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LEXICAL LACUNAS IN XIAO HONG'S NOVEL “TALES OF HULAN RIVER”:
CHARACTERISTICS AND CLASSIFICATION
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The novels of Xiao Hong have attracted close attention of the research community since their publication. Research
on Xiao Hong’s work has been going on for almost 80 years, the English translation of the novel “Tales of hulan river” was
made back in the 1970s, but there is no Russian translation yet. Due to the differences in Chinese and Western culture,
when translating the novel “Tales of hulan river”, a lot of lexical lacunas are found. So the actual task of this article was
to resolve the issue of how to take into account the general cultural differences and linguistic features of the author when
translating, as well as competently eliminate these lacunas in the translation process. From the point of view of the clas-
sification of vocabulary according to the principle of cultural characteristics, and in accordance with the opinion of the Chi-
nese linguist Liu Xun regarding the theory of cultural hierarchy, in this article, the lexical lacunas from the “Tales of hulan
river” are divided into lexical lacunas of material culture, lexical lacunas of conceptual culture, lexical lacunas of behavioral
culture and lexical lacunas of institutional culture. Their number is also counted and the general characteristics of four
types of lexical lacunas are analyzed based on the language style of Xiao Hong. This is the novelty of this article. The
results of the statistical analysis of lexical lacunas in the text are briefly summarized as follows: 1) The lexical lacunas
of material culture take clothing, headwear and furniture as examples, with noun content words as the main, and function
words mainly in geographic and solar terms; 2) Taking the appellation relationship as an example for the lexical lacunas
of institutional culture, the lexical structure includes simple appellation and compound appellation, and the compound
appellation structure includes combination “attributive + main element”, combination “appositional + appositional element”
and complex nested combination; 3) The lexical lacunas of behavioral culture take behavioral habits, lifestyles and cus-
toms and superstitions as examples, mainly nouns, verbs, and verb structures, and the verb structure as adverbial is
a feature; 4) The lexical lacunas of conceptual culture take aesthetic taste and way of thinking as examples, mainly color
words, sound words, four-character idioms, and feature ABB, AABB and other forms. The prospect of further research
lies in the possibility of identifying lacunas in the text based on this classification and narrowing the scope of the search for
equivalents for them in the target language.

Key words: literary translation, classification of culturally marked lexical items, lacuna, lexical characteristics, “Tales
of hulan river” by Xiao Hong.

Teopu Cs10 XyH npmBepHynu o cebe nunbHy yBary OCHIAHULBKOI CiflbHOTK 3 iX nybnikauii. JocnigpkeHHs TBOPYOCTI
Cso XyH BegyTbcs BXe Mavke 80 pokiB, aHMICbKMI nepeknag poMaHy «Jlerenam npo XynaHbxe» Gyno BUKOHaHO Lie
y 1970-x pokax, NpoTe POCINCbKOro nepeknaay noku Wwo Hemae. Yepes BiAMIHHOCTI B KUTANChKIN Ta 3axigHiv KynsTypi, npu
nepeknagi pomaHy «JlereHgy npo XynaHbxe» BUSIBNAETbCS Be3Miv NekCcuyHWX nakyH, ToMy akmyasnbHUM 3a80aHHAM
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Liel cTaTTi cTano BUPILEHHSA MUTaHHA Mpo Te, 9K BpaxyBaTu Npu nepeknai 3aranbHOKYNbTYpHI BIAMIHHOCTI Ta MOBHI
0COBNMBOCTI aBTOpa, a TaKoX rPamMOTHO YCYHYTU Li NakyHn y npoueci nepeknagy. 3 To4ku 30py knacudikauii nekcuku
3a NPUHUMMNOM KynbTYpPHUX OCOBnMBOCTEN i 3rigHO 3 QYMKOK KuTamncbkoro niHreicta Jlio CloHd LWodo Teopii KynbTypHOI
iepapxii, B AaHivi cTaTTi NeKCUYHi NnakyHu 3 «JlereH npo XynaHbxe» MNOAINSAITECSH Ha NIEKCUYHI NaKyHW KOHLeNTyansHoOT
KynbTypW, NEKCUYHI NakyHW maTepianbHOi KynbTypu, NEKCUYHI NakyHW NEeKCUYHI NakyHW iHCTUTYLIAHOI KynbTypy Takox
NiApaxoBYETHCS iX KiMbKICTb Ta aHaNi3ytTbCs 3aralibHi XapakTEPUCTUKN YOTUPBLOX TUNIB NNEKCUYHMX MaKyH HA OCHOBI MOB-
Horo cTunto Cso XyH. Lle ctaHOBUTL HOBU3HY Lj€i cTaTTi. Pesynstatn cmamucmu4Ho20 aHanisy NekCUYHUX NakyH
Y TEKCTi KOPOTKO PE3IOMYHOTLCA HACTYMHUM YMHOM: 1) NEKCUYHI NakyHn MaTtepianbHOI KynbTypy BKIOYaOTb Ha3BW npea-
METIB 0aAry, ronoBHux ybopis, Mebnie Ta npeameTiB nepLuoi HeobxigHoCTi sk npuknagn. CnoBa 3HaMeHHI CTaHOBMATb
GinbLicTb, a crny60Bi — 30ebiNbLIOro CKOHLEHTPOBAHI y reorpadivyHMxX Ta kaneHgapHUX TepMiHax; 2) NEeKCUYHI NakyHu
IHCTUTYLIAHOT KynbTYpU BKIKOYaKOTb SK NPUKNaan 3BEPHEHHS, 30Kpema NpocTe i CKnagoBe 3BepHEHHS. JIekcuyHa CTpyk-
Typa CKNagoBOro 3BepHeHHS € kombiHauieto “aTpnbyTvBHUIA + OCHOBHUI enemMeHT”, KombiHauito “ano3vuinHuia + anasiuin-
HUI eneMeHT” | cknafgHy BKnageHy kombiHaLio; 3) NeKCMYHI NakyHU MOBEAiHKOBOI KyNbTYpU SK NPVKNaAv NpeacTaBnsaioTb
NoBeAiHKOBI 3BUYKK, CMOCIO XNUTTS, 3BMYail Ta 3a6000HN. IMEHHMKN, AiecnoBa Ta AiecniBHI KOHCTPYKLI B HUX CTaHOBMATb
GinbLUiCTb, a AiecniBHI KOHCTPYKLiT BUKOPUCTOBYHOTLCS SIK MPUCTIBHMKM - Lie OCHOBHA XapakTepUCTuka. 4) NeKCUYHi nakyHu
KOHLENTyanbHOI KynbTypu ONUCYHOTh SIK NPUKNaan eCTETUYHY NPMBAOMBICTL i CNOCIO MUCNEHHs. Y BinbLlIoCTi BUNaakis
BUMKOPUCTOBYIOTLCS KONOpaTvBK, 3BYKOHACNiAyBaHHSA, YOTUPUCKNAAOBI igioMn. 3 nornsagy MEeKCUYHOI CTPYKTYpW, BUKO-
PUCTaHHSA MOABOEHHSA YHiKanbHe: 3ycTpivaloTbCs NoABOEHHS 3a hopmynoto ABB i AABB. lMepcnekmuea nodasnbuwux
docnidxeHb nonarac y MOXNMBOCTI iAeHTUMIKyBaTW y TEKCTi MakyH Ha OCHOBI AaHOi knacudikauii Ta 3By3uTn cdepy
MOLLYKY eKBiBaneHTiB AN HUX Yy MOBi nepeknazay.

