Bunyck 22. Towm 2

11. Merrel D. Umberto Eco, the Da Vinci Code, and the Intellectual in the Age of Popular Culture. Cham: Palgrave
Macmillan, 2017. 296 p.

12. Nykytchenko K. Nonce Words in Mass Media Discourse (A Case Study of Travel Journalism Innovations).
Communication Today. 2019. Vol. 10 (1). P. 62-75.

13. Onyshchak H., Koval L., Vazhenina O., Bakhov I, Povoroznyuk R., Devitska A. Cognitive and
Neurolinguistic Aspects of Interpreting. BRAIN. Broad Research in Artificial Intelligence and Neuroscience. 2021.
Vol. 12 (4). P. 224-237.

14. Oxford English Dictionary in 20 volumes on CD-ROM (v. 4.0). 2nd ed. (2009) Oxford: Oxford University Press.

15. Qian G. Language: The Last Homestead of Human Beings. London — New York: Routledge Traylor and
Francis Group, 2021. 346 p.

16. Valenzuela J. Meaning in English: An Introduction. Cambridge: Cambridge University Press, 2017. 202 p.

17. Wu Y., Yuan Y. Lexical Ontological Semantics. London — New York: Routledge Taylor and Francis Group,
2019. 234 p.

YOK 811.11°42
DOI https://doi.org/10.32782/tps2663-4880/2022.22.2.15

KOHUEINT FEAR Y MOJIOAIKHOMY JUCTONIYHOMY POMAHI-TPUJIOI'TT
JUK. JEIIHEPA «THE MAZE RUNNER»

CONCEPT FEAR IN J. DASHNER’S YOUNG-ADULT DYSTOPIAN TRILOGY NOVEL
«THE MAZE RUNNER»

IMaBaok X.T.,

orcid.org/0000-0002-1459-1628

Kanouoam Qinono2iuHux Hayx,

cmapwiutl guknaoay kagedpu auneniicokoi ginonoeii ma nepexnady
Hayionanvnoeo ynisepcumemy «Odecvka nonimexHikay

Y cTaTTi yBary CKOHLUEHTPOBaHO Ha XYAOXHIX KOHLENTax siK OAMHULAX KOMYHIKaLii y Xy4OXHbOMY TEKCTi, pesynbrarax
CKMagHoro npouecy iHTepnpeTauii 06’'eKTUBHOrO CBITY NUCbMeHHMKOM. [Ins gocnimkeHHs 6yno obpaHo NpoBiaHWI KOHLEeNT
FEAR monogixHoro pomany-tpunorii . JewHepa «The Maze Runner» («The Maze Runner» (2009), «The Scorch Trials»
(2010), «The Death Cure» (2011)), LLO 3yMOBMNEHO XaHPOM i TEMATUKOK XYOOXHBOro TBOPY. MOMOARKHMIA poMaH-AucTonis
XXI cTonitTa 306paxye ToTanitapHe CycninbCTBO NKLLE 5K TNO, BUCYBakoUM Ha NEPLUMIA nnaH 2epos-nidnimka. Ha matepiani
aHanisoBaHoro TBopy Oyrno BCTAHOBMEHO CTPYKTYPY OOCnigKyBaHOro koHuenTy FEAR 3a METOOMKOK MOAENOBAHHS KOH-
uenty B. . Kapacuka, sikuii BAOKPEMIIOBAB y CTPYKTYPi KOHLENTY NOHATTEBMIA (CYKYMHICTb 3HaYYLLMX 03HAK 06’ekTa), obpa-
3HUI (MeTadhOPUYHI 3HAYEHHS KOHLIENTY) i LIHHICHO-OLHHWIA (CYKYMHICTb OLHHUX 1 eMOTUBHKX aKTyanisaTopiB) CKNagHWKK.
CrpykTypa koHuenTty FEAR 06iriMae NOHATTEBWI KOMMOHEHT, KW 06’ €KTMBOBAHMI B aHanizoBaHOMY TEKCTi 3a JONOMOrOH0
HW3KW KOTHITMBHMX 03Hak, a came: EMOTION, REACTION, MODE OF LIFE, OBJECT; 06pa3Huii KOMMOHEHT, Sikuii 6asyeTbes
Ha n'ATy goHopcbkux gomeHax CBIT NMIOOEW, CBIT TBAPWH, CBIT NMPUPOOW, CBIT APTEDAKTIB, CBIT ®EHOMEHIB
Ta aKkTyanisyeTbCsi B TEKCTi 3@ OMOMOrOH KOHLEeNnTyanbHux Metadpop Takum ymHom: FEAR IS COLD, FEAR IS A PERSON,
FEAR IS AN OBJECT, FEAR IS SUBSTANCE, FEAR IS ILLNESS, FEAR IS A NATURAL PHENOMENON, FEAR IS
A BEAST, FEAR IS AN INSECT, FEAR IS A WEAPON. [Jocnig»eHo KoHLenTyanbHy MeTachopy sk po3ymMoBy onepaliiio Haj
KOHLenTamm, 3acid KoHuenTyanisadii, Skuin JO3BONSE OCMUCIIUTI Ty YK iHLWY cdepy peanbHOCTi. LliHHICHO-OUiHHMI koMno-
HEHT y CTPYKTYpi JOCNiKYBaHOrO KOHLIENTY aKCIiONoriYHOro ekcnnikyBaHHs He Mae.

