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Poems of Ashig have been published in various collections and media outlets. Ashig Aghalar knew more than 20
eposes. He was skillfully using these eposes at the wedding ceremonies. Like his father Bilal, he was loving his homeland,
his compatriots with deepest affection. “It is a homeland” poem by the Ashig is a clear example of his endless love towards
his homeland. It should be noted that Shirvan is rich with tales, bayatis, proverbs, anecdotes. This is Shirvan Ashig art,
which is one of the largest branches of folklore and distinguished by its special place, weight, features. Shirvan Ashig
art is valuable school. This school is rooted in folk art. Professor, Ph.D. S. Ganiyev, who regularly works upon the study
of Shirvan folklore and publications thereof, said that the State of Shirvanshahs played decisive part in making Shirvan
Ashig art to get particular regional recognition.

As the music repertoire traditions of Shirvan strongly resemble the khananda style in the manner of singing and playing,
it very much differs from Ashig repertoire. However, the music repertoire of Shirvan Ashigs includes classical saz songs
(literally “airs”) belonging to Azerbaijan Ashig art. Ashig Aghalar also tried his hand at ghazal genre, the most well-favoured
example of our classical poetry among the people. Although his ghazals seem to have an old style of poetry, the meaning
and content are modern and resonate with the times. The style of expression and the description of beauty in these lines
is as simple, vivid, natural, and also artistic as the spoken language. Writing and creating in most forms of folklore poetry,
Ashig had also written a large number of poems in goshma, gerayli, tajnis, deyishme, ghazal, bayati, mukhammas genres.
Many of these poems were voiced at the wedding ceremonies and celebrations, as well as published in various media
outlets, almanacs and books dedicated to Ashigs. Literary scholar Professor Rafael Huseynov made video reportages
about the memories of Ashig Aghalar Mikayilov, his life and creativity path, his father Mirza Bilal and other saz masters in
the program “Evening Meetings” of the Azerbaijan National Radio in different years. At the same time, the life and various
periods of the work of Ashig Aghalar were analyzed in the articles of Professor A. Jafarzade, Professor Gara Namazov,
R.Huseynov, Candidate of Philological Sciences E. Mammadli and others.

Key words: clear example, folklore, forefront, classical poetry, master artist.

Bipwi Awwra ny6nikysanuchb y pisHux 36ipHukax Ta 3MI. Awir Aranap 3HaB 6inbLue 20 enocis. BiH maicTepHO BUKOpuc-
TOBYBAB Lli PUCK Ha BECINbHUX LiepeMoHisx. Ak i noro 6aTbko binan, BiH NobrB CBOK HaTLKIBLLUMHY, CBOIX CMIBBITYM3HUKIB
3 HaUMuGLWOo NpUXMnbHIcTHO. Bipw Awwra «Lle 6aTbkiBLMHAY — SACKpaBMI NPUKMIag NOro HeckiH4eHHoi ntoboBi 4o CBOET
GaTbkiBWMHKW. Cnig 3a3Hauntk, Wwo WupeaH Garatuin kaskamm, 6asTi, npucnis’smn, aHekgotamu. Lie mucteutso LnpeaHa
Aluira, sike € OfHiel0 3 HanbiNbLMX rany3en ONbLKNOPY Ta BUPI3HAETLCA CBOIM 0COBNMBMM MiCLEEM, Baroto, ocobnmeoc-
Tamun. MucteyTso LnpeaHa Awwura — uiHHa wkona. Lia wkona csirae KopiHHAM y HapogHy TBopuicTb. [podecop, k.e.H. C.
aHieB, Ak perynspHo npautoe Hag BuBYeHHAM chonbknopy LupeaHa Ta roro nybnikauin, 3asHaums, wo gepxasa Wnp-
BaHLLAXIB Bigirpana BupiansHy ponb Y CTBOPeHHi MucTelTBa LUnpeaH ALir Ans oTpumaHHs 0cobnmnBoro perioHansHoro
BU3HaHHS.

