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CraTTio NpUCBSAYEHO OOCNIAXEHHIO NEKCUKN Ha NO3HAYEHHS eMOLIN Y XyOOXKHBOMY TEKCTi Ha npuknagi HiMeubKoi Ta
aHMINCbKOT MOB. AKTYyarnbHICTb PO3BiAKM BU3HAYAETLCA aHTPOMOLIEHTPUYHICTIO Cy4YacHOI HayKOBOi mapagurmm Ta iHTepe-
COM TiHTBICTIB 4O NIEKCUMYHOIO BiATBOPEHHSI EMOLLM MIOAUHN Y TEKCTax pisHoro Tvny. MeToto po3sigku € baratoacnekTHe
BMBYEHHS NEKCMKN Ha NO3HAYEHHS eMOLiii B HIMELIbKO- Ta @aHIMOMOBHOMY XYAOXHIX AMCKypcax Yy 3iCTaBHOMY acnekTi.

Y cTatTi JOCAiMKEHO TPaKTYBaHHS MOHATTS «XYAOXHS MiTepatypa» Ta BU3HAYeHO MicLe OAUHML Ha MO3HAYEHHS eMOLLNn
y TEKCTaX XyAOXHiX TBOPIB, NPOBEAEHO NOPIBHAMNBHUIA aHasi3 OCHOBHMX CTPYKTYPHO-CEMaHTUYHMX OCOBNMBOCTEN OOCHioKYBa-
HMX NIEKCUYHWX OAMHMLB B HIMELbKIN Ta aHIMINCbKi MOBaX. Y LUMPOKOMY PO3YMiHHI XyAOXHIN TEKCT — Lie dhopma dhparMeHTy
KapTWHM CBITY NMUCbMEHHMKA, 3MICT SIKOrO BiATBOPIOE CUCTEMY AYXOBHMWX LIiHHOCTEN aBTOpa Ta MOro OLHKY AIMCHOCTI.

Y xogi gocnigxeHHs 6yno BUSBNEHO, L0 NEKCMKa Ha NO3HaYeHHs emoLlin B 060X MOBax MOXe OyTu SK CTURICTUYHO
HeMTparnbHO, TaK i CTUNICTUYHO 3abapBneHoto. CTUMNICTUYHO HelTpanbHa Nekcuka Hagae eMOLIMHOCTI 3MICTY nuvwe
y NEBHOMY KOHTEKCTi. BcTaHoBREHO, Wwo cTunicTuyHo 3abapBneHa nekcuka npeacTaBneHa y XyOoXHiX TekcTax 060X MoB
HeLEeH3ypHUMM Ta rpybumn cnoeamm, BUryKamy Ta okasioHanismamu, siki MOXyTb BUpaXaTh NeBHi eMouii. Y ubomy pasi
TXHS1 KOHOTAaLis BU3HAYaETbCs Yepe3 KOHTEKCT.

3’sicoBaHo, L0 nekcyka Bepbanisauii eMoLii NoAINAeTbCA Ha NEKCHUKY, LLIO HAa3MBaE eMOLT, JIEKCUKY, LLIO Onucye emoLii
Ta NEKCUKY, WO BUpaxae emoLii. JIeKCUYHI oamHuLi, WO Ha3nBakoTb EMOLiT MICTSATb NMLIE NOHATTA NPO eMoLii. JIeKCUYHi
OOVHWLI, SIKi OMUCYOTb emollii, Bepbani3ytoTb 30BHILLHIO EKCMPECito 3a JONOMOro MiMiKM, NaHTOMIMIKM, TeMOPY romnocy,
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iHTOHaUii, SKi BIATBOPIOIOTL aTMocdepy eMOLIVHOCTI Y XyOOKHbOMY TeKCTi. EMOTMBHA nekcuka npusHadyeHa ons supa-
YKEHHS1 BHYTPILUHbOIO EMOLIIHOrO CTaHy NepCOHaxy.

Knio4oBi cnoBa: emMOTMB, EMOLiS, KOHOTaLisl, KOHTEKCT, XYOOXHi TEKCT.

