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KoMenii. 3 iHIoro OOKy, 30BCiM HEe KOMEIHNAM Mep-  JIiBAalOYUCh 1Ie pa3 BUUTH 3aMixk. Lle cydacHuii cBIiT
COHAXXeM Y TPAIUIIIITHO MIEKCIPiBChKIA KOMEIIMHI  HOPOBIMBHX KIHOK. MalyTh TOMY Il KOMEIis — SK
CUTYyarlii BUABIAE€ThCA b’sTHKA, [IiBUMHA 31 CBITy MOAM Y OpHTiHANI, TaKk 1 y eKpaHizalii — Iie TapHAd TpH-
13 11 HapeYeHNM-ITaTiIIeM Ta IXHS MaTH, 110 «ITiI0KU-  BiJI 11l pa3 yBa)KHO TIOJAMBHUTHUCS HA Cy4acHUM CBIT Ta
pae» co0i 4oJoOBiKa, IKMM 3HexTyBaja b’sHKa, cmo-  cy4acHi BiTHOCHHH.
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CrarTa aHanisye nisHio noesito [. JlecciHr, Hobeniscbkoi naypetku 3 nitepatypu 2007 poky. AHTtonoris ‘The Wolf
People’ (2002), wo HanexuTtb A0 Ni3HbOro nepiogy TBOPYOCTI aBTOPKM OMMHMIIACS No3a Mexamu nitepatypHOi OUCKYCIl.
IcHytoTb nuwwe nooamHoki fgocnigxeHHs (Nick Bentley, Christine Murray), npucssiueni paHHbOMY 4OPO6Ky aBTOpKY — 36ipLi
‘The fourteen poems’ (1959). OpgHak npobnemu, siki Tematuaye [. JlecciHr B NOETUYHOMY TEKCTi, BUSIBNSIOTLCS | Y NPO30-
BMX TBOpax MMCbMEHHMLI. 30KkpemMa, ogHieto i3 3HavyLmx npobnem € npobnema BNacHoi igeHTUdiIKaLii nipnyHoro repos,
I0ro NOBEPHEHHS 0 NEPLUOMKEPEr, Sike 3yMOBIOE CBOEPIOHE «BIOHOBIEHHSY Yacy («nepesanycky 3rigHO 3 KOHLENLie
Ix. Kembenna), a BigTak BiATBOPHETLCA KOCMOIOHIsi, TOOTO BMOPSAKYBaHHS XaOTMYHOrO BCECBITY. [OCMimpKEHHS BUKO-
HaHo Ha matepiani 36ipku ‘The Wolf People’ i dunoaii «Mapa i JaHH» (1999-2001). CTaTTa aHanisye BNnNnB TeMaTuyHuii
BMMUB i 3B’A30K, a BiATaK i B3aEMONPOHMKHEHHS Noesii y npo3oBuii TekcT [. JlecciHr. 3pobneHo BUCHOBOK, WO CBiT aHTOMo-
rii . JlecciHr BUCTynae NnpoCTOpOM 45151 aBTOPCLKOrO eKCNepUMEHTY Y CTBOPEHHI BACHOrO KOCMOTOHIYHOIO 1 ecxaToro-
riyHoro Mighis. HeBenukuii 3a 06CAroM NOETUYHMIA TEKCT 306paxae Nepiod XXUTTA NEPBICHOI rPOMaau: Bid «3apOmKEHHS»
noacTBa, Moro posBUTKY i AudepeHuialii 4O ecxaTonoriyHoro KiHUs-katacTpodu — CTUXIT WO 3HULLYE, NOBepTayn A0
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BUCXIZHOT TOYKM («noyaTky noyaTkiBy) yce xumBe. ABTOpKa PO3BMBAE et katacTpodu, WO Bxe Bigbynacsi B noctanoka-
niNnTUYHOMY CBITI AMNOrii, Ta po3KpMBae AeTanbHille ii npupoay B TekcTi aHTonorii. [. JlecciHr amanboBye HenepebopHy
6e30c060By CTMXIlO, O 3BOAUTL HaHIBELb YCi AOCArHEHHS NtoAcTBa. HesgonaHHa cuna 3aMyLlye yce XuBe NigkopuTucs
Ta «3ibpaTncs rypTomM», HaMarakyMch BUKATY Y BOPOXKOMY AOBKINMi. AK y noesisx, Tak i B npo3oBux TBopax [. JlecciHr
3HaxoAATb BigobpaxeHHs npobnema mapruHana, sigweneHus. [. JlecciHr, sk B Npo30Bii gunorii, Tak i B aHTonorii, Baa-
€TbCSA 40 NPMIMOMY iMiTaLii aBHIX YaciB, LLO € CBOEPIAHOK caMopednekcieto aBTOpKM.