KntouoBi crnoBa: KOHUENT, KoHUenTyanbHa Metacopa, KOrHiTMBHa 03HaKa, MOMOAIKHUA poOMaH, AUCTOoNIS.

The article focuses on artistic concepts as units of communication in the literary text, the results of a complex process
of interpretation of the objective world by the writer. The leading concept FEAR of J. Dashner’s young-adult dystopian
novel “The Maze Runner” (“The Maze Runner” (2009), “The Scorch Trials” (2010), “The Death Cure” (2011)) was
chosen for the study due to the genre and theme of the work of art. The young-adult dystopian novel of the XXI century
depicts a totalitarian society only as a background, bringing to the forefront a teenage hero. The structure of the studied
FEAR concept was established on the basis of the analyzed work according to the method of modeling the concept
of V.I. Karasyk, which singled out the notional (a set of significant features of the object), figurative (metaphorical meanings
of the concept) and value (a set of evaluative and emotional actualizers) components in the structure of the concept. The
structure of the FEAR concept embraces the notional component, which is objectified in the analyzed text by a number
of cognitive features, namely EMOTION, REACTION, MODE OF LIFE, OBJEC; figurative component, which is based
on five donor domains WORLD OF HUMANS, WORLD OF ANIMALS, WORLD OF NATURE, WORLD OF ARTIFACTS,
WORLD OF PHENOMENONS and which is actualized in the text by means of conceptual metaphors in the following
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way: FEAR IS COLD, FEAR IS A PERSON, FEAR IS AN OBJECT, FEAR IS SUBSTANCE, FEAR IS ILLNESS, FEAR
IS ANATURAL PHENOMENON, FEAR IS A BEAST, FEAR IS AN INSECT, FEAR IS A WEAPON. Conceptual metaphor
has been studied as a mental operation on concepts, a means of conceptualization that allows us to comprehend one or
another sphere of reality. There is no value component in the structure of the studied concept of axiological explication.

Key words: concept, conceptual metaphor, cognitive feature, young-adult novel, dystopia.

I[MocTranoBka nmpodjaemu. JlocmiKeHHs KOHIICT-
TIB € OIHHM i3 OCHOBHHX aKTyaJbHUX HaNpsSMKiB
y HapuHi KOTHITUBHOI JIIHTBICTHKH. KOHIIENT BHCTY-
Ma€ TOJIOBHOIO OJMHUIICI0 KOMYHIKaIii y Xymoxk-
HBOMY TEKCTI Ta XyIO)XHIi JliTepaTypi 3araiom, 00
LIe OCHOBHA OJJMHUIIS XYJI0’KHbOI KAPTHHU CBITY, AKa
CTBOPIOETHCS aBTOPOM y MEKaxX CBOTO TBOPY Ta iHTe-
Ipye€ NOCBiJ ¥ CBITOIISA] aBTOPA.

AHaJgi3 oCTaHHIX AoCTiMXKeHb i myOmikamiii.
B. A. MacnoBa TOBOPHUTH NMPO XYAOXKHIH KOHIICTIT
y Ttakomy pycui: «[lo-mepmie, B OCHOBi 3B’SI3KYy
HOro JIOXWTH acowialis; Mmo-Apyre, XyAOKHIM KOH-
LENT BKJIFOYAE B ceOe HE JIMIIE TOTEHI0 10 POo3-
KpHUTTS 00pa3iB, a i pI3HOMAHITHI €eMOTUBHI CMUCIIH;
MO-TpeTe, XYAOKHIA KOHIENT TsKie a0 00pasis
1 BKIIFO"ae B cede ix» [5, ¢. 33]. JlocmimHuI BBaXxae,
10 XyAOKHI KOHIETITH «1H/MBIlyabHi, OCOOHCTICHI,
PO3MHUTI 1 TICUXOJIOTTYHO OLIBII CKIIAJIHI; 11€ KOMILIEKC
MOHATh, YSBJICHb, IMOYYTTIB, €MOIIil, 1HOJI HaBITH
BOJIGOBHX ITPOSIBIB, 1[0 BUHUKAIOTH HA OCHOBI XYIIOXK-
HBOI acoriaTuBHOCTI» [5, ¢. 34-35]. [lani kKoHIENTH
MICTATh 1HIUBITyadbHUN XapakTep, SKWH TPOSBIIS-
€TBCS B 1HIUBIIYyalIbHO-aBTOPCHKOMY CBITOOAueHHI
[MMCHMEHHUKA, 8 TAKOXK B 1HMBITyaIbHO-EMOIIIITHOMY
CTIIPUUAHSITTI XyIOKHBOTO TEKCTY YHTAYEM.

