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This article delves into the linguistic and extralinguistic aspects of color names, focusing on the universal elements
of color symbolism and their representation in phraseological units. The study draws on the works of renowned linguists
and researchers, exploring the historical and cultural dimensions of color perception. The research aims to compare and
establish symbolic meanings of the achromatic colors ‘black’ and ‘white’ in English and Ukrainian, shedding light on the
linguistic intricacies within phraseological units. Employing theoretical analysis and comparative research methods, the
study uncovers the cultural nuances and variations in interpreting these color terms, offering insights into the diverse ways
different societies conceptualize and express meanings through language. The research emphasizes the linguistic and
extralinguistic dimensions of color names, striving to identify similarities and differences in the symbolic meanings of black
and white in the two languages. As of today, linguistics lacks a systematic approach to lexical units with color names.
However, a consensus among many scholars suggests that phraseological unit with color name is inherently emotionally
charged; it not only denotes a color but also seeks to express our attitude towards it. The analysis of the examined material
indicates that color can be explicitly expressed (through direct naming of the color or an attribute associated with the
color) and implicitly (by naming an object whose color characteristic is embedded in daily life or culture as a tradition).
The designation of color in the contemporary linguistic worldview is influenced by various factors: cultural-historical, socio-
political, individual-psychophysiological, and artistic-expressive. The representation of color is conditioned by the traditions
of the language-speaking community. This comprehensive study significantly contributes to the broader discourse on
color semantics, enriching our comprehension of the subtle intricacies embedded in linguistic expressions related to color
symbolism. Prospects for further research are aimed at the analysis of lexemes in phraseological units, which have a color
name, and to reveal the connection between the units.

Key words: semantics, color symbolism, phraseological units, comparative analysis, cultural nuances, linguistic
intricacies.

CratTa po3rnsgae MiHrBICTUYHI Ta NO3aniHrBIiCTUYHI acnekT HalMeHyBaHb KOMbOPIB, aKLEHTY4YM yBary Ha yHiBep-
canbHMX eneMeHTax CMMBOMIKU KOMbOPY Ta IXHbOMY BUPaXKEHHi y pa3eonoriyHnx ogmHuusax. LochimxeHHs rpyHTy-
€TbCS Ha TBOPax BU3HaHWX NIHrBICTIB Ta BYEHMX, SKi PO3rNsSAaloTb iICTOPUYHI Ta KyNbTYPHI aCnekTu CIPUNHATTSA KOMbOpIB.
MeToto focnigKeHHS! € NOPIBHSAHHA Ta BCTAHOBMEHHS CUMBOMIYHMX 3HAYEHb aXpPOMaTUYHMX KOMbOPIB ‘YOpHUIA' Ta ‘Ginuin’
B aHIMIMCbKIN Ta yKpaiHCbKii MOBaX, PO3KpUBaOUn MOBHI TOHKOLL hpa3eonoriyHnx oguHuLb. BukopuctoBytoum TeopeTny-
HWUI aHani3 Ta MeToau NOpPIBHAMNBLHOMO OOCHIMKEHHS, JOCMIIXEHHS BUABNSE KyNnbTYPHi BIATIHKM Ta Bapiauii y TnyMaveHHi
LMX KONMbOPOBKX TEPMIHIB, HaZaruM iHCANTK B Pi3HOMAHITHI cNocoOW KOHLENTyani3awii Ta BUPaXXEHHS 3HAYeHb Pi3HUMMU
cycninectBamMn Yyepe3 MoBy. [lOCnigKeHHS akUeHTYE MIHMBICTUYHI Ta NO3amniHrBICTUYHI acneKkTu HaiMeHyBaHb KOSbOpiB,
CMPSIMOBYHOYMN 3YCUNNSA Ha BUSIBIEHHS CXOXOCTEMN Ta BiAMIHHOCTEN Y CUMBOMIYHMUX 3HAYEHHSX YopHOro Ta 6inoro B 060x
MoBax. Ha CbOrogHilLHiN AeHb B MiHBICTUL BiACYTHSA CUCTEMHA KOHLEMNLiS LWOA0 NEKCUYHUX OOUHUL i3 HA3BaMK KOMbOPIB.
MpoTe cninbHoto Ans 6araTboX BYEHUX € AyMKa Npo Te, Lo dpa3eonoriyHa oavMHULS 3 Ha3BOK KOMbOopy BiA3HaYaeTbCs
BHYTPILUHBO EMOLINHUM 3a6apBreHHsIM; BOHa He niuLie No3Hayae Konip, ane i HaMaraeTbCs BUPa3UTU Halle CTaBIEHHS
00 Hboro. AHani3 JoCniaXyBaHOro Matepiany CBig4MTb Npo Te, Lo Komip MoXe OyTv BUPaXKEeHWI eKCNAILUTHO (LUNsSXoM
NPSIMOro Ha3MBaHHS KOSbOPY Y1 03HAKW, NOB’A3aHOT 3 KOMbOPOM) Ta IMAMILMUTHO (LUNSXOM Ha3BW 06’ekTa, YME KOnbopPoBe
BM3HAYEHHS 3aKpinneHe B MOBCAKAEHHOMY XWTTi YM KyNnbTypi Ha piBHI Tpagwuin). HaiMeHyBaHHS KONbopy Y Cy4acHOMy
MOBHOMY CBITOrMA4i yMOBNeHo 6aratbMa dhakTopamu: KynbTYPHO-iICTOPUYHUMM, COLLianbHO-NOMITUYHUMK, iIHAMBIZYaNbHO-
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NcMXodisionoriyHMMm Ta XyaoXHbO BUpaxanoHUMU. Lle JocnimjKeHHs BHece CYTTEBUIA BHECOK Y LUMPOKUIA OUCKYPC Mpo
CEMaHTVKY KOMbopy, 36aradytoum Halle po3yMiHHS TOHKMX acnekTiB, BOy4OBaHMX Y MOBHI BUpa3u, NOB’A3aHi 3 CUMBOIIKOK
konbopy. lNepcnekTuBun noganblumx AOCNiAXEHb CMPSAMOBAaHI Ha aHania nekcem y paseonoriyHnX OAUHWUL, B SKMX

