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Kuiscvroeo ynisepcumemy imeni bopuca I pinuenka

Y cTaTTi PO3KPUTO coljianbHi NepeayMOBU BUHUKHEHHS MICEHHOTO TEKCTOBOTO Pen-xaHpy (aHpy Xin-xom), Moro oco-
6nmBOCTI Ta Oro MicLe i ponb y NosBi xin-xon cybkyneTypu. CTaTTa CTUCNO ONUCYE Pi3Hi NPOSIBU CyOKYNbTYpU Xin-xony
B MOBEAiHLi Ta TBOPYOCTI ii NMPEACTaBHUKIB, @ TAKOX OEMOHCTPYE pe3ynbraTti MiHrBICTUYHOTO AOCHIAKEHHS OO0 BMKO-
PUCTaHHA TEMAaTWKWU OUCKPUMIHALiT y TekcTax pen-niceHb OBOX CTYAIMHUX anbOOMIB BiZJOMOrO aMepuKaHCbKOro penepa
Kengpika Jlamapa [JaksopTa, NonynsipHOro cy4acHoro aBTopa Ta BUKOHaBLSA pen-niceHb, Tpudi naypearta npemii «pemmi»
2016, 2018 Ta 2023 pokiB Ha Kpawwuii pen-anbboM, a came MiaHATTS Npobnem couianbHOi HepiBHOCTI: pacoBoi Auc-
KpuMiHaUii (pacuamy), reHaepHoi AMCKpMMIHaUii (Cekcmamy) i AMCKpuMiHaUii maTepianbHO ManosabesneyeHux nogen
(noBepTM3My) B amMmepuKaHCbKOMY CYCNifnbCTBi. 3 ormsaay Ha Te, WO NepeaymoBaMu BUHUKHEHHS pen-XaHpy cnyrysanm
CKMafHi EKOHOMIiYHi Ta couianbHi yMOBW, MNOTETUYHO MOXHA Oyno NpUNyCTUTH, LLO 3a3HaYeHi BMLLE NpobnemMu coljianbHoT
HepiBHOCTI MOrnM ByTK NOKNaAeHi B OCHOBY CTBOPEHHS! TEKCTIB pen-niceHb penepa Kenapika Jlamapa [daksopTa. A oTxe,
METO AoCHimKeHHs Byno 3'acyBaTyt NPaBUIIbHICTb TaKoro NPUMYLLEHHS Ta BUSABUTU NPUCYTHICTb TEMW 3rajaHunX BUAIB
OVCKpUMIHaLii B psaakax TEeKCTIB paHHbOro nepiogy TopyocTi KeHapika Jllamapa JaksopTa. Y cTaTTi HaBeaeHo AesiKi paaKu
TEKCTIB pen-niceHb ABOX NepLUunxX CTyAinHux ansbomis penepa Kenapika Jlamapa dakeopTa, wo nobaymnm cait y 2011 Ta
2012 pokax, 3i 3MiCTOM 3a3Ha4yeHoi NpobnemaTuku, a TakoX NpoaHaniaoBaHO CTyMiHb BaXMBOCTI MPOGNemMn HepiBHUX
npaB foAen y TBOPHOCTI pen-KaHpy 3 METOK OOCATHEHHS METMW akTyanisauii Ta nonynsapuaadii pen-niceHb He nuiue Yepes
npuBabnuBIiCTb CTUMIO MY3WKW, @ i Yepe3 NPUBEPHEHHS yBaru OO 3MICTy TEKCTIB, KOTPi € AOCTaTHbO LiiKaBUMK 3 TOYKM
30py ix MiHrBicTMYHOro acnekty. MNpoBegeHe focnigXeHHs AoBeno, Wo npobnemaTvka ANCKpUMiHALLi, a came CEeKCUamy,
pacu3My Ta MoBEPTM3MY MPUCYTHS MPaKTUYHO B KOXHIW NiCHI aBTOpa 1 BUKOHaBLA pen-niceHb KeHapika Jlamapa [JaksopTta.

KntouoBi cnoBa: pen-xaHp, Xin-xon, pen-nicHi, CEKCn3Mm, pacmam, NOBEPTU3M, AUCKPMMIHALA COoLianbHOI HEPIBHOCTI.