O. II. BopoGiioBa po3ymie Tia XyJOXKHIMH KOH-
[enTamMu  «0araToBUMIpHI YTBOPEHHS TosorpadiaHol
[IPUPONHA, IO BOJOMIIOTH TOTYKHUM E€HEPreTUIHUM
MOTCHIANIOM K JPKEPEeJIOM EMOLIHHOIO pe30HaHCY
B XYI0)KHBOMY CIIPUHHSITTI» [2, ¢. 60]. IcHyt04M y neBHil
imiocdepi, 110 € YACTUHOIO XYIOKHBOI KAPTHHH CBITY,
3yMOBJICHIH KOJIOM acoIlialliif MATIISL, XyIOKHI KOHIIEITH
HaJIUTCHI IEBHAM CTaTyCoM. BOHM BHHUKAIOTH SIK «HATSIK
Ha MOXKJIMBI 3HAYEHHS, SIK BIZITYK Ha TTOTIEPEHI MOBHHUI
Ta KyJIBTYPHUH JIOCBIJ JIFOAWHH, BUPAKAIOTH TIPU LILOMY
IHIMBITyaIlbHE OCMHUCIICHHS TIPEIMETIB Ta SBHIL aBTO-
pom» [2, c. 62—63]. XynoxkHiH KOHIIENT HAPOIKYETHCS
Y TBODI, a MMPOIOBKYBATH CBOE ICHYBAaHHS MOXKE 1 11032
Horo Mexamu. BiH Tpe3eHTye sK 3arajbHONPHIAHATI
3HaHHSI, TaK 1 OCOOMCTHI Cy0’ €EKTUBHHI JIOCBIJ aBTOPA,
yci Horo nepexuBaHHsl, eMOLii, lyMKH.

Y Hamiii poOOTi yBary CKOHIIEHTPOBaHO Ha XY/I0XK-
HIX KOHIIETTaX SK OJUHMISIX KOMYHIKaIil y XyIoXK-
HBOMY TEKCTi, pe3yJprarax CKJIaJHOTO IIPOIECy
iHTepIpeTalii 00’ €KTHBHOTO CBITY MACEMEHHUKOM.

IMocranoBka 3aBmaHHs. JIg  moCiiDKEHHS
Oyno oOpano mpoBiguuil koHuenTt Tpuiorii FEAR,
IO 3YMOBJICHO >KaHPOM 1 TEMAaTHKOIO XYIIOXKHBOTO
TBOpY: <«OKaHp aHTHyTOmii ... MICTUTh pPEKypeHTHI
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0COOJIMBOCTI, 1HAKIIEe Ka)XXy4H, iHBapiaHTHI O3HAKH,
sKi (hOPMYIOTEH JKaHPOBO-CTUJIHOBY CHEIH(IKY TEK-
CTy 3a JIOTIOMOTOI0 MOBHOCTHIJIICTHYHHUX 3acO0iB»
[7, c. 6]. ATMocdepa xaxy B aHaTi30BaHOMY MaTepi-
aJli € TaKOIO 1HBAPiaHTHOIO 03HAKOIO, TOMY B HALLIOMY
JIOCJIDKEHH] IIONAEThCS BHUBYEHHS OCOOJIMBOCTEN
CTBOpEHHsI aBTOpchKoro koHmenty FEAR Ta #oro
¢yHKmioHyBaHHs B Tekcti Tpuiorii Jx./lemHepa.
Bueni cxuibHI pO3MEKOBYBATH TOHATTS OUCHONI]
W aumuymonii, y Hamii poOOTI MU HaJaeMo Iepe-
Bary TEpMiHy Oucmonis, BAXOASYU 3 OCOOIMBOCTEN
CIOKETY JIOCIHI/PKYBaHOTO poMaHy. MonomiKHHUN
poman-gucTomis XXI cTomiTTs 300paxkye TOTai-
TapHE CYCIIBCTBO JIUIIE K TJ10, BACYBAIOYH Ha TIep-
W TUTaH 2eposi-nionimxa.

O0’exToM nocaimxenns € konnent FEAR
y MononikHoMy pomani-tpuitorii [k, JlemrHepa
«The Maze Runner» («The Maze Runner» (2009),
«The Scorch Trials» (2010), «The Death Cure»
(2011)), mpeaMeToM — KOMIIOHEHTH, 5IKi (DOPMYIOTH
CTPYKTYpPY AOCIiI)KyBaHOTO KOHLICNTY.

Bukaax ocHoBHoro wmarepiany. [lns mocoi-
JOKEHHSI JTIHIBOKOTHITUBHHX XapaKTEPUCTUK KOH-
nenty FEAR y monoaisknomy pomani-Tpusorii Jx.
Hemmepa «The Maze Runner» Oynmo 3acTocoBaHO
MeToauKy monentoBaHHs koHuenty B. 1. Kapacuka,
KU BHOKPEMJIIOBAB y CTPYKTYpi KOHLENTY MOHST-
TEBHUH (CYKYITHICTh 3HAUYLIMX O3HAaK 00’ €KTa), 0Opa-
3HUI (MeTadopHyHI 3HAUCHHS KOHIIENTY) 1 IiHHIC-
HO-OIIHHUN (CYKYIHICTh OIIHHUX W EMOTHBHHUX
aKTyaji3aTopiB) cKJIamHuKH [3, c. 120-126].

