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Ymancwvrozo deporcagrnoco nedazoeiunoeo ynisepcumemy imeni Iaena Tuuunu

Y cTaTTi OOCMiMKEHO NEKCUKO-CEMaHTUYHI XapakTepUCTUKN aHrMIACBKUX (Ppa3eonoriyHnX OgMHULL i3 KOMMOHEH-
TOM-Ha3BOK 0COOM 3a POAOM 3aHATb Ta 0COBNMBOCTI IX Nepeknagy 3acobamu yKpaiHCbKOi MOBU. 3a CEMAHTUYHUM Kpu-
TepieM gocnigxyBaHi paseonorisaMu posknacudikoBaHi Ha pa3eonoriyHi €4HOCTI, (hpa3eonoriyHi 3poLLeHHs Ta dpa-
3€0MnOriYHi CNOMyYeHHs 3 NofanbLUMM aHani3oMm KoxHoi rpynu. Ocobnusy yBary npuaineHo ocobnueocTaM nepeknagy
dpasem HaBefgeHuX TvNiB. BCTaHOBNEHO HasBHI B KOpNyCi AOCAIAXKYBaHNX OQMHULL TUMW CUCTEMHMX CMUCIIOBKX BigHO-
LUEHb, HANBINbLL NOLUMPEHNMMU 3 SIKUX € SIBULLA CUHOHIMIT Ta aHTOHIMIi. BUSIBNEHI CMHOHIMIYHI psau rpynyoTbes foBKoNa
NEBHMX CEMAHTUYHMX PYOPUK, HaYacTille BUpaXKakoumn XapakTepUCTUKY OCOBUCTOCTI, MOparibHO-ETWYHI i couianbHi LiiHHO-
CTi, XapaKTepHi A4/151 HaLliOHaNbHOro XxapakTepy aHMminuiB. ABMLLa nonicemii, CUHOHIMII Ta aHTOHIMIi TICHO B3aEMOMNOB'A3aHi:
y pasi HasiBHOCTI KiNbKOX 3Ha4eHb B OQHIi€l (hpazemu, BOHA MOXKe OAHOYACHO HamnexaTtun A0 Pi3HUX CUHOHIMIYHUX PSAAiB Ta
aHTOHIMIYHKX Nap.

Y cTatTi npoaHanizoBaHO OCHOBHI TpaHcdopMaLii aHrmiNCbKMX hpas3eonoriyHnx OAMHMLBE i3 KOMMNOHEHTOM-NO3Ha-
YeHHsIM 0cobM 3a poaoM 3aHsTb. NpeacTaBneHo OCHOBHI CMocobu nepeknany ppas3eonoriyHMx oauHULL: nepeknag 3a
[0MOMOrot NOBHMX i YAaCTKOBMX €KBIBaNeHTIB, Nepeknag 3a 4ONOMOrol aHanoris, KarbKoBaHUi Ta ONUCOBUIA Nepeknaa.
Bubip cnocoby nepeknagy 3anexuTb Big ocobnueocTen gpaseonoriyHuX OQuHULIL, KOHTEKCTY Ta 3HaHb nepeknagaya
MPO KyNbTYpHi 0COBNMBOCTI 1 icTopito kpaiHw. MNepeknagatoum cTani BUpasu, WO MICTATb HA3BMW MIOAUHN 32 POAOM 3aHSITh,
HeobxiaHO BpaxoByBaTW, LLO CBIT Npodyeciii, NpeaCcTaBNEHNA B aHMINChKi dpa3eonorii, xapakTepusyeTbcsa siK YHiBep-
CasnbHICTIO, TaK i 0COBNMBOCTAMU HaLiOHaNbHOMO CNPUAHATTA. OCMUCIIEHHS 3HaYeHb POAIB 3aHATb 4acTO CNPUYMHEHE
HaLuioHanbHO-KyNbTYPHOI crneundikoto, afke BHYTPIWHSA dopma dpa3eonoriaMiB BiATBOPIOE YMOBW XUTTS Nogen B TOW
YW iHLWKIA Yac, NeBHi iICTOPUYHI NOAIT, AepXXaBHWUI YCTPIN, Tpaguuii i BIDyBaHHSA TOTO YM iHLIOrO Hapoay.

Knio4oBi cnoBa: dppaseonoris, dpaseonoriyHa oauHuLSA, pig 3aHATb, Nepeknag, kanbKyBaHHS, ONMCOBUMA nepeknag,.

The article studies the lexical and semantic features of the English idioms with the component denoting the per-
son’s occupational names and the peculiarities of their translation by means of the Ukrainian language. According to the
semantic criterion, phraseological units under analysis have been classified into phraseological fusions, phraseological
unities, and phraseological collocations with the aim of the further study of each group. Special attention is paid to the
translation peculiarities of the mentioned idiom types. The author has established the types of systemic semantic relations
existing within the sets of phrasemes with occupational names, the most common of which being synonymy and anton-
ymy. Revealed synonymic phraseme groups cluster around general semantic categories, most often those of personal
characteristics as well as social, moral and ethical values peculiar to the national character of the English. The notions of
polysemy, synonymy and antonymy in phrasemes are closely interrelated: wherever a set phrase has several meanings,
it may simultaneously belong to several synonym groups and antonymic pairs.