Ockinbkn my3n4Ho-penepTyapHi Tpaguuii LLvpBaHa cunbHO HaragyloTe CTUMb XaHaH4a y MaHepi chiBy Ta rpu, BiH
Jyxe BigpisHAeTbCA Big peneptyapy Awira. OgHak My3unyHuin penepTyap LnpeaHa ALuirca BKoYae knacuyHi casosi MicHi
(6ykBanbHO «edipny), Lo HanexaTb A0 asurcbkoro mmucteltea AsepbaiimpkaHy. Awwir Aranap Takox cnpobysaB CBOi CUMK
B >XaHpi raseni, HanbinbLw yniobneHoMy Npuknagi Halwoi KnacuMyHoi noesii cepen nogen. Xova y MOro rassanis, CXOXe,
€ [aBHil CTWNb NOE3ii, 3HAaYEHHS Ta 3MICT Cy4acHi i neperykyoTbecs 3 YacoM. CTuMb BUCMOBIIOBAHHS Ta OMMUC Kpacu B LUX
psioKax Takui Xke NPOCTUiA, ACKPaBUiA, MPUPOLAHMIA, @ TAKOX XYLOXKHIN, sIK | po3amMoBHa MoBa. MNuiwyun Ta TBopsym ans binb-
wocTi hopm PONbKNOPHOT NOE3il, ALLir TaKOX HanUcaB BENWKY KiNbKICTb BipLUIB Y XaHpax rowma, repawni, TagxHic, gen-
Lwime, raszanb, 6asTi, Myxammacu. barato 3 uux BipLUiB 03BY4yBanMCb Ha BECINIbHUX LIEPEMOHISIX Ta CBATKYBaHHSIX, @ TAKOX
nybnikysanuce y pisHux 3MI, anbmaHaxax Ta KHurax, npucesyeHux Awuvram. Buenui-nitepatypo3sHaselb, npodecop
Padhaenb NyceiiHoB, y pi3Hi poku B nporpami «BedipHi 3ycTpivi» A3epbanmxaHCbkoro HalioHanbHoro pagio 3pobus Bige-
openopTaxi npo cnoragu Awira Aranapa Mikainosa, A0Oro XXUTTEBWIA LMASAX i LUASX TBOPYOCTI, Moro 6atbka Mip3y binana
Ta iHWMX MancTpiB casy. BogHovac xuTtTs Ta pisHi nepiogn TBopyocTi Awura Aranapa aHanisyBanuch y ctatTsix npode-
copa A. xadhapsage, npodecopa Mapu Hamasosa, P. lyceltHoBa, kaHgmaaTa cinonoriyHnx Hayk E. Mamegni Ta iHwmX.

KntouyoBi cnoBa: HaouyHUiA Npuknag, osnbKnop, nepegHin nnaH, KnacuyHa noesist, MancTep-xyaoxHUK.
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Introduction. The personality of Ashig Aghalar
is reflected in his poems. You can see the character
of a dignified and proud artist, who is attached to his
homeland and loves people deeply. The Ashig’s life
observation is quite strong. He writes based on real
life situations on the one hand, and his imaginations,
future dreams on the other.

Writers such as H. Arasli, S. Ganiyev,
Y. Bahadurqizi, R. Huseynov, E. Aghalaroghlu, etc.
referred to the Ashig’s life and creative work.

Discussion. Poems of the creative Ashig have
been published in different collections and period-
icals. Professors A. Jafarzada, R. Huseynov, intel-
ligentsia T. Abdullayev, R. Farajov and others
spoke about him: “Nobody knows about the history
of Shirvan Ashig art [1, p. 30—40].

Ashig Aghalar knew more than 20 eposes. He was
skillfully using these eposes at the wedding ceremo-
nies. Like his father Bilal, he was loving his home-
land, his compatriots with deepest affection.

“It is a homeland” poem by the Ashig is a clear
example of his endless love towards his homeland.

1 can sacrifice myself for my homeland,

Because it made me myself.

Homeland is my conscience, kindness, fame, honor,

My pride, zeal and blood [2,92].