KniouyoBi cnoBa: xygoxHivi nepeknag, knacugikauisi KynsTypHO-MapKOBaHOI MEKCUKM, flakyHa, MeKCM4Ha xapakTtepuc-

Tuka, “TNereHgm npo XynaHbxe” CA0 XyH.

Problem statement. The famous Chinese writer
Xiao Hong (1911-1942, Hulan City, Heilongjiang
Province) is an outstanding figure in the history of
modern Chinese literature. In less than ten years
of her creative career, she wrote almost a million
words. The representative works are the novel “Tales
of hulan river”, short and medium stories, such as
“Field of Life and Death”, “March in the Province”,
etc. Themes and descriptions of many of Xiao
Hong’s works, representing landscapes and people’s
lives in Northeast China. Thus, we can say that she is
also an excellent writer of literature with a regional
flavor. In addition to its literary value, Xiao Hong’s
unique style is also worthy of deep study, since it
can not only serve as an important reference point
for the study of Beijing and the northeastern dialects,
but also for the study of the common Han Chinese
language- Putonghua.

Translation of Chintese outstanding literary
works has always been a top priority for Chinese
translators and sinologists from all over the world,
as it allows more foreign readers to understand
Chinese culture and literature. But literary translation
is an intercultural language translation, it should
be understandable to readers from other countries
who speak a different language and are carriers of a
different culture. Among the works of Xiao Hong,
the most representative in terms of regional color is
the novel “Tales of hulan river”, written in 1939. At
that time, Chinese society was in conflict between
the old and new cultures, and the traditional way of
life was influenced by various foreign cultures. Xiao
Hong writes in the first person in the novel and uses
the colloquial Baihua interspersed with dialects to
tell everyone family stories as they unfolded in the
old society and northeastern culture. Due to cultural

differences caused by time and region, as well as
one’s own language preferences, in the process of
translating the vocabulary of the novel “Tales of hulan
river” there are many lacunas'. The study of culture
and an attempt to classify culturemes?, the choice of
principles for the classification of lexical lacunas and
a sufficient preliminary analysis of the language style
are the keys to obtaining high-quality translations.

Purpose of the article. This article discusses
the classification of culturemes, makes a choice of
rational methods of such classification. The author
counts the number of lexical lacunas in the novel
“Tales of hulan river” associated precisely with
the presence of culturemes, and also examines the
features of Xiao Hong’s language style to analyze the
characteristics of lexical lacunas in her works.

