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Y cTaTTi Ha maTtepiani XapTiB 3i CLeHapil0 aHMiNCbKOro KOMeAinHO-ApaMaTuyHoro cepiany «lloraHb» 3’cOBaHO
[OOLINbHICTb 3aCTOCYBaHHA BUOKPEMITEHUX FTIHIBICTUYHOIO, NMCUXOMOMYHOIo Ta KynbTYPOroriYHoro nigxoAais 4O BUBYEHHS
rymopy.

['ymMOp Mae BaXnuBe 3HaYEeHHS B KOMYHiKaLil, OCKifNlbKM BiH BMNUBAE Ha AKICTb Ta eheKTUBHICTb B3aEMOogil MiX NI0AbMM.
KymeqHi xapTu, komeHTapi abo cnifbHe KemnkyBaHHSA AonomMaralTb CTBOPUTU BIAKPUTY Ta ApYXHI0 aTtmocdepy, cnpus-
toum GinbL rMmBoKoMy pO3yMiHHIO MiXX agpecaToM Ta agpecaHToM. Bmine BUKOpUCTaHHS ryMOpY MOXe 3MEHLUMTW BOPO-
XIiCTb Ta LOMOMOITW 3HAWTK LWMAXM OO KOHCTPYKTUBHOIO BUpILLEHHS npobnem. JlioaMHa cama ctae cyh’eKToM, 06’ eKTOM
Ta TEMOI0 KOMIYHOrO ANCKYPCY. Takum YMHOM, XapTh 3HaxogsTb cobi Miclie Y YUCNEHHMX rany3ax NoAckKoi isnbHOCTI Ta
hopMyIOTb SIKICHE CRiNKYBaHHS.

3 MiHrBiCTUYHOI TOYKM 30pY XapTu cepiany «lloraHby» rapMoHiiHO NoegHye BepbanbHi Ta HeBepbanbHi 3acobun komy-
Hikawii: mapogii, OMOHIMil0, HarpoMamXXeHHs CMiB Ta HOBI CoBa YTBOPEHI Wwnsxom 3nutTa. Cepian «[loraHby € 4ygoBuM
BifOOpaXKeHHsIM LiiHHOCTeN BpuTaHcbkoro Hapoay. Benuka kinbkicTb »kapTiB nobyaoBaHa Ha YOPHOMY FyMOpI, Tak 3BaHin
Bi3WTHIN KapTUi aHMIinCbKOi MeHTanbHOCTI. MNepeBaxatoTb XapTu Ha TeMy CMepTi Ta penirii, 0cobnuBo y Apyromy Ce3oHi
3aBASKM NOSABI repost CBSLLEHMKA. 3 NCUXOMOriYHOI TOYKM 30pY, Yepe3 MaHinynAaTUBHY OYHKLIIO XapTy, KOro 4acTo BUKO-
PUCTOBYIOTb Y NMpanaraHdi Ta peknami Ana NpocyHeHst BnacHux igen. Lle, Hanpuknag, MoxHa nob6aynt Ha peknamHmx
adiwax cepiany. Nonpu NooguMHOKI BUNAAKM BUKOPUCTaHHA adiniaTMBHUMX (HOPM rymopy, BCe X Taku MposigHe Micue
3aiMae ryMop arpecvBHOIO CTUIHO, Liini MOBHI 0cOBMCTOCTI NOBYAOBaHI BUKITIOYHO Ha XapTaxX 3 HEraTUBHOK KOHOTALE.
FKLLIO XK rOBOPUTH NPO KYNBTYPHWUIA FYMOp, TO BiH JO3BONSE MOMMSAHYTW HA CBIT Yepes KapTWHY CBITY OKPEeMOI Hauii, BUABUTK
Ta NiaKPecnMTM NPobrnemMu Toro Ym iHLWOro CycninbCTBa. BpUTaHCbKMX rymop Bigpi3HAETb CBOE abCypaHICTIO, CTpUMaHi-
CTI0, iHTENEKTYanbHICTIO Ta YOPHUM F'YMOPOM, SKUIN MOXE BaXXKUM AN CNPUAHATTS 3BU4aNHOMY YKpaiHLto. YopHui rymop
CTaHOBWTb OAHY 3 HAMMONOBHILLUMX OCOBNMBOCTEN BPUTAHCHKOT MEHTASLHOCTI. BiH BiApi3HAETLCSA CBOEKD BUTOHYEHICTIO Ta
rOCTPOTOHO.

Knro4oBi cnoBa: rymop, napogisi, >kapT, NiHrBiCTMKa, MCUXONOris, KyrIbTOPOIOrisl, KOMYHiKaLlisi, MOBHa 0COBUCTICTb.

In the article, the usefulness of applying identified linguistic, psychological and cultural approaches to the study of
humour, are clarified in the article on the basis of the jokes from the script of the English comedy-drama series "Fleabag".

Humour is important in communication because it affects the quality and effectiveness of human interaction. Funny
jokes, comments or mutual mockery contribute to an open and friendly atmosphere, resulting in a deeper understanding
between the speaker and the recipient. The skilful use of humour can reduce hostility and help to find ways to resolve
problems in a constructive way. The individual becomes the subject, object and topic of comic discourse. Thus, jokes find
their place in numerous areas of human activity and form a quality communication.

From a linguistic point of view, the jokes of the series "Fleabag" successfully combine verbal and non-verbal means
of communication: parodies, homonymy, wordiness and new words formed by merging. The series is an excellent rep-
resentation of the values of the British people. A large number of jokes are based on black humour, the so-called "trade-
mark" of the English mentality. Jokes about death and religion are dominant, especially in the second season due to the
presence of the priest as a character. From a psychological point of view, due to the manipulative function of a joke, it is
often used in propaganda and advertising to promote one's own ideas. For example, this can be seen on the advertising
posters of the series. Despite rare cases of using affiliative forms of humour, the leading place is still held by aggressive
style humour, entire language personalities are built exclusively on jokes with negative connotations. Speaking of cultural
humour, it allows us to view the world through the worldview of a particular nation, to identify and highlight the problems of
a certain society. British humour is distinguished by its absurdity, restraint, intellectuality and black humour, which can be
difficult for an ordinary Ukrainian to understand. Black humour is one of the most important features of the British mentality.
It is distinguished by its elegance and sharpness.