€ KONbopoHa3Ba Ta BUSIBUTY 3B’130K OAUHULIb Mixk OO0,

Knro4yoBi cnoBa: cemaHTMKa, CMBOSiKa KObopy, (pa3eonoriyHi 0AMHML, NOPIBHANBHWUIA aHani3, KynbTYpHi BiATiHKK,

MOBHi TOHKOLLLi.

Problem setting. The category of color is an
objective quality of the material world, and linguistic
signs embodying this concept encode diverse
information. Colors and their names, which represent
them, are universal elements of a color symbolic
system consisting of various subsystems, each with
its structure and function. Color designations as
carriers of information about the surrounding world
provide material for cognitive, psycholinguistic,
linguocultural, and other scientific studies.

The relevance of the chosen topic is driven by
the fact that color vocabulary has often been the
subject of experimentation in various linguistic
theories. However, the usage of color terms within
phraseological units has been insufficiently explored.
On the other hand, the study of color names helps
recreate a comprehensive picture of the world,
identify values characterizing a particular ethnicity,
and serve as indicative material for linguistic
research. Colors and color names exist in people’s
consciousness as sensory images of color and lexical
units. The symbolization of color designations is
a continuous dynamic process of accumulating
categorized information reflecting the peculiarities
of national mentality. Understanding the symbols of
language helps comprehend the laws of language,
understand the thinking of a people, and provide a key
to understanding various linguistic and philosophical
categories. The color symbol and its corresponding
color designation, maintaining their object-related
correlation, over time, form a new semantic structure,
acquiring paradigmatic characteristics. The study
of word semantics is a relevant issue in modern
linguistics, with many fundamental studies conducted
by both Ukrainian and foreign linguists. The lexicon
related to color is continually under investigation in
linguistics and language studies, exploring various
aspects. The research on color names in linguistics
has a long tradition, and the challenges arising during
the consideration of the semantic field of color terms
are inexhaustible. The reflection of color perception in
language has been studied since the time of Aristotle
and continues in various linguistic fields, including
etymology, history of color names, word formation,
linguostatistics, and psycholinguistics.

