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CTUJIICTUYHA TPAHCIIO3UIIA SAK CIIOCIB AKTYAJIIBAIII 3ACOBIB
MOP®OJIOTTYHOTI'O PIBHS ITPU CTBOPEHHI KOMIYHOI'O E®EKTY

STYLISTIC TRANSPOSITION AS AMETHOD OF MORPHOLOGICAL LEVEL
MEANS ACTUALIZATION IN COMIC EFFECT CREATING

Bbaunosa LA.,

O0okmopanm Kageopu ginocogii mosu,

NOPIBHALHO2O MOBO3HABCHBA MA NEPEKLA0)

Hayionanvnoco nedazoziunoco ynigepcumemy imeni M.11. J[pacomarnosa

Cratta npucesiyeHa JOCMIAXEHHIO CTUMICTUYHOI TpaHCNo3uuii, Wwo € cnocobom akTyanisauii 3acobiB Mopdonoriy-
Horo piBHA. CyyacHin aHrmOMOBHIM Npo3i MpUTaMaHHa crneundiyHa KOMiYHa MOZamnbHICTb, SKa € XapakTEPHO PUCOHD
igiocTMNo NMCbMeHHMKA. [MpoaHanisoBaHo NpoBiAHI 3acobn MOpPdONOriYHOrO PIBHS, L0 CNPUSIOTL pearnisaLii KOMiYHOro
edeKkTy y XygoxXHbOMY Npo30BOMY AuCKypci. MaTepianom pos3Bifku CryrytoTb aHIMOMOBHI OMOBifaHHSA HaNBWAATHILLOMO
nMMCbMEHHKKa cyvacHoi nitepatypu KesiHa Bappi, Wwo Bxogats 4o 36ipku onosigaHb « TempsiBa BKpuBae OCTpiB». ABTOP
MOCNYroBYETbCA TPAHCNO3NLIEID iIMEHHVWKIB, MPUKMETHUKIB, YNCNIBHUKIB, BUOO-4acOBMX hopM LiecniB, apTUKNiB.

Knro4yoBi cnoBa: TpaHcnoauuis, MopdonoriyHuii piBeHb, KOMIYHE, XYOOXKHI NPO30BUIA AUCKYPC, iiOCTUIb.

CraTba nocBsilLeHa UCCREeNOoBaHWI0 CTUMUCTUYECKON TpaHCMo3nummM, KoTopas sBMsieTcs cnocoboM akTyanmsaumu
cpeacTB MOpdONOrMyeckoro ypoBHs. Byayun xapakTepHoW 4epToW MAMOCTUNS nucaTens, crneumduyeckas Komuyec-
Kas MofanbHOCTb NPUCYyLLAa COBPEMEHHOW aHrmosA3bl4HON npo3se. [poaHann3npoBaHbl BedyLwmne cpeactsa Mopdonoru-
4YeCcKOro ypoBHS, cnocobCTByOWME peanusaum KOMUYecKoro adpdpekta B Xy4oKECTBEHHOM Npo3anyeckoM AMCKypCe.
Matepuanom nccrnegoBaHusi NOCAYXUW aHIMOA3bIYHBIE pacCKasbl BbIAAOLWErocs nucaTtens COBPEMEHHON nuTeparypbl
KesuHa Bappw, Bxogswume B cOOpHMK « TbMa yKpbIBAET OCTPOB». ABTOP MCMOMb3YeT TPAHCMO3MLMIO CYLLECTBUTENbHbIX,
npunaraTenbHbIX, YUCAUTENbHBIX, BUAOBPEMEHHbIX (DOPM rf1aronos, apTUKen.

KntroueBble crnoBa: TpaHCno3nuums, MOpOnorMyecknini ypoBeHb, KOMUYECKOE, XYOOXKECTBEHHbIN Npo3anyeckuin auc-
KypC, MUONOCTUMb.

92



3akapmnaTchKi (DUTOIOTIUHI CTY il

The article deals with the study of stylistic transposition, which is a way of the morphological level means actualization.
Modern English prose is characterized by a specific comic modality that is a characteristic feature of the writer’s idiostyle.
The leading means of the morphological level that cause the comic effect realization in the belles-lettres discourse have
been analyzed. The material of the investigation is the collection of short stories “Dark Lies the Island” by Kevin Barry,
the greatest writer of modern literature. The author uses the transposition of nouns, adjectives, numerals, tense forms of

verbs, articles.