Key words: humour, parody, joke, linguistics, psychology, culturology, communication, linguistic personality.

IMocTranoBka npodJemu. [Iporec komyHikarii Ta ~ y moOyAyBaHHI KOHTAKTy MiXK 1HAWBIITaMH Y COIIyMi.
(opMyBaHHSI TyMOK 3arajioM Ipae 3MiCTOBHY poib  Pi3Hi comianpHi cutyanii Ta KOHQIIKTH MOTPEOyIOTH
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pI3HUX CcIOCOOIB BUpINICHHS, 1HONI HAaBITh 30BCIM
HectaumapTHUX. OIHAM 3 TaKWUX 3ac00iB peryiro-
BaHHsI MOBJICHHEBOTO IIOTOKY € BHKOPHCTaHHS eJie-
MEHTIB KOMiuHOro. TakuM 4YMHOM, BIaJe BHKOPH-
CTaHHS TyMOPY TOJIETTY€ CIPUNRHSATTS PELUITIEHTOM
iHdopmMarlii Ta Hamaro;pkye (OopMyBaHHS HaJCK-
HOTO Ta 0a)KAHOTO CTABJICHHS CIyxXada O MOBIISL.
JocmmKkeHHs mosrae y BUOKPEMJICHHI TPHOX IIif-
XOZIB 10 BUBYECHHS 'yMOPY Ha OCHOB1 aHTPOIIOLICH-
TPUYHOT NPUPOIN CTBOPEHHS IYMOpPY Ta Ha OCHOBI
BEJIMKOi KUNBKOCTI JOCTIIKEHb apTiB y Tamysi
TyMaHITapHUX HayK, TAKHUX SIK JIIHTBiCTHKA, ICUXOJIO-
Tis Ta KyJABTYypOJIOTisl. AKTYaJIBHICTh POOOTH 3yMOB-
JTIOETHCS CTPIMKAM PO3BUTKOM Ta TOIYJISIPU3AIIi€I0
AHIJIOMOBHOTO TYMOPY y MeZIia-IIpocTopi Ta y Kyib-
Typl CYCHUIBCTBa 3arajoM, IO 34aTHi MOCHJIMTU
BIUTMB Ha OCOOMCTICTH Ta ii MOpabHI MPUHIHIIH.

AHani3 ocTaHHIX aocaigkeHb i myOaikamiii.
Y poboti Oynam mpoaHai3oBaHi JOCHIDKEHHS 3a
TEMaMH JIHTBICTHUKH, TICHXOJIOTii Ta KYJIBTYpOJIO-
rii BiAMOBigHO. 3 JIHTBICTUYHOTO OOKYy OCOONHMBa
yBara npuaiisiacs BepOaJbHUM Ta HeBepOaJbHUM
3acobam ctBopenHs komiyHoro (Jloboma O. K. [5],
TapacosaC. O. [8], Dynel M. [9], Ta iH111i), 3 ICKXO0JIO-
riggoro 6oxy — gyukmism rymopy (Ksacauk I'. B. [4],
3aitea O. O. [3], Cronemsac K. [7], Eisend M. [10],
Purseigle P. [12] Ta iHmii), a 3 KyIbTypOJIOTIYHOTO —
0COOIMBOCTSAM aHTMIHCBKUX JKapTiB, 0COOIMBO YOP-
voro rymopy (Tomissm H. [1], Himenko 1. A. [2],
Camoxina B. O. [6], Fox K. [11] Ta iHmi).

ITix gac araizy, 3MiCTOBHIUMH Ta BATOMH € AOCITi-
JOKeHHST Kiacu]ikamiii oMuHUIL TYMOPY — KapTiB.
Sxmo 3BepHyTHCS O0 pobit JIoOoBOiI, TO aHamizy-
I0YHM JKapTH aBTOPKA BUOKPEMIIIOE HACTYIHI YOTUPU
(dhopmu KapTiB:

* OZHOPSAKOBHI KapT;

* HaparuBHuii xapt;

* 'yMopucTUYHUI MOHOJIOT;

* IuBexTHBa [5].

Ane ¥ BuIe3a3Ha4YCHA Kiacudikallis He € 0e3-
3afepeyHrM PIlIeHHSIM TpoOJIeMH OLIHKK KapTiB.
Tak, Hampukiaa, y CBOEMY mociimkeHHi JliHens
3BepTac yBary Ha HAacTymHI (JOPMU TyMOPHCTUIHUAX
BHCJIOBIB:

* JloTenHicTh;

* Iponis;

» KamamOyp;

* Pemrika;

* KenkyBanus
CaMO3HYLIaHH);

» Anexpor [9].

3 TICUXOJIOTIYHOI TOYKH 30py TYMOp € HEHTpaib-
HOIO OIMHHUIIEI0 KOMIYHOTr0. EMOIIiIfiHE ITO3UTUBHE YU
HeTaTHBHE 3a0apBIICHHS BOHO OTPUMYE KOJIH IOTpa-

(B3aeMHe  DiIy3yBaHHA  Ta

IUIE y KOHTEKCT, cuTyauito. KBacHUK, nmpoaHaizy-
BaBIIM poOOTH MapTiHa Ta HOro KOJIeT, CTBEPIKYE
IO iCHY€ YOTHPH OCHOBHI CTHJII TYMOPY 3 BiJIIOBiA-
HUMH (QYHKI[IOHAIEHUMH 0COOIMBOCTSIMU:

* adimiaTUBHUK;

* CaMOCTBEP/I)KYBaJIbHUM;

* arpecUBHUI;

* CaMONPUHIKYBAJIbHUH [4].

[Monpu pi3HOMaHITHICTb CTHIIIB, XKaPTHU CIIi/1 BKU-
BaTl 00EpeXHO 3BEPTAlOuM yBary Ha Te, sSIKy camy
(hyHKITiF0 BOHH BUKOHYIOTH y TOMY YH{ iHIIIOMY KOH-
TEKCTi, Ta SIK TO IbOTO MOXKE IIOCTAaBUTHUCS apecar.