The article reveals the social prerequisites for the emergence of the song text rap genre (hip-hop genre), its features
and its place and role in the emergence of the hip-hop subculture. The article briefly describes the various manifestations
of the hip-hop subculture in the behavior and creativity of its representatives, and also demonstrates the results of the
linguistic study on the use of discrimination in the lyrics of rap songs of two studio albums by the famous American rapper
Kendrick Lamar Duckworth, a popular contemporary author and performer of rap songs, three times winner of the Grammy
Award in 2016, 2018 and 2023 for the best rap album, namely raising the problems of social inequality: racial discrimi-
nation (racism), gender discrimination (sexism) and discrimination against financially disadvantaged people (povertism)
in American society. Given that the prerequisites for the emergence of the rap genre were difficult economic and social
conditions, it was hypothetically possible to assume that the above-mentioned problems of social inequality could be the
basis for creating the lyrics of rap songs by rapper Kendrick Lamar Duckworth. Therefore, the aim of the study was to find
out the correctness of this assumption and identify the discrimination topic presence of these types in the lines of Kendrick
Lamar Duckworth’s texts in the early period of his work. The article presents some lyrics examples from rap songs of the
first two studio albums by the rapper Kendrick Lamar Duckworth, which were released in 2011 and 2012, with the content
of these issues, as well as analyzes the importance degree in the inequality problem in rights of people in the creativity of
the rap genre in order to achieve the goal of updating and popularizing rap songs not only because of the style of music
attractiveness, but also because of drawing attention to the content of texts that are quite interesting from the point of view
of their linguistic aspect. The study proved that the problem of discrimination, namely sexism, racism and povertism is
present in almost every song of the author and performer of rap songs Kendrick Lamar Duckworth.

Key words: rap genre, hip-hop, rap songs, sexism, racism, povertism, discrimination against social inequality.

IlocranoBka mnpobiaemu. Pen-xaHp, KOTpUII  HOTO JKaHPY TEKCTiB miceHb. OTXKe, CKIalHA CHTYya-
Ma€ Iie OHY Ha3By «Xim-xom», 3apoauBcsi y CIIIA  1ist B CyCHUIBCTBI Ta 3MIIIAHHS KYJIBTYp CTaJlHd TJIOM
B 70-Xx poKax MHHYJIOTO CTOJMITTS. AMEpPUKAHChKA Ui BUHHUKHCHHS IICEHHOTO PEM-)KaHPY, y SKOMY
MOJIOAb TOIO yacy IOocTaBajla Iepel npoliieMaMu — 3HAYEeHHS TEKCTY, IO Ma€ CBOEPIAHY PEYUTATHBHY
pacoBoi TUCKpHUMiHAILIi (PaCH3MOM — aHel. racism)  CTPYKTYpY, Ta y MO€IHAHHI 3 appo-aMePUKaHCHKHUMH
Ta TeHAEpHOI OUCKpUMIiHALil (CEKCU3MOM — awuel. ¥ JIAaTHHO-aMEpPHUKAHCHKUMH PUTMaMH 3JIaTeH TICHU-
sexism), IMCKpUMiHalii MafHOBOT HEPIBHOCTI (TIOBEp-  XOJOTIYHO BIUIMBATH HA CBIJIOMICTh CITyXadviB, TOHO-
TU3MOM — GH2/l. povertism), 0 HaJIUXaJlo TBOPYMX ii  CsIUM MporaraHy, iei Ta 3akiUKd JI0 KHUTTS 0e3
IPECTaBHUKIB 10 CTBOPEHHS HOBOTO PEBOJIOLIN-  KOPAOHIBy BCiX MOXKIIMBHX 3HAYCHHSX LIbOTO BHPA3y.
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Mosioni Jrony, BTOMIICHI Bij OyA€HHHX mpoOiieM,
3YCTPLIH TIeH MCEHHUH XaHp SK MOIUX HATXHCHHS.
OpmHOYacHO 3 BHHUKHEHHSM IICEHHOTO TEKCTOBOTO
KaHPY XiM-XOm 3’SIBISTIOTHCSA HOBI Tedii XyTOKHBOT
TBOPYOCTI, L0 HNEPETYKYIOThCS 3 HOro HACTPOEM Ta
cruneM. Lle crpit-apt, rpadiTi Ta TaHelb Xim-XoIl.
VYce 11e B MOEQHAHHI 1 CTal0 HOBOI MOJIOIKHOIO
XII-XOM CYOKYJIBTYpOIO 3 TIEBHOIO aTPHUOYTHKOIO
CTWJIIO Ta ITOBEIIHKH.