The article is devoted to the study of the vocabulary used to denote emotions in a literary text using the example of
the German and English languages. The relevance of intelligence is determined by the anthropocentricity of the modern
scientific paradigm and the interest of linguists in the lexical reproduction of human emotions in texts of various types. The
purpose of the research is a multi-faceted study of the vocabulary used to denote emotions in German- and English-lan-
guage fiction discourses in a comparative aspect.

The article examines the interpretation of the concept of "fiction" and determines the place of units for the designation
of emotions in the fiction texts, and conducts a comparative analysis of the main structural and semantic features of the
studied lexical units in the German and English languages. In a broad sense, an artistic text is the form of a fragment of the
writer's picture of the world, the content of which reproduces the author's system of spiritual values and his assessment
of reality.

In the research, it was found that the vocabulary used to denote emotions in both languages can be both stylistically
neutral and stylistically colored. Stylistically neutral vocabulary gives emotional content only in a certain context. It has
been established that stylistically colored vocabulary is represented in artistic texts of both languages by obscene and rude
words, exclamations and occasionalisms that can express certain emotions. In this case, their connotation is determined
through the context.

It was found that the vocabulary of emotion verbalization is divided into vocabulary that names emotions; vocabulary
describing emotions and vocabulary expressing emotions. Lexical units called emotions contain only concepts about emo-
tions. Lexical units that describe emotions, verbalize external expression with the help of facial expressions, pantomime,
tone of voice, intonation, which reproduce the atmosphere of emotionality in the artistic text. Emotional vocabulary is
intended to express the inner emotional state of the character.

Key words: emotive, emotion, connotation, context, artistic text.

IlocranoBka mnpodiaemu. OcTaHHIM dYacoMm
Yy HayKOBHX KOJIaX CIIOCTEPIraeThcs 3HaYHA yBara J10
BepOaizallii eMOIIHHOTO CTaHy JIIOJMHH, sIKa JTOCi
HE € JOCTaTHbO BUBYCHOIO Yy CYYaCHHX aHIJIOMOB-
HOMY Ta HIMEIBKOMOBHOMY XYIOXHIX ITHUCKypcCax.
VY3arajapHIOIOYH TPaKTYBaHHS XYIOXKHBOTO TEKCTY,
HAJaHOTO BITYM3HSHUMH Ta 3apyOiKHUMH (axis-
MU y Tady3i JITepaTypH Ta JIHTBICTUKH TEKCTY,
BHU3HAYaEMO HOTO SIK «XyHOXKHIO QopMy (parMeHTy
KapTUHH CBITY aBTOpPa, BiJOOPaKEHOTO HUM 3 TOUKU
30py MEBHOTO €CTETUYHOTO ijiealry, 3MICT SIKOTO BiJl-
TBOPIOE aBTOPCHKY KapTHUHY CBITY, CHCTEMY JTyXOB-
HHAX I[IHHOCTEH aBTOpa, WOTO OIIHKY IiACHOCTI»
[5,c. 106; 9, c. 297].

O3HakaMy XyAOKHBOI'O TBOPY € «OOpasHiCTh,
€CTeTMKa MOBJICHHS, eKCIpecis, 300pa)x<yBaHiCTh
(ameropii, rinepbonu, w™eradopu, nepudpasmy,
TPOIK, TOPIBHSAHHS TOIIO), KOHKPETHO-YYTTEBUI
OTINC MIMCHOCTI, Cy0'€KTHBI3M PO3YMIHHS Ta 300pa-
KeHHs» [9, ¢. 297]. Mu noromxyemocs 3 TyMKOIO,
IO «XYIOXHIH TEKCT — 1€ iHTepIpeTawis AIHCHOCTI
MUCbMEHHHUKOM, SIKUH OMHUCYe 3Haiomi Homy ¢par-
MEHTHU peasbHOTO CBITY; PO3BUBAE TYMKH, IO HOMY
ONMM3bKi Ta 3pO3yMisi, BUKOPHUCTOBYIOYH MOBHI elle-
MEHTH W MeTadopH, sSKi HAITOBHEHI ISl HHOTO OCO-
oucticHuM 3Mictom» [13, c. 55].