OTxe, MOTNpH PI3HOMaHITHI JOCTIKEHHS TeMH
TYMOPY Y YKpaiHCBKHX Ta 3apyODKHHUX HAyKOBHX
KoJlaX, MmpoOJieMa MiJIXOMiB JI0 BHUBYCHHS TyMOpPY
€ aKTyaJIbHOIO, BAPTE OCOOJIMBOI YBaru Ta O1IBIII TITH-
OOKOTO aHaITI3Y.

IlocranoBka 3aBaanHHs. ['ymMop € CKIagHUM
(heHOMEHOM 3 HU3KOIO HIOAHCIB. BakkuM 3aBIaHHAM
€ BUOKPEMHUTH KOHKPETHI MEXi T'yMOPHUCTHYHOTO,
00 Ha CHOTOIHIIIHIA JICHb ICHYE BEJMKa KUIBKICTB
3MIMIaHUX JKapTiB [0 MAOTh HETaTHBHY, a00 HaBiTh
arpecWBHYy KOHOTarifo. JKapTw Bifpi3HAIOTBCS 3a
pPO3MIpOM Ta 3MICTOBMM HAIlOBHEHHSM, HasBHICTIO
BepOaIbHUX Ta HEBEpOAIbHUX 3ac00iB KOMYyHiKaLii.
Ho Toro ’x, TYMOpUCTHYHA KyJbTypa € crenudiy-
HOIO JIJIsl KO’KHOI OKpeMoi Kpainu, 60 OymyeThbcsi Ha
MOpaJTBHUX IIHHOCTSIX OKPEMHUX HapomiB. PesynsraTn
pOOOTH CTaHyTh KOPUCHUMH Y HAYKOBO-I0CIIiTHAIIb-
Kiif Talry3i Ta MOXXYTh OyTH BHKOPHCTAaHI y TIOAAIb-
MIMX HAyKOBHUX AOCHIDKEHHSX. Takok IOCIHiIKeHHs
MOXe OyTH BHKOPHUCTAHUM IIiJi 4ac MiATOTYBaHHS
TYMOPHCTHYHOTO PEKJIAMHOTO MaTepialry sl Ipocy-
BaHHS NIPOAYKTY a00 MOCIyTH y Mefia mpocTopi, 60
i 9ac 3aCTOCYBaHHS TYMOpPY Ha MPAaKTHUII y >KapT
MOXYTh BKJIQJIaTUCS Pi3HI MOTUBH Ta L1 SIKi Ma€ Ha
JyMIIi aJIpECaHT.

Bukaan ocHoBHoro marepiauy. Jlns npaxktud-
HOTO 3aCTOCYBaHHS BiIOKPEMJICHHX IIAXOIIB 10
BHBUYEHHS TYMOpy Oyn0 0OpaHO KoMemiitHO-Ipama-
tinyanl cepian «[loraney OpuTaHCHKOTO BHUPOOHU-
uTBa. [onoBHA repoiHs € He3BMUYAHHOIO BiAKPUTOIO
JTIBUMHOIO 3 YYJOBHUM MHOYYTTSAM TyMOpY, Camoipo-
HIEI0 Ta aTeiCTHYHMMHU MOIVISIIAMH Ha JKUTTA, L0
TaKOXK CTA€ MiIIPYHTSM JIJISl IOTEITHOCTEH.

Kapru y cepiani «Ilorans» MatoTh GopMy perutik,
iHOi MOHONOTiIB. BoHM OymyroThcsi Ha HEOJiKyBa-
HOCTi mpoTHcTaBieHnx QakriB. EnxemeHnTtn omnoro
KapTy MalOTh CXOXKICTh OYJIOBH, ajie BiAPI3HIIOTHCS
32 CMHCJIOBUM 3HAaYCHHSM, Yepe3 M0 N CTaeTbes
TYMOPUCTHYHHH €(PEKT.

VYV aHMTACBKIA MOBI Yepe3 CKIATHOIII 3iCTaB-
neHHst opdorpadii Ta GOHETUKH CIIOBa 1HOMI BUHU-
KalOThb HEMOPO3YyMiHHS MK yYaCHUKaMH PO3MOBH.
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®denomeH oMOQOHIT JIATac y OCHOBY HU3KH JKapTiB,
SIK HAPUKIIAI:
«CLAIRE
(laughing) Let’s go fucking crazy tonight, then.
/He catches the end of it and turns and comes
back. Claire is mortified. She shakes her head./
KLARE
(friendly) What did you say?

CLAIRE

No 1 just said ... it's not-
KLARE

No, what did you say?
CLAIRE

Erm, er. I just said lets go fuck like crazy
tonight» [13].

Ille omHMM OPUKIAZOM OMOHIMIi € HACTYIMHHH
Kapt:

«PRIEST

Oh, no no no no. I write er, restaurant reviews for
the parish magazine. I was just finishing up the last
one and I actually just came up with a really good
title.

FLEABAG

Ah! What is it?

[-]

PRIEST

I'd spend forty days and forty nights in THAT
dessert.

/Long pause. He looks slightly vulnerable./

FLEABAG

(to camera, deadpan) Oh God, [ fancy a
priest» [13].

VY >kapTi MOXHA IPOCTEXUTH 3B’ 130K 13 biOniliHIM
crokeToM, a came i3 Icycom sikux mpoBiB 40 nHIB Ta
Houell y mycrtem. TyT BimOyBaeThcs 3aMiHa ClioBa
«deserty Ha «dessert», MO 3yMOBIIOETHCSI KOHTEK-
CTOM CHTYaITii.

KpiMm Toro, y cueHapii € MOOJUHOKI BHUIAJKH
CTBOPEHHSI KyMEJHHX CJIiB IUIIXOM 3JIUTTSI KOPEHiB
JBYX 1HIIUX CIIiB:

«FLEABAG (CONT’D)

Do you know what the lesbian app for Grindr is
called?

/Claire doesn t respond./

FLEABAG (CONT’D)

Twat-nav.» [13].

Tyt y cnoBi «Twat-navy» TOENHYIOThCS KOPEHBb
CIIOBA «Satnavy, 0 03HAYAE CYITyTHUKOBY HaBITaIliI0
y aBTOMOO1JTi, Ta KOPEHB CIIOBA «twat», O € CISHTO-
BHUM MO3HAYCHHAM JJIS KIHOYHX CTaTEeBUX OPIaHiB.

