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MUTOME 1 3ATTIO3UYEHE B MY3UUYHINA TEPMIHOJIOTTI YKPATHCHKOI MOBH

SPECIFIC AND BORROWED IN MUSICAL TERMINOLOGY
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Byaux-Bepxoaa C.3.,

orcid.org/0000-0002-4593-3571

KaHouoam inono2iuHux Hayk, OoyeHm,

Odoyenm Kageopu yKpaincovkoi mosu

Hayionanvnozo ynisepcumemy «JIvsiscoka noaimexuika»

CraTTio NpUCBAYEHO aHanidy ono3uLinHUX Jepen NonoBHEHHS My3UYHOI TePMIHOSOTii, 8 came BUKOPUCTaHHIo Bnac-
HOMOBHMX PECYPCIB Ta 3ano3vYeHHI0 HOMiHaLiM 3 Yyunx MoB, npobrnema 6anaHcy Mix SiIKUMW NOCTae CbOrofHi Haa3Bu-
YarHo rocTpo.

36epexeHHI0 aBTEHTUYHOCTU HAayKOBOI MOBW CNPUSIE BUKOPUCTAHHS HasiBHUX B YKPAIHCbKiI MOBI MoZenen TBOPEHHS
TEPMIHIB: BTOPMHHOI HOMiHaLi, MOpdonoriYyHOro, MopdONoro-CUHTaKCUYHOO Ta aHaniTMYHoro crnocobis. BTopmHHa HOMI-
HaLis Ma€e B OCHOBI OAVH i3 NIEKCMKO-CEMaHTUYHMX 3acobiB — MeTadopy (ko3a, pebpo) abo MeTOHIMIlO (Konomuiika, ryy-
HICTb), yHacnigoK 4oro BiAGYBaETbCA 3BYXEHHS Ta PO3LUMPEHHS CEMAHTUKK, 3MiHa 0BCAry NMOHATTS, NepeHeceHHs Ha3B 3a
pisHOMaHITHUMM acouiauisimu. OQHUM i3 HaW3HAYHILIMX fKepen 30aradyeHHs1 ykpaiHCbKOi My3M4HOT TepMiHonorii € Mopdo-
noriYyHuUi crnocib TBOPEHHS: HaWLLMpLUIE npeacTaBneHe cydikcansHe TBOPEHHS (IHCTPYMEHTYBAHHS, CKpUnarnb), HE3HauHy
KiNbKiCTb TEPMIHIB YTBOPEHO npedikcanbHUM (3aTakT), npedikcanbHo-cydikcanbHUm (MPUCTPYHHNKK), 6e3adpikcHuM (npu-
cniB) cnocobamu, KOMMO3NLEN (MagoTOHanNbHICTL), oKCTano3suuieto (onepa-o6aner), abpesiauieto (EM), — agxe B Mopdo-
NOTIYHIN CTPYKTYPi TEPMIHIB, YTBOPEHNMX LLNAXOM adikcaLlii, CroBo- Ta OCHOBOCKMNaAaHHS, 3aKknageHi OCHOBU CTPYKTYPHOT
cucTemaTmaadii TepMiHiB. AHaniTM4YHa AepvBaLis € OgHWUM i3 HAMNPOAYKTUBHILLMX LUNAXiB MONOBHEHHSI MY3UYHOT TEPMIHO-
cucteMu (BepLuMHa iHTepBany, BOKanbHO-iHCTPyMEHTanbHUiA aHcamonsb).

YHacnigkoM KynbTYpHUX iHTerpauinHux npouecis 3'aBNsTLCA B My3WU4Hi TEPMIHOMOTIT 3an03nYeHi TEPMIHU 3 YyXNX
MOB. [MpnyrHaMn NOLMPEHHS IHTEpPHALOHaMI3MIB Y My3WYHIl TEPMIHONOriT YKpaiHCbKOT MOBU € TeHAeHLUis 4o cneviani-
3auii, MOBHOI eKOHOMIT Ta MiXXHapoAHOI yHidikauii. BusBneHo, LWo Yy>KOMOBHI My314Hi TEPMiHW B OCHOBHOMY MPUCTOCY-
BanMcs 4O HOPM YKPaiHCbKOT MOBW, OOHAaK MeBHa YacTMHa 3amno3nyeHb 3anuaeTbes He LiNKoM O0CBOEHOH. NpoBedeHo
aHanis agantauii My3u4HUX TEPMIHIB HA CEMaHTUYHOMY, POHETUHHOMY, opdorpadivHOMyY Ta rpaMaTUHHOMY PIBHAX yKpa-
THCBbKOI MOBW. Yy>KOMOBHI HOMIHAUIT CTalTb NPOAYKTUBHUMY B TEPMIHOTBOPEHHI YKpaiHCbKOT MOBW.

YpiBHOBaXyBaTV NMTOME 1 3ano3uyeHe B My3WYHili TepMiHOMOrii Mae cnewianbHa AepxaBHa yCTaHOBa — MOBHaA KOMi-
Cifl, agKe HeBMNpaBOaHe BUKOPUCTAHHS YY)XXOMOBHUX TEPMIHIB 3@ YMOBU (DYHKLIOHYBaHHSI B MOBI aBTOXTOHHWX BiAMOBIA-
HUKIB € 3arpo3fMBUM SIBULLEM 515 CyHYaCHOI YKPaiHCLKOT MOBM.

Knio4yoBi cnoBa: My3nyHa TEPMIHONOris, BTOPMHHA HOMiHaLis, MOPPONOriYHMI Cnoci6 TBOPEHHS, aHaniTM4YHa aepw-
BaLlisl, YY>KOMOBHi 3aMO3NYEHHS.

The article is devoted to the analysis of oppositional sources of replenishment of musical terminology — use of own
resources and prevention of nominations from foreign languages. The problem of balance between them is extremely
acute today.

The preservation of the authenticity of the scientific language is facilitated by the use of existing models of implementa-
tion of terms in the Ukrainian language: secondary nomination, morphological, morphological-syntactic and analytical abil-
ities. Secondary nomination is the basis of one of the lexical-semantic means — metaphor or metonymy, due to the reflec-
tion and expansion of semantics, change of concepts, transformation of names for various associations. One of the most
significant sources of enrichment of Ukrainian musical terminology is the morphological way of creation: the most widely
represented suffixal creation, a small number of terms formed by prefixal, prefixal-suffixal, bezifixal, abbreviation, — due to
the fact that in the morphological structure of terms formed with the help of offices, word and basic composition, the foun-
dations of structural systematization of terms are laid. Analytical derivation is one of the most productive ways to replenish
the musical terminology.

As a result of cultural integration processes, terms borrowed from foreign languages appear in musical terminology.
The reasons for the spread of internationalism in the musical terminology of the Ukrainian language are the tendency to
specialization, language economy and international unification. It seems that sensitive musical terms have mostly adapted
to the norm of the Ukrainian language, in comparison with a certain part of borrowing remains not fully mastered. The anal-
ysis of adaptation of musical terms on semantic, phonetic, orthographic and grammatical levels of the Ukrainian language
is carried out. Foreign language nominations are productive in the term formation of the Ukrainian language.
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Balancing the specific and borrowed in musical terminology is a special state institution — the language commission, as
the unjustified use of foreign terms for the conditions of functioning in the language of indigenous equivalents is a threat-

ening phenomenon for the modern Ukrainian language.

Key words: musical terminology, secondary nomination, morphological way of creation, analytical derivation, foreign

language borrowings.

IlocranoBka mpoduaemu. HailimenyBaHHS crie-
LiaJbHUX TIOHSATh HAyKH 1 TEXHIKM BigOyBaeTbCs
CBIZIOMO, 13 TMparHeHHsAM JI0 YITKOT CHUCTeMaTHh3a-
wii. «/lyg cTBOpEHHST HOBOTO TepMiHA MOXKYTh OyTH
BHKOPHCTaHI pi3HI MOBHI 3acobu, a BHOIp ONTH-
MaJbHOTO CIIOCOOY HOMIiHAIIi — CKJIaJHUH Ipolec,
BiH BU3HAYa€TbCS 00’ €KTUBHUMHU 1 Cy0’€KTUBHHUMU
MOMEHTAaMH, 30BHIIIHIMH 1 BHYTPIIHIMH (HaKTo-
pamm» [10, c. 160-161]. B ykpaiHCbKOMY TE€pMiHOT-
BOPEHHI CTIIOCTEPIraeMo ABI MPOTHIICKHI TEHACHIIIT:
HaMaraHHs 30¢perTH aBTCHTHUYHICTH TEPMIHOCHC-
TEMHU 3aBISKM HaI[lOHAJIbHUM MOBHHM pecypcam
1 BUKOPUCTAHHS B POJIi TEPMiHIB 3alI03MYCHUX HOMi-
Hanii. «[IpoGiema OajlaHCy MiXK LIUMH JBOMa TCH-
JeHIsIMH, — 3ayBakye 3. KyHp4, — 0COOJIMBO TOCTPO
MIOCTA€ B HUHINIHIX YMOBAaX, KOJIN BiIOyBa€ThCS CyT-
TE€BHUH aHTIIOMOBHHUI THCK Ha YKPaiHCHKY TEPMIHOJIO-
Ti0 1, KpIM TOTO, 3aJTUINAETHCS HETOIATHOKO TEH ICH-
Lisl 10 KaJbKyBaHHS TEPMiHIB 32 B3IpIeM pOCIHCHKOT
MOBUY [8, . 39]. AKTyalIbHICTh JOCIIPKCHHSI 3yMOB-
JieHa TOTpe0Oor0 BUSIBUTHU IMIEPEBArd i HEAONIKNA KOXK-
HOI 13 3a3HaYEHUX TEHICHIIIH.

AHami3 ocTaHHiX gocaimxkeHb i myoOJika-
niii. IlpoGneMy cHiBBiTHOIIEHHS HAIIOHAIBHOTO
it 3ano3nvenoro B Tepminosnorii BuBdasnu T. I1anbko,
I. Kouan, I Mamok, T. Kusk, JI. CumoHeHko,
B. IMinenpkuii, 3. Kynsy, A. 3arnitko, O. Kouepra,
M. I'aniTkeBud, P. PoxxankiBchkuit Ta iHmI. My3udny
TEPMIHOJIOTII0 YKPATHCHKOI MOBH B PI3HHX aCIIEKTaX
nociimpkyBany y cBoix mparisax O. ['op6au, C. bynmk-
Bepxona, 3. bynuk, O. IlaBnoa, M. Illekepa,
B. Spmak, O. Crenanoga.

MeTo10 10C T IKeHH S € aHAITI3 HAITIOHATbHHX CTT0-
co0iB TBOpeHHS (BTOpUHHOI HOMiHAIIii, MOpdooriy-
HOTO, MOP(OJIOTO-CHHTAKCHYHOTO Ta aHATITHYHOTO
CI0C00iB) Ta BXO/DKEHHS 3aIT03UYCHUX HAaliMEHYBaHb,
a TAaKOXX MPOCTEIKEHHsI CIIOCO01B alanTarlii 4y>KOMOB-
HUX TEPMIHIB 10 HOPM Cy4acHO! yKpaiHChKOT MOBH.

Buxaan ocHoBHoro marepiajy. CydacHa ykpa-
{HCbKa My3HYHa TEPMIHOJIOT1SI HEOIHOPIHA 32 TT0X0-
JUKeHHSIM. J{o cCKiamy BacHe yKpaiHChKOI TEpMiHO-
JIOTii 3apaxoBye€MO HE JIUIIIEe HOMIHAIIi1, [0 BUHUKIIN
BiJl MUTOMHX TBIPHUX OCHOB, &  CJIOBA, YTBOPEHI
3a JIONIOMOTOK YKpaiHChKUX adikCiB Bij 3amo3uue-
HUX TBIpHUX OCHOB. Hampuxian, Tepminu xop (Tp.),
keinma (mar.), conama (itan.) myHowmyx (HIM.),
ancambao (pp.), pomanc (ici.), dicasz (aHIIL.) 3ar1o-
3WUeHi i3 3a3HaYeHUX MOB, aje IMOXiJHI BiJ HUX Tep-
MIHU: XOpO8Ull, KGIHMOBULL, COHAMHUL, MYHOULIYKO-
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8Ull, AHCaMOIe8Ull, POMAHCOBUL, 0XCA306ULL € BIIACHE
YKpaiHCbKUMK HOMiHamissMu. {751 HaliMeHyBaHHS
HAyKOBHX TOHSTh BHUKOPUCTOBYIOTH 1 CIIOBOCIIOINY-
YeHHS, SKi BBAKAEMO BJIACHE YKPAiTHCHKUMHU TEPMi-
HaMHU, X049a Y HIX MOKe OyTH TIO€THAHO KiJIbKa MTUTO-
MHX CIiB (Menoouunutl 1ad), KiabKa 3alo3WdeHUX
nexceM (mysuxa meampy) abo MUTOMI Ta 3aN03HUYEHI
cioBa (360pomHULL MOPOEHM).

1. BuxopucTaHHsI BJACHOMOBHHX pecypciB
cripusie 30epeKCHHIO aBTEHTUIHOCTH HAaIllOHAIBHOI
HayKoBOi MOBH. J[epenaMu IONOBHEHHS YKpaiH-
CHKOi My3WYHOI TEPMIiHOJIOTii MHTOMUMH TepMiHAMH
€ BHUKOPHCTaHHsS BTOPMHHOI HOMIiHALii, HasSBHHUX
y MOBIi CJIOBOTBOpUMX Mojelneil (Mop¢ooriyHoro,
MOP(OIIOTO-CHHTAKCHYHOTO CIIOCO0IB) Ta CIOBOCIIO-
JTydeHb (aHATITHYHUAN CTIOCi0).

3acrocyBaHHs1 cnoco0y BTOPMHHOI HOMiHa-
nii — BUKOPUCTAHHS HASBHOI B MOBI Ha3BU JUIs
MO3HAUEHHS HAyKOBOTO TMOHSATTS — IONOBHIOE TEp-
MIHOJIOTIIO KiJIbKICHO ((YHKLIT TEPMiHiB TOYNHAIOTh
BUKOHYBAaTH CJIOBA, SIKi paHille He OyJar TepMiHAMM)
Ta SKICHO (BiIOyBa€eThCS 3BY)KEHHS ab0 pO3MIH-
PEHHSI CEMaHTHKH 1 3MiHa 00csry moHsTh) [ 1, ¢. 63].
Crioci6 BTOpHHHOT HOMiHaIlii Ma€ B CBOIH OCHOBI
OJIUH 13 JICKCUKO-CEMaHTHYHUX 3aCc00iB — MeTadopy
a00 METOHIMIIO.

Tepminonorizaitisi 3iHCHIOETHCS HA OCHOBI MeTa-
(hOpUUHUX IIPOIIECIB, O TPYHTYIOTHCS HATIEPEOCMHUC-
JIEHHI Ha3B 32 ITO10HICTIO 30BHIITHIX 03HAK — POpMHU,
po3Mipy, po3TanryBaHHS 4acTWUH (0Opobka — Hana-
BaHHS YOMY-HeOy/lb OTPiOHOTO BUIIISIAY, TOBEICHHS
JO0 TIEBHOTO CTaHy; BUAO3MiHa MY3WYHOTO TBOPY
NUISIXOM  TapMOHi3alii, apaHXyBaHHA a0o TpaH-
CKpHIIIIii); 32 CXOXKicTIO (PYHKIIIN (1a0 — CTaH, KOJIH
BCe pOOUTHCS, BUKOHYETHCS K Tpeba, BiAIOBIAHO 110
MEBHUX BUMOT, TIPABUII; YIOPSAAKOBAHICTh, CUCTEMA
IHTOHAI[IHHUX B3a€MO3B’SI3KIB Ha OCHOBI Oprasi3a-
[iITHO CTIMKHX Ta HECTIHKMX 3BYKiB); 32 30BHIIIHBOIO
Ta (PYHKIIOHAJILHOK MOIIOHICTIO (K/1i0Y — 3HAPSIISL
JUISL 3aMHUKaHHS T4 BIJIMUKAHHS 3aMKa, 3aCyBa; 3HaK
Ha MOYaTKy KOXKHOTO ps/IKa, 32 JOTIOMOTOK SIKOTO
BCTAHOBITIOETHCS BUCOTA Ta HA3Ba 3BYKA).

My3u4HI TEpMiHM BUHUKAIOTh 1 HA OCHOBI METO-
HIMIYHOTO MEpPEeHECeHHs Ha3BH 3 POIOBOTO MOHSTTS
Ha BHUJIOBE (KOIOMUlIKa — MY3UYHUH JKaHDP; KapTiB-
JBa yKpaiHChKa HapOIHA MICHSA KYIUICTHOI (hOpMH;
HApOJHUH TaHelb TYIYJIbCHKOTO TMOXOJKEHHS),
3 TIPOIIECY Ha pe3yawrar (apauoicysants — 1is ado 1i
pe3ysbTaT 3a 3HAYCHHSM apaHKyBaTH), 3 IPOLECy Ha
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BIIACTHBICTH (2yunicmb — N3BIHKE 3By4YaHHs, JajieKa
YYTHICTB; BIAYYTTS, CTBOPEHE BYXOM IIpH CHpPHU-
HATTI 3BYKOBHX XBHJIb).

My3uuHi#l TEpPMIHOIOTI] IpUTaMaHHE SIBUILE TEP-
MiHOJIOTi3alii — MepexoAy cjoBa 31 3arajbHOBKH-
BaHOI JICKCHKHU JI0 TEpPMiHOCUCTeMHU (xo3a, pebpo,
201106Ka, A3UYOK, Kopba, mapirku, dywa), SlBuiie
peTepMiHOIOTI3aIlil — «IIepeHEeCeHHS TOTOBOTO Tep-
MiHa 3 OfIHi€1 raiy3eBoi cepu B iHIIY 3 TOBHUM a00
YaCTKOBUM HOTO MEPEOCMUCIICHHSIM Ta IEPETBOPEH-
HSIM Y MDKrajiy3eBuil oMoHiM» [6, ¢. 79] — ciocTepi-
raemMo 37e0UIbIIOr0 Mi’K 4y>KOMOBHUMH TEpMiHAMU
(My3UYHUMH 1 JTiTepaTypoO3HaBUNMHU: Oanadd, enezis;
JKUBOTTUCHUMHU: ancamoOnb, apabecka, xopeorpadid-
HHAMH: aoadcio, éapiayis, MOBO3HABUNMH: aKlYeHM,
CuHKONa), a MK IMTOMUMHU — BKpail piako (ecmyn,
n1ay, YOapHuK).

VYHachimoK BTOPUHHOI HOMiHALil BinOyBaeThCS
3BY)KEHHSI Ta PO3IIMPEHHS CEMAaHTUKH, 3MiHa 00CATY
MIOHSTTS, IEPEHECEHHS Ha3B 3a PI3HOMaHITHIMH aco-
miamistmu. Criocid BTOpHHHOT HOMIHAIII T XapaKTepHAN
JUIsS. paHHBOTO eTamy (OPMYBaHHS My3UYHOI MIKpO-
CHCTEMH — OLIBLIICTh TEPMiHiB, YTBOPEHUX IIUM CIIO-
cobom, Binoma ke B XVIII cr. (conoera, opadbuna,
cmpuboK), BiH 0COOIHMBO MPOIYKTUBHUIM ISl HaliMe-
HYBaHHS HapOJTHUX MY3UIHHX iHCTPYMEHTIB (bapar,
Ko3a, mix, pedpo, pewimko). 3. KyHBI akIeHTye Ha
BXJIMBHUX PHCAX LBOIO COCOOY TEPMiIHOTBOPEHHS:
«BiH 30epirae Mpo3opy BHYTPILIHIO (HOPMY, 3aBISKU
4OMY TEpMiH SIKOIOCh MIipOIO BiJCHJIa€ HAcC J0 CYTi
HAyKOBOTO TOHSTTS; KPIM TOTO, 3aBISIKH JIEKCHKO-
CEMaHTHUYHOMY CIOCOOOBI MiATPUMYETHCS AaBTEH-
THYHICTEH TepMiHOMIOTI 8, ¢. 42].

Mopdoaoriuauii cnocid TBOpPeHHsI € OJHUM
13 Hal3HAYHIMMX JKepes 30araueHHs YKpaiHCBKOT
MY3HYHOI TepMiHoJorii [2, ¢. 259-271].

Haiimmpiie mnpencrasiene cy¢ikcajbHe TBO-
PEHHSI MY3UYHHX TepMiHiB. [IpoIyKTHBHUMH BUSIBU-
JICh TaKi MOZeNi IMEHHUKIB: U1 Ha3B 0Cib — iMeH-
HUKOBa TBipHa OCHOBa + cydikcu -au- (mpybau),
-HuK- (bapabannux), -ap- (coninkap), -eysb- (Oyoeyn),
JecIiBHA TBIpHA OCHOBa + cydikcu -ak- (cnisax),
-au- (cnyxay), -eyo- (6uxonageyw), -yu- (2yoyn); mus
Ha3B i3 MPEIMETHUM 3HAYEHHIM — Ji€ECTiBHA TBipHA
OCHOBA + -HUK- (eyuwiHUK), -uK- (nuwuK), IPUKMeET-
HUKOBa TBipHA OCHOBA + -ak- (cniousk), -uk- (nice-
HUK), IMCHHUKOBa TBipHa OCHOBa + -0K- (cMU4OK);
U Ha3B 3 aOCTPaKTHUM 3HAYCHHSIM — MPUKMETHU-
KOBa TBIPHA OCHOBA + -icmb- (MY3uKaibHICMb), Bijl-
TiecTiBHA TBIpHA OCHOBA + -HH - (OpKecmpy6anis).

[IpUKMETHHKY yTBOPEHO BiJ IMCHHUKOBHIX TBip-
HUX OCHOB 32 JIOOMOTOI0 CY(iKCiB -08- (anbmosuti),
-H- (MadicopHuil), -anvl- (6oKanbHULl), -iuH- (eapmo-
HiuHUll), -coK- (OupueeHmcokuil); a JIECIoBa — Bij
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IMCHHUKOBUX TBIPHHUX OCHOB 3a JONOMOTOI0 Cy(iK-
CiB -ysa- (opkecmpysamu), -u- (bapadbanumu).

He3nauHy KiNBbKICTh TEPMiHIB YTBOPEHO Mpeik-
caabHUM (8i0eonoc, 3amaxm, niorpug, npu3zeyk),
npedikcaabHo-cypikcanbHuM (niddacox, niooo-
PIOHUK, nodiuHuK, npucmpyHHux) 1 0e3adikcHUM
(3acnis, npucnis, poscnis, cnig) CIOcOOaMHU.

Cmnocid ocHOBOCKJagaHHs (KoMmo3uIisi) OyB
nomupennit y XVII-XIX cr., mpore choroaHi BiH
MEHIII POJYKTUBHUH (20710C08€0iHHSA, 00HO2010CCA,
38yK0ps0). CmocoGoM CJI0BOCKJIAMAHHSA (HOKCTa-
MO3MIIi€I0) YTBOPSHO TEPMIHU BiJl JBOX CAMOCTIHHO
BKHMBAaHHUX IMEHHHKIB, iM IPUTaMaHHA aBTOHOMHICTh
CKJIQJIOBUX KOMIIOHEHTIB: UYXOMOBHHX JIEKCEM
(onepa-6anem) abo mMTOMOI Ta YYKOMOBHOI JIEK-
cemu (kopobra-pezonamop). AbGpeBiauis y mocii-
JDKyBaHii TepMiHocucTeMi HexapakrepHa (EM, JTK,
My3yuunuLe, 0epiHCKOHYepm).

Mopdosoriuauii crocid TBOPEHHS € OJHUM i3
3HAYHMX JpKepen 30aradyeHHs yYKpaiHCBKOI My3Wd-
HOi TepMmiHomorii. [ooBHA MpuYnMHA HOTO TIPOIYK-
TUBHOCTI TIONSITa€ B TOMY, IO B MOpQoioriuHiit
CTPYKTYpi TEpPMiHiB, YTBOPEHUX LUIIXOM adikcarii,
CIIOBO- Ta OCHOBOCKJIAJaHHs, 3aKJIaJeHi OCHOBHU
CTPYKTYPHOT CHCTeMaTH3aIli1.

Mopdonoro-cuHTakCHYHU  cmocid  TBO-
PeHHsI — 1€ TPAMaTHKO-JIEKCHYHE TTePEOCMHUCICHHS
clioBa 1 Horo mepexia i3 po3psay OAHi€l YacTHHH
MoBU B iHmy. CyOcTaHTHBaLis NPUKMETHHUKIB Bij-
OyBajiach 'y UEPKOBHO-MY3WUHIH TEpPMIHOJIOTT
XV=XVII ct1. (6100Ha, xepysumcvka), a B CydacHii
MY3WYHIA TEPMIHOCHCTEMI pIiIKiCHA (KOIUCKOBA).
OcoOMBICTIO MYy3WYHOI TEPMIHOJIOTIi € HasBHICTH
CyOCTaHTMBOBAHMX MPUCIIBHUKIB: aHOaHme, anepo,
Jspro (Ha3BHM TEMIIIB 1 TBOPIB).

AHaJiTHYHA IepuBallisi € OJJHUM 13 HAUITPOIYK-
TUBHIIIUX NUISXIB IMOMIOBHEHHSI CYYaCHUX TEPMIiHO-
cucteM [3, ¢. 8-12]. CxinaaeHi HOMiHAI] TOXOIAThH
i3 CHHTaKCHYHO O(OPMIIEHOTO CIIONYYEHHS CIIiB
1 YTBOPIOKOTH PO3KJIAJHI Ta HEPO3KIA/IHI CIOBOCIIO-
ny4enHs. Po3kiaaHi moninsgeMo Ha BiIbHI CIOBOCIIO-
JIYYCHHSI, Y SIKMX KOXKEH 13 KOMIIOHEHTIB € MY3HUHUM
TEPMIHOM, 1[0 MOKE BUIBHO CIHOIYYaTUCS 3 THIIUMHU
TepMiHAMH B MEKax TEPMIHOCHCTEMH (CnisaybKuil
20710C), Ta HETOMUThHI CIIOBOCIIONYYEHHS, Y SKHX
OJTMH 13 KOMIIOHEHTIB Ma€ HYIIbOBY TEPMIHOJOTIUHY
BAJICHTHICTb, a IHIINH € My3HYHUM TEPMIHOM (CHOpIO-
HeHicmb moHaibHocmetl). Hepo3kiiaHi TepMiHu — 11e
(b pazeonoriamu, y IKUX BiJ0OPaKaroThCs JIUIIIE IEAKI
30BHIIIHI 03HAKH IMEHOBAHUX TIOHSITH (CU1bHA 00/5).

HaiirmommpeHinimMu €  TBOKOMITOHEHTHI  pO3-
KJIa/THI TEPMiHOCTIONYKH, YTBOPEHI 32 TAKMMH MOJIe-
JSIMM: TPUKMETHUK + IMEHHHK (8ucxiona eama),
IMEHHUK + IMEHHUK (0bOepHenHs axopdy), UHUCIiB-
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HUK + IMEHHHK (nepuia 6oibma), TENPUKMETHUK +
IMCHHUK (3MeHutena Kginma), IMCHHUK + TIPHCITIB-
HUK (kéapma 6Hu3), TI€CIOBO + MPHUCITIBHUK (epamiu
Hanam’simv). TPUKOMIIOHEHTHI TEPMIHH YTBOPEHO
Ha OCHOBI JBOKOMIIOHEHTHHUX CJIOBOCHONYK (cum-
@oniunull Oprecmp — Maaull CUMMOHIUHULL OpKecmp,
senuKutl cumgoniunull opkecmp) adbo Ha 0a3i OJHOTO
CJI0BA (UKOHANHSA — BUKOHAHHSL 8 AHIMUYHOMY CIUI,
BUKOHAHHSL 8 MYPEYbKOMY CHUILE, GUKOHAHHS 8 MOOep-
Homy cmuni). HedncaeHHUMH BUSIBUIIMCSA B MY3H4Y-
Hill TepMiHONOTIi 0araTOKOMIIOHEHTHI CTPYKTYpHIi
MOJICTI (BUKOHAHHS 8 CINUT KAMEPHOT MY3UKLL).

AHaIiTHYHA JepuBallis cnupusie moOyaoBi CTPyK-
TYypHOI iepapxii, sika IPyHTYETHCS Ha TIlIepO-TiMOHi-
MIYHOMY 3iCTaBJI€HHI MOHSATH: y TEMaTW4HIN rpymi
«HA3BU MY3WYHUX KOJEKTHUBIB» POJOBHUM € MOHSTTS
MY3UYHULL KOJIeKINUE, BUTOBUM — 60KATbHULL, THCIPY-
MeHmanvHuil Koiekmug (3a CrocoOOM 3BYKOH00Y-
BaHHS), MIABUIOBUM — OpKeCmp, Xop, ancamons (3a
KUTBKICTIO €JIEMEHTIB, [0 BXOAWUTH Y IIiJIE), TPYIIO-
BUM — CUM@®OHIYHUU, OYX08Ull, KaAMEepHUL, ecmpao-
HULL OpKecmpu, YON08I4ULL, JHCIHOUULL, MIULAHUL XOpU
(3a XapakTepoM €JIEeMEHTIB, 1110 BXOIATH y Lijie).

2. 3ano3u4eHHs TePMiHIB i3 4y»KHUX MOB CIIpHsi€e
IHTEepHAIlIOHATI3Allli TEPMIHOJIOTI], M0 € ChOTOHI
00’€KTMBHMM 1 TIPOTPECUBHHUM SIBHINIEM, XO4a, SK
cirymHO ctBepmkye 1. Kowan, mae 1 «HeraTuBHi Biac-
THUBOCTI, SIKi BEyTh JI0 JICHAIIIOHAJI3aI1lii TepMiHOCHC-
TeM, BUTICHEHHS HalliOHAILHUX TEPMiHIB 1 TepMiHOE-
neMeHTiB» [7, c. 16]. [IppuunHamMul OsIBU 4y>KOMOBHHUX
3aIl03UYEHb, SIK 3ayBaxkye |. MEHTHHCHKA, € «30BHIIIHI
YUHHUKN (HAYKOBO-TEXHIUHUHN TIpOTpec; KyIbTYpHI,
TEpUTOpiabHi, HAYKOBI Ta €EKOHOMIYHI KOHTAKTH; TIpi-
OpHUTET 3apYODKHUX YYEHUX Y HAyKOBHX JIOCIIiJIKEH-
HSIX TOWIO), & TAaKO)K BHYTPIIIHBOMOBHI (TEHACHLIS
JI0 IHTEpHAI[lOHAJII3aIll TEPMIHOJIOTI]; BiJICYTHICTh
B/IAJIOTO HAalMCHYBaHHS B Tally3eBiii TepMiHOJEK-
CHITl; YCYHEHHS TOJTiceMii, ToTpeba B CEMaHTUIHOMY
0o0OMeXEeHHI TUTOMOTrO cioBa Tomo)» [9, c. 211].

Y My3uuHill TepMiHONOTIT BHAUIAEMO 3HAYHY
rpyIly iHTEpHAIiOHAII3MiB — MDXKHAPOIHUX TEPMiHIB,
Y)KUBaHUX HE MEHIIE, HIK y TPhOX HECIIOPIIHEHUX
MoBax. IX 3amosuueno 3 rpenbkoi (opkecmp, cumgo-
Hisl), TaTHHCBKOI (Oeyuma, mooynayis), iTamiuchKol
(bapxrapona, siononuenv), HIMEUBKOI (MyHOWMYK,
gopwinae), dpaHity3vKoi (barem, ygepmiopa), icTiaH-
CBKOI (bonepo, mawneo), aHIIIUCHKOI (C8IHT, 2apO-poK).

VY nporieci BXOPKEHHS Yy>KOMOBHMX HOMIiHAI[iH
B YKpPaiHCbKY TEpMIHOCHCTEMY BiJOYBa€ThCSl 3BY-
JKECHHSI 3HA4YCHHS CJIOBA-NPOAYLIEHTA, apKe 3arlo-
3UYyEMO JIAIIE TEPMIHHE 3HA4YeHHS;, YYy>KOMOBHI
HOMIiHaIlii y3ro/LKYIOTh 3 (QOHETUYHUMH Ta OpTOTpa-
(iYHUMH HOpMaMH yKpaiHCbKOI MOBH, 3MiHIOETHCS
ixHe rpamatuuHe 0(hOpMIICHHS, 3alI03MYCHI TEPMiHH
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CTalOTh NPOAYKTUBHUMH B TEPMiHOTBOPEHHI.

CemaHTH4Ha ajanTamis — 3BY)KEHHS abo po3-
ITUPCHHS 3HAYCHHS, JCTami3allis 1 KOHKPETH3aIlis
CEMaHTHKH TEPMIiHIB, 110 Bi0yBa€ThCS B MOBI-TIpH-
nimaui. Hanpuxian, eim (xim) (hif) B aHDIACHKIH MOBI
Mae Taki 3HaueHHs: 1. yzmap; MomToBX; 2. CyTHYKa,
3ITKHEeHHs; 3. BiIydaHHs; 4. yCHiX, yjmauda; Bjaja
crpo0a; 5. CIIeKTaKIIb, 0 Ma€ BEJIUKHH YCIIiX; 1T’ eca
(kHura), Mo HapoOwWia ramacy; MOMyJsSpHA IiCHS,
nuisirep; 6. MOMYJISPHUN BHKOHABELlb, yITIOOJIEHELb
nyOniky; 7. yinnauBe (capkacTH4HE, €XUAHE) 3ayBa-
JKeHHs1; 8. Burpaur; 1. yaapsitu, Outy; 2. 3a0utucs,
HAIITOBXHYTHUCA, yaapuTHcs; 3. BIyunTH; 4. 3aue-
MUTH, JOTIEKTH JI0 JKUBOTO; 5. 3aBIATH IKO/IN; 6. 3Ha-
XOAWUTH (IIOCH), HATPAIUTITH (Ha IIOCH); 7. IPUATHCS
JIO MipH, TTi IXOJTUTH, TIOT00ATHCS; 8. AiCTATUCS, TTOTpa-
muty; 9. gocsratu [S]. A B My3u4Hil TepMiHOJIOTIT
YKpaiHCHKOT MOBH 3aCBiJYEHO JIMIIE OJJHE 3HAYCHHSI:
micHs a00 IHCTpYMEHTAIBHA 11’ €Ca, SIKa KOPUCTYEThCS
MOIYJISIPHICTIO B JIOCUTH IIUPOKOTO KOJIa MEJIOMaHiB
[12]. Sk Gaunmo, BigOymacsi KOHKpETH3aIlis, Crelia-
Ji3allis 3Ha4eHHs I[bOTO CJIOBA B YKPaiHCHKIH MOBI.

[ToTparuisitoun B yKpaiHCBKY MOBY, 4Y’>KOMOBHA
JICKCeMa TIepeIyciM 3a3Hae POHETHUHOT ajanTarfii —
MOYMHAE BIITBOPIOBATHCS 33 IOTTIOMOTOF0 3BYKIB ()OHE-
THYHOI CHCTEeMH MOBH-perumieHTa. Oprorpadiaaa
ajianTailisi TePMiHIB CTOCYETbCS HAIMCAHHS YYXKO-
MOBHHX JIEKCEM B YyKpaiHCbKiii MoBi. [IpoGnemmu
BUMOBH Ta HAllMCaHHS YYXOMOBHHX MY3HYHHUX
TEPMIHIB 3BOJISTHCS JIO TAKUX OCHOBHHUX MOMECHTIB:

1. IlepenaBanns 3Byka [g]. B «Ykpaincpkomy
npaBonuci» 1993 poxy BiIZHOBJIEHO JITEPY I, IPOTE
BiJICYTHICTh TIOBHOTO TI€PEITiKY CIiB, Y SKAX BiIIO-
BiJTHO JI0 MOBH-OPHTiHANTYy Tpebda BUKOPUCTOBYBATH
0 OyKBY, € MPUYMHOK PI3HOTO HAMMCAHHS CIiB.
Hanpuxnazn, y «CloBHHKY My3U4HOI TEPMIHOJIOTIi»
(1930), sxmit yxmaneHo 3a mpasomucoMm 1928 poky,
BHUKOPHUCTAHO JITEPy I' U TpaHCHiTepaii g: bOrorensb-
2opH, ¢hmrorenveopn, ¢opuinar [11]. HaromicTb
y CIIOBHUKY-N0BiTHUKY FOpist FOneBuya (2003) gesxi
TEpPMiHM HAIMCAHO 3 JITEPOIO I (eexenvbon, epud,
Kinbghnioeenn, Kiasipaycyye, MiHe3uneep, huioeensb-
eopn [12]), a nesiki — 3 1 (yyr, popuinar [12]).

2. Hammmcanns HiMmenbkoro mudronra |ei]. Taxi
CHOJIyKM BapTO IepelaBaTd HaWOMMK4e OO0 3BY-
yaHHS B MOBi-pkepeni. Tomy 3rifHO 3 BUMOTamu
«YkpaiHcekoro mpasonucy» 1928 poky y «ClnoBHUKY
My3u4HOi1 TepMiHojorii» (1930) mocainoBHO BHKO-
PHUCTOBYIOTh HAIlMCAHHS ail: xanenvmaicmep, KOH-
yepmmaticmep, asummomus, maticmepsintep [11].
[TopiBHSEMO 31 CIIOBOM Maiicmep Ta TIOXiTHUMH
Maiicmepka, MaicmepHull, MalicmepHuK, matcmep-
HiCMb, MaticmepHs, MAatlCmpuHs, Macmposda, Mati-
cmposuil, K1 JaBHO MOOYTYIOTh B YKpaiHCHKii MOBI.
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OTxe, 1 My3u4Hi TepMiHU BapTo Oyno O 3amucyBatu
anayorigo. [IpoTe cydacHi CITOBHUKH HE 30epiraroTh
OITHAKOBOTO TpadidHoro oopMIICHHS CHOPiTHECHUX
ciiB 1 (PIKCYIOTh CYTOJOCHI 3 POCIMCHKMMH BapiaH-
TaMH TEPMiHH Oaemmericmep, KaneabMeucmep, KoH-
yepmmeticmep, meticmep3unzep, xopmeticmep [12].

3. IlepenaBanust 30iry rojocHux. BignosigHo 10
«YKkpaincekoro mpasonucy» 1928 poky B «CIIOBHUKY
My3u4HO1 TepMinomorii» (1930) aBTopm mpoekTy
YHHUKAJIM HEBJIACTUBOTO YKpaiHCHKiIH MOBi 30iry
TOJIOCHUX -auU-, -ia-: asOupoH, nagza, Medisnma, nis-
Hicm, nisuo, nisnons, gopmenisino [11]. IlpaBonuc
1933 poky ynonmiOHMB HamucaHHS A0 POCIMCHKOI:
ayoughon, naysa, meodianma, niavicm, gpopmeniano
[12]. ITpaBommc 2019 poky 103BOJIsIE BapiaHTHE ITepe-
TaBaHHS -au-: a80ughon 1 ayougon, nagza i naysa.

4. JloTpuMaHHA «IpaByia 1€B’ ITKM» — HATUCAHHS
U TICHA 1, T, 3, €, 11, K, 4, 1L, p. CocTepiraeMo TeH1eH-
IO JIO IOTPUMAaHHSI IIbOTO TPaBUIIa, 30KpeMa y CIOB-
HuKy-noBimHuKy lOpis HOueswua: meuicmepsuneep,
Minesureep, yurk [12], mpoTe TparuIsIOTHCS BHITAIKH
HEeNpaBWIBHOI TpaHcmiTepaii: gopmiccivo [12].

5. Hammcanus pasom abo uyepe3 gedic.
CriocrepiraeMo pi3HOOIM y 3amucyBaHHI HiMellb-
kux TepMiHiB Generalbass — 3aranpHuUEl  Oac
ta Blockflote — Qnetita 3 OmoxkoM. Y «CIOBHHKY
My3uqHOi TepmiHoioriiy (1930) eenepandac [11]
HAIMCAaHO Pa3oM, a y CIIOBHUKY-IOBiTHUKY lOpis
IOuesnua (2003) — uepe3 aedic: ecenepar-bac [12].
OcCKifbKM B MOTHBAIIIMHINM 0a31 MiCTUTBCS MIiJAPSTHE
CIIOBOCIIONTyYEHHsI (3arajbHuil 0ac), med TepMiH
BapTO MUCATH pa3oM. TepMmiH Orok@relima THALITYTH
MEepeBaKHO Pa3oM, aJUKE YaCTHHKA 070K Mae 3Ha-
YeHHS «3 OJIOKOM». A depe3 Jedic MUy Th YaCTUHKY
010K, SKIIO BOHA 03HAYAE «Y BHUIVISL OJIOKa»: O10K-
cxema, onox-anapam, O10K-MEXaHi3M.

6. Hamucanns 06e3 TOABOEHHS B YyKpaiH-
CBKiMl MOBi: itan. barcarolla — 6apkapona, itain.
intermezzo — inmepmeyo, 1Taj. pianissimo — niaui-
cumo, iTa. fortissimo — popmucumo.

['pamaruuna aganramisi 4y)KOMOBHHX MY3HYHHX
TEpMiHIB — 1le HAOyTTs IEBHUX TPAMAaTHYHUX KaTero-
piil, mpuTaMaHHUX YKpaiHChKild MOBi. J{o mpukiany,
B ITAHCHKIN MOBI Taki TepMiHH, sIK allegro, adagio,
moderato, € IMEHHUKaMH YOJIOBIYOTO POAY, a IIi XK

TEpMiHM Ta IXHi IepeKIIaieHi BiAMOBITHIKH B yKpaiH-
CBKill MOBI € IPUCTTIBHUKAMH: A/le2po — WUBUOKO, A0d-
21CI0 — NOBLILHO, MOOepamo — nomipho. [IpucCTiBHUKH
B ITAMMCHKIN MOBI KOPEIIOIOTh B YKPATHCHKIN MOBI
3 AlenpucIiBHUKAM: ritardando — pimapoando — yno-
BIILHIOIOYU, NON troppo — HOH MPONO — He NOCHi-
waroyy. ITamichbKuil TPUKMETHUK [ento BiAOBITa€e
YKpaTHCHKOMY TPUCITIBHUKY JI€HMO — NOBLIbHO.

3amo3udeHi TEPMIHH CTAOTh IPOAYKTHBHUMH
B TEpMIHOTBOpPEHHI — 1 Ileé € BarOMHM TOKa3HHKOM
CJIOBOTBIPHOTO 3aCBO€HHSI Yy>KOMOBHOT'O TEpMiHa.
Tak, BiJ 3al03MYCHUX OCHOB YTBOPEHO B YKpaiH-
CBbKiif MOBI1 IMEHHUKH (ap@ ‘sp, ipmyo3nicms, 0emo-
HY8anHs), TIPUKMETHUKHU (a1bmoeutl, 2apMOHIYHULL,
MENOOUYHUL, — KYNAemHUll,  IHCMPYMEeHMAalbHUlL),
TECTIOBA  (AKOMNAHYBAMU, APAHICYBAMU, MY3UKY-
samul, conb@eodncysamis).

be3 cymHiBY, 4y)KOMOBHHUH TEPMIiH € JOPEUHHM,
SKIIO BiH O3HAYAE IOHSTTS, SIKE HE Ma€ YKPaiHCHKOTO
BINMOBITHUKA. J[7Is1 BIATBOPEHHS MHTOMHUX BiIIO-
BIIHUKIB HEOOXigHa ITiJIeCIIpsIMOBaHA HaIllOHAJbHA
MOBHA TIOJIITHKA JIepKaBU — CTBOPEHHS TEPMIiHOIO-
TiYHUX KOMICiH, siki OM yKpaiHi30ByBaJd TEpMiHO-
CHCTEMH Ta YKJIaJalH eJeKTPOHHI OaHKU TEpPMiHiB.

BucnoBkm i nponosunii. OTxe, cydacHa ykpain-
ChKa My3WYHa TEPMIHOJIOTiSI HEOMHOPITHA 32 CBOIM
MOXO/DKEHHSAM. 3Ha4HY i YaCTHHY CTAHOBISATH Tep-
MiHU, 3aIl03WYeH] 3 PI3HUX MOB, MPOTE OCHOBOIO
€ BJIacHE YKpaiHChKi HOMiHALIi.

30epe’KeHHIO aBTEHTUYHOCTH HAyKOBOI MOBH
CTpusic BUKOPUCTAHHS HAsSBHUX B YKPAiHCBKiM MOBI
MoJiesiell TBOPEHHS TePMiHIB: BTOPHHHOI HOMIHAIIT,
MopdosorigHoro Ta MOP(OIOTO-CHHTAKCHIHOTO
Croco0iB TBOPEHHS, BUKOPUCTAHHS CJIOBOCIIOTYYCHb
(amamiTnaHOTO CcrI0c00y). 3ar03WYEHHST TEPMIHIB i3
Yy)KAX MOB € HACIIJKOM iHTErpaliifHuX MpOLECiB.
[MpuyrHaMKM TOMIMPEHHS YY)KOMOBHHMX HOMiHAIiN
y MY3W4YHIA TEpMIiHOJOTIi YKpaiHCbKOI MOBH € TEH-
JISHIIIS IO CIIeIiaTi3alii, MOBHOT eKOHOMIi Ta iHTep-
HaroHamizamii. bamaHc muTomMoro M 3amo3MYEeHOrO
B MY3HUYHIH TEpMiHOIOTIi Ma€ KOHTPOJIIOBATH CIEIli-
aJbHA JIepyKaBHA MOBHA KOMICisl, aJ)KE HEBUIIPAB/IaHE
BUKOPHUCTAHHSI 3all03MYeHb 32 YMOBH (YHKIIIOHY-
BaHHS B MOB1 aBTOXTOHHHX BiJTIOBiTHHKIB € 3arpo3-
JINBUM SIBUILEM JJII CY4aCHOI YKPaiHChKOI MOBH.