Key words: transposition, morphological level, comic category, belles-lettres discourse, idiostyle.

IlocTanoBka mnpodaemu. [lounHaroun 3 aHTH-
YHOCTI, TEOPisl KOMIYHOTO pPO3pOOIISEThCS Oararo
CTOJIITh, aJI¢ 10 TEHEPIIIHINI Yac 3aIUIIaeThCs Oe3Iid
[MUTaHb, OB’ I3aHKUX 31 3MICTOM I[bOI'0 ITIOHATTS, HOIrO
dhopmamu 1 momudikarismMu. CKIamHICTh KaTeropii
KOMIYHOI'O BHU3HAYa€ HEOMHO3HAYHICTH IMIXOMIB 10
CBbKO1, KYJIBTYypOJOTi4HOI, ICHXOJOTIUHOI, COLi0O0-
riuHoi, (OpMaIbHO-JIOTIUYHOI, €CTETUYHOI 1 BIIacHE
JIHTBICTUYHOI TPUPOIU. 3BEPHEHHS J10 IIHX ITPOOIeM
TTOSICHIOETHCSI TIParHEHHSM MOBO3HABIIIB BCEOITHO
JOCIIKyBaTh OCOOIHMBOCTI 1HIUBIAyaTIbHO-aBTOP-
CHKOi CIIOBOTBOPYOCTIi, OpraHizaiii oOpa3HOi cuc-
TEMH, CEMAaHTHYHOTO MEPETBOPEHHSI CMUCIY B ipo-
HIYHO, CAaTUPUYHO TOLIO BKUBAHIA OAMHUII TEKCTY,
1110 1 00YMOBJIFOE aKTYaJILHICTb 1i€1 PO3BIJIKH.

AHayi3 ocTaHHIX X0CTiIKeHb i myOsikamiid.
Hapasi maeMo costiHy TeOpeTHUIHY 1 IPaKTHIHY 0a3y
JHTBICTUYHHX JOCII/DKeHb, TPOBEACHNX HA MaTepi-
aii pi3HUX MOB 1y PI3HOMAaHITHUX BHJAX AMCKYpCY,
32 TaKMMHU MPIOPUTETHUMH HAIMPSIMKAMH: BHBYCHHS
KOHUEMLIH 1 NOMMISAIiB yYeHHX Ha TPUPOILY KOMI4HOTO;
OITMC PiI3HOBH/IIB KOMIYHOTO (IyMOD, ipOHisl, capKasM,
carupa, 4OpHUH TYMOp); PO3TIIS[ KAHPOBOI IMapa-
JTUTMHA KOMIYHOTO (YCMIIITKA, TYMOPECKH, YacCTiBKH,
AHEeKJOTH, KOMI4HI pOMaHH, KOMIKCH TOIIO); BHO-
KpemJieHHs1 (hOpM KOMiYHOTO (I1apofisi, Oypieck, rpo-
TECK, TPABECTisl); aHAJ3 MOBHOCTHIIICTHYHHUX MeXa-
HI3MIB 1 3aC001B CTBOPEHHS KOMIYHOTO e(DeKTy TOIIO0
(muB. podoru FO.JI. Anpecsina, H.JI. ApyTioHOBOI,
T.B. bymurinoi, O./. llImensoBa, O.A. 3eMCBHKOi,
O.B. Ilamyueroi, b.FO. Hopmana, FO.b. bopesa,
B.3. CannikoBa, T.O. Ipuminoi, C.I. IloxomHi,
O.b. Wlons, B.A. Ilpomma, M.JI. XKenryxiHoi,
JLM. Ilecopinoi, A.K. Kyrosin, H.IO. CrenanoBoi,
[1.B. Moxkpyuunoi, JI1.O. [Teuepcrkux, O.B. Kipeesoi,
I'.B. SInoscwkoi, O.JI. Konecuiuenko, b. J{3emuzoka,
PJIx. Omnekcanapa, C. Atrapmi, P.JI. bpayna,
V. Hemra, JI.I. Kemm, X.-K. Jlecepkis Ta iHImMX
YYEHUX).

