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KaHouoam inono2iuHux Hayk, OoyeHm,

3a6i0y6ay Kageopu poMaHcbKoi iloao2ii ma KOMnapamugicmuxu
JIpoeobuyvkozo depoicagroeo nedazociynozo yHisepcumemy imeni leana @panka

CratTa npucesiueHa TBOPYOCTi ManoBigoMoro B YkpaiHi aHrminceKoro noeta, nposaika i nponosigHuka KiHus XVI —
noyatky XVII ct. [x. [loHHa. ABTOpKa KOHCTaTYE, L0 XYOOXKHIA CNadoK NMMCbMEHHUKA OYyXe BaXKO «Bnucatuy y byab-ski
niTepaTypHi Teuii Y CTWNi: y NOro TeKCTax MOXHa BiAHANTMW i peHeCaHCHi, i 6apoKOBi, i MAHBEPUCTUYHI PUCK; «CBOIM»
3a AyXOM WMOro BBaXanu aHrmiicbKi MOAEPHICTW; MOro Moesis Ta Npo3a i CbOrogHi BUMMSA4aloTe HABAUBOBWXKY Cy4acHoO.
Pazom i3 TuM, CTBEPOXYETLCS, WO MUTLS BapTo KBanidikyBaTn Hacamnepes Sk npeacTaBHMKa €BPOMENCLKOro nerpap-
KIBCbKOTO pyxy, sikuin OyB OOMIHYOUMM B aHIMIACBKIN NiTepaTypi MOro 4acy, no3ask netpapkiscbki peuenuii MoxHa Big-
CrigKyBaTV NPaKTUYHO Y KOXXHOMY TeKcTi, cTBopeHomy k. [loHHOM. Y cTaTTi npoaHanizaoBaHo (PyHKLIOHYBaHHS XYLOXKHIX
eneMeHTIB NeTpapKiBCbKOI NOETUYHOT Tpaauuii y NOro BipLLOBaHWX NOCMaHHAX Ta enictonapii. MpoBogaTecsa npsmi napa-
neni Mixk NeETpapKiBCbKOK MipuKo NoeTnyHoi 36ipkn k. [JoHHa «[licHi i COHETMY, BUOKPEMIIOTLCS XYOOXHI 06pasu,
BMpaanbHo-306paxanbHi 3acobu, Temn Ta MOTMBM, IO CKNnagalTe (PYHAAMEHT BipLLIOBAHMX i MPO30BUX KOMMMIMEHTIB
NMUCbMEHHVKa Ha agpecy NOKPOBUTENIB, APY3iB, Bnn3bKUX Nogdei, Ta NPSMO CMiBBIAHOCATLCS i3 TPAAULIE EBPOMNENCHKOTO
netpapkiamy. 3po6rneHo BUCHOBOK, LLO NETPapKiBCbKi KOHBEHLii Oynn He nuLle opraHiYHOK CKNagoBo N0GOBHOT Nipukn
k. JoHHa — neTpapkKiBCbKi kNiLLe cTanu Ans Heoro 3acobom s BUpaxXeHHs rMmnboKo iHTUMHMX NOYYTTIB Ta eMOLLi HaBITb
y TUX TEKCTax, Ae NiTepaTypHi Macku 3asBuyal cnagarTb, a 0COBUCTICTL aBTopa PO3KPUBAETLCA HaMbinbL NpaBAUBO
i noBHo. lMokasaHo, WO y TpaauuinHi NneTpapKiBcbki PopMynn NMCbMEHHWK BKNagas CBOI NOBCSAKAEHHI AYMKY i BiOUyTTS,
CTpaxwu i CnofiBaHHs, ckapru i Hagiji, Wo CBigYMTb Npo Te, WO NeTpapkiam OyB AN HbOro He MPOCTO MOETUYHOKD TEXHIKOLO,
a OpraHiYHOK YaCTMHOW CBITOMMSAAHOI NapagurMm, opmoro ik TBOPYOTO, Tak i MOBCAKAEHHONO MUCHEHHS.

KntovoBi cnosa: enictonspin, KOMNMiMeHT, NETPapPKi3M, NOCNaHHS, peLenuis, Tpaguuis.

The article is devoted to the works of the little-known in Ukraine English poet, novelist and preacher of the late XVIth —
early XVIIth centuries J. Donne. The authoress states that the writer's artistic heritage is very difficult to "fit" into any literary
trends or styles: in his texts you can find Renaissance, Baroque and Mannerist features; English modernists considered
him to be "their own"; his poetry and prose still look amazingly modern. However, it is argued that the artist should
be described primarily as a representative of the European Petrarchan movement, which was dominant in the English
literature of his time, as Petrarchan receptions can be found in the almost every text created by J. Donne. The article
analyzes the functioning of Petrarchan artistic elements in his poetic letters and prose epistolary. Direct parallels between
Petrarchan lyrics of J. Donne's collection "Songs and Sonnets" are shown, artistic images, expressive means, themes
and motives that form the foundation of the writer's poetic and prose compliments to patrons, friends, close people and are
directly correlated with the tradition of European Petrarchism are singled out. It is concluded that Petrarchan conventions
were not only an organic part of J. Donne's love poetry — Petrarchan clichés became for him a means of expressing
deeply intimate feelings and emotions, even in the texts where literary masks usually fall and the author's personality is
revealed most truthfully and fully. It is proved that the writer expressed his everyday thoughts and feelings, fears, hopes
and complaints with the help of traditional Petrarchan formulas, which indicates that Petrarchism was for him not just
a poetic technique, but an organic part of his worldview paradigm, a form of creative and everyday thinking.

Key words: compliment, epistolary, letter, Petrarchism, reception, tradition.

IMocranoBka mpoodaemu. J[x. JloHH — TamaHo-
BUTWH aHTIIACHKHAN aBTOp KiHIHM XVI — mowarky
XVII ct., umii XymOXHIH CITaJOK JTyXKe BAXKKO «BITH-
cartu» y Oyap-siKi JTiTepaTypHi Tedii un ctumi. Y Horo
TEKCTaX MOYKHA BiJHAWTH 1 peHEecaHCHi, 1 6apOKOBi,
1 MaHBEPHCTUYHI PHUCH; «CBOIM» 3a IyXOM HOTO

BBKAJIM aHIIIHCHKI MOIEPHICTH; pa3oM 13 THM,
Horo TI0€e3ist Ta IMpo3a i ChOTO/IHI BUTVIANAIOTH HaBIU-
BOBHXKY CY4acHO.