1. Research in matters of culture and
classification of cultural phenomena

1 By lacuna (Jlaxyna), we mean the phenomenon of
cultural and semantic inconsistency at the level of vocabulary
when comparing two languages, that is, a cultural connotation
or semantic basis expressed by words in one language does not
exist in another. This phenomenon may be more or less obvious
and will be gradually verbalized depending on objective needs.
There are two forms of such discrepancy between languages: (1)
The concept of one language is not verbalized in another lan-
guage, that is, there is no lexical correspondence, it is REALITY
(PEAJIVIA). (2) Another form is that a concept in one language
has a lexical correspondence with it in another language, but
this correspondence is incomplete, the semantic scope is differ-
ent, and there is an inclusive relationship. At the moment, we call
this phenomenon HALF-REALITY (IIOJIVPEAJIUA - semantic
reality). All such words that have inconsistencies or incomplete
matches when comparing two languages are called non-equiv-
alent vocabulary from the point of view of the source language,
and are called lacuna from the point of view of the target lan-
guage. With this understanding, the term “REALITY” belongs to
non-equivalent vocabulary in the source language.

2 Cultureme - the term was introduced by the French soci-
ologist A. Moles (Abraham Moles, 1973) - “the atom of culture’’;
random accumulation of culturemes forms the culture of a par-
ticular community [1, p. 210].
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Analysis of recent research and publications.
Because researchers have different starting points,
culture has different meanings, frameworks, and
elements. The central concept of anthropology,
especially cultural anthropology, is culture. The
first to define culture from an anthropological
point of view was the Edward Burnett Tylor, who
wrote in his book “Primitive Culture”, published
in 1871: “Culture or Civilization, taken in its wide
ethnographic sense, is that complex whole which
includes knowledge, belief, art, morals, law, custom,
and any other capabilities and habits acquired by
man as a member of society.” [2, p. 11]. In the above
definition, Taylor pointed to the integrity of culture,
which most anthropologists agree on. Therefore,
until now, when discussing cultural concepts in the
field of anthropology and other fields, people still
cannot get around this classical definition. In 1952,
when prominent American anthropologists Alfred
Louis Kreober and C. Kluckhohn were discussing the
concepts of culture, according to their calculations
in “Culture: A Critical Review of Concepts and
Definitions”, there were already more than 160
influential definitions of the concept of “culture”
proposed by scientists in the field of sociology,
psychology and other disciplines. And the world-
famous orientalist and linguist Ji Xianlin bluntly said
that “they say that there are more than 500 definitions
of culture in the world, and it is better for me not to
give another definition. It will simply be an additional
definition to the 500 existing ones. So the problem
cannot be solved” [3, p. 1].

Chinese characters can also be considered a
kind of definition of the concept of “culture” for the
Chinese. The word “culture” in Chinese consists of
two hieroglyphs: 3C4k, where the first hieroglyph (
) comes from the image of a tattoo on the body,
indicates something artificially made (by man, not
nature), and the second ({£.) - represents two identical
elements (the human body) in a mirror image,
means ‘“changes, transformations”. Thus, in the
understanding of the Chinese, culture is that which is
produced by man (artificially) in order to transform
the world.

Definition makes the world our world, and
classification makes the world more suitable for our
mind. People can perceive the surrounding natural and
social cultural environment through classification.
The classification of cultural phenomena is the same
as the definition of culture. But this is a broader topic.
Many scientists around the world have done research
on this topic and put forward their different opinions.
For example, the famous American linguist and
translation theorist Eugene A. Nida divided cultural

phenomena into areas: ecology, material culture,
social culture, religious culture and linguistic culture
[4, p. 54]. These five aspects include the material and
spiritual levels. The Russian historian Yu. N. Zhukov,
in his book “Fundamentals of the Theory of Culture”,
proposed to single out three forms (types) of culture,
namely: 1) material (human relations with nature
and artificial habitat); 2) social (relationships with
other people, or social relations) and 3) spiritual
culture (relationships with oneself, inner wealth of
the individual) [5, p. 92]. At the same time, social
relations are usually referred to as spiritual culture,
thereby reducing the number of forms of culture to
two - material (a set of material values) and spiritual
(a set of spiritual values). From the point of view
of culture reception, the traditional approach to
classification is to single out the dominant culture
and subculture [6, p. 10]. A subculture refers to a
non-mainstream culture that exists within a particular
mainstream culture—the culture of a particular
minority group. Edward T. Hall, the founder of the
theory of intercultural communication, pointed out
in “The Silent Language” that culture exists on two
levels: an overt culture and a covert culture. The first
is visible and descriptive, the second is invisible, and
it is difficult to detect it even for specially trained
observers [7, p. 85]. Many scholars believe that the
discourse of overt culture and a covert culture is
still the most accurate and scientific description of
culture. The biggest advantage of this classification is
that it has a wide range, avoids duplication of cultural
classifications, can reveal the essence of a culture
in simple words, but this cultural classification can
lead to more subcategories. Liu Xun, a professor at
Peking University of Language and Culture, in his
book “Introduction to Teaching Chinese as a Foreign
Language” divides cultural phenomena into four
types, arranging them in a certain hierarchy: material
culture, behavioral culture, institutional culture and
conceptual culture. At the same time, material culture
refers to all objects created as a result of processing
and transformation by a person, including various
tools, food, tobacco and alcohol, clothes, buildings,
etc.; Behavioral culture refers to all cultural factors
associated with various human behaviors, including
interpersonal communicative behavior (linguistic and
non-linguistic), norms of etiquette, codes of conduct,
etc., as well as non-communicative general social
behaviors such as vacation, love, marriage, lifestyle,
customs, etc.; Conceptual culture refers to all cultural
factors associated with a person’s worldview and
values, including values, way of thinking, national
psychology, aesthetic appeal, ethics, religious beliefs,
etc.; Institutional culture is an organized normative
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system created by people for the needs of their own
survival and social development. The legal system,
political system, economic system and various
relationships between people are all phenomena of
institutional culture [8, p. 119].

