. BopoHoro Ta emMouinHmx cTaHiB, siKi MOro BUKNMKaTb. BCTaHOBMNEHO Pi3Hi eMOUiNiHI
CTaHM sIK kaTanisaTtop cni3 (Cym, Hyabra, CTpax, »arb, Xax, 3Hemora) Ta cnocobu nepegadi cnektpy emouin. Okpemum
NpUBOAOM A5 CNi3 € KoxaHHsi 6e3 BignoBsidi UM 3paga, Wo NOPOMAXKYHTb LiNnUiA CNEKTP MOTYXXHUX ApaMaTUYHUX EMOLL.
Takui KOHLEHTPOBaHMI KOMMIIEKC NEPEXMBaHb MA€E 3a AXepeno eMoTMB CNi3 Lukny «3a bpamoto patoy.

Yepes 3B’A30K CMi3 3 BOAHOK CTUXIE0 NPUPOAU PO3MSHYTO acouiauii 3 gowem, MopeM, CTpyMKamu. 34aTHicTio nna-
katn y M. BopoHoro HagineHi nepcoHidikoBaHi cepue, 30pi, 0CoKopw, KBiTW, NTaxu. 3'scoBaHO NoTeHujian o6pa3y CyMHoi
MiCHi SIK reHeTUYHO NOB’A3aHOT 3 ronociHHAMK. BoHa reHepoBaHa CTpaxaaHHAMM Ta Mae 30aTHICTb BUKMKaTK cnboau. [ins
AnbepeHUiloBaHHA Nnavy yXUTo psaa CUHOHIMIB A0 AiecrnoBa «nnakatuy Ta iMeHHuKa «nnayy. O6rpyHTOBaHO 3BEPHEHHS
aBTOpa [0 CMMBOMiKM Nnadvy Ta Chi3, BiA3Ha4YeHo iX NepeBaxaHHs B OKPEMMX NOETUYHUX LMKNaXx.

KniouoBi cnoBa: mogepHiaM, CUMBONI3M, KOPAOLEHTPU3M, CTPaXAaHHS, nnad, Cribo3u.

The article is devoted to the analysis of the symbolic imagery of tears in the poetic work of M. Voronyi, since its defining
feature is the reproduction of the subtlest mental movements, which proves the adherence to the slogans of modern art
and actualizes the «philosophy of the heart» that is defining for Ukrainian philosophical thought (H. Skovoroda, P. Kulish,
P. Yurkevich), because researchers associate the life of feelings with the Ukrainian national idea.

Since M. Voronyi, as a bright representative of his time, followed the slogans of modern art, reproducing the subtlest
movements of the soul, and his poetry is marked by Doloric imagery, it is important to analyze the embodiment of the
archetypal image of tears in the artist's poetic work. An attempt was made to establish the neo-romantic nature of crying
and tears in M. Voronyi and to analyze their figurative embodiment in poetry.

The investigation analyzed the nature of epithets and metaphors for crying and words in M. Voronyi’s poetry, in particu-
lar in connection with cordocentric education. The influence of the genre of weeping (lament, trenos) and manifestations of
the baroque and neo-romantic tradition is studied. Scientists often associate the symbol of a tear with the water element,
so the image of a tear of flowers invisibly hides falling dew drops, and raindrops on windows are also associated with tears.
The methods of differentiating crying in the poetry of M. Voronyi and the emotional states that cause it are named. Various
emotional states as a catalyst for tears (sadness, boredom, fear, pity, horror, exhaustion) and methods of transmitting the
spectrum of emotions have been established. A separate reason for tears is unrequited love or betrayal, which give rise to
a whole range of powerful emotions that can cause tears. Such a concentrated complex of experiences has as its source
the emotive tears of the «Beyond the Gate of Paradise» cycle.

Due to the connection of tears with the water element of nature, associations with rain, the sea, streams were consid-
ered. M. Voronyi’s personified heart, stars, osokori, flowers, and birds are endowed with the ability to cry. The potential of
the image of a sad song as genetically related to wails has been clarified. It is generated by suffering and has the ability
to evoke tears. A number of synonyms for the verb «cry» and the noun «cry» are used to differentiate crying. The author’s
appeal to the symbolism of crying and tears is substantiated, their predominance in separate poetic cycles is noted.

Key words: modernism, symbolism, cordocentrism, suffering, crying, tears.
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MocTanoBka npo6aemu. Ockinbku M. Boponwuii
SK SICKpaBHM TIPEICTABHUK CBOEI JO0M CiiayBaB
raciaM MOJEPHOIO MHCTELTBA, BIATBOPIOIOYM Haii-
TOHIII TOPYXW AyImi, a HOro moesis IOo3HaueHa
JOJIOPUYHOI0 00Pa3HICTIO, TO BaXKJIMBO MPOAHATI3Y-
BaTH BTIJICHHS 00pa3y Cii3 y MOSTUYHOMY JOPOOKY
muTi. Bimomo, mo M. BopoHomy iMmonyBania
€CTeTHKAa CTPaXKJIaHHS, POTE Y HHOTO CTPAXKAAHHS
HE € JUIIe JaHWHOIO JIiTepaTypHili MOmi, a y3rof-
KYIOTBCS 3 YKPATHCHKOIO «(itocodiero ceprisy, mi-
KHUBIIIOBAHOIO HAliOHAJBHOIO ifie€to. Toxk BaXJIMBO
BCTAaHOBUTH HEOPOMAHTHYHY MPUPOAY IUIady Ta
cniz y M. BopoHoro Ta nmpoaHnani3yBatu ix oOpa3He
BTIJIGHHA y MOE3ii.

AHaji3 ocTaHHIX JociaiTkeHb i myOJika-
miii. JocmimHukM  BiA3HAYAIOTh  OpIEHTYBaHHA
M. Boponoro Ha «dinocodito cepus», SIKy po3-
poomsun I CroBopona, 1. Kymim, I1. FOpkesuu.
JocmipKyroun MOHSTTS ceplisl B YKpaiHChKiH ¢ino-
codpcrkit  mymrri, II. 3akumanbChkuii BU3HAYAE
MOYYTTS Ta €MOIIil XapakTepHUMH I YKPaTHCHKOT
IyMkd [2]. MpiiinuBicTh, KOPIOIEHTPU3M Ta CEH-
TUMEHTAJIBHICTh Ha3uBae A. TkadueHKO iCTOTHHUMU
BUSIBAMH YKpaiHChKOTO MeHTamiTery [9]. Panime
HAMH BXE pO3MIIsaiacs OKpPeMO KOPAOICHTPHUYHA
JMOMiHaHTa ToeTndHoro cBiTy M. Boponoro [12].
IIpore okpeMoro JOCHIIKEHHS, NPUCBIYCHOTO
CHUMBOJIILI CNTi3 Yy TMOETHYHOMY JOPOOKY MHUTLSA, HE
MaeMO.

Toxx 3aBHaHHSIM PO3BIJKH € aHAJ3 MPUPOIH
emniTeTiB Ta MeTadop Ha O3HAYCHHS IUIady Ta CIi3
y moe3ii M. BopoHoro, BU3HA4YeHHS iX 3B’SI3KYy
3 KOPAOLEHTPUYHOIO 0O0pasHicTio. BusHaueHHs
3B’A3Ky 3 KaHpaMu Iuiady (JIAMEHTY, TPEHOCY)
Ta BUSBU OapKkoBOi i HEOPOMAHTHUYHOI TpaguIii.
BusiBnenns y noesii M. Boponoro cnoco0iB nude-
pCHITIFOBaHHS IUIady Ta EMOIIMHUX CTaHiB, SKi
HOT0 BUKJINKAIOTh. BU3HaueHHs Ta 0OTpyHTYBaHHS
YacCTOTHOCTI 3BEpPTaHHS OO CHUMBOJIIKM IJIady Ta
CJIi3 3a IUKJIaMH.

Buknaa ocHoBHOro marepiasy. BuzHauansHOO
PpHCOIO0 MOETHIHOTO TopoOKy M. BopoHoro € BigTBO-
PCHHS HAWTOHIIMX AYIIEBHUX 1 HACTPOEBUX IIOPY-
XiB, 110, 3aCBiYYIOYM CIiAyBaHHS TacjiaM MOAep-
HOTO MHCTELTBA, BOAHOYAC aKTyalli3ye€ BU3HAYAIbHY
Uil yKkpaiHChKoi Qimocodcebkoi aymMkH «dimoco-
¢iro cepisn», po3BuHeHy y nopoOky I. CxoBopomw,
I1. Kymima, I1. FOpkeBrua. OCHOBOTIONOXKHY IS i€l
(himocodii i1et0 JKUTTS MOIYTTIB ITOB’ A3YIOTH 3 YKpa-
THCHKOI0 HAIIIOHAJIBHOIO 1mecro. «EMoHalioHaIi3M
BUSIBIIIBCS. Y BHCOKIH OLUHII JKUTTA TOYYTTA.
[TouyTTsi, eMoIlisl OIIHIOETECS HABITh SK MUIAX
Mi3HAHHSA, € XapaKTePUCTUYHOIO Ui YKpaiHCHKOI
aoyMm» [2, c. 127]. «KopmoueHTpuyHuii imeasizm

MoeTa, Marodd «BiAQOIBKIOPHHI» JKEPEITbHHUMA
CTpyMiHb, Ye€pe3 POMAHTHYHY TpPagHLil0 IIepe-
JIOMIIIOETBCS. HUM Ha TIPYHTI BJIAacHOi CBITOIVISIIHOT
koHuenuii» [12, c. 84]. Cepue mipu4HOro repos
M. BopoHOTO0 CcliOBHEHE CTPaKJaHHSMH Ta BHYTPIIl-
HIM HECIIOKOEM, sIKi 3a CTYIICHEM ITiTHECCHHS iX J0
PIBHS KYJIBTY AO3BOJISIIOTH PO3IVISNATH iX SIK BHSABU
JOJIOPUYHOI TOCTUKH.

HaiiBupasznimum arpubyroM nomopudHoi oOpas-
HOCTI € apXeTUITHUIM 00pa3 cjIi3, akTyasi3allis sKoro
B MOe3ii pI3HMUX emoX MO3HaueHa XYyIOKHBOIO CBOE-
pimHicTIO. 30KpemMa HACThCS TMPO XapaKTepHi IS
YKPaTHCHKOTO (OJIBKIOPY IMIIPOBI30BaHI TOJIOCIHHS
3a MepLEeM, a TaKoX MPO AaBHBOPYCHKUX IJIaKallb-
HHUIIb Ta CEPeIHBbOBIYHY (OPMY «IJIady» B JIiTepa-
Typi, Hampuknan, «llmaa SpocnaBam». JlyxoBHOIO
CEMaHTHKOIO HAITOBHIOE TUTAY XPUCTUSHCHKHUN KYIBT
CKOpOOTH, IO Ma€ MPOAOBKEHHS B YKPAiHCBHKIH
OapoKoBiii Tpaauilii, 0COOIUBO y CBOEPIAHIA «KYIIb-
Typi mnaay» M. CMOTpUIIBKOTO. YUeHHS Mpo J0I0-
pmm 1O. Temma yHiBepcalizye KaTapCH4YHY CHILY
Oouto Ta cIi3, a KOPAOUEHTPU3M YKPaiHCBKOTO CBi-
TOCTIPUMHATTS PO3KPUBAE CCTETUYHUH ITOTCHITIAT
Iu1aqy, 0COOIMBO B €TI0XY POMaHTH3MY. Y TBOPYOCTI
M. BopoHOro MOTHBH IUIa4y Ta CJi3 3yMOBIEHI
3aCBOEHHSIM 1 TpaHC(HOpPMAIlIEI0 TTOETOM HEOPO-
MaHTHYHOI CBITOTJISITHOT TTapaIuTMH.

Sk BmyuHo KoHCTaryBaB A. TkaueHko, «Y Hamrii
Jitepatypi e Oys10 OHUM 3 ICTOTHHUX BUSBIB yKpaiH-
CBKOTO MEHTAJITETy: MPiHINBICTh, KOPJOLUEHTPH3M,
CEHTUMEHTAJIBHICTh, PO3JIa]] MIXK 17€aJioM 1 JiHCHI-
ctio» [9, c. 431]. [I. HanmmBaiiko 3ayBakyBas, 110, Ha
BiIMiHY BiJl CBITOBOTO, paHHI! YKpalHCHKHUI Mozep-
Hi3M OyB IepeBaXHO (DONBKIOPHOTO, a HE KHIK-
HOTO MOXO/PKEHHS Ta MaB SICKPABO BHUPAKEHY HEO-
pOMaHTHYHY 3a0apBiieHICTh [8, c. 48]. Bceoxomuuii
JIPU3M, TSKIHHS 10 KOHTPACTIB Ta €MOIMHICTD K
CTUJIbOBI KOHCTAHTH HEOPOMAaHTU3MY BHSBISIOTHCS
B CHMBOITICTCHKi oe3ii M. BopoHoro, 3acBiguyroun
CYTOJIOCHICTb NMPONOHOBAHOI 3aXiIHOEBPONEHCHKOIO
JiTepaTypolo 3MiHH CBITOIISIAHUX Opi€HTaliid opra-
HIYHO BJIACTUBIH yKpaTHCBKOMY CBITOIIISY «(Dijgoco-
¢bii ceprisy.

I. ®panko, TOKIFOYM 0 parlioHami3My, X049 1 He
COpuilMaB CEHTUMEHTAIbHO-POMAHTHYHOI CIIBO3-
JMBOCTI, OAHAK Y CBOIM Jipumi i3 300pakeHHAM
HIOQHCIB IHTHMHUX NEPEKUBAHb TaKW CIEHU(IuHO
BUKOPUCTOBYBAaB apXeTUIHUN o0pa3 rmuiady. Tak,
nocnigauk B. Kopailtayk BOauaB ¢oIbKIOPHI BUTOKH
(OKaHpPOBUX O3HAaK TpeHy» [4, c. 54]. Sk yueHoro
®panka LiKaBUB IJ1a4 5K )KaHpP, MAWCTPOM SIKOTO BiH
BBakaB |. Bumencekoro, BOauaioun y HbOTO «TOH,
PHUTMIKY i TapajiesnizM HaIlloro HapoJHOTO TOJIOCIHHS
o momepiim» [10, c. 183].
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VY noesii M. BopoHOTO € HaApOIHOITICEHHI eMiTEeTH
Ta MeTadopu Ha O3HAUYEHHS IuTady Ta cii3. Cipo3u
y HbOTO «2ipxi» [1, c. 38], «Opibui», «maemuiy,
«nepnu Crizy, «NAa4ymv wuodu i Xon00Hi pamuy BiX
oy [1, c. 34], Mope «nreckoue, krexouey [1, c. 53],
«cnaakai 30piy, «nepau cnizy [1 c. 63], «nepnu-cri-
sonvkuy [1, c. 133], «xiswi caizy» [1, c. 126], «<nomix
cnizy [1, c¢. 132]. Covo3u y M. BopoHoro dacro
OB’ s13aHi 13 00pa3oM cepIis, M0 € BUSBOM HOTO KOp-
noueHTpusMy. HapomHormiceHHe «CepAeHBKO» Y HOTOo
TBOpax 1wiaue: «I niaue cepye moe Hedyxcey («TiHi»)
[1, c. 35]; «Camommue cepye crvosu aney («BeuipHi
akopam») [1, c. 47]. Ilnau cepus TpaguIiifHO OTO-
TOKHIOBAaHUH 13 KpUKOM Yalku («Mog ma uaiika,
npoxsuasey [1, c. 39], abo x HaBITh 3asBIICHE ¥ HA3BI
TBOpY («Cepue miBoue»): «lIpacne cepye xoxamu, —
i nnayve, camommue, cmuckacmocs / 1 xeunumo-npo-
xeunsie, mog uavixa cymua» [1, c. 118]. Ceprue oro-
TOXXHEHO 3 Jymer y [ukm «Pa3ok Hammucray:
«/hywa ecmixuynacse, 3108 nposopa, wucma / I omps-
cae nepnu-cnizonvku / B pazox namucmay 1, c. 133].
Bnacue metadopruunnii 00pa3 HaMUCTa, BUHECEHHUH
y HOMIHAIIIO LUK, Ty’Ke MICTKHH, aJyKe HAMHCTO
CKJIQJIAETHCS 31 «CITI3-TIEPIIiBY, K BKE MaJH JiTepa-
TYpHY TPaIHUIIifo, 30KpeMa WIETHCS PO OMHONMEH-
HAW nUKI moesiit Jleci Ykpainku, skuii MaB Imodar-
KoBy Ha3By «PumaHHs» Ta OyB mHpHCBSTOIO IBaHy
@panky. Hocnigauug [ JleBueHko Bin3Hauae marpi-
OTHYHI IHTCHINI IIUX CBOEPIIHUX MEIUTAIlili, BBa-
Karo4H, 10 aBTOpKa «B JyCl CEHTUMEHTAILHO-PO-
MAaHTUYHOI HAPOIHULBKOI ILKOJIX IIJ1a4e HaJ IO0JIEI0
VYkpainm» [7, c. 101]. Hatomicts y M. BopoHoro TyT
MaeMO (PLIOCOPCHKO-IHTUMHI MEIUTAIlii, «CIiBH
HEII[ACIUBOTO, PO30UTOTO, 3PaKEHOTO KOXaHHS
[3, c. 1030] mopy4 i3 «Amoroso» Ta «3a OpaMoro
pato». A cib0o3H, TaK OM MOBUTH, «IaTPIOTHYHI»
¢birypyroTh y nukim «3 XBHIb O0OpOTHOM», SIK OT
y mpucssTi 1. Komnspescekomy: «bye ooun maxuil
yac: Ha eaxckux mepesax / Bowce xumanacsa oona
Bxpainu, / A éona, nawa HeHvbKa, cMosNA 8 CIbO-
3ax, / B cnodieanni cmpawnoi xeununuy [1, c. 146];
gy Jlroomuni Crapuupkiit: «/ Ha nmo0cvke auxo,
cnvosu i empasicoanus / O308Uch cepoenbKoM Yyaum
i ocusumy [1, c. 148]. Y moesii «I[IpuBumy», npucss-
yeniit T. llleBuenky, cepie ycimi 3a HUM TeX OTO-
TOXKHIOBaHE 3 AylIelo: «4 oyuia mos yooea / Cymye
ma naavey [1, c. 153].

Cnbo3u € TpOSBOM €MOIlili, BOHH Tmepera-
OTh NYIICBHUN CTaH, SKUA MOe OyTH pi3HHM.
Y M. Boponoro ne cym («Haue xmapa, uans-
eae / Cym Ha cepye nabonine) [1, c. 39], «nyosea 6e3
Kpato i kinysy [1, c. 44], «31a mosapuuika Hyoveay
[1, c. 47], ctpax («wix cmpawro scumu! / Cradicenuii
oyuy posoupae kpux!» [1, c. 44]), xamp, uepes

akuit «llpacne cepye xoxamu, — i niaive, CAMOMHE,
cmuckaemocay [1, ¢. 118]. YV mpucsri I. Uynpunii
po Horo moesiro «fk 2onoc ciis, aK eonoc Kpoei /
Jlynae gcaxy [1, c. 162]. Luxn «Ad astra» HaBOAUTH
olpa3y UiNMMK psJ eMOULIMHUX CTaHiB (CyM, HyHAbra,
3HeMora): «CymHo 6 nimomy npocmopi / Bie nyovea
kpuiom. / Xmypsimocs cnaaxani 3opi, / Cnisarouu
ncanom. / Bii cmynse 3nemoea, / Hudcymvcs nepiu
caizy [1, c. 63]. TyT, no pedi, Briepiie 6auuMo MeTa-
(hopuunmii 00pa3 HaMmcTa 3i CIi3, KU OMPUSB-
HUTHCS 3T0ZOM B OKpeMoMy UK. OcoOnuBUM mpH-
BOJIOM JUISl CJIi3 € KOXaHHs 0Oe3 BiJIOBiJI 4 3paja,
0 TIOPOKYIOTh IUIMHM CHEKTP MOTYXKHUX EMOIIii,
SIKI MO>KYTh BUKJIHKATH CIH03H. Takuii KOHIICHTPO-
BaHUIl CIEKTp TepeXHBaHb Ma€ 3a KEPENo eMo-
TUB cJIi3 UKy «3a Opamoro pato»: «Kiswamu ciiz
5 acane ceit 3anusasy [1, c. 126]. Tloesis mukity
3 MPOMOBHUCTOI Ha3Bow0 «Finale» HaBOIUTH €MOILIiO
TSDKKOTO OOITI0, TIPOTE TEPEMOKEHOTO JTIO00B’10: «/
sucnigas mebe, omusuiu cepye kpos o, / Illomokom
caizy [1, c. 132]. Toxk micns Takoro OYHIICHHS
r000B’ 10 HACTYMHHUN LMK «Pa3ok HaMUCTa» SBJISIE
OYMINYBaJIbHI CIIb03U. TOTOXKHUI cepilro o0pa3 mpo-
30pO0i, YUCTOT YT SIKA «KOMPACAE NePAU-CLIZOHbKUY
[1, c. 133]. Meradopudne 3HAYCHHS TEPITHHA TEXK
MiJCHITIOE CEMaHTHUKY YHCTOTH, IMPO30POCTIi, a JIiec-
JIOBO «Ompscae» acoUiaTUBHO MAaJIO€ IMPOMIKHY
MeTadopy 3 KpariuHOI POCH — YHUCTUX PAHKOBUX
Kpariesib BOAH.

HaykoBmi dacTto mMOB’SI3yIOTh CHMBOJ CIBO3HU
3 BomHOIO cTuXiero. CyMHi MiCHI 3aK0XaHOi Tapu Kpa-
cuBi, 00 «3ponunu Ha Hux / Keimonvxu / CnizoHvkuy»
[1, c. 83]. Tyr HapoagHOMiCeHHa TpaauIlisl 3MEHIIIY-
BaJIbHO-NIECTIIMBUX (OpM Ta MepcoHipiKOBaHOTO
o0pa3y KBITIB HE3pHUMO TPUXOBYE 00pa3 Kparesb
criagarodoi pocu. Kparti gomry Tex acorrifioBasi 3i
CIIh03aMH Ie Y UK «CIIiBH CTaporo MicTay, MpoTe
MeTaOPUIHO TOJIaHi K CIFO3H MEePCOHI(iKOBaHUX
BIKOH («i naauyms wubdu, xonooHi pamu, / I punyme
cnvo3u no Hux cmpymxamu...» [1, c. 34]). llpuponua
BOJIHA CTHXiS MOpPSI TEX OTOTOXXHIOBAaHA 3 ILIaYEM:
BOHO IUIECKOYE, KJIeKode, «Mo8 muxo-muxeceHbKo
naavey [1, c. 53].

3ByKOBa XapaKTepUCTHKA CIi3 — PI3HOBUAH
iauy, sKi Iu¢pepeHiloTh TAKOXK XapaKTep i CHILy
eMoIIii, sKi Woro crnpuuuHsTh. OpHA 3 MOe3ii
Mae HasBy «JIleMeHT», 10 BiJCWIIa€ Hac O PHUTY-
aJBHOTO TIOXOBAJIBHOTO JKAaHPY JIAMEHTY (Bin Jar.
lamentum — punanHs, 30HK), OB’ S3aHOTO 3 KYJIBTOM
OIJIaKyBaHHs momepioro. Jlssmentu Oymu mnomm-
peHi B yKpaiHChKili OapokoBiii moesii Ta cIiBBif-
HOCHI 3 TIOHSTTSIMH «IUIaY» Ta «TPEHOC. «JleMeHT»
M. BopoHOro € HaWNOTYXHIMINM 3a €MOIIHHICTIO
PUTOPUYHIM 3BepTaHHSIM 10 bora mono Hecmpase/-
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JIUBOCTI cMepTi: «Cxamernucsy, momuil 60xce! / Yu mo
aic 11060 mobi wymu nawii xcani, / Yymu 6 nebi cmoe-

HawHA, [ 1emenm, i Ouxi npoxivoHu, / Iloxopouuii

0360nu / Ha newyacniii 3emni?» [1, c. 163]. 3akiukae
Woro «nosicanumucs na civo3u» Ta IPUITYCKAE, 110
Bin 3apupmae, xomu Biguye yBech uei Oinb. Came
ki1 «De mortuis» BHUSBISE 0COOMUBY ONHM3BKICTH
0 JKaHPY JIIMCHTY, OCKUIBKH BIH MICTHTH IIpPH-
ceat BupatHuM ocobuctoctssm (T. IlleBueHky,
I Uynpunui, M. Jlucenky) Ta, yciin 3a Tpaguiiero
0apoKOBHUX IUIa4iB, HE JIMILE OIUIAKYE, a i BIIAHOBYE
iXHI 4eCHOTH. XO4Ya TaKa TEHCHIIS MPOCIIiIKOBY-
€TBCS yKE B TIOE31SIX IUKITY «3 XBHIb OOpOTHOM», 1e
maemo npucssaty [. Kotnspescekomy, T. IlleBueHky,
JI. Crapumpkiif, IO TeX pPENpe3eHTYIOTh CHMBO-
7iky cmii3. Ilpore, okpiM TyXJIMBOI KOHOTAILil Cymy
3a omepnuM («Homy 6 mene cvosu Ha 6isx mpem-
mams?» [1, c. 154] — mpo T. IlleBuenka, abo «xip-
nuyvkutl cnis, / Hao mpynoio myoicne 2010CiHHA»
[1, c. 146] — mpo 1. KotnspeBcbkoro), TyT 06pa3 cii3
aKTyaii3ye TpOMasHChKI MOTHBH, 00 1E€ThCS TPO
yacu, KON YKpaiHa «Haula HeHbKd, CMOsid 8 Clbo-
3ax, / B cnodisanni cmpawnoi xeurunuy [1, c. 146].
[Moer 3akiuKae O3BATUCS «CEPOCHLKOM — YYIUM
i HCUBUM» «HA TFOOCHKE JIUXO, CIbO3U | CIMPANCOAHHS»
[1, c. 148] vy npucsari JI. Crapunpkiii. I HaBiTh
y «lIpuBiTanHi» (CHHOBI Ha IMEHMHM) MOET Oaxae
«He xooumv pabom noxunum, / [lnawyuu 3 oduaroy
[1, c. 158], yTBep/pKyIOUN Y TaKUi CHOCIO aKTHBHY
KUTTEBY TTO3HUITIIO.

O06pa3Horo TiepcoHidikaIliero apTop 3MYIIye TIIa-
Katu cepue «/ niaue cepye moe nedysxcey [1, c. 35],
BOHO «nocupomine, / Moe ma uaiika, npoKeunse»
[1, c. 39], «Camomue cepye cavozu anex» [1, c. 47].
[Mnaue mnpuponma («Xmypamvca cniaxaui 30pix»
[1, c. 63]). 3marHiCTIO IUTAKaTH HAAUICHI POCIHHH,
30KpeMa OCOKOPH, Y IKUX MOPO3H BUTUCHYTH «I IpKi
cmapeui cavozuy [1, c. 38], kBiTH, nTaxu, 30KpemMa
myrad, obpa3 skoro y (GonbKiIopi acouiiioBaHMi
i3 Hivuto, cMmeptio [1, ¢. 109], «ckpunxu naauymoy
[1,c. 136].

OCKUIBKY TUTa4€ 9acTo HE JIUIIE JIIPUIHHUH TepOoH,
a ¥ mepconidikoBaHi 00pa3W pPOCIWHHOTO i1 TBa-
PUHHOTO CBITY, cepisi, TO 1 mel Iuiad, BiAIOBITHO,
mudepenuiioBanuidi. Toxk MaeMo Pl CHHOHIMIB JI0
JIECIIOBA «IUTAKaTW» Ta IMEHHHMKa «miauy. Himda
i3 mukiny «[porecku» TOIOCHTh, «OpiOHi CIbO3U
JIE», «CIbO3U POHUMbY» CEHBHOpAa AHIDKENiHI 13
mukny «l'ymopeckn», «Camomue cepye civo3su
aner), «Craxcenuti oywy posoupae kpux!» [1, c. 44].
®dikcyeMO HUTUH CUHOHIMIYHMI PsAJ A0 JIECIOBA
«IJIaKaTH»: «Woch keuaums / I ckuenumo, Ak nio-
cmpenena nmawuna, / Joce xaunae, i cmoeHe,
i kpuuums — / Tonocums, MO8 OX1ANAA OUMUHA»

[1, c. 43]. Okpemo Bim3Ha4MMO TOTeHIlian 00pa3y
MiCHI, SKa HaWOMMmK4Ye 10 IUIady, ajpke TEHETHYHO
MOB’s13aHa 3 TOJNIOCIHHSAMH, MOJMTBOIO, CYMHA IIiCHS
3reHepoBaHa CTPKIAHHSIM Ta Ma€ 3ATHICTh BUKIIH-
katu cipbo3u («IlicHs pumae»). 3 micHEIO TIOB’s-
3aHl 1 My3W4HI iHCTpyMeHTH («Ckpunxu niayyme
Haoi muow yHouiy [1, c. 136]). OcobmuBumM € 00pa3
1m3BonHy («lInayyms 0360nu Ha d036iHuyi» [1, c. 167]),
00 11e 3BYK MOJ3BIHHS 332 TIOMEPIIUM, KUl 3HaMe-
HY€ TOE3ii0 13 MPOMOBHUCTOI Ha3BolO «Dies irae»
(meHb THIBY), SKa 3a MOTYXHICTIO €MOIIIHHOI 00pa-
3HOCTI Ta CMUIMBICTIO PUTOPUKH CTa€ TOPYY 13 yiKe
3rajlyBaHor0 moesi€ro «JlemeHT» Ta Mamoe obpa3s
Aneona Cmepmi: «lloxuauecs nao mpynoio / 3 nuui-
Humu ginkamu. / Bin 3axpue auye pykamu / I nemos...
pUuoace... ».

Ha miaTBepmKkeHHs eMOITIHHOT IPUPOIH CITi3 CBiJI-
4uTh aHTHHOMIS y M. BopoHoro cMixy i cii3, Tparid-
HOTO i KOMIYHOTO, IO 0aYUTHCS SK BUSB MOJICPHICT-
CHKOTO IHJIUBIyai3My, CATar04M yHiBepcaiii JJoOpa
1 3na: «l cmix, i niaw — 3 00H020 Oxcepena. / Bonu
OpuHsAmb 8 00HIiM akopli / 3 enubun maemHocmi
Hobpa i 3na, / [le 6epexcyms ix Oywii 2opoiy»
[1, c. 84]. Ceitormaguo Tyt M. Boponuii 6nu3bKuii
no I Yynpunku: «XapakTepHOIO Al TBOPUYOCTI
I'. UynpuHky 30ci0HA € MOEIHAHHS KPacH i CMepTi,
nobpaisznay [11, c. 164]. OpraHiuHOO B IIbOMY KOH-
TEKCTi € OPUTIHATIBHUN OKCIOMOPOH «AK niaue cmix,
sk naay cmiemocay. [logiOHuit gyasnizMm KOHCTaTyeEMO
y cipuitHATTI M. BoponuMm o6pasy micra — «cmomu-
CcAY020106020 38ipay, o0pasy HEMHHYYOI IUBLTI-
3aIrii, a JKUTTA MicTa — 11e « kpos, i cibo3u besna-
oiu, /I 3onomo, i keimuy [1, c. 33].

BucnoBku. Tox, yBOKHO PO3IISHYBIIN MOSTHY-
HUi 10po6ok M. BopoHOTO0 110710 BTiJICHHS apXETHII-
HOTO 00pa3y cii3, KOHCTaTyeMo, 1[0 BU3HAYAIBHOIO
PHCOIO € BIATBOPEHHS XUTTS Iyl i IOYYTTIB yCIi
3a raciiaMM MOJIEpHOTO MHCTEIITBA, IIPOTE 3 JOMiHY-
BaHHSM YKpaiHCHKOT «(inocodii cepist», mipKUBITIO-
BaHO{ HaIlIOHATBHOO i7ieer0. OOpa3 cii3 € aTpudyToM
JIOIOPUYHOI O0pa3HOCTI, a HOro BUTOKH CSTaIOTh
XapaKTepPHUX U YKPAaiHCBKOTO (ONBKIOPY iMIpO-
Bi30BaHMUX T'OJIOCIHB 3a MTOMEPINM, XPUCTHUIHCHKOTO
KYJIBTY CKOPOOTH B YKpaiHCHKiit 0apOKOBIH TpamuIIii.
EcreTruHuii MOTEHIIAT TIa4y 0COOIUBO PO3KPUBA-
€THCSI B €MI0XY POMAHTH3MY, & MOTHBH IJIady Ta CIIi3
y M. BopoHOTo MatoTs HEOpOMaHTUYHY [IPUPOAY.

[IpoananizoBaHo emiTeTH Ta MeTapopy HA O3HA-
YeHHs Myiavy Ta cii3 y noesii M. BopoHoro, Bu3Ha-
YeHO 1X 3B’SI30K 13 KOPIOIEHTPUIHOIO OOpa3HICTIO,
BiJI3HAYEHO CHMBOIIIYHE OTOTOXKHEHHSI CEPIIs 1 TyIITi.
[IpocniakoBaHO pi3HI €MOIliliHI CTaHU SK Karaji3a-
TOp cii3 (CyM, HyAbra, cTpax, »Kalb, KaX, 3HeMOora)
Ta CIOcoOM mepenavi criekTpy emouiid. Uepes 3B’s-
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30K CTi3 3 BOTHOI CTHXI€I0 TPUPOIN PO3IISHYTO
acorriariii 3 1ommeM, MOpeM, CTpyMKamMu. Bin3aadeHo
3B’S30K 13 JISIMEHTAMHU Ta TPEHOCAMH, 30KpeMa moe-
311 «JIeMeHT», sika, BIJICHIIAIOUH HAC IO PUTYaIbHOTO
MOXOBAJILHOTO JKaHPy, € HAHMOTYXHIIIUM 33 €MO-
HIAHICTIO PUTOPUYHKUM 3BepHEHHSM 0 bora momo
HecTpaBeBOCTI cMepTi. KoHcTaTtoBaHo, M0 IIUKIT
«De mortuis» BHABIAE 0COOMUBY ONHM3BKICTH 0
JKAHPY JIIMEHTY, OCKUTbKU MiCTUTh MPUCBSITH BUAT-
HuM ocobuctoctsam (T. Llesuenky, I. Uynpunii,
M. Jlucenky) Ta, yciig 3a Tpamuli€io 0apOKOBHX
IU1adiB, HE JIMIIE OIUIAKY€, a i BIIAHOBYE iXHi yec-
HOTH, TOXX 00pa3 CiIi3 TyT akTyaji3ye TpOMaJsSHCHKI
MOTHUBH.