AHaJi3 OCTaHHIX AocJimKeHb i myOJikamii.
Ha »xanp, y BITUM3HSHIA Haymi Mpo JiTeparypy
MPAKTHYHO HEMa€E JOCIIKEHb, IPUCBSIUEHUX TBOP-
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YOCTI IBOrO aBropa. Y TaKOMy KOHTEKCTI MOXKEMO
HaszBaTH Juime Kigbka possimok K. baminoi [1],
A. bespyxosa [2; 3], M. 3yenxko [4; 5], H. Hazaposa
[6] Ta A. [lanbkiBebkoi [7]. [Ipu oMy ykpaiHCBKi
JOCHITHUKHN TepeBaXHo po3ragarots Jx. JloHHa
SIK THIIOBOTO MpPEACTAaBHHKAa OapoOKOBOI JIiTepaTypH.
Mu BBa)KAaEMO TaKHH MiAXiJ HE 30BCIM KOPEKTHUM
1 TepekoHaHi, MO MHChbMEHHUKA BapTO KBali(iky-
BaTH HacaMmIlepe]| K MPEeICTABHUKA €BPOMEHCHKOTO
METPAPKIBCHKOTO pPyXy, SAKHA OyB JOMIHYHOUUM
B aHIIIMCHKIN JliTepaTypi WOro uacy [AeTajibHilIe
muB.: 8]. MeTom0 Halloi CTarTi € MpoaHaji3yBaTH
(DyHKIIOHYBaHHS XYJOXHIX €JIEMEHTIB TeTpapKiB-
CHKOT MIOETUYHOI TPAIUIIl y BipITOBAHUX TOCITAHHIX
ta emicronspii Jx. lonHa.

Buxknag ocHoBHOro matepiauy. Hize nerpapkizm
Jx. JloHHa HE € TAKUM SBHUM, SIK Y 1OT0 IOETHYHHUX
Ta NMPO30BHUX emicToyiax. MaeMo TyT Ha yBa3i mepe-
nyciM nucTH, npucBsdeHi rpaduni bendopa. Jlroci
Paccen, rpaduns bendopn (1581-1627), dpeitnina
KOpOJNIeBU AHHHM, ITOKPOBUTENIBbKA MHUCTEITB 1 3HAHA
MelleHaTKa, MiATPUMYBaja TiCHI CTOCYHKH 3 MUTIIEM
y 1607—-1615 pp., Oymyun XpeiieHow Matip’ro HOro
JIOHbKH. Byna BizoMa CBOIM MapHOTPaTHUM Xapak-
TEPOM Ta AKTUBHUM IIPUIBOPHUM >KHATTSIM, IMPOTE
B OCTaHHI POKHM TOTpamujia MiJ YIUINB KaJbBiHIC-
TiB, 4epe3 10 W MpUIMHUIACA i Ipyxk0a 3 moeToMm.
Crocynku k. lonna 3 neni beadopa, axumu BoHn
MOCTAIOTh 13 WOro TEKCTIB, HOCSTH TUIIOBO IMETpap-
KIBCBKHH XapakTep KypTya3HOTO CXWJISIHHSI 4OJIO-
BiKa Tepel HeAOCSHKHOTO, ajie, TIOPS 13 THM, IILTKOM
peanpHOI0 JKiHKOIO. Tak, mpuMipom, SK CIIpaBk-
Hill neTpapkiBcbkuii repoi, y mocmanHi «To the
Countess of Bedford (Though I be dead and buried)»
(«do rpaduni bendopn (Xoua st mompy i Oyay moxo-
Banwmit») k. Jloun nmume: «Though I be dead and
buried, yet I have / Living in you — court enough in
my gravey' [9]. IcHyBaHHS OIMH B OMHOMY — ITOIIN-
peHMII MOTHB y TeTpapkKiBChKii mipumi. I[Ipore
y MUTIIS JKiHKa HaJiJIeHa HE JIUIIe 3[JaTHICTIO Napy-
BaTH Oe3cMepTs, ajie W JCSIKUMH IHITUMH HaJIIpH-
POAHUMH BIIACTUBOCTSAMH: Bia ii IOTHUKY BHpOCTa-
10Th cTopinku y kHu3i («To Mrs. M. H.» («/o micic
M. I'»)), ii TMXaHHS BCTEIIOE YT KBiTaMH, a CIIbO3H
IApyIOTh BUCHAXKEHIN 3€MITi CHIIy POAFOYOCTI, OTHA
JIUIIIE TyMKa PO Hel 311aTHa TIOBEPHYTH MEPTBOTO JI0
KUTTS: «As oft as there I think myself to be, / So many
resurrections waken me»’ [9]. Tak camo, six Jlaypa
3arbMaproe conie (XXXI), neni bendopn € npyrum,

' Ockinbku Texkcru Jk. JIoHHA, HAa NPEBEUKUI JKailb, HE HEPeKIIaIeH]
YKpaTHCHKOIO MOBOIO, TYT i laJli HABOAMMO POCIHCHKOMOBHHI NepeKIIa:
Ilycmu ns2y 6 2pob, ommascs, omepewius, — / Madam, noka s 6 Bawem
cepoye dcus, / A npu deope... [10, c. 168].

2 ...o0na auwb muicab o Bac / Mens cnocobna eockpecums momuac
[10, c. 168].

111e OUTBIII ICKPAaBUM CBITHIJIOM Ha HEOSCHOMY BHIHO-
kod1i («To the Countess of Bedford (You have Refin’d
me)» («Jlo rpapuni bendopn (Bu BrockoHammimm
MeHe»)): «Out from your chariot morning breaks at
night, / And falsifies both computations, so, / Since a
new world doth rise here from your light, / We, your
new creatures, by new reckonings go»* [9].