HayxoBni 3a3HauaroTh, IO XyAOXKHIH TEKCT He
BIJITBOPIOE PEATBHICTh, & BiJOOPaXKye MOBICHHEBY
JISUTBHICTB, XapaKTepHY Il KOHKPETHOI HalliOHAIb-
HO1 MOBHOI KapTHHH CBity [5; 7; 9]. IHI1i BUeHi Haro-
JIOIITYFOTh, IO «XYAOXKHIM TEKCT IMITy€ peanbHiCTh,
CTBOPIOE 13 CBOTO MaTepially MOJENb 1038 CHCTEM-
HOCTI» [7; 9]. 3a IOMOMOrOK MOBHU XyIOXKHBOTO

TEKCTy THCbMEHHUKU «BIATBOPIOIOTH BJIACHE CBi-
TOCIIPUHHSATTS Ta KOAYIOTh IMIMOMHHI CEHCH XYIOXK-
HBOT'O TBOPY, BUKOPUCTOBYIOUH P LIbOMY IPUPOIHY
MOBY 5K OyniBenbHUI MaTepiam» [5].

VY mporneci JOCTKCHHS OyJ0 BHSBICHO, IO
y JIHTBICTHII aKTyaJlbHUM HalpsMOM PO3BiIOK
€ BUBYEHHA TEKCTIB, KOTPI BiATBOPIOIOTH «CBIT eMO-
Iii», 30KpeMa MPIOPUTETHUM € PO3IVIAI HOMIHATHB-
HHUX OIMHMIIb, 33 JOTIOMOTI'OIO SIKUX aBTOPH XyHTOXKHIX
TEKCTiB BiJOOPaKyIOTb CBOE CTABJICHHS 10 EpCOHa-
XKiB TBOpY, SIBHIL, (DaKTiB.

VY JekcHYHOMY CKJIaJli HIMEIIBKOT Ta aHTIHChKOT
MOB ICHYIOTb HE JIHIIIE CTHJIICTHYHO 3a0apBIICHI
clioBa, SKi 3a0e3medyoTh BepOanbHEe BUPAKEHHS
eMoIIiid, ale W HeHTpanbHi CJIOBa, sSKi HAOyBarOTh
eMOLITHOTO 3a0apBIIEHHS y KOHTEKCTi. Y HayKOBHX
KOJIaX PO3PI3HAIOTH BepOalbHUI (32 JIOMOMOTOIO
MOBHHX 3ac00iB) Ta HeBepOalpbHHN (MiMiKa, TAaHTO-
MiMiKa, )KECTH TOIIO) CITOCOOH BiITBOPSHHS EMOIIii.

AHaJi3 OCTaHHIX JOCTifKeHb. Jlekcuka Ha
MO3HAUEHHS €MOLIN 3aBXKIU 3HAXOAWIACS y LEHTPi
yBard JHTBICTIB, IO TOSICHIOETHCS AHTPOIOLICH-
TPUYHICTIO HayKoBol mapagurMu. JlociiIKeHHs
y IbOMY HampsAMi Oyfiu 1 3aiMIIAlOThCS aKTyallb-
HUMH, 10 3aCBiT4y€ HU3KA POOIT, IPUCBSIUEHA BEp-
Oamizaropam emoriid. Tak, MOHATTS eKCIIPECUBHOCTI
Ta €MOTHBHOCTI B aHIJIHCBKIH MOBI po3mszana
M. Minoga [5]. Hocnimkenns [. Cigep npucBsueHi
BHUBUYEHHIO 0COOIMBOCTEH €eMOTUBHOTO TEKCTY [7].

Ha npukitazi XynoskHiX TBOPiB JICKCHKY Ha ITO3HA-
YeHHsI EMOLIN ToCcIipKyBanu cepen inmux H. Imymmax
[1] Ta JI. Tapanenko [8]. Po3Biaku C. Manzaep
NPUCBSIYEHI  3ICTABHOMY  acleKTy BepOajbHOI
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penpe3eHTalii eMolliii B YKpaiHCBhKiii Ta amepu-
KaHCBKIM JHTBOKynsTypax [2]. A. Mamsii [3]
ta H. PomanoBa [6] BHBYamM HOMIiHAIi eMOIlil
y HIMEIIbKOMOBHOMY XYIOXHBOMY JHCKYPCi.