Analysis of recent research and publications.
The attention of researchers to color designations
as lexical units in different languages extends
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to phraseological units with a color component.
Foreign linguists such as T. Bennett, B. Berlin,
F. Birren, P. Kay, S. Kertulla as well as Ukrainian
linguists O. Bashmanivskyi, 1. Deieva, I, Kovalska,
M. Kocherhan, 1. Torbenska have studied the
phraseology of the English language.

Setting objectives. The goal of this work is to
study various linguistic and extralinguistic research
dedicated to color names, compare and establish
the symbolic meanings of color in English and
Ukrainian, and identify similarities and differences
in the interpretation of achromatic colors ‘black’ and
‘white’ in the two languages.

The object of the study is phraseological units of
modern English and Ukrainian with color names black
and white. The subject of the study is the semantics
of color names within phraseological units. The
research methodology involves theoretical analysis,
comparative, and descriptive research methods, as
well as semantic analysis.

Main material. One of the primary functions of
language is to convey visual information resulting
from the perception of the surrounding world by the
sensory organs. It is well-known that approximately
90% of the information about the world is acquired
by humans through visual sensations and observation
[3]. The ability of humans to distinguish colors sets
them apart from most living beings. It has been proven
that the human eye can discern around 120 colors,
shades, and combinations in the spectrum of white
color [1]. Therefore, there is a logical need to identify
methods for highlighting and forming a system of
color designations. When assigning a name to color
perception, according to Berlin’s definition, a person
associates the general characteristics of an object or
phenomenon, accumulated through communication
with the external world [2]. While perceiving the
world, humans reproduce it through verbal means,
reflecting it rather than copying it.

Colors, from the perspective of their physical
nature, are divided into achromatic (black, white,
gray) and chromatic (red, yellow, orange, green,
blue, cyan, violet) [9]. Achromatic colors differ in
brightness, while chromatic ones differ in brightness,
saturation, and hue. As a physical phenomenon, color
is given to humans in visual sensations. The perception
of color and its interpretation varies among different
cultures. Therefore, the richness of colors in the
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surrounding world is uniquely reflected in different
languages. This implies that attitudes towards colors
are entirely determined by the cultural-historical
traditions and customs of a particular nation, i.e., its
history, culture, way of life, etc. Each language, in its
way, categorizes and describes objective reality using
its specific means. Thus, different languages have a
varying number of lexical units for color designation.
For instance, in English, there are 6 basic primary
colors denoted by lexical units: black, white, red,
green, blue, yellow, while in Ukrainian, there are 7:
black, white, red, yellow, green, cyan, blue [6].

Color symbolism plays a significant role in
mythology, folk rituals, alchemy, art, etc., and it varies
depending on the objects being represented, regional
characteristics, traditions, and more [5; 6]. Attempts
to provide a psychological characterization of colors
and shades [3; 5; 10], have resulted in the compilation
of encyclopedias and dictionaries of symbols by
G. Biederman, J. Foley, and others. In these works,
authors sought to determine the specificity of the
influence of different colors on physiological and
emotional levels. The idea of the existence of
specific color meanings was first proposed in ancient
India, as evidenced in alchemy, religion, and other
works. Color is personified in ritual ceremonies in
all religions. The name of a color often serves as a
symbol in traditional Eastern medicine, magic, and
astrology.

People chose specific colors for coats of arms,
flags, and masquerade costumes, and by the color,
one could accurately determine their origin. The
beginning of the scientific study of the phenomenon
of color meaning in modern times can be attributed
to Goethe’s teachings on color and his ideas about the
‘sensory-moral effect of color’. In the symbolism of
color, the scholar identifies three main levels:

— the color itself, isolated from other colors and
forms — this level is characterized by ambiguity and
contradiction;

— the second level of the color symbol is the
combination of colors that forms a symbolic whole,
the essence of which is not reduced to the sum of the
meanings of individual colors;

— the combination of color and form - the
symbolism of color forms (both abstract geometric
figures and concrete physical objects) [11].