[ToniOHO 10 YHCIIEHHUX METPAPKIBCHKUX BOJIOMA-
poxk, rpaduns bendopa peanizye mIaToHIBCHKY i7er0
JTOCKOHAIJIOCTi, 3¢MHE YOCOOJICHHsSI HE3eMHHUX Kpacu
ta Omara. Ilepen uwapiBHOIO MpHUBaOIMBICTIO 1 HAj-
JIOACHKUMU SIKOCTSIMH NATPOHECH JIipUYHUN Tepoid,
AK 1 Oynb-SIKUH 1HINHMIA METPapKiBChKUHA 3aKOXaHWH,
mouyBae cebe mizepHuUM 1 HemocToWHMM. [lopsm i3
hM, 5K 1y @. [lerpapku, ineamizoBana [lani Ceprrs
MiJHOCUTH Ta 00IaropomKye oro: «Madam — / You
have refined me, and to worthiest things — / Virtue,
art, beauty, fortune...»* [9].

VYV BipmoBanux mnocinanusax Jx. Jlonna Jlroci
bendopn 300pakeHa K SHTOJI-OXOPOHENb TOETA,
IO BTUIMBCA Yy CMEpPTHY IIONCHKY Tomo0y. Tomy,
TOBOPSIYM TIPO Hel, aBTOp YacTO 3MIIIy€e CakpaibHi
i npodanni enementn. Hampuxinazn, y Bipmi «/lo
rpaduni beadopn («Bu BOockoHANIMIN MEHE»)» 10
Hel MOJISITBCA CBAIICHHUKH, UAYTh MalOMHUKH, il
MIPUHOCSTH JKEPTBH, a y moe3ii «Reason is our Soules
Left Hand» («Po3ym — miBa pyka Hammx gymn») rpa-
¢uHA mopiBHIOETHCA 31 cBsTOI0: «Therefore I study
you first in your saints, / Those friends whom your
election glorifies; / Then in your deeds, accesses and
restraints, / And what you read, and what yourself
devise <...> / for you are here / The first good angel,
since the world’s frame stood, / That ever did in
woman’s shape appear»’ [9]. Jlroci bendopn 3ma-
nmpoBaHa y JIk. JIOHH SIK CYKYIHICTB YCiX MOMJIUBUX
YECHOT, SIK «MPancKkpunyis i oxcepenoy («transcript
and originaly [9]) Bcboro HaiigoOpimoro i Hanurap-
HIIOTO, IO TIIBKU € Yy CBiTi: «If good and lovely
were not one, of both / You were the transcript and
original, / The elements, the parent, and the growth, /
And every piece of you is both their all»® [9].

VY mocnaHHSAX 10 TpaduHi aKkTyali3yeThCcsl Tpa-
JUIIHEe IS TEeTPapKiBCHKOTO IMOEeTa MparHeHHs
YBIKOBIYHUTH XIHKY y Bipmax. OmHaK B3a€MUHHU
Jx. Nonna 3 Jlroci beadopa He 3aBxau Oynu 6e3-

* Coioume orc 3 Konecnuywl, comeops / Pacceem 6nouu senenvem 6es-
sakounvim; / Ilycmo 6 nosom nebe nogas 3aps / Bzowioem nao mupom
HosooOpemennbim... [10, c. 173].

4Tyt i mami miapsakoBuii nmepekian Hant: Madam — / Bu édockonanunu
Mene, i 00 Hatidoocmouniwux peyeil / JJobpouecnocmi, meopuocmi, Kpacu,
wacms...

5 3ane mom 6audice k Boey, kmo nocmue / J[lesnus ceésmoix, — s uzyuaio /
Kpye Bawux usbpannvix opyseii u kuue / M myopocms Bawux Oen
nocmuenyms yarwo <..> / Bul 0o6pulil ancen ¢ obpasze ducenwi, / Ham
A61eHHblil ¢ Hauana Oxetl enepsvie [10, ¢. 167 — 168].

¢ Koeoa 006po u kpacoma — o0Ho, / Bei, 1edu, onozo u uacme, uyerocms, /
Bo ecsxom Bawem owne 3axnoueno / Hauano ux, u monodocme, u 3pe-
aocmo [10, c. 174].
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XMapHUMH. [HOmI y TeKcTax MHUTIS MPOIIsLAae
1 IOT0 HEBNEBHEHICTh y MPUXHMIBHOCTI TpadwuHi,
i cTpax il BTparuTH, i MEBHI XUTaHHS y MOYYTTIX
JI0 KIHKH, IO TaKOX IepefaroThCcsl depe3 3BUYHI
MeTpapKiBCbKi MOTUBH U 00pa3u. Tak, moesis mif
HazBolo «Mad Paper» («boxeBinpHHI JHCTY),
3 OJHOTO OOKY, y TpaJullifHHX MeTPapKiBCbKUX
BHpa3ax BUABISE HU3BKOMOKIOHCTBO aBTOpa MO0
MaTpoHEeCH, 3 IHIIOTO X — BKa3ye Ha CHIbHY 3a3-
IPIiCTh O CYNEPHUKIB, KOTPUM BOHA TEX BHUSBISIA
3HaKM yBaru (BiZIOMO, 30KpemMa, IO KiHKa Mpo-
teryBana Maiikna [peiitona, dxona ®mnopio Ta
JesKuX 1HIUX MHUTIIB). biorpadm mnuchbmMeHHHKa
BCTAHOBWJIM, IO Iiel Bipm Mir OyTH HamMCaHUH
y 1617 p., xomu Jx. JloHH BigdyBaB roctpi pes-
HOIII 4epe3 MWIICTh jJeni bendopn no mypuras-
cbkoro cesmenHuka JIxxona bepreca (1563—-1635)
[11, c. 161]. EgBapn Jle KoMt Takox 3a3Hadae
3 IBOTO TPHUBOMY, IO 3aIliKaBJICHICTh TOETa Tpa-
(duHEI0 Mana, OYEBHIHO, MEPEeBAXHO (HiHAHCOBUH
Xapakrtep, Ipo 1110, Ha HOTO IEPEKOHAHHS, CBITYUTh
4acToTa BKUBaHHS HUM XyJOXHiX 00pa3iB, MOB’s-
3aHMX 13 TpomMMa Ta 0araTcTBOM, B OKpECICHUUN
yacosuii epioxn [11, c. 159]. MoxiuBo, came uepes
HemocratHe ¢inancyBanHs Jx. [JlomH 3pemrroro
3MiHIOE 00’ €KT CIy)KiHHS — HOTO MaTPOHECOI0 CTAE
rpaduns ['aHTHHITOH. 3MIHIOETHCS 1 TOHAIBHICTD
rioro BucioBiB npo Jlroci beadopa, xorpa Tenep
BIIXOMUTh Ha NOyXe AalleKui IutaH. Y JHCTI 10
Tenpi T'ynupa Bin maute: «My integrity to the other
Countess <...> yet I have since an implicit faith,
and now a knowledge; and for her delight <...> [
had reserved not only all the verses which I should
make, but all the thoughts of woman'’s worthiness»’
[muT. 3a: 11, c. 161-162].