HeBepOanbaumu 3acobamu y cepiani «llorane»
€ pI3HOMaHITHI TIAPOJIIFOBaHHS, IO BKIIFOYAIOTh
MIMIKy, 0cOONMBY IHTOHALiI0O BUMOBHU. Tak Hampu-
kian, by, monpyra dmider, BHKOPUCTOBYE MOBUA3HE

KpUBJISIHHSL Ta TO3yBaHHS a0u 300pa3uTH PacoBY
MPUHANIEKHICTD XJTOTIIS:

«BOO

My neighbour is really fit. ... Hes like ... hes
like ... Ok. I'm gonna hold his face in my head so you
can see him.

FLEABAG

Ok.

/Fleabag frowns but totally goes with it. Boo
really thinks hard./

FLEABAG

I'm not getting anything. (beat) Make your face
his face.

BOO

Yeah Ok.

/She tries really hard to morph her face into his.
Her face doesn 't change that much./

FLEABAG

Is he mixed race? I'm getting mixed race.

/Boo gasps with joy — he is!/

BOO

Yes he is!» [13].

JiBunHa mOKa3yloud Mapofil0 He Mae He MeTi
NPUHU3UTH YCIO Hallilo, BOHA JIHIIE JOOPO3ULIUBO
KEMKYeE 3 ii MpeJCTaBHUKA.

Y HACTYNHOMY BHWIIQJIKy MAapoIilOBaHHS yBara
NPUIISETHCS OCOOTUBOCTSIM BUMOBH Ta €KCIIPECHB-
HocTi. CecTpy MapoitoTh TOJIOC, TEMIT Ta IHTOHA-
IiF0 CBOET MaTepi, SIKa y CBOIO Uepry KOJUCH MapoIi-
10BaJa O1I0K:

«/Later. Dad has relaxed a bit. He is at the end of
a conversation with Claire about Mum./

DAD

(laughing) It was the voice she used for the
pigeons. She always made them sound so rude. But
very, very funny. She used to take the girls round the
park and point at the um ...

FLEABAG

Oh the squirrel voices were the best-

CLAIRE

(doing squirrel voice) RUN RUN RUN RUN» [13].

Takum oOpaszom, cepen BepOambHUX 3ac00iB
BUPaXXCHHS TYMOPY MOXHA BUIUTUTA BUKOPHUCTAHHS
Pi3HUX BHJIIB OMOHIMIB, HATPOMAJ[)KEHHSI CJIiB OJTHI€T
KaTeropii Ta 3JUTTS KUIBKOX CIIIB y OAHE. 3 mapa-
JHTBICTHYHOT 5K TOYKH 30pY, TYMOD LiKaBUi CBOIMHU
eJIeMeHTaMH iMiTarii 0coOIMBOCTEN BUMOBH.

YeminrHe mpocyBaHHs MPOIYKTY CHIILHO BILTUBAE
Ha TIOTHT Ta e()EeKTHBHO OOPEThCA 3 KOHKYPEHIIIEH0.
A BHanuii TyMOp MOXE MOKPAIIWTH I MOKa3HUKU
y pa3u. OKpiM IPOMOPONHKIB Ta TH3EPiB pEKIaMHa
KOMIIaHist Apyroro ce3ony moy «Iloraney» 3amam’s-
Tajmacs ayguTopii BUKOPUCTaHHAM adimri 3 mpoBo-
KaTUBHUM TymopoMm (puc. 1). BoHa mama BHUDIISIA
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Puc. 1. Pexnamni adimi cepiany «Iloranb»

IIEpKOBHOTO BiTpaxy. Aktopka ®i61 Bomrep-bpimxk
300pakeHa Ha HIH y mMO31 CBATOI MOcCTaTi: Haf
TOJIOBOIO OPEOJI IO CBITHTHCSA, a PYKH CKJIaAeHi
y BiamoBigHwmii xect. Ha ropi Bubur nHammc «7The
Second Coming», 110 IPOBOJUTH Mapalieib 3 «IIPH-
HIECTSAM», TIOBEPHEHHSM JAPYTOro CE30HY cepiany.
MorkHa TIpUITYCTUTH, IO TaKa ies pekiiamu Oyia
3alpoIllIOHOBAaHa Yepe3 IOSIBY y IPYroMy CE30HI
CBSIIIICHHUKA.

HaBenena pexiama rapHO AEMOHCTPYE MEHTai-
TET aHIVIIHIIB, iX XUCT J0 IHTENEKTYaIbHUX KaPTiB.
AHTITIHNII HE COPOMIISTHCS TOKENKYBAaTH HaJl Pedli-
TIHHAMH IMIHHOCTSMH, HE OOSTHCS BUKOPHUCTOBYBATH
CaMOKPHUTHUKY, IPOBOIUTH HEOUiKyBaHi mapaieni Ta
MOEAHYBATH MPOTHJICKHI peyl (epoTHYHA CTaTyeTKa
y pyKax CBSTOI).

SKmo mepeiT 10 po3nIsAAY KapTiB, TO MOXKHA
MIPOCTEXUTH TIEBHY TEHJEHII0 BUKOPUCTAHHS Pi3-
HUX CTHIIIB TYMOPY Y peIuTikax mepcoHaxiB. Takum
YHHOM, XapTH arpecHBHOIO CTHIIIO MEPEBaKAIOTh,
Hampukiag, y MoBi Maprina Ta Mauyxu. MapTiH
€ 4onoBikom Knep. Bin wacto BUmMMBaE Ta BHKO-
PHUCTOBY€E 3HWXKEHY JIeKCHKY. YoJoBIK 0coOIMBO
TTONTFO0JIsI€ TIPUHIDKYBATH KIHOK, CTABUTH iX y HE3-
PYUHE CTaHOBHILIE:

«FLEABAG (to camera) He's one of those men
who is explosively sexually inappropriate with every-
one but makes you feel bad if you take offence because
he was just ‘being fun’. Honestly, you could tell him
you were going to pop to the loo. And he’ll say-

INT. FLASHBACK, PARTY — NIGHT

/Martin is sitting with Claire, Fleabag and two
other women./

MARTIN (jovially) Yesss you pop to the loo, pull
down your knickers and I will come in and FUCK
You!