The article analyses the main transformations of the English phraseological units with a component denoting a person
by occupation. The main ways of translating phraseological units have been presented. Those are translation by choosing
absolute and near equivalents, translation by choosing genuine analogies, word-for-word and descriptive translation. The
choice of how to translate phraseological units depends on the features of the phraseological units, context and trans-
lators’ knowledge of foreign country’s culture and history. While translating set phrases that contain occupational names
of a person, it is necessary to take into account that the world of professions, presented in the English phraseology is
characterized as universal as well as influenced by national perception. The realization of occupational meanings is often
ethnically and culturally specific, as the inner structure of corresponding phraseological items reflects the conditions of
people’s lives and activities at certain periods of history or during certain historical events as well as state systems they
lived under, their traditions and beliefs.

Key words: phraseology, idiom, occupation, translation, word-for-word translation, descriptive translation.

[ocTranoBka mnpodaemu. @Dpazeonoriyni ogu-  BTpadae CBOIO CEMaHTHKY i HaOyBae HOBE 3B’s3aHE
HHIIi BBRKAIOTh HAHCKIIQIHINIONO JUTS IepeKiIany Iek-  3HaueHHs. Tox Jisl epekyiay CTauX BUpa3iB HElo-
CHUYHOIO KaTeropi€io, Mo MOSICHIOETHCA HU3KOIO IPH-  CTaTHBO JIMIIE Ti1i0paTH CIIOBHUKOBY BiAIIOBIIHICTh

guH. CTaloun KOMIIOHEHTOM (PpazeosioriaMy, CIIOBO  KOXKHOTO KOMITOHEHTa. KpiMm Toro, mepekiamgadesi,
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norano o0i3HaHOMY y (pa3eosIorii MOBH OpHUTiHAIY,
MOXke OyTH Baxkko ineHTH(iKyBaTH (pa3eonorim
y TEeKCTi Mepekyamy, 10 Mpu3Bele IO OCIiBHOTO
a60 OyKBaJILHOTO TIepeKyIaay, a 1e, y CBO Yepry, —
JI0 CHOTBOPEHHS CEHCY Ta MONANbLIOr0 HEBIPHOTO
CIPUIHATTS 1H(POPMAIi] HiTHOBOIO ayAUTOPIELO.

Tpynsomi nepexiany Gpa3eosorivHUX OTUHHIL
TIOB’s13aHi, TEePII 3a BCE, 31 3HAXOMKEHHSIM CEKBiBa-
JIEHTa OpPHUTiHAJIBHOTO (hpa3eosorizMy B MOBI Tiepe-
knaay, abo migbopom aHanora. OHaK iHOZAI HaBiTH
3a HasSBHOCTI €KBIBAJICHTHOTO (hpa3eosiorizmy mepe-
KJIaJa4eBl HEOOXITHO IIIyKaTy IHINI CIOcoOU mepe-
Jladi 3HAYCHHS 4epe3 Te, 10 Iei (pa3eosorizMm He
BI/IITOBi/Ta€ KOHTEKCTY. Y 3B’S3KYy 3 ITUM TaKOX BapTO
BpaxoBYyBarTH, 10 aHAJIOTI9HI 3BOPOTH aHTITIMCHKOI Ta
YKpaiHChKOI MOB MOXKYTb MaTH Pi3Hi OLIIHHI KOHOTa-
1ii. Tox akTyaJIbHICTh HAIIIOTO JIOCITiPKEHHS TOJISITa€e
B HEOOX1HOCTI BUSBJIEHHS Ta BCEOIYHOTO BUBYEHHS
croco0iB  TepeKIaganskux TpaHchopMallii, 1o
BHKOPHCTOBYIOTBCS V ITepeKiIai (pa3eoorizMiB AJIs
JOCSITHEHHSI aJIeKBaTHOCTI 1X BiITBOPEHHS.

AHaJi3 OCTaHHIX AOCTiMKeHb I myOJikamii.
[Ipobnemaruky nepexnany Gpa3eonorivHuX OTUHHUID
BUCBITJIIOBaNM y cBoix mpausx FO. 1. Kamincekuit
(ma marepianmi aHDIIHCHKOI Ta YKpaiHCHKOI MOB),
H. B. JIrobuyk (Ha Marepiani HiMeIbKOi Ta yKpaiH-
cpkoi), A. O. CaBeHko (BiITBOpEHHS HOBOTPEIlb-
koi (¢paszeonorii B yKpaiHCBKMX NepeKiIajax),
I M. KociB (aHaniz yKkpaiHChKOI XYIOXHBOI JIiTe-
parypu), B. O. Uepennuuenko, B. C. Bunorpanos,
B. H. Kowmicapos Ta inmi. I[Tompu Te, mo dpa3seoio-
Tit0 BCceOIYHO JOCIiKyBaId Ha MaTepiaji K aHTITii-
CBbKOI, TaK 1 yKpaiHCbKOI MOB, CIIocO0aM HepeKiIagy
(pazeoNoriyHNX OAWHHUID NPUAICHO HEAOCTATHHO
yBaru. ¥ [boMy KOHTEKCTi OCOOIMBOT yBaru 3aciayro-
BYIOTh aHIJIIMCHKI ()pa3eonorivyHi OAMHHLI 13 KOMITO-
HEHTOM-Ha3BOI0 0COOM 3a POAOM 3aHATh, BUBUCHHS
0COONMMBOCTEW BIATBOPEHHS SKUX 3ac00aMu yKpa-
{HCPKOI MOBHM CHpHUSTHME 3a0€3NEYCHHIO SIKICHOTO
nepexyany.