ITocranoBka 3aBaanHs. MeTa cTaTTi — JOCII-
JUTH 3aC00U MOP(DOJIOTIYHOTO PIiBHS, IO CIPUSIOTH
peaitizanii KOMiYHOTO €EeKTy y XyI0KHbOMY TPO30-
BOMY AHMCKypci. MarepiaJioM HaIoro J0CIiIKeHHS
CIIYTYIOTh QHTJIOMOBHI OITOBiTaHHS HaWBHIATHIIIIOTO
MMChMEHHUKA cydacHoi miteparypu Kesina bappi
(1969), mo Bxoaatk 10 30ipku onoBinanb «Tempspa
BkpuBae octpiB» (“Dark Lies the Island” [6]).
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Buxkiaa ocHoBHOro marepiasy. 3ayBaKiUMO, 10
CydYacHiil mpo3i, aHIJIOMOBHi# 30KpeMa, MpUTaMaHHa
crieruivHa KOMiYHA MOTAJBHICTH, SIKa € 3ac000M
BHpa)KEHHS aBTOPCHKOI O3HIIii # oniHKH. MipKyro4n
po 00cCsT Kareropii KOMi4HOTO, NepeBa)kHa Oillb-
ICTh JOCIIAHUKIB 3a3Hadac 1i BIJIMEXKOBAHICTH
BiJl TAKUX CYMDKHHUX KaTeropii i sIBHIL, SK CMIIIHE,
Becelie, CMiX, JIOTCMHICTh. 3MICT KaTeropii KoMid-
HOT'O CTAHOBHTH CYKYITHICTB ii BapiaHTiB. Y HalIomy
BHITAJIKy MU BUXOAHMMO 3 TOTO, IO KaTeropis KoMid-
HOTO SIBJISIE COOOI0 POMOBUI TEPMiH 1 BKJIIOUAE TaKi
3MICTOBHI BHJM: TYMOp, ipOHII0, CaTHpy, CapKa3Mm
1 YOpHHI TyMOP.

SIK AOBOASITH HAIi CIOCTEPEKEHHS, PiI3HOBHIH
KaTeropii KOMI4HOTO (YHKI[IOHYIOTh Ha PIBHI IJIH-
OMHHOTO CMHCIY TEKCTY, IO SIBJISIE COOO0 y3arab-
HEHUH, HE TPUB’I3aHUN JO OKPEMHUX MOBJICHHEBUX
CKJIQJIOBHX, 3MICT, 1 € BUTBOPOM YHCICHHUX ITiITEK-
CTOBUX CMHCIIIB, BIiJOUTUX Y MOBIICHHEBIH TKaHWHI
LJIOTO TEKCTy. SIK BiIOMO, peasi3yloun NpuTaMaHHy
Oy/b-SIKOMY XYIO)KHBOMY TEKCTY €CTETHUHY (QYHK-
10, OJMHUI PI3HHUX PIBHIB, SIKi CKJIaJIAI0Th IPO30BY
CTPYKTYPY, 3/1aTHI HECTH €CTETHYHEC HAaBAHTAXKCHHS
PI3HOTO CTYIICHS, TOMY PiBHI MOBH i PiBHI IIPO30BOTO
MOBJIEHHS 301Tal0ThCS HE y TIOBHOMY 00CS31.

TexcroBa peamizamis ipoHii/caTHPU TOMIO 5K
Makpodirypu (il BXHBaHHs y MIMPOKOMY KOHTEKCTI,
y TIEBHIN TEKCTOBIH €JHOCTI) HAa TMTUOMHHOMY DiBHI
BiJOYBa€TbCsl 32 CYKYNMHOCTI MOBHOCTHIIICTUYHHUX
3ac00iB ii BUpa)keHHS HA MIEBHUX MOBJICHHEBHX PiB-
HAX (oHETHUHOMY, TpadigHOMY, MOP(OIOTITHOMY,
CIIOBOTBIPHOMY, JIEKCHKO-CEMAaHTUIHOMY, (pazeo-
JIOT1YHOMY, CHHTAKCHYHOMY, CTHJIICTUYHOMY, KOH-
LEeNTyai3ylouoMy) ado iX mepeTHHi sIK y CTPYKTypi
aBTOPCHKOI OTIOBiI, TaK 1 y MOBJICHHI IIEPCOHAXKIB.