KntouoBi cnosa: [1. JlecciHr, Heomidbonoriam, noesis, poman, iHiuiauisi, KOCMOrOHis, TPUKCTEP, AeMiypr.

The article analyzes the late poetry of D. Lessing, the 2007 Nobel Laureate in Literature. The anthology ‘The Wolf
People’ (2002), which belongs to the late period of the author's creativity, happens to be out of the literary discussion.
There are only a few studies (Nick Bentley, Christine Murray, Robin Graham) on the author's early poetry, ‘The Fourteen
Poems’ (1959). However, the problems themed by D. Lessing in the poetic text are also manifested in the prose works
of the writer. In particular, one of the significant problems is the problem of the lyrical hero’s identification, his return to
the origins, which causes a ‘restoration of time (restart according to J. Campbell’s concept), and thus reproduces cosmog-
ony, ie ordering the chaotic universe. The research is based on the poetry collection ‘The Wolf People’ and the prose dilogy
“Mara and Dann” (1999-2001). The article analyzes the thematic influence and connection, and hence the interpenetration
of poetry in the prose text of D. Lessing. It is concluded that the world of D. Lessing's anthology is depicted as a space for
the author’s experiment in creating her own cosmogonic and eschatological myths. The poetic text represents the period
of life of the primitive community: from the birth of mankind, its development, and differentiation to the eschatological end-
catastrophe — the element that destroys, returning everything to the zero point. The author establishes the idea of catastro-
phe, which has already taken place in the post-apocalyptic world of dilogy, and reveals in more detail its nature in the text
of the anthology. D. Lessing depicts an irresistible impersonal element that nullifies all the achievements of mankind. Invin-
cible force forces all living things to submit, trying to survive in a hostile environment. Both in poetry and the prose works
of D. Lessing the problem of the marginal, the renegade is reflected. D. Lessing, both in prose dilogy and in the anthology,

resorts to the imitation of ancient times, which is a kind of self-reflection of the author.
Key words: D. Lessing, neomythologism, poetry, novel, initiation, cosmogony, trickster, demiurge.

Introduction

The name of D. Lessing in the literature of the XX—
XXIth centuries is traditionally associated with her
novels. Such novels as the ‘Golden Notebook’(1962),
the pentalogy ‘Children of Violence’ (1952—1969),
and the science fiction series of novels ‘Canopus in
Argos’ (1979—-1983) received scholars’ careful con-
sideration. One of the focuses of the prose study in
literary studies is the gender issue, psychological,
and problems of interpersonal relationships in par-
ticular. However, D. Lessing’s heritage is not limited
exclusively to its prose component.

There are only a few studies on D. Lessing's early
poetry (Nick Bentley [1], Christine Murray [2]).
Therethrough, literary criticism on a large scale
is devoted to the early poetry — the collection of
poems ‘The fourteen poems’ (1959). D. Lessing’s
late poetry is included in the anthology ‘The Wolf
People’(2002), has not been the subject of any scien-
tific research for a long time.

Literature Review

Doris Lessing's collection of early poetry ‘The
fourteen poems’ (1959) and the anthology ‘The Wolf
People’ (2002) are chronologically separated by
almost half a century.

Notwithstanding, the problems that are themed
by D. Lessing in the poetic text are also present in
the prose works of the writer. In particular, among
the significant ones there is the problem of the lyr-
ical hero's identification, the return to the origins,
which causes a peculiar time ‘restoration’ (‘restart’
according to the concept of J. Campbell [3]), and thus

reproduces cosmogony, i.e. harmonizing the chaotic
universe.