IMocTanoBka 3aBRaHHsA. Y 11ili HAYKOBIii PO3BIALI
BH3HAYAEMO 32 METY BCTAHOBUTH OCOOIMBOCTI BXKH-
BaHHS (Dpa3eoNOTIIYHIX OTMHHITH 13 KOMIIOHCHTOM Ha
[MO3HAYECHHSI JIIONWHU 32 POJIOM 3aHATH y CydacHiit
aHOIiicbKiid MOBI Ta crienuiky iX mepekiany ykpa-
THCBKOIO MOBOIO.

ITocrapnena meTa nepeadadac BUKOHAHHS TaKUX
3aBIaHb:

1) BU3HAYHUTH JIEKCUKO-CEMAHTHIHI OCOOIMBOCTI
(hpa3eonorivHuX OAMHHUI i3 KOMIOHEHTOM-Ha3BOO
0CO0H 3a POJIOM 3aHSTh;

2) mocmiauTH sBUINA (Ppa3eosoridyHOi CHHOHIMIT
Ta aHTOHIMII Ha MPHKIAAi (pa3eosori3MiB, IO Mic-
TSATH MIO3HAYEHHS JIFO/IEH 332 POIOM 3aHATE;

3) BCTaHOBUTH OCHOBHI CIIOCOOM TIEpeKIanay
(¢pazeonorivHuX  OAMHUIL 13  JOCIIIKYBaHHM
KOMIIOHEHTOM.

Buxknaan ocHoBHoro marepiany. [lutanns nepe-
Kiany (pa3eoNorivHNX OAMHUIIL JTOBOJI CKJIAJTHE
Ta pizHOOIuHe. Cepen OCHOBHHMX O3HAaK (hpazeolio-
Ti3MIB, TOPSAJ i3 CEMaHTHYHOK I[UTICHICTIO, MeTa-
¢dopuuHicTIO, HAPI3HOGOPMIICHICTIO, BiITBOPIOBAHI-
CTIO, HAIBHICTIO HE MEHIIIE JBOX MIOBHO3HAYHUX CIIIB,
JI. ABKCEHBEB BUOKPEMITIOE TAKOXK HETIEPEKIIaIHICTh
iamuMu MoBamu [1, ¢. 13]. OnmHaK me MoIOKEeHHS
0araropa3oBo CHPOCTOBYBAJIOCh HAyKOBIIIMH, SIKi
MPOTMOHYIOTH Pi3HI CIOCOOM Ta MPUHOMH TIepeKIay.

Bubip Toro uu inmoro crnocoly rnepexiany 3aie-
JKUTh, CEpeJl HIIIOTO, BiJl TUIY Ppa3eoiorizmy, Horo
CTPYKTYpH Ta CTYICHS CEMaHTHYHOI CHasHOCTI.
Kepyrounce kmacudikamiero B. B. Bunorpamgosa
[4, c. 206], po3risHEMO OCOOIMBOCTI TMEpeKIaTy
(hpazeonorivHuX 3poIleHb, (PPa3eosOTIYHUX €THO-
cTelt Ta (paseonoriuaux noexaHaHb. OpaseonorivHi
3pOIIEHHS PIIKO MAalOTh CKBIBAJICHTH Yy MOBIi Iepe-
KJIaJy 4Yepe3 CBOIO HaIllOHAIbHY CIEludiKy, Hero-
JIUIBHICTEH €JIEMEHTIB, HEBMOTHMBOBAHICTh. 3HAYEHHS
OJIMHHIIb IEOTO THUITY HEMOXKJIMBO BUBECTH 31 3HAYCHD
CKJIaJOBUX iX eJIeMeHTiB. TOoX AKIIO MepeKyiagadeni
HE BJIa€ThCS 3HANTH €KBiBAJIICHT a00 aHasor (paszeo-
JIOTIYHOTO 3POIICHHS, BIH MOXE IePeIaTH HOro 3MiCT
3a JIONOMOTOI0 OTICOBOTO MEPEKIIaTy.

OOpa3HicTh 1 BMOTHBOBaHICTH IpPUTaMaHHI
(pazeonoriyHUM E€THOCTSIM, SIKi € PYXOMHMH Ta
JIOIYCKAalOTh TEBHY BapiaTHBHICTh. Taki omuHUIN
BUKOPHUCTOBYIOTHCSI B MEPEHOCHOMY 3HA4YCHHI, aie
3 KOMITOHEHTIB, IO BXOHSATH JO iXHBOTO CKJIaIy,
MoOke OyTH BUBEIEHE 3Ha4YeHHS BChOTO BHpasy. [lpu
MepeKIal iHOMI JOCTaTHbO 3HAWTH BiATOBITHUK,
AKUH Hexad 1 moOyZoBaHWMH Ha MIATPYHTI 1HIIOTO
00pa3y, aJie 30ira€TbCst 38 CMUCIIOM.