CNMNCOK BUKOPUCTAHUX OXEPEN:
1. bynuk-Bepxona C. BTopuHHa HOMiHaLis SK CMoCiO TBOPEHHS MY3W4YHMX TEPMIHIB B YKpaiHCbKI MOBI.
BicHuk HaujoHanbHo2o yHigepcumemy «Jlbsigcbka monimexrika» Ne 620. lNpobnemu ykpaiHCbKOi mepmiHonoail.

NbBiB, 2008. C. 62-65.

2. bynuk-Bepxona C. MopdonoriyHuii cnocid TBOPEHHS K Xepero NonoBHEHHS CKNagy YKpaiHCbKOi My3UYHOI
TepMiHoneKcukn. BicHuk JTbgiecbkoeo yHisepcumemy. Cepis ¢inonoaiyHa. Jbie, 2000. Bun. 29. C. 259-271.

3. bynuk-Bepxona C., Terniseup KO. AHaniTu4HMM cnocib TBOPEHHS My3UYHUX TEPMIHIB YKpaiHCbKOi MOBW. ByeHi
3anucku THY imeHi B. |. BepHadcbkoeo. Cepisi: ®@inonoeisi. CouianbHi komyHikauii. Tom 31 (70). Ne 1. YactuHa 1.

KuiB : «'enbBeTukar, 2020. C. 8-12.
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ooyenm Kageopu eymManimapuux ma npupoOHUUX OUCYUNIIH
Misicpezionanvroi akademii ynpasiiHHs nepcoHaiom

Y cTatTi Ha MaTepiani roBipoK cepeHbOHaAAHINPSAHCLKOro apeany ykpaiHCbkol MOBW NpoaHanizoBaHo cnocobu HoMi-
Hauil TKaLbKOI JIEKCMKK, 30KpeMa NEKCUKO-CEMaHTUYHOI rpynu Ha3B OCi0, NOB’A3aHMX i3 TKALTBOM, Ta NEKCUKO-CEMaH-
TUYHOI rpynM Ha3B NPUCTPOIB, 3HapPsAAb Ta Ail, NOB’A3aHKX i3 BUFOTOBMNEHHAM OCHOBM Ans TkaHHs. Lli rpynu o6’egHytotb
penpeseHTaHT TakuMx ceM: ‘MoauHa, SKa 3aMMaeTbCsa TKaHHAM'; ‘OpYyXMHa Tkada'; ‘4omnoBik Tkani’; ‘cuH Tkada’; ‘godka
TKaya'; ‘nigmancrep Tkavya'; ‘nogmHa, sika He BMie abo NiHYETbCs TKaTK', ‘MPUCTPIA, Ha SKOMY CHYHOTb OCHOBY AnNs TKAHHS',
‘CHyBaTU, POOGWTY OCHOBY ANS TKAHHS', ‘3HapAAANA A1 HAMOTYBAHHSA HUTOK Ha KOTYLLKY YOBHUKA', ‘3HapsAAs, 3a 4ONOMO-
rOt0 SIKOrO rOTYHOTb OCHOBY A HAMOTYBaHHS Ha HaBil (PUTKK)', ‘KPIOYOK A5 MPOTAryBaHHS HATOK Yepe3 HauynHHS | 6naT’.

Y npoueci JocnigkeHHs npeacTaBneHo 0CcobNMBOCTI penpeseHTalLlii 3'9Co0BaHO CTPYKTYPHO-CEMaHTUYHY OpraHisaLito:
NeKCeMM, L0 BUHMKNW LUASAXOM MOPCOIOriYHOT Y1 CEMaHTUYHOT AepyBaLlil; aHaniTUYHi Ha3Bw — aTpnbyTMBHI N cybCTaH-
TUBHI CITOBOCNOMYY€HHS; NPOMNO3UTUBHI — y hOpMi peyeHHs. YacTuHa ogHOCHIBHMX HaiMeHyBaHb 36epexeHi y CBigOMOCTi
AianekToHOCiiB nonpu apxaisauito camux peanii. baxaHHsi MOBLiB AaTh Binbl JOKNagHy XapakTepucTuKy npegmera,
Ha3BY SKOro BOHW HE NaM’ATaloTb, CMOHYKaE A0 BXMBAHHA MPUAMEHHUKOBO-BIAMIHKOBMX KOHCTPYKLIA, CIIOBOCMONYY€EHb,
MPOMO3UTUBHKX CTPYKTYP, LLIO CBiAYaTb MPO He3aBepLLEHICTb NPOLECY HOMiHaLil Ta apxai3auitio creuiani3oBaHunx Hass
y nam’sTi iHopmaHTiB. [MpocTexxeHo 0CcoBNMBOCTI HOMIHATUBHMX NPOLLECIB LMX FPYN NEKCUKU, BUSIBNEHO CUCTEMHI 3B’A3KM
OOCnigpKyBaHMX HOMEHIB. 3acBigveHo nekcemu, siki MarTb Pi3Hi CNOBOTBIPHI, (DOHETUYHI, aKLEHTYaUiliHi Ta rpaMmaTuyHi
BapiaHTW B cepefHbOHaAAHINPAHCHKMX rOBipKax, 3yMOBIEHI 34aTHICTIO MOBLB 40 iHAMBIAYaNbHOIO TBOPEHHS, CpPUYMHE-
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HOrO CMCTEMOIO FOBIPOK, TaK i MiXKAianeKTHUMU KOHTakTaMu. 3BepHEHO yBary Ha BnacHe TepMmiHu, cyocTuTyTH, Lo Habynu
crneLjianiaoBaHOro 3Ha4YeHHS 3@ CYMiIXKHICTIO 3 MOHATTAMM BMPOOHMYOT NEKCMKM Ta 3a nogibHicTio dopmu, N 3aranbHo-
BXWBaHi Ha3Bu. [onicemMaHTUYHICTb Ta CTPYKTYpPHa OpraHisauis X JIEKCUKO-CEMaHTUYHMX Py CBigYaTb NPo apxaisadito
TKaLbKOro pemecna ta fiuHaMiky Noro NIeKCU4HOro cKnagy.

KnrouoBi cnoBa: HoMiHaLis, cema, penpe3eHTaHT, nekcema, TepMiH, CEMaHTUKa, BapiaHT, JIeKCMKO-CEMaHTUYHa rpyna.

The article has analyzed the methods of nomination of weaving vocabulary, in particular the lexical-semantic group
of persons’ names connected with weaving, and the lexical-semantic group of names of devices, tools and actions con-
nected with making the basis for weaving. These groups bring together representatives of the following families: ‘a person
engaged in weaving’; ‘a weaver’s wife’; ‘a weaver’'s man’; ‘a weaver’s son’; ‘a weaver’s daughter’; ‘a weaver’s apprentice’;
‘a person who does not know how to weave or is lazy to do it', ‘a device on which the warp is woven, 'to warp, to make
a warp weave’, ‘a tool for winding threads on a shuttle spool (ritki)’, ‘a hook for pulling threads through utensils’.

In the course of the research the peculiarities of representation have been presented, the structural-semantic organi-
zation has been clarified: lexemes that have arisen by morphological or semantic derivation; analytical names — attributive
and substantive phrases; and propositional — in the form of a sentence. Some of the one-word names are preserved in
the minds of dialect bearers, despite the archaization of the realities themselves. The desire of speakers to give a more
detailed description of a subject, the name of which they do not remember, encourages the use of prepositional-case
constructions, phrases, propositional structures, indicating the incompleteness of the nomination process and archaiza-
tion of specialized names in the memory of informants. The peculiarities of the nominative processes of these vocabulary
groups have been traced, the system connections of the examined nouns have been revealed. The lexemes that have
different word-forming, phonetic, accentuation and grammatical variants in the Middle Dnieper dialects, due to the ability
of speakers to individual creation caused by the system of dialects, and interdialectal contacts have been proved. Attention
has been paid to the actual terms, substitutes that have acquired specialized meaning in connection with the concepts
of industrial vocabulary and similarity of form, and common names. The polysemanticity and structural organization of these
lexical-semantic groups testify about the archaization of the weaving craft and the dynamics of its lexical composition.

Key words: nomination, sema, representative, lexeme, term, semantics, variant, lexical-semantic group.

IloctanoBka mnpodaeMu. [locmiKeHHS TeMa-  PsAb Ta i, OB SI3aHUX i3 BUTOTOBJICHHSIM OCHOBH

TUYHHAX TPYI JIEKCUKH, TIporeciB TpaHchopmariii 1 1 TKaHHS, BUSBUTH CHUCTEMHI 3B S3KH JOCIIIKY-
CTPYKTYPHOTO CKJIJly i CEMAHTUKU € OJIHUM i3 BaK-  BaHUX HOMCHIB, IXHIO CEMAHTHKY Ta BapiaTUBHICTb.

JIMBHX 3aBaHb Cy4acHOTO MOBO3HaBCTBA. OCKUIBKU Bukiaax ocHoBHoro marepiaiay. OO0’ekrom
JICKCUYHUHN CKJIAJ| JIIaJICKTHOI MOBHM BBR)KAIOTh Hali-  JOKJIAQJHOTO aHAli3y B CTATTi CTajlu JBI JICKCHKO-
OUTBII JMHAMIYHUM MOPIBHSHO 3 IHIMIMMHU CTpykK-  cemaHtnuHi rpymu (JICT): Ha3B 0ci0, moB’si3aHUX

TYpPHUMH PIBHSAMH, OCKIIBKM BiH 3a3HA€ 3MIH fK 13 TKalTBOM, 1 Ha3B NPUCTPOIB, 3HAPSAAb Ta Jii,
YHACJIiJOK BJIACHE JIIHIBAJIbHHUX, TaK 1 MI03aMOBHUX  IIOB’SI3aHMX 13 BUI'OTOBJICHHSM OCHOBHM ISl TKaHHS.
YMHHUKIB: apxaizalis JJeKceM, CIPUYMHEHA JeakTy- Y MeXax KOXKHOI 3 HUX BHUPI3HAEMO CEMaHTHYHI

anizauiero peaniid, MDKMOBHI ¥ MDKIianekTHI KOH-  Mikporpynu Ha3B (CMI), mo peanizyloTh ceMmu.
TaKTH, B3a€MOBIUIMB 1 B3aeMonpoHukHeHHs JiTepa-  JICIT Ha3B ocib, moB’s3aHMX i3 TKalTBOM, HEYHC-
TYPHO HOPMATHBHHUX 1 J1aJICKTHUX EJIEMCHTIB. JIeHHA; i1 yTBOPIOIOTH PENPE3EHTAHTH CEM: ‘JIIO/IMHA,

AHai3 ocTaHHIX X0CTiIKeHb i myOsdikamiid.  sika 3aliMaeThCS TKaAHHSAM; ‘IpyKUHA TKada’; ‘4oJIo-
VY npyrii momoBuHi XX CT. 00’€KTOM JIEKCHKOJIOTiY-  BiK TKaJi’; ‘CHH TKa4a’; ‘70YKa TKada’; ‘TiaMancTep
HUX JIOCIHI/DKEHb CTaja HapoJHa BUPOOHHWYA TepMi-  TKadya’; ‘JIOJIMHA, siKa He BMi€ a00 JIHYEThCS TKaTH .
Hojorisg. TepMiHOCHCTEMYy TKalTBa K TEMaTHYHY CemMa ‘mroiHa, siKa 3aiMa€eThCsl TKAHHAM  perpe-
rpyiy, o 00’€HyE€ HU3KY JIGKCUKO-CEMAaHTUYHUX  3€HTOBaHA B CEPEIHBOHAATHINPSIHCHKUX TOBIp-
IpyII, y HAyKOBIH JTiTeparypi MpoaHa i3o0BaHO BJEKCH-  Kax JiekceMamu mxay (Y, T, Jlut, 31, Bur), mlkan’a

KOJIOTIYHOMY, ETHMOJIOTiuHOMY, Jekcukorpadiunomy  (JIm, Max, BB, Mck, JIu, Bm), mxa'y uxa (Y, Cu,
ta JiHreoreorpadiunomy acrnekrax (3. Becenoscbka [T, Mck, B, TP), mkalu ‘u(u’xa (b6, Cwm, I'm, Xu,
[3], O. Tpy6auos [11], M. dzennsenisehkuii [7], T.  Bum, JI3, BB, TH), mkau xa (Mza, Tn), mlkan nuy’a
Tpyxau [12], T. Boponina [4], M. Ilasnosa [10], (B), a Takox locinka (Pr, Okc, Cru, Hp), '6aba
I. Hikonaenko [9], I. I pumaruesud [5]). Akryansricts  (Het, Kp, Mp, 3B) Ta ¢opMamMu MHOXHUHH mKa'y i,
HAIIIOTO JOCII/DKCHHS TOJISITaE B TOMY, 10 JIEKCUKa  0a'6u. Penpe3eHTaHTH CeMH YTBOPEHI 3a JIOMOMO-
TKallTBa, 30KpeMa B CEpPeAHbOHANIHIMPSHCHKAX  TOI0 CY(IKCiB -ux(a), -i(s); CIOpagudHO BKHBaHI
TOBipKax, JOCIi/pKEHa JIMIEe YacTKOBO, 30BCIM Bijl-  crmenu(idyHi JepuBaTH YTBOpPEHI HaifuacTime 3a
CYTHI TIpalli, 3aIMCaHi B MOJbOBMX YMOBAX BiJ cTap-  JOMOMOrow Ccy(hikciB -x(a), -mvruy(s) (m'kau 'ka,
IIIOTO MOKOJIHHS A1aJIeKTOHOCITB, SIKi MaJId CTOCYHOK  m'kan 'nuy’a). 3aranbHOBKUBaHI JiekceMu i inka,
JIO TKAIIbKOTO ITPOMUCITY. \6aba wabynu BTOPUHHOT HOMIHALIIT, MOXKITMBO, Yepe3

I[MocTranoBka 3aBaanHHsi. Mera cTarTi — KOMI-  Te, MO B JOCTIUKYBAaHUX TOBIpPKaxX IIMM pPEMECIOM
JIEKCHO JTOCIIIUTH JICKCUKO-CEMaHTHYHI TPYITH HA3B  3aliMalvCs B OCHOBHOMY XIHKH 1 371e0UTBIIOTO (Y
0ci0, TTOB’A3aHMX 13 TKALITBOM, 1 HA3B MMPUCTPOIB, 3Ha-  1950-1960-x pp. XX cT.) )KIHKM HaWCTApPIIOTO BIKY.
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Po3nozin TpymoBoi MisSIIBHOCTI 32 CTATTIO, SIKAH BijI-
OyBaBCsl 3/1aBHA, CIPUSB TOMY, 1[0 TKaHHSAM 3aliMa-
JIUCS TIEPEBAKHO JKIHKH, alie TPATUISUIACS BUIIAJKH,
KOJTY TKAIITBO OYIJIO YOJIOBIYUM PEMECIIOM, OCOOINBO
SKIIO BOHO HaOyBaJo BUPOOHHYOTO XapakTepy.
Jlekcema mxau MoKe IMO3HAYATH 0CI0 SIK YOIOBIYOT,
TakK 1 kiHo4oi crari [§, ¢. 114-115].

I3 penpe3eHTaHTaMu ceMM ‘JIOAMHA, AKa 3aliMa-
€THCS TKAHHSAM TICHO TTOB’s13aHI MaHI()ECTaHTH CEM,
BHJIUICHNX 32 MU(EpeHIIHHUMHU 03HAKAMH «CTIOPiI-
HEHICTh Ta CBOSIITBOY, «CTABJIICHHS JI0 pOOOTH».

Cemy ‘npyXHHa TKaya' peaizylioTh TEPMiHOIEK-
cemu mra'y ‘uxa (Ma, Mp, JIm, Ki, X1, M, H6, XK,
Cw™), mxa'u’'osa (I') Ta 3arajdbHOBXKHMBAHI Ha3BH 3i
CIIEIiaTi30BaHOI0 CEMAHTUKOIO Opyorcuna (M, T,
JI3), be ‘inka (38, TH, Kp, B, JI3p, Mck, [p, Vi, /1B,
KT, IBx, K, K3, JIm, Her, ITn, Pr, C0). A ockiabKH
TKayiB y cenax Oyno Hebararo, TO KIHKY MOTJIM Ha3H-
BaTd Ha iM’S YM HA3WBAIHU APYXKHUHOWO: 710 'imen’i
(Bp, B, MpH, 31, TP, I'n3, b6, Us, b, B, Bb, Bh,
Cu, Burn, [k, Okc). Y ToBipkax nepeBakaroTh OJTHO-
CJTIBHI 3arajJbHOBKHMBaHI HOMEHH. Takok HasBHI 1O
IBi qyOneTHi Ha3Bu: mxalu ‘uxa // Opyocuna mra'u a
(JI3), opybrcuna // opy'scuna mrxav'a (Tn). Y ty-
MauHOMY CJIOBHHUKY JIEKCEMa mKa4uxa MmojiaHa 31 3Ha-
YEHHSIM «JIpYKHHA TKaday [2, c. 1456].

Cemy  ‘HONOBIK TKami’® peanizoBaHO JIEKCe-
mamu mkau” (Mn), mylorcux (MpH), 4 onols i (M,
Xn, B, Mu, Kp, Mck, 3kp, 10p, Bmm, Mpm, TH,
Bn, JIzp, Ap, Yn, AB, XK, 34, Isx, [, Hm, K, K3,
JIm, I, Pr, C6) Ta ckiageHnMHu HaliMEHYBaHHSIMHU
mlkanun 4 on'os ik (Mn), mxa'u ‘uwun u ono's ‘ix (JI3,
K3), u onolé ix mra'y uxu (BB), o'moit wo u’:e (I'n).
Tepmin mkau' 3acBigueHO JHIE B OMHIN TOBIpII,
a OUTbIIa YacTWHA PEIPE3ECHTAHTIB — 3araJlbHOBKH-
BaHi CJIOBa, 110 HAOYBalOTh CIEIIALHOTO 3HAUCHHS
B KOHTEKCTi. /{0 BiacHe TEpMiHIB HAJECKHUThH JICK-
cema mray . Y BTCCYM mxa'y uwiun — «HaIeKHAN
tkagnci» [BTCCYM, c. 1456]. Y Gararbox roBipkax
YOJIOBiKa TKaJsli HasuBaiau no imen’i (Bp, JIB, Mck,
3n, Bam, JIn, TP, I'n3, b6, Us, b, Bb, Bu, Cu, Bun,
I'nk, Okc) [8, c. 115].

Cemy ‘cuH TKada’ peaji3ylOTh JIEKCEMH CUH
Mn, Xa, M, T, Bam), 10 imu (1B, M, Mck, 3kp,
J6p, JI3), B iHIMX M0CIiPKyBaHUX TOBIpKax pernpe-
3eHTaHT no ivmen’i (Bp, 1B, Mck, 31, B, JIn, TP,
I'm3, b6, Us, b, Bb, Bu, Cu, B, I'mk, Okc). IHomi
JUIsl BIOKJIaJHEHHS iHpopMalii MOBIi BUKOPUCTOBY-
BAJIM CIIOBOCIIONYYEHHs mKa'u uxu cun (Ku), 10’ imu
mka'y ‘uxu (JI3).

CeMmy ‘modka TKada' pPemnpe3cHTOBAHO TEPMIHOM
mxa'y ‘iena (Mpir), JIdiiie y 1BOX rOBipKax — TEPMiHO-
JIOTIYHUMH CIIOBOCHONYYCHHAMU mKa'u uxu 004 ‘ka
(Ku), '0’imu mxa'y ‘uxu (JI3), 3aranbHOBKHBAHHMH
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HaszBam# 0oy ‘ka (M, X, M, T'n, Mck), |0 imu (M,
I, Mcxk, 3xp, [16p) Ta no limen i (Bp, JIB, Mck, 31,
Bam, JIn, TP, I'm3, b6, Us, b, Bb, B, Cu, Bun,
Ik, Okc). Jlekcema mra'u ‘igna — TepMiH, TiATBEp-
JOKCHHSIM 4OTO € BU3HAYCHHS y TIYMAuyHOMY CJIOB-
HUKY — «JI0uKa TKaday» [2, c. 1456]. OTxe, penpeseH-
TaHTH CEM ‘CHMH TKaya’, ‘I0uka TKada’ 37eO1IbIIOro
peanizyloTh CEMaHTHKy CIIOPIIHEHOCTi, TOMi SIK
3B’5130K 13 TKAIITBOM BUSBIICHUH CIIOPAIHMYHO B Ha3Bi
mxa'yigna Ta CyOCTAaHTHBHUX CJIOBOCIIONYYEHHSX
mxau ‘uxu 0oy ‘ka, 10 ‘imu mxa'y ‘uxu.

Cema ‘migmaiicTep Tkaya' NpelncTaBleHa JIEKCe-
Moto 7 ‘iomaiicmup (Ma, M), ipote 37e01IbIIoT0,
3a iH(oOpMarli€ro MiaJeKTOHOCIIB, ¥ HUX HE OyJo
MiAMaiCTpiB, OCKUTBKH B CiM’siX, Je Oyin TKadi, 11e
peMeciio TepenaBaiy HallaJkaM, a Ii3Hile BOHO
B3araii faeaktyanizyBanocs. Jlekcema n i maiicmup
Mae OilbII 3arajibHe 3HaYeHHs, TOMY 10 BOHA BXKH-
BaHa B TEPMIHOJICKCHUIIl PI3HHUX TaTy3eH.

Cewmy ‘momuHa, sika He BMi€ a00 JIIHYETHCS TKaTH
PETpPEe3eHTYIOTh KillbKa JIeKCeM 1 IXHIX BapiaHTiB:
nedap’ (Xn, Mpm, Cwm), lzeoap (Ba, B, I'n3, B6),
nooap’ (I'm), nodap (B, JIu, ), ze"'0ay 'a (Jn,
Hp, HO, BH, TP, Hx, K, M, I'n, Kp, Mps, 1, [Bx,
JI3p), ne'oawy ‘o (Mpn, i, BB, Cm), e oawy uy’a
(K3, Im), ze“oay’yea (Mm, Bp, Bm, 3B, Vi),
n'in'm’atika (B, HO), 'neyx (Ki), ne'poba (Mn),
m'pymu‘n’ (Mn), éa'n’au 'ka (JIM) Ta IPUKMETHUKOM
7'inusa (JI3, Mpr). OCKiIbKH B NEpIiil MOJOBHHI
XX CrT. censHM MaJld TPALIOBaTH BiJ Majoro 1o
BEJIMKOTO, B KUIBKOX T'OBIpKax CeMy IPEICTaBIICHO
PEYEHHEBMUMHU KOHCTPYKIIAMU He 6y 10 ma'kux (Oxc,
Cr), 6c’i polounu (Illnr). V TiiyMayHOMY CIOBHHKY
MOJITAHO HOMEHU 8A/IAKA «PO3M. JCTAP», HEYK «PO3M.
HETSIMYII[a, HEIOCBIJUYEHA, Majo 3HAK4Ya JIFOJMHAY,
mpymenb «nepen. pozm. Hepobay [2, c. 111, 783,
1482]. Takum urHOM, BUIlI€3a3HAYCHI MaHI()eCTaHTH
HaJe)XaTh J0 3araJbHOBXHUBAHOI €MOIlIHHO-3a0apB-
JICHO1 JIEKCHUKH, peajli3yrouH MOIUPEHE B CEPEIOBHUIIT
CeJIsIH HeTaTWBHE CTaBIICHHS [0 JIHHUBHUX JIFONEH.

Y JICT' Ha3B npuCTpoiB, 3Hapsiap Ta Mii,
MOB’SI3aHKUX 13 BUTOTOBJICHHSM OCHOBHU JUIS TKaHHS,
Bruokpemiiroemo CMI, 110 peanizyroTh CeMU: ‘TpH-
CTpiHi, HA IKOMY CHYIOTh OCHOBY ISl TKAHHS , ‘CHY-
BaTH, POOWTH OCHOBY IJISl TKaHHS , ‘3HAPSIIS IS
HAMOTYBaHHS HHTOK Ha KOTYIIKYy YOBHHKa ', ‘3Ha-
PSS, 3a JOMOMOTOK) SIKOTO TOTYHOTH OCHOBY JIJIS
HAMOTYBaHHS Ha HaBiil (PUTKH)’, ‘KPIOUOK JJISI TIPO-
TSATYBaHHS! HUTOK Yepe3 HauuHHS 1 0T’

MamnidecTanTu ceMu ‘TPHUCTPIN, HA SKOMY CHY-
FOTh OCHOBY JUTSI TKAHHSI TIOXOZSTH BiJl IIECTIOBA CHY-
eamu: ¢’'u’ienuy’a (JIm, o, To, Kn, I3, B6, I,
X1, Mpn, 38, Yn, Her, Bam, I, TH), ¢ 1isnuy ’a
Mn), cunoeénuy’a (b6, JIm), oc’ln’ienuy’a
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Ma, Mn), cwylearka (IAB), cuy'éan’nux (Kp),
cny'san’nuy’a (Cu, JIB, Okc). Haityxuanimoro
B 00CTEKEHHX TOBIpKax € yiekcema ¢ 'u ienuy’a ta ii
Bapiantu ¢ 'n’isnuy’a, cnoenuy’a, oc’'n’isnuy’a.
CroBOTBiIpHHMIT BapiaHT  cHYl6aika TpUTaMaHHUI
3axifHId 30HI cepeaHbOHAIIHIMIPSIHCHKOTO —ape-
any (YmaHcbkuii, XpUCTUHIBChKHN 1 TanbHIBCHKUIA
paiionn). Jlekcemu ocrignuys, cHi6HUYA KTPAMITHB-
HUH pUITaJ], Ha SKOMY HAMOTYIOTH (CHYIOTH) OCHOBY
(HMTKY) JUT TKAHHS TIOJIOTHa» 3acBi4eHi H y mod-
TaBChKHX roBipkax [1, c. 68].

Ha3Bu Ha mo3Ha4eHHs IPUCTPOIO, HA SIKOMY CHY-
FOTh OCHOBY JJIl TKAHHS, Ta HAWMEHYBaHHs MOro yac-
THUH TIepeOyBaloTh y BITHOMICHHSX IIiJie — YacTHHA.
JlekcnuHy pempe3eHTaIlifo CeM 3acBiIYeHO JIHIIe
B OKpEMHUX TOBipKaxX, 30KpeMa, CEeMH ‘CTEp)KEHb

(Bepereno)’ — cmepowcun’ (Pr), wmup (Kn), wn'in’

(Xn), k ‘ilnou 'ku (Mn); ‘niepexpectst’ —nepexpec’'m’a
(M, Mn, JB), masxpe‘cm (Kn), nolpenu’i (I'm),
‘gaCcTHUHA, 3a JIOMIOMOTOIO SKOI pPOOJATH YMHH
kon’i (JIH); ‘kinodok y cHiBHUIN — w'!momnun’ (),
c'meporcun’ (M, JIH), wnuv 'ax (Mn), & 'inou ok
(Mn), x inou ‘ku (Mn), 'konou ‘xu (JIn), opy'u ‘ox (M,
Ku). PenipesenTanT, 110 peaii3yloTh YaCTUHU CHIB-
HUIII, 3aCTYIUIN BJIaCHE TEPMIiHM HAHMEHYBaHHSIMHU
3 iHmux BUpoOHUUHNX chep (nepe'xpec’m’a, wmup,
winenuk, wn'in’, c'meporcun’) Uu 3aralbHOBKHBaHI
(x ‘inou ok, k ‘ilnou ‘ku, 'konou ‘xu, opy's ‘ox).

3araJioM KiTbKICTh PENpE3eHTAHTIB Ha IO3Ha-
YCHHSI YaCTHH TMPUCTPOIO, HA SKOMY CHYIOTh OCHOBY
JUIS. TKaHHS, He3HAYHa, TOMY 10 1H(GOPMAHTH HE
PO3PI3HSIN YaCTUHU CHIBHUIII. 3adikcoBaHi 31e011h-
IIOTO JIEKCeMH, SKi IMEHYIOTh YaCTHHH CHIBHHUII,
TOTOXHI Ha3BaM, II0 MO3HAYAIOTh YACTUHU BUTYIIIKH.
Lle onuHuUI BUPOOHUYOT JIEKCHUKH, SIKi Y CBiJIOMOCTI
JialeKTOHOCIiB 3aKpiIuleHi SK Taki, M0 MOXYTb
MO3HAYaTH YacTHHH TNPUMITUBHUX MEXaHi3MiB,
a oTXKe, Ha0yBarOTh TEPMIHOJIOTI9HOT CEMAaHTHUKH.

Cemy ‘micme, e TepexXpelryloTbcsi HHUTKH
OCHOBH’ peasi3yioTh JiekceMu u ulnu (Mn, /I, I'n,
JI3, B6, Mck), kol6ura (Bp), nepe'x'pecm’a (Bp, M,
C0) Ta npuitMEHHUKOBO-BiIMiHKOBa ci1o0BOodopMa (1)
na'y un’:i (b6, Mpm). JIo TepMiHOCHCTEMH TKaITBa
HAJIEXKHUTh TUIBKH JIEKCeMa u ulnu, sKy 3adikcoBaHO
y crnoBHuKy b.J[. I'piHdYeHKa 3 1BOMa 3HAYEHHSMHU:
1) «mbcTo, B MEepekpemmBaOTCS HUTH OCHOBBIY;
2) «KOJBIIIKU Bb CHOBaJIKb, IPU MOMOIIH KOTOPHIXb
nbiarorest unHM [6, €. 462] Ta y CIOBHUKY — «MICIIE,
JIe TIepexpelryroTbcs HUTKH OCHOBU» [2, c. 1601].
[ammi Ha3BM HAOYIW CTIEIiaTi30BaHOI CEMAHTHKH.

CeMy ‘cHyBaTH, POOUTH OCHOBY JUIS TKaHHS’
npenacTaBieHo jgekcemamu cuylsam’ (JIn, Bp, MpH,
JI3, JIu, Am, 1B, To, Cru, Mpn, Ma, Hx, Mn, X,
I'm3, I'm, Ku, Her, 3n, In, B, IBx, 3kp, K, Jlm,

C6, Pr, Tu, Bu, TP, Ct, H6, B6, Okc), mo'mam’ (JI3)
Ta CIIOBOTBipHMMHK Bapiantamu  ochylsam’ (Kp),
obcny'eam’ (TP), nacnylsam’ (Ilm). YV po3nosiasx
iH(hopMaHTH YacTO BKUBAIOTH 0C000BI (hopmu miec-
JiB TenepimHboro yacy cuyiy (Ma, Okc), cuyltiem
(Oxkc), cmwyliemo (J10p), cmwy'iey’:a (Cru, K, JI8,
3kp) i GopMU MUHYIOTO 4Yacy, OCKUIBKH Jisl BiJ0y-
Banacst B Munyinomy (cuy'eana (I'm), cny'sanu (1M,
3xp, JI3, Tu, Bu, TP, Ct, H6, b6, Oxc, 111, IBX, JIm,
IB), ocny'sanu (Kp), oocny'saru (TP)) ta cioso-
crnionydeHHst waxkuloam’ na ocmosy (Mm). Orxe,
CKJIaJHUKaMU CEMaHTUYHOI MIKPOTPYIIH € A1€CIOBO
chyléam’ ta #ioro GpopMOTBOpUi i CIOBOTBIpHI Bapi-
antu [8, c. 105].

Jlumre B KiTbKOX TOBipKax 3acBiUeHO JIEKCHYHY
peaizalliro ceMu ‘3HapSIJIs ISl HAMOTYBAHHSI HUTOK
Ha Wnynabky’: nlp’adka (b6, 1B, MpH, JI3p, 16p,
Mpn, C6, BB), nlpaoka (Bp, 31, Cu, Bim). B inmmx
TOBIpKax JiaJeKTOHOCIT He 1maM’sITaloTh Ha3BU 3Ha-
PSS, 32 JIOTIOMOTOIO SIKOTO HAMOTYBQJIM HUTKU Ha
HIITYJIBKY, OCKIJIBKK B 1XHIX poIWHaX ab0 He TKalu,
a00 BOHM HE BUKOHYBAJIM Ili€l ii, 3Ba)karouum Ha
BikoBY Kareropiro (1930—1950-i poku HapOIKEeHHs).

Cemy ‘3Hapsans, 3a JOMOMOTOIO SIKOTO TOTYIOTh
OCHOBY JUIsI HAMOTYBaHHS Ha HaBill (PUTKH) peai-
3ye nexcema pumxu (JI3, JIm, Bp, 1B, Ma, M, X,
I'm3, I'n, b6, Cr, 311, Cu, 3kp, 16p, CO).

HaiiMeHyBaHHsS YacTWH 3HAPSJIA, 332 JOMOMO-
rOI0 SIKOTO TOTYIOTH OCHOBY Ui HaMOTYBaHHS Ha
HaBiif, mnepeOyBalOTh y BiJHOLICHHSX LiJe — Yac-
THHa CTOCOBHO IILOTO MPHCTpPOIO. Perepryap maHi-
(decTtanTiB 0OMEXEHWH, 3pigKa TMPEe3eHTOBaHI MBI
cemu: ‘3yoku’ — lsyou (I, J16p), 3y0'ku (M, Mn,
), 13y6y ‘uku (JI3, X, T'n, Ma, JIm, Bp, Tn3); ‘Bin-
cranb MK 3yOkamu’ — wi'u ‘inuna (Bp), déa 'nan’y’i
wupulnu (JIm). 1lle mis IBOX ceM ‘OB IUIAHKH
paMKu’, ‘KiHI[I pUTOK’ B3araji HE 3aCBiTYCHO JICK-
cHYHOi peai3allii, OCKITbKH TiaJeKTOHOCI{ BXE HE
YIEHYIOTh 3a3HAYCHUN CEMaHTUIHHIA TTPOCTI.

CeMy ‘KpIOYOK JUIsl MPOTITYBAHHS HUTOK 4epes
HAuUHHS 1 OJST’ TPEICTABICHO HEBEJIMKOK Killb-
KICTIO JIeKCeM Ta TXHIX (DOHETHUHHX 1 CIIOBOTBIPHUX
BapianTiB: leorka (Mn, Kp), 2y ’a (Bp, Xa, M),
kln'yu'ka (I'm), kp’y'u'ox (Bp, M), xpy'v ox (Kp),
kpy'u ey ‘ox (JIm), 'nanou ‘ka (Jm). Y Oinpriii yacTuHi
TOBipOK He 3a(hiKCOBAaHO HOMEHIB Ha TIO3HAYCHHS ITi€T
peauii, OCKiIbKH MOBLI ii HE BUKOPUCTOBYBaJIU 200
JK BOHA cTepTa B MaM’sTi JdialleKToHOCIiB. Jlekcemn
auy’a i «kln'yy 'ka momiceMaHTHYHI; 3HAYEHHS, MO
CTOCYEThCS TKalTBa, 3adikcoBaHo B «CioBapi»
b. JI. I'pindenka: eruys «pu TKaHIA KOBpa: TUHbIKa
JUis  pa3nbiieHis BEPXHHXb W HWKHUXD PSJIOBb
OCHOBBI KOBpa»; KJIIOYKA «KPIOYOKB JISi MPOTATH-
BaHisl HUTEW dYepe3 HauWHHS U OmaAT (y TKaden)»
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[6, 111, c. 290, 255]. Cepen nmogaHux 10 TEPMiHOJIO-
TYHUX HaJEXaTh JEKCEMU 2auy 'a, K'a'yu ‘Ka, 10 THX,
10 HaOyIIH CIeMiaTi30BaHOro 3HAYEHHS, — Kp V'u ‘0K
Ta Horo (oHEeTHYHi i CIOBOTBIpHI BapiaHTH, [0
3araJbHOBKUBAHUX — nanou ka [8, c. 106].
BucnoBku. Orxe, y JICI Ha3B 0ci0, 10B’s13aHUX
13 TKalTBOM, 3aCBIYEHO, 110 TKAI[bKUM IPOMHC-
JIOM 3aiiMaJTuCsl TIEPEBAYKHO KIHKHU, HA 110 BKA3yIOTh
criemianbHi HOMEHH 3 adikcaMu -ux(a), -1(1), -k(a),
-1bHUY (), -iéH(a). Pempe3eHTaHTH, SKi MarOTh
OCHOBY mKa-, HAJIGKaTh 10 TEPMIHOCUCTEMHU TKa-
1TBa. Y 10CIi Ky BaHUX TOBipKax JeKceMama'y uxa
B PO3yMiHHI JIIaJICKTOHOCITB Ma€ 3HAYCHHS <OKiHKa,
sKa 3alMaeTbCs TKAHHSAM», TOJI SIK Y CIOBHHKAxX
1 OJJaHO 3 1HIIOI CEMAaHTHUKOIO — <OKIHKA TKada
[6, IV, c. 268; 2, c. 1456]. CnemianizoBaHoro 3Ha-
4yeHHs1 HaOyJau 3araJbHOBXHMBaHI Ha3BH Xxa'3 aiikd,
brc ‘inka, '6aba, '0ou ‘ka, cun, 4 onols ix, mo penpe-

3€HTYIOTh MiKTeMaTHuHi 3B’s3ku. HaszBu mpu-
CTpOIB, 3HAPSIH TA JIii, OB’ SI3aHUX 13 BUTOTOBJICH-
HSM OCHOBH /ISl TKaHHS, NPEJCTABICHO HE B YCIiX
roBipkax abo B3araii iX He 3aCBilYEHO, OCOOIUBO
HallMeHyBaHb 4YacTUH LMX 3Hapsiab. Jlo BiacHe
TEPMIHIB TKaITBa HaJeKaTh JIEKCeMU ¢ 'H igHuY 'a
3 il (OHETHYHMMHU BapiaHTaMH, pumku, 2iuy’a,
Kn'yu'ka. Cyberurytu (xp’yu ok, wmup, wn'in’,
w!momnun’, c'mepoicun’) HabyIH ClIemiaai3oBaHOTO
3HAYEHHS 32 CYMIXHICTIO 3 TIOHATTSMH BHPOOHHUIOT
JIEKCHKH Ta 3a nofibHicTIo hopmu (nepe'x'pec’'m’a,
wnu'y ak, '3y6u). Taoni ManigecTanTH — 3aranabHO-
BKuBaHi HasBu (w'y inuna, 'konou ku, Opyu ok,
K ‘iltou "ok, nolpeny’i). Jleski ceMu MOBII peai3y-
I0Th TIPOMO3UTUBHUMHU CTPYKTypaMu (‘BiJICTaHb
MK 3yOkamu’ Oea 'man’y’i wupu'nu), OCKiTBKH
3HaHHS PO 00 €KT IIe HasBHI, OJHAK HA3Ba CTEPTa
3 IXHBOT am’sITi.
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YMOBHI MO3HAYEHHSA TOBIPOK

Os — Oisnuku, Om — OemsaHui MNepescnas-XmenbHuubkui p-H; ¥Yn — Ynawiska, b — byga TapalyaHcekuid p-H;
Jlw, — JNiwmna, JNIH — JleoniBka, Wn - LneHgiBka Karapnuubkuin p-H; Kp — Kapanuwi MWpoHIBCbKMA p-H;
Hct — HacTtawkun PokntHsaHCBKMI p-H KniBCcbKoi 06n.;

3kp — 3ikpaHui CemeHiBcbknin p-H; J13p — Jlasopku MpebiHcbkuii p-H; Y — Yesenbua Opxuubkuii p-H MonTtas-
CbKOi 001.;

Bn — Binbwaxa, Xn — XnuctyHieska, MpH — MopwuHui MopoguieHcekmun p-H; Hx — Hexanku, Kn — Konomuui,
Tn — Tononi [pa6iBcbknin p-H; KT — XXutHukm XKawkiscbkun p-H; Op — Opabisui, 13 — MenbmasiB 30NM0TOHICbKUIA p-H;
B6 — Bobpuugs, In - Jlinnaee, K3 — Kosapiska, KH — KoHoH4a KaHicbkuin p-H; CT — CTynuyHe KaTeprHONinbCbkuii p-H;
'm — Mywku, 38 — 3aBagiska, Mpn — Muponinns, H6 — Habytis, Cm — CamopigHsa KopcyHb-LLUeBYeHkiBCbkMI p-H;
BH — BurHorpag, TP — Toscti Poru JlucsaHcekun p-H; IBx — IBaxHu, MNn — MNonyaHa MoHacTUPULLEHCBKUIA P-H;
Bw — BuwHononb, 3n — 3eneHbkiB TanbHiBCbkMn p-H; OB — [dobposoan, Pr — PoroBa YmaHCbKMN p-H;
Bnw — BinbwaHka, C4 — CuuiBka XpuctuHiscbkuin p-H; Bp — Bepwaui, Mg — Megseaiska, Mn — MenbHukn, C6 —
Cy6orTiB YurmpuHcbkuin p-H; BB — Benvka Bypimka, Mck — MockaneHkn YopHobaiscbkuin p-H; CrH — CurHaiska,
13 — NosoBatka LUnonsHcekmin p-H Yepkacbkoi o6n.;

[6p — [ibpiska, Mk — MonnkoBo HoBomupropoacbkuii p-H KipoBorpagcbka o6n.
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Hauyionanvroeo ropuduunoeo yuigepcumemy imeri Apocnasa Myopozo

Y cTatTi Ha MaTepiani peknaMHux CrioraHiB kKaHauaaTiB y npe3naeHTn Ykpainm (1991-2019 pokis) npoBeaeHo aHanis
MOBHUX 3ac06iB, BUKOPUCTaHUX aBTopamu AN CTBOPEHHS NO3UTUBHOTO iMIZXY y4aCHUKIB BUOOpUMx neperoHis. MNonitTuyxHa
peknama € HeBig EMHOK YaCTUHOK AEMOKPATUYHMX MPOLIECIB Y CYCMiNbCTBI, CKNagHnM i 6aratorpaHHUM SiBULLEM MOBHOI
AircHocTi. KnoyoBrM eneMeHTOM YChiLLHOro MOMiTUYHOIO peknamMyBaHHs € NO3UTUBHUIA iMIOX NONiTMKa, peknaMHa Tex-
HoIoria HauineHa Ha Te, Wwob BubopLi BiaYynn B kaHaugatax Ti pucu, ski XoTinm 6u maTtv cami, TakKum YMHOM KaHAMAaT He
CTiNbKM EMOHCTPYE BNacHi SKOCTI, CKiNbKW Bidobpaxae Ti, L0 MOMY NPUAMCYIOTh, i siki 6 Gaxkana matu nybnika. Yci pos-
IMSAHYTI CROraHn KaHaWAaTiB y Npe3naeHT NPsiMo UM 3aByanbOBaHO MiAKPeCntoBanu «nopsaHiCTb» NOMITUKIB, LLO B yKpa-
THCbKIN KynbTypi € BUYEepnHUM i GaraTorpaHH/M NOHATTAM ANS NO3UTUBHOI XapaKkTepucTuka ocobu aisya. Cneuwndika
CroraHiB NoOnNiTUYHOI peKknamu BUABNSAETLCA AK Y NNaHi BigobpaxeHHs, Tak i B nnaHi amicty. MoBHi ocobnmsocTi racen noni-
TUYHOT peknamMmn MoxHa crnoctepirati Ha rpadivyHO-OOHETUYHOMY, FpaMaTUHHOMY, NTEKCUYHOMY Ta CUHTAKCUYHOMY PIBHSIX.
®yHKLiOHYBaHHSA MOBHUX OAMHMLb, iX CMiBBIAHOLLIEHHS B MOMITUYHOMY CrlOraHi 3yMoBreHi HeobXigHICTIO CTBOPEHHS YMOB
ANS NPYBEPHEHHS yBarv Ta LWBWAKOTO CNIPUNHATTS 3BEPHEHDb, @ TaKoX CMOHYKaHHS A0 Aii — Bubopy Ta ronocyBaHHs 3a
kaHgugarta. CneundidyHnM Ans crnoraHis € 30inblleHa NMMTOMa Bara iMEHHWKa Ta AdiecnoBa: (yHKLisi Ha3uBaHHS, CMOHY-
KaHHsi 4O Aii NOSICHIOTb Taky nepesary. Ha CMHTakCMYHOMY piBHI aBTOPU NONITUYHMX racen BigaatoTb nepesary NpocTum
PeYeHHSIM, a TaKoX PeYeHHsIM, Lo cknadatoTbCs 3 ofHOro cnosa. OcobnMBOCTI IEKCUYHOTO CKagy CroraHiB NoniTMYHOT
peknamMu nonsratTb Y BXMBaAHHI CNELM®IYHUX MOBHUX OOMHULb, SKi MaloTb CTUNICTUYMHE 3abapBneHHs NSt CTBOPEHHS
No3uTUBHOIO 0bpasy nonitvka. JocnigkeHHs CnoraHiB peknaMHMX KaMnaHin kKaHamaaTiB y npe3anaeHTy YkpaiHu, ski oTpu-
mManu niaTpumky BMOOpLiB, 4ano 3MOry Ai¥Ti BUMCHOBKY, WO A06ip MOBHMX 3acobiB Afsi CTBOPEHHS racen nofiTUYHoI
peknamu € KrniyYoBMM A CTBOPEHHS iMIZKY NONiTHKa, a TakKoX AOCATHEHHS NparMaTUyYHOT METU — CMOHYKaHHS rpoMaasiH
3pobuTun BUBIp i nporonocysaTu.

KntouoBi cnoBa: nonitnyHa peknama, iMmigx nonituka, cnoraH, iHpopmauiiHuiz CTunb, MOBHA AIACHICTb.