[TokazoBuM piBHeM (YHKIIOHYBaHHSI MOBHOC-
TAIICTUYHUX TPUHOMIB JUI peasizaiii KOMIYHOTO
CMHCIIy XyHOXKHBOTO IIPO30BOIO JHUCKYPCY € MOp-
dosoriunuii. CTHIICTHIHANA ePEeKT BKUBAHHS CIIiB
PI3HUX YacTHH MOBHM y HE3BHYHHUX JIEKCHKO-Ipa-
MaTUYHUX 1 TpaMaTHYHHUX 3HAYEHHAX 1 3 0COOJH-
BOIO PE(EpPEHTHOIO CIIIBBITHECEHICTIO IOB’S3aHO
3 TIOHSATTAM TPAHCIIO3MIIII.

Tpancmo3uitist — po30iKHICTE MK TPaAHUIIIITHIM
YKUBaHHSIM HEUTPATHLHOTO CJIOBA 1 HOTO CHUTyaTHB-
HUM (CTHITIICTHYHUM) Y)KUBAaHHIM Ha PiBHI MOP(OII0-
rii [3, c. 30]. BupaxeHHs eMOI11ii, OIliIHKH, EKCTIPECUB-
HICTb, 1HOAI 1 PyHKIIOHATBHO-CTHIIICTHYHI KOHOTALT
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3MIMCHIOIOTHCS TIPU [IBOMY BHACIIZOK TOPYIICHHS
3BUYHUX IPAaMaTUYHUX BAJICHTHHX 3B’s3KiB. KoxxHa
YacTUHA MOBH Yy 3aJIe)KHOCTI BiJ] MpUTaMaHHUX ii
rpaMaTHYHUX KaTreropid i cmocoOiB iX BHpasKeHHs
Ma€ TP TPAHCTIO3UIIIT CBOIO CIIeIUiKY.

Sk mokazaB aHami3, HAWOUIBIN TOMIMPEHOIO €
TPAHCIIO3UILiST PO3PAIIB IMEHHUKIB. TpaHCTIO3HITIS
y BUDISAJI MEPEXOay CJIOBA i3 PO3psAAy 10 PO3PAIY
JIa€ SIK SKCTIIPECUBHI, OIliHHI, EMOILiNHI, TaK 1 PyHKIIi-
OHAJILHO-CTHJIICTUYHI KoHOTaIii. J{ist BinourTs ipo-
HIYHOTO TOHY BHCJIOBIIIOBaHHsSI OCOOJHMBHI iHTEpec
SIBIIIE COOOI0 TPAHCIIO3UIIISI Y Mepuiii JIEKCHUKO-
rpaMaTHYHUA pPO3psJ, MO0 BH3HAYAETHCS SK Kiac
JICKCUYHUX OJIMHHIIb, 00’ €/JHAHUX 3arallbHUM JICK-
CHKO-TpPaMaTHYHUM 3HA4YEHHSIM, CHUIBHICTIO (opM,
B SIKUX TIPOSIBIISFOTHCSI MIPUTAMaHHI UM OJUHUIISIM
rpamMaTHyHi Kareropii, CyKymHICTIO MOXKIIUBHX CITiB-
3aMIHIOBaYiB, a y JICIKUX BUIAJKaX 1 IEBHUM Ha0o-
pomM cydikciB i Mmogeneit cmoBoTBopenHs [1, c. 100].

Haii6iap1r 9ucICHHNM THITOM TIOAI0HOT TpaHCTIO-
3umii BUCTyMHae mepcoHi(ikaiis/yocoONIeHHs, pH
SIKI HE)KMBHM IpeIMEeTaM, SIBUIAM MPUPOIH abo
MOHSITTSIM HaJIAl0ThCS BIIACTUBOCTI JIFOMHH (11 ToBe-
niHKa, nymku, aii): The Megane had a personality.
It was companionable and long-suffering and he had
named it Elizabeth for his mother. Car and mother
had in common a martyr’s perseverance and a lack
of natural advantages [6, c. 46]. Y 3a3HaueHOMY
¢parmeHTi ronoBHUi repoi, gikap Cor O’Konnop,
CTaBUTHCS 10 BJIACHOTI'O aBTO Ha IM’s Emizaler sk 10
0COOMCTOCTI 3 IEBHUMH PHCAaMH XapakTepy 1 Croco-
OOM KUTTSL.