The theme of a return to ancient times, its ‘imi-
tation’ in the poetry of D. Lessing is a characteristic
feature of her work. The purpose of this reception is
to find the lost firstborn lyrical hero, who gets rid of
the feeling of his unrootedness, coming back from
forced exile to his dream home.

The problem of finding the lost roots is accordant
with some facts of D. Lessing's biography. The author
had been banned from her Motherland, Southern
Rhodesia, for twenty-five years because of her creativ-
ity and active citizenship. After Robert Mugabe's rise
to power (1980), the country became independent and
got a new official name — the Republic of Zimbabwe.
The writer had received permission to enter her for-
merly forbidden homeland, so she has made four
trips to Africa (1982, 1988, 1989, 1992). The gained
impressions and experience, as well as the material
collected during the trip, became the basis for writing
a series of notes ‘African Laughter (1992). D. Lessing
noted: “You cannot be forbidden the land you grew up
in, so says the web of sensations, memories, experi-
ence, that binds you to the landscape’ [4, c. 11].

Alice Ridout, an English researcher, hypothesizes
D. Lessing's affiliation to the so-called ‘third culture’,
the children of an expatriate who do not attach them-
selves to a particular location, but rather feel an alle-
giance to a transnational, cosmopolitan culture [7].

Purpose of the article

Due to the lack of existence of any critical review
on late D. Lessing poetry the main purpose of this
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article is to approach previously unknown text and
analyze using the mythocritical methods. The paper
aims to reveal the feature of poetry and its influence
on the prose of late D. Lessing’s creativity.

Presenting main material. The anthology ‘The
Wolf People’ includes eight poems by D. Lessing,
preceded by an epigraph: ‘Verses suggested by recent
scientific speculation on the possible behavior of our
very distant ancestors’ [6, c. 577].

The author builds a primitive world in which man-
kind has not yet mastered and destroyed the environ-
ment, but, instead, she is devoted to the insurmount-
able elements.

The collection begins with the poem ‘In The Long
Dark’. The title of this poem embodies the infinity
of darkness, which is built into an associative series:
darkness, fear, ignorance. Mankind seems to be
locked in the space of a cave, outside of which there
is eternal darkness and danger. It is dark all around,
and only one guard stares into the darkness of the
night, which can become eternal. The danger, which
at first is only foreseen, later turns into an eschatolog-
ical myth — the end of all living things, the disappear-
ance of the life-giving light, eternal cold, and dark-
ness. However, for now, the human race must meet
the physical embodiment of the unknown — the claws
of wolves watching outside the cave.

The picture of the eternal night in this poetic text is
created by repeating the adjective ‘dark’ many times.
As the matter stands, this state of darkness is well
known to the lyrical hero and he does not feel threat-
ened: ‘No danger./ He knows each stone branch log, /
By its shadow as his feet know the earth./ Nothing
that is not known is near./ Threat begins at the trees’
edge’ [6, c. 577].

The adjective ‘black’ is used in poetry to depict a
new unknown danger, meaning the complete absence
of light and symbolizing the total fear of the cave
dwellers. Absolute darkness, which also reigns out-
side the cave, frightens the guard, while the flash
of light — a blaze of flame, does not pose a mysteri-
ous danger but the white claws of wolves do. Pitch-
black darkness retreats before this light, transform-
ing from an abstract feeling of fear into its physical
embodiment.

Thus, the adjective ‘black’, which embodies dan-
ger and describes absolute fear, is later replaced by
the adjective ‘dark’, which transforms this total hor-
ror into a feeling of danger and already experienced
fear.

The personification of human fear of the unknown,
danger, and alien is embodied in the image of a black
wolf, and it is impossible to escape from it The tribe
dozing by the hearth in the cave feels not only uncer-

tainty about the distant future, but is also anxious
about the present: a wolf sneaks to the entrance of the
cave, and his pack watches for the leader, waiting for
the signal to attack.