3natHicTio Tiakatu y M. Boponoro Hamineni
MepcoHidikoBaHi cepie, 30pi, OCOKOpH, KBITH,
ntaxu. Jns audepeHuiroBaHHS Miady y>KUTO P

CHHOHIMIB [0 [I€CI0OBa «ILIaKaTW» Ta IMEHHHKA
«mnawy. Tak, TodocuTs HiMba, «OpibHI CbO3U JIEY
CeHbHopa AHKENIHI, «C1b03U JIEH CAMOTHE CepIIE.
dikcyeMo MM CUHOHIMIYHMIA DPSII O Ji€CIOBa
«mJIaKkaTH» y Mexax opHiei moesii «MaHapiBHUX
eJIeTii»: KBHINTb, CKUTJIUTh, XJIUIIA€, CTOTHE, KPH-
YUTh, TOJOCUTD. Bif3HaueHo moTeHItian oopasy cym-
HOT TICHI K TeHETUYHO OB’ A3aHO{ 3 TOJOCIHHIMH.
Bona 3rerepoBaHa cTpakIaHHSIMH Ta Ma€ 3[IaTHICTh
BUKJIMKATH Ciab03u. OOpa3 J3BOHY SK IOJA3BIHHA
3a TIOMepJIUM 3HaMeHye moe3ito «Dies irae», ska
3 TIOTYXXHOIO EMOIIilHICTIO Maitoe oOpas SHrona
CwmepTi, IKUH T1a9e HaJ TPYHOIO. 3 eMOITIHHIO TIPH-
poOIOr0 CITi3 moBsA3aHa aHTHHOMIA y M. BopoHoro
CMiXy 1 CJIi3, TPariyHoro i KOMiYHOTO, 110 OAYUTHCS
SIK BHSIB MOJICPHICTCHKOTO 1HIUBIIyalli3My, CSITal0uu
kateropiit JJobpa i 3na.
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The paper considers the highly disputable issues of the theory and history of British science fiction — the problem of
literary ventures that had been launched by the New Wave science fiction writers (Michael Moorcock, Brian Aldiss, James
Ballard) in the 1960s and 1970s. At the end of the century, new explorations have been directed toward the nature of the
mind in the relationship with the world, not limited to individual consciousness. The Universe, created by Michael Moor-
cock at the end of the century, is not a physical, but a psychic world, and it functions according to the inner rules of human
nature. The breakthrough into the new is noticeable in his collection of stories “Lunching with Antichrist” (1993) in the
shifting of the center of the fantastic into the inner space of the individual, into the internal world of the psyche. Not man
and humanity, but man and the randomness of the world are revealed to Begg, the Antichrist. At the end of the XX century,
Moorcock joined the discourse that scholars call “naming the Antichrist”, and offered an unexpected perspective for the
creative deconstruction of this image. The emphasis is laid on the hero’s repudiation of present reality, and creation of
the inner space governed by imagination and fantasy. It has become the defining feature of science fiction and fantasy in
post New-Wave history. The poetics of the genre is based on the discovery of the new subjects introduced by psychiatry
and psychology (the nature of dreams, amnesia, madness, etc.) and their new understanding. This interiorization of the
universal patterns of the archetypes (faith, truth, happiness, inspiration, and even punishment) is the main intellectual and
aesthetic principle in depicting Begg as an Antichrist. He is the rebeller, who in his desire to reform the world has overcome
this inert world with his imagination, illuminating his death with the expectation of a miracle. The main idea of Moorcock’s
provocative bestseller “behold the man” (1969) found new artistic development in the genre of postmodern psycho-myth-
ological fantasy.

Key words: New Wave, “The Lunching with Antichrist”’, Michael Moorcock, interiorization, miracle, psychomyth, post-
modernism, fantasy.

Y cTaTTi po3rnagaTbea AMCKYCIHI TMTaHHA Teopii Ta icTopii GpMTaHCHKOT HayKOBOI haHTacTMku — npobnema xyaox-
Hix BiakpuTTiB «HoBOI xBMni» y TBopyocTi Mankna Mypkoka, bpasiHa Ongicca, xenmca bannapga (1960-1970 pp.) Ta
X NoganbLIOro pO3BUTKY HaNPUKiHLi XX CTONITTA B OCArHEHHi Cy6’'EKTUBHOIO CBITY NIOANHM, HE 0BMEXYUnCh 306paxeH-
HAM iHAUMBIOYyanbHOI ceigomMocTi. TBopuicTb Mypkoka 1980—1990-x pokiB, X0 i He MoB’A3aHa 6e3nocepeaHLO 3 «HoBo
XBUME», ska HanpukiHui 1970-x niwna Ha cnag, no3HadeHa noganbluMM PO3BUTKOM BIOKPUTTIB, 3p0obneHnx paHiwe.
XyooxHin ekcnepuMmeHT Mypkoka noB’a3yeTbCst i3 MOCTMOLEPHICTChKMM BadyeHHAM cynepeynmBux peniriiHnx Ta eTM4HnX
nuTaHb, AKi TpaHcopMyBany TpaguuinHi napameTpy haHTacTUYHOro HapaTuBy.

BcecsiT, ctBOpeHuin Maiknom MypKkokoM, He € Di3YHUM — Lie CBIT NCUXIKN NIOANHM, | (PYHKUIOHYE BiH 3rigHO 3 BHY-
TPiLWHIMK NpaBuiamu NAcbKoi npupoau. MNpopuB y HOBE NMOMITHWN Yy kHU3i onoBigaHb «O6ian 3 aHTuxpucTom» (1993)
y nepemileHHi LeHTpy PaHTacTUYHOrO y BHYTPILLHIA CBIT NCUXIKK, Y 3MIHEHIN KOHLEMNLT NIOACHKOro XUTTH Ta MIOACHLKOro
wnsaxy. AHTMXpUCTY Berry BigKpMBaEeTbCA HE CKMaAHICTb NOAMHM i NOACTBA, @ BUNAAKOBICTb CBIiTY. HanpukiHui XX cTo-
nitta MypKok NnpMegHyeTbCA OO OUCKYPCY, SKMIA HayKOBLi HA3MBalOTb «iMeHyBaHHAM AHTUXPUCTay, i NPOMOHYE Hecnogi-
BaHWIA paKkypc TBOPYOI AEKOHCTPYKLIT Liboro obpa3dy. AKLEHTYeTbCS yBara Ha BigMOBI repos Bif TenepillHbOi pearbHOCTI,
CTBOPEHHI BHYTPILLHLOrO MPOCTOPY, KEPOBAHOIo ysiBOK Ta (haHTasielo. Lle cTae BM3HAYanbHOK pUCO HaykoBOI (aH-
TacTukn Ta cpeHTesi B icTopii nitepatypu nicns HoBoi xBuni i 6yno noe’s3aHo 3 AOCNIMKEHHAM HOBUX SIBMLL, BBEAEHUX
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ncuxiaTpieto Ta NCUXOMOrieto (Npupoaa CHOBMAiHb, aMHe3ist, HOXEBINNS TOWO), Ta iX HOBUM PO3yMiHHAM. [HTEpiopu3aLis
CTa€ OCHOBHUM iHTENEKTYyanbHO-€CTETUMHUM NPUHLMNOM Y 306paxeHHi berra sik aHTMXpucTa, Skui 3ymiB nogonatn Len
yborvin peanbHuUii CBIT BNAcHOK ysIBOK, OCBITIIIOKOYM HaBiTb CBOKO CMEPTb OYikyBaHHSAM AuBa. [onoBHa iges npoBokain-
Horo Bectcenepa Mypkoka «ce ntoguHay (1969) 3Haiiluna HOBE XYAOXHE BTINEHHS.

KnwouoBi cnoBa: Hoea xsuns, «O6ign 3 aHTuxpuctom», Marikn Mypkok, iHTepiopu3aLis, auBo, ncuxomid, nocTmo-

OepHi3m, deHTesi.

Statement of the problem and its connections
with important academic issues. The paper con-
siders Michael Moorcock (b.1939) as one of the
most prolific and controversial English writers of
the New Wave in science fiction who, together with
Brian Aldiss, James Ballard, etc., has been explor-
ing new spaces of the fantastic. However, his literary
innovations in science fiction have not yet received
the adequate critical response they deserve.

In the paper, Moorcock’s artistic experiment at
the end of the XX century is associated primarily
with a postmodernist vision of controversial reli-
gious and ethical issues that have transformed the
traditional parameters of fantastic narrative. In the
paper, the problem of science fiction status concern-
ing Moorcock’s writings is approached in terms of
new artistic possibilities of this literature.

Analysis of recent publications. A first approach
to the fantastic indicates that the number of studies
on science fiction and fantasy abroad far exceeds
the number of works published in our country
(T. Todorov, S. Lem, R. Scholes, D. Suin, J. Bailey,
W. Bainbridge, D. Broderick, C. Greenland, etc.). In
Ukrainian literary criticism, this problem is attract-
ing increasing interest (A. Niamtsu, O. Stuzhuk,
0. Kovtun, O. Stuzhuk, Yu. Zaichenko, S. Khorob,
Ye. Shkurov, etc.). From a historical and literary
point of view, it is obvious that there is still insuf-
ficient knowledge of the main trends in the develop-
ment of foreign science fiction and, foremost, British
science fiction and fantasy, which for a long time was
represented exclusively by G. Wells.

K. Greenland in the monograph “Entropy
Exhibition. Michael Moorcock and the British “New
Wave” in Science Fiction” (1983) considers this liter-
ary phenomenon in the most general terms as “anar-
chic” [4, p. 9]. A different level of analysis and general-
ization is characteristic of the work by W. Bainbridge,
where the New Wave science fiction is considered
in the aspect of general trends in the development of
modern science fiction [1]. The most characteristic
feature is an emphasis on a content-thematic approach
without elucidating the artistic and aesthetic features
of Moorcock’s fiction, as it is demonstrated in the
monograph by Mark Scroggins “Michael Moorcock
Fiction. Fantasy and the World’s Pain” (2016) [12].

Main research material. Moorcock’s writ-
ings in the 1980s and 1990s, although not directly

related to the New Wave, which was on the wane
in the late 1970s, are also marked by the further
development of the discoveries made in the 1960s
and 1970s. Shortly after publishing his provocative
novel “behold the man” (1969), the writer attracted
more critical interest, which became more objective
in accentuating Moorcock’s talent and extraordinary
imaginative ability [12; 14; 15].

During this period, in addition to continuing cycles
of heroic fantasy, new cycles are created (“Mother
London”, 1982; “The Brothel in Rosenstrasse”,
1982), that have changed the image of the fantasy
writer in the direction of postmodernist agenda in art.

In the 1980s, Moorcock published studies on
the nature of fantastic fiction and the fantasy genre:
“Aspects of Fantasy” and “Wizardry and Wild
Romance: A Study of Epic Fantasy,” which he has
been refining over ten years. He considers the fan-
tasy genre to be the boundless world of metaphor,
which reveals rich hidden territories and depths of
our consciousness [11, p. 17]. The concept of fantasy
formulated by Moorcock has much in common with
the theory of Ursula Le Guin. The American writer
reduces the entire nature of fantasy to the process
of translating non-verbal images into worlds-sym-
bols [6, p. 15], and she, like the New Wave writers,
sees her goal as an artist in studying the worlds of
imagination — internal spaces (“to explore imagina-
tive worlds: the Inner Lands” [6, p. 17]). This is viv-
idly represented in the story “A Trip to the Head,” in
which the hero, who has lost his name, goes in search
of it. Finally, he experiences even greater despair
when he finds his loss. Fantasy in her interpretation is
nothing more than the author’s worldview (“writer’s
vision of the world” [6, p. 18]).

Fantasies for Moorcock are also “psychomyths”
that are outside history, outside time, and real space,
in the realm of living consciousness. For him, the
fantastic is similar to a hallucination or nightmare; it
opens the “floodgates of the unconscious” 8, p. 7-35]
and floods the whole world in the writer’s mind. This
psychomythology far outpaces reality. Moorcock
has proclaimed these ideas in his main historico-
theoretical studies: “Aspects of Fantasy” (1985), and
“Wizardry and Wild Romance” (1987).

The type of postmodern fantasy-psychomyth
Moorcock created in the story “Lunching with the
Antichrist” (1993), gave the name to the book. In
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this book, the stories are grouped around the Von
Bek family who move between everyday and fan-
tastic, looking for some kind of fulfillment in their
lives [10].

The story “Lunching with the Antichrist” does
not fall under any genre definition of science fiction
or fantasy which Moorcock has been writing before.
The plot is based on the drama of “discovering one-
self” and the inability to be satisfied with what one
knows. The fantasy and originality of what is hap-
pening to the hero highlight the writer’s thoughts
about the deadly inertia of the minds of those who
surround the hero.

Thus, the vicar of a small London parish becomes
an urgent orator, saying things of which the Church
does not approve when he admits that he had a vision-
inspiration in the image of Rose, a beautiful young
lady. That is why he is called the Clapham Antichrist
and finally becomes a traveling passionate preacher
of goodness and inner freedom of man.

The story reveals that life acquires meaning and
value only when a person discovers new feelings and
possibilities in himself when he suddenly begins to
see. “I took the train down the coast. The sun had
given the olive trees and vines an astonishing sharp-
ness and the white limestone glared so fiercely that
it became for a while unbearable. The sea lacks the
Atlantic’s profundity...” [10, p. 20].

And this new quality of his soul is a real miracle
for him. Rose, a beautiful young lady, enters his inner
space as a precious miracle.For Begg, the reality of
this miracle was so vivid that he even built up his
own “plot” of his relationship with Rosa (marriage,
birth of a daughter). It confuses the interlocutor,
who begins to think that Begg is a drug addict or a
psychopath.

Moorcock creates not an allegorical, but a fan-
tasy-poetic image of Rose, a beautiful young lady.
For Begg, Rose was sent by God, “she was flesh.
A miracle” [10, p. 100]. But she is also seen as a real
woman: “about my own height, with graceful beauty
and the air of peace I associate with the Virgin. My
unconventional madonna stood in a mannish, confi-
dent way, a hand on her hip, clearly amused by me”
[10, p. 83]. Moorcock creates a lyrical and poetic
image of a magical phenomenon that seems real to
the hero: “She appeared to have emerged from the
earth or from the tree. Shadows of bark and leaves still
clung to her. There was something plantlike about the
set of her limbs, the subtle colors of her flesh, as if a
rose had become human and yet remained thoroughly
arose” [10, p. 83].

The comparison of a beautiful woman with a tree
and nature can be traced in world literature. In the

story, this image-symbol is marked by lyricism and
a smile, reinforcing the mythological plot. For Begg,
Rose is more than a miracle of beauty. For him, she is
the discovery of truth and new feelings (“A discovery
of new senses” [10, p. 102]), the quintessence of life
at large, like trees, flowers, animals, etc.

Thus, in the story, two versions of life collide:
one is romantic and mythological, full of entries
into worlds of fantasy (Rose for Begg is not only a
beloved dream-woman, but also faith, truth, happi-
ness, inspiration, and even punishment), where the
supernatural of what is happening does not surprise
the hero, and the other -rationally skeptical approach,
that is prevailing in the world, and according to which
any fantasy is either a disease or the devil’s tricks.

Here the author wants to touch on another impor-
tant problem — the dialectics of freedom and service,
which has always been Moorcock’s concern. The
press made Begg a monster, Antichrist, attributing
to him black magic, sexual perversion, sorcery, sac-
rilege, witchcraft, only because he, having become
a passionate preacher of goodness and Christian
virtues, called on parishioners to act according to
their principles and sacrifice their material ambitions
to the common good, “to take a risk on God being
right” [10, p. 68], instructing them how to become
equal with the angels. In its mission of universal
love [10, p. 69]), he is decries vice and the decline
of morality, and announces that if those who com-
mit evil are called Christians, then he is rather the
Antichrist. The clerics did not forgive him for such
an attack.

At the end of the century, Moorcock joins the
discourse that scholars call “naming the Antichrist”
[2, p. 10], and offers an unexpected sacralizing per-
spective on the image of Antichrist. The emphasis is
laid on the hero’s repudiation of present reality, and
creation of the inner space governed by imagination
and fantasy.

The main idea of Moorcok’s provocative bestseller
“behold the man” has found a new artistic manifes-
tation. The story reveals another important concept
for the organization of the Universe — the idea of “a
multiverse”. Moorcock’s hero views the world order
not as a linear set, but as randomness and variability
(“a naturally turbulent universe, the swirling cosmos”
[10, p. 80]). “We have scarcely glimpsed any more of
the multiverse than a toad under a stone” [10, p. 81].
Like the Great Conqueror of his heroic fantasies, he
cannot imagine progress without confrontation with
Chaos and Anarchy (“Only through Chaos and Anarchy
could the Millennium be achieved” [10, p. 82]).

Significantly, the plot of this psychomyth is based
on conversations between the narrator, who writes
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the story of the Antichrist for a London newspaper,
and Begg during their lunches together. This story-
conversation, text-discourse, fits into the modern
panorama of postmodern literature, where there is no
story in the traditional sense. The features of fantasy
as psychomyth are manifested in the elements of the
incredible and unexpected that are projected through
the perception of the hero. This narrative strategy but
not the depiction of a character,dominates over other
components of the text’s poetics.

There is an opinion that in science fiction and
fantasy, characters, as a rule, are conventional and
schematic. Major masters of science fiction are
criticized for the fact that their characters are “two-
dimensional” (flat) [3, p. 132]. However, it seems
that this quality of science fiction is explained not
by a lack of talent on the part of the writers, but by
the conventions of the genre itself, the poetics of
which consists of the models of the world and not of
character-drawings. Any deviation towards psycho-
logical detail can destroy the main principle of the
structure of the text.

M. Green, studying the scientific and literary basis
of science fiction, believes that it is precisely this
property of science fiction that scares talented writers
away from it [3]. However, he still finds in this genre
not only the inherent contradiction between the con-
ventions of form and the artistic capabilities of the
writer but also a hidden force capable of the develop-
ment and production of new genres.

Michael Moorcock has artistically demonstrated
that this dilemma can be resolved in the fantasy genre

as psychomyth.

Conclusions. Michael Moorcocks’s fantasy
writings, with  distinctly = metaphorical and
multidimensional messages, addressed moral

psychology and the humanitarian sciences. His
writings were distinctly different from “cosmic”
science fiction, moving away from the cosmic
horizons to the microcosm of the human soul and
psyche and creating a new generic synthesis. An
individual fantastic idea, and not a scientific concept,
not a scheme-action, now determines the specifics of
new literature. The plot itself is developing according
to a different scheme — mental, rather than logical
laws. His hero, the Antichrist, is the rebeller, who
in his desire to reform the world has overcome this
inert life with his imagination, illuminating his death
with the expectation of a miracle. The innovations
in Michael Moorcock’s science fiction and fantasy
writings are viewed as a radical transformation,
representing the general situation in culture since the
mid-twentieth century.

Among the problems that require serious analysis,
it is necessary to highlight the area of fantastic
literature in which the process of violation of science-
centrism is artistically reflected, and the process of
the birth of new fantastic genres is underway.

Moorcock, indeed, accomplished this plan; he did
everything to restore the artistic quality of science
fiction and fantasy as great literature. When asked by
a journalist about how the nature of the fantasy genre
is changing in his writings, Moorcock replied that
he evaluates this genre as escapist, rejecting today’s
nightmare of reality but not life at large.His goal is
to reverse this genre into a simple humanistic par-
able (“to produce simple, humanitarian fables...to
celebrate human strength and weakness” [9, p. 352]).
This writer’s program reflects the changes that take
place in literature today, which IThab Hassan defines
as the search for a postmodern “aesthetics of faith”
[5, pp. 199-213].
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B cratTi pobutbes cnpoba npoaHanisysatu 1Bopu X. Mypakami, siki 6e3anocepenHb0 NPUCBSIYEHI CEKTAHTChKI aisinb-
HocTi B AnoHii. Mo3unuis aBTopa B AoKyMeHTanbHUX TBopax «[liazemka» Ta «Kpaw o6iToBaHUA» CynepeunTb 3arasibHo-
NPUAHATIN NO3ULLT IK NO BigHOLUEHHIO A0 TepakTy B Tokio B 1995 poui, Tak i A0 AisnbHOCTI cekTn «Aym CiHpikbo» 3aranom.
X. Mypakami niggae cyTTeBin kputuli npumituBHy cTpyktypy 3MI, ge Gyno BMKOPUCTAHO «KMacu4yHe MpOTUCTABIIEHHS
«(6€e3n1Koro) 300pPoOBOro Hapoay» NPOTU KHETIAHWKIB 3 3ipBAHOT MACKOHY.

OpHUM 3i CBOIX 3aBAaHb BiH TAKOX CTaBUTb PO3MUTTS KOPAOHY MK «BOHWY | «MU», PYNHYBaHHS SPNMKIB NPO rapHy uYm
noraHy CTOPOHY Nogii, afpke Sk NoKa3aB aHani3 dianorie 3 agentamu, y Hacnigky noctpaxagano obuasi ctopoHu. Mypakami
30epiratoum HeynepemKeHiCTb, HaMaraeTbCsl NMOSICHNTK, LLO «BOHWUY» i «MWU» € YACTUHO OAHI€ET i TieT X couianbHOi CTPYK-
Typu. BiH BKkasye, L0 KOpPiHHA Oyab-AKOi «BHYTPILIHBOI» Tparedii chif WwykaTtu B nepLuy Yepry B CycninbCTBi, B AKOMY LS
Tpareqis ctanacs.

B To xe yac cektaHTcTBO X. Mypakami OuiHI0e sk TepuTopito HecBoboau, Ae BigbyBaeTbCA BTpaTa BMACHOMO «SI».
BigwToBxytoumnch Big peanbHux dakTiB AisnbHOCTI cekT y AnoHii, y Tpunorii «1Q84» aBTOp 30CcepemxyeTbes He Ha icTopil,
ifeonorii Y BYMHKaX BUragaHoi CekTu, a pobuTb il (OOHOM, aKLEHTYIOUM yBary He Ha CEKTAHTCTBI YM KynbTi 0COBUCTOCTI
nigepa, a Ha NPOTUCTOSIHHI MPUHLMNY HECBOOGOAM i CMepTi NpUHLMNY cBOGOAM i XUTTS, TOGTO cekTaHTCTBO X. Mypakami
po3ymi€e SK OOWH 3 NPOSIBIB TOTAMNbHOIO 3Ma B Cy4acHOMY CBiTi. CeKTaHTV B TPUNOrii BUKOPUCTOBYHOTLCS SIK MACKMBHI HOCHT
YyXKOI HE3pOo3yMminoi paHTacTUYHOI BOMi, SKiN NpOTUCTaBNAETbCA cnpoba He BNycTUTU B cebe YyxopigHe i HamaraHHs
repoiB BUCTPUOHYTYU 3i CNOTBOPEHOI peanbHOCTi. OCHOBHUM MexaHi3MOM Br10KyBaHHS Yy>KOro NOCTae XYAOXKHS TBOPYICTb,
a caMe — CTBOPEHHS poMaHy, sikui Bigkpueae i yocobntoe csoboay ocobucTtocTi. Tak caMo Sk i TBOPYICTb, KIMHYOBY porib
X. Mypakami BiABOAUTb KOXaHHI0, sike, BnacHe, siK i TBOpYICTb, 34aTHa 4ONAaTM HEMOXMUBE i BECTM OO Mepemorn Hag
TOTanbHUM XaoCOM Ta MigNopsaKYBaHHAM YyXii BOAI.

Knrouosi cnosa: Mypakawi, [igzemka, 1Q84, Aym, TBOpYiCTb, cBOBOAA.

The article attempts to analyze the works of H. Murakami, which are directly devoted to sectarian activities in Japan.
The position of the author in the documentary works «Undeground» and «The Place that was promised» contradicts the
generally accepted position both in relation to the terrorist attack in Tokyo in 1995 and to the activities of the «Aum Shin-
rikyo» sect in general. H. Murakami severely criticizes the primitive structure of mass media, where the classic opposition
of (faceless) healthy people against scoundrels with a torn mask was used.

He also sets one of his tasks, the blurring of the border between «them» and «us», the destruction of labels about the
good or bad side of the event, because as the analysis of the dialogues with the adepts showed, both sides suffered as a
result. H. Murakami, maintaining impartiality, tries to explain that «they» and «us» are part of the same social structure. He
points out that the roots of any «internal» tragedy should be sought first of all in the society in which this tragedy occurred.

At the same time, sectarianism remains for H. Murakami in the realm of unfreedom, where the loss of one’s own «I»
occurs. Based on the real facts of the activities of sects in Japan, in the trilogy «1Q84» Haruki Murakami does not focus on
the history, ideology or actions of the fictional sect, but makes it the background, focusing not on sectarianism or the cult of
the personality of the leader, but on the opposition to the principle of non-freedom and the death of the principle freedom
and life. Sectarians are used as passive carriers of someone else’s incomprehensible fantastic will, which is contrasted
with an attempt not to let in something alien and the heroes’ efforts to jump out of a distorted reality. Artistic creativity
appears as the main mechanism of blocking someone else, namely, the creation of a novel that reveals and personifies the
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freedom of the individual. Just like creativity, H. Murakami assigns a key role to love, which, in fact, like creativity, is able to
overcome the impossible and lead to victory over total chaos and submission to someone else’s will.
Key words: Murakami, Underground, 1Q84, Aum, freedom, creativity.

I[MocranoBka mnpodaemMu. Y CBOii TBOPUYOCTI
Xapyki Mypakami 3BepTaeTbcs 10 HAHUTOCTPIIIUX
mpo0JieM  Cy4YaCHOTO  SIIOHCBKOTO  CYCHUIBCTBA,
BUTOKM SKHX JIEXKATh B ICTOPUYHOMY IILISIXY PO3-
BUTKY KpaiHW 1 MeHTamiTeTi AmoHmiB. [Ipu oMy
OIS HA Il MPOOJeMH Ta MUIAXH iX BUPIIICHHS,
3arpOITIOHOBAHI MMUCEMEHHUKOM, JOCHThH JalieKi Bif
3alPONOHOBAHMUX TPAJULIHHUMH HOPMaMH CYCIiJIb-
CTBa, TOMY MOXYTb BHUSBUTHCS TPOIYKTHBHOIO
BIJIMOBIJIIF0 Ha HOBI BUKJIHKH PEaNbHOCTI B yMO-
Bax KpH3W CTapol cHcTeMH IiHHOCTeH. Ha oxwmH i3
HaWTIOTYXHIIINX COMiaJhbHUX KaTakIi3MiB B SmoHil
Kiausg XX cropiuusi, — TepakT B TOKiHCBKOMY METPO
B 1995 poui, — aBTOp BiApearyBaB TpbOMa 00’ €M-
HUMH TBOPaMH: JOKYMEHTAIBHUMU JOCITiHKEHHSIMU
«Ilimzemxa», «Kpaii obiToBaHuit», Ta pOMaHOM-TPH-
soriero «1Q84», B AKX BiH JOCIIIKYE SK TIPHPOITY
TOTQJIITAPHOTO CEKTaHTCTBA, TaK 1 TOTaJiTapuU3My
30kpeMa. [Ipu 11boMy OIHMM 31 CBOIX 3aBIaHb aBTOP
CTaBHTh Tiepell COO0O0I0 PYHHYBaHHS YTBEPIKEHUX
Ia0JIOHIB CHOPUUHATTS CHUTYAIlil, NMpH SKHX CEKTa
«Aym CiHpiKpO», IO BJAIITyBaja TEPaKT, BUCTY-
A€ MPOTAroHICTOM, a COI[iyM MOCTa€ y PO XKep-
TBU. 30epiraroum HeymnepemKeHICTh, BiH Hamara-
€TBCS MOSCHHUTH, IO «BOHW» 1 «MH» € YaCTHHOIO
OZIHI€T 1 Ti€l X cOLialbHOI CTPYKTypH. BiH BKa3ye,
10 KOPiHHS OyAb-SKOT «BHYTPILIHBOI» Tpareii ciin
ITyKaTH B TIEPIITY Yepry B CyCHIBCTBI.

3rifHO 3 HampaloBaHHAMH B AOCTiAKEHHIX
OCTaHHIX POKIB, comiankHa cuTyarlis y Smonii 3amu-
mranacs HecTablIbHOIO BIPOAOBXK IPYroi MOJIOBHHU
XX cTopivyusi, TPUYUHOIO YOTO TOCTIIHUKU Ha3u-
BalOTh MOPa3Ky y BiifHI, HEOOXIAHICTH MIAIOPSAKY-
BaHHS HOBIiH iCTOpPHYHI MapagurMi Ta CHCTEMI ITiH-
HOCTE, 1 TOH (axT, 110, He3BaKAI0YX Ha EKOHOMIUHE
3pocTaHHs, OOpaHWi Kypc KpaiHM NpOHOBKYBaB
BHUKJIMKaTH HeBnoBodieHHs [S] [11] [12]. disupHICTS
cektd «Aym CiHPIKBO» JOCUTh JETAIBHO JOCIIi-
JUKeHa B po0OOTax sIK SAMOHCHKHX, TaK 1 3axXigHUX
nocminaukis [3] [4] [6] [7].

3aBnaHHAM poboTH € cnpoba BUSBUTU YWH-
HUKH, IO MPU3BEIH A0 MOSBU TOTATITAPHOIO CEK-
TaHTCTBa B SIMOHI{, MpoaHasizyBaTy mo3umito Xapyki
Mypakami CTOCOBHO IPOOJIEM CEKTaHTCTBA B JBOX
acrekTax: JIOKYMEHTAJIBHOMY Ta XyJIOKHbOMY, Ta
OKPECJINTH MOXUINBI IIJISIXY MPOTHCTOSHHS HECBO-
0o ToTaxiTapu3My.

Buxiaax  ocHoBHoro  marepiamxy. Poman
«[lim3emkay», skuii SBJISE COOOI0 IHTEPB’HO aBTOPA
3 MOCTPaKAaJIMMU B TEPAKTi, OyB BUunaHuii 1997 poky,
gepe3 1Ba pOKH MicisI Tparedii. Sk Bkazye caM aBTop,

30ip maHux BigOyBaBcsl B Mepiof 3 CiYHA IO Tpy-
nenb 1996 poky.«Kpait obitoBanmii» OyB BHIaHHI
y 1998 pori. Y 11b0My poMaHi aBTOp NpPEICTaBHB
YUTady psAA 1HTEPB’I0 3 KOJHUIIHIMH YY9aCHUKAMHU
cextu «Aym Ciapikbo». 30ip maHuX BigOyBaBcs Mpo-
TATOM yCBhOTO pOKy micis Buxony «llimzemkm». Bin
HAJICXKUTH JIO TOTO XK JKaHPY, 0 1 «Ilim3eMkay, OUThII
TOTO BiH YacTO CIIPUHMAETHCS SIK i MPOAOBKEHHS
(y 6araTbox kpaiHax poMaHH IMyOIiKyBaJIMCS B OJHIN
KHM31, Hanpukian B «byHreit CroHm3i» ITyOmiKaris
BHUXOAMIIA 1111 Ha3BoIO «llicist «Ilim3eMKm»»).

31 CBiAYEHb MOTEPHUIMX CTAE€ 3PO3YMIIMM, LIO
Jep>KaBHI CTPYKTYpH HE OyiH rOTOBi 10 MOXiOHOTO
MPOsIBY arpecii, mo BioOpa3swiocs uepe3 Heedek-
TUBHY pPOOOTY pATYBUIBHUX CTPYKTyp, Heabaie
CTaBJICHHS TOMIIT 10 misTbHOCTI «AyM CiHPIKBO»
JI0 TepakTy, BiJICYTHICTh MporpaM peadimirTartii 1
NOCTpaXAAIHX, Ta i 3arajom, BiACYTHICTh y SnoHii
CHCTEMH, L0 3HaTHa CTPaxyBaTH [€30pPiEHTOBaHY
MOJIOJIb BiJl 3BEPHEHHS JI0 CEKTAHTCHKOI JisSIBHOCTI.
OnHak, 04eBH/THO, IO 3aBJAHHS aBTOPA IOJISTAJI0 HEe
MPOCTO y TOKYMEHTAIbHI (pikcallii eMOITifHOTO CTaHy
Ta TyMOK IOTEPIiNNX, 1 HE Yy BHSBICHHI Heedek-
TUBHOCTI BJIaJId MIPOTHCTOSITH TEPOPHU3MY, a y IIpar-
HEHHI 3p03YMITH NTUOWHHI PUYKMHH TOTO, 1[0 MOTIIN
MpHU3BECTH 0 MoAiOHOro. ITiATBEpIKEHHSIM LIHOTO
€ mosBa tekcty «Kpait obitoBanuit», sIKUit € crpo-
0010 BKazaTu Ha TOU (DAKT, IO YHUCIIO MOCTPAKIATHX
Mij 9ac TepakTy He OOMEKEHO TI€I0 KiIBKICTIO, IO
Oyno 3azHayeno 3MI. ABrop Oepe no yBaru, i cTo-
POHY aJIENTIB CEKTH, iX MEpeKUBaHHS 1 BTPaTH, 10
BOHU TIOHECIIH B 3B’ SI3KY 3 aTaKo¥0.