TurmoBuM TPUKIAZAOM TPAHCIO3UIT y TEPIIAN
po3psig € 30o0HIMIUHa MeTtadopa (300Mopdizm).
CTOCOBHO JIIOfIEH CJIOBAa JIPYroro pospsiiy, TOOTO
Ha3BU TBapuH, NTaxiB, (aHTACTUYHHUX 1CTOT, OTPH-
MyIOTh MeTaOpuvHe, EMOIIIHO 3a0apBicHe, a
iHOMl ¥ oOpasnuBe 3HaueHHs: 1) Ellie was vexing
between flushes of crimson rage and sobbing fits
and making a sound like a lung-diseased porpoise
[6, c. 9]; 2) Donie looks at the man's hand locked
on his and the yellow of the spots on the back of the
man's hand and it comes to him, the word comes from
the colouring: hyena.

You 're like a hyena,’ he says.

‘And what would a hyena do to you, Donie?”’

‘Will you leave me go now?’

‘What would he do? A hyena?’

‘I have to go home to my mother. I have the twelve
o’clock train to get.’ [6, c. 23];

3) ‘Don t surprise me, the West Indian said, ‘that
you come back up the pig-man. He who come in here,
with his red face ..." [6, c. 44]; 4) N ’gutha Ba’al, the
Zambian self-confidence guru, told me in his rich,
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honeyed timbre that I had a warrior s inner glow and
the spirit of a cheetah [6, c. 10];

S) ‘We can t stay long, Dog, " he said.

‘D’ya know I'd smoke a hunderd fags for you in a
night if I was drinkin’?’said the Dog.

‘DVDs for you, Dog?’

‘DVDs comin’ out me bollix, Mull. I no more want
DVDs than the fuckin’wall.’[6, c. 62].

VY HaBeleHUX MPUKIIANAX JICKCEMHU-HA3BU T€POiB
TBOpiB dog, pig, porpoise, cheetah MalOTh aCKaBo-
IpOHIYHMI XapakTep, TOJl SK JIeKCEeMU-HA3BU hyend,
pig — rpy0e 1 pi3Ke HeraTUBHE 3a0apBICHHS.

B ocrannsomy ¢parmenti nexcema Dog € aHTO-
HOMas3i€ro, Mo (OPMYETHCS y PE3YNbTaTi IMepeHOCy
iMeHi — nepeiiMeHyBaHHsI. AHTOHOMa3isl IPYHTY€ETHCS
Ha TOMY, IO BJIACHE 1M’s, Halvacrinie iM’s ocoOw,
SIKa BHPI3HSETHCS SIKOIOCH XapaKTEPHOIO O3HAKOIO
a00 CTaJIO HAJICKHICTIO O IEBHOTO SIBHINA, CTa€
MIPUKMETOIO ITi€1 03HAKHU a00 HOTO0 sIBUIIA. Tak, mpi3-
BHCBHKO TOJIOBHOTO Teposi Dog (ckopodeHa (popma Bix
iMeH1 Doggie) OXOIUTH BiJl 30BHIIIHEOTO BUIIISIY
MEPCOHAXY, 10 MAE CXOXKICTh 3 COOAKOIO.

[TOOMUHOKUMHE € BHUMAIKH BKWBAHHS MPH TPaH-
CIO3UIII CIIIB ChOMOTO PO3pPsIILy, TOOTO pPEUuOBHH-
HUX a0o aOCTpakTHUX IMEHHHKIB, Ha TO3HAYCHHS
nasB xiuku: ‘Of course not, my light. It’s just I've
thought maybe I was a little quick to rule it out <...>
Maybe I should, you know, give something back?’;
‘He's making a move to be on the safe side,” she
said. ‘He's headed for Tulsa. Ham sandwich, lovie?’
[6, c. 48]; <...> all that was behind me had faded —
my sweetheart, my dotey — to nothing, just nothing at
all, and I was at a high vantage suddenly and beneath
me, on a plain, were the lights of Gort [6, c. 58];

‘Service!” he cried. ‘What ever happened to the
notion of serving the people?’

You know what, sweetness?’

Sal'’s mouth shaped with awe as she grasped the
brilliance of his idea [6, c. 49].

Sk Gaummo, mekcema lovie micTuTh UymoBi exc-
MIPECUBHI MOXKJIMBOCTI Ha PIiBHI CIIOBOTBOPEHHS:
3MEHINYBaJIbHUHN Cy(DiKC ie Haae CIOBY MECTIUBOTO,
KapTiBIMBOTO 3a0apBIICHHS.