®pazeosioriuHl  MOEIHAHHS MAKTh  MPO30PY
BHYTpIIIHIO (OpMy, MiHIMAIbHY OOpa3HICTb, TOMY
3pO3yMITH iXHE 3HAYCHHS HECKIAamHO. Taki BHpash
3a3BUYail TMEPeKIAaroThCsA BiJIMIOBITHUMH JIEKCe-
MaMH y TIpsIMOMY 3Hau€HHi 3 TOTPiOHUM CTHIIICTHY-
HUM 320apBIICHHSM.

Baromy uacTtuny (pa3eosioriduHoro (pOHIy aHr-
JHCHKOI MOBU CTAaHOBIIATH MPOoQeciitHO-BUpOOHNUI
crani Bupas. [Ipumipom, dpazemi measure thrice and
cut once BIATIOBia€ YKPaTHCHKUI (pa3eoiorizm ciu
pas eiomip, ooun pa3 iopisic. 1o po3MOBHUX mpode-
CIOHAJII3MIB HAJICKUTH 111ioMa spick and span «eie-
TaHTHUHY, [0 MICTHTH J1Ba apXaizMu. J1aTyro4uch
1300-Mm pokamm BUpa3 span new O3HAUaB «HOBHM
K CBDXKO3pi3aHa aepeB’stHa cTpyxka» [11], Bimo-
Opaxarouu TIpolec Ta pe3ylbTar POOOTH Teci.
3a3Haouu MoJanblinX 3MiH, igioma Halyna dopmu
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spick and span new, sika y pe3yabTaTi iCTOPUYHOIO
PO3BHTKY CKOpOTHIIACs. Y BHYTpIilHIN Gopmi 1150T0
BHpa3y Jiekcema spick BepOaizye «IoiHO 3po0ie-
HUH BIX», 0 TiAKPECIIOE 1/1eabHICTh HOBOI PEYi.

MeTonoM CyniIbHOI BHOIPKH 13 JIEKCHKOTpadiuHuX
ToKepen Oyio chopMoBaHO KOPITYC aHIIIICHKHX (paze-
OJIOTTYHHX OJMHUIIb, III0 MICTSATH Ha3BH OCi0 32 pomoM
3aHATh, ¥ KUIBKOCTI 724 omwHuIlb. BimiOpanmii Mare-
pian Oyno cucTeMaTH30BaHO 3 MOLILY HOro MpUHA-
JIEKHOCTI /10 TAKUX CTPYKTYPHO-CEMAaHTHYHUX THITIB:

1) iniomu (305 @O), Hamp.: printer’s flower «kin-
LiBKa, BIHbETKA, rpadivHa MpuKpaca B KiHI[I KHUTH
[3, c. 776]; to a queen’s taste «7OCKOHAJIO» (YacTo
ipoHiuHO) [3, c. 955]; to be no slave to time «He Bin-
3HAYATHUCS MyHKTyalbHICTIO» [3, c. 104];

2) xommaparuBHi 3B0pota (44 ®O), Hamp.: 3aCT.
(as) fit as a pudding for a friar's mouth «sxpa3 Te, o
Tpeba» [3, c. 338]; (as) grave as a judge «3 cepiios-
HAM BUTISAIOM» [3, ¢. 438]; like a thief in the night
«HUIIIKOM, TIOTail; TaEMHO, K 3I0omii» [3, c. 611];

3) ycraneni moBHi Gopmynu (12 ®O), namp.: by
the Great Living Tinker «xnsanycb 6orom!; iii-60!;
oue Tak!; och ToO1 i Maem!» (BHpa3 3IUBYBaHHS,
nocanu Tomio) [3, ¢. 184]; po3m. xkapr. is your father a
glazier? «TBili 6aTHKO CKIBIP?, TH IO 31 CKJIa 3po0Ite-
HUI?» (KaXyTh JIFOMUHI, 0 3aCTyIae BUJ, 10 3aBa-
xae 6aunTH mock) 3, c. 550]; po3m. your trumpeter s
dead! «one po3xsacramucs!» [3, c. 1036];

4) mapeMiiiHi YTBOpEHHs, TOOTO TPHUCIIB’S Ta
npukasku (327 ®O), Hanp.: As the baker, so the
buns, as the father, so the sons «Slkuii 6aTbKO, TaKHH
cun» [2, ¢. 35]; All are not hunters that blow the horn
«OyKB. HE KO)KHHI MHCJIHMBELb, XTO B PiI' TPYOUTH;
Mop. He BCE T€ 30JI0TO, 10 Onumuth» [3, c. 24]; A
good lawyer, a bad neighbour [2, c. 131];

5) xpunati Bupasu (36 ®O), nanp.: a King Charles
s head «imes dikc, HaB’s3IMBa imes» (3a poma-
HoMm Y. Jlixkenca «David Copperfield») [3, c. 577];
chronicler of small beer «nronuHa, MO 3aMAaETHCS
npiouuIEMUY [3, ¢. 214] (to chronicle small beer —
mekcmipiBebkuit Bupas — «Othelloy, a. 11, cir. 1).