TTOHATTEBUI CKIATHUK JOCTIPKYBAHOTO KOH-
LEeNTy TPENCTaBICHO HU3KOIO KOTHITHBHUX O3HAK,
cepen sxux Haunommpenimor € EMOTION:
«Thomas felt a million thoughts go through his head in
that moment. An itch to learn the code, embarrassment
at what Newt thought of him and Teresa, the intrigue
of what they might find out in the Maze — and fear;
His emotions were scattered: appreciation for Minho
standing up to everybody on his behalf, disbelief at
Gally's continuous belligerence, fear of what the
final decision would bey.

300pakyBaHa eMOLlisl € HaI3BUYAIHO MOTY>KHOFO, 1110
aKTyaJTi3y€eThCsl B TEKCTI 3a JIOMIOMOTOr0 e(pekTy rinepoo-
nizartii: «He was blind. He took small breaths through
his nose, his pumping heart needed oxygen desperately.
Could it hear him? Smell him? Sweat drenched his hair;
his hands, his clothes, everything. A fear he had never
known filled him to the point of insanity».
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Emoriitanit crad repois, siKi 3MyIIEH] TPOXOIUTH
HaJ3BUYANHO BAKKI ¥ HEOC3IEUH] TSI )KUTTS BUIIPO-
OyBaHHS B JaOipWHTI, YacTO TIEPEIAETHCS IO
ramoro emouiit: «"Where are we going?" Thomas
asked, still feeling the weight of secing those walls
close, thinking about the maze, the confusion, the
fear. He told himself to stop or he'd drive himself
crazy, Ben crouched, ready to spring for another
attack. At some point a knife had made an appearance,
gripped in his right hand. Thomas was filled with a
queasy fear, disbelief that this was happening at
all; Thomas didn't know what he felt most strongly:
confusion, relief, fear that he'd be attacked again . .
.; Thomas ached to lash out for all the fear and pain
and suffering that had defined his life for so long;
Thomas sat frozen in his chair, a sickness growing in
his stomach like an infestation. He'd been through the
whole gamut of emotions in the short time since he'd
arrived at the Glade. Fear, loneliness, desperation,
sadness, even the slightest hint of joy. But this was
something new — to hear a person say they hate you
enough that they want to kill you. Bunaetncst ikaBum
HactynHu npuknan: The anticipation of what might
happen was overpowering, a suffocating blanket of
misery and fear that began to take on a life of its
own. He almost wished the suckers would just come
and get it over with. The waiting was unbearabley.
Tyt mocnimkyBaHa KOTHITHBHA O3HaKa PENpPe3eHTO-
BaHa 3a JOMOMOTOI0 KOHIIENTYaJ IbHOT METaOpH.

®di3uuHi MaHidecTalii kaxy MpPEICTaBICHO 3a
noroMororo  KorHiTHBHOT  o3Hakn REACTION:
«She was about to answer when she caught sight of
something behind him. Her eyes widened in fear,
and Thomas spun around; Chuck found him, and
the look of fear on the boy's face pinched Thomas's
heart; Thomas's heart rate quickened — he was now
alone with a guy who'd had a bad temper before
getting attacked by a Griever and going through the
Changing. He hoped Alby would say what he wanted
and be done with it. A long pause stretched into several
minutes, and Thomas's hands shook with fear; A
woman came forward, her face twisted by fear and
anxiety; But her eyes sparkled with tears; her lower
lip trembled with fear; her hands shook at her sides.
He saw recognition in her eyes, saw that she hadn't
forgotten him again, but behind that there was pure
and absolute terror;, Thomas had to force himself to
swallow, his throat tight with fear; His whole body
tensed with fear as if he'd just jumped into ice water;
Thomas sat and stared, paralyzed by feary.

Sk GayrMo, MPENCTAaBICHO MEPEeBaKHO (Pi3UUHY
peaxilito, mpoTe OylI0 BUOKPEMJICHO BHIIAIKU aKTY-
amizarii ncuxiuHoi peakuii: «Just before the normal
Door-closing time, Frypan prepared one last meal
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to carry them through the night. The mood hanging
over the Gladers as they ate couldn't have been more
somber or sodden with feary.

Bszarani omoBige 1oOygoBaHAa TaKUM YHHOM, IO
CTa€ 3pO3yMUIMM, IO BCE JKHUTTSA MIIITKIB 0asy-
€TBCSI Ha JKaci, Ie € iX crmoco0oM KUTTS, o U pea-
J30BaHO Yepe3 IIe OAHY KOTHITUBHY 03HaKy MODE
OF LIFE: «Thomas had lived in fear and terror the
past few weeks, but this was almost too much; As they
approached, Thomas got a full view of the terror. Faces
white and twisted in fear, people falling to the ground,
getting back up. He saw a boy who couldn't have been
more than ten, half dragging a lady until she finally
got her feet underneath her. A boulder the size of a
small car toppled from high off the wall and struck
an older man, throwing him several yards before he
hit the ground and collapsed in a heap. Thomas was
horror-struck but kept running, all the while yelling
encouragement to everyone around himy.