ABTOp Ja€ 3pO3yMITH, IO IOPUANIHUNA PO3TIIST
BUpIIIEHHS] TWTaHHS Ha piBHI CHCTEMH B KiHIIe-
BOMY MiJICYMKY HE J1aCTb MOKJIMBOCTI OTPUMATH BiX
cuTyauii moTpiOHMIA CyCHiIbCTBY YPOK 1 IO OUIBII
BAXKJIMBO — 3aJIATOJAUTHU BC1 HACIIAKY MOMIT I KOXK-
HOT 31 cTOpiH. «lloTpsCIHHSA, HAHECEHE SAIMMOHCHKOMY
CYCIUIBCTBY CEKTOI0 «AyMm CIiHPIKBO» 1 Ta30BOIO
aTakolo B METPO, 1€ He IPOaHAIi30BaHO B IOCTATHIN
Mipi, 1 3HAYEHHS TOTO, IO CTAJIOCS, a TAKOXK YPOKH,
SKI MM TIOBUHHI BHHECTH, 1€ HE MPUHHSIN KOHKpE-
THY Qopmy. 3apa3, KOJIHU s 3aKiHYMB III0 KHUTY, 5 HE
MOXY BiIMaxXHyTHCA BiJl MOAIOHUX CYMHIBIB. Xi0a
MOKHA BB@)KaTH HIMIEHT J03BOJICHUM, SKIIO IPO-
CTO IOBICUTH Ha HBOTO SIPJIMK HE3BUYAaHHOroO, 0e3-
DIy340T0 3JI0YHMHY, BUMHEHOTO OO0XEBUIBHOIO Opra-
Hi3anien? MOXIHBO, S BUCIOBJIIOCS 3aHAJITO Pi3KO,
aje y MEHe CKJIAJacThCsl TaKe BPaXCHHS: B KiHIIE-
BOMY ITIJICYMKY CITpaBa PyXa€eThCs JI0 TOTO, IO 1HITH-
JICHT MOJKE 3aJTMIIMTHUCS B I1aM’SITi SIK KHHKKA KOMIK-
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CiB, O/IHA 3 iCTOPIH MPO PiIKiCHI 3JT0YMHU MiCHKHUH
Mmid. Skmio 1e Tak, To e Oyna 3polieHa mMOMUITKa?»
[9, 248].

X. Mypakawmi nipezicTaBIsie JaHUH TBIp AK CIIpoOy
Bignosictr HanuTaHHA « Lo Tpanminocs B TokiicbkoMy
MeTpo Bpauil 20 Oepe3ns 1995 poky?». OnuraBum
MOXJIMBY Ha TOH MOMEHT KUTBKICTh MOCTPaXKIAJIHX,
BiH KOHIICHTpY€ Tepmmii pomaH «llim3emka» Ha Tpu-
BOTax i EMOIIiSX JIFOJEH, SKi CTall CBIIKAMH TEPaKTY.
Onnak, mosiBa mponosxeHHs «lligzeMKkn» CBITYUTH
Mpo Te, IO aBTOPY BaKJIMBO HE 3HAWTH BUHYBATHX,
a HaBIAKM MOKA3aTH XUTKICTh KOPJOHY MK «BOHM»
1 «MI», 3pyHHYBaTH SIPIUKA MPO TapHY YH TOTaHy
cropony momii. IIpm mpomy X. Mypakami mimmgae
KpUTHII TpuMiTHBHY CTpYKTYpy 3MI. «lHIMAEHT
3 3apMHOM I10AaBaBCsl HUMH SIK YiTKE IPOTUCTABIICHHS
CIPaBEUIMBOCTI 1 3714, pO3yMy i O€3yMCTBa, 370pPOB’S
1 kammreay [9, 225].

Hamararounche 3po3ymiTH MOTHBH TOCTiTOBHH-
KiB cekTH, X. MypakaMmi IIPOBOIUTH aHAJIOTIIO MiX
agentaMu «Aym CiHPIKbO» 1 MOIIOIUMH JIOIBMH,
sKi BUpymiy B Manswxypiro B 1930-x pokax. Bin
CTBEpIPKY€E, IO KOXHIM 13 CTOpiH OyJl0 BIIACTHBE
MparHeHH:I 10 CTBOPEHHS HOBOTO CBITY». 3BHYAIHHO,
YacTKOBO I TeMa TO3HUITIOHyBajlacs SK OOTPYHTY-
BaHHS HamaniB Ha Kwurail mig 3axigHaux >KUTEIIB.
X. Mypakami oOpamisie iX MisUTBHICTH B TATTEPH
BUCOKorO ineamnmizmy. «[lopiBHSHHA MOXe 37aTHCS
HecrnoiBaHuM, ane «AyMm CiHpiKb0O» YUMOCH Hara-
nye noBoeHHy Manpwkypito. Y 1932 poui SmoHist
CTBOpWJIa TaM JepkaBy MaHpDKoy-r0. TomimrHs
MOJIOJIb — €HEPTiifHI TEXHOKPATH, TeXHIYHI (axiBiii,
BYCHI KUJAJU HACUIDKEHI Micus B SmoHii i Biampas-
JISUTHCS Ha MaTePHK, TIOBHUH, SIK iM 371aBajiocsi, HOBUX
MOXITUBOCTEH. 31e01IbIIoro BOHM Oynud MOJIOA],
MOBHI YeCTONMOOHUX 3aayMiB, J00pe OCBideHi
1 He3BMYAlHO TajJaHOBUTI. BOHM BBa)kanu, IO HE
3MOXYTh 3HaUTH €(DEeKTUBHUIN BUXiJ AJIS CBOET EHEp-
rii, TOKU KUBYTH B SIMOHCHKIK JepxaBi 3 11 HaCHIIb-
HO-IIPUMYCOBOIO cucTeMoro. Came 3 i€l NpUYMHU
BOHH ITYCTHITUCS Ha MTOITYKH HOBOT 00iTOBaHOT 3eMIIi,
JI0 STKOT JIETTIIE TPUCTOCYBATHCS, JIe MOXKHA €KCIIepH-
MEHTYBaTH. Y IIbOMY CEHCI IX MparHeHHs OyJI1 YHCTI.
Bonu Oynu ifgeanmictaMu i 10 TOTO 5K CTaBHIIH TIEpe]]
co00I0 «BEJIMKY METY» — 3 YIIEBHEHICTIO, 10 UIyTh
MpaBUILHUM ILIIXOMY [9, 374].

Komarc, mo BinmOyBcs, BiH apryMeHTY€ BiJICYT-
HICTIO ICTOPHYHOTO PO3YMIiHHS TOTO, YOTO MOXKHA
JOCATTH, @ YOTO Hi. ABTOpP BKa3sye, IO MOMil, OB’ s-
3aHi 3 «AyM CiHpiKkbO», Bi1OyBaIHCs 30BCIM HEAABHO,
TOMY 3apa3 MU HE MOKEMO TOYHO BU3HAYHUTH, YOTO 3K
HE BHCTAuMIIO Ha IIed pa3. AJie B IIMPOKOMY CEHCI,
0 «Aym» Moke OyTH 3aCTOCOBHA OIMCAHA CHUTYya-
it 3 MaHBDKOY-TO: BiJICYTHICTS MITUPOKOTO OaueHHS

CBITY 1 PO3pHUB MiX CIIOBAMH i CIIpaBaMH, 110 BUILIU-
BA€ 3 LBOTO.

SIKIIO TOBOPUTH MPO MEPEAYMOBH, IO CIIPHSIH
MOSIBI TEPOPUCTHYHOT opranizauii B SmoHii, To BapTo
3BEpHYTH yBary Ha Te, IO CYTTEBUM (HaKTOPOM, IO
XapakTepru3ye KyabTypy SmoHii, mpuiHATO BBAXKATH
3arajibHy CBIIOMY CHPSIMOBAHICTb Ha KOJIGKTHBI3M,
sIKa BUCTYTIA€ HA NMPOTHBArYy 3aXiJHOMY MparHeHHIO
10 iHnuBiAyanizmy. Sk mpaBuio, B KynbTypax Hoaio-
HOTO THIY TPOCTEXKYETHCS CXHJIBHICTH JIO SBHUINA
aJUIOIIEHTPHU3MY, TIiJT YUM PO3YMIETHCS Opi€HTa-
i Ha TyMKY OTOYYIOUMX, a HEe Ha BJIACHI IepeKo-
HaHHS. YBara aJjIOLEeHTPHKIB YacTO CIIPSIMOBAaHA Ha
B3a€MHHH KOMQOPT yCepeauHi IpyIH, TaKk K COLi-
aJbHMUI CTaTyC 1 TmoBara 3i CTOPOHU CYCILUILCTBA
€ BaXITUBUM (DAKTOPOM ISl X CIIPUUHSTTS BIACHOT
ocobucrocri [7].

Ou4eBHUIHO, 10 IMOBIPHICTB MPOSBY arpecii mpoTH
YJIEHIB BJIACHOI IPYNHU y CYCHIIILCTBI 3 KOJIEKTHUBICT-
CBKMM THIIOM MEHINA, HiXK, HAPHUKIAA, IPU Opi€H-
Talii Ha THAMBIMyaTiCTUUHUIN THIl. SIMOHII, JEMOH-
CTPYIOTH CTiliKe paraeHHs 30€perTé CTOCYHKH OINH
3 omHuM. [lomiOHe MparHeHHs COIiaabHOI PETYIIAIil
Moxe Oyt 00yMOBJIEHE HACTYITHUM PSIOM IIPUYHH.
SIK BKa3ylOTh AOCHIJHHUKH, LILOMY CHpHSIE€ KOHQ]Y-
[iaHChKE BYEHHS, 130J1bOBaHa OCTpiBHA reorpadis
1 KynerypHa romoreHsicts [11, 207]. Manenpkuii
pO3Mip TpUAATHOI TS KUTTS TEPUTOpii, Ha SKii
TOBWHHI OYyJIHM JKWATH 1 MPAIfOBaTH JIFOAW, BU3HAYHB
BaXIIMBICTh TApMOHIi B CYCIIUIBCTBI, SK (hakTopa,
0e3 sIKoro HeMOXJIMBO Oyno BKUTH. [ pymoBa cBi-
JIOMICTD STIOHI[IB, AIIOHCHbKA BBIYINBICTh BUABUIUCS
TaKUMH MIIIHUMH  KYJIBTYPHO-ICTOPUYHUMH  Tpa-
IUIISIMA caMe€ B CHJIy iX (hOpMyBaHHS B OCTpPiBHIM
KpaiHi, ajpke JI0IU Y pa3i KOH(ITIKTiB He MOTIH TITH
OCBOIOBAaTW 1HIIN TEPUTOpil 1 MOBMHHI OylIW >XUTH
B CYCIHIJIbCTBI, HE MalO4d MOMKJIMBOCTiI HOTO MOKH-
HyTH. BinmnoBigHo 10 koH(yHIiaHCHKOTO ifeany, 0co-
OHCTICTh MOXKE ICHYBaTH, YHUKAIOUX KOH(IIIKTIB MK
BHYTPIIIHIMH TTOTpeOdamMu Ta OakaHHSAMH 1 30BHIIII-
HIM CBITOM, IIIO TPOSBISETHCA B OPi€HTAIl] HA ITiJI-
TPUMKY TapMOHii i3 30BHIIIHIM cBiToM. Bimomo,
mo ansd SnoHii XapakTepHe CHHKPETHYHE pPO3Y-
MiHHS YHIBEpCYMY i CHPUIHATTS JIIOMUHOIO cebe, SIK
HeBi eMHOI dacTuHM I1ijoro. CaMe TOMy BHCOKHM
€ pIBEHb BINIMOBITATHHOCTI SAIMOHIIB IOAO JOTPH-
MaHHS CyCHUIbHUX HOpM. L[poMy crnpusie i HOHATTA
FeHleipi («0OOB’SI30K») — OJIMH 3 KIIFOUOBUX aCTIEK-
TiB perynsLii AIIOHCHKOTO COLiyMY, IKHH repeadadyae
TaKi CKJIJI0BI K «000B’S30K»; «IIpaBHJIa TIOBEIIHKH
B CYCIIUIBCTBI, IKUM JIFOJMHA TIOBHHHA ITiITOPSIKO-
BYBATHCH»; «HOPMH IIOBEIIHKH, SKHM OCOOHWCTICTP
3000B’s13aHa CIIiTyBaTH, HAaBITh BCYINEPEY CBOEMY
baxxaHHIO» [5].
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3 iHmoro OOKY,IICHXOJIOTIYHE 1 COIlialbHe
cranoume B Smonii B 80-90-Ti poku Bimpis-
HsJla HEeCTaOUTBHICTh 1 HEBINEBHEHICTh JIONEH Yy
CBOeMY MaiiOyTHbOMY. B mepumry uepry, no mpu-
4yuH 11i€] HeCcTablIbHOCTI MOXKHA BiTHECTH TOPa3Ky
y BiliHi. BHacnigok okynamii sSimoHmi 3MymieHi Oynu
MEpeHHSITH YyXKy IM KyIBTYpy 1 3MUPUTHCS 3 HEO,
IO € BEJIMKUM IICUXOIOTIYHUM LIOKOM 151 OyIb-sIKOT
Harii, TuM OinpIe ans SnmoHii, 9nus KynapTypa cKia-
Jlanacsi B yMOBax 0araToBiKOBOI KYJIBTYPHOI 1301111

[TonibHi MeTamopdo3u B CYCHINILCTBI HE MPOXO-
JISITH O€3CITITHO, 1 T€, 1[0 TPUHOCUTH TO3UTUBHUMN PO3-
BHUTOK B €KOHOMIYHOMY 1 TIOJITHYHOMY IUTaHi, 3aJu-
Ia€ CiIijl B TIaHi ICUXoIorivHoOMY. BinOyBaeTses Te,
o P.JIipToH Ha3MBaE «IICHXO-ICTOPUIHOIO TUCIIOKA-
LI€I0», KOJIU «JIIOIH MEPEKHUBAIOTH PO3PUB MK THM,
SIK BOHHU ce0e BiTUyBarOTh, i TUM, SIKHMH CyCITLICTBO
a0o0 KyneTypa xoue ix oauutm» [6, 369].

B 1970-80-11 poku fnonis nepexuBana Oym Tak
3BaHUX «HOBUX peirii»: B KpaiHi 3’ sSIBHIACh BEJIH-
Ye3Ha KIJBKICTh PI3HHX CEKT 1 peNiridHuX Tedid.
VY 3B’s3Ky 3 MOpa3Kolo y BiiiHI KpaiHa CTHKaeTbCs
3 HHU3KOIO TPOOJieM, K HallpUKJIal 3pOCTaHHS 3J10-
YUHHOCTI, ypOaHi3amis, HeoOXiHICTh 1 CKIIaIHICTh
Kap’€pPHOTO 3pOCTaHHS TOmIo. Jlep)kaBa 3 BHpIIICH-
HSM ITUX TIPOOJIEM HE CIPaBIAETHCS, 1 JIIOAH 3BEepTa-
IOTBCSI 10 PEJNIrii SIK 10 aJbTePHATHBHOTO JDKEpena
BIJIMOBiIed Ha TNUTaHHS 1 BUKIUKU 4Yacy. «JIromu
4acTO 3BEPTAKOTHCS JIO PEIIrii mij 4ac 0COOUCTUX
a00 colllaJIbHUX TPYAHOIIB, BUIPOOYBaHb abo
cTpeciB. Benmuki 3MiHH, 0 cTaiducs B SmoHil micis
PeBomtontii Me#i3i moHam CTOMITTS TOMY, TTPHBEIH
710 TPHOX YCHIIIHUX XBHJIb «HOBHX PEJITiH, sKi 3a/10-
BOJIBHSUTH TIOTPEOM THX, XTO OMHMHUBCS BiJipBaHUM
BiJl TpOTpeCy CycIiibeTBa Toro yacy» [7, 420].

[puunHKN, Yepe3 sKi JIOAM NPUXOIUIN B Pedi-
Tito, Oyu 3Ae0UTBITIOT0 MaTePialIbHOTO IUIaHy. YCIiX
y JKUTTI TIPOSIBISABCS Yepe3 3pPOCTaHHS 3apoOiTHOT
wiati 1 ¢iHaHcoBe Omaromonmyyus. TakuM YUHOM,
«HOBI peJirii» CTaBWIM 3a METy AOCSATHEHHS YCHiXy
«TyT 1 3apa3» 1 Oynu mpuB’si3aHi O CYCHUIBCTBa
Toro 4acy. Penirii, mo 3’aBnsnucsa B 70-80-1i pokw,
Oy TiANaIITOBaHUMH il HACTPOi, IO iCHYyBaH
B CYCHIJIBCTBI, 1 TOMY 3aMiCTh 3aCTapiINX [[IHHOCTEH,
SIKUMU MOJIOJIC TIOKOJIIHHS SITTOHLIIB BUSIBUIIOCS TIepe-
CHUEHE, MPOMOHYBAJH HUISXH TyXOBHOTO PO3BUTKY,
He MOoB’s13aHi 3 MaTepiaibHUM cBiToM. Lle nmpuBabiro-
BaJI0 THIX, XTO HE XOTiB a00 OyB HE3MaTHUH 3HAUTH
cebe B TPaauIliifHOMY CYyCITiTbCTBI.

Bbe3cyMHiBHO, NIEBHUIA BIJIMB MaJIO i1XBHJIIOBAHHS
nepen HabmmxeHHsM 2000 poky. 3MiHa THCSYO-
JITH a00 CTONITH 3aBXKIM Maja BEJIUKHWI BIUIMB Ha
peniriiiHi 1 rpoMajChKi HACTPOi, B TMEpIIy Uepry,
y 3B’SI3Ky 3 ifie€ro KiHIA cBity. Jlimep cektm « Aymy»

Cpoko Acaxapa B CBOiX IIPOHOBIJISAX 1 JIGKIISIX TTiCIIS
1988 3arajom BiAMoBiZaB XapaKTEPUCTHKAM MPO-
pOKa-MiJleHapis, MO0 TPOPOKYE MIBUIKUAN KiHEIb
CBITY 1 padl Jjis THX, XTO MiJic 32 HUM 1 BCTYIHUTh
B «Aywmy». IllompaBaa, icHye BaxJiMBa BiIMIiHHICTB
Bipytounx «Aym CiHpiKbO» BiJ THX, XTO CIIi{yBaB
3a IPOPOKaMHU MUHYJIOTO: SKIIO 3a3BHYail B MOMi0HI
CEKTH BCTyINadW OiMHSKA 1 JIIOAHW, HE3aJI0BOJICHI
CBOIM MarepiaJibHUM CTaHOBHIIEM, TO 32 Acaxaporo
MUK JIIOAW, JTOCUTh OJIaromojiy4Hi B Marepialib-
HOMY 1 COIiaJIbHOMY IUIaHi. Y 3B’S3KYy 3 UM BaXK-
JUBO TAKPECITUTH: X04Ya OLIBIIICTh WICHIB «AyM»
OynM CepeNHbOCTATUCTUYHUMU STOHISIMU, THM HE
MEHI, e OyJa HaMmomyJsipHilIa HOBa PEJiris cepen
BUIYCKHUKIB MPeCTXHUX By3iB SAmonii. [Ipuunan
MOMYJISIPHOCTI «AyM» cepell TATAHOBUTO1 STTOHCHKOT
MOJIOZI TITHPOKO OOTOBOPIOBAIUCS IICHXOJIOTaMH
1 comionoramu, MpoTe 1ei (eHOMEeH J0Ci BUKIINKAE
y Oarathox 3auBYyBaHHA. [IOKONIHHS STIOHIIIB, YU
MOJIONICTh HpHuNana Ha Po3kBiT 70-X poOKiB, Majo
30BCIM IHIIMH MOMVISAT HA CBIT, HIXK iXHI OaTBKH, SIKi
pOoCIH B TOBOEHHUH Yac. Bee O1IbITe 9reito MOJIOIUX
O BIOKHMIAIo 0araTo acleKTiB TPaguIliifHOTO
JKUTTA B SITIOHCBKOMY CycmisibCTBi. (DeHoMeH, 1o
OIMCYE 1€ OKOJIHHS, OTPUMAB B SMOHCBKIiH COLIO-
Jiorii Ha3Ba ciHO3iHpyl — «HOBI nronu». e omHum
BOXJIMBUM (akTopoMm Oyino te, mo «AyMm CiHpPIKbO»
MPOTIOHYBAJIA YYHSIM 3 TapHOI0 OCBITOIO BUTiIHI
yMOBH poOoTH B opranizarii. KoxxHa mroanHa, npu-
XOIISTYM B «Aym», MaJa IIIaHC pealizyBaru cede, Tak
AK CEeKTi MOTpiOHiI Oynu (axiBui B pi3HUX 0ONACTSX.
®Di3uKkH 1 XIMIKH MTPALIOBAIIN B JIA0OPATOPIAX, XYI0K-
HUKH MaJIIOBaJI KOMIKCH Mo Acaxapy, a My3UKaHTH
cKIangany TiMHA «Aym». Le 1 Oymo krodoBuM (hak-
TOPOM, BXKJIMBUM JJTSI TTOKOJTIHHS, IO BiIKU/IA€E ITiH-
HOCTI CyCIIJIbCTBA, aje TakoK Oaxkae 3HaWTH cebe
i camopeanisyBarucs. «[IpuBadnuBumM OyB TOH (aKT,
110, TPAIIOI0YH B «PEaIbHOMYY CBITI, 111 JFOU OyiIH
COIIIKaMHU Yy BENHKii cucTeMmi, aje B 130IbOBAHOMY
CBiTI AyM Ta X JIIOMMHA MOIJIA CTaTH, HAIPUKJIA,
TOJIOBOKO areHTCTBa HAyKH 1 TEXHOJIOTiH, 3acHO-
BaHOTO CEKTOK, 1 MPOBOJUTH HEOOMEXKEHi IOCIIi-
JOKCHHS Ha BEJTM4YE3Hi rpomri» [8, 678].

B pomani «1Q84» B 3araipHUX pucax 300paxy-
€THCS CUTYyaIlisl, sIKa Majla MicIle B peayibHii icTopii
SInonii. Tak, came MOJI01 TaJaHOBUTI JIFOAU CTaBaId
YJIEHAMHU CEKTH, SKa TO3WIIIOHYBajlacs SK «CEKTa
I eIiT», B SKiH HajgaBajacsd MOXKIHBICTH BIAaCHOI
peadtizanii, pu YoMy MOTHBOM BCTymy Oyina rapas-
Tist 130JA101T Bi CycHiIbCTBa O€3 3arpo3u CaMOTHO-
cri. Tak camo, B poMaHi 3HAXOAWTH MicIle 1 IHTYi-
i aBTOpa, MIOMO IMapajelli MK aJeNTaMH CEKTH
1 MOJIOZIMMY JTFOIBbMH, SIKi BUPYIIHIN B MaHBIKYPitO
B 1930-x pokax.
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Uepes mpobiieMy TOTaTITAPHUX CEKT aBTOp Hama-
TaEThCS BKA3aTH YUTAYEBI HA aKTyallbHI MPOOIIeMH
Cy4acHOCTi. Y CBiTi, Jie BiICyTHA KOHKPETHKA, a iJie-
OJIOTil PO3MHTI, JFOISM JIETIIEe BIKUBATH, QOpMY-
I0YM HEBEJIMKI TPYIH 1 BiAJAIOYM BIACHY «IOBICTBH»
y KepyBaHHs aBTOpUTeTHOCTI. [laHuii hakrop cras
BUpIIANbHUM TIpu QopmyBaHHI «AyM CiHpPIKbOY.
Mypakami BKa3zye Ha Lie¢ 3a JIOIIOMOIOI0 CTBOPEHHS
XyJIOKHBOTO TIPOTOTHITY OpraHi3aiii i BHCIOBIIOE
yepe3 MpobieMaTuKy TBOpPY, SKa BKIIOYA€E ParHeHHs
CYYacHOI JIFOJIMHA BTEKTH BiJl pEaNbHOCTI 1 Bijgmaru
KOMYCB CBOE <«(SD».

WIeHCTBO B pENiTidHIA CEeKTi, MpPeaCTaBICHO
B poMaHi, SK JOOPOBUIbHE IETeryBaHHS CTOPOHHIN
0c0o01 KOHTPOIIIO HaJ BIACHUM JKUTTSIM. Y pPOMaHi
uiero ocobucrictio € Tomary @ykana, sIKuif aprymeH-
Ty€ TaKy TCHACHIII0 HACTYIIHUM YMHOM: «3BHYAHI
JIOOU HE XOYYTh NPaBiH, Ky MOXHa IMiJTBEPIUTH
(hakramu. bo B OUIBIIOCTI BUMAMKIB, SIK BH CKa3aJIH,
BOHA CYNIPOBOIKYEThCS OomeM. | Tomy Maibke Bci
JIOOM HE XO4yTh Takol mpasau. Bouu morpebyroTsb
Y4Oroch rapHOTo i MPUEMHOTO, IO HAAE XOY TPOXU
OlTBIIOTO CEHCy iXHBhOMY iCHyBaHHIO. | came me
MOPOJDKYE peniriton [2, ¢. 206].

B mimomy aBTOp BKa3zye Ha HE3HaTHICTH 1 HeOa-
KaHHSA OCOOMCTOCTI KEpyBaTH BIACHHUM IKHUTTSM,
1 IparHeHHs TIEPEKUHYTH BiJlIIOBIIaIbHICTD 32 CBOE
«s», UI0 CTa€ MOXKJIMBHAM BCEpENUHI TPyNHU, HEBAXK-
JWBO MApTis Le 4| peniriiina opranizamis. Cekra
3aliMa€eThCs TIEPETBOPCHHSM Jitoeld B poOoTiB. «B
JIOACHKIA TOJIOBI BIIMHKAJIOCS EIIEKTPUYIHE KOJIO
mucierHs. Lle OyB cBiT, sxuit onucas Jxopmx OpBen
y cBoeMy poMai. Ta, ik BH, MOXe, 3HA€TE JIIONCH,
IO pajgo LIYKaroTh Takoi MO3KOBOI CMEpTi, Y CBITi
Hemano. bo BoHa, Taku OW MOBHTH, IX YJaIITOBYE.
MokHa HE TyMaTH PO CKJIATHI pedi, JOCUTh MOBUKH
pobuTH Te, Mo HaKaXyTh 3Bepxy [1, c. 205].

OnHak npH BCiil TOKYMEHTaJIbHOCTI pOMaHy, TOY-
HOCTI BiITBOPEHHS MOTHBIB aJIeNTiB 1 CyTi i1€0Mnorii
CEKTaHTCTBA, BCE-TaKU TBip HaBPsl UM MOKHA BBa-
KaTh CrpoOOr0 3MAJIIOBaHHS B XYINOXKHIX 00pasax
icropruHoi mpasau. CripaBa B TOMY, III0 CEKTaHTCTBO
rpae B poMaHi cKopime ()OHOBY pOJIb, BOHO B3STO
SK Marepiall, SKMH JOIOMara€ aBTOPY OKPECIUTH
Mo-TiepIlie BayKJIMBI MpoOJIeMH Cy4acHOCTI, 1 B mepiry
Yepry — akTyalbHy JUIsi MMHCBMEHHUKa MpoOiieMy
BTpaTd CaMOCTi, JIO SIKOT BiH 3BEPTAEThCS UM HE
B OUTBIIIOCTI CBOIX TBOPIB, a IO-IpyTe, B TAHOMY TEK-
cti X. Mypakami GopmMmyitoe Bxke KOHKPETHUH IIISX
MPOTHUCTOSIHHSA HECBOOOAl, HACHJUIIO, PO3YHHEHHIO
CBOTO «sI» B ifiel, 3a sIKy He Tpeba HecTH BiNMOBi-
JansHOCTi. B pomaHi 11e mpoTHUCTaBICHHS 3HAXOUTh
KOHKpEeTHY (popMy, a came — B XyIO)KHBOMY TEKCTI,
pomani «lloBiTpssHMiA KOokOH». CaMe BUTBIp MHUCTE-

ITBA, IKAH HE 3alTUIIae OaiIy>KuM ayJJUTOPir0, HaIlH-
CaHWil CIIIFHO Bi3i0HEPKOIO Ta MUCMEHHUKOM-aMa-
TOPOM, CTa€ TI€I0 CHIIOI0, SIKa 34aTHA 3YMUHUTH 3710
(cekcyasibHe HACWILIS HaJ MAJIOJITHIMM JiBYaTaMH,
30kpema). BmacHe, odeBmmgHOo, mo X. Mypakami
3BEPTAETHCA 1O CBITOBOI T'yMaHICTHYHOI TPaauIlii, 3a
SIKOIO CHJIa MUCTEITBA, TBOPYA CHEPTis IMOCTAE JKUT-
TENANWHOIO CHJIO0, LIO CIPSIMOBAaHA Ha aKTyaji3a-
ito cy0’€KTHOCTI, TOOTO Hece OHTOJOTTUHHH 3apsij.
B pomani X. Mypakami fiae HaJito Ha Te, 1110 HaBITh
B HAIlIOMY CBiTi XaocCy, I € MOXKIUBICTh «OyTH»,
a He PO3YMHHUTHUCS B TIOTOIII 4y»0i Bouti. OfHAaK, CTBO-
pensst TBopy «[1oBITpsIHUI KOKOHY» HE € CaMOIILILITIO,
BiH BIIKpUBAa€ LUIAX JUIS HOBOTO JKUTTS, AJIS Tepe-
MOTH HaJl 3JI0M 1 cMepTio. Bripomosx pomany repoi
Tenro i Aomame JT0JIaf0Th CKIIQAHOIT HA TUISXY OTHE
JIO OIHOTO 1 BPEIITI PEIT MOEXHYIOTHCS 1 TapyIOTh
HOBe JKUTTA. [lprmuoMy HeMWHydUIiCTh X 3ycTpidi
TIOSICHEOETHCSI THUM, 10 BIPOJOBX ABAALATH POKIB,
SK1 BOHM HE OaumiIncs, BOHM 30epirajiu B CBOiX cep-
X KOXaHHs, 1 B NIMOWHI HE 3paJ ik OHE OJHOMY.
Buxizg 3i cBiTy xaocy 3a X. Mypakami MOXITUBHUI
caMe 3aBIJKH TBOPYOCTI 1 KOXaHHIO — CHJIaM, SKi
nependavaoTh OJHA ONHY 1 3IaTHI MPOTUCTOSTH
Oyap-sKuM (popMaM BigUyKEHOCTI.

BucnoBku. CouianbHy o00cTtaHOBKY B SmoHii
B 80—90-Ti poku Bifpi3HsIa HECTAOUIBHICTD 1 HEBITE-
BHEHICTH JIIOfell y cBoeMy MaiOyTHproMy. Kirrouosi
3 HHUX TOJSTaldM B OKyHamii Ta ii Hacmigkax, opieH-
Tamii KpaiH1 Ha CTPIMKHA €KOHOMIYHHI PO3BHTOK,
MiJBUINICHH] HAPOJKYyBAaHOCTI, CMEPTi iMIlepaTopa
Xipoxito, HaOmWXKeHHI MijgeHiymy. [louyTTs po3-
ryOJIEHOCTI CYNpPOBOKYBAJIOCh JTUCKYCISIMH TIPO
iIeliHe IMO€JHAHHSA HALIOHAJIBHOIO Ta 3aXiIHOTO.
PosmouaBcst mpormiec GopMyBaHHS CHCTEMH HOBHX
CBITODIIAHUX YCTaHOBOK. OCHOBHOIO TEHJACHLIEIO,
fKa BIUTMHYJAa Ha 3MiHHM CycHinbcTBa SmMOHIT micis
Hpyroi cBiToBOi BiliHM, KpiM amepHKaHizalii, Oyna
IHAMBITyaizanis sk HopMma Kpaid 3axoxny. Peduexcis
BHIIIA HA IHIIUH piBEHb, TOX TaKi MOHATTA, 5K
IIEHTUYHICTh Ta caMoifeHTu(iKallis i3 3aXiJTHOTOo
JUCKYpCY, NPUIIIIN B SMOHCHKUI. B TOil e uyac,
¢pycTpalis, 10 BUHUKIA y 3B’S3Ky 3 TpaHC(opMa-
[isIMH, CTaja OCHOBHOIO NPHYMHOI BHHUKHEHHS
SBHINA «PEJITiiHOro OyMy» Ta TOIIMPEHHS aroKa-
TNTHYHUX 171efl y AMOHCHKY cycninbeTBi. Le o0rpyH-
TOBYETBCA TUM (PAaKTOPOM, IO ][ 4aC OCOOMCTHX
a0o couialbHUX TPYIHOIIIB JIOAN 3BEPTAIOTHCS 10
peJIirii, Sk 710 aJIbTEPHATUBHOTO JKEpea BiIOBi ek
Ha MMUTAHHS 1 BUKITUKH Yacy.

Joxymentanbhi TBopu «lligzemka» Ta «Kpait
obitoBannit» Xapyki MypakaMi, B SKHUX POOUTHCS
crpo6a BUSBUTH MPUYHHU TIOSBU Ta HACHIKA JTisTh-
HOCTI CEKTAaHTCHKOrO pyxy B SlmoHii, cBiguarh, 10
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Mpo Te, 10 HE3BaKAKYM Ha OCOOIMBOCTI yCTPOIO
STIOHCHKOTO CYCIIJIBCTBA, TepakT 1995 poky He
€ 9IMOCH TIapaZOKCaJIbHIM, X04a Hi CYCIiIBCTBO, Hi
OpraHH BJIau He Oyiu 10 HHOTO roToBi. O4eBHTHOO
€ U HEroTOBHICTh KpaiHM A0 aJleKBaTHOI OIIHKH
Tparemii.