®pa3eonoriyHUM OMUHUIISIM BIIACTHBI  SIBUIIA
CHHOHIMII, aHTOHIMII Ta OMOHIMII. 3a BU3HAYEHHIM
A. C. [enuncoBoi, (pa3eonoriudi CHHOHIMH — 1€
CTiHKi BUpa3H 3 OHAKOBOIO 200 MOAIOHOIO CTPYKTY-
PO¥O, SIKI CITIBBITHOCSTHCS 3 OJIHI€I0 YACTHHOIO MOBH,
1 MOXKYTh MaTH pi3He CTHIIICTHYHE 3a0apBieHHS [6].
Taki oquHUIT XapaKTePU3YIOTHCS CXOXKICTIO MOJIETI,
a TaKOXX MArOTh OMHOPIMHY CHUHTAKCUYHY CIIONyYY-
BaHiCTh. Marepian JOCTiKeHHs TO3BOJIUB BHOKpE-
MUTH B aHIIIMCHKIN (pazeosorii CHHOHIMIUHI psaau
31 3HAYCHHSIMU:

1) «roBipka stopuHaY: hot-air merchant; hot-air
artist [3, c. 506]; barber’s cat [3, c. 63];

2) «HeuucTta cunay: the great fisher of souls
[3, c. 439]; the prince of darkness (of evil, of fiends,
of the air, of the world) [3, c. 775]; the Lord Henry
[3, c. 626]; the author of all evil [3, c. 56];

3) «oOmyputm»: to play the merchant with one
[3, c. 766]; to play the jack with one [3, c. 765]; to
play the traveller [3, c. 766]; to put the doctor on
[3, c. 798]; to come the old soldier over one 3, c. 230];

4) «KOMaHIyBaTH KHMOCB»: fo come the
quarterdeck over one [3, c. 230]; to come the old
soldier over one;

5) «CTaBUTHCS 3 TIOTOPJIOKD JI0 KOTOChY: (0
come captain Stiff over one [3, c. 225]; to come the
quarterdeck over one;

6) «BWTagaHe ONOBiHaHHSI»: a sailor’s yarn
[3, c. 834]; a piper’s tale [3, c. 758];

7) «3acrapimi HOBUHW»: pedlar’s / tinker's
[TTEM, c. 48] / barber’s / fiddler's / piper's news
[3, c. 63];

8) «ikpa3 Te, mo Tpebay: (as) fit as a pudding
for a friar’s mouth [3, c. 338]; just what the doctor
ordered [10, ¢. 573] Tomro.

V¥ (bpazeonorii aHTTiMCHKOi MOBH HasIBHI BUTIAIKH,
ko (pazemMa 3 KOMIIOHEHTOM-HA3BOIO OCOOHM 3a
pOIIOM 3aHATh Ma€ JEKUIbKAa 3HAYeHb 1 BXOJUTH JIO
JEKUIbKOX CHHOHIMIUHUX psniB. [Ipumipom, Bupas
to come the quarterdeck over one K IepBiCHO MOp-
ChKUi1 BUpa3, 10 TO3HAYaB «KOMAHYBaTH KUMOCHY,
BCTyIa€ y CHHOHIMIYHI BiIHOLICHHS 3 iAiOMOIO f0
come the old soldier over one (konu oCTaHHS BUCTY-
nae y [poMy K CMHCII, a/Ke BOHA € TAKOXK JIBO3HAY-
HOI0), a TO3HAYAI0YH 3apO3yMisie CTaBICHHS — 3 dpa-
3eMoI0 to come captain Stiff over one. HaromicTh
¢bpazeonoriam fo come the old soldier over one,
Y CBOIO Yepry, TAKOXX MO)ke OyTH JIaHKOIO I1Ie OZHOTO
CHHOHIMIYHOTO psIly 31 3HAYCHHSM «OOMaHYTH»
TIOPSIT 13 CTIOyKaMu to put the doctor on, to play the
traveller Ta iH. HaBemeHi mpukiagy 3acBigdyIOTh,
10 MMosiBa y (Ppa3eosIOrivHOT OIMHUII HOBUX 3HAYCHD
MPHU3BOAUTH JI0 IPOIOBKEHHS CHHOHIMIYHUX PSIJIiB.

