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KaHouoam Qinonoiunux Hayx,

cmapwiuti 6ukaoay Kagedpu ameniiicbKoi Mogu

Kam aneywv-Iloodinbcokoeo nayionanbroeo ynisepcumemy imeni leana Ocicnka

3Hauywa ponb 3acobiB MacoBoi iHopMaLii B ymoBax rrnobanisavii 3aBxan akTuBi3yBaTUME He3racHWi iHTepec Hay-
KOBLB 10 BMBYEHHS TAKUX EKCMPECUBHUX 3aC00iB MOBMEHHS SK CMHOHIMM Ta MPOLECKU X KOHTEKCTYanbHOI BapiaTUBHOCTI.
[@3eTHi TEKCTU € aKTUBHUM HKEPENOM PO3MHOXEHHS MepUdPasoBMX HOMIHALIN Ha MO3HAYEHHS NONITUYHOI CUTYaLii B CBITI.
Y cTaTTi po3rnsAAaTbesa NepugpacTMKO-CUHOHIMIYHI HOMIHALLT, iKi € NPOSIBOM KaTeropii KOHTEKCTYanbHOI CUHOHIMIT Y LUMPO-
KOMY 3Ha4eHHi. 3anponoHoBaHa npaws NoKMKaHa 06rpyHTYBaT! AOLIMBHICTb BUBYEHHS NEPUPACTUKO-CUHOHIMIYHMX KOH-
CTPYKLIN B acneKTi KaTeropii KOHTEKCTyaslbHOI CUHOHIMIT Ha MaTepiani cy4acHUX NONITUYHMX cTaTel. 3AiCHI0ETLCS BUBIpKa
JocnigKyBaHoro o6’ekta Ha MaTepiani SKiCHO-MacoBMX NepioaMYHMX BuAaHb. [JocnigpKyBaHUA MaTepian yMOXIUBIOE CUC-
TEMaTU3yBaT CEMaHTWUYHI rpynn NepudpacTMKO-CUHOHIMIYHMX KOHCTPYKLUIA. 3aBOaHHs CTaTTi nonsrae y 3'acyBaHHi poni
nepnpacTMKO-CUHOHIMIYHMX HOMIHaU sK 3acobiB peanisauii KaTeropii KOHTEKCTyaslbHOI CUMHOHIMIT Yy CTBOPEHHI eMOLil-
HOCTI Ta eKcnpecuBHOCTI. PaKTUYHUM MaTepianom AOCNIMKEHHS nocnyryBana Bubipka i3 cratei GpuTaHCbKUX NePIioanYHMX
BugaHb “THE GUARDIAN” Ta “MIRROR”. 3anponoHoBaHuii TN QUCKypCy MiCTUTb NepudpacTuyHi HOMiHaLii Ha NO3HAYeHHS
0cobu AK NOMITUYHOIO Aisva, Ha3BW Ha NO3HAYEHHs1 HeraTMBHOI abo HeWTpasbHOI AiSNbHOCTI NONITUYHOT 0CobK, Ha3BK Ha
NO3HAYeHHs iHTepaKLil NONITUYHUX AisYiB, Ha3BW Ha NO3HaYEeHHS BINCbKOBOI CUTYaLil B KpaiHi, Ha3Ba HACENeHoro MyHkTy,
Ha3Ba Ha MO3HAYEHHS1 NMCKXONONYHOro CTaHy MOMITUYHOO AisYa Ta NepudpacTUyHi HOMIHALT Ha MO3HAYEeHHs rpynmn ocib.
Y xodi focnigKeHHs aHani3yeTbCs nogieBnin AeHoTaT “BiHa B YKpaiHi”, AKiin NpeacTaBneHnn 4ecaTbMa KOHTEKCTYabHUMM
CMHOHIMaMW Ha matepiani ctaTtel NoniTMYHOro HanpsMKy. BCTaHOBNEHO, WO B OCHOBI (PYHKLIIOHYBaHHA KOHTEKCTyaslbHOT
CUHOHIMIT 3acobamm nepudpasy MOoXyTb 3HaX0AUTUCH (IKTOHIMK Ta eproHiMu. BusieneHo, Lo HoOMiHaTUBHa 06Pa3HiCTb KOH-
TEKCTYanbHNX CUHOHIMIB MICTUTb rpafaLliiiHi NpoLecH OLHHOI CeMaHTUKN. Bu3HayeHo, Lo SBULLE KOHTEKCTYarnbHOI CUHOHI-
Mii MICTUTb AMCTAHTHO-KOHTaKTHi Nepndpa3osi HOMIHALi y BU3HAYE€HOMY KOHTEKCTI, SiKi 30aTHi BUKMUKaTK y Yutaya noTpioHy
€MOLlito Ta OLiHKY, 3MYLLIYIOYM NPU LibOMY aHanisyBaTu Ta NopiBHIOBATY MOMITUYHUX Sis4iB.