It is easy to see from Liu Xun’s classification that
it does not contradict the views of other scientists
mentioned above, but is additional and more detailed.
First, this classification corresponds to the hierarchy
of cultural phenomena adopted in Chinese cultural
studies and covering two main categories - material
culture and spiritual culture. In addition, material
and behavioral culture belong to overt culture, while
institutional and conceptual culture belong to covert
culture. The relationship between them is shown in
the diagram below.

From the above classification of cultural
phenomena proposed by scientists, it can be seen
that studies in this area are becoming more and
more detailed, and various classifications intersect
with each other. Moreover, classifications of cultural
phenomena usually differ depending on the field of
research of the author, and different schools can be
divided according to different points of view.

2. Statistics and classification of lexical lacunas
in the novel “Tales of hulan river”

Presentation of the main material. According
to the statistics of the author of this article, there are
a total of 1504 lexical lacunas in the novel “Tales
of hulan river” caused by cultural and linguistic
factors. Taking into account the elements of cultural
information presented in the vocabulary of this novel,
and Liu Xun’s opinion, which is most suitable for
the study of our subject, presenting the theory of the
hierarchy of cultural phenomena, the lexical lacunas
in the novel are classified as follows.

The proportion of various lexical lacunas in the
novel “Tales of hulan river” is represented by the
following statistics on a pie chart (Fig. 2):

Statistical analysis of vocabulary is a quantitative
description of the use of vocabulary, revealing
various statistical characteristics of vocabulary,
which is of great practical importance for the study
of language and information processing. The above
table of statistics and data analysis compactly
presents the classification of lexical lacunas scattered
throughout the novel, and from the statistical chart,
we can see that in Xiao Hong’s novel “Tales of
hulan river”, the lexical lacunas of material culture
(40.82%) take the first place, followed by lexical
lacunas of conceptual culture (26.60%). Lexical
lacunas caused by differences in material culture
and conceptual culture account for more than 60%.
The former reflect the way of life of people in the
old society in Northeast China, while the latter are a
vivid embodiment of the way of thinking of different
nationalities. Through the statistical analysis of such
lexemes, translators can find out the main problems of
transmitting information in another language. Thus,
a key analysis of these lexical characteristics and
cultural connotations is a prerequisite for formulating
translation strategies for the relevant vocabulary.

3. Characteristics of lexical lacunas in the novel
“Tales of hulan river” and the language style of the
author.

By classifying the lexical lacunas in “Tales of
hulan river” according to the hierarchy of cultural
phenomena, we find that the lacunas of all four
types discussed above in the writings of Xiao Hong
have their own characteristics, and under different
circumstances create the so-called lacunas for the
target language. To achieve the effect of equivalence

. material
material _— culture
culture
overt culture
conceptual
spiritual |7 7| culture
culture
behavioral
culture covert culture
institutional
culture

Fig.1. Relations between elements of overt and covert cultures
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Table 1

Classification of lexical lacunas in the “Tales of hulan river”

food and plants EHAs Bk, KRERE; 44 & dE384E; Wik
URAL; JMVERE; FINMIRUT; SRR AR mOkrs ANAER
Fetc. total 51 pcs.

Clothing and hats M REME T FEME; #ERE; Sl Feninr; R HEIA

TESUEE, R8T, XUIE; W PRE RO P Fetc. total 82 pes.

architectural structures

s bt Wb KRLE: dudts B3 /ANTRTs KR
BRBEEE; JHHetc. total 70 pes.

lexical lacunas |household items and kg KR, KR B E1%1: Kbl Gl
of material furnishings WA B b BRI SR BRI i eiHete.
culture (400) total 71 pcs.
; agricultural implements BRRkAYs B KBS BT ek T KZET P, B
etc. total 20 pcs.
geography and solar term =k; BEWN; W KkExm: U WERPAL QT
etc. total 22 pcs.
shops Ffk; 220 *ﬁﬁﬁ?%, 2okl ROKHED SR M S
4T Vi Fyetc. total 22 pes.
other examples ke meds R BT B BRAER KT ik
etc. total 62 pcs.
— UK. . . 4E R, R . =&, 1A
Kinship appellation ﬁfT%,,Bcj;iﬁz’fgﬁitj\’ Wbk RIHAH: =kt K& WBEnh
job appellation A I MR, SLRIERN; MEEEE; SERRER; %

lexical lacunas
of institutional
culture (142)

KO, T, WRFetc. total 48 pes.

name-appellation

ik, R, =0 HEM TR 2 \etc. total 12 pes.