/He laughs uproariously. Everyone sort of half-
laughs, including Claire./» [13].

JKapTu nporo nepconaxy BTiIeHI y popMi iHBEK-
TUBU Ta MalOTh arpecHBHY HETaTUBHY KOHOTAIIIFO.
Maptin BUKOPHUCTOBYE HedOpMalbHI BHUpasd, 3HU-
JKEHY JICKCHKY, Ta aKIEHTye Ha Hill OKpeMy yBary
3aBJAKM IHTOHAL].

Hampukiazn, y nogaHoMy HHXKYE MPHUKIAIl BUKO-
pHUCTOBY€ETBCSI MeTaopuvHE TMOPIBHSHHA BUKHUILY
3 puOKoI0, HeBepOallbHa IMiTaIlisl PUOKHU, PUTOPUYHI
3allUTaHHS BHKOHAaHI 3 IHTOHAIIE0 HEBHHHOCTI
CKa3aHoro:

«MARTIN

Just — you know. It’s like a goldfish out the bowl
sort of thing. (he mimes a jumping fish) If it didn't
want to be in there, it didnt want to be in there.
Something wasn t right. WHAT? It's the kid's choice
if it wants to jump ship right?» [13].

Hdpyruii BapiaHT arpecMBHOTO CTUIIO TyMOpPY
MPOSIBIISIETHCSL Y MOBHIM ocobucTocTi Mauyxu. Ha
BiIMiHY BiJ| kapTiB MaprTiHa, JOTENHICTh MauyyXu
€ CKPUTOIO Ta y OIIBIIOCTI CBOTH HEBEpOATBHOIO:

«GODMOTHER

Oh are those freesias?
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FLEABAG

Yeah they were always a sort of favourite of
Mum s-

GODMOTHER

Oh gosh how special, how lovely. Aren t they stun-
ning. Let s just leave them ...

/She just puts them on the step. She looks at them./

GODMOTHER

There. (looks at them) Lovely!» [13].

Oco011BO CHIIbHE MTPE3UPCTBO BOHA BiAUYBA€E 110
BiHOIIEHHIO 10 Dmiber:

«/Godmother places a tray of champagne glasses
in Fleabag’s hands. Fleabag looks confused./

GODMOTHER

Hold on to that. And there are bottles for topping
up on the little bar just inside. I am the luckiest thing
to have you. (remembers something) And um —

/She puts a sticky badge on Fleabag that says
‘Here to help’. Godmother takes a drink off the tray./

GODMOTHER

You're a natural» [13].

Ha npoTuBary arpecrBHO HaJlallITOBAHUM IIEPCO-
HaXkaM, y cepiaji BCe ) TaKH BeJIMKa yBara MpH/Ii-
JIETHCSI TyMOpY adiaiaTuBHOTO CTHIIO. BTiM, 3a3BH-
gai, HOTo BKUBAIOTh OIS eMi30MNIHI TIePCOHAXI,
SIKMM HaJ]JaHO MEHbIIIE Yacy XpOHOMeTpaxy. Takum,
HaNpUKIaa, € OAuH 3 XiommiB dmider, skuii Bixpis-
HSIETHCS JUTSYOK HAIBHICTIO. Y HACTYITHOMY MOHO-
JIOT1YHOMY JKapTi BiH TOSCHIOE NMPHYMHY YOMY BiH
3ari3HUBCS Ha oOadeHHs. YomoBik Buaae abcypaHy
PeTUIiKy TOBHY KJIIIIOBAaHUX aHEKIOTIB, BUKOPHCTO-
By€ HEO3HA4YE€HO-OCOOOBi 3aiiMEHHWKH 0O BHTaaye
BHIIPABJICHHS TYT i 3apa3s:

«FLEABAG

Oh no, it fine. It was last-minute! It's really nice
to see you-

BUS RODENT

No no I'm such a toolbox. 1'd like to say I was
trying to save a puppy or something, but I just got
my coat caught on someone else’s coat outside the
tube — we had to separate ourselves. It was fuck-
ing intense. I had to give him my coat. What are we
doing?» [13].

Best s HiceHITHHMIS CKOpilI 3a BCE BUKIIH-
Ka€ J0OpOAyIIHY TMOCMIIIKY HiXX OOypeHHs, IO
y CBOIO Yepry NPHUIIBUINIYE BHUPIIICHHS KOH(IIK-
THOT CUTYaIli.

Jlo MoBHHUX ocoOuCTOCTeH aiTiaTUBHOTO CTHITIO
KOMIYHOTO MOJXKHa TaKOXX BiJHECTH OaTbka IBOX
cecrep. He 3Baxaroun Ha cMepTh IPYKUHU Ta HETIO-
PO3YMiHHSI 3 HOBOIO JKIiHKOIO, 0aTbKO MPOJOBXKYE
OyTH OMOpOI0 U CBOIX IiTeH, BHCIYXOBYBAaTH iX
mpoOJieMH, TIMUTH X YBaror Ta MOAAPYHKAMHU.
baTbKo BUKOPHCTOBYE PUTOPUYHI TPAMINBI KPUTHIHI

BHCJIOBH Ta 3aBEPIIYE yCE MPOTUIICKHOIO CBOTM CITIO-
BaM KapTiBIUBOIO Ai€I0:

«/He accidentally knocks over a tray of canapés./

DAD

Oh no! Dad goes into a panic.

FLEABAG

(laughing) Jesus Dad.

DAD

Pick it up pick it up! Help me.

FLEABAG

It’s Ok!

DAD

She mustn 't — see it — she mustn t find out.

/They get on their knees and start scooping up the
canapes. Fleabag eats one./

FLEABAG

Mmm five-second rule!

DAD

NO! I've never bought into that rule! It
disgusting!

/He looks up at her. He eats one. They both
laugh./» [13].

barbko TpomoBKye TigmaBaTHCS Ha AT
MYCTOIIlI CBOIX JiBYAT Ta HACOIOKYBATUCS MOMEH-
TOM 3 POAMHOIO.