Despite national differences in color symbolism,
most ‘primary’ colors have their symbolic meanings
entrenched inreligion and culture [12]. Understanding
the symbolism of color serves as a stepping stone to
comprehending the semantics of color and provides
a key to understanding lexical units. Let’s consider
black and white colors.
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Black color symbolizes night, death, repentance,
sin, silence, and emptiness. Since black absorbs all
other colors, it also expresses denial and despair,
serving as a contrast to white and signifying a negative
element. In Christian tradition, black symbolizes
grief, mourning, and sorrow. The tradition of wearing
black as a sign of mourning and at funerals originated
from superstitions. People believed that the spirit of
the deceased would not recognize them, preventing
any harm. Wearing a black veil on the face was
intended to ward off demons and prevent them from
taking another soul to hell. The custom of wearing
a black armband on the left sleeve as a sign of
mourning dates back to medieval times when a lady
would wear a band on a knight’s arm to signify his
service to her. Later, the armband became a symbol
of loyalty to the deceased spouse. In Japan, however,
black is considered a color of joy. In British courts,
squares of black fabric were torn apart by judges
when announcing a death sentence. The term ‘Black
Death’ refers to the epidemic of bubonic plague in
1348, which claimed approximately 25 million lives
in Europe alone.

White is a divine color, symbolizing light, purity,
and truth. In many countries (in Europe, China,
Egypt), white is the color of mourning, and the
deceased’s clothing is dedicated to new life with
white fabrics. In many other cultures, it is the color
of joy and celebration. White is a contradictory
symbol, combining light and life on one hand,
and old age, blindness, and death on the other. In
China, white is associated with both treachery and
purity. The Scandinavian goddess of death, Hel,
who resides in the icy (pale) world of death, has a
dead-white face. A white dove symbolizes peace
and the Holy Spirit. White eggs represent creation,
the primordial foundation. A white flag signifies
surrender and truce. White is the color of purification
from sins, baptism, communion, and the holy days
of Christmas, Easter, and Ascension. In alchemy, the
white color is associated with mercury. It is the color
of light, purity, and perfection, a universal symbol of
the innocence of the soul. As the opposite of black,
it holds a special place in the color spectrum system
and expresses an aspect of the universal, associated
with the Absolute. White was the color of animals
sacrificed. The function of white color, derived from
the sun, is associated with mystical enlightenment, a
symbol of the East. Hence, sacred horses in Greek,
Roman, Celtic, and Germanic traditions were white.
Many words with the root ‘alb’ — Alps, Elba, elf
(alb) — recall the light of the otherworld. In Tibetan
tradition, white is the color of Mount Meru, located
at the center of the world, symbolizing movement
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towards enlightenment. White embodies the spiritual
principle. These analogies underlie the etymology
of some geographical names: Alba Longa, Albion,
Albania.

In its negative manifestation, white, like green, is
a sign of death. Additionally, white is a symbol of
the Moon. This characteristic is utilized in rituals,
where women with whitened foreheads perform
moonlight dances. During the transfiguration of
Christ, his clothing became ‘white as light’. White
is the color of the clothing of the Virgin Mary,
angels, and priests for the feasts of the Annunciation,
Christmas, and Easter, symbolizing spiritual and
illuminating principles. White is also the color of
attire for wedding ceremonies, initiation rites (as
worn by Roman vestal virgins), and funeral rituals
(the color of shrouds). As a contrast to red, the color
of life, white is considered the color of ghosts. In
alchemy, the ‘white daughter of the philosophers’
refers to the white elixir—a byproduct of alchemical
transformation that yields silver and contributes to
longevity. White magic, unlike black magic, deals
with establishing connections with angelic forces.

From the idioms dictionary [4], we have identified
45 English idiomatic expressions with the color term
«black». Methods of categorization and classification
of color are culturally conditioned, although
color perception itself is a wuniversal function
[7]. The development of cognition in different
cultures follows diverse paths, leading to accents
and unique divergences in color denominations
and interpretations of linguistic phenomena. For
instance, oil, which is not extracted in Ukraine but
significantly affects commodity prices in the country,
is referred to as ‘black gold’ in Ukrainian. For the
English, coal, perhaps no less valuable, has another
name in English — ‘black diamond’. In the phrase
‘black flag’ where the lexeme denotes color, it is
used in a literal sense, representing a pirate flag. In
English, the usage of expressions like ‘black clouds’
and ‘black darkness’ is common, where the color
term, expressed as a qualitative adjective, logically
describes the noun. Let’s consider another epithet:
‘black ingratitude’. Here, the color designation
coincides in both languages. A similar semantic
expression is found in the phrase ‘black lie’ which
denotes a deliberate falsehood.