AHani3 ocTaHHIX JaocaigkeHb i myOsikamiii.
[Ipobnemy anami3zy TeKCTIB pen-miceHb MOAO iX mpo-
OneMaTuky po3miggany Taki HaykoBli sik: bamiy C.
(anmn. Balliu, S.) — nocnimKeHHS pacOBOTO TUCKYPCY
B ITICCHHMX TEKCTaX O1TMX PeT-BUKOHAIIIB Ta iX COITiO-
KyJIBTYpHUH B32€EMO3B’ 530K 3 a(ppo-aMepHUKaHCHKOO
cuineHoToO; Miamno JI. (amrn. Diallo, D.) — nocmi-
JDKYBaB 1HTEPTEKCTYaJbHICTh IICEHHUX per-TeK-
ctiB; Kpim3 A. (aumi. Krims, A.) — HOOCTIIKSHHS
pemny sK JXaHpy, 0coOnmMBOCTI (popMyBaHHS aBTOP-
CHKOI 1IGHTUYHOCTI B HOTO paMKax; YcTepxod (aHI.
Oosterhof, 1) — nIOCHIIKEHHS TEMaTUKU IIiCEH-
HUX TEKCTIB pemn-KaHpy B ajapbOoMax amMepuKaH-
CbKHUX pemn-BUKoHaBLiB 1990-x pokiB; Poy3 T. (aHm
Rose, T.) — nocnijpKeHHs COIIOKYIBTYPHOTO KOHTEK-
CTYy BHHUKHEHHS Pel-XaHpPy Ta WOTO TOAAIBIIOTO
po3ButKy; Barkin3 C. (anrn. Watkins, C.) — mocii-
JOKEHHSI Ta BU3HAUEHHS POIi PeIy B COLIOKYIBTYp-
HOMY JHUCKYpCi, Cy4acHOMY HOJITHYHOMY THCKYpCi
Ta micenHoMy nuckypei B CHIA; Bincon H. (anrm.
Wilson, N.) — nocnipKeHHS BIUTUBY 3MICTY ITICEHHUX
TEKCTIB B JKaHpi per Ha appo-aMepUKaHCHKY MOJIOIb
Ta iH. Tak Sk MUTaHHS BUBYEHHS TEKCTIB PETI-TIiCEHb
IIOA0 BUSBJICHHA Y iX 3MICTI TEMHU AMCKpUMIHAIIT
SK BaXJIHMBOI MpOOIEMH aMEpPHKaHCHKOTO CYCIiJIb-
CTBa HA MOMEHT BUHHKHEHHS pPer-)KaHpy HeJ0CTaT-
HBO PO3KpPHUTE Y HAyKOBHX JIIHTBICTUYHHX pOOOTax,
BHHHUKa€ TOTpeda MoajIbIIoro HOro BUBYECHHSI.

IHocranoBka 3aBaaHHs. 3 ODSIAY Ha Te, IO
MEPEeAYMOBOIO JUIsI CTBOPEHHS ITICEHHOT'O TEKCTOBOTO
pem-KaHpy, SKHH PO3MIANAEThCS y CTaTTi, CTajH
CKJIaJIHI COIliaJIbHI YMOBHM TOTOYaCHOTO aMEpUKaH-
CBHKOTO CYCITIJILCTBA, 3aBJIaHHIM JIOCIJPKEHHS € TIPO-
aHAT3yBaTH PSIKA TEKCTIB PpEM-TiCeHb BiIOMOTO
aMepUKaHCHKOTO pern-BuKoHaBI Kennpika Jlamapa
HaxBopra (KOTpUH MOYMHAB MiJ CLEHIYHUM IICEB-
noniMoM K-Dot), Tpuui naypeara mpemii «I'pemmi»
2016, 2018 Ta 2023 pokiB Ha Kpallui pern-aibooM,
3 METOIO 3HANTH B PsAAKaX HOTO MiCEHb TEMY TUCKPH-
MiHaIlii, a caMe TeHJIEPHO1 TUCKPUMIHAII{, pacu3My
Ta noBepTu3My. Beworo Kennpik Jlamap BuiycTus
I’ SITh CTYAIMHUX aJIbOOMIB:

1) «Section. 80» — 2011;

2) «Good Kid. M.A.A.D. City» — 2012;

3) «To Pimp a Butterfly» — 2015,
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4) «Damny — 2017,

5) «Mr. Morale & The Big Steppersy — 2022.

Marepianom i HAmOro JOCTiIKeHHS Oyio
00paHO TEKCTH PEN-MiCeHb IBOX MEPIIUX aTbOOMIB
2011-2012 poxis.

Bukiaa ocHOBHOro Marepiajy

Ho ocobmuBocTeil TEKCTIB aMEepHUKaHCHKUX
pern-miceHb BiIHOCHUTBCS iX JIGKCHYHA Pi3HOMAaHIT-
HICTh (MIOE€JHAHHS BCIX CTWIIB JICKCHKH), €MOIlil-
HICTh Ta €KCHPECUBHICTH [2]. JIEKCHKOH pern-TiceHb
MOKHa KJIacH(piKyBaTH 3a CTHJIICTHIHOIO IIpPHHA-
JEXKHICTIO IO CTHIIICTHYHO-3a0apBICHOI JIGKCHKH.
Perm, mo cyTi, nepenbauae MOHOIIOTIYHE BUKOHAHHS
PUMOBAHUX TEKCTiB, YaCTO 1I€ BUKOHAHHS ITiIIaIITo-
BYIOThb MiJi pUTMIYHAN €JeMEHT MY3UKH (OapabaH-
Huil put™). Lle Hamae OinbIne MOXINBOCTEH aBTO-
paM pen-miceHb ISl ASTAIBHOI PO3IMOBI KUTTEBUX
ictopiii 1 mpoGmem [3]. MoBa pery JiHTBICTHYHO
HaroBHEHA CBOEPiTHOIO JIEKCUKOIO CyOKYIBTYpH XiIl-
xomy. Micue cyOKylIbTYpHOI JEKCHKH TiCHO TOB’S-
3aHe 3 MPUHAJICIKHICTIO 10 TIEBHOT COLIAJIbHOI TPYIIH.
MucneHHss B TepMiHAaX KOHKPETHHUX CYOKYIBTYp
i iHTeprpeTarii peaabHOCTI ACOIIOETHCS 3 MOTH-
BAIli€l0 JKUTTS Ta JOCSTHEHHS IMEBHOI METH ILOJO
camoigenThdikauii, TOOTO 3HaHHS Ta BUKOPUCTaHHS
CIIGHTOBHX CJIB 1 BUpa3iB pemy MiIKPEeCIIO0Th i1eH-
THYHICTG iHAuBIAa [1].