VY xomeniitnomy moy «lloranb», sk y cepiani
aHIIHCHKOTO BUPOOHUIITBA, MOXKHA MPOCTESIKUTH
BUKOPHUCTAHHA KapTiB SIKi BiZOOpaXaroTh CBITOTJIS
Ta MEHTaNbHICT, OpuTaHis. Kymbryponoriuauit
BiJITIHOK TapHO, aje JOCTaTHhO TinepOoi30BaHo,
BIATBOpEHM Yy JIHIBiCTHUHINA ocobucrocti Kiep,
cectpu Omiber. Kinep € 300pakeHHSIM yCIILTHOT JIE/i:
BOHA Ma€ rapHy poOOTY, YOJIOBIKa, 3aBXK/I1 OpTaHi30-
BaHa, XOJIOJ[HA Ta 3aKPUTA.

Maiixke yBech yac Kiep Bumisgae Bkpail Xoyon-
HOIO Ta HEMIPHUCTYITHOI, BOHA ACII0 Oaliyxe Clprii-
Ma€ KUTTEBI TPYMHOINI IHIIUX Ta HE JEMOHCTPYE
CBOTO CHiBYYTTA. ToMy Lie iHOAI CTae MepenKoo0
st Omiber abu MOTUIMTHCS CBOIMH ITPOOJIEMaMu
3 CECTPOIO Ta MOMPOCHUTH ii PO AOIIOMOTY, IIT0 300pa-
JKEHO Y TIOBTOPEHHI JIIBYMHOIO OJHAKOBHX (pa3:

«FLEABAG

(to camera) I'm just gonna ask her. I'm just gonna
ask her. I'm just gonna ask her. ['m just gonna come-

CLAIRE

Do you need to borrow money?

FLEABAG

(petulant) NO.

(to camera) Can'tdoit. Cantdoit. Cantdoit.» [13].

Opnak, Kinep, sk Oyiab-ska iHIIA aHDJIiHCHKA
NBYMHA, IIHY€ Ta MATPUMYE TICHI POAMHHI CTO-
cyaku. llompu cBiii XOmomHWIA, aile aHITPOXH HE
Oaliayxuil XapakTep, BOHA MPOJOBKYE IiHYBATH
HiATPUMKY CBO€EI CECTPH, IPUHMAE Ta KOPUCTYETHCS
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yCciMH TIOmapyHKaMu 11 Oarbka, MIKIYETBCS TIPO
MacHHKa SIKUA Ma€ IIcuxigHi Baau. HaBiTe Ha Ki1azxo-
BHIITi, KOJI BOHH 3 CECTPOIO Bi/IBIIyIOTH CBOIO MATip,
Knep He 3a0yBae npo MoBary J0 piJJHUX Ta CTHKET:

«/Claire’s phone rings./

CLAIRE

(to the grave) Sorry.

(to Fleabag) Sorry.

/She picks it up and walks away out of shot./» [13].

VY cepiani HagMipHa YNECIMBICTH Ta BBIWIH-
BicTh Kiiep craroTh mpuBomamu mis me Oimbmioi
KinbpKocTi skapTiB. bpuTanka yciMa MOXIUBUMU
3acobamu Oyjaye rigHui oOpa3 ycmimHoi jeai Ta
MATPUMYE HAJIEKHY PEMyTallil0 y CYCHIIbCTBI.
Bona sk 1 Oynp-ska JTOAMHA Ja€ BOJIO €MOI[isIM
yepes 3HUKEHY JIEKCHKY, ajlié HaMaraerbCcs TpH-
MaTH MapKy:

«CLAIRE

(taking a bite) This sauce is disgusting.

/The Needy Waitress appears./

NEEDY WAITRESS

Is everything Ok?

CLAIRE

Delicious thank you!» [13].

bpuTanchka MEHTATBHICTH TAKOXK BiIOOPaKAETHCS
y rinepOomizoBaHiii oprarizoBaHocTi Kiep. Uepes
CTpax BTpaTH peIyTallii BOHA TOTOBa Oparu Ha cebe
Bi/ITIOBIZIAJIbHICTh 332 OPTaHi3allil0 CBATA-CIOPIIPHU3Y
3 HATO/IM BIIACHOTO JIHs HAPOIKEHHsL. |i He LiKaBIATh
MOJIapYHKU Ta cama arMocdepa CBATa, 1 BAXKIHUBO
100 yce MPOUIIUIO YiTKO 3a TUIAHOM Ta 00 BOHA 3ape-
KOMEH/TyBajIa ceOe 3 rapHOro OOKy mepest 3HAHOMUMH:

«CLAIRE

Listen, I don't want to know anything about this
party. But if you could just um ... Have it at mine this
Friday at 7:30 that’d be great. I can organise it and
act surprised but if you could just — you know what
why don 't I just do it. I can organise it, do the food,
and act surprised and just to take it off your hands. [
can see that you're busy so ...» [13].

Bona ¥ Hamani mpomoBXKye HaraayBaTH CecTpi
TIPO CBATKYBaHHS, 1aBaTH HAKA3H IIIOJI0 OpraHi3arliii-
HUX MOMEHTIB, abu OyTH BIEBHEHOIO, II0 yce Oyre
SIK BOHA CO01 ySIBIISIE:

«CLAIRE

So it’s a 7 p.m. arrival tonight for a 7:30 surprise,
Ok?

FLEABAG

Yeah, I got your email.

CLAIRE

1t’s really a business birthday thing. It won't be
much fun so just — don t expect a party-party.

FLEABAG

Twont.

CLAIRE

And maybe just wear trousers and don t drink too
much. There s this huge promotion in Finland. So this
party — is quite a serious — I mean it’s basically a
business meeting.» [13].

YopHuil TyMOp CKJIaJa€ 3HAYHY YaCTUHY T'yMO-
PUCTHYHOI CIAIIMHUA aHDIHIIB. Y MOHODIIBMI
«IToraHpy» BiH TaKOX € MOIIUPSHUM Ta YaCTO 3yCTpi-
YaeThCA Y PEIUIiKax MepCOHaXIB cepiay, 0COOIUBO
y JIpyroMy ce3oHi y sikoMy (irypye CBSIIICHHHK.
Cuenapuctka @i61 Bomtep-bpimk ocobmuBy yBary
MIPHUJIUTSIE TEMaM CMEPTI Ta petirii.