The Ashig praised the years he lived in Kurdamir
in his poem with the same name. Ashig Aghalar cre-
ated beautiful poems in the genres of goshma, tejnis,
gerayli, mukhammas. He is the author of eposes
“Janan ve Hijran”, “Baghi ve Gemer”, “Gatiller”
(Murderers), etc. He also has several valuable
and readable ghazals. His poems have been published
in the books “Ashiglar” (Ashigs), “Khalgin sesi”
(The voice of public), “Ashigin sozu” (The word
of Ashig) [3,160].

It should be noted that Shirvan is rich with tales,
bayatis, proverbs, anecdotes. This is Shirvan Ashig
art, which is one of the largest branches of folklore
and distinguished by its special place, weight, fea-
tures. Shirvan Ashig art is valuable school. This school
is rooted in folk art. Professor, Ph.D. S. Ganiyev,
who regularly works upon the study of Shirvan
folklore and publications thereof, said that the State
of Shirvanshahs played decisive part in making
Shirvan Ashig art to get particular regional recogni-
tion. Thus, within the borders of this state, Shirvan
Ashig art had become a part of Shirvan folklore
and cultural life and established mutual relations with
other layers of the local cultural environment [4].

As the music repertoire traditions of Shirvan
strongly resemble the khananda style in the manner
of singing and playing, it very much differs from
Ashig repertoire. However, the music repertoire

of Shirvan Ashigs includes classical saz songs (liter-
ally “airs”) belonging to Azerbaijan Ashig art. Among
the Shirvan Ashigs, the music heritages of Dostu
Shirvani, Ashig Saleh, Ashig Rustam, Ashig Ibad
of 15th-18th centuries, Baba Rakhsan, Ashig Mursal
Babash oglu, Ashig Soltan, Ashig Ganimat, Ashig
Jalal, Ashig Dashdemir, Ashig Zeynalabdin, Ashig
Bilal, Ashig Shamil, Ashig Abbas of 19th and early
20th centuries, Ashig Pirmammad, Ashig Aghalar,
Ashig Ahmad, Ashig Shakir, Ashig Gurbankhan,
Ashig Panah, Ashig Beyler, Ashig Mammadagha,
Ashig Barat, Ashig Khanmusa, Ashig Khanish,
Ashig Sherbet, Ashig Rza, Ashig Mahmud, Ashig
Yanvar of since the end 20th century have been stud-
ied to a certain degree and all of them are an exam-
ple and school for modern Ashigs. The climate
of the period they had lived, the fascinating beauties
of our country found its poetic reflection in the poems
of these Ashigs. Beginning from the last century,
the tradition of Ashig Bilal, standing in the forefront
of Shirvan Ashig art, has been promoted, protected,
and enriched by numerous master artists of the genre.

Venerable journalist R.Farajov touched upon the life
and creative work of Ashig Aghalar in “Kurdamir
Chronicle” and “Shirvanname” and gave examples
of his poems. Professor Seyfaddin Ganiyev, a laboring
scientist from Shirvan, was responsible for the in-depth
study and analysis of the master's genealogy, life
and creative work, as well as collecting and publish-
ing some of his poems. His monograph “Shirvanli
Ashig Aghalar” published in 2011 provides readers
with detailed information about the Ashig, and con-
tained a large part of the Ashig’s poems, one of his
eposes, as well as writings and memoirs about the art-
ist. This book contains some of Aghalar Mikayilov's
unpublished poems. We are sure that these beautiful
examples of ashig poetry will please you. He was
born in the village of Gashad, Shamakhi, in the house
of Mirza Bilal. He passed away in Kurdamir — his sec-
ond home at the age of 75. He inherited 9 children,
32 grandchildren, great grandchildren that will con-
tinue his lineage and a word treasury to his people,
homeland... Also Aghasalim, the late brother of Ashig
Aghalar, Shafi, who is more than 90 years old wrote
poems, played saz and sang, and whichever of the chil-
dren of these brothers you ask, they all have a natural
talent, and most importantly, a love and passion for art
and music. Doctor, teacher, trader, pharmacist, driver,
oilman, librarian... The place where this generation
with different professions gathered is a festivity. And
here you can hear the sound of saz, tar, ashig hav-
ajats and mugham. There is an atmosphere of poetry
and art. Because this place is a temple of art. The soul
of Mirza Bilal walks around this place, this festivity.
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Aghalar managed to leave the dark days behind.
The eldest son took care of the family. Like his father,
he played saz, sang, wrote, created... Ashig Aghalar
became a real master of Shirvan ashig environment,
which grew great artists in the 50s. He is imprinted
on the memories with his more than 300 poems,
4 eposes and heart-robbing voice. When reviewing
the work of Ashig Aghalar, the variety of genres
and styles of the poems of Ashig Aghalar, who stick
to the traditions of classical ashig poetry, draws atten-
tion. From this point of view, his goshmas and geray-
lis are more characteristic.