ABTOp 3BEpTa€ yBary Ha Te, 110 FOPUIUUHUHN pO3-
VIS BUPIIIICHHS TUTaHHS Ha PiBHI CHCTEMHU HE TIPH-
3Belle IO COpUATINBOI TpaHc]opmallii cycmiibcTBa
y CHCTEMY, Ji¢ BAHUKHEHHS MOIIOHUX HIMICHTIB He
Oyne moximBe. X. Mypakami mifnae CyTTeBild KpH-
THUIl IPUMITUBHY CTpyKTypy 3MI, ne, sik 3a3Ha4uB
caM aBTOp, OyJl0 BUKOPUCTAHO «KJIACHYHE IMPOTH-
cTaBJeHHS «(0E3TMKOT0) 3I0POBOTO HAPOMY» MPOTH
«HET1THUKIB 3 3ipBaHOT MaCKOO».

OpHUM 3i CBOIX 3aBJlaHb BiH TAKOXK CTaBUTh, PO3-
MUTTSI KOPJIOHY MIiX «BOHH» 1 «MH», pyHHYBaHHS
SIpJIUKIB MPO TapHy YW MOTaHy CTOPOHY IMOMil, ajxe
SIK TTOKa3aB aHaJi3 JiaJIoTiB C afenTaMH, y HACTIAKY
rmocTpakaano oouaBi croponu. X. Mypakami, 30e-
piraroum HeyIepeKeHICTh, HAMAraeThCs MOSICHUTH,
110 «BOHU» 1 «MH» € YACTUHOIO OJHIET 1 Ti€T XK COLi-

aJbHOI CTPYKTypH. BiH BKa3zye, mo KOpiHHA Oy/b-
SKOT «BHYTPIIIHBOI» TpareAii CIij UIyKaTH B MEPIILY
Yepry B CYCIIBCTBI, B IKOMY IS Tpareis cTanacs.

BinmroBxyrouncs BiJ peanbHuX (HakKTiB AisIbHO-
cTi cexTy SAnoHii (B mepiry uepry — «Aym CiHpIKBO»),
y tpunorii «1Q84» Xapyki Mypakami 30cepemxy-
€THCS HE Ha 1CTOPIi, i/1e0JIOTi{ Y BUMHKAX BUTATAHOI
CEeKTH, a poOuTh 11 (POHOM, aKIIEHTYIOUH yBary He Ha
CEKTAHTCTBI YU KyJIbTI 0COOUCTOCTI JliAepa, a Ha Ipo-
TUCTOSIHHI IPUHIUITY HECBOOOAH 1 CMEPTi IPUHLIUILY
cB00OaM 1 KHUTTS. CEeKTaHTH BHKOPHCTOBYIOTHCS SIK
nacuBHI HOcii 4yoi He3po3yMinoi (aHTaCTHYHOT
BOJIi, SIKIfl TIPOTHICTABIISIETBCS CIIpo0a HE BIYCTHTH
B ce0e Jy>KOpiHe 1 HaMaraHHs TepoiB BUCTPUOHYTH
31 CIOTBOpEHO1 peanbHOCTi. OCHOBHUM MEXaHi3MOM
OJIOKYyBaHHSI UYY>KOTO TIOCTA€ XYIOXHS TBOPYICTD,
a caMe — CTBOPEHHSI pOMaHy, KU BiIKpUBAE 1 yoco-
6mroe cBoOoy ocobucTocTi. Tak camo sk 1 TBOPUICTH,
KITIOYOBY poib X. Mypakami BiIBOAWTH KOXaHHIO,
SIKe, BJIAaCHE, SIK 1 TBOPYICTb, 3aTHA JOJIAaTH HEMOX-
JIMBE 1 BECTH JI0 IEPEMOTH HaJl TOTAIEHUM Xa0COM Ta
HiATOPSAKYBAaHHSAM UyXKiil BOJI.
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Muxonaiscoroco nayionanvroeo ynigeepcumemy imeni B.O. Cyxomnuncokoeo

BrBYeHHS heHTesinHOro TBOpY TpMBAaE y TPaAMUINHMX KOOpAMHATaX PO3yMiHHS MeTaxaHpy, Xxo4ya napagurmarnbHa
TpaHcdopmauis deHTesiXXI cT. cBiguuTb Npo ix 3acTapinictb. OcobnuBuiA iHTepec cknagae 3iCTaBNeHHS POMaHHUX
umkniB A. Cankoscbkoro «Bigbmaky i FO. YepBeHaka « YOPHOKHWXHMKY: Lii TBOPW rEHETUYHO MOB’'A3aHi, NogibHi i noka3osi
CTOCOBHO NPOEKLii CBITOBMX (PEHTEIINHMX TEHAEHUIN KiHUS XX — nepwmx gecatunite XXI| CT. Ta NigTPMMKN HauioHanbHUX
NepBHIB. Y Halii cTaTTi BNepLUe BU3HAYEHO KOHLENTyanbHy MidonoeTnyHy cnopigHeHicTb «Bigbmakay» i « OpHOKHMX-
HMKa» Ha TNni TPMEAUHOI hbeHTesinHOI napagnrmmn nepwmx gecatnnite XXI cT. MNpocTexxeHo CniBBiAHOCHICTL CTpaTerin
POMaHHMX LMKIIIB 3 NapameTpamMun OHOBIIEHOT Napagnrmym MeTaxaHpy, BUOA03MiHY KOHLENL repoiB i 6a30BUX KOHGMIKTIB
NOPIBHAHO 3 TPaAUUINHUMK Y (DeHTEesi, @ TaKoX BUABIEHO CMiMNbHICTb | CBOEPIAHICTb KNIOYOBMX KOHLENTIB B OKTaNorii Ta
TeTpanorii.

Y «Bigbmaky» i «HOPHOKHUXHUKY» HA OCHOBI AXKOWCIBCLKOIO TUMY MihOTBOPYOCTi CUHTE30BAHO BiANOBIAHO NONBCLKUM
i cnoBaubkuii nereHgapHo-micponoriyHnn Matepian 3 enemeHTamu cBiToBOro. KoHctutyuii obpasiB, eneMeHTn KBeCcTy
I"epaana i PoraHa cyTHicHO 6n13bkKi, SIK | MOAENbOBaHi A3MYHULBKI CBITU B iXHIX XYZOXHiX Lumknax. MNonoxeHHs npo giame-
TpanbHO NPOTUIEXHY POrb Y Cy4acHOMY (beHTesi KnacnyHux aHTurepois BuTpumyeTbes B A. CankoBcbkoro 1 0. Yepse-
Haka BrMOBHI, afKe 3axuUCHMUKamu cnabkux € BignoBigHo BigbMak-MyTaHT Ta oXuBneHun PoraH — Halwaaok YOPHOKHMKHU-
KiB. Limknun niaTBepmxytoTh Haly Te3y Npo MOB’sI3aHICTb Cy4acHOro heHTE3IMHOTO repos 3i 3MMM NEePBHEM i 3aCBigYYHOTb
CninbHi MichoTBOPYI cTpaTerii nMcbMeHHuKiB. A. CankoBcbkuid, i HO. YepBeHak yBaxHI 40 Nnpobrnem TonepaHTHOCTI, X04a
NS NonbCbKOro aBTopa MEPLUOYEProBUMM € ii couianbHi acnekTu, a Ana crnosawubkoro — peniriiHi. CroeaubkoMy LKy
Bnactuea ictopmyHa nonitmsadis. FO. YepBeHak 30cepemkeHuii Ha NoeTanHOMy PO3KPUTTI pucC i MoxnmBocTen PoraHa
B camoni3HaHHi, 06pa3 ['eparnkTa NokaaHuit nepeaxHo cchopMoBaHUM. Bua cknagHicts o6pasy PoraHa MOTVBOBaHa
TUM, LLLO BiH CTBOpPEHUI 3a 03HadeHoto O. PaHkoM cxemoto Midy npo reposi, nonynsipHoto y peHTesi 2000—2020 pp. Ceoe-
piaHy AaHWHY «HOPHOKHMKHKMKa» Cy4acHin TeHaeHLii B6ayaemMo i B TOMY, Lo PoraH — «HaniBkpoBKay B LUIMPOKOMY KOPMYCi
NEePCOHaXiB MeTaXaHpy, 47151 KOTPUX MEXOBICTb KOHCTUTYTUBHA. Mexa CBITiB sik TepuTopis 6anaHcyBaHHs Takox aTpudy-
TUBHa Ans BigbMaka. Y uuknax BUSIBSAEMO BacTMBy MeTaxaHpy KiHus XX — novatky XXI cT. B3aeMHy demidbonorisavis
BTiNeHb A06POro i 3Moro NepeHiB.

O6oB’a30k PoraHa 36epertu cBOi AyX0BHi TpaauLii akTyaniaye KOHCTaHTHI Ans metaxaHpy XXI CT. koHuenTu csoboau
i nam’siTi. ['epankt xe Mae 1edopMoBaHe ySBNEHHS NPO BMIACHE MUHYNE i € LWBMALLE MiH30K0 CNPUAMaHHS noaii. 3HauHa
yBara nMCbMEeHHUKIB NpuaineHa acnektam HauioHanbHoi igeHTudikauii. CninbHicTe ctpaterin A. Cankoscebkoro i FO. Yep-
BEHaKa 3yMOBIIOE CMOPIAHEHICTb OKTanorii M TeTpanorii, 4yXOBHO-ETUYHI JOMIHAHTU SKMX € CMiBBIGHOCHUMW. POMaHHi
LIMKIA CYronocHi deHTesinHum TpaHcgopmadism kiHua XX — nepwmx gecatunite XXI CT., y nepuly 4Yepry — TpUeamHin
MeTa)XaHpPOoBiV napagurmi 3 BignoBigHWMKM BuAo3MiHamun obpady repos, Bigxogom Big GiHapHOCTI 6a30BOro KOHMMIKTY,
aKTyanizoBaHWM KOHLENTOM MeXi (YMOBHOI «TPETbOi» CTOPOHW), FeHAEPHUMM i PENiriiHMMKN akueHTammn. Po3ropTaHHs
MPOMOHOBAHWUX NOMNOXEHb Y AOCHIMKEHHI CNOB'siIHCbKOro doeHTesi XXI CT. € NepCcnekTMBHUM i JO3BONMUTLOLIHUTI peLenLiio
OHOBMEHOI NapaguMrMm MeTaxaHpy HauioHanbHUMK aBTopamu Ta crneumdiky IXHbOro MUCTELBKOro BHECKY B MixniTepa-
TYPHOMY MPOLIECI.

Knio4yoBi cnoBa: cnos’sHcbKe deHTesi, napagurma, TeHAEHLis, TUMOoNOris, repon, KOHLENT.

The study of the fantasy artistic work continues in the traditional coordinates of the understanding of this metagenre,
although the paradigmatic transformation of the fantasy of the XXI century indicates their obsolescence. Of particular inter-
est is the comparison of the novel cycles “The Witcher” by A. Sapkowski and “The Warlock” by J. Cervenak: these artistic
works are genetically related, similar and indicative of the projection of the world fantasy trends of the end of the XX — the
first decades of the XXI century and of support of national cultural traditions. In our article, for the first time, the conceptual
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mythopoetic kinship of “The Witcher” and the “The Warlock” is determined against the background of the triune fantasy
paradigm of the first decades of the XXI century. The correlation of the strategies of these novel cycles with the parameters
of the updated paradigm of the metagenre, the modification of the concepts of heroes and basic conflicts compared to the
traditional ones in fantasy, and the commonality and originality of the key concepts in these octalogy and tetralogy were
researched.

In “The Witcher” and the “The Warlock” Polish and Slovak legendary-mythological material with elements of the world
artistic experience are synthesized, respectively, on the basis of Joyce’s type of myth-making. The constitutions of the
images, the elements of the quest by Geralt and Rogan are essentially close, as well as the simulated pagan worlds in
their artistic cycles. The statement about the diametrically opposed role of classical anti-heroes in modern fantasy is fully
supported by A. Sapkowski and J. Cervenak, because the defenders of the weak in authors’ texts are, respectively, the
mutant Witcher and the revived Rogan, a descendant of warlocks. The cycles confirm our thesis about the connection
of the modern fantasy hero with the evil beginning and testify to the common myth-making strategies of these writers.
A. Sapkowski and J. Cervenak are attentive to the problems of tolerance, although for the Polish author, its social aspects
are of primary importance, and for the Slovak — religious. The Slovak cycle is characterized by historical politicization.
J. Cervenak is focused on the step-by-step disclosure of Rogan’s features and opportunities for self-discovery, the image
of Geralt is shown as mostly formed. The higher complexity of Rogan image is motivated by the fact that it was created
according to the scheme of the myth of the hero defined by O. Rank, which is popular in the fantasy of 2000—-2020. We
can also see a kind of tribute of “The Warlock” to the modern tendency in the fact that Rogan is a “half-blood” in the wide
corps of this metagenre characters for which boundary is constitutive. The border of the worlds as a balancing area is also
characteristic of the Witcher. In these cycles, we find a characteristic for metagenre of the late XX and early XXI centuries
mutual demystification of the incarnations of the good and evil beginnings.

Rogan’s duty to preserve his spiritual traditions actualizes the concepts of freedom and memory, which are constants
for the metagenre of the XXI century. Geralt, on the other hand, has a distorted view of his own past and is rather a lens
for perceiving events. Considerable attention of writers is paid to aspects of national identification.

The commonality of the strategies by A. Sapkowski and J. Cervenak determines the kinship of their octalogy and
tetralogy, the spiritual and ethical dominants of which are correlative. These novel cycles are consistent with the fantasy
transformations of the end of the XX — the first decades of the XXI century, primarily the triune metagenre paradigm with
corresponding changes in the hero’s image, a departure from the binary of the basic conflict, an updated concept of the
border (a conditional “third” party), and with gender and religious accents. Development of the proposed provisions in the
study of Slavic fantasy of the XXI century is promising and will allow us to assess the reception of the updated paradigm of

this metagenre by national authors and the specifics of their artistic contribution in the interliterary process.
Key words: Slavic fantasy, paradigm, tendency, typology, hero, concept.

IocTtanoBka mpodsiemMu. AxaneMiuHe BU3HAHHS
(enresiiiHoro TBOpy B KiHII XX CT. CIpUsio HOTo
IHTEHCUBHOMY BUBYECHHIO, SIK€, OJTHAK, JIOCI TPHUBAE
Yy TPamuIlifHUX KOOpAMHATAX PO3YMIHHS KOHIIEC-
i koH(ITIKTY, Tepos W HalI3aBJaHHS LBOTO MeTa-
xaHpy. TuM yacom mapaaurManbHi Tpanchopmarii
¢enresiiiHoro cBity B XXI CT. 3 apTHKYIIOBaHHAM
€THYHOTO 3CYyBY, COIIIOKYJIBTYPHUX, ITOJITHYHUX
1 HanioHampHUX Tpobiem [1, c. 214] ceiguars mpo
HEMOXKJIMBICTh OLIIHKH HOBITHBOT'O XYIOXHBOTO KOP-
mycy 3 oAy kinacwunux migxoniB (K. Manmoga,
k. Kirora, ®@. Menuiecon, k. Binbsimcona # iH.),
TUM OibIle, IO HECYNepewInBoi KOHIEMLii MeTa-
XKaHpy Joci BUpoOuTH He Baanocs. HecripoMoxHOIO
cTajga B OCTaHHE JECATWITTA H akcioma mpo (GpoH-
TaJbHY pEIeNIii0 aHII0-aMepPUKaHCHKOTO (peHTe-
31{HOr0 KaHOHY CJIOB’STHCBKUMH JIiTepaTrypamH, IO
CTUMYJIIOE TEpPeriisii CTpaTerii po3BUTKY OCTaHHIX
y MeTa)xaHpi. 3 TOUKU 30py MDKITITEpaTypHOTO Mpo-
Lecy, 30KpeMa acHeKTiB yKpaiHChKOTO CIIPHUIHSTTA,
0COONMBY yBary IpuUBEpTaE MOPOOOK IPOBITHUX
MTOJIECHKOTO 1 CIIOBAIBKOTO (DEHTE31HHUKIB — AHIKES
CanxoBcbkoro i IOpas Uepsenaka. IxHi IeH-
TpajibHI poMaHHI IHMKIU «Bigpmak» («Wiedzminy,
1990-2013) i «Yopuoxumkuuk» («Cernoknézniky,
2003-2006) reHeTHUYHO TIOB’sI3aHI ¥ THUIOJOTIYHO
momiOHI, a TaKOX ITOKa30Bi CTOCOBHO IPOEKIIii CBi-
TOBUX (pEHTE3IMHUX TeHIeHMiH KiHng XX — mep-

mmwmx gecstuaiTh XXI CT. 1 mATPUMKH HalliOHAIb-
HUX KYJIbTypHHX TepBHiB. 7Sl cTynitOBaHHS TaKoi
MTOJIECHKO-CIIOBAIIBKIHM TTapajel BaXKIMBE BU3HAHHS
10. YepBenakom y mepenMoBi 10 «Bosomapst BOBKiBY
(«Vladce vlki», 2003) 3pazkoBoro st cebe Qenre-
3iitHOI mpo3u A. CanKoBCHKOTO («...II0Ka3aB MEHI, SIK
MMOBUHHO BUTIIAJIATH BUCOKE (PeHTE31. ..» [2]), a TaKoxK
YBaXKHICTH 000X MHChbMEHHUKIB (A. CammKkoBCHKOTO —
SIK BU3HAHOTO TEOPETHUKA METaXKaHpy) JI0 CBITOBOTO
(heHTe31iHOTO KOPITYCY.

3Bakaloud Ha CKa3aHe 1 BPaxXOBYIOUH BIICYT-
HICTb CHCTEMHHX 3iCTaBlIeHb 3a3HAUCHHX OKTa-
norii ¥ Terpanorii, iX KOMIUIEKCHE KOMIIapaTHBHE
JNOCTIJDKEHHSI BBKAEMO aKTyallbHUM 1 BEJIbMHU
MIPOTYKTUBHUM.

AHani3 ocTraHHIX AocJHiIKeHb i myOsikamii.
[ompu pe3oHaHCHICTh y HAIlIOHATBHUX JIITEpaTypax,
Hi «Bigpmak», Hi «YOPHOKHWKHUK» JOCTATHHOIO
MIpOI0 HE AOCHIPKEHi, CHCTEMHO HE 31CTaBISIIHCS
1 3arajoM He craBald 00 €KTaMH KOMILIEKCHOTO
KOMITapaTUBHOTO BHBYEHHS, X04Ua yBara HayKOBIIiB
JIO TIONIbCHKOTO UKy 3HAYHO BUIIE, a CIOBAIbKUI
MEPEBAYXKHO 3a/I0BOJIBHIETHCS ONWHUYHUMHU PEILTi-
KaMH KpHUTHUKiB. DOKycyrourch OiNBLIOI0 YU MEH-
IIOK0 MIPOK Ha 1JIEWHOMY CIEKTPl «BiIBMAIBKOT
carm» y 3B’s3Ky 3i cenuikoro KyIbTYpPHO-1CTOpHY-
HOT CTHITI3allii, CHCTeMOI0 00pa3iB, 30KpeMa JIeTeH-
JTAPHO-Mi()OIIOTIYHOTO TTOXOIKEHHS (171. [lemasx
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[3], 3. OGepToBa [4]), HAa MEPEOCMHUCIICHH]I €THIYHOT'O
ximacrepa mukiry (C. Jleresza [5, c. 34]) uu gocBimy
aHautizy nposiBiB MariuHoro B HboMy (E. JKykoBchka,
M. Kpanusaunbka [6]), MOCHITHWKH, OIHAK, HE
po3nAnaTh «BigbMaka» Ha T CUCTEMHUX 3MiH
CY4acHOTO MeTaKaHpy, i OCOONMBO NMPHUKPUM TYT
€ ITHOPYBaHHS TUITY CTYAiFOBaHb HOBOTO MOKOJIIHHS,
JOTHYHHUX JI0 ETHIHOTO Ipodito perresi (sk crpodu
JI. T'yanio-VYnypy [7, c. 6]). [lopymieHHst HU3KH KpH-
TepiiB 3iCTAaBIIOBAHOCTI 1 / YM HEBpaxyBaHHS 3aKO-
HOMIpPHOCTEH MHCHMEHHHUIBKOTO AOPOOKY B LIJIOMY
MPU3BOJUTH JIO MOJIEMIYHUX BUCHOBKIB CTOCOBHO
Tuny abo Micil repos, IMIIEpaTHUBIKM B acIeK-
THUX 1 JAEIIO ONHMCOBUX KOMIIAPAaTUBHMX CTaTTIX
(M. [lemunx, C. [liBeHs); BIacTHBa OKPEMHM PO3BiI-
KaM CIIPOIIEHICTh PO3YyMiHHS KIIOUOBHUX 0OpasiB Ta
ix wmicii y «BigpMaIbKiil casi» nedopMye BUCHOBKH
CTOCOBHO KOHIIENITYaJIbHOCTI ¥ i1elHOT cripsIMOBaHO-
CTi IUKITY. Buxonsuu 3 paiioHaTiCTHYHUX HACTAHOB,
MOXEMO 3ayBaKUTH YMOBHY IPOAYKTHBHICTh 3aMK-
HEHOTO Ha co0i nociipkeHHs y «BigbMaky» pi3HO-
BUIB Marii, OCKUIBKU X)00CHIO CUCTEMY YapiBHOTO
0aunMmo, B mepury 4epry, sk MeradopuuHy, aHami3
KoTpoi mependayae HasBHICTh IUIOMIMHU IPHKJIIA-
nanHs. Tak, M. KpanuBHuiibka 30CepelKyeThCs
B pe3yJIbTaTi Ha iei «BigropraeHHs [ epaasToM Horo
BibManTBay [6, ¢. 97], mMaxoasuu A0 MOHATTS JCIIO0
(hopmasibHO 1 Oepyur TyT 3a OCHOBY YHCTO MArivHi
KpHUTEpii, HEOUYiKyBaHO OTOTOXHIOIOUM «peNiriiHi
IHCTUTYII» B 00 €KTHUBHIA MIHCHOCTI 1 BHUrajaHi
[IO3UTUBHO 3MaJIbOBaHI KYJIbTH B XYIOXHIX TBO-
pax A. CamkoBcbkoro, k. Maprina i [I. KopHi#,
C. IliBenp poOHMTHP Ha Wil MiACTaBI MOCHILIHUN
BHCHOBOK TNPO Ha3BaHUX MUTILIB K MPO «pPENiriii-
HuX aBTopiB» [8, c. 117]. 3okpema, cepen aprymeH-
TiB CTOCOBHO Takoi imoctaci [lapu KopHwiit mocmin-
HHUK yKa3ye areIioBaHHA MUCBMEHHUIN a0 biomii
[8, c. 118], 3anuimaroyu no3a yBaroro, O4eBUIHO, HE
TINBKH HU3KY MPOBOKaTUBHUX E€THYHHX OIYCiB Yy ii
pomaHnax, aye i ()aKTH BUKPUBJICHHS! OKPEMHUX MiCLb
Cesaroro Ilucbma (Hampukiaa, CUMBOJIKY 00pa3y
Becenku Sk bokoro 3amoBity [9, ¢. 213] — aHamizy-
emMo okpeMo [1, c. 199]).

VY enuHiil 1 e B 4OMY ONMMCOBiH crpodi mopis-
HATH MiIXOOU N0 iHTeprperanii oOpa3iB CIOB’sH-
cpkoi Micororii y «BimbMaky» 1 « HOpHOKHIKHHUKY »
3. O0epTOBa JTOXOIUTH OUiKYBaHOTO BUCHOBKY, IIIO,
[IONpH ONU3BKICTh IOIBCHKOI Ta CJIOBALBKOI KYJIBTYD
i ¢ompKIIOpY, JiTepaTypHi aganTaiii ippamioHaIb-
HUX iCTOT 3alTy4eHUX /IO IIUKJIiB BipyBaHb € BiAMiH-
HumH [4, c. 120], i mpu UbOMY MOKa3zye CBOEpPiA-
HicTh Bimxony A. CamkoBcbkoro it HO. UepBenaka
BiJ 3aKpiIJIEHOTO B IOM-KYJIBTypi 00pa3y Bamiripa
[4, c. 126].

IHocranoBka 3aBaaHHsl. MeTOIO MPONOHOBAHOI
CTAaTTi € BIIEpILIEe BU3HAYNTH KOHIENTYaIbHY Mi(oroe-
TUYHY criopinHeHicTs «Bigpmaka» A. CanKoBCHKOTO
i «HopHokHmxkHuka» F). UepBeHaka Ha Tii Tpue-
IuHOI (heHTe31HHOT MapaIuTMy MEPIINX ACCATHIITh
XXI cr. [IpoBimHEME TIpH IIHOMY OagUMO TPOCTE-
JKEHHSI a) CIIBBIIHOCHOCTI XyIOXKHIX CTpareriit
31CTaBNIOBaHUX LUKIIB 3 MapaMeTpamMH OHOBIEHOI
napajgurMd MeTakaHpy, 0) BHAO3MIHHM KOHLEMLIiN
TOJIOBHUX TepoiB 1 0a30BHX KOHQIIKTIB Y UX TBO-
pax TOPIBHIHO 3 TPAAUIIIHHUMU V (DeHTE31, a TAKOXK
B) BUSIBJICHHS CIIJIBHOCTI i CBOEPITHOCTI KITFOYOBUX
KOHIIENITIB Y TIONBCHKIA OKTaJoril Ta CIOBalbKIii
TETPaJOTii.

Bukiaaa ocHoBHOro marepiaiay. Maiouu cCriB-
BIZTHOCHI Cy0O>KaHpOBI napameTpH i OyIy4H THITOJIO-
rigHo Omu3pkuMH, «BigbMak» i «HOPHOKHIKHIKY
€ PENpEe3eHTaTUBHUMHU 3pa3KkaMH CIJIOB’STHCHKOTO
(eHTe3i, B AKMX Ha OCHOBI PKOWCIBCHKOTO THILY
Mi(OTBOPUOCTI OPraHiyHO CHHTE30BAaHO BiAIO-
BITHO TMOJBLCHKUN 1 CIIOBAIIBKUI JIereHaapHO-Mi-
donoriuHnii Marepiall 3 €JEMEHTaMU CBITOBOTO
(IpOXYKTHBHUM € TIOPIBHSHHS peai3allii B TBOpax
apTypiBCHKOTO IMKIY: 30KpeMa, emi3o] i3 HaOyTTsIM
Poranom cxoBaHOTO B TipCHKOMY PO3JIOMi 4apiBHOTO
Meua O6ora PagxocTa 3 BIacHOIO CBIIOMICTIO — 3aTO-
YEHOI0 Y KIIMHOK JTYIICI0 3JI0TO YyIO0BHCHKa Haramye
OB’ sI3aHy 3 TTOCTATTIO KOPOJIT ApTypa JISTSHTY TTPO
Med y kameHi). ETHocmenmdika poMaHHHUX IHKITIB
A. Canxogcbkoro i1 lO. Uepsenaka 3akpimiieHa Ha pi3-
HHUX XYyZIOXHIX PiBHSIX, aje, B IEepIIy Yepry, — y CIo-
co0i peamizanii ¥ iHTepnpeTanii TyXOBHO-ETHYHUX
JOMIHAHT. YB@KHICTh O0OX MHTIIB JI0 PO3BUTKY
MeTa)KaHPy B 3iCTaBJICHHI 3 HAI[IOHAILHUMH 3100y T-
KaMu B il cdepi 3yMOBIIOE TOCIiOBHE BigoOpa-
JKCHHS B iXHIH Ipo3i 3arajbHUX 3aKOHOMIPHOCTEH
1 o6anbpHUX 3CyBiB y penTe3i KiHmsg XX — mepmux
necsatinite X XI CT., a 0TKe, CyTroIOCHICTh yTBEpIKe-
Hill y HOBOMY THCSYONITTI TpUEANHINA (eHTe3iitHil
napaaurmi «100po — (YMOBHO) HEMTpaabHa 3MiHHA —
310» 3 1i arpubyramu [1, c. 216]. Y mi3Himomy cio-
BallbKOMY IIMKJIi METa)KaHPOBI MOPYXH IO3HAYEHI
penbedHime, sIK CKIaJHINION € i cyOXaHpoBa HpH-
pona «HOpHOKHIKHUKAY HABITh 32 A. CalKkOBCHKUM
[10, c. 42, 36-47].

IlonoxxeHHA MNPO 3aKpilUIEHHS B Cy4acHOMY
(heHTE31 JiamMeTpanbHO MPOTHIIEKHOI POJIi KIacHd-
HUX aHTHIepOiB BUTPUMYETHCS B A. CamKOBCHKOTO
i 10. YepBeHaka BNOBHI, a/Ke 3aXHMCHUKAMH CJIa0-
KHX y TXHIX poMaHax € BiMoBiTHO BigbMak-MyTaHT,
SKUW TIepen iHiIiaIieo NeBHUH dJac mepedyBae 3a
MEXaMH JKHTTS, Ta OXXHBJIEHUH ITicjas 3aru0eni
Poran — Hamamok YOPHOKHMKHHKIB 1 BiIbMaK pa3oM
i3 BigpMoto Mupenoro. [logibno no [appi Ilorrepa
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(1997-2007) HOx. K. Pominr, [Ixeliko6a [Toprmana
3 «Jlomy muBHEX mitei» («Miss Peregrine’s Home
for Peculiar Children», 2011-2021) P. Pirr3a, AaH
Croxap i3 «Ilamimncecty» (2017-2019) 4. Karopox
Ta psAQy IHIIMX Cy4YacHUX TrepoiB, Poran wmae
B €00l YaCTHHKY 3514, KOTpa CHpHsi€e eeKTUBHOCTI
fioro Gopothbu 31 31m0M («Bike Bij HapoKeHHS
€ B T001 wacTka nemona» [11]). IlopiBHIOBaHI IUKIIH
BUYEPITHO MiATBEPPKYIOTh HAIIy TE3y PO IOB’s3a-
HICTh Cy4acHOTO (DEHTE31HHOTO Tepost 31 3IUM IepB-
HeM [1, c. 227]. Kpim Toro, y UepBenakoBomy «Meui
Paagxocta» («Radhostiv mec», 2004) Jlaromup
MOSICHIOE: «SIKIIO BH XO4eTe OOPOTHUCS 3 TEMPSBOIO,
BH TTOBHHHI BUKOPHCTOBYBaTH TEMHi 3aco0m» [12].
[oni6uicTe noTruHOCTI Porana, [Torrepailloprmana
37y 1 TUIY MPOSIBIICHHA Li€1 HAJIE)KHOCTI 3yMOBICHO
CHUTPHAMH Mi()OTBOPYMMH CTPATETisIMM MHTLIB.
BaxxuBa CyronocHiCTh MUCBMEHHHKIB MOIMYIISAPHIH
y TICUXOJIOTI] 1/1€1 MPUMHUPEHHS JIIOAWHHU 3 TIHBOBUM
OOKOM 1i 0COOHCTOCTI; 30KpeMa, 3MHUPHBIIHNCH i3
YaCTKOIO 3712 B 001, CIIOBAILlbKHIA TepOil 00Mpae MUIIX
JI0OpOTBOPIISL, BiAMOBIISIIOYMCH BUKOHYBAaTH BEIIHHS
npaigypa YopHoOora, ToOTO — mepexoAuTH Ha Oik
3na: «Te, Mo g ycmaaKyBaB TBOKO KPOB, HE O3HAUAE,
10 5 Oyy CIIYXHSIHO BUKOHYBAaTH TBOO BOJtO» [11].
OcTaHHE € CHHOHIMIYHIM TOJOKEHHIO B « CyTIHKax»»
(«Twilight», 2005-2020) C. Maep nipo cBOOOIY KHT-
TEBOTO BUOOPY OE3BiIHOCHO 10O YMOB HapOKEHHS.

Koncrurynii o0pasiB, JiHII MOBEAIHKH, elie-
MeHTH KBecTy lepansra 3 PiBii — «bimoro Boka»
i «Yoproro» («Slysela jsi o Cerném Roganovi?» [2])
Porana 3 Boracrorpaga — «caMOTHBOTO BOBKa» [2]
1 «BoJIOAAPS BOBKIBY» CYTHICHO OJIM3BKI, SIK 1 MOAEIBO-
BaHI S3WYHUIBKI CBITH B IXHIX XYJOXKHIX IMKIaX 31
CIIEKTPOM ippallioHaIbHUX MetikaHiiB. O0uaBa repoi,
MO3WIIIOHOBaHI sIK [HII, HagmpupoaHO 00mapoBaHi,
x04a MOXJIMBOCTI Porana Oinmbmui: BiH Tex 0auuTh
y TempsiBi («CBiTIO oMy Tex Oyno He TOTpiOHO...
y mig3eMenti 0auuB y TeMpsBi...» [2]), aje i omaHo-
BY€ CTHXII0 BOTHIO, pO3yMi€ MOBY BOBKIB, 3/1aT€H BiJl-
KpHBaTH MPOXija y motoibiuyst Tomro. KonumHii kHs-
31BCHKUH JTy9IHUK, Tepoii FO. UepBeHaka mocTymaeTsCst
B OCBiTi BimpMaky (cityxady yHIBEpCHUTETCHKIX JISKITii
[13, c. 124-125]), TOMy apTHKYIIOBaHHS HU3KHU TJIO-
0abpHUX MPOOJIEM CHOTOJCHHS, SIK Y A. CalKoBCHKOTO
3 HOro aHaxpoHi3MaMu (Bifl €KOJIOTiI O TpaHCry-
MaHismy [13, c. 154-155]), v «YHOpHOKHIKHHKY
HeMOXuBe. [lpuramaiiMo CIOKETHY Y3TOIKEHICTh
IUTaHb €Kojorii B pomaHax «MIHOTaBp BHHILIOB
nokyputi» («The Minotaur Takes a Cigarette Break»,
2000) C. Uleppuna, «BonsgHuk. 3eneHuili poman
(«Hastrman. Zeleny roman», 2001) M. VYpoOana,
«/13epkano €nuropora» (2008) JI. Tapan, «Bitpoa
ropa» (2020) A. barpsHof # iH.