KnouoBi cnoBa: nepudpas, nepudpactnyHi HoMiHaLii, KOHTEKCTyanbHa CUHOHIMIS, OHIMW, ra3eTHUI QUCKYpPC.

A significant role of mass media under the conditions of globalization will always activate the undying interest
of scientists to study such exclusive means of speech as synonyms and processes of their contextual variability.
Newspaper texts are an active source of periphrasive nominatives for describing the political situation in the world. The
article deals with periphrastically synonymous nominations, which are the sign of the category of contextual synonymy
in a broad sense. The requested work is aimed at substantiating the feasibility of studying periphrasticallysynonymous
constructions in the aspect of the category of contextual synonymy on the material of contemporary political articles.
A selection of the studied subject is made on the material of quality-mass periodicals. The studied material allows us to
systematize semantic groups of periphrastically-synonymous constructions. The aim of this article is to understand the role

114



3akapnarceKi Qinonoriuni cryaii

of periphrastically-synonymous nominations as means of realizing the category of contextual synonymy in the creation
of affectivity and expressiveness. The factual material for the research was a selection of articles from the British periodicals
“THE GUARDIAN” and “MIRROR”. The requested type of discourse includes periphrastic nominations of a person as
a political figure, names denoting negative or neutral activities of a political person, names denoting the interaction
process of political figures, names denoting the military situation in the country, the name of the locality, the name denoting
the psychological state of the political figure and periphrastic nominations denoting groups of people. The research
analyzes the denotation “war in Ukraine”, which is represented by ten contextual synonyms on the material of political
articles. It has been established that the basis of the functioning of contextual synonymy by means of periphrasis can be
composed of fictonysms and ergonysms. It has been revealed that nominative imagery of contextual synonyms contains
gradation processes of evaluative semantics. It has been found that the phenomenon of contextual synonymy contains
distant-contact periphrase nominations in a given context, which are able to arouse necessary emotion and evaluation

thus encouraging to analyze and compare political figures.

Key words: periphrasis, periphrastic nominations, contextual synonymy, onym, newspaper discourse.

IMocranoBka mipoOsemu. JIiHTBambHUN arma-
par tekctiB 3MI € 4yTIHBHM MIOJI0 TPAHCIIOBaHHS
31m0001eHHUX TpodiieM noncTBa. CydyacHa KapTHHA
COLIIAIEHO-TIONITUYHOTO CEPEeIOBHIA OfIpa3y JAWK-
Tye 3MI 3aimy4ary 10 MOBH HOBI NMUISIXA Ha3WBaHHSI
SIBUIL, TOIIH, Jroneli. MOBJIEHHSI ra3eTHUX TEKCTIB
HUHI TTOKJIMKaHEe BUPAXKATH aKC1ONOTidHICTh, iHpOP-
MaliiHICTh Ta EMOLIHHICTh, IPUMYLIYIOUH aJpecara
BUHTH 13 30HU aBTOMAaTHYHOTO CHPUHHATTS iH(OP-
Marlii. B yMoBaxX aHTPOIOICHTPUYHUX JOCIIKCHb
aKTyaJIbHO 3BEPTATUCh JIO TAKMX MOBJIEHHEBUX 3aCO-
0iB ekcripecuBizallii Ta OIIHHOCTI K Mepudpa3oBi
HOMiHalii. B paMkax OHOMAacioNIOTiYHOTO ITiXOY,
KOTHITUBHO1 JIIHTBICTUKH Ta IParMajJiHrBICTUKU MPO-
MOHYEMO PO3IVISIIATHA 0COOIMBOCTI (PyHKIIIOHYBaHHS
nepudpazoBaHUX HOMIHAIIN Ha MaTepiaji Cy4acHUX
MOJIITHYHUX cTaTeid. Taka JIHTBICTUYHA KaTeropis
SIK CHHOHIMIsI, SIKa BiOOpaKaeThCsl Cy4acHUM II0JTi-
TUYHUM KOHTEKCTOM, HaTeep HEOCTaTHBO OTPUMYE
CBOTO IPYHTOBHOTO BUCBITJICHHS B aHTJIICTHIII.