Crocynku Jlx. [lonna i Jlroci bendopn veomHo-
Pa30BO CTaBaJIM MPEAMETOM 3alliKaBJICHHS J0CIIIHH-
kiB. B. Tappon, nus npukiamy, pinryde 3anepedyBas
OyIb-Ke POMaHTUYHE UM E€POTUYHE IX MIATPYHTS.
BunsrtkoBo apyxkHimMu BBaxas ix i I. [pupcon, xoua
BiH, SIK HAM BHUJAETLCA, TaK 1 HE MIHIIOB OCTAaTOY-
HOI JYMKH IIOJI0 LIbOTO MUTAHHSA, 3AJIMIIUBIIN HOTO
BimkpuTuM. Ha Ham momisi, 4ucieHHI MaTeTUYHI
1 HEOTHO3HAYHI BUCJIOBITIOBAHHS Ha ajpecy rpaduHi,
SIK, CKaXiMo, «[ii] xewntorouuti noznsno, / Lo pie-
HOIO MIpOI0 8UMa2ac 5K KOXAHHA, MAK i O1a2o2osi-
nusay («perplexing eye / Which equally claimes love
and reverencey [9]), MOXYTb 3apOKyBaTH CYMHiBH
II0JI0 XapaKTepy B3aeMUH MiXK Hero Ta JIk. JlorHOM
JUIIe Yy TOMY BHUMANKY, SKIIO HE OpaTH A0 yBaru
iX meTpapkiBChKy TeHe3y. SIKmio >k po3misaaré ix

7 Mos uecnicmb uj000 inwioi epapuni <...> 6e3yMo6Ho, @ipna i menep
giooma, i 01 it 3a00801eHHs <...> 5 30epiearo He quwe 6Ci Giputi, SIKI
Mooy Hanucamu, ane i 6Ci OYMKU NPO HCIHOWY YIHHICMb.

y pycCiIi MeTpapKiBChKOT TpaauIlii, TO BOHH HE BUKIIU-
KalOTh KOTHOTO MOJMBYBaHHSI, T03asK € OpraHiu-
HUMH T Hel, OiTbIIIe TOTO — HaBiTh OpAMHAPHUMH.

HeopauHapHUM HATOMICTh BHIA€ThCS 1HIIE —
MOCJIAHHS MHTIIS, MPUCBSIYCHI YOJIOBIKAM, Y SKUX
k. JloHH 3BepTaeThes 10 Apy3iB Ta 10OpHX 3HAO-
MUX y THX CAMUX TE€pMiHax OO0KHEHHS 1 CXHJISTHHS,
O y BipImax IETPapKiCTiB CTOCYIOThCS KOXaHOI
xinku. Tak, y moesii «To Mr. T. W. (Pregnant again
with th’ old twins)» («o mictepa T. B.»), npucesiue-
Hiit Tomacosi ByaBapay, aBrop, SIK TUTIOBUII IeTpap-
KICT, TIPOCUTDH CBIH JIUCT «Onazamuy aapecara mpo
Muiocepasd. Y oMy K MOCIaHHI, MOAIOHO 10 Oe3-
TSIMHO 32KOXaHOTO, MOET 313HAETHCS, IO B XBHIIIOIO-
YOMY OUYiKyBaHHI 3BICTKH BiJ] IpyTa BiH «3HO8Y 8azim-
Hull OasHimu oOnusniokamu: Hadiecro i Tpenemomy:
«Pregnant again with th’ old twins, Hope and Fear, /
Oft have I asked for thee, both how and where / Thou
wert;, and what my hopes of letters were»® [9].

V Bipmri «To Mr. R. W. (Muse not that by thy mind)»
(y pociiicekomy mepeknani [. CrapukoBchkoro —
«Mucrepy P. B. (Ot Haiueii My35l BaM TPOUM — MIPH-
Bet!)») k. JloHH 3i3HaeThcs, MO JOBra BiJICYT-
HicTh Ponmanna ByaBapaa mana ajis HbOro HEBTIIIHI
HaciIky. Bin’131 qpyra po3iiyyuB He JIMIIE iXHi Tija,
aje  ceprrd, i Mo HalWBaXIHBIIIE — MY3H, a TOMY BiH
Oinpmie He Moke TBOpHUTH: «Muse not that by thy
mind thy body is led: / For by thy mind, my mind’s
distempered. / So thy Care lives long, for I bearing
part / It eates not only thyne, but my swolne heart. /
And when it gives us intermission / We take new harts
for it to feede upon. / But as a Lay Mans Genius
doth controule / Body and mind; the Muse beeing
the Soules Soule / Of Poets, that methinks should
ease our anguish, / Although our bodyes wither
and minds languish. / Write then, that my griefes
which thine got may bee / Cur’d by thy charming
soveraigne melodee»’ [9]. TloniOHI MOTHBH 3By4YaTh
1y moesii «To Mr. B. B. (If Thou unto Thy Muse be
Married)» («Ho micrepa b. b. (SIkmio i ogpy)uBcs
13 My3010)»).

e B iHIIOMY MTOCTIAHHI 10 APYTa YOJIOBIYOI CTaTi
(«To Mr. R. W.» («Jlo mictepa P. B.»)) [Ix. Jloun
mopiBHIOE cebe i3 3akoxaHuM, Pomanma Bymsapma
3 KOXaHOK JKIHKOI0, a CBill JIUCT — i3 TOPTPETOM,
SAKUH KOXaHelb mocwiae noxppysi: «Though I stay
here I can thus send my heard / As kindly as any
enamoured patient / His picture to his absent love

8 Tpesoowcace, 6yomo 6aba Ha cuocsx, / Hadexcoy s Hocun 6 cebe u
cmpax: / Koeoa src mol mue nanuweurs, sepmonpax? [12, c. 276].