The article is aimed to analyze the language tools used by the copywriters in political slogans to create positive images
of the candidates for presidency in Ukraine in 1991-2019. Political advertising is an integral part of democratic processes
in society, a complex and multifaceted phenomenon of Ukrainian lingual environment. The choice of language in political
advertisements plays the crucial role in conveying a message as political advertising is a means through which candidates
present themselves to the electorate, mostly through the mass media. The key element of successful political advertising is
a positive image of a politician. The advertising technology aims to make voters feel that the candidates possess the traits
people would like to have themselves, so the candidates do not demonstrate their own qualities but reflect those attributed
to them by the audience. The specificity of the slogans of political advertising is manifested both in terms of display and in
terms of content. The linguistic features of the slogans can be observed at the graphic and phonetic, grammatical, lexical
and syntactic levels. The functioning of language units, their ratio in political slogans are to create the conditions for attract-
ing attention and quick perception of advertisements, as well as motivation to action — to choose and vote for the candi-
date. Specific for slogans is the increased proportion of nouns and verbs: the function of naming for nouns and motivation
to act explain this feature. The peculiarities of the lexical composition of political slogans are the use of specific language
units that are stylistically colorful with the aim to create a positive image of the politician. The study of the slogans of adver-
tising campaigns for Ukrainian presidential candidates who received the support of voters allow to conclude that the choice
of language tools to create slogans of political advertising is the key to creating the images of politicians and achieving
the pragmatic goal — encouraging citizens to vote for them.

Key words: political advertising, image of a politician, slogan, information style, lingual environment.

IlocTanoBka mpooJgemMu. Y Haml Yac cucteMa  rnepeabadeHux miii. OCKUIBKH pekiiama, IMOJITHIHA
MacoBOi KOMYHIKallii, a TakoX IOJIITHYHA peKjiamMa  30KpeMa, € OJHHMM i3 3ac00iB MacoBOi KOMYHIKaIlii,
MEPETBOPUIIMCS Ha O/IMH i3 HAMBaXXIUBIIINX 3ac00iB  3HAYHUM INPOLIAPKOM MAacOBOi KYyJBTYPH, BasKIHd-
YOpaBIiHHS CKJIaJHUMHU CYCHUIBHUMH TIPOLIECAMH.  BUM COLIOJNIHTBAIBHUM (DAaKTOpPOM, IO 3MiHCHIOE
[TonmiTnuHa pekiama craja HEOOXITHMM KOMIOHEH-  TOTY)KHMH IIOAEHHWH BIUIMB Ha IIMPOKI BEPCTBU
TOM I'POMAJICBKOTO JKUTTS K JKEPEJIO 111eH, ysIBICHb,  HACEJIEHHs, 1l HaJIeXUTh BEJIHMKA POJIb Y PO3BUTKY
o0OpaziB, 1m0 30aradyroTh Oe3MOCepeAHiii MOCBi  MOBHHUX IPOIECIB, yIIPOBAHKEHHS YKPATHCHKOT MOBH
MonuHU, (OPMYIOTH 11 OISO, CIOHYKAaITh JO B Pi3Hi cdepu cycminbHOTO KUTTS. ['acia momitnd-
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HOT peKJIaMy KaHJUJIaTiB Y IPE3UACHTH YKpaiHH, 110
CTalld MEPEMOXIIMU Ha BUOOpax, € TPUKIAIaMU
YCHIIIHOTO BIUIMBY Ha MAacOBY CBiJIOMiCTh BHOOPIIIB,
SIKUX TPOiH(OPMYBaIIN 1 CIIOHYKaJH 0 il — poro-
JIOCYBaTH caMe 3a IIbOTO KaHAWAaTa.

AHani3 ocTaHHIX a0caiIkeHb i myOsaikamiii.
AHai3 momiTHYHOT peKiIamMu 37e01IbII0ro 3/11HCHIO-
€THCSI COLIIOJIOraMHM, MOJITUKAMU Ta IOJITOJOIaMH.
[IuTaHHs CTBOpEHHS IMIIKY IIPOAHAI30BaHO B POOO-
tax I [louermosa [11]. I'. I'panan3ep BUBUae mosi-
THUYHY PEKJIaMy sIK 3aci0 pO3BUTKY KOMYHIKaTHBHOTO
JUCKYpCY [S], 0cOOMMBOCTI MOBHOI OpraHi3aliii cjio-
raHa yKpaiHChKOi HOJITUYHOI PEeKJIAaMH JI0CHIJKEHO
B HaykoBuX po3Biakax O. lllemnxwu [ 16], 3acobu peari-
3ar1ii MOBHOI CyT€CTUBHOCTI MOJIITHYHAX PEKIaAMHUAX
CJIOTaHIB MTpoaHai3oBaHo B poboTi A. KoBaseBchkoi
[9], anani3 cnorany Ta HOro MPUHAIEKHOCTI O MOB-
JICHHEBOT'O JKaHPY MOJMITUYHOTO AUCKYPCY HAJICKUTh
O. Bunincekiii [3].

AmHamni3 MOBHHX OIWHHIIL 3aCTOCOBAHMX JUJIS
CTBOPEHHS CJIOTAHIB ITOJITHYHOT peKIaMH Ha rpadid-
HOMY, IPaMaTU4YHOMY, JIEKCHYHOMY Ta CHHTaKCHY-
HOMY piBHSIX Ha PUKJIAAAX racell yCIiIHUX PeKiaM-
HUX KaMIlaHIil KaHauaaTiB y npesugeHtu 3 1991 o
2019 pokiB 3aciyroBy€ MOJJIbIIONO JOCIIIKCHHS.

IlocTanoBka 3aBaanns. Mera crarTi — gocoi-
JUTH MOBHI 3acO0HW, BHKOPHCTaHI aBTOpaMH Tacell
MOJITUYHOT PeKJIaMu Il CTBOPEHHS MO3UTHBHOTO
MKy KaHAMJATiB y Ipe3naeHTH Ykpainu 3 1991 no
2019, gxi BUABWIMCS AI€BUMH, CIOHYKaJIH BUOOPLIB
o0paTu came I[bOTro KaHAMU/aTa B IPE3UICHTH.

Buxkaan ocHoBHoro wmarepiajiy. Ilomitnana
peKiiamMa € HeBiJl’€MHOI0 YaCTHHOIO AEMOKPAaTHYHUX
IIPOIIECIB y CYCITIIBCTBI, CKIIAJIHAM 1 OaratorpaHHuM
siBUIEM MOBHOI fiticHocti. JK. Cirena, skoro crpa-
BEJIMBO HA3WBAIOTh «MaeCTPO CBITOBOI pEKIaMu»»
1 skl 3a0e3MeuyrB YCIHilIHE MPOCYBaHHs OaraTbox
MIOJIITUKIB /IO BEpPIIMH BIaAM, 3a3Ha4yaB: «Peximama
JABHO BXKE HE MPOCTO cioBO y Toprieii. Lle cioBo
y TIOJITHIII, CJIOBO y CYCHIIBHUX BITHOCHHAX, CIIOBO
y Mopauti» [13, c. 15].

VY 3akoni VYkpainu «[Ipo BuGOpu HapoaHuX
JenyTaTiB  YKpaiHu» TOJITHYHA peKiIaMa BU3HA-
yaeThest TakuM 4uHOM: «[lomiThyHa peknama — 1ie
omHa 3 GopM IepenBUOOPHOI ariTallii, oruradeHa 3a
paxyHOK KoIITiB BHOOpunx (hoHIB MapTiit (OI0KiB),
pO3MillleHa 3a JIOTIOMOTOI0 PEKJIaMHUX 3ac00iB, sKa
CTHIOHYKa€e BHOOPIIIB roiocyBaru 3a abo MpOTH TIEB-
HOro cy0’ekTa BUOOpYOro mpoiecy. Jlo momitTuaHol
peKJaMH HaJIe)KUTh BUKOPHCTAHHS CHMBOJIKH ab0
JIOTOTUMIB TapTiii (OJI0KIB) — cy0’€KTIiB BHOOPUYOTO
IIPOIIECy, a TaK CaMO MOBIJOMJICHHS PO MiATPUMKY
naprieto (610KkoM) — Cy0’€KTOM BHOOpPYOTO MpO-
necy abo KaHAWAATOM y JeyTaTH BUIOBUIIHUX YU
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IHIIUX MTyONYHUX 3aX0iB a00 NMPUBEPHEHHS yBaru
IO y9acTi B TAKWX 3axojax maprii (670Ky) — cy0’ekra
BHOOPUYOTO TPOIIECY YU MEBHUX OCI0 SK KaHAWUIATiB
y aemyTtaTtu» [6, c. 49].

MoBa  MONMITHYHOI  PEKJIaMH  PETYIIOETHCS
4. 1 ct. 6 3akony Ykpainu «Ilpo peknamy», a min
4ac MpoIecy BUOOPIB TAKOX Ji€ CreliaibHa HopMa —
4.4 ct. 18 3akony Ykpainu «IIpo 3abe3neueHns GpyHk-
I[IOHYBaHHS YKPAiHCBKOI MOBH SIK JepXKaBHOI».
3riiHO 3 UMMM BOMA CTATTSMH MOBOIO MOJITHYHOT
peKJIaMu i nomiTHaHOi ariTamnii € fepxaBHaMoBa [ 7; 8].

J.X. BapaHHuK 3apaxoBye€ pekiamy A0 BHi-
JICHOTO HUM OKpeMoro (pyHKIIOHAJTbHOTO CTHITIO
miTeparypHoi MoBH — iH(popmariitHoro: «MoxkHa
3 YIIEBHEHICTIO CKa3aTH, IO 3apa3 YK€ Hi B KOTO HE
BUHUKAE CYMHIBY IIOJI0 iICHYBaHHSI OKPEMOTO (PyHK-
IOHAIBHOTO CTHJIIO JIiTepaTypHOoi MOBH — iH(opMma-
uitnoro. Ctunp iH(opManii Mae ycHy Ta THCEMHY
dopMu ¥ icHY€ B KUTBKOX CHTYaTHBHO-TEXHIYHHX
BapiaHTax: raseTHomy (mmcemHa ¢opma), pamio-
TeneBi3iiHOMY, aynuTopHOMY (yCcHI opmn) [2, c. 8].
HwuHi MoxeMO 70#aTH TONITHYHY peKJiaMy B COIli-
aNbHUX Mepekax Ta iHIIMX crnoco0ax MOUIMPEHHS
iHpopmanii B [urepueTi.

Crierudivuni pucu ctumo iHGopMarii mpocrexy-
FOTBCS 1 Ha JIEKCUKO-(PpazeosioriaHoMy, 1 Ha MOpdo-
JIOTIYHOMY Ta CHHTaKCHYHOMY piBHiX. [0OMOBHUM
3aco0oM mepenadi iHhopMarlii B TeKCTax Mol THIHOT
peKJiaMH BUCTYTIae BepOanbHa YacTUHA, TOOTO TEKCT.
[ndopmaniiina GyHKIIs TOMITHYHOI PEKIIaMH € [EH-
TPaJbHOIO, OCKIUJIBKM TOJIOBHUM 3aBJIaHHSIM € O3Ha-
HOMIICHHS ayauTopii 3 TIONITHKOM, KaHIUIATOM,
MOJTITUYHOIO TIAPTi€r0, XHIMH MOTJIIAAMH, IUISMH,
nepeBaramMy Ta MpoHo3ULisIMH.

[MoniTnyHil pekIaMi TaKoXK MPUTAMaHHA KOMYHi-
KaTWBHA (QYHKIIisl, SIKa MOJNATa€ y BCTAHOBJICHHI KOH-
TaKTIB 1 aJIpeCHUX 3B’SI3KIB MK IpeJCTaBHUKAMHU
BJIQJM B CYCITIJILCTBI a00 MpeTeHACHTaMH Ha TIOCaIH
y BHOOpYMX BIQJHUX CTPYKTypax i rpomaasHamMu
1 3aBISKU SIKIM TOBOAATHCSA i€l MONITHUKIB, peTpaH-
CITIOIOTHCS 00pa3H Ta CUMBOJIH.

Uepes KOPCTKY KOHKYPEHI[F0 00’€KT MOJITHY-
HOI pekiamu (ocoba M mapTis, sIKi MPeICTaBISIFOTh
TIEBHI MOTJISIIM HAa COIMIJIbHI MPOOIEeMH Ta CIIocoon
iX BHpIMIEHHS, ONTUMaJbHI NMUISIXA OOJAINTyBaHHS
CYCITIJTBHOTO JKUTTS) Ma€ YiTKO BiPi3HATHCS MOPIiB-
HSHO 3 IHIMMHU TpeTeHieHtamu. OTXe, OAHUM i3
HEHTPAJbHUX MOHITH MOJITUYHOI PEKIaMH € IMiIK
00’eKTa pekyiaMyBaHHs. BilMOBIHO /10 BU3HAYCHHS
B.B. Yuenonoi Ta M.I. Ctapyti, iMix — 1€ KBiHTe-
CEHIIisl peKJIaMHO1 TBOpYOCTi. BiH iHTErpye cy4acHi
pEeKIaMHI TEXHOJIOTii, HOBiTHI IOCSATHEHHS y cdepi
TICHXOJIOT1] CIPUIMHATTA, a TaKOXX TBOPUY 1HIHMBIIY-
ANBHICTh WOTO TBOPLIB. ABTOPH HA3MBAIOTH IMiIK
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JBOJINKUM SIHYCOM peKJIaMH, SIKMI MO€JHY€ peab-
HUH 00’ €KT 13 THMH O4iKyBaHHSIMH, SIKI pOOJIATH HOTO
HACTITBKH TIPUBAOIMBUM, MI00 3a0E3MeIUTH HOTO
edextuBHe cipuitasTTA [14, . 87].

O.B. ®codanoB, aHamizyrouu IMiK TOJITHKIB
y pekiiami, 3a3HavyaB, [0 BUTOHYCHA PEKJIaMHa TeX-
HiKa HaIllJICHa Ha Te, 00 BUOOPII BiIUyId B KaH-
IUAaTax Ti PUCH, SKI XOTUTM OW MaTH caMi, TaKUM
YUHOM KaHIUAAT HE CTUIBKH JCMOHCTPYE BIIACHI
SIKOCTI, CKUTBKH BiToOpakae Ti, M0 HOMY TPUITUCY-
I0Th, 1 sIKi 0 Oaxkana maru myOiika [15, c. 243].

IMipky B MONMITHYHINM pekjiami BIAaCTHBI MEBHI
pHUCH: IMIJDK SIK TIYOJIYHUIA TMOPTPET € AEUi0 CIpo-
MIEHUM TIOPIBHSIHO 3 00 €KTOM, aJie ITIiAKPECIoE
HOTO YHIKaJbHICTB;, 4Yepe3 IMIK CyTTE€BUH 00csAT
iH(opMarlil MoaeThcs B KOHIIEHTPOBAHOMY Ta Hai-
KOPOTILIOMY BHUIJISIAI 32 TIOCEPEAHULTBOM CHUMBOJIIB;
IMIJIK € KOHKPETHHM, ajie PyXJIMBUM, 3a3HAI0UH 3MiH
BIJIMIOB1JTHO JI0 BUMOT [TOTOYHOI CUTYAIIiT; IMI/[K TICB-
HUM YHHOM ifieaizye 00’€KT MONITHYHOT PEeKIIaMH,
a00 TepeOUTbITYI0YH BHUTIAHI PUCH, a00 HAIUISIOUH
00’€KT JOJATKOBMMHU COL[aJbHUMH, 17€0JI0Tr1Y-
HUMHU YU TICHXOJIOTIYHUMH SIKOCTSIMH BiJIITOBIJTHO
JI0 OYIKYBaHb IJILOBOI ayJIUTOPIi; XO4a IMIK TiCHO
MOB’sI3aHUi 31 CBOIM MPOOOpa3oM, BiH pO3BHBA-
€THCS BIATIOBIAHO 0 OYiKyBaHb CYCIIIBCTBA; IMiIK
OayaHcye MK peaJbHUM Ta OaKaHUM, MTYYHO PO3-
IIUPIOIOYH CIPUAHATTA 00’€KTa B 3aIyIaHOBAHOMY
HanpsMi, 3a0X0UyI04H LiJIbOBY ayJUTOPil0 A0 CHIBY-
qacTi y GOpMyBaHHI IMiJDKY.

Y 1991 poui Jleonin Kparuyk, 6a0Tyr04UCh y mipe-
3UACHTH YKpaiHH, 3aIPOTIOHYBAB MOJTITHYHY IPOrpamy
«HoBa VYkpaiHa», sika IpyHTyBaJlacsi Ha TPUHIUIIAX
wartn «J»: «/lepxxaBHicth. Jlemokparis. J[oOpoOyT.
HyxosHictb. [loBipa». IMik moniTHKa MaB Hepeko-
HYBAaTH B TOPSIHOCTI JEpXKaBHOIO [isda, Oopus 3a
CHJIbHY He3aJIeXKHY JIepiKaBy, 31aTHOTO HECTH BiJIO-
BIAJTLHICTS 32 JeMOKpaTuIHnii po3BuToK [10, ¢. 187].

JI. Kyuma y nepenBruOopuiii kamranii BAKOPHUCTO-
ByBaB cioranu: «Kydma: mopsiok, mpais i mops-
HICTBY», «3a npe3uaeHTa Kyumu TBoe mianpueMcTBO
MpamoBaTuMe». 3HOBY CIIOCTEpIraeMo 3a BUOYIO-
BYBaHHSM 00pa3y 4YecHOI NpaIbOBUTOI 1 MOPSIHOT
JIIOITUHH, 3JIaTHOI TIOKPAIyBaTH JKUTTS, CTBOPIOOYH
YMOBH IS TIpalli, HABOMAYH JIaj B ekoHoMiri [12].

Pexnamui cnoranm B. FOmenka «Bipro. 3Haro.
Moskemoy, «He croBoM, a ainom», «3aKoH OIUH IS
Bcix», «Mup Bam!y, «tOmenko, Tak!» «banauram —
TIOPMH» OKPECJIOIOTh 00pa3 4YeCHOi, MpaiboBUTOI,
JIOCBITYCHOI JIFOMWHMU, 37aTHOI OOpOTHCS 3a CIpa-
BEIUTMBICTh. 3HOBY MPOIVIAAAETHCS KIIOYOBE CIIOBO
TOPSITHUIY, sIKe TIIyMa4uThcsl y CIOBHUKY YKpaiH-
CBKOI MOBH SIK «HE 3[IaTHHM Ha IOraHi, HedecHi abo
amMopaJibHI BYUMHKH; YeCHUI» [12]
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Ilepensubopya kammanis [1. ITopomieHka Bij-
OyBanacs B yMOBaxX 4acTKOBOI BTPaTH TEPUTOPiaiib-
HOI TIiicHOCTI Ta BiliHM Ha JloHOaci, ToMy OCHO-
BHUM MeECEKeM, 110 MOOLIi3yBaB BUOOPIIB, CTAIIO
racno: «O0epu MUp», SIKE BIAMOBIIANIO CIIOIIBAHHSIM
YKpaiHI[iB Ha BCTaHOBIICHHS MHpPY SKHaWIIBULIC,
«KuTtH mo-HoBoMYy» — OOIISIHKA MOJITHKA CIPHUSITH
MOKPAIICHHIO JKUTTS YKpAiHIIiB, Oa)XaHHS BiAIOBI-
JIATH Big9alayrHOMY Oa)KaHHIO BHOOPIIIB TIOJ0IAaTH
TSDKKI BUKITUKA [1].

l'acmo «Apwmis. Mosa. Bipa» cramo romo-
BHUM Yy mnepensubopuiii kammanii I1. [Topomrenka
y 2019 pomi. Y cBOEMY IIOPIYHOMY 3BEPHEHHI JI0
nenyrariB BepxoBuoi Pamm 20 ciuns 2018 poky
I1. Tlopomrenko Ha3BaB apmir0, MOBY Ta Bipy ¢op-
MYJOI0  CydYacHOi  YKpaiHCBhKOI  iJIGHTUYHOCTI.
[Ipesunent migkpecnus, mo YkpaiHa noOymgyBaia
0o€3naTHy apMmito, MOBEPTA€ CBOIM LEPKBI «TigHE
MicIle y CBITOBOMY HpaBOCaB’i», a TAaKOXK 3MIITHIO-
€TbCSL POJIb YKPAiHCBKOI MOBH — «CKJIaJIOBOI CHIIH
1 ycmixy Hamoro Hapomxy» [1].

Y nepenBudopuiii 60potr0i B. 3eneHcrkuii 001
BTUIMTH Taki racia BuOopuoi kammanii, sk «KiHenp
enoxu 011HOCTI», «KiHenp enoxu OpexHi» Ta «KiHeupb
ernoxu kamaiOHOCTI», 3aBepIINTH BiiiHy Ha JloHOaci,
MOBEPHYTH YKPATHCHKI TEPUTOPIT, TOCATUTH KOPYIIITi-
oHepiB [4]. 3HOBY criOCTEpiracMo CTBOPEHHS 00pazy
PINIy40ro MOMITHKA, 3ATHOTO TOI0JIATH HABITh TaKi
BIYHI JIOACHKI BajaH, K >KaglOHICTH Ta HEYECHICTD.

OTxe, pO3MISIHYBILY CIOTaHU PEKJIAMHHUX KaMIia-
Hill Tipe3ueHTiB YKpaiHu, MOXHa 3pOOUTH BHCHO-
BOK, IO TiJ 9ac BHOOPUOI KaMITaHii CTBOPIOETHCS
0COOTMBHUH CITOBECHUH MOPTPET MONITHIHOTO Jis4a,
B SIKOMY I JIFOAWHA 3a JIOTIOMOTOI0 MOBJICHHE-
BUX 3aCO00IB HAJIISIETECSA BUKIIOYHO MMO3UTHBHUMH
pucamMu TOPSIHOT CHIIBHOI OCOOMCTOCTI, 3JIaTHOT
ICTOTHO TIOKPAIIMTH JKUTTS MOTCHIIHHUX BUOOPIIIB,
SKHX TaKa pekjiama 3a0XOTUTh JI0 Jii — MpOroyocy-
BaTH 3a CaMe LIbOTr0 IOJITHKA.

MoOBHI 0COOMMBOCTI Tacem MONITHYHOI peKIaMH
MOKHacrocTepirarnHarpadiyHo-QpoHEeTHUHOMY, Tpa-
MaTU4YHOMY, IEKCUYHOMY Ta CHHTAaKCUYHOMY PiBHSX.

Crnenugika pekJaMHHX Tacell BUSBISETHCS
K y TIa"i BimoOpaskeHHs, Tak 1 B IUIaHI 3MICTY.
TekcT Moke OyTH TIOB’S3aHHM 13 CyCHIIbHO-3HA-
qymuMu  nudpamMu, MO € JOJaTKOBHM 3ac000M
NPUBEPHEHHS yBarW, a TaKOX CTHUCHEHHS TEK-
cry. Hanpuknan, BuOopua kammanis JI.J[. Kyumwu
CYIIPOBO/IKYBAJIACsl TAaKUM CJIOTaHOM: 5 POKIB CTa-
oinmpHOCTI + 5 pokiB 3pocranna = 31 XOBTHSI.
JonarkoBuM 3acO00M MPUBEPHEHHS yBaru Ta CIIOHY-
KaHHS JI0 PO3AYyMIB € M00ip CIiB, M0 TOYHHAIOTHCS
3 ozxHakoBoi mitepu: «JlepkaBHicTb. JeMokparis.
Jo6poOyt. dyxoBHicte. [loBipa» y mporpami
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5 /1 Jleonina Kpasuyxka. [lepuri nBi nitepu npizsuiia
B. 3enencekoro Bumisiucs rpadivHO 1 BigirpaBain
pOJIb CBOEPIAHOTO 3aIO3MYCHHS apTHUKITIO 3 aHTJIiH-
cekoi: 3E!xomana, ToOTO came 11t KOMaHa.
Oco0iamMBOCTI  (YHKIIOHYBAaHHS MOBHHX OIH-
HUIb, IX CIIBBIJIHOLICHHS B TOJITUYHOMY CJIOTaHi
3yMOBJICHI HEOOXiJHICTIO CTBOPEHHSI YMOB JIJIsI TIPH-
BEPHEHHSI YBary Ta IBUIKOTO CHPUHHSTTS 3BEPHEHbD.
CrienuiqHOI0 IS CIIOTaHIB IMOMITHYHOI peKJIaMH
€ 30UIBIIEHAa IMUTOMAa Bara IMEHHHUKIB Ta II€CIIB.
CyOCTaHTHBHICTh € HACIIIKOM HaMmaraHHs aBTOpa
MEPEeTBOPUTH CJIOBO ab0 CJIOBOCIONYYCHHS Ha
pEUCHHS, aj/pKe TOJIOBHA BIJIMIHHICTH CJIOBOCIIONY-
YEeHHS Bil pe4eHHS — BIACYTHICTh NMPEINKaTHBHOCTI,
sIKa OJHO3HAYHO CIHIBBIIHOCHTH 3MICT pPEUYCHHS
3 peaIbHOIO JIIHCHICTIO. Y MONIITHYHUX raciiaX MOBHI
3ac00H MPEIUKATUBHOCTI YaCTKOBO 3aMiHIOIOTHCS Ha
HEMOBHI: caM CJIOTaH, SKM{ BHCTYIA€ 3HAKOM YiTKO
OKpECJIeHOI KOMYHIKaTHBHOI CHTYyallii, OJHO3HAYHO
CIIBBITHOCHUTH 3MiCT TEKCTY 3 HEMOBHOIO JIHCHICTIO.
Hanpuknaz, y racni I1. Ilopomenka «Apwmisi. Moga.
Bipa» Tppoma cioBamu nepesaeThesl IUPOKU KOH-
TEKCT, 10 y3araJbHIOE Pe3yJIbTaTH MOJITHYHOT JisJTb-
HOCTI Mpe3ueHTa, TOOTO 1i cJI0Ba BiJirpaioTh poib
MapKepiB, SIKi CIPHUSIOTH PO3ropTaHHIO iH(opMaIii
y CBiTOMOCTI BHOOPIII. Bimbmmuii BiICOTOK iMEHHU-
KiB, 110 BKUBAIOTHCS B HA3MBHOMY BiJIMiHKY, MOJKHA
MTOSICHUTH BaXIIMBICTIO JUTs ciioraHa (DyHKII1 Ha3u-
BaHHs. Came iIMCHHUK BHCTYIA€ KIIOYOBUM Ta Haii-
OLITBII EKCIIPECHBHO 3a0apBIICHUM €JIEMEHTOM.
TunoBuM JjIsl MONMITHYHOT pEKIaMU € aKTHBHE
BXKHBaHHS JIECTIB Ta HEOCOOOBUX (hopM miecioBa.
BuxopucTtanHs mi€ciiB BBAKAETHCS TOJIOBHUM 3aC0-
0OM, 34aTHMM CIIOHYKaTH 4YMTaya OO BUKOHAHHS
meBHOI 1ii. JliecaoBa BXKHBAIOTHCSA TOJOBHUM YHHOM
y QopMax TemepimiHboro abo MaiOyTHBOTO dHacy,
B MUHYJOMY 4aci Ta yMOBHOMY CIIOCO01 Maiixke He
3ycTpidaroThes. OcoOIMBO peKJIaMHHUM TaciaM IpH-
TaMaHHUHA HaKa30BUH CrociO. Y peksIlaMHii KamIa-
Hii II. Ilopomenka cnoran «/lymaii!» y moemnansi
3 (ororpadisMu MONITUKIB, Yui Aii MOITIM BHKIIH-
KaTH y BUOOPLIB HEBIOBOJICHHS 1 HETaTUBHY peak-
1ito, popMyBaB y CBiIOMOCTI JItO/IeH OKPEMUI TEKCT.
VY BiamoBige pekiamicti B. 3eneHcekoro crBo-
prm 3akmuK «/ymait TE!», migkpecnrorouu, mo 10
BHOOPIIS BAPTO 3BEPTATHCS BBiwIHBIIIE HA « Buy», HiK,
sk 3BepTascd [1. [lopomenko, Ha «TH», THM CaMHUM
BHCJIOBHJIM HETaTHBHE CTABJICHHS 0 (aMiTbsPHOCTI
y 3BEpHEHHI 710 BHOOPIiB. HeMOXIUBICTh BUKOpHC-
TaHHS JECTIB Y MUHYJIOMY 4aci MOSCHIOETHCS TUM
(hakTOM, 110 TIO CYTi CBOIH peKJIaMHHI TEKCT CIIPS-
MOBaHMI TUTBKH B MaiiOyTHE, YUTAa4eBi IPOIOHY-
€THCSl BAKOHATH MIEBHY 110 a00 CKOPUCTATHCS AisIMU
THIIMX 0Ci0 YW MPEeaMETIiB MiCIsl CIPUUHSATTS TEKCTY.
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Ha cuHTakcMuHOMY piBHI aBTOpU 3BEpHEHb
MOJIITHYHOI PEeKJIaMHU BiJIIAIOTh TepeBary MpoCTUM,
MOMIPHO TONIUPEHUM peueHHsSM. Haiitmenmioro
OCHOBHOIO OJIMHHUIIEI0 MOBH € CIIOBO, CHHTaKCHYHI
(hopMU cII0Ba BBAKAIOTHCS TIEPBUHHUMHE OTUHUIISIMH
cuHTakcucy. CJI0BO CIIyKUTh JUisi TIOOYIOBH PEYCHB
1 caMe MOXe BHCTYIATH SIK MiHIMaJbHE pPEUCHHSI.
Y moniThyHIN pekiami JesKi racia IiJIKOM CKiana-
IOTBbCS 3 ONHOCTIBHHUX pEUYCHb, HaNpHKiIam: «Bipro.
3Hato. MoxemMo», e KOPOTKUI TEKCT Nepeiae BIIEB-
HEHICTh KaHJIUJaTa y BIACHUX CHJIaX, a TAKOXK Tepe-
KOHaHHSI BUOOPIIIB, 1110 pa30M BOHH 3/[aTHI 3MIHUTH
JKUTTS Ha Kpaiie. DyHKIS BIUIUBY, NpPUTaMaHHA
PEKIIAMHOMY TEKCTY, pealli3yeThCsl TOJIOBHIM YHHOM
Ha CHHTAKCUIHOMY PiBHIi.

OcoOIMBOCTI JIGKCUYHOTO CKIIAAY CJIOTaHIB ITOJTi-
TUYHOT peKJIaMH MOJIATAIOTh Y BKMBaHHI crienugiv-
HUX JICKCUYHUX OJIMHHMIIb, SKi MAIOTh [IEBHE CTUJIIC-
THYHe 3a0apBiieHHs, HalJacTimie sl CTBOPEHHS
MO3UTHBHOTO 00pa3y JIOJIMHH, 3[aTHOT KepyBaTu
1 mpuiiMatu HeJerki pimeHHs. CIoraHd MiCTSATh
caMe Tl JIEKCHSIHI OJMHMIN, 110 BIAIOBIJAIOTH CIIO-
JIiIBaHHSM JIFOJICH, TIOB’SI3aHUM 3 YCITIIITHOI [(isiTb-
HICTIO MOJIITUKIB: «Bipa», «100poOyT», «rapaHTii»,
«CTabIBHICTE», «PO3BUTOK». AJie 4acoM came
JIEKCUYHI OMUHUII («KaTIOHICTEY, «PO3KPATAHHSY,
«OpexHs») BUKOPUCTOBYIOTHCS JUIsl BUKIIMKY Hera-
THBHOI peakuii Ha aii koHKypeHTa. [lepeBaxaroTh
TaKOXK CIIOBA, SKi JIETKO «YHTAKOTHCS» TiJ Yac
HIBUKOTO CIIPUIHSTTS TEKCTY.

BucHoBku. OyHKIIOHYBaHHS MOBHHX KOMIIO-
HEHTIB Y peKJIaMi 3yMOBIIOETHCS 11 MparMaTHIHUMHA
HACTaHOBaMH. 3 OISy Ha Te, IO METOI0 peKJIaM-
HOTO TEKCTYy € Tepeq0adyeHull MICUXOTiHT BiCTUIHHHA
BIUTUB, TIPUBEPHCHHS W yTpUMaHHS YBaru, CIIiO-
HYKaHHS J10 Aii, TOpEYHUMHU y IIbOMY TEKCTi € BCi
MOBHI OJMHHIl, SIKI JIETKO Ii3HATH, 3amaM’sSTaTH,
MOBTOPHUTH. JIOCHIMKEHHS CIOTAaHIB pPEKIaMHUX
KaMITaHIi KaHIWJATiB Yy NPe3uJeHTH YKpainu
(1991-2019), sxi oTrpuManu MIATPUMKY BHOOP-
1[iB, TOOTO BUSBHIIUCS JTIEBUMHU, JAJI0 3MOTY JINTH
BHUCHOBKY, II0 J00ip MOBHHX 3aco0iB IJisi CTBO-
PEHHSI racelt MOJITUYHOT PEKIIAMH € KIIFOYOBUM ISt
CTBOPEHHS IMIIKY TIOJIITHKA, & TAKOXK JOCSTHEHHS
MparMaTUYHOI METH — CIIOHYKaHHS TPOMaJsH Bif-
IaTU CBiM rojioc 3a moiituka. CiaoraH moJiiTUYHOL
pexiIaMu sBis€ co0O0 Pi3HOBHI iHPOpPMaLiHHOTO
TEKCTY, XapaKTePU3y€EThCsI 3aBEPIICHICTIO BepOab-
HOT Ta HeBepOAJIbHOT OpraHi3alii i € CKJIaJHUM KOM-
MO3UIITHUM YTBOPEHHSIM, MOBIICHHEBHM TBOPOM,
TOJOBHUMH (YHKIIISIMA SIKOTO € 1H(pOpMyBaHHS,
MOTHBYBaHHS, CIIOHYKAaHHs [0 BUKOHAHHS IPOIIO-
HoBaHo1 nii. ['acia moxiTHYHOI pexinaMu Hayiexarb
JI0 MOBHOI JifiCHOCTI cy4acHOi YKpaiHH.
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COMPARISONS INTHE INDIVIDUALAUTHOR’S STYLE OF M.M. KOTSIUBYNSKY
AS THE DEVELOPMENT OF HISTORICAL AND CULTURAL TRADITIONS

Mapuyk O.I.,
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Kanouoam Qinonio2iuHux Hayk, OOYyeHm,

Odoyenm Kapeopu yKpaincokoi Qinonozii i Memoouxku Ha84aHHs Yaxoeux OUCYUNJIiH
ITig0ennoykpaincbko20 HAYiOHANbHO2O nedazociunozo yHisepcumemy imeni K. /1. YVuuncokoeo

MornmbneHa po3pobka NpobrnemaTunky NOPIBHSHbL B YKPAIHCbKI MOBI, 3BaXatoumn Ha CKNadHICTb, PO3MAiTiCTb Ta (oyH-
JaMeHTarnbHy BaroMiCTb iX ANs MOBM 3arafioM i Xy4OXHbOTO MOBMEHHS 30KpEMa, 3anuLLaeTbCa HaranbHOK NoTpebot.
MopiBHAHHSA M.M. Kouo6uHCbKOro 6iflbLUOK Y/ MEHLLO MipO BUKOpPUCTaHI y baraTbox poboTax, NpMcBAYEHUX KoMnapa-
TUBHMM KOHCTPYKUISIM YKpaiHCbKOi MOBM, a ancepTauis A, [JoBxXeHKO Ha HUX I'pyHTYETbCA. Ane NOpiBHAMbHI KOHCTPYKLT
M.M. KoutobrHCbKoro BUMaraoTb noganbLumnx cTygiv cami no cobi i BogHovac aBnsoTb coboto besuiHHy nabopatopito ans
OOCTiIKEHHS MOPIBHANBHMUX KOHCTPYKLIN YKpaiHCbKOI MOBW.

HocnigxeHHo KaTeropii MOPIBHSHHSA NpUCBAYEHO Garato MoHorpadivHux npaub, 3okpema M.l YepemuciHoi,
H.A. WwnpokoBsoi, B.M. OronbueBa. Pi3Hi acnekTv NopiBHSAHb B YKpaiHCBKi MOBI CTany npegmMeToM aucepTauinHux gocni-
OXeHb.
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Cnupatoumnch nepenycim Ha yBaxkHe BUBYEHHS NOPiBHAHL B igiocTuni M.M. KoutoBOuHCHKOro, Maemo Ha MeTi 3anpono-
HyBaTW PO3B’'SA3aHHA OesSKUX TEOPETUYHMX NPOBeM yKpaiHCbKMX KOMNapaTUBHUX KOHCTPYKLIN, a 3 OnepTaM Ha BUCYHYTI
TEOpEeTWYHI 3acaamn gKoMora pi3HOBiYHiLLe npoaHanidyBaTy NOPIBHSHHS, YXXUTi B XygoxHix TBopax M.M. KoutobrHcbkoro.

MopiBHAHHS SK XYAOXHIN 3acid Mano HaasBuyanHy nputaransHy cuny ans M.M. KoutoBuHCEKOro y 1oro iHamsigy-
anbHO-aBTOPCLKOMY CBiTODAYeHHI, y NOro XyaoHboMY MUCeHHi. Came NOPIBHSAHHS 3 YCiX XyA0XKHIX Tponis Ta diryp MoBu
MUCbMEHHVK BUOMpaB Han4vacTille, 30KpeMa HaJakouu MOMy nepesary Yy 3iCTaBfieHHi 3 MeTadhopoto, aneropiero ToLlo.
Hocutb yacto M.M. KoLtoBUHCHKMIA BUKOPUCTOBYE MPUIIOM BKIKOYEHHS OAHOMO MOPIBHSHHS B Apyre.

BrkopucToByOUM HaMpi3HOMaHITHILWI komnapaTueHi cTpykTypu, M.M. KoutobuHcbknin BMie ageksaTtHo Aibpatw Ti, wo
BUSIBMNAOTHCA HAWAOPEYHILLMMM B TAKOMY TEKCTi i B TaKili HACTPOEBIN CUTYallil, L0 BONO/IE MMCbMEHHUKOM i BTIMIOETLCS
B TEKCTI. Ix po3amaiTTs, HeodikyBaHa pastodicTb | BNMBOBICTb 3aCBiAYYOTb, L0 MMCbMEHHMK HE NPOCTO NMPOAOBXMB Tpaau-
Liit0 BXXMTKY MOPIBHSAHb, @ 3HA4YHO PO3BUHYB L0 iICTOPUKO-KYNBTYPHY TpaguLito. MopiBHAHHSA CTae MOryTHIM OpraHi3aTopomM
XYOOXHBOI TKAHUHW TBOPY | BUPA3HWKOM MOro KOHLENTYyasnbHoi ckepoBaHocTi. M.M. KoutoOUHCbKMIA Ui He HainoBHille
ni3HaB rMuOVHY | 6e3MeXXHi CPOMOXKHOCTI MOPIBHSHHS, LUMPOKO BBOASUM CBOI KOMNAapaTUBHI OCATHEHHS B XYOOXHIN TEKCT.

KniouyoBi crnoBa: nopiBHAHHS, KOMNapaTBHA KOHCTPYKLid, Tpon, iHAMBIQyanbHO-aBTopcbkuin cTunb, M.M. KoutobuH-
CbKMA.

In-depth elaboration of the issue of comparisons in the Ukrainian language, considering their complexity, diversity
and fundamental importance for the language in general and artistic speech in particular, remains an urgent need.
M.M. Kotsiubynsky’s comparisons have been used to a greater or lesser extent in many works devoted to comparative
constructions of the Ukrainian language, and G.Y. Dovzhenko’s dissertation is based on them. But the comparative
constructions of M.M. Kotsiubynsky themselves require further studies and at the same time constitute an invaluable
laboratory for the study of comparative constructions of the Ukrainian language.

Anumber of monographs are devoted to the study of the category of comparison, in particular, works by M.1. Cheremisina,
N.A. Shirokova, V.M. Ogoltseva. Various aspects of comparisons in the Ukrainian language have become the subject
of dissertation researches.

Basing primarily on the careful study of comparisons in the M.M. Kotsiubynsky'’s idiostyle, we aim to propose solutions
to some theoretical problems of Ukrainian comparative constructions, and, building on the raised theoretical principles, to
analyze the comparisons used in the works of M.M. Kotsiubynsky as comprehensively as possible.

Comparison as one of the artistic means had an extraordinary appeal for M.M. Kotsiubynsky’s individual worldview
and his artistic thinking. Among all tropes and figures of speech the comparison was most often used by the writer,
especially when compared to metaphor, allegory, etc. Quite often M.M. Kotsiubynsky used the technique of including one
comparison into another.

Using a variety of comparative structures, M.M. Kotsiubynsky was able to select them adequately in accordance with
the text and its mood. Their diversity, unexpected astonishment and influence testify that the writer did not simply continue
the tradition of using comparisons, but significantly developed this historical and cultural tradition. Comparison has become
a powerful organizer of the artistic texture of the work and the expression of its conceptual orientation. M.M. Kotsiubynsky
almost exhaustively learned the depth and boundless possibilities of the comparison, widely introducing his comparative
insights into the literary text.

Key words: comparison, comparative construction, trope, individual author’s style, M.M. Kotsiubynsky.

IlocTtanoBka npo6iemu. [lormmbnena po3podka  10TH c000I0 OE3IIHHY JTa00PATOPIFO JITS IO CITIIKEHHS
MpoOIeMaTHKH MTOPIBHSAHD B YKPAiHCHKIM MOBI, 3Ba-  TOPIBHSUIBHUX KOHCTPYKIIIH YKpaiHCHKOi MOBH.

JKAIOUM Ha CKJIAHICTh, PO3MAITICTh Ta (yHIaMEH- AHaui3 ocTaHHIX JociaigxkeHb i mnyoOJika-
TaJbHY BarOMICTB iX JIJI1 MOBH 3arajioM i XyJJO)KHbOT0  miid. JlocmikeHHI0 KaTeropii TMOpiBHSIHHS MPH-
MOBJICHHSI 30KpEMa, 3aJIUIIAE€THCS HATaJIbHOIO MIOTPe-  CBSYEHO Oarato MOHOrpadiuHUX Ipailb, 30KpeMa
6or0. [Nopiusaas M.M. KomtoOuncrskoro Oinbiioro ML Uepemucinoi, H.A. [upokoBoi,

Y1 MEHIIOIO MipOI0 BUKOpHCTaH1 y 6ararbox poborax, = B.M. OronbiieBa. CHHTaKCHYHI MOJENi MOPIB-
MIPUCBSIYEHUX KOMITAPATUBHUM KOHCTPYKIIiSIM YKpa-  HSHHA jgociipkyBamun P. Mpasek, K.I. Xomosa,
fHCBKOT MOBH, a mucepTaris [.51. JloBxkxeHko Ha HHUX O.I. PynneB, M.I. Uepemucina, M.®. Ilaneschka.
rpyaryethes. [Ipans 4. [loBkenko, HacuueHa ika-  SIk  CTWJIICTHYHUE 3aci0 MOPIBHSIHHSA  PO3IIIs-
BUM MarepiajoM, 30CEpe/KyeThCsl HaBkolo po3-  gaimu [LLA. Moposzos, M.I. Ilirom-BucokonosicHa,
MEXYBaHHS IIPOCTOTO 1 CKJIaJHOTO pedyeHHs i3 cno-  B.B. OOpasmnosa. [luTaHHSM CTIHKHX MOPIBHSHB
JyYHUKOBHMHU TOPIBHSUIIBHUMH KOHCTpYKIisiMu. [Ipu  3aiimanucs B.M. Oronpues, M.1. Uepemncina ta iH.
bOMY TpoOJeMa TaKoro PO3MEXYBaHHS 3aluinmu-  Pealizamiro CEMaHTHYHOTO IUIaHY MOPIBHAIBHUX

Jlacsl 3peITOI0 HEPO3B’s3aHOI0. 3MICTOBHI CIOCTE-  KOHCTPYKIiH (Ha Marepiami TBOpuocTi JlMuTpa
PEKEHHS JOCITITHHII, CTOCOBHI cTHiicTnuHoi pomi  Kemreni) sik BioOpaXeHHS! €THOKYJIBTYPHOI CIICIH-
nopiBHsHB y TBopax M.M. KoutoOnHCcbKOTO, 3a0uma-  (Qikd 1HIUBIAyaJbHO-aBTOPCHKOI KapTHHM CBITY Ha

IOTBCSI JIOCUTh BUOIPKOBUMHU, O€3 HEOOX1IHOT B TAKUX ~ OCHOBI HAI[IOHAJNBHOI, BUSBICHHS 1X €THOKYJIBTYp-
BHITaJIKaX (POHTAIBHOCTI 1 HAAIHHOI CHCTEMHOCTI  HOTO MapKyBaHH:, 3B 530K 13 MEHTAJBHICTIO, KYJb-
y i IKICHUX Ta KiJIbKiCHUX TapameTpax. [[opiBHSIHHS ~ Typoro, iCTOpi€to, CITOCOOOM KHUTTS HApOAy Ta iHAH-
M.M. KoItoOMHCHKOTO, BiIBEPTO KaKy4H, BUMara-  BiAyaJbHUMH MEHTaJIbHUMH OCOOTMBOCTSMHU MHTIIS
FOTh IOAAJIBIINX CTY/IH caMi 110 co0i i BomHouac siBiisi- — pociinnia B.B. Kpacagina [3].
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Pi3Hi acniekTH MOpIBHSHL B YKpaiHCBKiH MOBI
CTadW TPEIMETOM JUCEPTAMIMHUX TOCHiKEHb
I's. Jlosxenko, JI.B. T'omorox, M.C. 3ao6opHoi,
H.II. IlTanosanogoi, JI.B. ITpokonuyk, C.M. Pouko,
JLI.  M’scusiakinoi, A.Il. Pomanvenko, mpwu-
4OMY JAOCIHIPKEHHS MPOBOAWINCH TEPEBAXHO abo
BUKJIIOYHO Ha Marepialii XyJA0KHbBOT JIITEpaTypH.