Taxum 4YMHOM, HAITPHUKIIA]], TOJIOBHA TE€POTHS cepi-
aJy 3aXOILTIOETHCS MPOOIKKAMU MO KIIAJOBUIILY IS
miaTpuMku QizuuHoro 3a0poB’sa. Toxi sik OpuTaHIi
HACOJIOJPKYFOTHCSI KyMEJIHICTIO CKEeTdY, JJIsl YKpaiH-
IiB MTOMiOHI KapTH € HENPUITyCTHMHMH Ta OijIbIIe
3MAI0THCS HA MATUTIKEHHS TaM’SITi 10 MOMEPIHM
IpeaKaM:

«EXT. CEMETERY — DAY

/Fleabag is jogging through the cemetery. She
stops to stretch./

FLEABAG

(to camera) Jogging.» [13].

Hami y uiii e cueni diider kemnkye 3 4oJoBiKa
IO CTOITH Ol MOTWJIM Ta OIUIAKYyE CBOIO OJHM3BKY
monuHy. [ Hei mobadyeHa ciieHa BUIIISIA€ 3aHAITO
TparidHo Ta HarpaHo:

«CLAIRE

Christ. Look at that man. Tragic.

/A MAN cries heavily by a grave./

FLEABAG

Nah he'’s a con.

CLAIRE

You can't call someone who is grieving a con.

FLEABAG

That is shit grieving! No one grieves like that
unless they re in a film or from Italy!» [13].

Oxpim JIOICHKOi CMEPTi, CIIEHapHCTKA He 3a0yBae
3BEPTATHUCS JO TEMU BOMBCTBA Ta CMEPTI TBAPHH:

«CLAIRE

Is that fur?

GODMOTHER

Yes, but it’s Ok because it had a stroke.

CLAIRE

Oh, lovely.

GODMOTHER

(joking to Priest) I can’t go to hell for that can I,
Father?

PRIEST: No, no, as long as you confess —» [13].

[epexoasiun 10 APYrOTO CE30HY, y SKOMY 3aisl-
Huil Exapro CKoTT y 00pasi KaTONHUIIBKOTO CBSIIEH-
HUKA, 3’ ABISIETHCSA HOBA TeMa JIJISl TYMOpPY — Pelliris.
Bepyun nmo yBarm JOCHUTH XWUTKME CTaH pemyTamii
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CBSILCHHUKIB, OOIrpy€eThcs MpolneMa BHIAIKIB
rieodiii cepes] CITy>)KUTEIiB EPKBH:

«DAD

Do you see your brother?

PRIEST

1 don t really speak to my brother.

GODMOTHER

(over-devastated for him) Oh no! That'’s desper-
ately sad.

[...]

GODMOTHER

Is it because he'’s Mummy s favourite?

PRIEST

Because he’s a paedophile.

/There is an enormous silence./

GODMOTHER

Oh.

PRIEST

I’'m aware of the irony of that» [13].

Jlo Toro X Ha KOHTPACTI KOMIYHO IPOTHCTABIIS-
€ThCS BCEMOTYTHICTh Ta MHUJbHICTH bora Ta areic-
THUYHI peJiriifHi OB rOIOBHOI IepoiHi:

«FLEABAG

No, I'm a pretty normal person.

PRIEST

A normal person?

FLEABAG

Yeah, a normal person.

PRIEST

Oh really, and what makes you a normal person?

FLEABAG

Well I don t believe in God-

/In that moment the hot painting of Jesus falls off the
wall. Fleabag jumps. She looks at the Priest. He laughs./

PRIEST

1 love it when He does that.» [13].

TakuM YUHOM, JOTEHHICTH OYIyETHCS 3aBISKH
MPOCTHM OIHOPSIIKOBUM KapTaM 3 3acTOCYBAHHS
Bi3yaJIbHOTO CYIIPOBOAY ISl €(peKTUBHOCTI KapTYy.

BucnoBku. O1xe, HayKOBE TOCITIIKEHHS OIHCYE
MpoOIeMy Cy4acHUX IiTXOJIiB J0 BUBUEHHS TYMOPY
y KyJIBTYypi Ta cycrninbeTBi. Tema jxapTiB € 0coOMUBO
MOMYJSPHOIO Ta MEPCIEKTHBHOIO 3aBASKH iHTEpECy
JI0 Hel 3 OOKY SIK MOJIOZOT TakK i JOPOCIIOl ayAuTopii.
TakoX TyMOp 4acTo CTa€ CKJIJOBOIO MeJlia KOH-
TEHTY Ta ICTOTHO 301JbIIy€e TOMUT Ha 3alpoOIlOHO-
BaHWU TOBAp, JOMOMArae HOMY BHJIIJIMTHUCS Cepen
KOHKYPEHTIB.

VY poboti Oyau po3misHYTI SK BepOajbHi, Tak
1 HeBepOasbHI 3aco0u MOOYIOBH T'YMOPY, 0COOIMBA
yBara npuIiIsETHCS TapoaiFoBaHHI0. TakoX migKpec-
JIIOETHCSI POITB KAPTiB Y (hopMyBaHHI MOBHOI 0CcOOU-
CTOCTI Ta ii CBITOMISIMY. 3 ICUXOJIOTIYHOT TOYKH 30DY,
y IOCIHiJKeHHI OMUCYIOThCS Pi3HOMaHITHI (pyHKuii
TYMOpY Ta OCOOJHMBOCTI CTHJIIB IO MAalOTh OKpeMe
eMoIriiine 3abapmieHHs. Uepe3 mpu3My KYIBETYpoO-
yorii, Oyya BUIIEHA OCOOMMBA Tofada JOTEITHUX
BHCJIOBJIIOBaHb Ta CXWJIBHICTh OpHTAaHIIB J0O 4Op-
HOT'O TYMOpY.