AHaii3 ocTaHHiX gocaigxeHb i myoOJika-
uiii. [Tepudpazu nMounHaOTh PUBEPTATH yBary Iie
B AHTHUYHI YacW B SIKOCTI CTHJIHOBOI JeKoparlii abo
y PUMCBKUX TpakTarax il 4ac BUBYEHHsS OpaTop-
CHKOTO MUCTEITBa SK 3aci0 BIUIMBY Ha ayJIUTOPIrO
[1,c. 170-171]. Ha choroaHi criocTepira€ThCsi YuMasia
KUTBKICTh TOOJAMHOKHX JOCII/DKEHb, SIKI MO-Pi3HOMY
TPaKTyIOTh Tepudpa3s, yTiM, CIiJi BUOKPEMHTH CTHU-
nmictuaHuit [4, 7] Ta HOMiHATHBHUH [3] mimXomw IO
BHUBYEHHSI 3aITpOTIOHOBaHOTO 00’ ekTa. [Ipnbmyma JI.M.
JOCIHIIKYE CTUNICTUYHI (PYHKII] BTOPMHHUX HOMiHa-
1il, e BaroMe MicIie BHJIUICHO nepudpasy sk pi3HO-
BUJly BTOPUHHOI HOMiHaIlii Ha Marepiaii XyJoKHbOT
mpo3u [8]. ¥ monorpadii FO.C. Maxkapenp BrBda-
€THCS JIIHTBICTHYIHUN cTaTyC TieprudpasiB K OAMHAID
BTOPMHHOTO HA3WBAHHS 3 ONEPTSAM Ha iX CTHIICTHY-
HO-(D)YHKITIOHANBHI Ta KOTHITUBHO-OHOMACIONOTIUHI
XapakTepuCTHKN [6]. 3axifgHi 0CIiTHUKHA-MOBO3-
HaBIII BUBYAIOTH Meprdpa3 30e01TbIIoro K QyHKITO-
HaJbHO-TPaMaTHYHy Bapiarito y miaxponii [13].

Merta cTaTTi — HanpairoBaHHsA (PaKTHIHOTO MaTe-
piany i3 ra3eTHUX TEKCTiB IO THYHOTO CIIPSIMYBaHHS
JUISL CHCTEMHOTO aHaJli3y Mpolecy BTOPUHHOTO HOMi-

HYBaHHsI TOAIH, SIBHI,OCIO nepupacTUKO-HOMIHA-
TUBHUMH KOHCTpYKIisiMu. [TocraBnena mera mepen-
0avyae BHKOHAHHS TaKuX 3aBAaHb: OOIPYHTYBaTH
TMOTUTBHICTh  PO3TIALY Tepu(PpacTHKO-CHHOHIMIY-
HUX KOHCTPYKIIIH B aCTIeKTi KaTeropii KOHTEKCTyallb-
HOi CHHOHIMI{; 301CHUTH BUOIPKH JOCIHIHKYBaHOTO
o0’ekTa Ha Marepiasi SKICHO-MacOBUX IEpioany-
HUX BHJAaHb, CHCTEMaTH3yBaTd CEMAaHTHU4YHI T'PyNH
nepudpPacTUKO-CHHOHIMITHUX KOHCTPYKITIH.