IMocranoBka 3aBmanHsi. CIUPAOYNCh TIEpe-
IyciM Ha yBa)KHE BHBYECHHS IMOPIBHSIHD B 110CTHII
M.M. KormroOuHCEKOTO, MaEMO Ha METi 3amporio-
HYBaTH pO3B’S3aHHS OCAKUX TECOPETHUYHHX MpO-
01eM yKpaiHCBKMX KOMIApaTWBHUX KOHCTPYKIIH,
a 3 ONepTsSM Ha BUCYHYTI TEOPETHUYHI 3acaal SKO-
MOTa pi3HOOIYHIIIEe IpoaHaNi3yBaTH MOPIBHIHHS,
YKUTI B XyAokHIX TBopax M.M. KomrobnHckkoro.
Jns mocsrHeHHs 1€l HENEerkoi MeTH HeoOXigHO
BUKOHATW Taki 3aBAaHHs: 1) BusHauuTH opmu,
XapakTep, MeTy i 4YaCTOTHICTh ITO€HAHHSI PI3HOTHUII-
HUX Ta OJIHOTUITHUX MOPIBHSHB Y MEXKax OJM3BKOTO
KOHTEKCTY, MEPEeBAKHO B MEXKax OJHOTO DPEUCHHS,
PO3pI3HSIOUM TPH I[HOMY TapalielbHANA  YKHTOK
MOpPIBHAHD Ta BKIIOYEHHS OJHOTO TIOPIBHSHHS
B JIpyre; 2) COHMparO4HMCh Ha YaCTOTHICTb YXKHTHX
M.M. KomtoOMHCHKUM TOPIBHSIHb, BU3HAYUTH MPH-
KMETH 1JIOCTHIIIO KOMITAPATHBHHUX KOHCTPYKIIH
y moBierHi M.M. Koito61nHCBKOTO; 3) BpaxoByBarH,
10 TOPIBHSHHS BUOYIOBYETHCS HE 3apajll caMoro
cebe, a K KOMIIOHEHT TEKCTY, III0 BOHO € Oy/TiBelb-
HUM MaTepiajioM XyI0KHBOTO LIJIOT0.

Buknan ocnoBHoro marepiany. [lopiBHAHHSIME
MepenoOBHEHUH YBECh YKPATHCHKUN (OJIBKIOP — Bill
3aMOBJISIHb, MOXK€ HaIaBHIMIOIO (OIBKIOPHOTO
JKaHPY, 0 30BCIM IOHMX KOJIOMHHOK. Y 3aMOBIISH-
HSX BOHU NparMaTWyHi, HaJalITOBaHI Ha KOHKpET-
HuM pesynbrar: «Coneuko scHe, KpacHe, oceiuacul
20pu, OOAUHU, OCEIMU MOE TUYKO, WOOU MOE TUUKO
Oyno sicHe-kpacHe, AK coneuko» [6, c. 35]; «Ak ui
Oepecu He cmpiualomovca, Max wob HAPOINCOeH-
Hull monumeeHHuu lean He cmpivascs 3 XMIIbHUM
surom» [6, c. 127]; «Ak boamvca neea it nesuui mi
36Ipi, max wob bosauce moezo ckomy» [6, c. 144].
A B KOJIOMHMKax TOpPIBHAHHS MOPOCTO 3amajibHi,
Beceli, KapTiBnmBi: «Kozomus He nomus,
Konomusa micmo. B Konomui xoorcna 0iéka, AK nuie-
HUYHe micmoy». A CKUTbKH € yCTaJleHUX HapOIHUX
MOPIBHSHB, 10 TEPETBOPHINCH Ha mpukasku! Jlo
peui, panHiii M.M. KoiroOMHChKHII TIMPOKO HUMHU
KOpPHCTYBaBCs, a Mi3HIM — mimoB gani. Tak camo,
He 0e3 BIUIMBY HAPOJIHUX, MOPIBHSHHIMU PSCHIIOTH
tBOpH L.II. KotnsipeBcekoro ta T.I. IlleBueHka, IBana
Bumencekoro ta Kinnmenris 3unoB’eBa, «Cia0BO 0
nonky IropeBim» 1 «CioBO 0 3aKoHi i Oiaromari».

Ho el HallycTajeHimoi CTUIICTUYHOT
¢birypu KpacHOro MOBJICHHS aKTHBHO 3BEpTaBCS
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M.M.  KomtoOWHChKUH,  MPOAOBKYIYU  ICTO-
PUKO-KYNBTYpPHY  TpamuIilo il  BHUKOpPHUCTaHHS
B YKpaiHChKill miteparypi. [lopiBHSHHS K XymOXK-
Hill 3aCci0 MaIo Ha3BUUYANHY PUTATAIBHY CHITY IS
M.M. Ko1toOuHCBKOT0 y HOTO iHANBIAYyaIbHO-aBTOP-
CbKOMY CBiTOOQYeHHI, y HOTO XyJJ0)KHEOMY MUCIICHHI.
Came NOPIBHSIHHS 3 YCIX XYIOXKHIX TPOMiB Ta Qiryp
MOBHM TNHCHMEHHUK BUOWpaB HaildacTimie, 30Kpema
HaJIaf04l HOMY IepeBary y 3icTaBieHHi 3 Mmetado-
PO¥0, aNeropi€ro ToImo. Y KOHCIEKTi onoBiganHs «Ha
kameHi» [1, T. 2, ¢. 341-342], ne, Bi1acHe, OKpeCIIo-
€THCS TUILKY FOJIOBHA CIOYKETHA JI1HISL, MAEMO THM HE
MEHII JIBa TIOPIBHSHHS, IPUYOMY OJ[HE 3 HUX BUJi-
JIIETHCST B OKpeMe peueHHs: 1) «bepee secv 6Kkpusa-
€MbCsl NIHOIO, AK CHIi2OMY; 2) «Ani piuue 060poHsi-
mucs. Ak monoouii open». € B KOHCHEKTI i oqHA
metadopa: «B ceni 6ci daxu 3axpaciu mamapkamu.
Caou Cemipamiou». Yci i Tpu 00pasu B Tpanchop-
MOBaHOMY BUIVISIJII peali3oBaHO y TBOPi 1 BCi, IO
BapTO MIAKPECIUTH, — K MOpiBHAHHSA: 1) «Micays
oaesno eice 3iiuios [...]; npu ceimiui tioco bepecosa
cmyea Oinina 00 niHu, Haue 6KpUMa neputuM nyx-
Kum cuizom» [1, T. 2, c. 148]; 2) «A4ni eunpocny-
8a6Cs, ynepcs HO2AMU 6 KAMIHb, NOKIA8 PYKY Hd
Kopomxkul Hidxc i yexkas. Q0 1020 8p0OIUB020 UYL,
0110020 1l 20p002o, OUNa 8i08aACA MOJI00020 OPIIAY
[1, T. 2, c. 156]; 3) «Koau npoyecis ecmynuna pe-
wmi 6 ceno, 6Ci NAACKI NOKPI6Ni SKpuiuch Oaps-
HUMU MACaMu JHCIHOK [ Oimell [ eu2isaoaiu, AK caou
Cemipamiou» [1, T. 2, c. 156—157]. Jlo nopiBHAHHS
3 JIpyTUM 4YyIOM CBITY THCHhMEHHUK BIaBCS TOMY,
IO TipChKE CEJO CTAHOBWIIN «MAMAPChKI XATYNKU,
371004CEHi 3 OUKO20 KAMIHHA, 3 NIACKUMU 3eMIAHUMU
NOKPIGNAMU, OOHA HA OOHIU, AK XAMKU 3 KaAPH
[1, . 2, c. 147], i «wmamapku... suenadaiu 36i0mu,
AK Kynku Keimok ha 2paokax» [1, 1. 2, c. 145].
Tyt, six 6aunMo, Bcyneped y3BUYacHHIO Meradopa
nepeTBOpUiIacs Ha MOPIBHIHHS, a He HaBmaku. s
ctimro M.M. KoItoOMHCHKOTO Take IMepeTBOPCHHS
€ THITOBHM.

IIpo posmaiticte Qopm, OyHcTBO 3MICTy, Kijlb-
KiCHY HAaCHYEHICTh MOPIBHSHb MOXKHA CYIUTH XOU
OM 3 TaKOro pPedYeHHs, 110 ONKCYE MOXKEXKY B IJIaB-
HSX 1 BKJIIOYAE IT'ATh TMOPIBHAJIBHUX KOHCTPYKITIH:
«30asanocs, pozdypxane mope 802HIO KUNILO, Pesilo,
OPUBKANIO BOSHAHOI NIHOI, PA3 YEPBOHO), AK ZPAHDb,
pas 0inow, AK CeIMA0 ONUCKABKU, | U0 cepou-
MUMU XGUISIMU HA YOPHI 6e300POHHT NAAGHI, W0 Npu-
yainuco i mpemmuwt y niunitt nimomi» 1, T. 2, c. 110].

TyT modarkoBe «30aeanocay» YBECh HACTYIHUU
omuc Oe3KATBHOI CTHUXil MEPETBOPIOE HA PO3JIOTE
MOPIBHSHHS, y CKIaJAi SKOTO pa3 y pa3 BUpPHHA-
I0Th CBOI MOpPIBHSHHS, CTOCOBHI OKpEMHUX JeTajel
noXkexi: 1) y cI0BOCIONY4YEeHHI MOpe BOTHIO POJIO-
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BUH BIJIMIHOK IMCHHHKa BOTOHb € Cy0’€KTOM
MOPIBHAHHSA, O0’€KT SKOTO BHPAKEHUH KEepyHOUNM
IMCHHHUKOM MOpe; 2) TOH ke cyO’ekT maii HaOyBae
(hopMu PUKMETHHKA, IO € MITETOM JI0 IMEHHUKA —
BHpa3HUKA 00’ €KTa MOPIBHSIHHS: BOTHSIHOIO MiHOIO;
3—4) OesnocepeHbO 3a €I MOPIBHAIBLHOK KOH-
CTPYKIII€IO 1IyTh JBi OLNBII y3BUYA€H] 1 (PaKTHUHO
TOTOXHIi, MIO BKJIIOYAIOTh MOPIBHSIBHI 3BOPOTH 3i
CIIOJIyUHUKOM SIK: «pd3 YepeoHOl0, AK ZPAHb, pa3
0in010, AK CGIMA0 ONUCKAGKUY; 1IE BKE ITOPIBHIHHS,
MOXKHA CKa3aTH, TPEThOTrO CTyHeHs, 00 BOHU CTOCY-
I0ThCsI Cy0’€KTa MiHa, KUK € 00’ €KTOM MOPIBHIHHS
JPYTOTO CTYTICHSI BOTHSIHA MiHA, a 1Ic OCTAaHHE BXO-
JTUTH 710 CKJIaIy 3arajbHOIl MOPIBHSIBHOI KapTHHH,
OXOIJICHOI CHHCEMaTHMYHHM CJIOBOM 31aBaJjiocs;
5) 3aBepirye KOMIIApaTUBHY TMOJMI(OHIID IHOTO
pEUYCHHSI OPYIHUH MOPIBHSIBHUI CePAUTHMHU XBH-
JISIMH, IO TEX € MOPIBHSIHHSAM TPETHOTO CTYIEHS,
00 TO MOpe BOTHIO, TIOPIBHSHHS JPYroro CTYICHS,
WIIJIO CepIMTUMH XBHJISIMU.

[Ipuifom BKIFOYEHHS OHOTO MOPIBHSHHS B APyTe
M.M. KomroOWHCHKHY BHKOPUCTOBYE JOCHTH 4acTO
[4, c. 92], mop.: «a kpye Hux yoice ixcuecsa 6uco-
YeHHUL, YYNKUU, HCOBMUL KOMUW, HEMOE CYHYECA
pazom i3 Humu, Ak 3auaposanui» [1, . 2, c. 115].
TyT Maemo y cepeHiii JaHIli TEPeTBOPEHHS 00’ €KTa
TIOPIBHAHHS HA Cy0 €KT: KMBcA (Cy0’€KT) — HEMOB
cynyBesi (00°€kT), cyHyBest (Cy0’ekT) — fIK 3a4a-
poBauuii (00’exr). Ilop. takox: «Conomiine 6yxo
JI08UMb Yoice OANeKUll TyCKim CyX020 KOMUWLY, HesU-
pasue 2yOinHs, Haue 36ip-eeniem mpouiums uioco,
aceakac i eaxcko conumoy [1, T. 2, c. 120]. Yce e,
110 1oBUTH CoJioMiiHe ByXo0 (Cy0’€KT), CTIpaBIIsie Bpa-
KCHHS, Haye 3Bip-BesieT TPOIIMTH IIOCh, KBAKAE
i Bazkko comutsh (00°exT). Lle — mopiBHSHHS IEpIIOTo
CTymneHsl. A B HIM — MOPIBHSHHS JPYroro CTyTMEHS:
3Bip (cy0’exT) — Beqer (00’ekt). TyT MOpPiBHSAHHS-
MPUKIIAJIKA € KOMIOHEHTOM IMHPIIOTO TTOPIBHSHHS,
BHPaXEHOTO MOPIBHSUIBHUM pedeHHIM. [1lock mosi-
OHE MAaEMO B TEKCTi «... 1i0ymb 3apobimuanu. Hoyme
ma toyms, YOpHI, NOXUILEHI, MOKDI, HEWACHI, HEMO8
Kaniku-scypaeni» [1, 1. 3, c. 70]. TyT nopiBHsUIbHA
MPUKIAKa KaJiKM O3Hauye JIeKCeMy »KypaBJi
(kamiku TOMy, IO WAyTh, a HE JIETATH), & OCTAHHA
€ TPHUKIAIKOI0 A0 CJIOBA 3apo0iTYaHHM, 3ampoBa-
JDKYBaHOIO TIOPIBHSUIBHUM CIIOJIyYHHKOM HEMOB.
AHaNoriyHa CTPyKTypa, TUIBKU 3 1HIIUM CIHONTYYHH-
KOM: «Kynu u4opuux cocom, mMoeé cecmpu-dyepHuui,
NOOONCHO CXUTUBUUCH, CLYXAIOMb C8simi c1o8ay |1,
T. 2, c. 183]. IlopiBHANBHUN 3BOPOT MOB CeCTPH-
YepHHUUI CIYrye TOPIBHSIBHOK MPHUKIAIKOI0 10
IPYIH MigMETa KM YOPHUX COCOH, a BXKXE B MEKax
TAKOT0 3BOPOTY JIEKCEMa CeCTPHU € YCTaJCHOI0, Tpa-
JUILIHHOI0 TOPIBHSUIBHOIO MPHUKJIAIKOI0 10 CJIOBa
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yepHumi. s npuknanka cecTpu, jonamo, HabyBae
B HOBEJi «Y TPIITHUN CBIT» KIIOYOBOTO, CHMBOJIIU-
HOTO 3HAUEHHSI.

Bim3nauene moBTOpeHHS (OPMAIBHO TOTOXK-
HUX TIOPIBHSUIBHUX 3BOPOTIB TEX MaHCTEpHO pea-
J3y€TbCsST MUCHMEHHUKOM. [IOpiBHSJIBHI 3BOPOTH
3 TOTOXXHUM CIIOJYYHHUKOM CTBOPIOIOTH MEIIOJIHKY
JIYMKH 1 JTO3BOJISIOTH IIHPIIE, TITHOIIC OMHCATH Ty
K 10 9 SBHUIIE: «BOHA 00215104/d 11020, AK PiOHA
mamu, oyna gipna, ak mosapuw» [1, T. 2, c. 122],
«Bonu nanimanu 00HO Ha 00HO20, OUIUCL 2pPYObMU,
AK po3’lowieHi RieHI, Kycaiucb [ OpAnaiuch, AK
komu, puuanu 3i snocmiy» [1, 1. 2, ¢. 129]. Ocobnusa
CeMaHTHYHa ONHM3BKICTh ITOBTOPIOBAHWX 3BOPOTIB
MOYKe TIPU3BOJIUTH JI0 TOTOXKHOCTI HE JIUIIIE CITONyd-
HUKIB, a i caMuX 00’€KTIB MOPIBHIHHA: «Bir Oauug
ix (oui ®atemu — O.M.) ckpiss: i 6 npo3opitl, AK CKJ10,
ma AK CKJA0 O3GIHKIU XU, I HA 2apsiomy, Onuc-
Kyuomy Ha conyi kameni» [1, T. 2, ¢. 150]; «3eaoxu
HCUMMSA 3AUMAIOMbCA, AK ICKPU, | 2aCHYMb, NONei-
romw, AK ickpu» [1, T. 2, c. 142].

Taky CTpyKTypy Mae W KIIIOUOBE IOPiBHIHHS
nosicti “Fata morgana”, ogHe 3 QiHaJIbHUX Y TBOPI:
«llecmuna mpiio npo 3emnio, a 3emis 6cmaia nPomu
nei (Mananku — O.M.), 6opooica, scopcmoka, 30yH-
myeanace i eémexia 3 pyk. Ak mapeeo, novanuna i,
AK mapeeso, weznax [1, 1. 3, c. 142]. Ileit noTopro-
BaHUI TMOPIBHSUIILHUI 3BOPOT PO3MIU(PPOBYE 3MICT
Ha3BH TBOpPY 1 JUIA IOCWICHHS CBO€i BaroMocTi
BUAUISETBCS B OKpeMe pedeHHs. [lapuernsiiss xom-
NapaTBHUX KOHCTPYKIIiH, 3yMOBJIEHA BUKIIFOUHO 1X
(GYHKIIIHHAM HaBaHTAKCHHSIM 1 K HISTK HE PO3MipoM
YU CTPYKTYPOIO, € TOCHTH YaCTO BKWBAaHUM IIPHIO-
mMoM M.M. KomroOnHCHKOTO.

Ilop. me B mnpenukaruBHill ¢GyHKUI: «Bouu
(Bonomiku — O.M.) xominu 6ymu Ak Hebo i cmaiu
aK neoo» [1, 1.2, c. 303]. 3 MeTOIO XyHOXKHBOI KOTE-
3ii M.M. KomroOuHcbkuii BHOYIOBYyE 1 JHCTAaHTHI
MTOBTOPEHHS MOPIBHAIBLHUX 3BOpOTiB. [lop.: «Conye
KOMUmsCsi 6HU3 i poseanse xmapu. Bowce oHu 3ansi-
2nU Ha 8UOHOKDY3I, AK PO3OIUHUKU HO POGAX, — | He
3Haeut, wjo byoe oani, sik conye wesne» [1, 1. 3, c. 8].
A naii, 3 mpoMixKKoM y 20 pedeHb: «Xuapu sansenu
Ha Kpatineoi, AK pO3OIHHUKU RO POGAX, ale MU OUBU-
MOCb He Ha HuX, a Ha onakumue» [1,T. 3, ¢. 9]. Y pasi
JIUCTAHTHOTO TIOBTOPEHHS TOPIBHSUILHOTO 3BOPOTY
CIOJIYYHUK MOKe OyTH 3aCTyIJICHUH HIIUM: «a HAO
HUM cmoimb MiHapem, AK Oinuil npueuoy» [1, T. 2,
c. 200], «zoitimascs minapem, M08 Oinuil nPUBUO»
[1, T 2,c.201].

I B3arami moBTOpEeHE MOPIBHAHHSI MOYKE ICTOTHO
TpaHC(POPMYBATHCH, TIOP.: «B KymKy nionupag cminu
sucokuti Cemen Madicyea, 3 sanarumu 2epyobmu
ma 00820pyKull, 8ect AK CKAAOAHUN HOMCUK» |1,
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T. 3, c. 83], a mami: «doseopykuti Masxcyea, na 3nax
NOBHOI 3200U, CKAAOABCA I PO3KIAOABCS, HeHade
Hoxwcuk» [1, 1. 3, c. 83]. A 3’sBHUBIINMCH YTpETE, L€
yHopo0aHe MHChMEHHUKOM TOPIBHSHHS TOBHICTIO
MTOBTOPIOE CBOIO IEPBUHHY QopMy: «Madicyea Hakpus
nieyi MIWKoM i X00ums ceiom. 32uHaemocsi i pos-
cUHAeEmMbvCsl, AK cKkaaoanuil noxcux» [1, 1. 3, c. 93].
CuHOHIMIUHOT TpaHCc(opMaIlii TYyT 3a3HAE CyO’ €KT
MOpPIBHAHHA. A 3’SBUBIINCH BOCTAHHE, Yy YeTBEp-
TUH pa3, 1l TOPIBHSHHS TPaHC(HOPMYETHCS BKE HE
¢dopmoto, a 3mMicToM, HaOyBaroul TpareAiiiHOro 3Ha-
yeHHs1. 3irHyBcst CemeH Maxkyra, 1 Bke oMy HiKoJIn
He posirHyTHch: «Onexca besux oOoecnas Cemena
i 80apus 33a0y Konrom. Bucoke mino 3ieHynocs y08oe,
AK CKAAOAHUIL HOMCUK, [ NOBANULOCH HA 3emion [1,
T. 3, ¢. 137]. lle ynmogo0aHe MHUCEMEHHUKOM TIOPiB-
HSIHHSI CTa€ HAWIOMITHIIIOW MPUKMETO Maxyru
i dirypye Bke B YOpPHOBOMY CIHMCKOBI IEPCOHAXKiB
tBOpPY: «Cemen Maoicyea, 3 3ananumu epyobmu, 006-
2opykuil, ckiadanuil, aKk Hoxcuk» [1, 1. 3, c. 312].

IToBTOpEHI MOPIBHAHHS CTBOPIOIOTH OCOOTMBHUI
TparefiiHuH 1 BOIHOYAC JTIpUYHUN HACTPiil OMOBiIa-
HHs «I1]o 3anrcano B kKHUTY KUTTS». CrIOYaTKy, KOJIH
crapa 0aba Mycwiia 3J1i3TH 3 Tieui ¥ MPUMOCTUTHUCH
Ha JIOJIIBIII MiJi MUCHUKOM 1 KOJIM Yepe3 TOH MOTIIsi/
3HHM3Y «B8Ce GUPOCIO 3paA3y», BUPOCIH U «CUHOBI
yobomu, cmapi, namep3sii, 8adicki, Ak zopu» [1, T. 3,
c. 143]. 3rogom «dpimoma cnaimae OilicHicmy 3i
CHAaMU, YPUBKU KA30K, OMyeHaula i cCuHogi 1obomu,
8AUCKI, AK 20PU, WO TUUAIOMb NO CODL MOKPI CIOU
[1, T. 3, c. 144]. Cupuiimae 6aba Bxke He OOIUYYs,
a HOTH.

[le rmOrie Briasae B Ayuly MOBTOP ITOPiBHIHHSA,
KoIu 0aba TPOCUTHh CMEPTi, MPOCUTH CHHA BiJBE3TH
il B 3uMOBHII raif i TaM 3aMIIUTH. BOHA TOBOPUTH:
«Y earo uucmo i 6ino... depesa, AK CeIUL Y UEPKei...»
[1, 1. 3, c. 147]. A Konu BifBi3-Taku, T0 «Xomie po3-
Kasamu yine Hcumms, 6ci c6oi kpugou, omym, cepeo
muwii, de depesa cmosiiu, AK ceiui y yepkei» [1, T. 3,
c. 151]. Onne noBTOpEeHE NOPIBHIHHS 3ByYUTh TAKUM
MOTYTHIM aKOPJIOM CaMe 3aBJIsIKU (DaKTy TOBTOPCHHSI.

VY «Tingx 3a0yTHX NpenKiB» MaeMO MOBTOPEHHS
HE JIUIIe TIOPiBHSJIBHOTO 3BOPOTY, @ 1 HOr0 KOHTEK-
CTy, O SBIIIE COOOI0 OMUC Cy0’€KTa MOPIBHIHHS:
«Tpemwvcs 606Ha 06 606HY, Oina 00 YOPHY, XEUNIOIONDL
nyxuami xpeomu, AK OpioHi 6 03epi xeui, i Opaziic
omapax [1,1.3,c. 193]. A 3npomixkkoM y 74 pedeHHS:
«Tpemvcs 6o6Ha 00 606HY, Oina 0O HOPHY, XEUNIO-
fomob xpeomu, aK 6 03epi xeunvku» [1, 1. 3, c. 194].
Ile MOBTOpEHHS MOETUYHO 3aCBIMUY€E TMOCTIHHICTH
W ycTaneHicTh BiBY4apChKOro MoOyTy Ha TMOJOHHUHI.
Otapa moBCSIKYAC ApArii€, XBHIIOE CBOEI0 BOBHOIO,
TBOPUTH APiOHI XBWJi (y Ipyromy 3BOpOTi — CKO-
pOYeHO: XBHJIbKH), ajie BiBUap HE MOXE CTaTH, SIK
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Jparii — MycuTbh OyTH MyapuM i TBepauM. OTKe, Tak
YU TaK MOBTOpPEHE MOPIBHAHHS a00 0ro KOMIOHEHT
Mae y M.M. KorrroOnHCEKOTO 3HaUHE iH(OpMaIIiifHe,
a 111e O1TbIIIe eKCIIpeCBHE HAITOBHEHHS.

Pasroue mOpiBHSIHHS, MOBTOPEHE B OIOBiJaHHI
«Jlucr», ne MUCHbMEHHHWK TOCTPO 3acy/KYE IMepea-
CBSITKOBE «yOIHCTBO» TBapHWH, 3acBiI4ye i HE0O-
MEXXEHI MOXKJIUBOCTI CEMaHTHYHOTO PO3IMIUPEHHS
Ta MOCHJIEHHS TOPIBHSUIBHOTO 3BOPOTY i MOTYTHIO
XyIOXKHIO cuity 1iboro npuiiomy. [lop.:1) «3i cmep-
MENbHUM HCaxom, ue bezulepcme, AK 2014 OUMUHA,
MEmManocst nopocst o nooeip 1o, i 3-nid HoOJcA, Wo
cmupuas tomy 6 2epyosix, 30ieana 830082IC HidiCKU
kpoe» [1,T.3,c.231],2) «Cnpasnene, uucme, ak zona
OUMUHKA, WO 3AXTUCHYLACD ) KVNeTl, BOHO NIOICHYL0
nio cebe 31aMaui HIKHCKU I MIYHO 3AMKHYIO 3y0amu
c60i 6oni i orcax» [1, 1. 3, c. 232]. IlopiBHAHHS MOPO-
CATH 3 TOJIOK AUTHHOK (y TOBTOPHOMY BKUTKY
HIXKHO — IMTUHKOI) 3MIHIOE CBOIO MiJCTaBy. Y Tep-
HIOMY BHITAJIKy Taka ITi/ICTaBa JOCUTh HEHTpabHa —
Oe3lepcre, y APYroMy CTa€ TparivHoO — MePTBe,
10 BUPAKAETHCS MIAPSTHAM PEUCHHSM, BKITFOUSHIM
y CKJIaJ] MOPIBHSUIBHOTO 3BOPOTY: IO 3aXJIUCHYJIACH
Y KYIIeJIi.

Y KOHTaKTHHX K€ NOPIBHAJIBHHUX 3BOPOTaxX Pi3Hi
CTIIOJYYHHKH CHUTHAJIZYIOTh MPO SIKYCh PO301KHICTB,
pizHOAcTeKTHICTh. Tak, pi3Hi CIIONTyYHUKN BKa3yIOTh
Ha HETOTOXHi Jii a00 CTaHH, TeMIOpaJIbHE, TPUYIH-
HOBO-HACITIIKOBE UM iHIIEC po3MexyBaHHs: «Cmapi
cnosa 206opums 1v03b, a 6oHU Kparomyv CbO2OOHI,
AK HazocmpeHull Hidc, Hawe OiibMa 3 ouell Cmu-
naiomoy [1, 1. 3, c. 95], «byna Oiexa, AK 02ipoyoK,
a cmana, nemoe yeprnuysa» [1, 1. 3, ¢. 71], «/larexo 3a
PpiuKot0 OIUCHYIO WOCh, HEMOG i3 HeDa 8020Hb YNA8
Ha 3emo i cnanaxwys, moe ceiuxka» [1, T. 2, c. 105].
P030ixHICTh CIIOTYYHUKIB BUKOPUCTOBYETHCS MUCH-
MEHHUKOM TaKOX JJIsi TIO3HAYEHHs PI3HOCKEpOBa-
HOCTI, HETOTOXKHOCTI CHHTaKCHYHUX 3B’ SI3KiB TIOPiB-
HSUTBHUX KOHCTpYKIii. Tak, y pedenHi «/ 3HO8Y
CYHYIUCH YOPHI MYICUUHU U MUXI JICIHKY, HaYe Yep-
HUYyi, HeMOo8 20cmi NOXOPOHHI [WIU KOMYCh 8i00a-
eamu ocmannin npueimy [1, 1. 3, c. 275] cnonyu-
HUKH Haye Ta HEMOB DPO3PI3HSIOTH MOPIBHUIBHHUN
3BOPOT Ha4ye 4YepPHHI, IO CTOCYETHCA TITBKH
cy0’ekta THXi KiHKH, Ta TOpPIBHSIbHE pEYEHHS,
IO CJi/Iy€ 32 Ha3BaHUM 3BOPOTOM 1 CTOCYETBCS SIK
Cy0’€KTa MOPIBHSIHHS yCHOTO MONEPEIHBOIO TEKCTY
PEUYCHHS BiJ caMoOro WOro Mo4aTKy J0 3a3HaueHOro
MOPIBHSUILHOTO 3BOPOTY BKJIIOYHO (JIETepMiHAHTHA
TTO3UITIS).

Pi3Hi CHONYyYHHKH CTAalOTh TakoX 3acoOoMm
KOHTPACTHOTO 300paskeHHs, mop. «HMuwu Kyoucw
COCHU, psiou eucokux nHie. Ha eepuunax, scoemux,
AK QHAHACU, 1eXCAu YOPHI KOPOHU, MOE 80J10-
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xami nanaxu» [1, 1. 2, c. 286]. Kontpact xonbopiB
Ta (OpM aKIEHTYETHCS PO30IKHICTIO CIIONYIHHUKIB
SIK Ta MOB. XapaKTepHO, II[0 B YOPHOBOMY HadepKy
o0OuBa 11 MOPIBHIBGHI 3BOPOTH Malld y IHCHMEH-
HUKa cnofmydHuk sk [1, T. 2, c. 375]. domamo, 1o
MO€THAHHSI WX CIIOJYYHHKIB B OJIHOMY TEKCTI Halle-
KaTh J10 Y3BUYAEHHX, SIKIIO HE YIIOOICHUX MpH-
iomiB M.M. KomoOWHCHKOTO: «A uyto, Kk uyoice
ICHYBAHMS 6X0OUMb 8 MOE, MO8 NOBIMPSL KPi3b GIKHA
i 0sepi, ak oou npumoxis y piuky» [1, T. 2, c. 297],
«Hoeo s1c s uinnsaiocy 0o Hel, M08 pen X 00 NOOOIKY
CniOHUuyl, I Mmax camo, AK 6iH, 80JIOUYCb NO 3eMli
v nopoci i opyoi» [1, 1. 3, ¢. 29]. Brim 3a notpebu
MTOCHJICHHS TIMOTETUYHOCTI, ippeajbHOCTI CIONyd-
HUK SIK BHCTYTIA€ B TMapi 3 iHIIMMHU CIIOIYYHUKAMH,
10 MalOTh OLNBII aKIIEHTOBaHY MOMAJBbHICTH: «(Ocb
NOPOJICHS. CIOI08d, AK COCHO8A MPYHA, A OLIUL CMiN
cepeo Hei — Henaue mpeyv» [1,T. 3, c. 33].

Crocyrounch TOro x cy0’€KTa, OPIiBHSIbHI 3BO-
pPOTH MOXYTh TBOPWUTH IIIMHA MOPIBHAJIBHUH TOTIK,
ITydn OMWH 3a OJHHUM, DPi3HOOIYHO XapaKTepusy-
oY Cy0’€KT i 0OOB’SI3KOBO MAalO4d B ILOMY pasi
TOTOXHY CTPYKTYpy: «Tyea, 300posa, uucma — 6oHa
(Tadiiika — O.M.) ceimunacy Ha couyi, AK 000pa
pinnsa, ak noenuii konoc» [1, 1. 3, c. 80], «/ wom
He ofcuey s, euwa icmoma, AK me mepmee Heobo,
AK Hedcusa 3emis, AK 6004, AK pocauna?y [1,
T. 2, c. 178]. Ane AKIIo MopiBHSUIEHI 3BOPOTH, CTO-
CYIOUHCHh TOTO X CYyO’ €KTa, XapaKTepU3ylOThb HOTO
MO-Pi3HOMY, HEOAHAKOBO, TO 1 CHOJYYHUKH IHUCH-
MEHHUK Bojie aiOpatu pizui. [lop. XapakrepHHii
MIPUKIIAJ], ¥ SIKOMY PI3HOIJIAHOBICTH TOPIBHSIIBHAX
3BOPOTIB CIHEIiabHO BiI3HAYAETHCS CIOTYYHHUKOM
a00: «oywa cmasana npo3opor, M08 8004 PiuKu, Ha
OHI KO Oauuw KamMinHs, a0 AK CK0, W0 036eHUMb
810 Kodcrnoeo pyxy» [1, 1. 2, ¢. 192].

Jo peui, ued npukiag a00pe LIHOCTPYE OAHY
ICTOTHY CTPYKTYPHY HPUKMETY ITOPIBHJIBHUX 3BOPO-
TiB. BiZl KOKHOTO 3 HUX 3aJIC)KHUTh MiAPSTHE PCICHHS,
0 JIETaNli3y€e, PO3TOPTAE CEHC IUX TOPIBHSIIBHUAX
3BOPOTIB. AJle 1151 00CTaBUHA aXK HisK HE BIUIMBAE Ha

CTaTyc NOPIBHAJIBHUX 3BOPOTIB sIK Takux. OOumBa
BXOJSITh JI0 CKIIQJy TOJIOBHOTO PEYEHHS, € WOro
NPEAUKATUBHUMHM KOMIIOHEHTaMM, a BXKE IPU HHUX
3 ABISIOTHCS 1HII CHHTaKCHYHI CTPYKTypW — IIiJI-
psnHi peuenHs. OTxe, iCHYIOTb 1 Taki MOPIBHSUIbHI
3BOPOTH, 110 MAaIOTh NpU COO1 MiApsiTHE peueHHS,
1 e He 3aBakae iM OyTH MOPIBHSIIBHHUM 3BOPOTOM,
HE TIEPETBOPIOE 1X Ha MOPIBHAIBHI peueHHS.

[op. me: «Yu 5 oc ne bepie tioco, Moe pioHozo
bambKa, AK 61ACHY OUMUHY, He N0i8, He 200V648,
He orcanysasy [1, T. 2, c. 222]. CToCcyO4uCh OIHOTO
cy0’ekTa, TYT ABa MOPIBHSUIBHI 3BOPOTH HE MAlOTh
(bopMaTbHOTO PO3MEKYBaHHS, SIK Y IONEPEIHBOMY
BUMNaIKy (a00), ase MalTh PO3MEXKYBaHHA CEMaH-
THUYHE — CTOCYHOK JI0 OaTbKa i CTOCYHOK JI0 CHHa (Ta
e B MycylnbMaHcbkoMmy cBiti!). Tomy 11e po3mexy-
BaHHS TEX 3aKPIIUIIOETHCS PI3HUMH CIIOTYYHUKAMH —
TUM K€ «IKCHTEIbMEHCHKUM HAOOpOM» MOB 1 SIK.
Kackaa mopiBHSUILHHX 3BOPOTIB JI0 OIHOTO Cy0’€KTa
MaEMO B peueHHI «36icmKy npuiimanu AK cnoodisane
W0Ch, AK WOCh HEMUHYYE, MOE NO XOPOOI cMepmby
[1, 1.3, c. 131]. [iBa mepiiti 3BOPOTH TYT AOITYyYAIOTHCS
CTaH/JapTHUM $IK, a TPETiil, OCTaHHil, 3 HE3BOPOTHO
(iHaTbHIM BUCHOBKOM — IHILIM CIIOTy YHHKOM, TPaIH-
[IIHO TAPHUM JI0 SIK CTIOJTY YHUKOM MOB, 1110 TIOCHITIOE,
MIKPECITIOE TPari3M I[bOT0 Pa3i0duoro MOPIBHIHHS.

BucHoBkH. BukoprcTOBYIOYM Halipi3HOMaHITHIIIT
KommapatuBHi cTpykrypu, M.M. KorroOuHChKmiA
BMi€ aJIeKBaTHO iOpaTd Ti, IO BUSBIISIOTHCS Hau-
JOPEYHIMIMMU B TakoMy TEKCTI 1 B Takili HacTpoe-
Bill cHUTYyallii, 1110 BOJIOI€ MUCHMEHHUKOM 1 BTLIIO-
€ThCA B TEKCTI. IX PO3MaiTTs, HeodiKyBaHa PasioUicTh
1 BIUIMBOBICTh 3aCBiTUyIOTh, IO ITMCHMEHHUK HE
NPOCTO IPOJOBKUB TPAIULIiI0 BXHUTKY IOPIBHSHD,
a 3HAYHO PO3BUHYB L0 iCTOPHKO-KYJIBTYPHY Tpa-
quiito. [TopiBHSHHS CTae MOTYTHIM OpraHizaropoM
Xy/IOKHBOI TKAaHWHH TBOPY 1 BUPA3HUKOM HOTO KOH-
HenTyabHol ckepoBaHocTi. M.M. KorroOmHChKwHiA
Yl HE HAWIOBHIINIEC IIi3HAB DIMOMHY 1 Oe3MekHI
CIPOMOKHOCTI ~ HODIBHSIHHS,  IIMPOKO  BBOASYU
CBOi KOMIIapaTHWBHI OCSATHEHHS B XYAOXKHIH TEKCT.
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KaHouoam inono2iuHux Hayk, OOyeHm,

doyenm Kagedpu yKpaincokoi ginonozii i Memoouxku Ha84aHHs axo8ux OUCYUNIiH
ITis0ennoykpaincvroeo HayionaibHo20 nedazoeiunoeo yruisepcumemy imeni K. J{. Ywuncorkoeo

OxomacTuuHi cTygii MaTb B YkpaiHi MiuHi Tpaguuii, a Big yacie K. Llinyika i gocutb diTky opranidadito. Moesis JTiHu
KocTeHKo, BUAATHOI Cy4acHOI yKpaiHCbKOI moeTecu, B OHOMacTMYHOMY NnaHi Mamke He BuBYanacs. Bigoma 3mictoBHa
ctatta B. KaniHkiHa Ta HO. JliHHMLbKOI, OKpemi 3ragkm B MoHorpadii B. KaniHkiHa «[MoaTuka oHumay. Mix Tum Take
BMBYEHHSI KOHYe NOTPiIOHE, 60 OHIMKM NoeTeck € OAHNM 3 HAUTOCTPILKX BMAIB Ti CIIOBECHOI 30pOi.

MeToto cTaTTi € aHani3a OHOMaCTUYHOrO NPOCTOPY, MOr0 HAMOBHEHHS Ta 0COBMMBOCTI (DYHKLIOHYBAHHS B YCiX MOETUY-
Hux TBOpax JliHn KocTteHko.

BnacHi Ha3Bu Bigpi3HAOTLCA Bif 3aranbHUX cepep iHLOro TUM, WO iX ceMaHTM4YHa rmmbrHa € HeobmexxeHotr. Hasnea-
04N OAMHUYHWIA OEHOTaT, BOHM BKOYaloTb 6e3niy Moro 03Hak, YMM i 3yMOBIIETLCS iX ceMaHTUYHa HeobMexeHicTb. Ocb
L0 CEMAHTUYHY MUOUHY BRACHMX Ha3B YIOBMOE | MANCTEPHO BMpaxae y cBoix TBopax JliHa KocTeHko. 3HayHa cemaH-
TUYHA NOTYXHICTb OHIMIB 3anMLIAETLCA NOTEHLINHOK, NOKN BOHA HE akTyani3yeTbCst B TEKCTI i, BigMOBIAHO, Y CNPUAHATTI
ynTaya. Llin aktyanisawii Mycutb nepegyBaTi NMCbMEHHULIbKE OCMUCIEHHS, BCTAHOBMEHHSI CEMaHTUYHOT IMMOWHM OHIMIB.
Take ocmucneHHs nposiense cebe NpakTMyYHO B ycix noetnyHux Teopax Jlinn KocteHko. Llei ecbekT pocsraetbesa sk camum
[060pOM YXUTUX Yy TBOPI OHIMIB, Tak i MOBYA0BOK BiAMNOBIAHUX KOHTEKCTIB, TOOTO CEMAHTUYHE PO3KPUTTS BrACHMX HA3B
30IMCHIOETLCSA aArepeHTHO — 3a JOMOMOro BYYHOrO, BUBaXXEHOTO (i NpY TOMY FaKOHIYHOTO) CIIOBECHOIO OTOYEHHS.

CTyniHb KOHOTATUBHOTO JOMOBHEHHS JEHOTATNBHOMO CEHCY BMacHUX Ha3B Moxe OyTu B noesisix Jlinn KocteHko gyxe
Pi3HWM — Big HE3HA4YHOro, 06EPTOHHOrO AoAaTKy A0 iICTOTHOI NepebynoBY CEMAHTUYHOT CTPYKTYPU OHIMA.

LLle ogHa o3Haka oHimii JliHn KocneHko — Benuka i NpoTAroM po3suTKY TBOPYOCTi 3pOCTarya BaroMiCTb BracHUX Ha3B
y MUCTeLbKin nanitpi noetecu. Lle 0cobnmeo NOMITHO y 3iCTaBNeHHi OHIMIYHOrO MPOCTOpPY Pi3HUX 36ipok noesin JliHm Koc-
TEHKO.

BrBumBLUM OHiMiYHI acnekTun noesii JliHn KocTeHko, MOXXeMO CUHTe3yBaTyh rofoBHI HACMiAKM LUbOro aHanisy y BuUrmsgi
onucy (OYHKLINHOMO HaBaHTaXEHHS! BNacHMX Ha3B y TBopax noetecu. YiTko BUABNAOTb cebe LWicTb dyHKLUi: 1) HOMIHa-
TVBHa (CyTO Ha3uBHa); 2) XPOHOTOMIYHa; 3) xapakTepu3aytoya; 4) dyHKLis BUpa3oBoCTi, 06pasHOCTI, TponeiyHocTi; 5) ekc-
npecuBHa; 6) TEKCTOTBIpHa.

OTxXe, MOXXeMO BMCHOBYBATH, LLIO BNacHUM Ha3BaM Yy TBopax JliHn KocTeHKo opraHiyHO nputamaHHa nonicpyHKUinHICTb.
BoHu, Sk npaBuno, BUKOHYOTb, BCynepey KnacndgikaTopchbKil NOorili, Mano He BCi MOXMMBI oyHKLUiT ogpasy. Lie, moxnunBo,
CTaHOBWTb NEBHY TPYAHICTb ANs AOCNIAHKKIB, ane pobuTb OHIMito NOETECU HEOOXIOHUM, HACUYEHUM | MOBHOLHHUM CKnag-
HMKOM T TaKOHIYHOrO, aPOPUCTUYHOIO MOBIIEHHS.

KntovoBi cnoBa: oHim, BnacHa Ha3Ba, A€HOTaTUBHE 3HAYEeHHS, KOHOTATUBHE 3HAYeHHS, (PYHKLiHE HABaHTaXeHHS,
NONicPYHKLIAHICTb.

Onomastic studies have a strong tradition in Ukraine, and since the times of K. Tsiluiko they also have a fairly clear
organization. The poetry of Lina Kostenko, a prominent modern Ukrainian poet, has hardly been studied onomastically.
There is a well-known article by V. Kalinkin and Y. Linnytska, some references in Kalinkin’s monograph “Onym poetics”.
Meanwhile, such a study is absolutely necessary, because Kostenko’s onyms are one of the sharpest types of her verbal
weapons.

The aim of the article is to analyze the onomastic space, its content and features of functioning in all poetic works
of Lina Kostenko.

One way that proper names can be distinguished from common ones is that their semantic depth is unlimited. Naming
a single denotation, they include many of its features, which determine their semantic infinity. Lina Kostenko captures
and semantically expresses this semantic depth of proper names in her works. Significant semantic power of onyms
remains potential until it is actualized in the text and, accordingly, in the reader’s perception. This actualization must be
preceded by the writer’s understanding, the establishment of the semantic depth of onyms. This understanding manifests
itself in almost all the poetic works of Lina Kostenko. This effect is achieved both by the selection of onyms used in the work
and by the construction of appropriate contexts, i.e. the semantic disclosure of proper names is carried out adherently —
with the help of accurate, balanced (and at the same time concise) verbal environment.

The degree of connotative addition of the denotative meaning of proper names in Lina Kostenko’s poems can be very
different — from minor, overtone addition to significant restructuring of the semantic structure of the onym.

Another sign of Lina Kostenko’s onymia is the great and ever-growing importance of proper names in the poet’s artistic
palette. This is especially noticeable in the comparison of the onymic space of different collections of poetry by Lina
Kostenko.

Having studied the onymic aspects of Lina Kostenko’s poetry, we can synthesize the main consequences of this
analysis in the form of a description of the functional load of proper names in the works of the poetess. Six functions clearly
manifest themselves: 1) nominative (purely nominal); 2) chronotopic; 3) characterizing; 4) the function of expressiveness,
imagery, tropicality; 5) expressive; 6) text-forming.
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Thus, we can conclude that the proper names in the works of Lina Kostenko are organically inherently multifunctional.
They, as a rule, perform, contrary to the classification logic, almost all possible functions at once. This may be challenging
for researchers, but it makes the poet’'s onymia a necessary, rich and full-fledged component of her laconic, aphoristic

speech.

Key words: onym, proper name, denotative meaning, connotative meaning, functional load, polyfunctionality.

[ocranoBka mnpodaemu. OHOMAcCTHYHI CTY-
Jii MaroTh B YKpaiHi MilHI Tpajuilii, a BiJ 4YaciB
K. [iny¥ika i JOCUTH YiTKY Oprasizaiiito. BiamosiaHo,
MaeMO ¥ BU3HAUHI 3100yTKH, peani3oBaHi y BUIIISAAL
CJIOBHHKIB, MOHOTpadiii, Auceprarliii, cTarei, KOH-
(hbepeH1ild, CHMIIO3iyMiB TOIIO, SKi JO3BOJIMIM 3HA-
YHOIO MipOI0 3’sICyBaTH CKJIaj BIACHHX Ha3B yKpa-
{HCBKOI MOBH, IX TEHE3MC, ICTOPUYHHUH PO3BUTOK
Ta ocobmuBocTi ¢yHKIiOHYBaHHS. OpHaK y IHUX
Taxy3sX HEe3pOOJIICHOTO, HEPO3B SI3aHOTO III¢ 3HAYHO
OlnbIIe, HiX OfepKAHUX TOCATHCHb.