) =, A, N . R, — . —
abusive appellation {};—(;fc{si%, MR kT ST SN T Tete total
mediated descriptions EBREM; BRMPIN; Femt N SWE; A WEA;

(description of a person
through objects and actions)

WERIEAR; X %M Aete. total 26 pes.

nickname B TEI 7 Fetc. total 2 pcs.
appellation of modesty or KAF KT gfik; K5 ete. total 7 pes.
respect
appellation of legal system TeHABES.
phenomena
’ﬁa”]@ s KNBEARL BT SRR BRI SRR
aesthetic taste (colors) B, TEE, WA BRATH: B R Hetc, total 43
pcs.
iR, RIRER; —FH—/ —E i) —E; 2k
lexical lacunas |1ational psychology (metaphor SU; BERLSKEME: Wist; Al Itk RHs BOER
of conceptual and modifier) Az BEEs MRAT: AR K. . W i Hetc. total
181 pcs.
Egiau)re way of thinking FEATIREAT) s Hudaly; WO PRI el Rkldr; e g
(onomatopoeia) MRTIBT PRIy s PRI i ete. total 41 pes.
IROETN ;s R OURHE: R IR 0 TR A4
literature and art (poems and | A]; & LI DG RAGH: =8 RKEERPD; A2t &

four-character idioms)

RS LG, JUEIFREAI: RAROE, AHRNT (

lexical lacunas
of behavioral

culture
(348) )

behavioral habits

¥R KD)  CUES) ete. total 349 pes.
Madys T, PREIYGE; ELIKG BOE A, TR R

Fi FTBG AR 37OKME: B, B, R MSEA S A
bk, Ave; MAELTs TiES T 5K REE I8, B Bk

T Zs; A9 T ete. total 153 pes.

lifestyle b3 by Ky Bk dmERRAE; RURAESN: A AR
JERE: IRAG: et 4T\, % =3: M Fetc. total 71
pcs.

customs and superstitions BOARAR: WA R AW RSy AT ARJLAT: M
s WA K& KRR j(/}l-é{% PR O skORIMm; R
W57 BB WiEkE; ek A AL BEE 2T B

[d]; #itR; Jietc. total 124 pes.

181



Bunyck 21. Towm 2

348

lexical lacunas of material cultur

lexical lacunas of conceptual culture

142

exical lacunas of institutional culture

lexical lacunas of behavioral culture

Fig.2. Lacunas in the novel “Tales of hulan river”

in the process of translating such vocabulary, it is
necessary not only to take into account the language
style of the author, but also to preserve the relevant
cultural information.

As for the lexical lacunas of material culture
(400 pcs), they were related to 7 main areas, namely,
food and plants (51 pcs), clothes and hats (82 pcs),
architectural structures (70 pcs), household items
and furnishings (71 pcs), agricultural implements (20
pcs), geographic and solar terms (22 pcs), shops (22
pcs). In these terms, noun content words are mainly
used, and function words are mainly concentrated
in the field of geographic and solar terms. The
chronotope of this novel determines the peculiarity
that the description of clothing and furnishings is the
most concrete and vivid embodiment of the conflicts
between the traditional culture of the Manchus (the
ruling Qing dynasty at that time) and foreign cultures
penetrating China. For example, words such as {£
JUAEWE (xuralickoe HmxHee Oenbe Kak HaOprom-
HUK ¥ HarpymHuk), {E¥£Al (apkue MHOCTpaHHBIE
tkanu), and AL (HanonbHBIH nepeBaHHBI KA,
BHYTPh KOTOPOTO MOYKHO CKIIQ/IBIBATh BEIIH, & BEPX-
HIOIO 4acTh — HMCIIONB30BaTh KaK padbounii cron) and
some other descriptions of clothing, furniture and
household items are unfamiliar to modern Chinese,
let alone readers in the target language, so such
lexical items remain lacunas, it is difficult for them
to find appropriate equivalent words. The difference
between Chinese and Western food culture is reflected
in the lexical units of material culture represented by
food and plants, such as JH¥EXE (xuraiickas Tpaau-
LIMOHHAs JKapeHas e/la U3 KJIEHKOro puca U KpacHOU
(hacomm, umeeT ciamkuii BKyc). It is obvious that in
Western cultures there is no adequate substitute for
this type of food, which would reflect all the cultural

information associated with it, therefore, in order to
rationally eliminate this type of lacuna, the subjective
consciousness of the translator when translating such
words is extremely important. We propose to translate
this word as ‘““>xapensIii Tupor u3 Kieiikoro puca’.
In the same way, differences in farming methods
have led to differences in working tools in China and
in the West, which in turn has become a source of
lacunas in the translation of the corresponding words
into another language. A similar situation exists
with trade forms, not only because some of the old
forms of commercial establishments no longer exist,
but also because the target language culture did not
have concepts for goods such as, for example, #7} 2%
(kpaxmanpHas BepMmuIIenb, win ¢yH4dosza). These
considerations help to identify lacunas in the text,
despite the fact that in the Chinese language there is
a rich synonymic range for denoting one (generic)
concept. For example, in her writings, Xiao Hong
uses lexical units such as “$#ff” (packnamka), “J5”
(marasun), “fii” (maBouka) and “/75” (MuHndadpuka)
to refer to places where various things are sold, but
the scale of these places is completely different.
Therefore, a problem arises for the translator -
whether to look for the corresponding lexical units in
the target language, or go through transcription and
then add an explanation.