[Tonpu BeNuKy KiNbKiCTh HAYKOBUX POOIT, IpH-
CBsiUeHUX BepOamizaiii eMoIil, BiICyTHI pO3BiAKH,
B AKUX Y 31CTABHOMY aCTeKTi pO3IIsSAatoThCs JeK-
CUYHI OJJMHUIII HA TO3HAYEHHS €MOIIi} B HIMEI[KO-
Ta aHTIIOMOBHOMY XYIIOXKHIX JHCKypCax.

[ocranoBka 3aBaaHHsA. MeTOK PO3BIAKH
€ OararoacrekTHe JOCIIPKEHHS JICKCUKU Ha MO3Ha-
YCHHSI €MOIIil B HIMEIIBKO- T2 aHTJIOMOBHOMY XYJIOXK-
HIX TUCKypcaXxX y 3ICTAaBHOMY acCHeKTi.

OO0’ €T MOCIIHKEHHSI CTAHOBIIATH JIEKCUYHI OI[H-
HUI[i, IO BIATBOPIOIOTH €MOIIii Ta €MOIliiiHI CTaHU
Y XyIOXKHIX TBOpax.

[IpeameTroM aHamizy € ceMaHTHYHI Ta CTPYKTYpHI
O3HAKH JIEKCHYHHUX OJIMHHIIb Ha TIO3HAYCHHS €MOIIil.

MarepianoM s JTOCHIIPKEHHS € TEKCTH
XYAO0XHBOI JiTeparypu. [ns mnocsrHeHHs MoCTaB-
JIEHOT METH HEeOOXiJHO BUPIIIUTH TaKi 3aBIAHHS:
JOCIIINTU TPAKTYBaHHS MOHATTS «XyIOXKHS JIiTe-
parypa» Ta BU3HAQUMTHU B HiH MicCIle OJUHHIIL Ha
MO3HAYEHHS €MOIliil; TOPIBHATH OCHOBHI CTPYK-
TYPHO-CEMaHTHYHI O0COOJHMBOCTI JIOCIKYBaHUX
JIEKCUYHUX ONWHUIIL B HIMEIBKIN Ta aHTIHACHKINA
MOBax.

Buknag ocHoBHOro marepiaay. MoBo3HaBIi
MOAUISIOTh TPH TPYIH «JIEKCHKH BepOaizamii emo-
Ii#: JIEKCHKA, 1[0 HAa3UBa€ €MOIIil; JIEKCHKA, 1[0 OIIH-
Cy€ eMOTIIii; JIeKCHKa, 110 BUpakae eMotii» [3; 6].

Jlexcuka, wo Hazueac emoyii MICTUTH JIHIIE
MIOHSITTS TIPO €MOIIil: A'rger, Angst, Freude / 3mictb,
CTpax, panuicte / anger, fear, heppiness.

Jlexcuurnomy onucy MiaJsATae «30BHIIIHS eKCIpe-
cisg emorii: mMimMika oOnIMYYs, O4eH, T'yO, MaHTOMi-
MiKa, TeMOp TOJIOCY, IHTOHAIliA, SKi BIATBOPIOIOTH
arMocdepy eMOLIHHUX TePEeKUBaHb Ta BUKIHKAIOThH
y peuumieHTa MOYyTTA, L0 BiANOBINAIOTH HaMipy
aBTopa» [7].