We noted that the color black symbolizes death,
evil, and sadness. To corroborate this, we find
idiomatic expressions such as ‘in (someone’s) black
books’ — in disfavor, ‘black augury’ — a bad omen,
‘things look black’ — things are in a bad state, ‘black
looks” — angry glares, and «look black» — to be
gloomy. The last two examples demonstrate the broad
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semantics of the color term and the primary feature of
idioms, where the combined meaning of components
does not necessarily equate to the meaning of the
whole expression.

In word combinations like ‘blackday’, ‘black dog’,
‘black despair’, ‘black melancholy’ the adjective is
associated with a sad, bitter, gloomy mood. In the
phrase ‘black bottle’, it is associated with poison, and
in ‘black letter day’, it refers to an ordinary working
day. In ‘as black as a thunder cloud’, the degree of
adjective expression is not sharply emphasized. The
semantic field of the color term ‘black’ also includes
the meaning of ‘mystical’, reflected in the expression
‘to black out’— to obscure.

In both compared languages, we find the
expression ‘a black horse’—a dark horse. Particularly
noteworthy is the phrase ‘Black Monday’. In student
slang, it denotes the first day of classes after a break.
For economists, it has a different meaning: Black
Monday refers to November 19, 1987, when there
was a sharp decline in the stock market, marking the
beginning of a financial crash. In the same dictionary
article, expressions like Black Tuesday, Black Friday,
Black Wednesday, Black Thursday are found, all
indicating days when there were declines in the stock
market. As seen, the color term retains its meaning
for conveying speakers’ attitudes towards the events.
A similar semantic meaning is reflected in Ukrainian
phrases like ‘wopumii cnmcox’ (blacklist) and ‘nHa
yopHuii fieHs’ (for a rainy day).

Among the analyzed idioms containing the
color term ‘black’, a significant number (9) involve
comparisons expressed with the structure ‘as...as’.
Some are direct comparisons used as fixed phrases
in English, both in spoken language and works of
fiction, such as ‘as black as coal’ and ‘as black as
a crow’. These English idioms have equivalents in
Ukrainian, such as ‘wopuuii, six xkpyk’ (black as a
crow) and ‘"gopnwmii, 5K caxorpyc’ (black as soot).
Phrases like ‘as black as a sweep’ and ‘as black
as a stack of black cats’ are based on metaphor,
hyperbole, and mean ‘very black/dark’. In the phrase
‘black frost’, which denotes frost without hoarfrost
(snow), the nomination is based on the natural
color of the earth in winter. There is no equivalent
phrase in Ukrainian that characterizes such weather
conditions [14]. The color term ‘black/4opuuii’ is
part of many other terms. Some have the same color
term as their base in both languages, for example,
‘black box — wopua ckpunbka’, while others denote
the same referent with different color terms, such as
‘black eye — cune 0Ko0, CUHSK.

It might be challenging for non-speakers to
understand why the English use the idiom ‘black
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dog’ to convey a state of depression or melancholy,
although the semantics of this color term contribute to
understanding the expression. English veterinarians
refer to necrotic hepatitis as ‘black disease’ due to
the black color acquired by the livers of animals that
died from the disease. In contrast, Ukrainians use
the term ‘wopua xBopoba’ (black disease) to refer
to epilepsy.

In English, there are many other terms containing
color terms. In Ukrainian, they represent concepts
without color terms, for instance, ‘black character/
black letter — rotuunuii mwpudt’ and ‘black ink —
pUOYTOK, HAJUTHIIIOK OIOMKETHUX KOMITiB’ [14].