The poem ends with the use of an artistic device
of a ring: a description of a dream about the eternal
night. However, at the beginning of the poem, cave-
men's fear of the dark is expressed by the modal verb
‘may’, which is used to denote the probability, the
expression of assumptions about the future: ‘Light
may never return’. At the end of the verse is an
affirmative sentence that leaves no doubt about the
infinity of darkness: ‘They dream of endless night’
[6, c. 578].

The poem ‘The Misfit’ recreates the fate of an out-
sider, a marginal, a loser, who stands out from other
members of the community is excluded from society
and has no right to exist. In the poetry, D. Lessing
depicts a lyrical hero to be an exile who survived
only by chance. He is given the name Wolf as if to
emphasize his isolation and dissimilarity to other
members of his community. The only adjective used
to characterize a lyrical hero is small: ‘Small, but he
ran like a wolf./ Small, but he threw a stone to kill./
Small, but used an ax and made them./ Nothing like
him had been born before./ They named him Wollf,
for his speed’ [6, c. 579].

Anaphoric construction — ‘Small, but’ repeated
three times manifests the alien nature of the lyrical
hero. Not only do physical characteristics distinguish
Wolf from the rest of the tribe, but his amazing ability
to talk to birds determines his fate — a renegade must
die.

The poetic text vividly presents the phenome-
non of onomatopoeia (sound imitation), which is
expressed by cognate word a participle of the pres-
ent time ‘gurgling’ ‘guggling’, ‘coughing, ‘hissing’,
‘spitting’. The cacophonic effect is emphasized by
the alliteration of the sound combinations gur- / gug-,
gh- / ss- / tt- to enhance the noise impression.

The killing of a bird by a fellow tribesman causes
the voluntary escape of Wolf, who accepts neither
the killing of an innocent bird nor the social rules
and norms of the tribe, so he refuses to be part of
this society and its main principle: ‘Never go alone /
Never far from spear or ax’ [6, c. 579].

The lyrical hero, renouncing his imposed social
role, leaves the community and goes into voluntary
exile. In D. Lessing's poetry, this stage of Wolf's
‘separation’ is emphasized by the opposition of two
personal pronouns within one poetic line: ‘He’ and
‘They’: ‘He is alone. They never go alone’ [6, ¢. 579].

The portrait characteristic of the Wolf reveals
his dual nature: The Wolf is endowed with both the
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traits of an omnipotent cultural hero and a trickster
character.

According to the mythocritical tradition, the cul-
tural hero differs from the rest by his magical abili-
ties and virtues, which enable him to carry out divine
instructions. J. Campbell, an American mytholo-
gist, notes that the task of a cultural hero is to ‘live’
through the stages of the cosmogonic cycle, return
from the plane of trials to the real dimension with
acquired knowledge to fulfill his main function — to
become the leader of potential demiurge [3, c. 205].
The lyrical hero of the poem is manifesting his nature
as a trickster that is not marked by beauty or physi-
cal strength, even his trials end not in ritual, but in
real physical death. The lyrical hero separates him-
self from the tribe, as a trickster questions the moral
foundations / principles of the community, becoming
a provocateur that turns the still harmonious world
into a chaotic one.

Unlike the poem ‘In The Long Dark’, danger lurks
outside the cave in complete darkness, the wolves
depicted in ‘The Misfit’ watch not only at night but
also during the day. However, the threatening force
for the human race now is not the world around (the
environment), but human nature itself, which is dual.
Feelings of envy, limitation, and fear of the tribe in
front of everything that in one way or another differs
from the norm, ‘determine’ the fate of the loser.

As J. Campbell points out, a cultural hero is
characterized by ‘absolute reconciliation with his
death’[3, c. 207]. The wolf, endowed with an unu-
sual ability to listen to nature, shows resilience,
not paying attention to the claws of wild animals,
he meets his own death with singing. The death of
the lyrical hero is an allusion to the cultural hero
and the mythical image of Orpheus, who is torn to
pieces by madmen.

Wolf, as an artist whose extraordinary talent
remains unrecognized by contemporaries, ‘receives
recognition’ only after his death. The finale of the
poem testifies to the sacrificial death of Wolf as a cul-
tural hero, as members of the community have now
gone beyond the cave, trying to understand the bird-
song and learn about the environment.