Ci 3a3HaYMTH, 1110 TOW CAMUN «BUPA3HHUNA KOM-
IIOHEHT» MOXE TIepeaBaTH Pi3HI €MOIliiHI CTaHH,
SIK-TO TIOCMIiIIKa. B OimbIIOCTi cuTyariii BoHa Bin-
TBOPIOE 33JIOBOJICHHS, PAJIiCTh, OTHAK, TPAILISIOTHCS
BHIIAJIKH, KOJIM MTOCMIIIIKA MOXE BHPAXKaTH HpPE3up-
CTBO Ta Bizpa3y. JIekcuka, npu3HaveHa JJis Bepoarti-
3allii Ta omucy eMomid QyHKIIOHYE SK CEMaHTHIHO
HeWTpaibHa. [HIIMMU CJIOBaMHU, JEKCUYHUM OIHC
MIPU3HAYSHUH U CBiJOMOTO BHPa)KEHHS €MOITiii-
HOTO CTaHy MOBHHMHU 3ac0o0amMHu.

Jlekcuka, siKa MO3HAYAETHCS K eMOMuUGHA, TPH-
3HaueHa Ui BHUPaKEHHS BHYTPIIIHBOTO EMOIIiii-
HOTO CTaHy IEPCOHAXY, WOTO CBIJIOMOCTI Ta TICH-
xiku. Taki nekcn4Hi OmWHUII OOOB'S3KOBO MICTSTH

y CBOT CEMaHTHYHIN CTPYKTypi €MOUIHHUA KOM-
MOHEHT. 3aJIeKHO BiJl THUITy CEMAaHTHUKH, C€MOTHBH
MOJUIAIOTECS Ha aeKTHBH, €MOTHBHA CEMaHTHKA
SKHX «CKIIQJa€ €IUHUA 3MICT CEMaHTHKH CIIOBaY,
Ta KOHOTaTHBH, «EMOTHBHI CEMHU KOTPUX CYMPOBO-
JUKYIOTb TOJIOBHE JIOTIKO-TIpEIMETHE 3HAYCHHSD).
TekcTH XymOXHBOI JITEpaTypu PSACHIFOTh MOBHHMHU
3aco0aMu, SKi BIUTMBAIOTh HA TOYYTTS PEIHITIEHTIB,
BUKIIMKAIOTh Y HUX Pi3HI eMoIlii, 00pa3Ho 3Maibo-
BYIOTh JIHCHICTb, [0 BUMAra€e po3ryisiy JIGKCHUHHX
OJIMHHIIb HA TIO3HAYCHHS EMOITiH.

[To3HaueHHs eMOLill B HIMELBKIA Ta aHNTHACEKAX
MOBaxX peaii3yeThCsl IMEHHUKAMH, MPUKMETHUKAM,
JIECTIOBAMH Ta BUT'YKaMH.

B aHmiiicekiit MOBI iIMEHHUKH 13 cydikcamu -ard,
-eer, -ster/-aster (hipster) Ta HamiBadikcoM -monger
(scare-monger) BepOadi3ylOTh HETATHBHY OIlIHKY,
a cyikeu -y (daddy), -let (chiklet), -kin (lambkin) —
no3uTHBHY [4]. Adikcarlito 3acTOCOBY€ y CBOIX TBO-
pax M. EtByn, Hanpukian: «Do a jobbie, they’'d say
to children, when they were being toilet-trainedy
[10, c. 134].

BupaxkeHHss eMmoLili B HIMEUBKUX XYOOXKHIX
TEKCTax MOKe BiJOyBaTHCs HE JIMIIE Yepe3 JIeK-
CHYHE 3HA4YCHHS IMEHHHKA, ajie 1 4epe3 JT0JaBaHHA
MeBHUX adiKCiB IO CIiB 3 HEUTPAIHLHOK CEMaHTH-
KO0, 1[0 €MOIIHHO MiJICHII0E OCHOBHE 3HAUCHHS,
Hanpukiaa, cydikc —ei (Schlampe — Schlamperei,
Schwein — Schweinerer), ipy IbOMY MOXe Bi10OyTHCS
3MiHa MOJISIPHOCTI 3Ha4YeHHs cioBa (Liebe — Liebelei,
Kuss — Geksse) [3].

CrymeHi TOpiBHSHHS TPUKMETHUKIB OepyTh
y4acTh Y BIATBOPEHHI NIEBHUX €MOI[ill SIK B HiMEI[b-
Kilf, TaK 1 B aHDMIHCBKIN MOBax, Hanpukian: «Every
time I saw her, those eyes looked larger and more
luminousy [11, c. 25].