Although the Ashig’s creative space is wide, the real
support for his enthusiastic inspiration is his home-
land. The Ashig approaches the mountains, rivers,
fields and plains with a new look, with a new vision
and praises the beauties he sees with a different enthu-
siasm. Ashig Agalar is close to our oral folk literature
and folklore. The spirit of folklore is felt in his poems.
You can see the examples of spoken language in this
goshma. The Ashig, who picked up the expressions such
as “Dagh bashinda gar” (Snow at the top of the moun-
tain), “Baghban deren bar” (Gardener's yield), “Konul
seven yar” (Sincere lover) would not be bad from
spoken language, enriched the content of the poem.

He brought inner depth and richness to the poem
by slightly altering the appearance of the wise say-
ing, “Hate begets hate”. Despite the difficult days,
Ashig Aghalar always maintained his optimism,
made songs to his people and homeland with a smile
on his face, and was neither tired nor satisfied with
praising it. Apparently, he was not discouraged,
remained optimistic, resolute and confident, even
though repression, separation, war, famine and much
worse, the mark of “son of the people’s enemy” made
him sad. Poems written by Ashig Aghalar in the last
years of his life, on his deathbed, drew my attention.
At this age, in this case, poems written in the spirit
of youth about love can surprise the reader and lis-
tener, because there is not a single line in these poems
without feeling and excitement. As long as a person
is alive, you can feel his love and affection.

Ashig Aghalar also tried his hand at ghazal genre,
the most well-favoured example of our classical
poetry among the people. Although his ghazals seem
to have an old style of poetry, the meaning and con-
tent are modern and resonate with the times. The style
of expression and the description of beauty in these
lines is as simple, vivid, natural, and also artistic as
the spoken language.

Writing and creating in most forms of folk-
lore poetry, Ashig had also written a large number
of poems in goshma, gerayli, tajnis, deyishme, ghazal,
bayati, mukhammas genres. Many of these poems

were voiced at the wedding ceremonies and celebra-
tions, as well as published in various media outlets,
almanacs and books dedicated to Ashigs.

In addition, Ashig Aghalar’s life, differ-
ent merits of his creative work were analyzed
in the articles of Professors A.Jafarzada, Gara
Namazov, R. Huseynov, candidate of Philological
Sciences E. Mammadli and others. Selections from
the works of master ashig Mirza Bilal and his chil-
dren were presented to the readers in the book “Father
and sons” by journalist T. Abdullayev. Venerable
journalist R. Farajov touched upon the life and crea-
tive work of Ashig Aghalar in “Kurdamir Chronicle”
and “Shirvanname” and gave examples of his poems.
Professor Seyfaddin Ganiyev, a laboring scientist
from Shirvan, was responsible for the in-depth study
and analysis of the master’s genealogy, life and crea-
tive work, as well as collecting and publishing some
of his poems. His monograph “Shirvanli Ashig
Aghalar” published in 2011 provides readers with
detailed information about the Ashig, and contained
a large part of the Ashig’s poems, one of his eposes,
as well as writings and memoirs about the artist.
In this book that we present to you, we collected
some of Aghalar Mikayilov’s unpublished poems.
We are sure that these beautiful examples of ashig
poetry will please you. He was born in the village
of Gashad, Shamakhi, in the house of Mirza Bilal.
He passed away in Kurdamir — his second home
at the age of 75. He inherited 9 children, 32 grand-
children, great grandchildren that will continue his
lineage and a word treasury to his people, homeland...