SIK mpaBUIIO, TPAHCIO3UII MOMIJIWBI HE TiIBKH
JUISL PI3HUX PO3PSIIB, alie | JUIs CJIIB PI3HUX YACTHH
MoBHU. Tpancmo3wurisi mpukMeTHHKA elderly y pos-
psAn Ha3B 0Ci0 1 BKUBAHHSI HOTO Y MHOXHHI OTPH-
My€e (YHKIIOHAIBHO-CTUTICTUYHE HAaBAaHTAKEHHS —
ipoHiYHO-po3MOBHe 3abapBneHHs: The elderlies
introduced themselves. ‘After me own heart,” he said.
“Course 'round here, it’s lagers they re after mostly.
Bloody Welsh.’ [6, c. 53].

CTUiCTUYHUA TOTCHINIA IMEHHUKIB CYTTEBO
ITOCHJTIOETLCST TPAHCIIO3HUITIEI0 apTUKIIIB, MO0 BUKO-
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PHUCTOBYIOTHCSl K JETEPMiHATHBH iMEHHHKIB. Taki
TPAHCIO3UIlii BUHUKAIOTh HA MPOTHBAry 3arajibHO-
OPUHHATAM HOPMAaTUBHUM MOCTYJaTaM: apTHKII
y OLIBIIOCTI BHUIIA/IKIB HE BUKOPUCTOBYIOTBCS 3 iMe-
HaMmu 0ci0 Ta TBapWH, IEIKHUMH KJlacaMu reorpadid-
HUX Ha3B, aOCTPakTHUMH IMEHHHKAMH Ta Ha3BaMH
Marepiaiy. HesBuualiHe BHKOPUCTAHHS apTHKIIIB
CIpsIMOBaHE Ha BiJIOUTTS KOHKPETHHUX BiATIHKIB 3Ha-
YCHHS Y MOBJICHHI [IPH Tiepeiadi eKCIpeCUBHO-OLiH-
Hoi iHpopmaii. Tak, y HacTynmHuX (parMeHTax 3Ha-
XOJMIMO TIPUKJIa I B)KUBAHHSI HEO3HAYEHOTO apTHKIIS
a, To-Tiepiie, 3 BJIAaCHUMH Ha3BaMU — IMEHaMH OCi0
Ha TIO3HAYCHHS JIIOCH, Y HAIIOMY BUTIAAKY — HIiTCH,
HEBIJOMUX KOMYHIKaHTaM, IO-Jpyre, 3 a0cTpakx-
THUMH IMCHHUKAMH:

1) She showed the sweets and popped one loose.

Yes, yes,” she was beside the girl now, and she
leaned in confidingly, and she squinted hard at the
wine gum in her hand, as if a name was inscribed
there.

‘It says here that you're a ... Bob?’

‘Can't be! Oh, it can't be a Bob! Maybe you 're
someone else altogether. Maybe [ need to have a
closer look now, my darling, and we’ll find out what
your name is yet.’[6, c¢. 34-35];

She shucked another wine gum free and examined
it intently.

‘Now it says here, we have a ... is it a Kathy? An
Aoife? Is it a Megan? Is it ...~

She turned her head close to the child.

‘Allie,’ the child said.

‘Oh baby Allie,” Ernestine said, and a tear came
and ran slowly her cheek [6, c. 35];

2) Then, suddenly, a looseness, and she was
freed — she dashed inside [6, c. 67].

3aBasikd  e(heKTy TMOBTOPEHHS HEO3HAYCHOTO
apTHKJIL Yy 3a3HAaueHHMX Jiajorax BigOyBaeThCs
MOTNEPEHE TTO3UTUBHE OLIHIOBAHHSI YMTAUeM CHTY-
amii 3HaifomcTBa mepconaxis. [Ipore, moOponyiiHa
yCMilllKa, BUKJIMKaHAa YJaBaHUM HIKHUM CTaBJICH-
HSIM JKiHKH TIOXHJIOTO BIKY IO TUTHHH TIij Yac 3Ha-
HOMCTBA, MOCTYMOBO 3MIHIOETHCS HA MTOYYTTS CTPAXy
3a MOJAJNIbIIy AOJIO JUTUHU M BUKIMKAE OTHAY U
HEHABUCTb JI0 )KIHKU 3a i1 Hamip BKpacTH Maseuy.