Buxnang ocHoBHOro marepiaay. KomrmremeH-
TapHICTb  CTHJIICTUKO-HOMIHATUBHUX  TOTEHIIH
YMOKJIMBIIIOE TPaKTyBaTd Mepu(pa3oBy HOMiHa-
TeMy SK JIHTBOCTHIiCTHUHY oguHuio [10, c. 7]. 3a
CIIPUSIHHS TIEBHOTO COIIalIbHO-TIOJIITHYHOTO KOH-
TEKCTY HOMIHATHBHMA MiJXiJl YMOXJIHBIIOE TIPOIIEC
BHBUYCHHS TIEpH(PPa30BOi HOMIHAIIIT 0COOM UM SBHINA
B MEXKax KaTeropii KOHTeKCTyalbHOi CHHOHIMII. Take
NPUIYLICHHS 3HAXOAUMO LI y KOJEKTHUBHIM mpari
“CyuacHa ykpaiHcbka MoBa”. HaOnmxkarouuch [0
pO3ropHyTHX MeTapop YW METOHIMIH, mnepudpas
CIYTy€e 3acO00M OITIHHOCTI, SICKPaBOCTI Ta BHpa3-
HocTi. [lepudpasm momomaratoTh YHUKATH ITOBTO-
piB, TAKMM YHHOM, ITiJBUIIYIOTh CTHIIICTUYHY SKICTh
nepenadi iHpopmartii [2, ¢.88-89].

[Moninsemo nymxy T.M. Monoxail 1moao cHHO-
HIMIYHOCTI Tepudpasy [0 3aMiHIOBAHOTO CIJIOBA,
CIIOBOCTIOTYYEHHSI UM PEYEHHS, MOBISAB, OOpa3HUMA
CHUHOHIM CJIOBA BiJIPI3HSAETHCS BiJl IEPBUHHOI HA3BH
TUM, III0 BOJIOAI€ CEMaHTHKO-CTHIICTUYHHMHU BiJl-
Tinkamu [7, ¢. 21]. OnHak, BYCHI 3alepeuyrOTh IO
JIYMKY, 3a3Ha4aloud, IO BiJHOIICHHS J€HOTATHB-
HOI TOTOXKHOCTI € OCOOJHMBHM BHIOM CHHOHIMII.
10.C. Maxkapeup y cBoiii MoHOrpadii Haromomrye
Ha KOHTEKCTyallbHil 3yMOBIIEHOCTI Mepu(pa3oBUX
HOMIHAIIH, J€ COLlaJdbHO-IIOIITHYHUNA KOHTEKCT
€ TOJIOBHUM KJIFOYEM JI0 PO3KPHUTTS 3HAYCHHS, 37Ie-
OinpIIoro MetaOpuIHUX Niepu Pppa3zoBUX HAHMEHY-
BaHb [6, c. 87].

Bigomo, mo nepudpazu MOXyTh BCTYNaTH B CHHO-
HIMIYHI 3B’SI3KM 3 IHIIMMU OJMHHUIISIMA KOHTEKCTY,
(bopMyIOUH TapaJurMaTMdHui KOHTEKCT [6, c. 90].
10. Makapers 3ayBakye, M0 Tepudpa3oBi OTUHHMIIL
nepeOyBaloTh y CHHOHIMIYHOMY 3B’S3KY. YTIM, MH
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crpoOyeMo MpoaHaltizyBati (DYHKIIOHYBaHHS Cydac-
HUX Tepr(ppacTUKO-CHHOHIMIYHIX HOMIHAINA TTOTi-
TUYHOI c(epu, sKi € 3aco0amMu KaTeropii KOHTEKCTY-
AIBHOI CHHOHIMII Y Cy4acHii aHITIHChKil MOBI.

MarepiaJjioMm J0CITiKEHHS [TOCTyTyBaia BUOipka
13 50 crareii OpUTaHCHKUX MEPIOAMYHNUX BUIAHD SIKiC-
Horo (“THE TELEGRAPH”) i macoBoro / nomyssip-
voro (“THE MIRROR”) cnipssmyBanus. [lpuHarimHo
3a3HAuYMMO, M0 AKICHI Ta3eTH BHPI3HAIOTHCS BHTOH-
YEHHUM 3MICTOM, /1€ IJIMOOKMI Ta 3MICTOBHUM aHai3
BUJIAE€ThCS HE 3PO3YMIIMM JUIS YMTa4iB 0e3 BUIIOT
OCBITH, T03asK MacoBi ra3eTd ‘IKoBTa Ipeca’ opi-
€HTYIOTBCS Ha CEPEJHBOTO YWTAaua, arellfolodd He
JI0 PO3yMy, a 70 eMoIlii Ta edekTy ceHcarii. CTHIb
BHUKJIaJly MACOBOI MPECH XaPaKTEPH3YEThCS IPUMITHUB-
HICTFO, OJIHOJIHIMHICTIO Ta CITPOIEHICTIO BUKIIATY.