Also Aghasalim, the late brother of Ashig Aghalar,
Shafi, who is more than 90 years old wrote poems,
played saz and sang, and whichever of the children
of these brothers you ask, they all have a natural tal-
ent, and most importantly, a love and passion for art
and music. Doctor, teacher, trader, pharmacist, driver,
oilman, librarian... The place where this generation
with different professions gathered is a festivity. And
here you can hear the sound of saz, tar, ashig hav-
ajats and mugham. There is an atmosphere of poetry
and art. Because this place is a temple of art. The soul
of Mirza Bilal walks around this place, this festivity.

In the awakening of nature, on a beautiful spring
day, the sweet, vivacious sound of the black zurna sur-
rounded the village of Gashad at the break of dawn.
This was the sound of Kalvali Ali’s zurna. Waking
up to the sound of “Jangi”, the villagers rushed in
the direction of the sound — the dahra of Mirza Bilal.
Mirza Bilal was famous with playing and singing in
the houses of many people in Qashad and in the entire
Shirvan, and cheering up people at weddings. Mirza
Bilal had his first son, and the “Jangi” that gathered
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the people of the village around in this morning was
the congratulation, good news and promise of his
close mate, a friend from the art society Kalvali Ali
Karimov. They did not look for a name for this child,
he was already named before he was born. Both
Ashig Bilal and Ali Karimov promised that if their
children, who they were long for, were boys, they
would name the children after the khananda (singer
of mugham, folk music) Aghalar, their friend from
the art society, who died untimely. Thus, in the spring
of 1913, a son was born at home of a great artist, who
cherished the memory of Aghalar to express respect,
love, esteem and credence for art:

He grew up with music, poems and havajats.

He grew up as a compassionate man among kind
people [5].

He grew up with loyalty and respect for his
descendants, genealogy and heritage. He lived, cre-
ated and became famous as the Ashig Aghalar, wor-
thy of Shirvan ashig art and the name of the sultan
of this art, Ashig Mirza Bilal. Nevertheless, if we are
talking about the Shirvan ashig, it is my duty to give
a brief reminder about the Shirvan ashig environ-
ment and its features. Shirvan is rich in tales, eposes,
bayatis, proverbs and anecdotes. The largest branch
of this folklore is Shirvan ashig art, which is distin-
guished by its special place, influence and peculiar-
ities. Shirvan ashig art is a rich school. The school
is rooted in folk art. Doctor of Philosophy, Professor
S. Ganiyev, consistently engaged in the study
and publication of Shirvan folklore, underlined that
the State of Shirvanshah played a decisive role in
having Shirvan ashig environment to get particular
regional recognition, it correlated with other layers
of the local cultural environment, being an integral
part of Shirvan folklore environment, Shirvan cul-
tural life existing within the borders of this state. He
studied in depth the genetic sources, historical origin
and formation of ashig art in his monograph 1 [4].
As the music repertoire traditions of Shirvan strongly
resemble the khananda style in the manner of sing-
ing and playing, it very much differs from Ashig
repertoire. However, the music repertoire of Shirvan
Ashigs includes classical saz songs (literally “airs”
belonging to Azerbaijan Ashig art.