9 Om naweii Mysvr 6am mpoum — npusem! / Ona océedomunace na npeo-
mem / Beeti mpouywi, om xkoux mut coroza / Ilpousowen: ce — Teno, Ym u
Mysa. / Yyma o mebs 6 depeenio npoenana? / JIob6oewb unu xanopa meos
63s1a? / Une kpye Opyseti nokunyn moi max ckopo, / 4mobet ykpbimocs
om mupckozo 830opa? / A modxcem bvims, edau om cyemul / Cnazaewsv
2UMHbL HAbodCHble mbl? / Bee dic Hawum my3am emecme Obimb Y2OOHO. /
Beow 6e3 meoeti most menepy becnnoona [12, c. 280].

252



3akapnarceKi ¢inonoriudi cryaii

hath sent»'® [9]. ¥ cBoi emictomu P. Byasaprosi,
ITUPO 313HAETHCS MUTEITh, BiH BKJIAJIa€ BCHOTO cebe:
«As this my letter is like me, for it / Hath my name,
words, hand, feet, heart, minde and wity" [9].

Bipm /Ix. Jonna mig Ha3Bow «To Mr. T. W. (At
once, from hence, My Lines and I Depart)» («Ho
mictepa T. B. (HeraiiHo 3Bincu Mol psaku Ta o
BHPYIIIAEMO)»), MaOyTh, HAWYITKIIIE OIPHUIBHIOE
MEeTpapKi3M aBTOpa Y CTOCYHKY JO aapecaTiB-4oJio-
BikiB. JlipuuHuii repoii moesii 3BepTaETHCS y LLOMY
MOCTIaHHI 10 BJIACHOTO CEpIlsl, sIke HOTO MOKUHYJO
i roctroe Tenep y Tomaca BynBapna: «At once from
hence my lines and I depart, / I to my soft still walks,
they to my heart, / I to the nurse, they to the child
of art»? [9]. Cam aapecaHT BimuyBa€e HaOIMKECHHS
CMEpTi, aje MpH bOMY JyMa€ JIUIIC MPO Te, SKUM
LIACIMBUM € BiJIpaBICHUH HUM JIMCT, T03asK BiH
nepeOyBae moOpyY i3 «bascanumy» Jpyrom: «So,
though 1 languish, press’d with melancholy, / My
verse, the strict map of my misery, / Shall live to see
that, for whose want I die / Therefore I envy them,
and do repent, / That from unhappy me, things happy
are sent»" [9]. Lleit MOTHB 3a31pOCTi pedam, SIKUMHU
KOPUCTYEThCS JIOHHA, SKMX BOHA TOPKAETHCS 1 SIKi
3aBXKIU TIPH Hii — 3arajbHe MicCIle MeTPapKiBChKOI
nmipukn. Y (iHAN TEKCTY, HA4eOTO CIIpaBKHil Koxa-
HeIb, TIpUYHAN cy0’ €KT y CMEPEHHUX BHpa3ax OJarae
Tomaca BynBapaa npo B3aeMHicTh: « Yet as a picture,
or bare sacrament, / Accept these lines, and if in them
there be / Merit of love, bestow that love on me»'* [9].

TyT, oueBHAHO, HEOOXITHO 3pOOUTH PEMApKY, IO
JIESTKOI0 MIpOIO TPOSICHWIIA OW TPUCYTHICTh TOMOE-
pPOTHYHUX MOTHUBIB y TBopdocTi Jx. JlonHa. Butokn
camoi poOIeMH TOMOEPOTH3MY CSTal0Th AHTHYHOCTI,
Jic BiH MPOSBISIBCS HacaMIepel y CTOCYHKax BYH-
TeNsl Ta y4Hs Ta OyB MPSIMO TIOB’SI3aHU 13 SIBHIIEM
JyXOBHOTO HACTaBHHUITBA. Y miano3i «beHker» ii
TOpKaeThes i [1MaToH, y KOHIIEMIIT SKOTO TOYYTTS
Tr000B1 10 YONOBIKIB (T. 3B. «HEOecHU Epor») mpo-
TUCTaBISIEThCS BIAMOBIIHUM TOYYTTAM JIO JKIHKH
(T. 3B. «nocnonutuii Epot»), npu npomy 10608 Mix
YOJIOBIKAMH He Tmependadyac 0OOB’SI3KOBOI KOHCY-
marttii. JlaBaporpernskuii pimocod mwmme: «Tak yxe
B HAC 3aBeJICHO. SIKIO XTOCh XO4Y€ CITY)KHTH THILIOMY
3 HaJli€r0, MO0 3aBASKHA HOMY cTatd KparimM, 30ara-

10_..0yx motl y mebs 2cocmum 6 Oomy, / [lepeciannvlil 6 nucome — He 3HaI0,
xkemamu 1o / Kax ceoti nopmpem wiiem munoii gozovixamens [10, c. 149].

" Beow 51 6nooicun 6 moe nocianve pasom / Beezo cebn.: enas, pyxy, oyuty,
pasym... [10, c. 149].

12 Omciooa eposb 6pecmu cmuxam u mue; / Um — K Opyay, mne — Kk Ope-
7] K Hanvre Mys, k numomyy Mys — one [10, c. 274].

13 Taxk, nycmo 51 2u6Hy, ckopbbio 06ysiH, / Cmuxu, MOUxX Heg3200 noopo6-
notti Inan, / Jlooacymes ecmpeuu ¢ mem, kmo mue scenan. / He cmpawno,
Konu mHe yoayu Hem, / Bce cuacmve —um [12, c. 274].

Y Ipumu oce xax Iopmpem / HUno nenpuxkpawennou nobeu Obem /
Topcme smux cmpok — u k wecmu ux npocmotii / Mens mobeu 63aummou
yoocmoii [12, c. 274].