Came 1eli crioci0 >KUTTSA, TOYHIIIE HOro Iomo-
JIAHHS, € OCHOBHUM 3aBJIAaHHSM Y TOAOPOXKI repost
uiei Tpuiorii: «Thomas knew they couldn't waste
any more time. No questions, no fear, no bickering.
Only action. Maybe for the first time since entering
the Glade weeks earlier, Thomas felt no fear. He
didn't know if he'd ever feel it again. He didn't know
why, but something had changed. Lightning exploded
around him, someone screamed, the rain intensified.
Wind tore through the air, pelting him with small rocks
and drops of water that hurt equally. The creatures
swiped their blades through the air, screaming their
disturbing roar as they waited for battle. Thomas ran
on, knife held above his head. No feary.

Kornitusaa osnaka OBJECT 3HaxomuTh CBOE
BUP@XCHHS B HEBEJIMKIH KITBKOCTI KOHTEKCTIB:
«"That shank oughtta be the Keeper of the Runners,"
Thomas said, trying to make a joke to hide his fear.
Being this close to a place where Grievers might
come out at any second was making him sweat.
"You'd wanna hold on to one beauty of a rope.";
Thomas listened in awe, trying to suppress his fear
so he could memorize everything the crazed boy said;
Thomas slowly turned in a circle, fought the fear as
he took it all in. They were surrounded. They had
no choice now — there was nowhere to go. A sharp
pulsing pain throbbed behind his eyes, Seeing it all
now — the beast matched with the sounds — Thomas
couldn't think of any nightmare that could equal this
hideous thing coming toward him. He fought the
fear, forced his body to remain perfectly still, hanging
there in the vines. He was sure their only hope was
to avoid being noticedy. Takum 4YMHOM, Kax — L€ Te,
110 MOYKHA MTPUOOPKATH, CXOBATH, 3 YAM OOPOTHUCS.

OOpa3uuii KOMITOHEHT aHATI30BAHOTO KOHIICTITY
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MPEACTABICHO IO HHU3KOK KOHIIETITYaJIbHUX
metadop. Cporogai y KOTHITHBHIM JIHTBICTHII
MeTtadopa — 1e crocid mi3HaHHS, CI0CiO TEepPBUHHOL
Ta BTOPUHHOI KOHIIETTyalTi3aIlii JiiCHOCTi, CeMaHTH-
KO-KOTHITUBHMH MEXaHi3M, 10 J03BOJISIE 3HAXOJUTU
CHITBHICTB Y Pi3HMUX JICGHOTATIB HA OCHOBI 00pa3Ho-a-
COIIIaTUBHUX KOMILIEKCIB, sIKi ICHYIOTh Y CBIiJJOMOCTI
HociiB MoBH [1, c. 120]. Lle BepOampHO-MEHTAILHAN
KOHCTPYKT, KM TO3Hauae TIEBHUM Ki1ac 00 €KTiB,
ayie BUKOPHUCTOBYETBCS /IS XapaKTEPUCTHKH abo
HaliMeHyBaHHs iHIIOro Kinacy o0’ekTiB. Lle 3ymoB-
JieHe 1X CIiBCTaBJICHHSIM Ha OCHOBI aHajorii abo cxo-
JKOCTI MI’K HUMH. 3a JIOITOMOT0r0 MeTaOopHu MU Tiepe-
HOCHMO O3HAKM OMHi€l cepr MOCBimY, BKE BiIOMY
HaM, Ha IIe HeBiioMy cdepy HOCBiy, MOSCHIOIYHN
ii [4, c. 50]. ToOTo KOHUIENTYaIbHA MeTadopa — 1e
pO3yMOBa onepailisi HaJi KOHIIETITaMH, 3aci0 KOHIIeTI-
Tyasi3aiii, SK1ii J03BOJIIE OCMHUCIIUTU Ty YH THIIY
cthepy peanbHOCTI [6, c. 73]. KonmentyansHi MeTa-
(opu B aHAITI30BAaHOMY TBOPi MAIOTh Pi3HI MMOXiIHI
noustreBi cepu. llepenycim, nie meragopa FEAR
IS COLD: «A cool fear, mixed with an intense
curiosity, gripped him, and he had to remind himself
to breathe,; He ran forward on instinct, pushing past
several Gladers who seemed frozen by fear, moving
toward the inhuman sounds, The icy fear and panic
Thomas had experienced so often the last few days
swept over him once again in full force. This was it.
They were going. Trying not to think about it, to just
act, he grabbed his backpack.He didn't know why he
felt the tickle of cold fear along his back, Snapped
him out of those nanoseconds of frozen doubt and
fear. Screaming at the top of his lungs, he wielded his
huge knife with both hands above his head and rushed
forward, straight for his monster, Before Newt could
finish, the girl shot up into a sitting position. As she
sucked in a huge breath, her eyes snapped open and
she blinked, looking around at the crowd surrounding
her. Alby cried out and fell backward. Newt gasped
and jumped up, stumbling away from her. Thomas
didn't move, his gaze locked on the girl, frozen in
fear; The icy chill of fear bit Thomas harder than
ever before. He looked over at Teresa, about to say
something, but stopped when he saw the expression
on her pale face — he'd never seen terror present itself
so starkly». lneTbcst He CTIIBKY MPO TeMIIEpaTypHUH
PEKUM 300paKyBaHOTO XYJAOKHBOTO TPOCTOPY, THM
OinpIe, Mo B APYTiM YaCTHHI TPWIIOTII BiH Biapi3-
HSIETHCS TIPOTUIICHKHUMHU XapaKTEPUCTHKAMH, & TIPO
EMOIIIHY PEeaKIlito IePCOHAXKIB.