T.A. Kocmena BiydHO 3ayBakye, IO Cy4acHICTh
BUMarae TBOPYOTO BUKOPHCTAHHS CJOBa JJISI OMOB-
JIEHHS JTroel Ta Bl Mac-MeniiHl TEKCTH HaMIII-
BHJIIIEC aKTyai3yIOTh HOBI Mmomii i (hakTH 3 TOTIOMO-
TOI0 HOBHX CIIB Ta (Ppa3eosoTiYHUX OIWHHIG [5].
AcoriaTUBHE HaBaHTA)XEHHsI OHIMIB Ta iX Hparma-
THUYHI XapaKTePUCTUKH MIpeca KpeaTuBHO MoAn(iKye
Ta BUCTABII€ HAWOLIBII YBHUPA3HIOUM Ta CEHCa-
IiiHI pucH AeHOTaTa [5, ¢. 396].

B ymoBax cydacHoi momiTHdHOI cUTYyarlii gaxTo-
JIOTIYHUNA Marepiall TOCHiHPKyBaHUX HOMIHAIM Ha
MaTepiaii Ta3eTHOTO JAMCKYPCY 3acBiYMB 3HAYHY
KUTBKICTh TIepu]pa3iB-OHIMIB, SKi 3a €TiOJOTi€l0
€ KOHTEKCTyaJhbHUMH CHHOHIMAMHU JI0 TEPBUHHOT
Ha3BW ii meHorara. YacTOTHICTH TepudpasziB-oHi-
MIB TIOB’SI3y€ThCS 13 aKTyallbHOIO TOJNITUYHOI CUTY-
aIiero, TOMy HaiOLIbIIa KiNBbKICTh MPOSIBY Kareropii
KOHTEKCTyaJbHUX CHHOHIMIB y BHUIVISAI mepudpac-
TUYHUX HOMIHAIId Hajidyye TeMaTUYHA rpyla Ha
MO3HAYCHHSL:

1. Ha3Bu o0ci0, sKi 3aBIsSKA CBOIM “‘aKTHBHOCTI”
MOCTAOTh HA IIMANBTAX Ta3eT Yy MO3UTHBHOMY, HEi-
TpaJbHOMY Y1 HeraruBHOMY BifTiHkax. [lepudpactruni
HOMIHAIII{ 3aIpOIIOHOBAHOIO KJIACy J03BOJISIOTH Jude-
PEHIIIFOBaTH HACTYIIHI CEMaHTHYHI TPYTIH.

1. 1. Ilepudpactnyni HOMIHAIIT MOJITHYHOTO
nisiga B 0cobi mpem’ep-miHicTpa Benmukoi bpuranii
Bopuca /I:koncona:

a pumped-up narcissist, a waste of space, the
worst Prime Minister, a sleaze row, a popular figure,
the sleazy old duke of pork, blithering idiot, a leader,
a frustrated minister, nauseating, absent-minded
joker Boris, raw, childlike, unchannelled, psychotic,
a threat, an absolute weapon, the pet politician, a
spineless dilettante, a man-grenade, an unstable
element, unpredictable, chaotic, and inaccurate, “all
mouth and no trousers”, a comedian, performative
opportunism, a “Big Dog”.

BapTo Bijm3HaunTH, 110 HaBeACHI epuppacTUIHI
HOMIHAIli Ha TIO3HAYEHHS OCOOM OpPUTAHCHKOTO
OUiNbHUKA (a threat, an absolute weapon, the pet
politician, a spineless dilettante, a man-grenade,
an unstable element, unpredictable, chaotic, and
inaccurate, “all mouth and no trousers”’, a comedian,
performative opportunism, a “Big Dog”) omnpu-
JIIOJHEHI B yMOBax HOBOI MOJITUYHOI CHTyalii Bix
24 mrotoro 2022 poxy.