AHani3 ocTaHHIX JaocaiIKeHb i myOsikamiii.
Hocmimpkennst xynoxnix TBopiB Jlinm Koctenko
NpUBEpTaNd yBary OaraTbox Yy4yeHuX. Bimomi
npami H. 3a0yxko, B. bproxosenskoro, T. Koy,
I. Komrapcrkoi, B. ITanuenka, O. KoBaneBchkoro,
A. MakapoBa, y SIKHX BHBYAETHCS CBITOIVIAZ ITOE-
TECH, aHATI3YIOThCS OCOONMMBOCTI 11 XyHOXKHBOTO
MUCIICHHS, TIOETHKa 3 TMOIISIIY EKCIPECHBHOCTI,
arne Maike He aHaJi3yloThCs TiI MOBHI 3acO0H, SIKi
yBHpa3HIOOTh TBopUicTh JliHm KocTeHko, poOmsTh
11 CBOEPIMHOIO, HETIOBTOPHOIO. 3aCIyroBYIOTH Ha
yBary MoBo3HaB4i mpaiii A. Pomandenxko [7, c. 43]
i 2K. Komnoiz [6, c. 602], siKi CTOCYIOThCSI BUBYCHHS
MOPIBHSUIBHUX KOHCTPYKLIH y TBOPYOCTiI BHIATHOI
ykpaincbkoi moerecu, crarti JI.  CemeHeHKo, siKi
YaCTKOBO TOPKAIOTHCS CTHIIICTHYHHX OCOOJIMBOCTEH
tBOpiB Jlinu KocTenko. A 0T B oHOMacTHYHOMY IJIaHi
noe3sist Jlinu Kocrenko maitxe He BuBuasiacs. Bizoma
smictoBHa crarta B. Kaminkiga ta 0. JliHHHAIBKOT
[2, c. 62], okpemi 3raaku B MoHorpadii B. Kaninkina
«ITostuka onumay [1, c. 10], crartsax FO. Kapnenka
[4, c. 13; 5, c. 92]. Mix THM Take BUBYEHHS KOHYE
moTpioHe, 60 OHIMHU MOETECH € OAHUM 3 HaHrocTpi-
mUX BUAIB 11 clioBecHOi 30poi. Immmboka mpomyma-
HiCTh y Tigbopi, dimirpaHHa o0podka y pasi BHKO-
pHUCTaHHs BJIaCHUX Ha3B HAacHUye iX y TBopax JliHu
Koctenko 3HauHON iH(pOpMaIi€r0 Ta OararoMaHiT-
HUMH XyIOKHIMH QyHKIISIMA. PO3KpuTTS 1i€i iHpop-
Marlii Ta QyHKIII CTAHOBUTH 3HAYHUH 1HTEPEC K IS
po30ymoBH Teopii JTepaTypHOi OHOMACTHKH, TaK
1 U1t TrOIIoTo misHaHHA TBopyocTi JIinu KocTenko.

IocTranoBka 3aBaanns. MeTol0 CTATTI € aHATI3
OHOMACTUYHOTO MPOCTOPY, HOTO HAIOBHEHHS Ta 0CO-
OMBOCTI YHKITIOHYBAHHS B YCiX TOETUYHUX TBOPaAX
Jlinu Koctenxko. 11 mocsATHEHHS 11i€1 METH TOTPiOHO
BHPIITUTH TaKi 3aBIaHHS: BISABUTH BCi BIIACHI Ha3BH
BCiX OHOMACTUYHHX PO3PSiB, Y)KHUTI y TBopax JliHu
KocTreHnko; BcTaHOBUTH CITiBBiTHOIICHHS Pi3HUX OHO-

30

MacTUYHHUX PO3PSAIB Ta JUHAMIKY LIbOTO CIiBBiJIHO-
HICHHS; BUCBITIUTU CTWIIICTHYHE, QYHKIIHE HABaH-
T@XECHHSI Y)KUTUX [MOETECOI0 OHIMIB; BU3HAUUTH, SIK
1 SIKOFO MIpOTO BJIACHI Ha3BM B XyAOKHIX TBopax JIiHu
KocTenko mpairtoroTh Ha IIi TBOpH, OCpyTh y9acThb
y TOOYA0BI XyH0KHBOTO IIJIOTO.

Marepiayiom JuIst CTaTTi CTaJIA BCI KHUTH MOSTUY-
Hux TBOpiB Jlinu Koctenko, 1110 BugaHi B Ykpaini —
Big nepmoi «[Ipominns 3emmi» (1957 p.) i go ocran-
HBOI1 3 omyOikoBaHuX «bepecreuxa» (1999 p.).

Buknaag ocHoBHOro marepiajy. BiacHi HazBu
BiJIPI3HSIOTHCS BiJl 3arajlbHUX Cepej IHIIOr0 THUM,
10 X CEMaHTHUYHA INIMOMHA € HEOOMEKEHO. AJKE
3arajibHi Ha3BU SIK BUPa3HUKH MOHSITH MAtOTh CEMaH-
TUYHE «JIHO», BU3HaUeHe HAOOpOM O3HaK, 110 (op-
MYIOTh TaKe TIOHSTTS. A BJIacHI Ha3BU MOHSTb, MPH-
HalilMHI y 3araJpbHONPHUHHATOMY 3HAYCHHI ITHOTO
TepMiHa, HE BHpaxalTb. HaszuBarounm OxMHUYHMN
JICHOTAT, BOHH BKIIOUAIOTh (MOXXYTb BKJIFOYaTH) 0€3-
7114 10T0 03HAK, UMM 1 3yMOBITIOETHCS IX CEMaHTHYHA
HEOOMEKEHICTb.

Och M0 CEeMaHTHUYHY DIHOWHY BIACHUX HAa3B
VIIOBITIOE 1 MACTEpHO BUpaKae y CBOiX TBopax JliHa
Koctenko. 3HauyHa ceMaHTHYHA MOTYXHICTh OHIMIB
3aJUILIAETHCS MOTEHIIHHOIO, TIOKKM BOHA HE aKTyalli-
3y€ETHCS B TEKCTI 1, BIAMOBIAHO, Y CHPUIHATTI UnTaYa.
3BiCHO, IO il akTyamizamii MycHUTh NepenyBaTu
MUCBMEHHHIILKE OCMUCIICHHSI, BCTAHOBJICHHSI CEMaH-
THYHOI TTMOWHHU OHIMIB. Take OCMUCIICHHS IPOSIB-
nsie ce0e MPAKTUYHO B YCIX MOETHYHUX TBOpax JIiHu
Kocrenko, 0co01mBO BUpa3HO — y HAPOIHKEHUX MTiCIIs
nepiofy BEIMKOro MOBYaHHS. BiiacHi Ha3BH y TBOpax
MoeTeCH — SIK OE3/JOHHI JKUBIIONI KPUHUII — HECYTh
y cobi BenuKy iH(OpMaIio 1 BilirpaioTh Baromy
POJTb Y CTBOPEHHI ITUIOTO XyTOKHBOTO TEKCTY.

Lleit edeKT HOCATaeThCS K CAaMHUM J0OOPOM YXKH-
THUX y TBOpi OHIMIB, TaK 1 MOOYIOBOIO BiAMOBIAHUX
KOHTEKCTIB, TOOTO CEMaHTHYHE PO3KPHUTTS BJIAC-
HUX Ha3B 3IHCHIOETHCS airepeHTHO — 32 JOIOMO-
TOI0 BIyYHOTO, BUBAXEHOTO (i MPU TOMY JIaKOHiY-
HOTO) CIIOBECHOTO OTOYEHHS. Y KOTHOMY BHIIQIKOBI
BKUTKY BiiacHOi Ha3BH Jlina KocreHko He oOMex-
YETBCS TUTBKU 11 SHITMKJIONCIUYHO iH(OpMaITi€to,
X04, 3 IHIIOTO OOKY, 15l CHIMKIIONEANYHA iHpOpMa-
mist 3aBkau  (OLIBIIOI0 YM MEHILIOI0 MIpOI0) MpH-
CYTHSI y BKHTHUX TIOETECOI0 OHIMaX.

AJie BOHA OIIOBHIOETHCS TUMH UM THMHU KOHOTa-
IiSIMH 1 CYIIPOBOIIKYETHCSI €KCIIPECUBHUM 3a0apB-
JICHHSIM, 4aCTO JOCHUTh IHTCHCUBHMM. Hampukmarn,
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imena Jlancesor i Mamaii BKIIOYalOTH KOHOTa-
[0 MIISXETHOTO JIUIAPCTBA W EKCIPECito CBITIOL
Benudi, a iM’s1 Jlon KixoT — koHOTamiro aumapcTsa
B Oe3HamifHUX 00CTaBUHAX W EeKCIpecito TIHOOKOT
(1 BUCOKOT) TparemiiHoCTi. Y Pi3HUX YKHUTKAX TOTO K
iMeHl 1 KOHOTaIl1, 1 eKcrpecii MOXKXYTh BapitOBaTHUCH,
BUIO3MIHIOBATHCS.

CTyniHb KOHOTATUBHOTO JIOTIOBHEHHS! JICHOTATHB-
HOTO CEHCY BJIAaCHHUX Ha3B MOXe OyTH B moe3isx JIinu
KocTeHko mysxe pi3HUM — Bij HE3HAYHOTO, OOEPTOH-
HOTO J0/aTKa JI0 iCTOTHOI epeOyJ0BU CEMaHTHYHOT
CTpYKTYpH OHIMa. lle KOHOTaTHMBHE JONOBHEHHS,
TPAIUIIETHCS, 3aiiMa€e YBEPTh CEMAHTHYHOTO 00CATY
BJIACHOI Ha3BH, MOJOBHHY, a TO ¥ OlLIBIITy HOro Hac-
THUHY, BUTICHSIOYH JICHOTaTUBHUI KOMIIOHEHT CEMaH-
TUKA Ha niepudepito. B ocTaHHbOMY BHIAAKY OHIM
CTa€ KOHOTOHIMOM, 3HA4EHHS SIKOTO JIUILIE acollia-
TUBHO OB’ 3aHE 3 BUXiTHUM JICHOTAaTUBHUM CEHCOM
BiacHOl Ha3BU: «a — Iloninesiay; «i — ... Cizighy;
«mu — I'pyzia». Abo: «mysuxa — Ceginbaly; «<memne-
pamenm — Kanigpopnia!». BUKOPUCTOBYIOUH 3araiib-
HOTIPUIHATI, y3yallbHi KoHOTOHIMU (TI0p.: Losiroda,
Iyna), Jlina KocreHko, sk 0a4uMo0, aKTHBHO
i yCHiIIHO TBOPHUTH CBOI, OKa3i0HAIbHI KOHOTOHIMH,
IO HAIMOBHIOIOTHCSI TUM 3MICTOM, SIKHH TMOTpPiOCH
aBTOPOBI y TAKOMY TBOPI 1 B TAKOMY OHOMAaBKHUTKY.

TakuM TIUIIXOM OHIMH 13 3ac00iB BHPaKCHHS
MIEPEeTBOPIOIOTECS Ha 3acobu 300paxenHs. [lpu
upoMy 0Opa3HMi 1 HeoOpasHHH, HPAMHH YKUTOK
BJIACHUX Ha3B HE CTAHOBJATH ABOX YiTKO PO3MEXK-
oBaHUX (PYyHKIIWHUX Tpyr, 00 iCHye cHia-CHJICHHA
MIEPEX0I0BUX BUMAJIKIB, y AKHX BUPA30BICTH 1 300pa-
JKAIBbHICTh KOMOIHYIOTBCS, TOENHYIOTHCS B PI3HHAX
poropIiisx. MeTadhopuyHUN CHUHKPETH3M, TOOTO
HaKJIaJaHHsl IEPEHOCHOT0 3HaYeHHs OHIMa Ha HOro
npsiMe 3HaueHHs (0e3 Horo yCyHeHHs ), — OfiHa 3 Haii-
XapaKTepHIMMX crelu(iyHuX O3HaK JiTeparypHOi
onomactuku Jlinrm Koctenko.

Jpyroro Takow O3HAKOIO € BEJIMKAa 1 MPOTArOM
PO3BUTKY TBOPUOCTI 3pOCTaroda BaroMiCTh BJIACHUX
Ha3B y MHCTeUbKii nmamitpi noerecu. Lle ocobmuso
[OMITHO Yy 3ICTaBJICHHI OHIMIYHOTO TPOCTOpPY Pi3-
Hux 30ipok moe3ii Jlinm Kocrenko. fxmo B mep-
mux ABoX 30ipkax «IIpominns 3emuti» Ta «Bitpumay
BIpIlIi 3 BKJIIOUEHHSIM BJIACHUX Ha3B CTAHOBJIATH, Bij-
noBigHO, nume 24% Ta 11% TBOpiB (B aOCOMIOTHUX
uudpax — y nepuii 30ipi BukopuctaHo 15 oHiMiB
y 23 y)KuTKax, a y Bipmax apyroi — 10 y 13 BxuTKax),
TO B JIBOX OCTaHHIX, y «Cay HEeTaHy4nX CKYJIBITYp»
Ta «Bubpanomy» (HaeTbcs TIIBKU PO Ti BipIIi, 110
HE BXOIWIM IO TIOMEpeaHiX 30ipok), OHIMIi30BaHi
Bipii cTaHoBIATH 55,6% T1a 51,4% TBOpiB (B abco-
mroTHUX nudpax — 53 onimu y 89 Bxutkax y «Cany
HETaHy4YuX CKYIbNTYp» Ta 168 oHIMIB y 274 y)KHUTKax
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y «Bubpanomy»). HaliGinbii KiTbKOCTI MIOA0 OHi-
Mi30oBaHOCTI BipmriB y 30ipmi «Hazn 6eperamu BigHOT
pikm» — 65%, a moxo abcomroTHUX P — y 30ipIi
«HemoBTopHicTE» — 323 oHiMU B 467 yKuTKax. Ase
1 BipmIiB y wii 30ipui Texx HaiOimbIme — 157.

3arajom jke TEHJCHIlis 10 3POCTaHHsS OHIMIiY-
HOI HACUYEHOCTI, JI0 3MIIHEHHsI OHIMIYHOTO IPO-
cTopy TBoOpiB nposiBiisie cede y Jlinm Kocrenko myxe
BHpPa3HO. Y JKOMIHIN 3 TPHOX paHHIX 30ipOK MOeTeCH
KUTBKICTh BIpIIIB 3 BKJIIOUEHHSM BIIACHMX HAa3B
He csarae 30%, a B KOXKHIH 3 4OTHPHOX 30ipoK, M0
BUUILIM Tichsi Tepiogy BHMYLIEHOTO 16-piuHOrO
MOBYaHHsI, ISl KUIbKicTh meperuinye 50%. JliHa
KocTenko Buiinia Ha ONTUMANbBHI 71T CBOET TBOP-
YOCTI KITbKICHI OHIMIYHI TTapaMETPH.

Y Benmukux 3a 00CATOM TBOpaxX, y IOeMax
Ta pOMaHaxX, KUIbKICTh OHIMIB, K 1 IX CKJaj, IIiJI-
KOBUTO BU3HAYAIOTHCS TEMOIO, CIOKETOM, TBOPUYHM
3ayMOM MoerecH. Hampukian, 3icTaBIeHHsS TaKuX
PI3HUX, XOY 1 HAMMMCAHWX OJHOYACHO JApPAMATUIHHUX
noem, K «CHir y @nopenmii» ta «/lyma mpo Oparis
HEa30BChKUX», 3aCBITUYyE, 0 (0€3 ypaxyHKy TeXHid-
HUX MO3HA4YeHb) y NepIIiii OHIMIB MOMITHO OiybIIe
(72 y 282 yxkuTKax), HOK y ApyTiid (29 y 77 y:KUTKax).
Ha onny cropiHKy TekcTy (3a BUAaHHSM Yy 30ipii
«Cayn HeTaHy4HX CKyJBNTYp») y TEpIIOMY TBOPI
npuragae 5,3 OHOMaBXHUTKA, & B APYroMy — TUIBKH
3,1. B o0ox TBOpax € Ti K LIICTh PO3PSIiB BIac-
HUX Ha3B, ajie iX 4aCTOTHA i€papXisi — 30BCIM pi3Ha.
VY noemi «CHir y ®nopeH1ii» BOHa BUIVISIIAE TAKUM
YUHOM: AHTPONOHIMH, TOIMOHIMHU, TEOHIMH, iJ€0-
HIMH, €prOHIMH, acCTPOHIMH, a B Toemi «Jlyma mpo
OpariB HEa30BCHKUX» — TOIOHIMH, AHTPOTIOHIMH,
aCTPOHIMHU, TEOHIMH, 1I€OHIMH, EPTOHIMHU.

lepapxiss OHIMIYHUX PO3PAAIB y3arami € BaKIIH-
BUM 1 IIIKaBUM KIIbKICHUM ITOKAa3HUKOM JIWHAMIKH
oniMiyHo1 MaictrepHocTi Jlinm Kocrenko. 3aramom
MEPEeBaXKAOTh Y TBOPAX MOETECH aHTPOMOHIMU. AJe
He a0CONIOTHO 1 0e3pO3IiIbHO. 3 HUMH 3MaraloThCs
TOTIOHIMH, SIKi MOJKYTh BUXOJIUTH ¥ Ha TIepIIe MicCIIe,
gk y pomani «bepecteuko». I B ycakomy pasi mix
AHTPOIIOHIMAMHM ¥ TOMOHIMAMM 3HAYHUX KiIbKic-
HUX PO3PHBIB HEMa€, OCOONMBO 3a OOpaxyHKamu
pi3HMX OHIMIB, a He iX yXuTkiB. [Ipu oMy ToOTO-
HIMU BUSBISIOTH TEHJEHINIO A0 30UIBIIEHHS CBOET
nuTomoi Baru. llle OinbIn BUpPa3HOI € TEHICHINIS
JI0 3pOCTaHHSI BATOBUTOCTI TEOHIMIB. B oHIMIYHOMY
MPOCTOPI BIPIIIB YOTUPHOX OCTAHHIX 301POK MOE3iid
Jlinn KocteHko 1i TpW MpOBiIHI OHIMIYHI PO3PSAN
MIPECTaBICHI TAaKWUMH BIJHOCHUMH KiTHKOCTSIMH
pisanx oHIMIB: «Ham Oeperamu Bi4HOI piKH» —
50,5% antpomnoHimiB, 26,7% TtomnoHiMmiB, 15% Teo-
HiMmiB; «HemoBropHicTe» — 41,2% aHTPOIOHIMIB,
28,2% TtonoHimiB, 17% Tteonimis; «Caa HeTaHyunX
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ckybnTyp» — 28,2% antpornoHimis, 41,5% TomoHi-
MiB, 18,9% TteonimiB; «Bubpane» — 34,9% anTpo-
moHimiB, 24,3% TtononimiB, 23,7% TeoHiMiB. Sk
0a4rMo, aHTPONOHIMISA B TPHOX OCTaHHIX 30ipKax
OXOIUTIOE BKE MEHIIE IOJIOBMHU OHIMIYHOTO TIPO-
CTOpY, TOIIOHIMIisl JK 3arajioM 301JbIIY€E CBOIO YXKH-
BaHicTh, csiraroun 20-40% ychoro ckiajy BIacHUX
HasB, a TEOHIMis Bij 30ipKu 110 30ipKH HEYXWIIBHO
HaKOIMYy€e CBOIO MOTYXHICTh. Y «BuOpanomy» 3a
KUIBKICTIO OHOMABXXKHUTKIB TEOHIMIS HABITh IIOCIHA€
niepuie micue (35,3%), BUIIEPETUBIIHA 1 TOMOHIMIO
(22,9%), # antpomonimito (29,8%). Lli xinbkicHi
napamMeTpd MOXKYThb PO3DISIATUCH SK IOKa3HUKH
TUHAMIKH SKICHUX CBITOCIPHAMAIbHUX HACTAHOB
noesii Jlinu Kocrenko.

T'oBopsiuM PO KOHKPETHUKY, PO SIKICHY CYTHICTb
YKUBaHUX TOETECOI0 BJIACHUX HAa3B, BIAZHAYMMO SIK
MIPUKMETHY OHIMIYHY O0COONIUBICTS 11 iHAMBITyaIbHO-
ABTOPCHKOTO CTHIIFO BCEIUIAHETHHIM IMiIX1]1, TII00asb-
HICTh 1 TMAHXPOHIYHICTH OHIMIYHOTO TPOCTOpPY il
TBOPIB. AHTPOTIOHIMISI ¥ TOTIOHIMIsI, ¢ €THO-TEePH-
TOpiaNbHE PO3pi3HEHHS TPOsBIsLe cede 3 TpaHWd-
HOIO YiTKICTIO, y JKOJHIH 3 YOTHPHOX OCTaHHIX 30i-
pok moesiii Jlinn KocreHko He Hanexarb YKpaini
OlsIbllie, HIX Y MOJIOBHHI cBOro ckiany. Ock BiAmo-
BiJIHI KIJIBKOCTI YKpaiHCHKHUX aHTPOIOHIMIB (Tepira
uugpa) i TomoHIMIB (ZIpyra 1udpa) CTOCOBHO BCHOTO
o0csry BIacHHUX Ha3B Takoro pospsny: «Ham Oepe-
ramu BiuHOI pikn» —20% 1 36%; «HenosropHicTe» —
38% 148,2%; «Cax HeTaHyuux cKyabnTyp» — 46,7%
i1 50%; «Bubpane» (nosi Bipmni) — 17,3% 1 22%. Lli
nrpu 3aCBiTIYIOTH 3pOCTAaHHS yKPaiHCHKOTO KOMITO-
HEeHTa OHiMii 110 30ipku «Cajy HEeTaHYIHX CKYJIBIITYP)
1 HACTyIHE 1CTOTHE 3MEHLICHHS IbOTO KOMIIOHEHTA.

Bnacue, y Jlinm Koctenko Hemae THUMOBOI 1uis
0araTbOX MUCHMEHHHKIB OIMO3MIIi «CBOE — UYyKe».
3amro0ku 3Bepratounch g0 imen lomep i Ecxid,
berxoBen i I'ete, Lllekcmip i Yemuc, BoabTep
1 Pomen, Jante i Mike/laHa:KeJ0, BOHA BCIX iX
HOCIIB clpuiiMae siK CBOIX, pigHHX, i 0auuTh Ha
Oeperamu BiuHOI pikM — cBill ymoOnenuit /[uinpo.
VY Tomy x maHi y ii moesisix 3By4aTh Ha3BH HaWpi3-
HOMAaHITHIIIMX KpaiB, MICT 1 ik, Ha SICKpaBi, HEOY-
JIEHH1 00pa3u MepEeTBOPIOETHCS, OKPIM CITOB’ THCHKOT,
TaKOK aHTHYHA, XPUCTHSIHCHKA 1 3HATHO PiJIIIe BUKO-
pUCTOBYBaHa CXijJHa, HaBIiTh iHJiaHCHKAa TEOHIMIis
Ta MioHIMis (3a Maike MMOBHOT BiICYTHOCTI TEOHi-
Mii CKaHIMHABCBHKOI), OapBHCTO, IEAPO 1 PO3MaiTo
MpecTaBIeHa acCTPOHIMIsI.

Ane saxmo mobupatu 3 moetuyHoi oHimil JliHu
Koctenko HaityxwuBaHime W HaWlpigHime, TO BOHO
BUSIBIISIETHCS TUIBKM YKPAiHCHbKUM. 1piiius Ha3B-
CHMBOJIiB, 1110 MPOHU3YIOTH YCIO TBOPYICTh HOETECH —
Aninpo, lleBuenko, Ykpaina. Jlo ciucky oporux

32

1 TOMy OCOOJIMBO BaroBHUTHUX Yy TBOPYOCTI IOCTECH
OHIMIB BXOJATH 1T iMeHa Jlecst Ykpainka, [1aBiiok,
IBan Cymuma, Octpsinuns, Haausaiixko, bornan
XMeabHUNbKUH, TormoHiMu KwuiB, UYepniris,
Mouaicesi, Kapnaru, actponiMm Uymanskmii Hasx,
a rtakox onimu Jlom Kixor, Cizid, Ilpomereii,
Atnant, Monapr, Ilymkin i Bci 1m0fHO Ha3BaHI
Bumie. TyT He OMUHYTH ¥ y)Ke BiI3HAYEHOTO B JIiTe-
parypi consgHoro 3wmicty moesii Jlinm Kocrenko.
Jlexcema coH1le, sika 3a QyHKUIHHIM HaBaHTQ)KEHHAM
y TBOpax Mmoerecu Mae OyTH BilHECEHa JI0 HEBJIACHE
OHIMIB, 3’SIBJISIETBCS TYT YacTO, TBOPSYU HAMPI3HO-
MaHITHIIII TPOIEeivHi GirypH i 3HaYHO MepeBakaroun
3a BXUTKOM JIEKCeMY Micsillb.

BulOynoBa 0HIMIYHOTO TIPOCTOPY KOXKHOTO TBOPY
Jlinn KocTeHko — Bijl HEBETMIKOTO BipIlia 10 pOMaHiB
«Mapycs Uypaii» Ta «bepecTedro» — € 4iTKO BUBaXKe-
HOIO I MaliCTEPHO BMKOHAHOO. | 3aBKIM — HECTaH-
JApTHOIO, CIEMU(IUYHOI TIIBKH A I[OTO TBOPY.
[ToeTteca noOupae Taki OHIMU, IO TAPMOHIIHO BITUCY-
IOTHCS B XY/IOJKHE IIiJIe, a 3HAYHOIO MIpOIO 1 TBOPSTH,
NpUHAMMHI, CHPHUSIOTH CTBOPEHHIO LBOTO LIJIOTO.

[TponoBxkytoun Kpaimii oHimiuHi (1 HE TITBKH)
Tpaauuii yKpaiHCBKOTO XYOOXKHBOTO cioBa, JliHa
Koctenko mepemyciM  CIUpaeThcs Ha  JIOCBIA
Illepuenka 1 Ha ompkiaop. 3 000X MHUX KEPEN
rmoereca y CBOil poOOTi 3 BIIaCHUMH Ha3BaMU B3sjia
Oarato. BogHouac BOHa B CBOiX OHIMIYHHX TIONIY-
Kax — BigBakHMI HOBatop. HoBaropcTBo moerecu
noJsirac He y BHUTaJyBaHHi, KOHCTPYIOBaHHI SIKH-
XOCh 30BCIM HOBHUX, HEUYBaHHX IMEHb (SIK 1le pOOUB,
Hanpukiaa, B. XneOHUKOB), a B HOBUX, HEUYBaHUX
YKUTKaX 30BCIM 3BHUAlHUX, 3arajIbHOBIJOMUX BJlac-
HUX Ha3B. BepmmHOO, IMKOM OHIMIYHOTO HOBa-
topctBa Jlinu KocTtenko cmin BuU3HAaTH (parMeHTH
pomany «bepecTeukoy, HanucaHi CyIiJIb OHIMIYHOIO
MOBOIO: BOHH CKJIQJIAIOThCS TITBKHU 3 TIEPEITiKy TOIO-
HiMIB (1Ba (hparMeHTH) Ta aHTPOTIOHIMIB (0MH (par-
MEHT), 10 PO3PUBAETHCS TOOIUHOKUMH 3arajlbHUMU
¢bpazamu yxke pinko. Ane mi QparMeHTH-TIePENiKH
nigidpaHi 3 Takol0 HEWMOBIPHOIO MalCTEPHICTIO, 110
BOHHU B KOHIICHTPOBAHOMY BUIJISA/I BMILIYIOTh y c0Oi
YBECh OCHOBHHI1 3MICT TBOPY.

Tak, ycBimomiTIOBaHA HOBH3HA KOCTEHKIBCHKOT
OHIMIi 3yMOBIIOETHCSI HE CTUTBKA CaMHUMH IO CO0i
KOHTEKCTAaMH TIO€THMYHOTO BXKUTKY BJIACHUX HAa3B,
CKIJIBKM BIiATBOPEHHSIM 1 BHUTBOPEHHAM 1X KyJb-
TYpHOI CEMaHTHUKHM — CEMaHTHUYHOIO 3a0apBiCHHS,
CEMaHTHYHHUX HIOAHCIB, 110 MOKYTh OyTH BU3HAYCHI
K HaJKOHOTANis. MeThes mpo ycTaseHy aypy, mpo
ANIO3IHHUI KOMIUIEKC, TIPO CEMAHTH4YHY aBTOPH-
TETHICTh BJIACHOI HAa3BH, 3aKpiIUIEHY B HapOIHOMY
CHOPUIHATTI 1 BUpaXeHy IepeayciM y (oabKiIopi.
Jlina KocteHko BMi€ BJIOBIIIOBATHA BCI Il HAWTOHII
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HIOAHCH 1 BHUpPA3HUM YHHOM iX BiJTBOPIOBATH.
A me Oinbiie — BoHa iX TpaHchopMmye, HE PyHHY-
FOYH. A IIJIS OHIMIB, 110 HE MAIOTh TPAIUIIIHHO CKJIa-
JICHOT KyJIbTYPHOI CEMaHTHKH B MEXaxX YKpaiHCHKOTO
MOBJICHHS, — CTBOPIOE 1i, CIIMPAIOYUCh YXKE HA IIEB-
YCHKIBChKI TpaJMIlii, Ha Tpajullii QyHKI[IOHYBaHHSI
BJIACHUX HAa3B B YKPaiHCBKIH XyqOXKHIH JiTeparypi
Ta B MOBJIEHH] YKPaTHCHKOT MUCTEIHKOI IHTEIITeHIIi.
Bnnus Ha uurada, BeaMue3Ha CTHIIICTHYHA IOTyra
BiacHUX Ha3B y TBopax Jlinm Kocrenko mepenycim
1 3yMOBJIOIOTBCS il TaJaHTOM TBOPHUTH HOBE, LIO
HEe pyHHYy€e Tpaaulliid, IO BIUCYETHCS B KYIBTypHY
CEMaHTHKY OHIMIB, MPUTAMaHHY YKpaiHCBKiH MeH-
TaJBHOCTI, YKPATHCHKOMY CBITOOQYEHHIO.

BupunBmm oHimiunai acmektu  moesii  JliHm
Kocrenko, Mo>keMO CHHTE3yBaTH TOJOBHI HACTIIKU
LUBOTO BUBUCHHA Y BHUDIAAI OmHUCy (yHKLiHHOTO
HABaHTA)XCHHsI BJIACHUX HAa3B y TBOPax MOETECH.
UiTKO BUSIBJISIIOTH Ce0€ IIiCTh (DYHKIIIM.

1. HominaTuBHa, cyTo Ha3uMBHa (YHKIisl OHi-
MiB CTa€ MPOBITHOIO TaM, A¢ MaHye 9 Oojail mmepe-
Ba)kKa€ JICHOTATHBHUI KOMIIOHEHT CEMAaHTHKH BIlac-
HO{ Ha3BH, J€ BOHA CIYTY€E MepeayciM AJisl TOro, 100
i1eHTH]IKyBaTH 00’ €KT, IO y3yaJlbHO MMO3HAYAETHCS
LI€I0 BJIACHOK Ha3BO. Ll (yHKIA € MaHIBHOO
MEHII HIX Yy TIOJIOBHHI OHOMAaBXUTKIB y KOCTEHKIiB-
CBKHX TBOpax, ayje 30epiraerhcs, Oomail pyanMeEH-
TapHO, 1 B yCiX IHIINX BUITAIKaX.

2. XpoHoTtomiyHa (pyHKUisE cTae MPOBITHOIO
TaM, JIe¢ OHIM CICIiaJibHO BKa3y€ Ha TICBHHUU Yac
1 Miciie abo JMile Ha OJHY 3 IHMX JBOX KOOPIMHAT.
XpoHoromiuHa (YHKIS BIIXOAWTh HA 3aHINA TIAH
(ame, Sk TPaBWIO, HE 3HHUKAE IIJIKOBHTO) TaM, JI¢
BJacHa Ha3Ba HE Ma€ CIELIaIbHOIO CKepyBaHHs Ha
gacomnpocTip, ajne Horo BimoOpaxkae. 3okpema, Iie
CTOCYETbCSl Maiike Bci€l aHTpomoHiMil (Bkazye Ha
€THO-MOBHY TMPHUHAJICKHICTh HOCISI) Ta TOMOHIMIT
(Bkazye Ha meBHY TepuTOpif0). HaromicTs comianpaa
(hyHKITIST BIACHUX HA3B, MiTKPECIIOBaHA B Oararbox
OHOMAaCTUYHHX JIOCHI/DKEHHSX 1 IIMPOKO BimOUTa
B yKpaiHcekiid niteparypi XIX-XX crt., y TBopax
Jlinn KocTenko npossisie cebe TOCUTh PiAKO.

3. Xapakrepuzywua (QyHKHisi, 32 SKOW OHIM
KkBasi(hiKy€e came CBOTO HOCIisI, a HE BH3HAYA€ HOTO

XPOHOTOIIIYHHUHN, COIlabHUNA YK BIKOBHH CTaTyc,
npencrasneHa B oHimii Jlinm KocTteHko mocuTh
po3ioro. CyTo «IpPOMOBHCTHX» OHIMIB, Hacamre-
pel aHTPOIOHIMIB, y moerecu Maino, mop. Taus
Kucnomenka un Tageym IMuka y «Mapyci Uypaii».
Ane moereca IIUPOKO BUKOPHCTOBYE MPOMOBHCTI
MOTEHIIIT THX OHIMIB, 1110 37100YJIH 10 03HAKY 3aBJISKH
JSUTBHOCTI 49X CyTHOCTI cBOiX HociiB. llleBuenko,
T'omep, Baok, Xmenbuuubkuii, boryn, Ilymkap;
Bbarypun, ®aopenuisi, Bapmasa; Aureii, ®enikce,
IIpokpyeT y KOHTEKCTaX MOETECH CTAlOTh [IyXKe
MIPOMOBHUCTUMH HalMeHHSIMH. J[Jisi MOCHIICHHS 1€l
(GyHKIIT BUKOPHCTOBYIOThCS U nepudpasu: «kpaiHa,
Oinpira 3a Monako» (= Ykpaina), «MicTo, peMicTo,
npamicto Moe» (= KuiB).

4. Oyukuiss BUPa3oBoCcTi, 00pa3HoOCTi, TPome-
i4HOCTI OXOIUTIOE 3HAYHY YaCTHUHY OHIMIB, YKHTHX
Jlinoto Kocrenxo. [IpoBigHOIO BOHA € J1eCh y TPETHHI
OHOMaBXXHTKIB, @ B IHIIMX BHIIAJKaX TEX SKOIOCH
MIpOIO TIPUCYTHS SIK KOHOTaTUBHUM ogaTok. Jleski
TPYIIH BJAaCHUX HAa3B, EPEIyCiM aHTHYHI MiOHIMHU,
Maibke CyIiih MeTadOprU30BaHi.

5. ExcnipecuBHa (yHKUisi Tak 4M TaK 3adinae
Bcto oHimito Jlinu Kocrenko. Y TBOpax moerecu
HEMa€ XOJIOJHHX, HE 3IrpiTUX MOYYTTSMH BIACHUX
Ha3B. [loereca aarepeHTHO HAaCHaXKy€e BJIACHI HA3BH
eKCIIpeci€ero, a BOHH 11 BUTTPOMIHIOIOTh Y TEKCTI.

6. TexkcroTBipHa (PyHKUisA BIACHUX HA3B IpPO-
aBysieThest y TBopax Jlinm KocTenko 1 sik Hacnigok
i BCIX MOTEPE/HIX, 1 IUISIXOM aKTUBHOTO BHKOPHUC-
TaHHSI BJIACHHUX HA3B SIK 32c001B KOre3ii, OB’ sI3yBaHHS
CTPYKTYPHHX E€JIEMEHTIB TEKCTy, 1 THM, IO BIIACHI
Ha3BU B KOCTCHKIBCBKHMX IIO€31X CTalOTh — 1 L€
HIBUJILE ITPABUIIO, AHIK BUHATOK — KITIFOYOBUMH CJIO-
BaMH, CTAlIOTh KOHLIENITAMH, SIKi i OpraHi3yloTh TEKCT.

BucnoBkn. OTXe, MOXEMO BHCHOBYBAaTH, IIO
BJIaCHUM Ha3BaM y TBopax Jlinu KocTeHko opraniuHo
npuTaMaHHa noJidyHKIiiHICTE. BoHM, K mpaBuio,
BHUKOHYIOTh, BCyIeped KIacU(piKaTOpChKiil JoriIy,
MaJio He BCi MOXKITUBI QyHKIIT ofpasy. Lle, MoxmBo,
CTaHOBHUTbH NEBHY TPYAHICTH U AOCHITHHKIB, aiue
poOUTH OHIMIIO TIO€TECH HEOOXiJHUM, HACUYCHUM
1 TOBHOIIIHHUM CKJIQJHUKOM 11 JIaKOHIYHOTO, ado-
PUCTUYHOTO MOBIICHHSI.
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Y cTatTi 3a 4ONOMOrOK CyUinbHOI BUBIpKM (ans 4obopy hakTUYHOro Matepiany), a TakoX ONMMCOBOrO METOAY 3 npu-
Momamu aHaniay, CMHTe3y, knacudikauii Ta CnocTepeXeHHs Po3rnsHyTO 0cobnMBOCTI 3acobiB, siki 3yMOBMIOIOTL eKcnpe-
CMBHICTb CMHTaKcucy B nucTax B. CTyca. EkcnpecuBHICTb CHTaKCMCy 3a3Buyaii POpMYETLCS Yepes BigHOCHE BigXUIEHHS
BiJl yCTaneHoro nopsaKy CUHTAKCUYHOT CTPYKTYpMU.

HocnigxyBaHa KOpecnoHAEHLisi, 03HaKaMU SIKOi € IHTeNeKTyaniam Ta eMoLliiHa Hacu4eHiCTb, CTaHOBUTb BiorpadiuHy
Ta iHOPMAaTUBHY LiiHHICTb Y TBOPYOMY OOPOOKY MOETa, OCKiNbKM € 06’EKTOM OOCHIMKEHHS HE TiNbKW niTepaTypo3HaBLiB,
ane ¥ ninreictis. OnucaBLwKn akTUYHWMI MaTepian, JOXOAMMO BUCHOBKY, WO B. CTyc y CBOIX NMCTax akTMBHO BMKOPUC-
TOBYE OAHOCKMaHi peyYeHHsi, cepeq AKX HanbinbLL YNCNIEHHMUN € 03Ha4YeHO-0CO00BI Ta BoKaTWBHI. BoHn gonomaratots
nepenaTy aBTOPCbKUIA 3a4yM, PO3KPMBAKOTh HAWTOHLLI BIATIHKM NCUXIKK NOeTa, Ha4alTb MOBI NAKOHI3MY, eKCnpecii, AWHa-
MiKK, Aa0Tb MOXUBICTb YHUKHYTU 3aMBOrO MOBTOPEHHS.

3’sacoBaHo, wo B. CTyc, Hamarawuuck nepegatu CBi NCUXONONiYHUIA CTaH, nepebyBatoyun faneko Bif Noaewn, SKum
afpecye CBOi TEKCTU, HarWYacTile BAAETbCS 0 napuensiLii, BOKaTUBHUX peveHb, YCKNagHoBarbHUX KOMMOHEHTIB, iHBEp-
Cil, HarpOMamKeHHs1 OOHOTUMHUX KOHCTPYKLIN, SKi 3yMOBIIOTb HAAMIPHY €KCMPEeCHBHICTb MOT0 cUHTakcucy. CnifnkyBaHHs
3 pigHUMK, Apy3aMU, BrM3bKMMU € HEOLHEHHUM CkapboM y BU3HAYeHHi MOBHOI MOBediHKM aBTopa NMCTIB, 0cobnuBoCTew
CUHTaKCUCY, NOro pUTMOMENOQMKM, CTUMICTUYHMX 0COBNMBOCTEN.

YCTaHOBMEHO, L0 eKCMPECKBHICTb CUHTaKeKUcy nNucTiB B. CTyca 3ab6e3neyvyeTbes He TinbKWM CUHTaKCUYHUMUK (hopMamm,
ane N ceMaHTVKo-nparmaTu4HMMu 3acobamu, 3a JONOMOTO0 SIKUX CTBOPIOETLCS BIATIHOK pO3MOBHOrO CTunto. Bubip 3aco-
6iB Ha CMHTAKCMYHOMY PiBHi € HEBMMYLLEHMM, LLO BiAOUTO B Ge3nocepenHbOMY BUPaXKEHHI EMOLLIA y CTPYKTYpPi Ta cemMaH-
TUUI napuensTie, 3BepTaHb, BCTABNEHNX KOMMOHEHTIB TOLLO. 3'SiCOBaHO, WO BaXnuee MicLue cepen 3acobiB ekcnpecu-
Bi3auii TekcTy nocigatoTb eTUKETHI hOpPMynM, eKCMNiKOBaHi BOKATUBHUMW PEYEHHSAMM, SKi TpaguLiiHO pO3MoYMHaoTb
i 3aBepLUYOTb NINCTY, @ B TEKCTI BTINIEHI Y PI3HOMAHITHMX BiTaHHSIX, NPOMNO3nLisiX, BUOGAYEHHSIX, NoBaXKaHHSX, NMPOXaHHSX.

KntouoBi crnoBa: ekcnpecuBHUIN CUHTAKCUC, NapLensLis, OQHOCKIaAHE PeYeHHs!, eniCTONSAPHUI CTUMb, 3BEPTaHHS.

The article is devoted to the description of the features of the means that condition the expressiveness of the syntax in
V. Stus’ letters with the help of a solid sample (for the selection of the actual material), as well as a descriptive method with
methods of analysis, synthesis, classification and observation. The expressiveness of the syntax is usually formed due to
the relative deviation from the established order of the syntax structure.

The studied correspondence is characterized by the intellectual and emotional saturation. It is of biographical
and informative value in the poet’s creative work since it is the object of research of both literary critics and linguistics.
Having described the actual material, we conclude that V. Stus actively uses one-member sentences in his letters, among
which the most numerous are definite-personal and vocative ones. They help to convey the author’s idea, reveal the most
delicate shades of the poet’s psyche, provide the language with laconism, expressiveness, dynamics, and make it possible
to avoid unnecessary repetition.
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It has been found out that V. Stus, trying to convey his psychological state, being far from the people to whom he
addresses his texts, most often uses parcellation, vocative sentences, complicating components, inversions, accumulation
of the same type structures, which cause the excessive expressiveness of his syntax. The communication with his family,
friends, and relatives is an invaluable treasure in determining the language behavior of the author of letters, features

of the syntax, its rhythm and melody, stylistic features.

It has been stated that the expressiveness of the syntax of V. Stus’ letters is ensured not only by syntactic forms, but
also by semantic and pragmatic means by which a tint of a relaxed conversational style is created.

Key words: expressive syntax, parcellation, one-member sentence, epistolary style, addressing.

ITocTanoBka npodiaemMu. BaxiinBoro Ta BOJHO-
Yac OPWTiHAIBHOK YaCTUHOK KOKHOTO ITHCHMEH-
HUIIBKOTO JTOPOOKY € emicTONspHa CHaJIluHa, IO
CTaHOBHTH MEPUIOIKEPETIO, 3 AKOTO AI3HAEMOCS PO
XyJAOKHIH CTHIIb Ta MACTEPHICTh MHTIIS. Y JIHCTaX
10-0COOJIMBOMY BHISIBJIICHO iiOCTHIIb MHCEMECHHHKA,
Woro MaHepy MHChMa, IHIWBITyadbHUN 1HTCICKTY-
amizm. Came TOMY OCTaHHIMH POKaMH €MiCTONIIpHA
CHa/IIMHA CTa€ 00 €KTOM BHBYCHHS HE TIIBKH JIiTe-
parypo3HaBIIiB, aje i MOBO3HABIIiB.

3HAaKOBOIO IMOCTATTIO  CYCHUIBHO-TIONITUYHOTO
KUTTA YKpaiHH Jpyroi MOJOBHHU XX CTONITTS
¢ Bacunb Cryc. Horo opurinaibHe OSTHUHE CIIOBO,
Meradopuzallis JiHCHOCTi, EKCIPECUBHICTh CHH-
TAKCHCY 3yMOBIIIOIOTh HEOAHOPA30BE 3alliKaBJICHHS
MarepiaJoM MOBO3HABISIMH. 3 MOBHOTO TODINISIAY
CryciB enicToysIpiii MEHII JOCHIDKSHHM, OCKUIbKH
Horo nwucTH Hacamriepen Oyimu MepHIoKepesoM
HayKOBUX PO3BIJIOK JIITEpaTypO3HABIIIB, ke B HUX
BHSBIICHI CyCIIUTFHO-TIONITHYHI i/1e1 MMChMEHHUKA,
¢inocodcpKi MOMISAAN HA KUTTS, XyAOKHIH cBIT. Tak,
3HAUYHUH BHECOK y BUCBITIICHH1 0COOIMBOCTEH €IiCTO-
ssipito B. Cryca crioctepiraemo B podotax C. bornan
[1; 2], H. I'mymxoBenskoi [3], H. 3aropyiiko [5; 6],
I'. Mazoxu [10], M. Komrobuncekoi [7; 8]. Ilpote
HAyKOBIII TTPUCBSITHIN CBOi JOCIIIPKEHHS TBOPUOMY
eMiCTOISIPHOMY JOPOOKY MNHUCHMEHHHMKA 3arajioM,
HATOMICTB JIIHIBICTUYHMI aCIIEKT JOCIIKEHHS JIAC-
TiB, 30KpeMa EKCIPECHBHICTh CHHTAKCHCY, HaJlaui
3aJIUIIAETHCS AKTyaJIbHUM Ta MOTpedye THOIIOro
HayKOBOTO aHaJIi3y.