3a momomororo iHmoi meragpopu FEAR IS A
PERSON xax crnpuiiMaeThcsi K IIOCh XKUBE, T€,
0 MOXE HECTH HeOe3leKy Ta 3arposy JKHUTTIO:
«Thomas backed into the corner once again, folded
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his arms and shivered, and the fear returned. He
felt a worrying shudder in his chest, as if his heart
wanted to escape, to flee his body. "Someone . . . help
... me!" he screamed; each word ripped his throat
raw. A loud clank rang out above him and he sucked
in a startled breath as he looked up. A straight line
of light appeared across the ceiling of the room, and
Thomas watched as it expanded. A heavy grating
sound revealed double sliding doors being forced
open. After so long in darkness, the light stabbed his
eyes, he looked away, covering his face with both
hands. He heard noises above — voices — and fear
squeezed his chest; "Who sent me here?" Thomas
demanded, fear finally giving way to anger; The
thought ended his brief moment of calm, stirring in
his mind a million possibilities of what might live in
the maze outside, all of them terrifying. Fear gripped
him once again, Panic swelled inside him once again,
almost too much to bear. But he took a deep breath
and forced himself to try to accept the situation. Just
go with it, he thought. You won't figure out anything
if you give in to fear.

JKax crpuitMaeTbCcs K 00’€KT, KU HaHOCHUTH
EMOIIii{HI TTOpaHeHHsI, CXO0XKi 10 (HI3MYHUX TOPTYD:
«The look on his face was enough to ram a spike of
fear straight through Thomas's heart; A chorus of
questions filled the air as everyone began pushing
forward to get a look into the small opening. What
do they see down there? Thomas wondered. What do
they see! He felt a sliver of muted fear, similar to
what he'd experienced that morning when he stepped
toward the window to see the Griever; "Who's there?"
Thomas yelled out, a tingle of fear shooting across
his shoulders; Thomas felt an uneasy slice of fear,
He watched as the right wall reached the end of its
journey, its connecting rods finding their mark and
entering without a glitch. An echoing boom rumbled
across the Glade as all four Doors sealed shut for the
night. Thomas felt one final moment of trepidation,
a quick slice of fear through his body, and then it
vanished; They then went off on a discussion about
some of the things they'd heard from their odd visitor.
About the sun flares and the disease and how different
things might be now that they knew they were being
tested or experimented on. About a lot of things, with
no answers — all of it laced with an unspoken fear
of the virus they'd supposedly been giveny. Takum
YMHOM aKTyalli3yeThCsl KOHILENTyajbHa MeTadopa
FEAR IS AN OBJECT.

KonmenryanasHa Metadopa FEAR IS
SUBSTANCE mno3Hayae ’xax $IK ra30yTBOPIOIOUY
M piaKy cyocranuito: «And then, as if the lens of a
camera had sharpened its focus, the faces cleared.
They were boys, all of them — some young, some
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older. Thomas didn't know what he'd expected,
but seeing those faces puzzled him. They were just
teenagers. Kids. Some of his fear melted away, but
not enough to calm his racing heart; Another scream,
this one long and nerve-grinding, tore through the
air and Thomas's heart lurched. The fear was like
icy dew on his skin. "What's going on over there?" he
asked, pointing at the building, Fear pushed up and
through Thomas's chest, like toxic gas rejected by
his stomach, The fear he'd been holding back began
to slowly seep into his chesty.

Taka moTy)KHa eMOIlilifHa peakxilisl K )Kax B OIOo-
Bili 300paXXyeThCsl K XBOPOOa, aKTyalli3yIOETHCS
koHrenTyatbHa Metadgopa FEAR IS ILLNESS:
«Thomas felt a fear in his gut, At first, a shot of
panic raced through him; he stepped back, worried
it might be a Griever. But then two forms took shape,
stumbling along the alley toward the Door. His eyes
finally focused through the initial blindness of fear,
and he realized it was Minho, with one of Alby's arms
draped across his shoulders, practically dragging the
boy along behind him,; He'd never forget the next look
that had come over Newt's face. When Thomas asked
why Newt and some others didn't just go into the Maze
and search for their friends, Newt's expression had
changed to outright horror — his cheeks had shrunk
into his face, becoming sallow and dark. It gradually
passed, and he'd explained that sending out search
parties was forbidden, lest even more people be lost,
but there was no mistaking the fear that had crossed
his face». B ocTaHHROMY TIPHKJIAAI XKaX 300paxy-
€TBCS K T, IO CHOTBOPHIIO OONHUYUS MEPCOHAXKA,
Haye XBOpoOa 4u MOXWINH BiK.