BonHouac 10 mpoOieM TOJEepaHTHOCTI YBaXKHi
1 A. CankoBcbkuii, i FO. UepBeHak, xo4a JUisl ITOJTb-
CHKOTO aBTOpa MEPIIOYEPrOBUMHU € ii COIliabHi
acnekTH («MaJti JTroH, eab(hHu, THOMH, TOJIOBUHYHKH,
HamiBenb(u, yBepTheNnbPH I Kapamy3u 3arajkoBOi
MAacTi He 3HAJIU 1 He BU3HABAJIN PaCOBHUX i CYCIIILHUX
moniniB. [Toxu mo» [14, ¢. 13]), a st cI0BabKOTO —
peniriiiHi (B Oomo3uLii «XpUCTUSHCTBO — CIOXKETHO
BIZICTOIOBaHE SI3MYHHIITBOY»). AHaJI3 yKa3zye Ha Bij-
YyTHY 1CTOPUYHY TONITU3AI[I0 CIOBAIBKOTO IHKITY,
ajpke Ko Iepansr i3 PiBil wacrimme cTHKaeThCs
3 mpoOieMamMu CITiBiICHYBaHHS JIIOAEH 1 HAATPUPOI-
HUX CTBOPIHB (3 MOXIIMBOIO CyNpPOBiTHOIO MeTado-
puKoro pacusmy), To Poran i3 Boractorpana crae
YYaCHHKOM, CBIIKOM YH CIIiIBPO3MOBHHUKOM OOTOBO-
pEHB MOI CHIIOBOI B3a€MOJIIi HACEIICHHS Cy4acCHUX
CJIOBAIBKUX 1 Y€CHKUX 3€MEIlb B iICTOPHYHUX 00CTa-
BHMHAX CEPETHHOBIYHOTO PETIOHY.

Poran i Bigpmak € MaHIpiBHUMH HaiiMaHUMU
MUCIHUBISIMA Ha HEYUCTh, ajie Poran yacom OinbIn
Oe3kopuciuBuii. TakoK CHIBUYTIMBUE 10 CTpaxk-
JIaHb iHmMX, Bigemak (y nepeknaai C. Jleresu #oro
Ha3BaHO W xapakTepHHKoM [14, c. 125]) akmeHTye
(hakT BHHAropoau 3a pATYBAaHHS, 1HOMI HaOIMKaro-
YUCh JI0 IUHI3MY («3axular miTel, sKIo OaThbKu
MeHi 3aratatey |14, c. 108]).

I'epoii 1O. UepBeHaka BiICTOIOE CBOIO Bipy B IEpy-
HIBCHKHI MAHTEOH B YMOBAaX HHIICHHS SI3UYHUIITBA
B OKpEMUX 3MAIbOBAHHX CJIOB’THCHKUX KHA31BCTBAX,
ajie He BiATYKY€ThCsl HETaTUBHO BJIACHE TIPO XPHUCTH-
SHCBKY Bipy; BinpMmak ske ckenTW4HUH 010 300pa-
JKEHUX y HOro CBIiTi BipyBaHb 1 TshKie 10 HaTypdino-
cobchKMX TO3HWIIN, HE XapakTepHUX i (QeHTe3i
1 KOHTPAaCTHUX THUM OiJIbINIE, IO BUCJIOBJICHI BOHH
MYTaHTOM 1 HOCieEM MaridHuX 3HaHb. [lapagokcansHa
opraHiuHicTbh y UK A. CankoBCHKOTO TAKOTO HAyKO-
BOTO pO3yMiHHs CBiTY. CHHOHIMIUHUI B 03HaUEHOMY
CEHCI CBITOIISIHUIN TPEIEICHT BUSBISEMO B TETpa-
norii «Eparon» («Eragon», 2003-2011) K. ITaomiHi,
Iie eMb(U HE BIPITh «y )KOTHUX OOTiB»: « MU BipuMO
JUIIE B TE, [0 MOXKHA IOBECTH... OCKIIbKH MU HE
MaEeMO JIOKa3iB iCHyBaHHs OOTiB, TO U HE mepeiMae-
MOCH ILi€I0 MPOOIEMOI0. AJle SKOM IOCh TOKOPiHHO
3MIHWJIOCS, MOXJIMBO, MH O TEX 3MIHWJIM BJIACHY
myMky» [15, ¢. 753]. SIx BugHO, enbdu amepukaH-
CHKOTO MHTIIS TaKOX BIAKPHUTI IO TMi3HAHHS W BHI-
JISTIOTHCS TUTIOM MUCIIEHHS Y 3MaJTbOBYBaHOMY CBITi.

[opiBHsHO 3 HUKIOM «BinbMak», KaHOHH S3HY-
HHUIIBKOTO CBITY B «YOpPHOKHIKHHKY» BHUIIHCAHO
neranbHime. [Ipy MpUromTHUIIEKOMY XapakTepi po3-
noBiganHsa, 0. UepBeHak 30cepemkeHHH Ha IIoe-
TalTHOMY PO3KPHUTTI pUC 1 MoxkimuBocTei Porana
B CaMOIIi3HaHHI, Ha WOTO JYXOBHOMY 3pOCTaHHI
(3ner sixoro ¢ikcyemo y ¢inani «KpuBaBoro BOrHi0»
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(«Krvavy ohefi», 2005), Tum yacom o6pas Iepansra
MOKa3aHui TepeBaXXHO cdopMoBaHUM, a (Qpar-
MEHTH HOT0 MUHYIIOTO 1HO/I CIUTHBAIOTH Y CIIOTaIax
repost. [loctynose ocsirnenns Poranom cebe i Buia,
MOpiBHAHO 3 BigpMakoMm, CKIAIHICT Oprasizarfii
Horo 00pa3y MOTHBOBaHI TaKOX JIOTiKOIO PO3KPUTTS
MepCOHaXKa, CTBOPEHOTo 3a o3HaueHo O. Pankom
cxeMoro Miy mpo repos [16, ¢. 47], mOmMyISIpHOIO
y ¢enresi 2000-2020 pp. XapakTepHO, IO €Mmi30.
BiKpUTT Porany TaeMHUII HOTo TOXOMKEHHS,
3pOCTaHHsI B YY)KOMY JOMi, MoTeHWiamy ¥ wmicii
CIOKETHO YCKIaJHEHHI: 1€ BifOyBaeThCs Mia dvac
3ycTpidi B HoToi0iunili Hasi ¢izuuHo BOMTOTO repost
3 boroM-tipanrypomM YopHOOOTOM i3 HACTYITHUM OXKH-
BieHHsAM Porana (3BepHeMo yBary, 1o Bouro Porana
Oyno musiXoM po3m’AtTs). BimnmoBigHO cBOepigHy
naHuHy «YOpHOKHIKHHMKa» cydacHid (eHTe3iiHil
TeHICHIIIT BOauaeMo 1 B ToMy, 1110 PoraH, cun Ooxe-
CTBa 1 3eMHOT )KiHKH, — «HAITIBKPOBKa», TOOTO MOIIOB-
HIOE KOPIIyC IEPCOHAXKIB METaXaHPy, IUId KOTPHUX
MEXOBICTh sIK prica KoHcTuTyTHBHA: ['appi IloTTepa
y Hx. K. Poninr, Harana bepna B «HamiBxutri»
(«Half Life», 2014-2016) C. Ipin, nousku besam
Ceon 1 Exapna Kamrena B «Cytinkax» C. Maep,
MamsBun B «bescmepramx» . Kopwiid, J[letiBa
y «Bitpogiii ropi» A. barpsHoi # iH.

[Iparay4n moMCTUTHCS aBapChKOMY KEPII0 OOosKe-
crBa Kenrapa 3a BOUTY ApyXUHY 1 BKpaJIeHOTO CHHA
mig 9ac HaOiry aBapiB Ha CJIOB’SIHCBKi 3eMJIi, CIO-
BallbKHU repoit hopMye CBiif IIISAX caMm, a HOJIbChKHI
BOadae B IbOMY PO3MOPSIKEHHS J0Ji. S3MdHUIIbKA
nyma Porana 3maTHa mepexwBaTH CTaHM €IHAHHS
3 mpuponoro, ski lepanbry 3 PiBii Hemoctymwi,
Hanpuknaz: «Jlic, skuM OM TAEMHUYNM 1 HENTPUCTYII-
HUM BIiH HE 3/71aBaBCsl, BIKPUB HOMY CBOi 0OilMHU.
Tak. 51 manexaB mpomy nicy» [2]. Ilpuramyerbcs
cripuiiMaHHs «iIicy-cobopy» [17, c. 51, 63] Jxumti
KommepxopH i3 «{uOymneroi niBunHam» («The Onion
Girl», 2001) Y. ne JlinTa.

Meska CBITIB SIK TEPUTOPIisl OalaHCyBaHHS TaKOX
arpuOytuBHa st ITepamsra i Yopaoro Porana.
«Bomomap BOBKiB» OyKBaJlbHO CTa€ CBOEPITHUM
MICTKOM MIX JaBHbOCJIOB SHCHKUMH SIBOT0 1 HaBoto.
Komu B omHomy 3 OaranpHmMX emizoniB «Meua
PagxocTa» repoil BimkpHuBae Mpoxia y moTorOiuds,
HOMY 31a€ThCs, «...II0 CBIT po3ipBaBcs. | BiH — KITUH,
IO BCTPOMUBCSI B Ty TPIIIUHY, SIKa TPUMHTHY [12].
BiractuBa meTtaxkanpy kiHmsg XX — mouatky XXI cT.
B3aeMHa JieMidororizallis BTiJIeHb TOOPOro i 3110T0
nepBHiB cucteMHa B 000x nukiax. ¥ 0. UepBenaka
1€ IPOCTEKYEMO, IEPEAOBCIM, Y pO3BIHUYBaHHI cTe-
peoruniB YopHoOora i BinoGora: «Ase cuiu cBiTIa
HE 3aBXIU € TOOpHMH, 1 T€, 10 XOBAETLCS B TEMPSIBI,
He 000B’S3KOBO Mae OyTH yocoOneHHSM 37a» [2]

(mepeocmmucnenHs ix mocrareit i B «be3cMepTHIX»
. Kopniii oueBugHe B MOPIBHSHHI 3 1HBapiaHTHUM
TrymMaueHHsM y «Kapmatcekiit ka3mi, abo 3a necsth
nuiB 1o Kynama» (2018) H. Josromnomn). bausekicts
MOJIBCHKOTO Tepost akTyaibHIH y ¢denrtesi XXI cT.
MO3MII «TPEeThOI CHJIM» BUPA3HO apTHKYIbOBaHA
3BEpHEHHSAM 10 i/1ei HIIIeaHChKOTO IMMOpalizMy
[13,c. 6].

CyuyacHUM (eHTe31HHIUM TEHIEHIISIM CYTOJIOCHE
HACKpi3HEe 1 BapiaTHMBHE NEPEOCMUCICHHS B IHKII
0. YepBenaka obpaszy TeMpsiBH: BOHA € HE TIIBKH
TOJIOBHOIO Bif3HAKOI0 Horsany Yoprozo Porana («lit
3M1a0cs, MO TeMpsiBa 3 HOTO O4Yell BHUpBallacs Ha30-
BHI 1 BAapwia MO Hill XONOAHHM Kirtem» [2]; «...
CTpAIlIHi 04i 3 3iHUISIMH, YOPHUMHU, SIK JIipH y BIYHIN
TempsiBi» [12]) Ta aTpuOyTOM NpecTaBHUKIB IOTOH-
6iuroro cBiTy (Mopenu, YopHoOora i iH.), aje gepes
CHUCTEMHE YOCOOJICHHS CTa€ OJTHIM i3 KITFOYOBUX KOH-
HenTiB TeTpanorii i HaOyBae B «YOPHOKHM)KHUKY»
CTaTyCcy KaasilmepcoHaxa (TOniOHEe BHUSBIIEMO
B mpo3i O. Ilewopnoi). Tyt «TempsiBa, 3maBanocs,
yituranacs 3a Bce» [2]; yacoM CBITIIO HE 3[1aTHE MPo-
outucs kpi3p Hel («TeMpsBy, 1m0 MepekodyBaacs
MiX HEPIBHIMH CTiHAMH, HE MIiT PO3irHATH Hi BOTOHb
y LEeHTpi, Hi HABITh PO3CisiHE ACHHE CBITIO...» [2]);
«...TeMpsiBa, HiOM MpuBabicHa 3BYKOM iXHiX TOJIO-
ciB, Hamana» [11], «...koHTparakysaua» [11] Toro.

Cepen acmekTiB kBecTy Porana, momiOHHMX 10
XapakTepy pos3mnoBimaHHs B MUK A. CanKoBCHKOTO,
BapTO HAa3BaTH BWJIAINTOBYBAaHHS HEOAHO3HAYHUX
CTOCYHIB Teposi 3 JKIHKOI, 3arajlbHUH 00pa3 sKoi
napaMeTpasbHO  ONM3BKUH  KIHOYOMY  00Opasy
y «Bigpmaky». [TocTaTi He3aaeKHUX BiABMH — MHUC-
JUBUII Ha HEYHCTh MupeHu («...sS He TUIaKCHBA
JKIHKa, KA MPOCTO CYMPOBOKYE BilBaXKHOTO OoTa-
THUPS 1 103BOJISIE HOMY PATYBATH ii Ha KOXKHOMY KPOLIi»
[2]) 1 wapopmiiiku JIurti Heiin € moniOHUMY; B CEHCI
COIIAJILHOTO TO3UI[IOHYBaHHS 1[I JKIHKA OpraHivHi
¢enresi J1. Kopuiii, 5. Karopox, C. Maep, C. Ipin,
X. Bexkep Ta inmux aBropiB X XI cT., 9ui TBOpH ITO3HA-
YeHi TeHJepHOI0 mnpodieMarukor. [lpumginsroun
yBary TiiecHoMmy acnekry, fO. UepBeHak, ogHak, HE
«3a3eMJTI0E» KIHKY, K A. CalKOBCBHKHA, a B OMUCaX
EPOTHYHUX CIEH OBl CTPUMAHUM, X04Ya W 3HAYHO
BigBepTimwii 3a yexa M. Ypbana. Bimzaaunmo, 1o
YKpaTHCHKOMY CJIOB’THCEKOMY (heHTe31 BiABEepTi epo-
TUYHI OTIFICH HE BIIACTHBI.

[Migxpecroe 0COOIHUBICTD CBITOOAUYEHHS
Binpmaka i Porana ixHe cTaBiICHHS O JIOMY: SIKIIO
Poran 3 GoseMm 3rajgye mpo JiM 1 3HHUILEHY CiM’1O0,
a B TIOYYTTI MTOMCTH INEBHUH Yac 4epHae CHIU IS
MPOCYBaHHS BIIEpen, TO Bigpmak 3i ckamiueHOo
BIIPOJIOBXK «OTAaHYBaHHS MpOoQecii» MCUXIKOK I03-
OaBnenuit mpii um igei mMoximBoro momy. ToOTO
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repoii 10. UepBeHaka 37aTHUN CTBOPUTH 1HIIHIA
IIM-TIPEXHACTOK TIICTISl 3aKiHUYEHHS KBECTy, a IJIA
Bigpmaxa ¢inan MaHapiB — KiHeIb 1 HOTo camoro.

0608’30k Porana 30epertu cBoi DyXOBHI Tpa-
JMLIT aKTyalli3y€e B TETPaJorii KOHCTaHTHi AJIsl MeTa-
xanpy XXI cr. koHuentu cBobomu i mam’siti. He
BUIIAJIKOBUM Oa4quThCsS akKleHTyBaHHS y «Bomonapi
BOBKiB» (Pi3WYHOTO 1 IyXOBHOTO (CIOKETHO 00i-
IPaHOTO B MICTHMYHOMY KOHTEKCTi >XEPTBOIPHHO-
eHb aBapcbkoMy OoxectBy Kemrapy [2]) pabOctBa
CIJIOB’sIH, TIOJIOHEHUX y pe3y/lbTaTi aBapChbKUX Habi-
ri. Tepansr ke Mae ne)OpMOBaHE YSBIEHHS IIPO
BJIACHE MUHYJIE 1 B OKTAJIOT1] IMPOXOAUTH IIBHUIIIE 5K
JIiH3a CIpUAMaHHS MTAHOPaMHUX Tomii. Jlomamo, mo
30IKy€e KapTHHU CBITY CIIOBAIBKOTO 1 TOJIBCHKOTO
repoiB CBOEPiHE BUBUILEHHS JIOAUHU — nadoc rop-
JocTi 3a monuHy i Bipu B Hei. 3okpema, y Porana
3akoxaHa OoruHs cMepTi MopeHa, 1 Tpo Ba)IUBICTb
Horo Micii B mpofoBxkeHH1 poxy YopHoOora BUCIIOB-
JIIOETHCS] 0OXKECTBO.

Hackinpkn mmkn mpo Bigpmaka mpoHUKHEHUI
PI3HOPIBHEBUMH ICTOPUYHO CTHJII30BaHUMH eJie-
MEHTaMH TOJILCHKOI KyAbTYpH [5, c. 34], HacTiIbKN
KapTuHa CBiTY «YOpHOKHIXKHHKa)» HACHUYCHA pPedli-
TIHHO-00PSANOBUMH ¥ IHITUMH €JIEMEHTAMU KYiIb-
TypH [aBHIX CIIOB’SH, 3TaJyBaHHSIM 1CTOPUYHUX
(hakTiB (30KpeMa, PO HUIIIEHHS S3UYHUIIBKUX 110JTiB
y Hepioa mepexoqy Ha XPUCTUSHCBKY Bipy: «lmomun
Ceapoxenia, Beneca, Paneracra it inmux Oyiu nopy-
0ani 1 kunyTi B [IlyHaii» [2]). KonTpacthe nporucras-
nmeHHs y «Bomomapi BoBkiB» uu «Meui PamxocTay
CIIOB’SIH 1 (ppaHKiB, CIIOB’SIH 1 aBapiB IIiIKPECIIOE
0COOIMBOCTI MOPaJIbHO-IYXOBHUX KaHOHIB JaBHIX
CIIOB’sIH (cepe] sIKMX, CBOEI0 YEPTOI0, POBEICHI BHY-
TPIIIHI MPOTUCTABICHHS); LEH MPHUIIOM 3 aHAJIOTiY-
HOI0 MeTOr0 BUKoprcToBytoTh C. Kimapk y «JI>koHarani
Crpenmxki i micrepi Hoppemmi» («Jonathan Strange
& Mr. Norrelly, 2004), C. Ipin y «HamiBxurrix,
M. Vpban y «Bonsauky. 3eneHoMy poMaHi» i iHmIi
¢enresiiinuku. Tak, y3araabHIOBaJIbHHN BiTyK BOi-
Ha-cJoB’siHuHa Benemupa y «Bonogapi BoBKiB» mpo
(dhpanki, sKi «[n|uniapsmu cebe HA3WBAIOTh, JIATH-
HOIO OaJlakaroTh...» [2], TOBOIATHCA aMOPaJILHO

1 JUIEeMipHO, 3HWXKYE iXHIH IMIIK SK HOCIIB XpH-
CTUSIHCBKOI KyJIBTYpH B O4ax INEPCOHaXIB-CJIOB’SH,
KOTpi 30epiraioTh BIpHICTH S3MYHHLTBY, a OTXKeE,
nocnalIltoe B TEKCTi W iMIJIK BIIAaCHE XPUCTHSHCTBA.
[MigkpecnuMo yBary cjoBallbKOTO aBTOpa (KOTpHi
IIHUILIE CJIOBAIBKOIO 1 YECHKOI0 MOBAMHU Ta TSXKIE 1O
MpoOJeM TpaHCHAI[IOHAJTHHUX MHTIIB) O MOBHOTO
(akTopy K 10 3aco0y HaliOHAIBHOI iAeHTU(IKaLi].
Takok yBaXKHI 0 MOBU B KOHTEKCTI HaIliOHAJIBLHOI
inentudikanii M. Ypban y «Boasauky. 3eneHomy
pomani», C. Knapk y «/xonarani CtpeHmxi 1 Mic-
tepi Hoppemmi», B. I'panenska B «Timi™» (2013) Ta
Jesiki iHII1 QeHTe31HHIKY.

BucHoBku. VYHIBEpCaabHOIO IS  CJIOB’STH-
chKOTO (heHTe3l € aKTyami3allis KOMILIEKCIB Halli-
OHAJIBHUX HAapaTHBIB, IO IMPOCTEXYEMO B CaMO-
OyTHIX 1 NPOHMKHEHHUX HaUiOHAIBLHUM madocoM
UKJIax poMmaHiB «Bigpmak» i «YOpPHOKHUKHHK.
basoBana Ha JOKOHCIBCBKOMY  Mi()OTBOpUOMY
MPUHIAIN CHiTBHICTh cTparerii A. CamKoBCHKOTO
i }0. YepBeHaka 3yMOBIIO€ KOHUENTYaJIbHY CIO-
piaHeHicTh OKTajorii W Terpanorii, B Mexax cyo-
JKAaHPOBOi MapKOBAaHOCTI SKHUX OYiKyBaHO (iKcy-
€MO CIHIBBIJHOCHI JyXOBHO-CTUYHI JIOMIHAHTH SIK
MapKepH HaIliOHAJIBHUX KOMIB Ha T S3UIHUITLKUX
KapTHH CBiTy. 3iCTaBJICHHS POMAHHUX ITHKJIiB BUSIB-
nsi€ iX CyTOJIOCHICTh (CIOBAIbKOTO — OB BHpa-
KEeHy) 3arajlbHO(QEHTE31HHUM TpaHcopMaLisiM
kiang XX — nepmux aecatwiite XXI cr., y nepury
Yepry — OpraHidHICTh TPHUEIUHIN MeTakaHpOBil
mapajgurMi 3 BiIITOBIIHAMHU BUI03MIHAMHU KOHCTH-
Tymii 0o0pa3y repos (IEBHO IMOB’S3aHOTO 31 3JTUM
HayajioM), MOCTYHOBUM BiIXOAOM Bij OiHapHOCTI
0a30BOro KOH(QIIKTY, aKTyasli30BaHUM KOHIIETITOM
MeXi (YMOBHOI «TPeThOI» CTOPOHH), T€HACPHUMHU
aKIEHTaM¥, BUPKEHUM IiJHECEHHSIM PENiriiHuX
nuTaHb. PO3ropraHHs NPOIIOHOBAaHUX IIOJIOXKEHb
Yy CHCTEMHOMY IOCIIKEHHI CIIOB’STHCHKOTO (heH-
te3i XXI cT. 6auuThCS IEPCIIEKTHBHUM 1 TAKUM, 1110
JO3BOJHUTH 00 €KTUBHO OL[IHUTH XapaKTep peuerntii
OHOBJICHOT apaJUrMy METaKaHPy HalllOHATbHUMHU
MMCbMEHHUKAMH Ta crenudiky IXHbOTO MHUCTEIb-
KOTO BHECKY B MIKITITEpaTypHOMY IIPOIIECI.
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KaHouoam inono2iuHux Hayx,

ooyenm Kapeopu npuKiaoHoi IiH28iCMUKY, 3apYOIXNCHOL Iimepamypu ma HcypHarLicmuKu
Ymancvrozo oepacasnozo neoazoeiunozo ynisepcumemy imeni Iaena Tuuunu

CratTa npucesiyeHa BUBHEHHIO )pa3eosoriamiB y NONITUMHOMY AMCKYPCi YkpaiHu. ABTOP OOCHILKYE CTPYKTYPY, CEMaH-
TUKY | nparmMaTuky ¢paseonoriyHMX OAMHWLb, SIKi aKTUBHO BMKOPUCTOBYIOTBCH Y MOMITUYHMX KOHTEKCTax. [JocnimkeHHs
6a3yeTbCst Ha aHani3i MOBNIEHHEBOIO MaTepiany, sIKUiA OXOMOE Pi3HOMAHITHI NOMITUYHI TEKCTOBI XXaHPK: BUCTYNU NONITH-
KiB, MONITUYHI IHTEPB'I0, aHaNITUYHI CTaTTi TOWO. AKTyarnbHICTb CTaTTi 3yMOBMNEHa TUM, WO YkpaiHa nepebyBae B ymoBax
BOEHHOTO CTaHy, Nif Yac SIKOro BaXKNM1BO aHani3yBaT MOBHI 3aC00U, IKMMU KOPUCTYHOTHLCS NOMITUKKX Ta NONITUYHI ornsigai,
OCKiNbKM TXHi MOrNsSAN MOXYTb BMNWBATU Ha rpOMafcbKy AyMKY. ABTOp CTaTTi cucTemaTusye i knacudikye dpaseonoriyHi
OOMHMLI 3@ iIXHIMW CEMAHTUYHMMW KaTeropissMu Ta PonbOoBOK (PYHKLIE Y NOMITMYHOMY AMUCKYpCi. Y cTaTTi AOCnigXy-
0TbCH, SIKi KOHLENTU i LLIHHOCTI BTINIOIOTLCA Yy (ppa3eonoriamax, a TakoxX sk BOHW BNMBaKOTb HA CNPUAHATTS NMONITUYHNX
noBigOMNEHb ayamTopieto. 3'ACOBaHO, L0 B CTPYKTYPHOMY acnekTi hpa3eonoriamu, ki 6yno BUSBEHO Yy AOCTYMHOMY
Kopnyci TEeKCTiB NONITUYHOI TeMaTWKK, NpeAcTaBneHi SK NPOCTUMM CIOBOCMONYYEHHAMM, TaK i CKNagHUMK, WO MICTATb
meTadopu, aneropii Ta igiomu. CemaHTVKa aHani3oBaHUX (hpa3eonoriamMiB OXONSIE NO3HAYEHHS CTaHy Aii abo cuTyaluii,
60poTbOy 3 BOporom abo OMOHEHTOM, YNpaBniHHA CUTYaLiel0, eMOLHI peakuii, MackyBaHHS 3arpo3u abo npobnemu.
Y cTaTTi BUOKpEMINEHO Aesiki Heopa3eonoriamMu, NosiBa AKX ClpUYMHEHa BOEHHO-NOMITUYHUMYK NOAiaMK B YkpaiHi. Pos-
rMAHYTI (opa3eonorisaMu MatoTb 3HaYHUMA NparMaTUYHUIA NOTeHUian AN aHanisy NoniTMYHUX NpoLEeCiB, B3aEMUH Ta Nogin
Y NOMITUYHOMY KOHTEKCTi. BOHM CcnpusaioTb He nuiue aetanbHOMY ONWCY # aHanidy, ane 1 OuiHLi Ta PO3yMiHHIO NONITUYHOT
DiCHOCTI 3 pi3HUX NepcnekTuB. 3aranbHW BUCHOBOK CTaTTi NOSirae B TOMY, LLO (hpa3eonoriaMmn B yKpaiHCbKOMY MoniTuy-
HOMY AMCKYPCi BUKOHYIOTb BaXKNMBi KOMYHIKaTMBHI (OyHKLUIi, LOMOMaratoum nonitukam eekTMBHO CrifKyBaTUCS 3i CBOEID
ayauTopieto, opMynioBaTK, a TakoX NiACUNIOBaTX CBOT NOMNITUYHI NO3WLIT, BNMBATU HA rPOMaACLKY OYMKY.

Knio4yoBi cnoBa: MOBMEHHEBWI BMAUB, HEOGPA3EONOri3m, NparMaTu4HNiA NOTEHLan, cemaHTuka, (opas3eonoriam.

The article is devoted to the study of phraseology in the political discourse of Ukraine. The author analyzes the struc-
ture, semantics and pragmatics of phraseological units that are actively used in political contexts. The study is based on
the analysis of speech material covering various political text genres: speeches of politicians, political interviews, analytical
articles, etc. The relevance of the article is due to the fact that Ukraine is under martial law, during which it is important to
analyze the language used by politicians and political observers, as their views can influence public opinion. The author
of the article systematizes and classifies phraseological units according to their semantic categories and roles in politi-
cal discourse. The article examines what concepts and values are embodied in phraseology and how they influence the
perception of political messages by the audience. It is found that in the structural aspect, the phraseological identified in
the available corpus of political texts are represented by both simple phrases and complex ones containing metaphors,
allegories and idioms. The semantics of the analyzed phraseological units cover the designation of a state of action or sit-
uation, the fight against an enemy or opponent, situation management, emotional reactions, and the masking of a threat or
problem. The article highlights some neophraseologisms, the emergence of which is caused by military and political events
in Ukraine. The phraseological units considered have a significant pragmatic potential for analyzing political processes,
relationships and events in the political context. They contribute not only to a detailed description and analysis, but also
to the assessment and understanding of political reality from different perspectives. The general conclusion of the article
is that phraseologisms in Ukrainian political discourse perform important communicative functions, helping politicians to
communicate effectively with their audience, formulate and strengthen their political positions, and influence public opinion.

Key words: speech influence, neophraseology, pragmatic potential, semantics, phraseology.

IHocranoBka mpobGaemun. Tema ¢pazeMiku  Ha ayIUTOPIIO Ta COCOOHM MAaHIMYIAIIi Yepe3 MOBY.

B YKpaiHCHKOMY MOJITHYHOMY IMCKYpCi € aKTy-
aJIbHOIO Ta I[IKABOIO IS JOCIIIKEHHS, OCKUIBKH
MOJITHYHA MOBAa IOCTa€ CKJIAAHUM (EHOMEHOM,
0 BimoOpakae BIUIMB KYJNBTYPHHX, COIIAIbHHUX Ta
ICTOpUYHUX YWHHUKIB. JOCHIIKEHHS CTPYKTYpH,
CEMaHTHKH Ta MparMaTuku (pazeosori3MiB y MOJIi-
TUYHOMY TUCKYpPCl PO3KPHBAE 0COOIMBOCTI MOBJIEH-
HEBOI CTpaTerii MOJITHUKIB, MEXaHI3MH BIUTUBY MOBH

3i cBoro 00Ky, CTpykTypa (hpa3eoyori3miB y moii-
TUYHOMY JHCKYpCi MOXe OyTH pi3HOMaHITHOIO,
ToMy 11 aHaji3 gomomarae 3po3yMiTH, SKUM YHHOM
MOJITHKHU OyIyIOTh CBOE TOBIJOMJICHHS, SIKi 3aCO0H
BOHH BHKOPHCTOBYIOTh UIS IiICHJICHHS CBOIX apry-
MEHTIB Ta BIUIMBY Ha rpoMajcbkictb. CemaHTHKa
¢bpazeosnori3MiB y MOJITHYHOMY TUCKYpCi BimoOpa-
JKa€ BaKIIMBI acleKTH KyJIbTypHOI Ta MOJITHYHOI
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ixeHTHYHOCTI. BOHA MOXKE OXOILIIOBATH CUMBOJIIYHE
HaBaHTAKEHHS, aJIeTopii Ta MeTadopH, MO aKTUBI3Y-
IOTh €MOIIIHY PEaKIlif0 PerUIIi€HTIB Ta CIPHUIIOTH
3aKpIMJICHHI0 NIEBHUX IMONITHYHHUX MEPEKOHAaHb a0bo
1J1€0JIOT1H B IXHIH CBIJIOMOCTI.

Y KOHTEKCTI BHII€3a3HAUCHOTO IparMaruka Qpa-
3€0JIOTI3MIB y TIONITHIHOMY JUCKYPCI BU3HAYAETHCS
IXHIM BIUTHBOM Ha ayIUTOPIIO Ta METOIO CITLIIKyBaHHS.
Hesxi ¢pazeonorisMu MOXyTh OyTH BHKOPHCTaHI
JUI TiACWUIICHHS aBTOPHUTETY, MiATPUMKH TIEBHUX
MOTIISAAIB 200 HABITh JUI AUCKPEAUTAIlIT ONIOHEHTIB.
AHali3 mparMaTuky J0ToMarae€ po3KpHTH CTparerii
MOBJIGHHEBOTO BIUIMBY Ta MEXaHI3MH MAaHIITYJISIIIT
Y TOJIITHIHOMY JTHCKYPCI.

Otxe, BuBueHHA (pa3eMiku B YKpaiHCBKOMY
MNOJITUYHOMY IHUCKYpCl 3 TOIISILy ii CTPYKTYpH,
CEMaHTHKH Ta MparMaTHKH MOXKE PO3KpUTH Oara-
TOTPaHHICTh MOBJICHHEBUX CTpaTeriil MOJITHKIB Ta
TUHAMIKY TIOJMITHYHOI KOMYHIKAIii y Cy4acHOMY
CYCITUTBCTBI.