As for the lexical lacunas of institutional
culture, the most numerous group among them
are words for denoting interpersonal relations,
followed by political, economic, legal and other
institutional spheres of culture. An appellation is
a special element of communication used by its
parties to convey information related to the status,
position, emotions and relationships of the parties
to the communication. According to statistics, the
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Chinese, who attach importance to social position
and relationships between people, have more than
5,000 lexical units for expressing appellations. This
number does not yet include unique appellations
that are created according to the situation. As for
Western culture, they treat names more simply, the
number of appellations is small, but the scope of their
application is wide. Due to differences in Chinese and
Western cultures, the composition of the appellation
system also differs, which leads to the inability to find
a completely equivalent replacement in translation
and the appearance of lexical lacunas. In the novel
“Tales of hulan river” there are 142 lexical lacunas of
institutional culture, represented by appellation. From
the point of view of the communicative function,
they include mediated description (26 pcs.), kinship
appellation (28 pcs.), job appellation (48 pcs.),
appellation of modesty or respect (7 pcs.), name-
appellation (12 pcs.), nickname (2 pcs.), abusive
appellation (18 pcs.). In terms of composition, the
appellations in this Xiao Hong novel can be divided
into two categories: simple appellations such as 413}
(tétka 1o oruy), 12 (mypadok), and compound
appellations such as 2 2F5E] (monu, KoTOpbIE
3apabaThIBalOT Ha JKM3HB Mpoaakeii 6000BBIX POCT-
koB). Among them, a simple appellation are more
common in name-appellation, abusive appellation
and appellation of modesty or respect. It can be used
independently or as a unit of compound appellation.
Compound appellation are often used in terms of
kinship appellation, mediated description and job
appellation. The structure includes an attributive
+ main element combination, an appositional +
appositional element combination, and a complex
nested combination. In addition to the form of lexical
units, when filling in the lacunas, it is also necessary
to try to fully convey the cultural information of the
appellation. For example, a problem in translation
will be how to express paternal or matrilineal, direct
or collateral lineage, as well as the order (senior
and junior) in the appellation of relatives, as well
as how to translate the prefix “3&” (cTapblii/onbIT-
HBII/TIOuTeHHBIH ), commonly used in appellation of
modesty or respect, and show the distinctive features
of character or appearance in abusive appellation.
As for the lexical lacunas in behavioral culture,
the focus is on verbs and verb phrases that express
the behavioral habits and way of life of the Northeast
Chinese of that time, as well as verbs and nouns
associated with customs and superstitions. According
to statistics, there are 153 lacunas in the vocabulary
describing behavior and habits, 71 - lifestyle and
124 - customs and superstitions. Through the
description of a large number of movements, Xiao

Hong vividly shows the behavior and habits of
farmers in Northeast China. These habits are different
from those of intellectuals and have the characteristics
of the times, such as {E4§ (manblii moknon, xorma
OJIHA PyKa OXBAaThIBACT CJIOKCHHYIO B KYJIaK JPYTYiO;
JKECTHI KHUTAHCKOTO TPaaWIIMOHHOTO 3THKeTa), and
JE 1 (06HATH cebs 3a mieun, pacnpoCTpaHeH-
HbIC JCHCTBUS KUTASHOK, KOTJAa OHH CIUICTHHYAIOT
i criopsT), and reflects the personal characteristics
of different groups of people. In addition to unpaired
verbs, Xiao Hong makes extensive use of verb-object,
double-object, verb-complement, and other verb
structures directly as subject, attribute, circumstance,
or object in sentences. This is also an important
distinguishing feature of the Xiao Hong’s language,
against the background that in modern normative
Chinese, verb structures usually act only as a subject
or object. For example, Xiao Hong writes: — K %)
e i, Bk, AU B9 7R & b 4l 3
4%...(oHa c yTpa /10 Beyepa CHIUT Ha T€Yd M KYpHUT
TpyOKy, HE pacdechiBasi BOJIOCHI U HE YMBIBAsICh).
Here, the verb-object structures “Aizk, APLk”
are used as adverbs in a sentence to describe the state
of the mother-in-law after she found out about her
daughter-in-law’s infidelity. Therefore, the role of
verbs and verb structures in semantics and pragmatics
can lead to the appearance of lacunas and difficulties
in choosing lexical units of the target language in the
process of translation.