®pa3zeon0riyHi aHTOHIMH — 1€ 3BOPOTH, SIKi JAIOTh
MPOTUIICKHY OILIHKY IEBHOMY SIBUILY 200 MPEAMETY;
XapaKTepPHU3YIOThCSl TMPOTHIIEIKHOIW, KOHTPACTHOIO
CeMaHTHKOI0 abo omo3uiliero «ppaseonorizm — dpa-
3eonoriam» [5, ¢. 23]. AHTOHIMIYHI (ppa3eornorizmu,
10 MICTITh Ha3BH OCI0 3a POIOM 3aHATH, MOMLISA-
IOTBCS HA Ti, K1 YaCTKOBO 30IraloThCs 3a CKJIAZO0M,
ajie MaroTh KOMIIOHEHTH, TIPOTHIIE)KHI 32 3HAYCHHSIM,
i Ti, 0 TIOBHICTIO PI3HATHCS 3a CBOIM CKJIAIOM 1,
BiJIIIOBiTHO, BHYTPIITHHOIO (JOPMOIO 3 BIACTHBHUM it
obpasom. Ileprira rpyna oxormiroe Taki Bupasu: good
sailor [3, c. 424] — bad sailor [3, c. 60] («iromuHAa,
o 1o0pe — MoraHo MEePeHOCHTh MOPCHKY KauKy»);
(as) sober as a judge (abo a parson) (y 3HAYCHHI
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«PO3CYIUTMBHH, 3MpaBOMUCITIN») [3, c. 873] — (as)
mad as a hatter / as a weaver [3, c. 634] («3mpa-
BOMHUCIISTYHN — OOKEBUTBHHNY); fo care (abo give) a
tinker's curse (abo damn) for [3, c. 390] — not to care
(abo mind) a tinker's curse (abo damn) [3, c. 703]
(«x04Y TPOXM I[IKABUTUCH — 30BCIM HE IIKABUTHCS))
tomo. KOMIIOHEeHTH, 1110 HAAI0Th TAKHUM OJWHUIISIM
MIPOTHIICKHE 3HAYEHHS, 3€0LTBIIOT0 € JTEKCHIHUMHI
AHTOHIMaMM, HAIPHUKIAJ, aHTMIHCHKI MPUKMETHUKH
good — bad, sober — mad. Oxpim TorO, 3amepeyHa
YacTKa aHyl. 70t TAKOK MOYKE BHOCUTHU MPOTUIIEKHE
3HAuUEHHA y 3MICT ()pa3eoori3MiB.

[HKOMM JIEKCEMU MOXKYTh OTPUMYBATH MPOTUIICHK-
HHAW CMUCI caMe Yy ckiami ¢paseM, i Ie CTOCY€EThCS,
MepnI 3a BCe, Ha3B 0COOU 32 POJIOM 3aHATh, HAPH-
KJiaJl, B aHIJIOMOBHiH KapTUHI CBITY ¢y00s, nacmop —
KanemowHux, mxay (TOp. BUILE (as) sober as a judge
(abo a parson) — (as) mad as a hatter | as a weaver)
SIK BTUICHHSI 3JPaBOMUCIISTYNX 1 O0KEBUTHHUX JIIOICH
BIJIITOBIIHO.

Hpyra Tpyma aHTOHIMIYHUX Tap, $Ki Ipak-
TUYHO HE 30iraloTbcs 3a KOMIIOHEHTHHM CKJIQJOM
i, BIINOBIOHO, 0Opa3HOI0 BHYTPIIIHBOIO (HOPMOIO,
MpejcTaBlIeHa TAKUMHU BUPa3aMu: a square shooter
[3, c. 883] — knight of fortune («decHa, mopsiaHA
JIOIMHA — aBaHTIOPUCTY); (as) fit as a pudding for a
friar’s mouth — as much use for it as the Queen has
for a yeld-hook [12, c. 58] («te, mo Tpeda — mOCh
HenoTpiOHe»); curb (abo kerb) merchant [3, ¢. 250] —
merchant prince [3, c. 671] («apiOHUE — BenMKHN
TOPTOBEIHY ) TOIIO.

Tpynuomii mepexnany (pa3eonoriuHUX — OIH-
HUIb 13 KOMIIOHEHTOM-Ha3BOIO OCOOHM 3a pPOIOM
3aHATh CHOPUYMHEHI TaKUMH IXHIMH crenugiuHu-
MHUO3HaKaMH sIK 0Opa3HICTh, BHPA3HICTh, JIAKOHI3M
ta adopuctuuHicTs. BapTo 3a3HauyMTH, IO MiJ Yac
TepeKyiagy CTaluX BUpa3iB HEOOXiTHO TaKOX Bpa-
XOBYBaTH KyJbTYpHI Ta HalliOHAJIBHI OCOOIHMBOCTI,
icTopit0 Ta Tpaauuii MOBH-OpHUTiHANY.Y mepekia-
JIO3HABCTBI MOLUIUPEHUMH € TaKi CIIOCOOH MepeKIagy
(pa3zeosori3miB: 3a JOMOMOIOK MOBHHUX Ta YacCTKO-
BUX EKBIBAJICHTIB, aHAJIOTOBHH NeEpPeKaj, KaJIbKy-
BaHHSTA ONMUCOBUH nepexman [7, c. 182—195].