The problem of identification of the person is
themed by the author and in her prose work. In par-
ticular, the poetry of the late period is closely con-
nected with D. Lessing's novel dilogy ‘Mara and
Dann’ [5]. The anthology, which included poetry by
D. Lessing, was published in 2002, i.e. between the
release of the first (1999) and second (2005) parts of
the prose dilogy ‘Mara and Dann’.

The scene of the dilogy is laid in the future, after
the global environmental catastrophe that almost

destroyed humanity. The catastrophe nullified all the
achievements of culture, rebounding its development
to a primitive state.

In D. Lessing's prose, the problem of personal-
ity identification is revealed employing a complex
of initiation. According to the mythological tradi-
tion, initiation is an important stage, a ritual aimed
at changing the status of the initiatee, as well as
the transfer of sacred knowledge about the world
order and the rules of existence in it. The result of
initiation is the acquisition of a self, spiritual integ-
rity, self-knowledge. Refusal to pass the initiation,
ignoring the ‘call’ or unsuccessful initiation leads
to the exclusion of the hero from social life, loss of
its meaning.

Dann, one of the protagonists of the novel, is
experiencing a crisis of identification, he is unable
to take on the role of leader, ruler of the nation.
Dann suffers from recurrent schizophrenic person-
ality disorders and desperately tries to gain a sense
of ‘selfhood’ and reconcile with himself. The pro-
tagonist is a descendant of the ruling dynasty of the
continent Ifrik. However, in his early childhood, he
witnessed a coup d’etat and was forced into exile,
change his name, and go into hiding. In this way,
Dann ‘loses’ connection with a part of his person-
ality, does not ‘perceive himself as a ruler. In adult-
hood, the protagonist is forced to return and take
responsibility for the revival of his own family.
Dann until now led the life of an exile and had to
fight alone for his survival, feels the complexity of
the ruler's mission, and is experiencing a crisis of
self-identification.

The quest that Dann has to complete is aimed at
passing the complex of initiation by the main charac-
ter and overcoming the identity crisis. The initiation
of the hero involves the separation and reintegration
stages. During the trials, the initiate experiences a
‘ritual’ death and is reborn in a new state and status.
Acquisition of ‘selthood’ by Dann determines the
salvation of the world, bringing cosmic harmony to
the prevailing chaos.

Results and Discussion. Thus, the world of
D. Lessing's anthology serves as a space for the
author’s experiment in creating her own cosmogonic
and eschatological myths. The poetic text depicts the
period of life of the primitive community: from the
birth of mankind, its development, and differentiation
to the eschatological end-catastrophe — the element
that destroys, returning everything to the ascension
point (ground zero) all living things.

The author elaborates the idea of catastrophe,
which has already taken place in the post-apoca-
lyptic world of dilogy, and reveals in more detail
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its nature in the text of the anthology. D. Lessing
depicts an irresistible impersonal element that nul-
lifies all the achievements of mankind. Invincible
force urges all living things to submit and gather in
a group trying to survive in a hostile environment.
Both in poetry and the prose works of D. Lessing
the problem of the marginal, the renegade are
depicted in detail. Marginal denies the existing sys-
tem, showing both traits and trickster, which brings
chaos to the existing world, testing it for strength,
and the demiurge-creator, rebuilding a new world

In the poetic text, such an apostate is the Wolf,
who renounces the foundations of the community,
accepting almost martyrdom.

D. Lessing, both in prose dilogy and in the anthol-
ogy, resorts to the imitation of ancient times, which is
a kind of self-reflection of the author. Some foreign lit-
erary critics (A. Ridout) note the significant influence
of biographical aspects on the work of the writer. In
particular, D. Lessing was considered a representative
of the ‘third culture’, which after the forced expulsion
from Southern Rhodesia, in her own work ‘returns’ to

on the ruins of the old one. the familiar space of the African continent.
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O00KMOp PinonoiuHux HayK, OOYeHm,

npogecop kageopu yKpaincovroi i 3apy0iscHol iimepamypu ma MemoOuKy Ha84aHHs.
VYuisepcumemy I pucopis Crosopoou 6 Ilepesciagi