AHasi3 ocTaHHIX JaocaigkeHb i myOsikamiii.
HuHi € moctarHbO pPO3BITOK MPO EKCIPECUBHICTH
CHUHTAKCHCy SIK 3aco0y YBUPA3HEHHS XYJOKHBOTO
TeKcTy, 30kpema npaini C. €pmonenko, A. 3arHiTka,
H. TyiiBanrok, B. Tkauyk, I. JerraproBoi,
H. Jlagunsik, H. IsxoBoi, JI. Manpko, B. YUabanenka,
I1. Jynuka, O. Marsiituyk, JI. Tomycsak. ¥ poborax
JOCHTIUKEHO HE TUIBKM CHHTAaKCHYHY OpraHi3amilo
TEKCTY 3arajoM, ajic i KOHKPEeTHi 3acO0U BUPaKeHHS
eKCIPEeCHBHOI BUPA3HOCTI CHMHTAaKcucy. Sk 3a3Ha-
gae C. €pMOJICHKO, BApTO BUAUIATH JBA MOTIISAINA HA
eKCIPECUBHE B CHHTAKCHCI: 3TiTHO 3 MEPIINM, €KC-
pecist MoB’si3aHa 3 MOAAIBHICTIO, 3TiHO 3 IPYTUM,
EKCIIPECisi KOPEIIOE 3 KOHLETLIEI0 ¢y’ eKTHUX (opM
CUHTaKcucy [4, c. 222].
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[IpoanamizyBaBImy 3a3Ha4yeHi Tpalli, JOXOIAMO
BHCHOBKY, III0 HaiUacTillle eKCIPECUBHICTh CHHTAK-
CHCy TOB’SI3YIOTh 3 MapLENSLI€0, CEerMEHTALI€L0,
CHHTAKCUYHUMH  yCKJIaJHIOBAILHUMH KOMIIOHEH-
TaMH, HarpOMa/KEHHSIM OJTHOTHITHUX CHHTaKCUYIHUX
CTPYKTYp (HOMIHATUBHHX PEUYCHb, MUTAILHUX KOH-
CTPYKIIiif TOIIO), iIHBEPCIEF0, ITOBTOPOM MPOTIO3HIITIH.

[llogo MIHrBICTMYHOIO JOCIIPKCHHS JIMCTIB
B. Cryca, To B HayKOBHX PO3BiIKax 3’ICOBaHO JOMi-
HaHTH MOBHOT NOBEAIHKH JIITEpaTopa y CIiNKyBaHHI
31 cBoiMH aapecaramu [11]; npoananizoBano ¢popmu
SMICTONIIPHUX 3BEpPTaHb, IO CTAIH «CBOEPITHUM
BiII3epKAJICHHAM TPAIUIIHHOI MOBHOITOBEIIHKOBOI
CHUCTeMH YKpaiHIIiB, JOMIHAHTH AKOI C(OpPMYyBaIH
ocepiss MOro BIIACHUX IOBEIIHKOBHX CTEPEOTH-
miB» [1, c. 23]. [Ipo MOBIIEHHEBHUIT €THKET y JHCTaX
B. Cryca nwucana JI. KymimieHko, sika akiieHTyBaja
yBary Ha IIUPOKOMY BUKOPHCTaHHI y KINYHIN (YacTo
nmecTIuBii) (GopMi 3BepTaHb; HASIBHOCTI TpaJHIIii-
HUX OpMYJ Ha TOYATKY 1 B KiHII iucTa [9]. Y poborti
H. ITaBauk 1oCiipKeHO JIIHTBOCTWIICTUYHUI aCIIEKT
enicromsipHoi ciaauan Bacumst CTyca, HaroixomeHo
Ha OCOOJHMBOCTAX MOOYJOBU EIICTOJISIPHOTO TEKCTY
B KOHKPETHIH COIlIOKOMYHIKaTHBHIHM CUTYaIlii Ta crie-
mr(ITHAX 3aco0axX XymTOKHHOTO BHUPAKEHHS Tpama-
TUYHOTO YH JIEKCHYHOTO MOBHOTO piBHs [12, c. 149].

IocranoBka 3aBaanHs. Jluctu B. Cryca
HACTUIBKH PI3HOACTIEKTHI, 1[0 MOXYTh OyTH 00’ €KTOM
BUBUCHHS JIITEPaTypPO3HABIIIB, MOBO3HABIIIB, 1CTOPH-
KiB, TICHXOJIOTIB, (pimocodiB i me 6araTtbox (axibIiiB
3 PI3HHUX Taidy3ei, OCKUTBKH BiI3HAYAIOTHCS OpH-
riHAJIBHICTIO, 3MICTOBHICTIO, HASBHICTIO 0COO0JIH-
BOT CBITOIVISIIHOT KOHIENIi. SIk BIydHO 3ayBaKye
M. KourobuHcrka ripo emicrossipiii B. Cryca, 11e «cBo-
€pIIHUN HEPYKOTBOPHHHU IMaM’sTHHK co0i. Mariyne
CBIYaJI0, B SIKOMY BiJ[JI3ePKaJICHO i HABIYHO 30epekeHO
JUIS HaIaAKiB o0pa3 1moeTa i JronuHu» [7, ¢. 240].

Hocmimxenns kopecnonaentlii B. Cryca B po3pisi
EKCIIPECHUBHOIO CHUHTAKCUCY JacTh 3MOTY IHOIIe
30arHYTH  CBOEPITHICTD  XYAOXKHBOI ~ BHUPA3HOCTI
SMICTOJI 10 PIAHMX, IpYy3iB, KoJer. J{Js 1boro BapTo
BUSIBUTH 1 TIPOAHAJII3yBaTH 0COOINBOCTI CHHTAKCHY-
HUX KOHCTPYKIIIH, 3’CyBaTH iXHI BHpaKadbHI MOX-
JIMBOCTI B TeKkcTax JIMCTIB. OO0’ €KTOM HOCIIHKEHHS
e muctu B. Cryca 10 OpyXHHH, CHHA, CECTpHU
XpuctuHy, Apy3is, |. Unkanenka, . Kopcyncbkoi [ 13].
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Buknan ocHoBHOoro marepiamy. B emicromsp-
Hili cmagmumui B. CTyca 4iTKO MpPOCTEXKyeMO TpH
BHJIH JINCTIB, a caM€ BiJKPHTi, B SKHUX TOPYIICHO
aKTyaJbHI TPOMAJITHCHKI W KYJNBTYpHI MpOOJeMHu,
JMCTH JI0 APY3iB Ta JUCTH JI0 PiTHUX, 30KpeMa CHHa,
JOpYXHHHU, cecTpu. OCKUIbKM TeMaThuka [UX JIUCTIB
iHIIA, TO 1€, BIAIOBIJHO, BIJIMBAE€ HA CTPYKTYpY
Ta MOBHI OCOOJIMBOCTI €IICTOJI. 3arajoM CTPYKTypa
mucta B. Ctyca ctannapTHa, aJpke BOHA CKIIAIAE€ThCS
3 II’ITH TOJIOBHUX YacTWH, TAKUX SIK BITaHHS, OBO-
JIONIHHS TPUXWIBHICTIO ajapecara, MOBiIOMIICHHS
OCHOBHOI iH(opMatii, mpockda, IpoLaHHs.

ExcripecrBHICTh CHHTaKCUCY HacaMIiepel BU3Ha-
Yyae B3aEMOJIiSl JIEKCHKO-CEMaHTHYHOTO Ta Mopdo-
JIOTO-CHHTAKCHYHOTO pPiBHIB MOBH. OgHUM 3 Haii-
YaCTOTHIMIMX 3aCO0iB eKCIPecHBi3allii CHHTaKCHCY
B suctax B. Cryca € cuHTakcuuHa opma pedeHHs,
sKa BigOuTa B #oro cTpykrypi. CTpyKTypa peyeHb
JOCHIJKYBAHOTO EIICTONSPII0 Jae IiJICTaBH TOBO-
pUTH TIpO TiepeBary OJHOCKJIAQJIHUX CIINTHYHUX
pedYeHb, TapLeTbOBaHUX KOHCTPYKIIiH, sKi, BBa-
KAeMO, CTBOPIOIOTH KOHOTATHBHI CEHCH B JIMCTaX.
[ompu Te, M0 y MOBO3HABCTBI HEMa€e OAHOOIYHOTO
MOIVISILy Ha TPHPOAY Ta CTPYKTYPY OIHOCKIA[-
Hux pedenb (I. Apnonenko, K. Toponmenceka,
B. lNopriuany, B. Iopstauit, A. 3arnitko, 3. IBaHeHko,
H. Mockanenko, 1. Cymmunceka, JI. bisreHnko), ski,
SIK 1 TBOCKJIaJIHI, MAalOTh 3HAYHI BHpaKaJbHI MOX-
JMBOCTI, TPAKTyeMO iX SIK OCOOJIMBHMH CEMaHTHKO-
CTPYKTYPHHI BHJ] IPOCTOT KOHCTPYKIIii, B sIKil ipe-
WKATUBHUH IIEHTP CKIIAAAETHCS 3 €IMHOTO FOJIOBHOTO
YJieHa PeYCHHSI.

Ockinpkn kopecrnonaentiss B. Cryca 3ocepen-
JKeHa Ha BHYTPINIHHOMY CBITI aBTOpa, BIIOWUTTS
SIKOTO BHMAarae TIepeAaBaHHs po3MaiToro cBiTy
HACTpPOiB, MEPEKNBAHb, TO PEUYCHHSI B JINCTAX YaCTO
HEe3aKiHYEeHI, eMinTu4Hi, onHockiaaHi. B. Ctyc BuKo-
PHUCTOBY€E Maiike BCi BHUIM OJHOCKIAQJHUX PEYCHb,
SIKi Tal0Th HOMY 3MOTy BCE€OIYHO Tepe/iaTh CBii TIch-
XOJIOTIYHHUM CTaH, rmepeOyBalovn Jalleko BiJ JIFO/IEH,
SKMM BiH aapecye cBoi TekcTH. Jluctu 1o piaHux
MPOUHATI TIMOOKUM TICHXOJIOTi3MOM, IO 3aCBij-
YyIOTh JAEMIHYTHUBHI Ha3BU ajpecara y 3BepTaHHIX
(JTroba Jlvonio, Haoie, Ilasne, ne matime enisy i Bu.
llopoea Muxacro!).

3BUUaiiHO, U1l BUPAKEHHsS CBOIX IyMOK, Bpa-
KEHb, MOYYTTIB Yy PO3MOBIIIX NpO MOAIl YW Mpo
cebe mepeBakaroTh CKJIaJHI CHHTAKCHYHI KOHCTPYK-
uii 3 pizHUMH BUaamMH 3B’s3Ky. CKIaJHI peueHHS
JTAIOTh 3MOTY BiATBOPUTH BCIO 0araTOBEKTOPHICTH
JIIOJICBKOTO MUCJIEHHS a00 CHTYAIliIO CITIJIKYBaHHSI.
[Ipudomy 0co0AMBOT CHHTAKCHMYHOI CTPYHKOCTI
aHaJII30BaHUM JIUCTaM HaJa€ PUTMIYHE MEXXYBaHHS
CKJIaJIHUX 1 MPOCTUX KOHCTPYKLIH, Y)KUBAaHHS OIHO-
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PIIHUX 4YJICHIB PEYEHHS, BiJOKPEMIICHUX KOHCTpPYK-
i{l, TUTAJIFHUX pEYeHb, 3BEPTaHb, ITOBTOPIB TOIIO.
VirobmeHuM CUHTakCHIHUM mnpuiiomoM B. Cryca
€ maptukymsnis: /Jopoea Muxacro! Jlopoai Ceimaano,
FOpxy! Jlopoei JIvonmo, Haodie, Ilasne! /lopozi Pumo,
bopuce! Bupiwue s 6iomenep nucamu om maxi 2yp-
mosi aucmu. OKpiM 3MEHIICHO-NIECTIIMBUX 3BEPTaHb
(Muxacro, IOpky, Jlvono), SKi CTPyKTYpOBaHi OKpe-
MHMH PEUCHHSIMH, B OCTAaHHIH KOHCTPYKIIi1 BHKOPHC-
TaHO TaKOX IHBEPCII0, KA TOCUTD YaCTO TPATUIIETHCS
B JIMCTaX JJs BimoOpakeHHs edekTy Oesmocepe-
HBOTO EMOLIIHHO-1HTEIEKTYaIbHOTO CITIIKYBaHHSI.

3a HAlUMH CIOCTEPE)KEHHSIMH, B CIMICTONSPIi
noeTa NepeBaKaroTh OJHOCKIAIHI PEYEHHS 3 TOJI0-
BHHM WICHOM, BHPXEHHUM I€CIiBHOIO (DOPMOIO,
cepeq SKUX HaW4YaCTOTHIINIUME € 03HAu4e€HO-0CO0OBI
Ta 6e30c000Bi. Bupa3Hoo 03HaKOIO 03HAYEHO-0CO-
0OBUX PEUYCHb € TCHJIEHIIS JIO HYJIbOBHUX ITiJIMETIB,
10 BiAmoBigaroTh 1-i abo 2-it ocobi. Koxen mucr,
SIK TIPaBUJIO, 3aBEPIIYETHCS BUKOPUCTAHHSIM (Hop-
MYJ TIOASIKH, TTOOKaHHS UM BHOAYCHHS, SIKi MalOTh
¢dbopMy 03HaUYEHO-0COOOBOTO pedeHHS: Odilimaro
Bac. Byos 300posa! Byos wacrusa! 300posnio Bac
i3 Benuxoouem. Iuwims yce s maxu xou 2ypmosi
qaucmu. Tenno obiiimaro. llam’amaii mene! baxcaio
wacmsa moo6i U meoim OnudxcuHim. Jyoce 0saKyo.
Banepie, nepenpowyro 3a ooszy naezy. 3uuy doopa.
3uuy Bam eecenux ceéam. Sk 6auuMo, €TUHHIA TOIO-
BHUH 4YJICH PEYCHb 32 CEMAaHTHKOIO (IIEPEBaYKHO JTi€c-
JIOBO E€MOIIMHOTO CTaHy) € CIHPUHHATTAM YH €TH-
KeTHOIO (opMmyIoro (mofsku: Jakyr 3a aucma 015
E€seena C.; npoxanus: Ipowy — npu nazooi — nepe-
oaume i eenuxuti npusim! Ilpouty Tebe — sizvmu
3 Co00K Ol MeHe MPUKOMANCHUL CHOPIMUBHULL
KOCMIOM YOpHUtl abo cuHitl i nozcanenvkuu wapg;
Bubauenus: He maime enigy it Bu — naomo 6azamo
aucmie 3uukae, Bubauan meni, nroba mos, min b6es-
nposunnull epix neped Toboro; mobaxanus: bascaro
wacms mooi i meoim onudxcnim; powmanus: Iinyio
Bac ycix i obiiimaro).

SIKIO KOHCTPYKINI 3 TOJOBHUM YJIGHOM-Ii€C-
70BOM 1-1 0cO0M OJHMHU MalOTh 332 MeTy iH(pOpMY-
BaTU NPO MOJIT B )KUTTI aBTOpA JIMCTA, HOTO MOYYTTS
Ta HAMIpH, TO CTPYKTYPH 3 TOJIOBHUM YJICHOM-JIi€C-
JIOBOM y 2-ii 0c00i, 4acToO iMIIepaTuBHOTO CIIOCOQY,
CIIOHYKAIOTh ajJipecara JI0 BUKOHAHHS MEBHOI ii:
ITuwu noxu na Ionosnowmamm. Hanuwu, sx mam
Mapma, Jlvons, Jlans, eimait ix 00 mene. birvue
Mmeni He nuwu. Oonax npocmime meni! Ilpodbaume
Mmoo 0os2y mosuanky. byovmo ouc! Ilepexadricimo
Mol wupi eimanus naui Bipi Bosk, Bawomy wonosi-
KO8, 6CiM 11005iM. ABTOP Y TaKUX PEUCHHSAX BIMAarae
BiJl YMTaua TIEBHOI MOBEIHKU, BOHU BiJ00OpaxaroTh
ABTOPCHKE CBITOBIUYTTS, BiJ3HAYAIOTHCS EMOIliM-
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HOI0 HACHYEHICTIO, IO Ja€ 3MOTY BBECTH 4HUTada
B YMOBH, 32 AKHX OyB HarmMcaHui qucT. Taki pedeHHs
MAaroTh 3/1¢01IBIIIOTO CIIOBITAIEHAN XapaKTep.

3aco00M CTBOpPEHHsI EKCIPECHBHOCTI y JIHCTax
TAKO)K € PEYCHHS, B SAKHX TOJIOBHUIl YJICH BHpake-
HUIl 6e30co00BUMHU (opMamMu JieciiB abo cioBaMu
KaTeropii crany, siKi HalKpalie BiZOUBAIOTh TIEPEIKH-
BaHHs aBTopa: IlIkoda. Yce 3acunano cnicom. Meni
sedemuvca 00 nesnoi mipu dobpe. A im skpasz i He
fcmbca. Hait wyacmums! Xo4ya KOHCTpPYKIi 3 0e3-
0Cc000BOIO POPMOIO JIIECITIB € HE YACTOTHUMU, BOHH
Bce k Taku BurigHi s B. Cryca, OCKiIbKH pernpe-
CHBHA CHUCTEMa YacTO TepPEeXOILTioBasia HOro JIMCTH,
ToMy 0e30C000BHI XapakTep KOHCTPYKIH Mir
3aByajlOBaTH CEMAHTHKY BHCJIOBICHOTO. 3acoOoM
CTHIII3aMii JINCTIB TakoXK € iH(IHITHBHI KOHCTPYK-
uii: Heneexo nionanumu i cnanumu moi 0opozi
aucmu. /losedemuces 3anumumucs mym oe3 noizoxKu
doodomy. Tax 3axoeamu, cneileHamu yio 3paHeny,
CMOMPUBOIUCHY CAMOMHIO OVULY.

Hus crarmanux ommciBe B. Cryc BUKOpHCTOBYE
HOMIHATUBHI PEYCHHS, BOHH B TIEBHUX KOMYHIKaTHB-
HUX CHTyalliiX BHOCSTH B EIICTOJNSPHE MOBJICHHS
edeKT ekcrpecii, XyT0XKHbOI 00pa3HOCTi, (hopMyroun
aOpUCTUYHI BHCIIOBH, TaKi SIK B EHICTOJISIPHOMY
tdbparmenti: [llpewucmuii 2nym uexans. Ilopaska.
Yemiwxa. Hopazka. HoMiHaTHBHI peUeHHS B JINCTaX
4acTO MOXYTh TNEPEPUBATH OIOBiJb, 1100 YIIOBiNIb-
HUTH ii, 3yMUHUTUCS Ha OKPEMHX JCTaJISIX, 3BEPHYTU
yBary Ha OTOUYEHHS, SIKE CTa€ TJIOM MOJil 4M BUpa3-
HUKOM aBTOPCBKUX po3ayMiB. Hoeozopooui, noeo-
2opooui! [apmonitiosane cmpaxcoannsn. bemzosen.
Joopuii mar. [lpewucmuii uemeep. Bimanns Bawiomy
yonogikosi, Bawum oimam i opyzam. Baw Bacuns
Cmyc. Ha3uBHi pedeHHsI BHOCATb Y XYAOKHIH TEKCT
eMOllil{He HapYKeHHs1. Xoua TAKUMH KOHCTPYKLISIMU
31e01IBIIOT0 KOHCTATYIOThCS TIEBHI CUTYaIlil Ta TOii,
i KOHCTaTalli YBUPa3HIOIOTh MICUXIYHUN CTaH ajpe-
CaHTa EHICTOJIM, NEepearoTh HOro XBHWJIIOBAHHA YU
HII BiTYyTTA, a TakoX (DIKCYrOTh BpakeHHS, 3aXO-
TUICHHS] ONIMCYBAaHUMH KapTHHAMU, PAIITOBI Ta MOO1XKHI
CHpUIIMaHHsI, peaKilii Ha MeBHI sIBUIIA 1 MOl

YacTto HOMIHATHBHI pEUCHHS B XYIOXKHIH MOBI
B. Cryca ciyxarb Juisi CTBOPEHHS TIPEIMETHO-30PO-
BO1 00pa3HOCTi. ABTOpP BUKOPHCTOBYE iX TAKOX IS
300paKeHHSI IEBHOTO IICHXIYHOTO CTaHy, OCOOIH-
BOCTEH CIpPUHMAaHHS HaBKOJMIIHBOTO CBITY, KOJIU
MOBEIIb HE MOXKE€ BCTAHOBUTH 3B’SI30K MK pO3pi3-
HEHUMHU 00pa3amMu, sIKi CIIPUUMAIOThCsl 200 BHHUKA-
I0Th Y CBiIOMOCTi. BHYTpimIHIMHI TpUYMHAMH TaKOTO
CIPUIMaHHs HAaBKOJHILIHBOIO CBITY € Hacamiepen
Ha/J3BUYaiiHa CXBWJIbOBAHICTh, CTaH HEPBOBOTO
i ¢isnunoro BucHaxkeHus: IIpowjannsa. Cnvosu.
Tyea. 36uunuil 6ine.
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KokeH JTMCT MOYMHAETHCS 3BEPTAHHAM JI0 aJIpe-
cara, TOMy B JIUCTaX BUSBIISIEMO BOKATHBHI pEUCHHS,
SKi OpPHUTIHAIBHO BimOOpakaroTh CTABJIICHHS IO
ajzpecara, 10 BHpaxkeHe B emiterax: /[opoea naui
Tanro! Mos oopoza, mos 106a, mosi danexa cecmpo!
llanoena Ipuno Bonooumupisno. 11i 3BepranHs
3yMOBJICHI TIO€TOBUM HaJ[3aBAaHHSIM 3arOCTPUTH
CBOI PO3IYyMH, HAaTH iM E€MOIITHOCTI, CIIOBIIaTh-
HoCTi: Mamo i mamy! Mos naiiweopiwa cecmpo!
llopoeca Muxacw! [[opoci Ceéimnano, FOpky! /[opoci
Jvonw, Haoie, Ilagne! /lopoei Pumo, bopuce! Mos
odopoea Xpucmio! Mos niobda, mosi dopoea cecmpo!
Jlopoea Xpucmunko! Illanosna Xpucmunko!
Llanosnuii Ieane Mukumosuuy! Bervmuwanosnuii
Ieane Muxkumosuuy. J/lro6a moa! Hatiterurimri ciosa
aBTOP BHKOPHCTOBYE y BOKATHMBHHX PEYEHHSIX-3BEp-
TaHHSAX JO WICHIB CBOEI CiM’i, 3 SKMMH HamaraBcCs
TPUMAaTHU TiCHUH 3B’S30K.

Y mucrax B. Cryca mnpomyKTHBHUM 3aco00M
eKCIIPECUBHOCTI € TaKOX BCTaBJICHI KOHCTPYKITii:
B OJTHOMY JIMCTi 3aJIe)KHO Bifl 00CsTy iX MOXe OyTH
noHaj aecsatu: Mae nucma 6io Oxcanu Axicnu (Hu3o-
Kuil it yknin), 6io Banepii A., €geenosoi opyorcunu
(Oasniute 30upaescsa gionucamu —i mpanunacs 6ioa).
He 30usyiime — dicmae uemseepmoco Bawoeo nucma!
Tepuwuii — 6i0 nouamxky 6epesus, opyeutl — 3 Lorelai
i — keimHesi (00pa3y no Beaukoonrw — naoditiwnu!).
3euuatino o, HOGIMHA HiMeyvbKa noesis (60 A He
3nato ni Tpaxnsa, ni beuna, ni baxmann, ni llenana
00 nymms — a 3Ha10 OKpemi @ipuLi) — mene Yikagumo
nepconanismu. BeTaBiaeHi KOHCTPYKIIT YTBOPIOIOTh
CBOEPITHAN IPYTHH BUMIp JIUCTIB, JIe BOAHOYAC 3JTH-
BafOTHCSI 31 3MiCTOM T'OJIOBHUX PEYCHB. 3a JTOITOMOT OO
CHHTAKCHCY MOET CTBOPIOE KKOMYHIKaTHBHY JIBOTLIIA-
HOBICTb 1 CBOEPIIHY aJpecaTHy pO3ABOEHICTHY. Tak,
KpiM «peasbHOTO anpecara (agpecariB)», CTycosi
«JTUCTH MAaIOTh BUPA3HOTO IOTEHIIHOTO YWTadYa,
CBIZIOMO 3alporpamMoOBaHOTO HUM CaMHM, IO 3ara-
JIOM HETHUTIOBO JUTSI €ITICTONISIPHOTO TEKCTY» [2, ¢. 49].

CrycoBi BCTaBIieHI CTPYKTYPH SIK «IIOTIK CBiJO-
MOCTI», III0 PO3BUBAETHCS HA Tl OCHOBHOTO CIOXKETY:
YuTay Kpaulie po3yMi€ CTOCYHKH ajpecara Ta ajape-
CaHTa, BIIOBJIIOE MIEBHI 0COOKCTI BIIOJ00AHHS aBTOPA,
JII3HAETHCSI TIPO HABKOJIMIITHICTE TOIIO. bynoBa BcTas-
JICHNX KOHCTPYKIIA HaWpi3HOMaHITHIIIA: BiJl CIiB,
MiHIMaJIBHUAX CIOBOCIOIYYEHB JI0 CKIIAHUX PEUCHb.
3a3Buyail 0OCSr BCTABJICHOIO €JIEMEHTa 3aJIEeKHUTh
BiJl CTPYKTypH Ta 3MICTY OCHOBHOTO pEUCHHS,
a TakoX BiJl 1HTEHII aBTOpa B KOHKPETHIM MOBHIil
cuTyamii Il BUCBITIICHHS BaKJIWBOI iH(pOpMAIIii,
sKa, Ha JTyMKY a/IpECaHTa, € [IHHOIO /IS 9hTada.

3 eKCIPECUBHOIO METOK BUKOPHCTAHO B JINCTaX
NUTaJdbHI pedyeHHs. BoHM IMIUTIOUTHO BKa3yrOTh
Ha BHYTpIIIHIO OOpOTBHOY aBTOpa, SKUH HE 3rij-
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HUH 3 peasbHICTIO, BHYTPIlIHI KOH(IIKTH, BaraHHs  HEBHMYIICHICTh IMiJl 4ac BHOOpPY MEBHHX MOBHHX
Ta 3MYIIYIOTh YWTada JyMaTH HaJ BiIIOBiIIIO. 3ac00iB 1 Oe3MmocepeaHiCTh y BHPAKCHHI EMOIIiH,
IlikaBo, 1m0 Ha OLIBIIICTH 3aIUTaHL aBTOP IPOIO- IO BiOOpaKEHO HA CHHTAKCHIHOMY DIiBHI B Hac-
Hye€ BinnoBinb: 4 «/limepamypna Ykpaina» nonueae  TOMY BUKOPHCTAHHI MapIEIbOBAHUX OTHOCKIIATHIX
cmammeio Bunozpadcvkoeo: i six Bam, leane, €6eene,  pedeHb, 3BepTaHb, BCTABICHUX KOHCTPYKLIH, iHBEP-
xni6 icmoca? A im sikpas i ne icmoesi; A nomin? Konu  ciii Tomo. Bakiuee Miciie mociiaroTh eTUKEeTHI (op-

sanacié nam’ami cmano 6 menwamu? Konu cxomi- ~ Mynu, eKCIDTIKOBaHI BOKATUBHHMH PEUYEHHSIMH, SIKi
aocs 6 y Konuy-3acny yu Ceéamowiuncoki nicu wu — TPATUIIAHO PO3MOYHHAIOTH Ta 3aBEPIIYIOTH JIUCTH,
Kapnamu? Iloxu wo s ocobucmo npomu uizoy. a B TEKCTI BTICHI y PI3HOMaHITHUX BITaHHSX, MPO-

BucnoBku. Omxe, nuctyBanHs B. Cryca mMae  mo3uuisix, BHOAUeHHSX, MOOaKaHHSAX, NPOXAHHSIX.
BUPa3HO [aJIOTIYHUN XapakTep, KOpPEeCNoHIeH-  BoaHowac 3a3Haunmmo, mo TBopuicTh Bacmis Cryca
Lisl MOeTa MICTUTH Pi3HI MOIISAM, Y Hi MOXJIMBAa  BapTa MOJANBLIMX CTYAil, OCKUIBKU JICTH € HE JTUILE
00poTh0a i1eit, epekoHaHb, yoJo0aHb, a 1l BIUIH-  [IHHUM aBTEHTHYHHM IIEPIIOKEPEIIOM ISl OCMHUC-
Ba€ Ha 0COOJIMBOCTI CHHTAKCHUCY TEKCTY. JICHHSI IOT0 TBOPUOi 1HAWBIMYadbHOCTI, aje W Bax-

[IpoanairizyBaBIIM YaCTHHY CMICTOJSIPif0o Bacuins  TUBHM MOBHHM MarepiajoM IS TJIHOIIOTO JOCIIi-
Cryca, CTBEpPIUKYEMO, IO Ui aBTOpa XapakTepHi  JUKEHHs yKPaiHCHKOI MOBH TOTO Hacy.
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CraTTio NpUCBAYEHO AOCMIMKEHHIO BNAMBY CY0'€KTHOI cuHTakceMu abo ii BiACYTHOCTI HA CUMHTAKCUYHY CTPYKTYpY
BUCMOBJIEHHS, 30KpeEMa, BCTAHOBIIEHO JIEKCUMKO-CEMAHTUYHI rpynu Aiecnis, Wo 6epyTb y4acTb y (hOPMyBaHHI CUHTAKCUY-
HOT CTPYKTYpW, BUAINEHO NepeTBOpPeHHS 000B’A3KOBKX Ta dhaKynbTaTUBHUX IMEHHWKOBUX KOMMNOHEHTIB, BCTAHOBMEHO 3Ha-
YeHHEBI rpynu 0bniraTopHUx Ta akynsTaTUBHKUX CUHTAKCEM B YMOBax MeTadopm3aallii.

MeTot NponoHOBaHOrO AOCAIAKEHHS € aHani3 BnnmBy cy6’ekta abo MOro BigCYTHOCTI HA CTPYKTYPY CUHTaKCUYHOI
KOHCTPYKLii, BCTAHOBIEHHS i€CniBHMX CeM, akTyanisoBaHux abo HelTpanisoBaHMX CEMaHTUKOK CY0'EKTHOI CUHTaKceMMm,
OKPECITEHHS 3MiHM 0BNiraTOpPHUX i hakynbTaTUBHUX €NIEMEHTIB ANs AIECMIBHUX TIEKCEM Ta rpamaTUYHKX LEHTPIB 3 UMMM
nekcemamu. Matepianom QOCnigXeHHS CTanu pesynbraTy aHKeTyBaHHS, Lo BiAbyBanocs B ABa eTanu: CnovaTky pecroH-
OEHTV Manu BU3HauUTV obniraTopHi, dakynbTaTUBHI Ta HAAJSMLLKOBI CUHTaKCEMW AN PO3YMIHHS peYeHb i3 3anponoHo-
BaHWMU Ji€CMiBHUMM fleKcemMamu, NoTiM BCTAHOBUTYM Ti CaMi rpynu NOLIMpIoBavYiB, ane 3 AiECNoBOM, L0 BXOAWUTL Y nped-
MKaTUBHWUI LEHTP KOHKPETHOrO BUCOBIIEHHS, A5 NMOPIBHAHHSA Cneumndiki BNIMBY ceMaHTUKU cyb’ekTa Ha akTyanisaLito
MoLUMpPOBaYIB.

PesynstaTv QOCRiMKEHHS Aann 3Mory BUAINMTYM CEMAHTUYHI TPYNW LiECNiB, BanNeHTHI XapakTePUCTUKN SKUX CYTTEBO
3anexarb Bif 3Ha4yeHHs cyb’ekTa. 3okpema, BU3HaYeHO, LU0 YacTila moaumdikaLis obniraTopHux Ta hakynsTaTUBHMUX KOM-
MOHEHTIB Y LUMPLLOMY KOHTEKCTi CMOCTEPEXeHa B KOHCTPYKLIAX i3 diecnoBamu, siki MatoTb BinbLuy KinbKiCTb 3HaYeHb Ta,
BiANOBIQHO, aKTyani3yloun Ti UM iHLi CEMU, BUPaXaroTb LUMPLLE KOMO CMUCNIB. 34aTHICTb AiecniB BUCTyNaTy rofoBHUMU
YrneHamu OfHOCKNaAHMX peyeHb CYTTEBO BMIIMHYNA Ha nepepo3noin obniratopHux/gakynsTaTMBHUX 3anexHWX KoMmno-
HEHTIB ANS NeKceMU Ta NpeauKkaTMBHOTO LIEHTPY. Y KOHCTPYKLiSX 3 MeTacoprn3oBaHUMM AiECNOBaMU BUSIBIIEHO YaCTKOBUN
3cyB 000B’sI3KOBOCTi OKPEMMUX CUHTAKCEM.

Cy6’ekTHa CMHTaKceMa € 3Ha4YHUM IHCTPYMEHTOM (POpMYBaHHS CMUCMOBOI Ta popMaribHOI CTPYKTYPW peYeHb i3 npea-
nKatamu, BUPaXEeHUMN MOHOCEMIYHUMM Ta MNOricemiYHMMKU AiecrioBamu, OCKINbKM BOHA 3[aTHa akTyanidyBaTh OKpeMi
CEMM [ieCcnoBa, WO BUMaraThb iHLIMX 00niraTopHUX NOLUMPIOBAYIB Y CTPYKTYPI PEYEHHS.

Knro4oBi cnoBa: fgiecnoo, cy6'ekT, 06niraTopHicTb, hakynbTaTUBHICTb, MeTadopu3aLlis.

The article is devoted to the study of the influence of subject syntax or its absence on the structure of syntactic con-
struction, in particular, the establishment of lexical-semantic groups of verbs that are more or less involved in the forma-
tion of syntactic structure, the isolation of the transformation of obligatory and facultative component components noun,
the establishment of semantic groups of compulsory and optional syntaxes in the conditions of metaphorization.

The purpose of the proposed study is to analyze the influence of the subject or its absence on the structure of the syn-
tactic construction, to set the verb’s semes, actualized or neutralized by the semantic of the subject syntaxeme, to out-
line the shifts of the obligatory and optional elements for the distribution of verbs and grammatical centers. The material
of the survey was the results of a two-stage questionnaire: first, the respondents had to identify obligatory, optional
and unnecessary syntaxemes in sentences with the proposed verbs, then set the same groups, but with the verb entering
the predicative center of the sentence.

The results set out semantic groups of verbs whose valence characteristics are more or less dependent on the value
of the subject. In particular, it is determined that the more frequent modification of compulsory and optional components
in a wider context is observed in constructions with verbs that have more meaning and, accordingly, actualizing semes
depending on the subject, express a wider range of meanings. The ability of the verbs to act as the main members
of mononuclear sentences did not significantly affect the redistribution of obligatory/optional between the dependent com-
ponents. In constructions with metaphorized verbs, a partial shift of the obligatoriness of individual syntaxemes is revealed.

Key words: verb, subject, obligatoriness, optionality, metaphorization.

[ocranoBka mpodaemu. Kinenp XX cr. TEOPETHYHO, O3 3aJy4yeHHS BiJITOBITHUX METO-
y JIHTBICTHUIII 3aCBilUy€ Mepexi BiA TpaAMLIWHUX,  JAiB ONHUTYBaHHS PECIOHAEHTIB, IO Aalo O 3MOTy
BJIACHE JIIHIBICTUYHUX JIOCHIJDKCHb JIO PO3BIJIOK  MPOCTSKHUTH CICHU(IKYy MOBHUX OJUHHIIL Ta iXHE
MDKHAYKOBOTO 3MICTY, aJ’KE€ MOBHI OIMHHUIII [TOYaJdl  CHPUUHATTA MOBLsAMH. Hes3Baxaiounm Ha Te, MIO
aHaJli3yBaTH B AacCMEKTi iXHBOro (YHKITIOBaHHSA, CyO €KT BHUCJIOBJICHHS IOCIIDKyBalyd Oarato Bde-
CIPUHHSTTS MOBISIMH, acoIiariii Ta 3B’sa3kiB  HuX [1; 2; 3], HEe3 SICOBaHUM JIMIIAETHCS TUTAHHS
3 oOpazamu Ta ysBICHHSIMH ToIino. [Ipore HM3Ka  BIUIMBY CYO’€KTHOI CHHTAaKCEMH Ha CTPYKTYpY
MATaHb 3aJMINAEThCA JIOCITI/DKEHOK BHUHATKOBO  PCUYCHHS 3arajioM.
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Bunyck 15

Y MOBO3HABCTBI JI0CI HEMA€E €JMHOI AYMKH TIPO
Te, SIKUH KOMIIOHEHT — Cy0’ €KT U1 MPEANKAT — € TOJIO-
BHUM JiJ1s1 popMyBaHHS BHCIOBIeHHS. B. ['ymO0mbaT
Hanpukiami XIX cT. mucas, 10 came Ai€CI0BO «ITOET-
HY€ B €IMHE TpeauKar i3 cyd’ekroMm <...> ToOTo Te,
IO MUCIIUTBCA SIK MO€AHYBaHE, CTa€ JIHCHUM CTa-
HOM a0o0 TOMI€IO», a pelITa CIIiB € «MEPTBHM Mare-
piamom» [4, ¢. 199]. Lls imes He cTana MOMyIsSIPHOIO
CBOTO Yacy, OJHAK IIi3HIIIEe BCE OLIBINE JIOCITITHH-
KiB TIOYalli BU3HABATH LIEHTPAJbHY POJb JI€CIOBA
B peueHHi. 3okpema, |.P. BuxoBanens 3a3nauas, 1o
«MpeUKaTHI 3HaKW BU3HAYAIOTh KINBbKICTh HETIPEIH-
KaTHUX 3HAKIB B €JICMCHTAPHOMY PEUYCHHI, BKa3yIOTh
Ha 1X ceMaHTH4YHI QYHKIII1, @ TAKOXK BITHOIICHHS MiXkK
HAMBY [5, c. 32]. IIpoMi>XKHUM eTaroM CTaHOBIICHHS
BEepOOIEHTPUCTCHKOT TeOopii € TOMISIAN JIHTBICTIB
TICUXOJIOTIYHOTO HAMpsIMY, sIKi BBaXKaJH, IO Cy0’€KT
MOJKe OyTH HE BUPQKCHHMIA, HATOMICTh 0€3 TIpe/IrKara,
4acTO PENpEe3eHTOBAHOTO HE JIECIOBOM, a IMEHHH-
KOM 4Yd OyJ(b-SIKMM 1HIIUM KOMIIOHEHTOM, PEYCHHS
Oyt He Moxe [6]. OTke, OCKUTbKH (QYHKITIS TIpes-
WKaTa € JJIs JAi€CI0Ba THIIOBOKO, OUYEBUIHO, IO imel
MPEACTABHUKIB TICHXOJOTTYHOIO HAmpsAMy Ii3HILIe
Oynu 3BY’KEeHI 10 BU3HAYAJIBHOT POJIi camMe JTi€CIoBa.

AHajii3 ocTaHHiX gocaigxeHb i myoOJika-
niii. BoueBuap, came CHpSMOBaHICTB TOCHIIKEHB
y cepy MOBIEHHS CHpusia IMOIIYKYy HOBHX TIY-
MaueHb 3alIe)KHOCTI CTPYKTYpH Ta CEMaHTHKH
BUCIJIOBJICHb. BW3HaHHS TOJIOBHOT poOJi JiecioBa
y (opMyBaHHI SIK PEUYCHHs, TaK 1 HOro 3arajibHOIO
3MICTYy 3yMOBJICHE 1JIC€I0 TIPO T, 10 PELHUITIEHT, 3HA-
I0YM JIUINE JIIECTIOBO, MOXKE Nepel0aynTH He JIHIIe
CEMaHTHKY BHCJIOBIICHHS, ajie i KiJIbKICTh Ta SKICTh
000B’sI3KOBUX KOMIIOHEHTIB. [IpoTe nmurie TeopeTny-
HUX BHCHOBKIB JUISI IOTPAKTYBAaHHsI POJIi IMEHHHUKO-
BUX Ta JIECTIBHUX JIEKCeM 115l GOPMYBaHHS pEYCHHS
HEJIOCTATHBO, OCKIJIbKH MOBJICHHETBOPUICTh JIFOIUHH
€ OLITBII THYYKOIO, aJalTyeThCs 10 30BHIMIHIX YMOB
1 Bi/IMOBI/Ta€ KOHKPETHIN METi, TOMy 9acTo pe3yib-
TaT MOBJICHHETBOPEHHS TepefA0aunTH HEMOXKIIHBO.
JIroncbke MUCIICHHS MOXKE CTBOPIOBATH HECIIOAIBaH1
napajurMaTHyHi JIAHIFOTH, BHACIIJIOK YOTrO0 BUHU-
KalOTh OKa310HaJbHI 3HAaKW pIi3HUX KOHIeNnTiB. Ha
o crienuigHy prucy MOBICHHETBOPEHHS 3BEPTAIH
yBary JiHrBicTH, 30kpema . BaiicGeprep, npencras-
HUK HIMEIHKOTO HEOTYMOOJIBATIAHCTBA: «CHHTAK-
CHYHA BAJICHTHICTH ACTEPMiHOBaHA THMM CEMaHTHY-
HUM IIJIACTOM, JI0 SIKOTO BXOAUTH JII€CIIOBO, TOOTO Ha
BAJICHTHY MEPCHEKTUBY JI€CIIOBA BIUIUBAE CHCTEMa
CEMaHTHKO-TTapaINTMaTHYHUX 3B’ S3KIB JTI€CITIBHOI
nexcemmu» [7, c. 345], T06TO MOTPiIOGHO PO3YyMITH, siKa
rioro cemeMa OyJie aKTyalli30BaHa i SIKi 3B’ SI3KH BOHA
aKTyasizyBaTUMe. Y JIEKCHKO-TPaMaTHYHOMY Kiaci
JUECIIOBA CIIOCTEPIra€ThCsl TEHJCHINSL O PO3IIH-
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pEHHsI 3Ha4eHb, 0COONMBO TIepeHoCHUX. HaromicTh
IMCHHUK HE MO)XX€ MaTH 3aHAITO MIUPOKOi cdeph
HEO3HAYeHOCTI (DYHKIIFOBaHHS, OCKUIBKH came
IMEHHHUKOBA JIEKCeMa TIepEeBAXHO € 3HAKOM iEHTH-
¢ikauii [8]. A.C. YukoOaBa 3ayBaKyBaB, 1110 MU 3Ha-
€MO 3HAYCHHS CJI0BAa, «IKIIO 3HAEMO, 10 MAEMO Ha
yBa3i, JI0 SIKOTO IMO3HAYyBAHOTO CIIOBO HAJICIKHTHY
[9, c. 21]. 3 omAy Ha MEpPEeBaXHO TOIICEMITHUI
XapakTep JI€CITIBHOT JIEKCUKH 3PO3yMITH, SIKAH came
aCTeKT IM03aMOBHOI JIIMCHOCTI MMO3HAYyBaHUMN JIiec-
JIOBOM, MOXKE OyTH CKJIaJHO, 4aCTO caMe iHIUBidy-
aJBHICTh TIEPIENII Ta BiJOOPaKCHHS 1103aMOBHOTO
CBITY CHpHUSIOTH MONANBLIIOMY PO3LIMPEHHIO 200
Tpanchopmarii miecTiBHUX 3HaueHb. KOHKPETHICTH
IMEHHHMKa, HOT0 3[aTHICTh TOYHO iNeHTH(]IKyBaTH
3HAKHM TI03aMOBHOI JIHCHOCTI Jar0Th 3MOT'Yy KOHCTa-
TYBaTH, IO POJb Cy0’ €KTHOI CHHTaKCeMH AJISl KOH-
CTPYIOBaHHS CHUHTAaKCHYHOI T4 CEMAHTHYHOI CTPYK-
TYp PEUYCHHs 4acToO € BU3HA4YalbHOW. Ha pesynbrar
MUCIICHHEBOI JISITBHOCTI MOBIISI BIUTMBAIOTH TaKOXK
HeraiHi acomiamii (Te, IO JIOOWHA TEPEeKHUIa UM
MEpPeKUBAE B MOMEHT MOBIIEHHS), a TaKOXX HaMa-
TaHHS JTOCSATTH METH MOBJICHHS 32 PaxyHOK HOBHX
CIIOBOCIIOJYYEHb, TMOEJHAHb CEMAaHTHYHHUX 3HaKiB
TOIIO, TOMY acoliallii BUCIOBICHHS JIUIIIE 3 J1€CIO-
BOM MAlOTh IUPOKHUN CHEKTP, HATOMICTh Cy0’ €KTHA
CHHTaKCceMa 3BYXY€ JIIECIIBHY CEMaHTHKY, KOHKpe-
THU3Y€E aCOIIaTUBHUM 3B’ SA30K.

IMocranoBka 3aBnanns. Came ifes piBHOIPAB-
HOCTI MPEIUKATHOI Ta Cy0’€KTHOI CHHTAKCEeM, iXHIii
00OIiIbHUH BIUIMB HA CTPYKTYPY CHHTAKCUYHOT KOH-
CTPYKIIii € OCHOBOIO IMPOTIOHOBAHOTO JIOCTiKCHHS.
Po3Binka cripssMoBaHa Ha aHali3 cenU(iKN BILIHBY
Ha CTPYKTYpY pEYeHHs [ieciioBa Ta iMEHHHUKa-
cy0’exta. HaykoBa HOBH3HA DOCHIIKEHHS 3yMOB-
JeHa J000poM (aKTUYHOTO Marepialy Ta METOIOM
HOro OTpUMAaHHsL.