TakuM YMHOM, KOJM MH TOBOPHUMO TIPO aHa-
73 TEKCTiB pem-IliceHb, MA€EMO Ha yBa3l He JIHIIE
BUBUYCHHS 1X TEMaTHKHU, CTUIICTUYHOTO 3a0apBICHHS,
a i nekcuyHe 03HaMOMJICHHS 3 THUIIOBUMH CIIOBaMHU
Ta CTaJIUMH BUPa3aMH, XapaKTepPHUMH ISl CyOKYIb-
Typu Xim-xom y tinomy. llomo nekcuku, KOTpOIO
KOPHCTYIOTBCSI aBTOPHM Ta BHUKOHABII DEII-IiCECHbB,
CITi BIAMITHTH INMHPOKE BUKOPHCTAHHS CBOEPIJI-
HOTO «peN-CIOBHHKA», KOTPUH MICTHTh MOBJICHHEBI
KaJIbKH; 3alI03MYCHHS 3 1HO3EMHHUX MOB, CEMaHTUYHI
3alI03MYCHHS; O0CIIEHHY JIEKCHKY: 00pa3nuBi popMu
Ta CIIOBa HETATUBHOI OLIIHKH, BYJIBrapU3MH, JIEKCUKY
NpUTaMaHHY 3J0YMHHOMY CBiTy (JIEKCHKY, Ky BHKO-
PUCTOBYIOTH TIEBHI OaHmu i Madii, TIOpeMHY JeK-
CHKY, creuudiuHy JIEeKCUKY HapKOIWIEPiB Ta Hap-
KO3aJIS)KHHX); @ TAaKOXK BEJIMKY KUIBKICTh CKOPOYCHB
1 abpeBiaryp, CIIOBOTBOPYMX HEOJIOTI3MIB, JICKCHY-
HUX HEOJIOTi3MiB, HEO(pa3eosori3MiB, KOHTEKCTY-
aJbHUX BUPA3iB i T.1. [4].

VY paMkax HalIoOro JOCIiKEHHS BapTO 3BEPHYTH
0CO0JIMBY yBary TakoX Ha PO3IVISI PEBOJIOMIMHUX
1 OyHTapChKUX HACTPOIB y pen-micHsx. Hezpaxaroun
Ha Te, 10, K BXKE 3a3HAYaIIOCs BUIIIE, TEKCTU Oilb-
MIOCTI PEN-IICeHb SBJISIOTH COOO0I0 PO3MOBIAL PO
KUTTA Ta TMPOOIEMH IIOMIEHIB 1 KPUMIHAIITETY,
a00 TMpUHAWMHI MMONAIOTECSA Y Takid Qopmi, BOHH,
AK 1 Bcsl CyOKyNBbTypa Xil-XOIly, MaloTh i[Ief0 HaMa-
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TaHHS TIOKPALIUTH JKUTTEBUI PiBEHB, @ TAKOXK MEBHY
¢dinocodito 60poTEOM 3 HerapazgaMu JKHTTS Ta
HEpIBHUMH TpaBaMH Jioned y cycminbcTBi. Came
TemMa 00OpOTHOM 3 HEPIBHUMHU IIPaBaMH B CYCIIILCTBI,
TOOTO AUCKpHUMIiHALis y Pi3HUX il IposABax, i € mpex-
METOM HAIIOTO JOCHIKEHHS, BIIPOAOBK SKOTO OyIo
OIPallbOBaHO TEKCTH PEI-MCEHbh aMEPUKAHCHKOTO
peniepa Kennpika Jlamapa [lakBopra, Tpudi Jaype-
ara mipemii «['pemmi» 2016, 2018 Ta 2023 pokiB Ha
Kpammii pen-ans0oMm. Bubip marepianoM BUBUSHHS
TEKCTIB peN-MiCeHb caMe IbOTO0 perepa OyB 3yMOBIIe-
HU H0ro Ha/I3BUYaiHOIO TOMYJISIPHICTIO Ta 3HAYHUM
TBOPYHUM JOPOOKOM.

Ilpobrema pacosoi nepienocmi (pacuzmy) y meop-
yocmi Kenopixa Jlamapa [{axeopma. SIk mokazaino
JOCHIKEHHS, pacoBa HEPiBHICTD (pacu3M) € OJHIEI0
3 KIIFOYOBUX MpOoOJIeM TEeKCTiB pen-miceHb Kenapika
Jlamapa [akBopra (muB. Tabmn. 1). Ile 3BuuaiiHO X
3YMOBJICHO TUM (haKTOM, III0 caM perep — adpoame-
pHUKaHelb, a OTXKE HOMY HE 3 UyTOK BiJJOME yIepe-

mxerne craieHHs B CIIA 1o npeacTaBHUKIB pac,
BIIMIHHHX BiJl €BPOIICOITHOI Ta i1CTOPisi BHHUKHECHHS
SIBHIIA PACU3MY B aMEPHUKAHCHKOMY CyCITUTBCTBI.