Pucu  neHorata  OUCTaHTHO  MPEICTAaBJICHI
Yy BUIVISII KOHTCKCTYaIbHUX CHHOHIMIB, SIKi BUKOHY-
IOTb POJIb MIKPO-KOHTEKCTiB. HoMiHaTHBHA Cremu-
(hika KOHTEKCTYaTbHUX CHHOHIMIB XapaKTePHU3YEThCS
00pa3HICTIO, SIKa BUKPUBAE TOW UM TOW CHHOHIM TI€B-
HUM KOHOTaTHBHUM BIJITIHKOM 13 TpaJIaIliitHOO OIliH-
HOIO CEMaHTHKOIO B MEXaX KOHKPETHOTO KOHTEKCTY
(the worst prime minister — a waste of space — a
popular figure), IK-0T y GparMeHTi i3 TEKCTY:

Although he said he had been an admirer of
Brokenshire, the other business owner said: “I think
Boris Johnson iS the worst prime minister we’ve
ever had. "I really fancied Boris Johnson as prime
minister but I think he’s a waste of space and I'm
quite disappointed in him. I don't think he inspires
confidence. He makes promises he doesn t keep,” she
said. While Johnson has long been a popular figure
in the borough dating back to his tenure as London
mayor... [The GUARDIAN 14/11/2021].

1.2. llepudpacTnyHi HOMIHAMII MMOTITHIHOTO
nisiya B oco0i mpesuneHta Ykpainn BoJjiomumupa
3eneHCbKOTO0:

Zelensky - the hero leader, a comedian, a leader,
the khaki-wearing Ukrainian leader. [loBomi mika-
BHUM TIPUKJIAIOM KOHTEKCTyaJIbHOI HOMIiHAII] 3HaXO-
JIUMO TIOPIBHSIHHS B Oco0ax mpe3ujieHTa YKpaiHu
Ta mpem’ep-miHicTpa Benukoi bpuranii bopuca
J>xoHCOHa:

The Ukrainians voted for a comedian and got a
leader. A man with an unerring moral compass. We
in the UK also voted for a comedian and got exactly
that. Except his act had long since stopped being
funny. It never occurred to us that the world was
going to get this serious. First Covid. Then this.

[THE GUARDIAN 03/03/2022]

1.3. Ilepudpactiuni HOMIHAIII MTOJITHIHOTO
nistya B oco0i mpesuneHTa Pociticekoi dDepeparii
Bosnongnmupa Iyrina:

The increasingly paranoid leader, the Russian
leader, coup proof, liar Putin, commander-in-chief,
deceiver, the power-drunk dictator of the Kremlin,
Vlad the Invader, narcissistic dictator, an aggressor.
VHacHiIOK OCTaHHIX MOAiM Ha Tepuropil YkpaiHw,
pedepent mpe3uaent Pocii curniikatuBHO T03HA-
YeHUH PI3HUMH 3HAKaMH 3 HETaTUBHOIO OLIIHKOIO.
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1.4. Tlepudpactuuni HOMIHAII{ HONITUIHOTO
nissga B 0Cco0i OpPUTAHCHKOTO TIOJNITHKA-KaHIIEpa
Pimi Cynak. HaBenenii mpuximan nepudpacTaaHol
HOMIiHaIlii OTI0CEePEIKOBAHO aKTYalli3yeThCS 3 JIOTIO-
MOTOI0 (iKTOHIMA!

Shadow Chancellor Rachel Reeves ridiculed
Rishi Sunak’s Spring Statement, claiming he had
taken inspiration from the characters of Alice in
Wonderland

[THE MIRROR 24.03.22].

1.5. Tlepudpactuuni HOMIHAII TMOJITUYHOTO
nisiya B oco0i mpesujieHTa Dpannii EMmanyens
MakpoHa:

This was all the doing of the Tin-Pot Napoleon,
Emmanuel Macron, who wanted to look tough with
a tricky election campaign beginning.

[THE GUARDIAN 28.10.21].

1.5. Iepudpactuuni HOMIHALII Ha MO3HAYCHHS
rpym ocio : the Kremlin — the worst criminals, group
of “influential” members, Kremlin insiders, Putin's
People, fascists, military men of Russia, Russian
invaders, Z-heads.

B ocHoBi nepu¢pacTHuyHUX HOMIHALIH MOXYTb
3HAXOIUTUCH eproHiMu (Kremlin insiders, Putin's
People).