Conclusions. Among Shirvan Ashigs, the art her-
itages of Ashig Dostu Shirvani, Ashig Saleh, Ashig
Rustam, Ashig Ibad of 15th-18th centuries, Baba
Rakhsan, Ashig Mursal Babash oghlu, Ashig Soltan,
Ashig Ganimat, Ashig Jalal, Ashig Dashdamir, Ashig
Zeynalabdin, Ashig Bilal, Ashig Shamil, Ashig
Abbas of 19th and the first half of 20th centuries,
Ashig Pirmammad, Ashig Aghalar, Ashig Ahmad,
Ashig Shakir, Ashig Gurbankhan, Ashig Panah,

Ashig Beyler, Ashig Mammadagha, Ashig Barat,
Ashig Khanmusa, Ashig Khanish, Ashig Sherbet,
Ashig Rza, Ashig Mahmud, Ashig Yanvar and oth-
ers of since the second half of 20th century have
been studied to a certain degree and all of them
are an example and school for modern ashigs. In
the poems of these artists, the atmosphere of the time
they lived in, the charming beauties of our country
were expressed in a poetic way. Since the beginning
of the last century, the tradition of Ashig Bilal, who
was at the top of Shirvan ashig environment, was
promoted, preserved and enriched by many masters
thereof. Ashig Bilal chose such a position in the main
line of ashig poetry because of his literary position
that the Shirvan artists who grew up after him could
not stay out of the influence of Dada Bilal. This art-
ist grew up at Dada Bilal's home, is his heir, soul
and blood... Thus, Aghalar received advice, lesson
from the Ashig Bilal, Agalar. He was lucky that his
father (from a young age) was a wise, sober-minded
man, scribe, poet, ashig. They had enough suste-
nance. Everybody respected them. They were spend-
ing days away from mourning, with joy and delight
at weddings, ceremonies. They were happy, how-
ever, they were touched by evil eye... One day, some
guys with black glasses and black cars stood in their
path... As the literary scholar Rafael Huseynov said:
They killed the ashig of the Truth (Truth lover). They
turned off the light of truth. His sin was that he was
ashig. His sin was that the people loved him. His sin
was that if he just said “Come”, the people would
follow him... Aghalar’s dark days began. As his hap-
piness, his education and art also remained incom-
plete. They took everything from them, but they did
not lose their pride. All three sons of “the people’s
enemy” fought against fascism. They fought like
men. They erased the mark of “enemy”, slander, dis-
grace from their names with their blood, wounds...
Aghalar returned from the war with a wound in his
throat. As if treacherous fascists had deliberately
damaged his throat, knowing that his voice was quite
important for him, his people. He was depressed for
a while. He was afraid to take saz in his hand, to
sing, to shout the overflowing love of art. However,
the relatives, friends and acquaintances, everyone
who knew about this lineage said “Sing” and encour-
aged him. He pulled himself together and sang, par-
ticipated in festivities. He resembled his father Bilal
in terms of both appearance and stage presence. Also
his sweet story-telling and his voice... but a bit lower,
a bit deeper. His wound did not allow. Aghalar man-
aged to leave the dark days behind. The eldest son
took care of the family. Like his father, he played saz,
sang, wrote, created...
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So, Ashig Aghalar became a real master of Shirvan ~ He is imprinted on the memories with his more than
ashig environment, which grew great artistsinthe 50s. 300 poems, 4 eposes and heart-robbing voice.
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In the new era, romanticism was a literary trend that focused on the human personality, the greatness of human
desires and ideals, while realism was a literary trend and realist writers who turned the human psyche, real relations with
society, psychology and character directly into art. The formation and development of psychology as a separate creative
principle, as an artistic method that reflects the human psyche, also took place in the course of realism. In the advanced
world literature, psychologism developed simultaneously and in the interaction of literatures. Psychologism in Russian
literature is more evident in the works of the writers whose names we have mentioned in the article. They value and feel
people. The most sublime qualities that Leo Tolstoy sought in people became their salvation. Society oppresses man, but
hope and humanism bring man back to life. Tolstoy brings the destroyed society back to life by planting the seeds of love.
In Dostoevsky’s psychology, too, man is glorified as the highest being. He is a human being, even if he is humiliated,
insulted, or even a criminal. He is a being with a big world inside. No matter how society treats him, there is always a spark
of humanism in his heart. Psychologism also has a special character in Chekhov’s work. Within satire, tragedy or satirical
laughter unites psychology. The image of the “little man” is the main character in Chekhov’s work. At the level of events,
Chekhov revives realities with the help of psychology. The great sufferings of ordinary people could be seen in a situation.
As its name suggests, psychology is an inner voice in the literature, as well as a collection of feelings and emotions, dreams,
delusions, facial expressions and gestures, and memories. Man sees the main qualities of the other side in the events.
It can happen in an instant. For this reason, writer-psychologists have always taken a creative look at the events that
people think about in everyday life. Psychologism was in its heyday in nineteenth-century Russian literature. It can be said
that Russian literature contributed to Western literature in this regard. Russian writers and psychologists reminded them
of the humanism that the West had long forgotten. In this regard, Russian literature occupies an important place in world
literature. The work of Russian writer-psychologists is one of the most widely read books in world literature.