Taking customs and superstitions as an example,
the lexical lacunas in the behavioral culture of “Tales
of hulan river” mainly include folk customs and
superstitions. There are 124 of them, including nouns
and verb phrases. Undoubtedly, by describing these
customs and superstitions, Xiao Hong wanted to
express the backwardness of unhealthy customs and
superstitions and the degradation of people under the
influence of negative and evil thoughts. From the
point of view of the lexical lacuna, the importance
is how to accurately translate words with “%” and
“#” in the text and how to correctly translate the
lexical units of folk culture with a bright national
and regional flavor. In particular,for the case of “
B> (the joint use of these hieroglyphs within the
framework of the collective term), we propose to
translate into “3mbie u moOpeie nyxu’. But if these
hieroglyphs are used separately, then their translation
will depend on the context, since they can describe
living people in certain situations.

As for the lexical lacunae of conceptual culture in
the novel “Tales of hulan river”, of which there are
614 pieces, they include color trem, onomatopoeia,
metaphor and modifier, as well as four-character
phrases and idioms. The description of colors reflects
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the personal aesthetic taste of the author, and the
imitation of sound reflects the way of thinking. When
describing colors, Xiao Hong likes to convey them
through the color of certain objects, for example,
BEZLIY) (nepcukoBo-kpachsiit), %) K (BuHOrpa-
Ho-cepbii). In addition, The color words in the form
of ABB and ABAB and the onomatopoeias in the form
of AAB, ABAB and AABB are the most distinctive
in Xiao Hong’s writing. In the novel, there are 20
colors in form ABB and 4 in form ABAB formula.
Also in the novel there are 19 onomatopoeias in form
AAB, 8 - ABAB and 5 cases in form AABB. This
shows that when depicting colors and sounds, Xiao
Hong’s overlapping state words are used frequently.
The second characteristic of this type of lexical
lancuna is the author’s uniqueness. Many lexical
items like ABB and ABAB are not used in Beijing or
Northeastern dialects, they were temporarily created
by Xiao Hong, according to the requirements of her
style. Her works also use lexical items that cannot
be combined, such as FETITH (Gesxusnento-Tem-
ueiid). The use of a large number of reduplications
in terms of color and onomatopoeia not only reflects
the different aesthetic tastes and ways of thinking of
different Chinese, but also the style of the author's
prose. In the process of translating such lexical
lancunas, it is difficult to find equivalent units at the
morphological and semantic levels.

Four-character Chinese words, including
idioms, embody the patterns of development of the
modern Chinese language in the direction of two-
syllable, and the desire for a concise expression
of thought, and also have a bright national color
and wide visual possibilities. Xiao Hong used
such idioms 319 times in the novel “Tales of
hulan river”, and their frequency is extremely
high. From the point of view of word-formation
characteristics, Xiao Hong prefers to use idioms
with lexical repetitions, such as contact repetitions
FEWEWE  (pasposuenno), PEPEIRIE  (cmyTHo)
and distant repetitions A =7z (He umeth co6-
CTBEHHOTO MHEHHUS, MOBTOPSATH TO, YTO TOBOPSIT
npyrue ), AEULAESR (KM3HEpaJOCTHAS JIMYHOCTD,
crocoOHas moOOATaTh U MOMIYTUTH C KEM YTOJTHO),
there are 44 four-character phrases with contact
repetitions and 48 with distant repetitions in the

novel. The linguistic structure of such Chinese
idioms is difficult to reproduce when translated into
other languages, and this leads to the appearance of
lacunas at the level of the structure of lexical units.

The metaphor and modifier demonstrate both
the language habits of the Chinese and Xiao Hong’s
personal rhetorical preferences. Each case of
metaphor must be analyzed individually. However,
it can be noted that Xiao Hong tended to combine
two unrelated things to form a “supernatural” word
combination. These combinations include subject +
verb structure, such as #5475 (“o0yBb oTKpBLTA
CBOM POT”, YTO O3HAYAET: MOOLIBA OTOPBajach), R
B5E 7K (“mmasa saropemuch”: HpeyBeIMYEHHOE
BBIPKCHHE yKaca Ha JIMLAX CKYJIBNOTYp B Xpame),
and attributive + main element, as in the phrase 1%
MR PR, (“Bennune cren”). Phrases in this type
require careful thought by the translator, since a
literal translation can completely confuse readers of
the target language. And when we translate them, it
is impossible to manage without changing concepts
in the culture of the target language. Of course, this
situation can also be understood as the phenomenon
of a phrasal lacuna caused by an unconventional
combination of words.