301IbIIIEHHS SKCIPECUBHOCTI MPUTAMaHHE TIEPCO-
HaKHHMM JiajgoraM, 1o BiJOMBAIOTL O3HAKU >KUBOTO
PO3MOBHOTO MOBIIeHHs. Tak, capkacThdHe 3a0apB-
JICHHS XapaKTepHe I HACTYITHUX €ITi30/iB, ¢ KOM-
MaHisi MOJIOANX JIFOZICH HaJla€ OILIHKY MABHUM 3aKia-
JaM 1 BJacHE IMBY, BpaxoByrouu sk HamioHanbHy
cucTeMy (3a I’ SITHOAJIBHOIO IIKAJIOI0), TaK 1 0cOOHC-
THH OCBif (3a ecATHOANBHOO MIKAJIOK):

‘Tenner for twenty minutes,” said Billy. ‘Fiver,
I’ll stay the full half-hour.’
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You could be right on higher than sevens,’ said
Billy Stroud [6, c. 26];

Word had not been wrong on the quality of the
scratchings. And the St Austell turned out to be in
top form.

‘1'd be thinking in terms of a seven,’ said Everett
Bell.

‘Or a shade past that?’ said John Mosely.

You could be right on higher than sevens,’ said
Billy Stroud. ‘But surely we 're not calling it an eight?”’

‘Here we go,’ I said.

‘Now this,’ said Billy Stroud, ‘is where your 7.5s
would come in.’

‘We’ve heard this song, Billy,” said John Mosely.

‘He may not be wrong, John,’ said Everett.

‘Give him a 7.5, said John Mosely, ‘and he’ll be
wanting his 6.3s, his 8.6s. There’d be no bloody end
toit!’

‘Tell you what,’ said Mo. ‘How about I catch up
with you all a bit later? Where's next on the list?’

We stared at the carpet. It had diamonds on and
crisps ground into it [6, c. 29];

‘We’re going to need a decision,” he said, ‘about
the National Beer Scoring System.’

Here was kerfuffle. The NBSS, by long tradition,
ranked a beer from nought to five. Nought was
take-backable, a crime against the name of ale. One
was barely drinkable, two so-so, three an eyebrow
raised in mild appreciation. A four was an ale on top
form, a good beer in proud nick. A five was angels
tears but a seasoned drinker would rarely dish out
a five, would over the course of a lifetime s quaffing
call no more than a handful of fives. Such was the
NBSS, as was [6, c. 26];

KoMmiuHicTh HaBeleHUX 3a MpUKIaa (parMeHTIB
CIOCTEPIraeMo y HeTpaauLiiHOMY (DYHKLIOHYBaHH1
MHOXXUHM YHCJIIBHUKIB (SEVens, &.6s) Ta Heo3Haue-
HOTO apTUKIIS a/an 3 yuciiBHUKamMu (a 7.5, an eight,
a four); y BUKOPUCTaHHI BHI0-4acOBHX (OpPM JIiec-
JIiB, 10 € BimxuaeHHsM Bix HopMmHu (he 'll be wanting):
BXKHUBAaHHA JiecioBa want y Qopmi MaiOyTHBOTO
TpuBasioro vacy (the Future Continuous Tense) He €
tunoBuM. CaMe HEO3HaYeHUI apTUKIb MiAKPECITIOE
HaWBUIIY SIKICTh MUBa (8 four; a five).

Taki moniOHi BiIXUIICHHS XapaKTEpPHi 1 JUIst aBTOP-
CHKOTO MOBJICHHS, 110 JIEMOHCTPYIOTh HACTYITHI MTPHU-
ximanu: Things had gone wrong in Cork and then they
went wronger again [6, c. 53]; There was no option
for a finish only to hop on a bus and then it was
all black skies and bogger towns and Gort, finally,
and Evan the Head waited for me there, in the ever-
falling rain, and he had his bent smile on [6, c. 54];
1 spoke of the darknesses that can so quickly seep
between the cracks of a life [6, c. 11]; Skies and
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mirrors — these were the fields of his visions, and oh,
the strangenesses that he saw; hallucinations, yes,
but no easier to handle for that. Last into surgery was
Tom Feeney, the crane driver [6, c. 50].