Y cTaTTi 3a3HavaEeThCs, Lo noymHaroum 3 90-X pokiB MUHYMOO CTOMNITTS, 3'ABNSETHCA HU3Ka I'PYHTOBHUX OOCHIMKEHD, Y SKUX
3piricHeHo cnpoby GaraToacnekTHOro aHanisy NMCbMEHHULBKOTO enicTonspito. YacTuHa uux JocnimKkeHb NprucBsyeHa enictonsp-
HUM JOpOBKaM OKpeEMMX MUTLLIB Y/ OKPEMMM SBULLLAM Y HaLiOHamMbHIN enicTONAPHIN Tpaaumuil. Y UbOMY KOHTEKCTI BUPISHSOTLCS
HaYKOBI CTyAii, y SIKMX 30iINCHEHO CnpoBy LiiNiCHOro po3rnsay enicTONsSPHOrO XaHpy B YKPaiHChkKil nitepaTypi. TO6To Maemo rpyH-
TOBHI JOCTIMKEHHS, SIKi Y CBOIM CYKYMHOCTI LiiNiCHO NPOMUCYIOTh iCTOPItO Ta crneumndiky NMCbMEHHULIBKOTO NIUCTYBaHHS B YKpaiHi.
BogHouac ctBepaXyeTbes, WO AOCNIAHMKN (hakTUYHO 06X0asTh YBarok 3axigHOEBPOMENChKY enicTonspHy Tpaauuito. Lie cro-
CyeTbCs, 30Kpema, 1 enictonspito BioxHepa, Sk1in 40 CbOrogHI He nepeknageHni YKpaiHCbKoK MOBOIO i He NPOCTYAIMOBaHWN
BITYM3HSHMMM NiTepaTypo3HaBLaMM. Y CTaTTi 3a3Ha4aEeThbes, Lo GloxHepiBCcbka enoxa B CycninbHO-NONITMYHOMY CeHci Byna
«MPOMDKHUM Yacomy. [1BaausTi poku y €Bponi iCTOPUKM Ha3Banu enoxoto pectaspallii. Po3rpoMyBLLIM HAMONEOHIBCbKY PpaH-
Liito, EBPONENCHKI MOHaPXM Manu Hamip Mo MOXIMBOCTI NEePEKPEeCcrITIA y CBOIX KpaiHax Hacnigkv ®paHLy3bkoi peBontoLii. IXHi
OCHOBHI 3ycunns 6ynu npy LbOMY CPSIMOBaHI Ha NPUAYLLIEHHS BCIX PyXiB B HU3axX CycninbCTBa, NiATBEPAXKEHHS YOMY 3HAXO-
OMMO B enicTonspHin cnagwmHi BroxHepa, skuii 6paB akTBHY y4acTb Y NOMITUYHOMY XUTTI HiMeuunHn. CeigyeHHsM rpomag-
CbKVX YCTPeMIiHb BloxHepa-CTyaeHTa € nncTn Ao pigHuX. [MpoTe AOCTOBIPHICTb LyX cBiAYeHb — Npobnema cknaaHa: Haekono
Liei kopecnoHaeHLii cTBopunacs cneuudivHa atmocdepa npobrnemaTyyHOCTi, HEBU3HAYEHOCTI, HaBiTb KOHCMIPATUBHOMO Macky-
BaHHS, OCKinbku [.BroxHep He MaB MOXIMBOCTI BifTbHOO BMCIOBY CBOIO «s1», MParHy4un nNpo Crokin pigHmx, ski 6ynu ctypbosaHi
Moro pagukaniamom. Y OOChifjKeHHi 3a3HaqaeTbes, Wo 3 nucTiB BtoxHepa Kyau vacTile noctae ronoc rpoMagsiHnHa, aHik
NoANHY K iHAMBIZa. Y 6araTbox MMCTax MUTLS NPUCYTHIN KyIbT rPOMaAsHCHKOrO CYXiHHS, (POMagsiHCbKOI )XEPTOBHOCTI.

KnouoBi cnoBa: nucT, enictonspHa cnagLuimHa, rpoMagsaHcekmn nagoc.
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