THUBILKCH MYIPICTIO Y IHIIOI YECHOTOI, TO TakKe
JIOOpOBiTEHE PaOCTBO HE BBAXKAETHCS COPOMHHM UH
npuHm3TUBAM. LI 1Ba 3BMYai — JIFOOOBH 1O IOHAKIB
Ta JIO0O0BH 10 MYIPOCTHU 1 BCSKOI YECHOTH, — SIKILO
ix moenHatH, TO BuUiine, IO W CIIpaBHi, KOIU IOHAK
BCIJISIKO JIOTOIKAE CBOEMY 3aJIMLISUIBHUKY, TO L€ TIpe-
KpacHo. Skio 000€ — 3aKOXaHUI My 1 IOHAaK MOTO-
JIITBCSL B OTHOMY, — TICPIIHA, II0 BiH Ma€ Pi3HUMH
croco0amMy YeCHO TIPHUCITYKUTHUCS FOHAKOBI, KA
HOMY BiILIA€THCS, a IPyrHid BU3HAE, IO CIIPABEIINBO
Oyne 3 fioro 60Ky Hi B YOMy HE BiIIMOBIISITH MY>KEBi,
SIKMU BeJIe WOTO MUIIXOM MYIPOCTH ¥ 100pa, 1 SKIIO
OIIH CHpaBIl CIPOMOXHUH OMPOBAJAUTH 1HIIOTO
JI0 MYIPOCTH, TOAI TIJTbKH, KOJIM BOHHM I1¢ BU3HAIOTH,
HOTOAMBIINCH 3 TAKUM 3aKOHOM, IIPEKpacHo Oyzie Bif-
JIATHCS 3aNTUISIBHUKOBI, ale HisK iHakme» [13, ¢. 27].

CyyacHa HEraTMBHO MapKOBaHa TEPMiHOMOTis
He BifoOpaxkae ACKpaBoi crieludiKu CTOCYHKIB Mix
ocobamu yonoBidoi crari y Crapomasiii Iperii,
AKi, TI0 CyTi, HE MOXYTh PO3IJISAATUCS SIK TOMOCEK-
CyaJbHI B CHIIy iX IPUPOAHOCTI JJI1 TOTOYACHO] CBi-
nomocti. B emoxy Bimpomxkenns ¢inocodis Heon-
JIATOHI3MY JICNIO PEOpraHizyBajia IF0 KOHIICIIIIIIO.
M. ®iuynno, KOMeHTYIOUM «BaHKeT», TaKoK MOBTO-
PIO€ TIIATOHIBCHKY 171€10 TIPO TPH Pi3HOBUAM JIFOOOBI
(>KIHKY 10 YOJIOBiKa, YOJOBIKa O JKiHKHU 1 YOJOBIKa
JI0 YOJIOBiKa), aje BKe Ha3uBae JIOOOBHUH 3B’s-
30K MK dYosoBikamu HenpuponauM. Llompasna,
M. ®iunHO B3arayi HEraTUBHO CIpUAMaB Oyab-sKi
NPOSIBH JIFOOOBI, CIIPSIMOBAaHI HA OTPUMAHHS YyTTE-
BOTO 33/IOBOJICHHS. 3arajioM e, y KyJbTYpHOMY IT0JTi
Penecancy izest Mpo «BUCOKY YONIOBIdY JTFO00BY Oyia
JIOBOJIi TOMYNSAPHOIO Ta HoMmHMpeHow. [Ipu mpomy,
Ha IyMKy Oenbriicbkoro Kynsryponora JleHi e
PyxmoHa, 11 BUTOKHM ciijl BOAYaTH He JHIIe B aHTH-
YHOCTI, aJie i y IIapuHi MiCTUKU. Y CBOIl yHIaMeH-
TanmbHIN mparti «JIFo00B 1 3axigHa KyIbTypa» BUCHHHA
BHCYHYB TilOTE3y MpO Te, M0 IMOE3il0 TpydamypiB
CIiJ] PO3MNIAATH 5K 3aByallbOBaHE BHUPAKEHHS €pe-
TUYHOI MapagurMH KaTapiB. Y TEKCTax KypTya3HUX
MOETiB, HAa MEPEKOHAaHHS IOCHIJHMKA, NpeKpacHa
ITani MoXxe TpakTyBaTHCs Mo-pisHOMY: 1 ik LlepkBa
JIro6oBi kaTapiB, i sk Mapis-Codist THOCTHKIB, i K
Amima, i, Bpewri, sik cam bor. Came TomMy mpoBas-
CalbChKi, aHally3bki Ta apaOCbki TpyOamgypH,
3BEPTAIOUUCh JI0 HEl, 4acTO BKHUBAIU CIIOBA YOIIO-
BIYOTO pOJy 1 HAa3WBaJIN «ceHbHOpom» («mi donsy,
«mi dominusy», «senhor» Tommo). byayun Hacmpasmi
CHpsIMOBAaHMM HE Ha )KiHKY, a Ha l'ocriona, KypryasHe
KOXaHHs, 3a [[. me Py:xMoHOM, HEOIMIHHO OB’ sI3aHE
3 MICUXOJOTIYHUM SIBUILEM HAPLUCH3MY, LI0 TOPO-
JUKY€ peajbHi BIIXWIEHHS y CEKCyaJllbHOMY IUIaHi,
BiiTak OLIBIICTh TPyOamypiB Oyiam TroMocekcya-
mictamu [14, ¢. 116]. MoXIMBO, KOPiHHS TOTO, IO
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3 BHCOTU ChOTOJICHHS MOXKHA CIPUHHITH SK TOMO-
epotm3m k. JloHHa, EXHUTH caMme B Iill KyJIbTyp-
HIf cHammuHi, [0 HaA3BHMYaliHO TICHO MOB’sA3aHa
3 METPAPKiBCHKUM JIUCKYPCOM.

Otox, nmerpapkizm JIx. JIoHHA MOMIUPIOETHCS HE
suiiie Ha cepy 3BHUaitHUX JIFOOOBHHUX CTOCYHKIB MiXK
YOJIOBIKOM 1 JKIHKOFO, B3aEMHH MIJK IIOETOM Ta HOTO
ITOKPOBUTENIBKOIO, ajieé HaBiTh Ha JPY)KHI 3B’ SI3KH
3 YOJIOBiIKaMH, 1110, OYEBUIHO, CBITYHTH MO TE, IO
MeTpapKi3M OyB HE TUILKH TOTOYACHOIO JIiTEeparyp-
HOO MOJIOIO, & PaJIllie CTUJIEM KHUTTS 1 IOBETiHKH.