TakoK y TEKCTI XyJ0XKHBOTO TBOPY OYyJIO BHOK-
PEMIICHO TOOJUHOKI MPHUKIAJd HU3KHU IHIIMX KOH-
nentyanbHux Mmetadop. Omniero 3 HuX € FEAR IS
A NATURAL PHENOMENON: «Thomas's mouth
dried up — he'd seen them face to face, remembered it
all too well; he had to remind himself to breathe. The
others in the room were still; no one made a sound.
Fear seemed to hover in the air like a blizzard of

black snow». Kpim Toro, Oyno BuitydeHo OecTianpHy
meraopy FEAR IS A BEAST: «For the first time,
Thomas felt anger creeping in to compete with
his fear and panic;, Fear had crept into his gut. A
horrible, sickening, toxic feary. I100MMHOKI BUTIATKH
incektoinaux Metadop FEAR IS AN INSECT takox
3yCTpivaroThcst B TeKCTi: «Goose bumps broke out
all over him, a creepy fear trickling down his spine
like a wet spider; Strangely enough, he felt his fear
whisked away like a swarm of gnats caught in the
wind, replaced by an intense curiosity. He wanted to
know where he was and what was happeningy.

OcCTaHHBOIO  KOHIIENTYAJIbHOIO  METa(oporo
e FEAR IS A WEAPON: «4n explosion of fear
ripped through Thomas. It was now or nevery.

VY TekcTi aHani30BaHOI TpWIIOrii He OyJI0 BHITY-
YEHO JKOTHOTO KOHTEKCTY 3 EKCIUTIKAIlIEI0 ITiHHIC-
HO-OIIIHHOTO KOMITOHeHTy KoHmenTy FEAR.

BucHoBKH. Y pe3ynbTari 10CHiKeHHS KOHIIETITY
FEAR y tpuiorii k. lemnepa «The Maze Runner»
OyJ10 BCTAHOBJICHO HOTO CTPYKTYpY, sika 00ilMae:

1) MOHATTEBHHA KOMIIOHEHT OO0’ €KTHBOBaHHUI
B aHAJII30BAaHOMY TEKCTi 3a JIOIIOMOTOI0 HU3KU KOT-
HiTHBHUX O3HakK, a came: EMOTION, REACTION,
MODE OF LIFE, OBJECT.

2) oOpa3Huii KOMITOHEHT, SKHA 0a3yeThCcs Ha
’siti oHOpebkux momenax CBIT JIFOJEN, CBIT
TBAPUH, CBIT ITPUPO/I1, CBIT APTEDAKTIB,
CBIT ®EHOMEHIB Ta akrtyami3yeTbcs B TEKCTi
3a JIOMIOMOTOI0 KOHIENTYalbHUX MeTadop TaKuM
gyuaom: FEAR IS COLD, FEAR IS A PERSON,
FEAR IS AN OBIJECT, FEAR IS SUBSTANCE,
FEAR IS ILLNESS, FEAR IS A NATURAL
PHENOMENON, FEAR IS A BEAST, FEAR IS AN
INSECT, FEAR IS A WEAPON.

3) HIHHICHO-OL[IHHUH KOMIIOHEHT Yy CTPYKTYpi
JIOCITI/PKYBAHOTO KOHIICTITY aKCIOJIOTIYHOTO SKCILTi-
KyBaHHSI HE Mae.

IlepcriekTrBY TOMAIBIIOTO JOCTIPKEHHS BOAYaeMo
B TIONTHMOICHOMY BUBYESHHI JIIHTBOKOHIIETITOC(EpH MOJIO-
JPKHHX POMaHIB-IMCTOMIH Ha MaTepiaji pi3HAX MOB.
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KaHouoam neoazo2iuHux Hayk,