[Tinbip TOBHWUX eKBIBAJICHTIB MOXIUBUI 3a
YMOBH iCHYBaHHs Mapajeii3MiB B aHDIIHCBKIHA Ta
YKpaiHChKii MoBax. Taki OOWHMIII MAarOTh CXOXHN
(a00 omHaKOBWIi) JIGKCUYHMI CKJIaJd, CEMaHTHKY,
obpas, rpamMaTHyHy CTPYKTypy Ta CTHJIICTHYHY
cupsMoBaHicTh. DaKTUYHAN MaTepiai JOCTiHKeHHS
JIO3BOJISIE HAM KOHCTAaTyBaTH HAasIBHICTh YKPATHCHKUX
€KBIBAJICHTIB y TaKMX aHDIIHCHKUX (pazem i3 Ha3-
BaMU 0COOU 3a POJIOM 3aHSATh: the prince of darkness
[3, c. 775] — yap (abo xwazw) memu [8, c. 755]
(cninmpHE 0i0mifiHe MOXOmKeHHN); the Knight of the

Rueful Countenance (3, c. 579] —muyap neuanvrnozo
(abo cymroeo) obpasy [8, c. 339] (Bupa3 mOXOaUTH
3 icmanckkoi MOBU el caballero de la triste figura),
master of the situation [3, c. 102] — 2ocnodap (abo
nawu, xassin) cmanosuwa [8, c. 163]; A workman
is known by his work [3, c. 1026] — Ilo pobomi
nisHamu maticmpa [9, c. 335]; Let the cobbler stick
to his last [3, c. 221] — Konu cb wseywb, nunvHyl
csoeo xonuma |9, c. 426]; Physician, heal thyself!
[3, c. 755] — Jlixapro, 3yinuca cam! (610neizm); your
obedient servant 3, c. 1035] — éaw (msiti) noxipnuii
cayea [8, c. 660]; A young doctor makes a humpy
churchyard —I'opbamuii yeunmap y mMon00020 aikapsi
[9, c. 604]; Like priest, like people [3, c. 613] —Axuii
nin, maka toeo i napagis |9, c. 326]; Fire is a good
servant but a cruel master [2, c. 264] — Boeons
0obputi cryea, ane nosanuii xassin [9, c. 12].

YacTKOBHUM €KBiBaJICHTAM BIACTUBE OHAKOBE
3HAYCHHS, OJHAK JIGKCUYHO, JIEKCUKO-TPAaMaTUIHO
abo rpamMaTHYHO BOHU He 30iraroTbes. [Ipumipom,
aHTINACHKI iioMu baker's dozen Ta printer's dozen
«TPUHAALATH, TaK 3BaHE YOPTOBE 4mcio» [3, c. 61]
MEPEKIANAIOTH K YOpmosa Oiodcurd. AHTTIACHKHNA
(hpazeonorism the philosopher’s stone [3, c. 755] Ta
YKpaiHCBKUH hinocogdhcoruii KaMiHb MAIOTh OJJTHAKOBE
3HAYEHHS «9yAOiiHa pEYOBHHA, 31aTHA MIEPETBOPIO-
BaTH METaJId B 30JI0TO, BUJIKOBYBAaTH BCi XBOpPOOH,
MOBEPTATH MOJIOJICTh, TPOJIOBKYBATH KHUTTS TOIION.
IcTopis moxomkeHHST MBOTO TEPBICHO AIXIMIYHOTO
TEpMiHY HOSICHIOETHCS TUM, 110 CEpeIHbOBIUHI aNXi-
MIKH CTaBWJIX CO01 32 MeTy JOOYyTH TaKy PCUOBHHY.
I3 nmuHOM uacy imioMarnyHa (paseMa craja Mmpeu-
KaTHBHOIO OJIMHHUICIO 3 PO3LIMPEHOI0 CEMaHTHKOIO
Bupasy. B aHmiiifickkoMy BHpasi the philosopher’s
Stone BKaziBka Ha (ax MepesaeTbCsi IMEHHUKOM
y MIPUCBIHHOMY BiIMiHKY, a B YKpaiHCBKill (pazemi —
MPUKMETHUKOM «(PLI0CODCHKUI.

AHanoroBui mepexyaj 3aCTOCOBYETHCS y THX
BUTIAJKaX, KOIM B aHDIHCHKUX (PpazeonorizMiB
HasBHI yKpaiHChKI aHaJOrH, M0 € IJeHTHYHUMH
3a 3MICTOM, aje IPYHTYIOTbCS Ha iHIIOMY 0Opasi.
[Tpumipowm, like mistress, like maid—s6nyxo 6i0 s6yHi
Hedaneko naoac; Jack of all trades (3, c. 55] — mati-
cmep Ha 6ci pyxku (y TIepUIOMY 3HAYCHHI «TIONUHA,
sKa BCe BMi€ pOOWTH, BIpaBHA, TAMYIIA Y OyIb-sIKiit
copasi» [8, c. 364]; when Queen Anne was alive
[3, c. 1004] — 3a yapsa lopoxa (Ilanvka, Tumxa,
Xmens) [8, c. 756); agree like pickpockets in a fair —
JKUTH, SIK KilllIKa 3 COOaKOr0, 30BCIM HE MHUPHUTHUCS,
Once a priest, always a priest — [1au 3a62i1c0u nanom,
a xam xamom (TIPO BUCKOUOK) [9, c. 260]; A monkey
remains a monkey though dressed in a judge’s gown
[2, c. 66] — Xou i o0siene 606K 06euy WIKYpY, a 6ce
soexom b6yoe; All are not hunters that blow the horn —
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He 6ce me 30n0mo, wjo 6ruwums; Every cook praises
his own broth [3, c. 308] — Kooichuti maticmep ceoe
pemecio xeanums; A beggar’s purse is bottomless
[2, c. 22] — Ilona oO0Hum obioom He Ha200yeEwWl
[9, c. 47] Tomo.