Hacamkinens cepen mociaHb MHUTLS HE MOXHA
He 3ragaty 1 moesiro «To Mr. K. B.» («/o mictepa
K. B.»), aapecoBany Kpuctodepy bpyky: «Thy
friend, whom thy deserts to thee enchain, / Urged
by this unexcusable occasion, / Thee and the saint
of his affection / Leaving behind, doth of both wants
complain. / And let the love I bear to both sustain /
No blot nor maim by this division; / Strong is this
love which ties our hearts in one, / And strong that
love pursued with amorous pain. / But though besides
thyself I leave behind / Heaven’s liberal, and the
thrice fair sun, / Going to where starved winter aye
doth won, / Yet Love’s hot fires, which martyr my sad
mind, / Do send forth scalding sighs, which have the
art/ To melt all ice, but that which walls her heart»’®
[9]. Sx Gaunmo, 3a HAOOpPOM MOTHBIB i 00pa3iB (po3-
JyKa, HapiKaHHS Ha BJACHI HEIIACTs, Mapaielizm
MK KOXaHOI JKIHKOIO 1 TIPHUPOAOI0, XOJIOTHICTH
[Mani Cepust, aHTHTETHYHI 00pa3y IOy 1 TOITYM st
TOILIO) 1 TOETHUYHOIO IHTOHAIEI0 MPOIUTOBAHUI
BIpIII € CIIPOOOTO0 CTBOPHUTH aOCOITIOTHO TPAIUIIIHHAN
COHET Y NIETPaPKiBCHKOMY CTHIII.

[ITupoke MPOHWKHEHHS TETPAPKi3My Y MOBCSK-
JICHHE YKUTTS aHDTIHCHKOTO MUTIIS TiATBEPIKYETHCS
i fioro emicToysipHOIO criaAmuHO0. OKpemi JTUCTH
JIx. JloHHa HaA3BUYAaHO OTM3bKI IO IETPAPKiBCHKUAX
roe3iit #ioro 30ipkm «IlicHi 1 coHeTm». 3ramaiimo,
HamnpuKIaa, TBip Wi Ha3Bol «TBiKEHTeMCHKUit
caa», y SKOMY Kpaca MPHPOAY Pi3KO KOHTPACTyBaia
3 IPUTHIYEHUM HACTPOEM JIIPHYHOTO Iepos, 1 MopiB-
HSIMO Horo 3 ypuBkoM jucta 10 lenpi I'ymupa: « The
pleasantnesse of the season displeases me. Every
thing refreshes, and I wither, and I grow older and
not better, my strength diminishes, and my load
growes, and being to passe more and more stormes,
1 finde that I have not only cast out my ballast which
nature and time gives, Reason and discresion,

5 Jlocmotinwiii opye moii! B cmpancmeusx cockyuacsy, / Boanu om mot,
K020 bocomeopun, / I om mebs, — s coenancs ynoli / M cemyio na coo-
cmeennyio yuacms. / Ho cuacmaus 5, 080tiHotl pasnykou myyacs, / Ymo
Oanvrull nyme oyuiu He oxaaoun, / Ymo ne ckydeem OpyxucObl C1asHbIlL
nott / M cmpacmu usHypumenvhou dcusyvecmo. / Yevi! Xomwv s noxu-
nyn Tocnooicy / M ceem nonouesnwiil, eo nocpamaennwii, / U opyea, —
omnpasnancy 6 kpai cmyoenviil, / JIob606bio 5, Kak napom, ucxoxcy; /
U sce cHeea u abobl 6 nycmuine cmulioi / S pacmonnio... Bee, kpome
cepoya munou! [10, c. 141].

and so am as empty and light as Vanity can make
me»'® [9]. Sk Bimomo, oOpa3u KopabelbHHX aBa-
pifi, MOTHBH HEOE3NMEeYHNX MOPCHKUX ITOIOPOKEH
Oynu myke MOIIMPEHUMH y TeTPapKiBChKil JIpHIL,
Jie TIEpEBAKHO CHMBOJII3yBalu OS3HAIMHICTh 1 BiJl-
yaii 3akoxaHoro repos. Sk i @. [lerpapka, koTpuit
CTBEPJI)KYBaB, 110 HEPO3CYIIUBE MOYYTTS [[LIIKOBUTO
3arbMapuiIo Horo posym, J[x. JloHH BigdyBaB, M0
foro cimaOKoCTi mepemMoryi JT0OpOYeCHICTh, MiIKO-
puiH cobi fioro ocoducticts. MOXIKBO, camMe TOMY
MUTELb 1HOJI TOBOPUTH MPO cebe sIK MPO MOKIHHOTO:
«The sickness of which I died is that I began in your
Lordship’s house this love. Where I shall be buried
I know not»'’ [9] (muct mo Tomaca Emxkeprona).