doyenm Kagedpu meopii ma NPAKmMuKu iHO3EMHUX MO8

Ymancwvrozo deporcagrnoco nedazoeiunoeo ynisepcumemy imeni Iaena Tuuunu

YBara Cy4acHOi NIHMBICTMKM OO0 KOMYHIKaTUBHO-(PYHKLIOHANbHOI MapagurMu BUBYEHHST MOBM [03BONMMA MO-HOBOMY
NOMMSAHYTU Ha cneungiky TEKCTY, akui Mae baratoBuMipHy v b6aratopiHeBy cTpykTypy. Ocobnmeo nepcnekTMBHUMM € JOCHi-
[)KEHHS1 HApaTVMBHOIO TEKCTY Ta MOro KaTeropin, 3okpema ix Micus v poni B XyAoXHboMy TBOpi. CTaTTst mpMcBsaYeHa npo-
6rnemi cyb’ekTHOI OpraHi3auii sk OgHiei 3 TEKCTOBMX KaTeropin y HapaTMBHOMY AUCKYPCi. 3'9COBaHO, L0 MNO3ULLiSi aBTOPCHKOMO
£ BTIMIOETLCS B TEKCTi YEPE3 MOHATTS «TOYKA 30pY», SKa HE Mae B Cy4aCHOMY MOBO3HABCTBI OAHO3HAYHOMO TPaKTyBaHHSI.
YcTaHOBMEHO, LLIO Lie iepapxiYHO BULLLA TEKCTOBA KaTeropisl, sika BUSIBNSETbCS B CTABMNEHHI HapaTopa A0 Toro, Lo BiH po3mno-
Bigae. 3 ornsay Ha Lie «To4Ka 30py» NoB’si3aHa 3 OMOBIAHOK NEPCMNEKTMBOND | 3aMeXHO Bif LLEHTPY OpieHTaLii unTaya oKycy-
€TbCS Ha OMOoBIgaYeBi, NepPCOHaXeBi abo € HeTparnbHO. TeKCTOYyTBOPIOBanbHa (OYHKLIS «TOYKM 30py» monsrae y Bigbopi
3 YMCIEHHOI KifIbKOCTi efleMeHTiB npeaMeTiB 6ayeHHs], IXHiX 03Hak, Ail, 3B’A3KiB Ta MPOCTOPOBO-4AaCOBOMY W LiHHICHOMY X
NOedHaHHI B PO3MOBIfj. YCTAHOBMEHO, LLO «TOYKA 30pY» BUHUKAE SIK pe3ysbTaT B3aeMOZIi YHOTMPbOX MilaHiB: MPOCTOPOBOIO,
4acoBOro, HapPaTUBHO-MOBITEHHEBOTO 1 MOZasbHOr0. [pOCTOPOBWMIA | YacoBMIA NNaHM BigobpaxatTb KOrHITUBHI CNOCOBU KOH-
LenTyanisauii doparMeHTa CBITY; HAapaTUBHO-MOBIIEHHEBUIA OPraHi3oBy€e BHYTPILLHEOTEKCTOBY KOMYHIiKaLLiHO; MOAANbHUIA NaH
BU3HaYae CyKynHICTb 3acobiB MOPHONOriYHOMo M NEKCUYHOIO PIBHIB ANs OpieHTaLii YiTaya B NPOCTOPi HapaTuBy.

KaTeropisi «TO4kM 30py» BNAMBAE Ha PO3MOBIAHUIA TEKCT Ha BCiX PiBHSAX MOro nobynosu: npu Bigbopi okpemux ene-
MeHTIB (cuTyaLin, ocib, Ain); Ha piBHI KOMMNO3MLT peani3yeTbCa CMMCMOBA, YacoBa 1 MPOCTOPOBa No3uLii HapaTopa; npu
Bepbanisauii 34iNCHIETECA BiAGIp NEKCUYHNX OOMHULb | CUHTAKCUYHMX CTPYKTYP. 3'ICOBaAHO, L0 OCHOBHE 3aBaHHs KaTe-
ropii «To4YKa 30py» nomnsrae y BU3HAYEeHHi NO3uLii onosigava BiQHOCHO Micus Aii, XxapakTepy po3BUTKY il 1 Yyacy, Yaco-
BMX BigHOLIEHb OAHOYACHOCTI/HEO4HOYACHOCTI, hopMu 1 06’eKTiB PO3MNOBIAI/ONMCY Ta MOr0 CTBOPEHHS 40 3MICTY SK A0
peanbHoro/HepeanbHoro/nepenbaqyBaHoro.

KniouoBi cnoBa: TekcT, TEKCTOBA KaTeropisi, «To4Ka 30py», HapaTtop, NepCcoHax.

The attention of modern linguistics to the communicative-functional paradigm of language learning has allowed us to
take a new look at the specifics of the text, which has a multidimensional and multilevel structure. Particularly promising are
the studies of narrative text and its categories, in particular their place and role in the work of art. The article is devoted to
the problem of subjective organization as one of the textual categories in narrative discourse. It was found that the position
of the author’s self is embodied in the text through the concept of "point of view", which has no unambiguous interpretation
in modern linguistics. It is established that this is a hierarchically higher textual category, which is manifested in the attitude
of the narrator to what he says. Therefore, the "point of view" is related to the narrative perspective and, depending on
the center of the reader’s orientation, focuses on the narrator, the character or is neutral. The text-forming function of the "point
of view" is to select from a large number of elements of the objects of vision, their signs, actions, connections and spatial-
temporal and value combination in the story. It is established that the "point of view" arises as a result of interaction of four
plans: spatial, temporal, narrative-speech and modal. Spatial and temporal plans reflect cognitive ways of conceptualizing
a fragment of the world; narrative-speech organizes intratextual communication; the modal plan determines the set of means
of morphological and lexical levels for the orientation of the reader in the space of the narrative.

The category of "point of view" affects the narrative text at all levels of its construction: in the selection of individual
elements (situations, persons, actions); at the level of composition the semantic, temporal and spatial positions
of the narrator are realized; when verbalizing, lexical units and syntactic structures are selected. It was found that the main
task of the category "point of view" is to determine the position of the narrator regarding the place of action, the nature
of action and time, temporal relations of simultaneity / non-simultaneity, form and objects of narrative / description and its
creation to content as real / unrealistic / predictable.

Key words: text, text category, "point of view", narrator, character.
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