VY pa3i BiacyTHOCTI B YyKpaiHCBKil (ppaszeono-
ril BINMOBITHHUKIB aHDIIHCHKUM (pazeMaM MOXKITH-
BUM € BHKOPHCTaHHS KaJbKOBAHOTO MEPEKIANy, 10
moJisirae 'y JOCHiBHINA mepenadi oOpa3sy ¢paseosno-
ri3My MOBH-OpHTiHally, HaNpuKIax: Beggars can't
be choosers [2, c. 22] — 3nunapsiM He JOBOIUTHCS
niepeduparu; As is the gardener, so is the garden
[3, c. 40] — Sxwuit cagiBHUK, Takuil i cam; 4 good
marksman may miss — HaBiTb Xopommmii cTpinenb
MOX€ HE BIYYUTH» TOIIIO.

OmnucoBuil mepeknaa (pazeosori3MiB 3acTOCO-
BY€TbCA Y THX BHIAAKaxX, KOJM B YKpaiHCBKili MOBI
HeMae aHi BIANOBIAHMX €KBIBaJCHTIB, Hi aHAJIOTIB,
a KaJbKOBaHWH TIEpPEeKiIaa HE BIiINOBiTaTHME JIiTE-
parypauM HopmaMm. OmmcoBuil cnoci® mependavae
MepeqaHHs CyTi aHMIIHCHKOTO (Ppa3eosiorizmMy 3a
JIOTIOMOTOI0 BUJIBHHUX CJIOBOCIONYYEHb, HAIIPUKIIAL:
barber’s news [3, ¢. 63] — cni3Hija HOBUHA; CcTapa
OJIis1, SIKY BUJIAlOTh 38 HOBY; the three tailors of Tooley
Street — HeBeITMIKa KyTIKa JIFONEH, SIK1 BBAKAIOTH ce0e
MpeICTAaBHIUKAMH BCHOTO HAapomy; fo be unwilling to
call the king one’s cousin [3, c. 127] — 3a3Harucs,
3aropAMTHUCS; TILIUTHCA CBOIM CTaHOBHUILIEM; f0 be in

mourning for one’s washerwoman — MaTu OpyITHHA
oJisT, OyTH OJISITHEHUM y OpyIHUM ofiAT; as clay in the
hands of the potter — ToM, XTO JIerKO MOTpAILISE ik
YUKUCH BIUIUB TOIIO.

BucHoBku. ®pa3eosioriuHi OAMHHUIN 3 KOMIIO-
HEHTOM-Ha3BOI0 0COOW 3a pOIOM 3aHATH MOTPeOy-
I0Th 0COOJIMBOT yBaru mepeKiagaviB, OCKIILKH € HE
MPOCTUMHU CJIOBOCIIONyYEeHHSIMUA 3 BIIBHUMH 3Ha-
YEHHSIMHU KOMITOHEHTIB, a CIeIU(pIYHIMH 32 IUTiC-
HUMH 3HAYCHHSMH, XapaKTEPUCTHKAMH Ta OIliH-
HUMH KOHOTamissMu. [IpoBeneHui aHami3 J03BOJIUB
MEPEKOHATHCS y TOMY, III0 Y KOXKHOMY KOHKPETHOMY
BUIIAJIKy CTpaTeTis MepeKiaay BapiroeThes i Ha mepe-
KJIaJanbKe pillleHHs MOXKe BIUIMHYTH HU3Ka YNHHU-
KiB, JI0 SIKUX MOXHA BiJTHECTH OCOOJIMBOCTI BIKH-
BaHHs ()pa3ecoOTIYHOT ONUHUII Yy TOMY UM iHIIOMY
KOHTEKCTI, il CTPYKTYpY, CEMaHTHKY, eMOIlIif{HEe-eKC-
MpecruBHE 3a0apBieHHA. 3aJeKHO BiJ CHUTyamii Ta
ocoOnuBocTel (PppazemMu Tmepeknagad Moxke 3HAUTH
MOBHUI a00 YaCTKOBUHU €KBIiBAJIEHT, aHAJIOT, BHKO-
pHUCTaTH KaJIbKOBUH YW OMHCOBHH mepeknan. Kpim
TOTO, Nepekyanad Mae OyTd 00i3HaHUM Ta KpeaTHB-
HUM, 3HATH JIIHIBOKYJIBTYPHI OCOOIHWBOCTI MOBH-O-
pUTiHATY, YMITH TIPaBWJIBHO BHKOPHCTOBYBATH
JIOBIAKOBY JiTeparypy. llepcriekruBaMu T0CiIKEHb
Moxe OyTH noAasnbllie BUBYCHHs (ppa3eosorii 3 KoM-
MOHEHTOM-HAa3BOI0 0COOW 3a POJOM 3aHATh Ta CIIe-
UQiKy X IepeKiIary.
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