Ilpobnema 2endepuoi  Hepisnocmi (cexcuzmy)
vy meopuocmi Kenopixa Jlamapa /laxeopma.
VY pesynbrari aHamnizy pen-miceHb pernepa Kenuapika
Jlamapa JlakBopTa MOXHa 3pOOHTH BHCHOBOK, IIIO
xoua mpolieMa CeKkCu3My He € OCHOBHOIO B TBOp-
YOCTi perepa, ajie MpsMi 9 OMMOCEPEIKOBaHI PSAKU
HA II0 TEMY TaKOX MPUCYTHI B WOTO TEKCTaxX (IUB.
Tabm. 1).

Ilpobnema matinosoi nepienocmi (nosepmusmy)
y  meopuocmi Kenopika Jlamapa axeopma.
Busuenns TtekcTiB pen-micenb Kenmpika Jlamapa
JakBopra mpomeMOHCTpyBajla BaXKIMBICTh ifel
00poTEOM 3 TOBEPTU3MOM B aMEPHKAHCHKOMY
cycninabcTBl (muB. Tab6m. 1). Ll Tema Hepo3aiibHO
MOB’s13aHa 3 MPOOJIEMaMH PacU3My Ta CEKCU3MY, ajie
TaKOXX MOXKHA BHIUTUTH DPAIKHA, KOTPI 3adiMaroTh
came IO TEMaTHKY.

Tabmums 1

BuxopucraHHs TEMATHKH cOLiaIbHOI JUCKPUMiHALII B TBOPYOCTI NOIYJISIPHOTO aBTOpa
Ta BUKOHaBI pen-nmicenb Kennpika Jlamapa JlakBopTa

PesyabTaTn ananisy pen-nicenb Kenapika Jlamapa /lakBopra

IIpobaemu couianbHOI

JMCKpUMiHawLii
=
Ha3gpa aas6omy Hasga nicui Huratu, o BitodpaskaioTs mpo- 5 g o
oJieMu THCKpUMiHaMii = % 2
A Q =
=
1 2 3 4 5 6
“Every creed and color
“Section. 80”” « . .. o | With that being said
-2011 Fuck You Ethnicity Fuck your ethnicity v
You understand that?”
“24/7, nigga working his ass for it, she
“Hol’ Up” poppin’ that ass for \ \
The King of Diamonds with diamonds”.
“Hope that take the pain away
[13 b
A.D-H.D. From the feelin’ that he feel today”. v
“No Make-up No make—up’today, no makeup today
s And girl, that’s fine, but I wanna know, \
(Her Vice) - o
do you mind?
“*Cause when women get sick of men,
they think of a big helping hand
To lend each other, uncover emotions
“Tammy’s Song when lights dim N
(Her Evils)” So when she telling her to come over,
it’ll be alright
The minute she hit the block and turn
left, she’ll be turning dyke, they go...”
“Ronald Reagan Era “I'm hungry, my body's antsy, I rip through J
(His Evils)” your fuckin’pantry...”
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IIponosxenHs Tadmumii 1

3

“Poe Mans
(His Vice)”

Dreams

“My mama is stressin’, my daddy tired

I need me a weapon, these niggas ride
Every minute, hour, and second, ministers
tried to save me

How I'm gon’ listen when [ don t even hear
God?”

“The Spiteful Chant”

“Too many niggas, not enough hoes
And some of you niggas, acting like hoes
Stay to myself like loners do

Get high by myself, I'm not in the mood
To politic or be fake with you

We apologize if you ever knew

Too many niggas, and not enough hoes
And most of you niggas, acting like
hoes...”

“Chapter Ten”

“Now they just look at us crazy like
immigrants

Every day that I wake up, I’'ma sin again
I’'m not a citizen, I'm just a nigga from
Section.80...”

“Keisha’s Song
(Her Pain)”

“If they got money to blow, a blow job is a
sure go

And sure enough, don 't see a dime of dirty
dollars

Just give it all to her daddy, but she don t
know her father...”

“Rigamortus”

“Nigga, payback s a bitch, and bitch, you
been livin’in debt with me..."”