The primary meaning of the color term ‘white’
is goodness, purity, and innocence. For example,
the English phrase ‘whifte hat’ refers to a good guy.
The symbolism of the white color is also evident
in expressions like ‘white name — He3amnsMoBaHa
penyraiis’, ‘to whitewash (somebody/something) —
BigMuTH, Biquuctut’ and ‘white sheet — mOKassHHUAMN
oJIT, to stand in a white sheet — TyONi4HO KasgTHCS .
The term ‘white lie’ refers to a lie for the greater
good, symbolizing the innocence of the lie. Such an
epithet is not found in the Ukrainian language.

In its literal meaning, the adjective ‘white’ is used
in comparative turns in both English and Ukrainian.
The analysis of such comparative phrases indicates
that in both languages, this color can be associated
with the same denotatum, for example: ‘as white as
a sheet — Oinuii (Oniawii), MOB 1oJI0THO , and ‘snow-
white — OuTocHDKHMIA W are expressions in which
the color term ‘white’ is used straightforwardly,
indicating paleness and pure whiteness. However, the
phrase ‘turn as white as a ghost’ carries additional
connotations and translates to ‘moOinitTu Big cTpaxy’
in Ukrainian, meaning to turn pale with fear. The
number of such comparative expressions in English
is significantly less than the number of expressions
with the anchor component ‘black’. An interesting
example of the development of the meaning of
the color term can be seen in the use of the phrase
‘White man’ in both its literal and metaphorical
senses. In its literal meaning, ‘white man’refers to a
representative of the white race. From this, we have
the expression in English ‘the white man’s grave’,
referring to Equatorial Africa due to its unfavorable
climate, detrimental to non-native inhabitants. Other
established phrases with the color term in this sense
include ‘white backlash’ — a reactionary response by
white racists to the activism of African Americans
for civil rights in the 1960s. In a metaphorical sense,
the same expression is used in English to denote a
respected, noble person. Here, we can trace the
influence of sociocultural factors on the use of color
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terms in speech. In the imagination of Americans
who asserted the superiority of their race over others
(black man, red man), only individuals of the white
race are considered honorable and deserving of
respect.

White color is used in both Ukrainian and English
with the meaning of ‘clean’. In Ukrainian, a ‘Gino-
pyuka’ refers to a person who fears or avoids dirty
work. In English, the term ‘white collar’ is used
to describe someone who works in an office. In
Ukrainian, this meaning is conveyed descriptively
without the use of a color term. A derivative of
this expression is the term ‘white-collar crime’ in
English, referring to crimes committed by ‘white-
collar’ workers, directly related to their professional
knowledge and skills, such as securities fraud,
embezzlement, and so on.

The analysis of the semantics of color terms in
phrases once again confirms the ambiguity of the
symbolic meaning of color. For example, in the phrase
‘white day’, the color term ‘white’ is synonymous
with adjectives like propitious, auspicious, fortunate,
and happy, indicating a positive emotional coloring.
On the contrary, the color term in the phrase ‘white
fury’ takes on an opposite connotation, signifying
intense anger and wild hatred.

The color term ‘white’, when combined with
different lexemes, is used in some idioms to
denote cowardice or timidity, such as ‘white liver’
(cowardice), ‘white feather’ (cowardice), and 7o
show the white feather’ (to show fear or cowardice).
The component ‘white’, isolated from these phrases,
does not have an independent semantic meaning and
acquires content only through the interaction of two
or more lexemes.

In phrases like ‘white frost’ (frost without
snow) and ‘white squall’ (squall without rain), the
mechanism of meaning development is similar.
However, the semantics of the color term are not
transparent and may require the use of a bilingual
or explanatory English dictionary to understand the
meaning of the phrase. The significant influence
of the cultural factor on the understanding of
the semantics of phrases with color terms can be
observed through the comparison of meanings
where the same words are used as proper or common
names. For instance:

‘White Christmas’ — the title of a traditional
Christmas song; ‘white Christmas’ — referring to a
Christmas when there is snow on the ground, which
is rare even in the northern states of the USA. ‘White
Book’ — a standard for compact disc recordings;
‘White book’ — an official government document on
a particular issue.
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Sometimes, the use of the color term may seem  saturated. Just as the adjectives ‘black’ and ‘white’
entirely arbitrary, as in the case of ‘white box’ — a  represent polar opposite characteristics and concepts,
custom-built computer, essentially an ‘anonymous’ the symbolism of these color terms also differs
computer. In the economic terms dictionary, the  drastically. Black symbolizes death, sin, misfortune,
phrase ‘in the white’ means ‘unfinished, incomplete,  hostility, and illness; it symbolizes darkness and
semi-finished’. mystery. On the other hand, white symbolizes purity,