Conclusions. Different cultures have different
belief systems, values, lifestyles, customs and
habits, and these differences in translation show
up as lexical lacunas in the target language. If we
analyze the context of the appearance of the lacuna,
choose a reasonable method of classifying cultural
phenomena, and classify these lacunas, while taking
into account the linguistic habits and characteristics
of the author, we can more clearly analyze the
general characteristics of lexical lacunas against
the backdrop of cultural differences. Thanks to this,
it will be easier for translators to take into account
cultural factors and reproduce the linguistic features
of the author's style in the translation process. And
the ability to properly fill in lexical launas both at
the level of language and at the level of culture is
the key to the successful development of intercultural
communication. Thus, the results of this article are
also of decisive importance for further research on
the strategies for translating lexical lacunas in the
works of Xiao Hong.
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HasBa inbMy — Lie nepLunii normnsag Ha inbm, Wo Aae NOABIVMHNIA edeKT OUIHKA MUCTELTBA Ta KOMEPLIMHOT peknamm
Ta 6e3nocepenHbO rpae ponb Yy MeHeIKMEHTI Ta NPOCYBaHHI KIHONPOEKTY. BnyyHi Ha3Bu dinbMiB nepegatoTb 3MICT inb-
MiB i BUKNUKAKOTb IHTEPEC ayauTopii, TUM CamMMM OTPUMYKOYM 3HAYHI kacosi 36opu. 3 Ge3nepepBHMM PO3BUTKOM MixHa-
POOHUX KYNBTYPHUX OOMIHIB, KIHO NOYMHAE BCe Binblue NpMBEPTATH yBary KOXHOI HaLii SK BaXXNUBUIA MeaiiHWUIA iHCTPYMEHT
B KyNbTYpHOMY OBMiHi 1 KpaLLoMy BUBYEHHI Ta PO3YMiHHi iIHO3EMHOT MOBW.

3 2004 poky, Konmn yKpaiHCbKe CycninbCTBO cTano Oinbll opieHToBaHUM Ha 3axig Ta, 0cobnmBo, MiCns OTPMMaHHS
6e3Bi30BOro pexumy, B YKpaiHi 30inbLIyeTbCs LiKaBiCTb 40 aMEPUKAHCHKMX Ta aHIMOMOBHUX inbMiB. | nepLu Hix rnsagady
Haconogutbesa inbmoM, oMy Tpeba 3 Ha3BM 3pO3yMiTU, NPO WO came obpaHa KiHoCTpiuka. Ane vepes pisHi KyMnbTypHi
TpagmUii, KOHTEKCTK, 3BMYAi Ta CMOCOOU MUCTIEHHS MiDK aMepUKaHCbKMM Ta CXigHUM EBPOMENCHKNM CBITOM, Ha3BM inbmiB
MatoTb OyTW nepeknageHi Tak, Wob nepegaTy icTopito rmagadvam i 3auikaBuTm ix.

Lle Bumarae, wob nepeknag Ha3e ginbmis 6yB TOUHMM i ByB KOMEpLiHO BAAnNMm.

Y [aHin cTaTTi npoaHanisoBaHo Ta AOCNIOKEHO cTpaTerii nepeknagy Ha3B aHrmincbkux inbmis. OnmMcaHo npuHUMNU
nepeknagy aHrnincekmx Ha3e inbMiB i BkazaHO Ha cTpaterii nepeknagy HasB aHrmiicbknx inbmis. Y LUin cTaTTi npea-
CTaBIeHO BM3HAYEHHS CTpaTeriin nepeknagy Ta Aeski ocobnmBoCTi Ha3B i OYHKLiN aHIMINCbKMX inbMmiB.

B paHin poboTi BU3Ha4YeHO Ta NpoaHani3oBaHo, LLMSAXOM MOPIBHANBHOMO Ta aHaniTMY4HOro METOLAIB, Ha3BM aMepuKaH-
CbkUX PiNbMIB Ta iX Nepeknag Ha yKpaiHcbKy MoBy. BuBuatoum gocnigHuin matepian, 6yno posrnsHyTo cneuudiky Has3s
aMepPUKaHCbKUX (INbMIB | BUSIBIIEHO YOTMPKW Clocobu ix nepeknagy.

B crarTi HaBegeHO npuvknagn nepeknagy Ha3sB aHMOMOBHMX (DifbMIB YKPAIHCbKOK MOBOK Ha OCHOBI OOCHIIKEHHS
XapaKTePUCTMK, PYHKLIN Ta NPUMHLMMIB Nepeknaay, a Takox cneumdikn aHrmincbKoi Ta yKpaiHCbKOi MOB.

MeToto aaHoi poboTtn Byno nokasatn HEOOXiAHICTb NPaBUNBHOTO Nepeknaay Ha3B aHMmikcbkMx inbMIB Ta BapiaTme-
HICTb MeTOAIB Nnepeknagy Ans NOWMPEHHS aMepPUKaHCLKUX Ta aHIMOMOBHUX KIHOCTPIYOK B YKpalHCLKOMY MefianpocTopi.

KniouyoBi cnoBa: HasBu (inbMiB aHMMINCbKOK MOBOW, CTpaTerii nepeknagy, BM3HayYeHHs!, OykBanbHWUI nepeknag,
[OOBINbHUIA Nepeknag.

The title of the film is the first look at the film, which gives a double effect to the evaluation of art and commercial adver-
tising and directly plays a role in the management and promotion of the film project. Accurate titles of films convey the con-
tent of films and arouse the interest of the audience, thus receiving significant box office. With the continuous development
of international cultural exchanges, cinema is beginning to attract more and more attention of every nation as an important
media tool in cultural exchange and better study and understanding of a foreign language.

Since 2004, when Ukrainian society became more West-oriented, and especially after the visa-free regime, interest
in American and English-language films has increased in Ukraine. And before the viewer enjoys the film, he needs to
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