YV HIMETIBKii MOB1 3MiHH MOP(OJIOTITHOTO CKIIaTy
ICHYFOUMX CIIiB 200 JIEKCHYHUX OCHOB 3yMOBIIOIOTH
YTBOPCHHS HOBHX JICKCHYHUX OJHMHUIL. Y HiMEIlb-
KHX XyJOXKHIX TEKCTaX y CKJIaJIHUX CIIOBaX BUOKPEM-
JICHO «IIOYaTKOBI KOMIIOHEHTH ber-, fein-, neid- ta
KIHIIEBI €TIEMEHTH -[os, -ing, -bar, -lich, Mo CTiBBiA-
HOCSIThCA 3 PI3HHUMH YaCTHHAMH MOBH: misslaunig,
missmutig,  misslich,  missttig, — missbrauchen,
Missgestalt Tomo» [3].

Ha nymky ¢onetuctiB, neBHi 3ByKH abo 3BYy-
KOCIIOJIYYE€HHSI MOXYTh BUKIUKATH Y PELHUIIEHTIB
MeBHI acoriamii. B aHmIACEKI MOBI «3BYKOCITONY-
uyeHHs [sl] Ta [kr] mOB’s3yI0ThCSI 3 HETATHBHOIO KOHO-
Talli€ro, HANPUKIAA, y cloBax slither, slug, sloppy,
crash, crack, crunch ta in.» [4, c. 182]. Henpuemni
acoriamnii BUKJIMKAIOTh CIIOBa i3 cydikcoMm -ish: «And
my hair was particularly inflammatory because it
was greenishy [11, c. 217].
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Y HiMenbKil JiTeparypi 3HaX0IuMO LiKaBU IPH-
kinan: «Richard drgert sich so, dass er das "vorh."
abgekiirzt spricht, so wie es dasteht, er bellt das
"h" durch das perforierte Sprechsieb hindurchy
[12, c. 84]. Y HaBeneHOMY peYCHHI rOJIOBHUMN MEPCO-
Hax — Pixapa — He 3Mir Bijl 3JI0CTI BAMOBUTH CKOPO-
YCHHSI VOFA., TOMY BiH BUMOBUB JIMIIE 3BYK «/», 1110
3aCBiUy€ HOTO BUCOKY PO3IPaTOBAHICTb.

EmoriiiHO-0IiHHI BUTYKH MOXYTH BiITBOpPIOBaTH
EMOIIIHAN CTaH MEePCOHAXKIB SIK B aHDIIHACHKIA MOBI,
Hanpukian, ah, alas, eh, hmm, oh, uh, um, ha, yeah,
oho, Tak i B HIMEIIBKIN MOBI: igitt, pfui, uff, blod, ach
so. Ciig 3a3Ha4MTH, 110 11032 KOHTEKCTOM HE 3aBXKIU
MOYKHA 3PO3YMITH, SIKY €MOIIII0 BUPAXKAOTh BUTYKH,
Hanpukian: «Oh what a beautiful morning, he sings»
[10,c.71]; «Yeah, ” I said. I felt a little dizzy» [ 11, c. 107].
JIuIe KOHTEKCT JOTIOMArae 3’siCyBaTH KOHOTAITIFO.

B HiMenpKill XymoXHii JiTeparypi 3HaXOAUMO
Takuil mpuknan: «Aber ja! und bietet ihm einen
Stuhl any [12, c. 23]; «Ach, um Gottes Willen, sagt
Richardy [12, c. T7].

Jlo eMoIiifHOT JIEKCHKH 3apaxOBYEMO TaKOXK
aBTOPCHKI  OKa3lOHANi3MH, SK-TO y PpPEYEHHIX:
«Der Tacitus-spezialist ist diesmal leider nicht da»
[12, c. 105]; Der Sowieso, das ist ein auferordentlich
interessanter Mann [12, c. 107]. V HaBeaeHux npu-
KJIaJjaX TOJIOBHUM repoil mo3Havyae Tak CBOiX 3HaKo-
MUX, XapaKTEepPH3YIO4d iX Pi3HHUMH MPI3BHCHKAMHU.
3p03yMiio, IO BiH CTABUTKLCS JIO CBOIX CIIBPOOITHU-
KiB HE Jy’>K€ IIaHOOIHBO.