VY nmochmimkeHHI BUKOPHUCTAHO METOIM aHKe-
TyBaHHA (I OTpUMaHHS (PAKTHYHOTO MaTepi-
ajy); BUIBHOTO acOIiaTUBHOTO EKCIEPUMEHTY (IS
BCTAHOBJICHHA cHeUU(iKA CTPYKTYpH pPEUYCHHS i3
cy0’exToM Ta 0e3 cy0’ekra); OmMCOBHNA (I iHBEH-
Tapu3alii pe3yibTaTiB aHKEeTYBaHHS 3215l BCTAHOB-
JIeHHs crenr(iKu BIUIMBY CyO €KTHOI CHHTaKCEeMH
Ha CTPYKTYpPYy PEYEHHS 3arajioM); KOHTEKCTYaIbHOTO
aHai3zy (715 BCTAHOBJICHHS BIUIMBY aKTyali30BaHUX
CEM Ha CHHTAaKCHUYHY CTPYKTYpY) Ta CTaTUCTUYHOTO
aHasizy (BCTaHOBJICHHS CIiBBIJIHOLIEHb MK CTPYK-
TYPHHMH CXeMaMH a0CTPaKTHHX Ta KOHKPETHUX KOH-
CTPYKIIIH 3 BUAUTEHUMH JIIECIIOBAMH).

o ankeryBanHs OyIo 3amy4deHo 50 pecrioHIeHTiB
BikoM Bif 20 10 45 pokiB, cepen SKuX Oy CTYIeHTH
(90%) 1 Buknamagi (10%) HarionanpHOro mnemaro-
riunoro yHiBepcurety imeni M.II. [paromanosa.
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1 ydJacHWK aHKETyBaHHsS 4YOJIOBIUOi  CTaTTi,
pemta — kiHowoi. [lmsg orpumanHs (pakTHUHOTO
Martepiaixy Oyno po3pobneHo ankery. CriouaTrky pec-
MOHJICHTH MaJli TIO3HAYUTU HU(poro 1 CHHTaKceMH,
HEOOXimH1 A7l MIHIMAJIBbHOTO PO3YMIiHHS PEYCHHS
3 IPOTMIOHOBAaHUMHU JIEKCceMaMH, TH(POIo 2 — GaKyib-
TaTWBHI KOMIOHEHTH, IHdporo 0 — KOMIOHEHTH,
3aiiBi st BUCTIOBIEeHH. Cepen TieCTiBHUX MOITHPIO-
BaviB OyJI0 BUOKPEMIICHO Cy0’€KT, 00’€KT, JTIOKATHB,
TEMIIOPAaTUB, METY, MPUYUHY, c1iocio, Mipy. @. Miko
JeTaji3yBaB 3HAUYCHHs 3aJCKHUX HeCyOCTaHIialb-
HUX XapaKTePUCTHUK, TICHO MOB’3aHMUX 31 3HAUCHHSIM
JIECIIOBA, BUAUIMBIIK Yac, MicIie, criocib mii, iHTeH-
CHBHICTB, JDKEpEIIo, TMOXOIDKEHHS, HACHTiJIOK, METY,
[pOTe Yy MPOMOHOBAHOMY IOCIIPKEHHI 3HAYeHHS
BHOKPEMJICHO HE JOKJIAIHO, OCKUIBKM 1€ MOIVIO O
3amuytati pecrnionnentis [10]. pyruit eram exc-
MEPUMEHTY TOJATaB y BCTAHOBJICHHI OONIraTOpHUX,
(haKy/IbTaTUBHUX Ta HAJIMIITKOBUX KOMIIOHEHTIB JJIs
MIHIMaJIBHOTO PO3YMIHHS CHHTAKCHYHOI KOHCTpPYK-
1ii, sika Bxke Oyla perpe3eHTOBaHa MPEAUKATUBHUM
LEHTPOM OZIHO- YH JBOCKJIAJHOTO PEUCHHS.

[IponioHOBaHE AOCHTIHKEHHS MPOJOBXKYE MyOIi-
Kallii, chpsMoOBaHI Ha JOCIHI/PKEHHS crenudiku
CEMaHTHKH Ta BaJCHTHOCTI NpOILECyalbHUX Ji€c-
JIiB, HA MaTepialli eKCIICPUMEHTAIBHAX IO CITiKEHB,
30KpeMa ankeryBaHHS [11].

Buxkian ocHOBHOro MmarepiaJy.

1. Cemanmuxka CK1a0oeux enemenmis
ma 3a2a1bHU 3MICH DeYeHHs
3arampHUid  3MICT  pedeHHs  c(OPMOBaHHH

3aJIe)KHO BiJl METH BHCIIOBJICHHS, SIKa BIUIMBAE Ha
nmo0ip marepianiB. YMOBHO MOXXHA BHIUTATH JIBa
acrekTd (JOpMyBaHHS BHCIOBJICHHS, TaKi 5K IICUXO-
JIOT1YHMI Ta BIacHe JiHrBicTHYHUHA. Jpyruii acekt
OXOILJTIOE METY BHCJIOBJICHHS, & TaKOX CEMaHTHKY
CKJIaJIOBUX YaCTHH, CTHJIBOBY HAaJECKHICTh BUCIIOB-
JICHHS, TIOPSIIOK CHUHTAKCEM TOIIO. Y CTPYKTYpi
PEUYEHHS A7l BUPAKECHHS 3arajbHOrO 3MiCTy BH3Ha-
YaJlbHUM € Oy/lb-sIKMI KOMIIOHEHT, HA YOMY aKLIEHTY-
BaB yBary J[x.P. Teinop: «Y npuHnummi, Oyab-skuit
esieMeHT (node) y JaHIIOKKY PO3IIUPEHUX 3HAYCHb
MOXe OyTH JKepesioM Oy/b-SKOi KUTBKOCTI pO3IIHpe-
HUX 3HadeHb (of meaning extensions)» [12, ¢. 111].
B ykpaiHChbKOMY MOBO3HABCTBi 1/1€l0 CTBOpPEHHS
3arajJibHOrO 3MICTy pEUeHHsS Oyab-sSIKUM HOro uie-
HoM oOctoroe M.B. Mipuenxo: «[Ipeaukar He ciin
TaKOX acollioBaTH (OTOTOXHIOBATH) TINBKH 3 JIi€C-
JIOBaMH, OCKUIBKH JII€CIIOBO SIK JIEKCHKO-TpaMaTHYHa
KaTeropisi € JIWIIe CeMAaHTUYHUM (OIHUM 13 CeMaH-
TUYHUX, X0Y 1 HAUTIOIITUPEHIIIIIM ) Pi3HOBUIOM TIPE/I-
nkata» [13, c. 112]. Ilo3u1iis KOMIOHEHTIB y peueHHI
TaKOX HAaJ3BUYAHO BaXJwBa. Y KOHCTpYKIii Ha
NiOBIKOHHT — K@imu MOYKHa BCTAHOBHTH OPI€EHTOBHY
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CEMaHTHKY eJIIICOBAHOTO MpEIUKaTa, MpOoTe SIKIIO0
3MIHUTH TIO3WIIIO JIOKATUBHOTO KOMITOHEHTA, TO
came BiH BHpakaTUMe MPEIUKATUBHY O3HAKY, POJIb
JIECITOBA 3BY3UTHCS 10 BUPAKCHHS JIUIIE TPaMaTHd-
HHUX Kareropiil yacy, ocobu ta crnocoOy. Tak camo
BIUIMBAE Ha ()OPMYBaHHS BHCJIOBJICHHS CTHJIICTHUKA
MOBJICHHSI, HAIPUKIIAJ, aKI[iOHaJIbHI ab0 mpolecy-
aJpHI JIECTIOBA B HAYKOBOMY CTHUII BTPadarOTh OCHO-
BHI apxiceMu Jii Ta Mpolecy, HaTOMIiCTh BHCTYIIa-
I0Th BUPA3HUKOM TIOCTIHHOT O3HAKH, XapaKTepH3alii
Towlo. B onuci KoTa 0uepeTsHOro € Taki KOHCTPYKIIii
Iloniooms, nepecnioyouu ce01o KHcepmay, nicjisa 4020
cmpubaromos na Hei ma éouearoms, Kowenama nouu-
HAIOMb CAMOCMIUHO ROTIO8AMU 8 WICMb MICAUIE
ma nOKuoawms ceoi mamip y 8—9-micaunomy 6iyi,
Ouepemsanuii Kim 0CenAEMbCA Y PIZHUX MiCYesoC-
msx (MIPUKJIAIN B3sITO 3 Bikimesil), B SKUX BHUIIJICHI
Ji€cioBa KOHKPETU3YIOTh MOBEIIHKOBI MOJeNi oue-
PETSHUX KIlIOK, BTPavyalouu CeMy aKIiOHaJIbHOCTI,
BKa3yIOTh Ha MOCTIiHHI, 103a4acoBi 03HAKHU Cy0 €KTa.
[IcuxonorivHIMY YMHHUKAMHU, 10 BIUTMBAIOTH HA
MoBieHHeTBOpeHHs, O.0. JIeoHThEB HAa3MBaB KOH-
KPETHY CUTYAIlil0 MOBJICHHS, iHJMBITyallbHI BiIMiH-
HOCTi B MOBJICHHEBOMY JIOCBiJli, aheKTHBHI (hakTopu
touro [14, c. 152]. EkcniepuMeHTanbHe aHKEeTYBaHHS
BHSIBUJIO, IIIO TICUXOJIOTiUHI (DaKTOpPH HaA3BUYAIHO
BOXIIMBI I CIPUUHATTS BUCIIOBJICHHS, OCKUIBKH
MOBEIIb CIIPHIIMae KOMYHIKAaT 4Yepe3 BIIacHI mepe-
JKUBAHHSI, 110 MOXYTh BHKIIMKATH Pi3HI acolliarii,
aKTyalli3yBaTH 1HIIy CEMaHTHUKY TOLIO; BH3HAYallb-
HUM JJIS1 €KCIIEPUMEHTY CTaB TaKOX 1HIUBITyallbHAN
MOBHUN JOCBiA, OCKUIBKH PECIIOHACHTH 31 CIICIi-
aJBHOI0 (PUTOJIOTIYHOIO OCBITOIO BH3HAYaIHd MOBHI
OJIMHHIII B aCTIEKTI BIIACHUX TEOPETHYHHUX 3HAHB, 110
BIUIMHYJIO Ha pe3yJIbTaT OMUTYBaHHs. YacTuHa aHKe-
TOBaHMX BHSIBHJIA cHelM(iYHI acOLiaTUBHI 3B’ S3KH,
aHAI3YIOUM 3aJIeKHI KOMIIOHEHTH JIECITIBHUX JICK-
ceM, TpoTe y BUIMAJKax, KOIU IIECTIOBO BXe OyIo
OB’ s13aHE 13 Cy0’ €KTOM, PECTIOHICHTH BHOKPEMIIIH
MIEPEeBaKHO OJTHAKOBI OOJITaTOpHI Ta (aKyIbTaTHBHI
cuarakcemMu. OTxe, Cy0’€KTHa CHHTaKceMa, akTya-
J3YI04M KOHKPETHY MM03aMOBHY CHTYaIlil0, 0OMEKy€
MOKITBI HECYyOCTaHITIOHAIbHI XapaKTePUCTHKH.
Jns amamizy Oyno BUOpaHO JieciioBa pPi3HOI
CEeMaHTHKH, TaKi K UKamu, epumimu, 3aauysamucs,
KONIOMu, Manoeamu, peeimu, posmipkogyeamu, cei-
mamu, cmyzonimu, mpycumu. I'pynyBaHHs pe3yib-
TaTiB BiOyBasoCs 3a O3HAKOI0 0COOOBOCTI/Oe30c0-
0OBOCTI Ta 3/IaTHOCTI BUCTYTIATH Y JIBOX CTPYKTypax.
besocobosi diecrnosa
Ceitatun. lle niecnoBo Mae jBa 3HAYCHHS:
«1. CraBaru CBITJIIINM, SICHIIIIUM Ha CBITAHKY; pO3-
ceitatu. 2. HacraBaru; po3sunHstucs» [15,¢.9,¢. 88],
3 SIKMX, OAHAK, YacTillle aKkTyali30BaHUM € Jpyre,
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110 TI0B’s13aHe 3 0e30c000BicTIO0. PecrionnenTu nepe-
B2)KHO BU3HAUMIIU MOTO SIK HYJb-BaJCHTHE 11032 KOH-
tekcToM (38%) Ta B koHTEeKCTI (21%). Enementom,
00OB’SI3KOBUM ISl (DYHKIIIFOBaHHS [IECIIOBA, pec-
MOHJICHTH BHM3HAUYWJIM B KOHTEKCTI Ta 11032 HHUM
nokatuB: 24% Tta 12% BignoBigHo. Taki pe3yinb-
TaTH MOXKHA TMOSACHUTH caMe HyJb-BaJCHTHICTIO
niecimoBa. Ciif 3ayBakKHTH, HE BCi BUCHI MOTOKY-
IOTBCS 3 BHJIUJICHHSAM HYJIb-BaJICHTHUX TIPEINKATIB.
Hanpuknan, C./J. KannenbcoH BBaxaB, 11O Npen-
WKaTiB 3 HYJIbOBOIO BaJCHTHICTIO HE MOXe OyTH,
OCKIJIbKU Oy/b-SIKMI TPEJIUKAT CIIBBITHOCHUN 13
cy0’ekTOM (Ji€eciioBa Ha IMO3HAYEHHS CTaHIB TIPO-
LIeCiB MPHUPOJN EKCILTIKYIOTh CEMaHTHKY Cy0 €KTa
BCEOXOIUTIOI0YO0TO cTany) [16, c. 107], mo orpumaio
MiTBEPKEHHS y Pe3ylibTaraXx eKCIIePUMEHTY, ajiKe
PECTIOHIEHTH, K1 HE MAIOTh CIleliaibHO1 (isonoriv-
HOT OCBITH, OTKE, BI/IMOBIHOIO MHUHYJIOTO JIOCBILY,
HE CHpUiiMaiM HasBHICTH cy0’€KTa B CTPYKTYpi
peueHHi 3 TECTOBOM cgimamu. MOXINBUM eJIeMeH-
TOM OTIMTaHi Ha3BaJM KBamiTaTHB, a came 48% (KoH-
TekcT) Ta 62% (nekcema). Pemty nommproBayis pec-
MOHJICHTH BU3HAYWIIN TEPEBAXKHO K HEOOOB’SI3KOBI
1o3a KOHTEKCTY Ta B KOHTEKCTi. Taki pesyabraru
noB’s13aHl 3 OOMEXEHOI KIUJIBKICTIO 3HAYEHb JI€C-
JIOBA, TICHUM IXHIM 3B’SI3KOM Ta HU3bKUM IIOTCHIIIA-
JIOM 110 MeTadopr3arii.

2. Ocobosi diecnosa, w0 moxcyms sucnynamu
6 0€30c00060My 3HAYEHHI

PecnionenTam Oyio 3amponoHOBaHO KOHTEKCTY-
aNbHEe BXUBAHHS IMX JI€CTIB Y (DYHKIIIT TOJOBHOTO
wyieHa 6€30c000BOT0 PEYEHHSI.

JliecmioBO rpuUMITH Mae TpU 3HAYCHHS, 3 SKHUX
TIJIBKU TIEpIIE € TPSIMUM 1 ITOB’si3aHe 31 CTBOpPEH-
HsM 3BYKiB: «l. CrBoproBarn abo BWAaBaTu Ty4Hi,
Pi3Ki 3BYKH, TYpKiT». JBa iHIII 3HAYEHHSI € TIEPEHOC-
HUMH: «2. [OBOPHUTH TOIOCHO, MiJBUIICHHUM TOHOM.
3. KopucrtyBarucs BEIUKOIO MOMYISPHICTIO, 3aCITy-
KUTH cinaBy» [15, T. 2, c. 168], mo MaroTh i3 mepumm
3HAYEeHHSM METOHIMiIUHUH 3B’s30k. CaMe ToMy pec-
MOHJICHTH Maif’Ke OHAaKOBO BU3HAYMIIM 00OB’SI3KOBI
Ta (aKyIpTaTHBHI KOMIIOHEHTU. CYTTEBO OKa3HUKHU
BUPI3HAIOTHCS JIMIIE MO0 TOEJHAHHS JIi€CIOBa
3 TIONIMPIOBAYEM METH, aJKE 11032 KOHTEKCTOM HaJl-
JIMILKOBUM Ha3Baiu 36%, HATOMICTb Yy KOHTEKCTI —
ax 62%. ITo3a KOHTEKCTOM J1€CIIOBO acolliiioBaHe 31
CTBOPEHHSIM 3BYKY SIK pe3yJIbTaTy 200 3BYKY 3 IEBHOIO
Metoro: I pim epumums, [lomsaz epumums Konicio;
I'pao epumums;, Mamu epumums na Oimeii, IPOTE
0e30c000BICTh TIEPEBAKHO HE BHUKJIMKAJIA HEOOXin-
HOCTI ITPUETHATH CHHTAKCEMY 31 3HAUCHHSIM METH Jii.

JliecmoBo  KOJOTH  Ma€ II'SITh  3HAYECHB:
«1. Haruckarm abGo mnpoxomOBaTH YUM-HEOYIb
TOCTpUM, CHpUYMHSIOUN Oinb (Oezocobose). bomitu
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(TIpo BiAUYTTS TOCTPOTO, pi3Koro 60m0). 2. Ypaxkaru
Koro-HeOy/lb, BCTPOMJISIIOUM B TIJO BICTpsA 30poi.
3. 3abuBatu ymapamum Hoxa. 4. Poscikatu, pos-
npiOHIOBaTH 1I0-HEOynb TBEple HAa YaCTHHU.
5. OOpakaT KOroch HEMPUEMHUMH 3ayBaKCHHSIMU;
B’i/JIMBO JIOpiKaTH KOMy-HEOymp» [15, 1. 4, c. 234].
Crieruikoro OO Ji€CTOBa € HOTO MepexiTHicTh
y BCiX 3HaYeHHSM, KpiM 0€30c000BOTO, TOMY 11032
KOHTEKCTOM 48% pEeCIOH/ICeHTIB BU3HAYWINA O0JIi-
TaTopHICTh 00 ’€KTHOTO aKTaHTa, MNPOTE€ KOHTEK-
CTHa CEMaHTHKAa 3MCHIIMIA BiJICOTOK OUIBII HiX
naBidi (21%). Takox 3adikcoBaHi 3MiHH KBasidi-
Kallii 0OJIraTOPHOCTI Kay3aTHBa: 1032 KOHTEKCTOM
HENOoTPiOHUM ISl BHCJIOBIIOBAHHS HOTO Ha3BaJIH
43%, a MoxauBuM — 33%, mpore B 0e30c000-
BOMY pEUYeHHI KiJbKICTh THX, XTO BBa)Kac Kay3a-
TUB (aKynsTaTUBHUM, 30inbpmminace 1o 60%. Taki
Ppe3ynbTaTH, BOYEBUIb, OB’ 3aHi 13 3aralbHUM 3Mic-
TOM peucHHsI: 0€30C000BI KOHCTPYKIIT 3 JIECIOBOM
Konomu TIO3HA4YatoTh (Pi310JIOTIYHUN CTaH JIFONMHM,
3YMOBJICHHI TUM YW iHIIAM (haKTOpOM, TOMY HasB-
HICTh IIHOTO KOMIIOHEHTa B pEYeHHI 00OB’s3KOBa.

HdiecioBo TpyeuTH Ma€ INICTh  3HAYCHB!
«1. TlomroBXxaMu, pUBKAMHU KOJIMBAaTH, PO3XUTY-
Baru 3 OOKy Ha Oik abo 3ropu BHH3. 2. Tpscyuw,
CTIOPOXKHSITH TIO-HEOynh. 3. PoOWUTH moOMaxw YmM-
HeOynp y moBiTpi. 4. HagaBatu Timy KOTUBaJIBHOTO
PYXy; CIPUYHHSATH TPSACIHHS KOTO-, 4OTO-HEeOyIb.
5. Xwraru, migkugara <...>. 6. Po3cumaru, po3sci-
BatH; cisitu. 7. Pobutu obmyk» [15, 1. 10, c. 300].
Crenuixoro  QyHKIIIOBaHHS Ji€cioBa mpycumu
€ MOoro 3/1aTHICTh BUCTYIATH B 0€30CO00BHX pedeH-
HAX Yy 3HAUCHHAX 4—6, MpUYOMYy B pPEUCHHAX i3
Cy0’€KTHOKO CHHTAKCEMOIO, BHPaKEHOK (HOPMOIO
HENpsSIMOTO BiJIMiHKA, IO MO3HAdae (i3ioNoTigyHMMA
CTaH JonuHu abo craH mpupoau: Mewne mpycumu,
Iisoenwv kpainu mpycums. Benuka KiIbKiCTh ceMeM
JIIECITOBA, MOXIJIMBICTh BUCTYIATH B PI3HUX CHHTaK-
CHYHHUX CTPYKTYpax, OHAK, 0COOIMBO HE BIUIUHYIH
Ha CIPUAHATTS JIi€CIIOBa B KOHTEKCTI Ta 1032 HUM,
OCKIJIBKH BCl 3HAYe€HHs AI€CI0Ba MOB’sI3aHl 3 Mexa-
HIYHUM BIUTUBOM cy0’ekTa Ha 00’€exT. He3nauni Bia-
MIHHOCTI BHSIBJICHO JIMIIE y KBasi(ikalii Kay3aTHB-
HOTO KOMITOHEHTA: 11032 KOHTEKCTOM HEMOTPiOHUM
Kay3aTuB Ha3Balu 26% PECIOHIEHTIB, a3 B KOHTEK-
cti— 14%. OTKe, YUM TICHIIINH 3B’ I30K MI3K CEMaMHU
JIECITOBA, TUM MEHII PO3XO/DKECHHS KBami(ikarii
oOniratopHunx Ta (aKkyJIbTaTUBHUX KOMIIOHEHTIB
Y CTPYKTYpi peueHHS.

3. Hiecnosa, eicusani nume y 080CKIAOHUX
peueHHax

i miecmoBa BHSBIIIN MNP MOKIHBOCTI CIIOITY-
YyBaHOCTI B KOHTEKCTI, [0 MPUBEIIO J0 3MiHH 00JIi-
raTopHUX/(PaKyabTaTUBHUX KOMIIOHEHTIB.
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HiecinoBo MajoBaTH, KpiM NPSIMHUX, Mae Tepe-
HocHi 3HadeHHa (3, 4): «l. 3o00paxyBaTu Koro-,
10-HeOy/ib Ha TJIOUIMHI OMIBIIEM, IepoM, dapOamu
tomro. 2. Te came, mo gapodysamu. 3. 300paxyBaTi
cioBamu; omnucyBard. 4. Bukmukatu B ysBi, CBi-
JoMocTi neBHi o0pasu, kaptunu [15, T. 4, c. 612].
ApxiceMoro, 110 00’€Hy€ BCi 3HAYEHHS, € «300pa-
JKEHHSI KOTroch a00 4orochk». B aHkeryBanHI Oyio
3alPOIIOHOBAHO  MPEJUKATUBHUN LEeHTp Mopos
Manoe, XapaKkTepU30BaHUM MeTaOPUYHUM YHKH-
BaHHSM JieciiBHOI cioBodopmu. [lpore apxicema
HACTIIBKM 00 €HYyE€ OKpeMi 3HaueHHs Ji€ciioBa
Manoeamu, O PE3yIbTaTH aHKETYBAaHHS PI3HITHCS
JuIIe y KBajidikamii oOmraTopHOCTi JIOKATUBHOTO
KOMITOHEHTA: 11032 KOHTEKCTOM OOOB’S3KOBUM elle-
MEHTOM CHHTaKCHYHOI CTPYKTYpH JIOKAaTHB BHU3HA-
g 10%, oHaK y KOHTEKCTI BiJICOTOK 301IbIIMBCS
10 33%. Taka 3MiHa MOB’s3aHa 3 THM, IO MpPsME
BKHUBaHHS JII€CTIOBA MAII08AMU BUMAraTuMe repey-
ciM 00’€eKTa, HATOMICTh KOJIH HWAETHCSA MPO CyO €KT-
HEICTOTY, TO BKJIMBUM € HE 00’€KT, HA SIKUH CIIpsi-
MOBaHa Jiisi, a MiCIe, Jie 11 sl BiI0yBa€eThCs.

Jlume 1Ba 3HAYCHHS Ma€ JIECTIOBO PeBiTH,
[POTe TEpIle XapaKTePU30BAHE BEIMKOK KUIBKICTHO
CeMeM 1 MOXKe BXKHMBATUCS B IEPEHOCHOMY 3HauCHHI
Ta B ONHOCKIAJHUX pedeHHsx: «1. Bumaatu pes,
peBinns (ipo TBapuH) (Oe30coboBe). 2. lyxe romo-
CHO TuIaKary, puaatm» [15, 1. 8, c. 471]. 3B’s130K ycix
CeMeM JIi€CTIOBA 3 apXiCEMOIO «CTBOPEHHS, BUABAHHS
3ByKa» HE OCOOIMBO TMO3HAUMBCS Ha Kpamigikarii
000B’s13KOBOCTI/(DaKyIBTAaTUBHOCTI 3aJIKHUX KOMIIO-
HeHTiB. [1o3a koaTekcToM 10% pecroHIeHTIB Ha3BAIH
o0iraTOpHUM JIOKaTHB, Yy KOHTEKCTI Bimep pege
yacTka 3pocia a0 31%. Takuii pe3yasrar MoKHa MosIC-
HUTHU TUM, IO BITE€p CTBOPIOE TYYHUH 3BYK, MOTIOHHI
JI0 PEBY TBapWHH, JIUILIE B IEBHOMY IIPOCTOPI, 30KpemMa
KpOHI JepeBa, ropax; Ha PIBHUHHIM MICIEBOCTI
3ByK IIbOTO TPHUPOAHOTO SBUINA BiAPI3HATUMETHCS.
OO00B’SI3KOBUM JJTSI CEMAaHTHKH JICKCEMH TIOIITHPIOBAY
i3 ceMaHTHKOIO crtocoly il HazBaym 10% onuTaHuX,
y KOHTeKcTi — 21%, mepeBakHO LieH MOIIMPIOBay
PECIOH/ICHTH BHM3HAYWIIA HENOTPIOHUM, OCKUIBKU
caMe JMI€CIOBO II03HAYa€ BUIIMK BHUSB 3BYYaHHS.

CrnoBHHK (ikCye TpH 3HAYCHHS [IECIOBA PO3-
MmipkoByBaTtu: «l. 3armmmOmroBatucs —TyMKamH
B M0-HEOymb. 2. 3iCTaBIATH Pi3HI JYMKH, MIpKY-
BaHHsI, BCEOIYHO 3BaKyBaTH LIOCh, POOJSYM TEBHI
BHCHOBKHU. 3. BucioBmioBatd CBOi TyMKH, TOBO-
puTH Tpo 1mo-uedyap» [15, T. 8, ¢. 743]. 3HaueHHs
OB s13aHI  apXiCEeMOI0 MHCIEHHEBOT iSUTBHOCTI,
XapaKTepU30BaHOI HE JIWINEC IHTCHCHBHICTIO ii,
aje W mepeayciM BKa3iBKOIO Ha ii TPUBAIICTH, IO
3yMOBHWJIO 3MiHHM OO0JiraTopHOro/(haKyibTaTHBHOTO
BUSIBY caMe TEMIIOpaTHBa y CTPYKTYypi pEUCHHS, Ha
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10 BIUIMHYB CY0’ €KT, BUPaXEHHUI HA3BOIO iCTOTH.
Ilo3a xonTekctoM 74% pecCHOHACHTIB Ha3BaIH
4acoBy CHHTaKceMy 3aiiBoro, 19% — 000B’s13k0BOIO,
7% — (akympTaTUBHOIO, ONHAK JUISI TPAMAaTHYHOTO
UeHTpy Mamu poszmipkogye 3aliBUM TEMIIOPATHB
BusHauniau 43%, o0oB’si3koBuM — 10%, dakynbra-
tuBHUM — 47%. Jlekcema posmipkogyeamu CIpUii-
Ma€ThCS K a0CTpaKTHA Jisl, CIPSMOBaHa Ha 00’ €KT,
OCKIJTBKH TTO3HAYa€, 30KpeMa, MpoIec 3iCTaBJICHHS,
MOPIBHSIHHS SIBUII, TOMiN, MPEIMETIB T03aMOBHOI
niicnocti. Cy0’eKT mamu 3ByXye aOCTpaKTHICTH
JUECIIIBHOT CEMAaHTUKU 1 YaCTKOBO aKTyalli3y€ TeM-
MOpaTHB, NPUHAWMHI y QYHKIIT MOKJIMBOTO KOMITO-
HCHTA BUCJIOBJICHHSI.

CrnenngpiyHuMu €  pe3ylbTaTd  BHU3HAYCHHS
OOIraTOpHOCTI CEMaHTHYHUX KOMIIOHEHTIB JIiec-
noBa cTyroiTh. Ll nekcema mae Taki 3HAUCHHS:
«1. PurmivHO cTyKalouu, yaapsitodu o 4oMy-HeOyab,
YTBOPIOBATH TpHUBAIMHA IIyM, rya1 (6e30coboBe).
2. llepemaBaTui BIATOMIH, BII3BYK YOTO-HEOYNb.
3. CunpHO OWTHCS, ITyabCYBaTH (TIPO CepIie, KPOB)»
[15, 1.9, c. 798], sixi OB’ s13aHi 31 3ByKOyTBOPEHHSM,
TOMY 3MiHH MIOTPAKTyBaHHs 00IIraTopHOCTI/PaKyib-
TATUBHOCTI B KOHTEKCTi Bimep cmyeonumv 3adik-
COBaHi JIMIIEe 3 TEMIIOPATUBOM: 1032 KOHTEKCTOM
3aitBuM Horo BusHaImM 50% omuranux, oOmiratop-
HUM — 26%, (dakyasraTuBHEM — 24%, B KOHTEKCTI /10
Ha/UTUIIIKOBUX KOMITOHEHTIB TEMIIOPATUB 3apaxyBalH
nuiie 26% aHKeTOBaHHUX, 40 000B’SI3KOBHX — 19%,
1o ¢akynsratuBaux — 55%. Taka 3MiHa 1MOB’s13aHa
nepenyciM i3 TUM, IO CHIIBHUI BiTep — 11 PUPOIHE
SBHIIE, XapaKTEPU30BaHE HETOCTIHHICTIO, TOMY IS
CHHTAKCHYHOI KOHCTPYKIIii BAKIMBUMH € HOTO XpO-
HOJIOT19HI MeXi.

CrnemudivauMu €  pesyabTatd  Keaiidikamii
CEMaHTHYHUX 3B’A3KIB MIECIIB IHKATH Ta 3aJId-
ustucs. [lonpu Te, 1Mo 11l JTi€CioBA MOHOCEMIiUHI,
aHKeTyBaHH: 3a(iKCyBaJlo CyTTEBI 3MiHU 00JiraTop-
HUX/(PaKyIbTaTUBHUX KOMIIOHEHTIB. Jlekcema 3au-
ysamucs Ma€ 3HAYSHHS «Maro4yl IMOYYTTS CHUMIIATi{
abo KoxaHHs, ynajaaTtu Oifisi Koro-HeOy/b, BUSBISTH
3Haku yBarmy» [15, T. 3, c. 186], oqHak Tpanchopma-
11ii 000B’SI3KOBOCTI BUSIBJIICHO Ofipa3y B TPhOX Kare-
TOPIsX: M03a KOHTEKCTOM CIOCiO il HaJTUIITKOBUM
Bu3HauMIu 14% pecrioHeHTiB, y KOHTEKCTI Xr1oneysb
3anuysemsbesa 4acTka Bulle, a came 36%; kay3aTuB
JUIS1 IekceMH 3aiiBUM Ha3Baiau 40%, 17151 KOHTEKCTY —
maie 19%; mety — 29% ta 17% BianosigHo. Taky
HEOIHOPIIHICTh BU3HAYCHHS MOYKHA MOSICHUTH THM,
10 JIeKceMa CIpuiiMaHa SK y3arajbHeHa Iisl, TpoTe
KOHKPETHHH Cy0’ €KT, BHpPaKEHUH CHHTYISATHBHUM
IMEHHUKOM, KOHKPETHU3Y€ 3arallbHUil 3MICT peYeHHS
1 MepeBaXHO BUMArae JOJaTKOBHX OOCTaBHHHUX
XapaKTEepPHUCTHK, 30KpeMa MPHUYMHHOI Ta CIIOCOO0BOI.
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3 Ii€CIIOBOM I'MKATH, TOOTO «MUMOBIILHO BHA-
BaTH TOPJIOM KOPOTKI YPHBYACTi 3BYKH, IIO BHUKIIH-
KalOThCS CYIOPOKHHM CKOPOYCHHSIM TiadparMm
[15, 1. 2, c. 61], y KoHTeKcTi JJoHbka eukae 3adik-
COBaHO 3CyB OOJIraTOpHOCTI JBOX IOIIMPIOBAYiB,
a caMme TeMIlopaTuBa Ta Kay3aTuBa. Y>KUBaHHS Jli€c-
nmiBHOI (QopMH B MeXaxX MPEIUKATHBHOTO ILIEHTPY
aKTyalli3yBaJlo B PECIOHJCHTIB 00OB’SI3KOBICTh
gacoBUX XapakTepucTuk (36% mpotu 17% nns nex-
cemu). Kay3aTuB 1mo3a KOHTEKCTOM 3alilBUM Ha3BaJIH
33% onuraHux, obmiratopauM — 29%, poTte ceman-
THKa cy0’€KTa 3yMOBHJIA 3MEHIICHHS KIJIKOCTI THX,
XTO BBaXKA€ MPUUMHOBY XapaKTEPHCTHUKY 3aiBOIO, J10
19% 1 30impIICHHS TPUXMIBHUKIB OONIraTOpPHOCTI
Kay3aTuBHOI crHTakceMu 10 45%. BoueBums, came
CEeMaHTHKa Cy0 €KTa — Ha3Ba HAMOIMXK4I0i POIUHHOL
CTHIOPITHEHOCTI — CIPUYUHMIIA TaKi 3MiHH, OCKUIBKU
MpoLeC THKaHHS MOXKe OyTH HeOe3neuHuM ado CBijl-
YUTH TMPO SKICh MPOOJIIEMH, TOMY MEPIIOYESPTOBOO
€ Qikcarist XpOHOJOTTYHUX MEX Ta IPUUNHH SBHIIA.

JI1s1 KOHCTPYIOBaHHSI PEUCHHS JIUIIE Ti€CTiBHOI
JIEKCEMH HENOCTAaTHHO, OCKUILKH il MOIICEMIYHICTD,
MeTadopr30BaHICTh MaHIeCTye B pElMITIiEHTa
BEJIMKY KUIBKICTh €JIEMEHTIB [103aMOBHOI JIIHCHOCTI.
B.JI. Yeii¢ nHarosiomnryBaB Ha TOMY, IO BCE, IO
«BWSBJISIE BIUIMB HAa JIIECIIOBO, BILTMBAE Ha PEUCHHS
3aranom» [17, c¢. 193]. Cy0’exTHa cuHTakcema abo
i BiZICYyTHICTh 3[]aTHa KOHKPETH3yBaTH (akT 103a-
MOBHOI JIMCHOCTI, CIiBBiTHECEHUH 13 KOHKPETHOIO

CEMOIO JII€CIIOBA, BIAMOBINHO, CPOPMYBATH CHHTAK-
CHUYHY KOHCTPYKIIIIO.

BucnoBku. Otxe, pe3ynpraTd aHKETyBaHHS
JIAr0Th 3MOTY CTBEPUKYBATH, IO Ji€CIiBHA JIEKCEMa
MIEBHOIO MIpPOIO JIa€ 3MOTY MepeAdayuTu CTPYKTYPY
pEUCHHs, OJJHAK POJIb CY0’ €KTHOI CHHTaKCeMH Iepe-
BR)XHO € BU3Ha4YalbHOMW. Lle moB’sa3aHo 3 THM, IO
cama mo coli gieciiBHa JieKcema He acolliiioBaHa
B MOBIIIB 3 MOXJIMBICTIO MeTadopu3allii abo rpama-
TUKaJi3aIii, OCKIJIbKA PEIUIieHT CrIpuiiMae mepe-
IyciM mpsiMe 3HadeHHs gieciosa. [Iporte ¢yHKIito-
BaHHS JI€CIIBHOI JIEKCHKH IIUPLIC, Y PO3MOBHOMY,
nyONMIMUCTHYHOMY a00 XYJO)KHBOMY CTHIII CTPYK-
Typy peuYeHHs, HaBiTh 3HAIOUM II€CTIOBO-TIPEINKAT,
nepen0auuTd  HEMOXKIMBO. Bu3HaYambHUMHU  JUIs
COPUIHATTS Ta (HOPMYBaHHS BHCIIOBIICHHS € TaKOX
1HAMBIyaJIbHUM MOBHUH JOCBiA Ta KOHKPETHA CUTY-
atis, ajpKe KOMyHIKaT MO)KE BUKIIMKATH B PELUITIEHTA
He Tepen0dadeHi KOMyHIKaHTOM acolliallii, 3yMOBJICHI
THMH OOCTaBHHAMH, B SKUX PEIUITIEHT mepedyBae,
a0o B3arajl JumIuTHCS 0e€3 acowialiif, OCKIJIbKH
B IOTO MOBHOMY JOCBiJli HE OYyJI0 MOIIOHUX BUCIIOB-
JeHb. 3BeIEHHA POJi JiecIoBa OO BHHATKOBOTO
KOMIIOHEHTa, 10 (OPMYE CHHTAKCHUHY CTPYKTYpY
Ta 3araJlbHUM 3MICT PEUYeHHsI, SIK IOBIB EKCTIEPHMEHT,
He Mae mifacTtaB. llomanpmm JOCHTIHKEHHS MOXYTh
Oyt crpsiMoBaHi y cdepy eKCIepUMEHTaIbHOTO
JOCTIKEHHSI BaJICHTHICHUX XapaKTEPUCTUK OKpe-
MUX JIEKCUKO-CEMAaHTUIHUX TPy A1€CITIBHOT IEKCUKH.
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Y cTatTi npoaHaniaoBaHO CTPYKTYPHI Ta CEMaHTWUYHI 0COBNMBOCTI pedeHb y CyvacHil ykpaiHCbKiln MoBi. 3okpema, yBary
30CepesKeHO Ha BUBYEHHI (DYHKLIOHYBaHHSI peyeHb pi3HOi OyooBu.

OcTaHHIM YacoM y BiTYM3HSAHOMY MOBO3HABCTBI MOMITHE 3POCTaHHS iHTEPECY AOCHIAHMKIB 10 NUTaHHS NPO TPY CUHTaK-
CUYHI OOMHUL B YKPATHCBKI MOBI. YYeHi BBaXatoTb, LLIO CUHTAKCWUYHI MOHATTS Chifg, po3rnsgaTtit He nnLle i3 CeMaHTUYHOro
Ta KOMYHIKaTMBHOIO NOrnsais, ane v 3 popmarnbHo-rpamaTtnyHoro nong. MNpobnema cratTi nongarae y BUCBITIEHHI ocobnu-
BOCTEW BUPAXEHHS OCHOBHOI CUHTAKCUYHOI OAUHULI — PEYEHHS B YKPATHCBKIN MOBI, afxe LS OQUHULSA Mae nputamMmaHHuii
nuLLEe N XapakTep; y aHanisi pedeHHeBNX Mogenen. MNpuknaam peyeHb NPONOHYEMO 3 NOBICTI «Y rai CoHLe 3auBino» €sreHa
MNyuana (1937—1995 poku) — BigOMOro yKpaiHCbKOro NMCbMeHHMKa, naypeata HauioHanbHoi npemii Ykpainv imeHi T.I". Les-
YeHKa, y SKin 306paxeHo GaraToBikoBy HapOAHY KynbTypy Ta B SIKy aBTOP YBiB OCHOBHWI CIOBHWKOBUIA CKnag HapogHOI
nobyToBOi MOBU, 3Ha4YHO 36araTMBLUM Oro. MOoBICTb OpUriHANIBHO 3HAKOMUTL YATAYiB 3 HEMOBTOPHWM CBITOM PigHOI Npu-
poau, AA€ YSBMEHHS NPO XUTTS YKPAiHCLKOro MOBOEHHOIO Cena, BOHa COBHEHA TOHKOTO Mipnamy 1 rMnUBOoKOro po3yMiHHS
OWTAY0I neuxonorii. Y pesynsraTi 3acBiA4eHO CUCTEMHUIA xapakTep (PyHKLUIOHYBaHHSA peveHb Y MOBIIEHHI repoiB TBOPY.

Cepepn TpbOX CUHTAKCUYHUX O4MHULbE YKPAIHCbKOI MOBM HaMBaroMille MicLe HanexuTb pedeHHto. JoCnimKeHHs CuH-
TaKCUCYy peYeHHs! € HaA3BMYAHO akTyanbHUMK, afXke BOHW AOMNOMaraloTb Mi3HaTW 0COBNMBOCTI CTPYKTYPU BUCIIOBIEHD
i TEKCTY, TOMY CUHTaKCUC SIK MIHrBICTUYHA AMCLMMNIHA Ma€E rofIoBHY YacCTMHY — Lie BYEHHS NPO pedeHHsi. CuHTakene — ue
CKNagHWK MOBHOI CUCTEMW, SIKU MAe HEPO3PMBHWUIA 3B’A30K 3 iHLUMMM ii KOMMOHEHTaMK, NPeaMETOM sKoro € Byaosa
3B’I3HOTO MOBJIEHHSI, CMHTaKCM4HA CTPYKTypa MOBW. [pyrold CUHTakCUYHOK OAMHMLE € peveHHsA. Knacudikytoum
peyeHHs 3a CknagoM, ixX NoAinsATb Ha NPOCTi N cknafHi. 3a cTpykTypoto npocTi pedeHHs (MP) € ABocknagHWMu Ta 0gHO-
CKMagHVMU, MOLWMPEHUMMN N HENOLUMPEHUMU, MOBHUMMW N HEMOBHUMW. Y CTaTTi HAAaHO XapakTePUCTUKY CKMagHWUX Cro-
FTYYHUKOBUX | 6E3CMONYYHNKOBUX PEYEHD.

3asHauynMo, Lo He MOXHa ySBMTM MOBY 6€3 TPETbOi CMHTAKCUYHOI OOMHWLI — TEKCTY SK KOMYHIKaTMBHOrO SBMLLA
Ta NiHrBICTUYHOT OANHUL.

CeMaHTUYHMI Niaxia 40 BMBYEHHS CMHTAKCUCY PEYEHHS! [OCWUTb BMPA3HO MOKa3ye, L0 OCHOBHOK Chepor BUSBY
CUHTaKCUYHUX OOMHMLb € cdhepa 3HaYeHHs, Lo 3apaaun BUCIIOBIEHHS AYMKU BUKOPUCTOBYETLCS BECb MOBHUIA apceHan.
PeyeHHs, yTBOpeHe 3a crneuianbHO CTPYKTYPHOIO CXEMOLO, Mae rpamaTuyHe 3HauYeHHsi NPeAUKaTUBHOCTI | BNacHy ceman-
TUYHY CTPYKTYpPY. [poBeaeHnn aHanis MoBHOro Matepiany Aas 3Mory AiiTv BUCHOBKY NPO CUCTEMHUI XapakTep yHKLio-
HYBaHHS MPOCTUX | CKNaAHUX peyeHb 3 iX 0CoBn1BMMY O3HaKaMMU.

HocnigxeHHs 0cobnMBOCTEN OCHOBHOI CUHTAKCUYHOT OAMHULI (peYeHHs) nepebyBatoTb y LIEHTPI yBarn BYEHUX-NIHT-
BiCTIB.

KntovoBi cnosa: CMHTaKCc1C, CUHTaKCUYHA OAMHULSA, MPOCTE PEYEHHS, CKNagHe PEeYeHHs, CTPYKTYpa PeYeHHs, YreHn
peYeHHs.

The article analyzes the structural and semantic features of sentences in the modern Ukrainian language. In particular,
attentions focused on studying the functioning of sentences of different structure.

Recently, domestic linguistics has seen a growing interest of researchers in the question of three syntactic units in
the Ukrainian language. Scholars believe that syntactic concepts should be considered not only from a semantic and com-
municative point of view, but also from a formal-grammatical field. The problem of the article is to highlight the peculiarities
of the expression of the main syntactic unit — the sentence in the Ukrainian language, because this unit has its own charac-
ter; in the analysis of sentence models. Examples of sentences are offered from the novel “In the grove the sun bloomed”
by Yevhen Gutsalo (1937-1995) — a famous Ukrainian writer, winner of the National Taras Shevchenko Prize of Ukraine,
which depicts centuries-old folk culture, and in which the author introduced the basic vocabulary of folk household lan-
guage, greatly enriching it. The story originally acquaints readers with the unique world of native nature, gives an idea
of life in the Ukrainian postwar village, it is full of subtle lyricism and a deep understanding of child psychology. As a result,
the systemic nature of the functioning of sentences in the speech of the heroes of the work is attested.
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Among the three syntactic units of the Ukrainian language, the most important place belongs to the sentence. The
study of sentence syntax is extremely relevant, because they help to understand the peculiarities of the structure of utter-
ances and text, and therefore syntax, as a linguistic discipline, has a major part is the doctrine of the sentence. Syntax is
a component of the language system that has an inseparable connection with its other components, the subject of which is
the structure of coherent speech, the syntactic structure of language. The second syntactic unit is a sentence. Classifying
sentences by composition, they are divided into simple and complex. The structure of simple sentences (SS) is as follows:
two-syllable and one-syllable, common and uncommon, complete and incomplete. The article describes the complex con-
junctions and non-conjunctions.

Note that it is impossible to imagine language without the third syntactic unit — the text as a communicative phenome-
non and a linguistic unit.