[Topymenas 3BUYHOI BaJCHTHOCTI y BHIJISII
TIpUETHAHHS Cy(iKca BHUIIOTO CTYICHS IMOPIBHSIHHS
JI0 OCHOBH iIMEHHUWKa (wronger, bogger); yKUBaHHS
abCTpakTHUX IMEHHHKIB y MHOXHHI (darknesses,
Strangenesses) € O3HAKOK MacIITaOHOCTI HEraTUB-
HOTO CTaHy pedeH, «4OpHOI» CMYTH y KHUTTI Tepos,
HOTO0 MOraHoro CaMoMOYyTTs, IO TIEPEaH0 aBTOPOM
Y YOPHO-TYMOPHUCTHYHINA TOHATEHOCTI.

TakuMm UMHOM, JOXOIUMO BUCHOBKY, 1110 TEKCTOBA
peasnizariis kKaTeropii KOMiYHOTO SIK Makpodirypu Ha
IMOMHHOMY DiBHI BiAOyBaeThCsl Yepe3 CyKYIHICTb
MOBHOCTHJIICTUYHHUX 3ac00iB 1 BUpa)KEHHS Ha TICB-
HUX MOBIICHHEBUX pIBHSX, CEpea SIKUX IPOBiIHE

Micne nocigae Mopdonoriyauid. CTUIIICTUYHA TpaH-
CIO3HIIIS € CIIOCOOOM akTyasi3aillii 3aco0iB Mopgo-
JIOT1YHOTO PiBHS MPH CTBOPEHHI KOMIYHOTO €(EeKTy.
ABTOp TOCITyTOBYETHCS TPAHCIIO3MIIIEID PO3PSIIiB
iMEHHHKIB (TIepcoHidikariiero/yocoOIeHHsIM, 300Hi-
MIYHOIO MeTaopor0, TPAHCIIO3UITIEI0 PEUOBHHHUX
ab0 aOCTpakTHWX IMEHHHKIB Ha ITO3HAYCHHS Ha3B
KIHKH), TPAHCIIO3UIIIEI0 MPUKMETHUKIB (Y PO3psia
Ha3B 0ci0, IpU BUPAXKCHHI €JSITHUBY), YHCITIBHUKIB,
BU0-4aCOBUX (POPM AI€CIIIB Ta apTUKIIB.

[epcnekTrBa MOAANBIINX PO3BIIOK TIONATAE, SIK
HaM y0adaeThCs, y ACTATHbHOMY aHajli3i MOBHOCTH-
JICTUIHUX 3aC00IB CTBOPCHHS KOMIYHOTO €(eKTy
Ha IHIIMX MOBJICHHEBHX DIBHSX MPH BHBYCHHI CBO-
epiaHOCTi Ta opurinaigbHOCTI igioctminio K. bappi ta
IHIIUX MHCHMEHHUKIB-TIPO3aiKiB, YU TIOETUKA KOM-
OIHYETHCSI 3 KOMIYHHUM.
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®PEMMOBUM NIAXIJ 10 BUBYEHHSI AHITIOMOBHOI
ODPTAJIBMOJIOTTYHOI TEPMIHOJIOI'TI

FRAME APPROACH TO STUDYING ENGLISH
OPHTHALMOLOGIC TERMINOLOGY

Bir 10.B.,

KaHouoam @inono2iuHux Hayk, ooyeHm Kagheopu meopemuunoi

ma npuKIaoOHol poHemuKu anHeniticyKoi Mosu

Oodecvkoeo nayionaibHoeo ynieepcumemy imeni 1.1. Meunukoea

Y cTaTtTi npeacTaeneHo cnpoby nobyaosu KoHLEeNTyanbHoi cuctemm «OdTanbMonoris» 3 no3uuin (penmoBoi cemaH-
k. Matepianom gocnimxeHHsa ctanu 5 100 Tepminis, wo Gynu BigibpaHi MeTogomM CyuinbHOI BUGIpKK 3 TakMx OOBIA-
koBMx BmaaHb: “Principles and Practice of Ophthalmology” Albert & Jakobiec (1995 p.), 12-TutoMHe BUaaHHS AMepuKaH-
cbkoi akagemii odpranbmonorii “Basic and Clinical Science Course” (1998—1999 pp.), Duane’s “Ophthalmology” (1996 p.).
Ak npuknag nobynosu perimy AOKNagHO po3rsHyTo cybdpenm | nopsaky «®Pisionoris 3oposoi cuctemu» (SFI Visual
system physiology).

KntouoBi cnoBa: aHrmomMoBHa odtanbmonoriyHa TepmiHonoris, ppeim, cybdpelim, 3opoBa cuctema, gisionoris.
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