CTuyticTHIHO HEHTpalbHI CI0Ba MOXYTh HaOy-
BaTH TaKOXK HETaTHBHOTO 3HAYECHHS Y TIEBHOMY KOH-
TeKCTi, Hanpuknan: Na, was machst du denn jetzt
so — als Rentier? [12, c. 105]. Komeru HiOHTO IiKaB-
JSIThCS, UMM 3aMa€eThCsl TOJOBHUI epod Ha MeHCcil,
OJIHAaK, 3aMICTh IMEHHHKa «Rentnery BOHH BKHBa-
FOTh IMCHHUK «Rentiery, ki MalOTh 3HAYCHHS «/1eH-
cioHepy Ta «niGHiuHUL oneHby BiAmoBigHO. OOUIBA
CJIOBA MOYMHAIOTHCS OJHAKOBO, OHAK MAaKOTh Pi3HI
3aKIHYCHHS, SIKI CyTTEBO 3MIHIOIOTh iXHi 3HAUYEHHS.
Taka 3aMiHa IMEHHHUKIB BHIVIAIAc SK HACMIIIKA

3 0OKy KOJIET Ta BUKJIMKAE BiTUYTTS 00pa3u y rojioB-
HOTO Teposi, JI0 SKOTO 3BEPTAIHCS 3 IIMM THUTAHHSIM.

VY HIMENpKAX Ta aHTIMHCHKAX XyHOXKHIX TBO-
pax TparsoThCS TPyOl Ta HENEH3ypHi ClioBa s
MO3HAUEHHS BUCOKOT'O PiBHS eMOLIHOTO cTany. Tak,
[iKaBUM € MPHUKIIAJ] O3HaYeHHS adpo-aMepUKaHIIiB,
SKHX TOJIOBHHMH Tepoil HasuBae «schwarze Teufely.
Chipg 3a3HauMTH, IO TaK HIMELBKOK Ha3UBAIOTh
COPT TeMHO-(hi0NIeTOBOT KapToIu: « <...> oder ein
armer_schwarzer Teufel, der einem anderen armen
schwarzen Teufel in einem Moment der Panik einen
Laptop stehlen wollte» [12, c. 11].

B anmiiicekoMy XyqOKHBOMY TEKCTi 3HAXOAUMO
Taki MPUKIATN BXWBAaHHA TPyOoi JeKCcHKH: « “You
were a damn fine judge,” she whispered to me on the
third day» [11, c. 119]; «Why does he have to wear
that stupid uniform?» [10, c. 78].

3a pe3yiabraraMu aHali3y HIMEIBKO- Ta aHIJIO-
MOBHHUX XYIOXHIX TEKCTIiB JOXOAUMO BHUCHOBKY, IO
JIEKCHKA Ha [IO3HA4YEHHs eMOLiH B 000X MOBaxX MOXe
OyTH K CTHJIICTUYHO HEWTPaIbHOIO, TaK i CTHIIIC-
THYHO 3a0apBiieHO0. CTUIICTUYHO HEWTpajibHA
JICKCHKA HaJa€ eMOIIMHOCTI 3MICTy JIUINE Yy TIeB-
HOMY KOHTeKcTi. CTHITICTHYHO 3a0apBlieHa JICKCHUKa
MpecTaBieHa y XyI0KHIX TeKCTax 000X MOB HETICH-
3ypHUMH Ta TpyOonmMu cioBamu. OKpiM TOTO, BUTYKH
Ta OKa3iOHAII3MH MOXXYTh BUPa)KaTH IMEBHI €MOIIil,
KOHOTAIIisl KX BU3HAYAETHCS Yepe3 KOHTEKCT.