2. Ha3Bu Ha mo3Ha4YeHHs1 HeraTUBHOI 200 Heii-
TPaJIbHOI AiSlJILHOCTI MOJITHYHOI 0cO0M:

Pytin’s tyranny, Putin’s aggression, Vladimir's
Putin barbaric actions, Putin’s megalomaniacal
tendencies, Putins annexation of the Donbas
provinces, Putin’s kleptocracy, denazification,
Russia s autocracy, Putin’s war in Ukraine, Putin'’s
invasion of Ukraine, his invasion. Ilpuxitagu 3 Hera-
TUBHOKO KOHOTAIII€0 MMO3HAYAIOTh 3arapOHUIBKI il
MIOJIITUYHOTO JIisT4a MO0 YKpaiHu.

3. Ha3Bu Ha mo3HaYeHHs iHTepakmii moaiTuy-
HHUX Jig4iB:

conflict,
Boris’ crown.

HaBeneHi pi3HOpiHI iIMEHHHKH, SIKi BUKOHYIOTh
¢GyHKIII0 TepupazoBUX HOMIHALIN IMO3HAYAIOTh
CHUTyallil0, sIKa 3MaJIbOBY€ KOHKYPEHIIIIO 3-TIOMIXK
BpuTaHchkux jiepiB 3a “miciie mia coHmeM”.

4. Ha3Bu Ha mo3HA4YeHHs BilicbKOBOI cuTyamii
B KpaiHi:

the conflict in Ukraine, Putin’s war in Ukraine,
Putin's invasion of Ukraine, Ukraine crisis, his
invasion, destruction, grief, chaos, new age of fear
and uncertainty across Europe, disaster for the
country, a catastrophe for Ukraine, war with NATO.

5. Ha3Bu Ha mO3HAYeHHs1 IICUXOJIOTiYHOIO
CTaHy NMOJITHYHOI 0co0M:

He added: “Thats Putin’s tragedy. There’s a
sense in which his disastrous error in Ukraine is itself

cold war, psychodrama, battle for

an argument for democracy and freedom. “He was
frightened of Ukraine because in Ukraine they have a
firee press and in Ukraine they have free elections.”
KoHTekcTyanbHUMH CHHOHIMAMH A0 mepudpac-
TUYHOI HOMIHAIIi Ha TIO3HAYEHHS IICHUXOJIOTIYHOTO
CTaHy TOJIOBHOKOMAaH/yBad € iIMCHHUKHU democracy,
freedom, free press, firee elections. 1lurata bopuca
JIKOHCOHA OITOCepPEeIKOBAaHO, 3 iPOHIYHUM BiITIHKOM
BHCMIIO€ TIOMITUYHY CUTYAIIifO 1HIIOI KpaiHH.

[Ipodecop M.I. Crenanenko 3ayBaxye, 10 HEOA-
HOCJIIBHA HAa3Ba 1 3aKpilJieHe 3a HEI0 BTOPUHHE Haii-
MEHYBaHHs 13 MPUTAMaHHUM HOMY TIO3UTHBHUAM YU
HETaTUBHUM OI[IHHUM ITOTCHINIAJIOM MAa€ y CBOEMY
CKJIaJli TpaMaTUYHWUN KOMITOHEHT, SKHH BCTyIae
B CEMaHTHKO-CHHTAKCHYHI 3B’SI3KH 3 1HIIMMH KOH-
CTUTyaHTaMH 1 UM (HOpMYy€E aKCiOIOTIYHO-MapPKO-
BaHy ne(iHiniiny pamky [11, c. 28]. Tomy, y Hammomy
BHITAJIKY TOCIIDKYBAHUHN MTOMIE€BUM ACHOTAT “BiliHa
B YKpaiHi” mepenacThCcsl KOHTEKCTYaATbHIMH CHHO-
HIMaAMH Yy BUDJISIII IMEHHUKIB: conflict, invasion,
crisis, destruction, grief, chaos, fear, uncertainty,
disaster, catastrophe.

HaBenena Buiie BapiaTHBHICTH TmepudpazoBux
HOMIHAIlI ICHY€ JIUIIEe B aKTyaJIbHOMY KOHTEKCTI,
a 1103a HUM BOHH BTPayalOTh CBO€ 3HAYCHHSI.