AHani3 ocTaHHiX JocaiTKeHb Ta mnyOJika-
miii 3acBimuye 3pocrarouuii iHTEepec 10 (¢paseo-
Joril SIK BaXKJIMBOTO AaCHEKTy MOBU Ta KYJIBTYpH.
®dpa3eosoriyHi  OAMHUIII BUBYAIOTHCA 3 PI3HUX
MOTJISITIB, BKJIIOYAIOYM IX CceMaHTWKy [l1], moxo-
oKeHHs [2], ¢yHKIioHaNmbHe 3Ha4eHHsA [3; 4] Ta
BHKOPUCTaHHS y PI3HUX MOBHUX KOHTEKCTax [5; 6].
HoBi mocnimxeHHs1 3BepTaloTh yBary Ha poib ¢pa-
3€0JIOTii Y BHpAKCHHI HAI[IOHAJIBHOI 1JIEHTHYHOCTI
Ta KyJIBTYPHUX 0COOIMBOCTEH MOBH. ABTOPH aKIIEH-
TYIOTh Ha TOMY, SK (h)pa3eoyoTiduHi OIWHHUII BilO-
OpaxaroTh YHIKAJIBHICTh MEHTANITETy Ta CIICIH-
¢iky MoBH TOro 4M iHmoro Hapoxay [7]. Kpim Toro,
OCTaHHI AOCHiHKEHHsI 30CepeKeH] Ha aKTyaJIbHOCTI
Ta poii ¢paszeosyorii y cydacHHX Mac-MeiitHux [§]
1 miteparypHux koHTekctax [9; 10]. 3okpema, qocii-
JUKYETBCA, K (DPa3eoNoTiuHi OIWHHUIN BHKOPHCTO-
BYIOTECSI B Mac-MEIIMHUX 3aco0ax IJisi BUPa)KeHHS
MEBHUX 1/I€¥, KOHIIEMMI a00 eMoIIiii, a TaKOXK IXHIH
BIUIMB Ha ()OPMYBaHHSI MOBHOI KyJBTYpH Ta CHpHIi-
HSTTS MOBH.

CydacHl AOCHIIKEHHS MiITBEPHKYIOTh 3HAUY-
IicTh (ppa3eosiorii SIK BaXKIUBOTO €IIEMEHTY MOBH
Ta KYJIBTYpPH, a TaKoX BKa3ylOTh Ha HEOOXiTHICThH
MOAANBIINX CTYAIIOBaHb il pi3HOMaHITHUX ACIEKTiB
JUISL KpaImoro po3yMiHHS MOBHOTO SIBMINA Ta HOTO
POl y CYCHIIBCTBI.

MeTta cTaTTi monmATaE y BHSABJICHHI CTPYKTYp-
HOTO, CEMaHTUYHOTO 1 MParMaTHYHOIO IMOTEHLiaTy
(hpa3eonorivHuX OAWHUIE Yy CyYacHOMY MOJITHY-
HOMY KOHTEKCTi.

Buknaxg ocHoBHOro marepiajay H0CJigKeHHS.
Huni BmopsakyBaHHS JTIHTBICTHYHOI TepMIiHOJIOTIT
y ramy3i ¢pa3eosorii 3aJUIIaeTbCsl HEBHPIMICHUM.

BincyTHs 9iTKICTh Y TpakTyBaHHI (ppa3eonorivHuX
omuaub (PO) — «ycTameHWX 3BOPOTIB, CTIHKUX
MO€AHAHb CJIB, IO BUCTYNAlOTh Y MOBI AK €IH-
HUW HEMOMIIbHMK 1 mimicHud Bucmis» [11, c. 878].
Curyartisi, mo CKJamacs, IOB’S3aHa 3 THM, IO
«KOXKEH aBTOp, 3aJIEKHO Biff HOTO HAyKOBHX Opi€H-
TUpPIB, BUKOPUCTOBYE JIOBUIHHO TEPMiHM 3a3Haue-
HOI Tamy3i: igioMa, iTiOMAaTHYHUI BHUCIIB, CTIiHKe
CIIOBOCIIOJTYYCHHS, HEMOAITBHE CIOBOCTIONYUYEHHS,
JIeKcHKallizoBaHa (pasza, (paseosioriaM, ¢paszeono-
TIYHUI 3BOPOT, CTiiika ¢pas3a, dpa3eosoridHa oau-
HUtlA, dhpasepa» [4, c. 77]. IloxgibHe crocTepiraeTbes
y JIHTBICTHIN W 3 PO3AUIOM, IO JAOCTIIKYE CYKyII-
HICTb LMX OAMHUIIb — HOTO MO3HAYAIOTH SIK (pazeo-
noeis, ioiomamuxa, ¢pazemixa touo. Bapro 3a3Ha-
YUTH, [0 TEOPETHYHI HANpPAaLIOBaHHSA Ta CydacHi
CJIOBHHKH 3 (hpa3eosiorii He (PIKCYIOTh HiTKOI aKIeH-
Tyami3alii Ay KOHKpeTHoro TepMiHa. [lepeBakaroTh
HEUTpabHi 32 3HaUEHHAM TEepMiHH «(pa3eosioriyna
OIMHUI 1 «(ppazeosnorisy.

Mu mnoromxyemocs 3 aymkoio B. CraxoBoi,
mo «(ppaszeonorisMu € 0COOIMBHM BHUIIOM MOBHHUX
OIIMHUIIb, SIKI 30JIMKYIOTBCS 31 CJIOBOM 3a O3HAKOIO
YCTalIEHOCTi, BUPAKEHOI B TOTOBIW CIIOBECHiH ¢op-
MyIi, ajie BiApi3HAIOThCA 3a OyI0BOIO (MaOTh hopMy
CIIOBOCIIOYYEHHSI ab0 pEYeHHs, M0 MiAHOCHTH
iX 10 CHHTaKCHYHOTO PiBHA B CUCTEMi MOBH) Ta 3a
EMOITIfHO-CKCTIPECUBHUM  3a0apBIICHHSIM  (BJIaCHE
(hpazeosori3Mi — XapakTepU3yIOThCI OOPa3HICTIO
1 BOIHOYAaC HEPO3KIIQAHICTIO JIEKCUYHOTO 3HAYCHHS;
i ¢paszeonoriuni BUpasu — (QYHKUIOHYIOTH Y MOB-
JICHHI SIK TOTOBI YCTaJICHI MOEHAHHS JBOX 1 OlbIIe
CIIiB: MOBHI IITAMITH, CKJIaJIcHI HAWMEHYBaHHSI, IPH-
CHIB’S Ta MpHKa3ku (Tapemii), KpuiaTi BHCIIOBH)»
[4,c. 77].

Y MOBO3HaBYMX KOJIaX MPOMOHYIOTH JBa IMiJXOAN
O BU3HA4YCHHS (pa3zeosorii — By3bKe U IIHMpPOKE.
VY nepmiomy 3HaueHHi 00’ €KTOM (paszeosorii mocra-
10Th Jinmie PO 5K «CIOBOCIIONYYEHHS, 3HAYCHHS
SIKUX TIEPEOCMHUCIICHE 1 HEe BIAMOBiIA€ CyMi 3HAYCHb
iXHIX KOMITOHEHTIB, TOOTO imiomm» [12, ¢. 37]. Mu
JOTPUMYEMOCS TYMKH IHIIMX HAayKOBLIB, SIKI pO3-
ISIIAI0Th 00’ €KT (pa3eosorii B IMIMUPOKOMY pO3Y-
MIHHI IIBOTO CJI0Ba, TOOTO BKIIOYAIOTH A0 HA3BAHOTO
MPOMDKHOTO DIBHS 1MIOMH, TPHUCHTIB’S, TMPHUKA3KH,
KpuiiaTi BHCIOBH, adOpU3MH, CEHTEHIIii, ycTajeHi
o0pa3Hi TOpPIBHSAHHS, CTiMKi TEPMIHOCIIOIyYEHHS,
NpUMOBKH Ta T. iH. [6; 13]. Ha Hamy mymky, Take
pO3yMiHHS (hpa3eoorii € OUIbII apryMEHTOBAHUM,
a/PKe «HAJa€e 3MOTY PO3LIUPUTH MEXKI JOCIIIKCHD
1 ypi3HOMaHITHIOE (hpa3eoIOTITHII OTEHITIal yKpa-
fHCBKOT MOBUY» [9, ¢. 37]. Ciin 3a3HaYUTH, IO Hapa3i
B €BPOTEHUCHKIN JIHTBICTHII JOMIHY€ IUPOKE PO3Y-
MiHH Jiana3oHy (pa3eonoriaMiB, 00 €KTHBOBaHE
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HOBHMH CTHJIICTHYHHMHU MOXKJIMBOCTSAMH (ppazeosno-
ri3MiB, He 0OMEXYIOUH iXHIH TOTEHIIial PO3MOBHUM
i xymoxHiM ctwsma. [[. CH30HOB Haronomrye, Imo
«(ppaszeonoriuHuii pecypc BOUEBHUIb ITOKPHUBAE BCIO
CTHJIbOBY MANITPy YKpaiHCHKOI JIiTepaTypHOi MOBH,
a TOMy MOYXEMO TBEPIHUTH PO (Hpa3eoIorito SIK meB-
HUI KOMYHIKaTUBHHH YHIBEPCYM MacoOBOI CBiJIOMO-
CTi yKpaiHmiB» [8, ¢. 64—65].

OpHak QpazeonoriaMd TpUTaMaHHI He IUIIE
TBOpaM XYyZIOXHbOI JIITepaTypH, a d iHIIUM AUCKYP-
cam, SIK-OT: TOJIITHYHOMY, Mac-MeIiiHOMY, Menaro-
riYvHOMY TOIIO. A. MOWCIEHKO CTBEpPIKYE, IO «Ta
cama ¢pazema B Pi3HUX KOHTEKCTYaIbHUX CHTYAITisIX
MOXKE€ XapaKTepHU3yBaTUCS PI3HOI0 3HAUYCHHEBICTIO,
PI3HOIO aKTyaJi3aIliel0 CMHCIOBOTO, E€MOTHBHOTO
wiany BupaxeHHs» [10, c¢. 115]. Y upomMy KOHTEKCTi
X04YeMO 3a3HaYUTH, IO 3aJIKHO BiJl KOHTEKCTY, TUITY
JMCKYpCY Ta THTEHIIl MOBI, (pa3eonorizsMm Moxe
3MIHIOBaTH CBOIO TIO3UTHMBHY KOHOTAIlII0 Ha Hera-
TUBHY, Ta HaBIIaKH.

@pazeonori3Mu B PENEBAaHTHOMY [UIS HAILIOTO
JOCHTIDKEHHS. MOJITUYHOMY JHCKYpCi BiIirparoThb
KITIOYOBY POJIb Y (DOPMYBaHHI MEPEKOHAHb 1 CIpHii-
HATTI 17eonorii. BoHU He nullle HaAarTh EMOLIHOTO
3a0apBJICHHS MOBJICHHIO TIOJITHKIB, ajic W MaroOTh
Ba)KJIMBE 3HAYEHHS AJIS1 CTBOPEHHS CIIJIBHOTO MOB-
HOTO KOy MiK MOBLIEM Ta ayguTopiero. BsxuBanus
BiOMHX (hpa3eosori3MiB JO3BOJISIE MOMITHKAM BCTa-
HOBJIFOBATH 3B’ 530K 13 TPOMAJICHKICTIO, ITiICHITFOFYH
BPaKEHHS MPO CBOIO KOMIETCHTHICTh Ta aBTOPUTET.
Kpim Toro, ¢hpazeonorizmu epeKTUBHO 3a11aM’ ITOBY-
FOTBCSI, @ TAKOX CTBOPIOIOTh PUTMIYHICTh MOBJICHHS,
IO CHpUsi€e IXHIA BIUIMBOBOCTI W POOUTH iX imeans-
HUM 1HCTPYMEHTOM JJisi MOJITUYHOI MpOMaraHim.
OnHak BapTO 3ayBa’KUTH, LI0 BUKOPUCTaHHS (pase-
OJIOTI3MIB MOYKE TaKOX CITy>KUTH 3aCO00M MaHIITys-
IIii CBiTOMICTIO ayAWTOPil, HAITPABIISIOUN IXHI JYMKH,
MEPEKOHAHHS y NEBHOMY HampsMKy. TakuMm 4HHOM,
(pazeosnori3mMu € HEBiL €MHOIO CKIIaJJOBOO MOMITHY-
HOTO MOBJICHHSI, BAKOPUCTAHHS SKHX JJO3BOJISIE MOJTi-
TUKaM e(EeKTHBHO KOMYHIKYBaTH 3 TPOMAJCHKICTIO
Ta JOCATATH CBOIX CTPATETIYHUX IIUICH.

3 oAy Ha Te, IO HUHI YKpaiHa repekuBae Hai-
Ba)kKdi YacH y CBOIl HOBITHIH iCTOpIi, CIiJT TOBOPUTH
HE PO CYTO MOJIITHYHHUH AUCKYPC, a IPO BOEHHO-TIO-
JIITUYHUH, aJpKe BCI MOMii, M0 3apa3 BiAOyBalOThCS
B Halllill KpaiHi, OB’ s3aHi 3 BIHHOIO. 3a pe3y/IbTaTaMu
aHaJi3y TEKCTIB BOEHHO-TIOJNITUIHOTO JHCKYPCY,
HaHOUTBIN Y)KUBAHUM € (hPa3eosioTi3M «nepexooumu
4epeoHy JNiHiI0y», SIKAW T03HAYa€E MEXY HpPHHHAT-
Horo. BikuBanus anamizoBanoi PO 3adikcoBaHo,
HaNpHUKIA, Y CTaTTi MiJ 3aroJ0BKOM «Biocymmuicmuo
3anpouieHts cmame CUsHaioM Olsl HOBUX eCKald-
yiuy Bim 15 6epesns 2024 poky [14] y KOHTEKCTI:

«3anpowennsn Yxpaini ecmynumu 6 HATO ne npu-
38e0e 00 eckanayii 6itiHU, a HABNAKU — GIOCYMHICMb
3anpoulenHs CMane CUSHAIOM 051 HOBUX eCKaNayill.
Baowcnuso posymimu, wo nymin yxce nepeiiuios uep-
6oHi ninii, 6in nosuil I'imnep nicaa [pyeoi ceimogoi
itiHU. /[ HbO2O He iCHYE pAYIOHANLHUX apeyMeH-
mis, sAKi 3Mycamv 1020 3YNUHUMUCLY, — 303HAYUG
Anopiii Epmary.

[Tpu posropraHHi 3MicTy TMOBIIOMJICHHSI BXXHUTO
(dpaseosoriam  «damu  giociuy: «Ham nompioHo
oamu 8i0ciu cMINUBOI0 NPONOIUYIEIO, WO € MEMOIO
Hawoi' epynuy, — ckazag Andepc Doz Pacmycceny.
BuokpemiieHi ¢pazeonorismu B3aEMOJIIIOTh Y MeXKax
OIJHOTO KOHTEKCTY, IOCHJIIOIOYM IparMaTHYHHUN
MOTEHI[IaJl HOBMHU 4Yepe3 EMOLIWHUN BIUIMB Ha
PEIHITIEHTIB.

V crarti mig HazBow «llonimuxa 3auuuyenHs.
AK opouncbka pocis 3axonuo€ mepumopiiy Bin
17 sxoBTHs 2023 poky [15] B3aeMomitoTh Tpu ¢pazeo-
JIOTi3MHU 3 HETaTUBHOIO KOHOTAIIEI0: 3A3HAMU KPAXY,
nepenamany niaHu, KopiHv 31a: « 3104UHHA MAWUHA
mepopy He 3YNUHUNACA HA 6mopeHenHi 6 Kpum.
Ilonao eicim pokie eona nuwuna /Jonbac. Maxiiexa,
Topniska, Xapyusvk, /lebanvyese, Inosaticox ¢hax-
MUYHO cmanu pyinoio, 60 myou npuiulo8 «pycoKuil
mipy. <..> 2022 pix — wupoxomacuimadbue emop-
eHenHs pocii 6 Ykpainy 3aznano kpaxy, oo 3CY
nepenamanu eopozy eci nnanu. <...> Hacnpagoi
Kopiny 31a 3axkonanuii vey 2022, ne 'y 2014 i nagimo
He y 1944 poyix.

Y HaBeJeHOMY KOHTEKCTi ()pa3eosorimu 3 Hera-
TUBHOIO KOHOTAIEI0 3d3HAMU KpAXy, neperamanu
naaHy 3MIHIOIOTh CBOE CEMaHTUYHE HaBaHTaKCHHS
Ha MMO3UTUBHE, aJKE WAETHCS PO Te, M0 CaMe BOPOT
3a3HaB Kpaxy Ta caMe Horo rianu OyIo rnepeiamMaHo,
mo € OaXXaHuM pe3ynbTaToM Uil YKpaiHCHKOTO
penuImienTa.

Y npukiHiieBoMy ab3aiii crarti 3adikcoBaHo (pa-
3€0JIOTI3M KOpiHb 31a Ha TO3HAYeHHS POCii, KU
KOPEIIOE 31 CIIOBOCIIONYYEHHSIM OpPOUHCHKA POCis
y 3arojIoBKy Ta 3 METaopOI 31O0YUHHA MAULUHA
mepopy, Ky BXHUTO B iHiLIaJbHIN MO3UIIT MEpIIOTo
abzany crarti. Emiter opounceka BHUKOHYE pOJb
airo3ii, BKa3ylouu Ha BiJOMUH icTOpHYHHNA (aKT, Ha
MMO3HAYCHHS O€3J1aHOTO, HEOPTraHi30BaHOTO CKYTI-
YeHHs JIIOACH, HaJlalTOBAHUX arpeCHBHO. Y CTarTTi
BXKHUTO CIIOBOCIIONYUYEHHS «PYCbKUU MUp», SKe
MOKHA 3apaxyBaTy 10 Heo(pa3eoori3MiB Ha MO3Ha-
YEeHHS YOTOCh pyHHIBHOTO, 0€33aKOHHOTO.

VY 3aronoBKy crarti « Mu 3Hatiuiiu 6 HAWUX 1A6ax
acenma. Bin xomie nepexonumu eadxceni Kepy-
8aHHA 6 NiOpo30ini — komanoup PI{K White Rex» Bin
14 6epesns 2024 poky [15] 3adikcoBano dpaseono-
Ti3M «nepexonumu 8aiceii Kepysanusy, SIKUA BKazye
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Ha crpoly areHTa OTpUMaTH KOHTPOIb a00 BILUTUB Ha
Iii Ta pilmeHHs BITHOCHO KEPiBHUIITBA ITiIPO3I1IIOM.
Iami dpazeonoriaMu — «cmasku cmaiu GUUUMUY
1 «63mu 00 pyk 30por0» — BXUTO NIPH PO3rOPTaHHI
CTaTTi y KOHTEKCTi: «/[1a Hac ysa sitiHa — npooos-

JlceHHs1 mici GiliHU, AKY MU Genu uje Ha mepumopii

pocii. <...> 3apaz npocmo cmMagKu CManu GUWUMU.
Tomy mu 63anu 00 pyk 30poio». Dpazeonorizm
«cmasku cmany euwuMu» BKa3ye Ha 301BIICHHS
PHU3HKY, a TAKOXK Ha Te, IO 3arpo3a craja OUThIIOolo,
1 TeTep HeOOX1THO JiSATH Pillydille.

Bonnouac dpaseonoriam «gzamu 00 pyk 30poioy»
Mae MeTtadopwuHE 3HAYCHHS 1 BKa3ye Ha TOTOB-
HICTBh 70 Iii a00 TIPOTHUCTOSHHSA. B aHamizoBaHOMY
KOHTEKCTi (hpa3eosorismM BifoOpaxkae BiqNoOBiIb Ha
3pOCTaHHsI 3arpo3u a0 MiArOTOBKY A0 BCTYILY B KOH-
¢mnikt. ObuzaBa (paszeosnorisMu BXKUTI I MiAKpec-
JICHHSI CEpHO3HOCTI CHTYyaIlii Ta TOTOBHOCTI IisiTH
BiamoBimHo 10 Hei. @O BKa3yrOTh Ha Te, MO y4ac-
HUKHJ CUTYaIlii BiITyBarOTh TIEBHHUIA THCK a00 3arpo3y
1 TOTOBI MiATH, HABITHh SKIIO II€ BUMAarae pilrydux
3aXO0/I1B.

VY 3aronoBky crarti «Yxpaina saxiuxac FATF
6Hecmu pocito 00 YWOPHO20 CRUCKY» Bil 15 JTHOTOTO
2023 poky [14] 3adikcoBaro (hpazeonorizm «guecmiu
00 YOPHO20 CRUCKY», IKUH TTO3HAYAE aKT BKIFOUSHHS
00’exTa (y IbOMY BUIAJIKY — POCii) 10 CIIUCKY cy0’ €K-
TiB, IO IEPeOyBAIOTH ITi1 0COOIMBUM KOHTPOJIEM 200
oomexenusamu. Ils @O mae TOMITUYHHEA BiITIHOK
1 CBITYUTH MPO HAMIpP 3aJyYHTH MDKXHAPOAHY yBary
10 TIeBHUX diil pocii. @paszeonorizM MOBTOPIOETHCS
y OJomi cTarTi, IO OKPECITIOE TOJOBHUM mepedir
nofii. /IBopazoBe BKMBaHHS aHATi30BaHOTO (hpase-
OJIOTI3MY TIOCHJIIOE MParMaTUYHUN BIUIMB HA YKpa-
fHCBKOTO penmiienTa: «Minicmepcmeo @hinancie
ma [lepoicagua cryscba Qinanco6oeo Mouimopumey
saxaukatome Ipyny 3 po3pobnenns inancogux
3ax00i6 bopomvou 3 iomueannsm epouwiell (FATF)
cmpumamu 3YCUNNA pocii, cnpsamMogani Ha niopus
enobanvhol inancosoi besnexu <...>. Ha 3acioanni
POCiio Marwms 6HeCMU y YOPHUI CHUCOK Op2aHi-
3ayii, a maxoxc FATF mae eunycmumu posuiupeny
3a8y WO00O0 pU3UKis, AKi nox00ambv 3 pocii. Pix momy
FATF npusynununa unencmeo pocii 3a nopyuienns
KII0408UX RPUHYUNIE Opeani3ayii, wjo nonseaoms
y cnpusHui 6esneyi <...>. FATF maxooic eucno-
euna 2nubdoKe 3aHenoKOECHHA NOBIOOMIEHHAMU NPO
Mopeiento 30Po€io Midc pociclo ma 0epicasamil, wo
nepebdysaiomso nio cankyiamu OOH <...>y.

DO «sHecmu 00 HOpHO20 CHUCKY» B3aEMOJIE
y TeKCTi cTaTTi 3 (QpaseonorisMaMu «cmpumamu
3YCUMIAY, «ROPYUIUMU KII0Y08T NPUHYUNUY, & TAKOXK
«sucnosumu enuboke 3anenoxoeuuay. ®O «cmpu-
mamu 3ycunisiy BXUBAETHCS HA IMO3HAYEHHS IIPH-

[MUHEHHS a00 3aro0IiraHHs aKTUBHOCTI IIEBHUX JiHA.
DpazeonorizM «nopyuleHHs KI0U08UX NPUHYUNIBY,
IO JIOBOJIi YacTO TPAIUIETHCS Yy TMONITHYHUX KOH-
TEKCTaX, BKAa3y€ Ha HEBIAMOBIAHICTh Hill pocii Mixk-
HapOIHUM cTaHAapTam abo HopMam. Le minkpeciroe
CepHO3HICTh cHTYyallii Ta HeOOXiTHICTh pearyBaHHA
3 OOKy MI>KHAPOIAHHUX OpraHizallii.

LikaBUM € CIOBOCIIONYYEHHS «8UCAOGUTNU 2TU-
OOKe 3aHenOKOECHHA», SIKE MOXHA 3apaxyBaTH 0
Heo(pazeosoriaMiB. Y HaBeJACHOMY KOHTEKCTI BiH
BKa3zy€e Ha Cepilo3HE W BaXKJIMBE CTABJIEHHS MEBHOI
opranizaiii abo 0co0M CTOCOBHO YOTOCh, IO CIIPH-
YHHsE CepHO3HY CTypOOBaHICTh 1 TpUBOTY. B 11boMy
KOHKpeTHOMYy Bumajky, komu FATF Bucnosmtoe
IMOOKE 3aHETIOKOEHHS IIOAO TOPTiBIi 30pO€0 Mix
poci€ero Ta aepkaBaMu, IO 1epeOyBaroTh il CaHK-
missmu OOH, 11e Moxe BKkasyBatu Ha Te, mo FATF
Cepiio3HO CTypOOBaHA MUMHU MiSIMH 4Yepe3 MOMIIHBI
HACHIKA JUis Oe3NeKd Ta CTaOUIBHOCTI Yy CBITI.
OpnHak ocTaHHIM YacoM Heo(pa3eosori3M «8uUc/Io-
sUmMU 21UbOOKe 3aHEeNOKOEHHS» BKUBAETBCS capKac-
TAYHO 1 TIO3HAYAE JIHIIEe PO3MOBHU IIPH BIJICYTHO-
CTi KOHCTPYKTUBHHX Mifi 3 NMPUBOMY CHUTYyaIlild, IO
BUKITUKAIOTh 1€ 3aHETTOKOECHHSI.

AHami3 CTPYKTypu (pa3eosiori3MiB y BOEH-
HO-TIONIITUYHOMY JTUCKYpCi 3acBiuye, IIO BOHA
€ PI3HOMaHITHOIO Ta OXOIUTIOE SIK MPOCTi CIOBOCIIO-
JTyYeHHS, TaK 1 CKJIaJHI BUPa3H, IO MICTATh METa-
dopu, ameropii Ta imiomMu. 3Baxkarodud Ha Te, IO
metadopa — 1e pirypa MoBH, IO TPYHTYETHCA HA
MOpIBHAHHI 200 TEepeHEeCeHH] 3HAaYeHHS 3 OIHOTO
CJIOBA HA IHIIE, Y TEKCTAaX BOEHHO-MOJMITHYHOI TeMa-
Tukn Oyno 3adikcoBano taki @O 3 MetadhopuIHUM
KOMIIOHEHTOM: 80apumu no KuuieHi — BUTPATUTH
rporri, GiHaHCOBI pecypcu; iodamu 0CmanHo Kpa-
N0 Kpoei — NOKIACTH MAaKCUMaJIbHUX 3YCHIIb 200
3poOUTH BCE MOXKIIMBE; 634U KO20Cb 34 20pN0 —
HamaraTucs KOHTPOJIOBAaTH ab0 CTPUMATH KOTOCh
abo 1moCh, 3a3BUYAll HACHIBHUIBKUM YHHOM;
nyckamu KOpiHHsA — OcesThCs a0o BIIaIITOBYBa-
THCS Ha MOCTiHE MicIle TPOKUBaHHS.

Aneropist — 1e JiTeparypHuii abo MoBHHI 00pa3,
10 BUKOPHCTOBYETHCSI ISl BUPAKEHHSI a0CTPaKTHUX
iIef YM KOHUEMIM NMUISIXOM CHUMBOJIIYHOTO 300pa-
JKEHHS. Y TEeKCTaX BOEHHO-IONITHYHOI TEMaTHKH
TPAIUISIIOTHCS TaKi ppa3eoIori3MHu, IO MICTITH aje-
ropii, sIK: 6ubopya KamMnaHis — ye auuie GepuilHd
alicbepea — BUpa3, KU MIAKPECTIOE, MO 0araro
po0OoTH BiIOYBAETHCS 11032 OUIKYBAHOK) Y BUIUMOIO
cheporo; nionsmu 6inull npanop — BU3HATH CBOIO
Mopa3Ky 9u Oe3CHIUIS, 3a3BUYail mia 9ac KOHMIIKTY
ab0 00poTEOM; X0O0UmU No 1e3y Hodca — TiepedyBaTH
B HeOe3meuHii abo CKkamHil cuTyarlii, e € BUCOKHMA
PHU3HUK HeBAavi a00 MopaHeHHSI.
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Buokpemiieni  (pa3eosioriaMd  BUKOPHCTOBY-
FOTBCSI JUTS TIepeiadi CKIQJIHUX 1J1eH, KOHIEIIH Ta
EMOIIiH IITXOM BUKOPHCTAHHS CHMBOJIB 1 aJICTOPii,
[TOCTAOYH BKIMBOIO YaCTHHOIO MOBH.

CeMaHTHYHO (pa3eosiori3mMu, ki OyJI0 BHSBICHO
Yy BOEHHO-TIOJITHYHUX KOHTEKCTaX, MOKHA TOAUTATH
Ha TaKi, [0 BUPAXKAOTh:

— cman 0itl abo cumyayii (TIEpEeHTH YSPBOHI JIiHIT;
3a3HaTH Kpaxy);

— bopomsbOy 3 6opocom abo onouwenmom (naTu
BiJICiU, MepeaMany BCl IUIaHHU, NEPEXONUTH Baskeli
KepyBaHH:);

— ynpaeninusa cumyayicto (CTpUMAaTH 3yCHILIS;
BHECTH JI0 YOPHOTO CITHCKY);
— eMOyitiHi  peaxyii

3aHETNIOKOEHHS);

— MAcKy8amHs 3a2po3u abo npodremu (3aKomaTH
KOpIHb 3713, OyTH BEPIIMHOIO aiicoepra).

BuokpemiteHi rpymu BimoopaxaroTs pi3HOMaHITHI
ACTIEeKTH BOEHHO-TIOJITHYHOTO MOBJICHHS, BKJIIOYa-
I0YH CTaH CIPaB, B3a€MOJIIIO 3 ONIOHEHTaMH, yIpaB-
JIHHS CUTYAIII€I0 Ta BUPKEHHS EMOLIMHUX PeaKIIiid.

OTrxe, aHami30BaHI (Ppa3eosiori3MU MarTh 3Ha-
YHUIA TparMaTHYHUN MOTEHIiaN JJIs aHajli3y BOEH-
HO-TIOJITHYHHUX TIPOIIECIB, BITHOCHH 1 Tofiid. BoHm
JO3BOJISIFOTh HE JIMINE ONFCYBaTd, aje W OIliHfo-

(BucnoBmwiIa  TIHOOKE

BaTH Ta PO3YMITH TOJITUYHY PEaTbHICTh 3 Pi3HUX
HOIJIAIIB.

BucHoBKM Ta mepcHeKTHMBH NOJAJBIINX
aocaigxenb. [lincyMoByrouu mochipKeHHS Qpa-
3€0JIOTI3MIB y MOJITHYHOMY KOHTEKCTI Ta Bpa-
XOBYIOYM TIOTOYHI TEHICHINI, MOXHA 3a3HAuYUTH
HacTymHe. BuBdeHi ¢pa3eosorisMi  BHSBISAIOTH
3HAaYHUH OparMaTHYHAN HOTEHLial UId aHami3y
MOJIITUYHUX NPOLECciB 1 BirHOCHMH. BoHM He nuiue
JOTIOMaraloTh y JAeTaJbHOMY OIHKCI Ta aHamisi,
aje W CHOpUsIOTH OLIHII, PO3YMIHHIO IMOJITHYHOT
PEaNbHOCTI 3 PI3HUX MEepCHeKTHB. JIJIs monaIbIInX
JOCIIPKEHb BAaXIJIMBO 30CEPEAUTHCS HA INIMOOKOMY
aHaji3i 3HAa4YeHHS Ta BUKOPUCTAHHS (pa3eooris-
MiB y THOJITHYHOMY MOBJICHHi, BUBUCHHI BIUTUBY
KyJIBTYPHOTO KOHTEKCTY 1 MOMITUYHOT iJ€HTUIHOCTI
Ha TXHE CIPUIHSTTS, a TAKOXK HA PO3YMIHHI COIi-
aJBHO-TIONITHYHUX HACIIIKIB 1X BUKOPHCTAHHS.
BaxxnuBo mociimKyBaTH KpPOCKYIBTYPHI acleKTH
(hpazeonorii y HOTITUIHOMY TUCKYPCi, BHKOPHCTO-
ByBaTH PI3HOMaHITHI METONOJOTIYHI  MiAXoau
JUIS OTPUMAaHHsS KOMIUIEKCHOTO PO3YyMiHHS LbOTO
siBHIIA. PO3IIMPEHHS TOCTIIKEHD Y X HAIIPSIMKaX
MOX€E JTOITOMOTTH PO3KPUTH HOBI 3aKOHOMIPHOCTI,
BHUSIBUTH KITFOYOB1 acrekT ¢pa3eooTigHOTO BHKO-
PHUCTaHHA y MOJITHYHOMY MOBJICHHI.
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THE IMAGE OF ORPHEUS IN THE NATIONAL POETIC RECEPTION:
THE DIACHRONIC MEASUREMENT
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KaHouoam inono2iuHux Hayx, OoyeHm,

ooyenm kagedpu 3apyoixncHoi Timepamypu ma NOAOHICMUKU

Jlpoeobuyvkozo depoicagroeo nedazociynozo yHisepcumemy imeni leana @panka

Y cTatTi po3rnagaeTbcs camobyTHICTE ocMucneHHs obpasy Opdes B TBopui mpaktuui MN.B. Wenni, PM. Pinbke
" B. Ba3nneBCbKOro, KOHKPETU3YETLCS CrinbHE/BiAMIHHE B TPAKTYBaHHI MUTUAMMLBOTO 0bpasy. IcTopis «kuTTa» Tpagu-
LiiHoro obpasy B pi3HuX iHAMBIOAyanbHO-aBTOPCLKMX, HaLiOHanNbHMX BUMIpax 3acBigyye He TinbKu Oro MoTYXHY eHepre-
TUKY,iHTepnpeTauiiHni noTeHLian, ane n MUCTeLbKy MaiCTePHICTb NOETIB-PELMMIEHTIB.