BucHOBKH Ta nepcneKTHBU NOAAIbUINX 10CTi-
JKeHb. B HiMenpbKiil Ta aHnIichKii MOBax JIEKCHUKA
Ha ITO3HAYCHHSI EMOINH peai3yeThCs y XyHOXKHIX
TBOpax HEUTPAJLHUMH Ta CTWIICTHYHO 3abapsiie-
HUMH OJMHUIPIMH, OKa3iOHaJi3MaMH Ta BUTYKaMH,
SK1 MOXYTb BiITBOPIOBATH SIK IO3UTHBHI, TaK i Hera-
TUBHI eMoii. 3’scoBaHo, U0 NPIOPUTETHE 3HAYCHHS
y BU3HAu€HHI CTYNEHS «EMOIIMHOCTI» JEeKCHY-
HOi OIVHUIIl B aHANI30BaHUX MOBAX 3aJICKUTh BiX
KOHTEKCTY.

[lepcnekTHBY MOJAIBIINX AOCIiIKEHb BOAYaEMO
y 3iCTaBHOMY BUBYEHHI €MOI[I{HOT JICKCUKH B MElil-
HHUX TEKCTax.
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The relevance of the English teachers’ of higher educational establishments digital competence formation is caused
by the education reform in Ukraine and the active use of distance and mixed learning due to unprecedented security
measures. It is common knowledge that nowadays modern higher educational establishments should not only provide
the educational process but also become a platform for creating innovations, implementing projects, creating scientific
and educational online platforms, personalized educational trajectories. After all, the distance form of education which is
facilitated by the use of digital technologies is becoming widespread.

For specialists of a broad profile it is obvious that knowledge of information technologies greatly affects the formation
of professional competence. In the era of transformations in education, the English language teachers of non-language
faculties should possess skills that will shape their competitiveness and demand. Since the educational process is very
often carried out online, and sometimes in a mixed format, having digital competence is not even a nice bonus, but a need
of today. Digital technologies make it possible to intensify the process of obtaining an education, to diversify it, introducing
an innovative approach. Without the creation of multimedia and interactive content, learning English quickly becomes
boring, the quality of learning and motivation decreases, and so does success. From today's point of view, competent,
responsible, competitive specialists who possess critical thinking, are proactive, creative, socially active and professionally
mobile, competently and consciously use the means of information and communication technologies in their professional
activities are in demand on the labor market.

Key words: professional competence, digital technologies, digitalization of higher educational establishments, digital
competence, non-linguistic specialties.

AKTyanbHiCTb (POpPMYyBaHHA LMEPOBOI KOMMETEHTHOCTI BMKMadadviB aHrmiiCbkol MOBM HEMOBHWX CreLianbHOCTEN
3aKnagis BMLLOT OCBITW BUKIMKaHa pedopMyBaHHSM OCBITU B YKpaiHi Ta akTUBHUM BUKOPUCTaHHAM AMCTaHUIAHOIO i 3Mi-
LLIaHOro HaBYaHHs Yepe3 BesnpeLiefeHTHi 3axoam 6e3nekun. 3aranbHOBIGOMO, LLO HMHI Cy4acHi 3aKnaauw BMLLOI OCBITU He
nuLle NOBUHHI 3abe3nevyBaT OCBITHIN NPOLIEC, a i CTaTu MagaH4YMKOM A5 CTBOPEHHS iHHOBALN, peanisadii NpoekTiB,
CTBOPEHHSA HayKOBO-OCBITHIX on-line nnardgopm, nepcoHiikoBaHWX OCBITHIX TPAEKTOPIN. AXe LUMPOKOro MOLIMPEHHS
HabyBae ancTaHUiiHa hopMa HaBYaHHS, SiKii CNIPUSIE 3aCTOCYBaHHS LMKPPOBMX TEXHOSOTIMN.

Onsa daxiBuiB LLMPOKOro Npodinto 04eBUAHUM € TOW (haKT, WO 3HaHHSA IHPOPMaLiNHUX TEXHOMOTI BEMNMKOKD MipOoto
BNNMBae Ha hopMyBaHHsI NPOMECINHOI KOMNETEHTHOCTI. B enoxy TpaHcdopmaLiin B OCBITI BUKNagadi aHrminceKoi MoBK
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