BUKOpPHUCTOBYIOYM NMPAKTHYHUN aHaJi3 >KapTiB
13 cepiany «Iloraub» Oyja0 JOBEAEHO MOLIIBHICTH
Ta e(eKTHBHICTh 3aCTOCYBAaHHS JIIHTBICTHYHOTO,
MICUXOJIOTIYHOTO Ta KYJIBTYPOJOTIYHOTO TiIXOiB
JI0 BUBUCHHS TYMOpYy. TEKCT ClieHapil0 HamoBHE-
HUH >KapTamMd, OCOOJMBO arpecUBHOTO CTHUIIIO,
[0 BKJIFOYAIOTh MapOJil0, OMOHIMIIO, CTBOPEHHS
HOBUX CJIiB Ta PUTOPHYHI muTaHHSA. ['epoi Bix-
PI3HSIOTHCSI BUKOPHWCTAHHSM THUITIYHOTO aHTIIiH-
ChKOTO YOPHOTO TYMOpPY Ha TeMy KaTOIHWIITBA Ta
CMepTi.

[TizcymoByrour Bce BHILE3a3HAYCHE, MOXHA
CTBEP/DKYBATU 10 MUTAHHS JOCTIKCHHS TiIXO0/iB
JI0 BUBUEHHS I'YMOPY € aKTyaJIbHUM JUIS TTOAAIBIITUX
HayKOBHUX po3poOok. HaykoBa poOora Mae MirmHe
MiATPYHTS U1 PO3BUTKY MaiOyTHIX CHCTEM KJIacH-
¢ikarliii Ta OI[iHOK JOTEIHOCTEH, CIIPUSE i ATPUMIIL
KOMEIIMHOTO HaJI0aHHS MO MOCTIHHO 30arauyeThes
Ta EBOJIIOI[IOHYE,
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Hayionanvnozo ynisepcumemy «Odecbka Mopcbka akademisy

CraTTa npucBsaYeHa BUBYEHHIO AMHAMIYHUX 0COBNMBOCTEN BUMOBMSIHHA ayTEHTUYHWX MOPCBbKMX KOMaHQ, Lo Hane-
XaTb [0 WeCTW PyHKUiOHAMNbHUX rpym, a came: MOPCbKi KOMaHAM Ha KepMO, Y MalUWHHE BigAiNeHHs, KOMaHauW Npwy Wweap-
TyBaHHi, NPV NOCTaHOBLi Ha SKip, KOMaHAWM, WO BiaaarTbea npu Hebesnewi Ha cyAHi Ta 3a Moro GoOpTom, KOMaHAW Npu
6yHKepyBaHHi. Mopcbka komaHga B pobOTi po3rnsgaeTbCsa K HEBiA'€MHA YacTMHa CYQHOMMABHOMO AMCKYPCY | Xapak-
TEPU3YIOTLCA TOYHICTIO Ta OAHO3HAYHICTI0. MaTtepianom AoCnifpKeHHs criyryBanu aygio3anucn 125 aBTeHTUYHMX MOp-
CbKUX KOMaHZ 3aranbHoto TpusarnicTio 87 xsunuH. [JlocnimxeHHsi NpoBOAMIOCL Y ABa eTanu: nepuenTMBHUM aHanis MoB-
NEHHEBMX BigpPI3KiB Ta IHCTPYMEHTANbHWI aHani3 3 BUKOPUCTaHHAM nporpamHoro naketa PRAAT. OCHOBHOW OguHMLED
JOCTiIXEHHSA BUCTYNae TOHanbHa rpyna abo cuHtarma. BcTaHoBNeHo, LWo GinbLwicTb MOPCLKUX KOMaHL, BUMOBMSIETLCS
3 NiABMLLEHOI Ta MOMIPHOI TYYHICTIO. MNMoMipHa ry4HiCTb HanNbiNbLLe MapKye KOMaHaM Npy LWBAPTYBaHHI, @ HANMEHLLE —
KomaHam npu Hebe3neui Ha cyfHi abo 3a 6opToM. HanbinbLumin BiGCOTOK MOPCLKUX KOMaHA, L0 XapaKTepU3yoTbCs LUMPO-
KUM fiana3oHoM, CTaHOBNATb KOMaHAM, WO BiAAATLCA Npu Hebesnewi Ha cyaHi abo 3a 6opToM; cepegHiM diana3oHoM —
MOPCbKi KOMaHaM, WO BiAAATLCA NPY NOCTAHOBLI Ha SIKIp; BY3bKUM [iana3oHOM — MOPCbKi KOMaHOW Npuy LWBApPTYBaHHI.
BiasHaueHo, o mopcbki komaHan npu Hebesnewi Ha cygHi abo 3a noro 60pTOM BMPI3HAIOTLCA HAWBULLMM MOKA3HUKOM
cepeaHbOCKNaA0BOl iIHTEHCUBHOCTI, @ TaKOX HaWBULLMM 3HA4YEHHSAM MiKOBOI iHTEHCMBHOCTI. [locnimkeHHs ycepeaHeHnx
MOKa3HWKIB po3noginy MakCMMyMiB iIHTEHCUBHOCTI NPOAEMOHCTPYBAIo, WO BiJCOTOK rnokanisadii Imax Ha nepLiomMy Haroso-
LIEHOMY Ta SAPOBOMY CKradax € npubrMsHoO 0aHaKOBKM, a BinCOTOK Nokanisauis |y wkani € HaumeHw M. CMucnosui
abo eMOUiNHUIA LEHTP Y MOPCBKUX KOMaHA YacTille NoKanisyeTbCs Ha MepLioMy HaronoLweHoMy Ta S4pOBOMY CKraaax.
TakuM YMHOM, ANS KOXKHOI rpynyM MOPCHKUX KOMaHA, XapakTepHUM € NeBHWI penepTyap ANHAMIYHUX XapakTepUCTUK, Lo
AndbepeHLUitoloTb Ti 3a YHKLIOHANBHOK HAMNEXHICTHO.

KntouoBi cnoBa: mMopcbki kOMaHaW, MEPLENTUBHWIA aHania, iHCTPyMEHTanbHUiA aHania, AvWHamiuyHi 0cobnmeocCTi,
TOHarnbHa rpyna.

The article is devoted to the study of the dynamic peculiarities of the pronunciation of authentic maritime commands
belonging to six functional groups, namely: steering commands, engine room commands, mooring commands, anchorage,
and bunkering_commands, emergency commands. The maritime command is considered an integral part of the shipping
discourse and is characterized by precision and unambiguity. Audio recordings of 125 authentic maritime commands with
a total duration of 87 minutes were chosen as the research material. The study was conducted in two stages: perceptual
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