[Ipore Haiibinmpmie y TPO30OBHX —EMiCTONAX
JIx. JloHHa BnamaoTh y Bidi HAMipHI, 4aCOM JIyKe
BUIIYKaHI JIECTOII aBTOpa ajapecaraMm. 30KpeMa,
y nmucrax jao Jlroci beadopn murers y:xuBae Ti cami
MiJHECCeH] 3ac00H, 1110 W y BIpIIOBAaHMX MOCIAHHSX,
MpUCBSYCHUX 1H: «lt (the letter — M. M.) shall tell
you truly <...> with what height or rather lownes
of devotion I reverence you <...> To that treasure of
your vertues whereof your fayre eyes curtesy is not
the least jewell I present this paper»'® [9]. Y nomi6-
Hil MaHepi HalKCaHi 1 JIMCTHU 110 APY3iB, 1€ MOET PO3-
MTOBIJA€ PO CBif 3B’s130K 13 TpaduHeto. HaltgacTimre
y HHUX BHUCIOBIIOIOTECA TMOOOIOBAaHHS BTPATHUTH
BHCOKY MUJIICTh MOKPOBHUTENBKH, 10, 3 OMISAAY Ha
XUTKE MaTepialbHE CTAHOBHIIE Ta HE JY)KE BHATUN
o6 /Ix. JloHHa, BUAAETHCS LIIKOM 3PO3YyMIJIHM.
Ta # 3aramoMm emcToNsIpid MUTIA, HA AYMKY HOTO
Oiorpadis, MATBEpMKYE TOW (DaKT, MO BIH Mpak-
THYHO TOCTiHHO TepeOyBaB y cTaHi nempecii Ta
TPUBOTH 32 CBOE MaiOyTHE, 10 OyJI0 XapaKTepHUM,
SK BIIOMO, 1 JUI1 METPapKiBCHKOTO NPOTAroHICTa.
Binrak — y Bumagky Jlx. JloHHa mneTpapKiBCBHKi
CKapru 1 miadi He BUDIAAI0Th TAKUMH HaTyMaHUMH
Ta MTYYHUMH, SIK y 0ararboxX €BPOIEUCHKUX ITOCITi-
noHHKIB @. [leTpapku, OCKiTbKH MaIOTh i COO0F0
CIIPaBXKHE KUTTEBE 1 IICUXOJIOTIYHE MiATPYHTSI.

VY «licHsiX 1 coHeTax» MPUTHIYECHICTH 1 3HEBipa
aBTOpa HAMOULIBII SBHO BHXOIATh Ha TOBEPXHIO
y «TBIKEHIeMCBKOMY Cajy», SIKIIO X TOBOPUTH
Npo MOCIAHHS, TO Yy IIbOMY KOHTEKCTI BapTo, OYe-
BHIIHO, 3rajgaTtu moesito «To Mr. T. W. (Hast Thee
Harsh Verse)» («do mictepa T. B. (Tobi, cyBopuit

16 [Ipuemnicme nopu ne npunocume meni 3a006oinenus. Bce posxonoo-
JHCye, 1 5 8 'AHY, CIMAK CIMAPWUM, alle He KPAWUM, MOs CULA MaJlie, Mill
ms2ap 3pocmac i, nepedcusuiy 6azamo WmMopMie, s 3p03ymMi6, Wo CKUHYE
motl 6anacm, AKuil oaloms npupooa i uac, Posym i obaunicme, i wo s
Maxuii NOPOACHIN i 1ecKul, AKUM Mene 3mo2no 3podbumu Mapnocnascmeo.

17 Xsopoba, 6i0 sKoi st nomep, Oyna cnpudunena mum, wo s 3ycmpis ye
KOXanHs y 6yOunKy eauioi ceimnocmi. 4 ne 3naio, de Mene noxoearomo.

18 Bin (nuem — M. M.) poskadice 6am npagouso <...> SKOI GUCOYUHU, YU
padute Huyocmi, Mosi 8i00anicmy i 61a20208iHHA 00 ac <...> Llbomy
CKapOy 6aWUX YECHOM, [3 SKUX NPUBIMHICMb 6AUUX ACHUX OYell He Hall-
MeHUAa KOWMOBHICIb, 5 0apyIo Yb020 IUCHIA.
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Bipm)»), ne k. JIoHH TOpiBHIOE CBifi BHYTpilI-
Hii cTaH i3 mekiaoM. [IpuanHOIO 1THOTO BiH HA3HWBAE
po3nyKky 3 npyrom: «Haste thee, harsh verse, as fast
as thy lame measure <...> / Tell him all questions,
which men have defended, / Both of the place and
pains of hell, are ended; / And ’tis decreed, our
hell is but privation / Of him, at least in this earth’s
habitation»'® [9]. AuamorivHuMH € @ eMorii, sAKi
aBTOp BiAUyBa€ IIiJ] 9ac JOBroOi BiJICYTHOCTI y HOTO
#uTTi Tomaca i Pomanma BynmsoprtiB i siki ommcye
y MOCNaHHAX, agpecoBaHux iM. Hocsum Gesmepeu-
HUI BIITIHOK TeETpapKi3My, BOHH, 3HOBY X TaKH,
MAIOTh IIIJIKOM peasibHuM, OiorpadiuHuil xapakrep.

1 Cmynaii, moil cmux xpomoti, k komy — cam 3uaeutv <...> / Ckaogicu emy,
umo Ooneuti, Myopulii cnop, / B uem ao u 20e, okonuen ¢ smux nop; /
Hoxkasano, umo ao ecmv pasnyuenve / C Opysesamu — u bessecmnocmu
myuenve... [12, c. 275].

BucnoBku. TakuM 4HHOM, METPapKiBChKi KOH-
BeHIii OylM He IHWIIe OPraHivHOI CKJIAI0BOIO
mo6oBHOT mipuku JIx. Jonna. Sk Oyno mokazaHo
HaMH, TETPapKiBCBKE «TOTOBE CIIOBO» CTAaO IS
aHTITIHCHKOTO MHTIISA 3aCO00M ISl BUPAXKCHHS TIIH-
0OKO IHTHMHUX MOYYTTIiB Ta €MOIiH Y BipIIOBaHUX
1 TPO30BUX JTUCTAX 1O OMU3BKUX APY3iB 1 3HANOMHX,
TOOTO Y THX TEKCTax, Jie JiTepaTypHi MacKu 3a3BU-
yalf CHamarTh, a OCOOWMCTICTH aBTOpa PO3KPHBA-
€ThCsI HAHOUTBII MPAaBIUBO i MOBHO. Y TpauIliiiHi
neTpapkiBcbki Gopmynu Jx. JloHH BKmamaB cBOi
MOBCSIKACHHI JTYMKH 1 BIIYYTTS, CTpaxul i CIIOMIi-
BaHHs, CKaprd i Hajii, 110, HA HaIle NePESKOHAHHS,
CBITYHTH TIPO Te, IO MeTpapkKizM OyB JUIT HHOTO HE
MPOCTO MOETUYHOIO TEXHIKOIO, a OPraHIYHOIO YaCTH-
HOIO CBITOIVISAHOT MapagurMu, (HOpMOIO i TBOPUOTO,
1 IOBCAK/IGHHOTO MUCIICHHS.
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