B iHouBiOyanbHO-aBTOPCLKMX «MPOYUTAHHSAX» MUCbMEHHKaMM Pi3HUX enox ctoxeTy npo Opdes NpOCTeXYETLCS nepe-
OYCiM icTopisa «KMTTA» TpaauuinHoro obpasy BHaLioHaNbHO-KYNbTYPHUX NPOCTOPaXx, yBUPA3HIOETLCA amnniTyaa Noro pos-
kogyBaHHs. [ToeTn y CBOIX TBOPUMX «BEPCIiX», NEPEBAXKHO, HE BIAXWUMSAOTLCS Bif CHOXXETY aHTUYHOro Midy. B aBTopcbkomy
ocsrHeHHi 06pasy Opdes BOHW Nepeaycim akLeHTYOTb TeMy MUTLS | MucTeuTBa. Y Wenni-pomaHTrka 06pa3 aHTUYHOro
CniBUSA NOCTae/yBNPa3HIOETLCHA Y rapMOHii 3 AMBOBMXHUM CBITOM NpMpoau, BiH HEMOBOW 3nUBaETbCs 3 HUM. BogHoyac
y PM. Pinbke usa tema HabyBae gyxe BUpPA3HOro iHAMBIAYanbHOro, inocodCcbkoro TpakTyBaHHa (ocobnuneo B Apyrin
YacTuHi «CoHeTiB 4o Opdhesi»), NOET 0OQyXOTBOPHOE «CBIT peveiy y piuuwli opdivHoro muctelTea. B. Basunescbkuii, 3Bep-
Tauucbk 0o obpasy aHTUYHOrO CniBLUA, akTyanidye Woro, akueHTyuuyBary nepeqyciM Ha TpariyHii goni Mutus, horo
CaMOTHOCTI, BiAYY>XEHOCTi y «CBITi XMBUX». Y LIbOMY KOHTEKCTi B. BasnneBcbkuin NpogoBxye Tpaaumuii HauioHanbHoi nite-
paTypu B CNPUMAHATTI/OCMUCIIEHHI QYXOBHOTO, KYNbTYPHOro AOCBIAY AABHIX FPEKIB I PUMIISH, 30Kpema TBOPYY MPaKTUKy
yKpaiHCbkux noetiB-Heoknacwukis M. 3eposa, M. [pain-Xmapu, KOpia KneHa. Aktyanisauisobpasdy Opdes BigbyBaeTbcs
y NOeTUYHOMY CBITi B. Ba3nneBcbkoro 3a 4OMNOMOrOH BBEAEHHS B XYOOXHIO TKAHUHY TBOPY Cy4aCHUX aBTopiB peanii.

HiaxpoHHun aHanis TpaHcdopmalii migy npo Opdpes 3acBigyye, wo obpas aHTuyHoOro cnisusa y noesii MN.6. Wenni,
P.M. Pinbke, B. Ba3nneBcbKoro HEpO3pMBHO NOB’A3aHWUN i3 NParHeHHAM BU3HAYUTU NPU3HAYEHHS MUTLSA, MEXi NOro TBOp-
YOro noTeHuiany Ta WAsXu JOCATHEHHS iCTUHM SIK B YHIBEpCaribHOMY N03a4acoBOMY MNaHi, Tak iHAMBIAyanbHOI camopea-
nisauil y KOHKPETHUX coLjianbHO-iCTOPUYHMX peanisx.

KnwouoBi cnoga: .6. lWWenni, muteub, PM. Pinbke, opdiaHa, B. basunescbkuii, TpaHcgopmadis.

The article deals with the originality of the comprehension of the image of Orpheus in the creative practice of P.B. Shel-
ley, R.M. Rilke and V. Bazylevskyi, specifies the common/different in the interpretation of this image by the artists. The
history of the traditional image “life” of in different individual author’s and national dimensions shows not only its powerful
energy and interpretive potential, but also the artistic skill of the recipient poets.

In the individual author’s “readings” of the Orpheus story by writers of different eras, we can trace the history of the
traditional image’s “life” in national and cultural areas, and the amplitude of its decoding is revealed. Poets in their creative
“versions” mostly do not deviate from the plot of the ancient myth. In the author’s comprehension of the image of Orpheus,
they primarily emphasize the theme of the artist and art.

In Shelley’s romanticism, the image of the ancient singer appears/expresses itself in harmony with the wonderful world
of nature, as if merging with it. At the same time, in Rilke’s writing, this theme acquires a very expressive individual, philo-
sophical interpretation (especially in the second part of “Sonnets to Orpheus”), the poet spiritualizes the “world of thing” in
the line of Orphic art. V. Bazylevskyi, referring to the image of the ancient singer, actualiszes it, focusing primarily on the
tragic fate of the artist, his loneliness, alienation in the “world of the living”.

In this context, V. Bazylevsky continues the traditions of national literature in perceiving/comprehending the spiritual
and cultural experience of the ancient Greeks and Romans, in particular the creative practice of Ukrainian neoclassical
poets M. Zerov, M. Drai-Khmara, and Yuriy Klen. The image of Orpheus is actualised in the poetic world of V. Bazylevskyi
by introducing realities into the artistic body of the work by contemporary authors.

A diachronic analysis of the myth transformation of Orpheus shows that the image of the ancient singer in the poetry
of P.B. Shelley, R.M. Rilke, and V. Bazylewski is inseparable linked to the desire to define the purpose of the artist, the
borders of his creative potential, and the ways to achieve truth both in the universal timelessness and individual self-real-
ization in specific social and historical realities.

Key words: P.B. Shelley, artist, R.M. Rilke, Orphaina, V. Bazylevskyi, transformation.

[ocTranoBka npobiaemu. Migp npo Opdes Hanme-  BIYHOIO TEMOIO — «MUTELb 1 MUCTENTBO». [HBapiaHT
KHUTh 10 HAHOUIBIN «3aTpeOyBaHUX» LIO/0 IHTEPIpe-  AHTUYHOTO Miy MU PO3IISIHEMO B KOHTEKCTI Tpa-
tarii/peduiekcii y cBiTOBil jiTeparypi. O4YeBHUAHO  JOUWIINA 3aXiJTHOEBPONEHUCHKOI MOETHUHOI OpdeiaHu,
TaKa MOMYJISIPHICTh 3yMOBJICHA WOTO HAI3BUYAMHOIO  30KpeMa it ykpaincekoi — Ilepci bimilllemmi, Paitaep
€CTEeTHYHOI0 €HePTeTUKOI0, YHIBepcaIbHUM 3MicToM,  Mapist Pinbke, Bomomumup basmnesceknii. Came
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B IIbOMY ¥ MOJSITa€ MeTa AOCHIHKEHHS: 3’SCyBaTh
ocobmmBocCTi iHTepnpeTaiii Midy mpo Opdest B €Bpo-
neficpKiit miteparypi XIX—XX cT. cTomiTTS Ha TpH-
KJ1a/li MIOETUYHUX TBOPIB 3a3HAYCHUX MMCbMEHHUKIB.

Okpemi acniexktu penertii 00pasy Opdest y cBiTo-
Bill i1 yKpalHCBKIll JiTepaTypax po3nIsAaics JOCIi-
JKCHHSIX BiTUM3HSHUX HaykoBliB J[. Hamupalika [4],
JI. Kpapuerko [3], O. l'ampayk [8], C. JIurBureHKO [9],
H. Komoryx [11]. OnHak, KOMITIIEKCHOTO JIOCITiPKEHHS
petieniii 06pa3y aHTUYHOTO CIIBISI B JTiaXpPOHHOMY
BUMIpi y PpIi3HUX HaLiOHATBHO-KYIBTYPHHUX IIPOCTO-
pax — y JITepaTypO3HABCTBI JI0 ILOTO Yacy He OyIio.

3aBiaHHS: BUSBUTH CIUIBHE/BIIMIHHE Y XYIOXK-
HBOMY TpakTyBaHHI 00pa3y Opdest mucChbMeHHUKaMU
XIX-XXI ct., 0cobauBOCTI HOTO TIEPEOCMUCIECHHS
y tBopax IL.b. llemni, P.M. Pinbke, B. bazunescrkoro.

O06’€exT mocmimKeHHs — TpaHchopmMais Midy mpo
Opdes y 3aximHOEBpONICHCHKIN 1 YKpaTHCBKIiH moe3ii
XIX-XX cT.

[IpeameToM mOCHiIKEHHS € 0COOTUBOCTI perier-
uii o6pazy Opdes y TBopax I1.b. lllemmi, P.M. Pinbke,
B. ba3unescbkoro.

Buxiag ocnoBHoro marepiasty. Opdeii — e Migiu-
HUI CITiBEIb, KOTO €JUTIHM BBKAIN HEPIIUM JaBHbO-
TPEIbKUM ToeToM, cTapmmM Bim I'omepa. CuH My3u
Kammionu, BiH CBOIM CITIBOM Ta MY3HKOIO 3a4apOBYBaB
ycIo npupoxay. BpaxkeHi IUBOBIXKHIMH 3BYKaMH HOTO
JipH, AWK 3Bipi BUXOMIM 3 JIrB, IepeBa i CKaJIM IMOvH-
HAaJIM PyXaTHCst, PikK 3MiHIoBaH Tevii. Opdeit 31idmoBy
[APCTBO MEPTBHX 1 CBOEI0 MY3WKOKO MiJKOPUB Aina,
110 BUBECTH 3 IIAPCTBA TiHEH CBOIO APYKUHY EBpifiKy.
BiH nepemir cMepTs, alie ficam 3aruHyB Bill pyK PO3ITIO-
YeHUX (HpakifChbKUX KIHOK. Y Midax po3MOBidaeThCs
TakoX Mmpo y4acts Opdest y TOXoAi aproHaBTiB, MPO
nepeaYacHy BTpary HUM EBpiiku Ta HOBepHEHHS 1i 10
JKHTTS 32 JIOTIOMOTOI0 MY3HKH, TIPO TIOBTOPHY BTpary
KOXaHOI dYepe3 HEAOTPUMAaHHS YMOBH, BHCYHYTOI
AinoM. € Takox pizHi Bepcii cMepTi CITIBIA. 32 OIHIEI0
foro Tinmo Opdes posTep3anu KiHKUA-(QPaKiSTHKY,
TOJIOBY CHIBILIATA HOTO JIipY, KUHYTHX Y MOpE, IPUOUIIO
noo. Jlecboc, ae iX MoxoBaiu. 3 TOrO YacyoCTpiB CTaB
cBoepinHOI0 Mekoro noetiB. OCHOBHHI MOTHB Mi(y —
CXOKEHHS B Al 3a EBpimikoro — CTaB IMiATBEPIHKEH-
HSIM BHHECEHHX 13 LIAPCTBAa MEPTBUX 3HAHb IIPO HOro
TaiHCTBa. Y TroMepiBChkoMy eroci po OpdesiHiuoro
He po3noBifaeThes. Brepme Opdeit sk XynoxHil
00pa3MosBISETECS Ha METOMI CKapOHHMII Cipakys3iliB
y Hemsdax (VI ct. 1o P. Xp.).

VY cBiToBiil miTeparypi iHTepec 1o oopazy Opdest
0COOIMBO MPOSIBISETHCS B 100y poMaHTH3MY. B TBOp-
Yiif mpakTHLi NHCbMEHHHKIB-POMaHTHKIB HaIiBie-
TeHJIAPHUN aHTUYHHWHA CIiBEI[b TOCTA€ CHMBOJIOM
CIIPaBXHBOTO MUTIISI, IJI SIKOTO TBOPUICTHE HAWBH-
muM OnaroM. Tema MuCTELTBa, 01 MUTIS — OJHA

3 TOJIOBHUX Y JIIPHIIi aHDITIHCHKOTO TI0E€Ta-pOMaHTHKA
ILb. Illenni. Bona 3ByunTh BUpa3HO B HOTO «aHTH-
yHuX» TBopax «Emrama», «'iMH Anomnona», «['iMH
[Tana», «Anonaic» ta iH. «lllemni, — 3ayBaxyBaja
C. IlaBnuuko, — OyB 3alleKJIMM aHTHUKIIACHUIIICTOM
1 0aunB CBOE MOKJIMKAHHS B TBOPEHHI HOBOTO KaHOHY
KpacH, HOBOT €CTETHKH, 3pa3KOM JIJISl SIKOT BUSBHUIIOCS
aHTUYHE, Tpelbke MuctenTBo» [1, ¢. 17]. Lle moTBep-
JUKYETBCSI caMOOYTHBOIO aBTOPCHKOIO PELENIi€l0
o0pa3ie anTHYHOT Miororii, 30kpema Opdes.

YV pipuunit dopmi llemniy moemi «Opdein»
(1820) po3KomOBYE CIOKET JaBHBOTPEIHKOTO Midy:
micinist BTpaTh cBoei koxaHoi EBpigiku Opdeii, cros-
HEHHUH HEeMOTraMOBHOI CKOPOOTH,

Haue ruanuii onensp,

Ha muTh 3aBMepIIN Ha/I TOTOKOM OUCTPHM,

Ha xpyTu3Hi cTpaimiHii TpEMTHUTE, Ta BKE

XopTH KOPCTOKi OIU3BKO,CTPLTH PAHATD

Bnuckyudi — i mopuHae BiH y XBHII, —

Ortak Opdeii, KOro HeCHTE Tope

Tep3ao, pBajo KirtsiMu i 3ybamu,

MaxHyB, HEMOB MEHAJIa 11’ s[Ha, a B CBITIIIM

[ToBiTpi JpOTIO i CKPUKHYB JHKO:

«0, ne »x BoHa BoHa? JloBKojIa ThMa camal»

I, BrapuBIIM IO CTPYHAX,BUPBAB MiCHIO

[potsirmy i cTpamny... [2, c. 69].

PoMaHTHKH pO3DIAIAIMMICTEITBO, My3HKY IIepe-
Iycim, HaimieBimmM 3acoboM y mizHaHHI Kpacw,
Taian, bytrsa. J{ns moera mwmcrenTso, cuiB Opdes
ACOIIIIOETHCS 31 CTPYMKOM:

HemoB cTpymok, ae nerit BecHsIHUR

XBUIJIbKH KEHE, 1 KOXKEH OpHK MalleHbKHN —

bararorpanne n3epkainblie JJ1s1 COHIIS, —

Tewye My3udHO B Oeperax 3eJIeHnX

HeBnuHHO 1 HEBTOMHO,CBIXKHH, YUCTHH,

Tak mMHYB CHiB HOTO, 1 rpany B HIM

I'muGoxka panicts, JarigHa 0008,

1o 3 HUX POTUIIUCH Ti COJIOJKI 3BYKH,

AmOpo3ii HebecHoi pocTku [2, ¢. 69].

IIpupona amst TPUIHOTO TEPOsi€ HKEPETOM HaTX-
HeHHs, ineanom ['apmonii Ta Kpacu:

Mewni npupona yainuTu mana 6

HikuwMm imie He BXHUTHX CIiB — a00

S MmycuB 6u 3 JOBepIIEHUX ii

TBOpiHE UMMAIIO B3STH, ITI00 SIBUTH

Y moBHOTI TOBEpIIEHICTH Horo [2, ¢. 69].

Hes0arnenHa, AMBOBMHA CHJIa MUCTEIITBA — CITiB
Opdest — po3KpUBAETHCS B OCTAHHIX PSIKAX:

JleBu npuiinum cyBopi i nomsranu

B Horax y HbOT0; 1030iranuce capHH,

bescrpamHi Bix m000Bi, i HABITH YSPBU

Crini HeMoB 3aciyxanuch. [Itaxu

IToMoBKITH, CIBIITK HA T1TKAX HAa HAWHIKINX,

ToniBKHM 3BICUBIIH CBOI 10 HHOTO;
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3mMaratucs i cooBei He CMi€e —

Buaposanwii, BiH ciryxae, MOBYHTSH [2, c. 71].

SIckpaBOIO  CTOPIHKOIO CBITOBOI  ITOCTHYHOI
opdeiann mepmioi MoNOBHHHU XX CT. € TBOpUAB-
cTpiiicekoro moeta Paiinepa Mapii Pinbke — Bipm
«Opoeir. Espimika, I'epmec», mukn «Coneru
1m0 Opdes», sxi Oynu Hanucani 1922 p., BuaaHi
1923 p. Posmmsimarount MOAIbHICTH XyHOXKHBOTO
gacompoctopy moesii P.M. Pinbke, JI. KpaBuenko,
aHaiizyroun «op¢eiBcbKuii» COHeTapii moera, KOH-
CTarye, U0 «HOro XydOXKHiH CBIT, MOPOMKEHHH. . ..
MPOLECOM  «PO3MPEAMETHIOBAHHSM)»  PEaIbHOTO
CBITy Ta HOTO «3aKOPIHEHHAM» Y MUCTEIBLKHH MPO-
CTip CyO’€KTHBHUX pO3IICIUICHb, TBOPHUTH HOBY
peanpHICTh, sKa pPO3MIMPIOIOYH U MiABaXKyIOUn
peamii (Qi3UYHOTO CBITY, NOMOBHIOE HOTO eleMeH-
tamMu MertadizmuHuMmu. Lleii mpouec HapomKeHHs
HOBOT'O CBITy € HE YAMCH iHIINM, SIK OTIHCOM MeXa-
HiI3My TOETHYHOI MojanbHOCTI B mii» [3, c. 304].
Ha nymxy JI. HamuBaiika, «opdiuni BipImi camoro
Pinpke cTaBWIM Ha MeTi HE TEPETBOPEHHS, a CKO-
pile «BiAPOIKEHHS KOCMOCY» 3 JE€CTPYKTUBHOTO
Xa0Cy HOBITHBOI Oyp Kya3HOT HUBiTi3allii, IKa MOHe-
BOJIIOE 1 3peUeBIToe TIOauHy» [4, ¢. 32]. el aBTOp-
CBKUH 3aJyM BHUpPA3HO MPOSIBISLETHCA B «opdeid-
HUX» TOe31sX.

VY «Conerax» 1o Opdes» PinbkecniB aHTUIHOTO
reposi He TUNBKM 3MYILIye 3MOBKHYTH 3BIpiB, BiH
MIEPETBOPIOE IPUPOY B XpaMm, Cakpaizye ii:

Buxonste 3Bipi 3 micoBoi THi,

TTOKWHYBITH KyOeIbIlsI Ur OapiIir;

Bonu, mubons, 3poOumcs THXimTi

He 3 ocTpaxy, He 3 XUTpOLLiB CBOIX,

A 3 mpuciayxaHssaM. PeB, ckaB4aHHs, raMm
3maninu B iX cepsx. IM 3a mprucTtaHOK
HenaBHo e Oyna MajeHbKa XIXa,

Jle xpunacst )aJIuBICTh TXHS XHKa

I e pu BXO/i @)K XUTaBCS TAHOK, —

TaM TH BO3JIBUT B iX MpHCIyXaHHi xpam [5, ¢. 200].

Ieit cniB € cumBoioM modarky HoBoro XKutts,
MHCTENTBO, HOro BcenepemMararoda cuia, nojiae Yac
i BimkpuBae, TBOpUTEHOBMII CBIT.

1 3MoOBKIIO BCe, Ta IUITMHE KPi3h MOBYAHHS

Hogwuii mouatok, 3Hak HOBHIA 1 pyX [5, c. 200].

s Pinbke MHCTENTBO — 1€ HEMOBTOPHICTH,
3akapboBana y Muri-Yaci, a MuTen — AeMiypr
1 «IOKUTh iICHY€ B HBOTO CJIIOBO Uylie», BiH 3aBXKIH
MIPUPEYCHUI Ha CAMOTHICTh, HEPO3yMiHHS

... Tak cmiBatu BMi€e

muie Opdeit. | ne oro npuxis.

Xiba He TOCUTh, SIKIIO BiH 310JIi€

IIpokuTy HOBIIE 32 TPOSHIN IBIT?

Bin MycuTh 3HUKHYTB, 1100 #0oT0 30arHyIm,

Xou caM CTpallUTbCsS 3HUKHEHHS H PO3IyKH
[5, c. 204].

Y apyriit momoBmHi XX CT.CBiTOBY TIO€-
THYHY opdeiaHny cyTTeBo 30aratuB Bomogmmmup
bazuneBcrkuii — yKpalHCBKHI ITOET-IHTENEKTyal,
JiTepaTypo3HaBelb, XyA0KHE MUCJIEHHS SKOro Gop-
MyBajJocsi Ha TpaIullisx 3apyOikHOI JiTeparypH,
30KpeMa aHTu4HOi. BiH TBopuoocmuciioe ii 00pasu,
CIOKETH, MOTHBU B TakuxX TBOpax sK «Emikyp»,
«Cropinka 3 Codoxay, «JluctyBanns ['as Banepis
Karynmma  Beporncekoro  (1-3)»,  «Mapmiamy,
«Cxpunbka [lanmopw», «Jlipy po3ouB Opdei...»,
«YpBanaca HuUTH Apiagam», «Hute Apiamgam» Ta
iH. CaMOOyTHsI aBTOpChKa peleniisaHTHIHOl Mi(ho-
Jorii yBUPA3HIOETHCA y UKL BIPIIIB NHCHMEH-
HuKa «Bapiamii Ha Temu MidiB Emmamm» (kaura
«CsiTiioMm euHIMY, 1983). V 11bOMY KOHTEKCTIIIOET
y CBOill TBOpYIH MPaKTULi MPONOBXKYE TpaguLiiHa-
iOHANBHOI JITEpaTypu B CHPUHHATTI/OCMHUCIICH-
HiZIyXOBHOTO, KYJIBETYPHOTO JOCBiy JaBHIX TpEKiB
it pumizstH. OCOONMHMBO «ITPOAYKTHBHUMY II€H TIpOIIec
3aCBOEHHS BimOyBaBCS B YKpaiHCHKiM JiTeparypi
B npyrii momosuHi XIX — mepmriii momosuHi XX CT.,
nepenyciMm nerBopuicts Jleci Ykpainku, 1. @panka,
B. Cawiiinenka, moeriB-HeokyiacukiB — M. 3eposa,
IOpis Kinena, M. Pusbcbkoro, I1. dununosuyara iH.

V noesii «Opdeit» B. basunescbkuii, 306epiraroun
CIOKETHY KaHBY Mi()y MpO aHTHYHOTO CIIBII, SIK
1 aHTIACHKUH MTOET-POMAHTHK, 3BEPTAETHCS JOTEMH
BIYHOCTIMHUCTEIITBA, HOT0 HEBMHUPYIIOCTI:

A mpuiife nopa KajeHJapHa — BH CBOi YapHu.

OpakifichbKi BAKXaHKH )Karydi Xxail Ka3siTbCsl BCYE.

Topxuucs x, Opdero, CTPyHH 30JI0TO1 Kidapu —

Xait 3Bip HEBCUTUMHUI 1 ITTaXa TBil roJ0C MOYYE.

Xali 3pymare jgepeBa. Xad CKeJll TONOCSTbH
HECTEepITHO

Xaif HaBiTh MOTy0a Tebe epecTpiHe panToBo.

Ile Giaro, 11e mMACTS — i3 MHUPOTO MICHEIO BMEPTH,

Ilo6 nmeck uyepe3 TUCSAYY POKIB BOCKPECHYTH
3HOB! [6, c. 306].

YkpaiHCBKHi TOET aKIEHTYE yBary nepenyciMm Ha
TpariyHiil J0Ji MHTLS, HOTO CaMOTHOCTI, MOJIOHO
gk P.M. Pinmpke, BiT4yKEHOCTI y «CBIiTi JKHBHX).
BoxmHouac BiH mokopsie HioMy 3a 3HEBipy B OOTiB,
110 CTaJI0 IPUYHMHOIO «APYroi» cMepTi HOro KoxaHoi
EBpinixu.

KiistHu CBOIO J0JTFO MIPOTIAILY, 3aMOBKHH HABIKH,

Hecrepriauii cBili Oinb 3aMypyd y Hemam’sTi
HiTIi.

3 KpaiHu moMepiInX He Tpuiiae TBos EBpimika.

Tu cam B Tomy BuHeH, Opdero, i ue HaiicTpari-
Hime [6, c. 306].
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O6pa3 Opdes € TakoK HACKPI3HUM Y CAaTUPUIHIH
nipuni Borogumupa basnineBcbkoro, B SIKiH pO3KpH-
Ba€THCS TOTBOPHA, KAXJIMBA CYTHICTH TOTAITAPHOTO
peXHMY, B SKOMYMHTEIb IOYyBae ceOe HemoTpid-
HUM, CAMOTHIM, UyXKHM:

Jlipy po3ouB Opdeii:

BIK I, MOB 3J100HMI THUIIEID,

3HOB 31 IIMTOM IIe0€EH,

3HOB Ha IIUTI TATPHIIIH

[Mactupi,

s He Bam! [7, c. 460].

Tpamuriitauit 00pa3 aKTyami3yeTbes OSTOM, BiH
«TIOCeIIsIe» HOTO B CydacHy HoMmy miMcHICTh. «IloeT,—
SK BIy4HO 3ayBaxye O. ['anpuyk, — Hazae TBOpUO
MEPEOCMUCIICHUM CTPYKTYpaM aHTHYHOTO TEKCTY
3MICTOBOTO Ta ieWHO-CEeMaHTHYHOTO HAllOBHEHHS,
criB3ByuHoro emnoci» [10, c. 110].

BucHoByemMO, 1m0 B iHIUBIAYyaTbHO-aBTOPCHKUX
«mpounTaHHax» cioxery mnpo Opdes I1.b. Hemri,
PM. Pinpke, B. ba3uneBchkoro mpocTexyeThes
NepeayciM 1CTOpisl «KHUTTS» TPaauLidHOTO 00paszy
B pI3HUX HAIlOHAJIBHHUX KYyIBTYPHUX MPOCTOpPax,
YBUPA3HIOETHCS aMIUTITYla HOTO PO3KOMYBaHHS.
Iloetn y cBOiX TBOpYMX «BEpCiAX», MEPEBAXKHO,
HE BIIXWIAIOTBCSA BiJ CHIOKETY aHTHYHOTO Midy.

B cBoeMy aBTOpCchKOMY OCsSTHEHHI 00paszy Opdes
BOHHU IEpeyCiM aKIEHTYIOTb TEMY MHTLS 1 MUCTe-
urea. Y llemni-pomanTuka 00pa3 aHTUYHOTO CITiBIIS
NOCTa€/yBUPAZHIOETHCS Yy TapMOHIl 3 JAWBOBHXHUM
CBITOM TNPHUPOAM, BiH HEMOBOM 3JIMBAETHCS 3 HHM.
Bomnouac y Pinpke mst Tema HaOyBae Tyke BUpa3-
HOTO CHIMBOJTICTCHEKOTO, (P1710CO(CHKOTO TPAKTYBaHHS
(ocobmuBo B Apyriit yactuHi «CoHetiB 10 Opdes»),
MOET ONYXOTBOPIOE «CBiTpedeid» y piuumi opgiu-
HOTO MucTenTBa. B. bazunescbkuil, 3B€pTarOUUCH 10
00pa3y aHTHYHOTO CIIIBIIS, aKTyali3ye HOro, aKIeH-
TYIOUMYBary IepeayciM Ha TparidyHiil Joii MHUTI,
HOTO CAMOTHOCTI, BITIy>KEHOCTI y «CBITi JKUBUX.

Hiaxpornuit anamiz Tpanchopmarii midy mpo
Opdest 3acBimuye, MO 00pa3 aHTHYHOIO CITiBIIS
y noesii [1.b. e, P.M. Pinbke, B. baszuneBcbkoro
HEPO3PUBHO TOB’SI3aHUM 13 IParHEHHSIM BU3HAYUTH
NPU3HAYCHHS MUTLS, MEXI HOro TBOPYOTO IOTEH-
miany Ta NUISIXWA AOCATHEHHS iCTHHU SIK B yHIiBep-
CaJhbHOMY 1103a4aCOBOMY IUTaHi, TaK iHAWBITyaTbHOT
camopeaiizamii y KOHKPETHHX COLIaTbHO-1CTOPUY-
HUX peatisx.

VYV nmepcriekTuBi JOCTIIKEHHS JIeKaTh IPO30BI
TBOPH 3apyODKHUX ¥ yKpaiHCHKMX ITHCHMCHHHKIB
XX-XXI cT., B IKHX OIPHUSBHIOETHCS/TPAaHCHOPMY-
€TBCSAIHBApiaHT 00pa3y aHTUYHOTO CIIBIIAL.
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XYJIOXKHIA YACOMPOCTIP 1 PEAJIBHUAM CBIT HABKOJIO OCOBUCTOCTI!
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orcid.org/0000-0002-7372-4929

00Kmop pinonoziunux Hayxk, npoghecop, akademik Axademii nayx Buwoi wikonu Yrpainu
JIpocobuyvkozo depacagroeo nedazociynozo yHisepcumemy imeni leana @panka

Po3nowyarn 6 onpasy: mokTopka (imomorivHAX
Hayk, npodecopka Mapis MoKIUI HUHI YKOTHUX
peKoMeHAaliii He yekae, 00 BKE OaBHO 3a3Haja
CTpaBe/UIMBOTO BH3HAHHS SK Y HAyKOBOMY CBITi,
TaK 1 Ha JjiTeparypHiil HuBI. {75 IIIPOKOTO YHTAIlB-
KOTo 3araiy moOpe 3HaHi i JOCHITHHWIIBKI TIpari.
JocuTh BUOKPEMHUTH HEIOAABHO BHIAHY MOHOIpa-
¢ito «Jlecst YkpaiHka: OEKOHCTPYKLiSl MPOYUTAHBY
(Kuis, 2022), a Takox Taki moeTwyHi 30ipKH, SK,
npumipoM, «Cinbcbka Tonol Homikay (JIyipk, 2004)
ta «Ce3onHa rpadikay (JIymek, 2016)... 3BicHO, TyT
Tacye 3rajgatv mpo 3aciyru Mapii Mok y cripaBi
BunaHHs cnagmmen Jleci Yipainku. Muerscs mpo
«IloBHe akanmemiuHe 310paHHS TBOPIB Y YOTHUpPHAA-
LATH TOMAax», MPUCBIYEHOTo 150-piuuto Bim JHS
HapomkeHas Jleci Vkpainku (Kuis, 2021). Tyt
JOIUTHO BHCJIOBUTH TOJASIYHE CJIOBO 32 BEIHKY
po0OTy HE TINBKM aBTOPUTETHIH pelakliiHIl Koie-
rii (Bipa AreeBa, FOpiii ['pomuk, Oxcana 3aOymixo,
Ipuna Koncrankesnu, Mapis Moxmuns, Cepriit
PomaHoB), ajie # pemakTopaMm BiIIOBIHUX TOMIB,
iXHIM yMOpSITHUKAM Ta aBTOpPaM MEpeaMOB 1 KOMEH-
TapiB. Y OMu3pKuX ItaHax Mapii Mokmuili — 3aayM
CTOCOBHO aHAJIOT{YHOTO BHIAHHS TBOPYOTO JOPOOKY
Ouenu [Tuinku, cnaBernoi Marepi Jleci YkpaiHku. ..

HemonaBuo 3-mig nepa Mapii Mok 3’sBu-
Jocs UIMpOKE MPo30Be TONOTHO: (haHTACTHUYHHH
poman «OO0akoH, PO3YaKIOBYBAaY CIiB». Y KaHPO-
BOMY IUTaHi TBip Haramye dentesi. Yomy? XymokHin
4acoMpOCTip Y pOMaHi MOTEHIIHHO HEOOMEKEHUH:

3umompsa .M.,

orcid.org/0000-0003-3211-8268

0oKmop @inonoziunux HayK, npoghecop,

3asidysay kageopu meopii ma NPaKmuxu nepexiaoy
Voarceopoocvroeo nayionanvrozo ynigepcumemy,

npogecop
THomopcokoi akademii @ Cayncoky (Ilonvwa)
nepen HaMu IUTIOC- 1 MiHYC-peaibHOCTI, Y SKHUX KOX-
HUH MeIIKaHelb Y MPUHIHUII MOXKE€ CTBOPHUTU OKpE-
muii BeecBiT HaBkoso cebe. Came Takuii TaHamadT
y pomaHi i HaOmmxkae #Woro mo kareropii (eHTesi.
Bomnouac y TBOpi MpeacTaBiIeHO HU3KY IICHUXOJIOTiY-
HHUX IPOOJIeM, 110 CTOCYIOThCS PEIPe3eHTALH Y0II0-
BIYOTr0 Ta JKIHOYOTO, CIINKYBaHHS MiX YOJIOBIKOM
1 )KIHKOIO, SIKE MOJKe TiepeadadaTi HecnoaiBani pudu
1 3aBepiryBarucs (iacko.

Bapro 3BepHyTH yBary Ha IIepIIl CTOPiHKH
pOMaHy: OmHC OCOONWBOTO MeTa(i3HYHOTO CTaHy,
y AKOMy nepeOyBae, CKaXXiMO Tak, «ayma» ObakoHa.
[TuceMenHui, Oe3mepeyHo, BAANOCA BiJ Ccamoro
MOYaTKy MPHUBEPHYTH YHUTALBKy yBary ¥ «3IHBY-
BaTW» CBOIX PELUIIIEHTIB: MEpe/ YuTadeM KapTHHA
XMMEpHOI MeTaMop(]o3H, Ky CKIAJAHO OIMCATH, SIKY
HAaBITh CKJIAIHO TTOSICHUTH, 00 300paXKyBaHUN «CTaH»
BUAAETHCA MPUHLMIIOBO HECIOMIBAHUM MPOCTOPOM
OyTTs, JJIs IKOTO I1Ie HEMAE BiAMOBITHOI MOBH.

CknafHICTh TONATaE B TOMY, IO WAETHCS TMPO
MeTadi3nIHIA «CTaH-TIPOCTIPY», SIKUI BayKKO MTOMKC-
JUTH ¥ YSABUTH — a OTXKE, TOHATIHHOI MOBH IS
TAKOro OIMCY MPOCTO Hemae. ABTOpKa CTBOpUIIA
IIOCh YHiKaJIbHE, HOBE, 4Oro He Oyno B JiTeparypi,
xoya, Oe3lepeyHo, MPEeACTaBHUKU MariuHoro pea-
nizMy OaBmnmcst 3 noaiOHOW Metadizukoro. [licis
NPOYUTAHHS [UX CTOPIHOK CIIajia€ Ha JIyMKY OITHC
TOTO MeTa(i3UIHOTO MPOCTOPY, 3BIAKH MO UUTAYiB
roBoputh «l00Ba» B 0OqHONIMEHHOMY pOMaHi azep-
Oarimkancbkoro nuckMenHuka Enpunna Cadapii.