“Kush and Corinthians
(His Pain)”

That s hundreds of us with problems

“Mo’ money, mo’drugs and violence
Look at the soul of an out-of-control artist
That's dealing with life the hardest, that’s
on my life...”

“Ab-Soul’s Autro”

“Eat your fast food, use your fluoride
toothpaste

Hide your feelings from the public, work
your lil’nine to five...”

“Good Kid.
M.A.A.D. City”
—-2012

“Sherane a.k.a Master
Splinter’s Daughter”

“’Specially that lil’ crazy-ass girl Sherane
And plus you got school tomorrow

You keep fuckin’ around in them streets,
you ain t gon’pass to the next grade
Eleventh grade...”

“Bitch, Don’t Kill My
Vibe”

“Sometimes I need to be alone
Bitch, don 't kill my vibe, bitch, don t kill
my vibe...”

“Backseat Freestyle”

“Goddamn I got bitches (Okay), damn 1
got bitches (Okay)

Damn I got bitches: wifey, girlfriend and
mistress

All my life I want money and power
Respect my mind or die from lead
shower...”

“The Art of Peer
Pressure”

“Really I'm a sober soul

But I'm with the homies right now
And we ain t askin’ for no favors
Rush a nigga quick, then laugh about
it later...”
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[Iponomxenus Tabnuiii 1

1 2

3

“Money Trees”

“A silver spoon, I know you come from, ya
bish (Ya bish, ya bish)

And thats a lifestyle that we never knew
(We never knew, we never knew)

Go at a reverend for the revenue...”

“Poetic Justice”

“Nigga, don 't approach her with that Atari,
nigga, that ain't good game, homie, sorry
They say conversation rule a nation,
Icantell...”

“m.A.A.d city”

“Seen a light-skinned nigga with his brains
blown out

At the same burger stand where **** hang
out

Now this is not a tape recorder sayin’ that
he did it

But ever since that day, I was lookin’ at him
different

That was back when [ was nine, Joey packed
the nine

Pakistan on every porch is fine, we adapt to
crime...”

“Sing About Me? I’m
Dying of Thirst”

“Niggas like me never prosper
Prognosis of a problem child...”

“Compton”

“Depending on what you expecting, I'm sure
it'’s bigger than your religion
Perfected by niggas that manifested music to

>

livein...’

“Black Boy Fly”

“So, I'm saying, “What up? What up?
Nigga, I hate it”

Frustrated and I'm riding down them back
streets

Making my conscience ask me

“Will I survive to make it up out this hole in
time?”

Black boy fly, black boy fly

Black, black boy fly, black boy fly...”

BucHoBku. Y xoxi mocmimkeHHst Oyino mpoaHa-
T30BaHO TEKCTU PEI-IIiCEHb BiJOMOTO aMepUKaH-
cekoro penepa Kennpika Jlamapa JlakBopra, Tpudi
naypeata pemii «['pemmi» 2016, 2018 ta 2023 pokis
Ha Kpamui pemn-aibp0oM, a caMme MigHATTS MpodiaemM
pacoBoi muckpumiHamii (pacusMy), TeHAEpPHOI AWC-
KpuMiHaIii (cexkcu3Mmy) Ta AMCKpUMIHAIl MaifHO-
BOI HEpIBHOCTI (IIOBEPTU3MY) B aMEPHUKAHCHKOMY

CYCIIIJIBCTBI, 3 OISy HA TE IO TEKCTH Pel-TiCeHb
3a CBOEIO0 TEMAaTHKOIO 32 BU3HAUCHHSIM € BiJOOpakeH-
HSIM CYyCITIIBHUX MpoOIieM, HACTPOIB Ta peakiiero Ha
HUX. Sk i mepexbayanocs HaIOK TilTOTE300, OYI0
BHSIBIICHO PSAKHA TEKCTIB PEI-IICEHb 3a3HAYEHOTO
aBTOpA 32 TEMAaTUKOIO pacoBOi, FEHAEPHOI Ta MaHHO-
BO1 HepiBHOCTI. Pe3ynbraru goCiiKeHHs MpeIcTaB-
JIeHo y Tabmwi 1.
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