2. Ha3Ba HacesteHoro myHKTa: Moskva - a mafia state.

3anpornoHoBaHe JOCTIKEHHS Kareropii KOHTEK-
CTyaJIbHOI CHHOHIMii BUKOHYETHCSI B paMKax IIHPO-
KOTO IiIX0/y, Koy reprpa3oBi HOMiHaIIi 32 yMOBH
CUTYaTBHOTO KOHTEKCTY BBaKATUMYTHCSI KOHTEK-
CTyaJJbHUMU CHHOHIMamu. Bapro 3a3HauuTty, 110
HaBeJ/IeHI Mepu(pacTUIHI HOMIHAIII B OCHOBI SIKHX
3HAaXOAUTHCS MeTadopa Ha MO3HAYCHHS 0ocoOw, ii
YK SBUIA MAlOTh CUTYaTWBHHH Xxapakrtep. [Ipomec
BTOPUHHOT HOMIHAII il Yac BUBYCHHS Kareropii
KOHTEKCTYaJbHOI CHHOHIMII CIIPHYNHEHUNA €MOTHB-
HICTIO, €KCITPECHBHICTIO Ta OI[IHKOIO.

["a3eTHi TEKCTH XapaKTePU3YIOTHCS YUMAIOO KiJlb-
KICTIO neprQpa3oBUX HOMIHALIHM Ha MO3HAYEHHS 0Ci0
Ta reorpadiyHuX 00’€KTiB. Sk O0a4nMo, y MIMPOKOMY
3HAYCHHI BJIACHI HAa3BH MOXYTh BCTYIIaTH y CHHO-
HIMIYHI BIiJHOIIECHHS YTBOPIOIOYHM KOHTEKCTYaJIbHY
CUHOHIMIIO, JI¢ TPHUCYTHS JEHOTATHBHA TOTOXKHICTP
Ta curHidikaTuBHa BapiatuBHICTb. [lopiBHIOIOUMN 1B
nepiognunnx Buganus, “THE GUARDIAN?, ska Bij-
HOCHUTBCS JI0 SIKICHUX I'a3eT HaJIi1y€e MEHIIY KUIbKICTh
KOHTEKCTYaJIbHUX CHHOHIMIB y BHIVISAL Tiepu (pazo-
Bux HoMiHamiii. [loB’s3yeMo 1ie#t (hakT i3 BiTHOCHO
CTPUMaHUM CTWJIEM BHWKIAay iHpopmaIiii, Maioi
KIJIBKOCTI LIMTYBaHb 13 mpsmMoto mMooto. “MIRROR”
€ TIOMYJIIPHOI0 MAcOBOIO Ta3eToro y BenukoOpuraHii,
y SKIH MICTAThCS BENMKA KUIbKICTh CEHCAIliIHUX
3arojIoBKiB Ta TeM. TeKCT MaTepiany XapaKTepH3y-
€ThCSI TIPOCTOTOI0, EMOIIIMHICTIO, 3MICTOBHICTIO Ta
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pe3oHaHcHICTIO (akTiB. [leperniueHi yMOBH “KOBTOT Jlo TepCrneKTHBHUX  HAMpPSIMKIB  BITHOCHMO
npecu”’ € CHPUSTIMBUM CEPEJOBHIIECM JUIsi PO3MHO-  BUBUCHHS  CEMAHTHUKO-CHHTAKCHYHOI — CTPYKTYypH
JKeHHS JIOCHI/DKYBaHOT HaMM BapiaTHBHOI JIGKCMKH  00’€KTiB KOHTEKCTyallbHOI CHHOHIMII Ha Mmarepiaii
3 I ABUIIIEHOO EMOILIMHICTIO Ta OI[IHHICTIO. ra3eTHOro JIUCKYPCY.
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This article investigates the prevalence of infinitive and gerund subordinate clauses in the texts of informed consent
templates for dental treatment, provides the analysis of their syntactic functions, and highlights their text-creating peculiarities,
thus contributing to the studies of the current trends in dentistry formal writing. One of the most significant linguistic features
of informed consents for dental treatment is their complex structural sentence configuration and length: even those having one
main clause are often complicated with homogenous parts, verbal constructions, etc. This complexity arises due to the necessity
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