' Mokt M. OGakoH, po3dakioByBad ciiB: pomaH. KuiB: Yipaincekuii npiopuret, 2021. 192 c.
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Ha novaTtky poMaHy XuMepHa CHJia CTUCKAE Tepost
U IEPETBOPIOE HA MOCH HE3PO3yMLJIE. 3TO0M YNTadi
JOBITYIOTHCS, IO TOH CTaH, y AKOMY repebyBae mep-
COHaX, Haragye Kymaro. CaM MOMEHT Iepexoay Imep-
COHaXXa 3 JKMBOI peaJIbHOCTi y BUMip NOTOHOIYHMI
300pakeHO B T'POTECKOBOMY H JOBOJIi BHpa3zHOMY
3 MONIALY XyAOKHOCTI Moayci. | Tol MOMeHT, Koiau
TIJIO TOJIOBHOTO TEpOSI TIEPETBOPIOETHCSA «HA OLTy
LITKY Ha TJ1», SIK MLIEe aBTOPKa, «0e3MEKHOI0 4Oop-
HOTO HeOay, BiZI0yBaeThC MPOEKTYBaHHA MeTahi3ny-
HOTO CTaHy MepcoHaka Ha ceponomiOHuii MyabTH-
BepcyM. TakuM y pomaHi noctae GpeHTe31iMHUN CBIT,
koTpuM Omykae Ob6akoH. Tax, Mapist Mokiuis 3pumMo
CTBOPIOE TiNepOoIIiuHy # TPOTECKOBO-IpOHITHY Kap-
TUHY HAIJIIOICHKUX CTPa)KAaHb, ONMUCYIOUM MOJEIi
nepexony i koH}irypartii nepeTBopeHs y mock abco-
JIOTHO HEBiZOME; 3 MOMISAY PalliOHAIBHOCTI BaXKKO
MOSICHUTH, IO K BiIOyBa€ThCs 3 MEPCOHAKEM, SIKUX
CTpaXIlaHb 1 TOPTYpP BiH 3a3HAE i 10, BIACHE, 3 HUM
CTaJI0Cs, M0 CIPUIMHIIO TaKUil HECAMOBHTHHA O17Tb
ITiJ] Yac XUMepHoi TpaHchopMarlii Tina i cBiIOMOCTi.

VY pomani «O0akoH, pO34akiIOBYBay CIiB» Bil-
YyTHHUH HECBIJJOMHI, TUTIOJIOTIYHO AETEepMiHOBAaHHUN
BIUIMB HiMEIbKOT pOMaHTHYHO] (intocodii, 1o peai-
3ye cebe mepeayciM B YSIBICHHI TTPO ABOCBITTS, MPO
0COOIMBY POJIb CJIOBA, SIKE € KOJAOM ISl MEIIKAHIIIB
XMMEPHOro MiHyc-IpocTopy. Po3dakimyBaHHSA cCIliB
O3Hayae€, MO CyTi, 3aBOJOMAIHHS IHIIMM, WOTO IIiJI-
KOPEHHSI ¥ MOXJIMBE 3HULIEHHA. TOH, XTO 3/aTHUM
YyTH CJIOBA, KOTP1 BCEPEANHI MEIIKAHIIIB XUMEPHOTO
1 9aCTO TMTOTBOPHOTO CBITY, 37100yBa€ HETyBaHY BIIA.Ty.
3a I0NOMOT0I0 CEKPETHOTO CJIOBAa MOXKHA JIETKO 3HU-
LIMTH TOTO, YHE TIOTaEMHE CIOBO 3Hae OOakoH, ane
MOXKHA TaKOX 1 JIOMIOMOITH MiJHSATHCS Ha ma0eib
BUIIIE, TOOTO MOTPAITUTH JI0 PAI0.

Poman «O0akoH, po3uakioByBad ciiB» Mapii
Moxuii — 1e icTopis mpo MYIBTHBEPCYM peajb-
HocTedl. TyT uMTaueBi BIIKPUBAETHCA JHMIIE OAWH
i3 BUMIpIB XUMEPHOTO OYTTs, 10 SKOTO MOTPAILILE
TOJIOBHM NIepcoHax. BapTo 3a3Ha4UTH, 1110 BAKIIUBY
pOJb y TBOPI BiJirpa€e OMOBigay: BiH CHOBUIBHIOE
YUTAIBKUI TEMII, TIOJCKOIH BIAIOYHCH JIO peTap/a-
i, TOOTO MOSCHIOIYM MHHYJE IMEpPCOHaXKa, po3-
KpWBAIO4YM HOTO BHYTPIIIHIN CBIT. [HKONMHM OmMOBima4
mpocTo OAaBUTHCS 3 UMTAYaMU: Tepell HaMU yce3Ha-
IOYMH Haparop, SKUH Mae NpUBiIEHOBaHUI cTaTyc
y pomani. BimuyBaeThcsi 3amiMONCHICTH aBTOPKH
B OYTTS CJI0Ba: XUMEPHICTH OJHOTO 3 BUTAaHUX CBi-
TiB IIOJISITAE B TOMY, L0 KOKEH 13 MOHCTPYO3HHUX TIEp-
COHaXXIB MOXe OyTH JIETKO 3HHUILEHHMH, SKIIO0 3HANTH
npaBuwibHe cioBo. Ilo cyTi, MaeMo peakTyamizawito
(hONTBKIIOPHUX YSBIICHB, SIKI BiZJOOpaXKar0Th MiCTUYHI
BipyBaHHS BIIIOBITHO JO SKUX CJIOBO MOXE Kepy-
BaTH JIIOACHKOIO JOJIEHO.

3ayBaxkuMmo: y poMaHi Mapii MoKIHIi rmepexoH-
JMBO TOKA3aHO, II0 XUMEPHI MOHCTPYO3Hi HOTOM-
OiuHI CTBOPIHHS BTPaYalOTh CBOIO CHJIy H Iepe-
TBOPIOIOTBCS. Ha WIOCH KaliorigHe, sKkmo OO0akoH
Ha3WBa€ iXHE MOTAEMHE CJIOBO. 3peIIToro, B camy
Ha3By POMaHy BHHECEHE IOHSTTS «PO34aKJIOBYBad
ciiBy. OTKe, KOHIIENT CIIOBA TYT Y CHJIbHIN MO3UIII.
Maemo TBip, SKHI MMOBEpTa€ YHUTadiB JI0 YCBIIOM-
JICHHSI BKJIMBOCTI KO)KHOTO TPOMOBJIEHOTO CJIOBA.
Y pomaHi poMaHTH4HI Mi()OJIOTIUHI ysIBIEHHS Tepe-
IUTITAIOTHCS 3 XPUCTHSHCHKAM KOJIOM, IO BigoOpa-
JKEHO B IMEHaX IMEPCOHAXKOK, 13 skuMu OOaKoH Mae
3yCTpidi y BUMipax MiICTHYHOTO TIOTOHOIYHOTO CBITY.

PeanbHe JKHUTTA TOJNOBHOTO PpO3YAKJIOBYyBava
CKJIaJHO Ha3BaTH yHikanbHUM. Ha TpeThomy Kypci
BiH myOJIiKye CTaTTi, sIKI HECHOAiIBaHO HaOyBarOTh
posroyocy. O6aKoH He Mae 0COOMUBUX YCITiXiB y HaB-
4yaHHI i1 HaBiTh 3700yBa€ NBIilKY, sKa TIIIATH HOTO.
o cno.a, inkonu repoii Haragye Cremana Paguenka
3 pomany «Micro» Banep’saa IlizmMoruiasHOTO.
3naeThCsl, BIH HE Ma€ YiTKO BH3Hau€HOTro (OKyCy
B )KHUTTI. Bpa3nuBuii 10 ajgKoroimo, BiH HE Ma€ TaKOX
1 €K3UCTEHITIHHOTO TAaHITNPa, 00 3aXuIaTh ceOe Bix
KUTTEBUX Herapaszais. OQHOro pasy BHpILIy€e IPOCTO
N0iXaTH y TIyXHUH TONiCEKUH paiioH, Ae Horo O6epyTh
JI0 PaiOHHOI Ta3eTH y BIIJIUI CUIBCBKOTO TOCIOAp-
CTBa. 3IA€ThCs, B peatbHOMY XHUTTI O0akoH Haje-
KHTh JIO THX, XTO IUIMBE 3a TEYi€l0, Yac BiJ[ Yacy
BiUyBalO4M HYyIBrY, IO, SK IHUIIE NUCHbMEHHHLS,
«ToJaja BCE YacTillle 1 JacTille XaraTh 3a TOpJIo
KPH)KAHOIO YU TITHOIO pyKoro» (c. 18).

Bapruit yBarm axnent: Jxozed KemmOemn
y mpamni «[epoii i3 Tucsyero obmmu» (“The Hero
with a Thousand Faces”) mucaB mpo NuIsIx repos.
BaxnuBuM € ImepepoKeHHs I CaMOCTaHOBJIICHHS
B imocTaci reposi, SIKHi, 370JaBILIM CBOIX BOPOTiB
1 HecnpusATINBI 00CTaBUHM, cTae repoeM. OOakoH
HaBPSIT UM HAJCKUTHh JO Takoi kareropii. Pame,
MaEMO TMEPCOHaKa, HAAUIEHOTO MICTHYHOIO CHIIOIO,
KOTpa B HHOMY € BiJ] HAPOIKCHHS 1 sIKa 3aTUIIAE€THCS
3 HAM Y IOTOHOI9HOMY BUMIpi. Y moroibiudi ObakoH
YCBIIOMJIIOE CBOIO YHiKaJIbHICTh. BiH Haragye Oosxe-
CTBO, SIKE JIO IEBHOTO Yacy HE po3yMi€ BIacHOI BULIOT
CYTHOCTI, @ B (pi3UIHOMY >KUTTI HEPCOHAXK MPOCTO
TUTMBE 3a TEUi€l0, MPHUITYCKAIOUHUCH IIOMUIIOK, 3aKOXY-
IOYHCh, IIyKatoun cede B mpodeciitHoMy TiIaHi, po3-
4apOBYIOYMCH 1 3HOBY IIyKalouu cede.

Kymennoro it xuMepHoI0 € crieHa 3yctpidi O6akoHa
3 borom. Lle#t eni3zon y pomaHi BUKJIMKAE ipOHIYHHN
ycmix, koiu areict O0akoH nmparHe nepexkonatu bora,
o Toro He icHye. Emi3on Haramaye cUTyariro 3 1’ eCH
®denepiko ["apcis Jlopku «leroBay, Ko HApOI IIepe
namanioM boxum Burykye: «TebGe nemae! Tu mpu-
mapa! Tebe He icaye!». Ane bor y pomani BumaeTbes
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KOMIYHHUM 1 IOAEKOIM HAaBITh CMIIIHUM: Ma€ ciiad-
KOCTI, SIKi OUTBIIIOI0 MIpPOI0 HAraayloTh Bajd, MpH-
TaMaHH1 JroauHi. bor 1r00uTh nronei 1 BogHouac He
BiJTYyBa€ OTH/IH MO0 MEIIKAHIIiB NIeKIa. BiH HaBiTh
nporonye O0aKOHOBI 3aBiTATH i J0 paro, i J0 MeKIIa,
o6 OLIHUTH Te AHBO, sike cTBopHB bor (c. 25).

Y pomaHi penpe3eHTOBAHO XPHUCTUSHCBHKI YSB-
neHHs 1po SHrona-OXOpOHI: caMe TAKUM STHTOJIOM
€ MaTH TOJIOBHOTO Tepos, sIKa BCe JKUTTS olepirae
CBOTO CHHA 1 B PealIbHOMY JKUTTI, 1 B IOTOHOIYHOMY.
[HKOMHM 318€ThCS, 110 MaTH HaBiTh cUibHINIA 32 bora:
caMe BOHA HaraJaye CUHOBI, 1110 3a JESKiI TOMUJIKH
OoGakoHa Taku Bapto Oyino O mokaparu. HatomicTs
TOJIOBHHM TEpOW BIpHTH, MO TOTOWOIYHUH CBIT
3aHAATO «AEMOKpAaTHYHUI». OOaKOH rOTOBHIM OTpa-
OUTH A0 MeKJa W 0 paro BOJHOYAC: HOMY LIKaBO
MaHJIpyBaTH XUMEPHUM (heHTe31iHHUM cBiTOM. | Komn
YUTa4 Pa30M i3 HAIIUM T€POEM Ma€ yBIUTH 110 IIOTO
MeTagi3uYHOTO MPOCTOPY, OIMOBiAa4 3YMUHSIE HOTO
U IMOYMHAE PO3MOBIAATH MPO ICTOPII0 POMAHTHYHOTO
KoxaHHs roHaka. O0akoH 3aKOXYy€ThbCA TaK, 110 BTpa-
4ae ToMoBy. Y IIbOMY CHJIA OIOBinaya, SIKMHA CITH-
HSI€ TUTMH TIOAiH, po3TamoBye (parMeHTH OIOBIiIi
B 3py4yHHi 17151 cebe crociO, OaBIsiuu HaC, IHTPUTY-
FOUH, IHKOJI APATYIO9H, a IHKOJIHM ITOKA3yIOUH, 110 MU
Ma€EMO 3MHUPHUTHUCS 3 TUM TEMIIOPUTMOM, SKHHA OOH-
pae omoBijay.

Y tBOpi unMaso pinocodcrkux ceHTeHuin. Minyc-
MPOCTIp PO3KPHUBAE PUPOLY 3714, SIKE HEMIUHE, KBOJIE
i cmabke. AJie THX IOTOHOIYHUX MTOTBOP TaK Oararo,
110 KUTBKICHO BOHH ITepeMararoTh 100po, IpUHAHMHI
TaK MOXKe 37aTHcs Ha nepmmi norsa. [lepen Hamu
TYMaHICTHYHHIA TBIip, SKHH YTBEPIUKYE Bipy B 100pe
ceplie: BXXINBO cpopMyBaTH B o0 AYIIY 3a KUTTS,
YCBIIOMUTH CBOIO CBITIy CHJIY W MiATPUMYBATH ii.
BaxximBo poOutH Bee, mo0 1151 cuna He Oyia BUKOpH-
cTaHa «IpoTtH Jroxei» (c. 30).

IcTopist KoxaHHSI, PO AKY PO3IIOBiAA€E OMOBiaY,
BUJAETHCA TOJACKONN HEMEPEeKOHINBOW. Y ¢iHaii
miei JiHii unraemo, mo OO0akoH pO34apOBaHUM:
BiH HE MOXE 3PO3YMITH, SIK CIIPOMIICsl 3aKOXaTHCh
Yy «KJIAaCHYHY ITYyCTOIIOPOXKHIO KpacyHio» (c. 37).
IIpore koo MM TiABKH TOYMHAEMO HAII CITOCTE-
PSKEHHSA 3a 3apODKEHHSM IOYYTTS B IOHAKa, TO
LSl IyCTOMOPOXHS KpacyHs aX HISIK HE BUAAETHCS
Takolo: 1ii mpuUTaMaHHa yHiKaJlbHICTb. BoHa HaBiTh
BIMTHEHA HE TaK, SK IHIN: JiBYMHA 3 SABISIETHCS
Iepes HaMH B «IUBHOMY SICKPaBO-4E€PBOHOMY
MajbpTi, SKEe XBWIAMH BiJIKOYYBaJOCh Ha3aa, HiOM
HaMararo4uch MPUTPUMATH ii CTPIMKY Xomy» (c. 31).
Bona mae «3HamnmBi BycTa», SIKUM MpUTaMaHHa, SIK
MUIIIC MTUCbMEHHUIIS, KITHOTINBA AUTIYICTBY (C. 32).
3pemtoto, O6akOHOBI XOUeThes Oy TH IMTOPYY i3 TAKOIO
JIaMOTO CTIPaBXHIM KaBajiepoM. J{iBamHa 1711 HHOTO —

nama. BiH roBoputs, mo 3 poay He 0auuB «JIEreH-
JTAPHUX TIPENCTaBHUID i€l KacTi» (c. 32). iBuuHi
npUTaMaHHa TPaUidHICTh, TOCTPUHA pPO3YyM, 1pOHIU-
HICTh Yy CTaBJICHHI JI0 CBOTO KaBajepa, 3pEIITOlo,
BOHA — «Iepria kpacyHs micta» (c. 35). 3maerbes,
BHCHOBOK TIPO T€, IO IPOTaroHiCTKa «Oe3myIrHa,
caMo3akoxaHa ictora» (c. 37) He Ma€ IICHXOJIOTIYHO1
MOTHBALlii: TaKe TBEPIKECHHs HE BUIUIMBAE 3 XapaK-
TEPUCTHKH TPAEKTOPil CTOCYHKIB MK TepOsSMH.
He 3po3ymino Takox, sk *iHKa, KOTpa HE Maja «Hi
KOIIITiB, Hi CIIOCO0y JIs MPUAOAHHS TapHOTO OISTY
Ha BYJIUIMX TPOBIHIIHHOTO MiCTEYKa», 3/1aBajach
«BUIITYKaHOIO CTOJIMYHOO MITYy4Koro» (c. 35). [Ipote
nepen HaMH HE COLIaJbHO-TICUXOJOTIYHUKA pOMaH,
a (ente3i 3 (GITOCOPCHKUMHU CEHTCHIISIMHU, SKi
MMOBEPTAIOTH /10 YCBIIOMIJICHHSI TTTHOWH OyTTSI.

XWuMepHI TPHUTOIW B TOTOWOIYHOMY CBITI, SKi
cratoTbcst 3 OOaKOHOM, TIEPEKOHYIOTh, IO B CBITi
€ SIKach BUIIIa 3aKOHOMIPHICTh, HaiiBHIIa CHJla, KOTpa
MaHye y IUTI0C- 1 MiHyC-TIPOCTOpax, MOAEKONN Yepes
MeTadi3uyHi MIapuHA BUSBISIIOUN cebe 1 B (izny-
Hill peanmpHOCTI. L{ikaBUMH € omnHCH TOTOMOIYHOTO
CBITY, 30KpeMa Tpo Te, IO TPIMTHAKHA BigIyBalOTh
«He (i3nuHul OiNby, BOHH «HEBPA3IUBI IS YIIKO-
JDKEHb, a BiUyBalOTh MOPAJbHUHN OiIb, MyKH JTyIIIi»
(c. 41). He MeHII 3MICTOBHMMH € MipKyBaHHSI MPO
Te, M0 «TEXHIYHUH MpOTpec He MiJuIarae Mopalib-
HO-CTUYHOMY OI[IHFOBAHHIO», IO TaKe IIKaTyBaHHS
MOXIMBE TUTHKH Yy BUNAAKY 3 JEOAUHOKO (c. 43).
JoBoni mnpoBoKamiiHUM € TBEPIKEHHS INpO Te,
IO TpixXomafiHb y cTapi marpiapxanbHi dacu Oyio
3HAYHO OUIbIIE, HIX y Yacu HOBITHI (c. 43). O0akoH
BBaXKae, MO B XX CTONITTI IPiXiB Ha TUIaHETi OyIo
3HaYyHO OiibIe, HUK B yCi TOIMEpenHi Mepiomu.
OnHak, OCHOBHUM MOTHBOM, SIKUHM IHOEIHYE IIIFOC-
1 MiHyc-TIpocTopu ¥ (pi3MyHy peanbHICTh, HOIATaE
B TOMY, IO B I[bOMY MYJBTUBEPCYMi BiZOyBa€ThbCs
0opoTb0a 3a JrOACHKY Aymry. Takuid ¢aycTiBCHKHIA,
BiacHe, Me(icTodeTiBChbKUH MOTUB J10Ja€ POMaHOBI
¢bimocodchrkoi IITHOWHM.

300paskeHUH XPOHOTOIl CXWJIS€ HAc A0 iHTEp-
npetauii npocropy, SkuM Manapye OOakoH, y Kate-
TOpiX MeTaMOAEpHiI3My. Mapis MOsCHIOE oMY,
110 MEIIKaHIi MeTadi3uYHOro CBiTy mepeOyBaroTh
«CKpi3b 1 Hige» (c. 45). «DaKTHIHO BCi MU iICHYEMO
TOPST 1 OMHOYACHO. <...>. CMepTh 1 HAPOIHKCHHS — I1¢
(hopMu mepexoay 3 OMHOTO BUMIpY B iHIIHI (C. 45).
Taki MipkyBaHHS Moriu © OyTu Oe3nmocepenHiMU
nuTaTamu 3 Madigecty meramozepHictiB (“Notes of
Metamodernism”), sikuii 2010 poKy ONpPUITIOAHUIN
HigepraauAackki qocmigauku T. Bepmrornen i P. Ban me
Axkep.

JIoWinbHO MiIKPECTUTH W TEeBHY TpaHCpETirii-
HIiCTb poMaHy: y (igocodcbkoMy TUIaHI TYT OEAHAHO
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pi3HI peniriiHO-MiCTHYHI Tpaaumii, 30KpeMa iHay-
i3My, XpHUCTHUSHCTBA, THOCTHYHI BipyBaHHA TOIIO.
BaxxnmBuM y TBOpi € came aHTPOTIONIOTIYHIHA BUMIp.
JlromuHa iepeTBOpIOE Te, 1o Aae it bor, Ha 106po un
310. Bor He cTBOprOE ayIi, a TiAbKW 3aKIajae Iij-
BanmuHU (c. 73). ToOTo0, moxibHo no «Tpakrary mpo
JONChKy rigHicTh»[liko nemna MipaHaomnu, ToauHa
B poMaHi Mapii Moxkiu1li cama oOrpae BiIacHy JI0JIO,
caMa BIOMOBIJAJbHA 3a KOKHUN BYMHOK. Poman
MOBEPTAE HAC JI0 YCBiJOMJICHHS Ba)KIMBOCTI JIFOMI-
cpkoro. Taka HacTaHOBa pOOUTH TBip HAJA3BUYANHO
aKTyaJbHHM JJIi ChOTOJCHHSA. Y cCydacHuX (ino-
co(pCchbKUX Mpalsix MH 4acTo 3a0yBaeMo, IIO came
moArHa Mata 6 mepeOyBaTH B CMIeHTPI pedieKciii.
Jlronceka nayma, cBitia i JoOpa eHepris — e Tol Hak-
BaYXIUBIIIUI pecypc, SKui 3a0e3meuye mocTyI Iyxy.
BaxxiuBo He TEpETBOPUTHCS HA OTUIHUX MOHCTDIB
1 MMOTBOp, y SIKUX AYyIIi MOPOCTAIOTh «HEOXaHHUMH
macMamu TepcTi» (c. 73). IHKoIM TPOTECKOBICTH
0CcoONMMBO Bpakae, 30KpeMa TOMi, KOJH ITOKa3aHO
3yCTpiY JFOJEeH BCiX MOXIMBUX €THIYHMX KOMOiHa-
iH 13 pI3HUMHU KOJIbOPAMH LIKiPH, CTaTyPOIO TOM-MO-
JieNied 1 sIKi BOAHOYAC BCl CIIJIKYHOTHCS BUHSTKOBO
YKpaiHChKOIO MOBo. [Tompu Te, mo BCi MelIKaHili
Kapadyna — «mmominioTa cupudHATTS» (C. 85), mpoTte
PO3MOBJISTH BOHM 3[aTHI JIMIIE OIHIEID MOBOIO.
3akoH, skuii Marmannaa mnosgcHioe (OO0aKOHOBI,
noA00a€eThCsl HALIOMY T'epO€Bi. 3pEITol0 el 3aKOH
3acBiJuye€, M0 # y BUMIpi-MiHYC € JIeII0 O3UTHBHE
(c. 86).

Pomany mpuramanHe aMOiBaJieHTHE PO3KPUTTS
MeTadi3HIHOTO CBITY: 3710 HE € YUCTHM 3JIOM, SIKOMY
BIIACTHBHN CaTaHUHCHKUI PO3yM 1 3[aTHICTH 4epes
IHTPHUTH YSIPMITIOBATH JIOACHKY aymry. YacTto 310
B pOMaHi NIOKa3aHe sIK MI0Ch YKAIIOTIHE i HIKUEMHE
A 106po HEe Mae aOCOIOTHOI CHITH, 100 MEePEMOTTH.
OTxe, TIO CyTi, B pOMaHi MPEICcTaBIeHO THOCTHYHI
ySIBIIEHHS: TOOPO 1 3710 B CBITI ONBIYHI, MiXXK HUMH
TOYUTHCS CIIOKOHBIYHA OOpOTHOa. 3pemIToro, 4acoM
3]0 MOXe OyTH TIEepEeTBOpPEHE Ha J00po, a HUIAX i3
JIOOpUX HaMipiB MOYKE 3aBEPIIYBATUCS B MEKIII.

Y pomani 6arato ipoHiuHOTO i mortemHoro. Lle
JIeTKa B CBOEMY IUIMHI OMOBiAb, SKy YUTAa€lml Ha
OJTHOMY TOMXO0Bi. [[MCBMEHHUIII BAAIOCS CTBOPUTH
HapaTuB, SIKUH € TNIMOMHHOIO YKPATHCHKUM: Y HhOMY
PO3KpUTO OIBIYHY MPUPOLY JIIOACBKOTO OyTTH,
CKJIaJIHy B3a€MOJIiI0 JIIOMUHH 3 J0OpoM 1 31oM. 1o
OCTaHHBOTO CKJIAJTHO CKa3aTH, YH Bce )k Taku O0akoH
ctae repoeM (y KeMnOemTiBChKOMY CEHCi), Yd BiH,
paamie, cTaTMYHUA MiQiYHUN CyO’€KT, HaTUICHUN
cynepcunorw. s camoro OGakoHa I 3AaTHICTH
PO3YaKIIOBYBaTH CJIOBa HiYoro He Bapra. Cuia pos-
KPHUBAETHCS JIUIIE TOJI, KOJU MEPCOHAX MOTPAILISIE
B CEPENOBHUINE UYKUHITIB: TaM BiH 3JaTHUH KOHTPO-

JIFOBaTH MOHCTPYO3HUX IIOTBOpP, 00 3HA€ iXHi MoTa-
€MHE CJIOBO. Y pOMaHi HaWIikaBille crocTepiraru
HaBiTh He 32 O0aKOHOM, a 3a TUM MaHAPYBaHHIM
IYMKH, SIKa KPHCTANi3yeThCS BiI 3ycTpiul uuTava
3 MPOCTOPOM-MIHYC 1 MPOCTOPOM-ILTIOC. Y PE3yib-
TaTi, KOJMM YUTad CTA€ CBIIKOM pi3HHX JiaJIOTiB,
3apOMKYEThC >KUBa peduiekcis, sika aomomarae
BiJHAHTH IIOCh €K3UCTEHLINHO 3Hauymie. Baxmuso
pO3yMiTH, IO Ta Cymnepcuiia, SKOW Hauiase bor,
BcecriT un sikach HaliBuUIIa Marepis, noTpedye obe-
PEKHOTO IIOBOPKCHHS, 1HAKIIE MOXHA OIMMHUTHCS
Ha 0011 TUX, XTO pyHHYE CBIT. | B I[bOMY TIOIIATAE TIIE
OIWH MOTHB: BIIMOBIIAJBHOCTI 32 BUMHKHU JFOIUHU
nepen KOCMOCOM.

Pomany BiacTuBa ocoOnmBa Jorika, sika JEKOH-
CTPYIOE TpaauIiiiHy cy0 ekTHICTb. Maemo TBip i3
AHTPOTIONIEHHUM OaYeHHSIM CBITY JIOHEH 1 TOTOM-
0iuHmX cyTHOCTei. DeHTe3i MoXKe MaTH pi3Hi Bapi-
aHTH, YUCIICHHI IPOJOBKEHHS, aJIbTEPHATHUBHI iCTO-
pii. Mapis Moxnuus 3anpornoHyBajia HapaTHBHY
MAaTpPHIIIO, a 3 YaCOM HAIIOBHEHHS IbOTO XHMEPHOTO
CBITy Moke OyTw iHmHMM. YacoM BHIA€ThCA: Taka
peaTbHICTE HE OOMEXYEThCS JIMIIE MiHYC-TIPOCTO-
poM i mpocropoM-Tutoc. MoxHa Oyno 0, ckaxkimo,
YSBUTH TPaHCTYMAaHICTUYHI MEPETBOPEHHS W MOTpa-
wisiHHA O0akoHa B pi3HI XMMEPHI CBITH, sIKi OymyTh
MOB’s13aH1 3 MOTHBOM «pO34aKiyBaHHs ciiB». Ocb,
HaTPUKJIaA, JiHIs Aiajory, MI0 3aCBiT4y€ CYTHICTBH
3allepeueHHs] 3alMTaJIbHOIO CEHCY CTOCOBHO JIHI-
BOCMUCITY «pail — MEKII0»:

Mu He Bi3bMeMO Bac B o0nory, nane O0akoHe. ..
[Mpomonyto HaBigaTHCh 00 paro. Moxe, Iie BaM CIIo-
nobaeThest OlbIIe.

— A xi10a a1 ka3zaB, 110 IIEKJIO MeHI He Ioj00a-
eTscs? (c. 44).

«O06aKoH, PO34aKIOBYBau CIIiB» — POMaH, KUK
CTHIOHYKa€ 10 peduiekcii i 0 MOCTaHOBKH €K3HCTEeH-
[ifHO BOXKJIMBHX MHUTaHb; 3p0O3YMLIO, MONIYK BiAIO-
BiJli HE HAJIEKUTH JO JIETKHX... 3BiACH — pedrekcis
y CHONYLl 3 JKUTTEBUMH MHTTEBOCTSIMHM, KOIH —
YIPOIIOBXK KUITBKOX JECATHIIITh — BUTIAAAIN 3yCTpidi
3 TBOpLEM Ha3BaHOro pomany. Lle — mis omnHOrO
3 aBTopiB (M.3.) — 3acBiq4yIOTH ii MPOMOBUCTI aBTO-
rpadu. [Ipumipom, 30ipka «Cinbcbka Tomol HoMika»
MICTUTh TakuWi mgapumii Harmuc: «MuIoMy MaHOBI
Muxkoti 3uMOMpi 3 TOBAroXo i CHMITATI€I0 Bil aBTOPKH.
24.05.2004. Mapis Moxknuisi»; Ha TUTYIBHIN CTO-
piHLi moeTnyHOT KHIKKH «Ce30HHa rpadikay 3a3Ha-
yeHe nodaxxaHHs: «Mukoni [BanoBuuy 3umompi Bix
aBTOPKH — Xail HaM BipInyeTbes... 6.06.2016. Mapis
MOoKJHII)y; HATOMICTh PEIICH30BaHUH TBIp CYIIPOBO-
JOKye eTukeTHa (hopMyIna s CTIHKOTO CIUIKYBaHHS:
«Muxoni IBanoBruy 3UMOMDI BiJl aBTOPKU — IPUEM-
Horo yntanHs! 31.07.2023 p. Mapist Moknuusy.
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[Ilo x, aBTOrpach PO3KPHUBAIOTH IEBHI 3HAKU
3 ypaxyBaHHSM KOHKPETHOTO BCTAHOBIICHHS BUMIipY
ONTHMABPHOTO KOHTaKTyBaHHA MiX CIiBOECiIHU-
KaMd. Y I[bOMY CE€HCi 3rafatu 0 3ycTpidi, o CyIu-
nucst Mapii MOKJIHII Ta aBTOpaMm IUX PSJIKIB 3 TAKUMH
BUJATHUMHU ClIOBeCHUKamMu, sk Poman I'pom’sx
(1937-2014), Onekcanap Acrad’es (1952-2020) Ta
Onexcanap ['ammg (1948-2023)...

Benemo MoBy mpo OIliHHI €1eMEHTH, IO MICTATh
MIPOSIB CYTHOCTI BHCOKOT'O Mi’)KOCOOHMCTICHOTO CITiJI-
KyBaHHS. | came e HaliBaKnuBilIe, SIKIIO OPi€HTY-
BaTUCh Ha JOCKOHAIUH, y MEpUIy 4Yepry, 3 XydoXK-
HBOTo 00Ky mpo3oBuil TBip Mapii Mokmumi. A e
«Kpi3b BIKHA MeUali», K cka3ayia 0 aBTopka poMaHy
«Ha gyxwux Birpax» (2015) Onbra SIBopcbka, Matu

0 CIOHYKY O MOCTIHHOTO MOUIYKY B cO01 JIIONWHU.
3BIZICH — CYTHICTB, II0 YBUPA3HIOE XYIOKHIH daco-
MIPOCTIp 1 pealbHU CBIT HABKOJIO CHIBHOI 0COOUCTO-
cti. [lepexyciM Kkpi3b MpU3My JIOASHOCTI. A 1€ 0CO-
ONMBO BaXKJIMBO B €MOXY BHUKIHMKIB 1 BUIPOOYBaHb,
ko CiioBo HaOyBae OCOOJIMBOI MOTYTH, 30KpeMa,
B KOMYHIKaTHBHOMY KOZIEKCi OaraHHs:

«O Icyce TepnenuBui,

Binuanwuii BiHIIEM TEpHUHH,

DIAHb TBOIM JIackaBUM 30pOM

Ha nenonto Ykpainm...

CromiBaEMOCh, M0 YUTad 00’ €KTUBHO 30arue I
psnku 3-mixn mepa o. 1. Ilmas’toka, 60  cuHM Mapii
Moxuutii Tam, Ha om Opasi, BHOOPIOIOTH MPOCTip
JUTSL YKpaTHCBKOT J1odti !
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