Key words: psychology, literature, human, feelings, character, life.

Y HOBY epy pomaHTu3m ByB niTepaTypHUM HanpPsiMOM, SIKUIA 30CEPEKYBaBCS Ha JOACHKI 0COBUCTOCTI, Benuyi nog-
Cbkux BaxkaHb Ta igeanis, Togi K peaniam OyB nitepaTypHNUM HanNpPsMoM i MIMCbMEHHMUKaMU-peanictamu, siki nepeTBopunun
MIOACBKY NCUXIiKY, peanbHi CTOCYHKW 3 CYCMinbCTBOM, MCUXOMOrilo Ta xapaktep 6e3nocepefHbLo0 Ha MucTelTBO. Popmy-
BaHHS Ta PO3BMTOK NMCUXOIONii Ik OKPEMOrO TBOPYOro NPUHLMNY SIK XYAOXHBOrO METOAY, LU0 Bigobpaxae NCuxiky NoanHu,
TakoX BigbyBanocs B nNpoueci peaniamy. Y nepenosii CBITOBIM NiTepaTypi NCMXONOrisM po3BMBaBCS O4HOYACHO i y B3a-
emogii nitepatyp. lNcuxonoriam y pociicbkin nitepatypi AckpaBsille NpPOABASETLCA Y NpausaxX MUCbMEHHUKIB, iMeHa SKNX
MW 3raganu B cTaTTi. BoHu UiHytOTb i Big4yBaloTh nogen. Hamsuwi skocTi, skux Jles ToncTon wykas y Nogsax, crany ixHiM
nopaTyHkoM. CycninbCTBO NPUrHidye MHOAMHY, ane Hadis i rymaHiam noBepTaroThb ii 40 XUTTH. TONCTON NOBepTae 4O XUTTH
3pyMHOBaHe CyCninbCTBO, BUCAXKytO4M HaCiHHA MoboBi. Y ncuxonorii [JoCTOEBCLKOro MognMHa TakoX NpocnaBnseTbCs sk
HavBMLa icToTa. BoHa € noamHo, HaBIiTb SKLLO Ti NPUHKYIOTL, 0BpaxatoTb, abo HaBiTb 3nounHueMm. Lle ictota 3 Benu-
KMM CBiTOM BcepeauHi. Ak Ou cycninbCTBO HE CTaBWUIOCH 40 Hei, B MOro cepui 3aBxau € ickpa rymaHiamy. [cmuxonoriam
TaKoX Mae ocobnvBMIn xapakTep Yy TBOPYOCTi YexoBa. Y Mexax catupu Tparegis Y caTupuyHuin cMix ob’egHye ncmxo-
norito. «ManeHbka noguHa» — ronoBHWUI repon y TBopi Yexosa. Ha piBHi nogin Yexos Bigpoaxye peanii 3a 4OMNOMOrow
ncwxororii. Benuki cTpaxgaHHsa npocTux nogen MoxHa 6yno nobauntu B cutyadii. Ak BunnnBae 3 Ha3Bu, NCUXONOTia —
Lie BHYTPILWHIN ronoc y nitepatypi, a TakoX CyKYNHICTb NOYYTTiB Ta eMOLiW, MPiil, MapeHb, MiMiKW Ta XXeCTiB Ta Croragis.
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