Conclusions. Thus, the main meanings of thecolor  innocence, joy, happiness, the absence of light, and
term ‘white’ in English and Ukrainian are analogous,  hope for salvation. In specific cases, these color
which is evidently explained by the universality = terms may have other semantic nuances, but these
of symbolic meanings of this color in global and  meanings are on the periphery of the lexical-semantic
national cultures. However, both languages also have  field of color terms.

culturally specific meanings that have developed There is a relationship between language, culture,
under the influence of the traditions and histories of  and color symbolism, specifically within phraseological
the English and Ukrainian peoples. units in English and Ukrainian. The analysis reveals

A characteristic feature of the black color is that,  the diverse and nuanced meanings attached to the
for all nations, it symbolizes negativity: sorrow, colors ‘black’ and ‘white’ in linguistic expressions,
melancholy, humiliation, and destruction. In  emphasizing the cultural influences on color perception.
Ukrainian culture, the black color signifies a negative ~ Color symbolism is a complex and multifaceted
aspect, contrasting with white and symbolizing evil, = phenomenon, influenced by cultural, historical, and
sadness, and distress. In the analyzed phraseological  psychological factors. The research significantly
units where color is a key component, the color  contributes to the ongoing discourse on color semantics,
term helps create vivid visual images from simple  offering insights into the intricate interplay between
abstractions, making the speech emotionally language and cultural perceptions of color.

REFERENCES:

1. Bennett T.J. Aspects of English color collocations and idioms. Heidelberg: Carl Winter, 1988. 197 p.

2. Berlin B., Kay P. Basic color terms, their universality and evolution. Los Angeles: University of California,
Berkeley. 1991. 209 p.

3. Birren F. Color psychology and color therapy: A factual study of the influence of color on human life. Citadel
Press. 1961. 302 p.

4. Collins Cobuild. Idioms Dictionary. HarperCollins Publishers. 2012. 528 p.

5. Kay P. Color. Journal of Linguistic Anthropology. 2000. Ne 9. P. 29-32.

6. Kay P. Color. Key terms in language and culture. New York: Alessandro Duran Blackwell Publishers.
2001. P. 21-29.

7. Kerttula S. English color terms: etymology, chronology and relative basicness. Helsinki: Societe neophilologique
de Helsinki. 2002. 364 p.

8. bawmanHiscbkun O. J1. Jlekcnko-cemaHTUuHI 0cobnmnBoCTi npukMeTHWKa black B aHmincbkin mosi. BicHWk
NeeiBcbkoro yHiBepeuteTy. 2009. Ne 48. C. 300-305.

9. [leesa |.M. BaneHTHi BMACTUMBOCTI aHIMiINCbKMX MPUKMETHUKIB — nepudepiiHmX “koniponosHaveHs”. TeopeTuyHi
MUTaHHS aHrmincokoi dinonorii. 1974. C. 164-180.

10. KoBanbcbka |I.B. KonbopucTrka sk nepeknago3Haeya npobnema (Ha martepiani ykpaiHCbKMX i aHITIOMOBHUX
TekcTiB). Kunis, 2001. 19 c.

11.KouepraH M.I1. 3aranbHe MOBO3HaBCTBO: MiAPYYHUK AMS CTYAEHTIB ifonoriyHmMx crneuianbHOCTEN BULLMX
3aknagis ocsitTn. Kunis, 1999. 288 c.

12. TopbeHcbka |. B. CuctemHi 38’a3ku hpasdeonoriamis 3 konipHiM KomnoHeHTom. Yepkacu, 2003. Y. 1: AkTyanbHi
npobnemun meHTaniHreictukun. C. 181-187.

13. Apewenko A., besgitko B., Kosup O. CyyacHuii dpa3eonoriyHmii CAOBHWK YKpPaiHCbKOT MOBU. CMOBHUKM.
Topcinr Mntoc, HasuanbHa nitepatypa. 2018. 640 c.

59