The semantic approach to the study of sentence syntax quite clearly shows that the main sphere of expression of syn-
tactic units is the sphere of meaning, that the whole linguistic arsenal is used for the sake of expressing an opinion. The
sentence is formed according to a special structural scheme, has the grammatical meaning of predicativeness and its own
semantic structure. The analysis of the language material allowed us to conclude about the systemic nature of the func-
tioning of simple and complex sentences with their special features.

Studies of the peculiarities of the basic syntactic unit (sentence) are still in the center of attention of linguists.
Key words: syntax, syntactic unit, simple sentence, complex sentence, sentence structure, sentence members.

ITocTanoBKa MpoodieMu. Y MOBO3HABCTBI ITPOZIO-  OXOIUTIOE CHHTAKCHIHHUH PIBEHb MOBHU W Mae€ MpHUTa-
BXKYETHCS aKTUBHE JTOCIIJDKEHHS MPOOJIEM pedeHHs,  MaHHUWH JIUIIe HOMY XapakTep, a TaKoK JudepeHIi-
PO HHUX HAMMCAaHO YMMAJIO HAYKOBUX TIpallb. IOBaHHS CEMAaHTHYHUX 1 CTPYKTYPHUX O3HAK PEUYCH-
AKTyaJIbHOIO TIPOOJIIEMOIO € BHCBITIIEHHSI OCOOMHM-  HEBUX MOJAEICH.

BOCTEH CUHTAKCUYHOT OyTOBM MOBH, BUPAKCHHS 3HA- IocTranoBka 3aBnaHus. MeTow cTarTi € 10CIi-
YCHb CHUHTAKCHYHUX OJHWHHIIb, AK€ CHHTAKCHYHA JPKCHHA HpO6JIeMI/I OCHOBHOI CHHTaKCHUYHO1 OI[I/IHI/II_[i
TEOpisl IHTEHCUBHO PO3BUBAETLCS, HA IO 3BEPTAIOTh Y CydacHill yKpalHCHKii MOBi, a caMe BCTAHOBJICHHS
yBary TEOpPETHUKU-CHHTAaKCUCTH. OCTaHHIM YacoM  Ta ONHC 3HaueHb PEUeHHS y CHUHTAKCHUYHIA CHC-
y BITYU3HSHOMY MOBO3HABCTBI IOMITHE 3pPOCTaHHS  TEMi, aJDKe IpaMaThyHa CTPYKTypa MiAnopsIKoBaHa
iHTepecy JMOCHIJTHUKIB JI0 THTaHHS PO CUHTAK-  3arajbHiil CTPYKTYpi MOBH, BU3HAUCHHS IOHSTH,
CHYHI OAMHUII B YKpalHCBKiH MOBi, CYKYIHICTh  SIKi OXOIUIIOIOTH BHYTPIIIHIO €IHICTh CHHTaKCHY-
AKUX € HEPO3PHUBHOIO GZ[HiCTIO, Ta BHCIIOBJIIOIOTHCA HOI O,Z[I/IHI/IHi — PCUYCHHH. FOTYIO‘II/I CTaTTO, MU MaJIi
1HOMI CyTepEewINBI MOTJISIAN OO HUX. YUCHI BBa-  HA METI BHPIMIUTH TakKi 3aBOaHHS, K JOCIIIHKCHHSI
JKAIOTh, 110 CHHTAKCHYHI MOHSTTS CIiJ PO3IISAaTH  CEeMaHTHUKO-CHHTAKCHYHOI OpraHizallii peueHHs; aHa-
He Jsniie 3 GopMalbHO-TPaMaTUYHOTO TIOIVISILY, ajle  JIi3 CTPYKTYPHO-CEMaHTHYHUX O3HAK YKPaiHCHKOTO

i 13 CEMAaHTUYHOTO Ta KOMYHIKaTHBHOTO TIOJIiB. peUeHHs Ha MaTepiaii moBicTi «Y rai coHIe 3a1BiIo
AHaJti3 ocTaHHix aociigkens i nyoaikaniii. Jlo  €srena ['yiana.
poOJIeMH pedeHHs y Cy4acHId YKpaiHChKIH MOBI MeTta cTaTTi 3yMOBHJIa 3aCTOCYBaHHS KOMIUIEKCY

3BEPTAJIOCh HE OJHE TOKOJIIHHS MOBO3HABIIIB, IMPO  TCOPETUYHHX Ta EMITIPHIHUX METOIB MOBO3HABCTBA.
o cBiguath npari [.P. Buxosant, A.IL ['pummenka, 3acToCOBaHO METOAM aHANN3y W CUHTE3Y, 3aBISKH
H.JIL. IBanmupkoi, B.Jl. Topsnoro, A.I. KBamyka, SKuM y3araJbHEHO W KOHKPETH30BaHO TEOPETHYHI
O.C. Menbhnuyka, K.®. [lynexkyka. Y mpangx — 3acaad JOCIIKEHHS MpoOIeMU peYeHHs, TPOaHaTi-
«I'pamaruka ykpaincekoi MoBu. CuHTakcuc» [1,¢.9],  30BaHO. IPOKOMEHTOBAHO 1 PO3PI3HEHO TEPMIHOJIO-

«CyyacHa JHTBICTHKA: TEPMIHOJIOTIYHA CHITUKJIO-  TiYHI BU3HAYEHHS SBHII TPOCTOTO M CKIATHOTO CHH-
mexisny [3, ¢. 60], «CuHTaKCUC YKpaiHChKOI MOBW»  TaKCHUCy. BHKOpPHCTaHO METON KyJIBTYPOJIOTITHOTO
[4, c. 70] oncaHO O0COOIMBOCTI CHHTAKCUCY Cydac-  aHai3y JJIs BUSIBY MOBHHX 3aC0O0IB Y TEKCTaX.

HOT YKpaTHCHKOT MOBH, @ OCOOJIMBY YBary IpUIiICHO Bukiaanx ocHoBHoro wmarepiamxy. CraBieHHS
BHBYCHHIO CHHTaKCUYHOI OJIMHUII — PEYCHHIO. YKpaTHCBKOTO HApOAy IO MOBU € KPUTEPIEM HaIlio-

AHai3 pedeHb 3IiHICHEHO BiAMOBIHO /0 Xapak-  HaJbHOTO BHXOBAaHHS, BOHO (OpPMYy€e HaliOHAIbHY
TEPUCTHKH PEYCHHS SK OCHOBHOI CHHTAaKCHMYHOI  CBiJIOMiCcTh MoJoi. [Ipukiiaan pedeHb IpomoHyeEMO
omunautli [.P. BuxoBanisa: «PedenHs — mpeaqukaTiBHa 3 TOBICTI «Y Tai coHIle 3amBimo» €Brena [ymana,
CHUHTAaKCHUYHAa OIMHMILS, OTKE, OCHOBHAa CHHTAK- Y sKill 300pakeHO HapOIHY KYJIbTypy Ta B Ky aBTOD
CHYHA OAMHUIISI-KOHCTPYKIIisS, IO IPOTUCTABISETHCS  YBIB OCHOBHHMI CIIOBHHKOBHH CKJIaJl HAPOIHOI MOOY-
B CHHTaKCHYHIH CHCTeM] MiHIMaJIbHI CHHTAKCHUYHI ~ TOBOi MOBH Y€pe3 MOBY repoiB, 3HaYHO 30araTHBILU
OZIMHUIII 1 CIOBOCIONYYEHHIO 32 QopMor0 i QyHK-  #HOro. Y XyZOXKHIX jKaHpaxX 4acTO BUKOPHUCTOBYIOThH
IisIMH, SIBJISTIOYX COOOI0 TpamMaTWUYHO OPTaHi30BaHE  Pi3HI pCUCHHEBI BapiaHTH.
roeTHaHH ciiBy [1, c. 8-9]. JlocmimKeHHST CHHTAKCUCY PEUCHHS € Haa3BU-

[Ipobnema crarTi momArae y BUCBITICHHI OCO-  4YalHO aKTyaJIbHUM, aJpKe JOIOMAaraioTh Mi3HATH
OMMBOCTE BHPAaXECHHS CHHTAKCMYHOI OOMHMLI  (opMH opranizamii po3ropHyTux M00yIoB, OCO-
B YKpalHChKili MOBi — peUeHHsI, a/UKe BOHO (peUeHHs])  ONMBOCTI CTPYKTypH BHCJIOBJICHb 1 TEKCTYy, TOMY
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CHHTAKCUC SK JIHTBICTHYHA NHMCIMIIIIHA Mae€, Bi-
MTOBITHO, TP YACTHHH, TaKi SK BUCHHS MPO CIIOBO-
CIIOJYYCHHS, BYCHHS PO PEYCHHS 1 BUYCHHS IIPO
TekcT. CHHTAaKCUC — 1Ie CKIIaJIHUK MOBHOI CHCTEMH,
SIKAI Ma€ HEPO3PUBHUH 3B’ 30K 3 IHIIMMH 11 pIBHIMH
1 IPEZIMETOM SIKOTO € TIpaBWja Ta OyJA0Ba 3B’S3HOTO
MOBJICHHSI, CHHTAKCUYHA CTPYKTypa MOBH.

TakuM dYHHOM, APYTOI0 CHUHTAKCHYHOIO OIIH-
HUIICI0 y Cy4YacHiId YKpaiHCBbKii MOBI € peueHHS.
Krnacudikyrouu pedeHHs 3a CKJIaI0M, MU 1X ITOJILISIEMO
HaTIPOCTI Ta CKJIaJHI. 32 CTPYKTYPOIO IPOCTI peueHHs
(ITP) € nBOCKIaIHUMU Ta OJTHOCKJIATHIMH, TIOIITHpE-
HUMHU U HEMOIIMPEHUMH, NMOBHUMH Ta HEMIOBHUMHU.

B akamemiuniii rpamarwmmi [P BH3HauaroTs 3a
MIHIMAJbHOK KUIBKICTIO TOJIOBHHUX YIEHIB, TOOTO
JIMIIE 33 OJTHIECI0 TPAMaTUYHOI0 OCHOBOIO (32 OHUM
TPaMaTHIHUM IIEHTPOM) pedeHHs. Lle# rpaMaTuaHmii
LeHTp GopMyIOTh a00 Ba TOJIOBHI YJICHH, TaKi sIK MiJ-
MeT i IPUCYIOK (Y ABOCKIaTHOMY peueHH1) («— A 6 eai
conye 3augino!» [2, c. 133], «B oicnusa, y cnekxy, na
oanexomy obpii dircams onaxummui ieyi» 2, c. 134]),
a00 TIJIbKU OJIMH TOJIOBHUH YiieH (B OJJHOCKJIATHOMY
peueHHi) («A nouunaromo macmumu xamu nepeo
Benuxoonem, nHeoOMiHHO menno2o OHA, COHAYHO20)
[2, c. 156]). [IpocTte ABOCKIamHE PEUCHHS Xapak-
TEPU3YEThCS HASBHICTIO JIBOX TOJIOBHHX YIJICHIB,
a came migmera i mpucyaka. Iliamer i mpucymok —
1€ TOJIOBHI WICHH JIBOCKIIAJHOTO PEUEHHS, SIKi Iiepe-
OyBaroTh y NMPEeIUKaTHBHOMY 3B’ 513Ky OJIMH 3 OJTHUM.

€ mpocrti peuenns enementapui (IIPE), ix me
HA3MBalOTh HEMOIIUPEHUMHU (y TaKUX PEUYCHHSX
€ JIUIIe TOJIOBHI WIEHW pEYeHHs abo OAWH 4JieH,
HeMae ApYropsaHuX uneHi) («— M cama ne suao...»
[2, c. 133]), i mpocti pedeHHS HeeleMeHTapHi
(ITPHE), ix me Ha3uBalOTh MOIMUPEHUMH (y TaKHX
peyeHHsix € apyropsaHi wienn) («Tax xouemwvcs
iHOOI 3yCcmpimucy i3 CHUM NO2IAOOM C8020 OUMUH-
cmealy [2, c. 135]).

VY cyuacHiil ykpaiHCcbKiii MOBi BUIULsi0Th [P Hey-
CKJIQ/IHEHI Ta yCKJIaJHEHI. YCKIaHEHUMH € PEeUCHHS
3 ONHOPITHUMH WICHAMHU, a came miaMeramu («/
cooaku, 1 xy0ooa po3ymiloms 6ce, MilbKU MOGYAMDb,
2ogopumu He Hagyuaucvy [2, c¢. 173]); npucyaxamu
(«Ocb mym 6in HUKa8, 3a epsioxkamu yuoyi, ocob mym
npoitwoscsa, 3a kanycmamu...» [2, ¢. 135]); o3nauen-
HaMu («/[pyeoco OHA — medic mennozo, HO2iOHO20 —
Yoice macmums yu He ece cenoly [2, ¢. 156]); nonar-
kaMmi (« Bio ko2o mikaromu, 8i0 sikoi cmpawiHoi cunu? »
[2, c. 134]); o6craBuHamu («/ 6u matinyiu 2ypmom — 00
Kpunuyi 00 Kpunuyi, 6io xamu 0o xamuy [2, c. 140]).

Cepen 3aco0iB, mo yckinagaiTh [IP, oco-
OJMBa POJIb HAJISKUTH 3BEPTAHHIO. [3 ceMaHTUYHOTO
oAy y QyHKIii 3BepTaHHS MOXYTh OyTH iMEH-
HUKHU Ta CyOCTaHTHBH, CJIOBA, 1110 IEPEHTILTH 3 THIIINUX
YaCTMH MOBH B IMEHHHUK. 3BEpPTaHHS MOILISIOThH
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Ha mnomupeHi («Ou mu, Oi6UUHO-YAPIEHUYEHDKO,
Ipuuapysana moe cepoenvro, Illpuuapysaira moro
mu oywy...» [2, c. 146]) i venommpeni («/Ipasoa,
Bacununxo?» [2, c. 149)).

PedeHHsT MOXYTh YCKJIQIHATHUCS PI3HUMH CIIO-
BaMHU, CIIOBOCIIOJIyYCHHSIMU 1 PEUCHHSMH, sIK1 HaJla-
I0Th BUCJIOBJICHHIO PI3HUX J0IaTKOBUX BiATIHKIB. /{0
3aco0iB, 1m0 ycknanaHiTh [P, HanexxaTh BCTaBHI
i BcraBneni cioBa («7a HallwanosaHiuiow 6 xami
oyna, 3euuaitno, nivy [2, c. 158]). Y mpomy pasi
MaEMO TPOCTE PEUYCHHS, y SIKOMY CJIOBO 36UYALHO
€ BCTaBHHM, SIK€ BIJIOKPEMITFOEMO KOMaMHU.

Takum uunom, [1P, yTBOpeHe 3a crhemiaJbHOO
CTPYKTYPHOIO CXEMOIO, Ma€ TpaMaTU4HE 3HAYCHHS
MPEIUKATUBHOCTI 1 CBOK CEMAaHTUYHY CTpPYyK-
Typy. O/lHaK HEe MOYKHA XapaKTePU3yBaTH PEUCHHS
muie  SK - GopMallbHO-TpaMaTUYHy KOHCTPYKITIO.
[IP MOHOMPOIO3UTHBHE, aJKE€ Y HBHOMY OIHCAHO
OITHY TPOTIO3UILIIO.

[locTifHIM KOMITOHEHTOM 30BHIIIHHOCHHTAK-
CUYHOI Cepu CTPYKTYpPH PEUCHHS € MOJAJIBHICTD,
sKa BKa3y€ Ha BIJIHECEHICTh 3MICTy PEUEHHS JI0
00’€KTHBHOI AificCHOCTI. MOMaNbHICTh — I1€ CHHTaK-
CUYHA KaTeropis. 3a JOMOMOTOK IMEBHUX (OpMalib-
HUX 32c00iB MOBH 0()OPMITIOIOTH MOJIANTbHI 3HAYCHHS
peUeHHs, Ha OCHOBI AKMX BHU3HAYAETHCS MOJAIBHUI
THUT PEYCHHS. 32 JOIIOMOT OO IIX CHHTAKCHYHUX 32C0-
01B pO3PI3HSIOTH CIM TAKUX MOJIAJIbHUX TUITIB PCUCHD:

— peUeHHS pO3MOBiTHI (0POPMIICHHS pPEaTbHOI
MOJIAJIBHOCTI; PO3IOBITHA MOJAIIbHICTh HISIKHX CIIe-
miabHUX (OpMaNbHUX TOKa3HHKIB HE Mae), Haii-
OipII ToTMpeHi B MoBi («Hatidosuie cuie mpuma-
emuvcs 6 3aminkax abo 6 posax, NPUCUNAHUL TUCTAM
yy semneron [2, c. 139));

— peYeHHS THUTAIBHOI MOJANBHOCTI, y SKHX
MOJIaJIbHE 3HAYCHHSI TUTAIBHOCTI — BUMOT MiATBEp-
JOKCHHSI 4M 3allepPCUCHHS BiJIMOBIIHOCTI 3arajbHOro
3MicTy pedeHHs abo0 3°sICyBaHHS SIKOTOCh MOMEHTY
onucaHoro («I womy onu nocniwanu? » [2, c. 136]);

— PEUYCHHS CITIOHYKAaJIbHOI MOJAJILHOCTI, Y KOTPUX
MOJIaJIbHE 3HAUEHHS CTaHOBUTH BHMOTY TI€BHOI il
Yyl MOBEMIHKH, 0 3a0e3meumsio O BiANOBIIHICTD
MDK 3MICTOM CIIOHYKQJIbHOTO PEYEHHS 1 JIHCHICTIO
(«— A sizbmime nawoeo Kinopama Mysuuyka...»
[2, c. 143));

— peyeHHsT Oa)xxaJibHOT MOJAJBHOCTI, y SKHUX
MOJaJIbHE 3HAYeHHS OA)KAIBHOCTI TOJNIATAE Y BHpa-
JKEHHI Oa)KaHHSA 0COOH 1100 3a1MCHEHHS OCHOBHOIO
3MicTy OakaldbHOTO pedeHHs («Axbu moe ancoanns
oonomoeno!y [2, c. 143]);

— peYCHHST YMOBHOI MOJAlIbHOCTI, Yy SKHX
MOJIaJIbHE 3HAYCHHS YMOBHOCTI — I1¢ BKa3iBKa Ha Te,
IO BiJIOBIIHICTF OCHOBHOTO 3MICTY PEYEHHS [0
JIiACHOCTI MOTIIa OM OyTH 32 IEBHOT yMOBU («3anecau
0 Konu-nebyowb o010 83y6auKy...» [2, ¢. 162]);
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— peYeHHsI TilIOTETHYHOI MOJAIBHOCTI (TpUIy-
IIEHHS), MOJATbHE 3HAYCHHS SKUX CKIIATAETHhCS 13
CEMaHTHYHUX BIATIHKIB MPUIYIIECHHS, MOXIINBOCTI,
HMOBIpHOCTI («A Modice, onycmunucs acypasii
6 iHuwomy micyi?» [2, ¢. 137]);

— peUeHHsI TepenoBiAHOI MoAaIbHOCTI (Iepe-
Ka3 BHCJIOBJICHb 1HIINX 0Ci0) («Mosass, xo0sme no
00y, Kog3aiomucs, nadaomsy [2, ¢. 136]).

OTxe, y cydacHiil yKpaiHCBKiit MOBi pO3pI3HSAIOTH
ciM MOJANIbHUX 3HAYeHb PEUCHHsI, TAKUX SK PO3IIO-
BiJIHICTh, THTAIBHICTh, CIIOHYKaJbHICTh, Oakallb-
HICTh, YMOBHICTb, IMOBIPHICTh Ta TEPEMOBIAHICTb.
[To3a kareropi€to MOJANBLHOCTI, sIKa 3HAXOIUTH BHSIB
y BIAMOBITHUX I'PaMaTHYHUX TMOKAa3HUKAX, HE MOXKE
(hyHKITIOHYBATH JKOJHE PEUSHHS YKPATHCHKOT MOBH.

T1P mopinstroTh Ha MOBHI Ta HEIOBHI. B OCHOBI
BUJIJICHHS HETIOBHUX PEUYCHB JISKATh (hakTH PyHKIIi-
OHYBaHHS HEMIOBHUX PEYCHb, 3yMOBIICHI KOHTEKCTOM
1 CUTYaIll€}0 MOBJICHHS, & TAKOXX CTPYKTYPOIO CaMOI0
HETIOBHOTO PEUCHHS, TOMY HEMOBHI PEUYCHHS € KOH-
TEKCTYaJIbHUMH, CHTyaTHUBHUMH Ta eNINTHIHUMH.

KoHTekcTyanpHi HENMOBHI pEeYeHHS — I Taki
pEUCHHS, V SKUX TPOMYIICHUN YJICH BH3HAYA€THCS
3 MOMEpPEHIX peueHb, 3 KOHTeKcTy. HalluacTime 1e
pEeUYeHHSI 3 HEHa3BaHUM MiJMETOM ab0 TPHUCYIKOM
(«4 nomim, neciyxuanuii, cmpubnys — i cnepuiy Ha
Mmunuyi 3abruwas y 0sovka Ilasna I peuanoco, wo
tuo8 no 0oposi, Oani CAUHY8 HA NPomesi, Wo 3a1u-
waeg y cHiey enuboKi AMKU, a 8aice 3 npome3d nepecKo-
uue Ha epyou, 3 epyoei Ha obauyus. 3H08 Ha 2pyou,
3H06 Ha 00nuyuay [2, c. 138]).

CutryaTuBHI HETOBHI pPEYEHHS BKHBAIOTHCA
4acTo B yCHOMY MOBIIEHHI, /1€ 3p03yMiTH IXHIil 3MIiCT
JIOTIOMAararoTh CHUTYyaIlis, )KECTH, MiMiKa, iIHTOHAILis.
B eninTHyHUX peyeHHSX BiJCYTHIN YIeH MOXKHA BiJ-
TBOPHUTHU HE 3 KOHTEKCTY UM CUTYallii, a i3 caMoi KOH-
CTPYKIIii pedyeHHs.

J1st  BUpaXeHHS EMOIIIMHOTO CTaHy MOBILST
PEYCHHSI MOXKE€ BHIUIATHCS OCOOJHMBOIO 1HTOHA-
1i€10, TIEBHUMHU €KCIIPECUBHUMH BapiaHTaMu, TOOTO
pPEUYCHHSI TIOBHICTIO CTa€ KOMYHIKaTUBHOIO OAMHU-
uero. [HToHawis y MOBJICHHI He JIUIE YICHYE MOBHUN
TOTIK, aJ’Ke BOHA € BaYKITMBUM 3aC000M 0(hOpMIICHHS
MEBHUX MOJIAIEHUX, EKCITPECUBHUX (DYHKITIH BUCIIOB-
MoBaHHA. IHTOHAIlS peYeHHS pPOOWUTH Te, IO HE
MOXKYTb 3JIIHCHUTH iHIII MOBHI OIUHUII. TpaauiiiiHO
MIPUIHATO BBA)KaTH 3HAKOM MEXi PEUCHHS KpaIKy
(abo Kkpamku), 3HAKH 3allUTaHHSI YU OKIIUKY, KOTpi
BUCTYIAIOTh Y iX podii. YCi TUIIH peueHb MOKYTh OyTH
abo oxmmaHUMU (« Y eai conye 3aysino!» [2, c. 133]),
a00 HeOKITUIHUMH («Omo Himeyb npuuaiscs 6 sKo-
MYCb 3aKamapxy, cuoums, Hiou muwa» [2, c. 138]).

TakuM YUHOM, OKIIMYHI PEYCHHSI BUMOBIISIFOTHCS
MIABUILIEHUM TOHOM, 3 OKJIMYHOI IHTOHALICIO Ta MiC-
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TATH TIOBIIOMJICHHS, TUTAHHS, CIIOHYKaHHS, JI0 IKUX
JIOMTAETHCST BUSIB CUITBHOTO TIOUYTTSI.

3a BIAMOBIAHICTIO 3MiCTy pedeHHsS MiHCHOCTI
[IP mominAroTh Ha CTBEPMKYBallbHI Ta 3alepedHi.
[loka3HHKOM CTBEPKYBaJbHOTO a00 3arlepedHoro
[1P € HasgBHICTH 4K BiJICYTHICTH 3ale€pe4yHOl YacTKU
He TIPU MIPHUCYNIKY Y TOJIOBHOMY YJICHI B OIHOCKJIA/I-
HOMY pedeHHi («Pocra nao camoro syruuxoro Tusynie
cmapa epywa» (2, c. 178]; «I nicis moeo 3anumanns
JIMHSA MONOABAHKA He 30a8anacsi MAKow 3a2a0Ko-
6010, nobnudicuana, nopioniwanay [2, c. 178]).

Ha Binminy Bin IIP, ceMaHTHKO-CHHTaKCH4HA
cTpykTypa ckinagHoro pedenHsi (CP) BimoOpaxkae
BITHOIIICHHSI MIXK JIBOMa CHUTYyaIisIMi ab0 Mix O1J1b-
moro iX KiumbKicTio. CKiIagHe pedeHHs i3 CeMaH-
TAYHOTO TOTIISAYy IOJNIMPOTIO3UTHBHE, TOOTO Opi-
€HTOBAaHEC Ha BHUPAXCHHsS HE OJIHIE€l MPOIO3WIIii,
a KoMIUIekcy mnponosuilii («Kuey Hozy eadcko
nepecmasnie, a 0epes’sHuil npomes Mosou cam
JleceHbko nepenimac 3 micys na micye» [2, c¢. 138]),
tofi Ak 1P y TumoBHuX BUABaX MOHOIIPOTIO3UTHBHE,
T00TO cemanTnyHO [IP Bupakae TiNbKU OfHY TpO-
no3uniro [1, c. 283] («Ak 6in oyro oumuny n0b6u8!»
[2, c. 143]).

OCHOBHHMI THIl CKIQJHUX pPEYEHb CTAHOBISTH
peYeHHS MiHIMaIbHOI OYyIOBH, IO 3aBKIU BKIIO-
YaloTh [IBI TpaMaTW4yHi OCHOBH. Take pedeHHS
€ ckmamHuM pedeHHsM  enemeHTapHuM (CPE)
(«Konu ma onmuxa onuche Ha conyi, mooi Hawl CHA-
nep i 6’c¢ myouy [2, c. 138]).

Cxnanne peuenns Heenemenrapue (CPHE) ckia-
JAETBCSL 3 TPHOX 1 Oinbine 4dacTtuH («bepew mot
VIAMOK, CMAewl HA NPUYiIKY, HACMABIAEUW NPOMU
COHYA — I Bd#Ce NPYOKEHbKULl COHAYHUU 3AUYUK YPO-
Ouscsi 2eH Ha cmogoypi sAONYHI, NePecKOYU8 HA ePYULY,
oani enas Ha 3emulo, Npubiowiu, NOmim 38i6¢s
MOMOPHO 3 3eMJli i 8dice MAHYIOE HA IKHI CYCIOHbOI
xamu, 8 aKiu xcusyms mimka Apuna 3 Bacununxoro,
mpemmums Ha wubyi, i 8 2AUOOKOMY CGImIli, sKe
KUOAE 3AUYUK, MOJNCHA Y2nedimu CMii, NOTYMUCOK HA
cmouni, pywinux Ha nokymmi» [2, c. 137]).

CknazHe peueHHsS HacamIlepesa sBJsie cO0OI0
CEMaHTHUHY (3MICTOBY) €HICTh («/ Koau menep 3ea-
oyew c80€ QUMUHCINGO, 5IKE 3 KOICHUM OHeM L0051~
embcsl 1 8100ansemvcsl, yce Oinbule 00epmaloducs Ha
HECHI CNOMUHU, MO YOMYCb VABIAEMbCA 60HO MODI
omumu onaxumuumu gigyamuy [2, c. 134]).

VY 11bOMy peueHHI BHCIOBJICHO AYMKY MpO T€, 1110
JUTHHCTBO 3 KO)KHUM JTHEM BIJIAISETHCS Ta YSIBIIS-
€TbCsl OJTAKUTHUMH BiBISIMU. KOKHa 3 JIBOX YacTHH
[IBOTO CKJIQJIHOTO DPEYeHHS MOKe (YyHKIIOHYBaTH
SK OKpeMe MPOCTe peueHHS I MaTh CBOE CMHUCIIOBE
HaBaHTaKEHHS, aJie Pa30M BOHH € I[ITICHUM CHHTaK-
CUYHUM BUPKCHHSIM JYMKH.



3akapnarceKi Qinonoriuni cryaii

[IpoTte € BUMaKu, KOJU CKJIAJ0BI YACTHHU CKJIaI-
HOTO PEYCHHsSI HE MarTh CaMOCTIHHO CEMaHTHKH,
TOMYy HE MOXYTh BXHUBartucsi okpemo («bo, 36u-
4QliHO, KOIU HABECH] ti0e 8 PicT MOL00a Mpasa, po3-
8UBAIOMbCA Oepesd, OapeaMu 8eceiKu CHALAXyronb
no 6e3mednCcHill 3eMi 03epa — MOpsi — OKeaHU Keimis,
Mo CoHye, make NOXMype 80CeHU | makKe 3axcypene
83uUMKY, medxc 3aysimacy [2, c. 134]).

VY upoMy pedeHHi Jpyra 4acTHHa He MOXKE caMo-
cTiiiHo OyTH, a 0Oe3 MomepeAHix 4YacTHH ii 3MicT
€ HE3PO3YMIIHM.

Jleski ckianmHi peYeHHS MOXYTb BHUPXKaTH OIHY
niporno3uilito. Le criocrepiraeMo Ha PUKIIAJIi CKJIAIHO-
MAPSTHAX PEUCHB 13 TIIPSTHOIO 03HAYATBHOIO YaCcTH-
Hoto («bo no 6inomy winaxy, wo 6ie 0o cena, Uwios coi-
oamy [2, c. 144]). IligpsaHa yacTHHA [HOTO PEUCHHS
31 CIONYyYHHM CIIOBOM 40 Halyna aTprOyTHBHOI
(hyHKIIIi, TOMy peYeHHsI BUpaKae OIHY IPOIIO3MILIFO.

Onna cuTyatist Moxke Oy TH 300paskeHOI0 Y CKITaHO-
MAPSAHUX PEUCHHSIX 3 MAPSIIHUMHA 3’ SICYBALHIMU,
MiAPS/HI YaCTHHU SKHX BHPAKAIOTH 3 SCYBaJbHO-
00’ €KTHI1 BiTHOIICHHSI 1 T JITOPSAKOBY IOTBCSI ONOPHOMY
TiecmoBy B TojoBHIN wacTuHi («Cnuna 6 I peuarnozo
3CYMYAUNACH, Haye OSA0bKO NOOOHEMbCA, WO MBIl
COHAYHUL 3QUYUK 3HOBY CKOYUMb HA HbO2O, 3HOBY
noune nycmyeamu Ha 2o1086i, Ha niewaxy [2, c. 138]).

OTxe, CKIIaJiHE PEYCHHS MO)KHA BU3HAYUTH SIK
LIJTICHE CHHTaKCHMYHE BUPAXKCHHS €JIMHOI CKJIAJHOT
IyMKH, SK 3HaK B3a€MOIIOB’S3aHUX CHUTYaIliH, M0
BHpaX€Hi 3a JIOIIOMOTOI0 IEBHUX CEMaHTHKO-CHH-
TaKCUYHUX BIIHOIICHB.

CeMaHTHUKO-CHHTAKCUYHI BIJIHOIIECHHS MK dac-
THHAMH CKJIQJHOTO PEUeHHS i 3aco0u oQopMIICHHS
3B’SI3Ky Y  CHOJYYHHKOBUX  (CKIIQJHOCYPSIHUX
1 CKIIQTHOMIIPSIAHNX ) Ta OE3CIIOYIHUKOBHX CKJIa-
HUX PEUYCHHSX JIKATh B OCHOBI CEMaHTHUKO-CHHTAK-
CUYHOT CTPYKTYpH pedeHHs. CKiIaJiHi CIIONyYHUKOBI
PEYCHHSI 3aJIe)KHO BiJl XapakTepy 3B’SI3Ky MiX dac-
THHAMH Ta 3aC00aMH HOTO BUPAKEHHS TPAJAMIIIHHO
nofuisiroTbess Ha  ckimagHomiapsaai  (CIIP) («/mu
6 Jlic, WO YOPHIE HEeNnoOaliK, WyKamu HA JiCOBUX
o3epax, 060, mModice, AKUNCH 3AXTAANUU YU CKATTYEeHUU
Jrcypaseny maxu nompedye donomozu?» [2, c¢. 137])
i cxnagaocypsnai (CCP) («Cipe 3anunano sucino
820pi, 1 HA 1020 CYMHOMY 0e3MeNCHCI He BUOHILO
2rc00H0T nmawunol yamuy [2, c. 137]).

CkJ1aioBl 4aCTHHU, BHACJIJOK IOETHAHHS SKHUX
yrBOproeTrbest CIIP, MaroTh Mik COOOFO BiTHOMIECHHS
3a7I€KHOCTI, a/pKe € YacTHMHA TOJOBHA M YacTHUHA
3anexxHa. Li BigHOIIEHHS MaloTh Pi3Hi opmMu BHpa-
keHHA. CKIIaJ0BI YaCTUHH, BHACIHIJOK ITOETHAHHS
skux yTBoproeTbess CCP, He MaloTh M co00r0 Bif-
HOIIIEHB 3aJI€KHOCTI.

IHTOHAII€t0, PUTMOMENONIMHUMH  3aco0aMu
3’€THYIOThCS B OJIHE CMHUCJIOBE Ta rpaMaTUyHe I[ijie
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YaCTHHHU CKIIQJHOTO O€3CIOIyYHUKOBOTO PEUYCHHS
(CBP). OcobmuBoctssmu CBP € Te, mo miTicHICTH
CTPYKTYpPH 1 3HAueHHS iX JOCSTAETHCS 3aBISKU
IHTOHAIii Ta 3MICTOBIM B3a€MO3aJEKHOCTI dYac-
THH, a TAKOX 3aBISKH TIEBHUM CIIiBBIIHOIICHHIM
BUJIOBHX, YacCOBHX 1 MomanpHUX (OpM HpHUCYa-
KiB. be3crnonydyHuKOBi CKiIaIHi peueHHS MOXKYTh
OyTH eneMeHTapHUMH (CKJIATAaOThCA 3 ABOX dac-
tuH) («llasno [ peuanuii eucunas moodi Ha 000HIO,
mu NoKAas o0Hy 00 poma — U 3aNaOWUECs 8io
ymixuy» [2, c. 162]), Ta HeeneMeHTapHUMH (CKJIa-
JAIOTHCS 3 TPHOX 1 OlnbIie YacTuH) («A A weeys,
V MeHe 00pI3KI8 YCAKUX HA30upanocy, xXiba nowko-
oy onsa eac?..» [2, c. 163]; «llpucadaii — 6yno ye
mMpoxu pauiuie, X00us mu nocepeod 3umu no 8 304Ky
3 xnonyamuy [2, c. 144]).

OTXxe, CKIIaHE peYeHHS 3 (POpMabHO-TpaMaTHY-
HOTO TONISAY BiA3HAYAETHCS THM, IO BOHO Oymy-
€TBCSI 32 MEBHOIO CTPYKTYPHOIO CXEMOIO Ha OCHOBI
JIBOX 49U OiJIbIlle TPEANKATUBHUX OJMHHIIb, & TAKOK
THM, SIKI € CMHUCJIOB] BIJHOIIEHHS MK HOro 4acTH-
HaMH, 1110 HasIBHI MK HUMH Y TIEBHIH MOJIEIII.

VY cywacHilt yKpaiHCBKili MOBI BUALISIOTH CKIIaIHI
KOHCTPYKIIii, YaCTUHH SKUX TIOEHAHI CYPSITHUM, TIi]I-
PSITHAM 1 0€3CHOyYHUKOBUM 3B’ sI3KaMU («A  momy,
ROOUBUBUUUCD, Y SKI WKAPOAHU 83VMA MAmMu, CKA348
nepezoos: —3aneciu O Konu-HehOyob C8010 83)8AUKY, Ni0-
OUs OU NIOMEMOYKU UL IAMOYKY NOCMABUS OU OMAM, HA
nepeokxy, 60 eice snocunucsy [2, c. 162]; «Bacurunka
niwna, a mu we 00820 0y8 He 200€H 3PO3yMImu.
yomy eena maky oanauxy 3 mamip’o?» [2, c. 161]).

BucnoBku. [IpoBenennii aHaixi3 MOBHOTO Mare-
plany naB 3MOry AiHTH BHCHOBKY NPO CHUCTEMHHI
xapaktep (YHKIIIOHYBaHHS MPOCTHX 1 CKIAIHUX
peYeHb 3 X 0COONMMBUMH O3HAKaMU. CHHTAKCUIHHA
piBeHb — 1€ CKJIQJHO OpraHi30BaHWH MOBHMH wIap,
SKHW Ja€e 3MOTY PO3INISJaTH TPU CHHTAKCHYHI OJU-
HUIIi 3 pi3HUX OOKIB i CIPSIMYBATH y TIEBHI aCMIEKTH iX
nociikeHHs. CTpyKTYpHO-CEMaHTHYHUH TiIXi 10
BUBUCHHS CHHTAKCHUCY JIOCUTh BUPA3HO IOKa3ye, 10
OCHOBHOIO c(hepor0 CHHTAKCHYHUX OIUHUIIB € cepa
3HAUCHHS, a 3apajid BUCIOBICHHS JYMKH BUKOPUCTO-
BYETHCSI BECb MOBHUI apCEHAIL.

BuB4eHHS Ta ONTMC CHHTAKCHYHUX SIBUII Cy9acHOT
YKpaiHChKOT MOBM HEMOJJIMBI 0€3 1IIOCTpaTHBHUX
npukiaaiB. MoBa XymnokHiX TBopiB €BreHa ['ynamna —
BOKJIMBUH MaTepiall IJis pO3pi3HEHHS TIEBHUX THIIIB
pedens. [Ipo3osi TBopu €. I'ynana cranu HagOaHHAM
YKpaiHCBKOT JTepaTypu, BaroMUM MarepiajioMm JUist
TaTPIOTHIHOTO BUXOBAHHS MOJIOJI.

OTxe, TOCIIHKEHHS! CTPYKTYpPHO-CEMaHTHUYHUX
O3HaK peueHHs SK OCOONMBA JIHTBICTUYHA IPO-
Omema moci 3amumrae 3a co00I0 HU3KY OCTAaTOYHO
HEBUPIMIEHUX AMCKYCIHHMX NHUTaHb: BiJ CaMoro
BU3HAYCHHS] CHUHTAaKCHUYHUX TEPMIiHIB, IPUYHUH
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BUHUKHEHHS OJJMHUIIb CHHTAKCUCY Ta (DYHKIIIH, sIKi
BOHU pealli3yloTh, THIIONOTIi pe4eHb, PO3YMIHHS iX
CYTHOCTI J10 3arajlbHOTO BU3HAHHS SIBHII] Ha rpaMa-
TUYHOMY MOBHOMY DiBHi.

JocaimkenHas 0coOIMBOCTE OCHOBHOI CHHTAK-
CUYHOI ogMHUILI (pedeHHs) nepeOyBaloTh y LEHTPi
yBard BUCHHUX-JIHIBICTIB. BHBYEHHS CEMaHTHKO-

CHUHTAKCHYHOI IUIICHOCTI MPEIUKATUBHUX 4YaCTHH,
SK€ aKTyallbHe, TOTpeOye MOJaIbIIOro PO3pOOIeHHS.
VY paMKax OTpUMaHHX PE3yJIbTaTiB MOKHA HAMITUTH
MEPCIIEKTUBY TOAAJBIIOI0 CTYAIIOBAHHSA Y I[LOMY
HAIpsIMi, a caMe MPOCTEKECHHSI CHHTAKCHYHHUX 3aC0-
0iB y rpamMaTHyHill cHCTEMi Ta JOBEICHHS HEOIHO-
PIAHOCTI CHHTAKCUYHUX OUHUILb.
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Kuiscvkoeo nayionanvnoezo ynisepcumemy imeni Tapaca [llesuenxa

Y cTaTTi peKOHCTPYNOBaHO 0OPa3HMIA CKNagHUK KOHLENTY «YKpaiHay LUNSAXOM BUBHEHHS KOTHITUBHMX MeTadop 3i cdhe-
POK-MilLEHHIO «YKpaiHa» Ta chepoto-gxepenom «KBasipoanHHi 38’s3KM» B YKpaiHCbKOMY ABOMOBHOMY (YKpaiHOMOBHOMY
Ta POCINCbKOMOBHOMY) MeZiaAnCKypci nepiogy ribpmuaHoi BiHW. [)kxepenbHoto 6a30t0 AOCHIAKEHHS CTanM TEKCTM YKpaiH-
CbKOro iHTepHeT-BUAaHHA «YKpaiHcbka npaBaa» B po3ainax «bnoruy» ta «[Mybnikauii» 3a nepiog 2014-2019 pp.

AHani3 oTpyMaHoOro MOBHOTO MaTepiany 3acBigumB, O MeTadopa pOAMHHMX 3B’A3KIB B YKPaiHCbKOMY MegiaancKypci
KOHLeNTyani3ye mikaep)KasHi BifHOCUMHU B Tpiagi «YkpaiHa — €Bpona — Pocisy, 1o B6a4aeTbCs 3aKOHOMIPHUM pesyrib-
TaTOM CYCMifNIbHO-ICTOPUYHMX 3PYLLEHb, 3YMOBIEHUX POCIACHLKO-YKPAIHCLKOI BIHOK Ta NOrMMONEeHHSAM BiZHOCKH YKpaiHu
3 €sponericbkum Coto30oM.

BurkopucToBytoum MeToamKy perimoBoro mogentoBaHHs M. MiHCbkoro? B4anocb yHaouHUTU Mogernb 06pasHoi ekcnni-
Kauii koHUenTy «YkpaiHay sk dopenmy, NpeacTaBneHoro Tpboma BepPLUMHHUMM no3uLlismu: «KpoBHi 38’s3kun», « CBOALTBO»
Ta «CycninbHi 38’a3kn». BrsBneHo, Wo KBa3ipOAMHHI B3aEMUHM B MeXax MeTadopuyHnX Moaenen BnbyaoByrOTbCA Ha
CUCTEMI IBOTYHUX MPOTUCTABNEHb, Y CBITNI SIKUX BiQHOCMHM YKpaiHM 3 EBPONOD KOHLIENTYani3ytoTbCsl Ik GrnabKi, OCHOBaHI
Ha OyXOBHIN CNinNbHOCTI, @ BiAHOCKMHYM 3 Pocieto, BiAMOBIgHO, Sk BOPOXi, CTOCYHKM 6e3 MaibyTHboro. 3azHaqeHo, Lo meTa-
hopryHE OCBOEHHSI POCINCHKO-YKPAIHCbKNX BIAHOCWH I'PYHTOBAHE Ha 3amnepeyveHHi # ipoHivHin iHTepnpeTauii metadopu
«YkpaiHa Ta Pocis — Le 6paTuy, a Takox Ha ii npoTucTaBneHHi metadopi «YkpaiHa Ta €Bpona — Lie CiM'a», sika B AUCKYPCi
YKpaiHCbKUX Mefjia OTPMMY€E NO3UTUBHE KOHOTATMBHE MO3HAYEHHS.

MocnyroByto4MCcb METOAMKOK BUOKPEMIIEHHS (HA OCHOBI OMCKYPCUMBHUX MapKepiB) HapaTWBIB 3a pepepeHTHUM NpuH-
umrom H. Cnyxan, y KOXXHOMY CrOTOBOMY 6roLi BU3Ha4Ye€HO MPOBIAHI CUCTEMOTBOPYI HapaTueu. [ig yac Hanbnmkyoro
po3rnaay BUMSBNSETHCS, L0 BCi BOHW NiANOPSOKOBYIOTbCA EQMHOMY rpaHA-HapaTvBy, SKWI BUCBITMIOE iaeto posipBaHHS
Gnmn3bKMX BIGHOCKH i3 Pocieto nig Yac ogHodacHoi po3byaoBu B3aeMuH 3 €Bponericbkim Coto3oM. CborogHi Le HapaTue
B YKpaiHCbKMX Meflia NOCTaE i KOHTPHAPATUBOM, LLIO NPOTUCTABNSAETLCS POCIVCHKIN igeonorii bpatepcTaa.

KntovoBi cnoBa: KOrHiTMBHa NiHrBiCTVKa, KOHLENTONOris, AUCKYPC, KOHUENT «YkpaiHa», KoHUenTyanbHa Metadopa,
dperim, HapaTmB.

The article aims to retrace and reconstruct the figurative component of the concept of “Ukraine” by analyzing the family
metaphor with the target domain “Ukraine” and the source domain “Quasi-kin relations” in the Ukrainian bilingual media
discourse in the context of hybrid war. As basic source material for the current research, the author has chosen news
articles related to the Ukrainian conflict in the internet newspaper “Ukrainska Pravda” throughout the full six-year period
2014-2019. Considering that the concept is an immensely complicated linguistic and mental structure, the study provides
a systematic approach based on a combination of cognitive, discursive and pragmatic approaches. Results analysis
reveals that family metaphors referring to Ukraine conceptualize interstate relations in the triad “Ukraine — Europe —
Russia”, which is the result of social and historical changes and newly arising circumstances caused by the Russian
aggression against Ukraine and, at the same time, deepening EU-Ukrainian relations.

Using Marvin Minsky’s Frame system theory, the author specifies the concept of “Ukraine” as a data-structure
(i.e., framework) represented by three top levels — “Blood relationship”, “Relations by marriage” and “Friendship”. It was
found that interstate relations within the metaphorical model are based on binary “us”: “them” opposition, according to
which EU-Ukrainian relations are conceptualized as close, intimate, and spiritual, meanwhile, Ukrainian-Russian relations
are unfriendly relations with no foreseeable future. The latter is based on the complete negation and ironic interpretation
of the metaphor of “Ukraine and Russia are brother nations”, that is replaced in the media discourse by the metaphor
of Ukraine’s return to the European family, which receives a positive connotation.

The paper highlights central ideologemes and strategic narratives based on discursive markers using the method
proposed by N. Slukhai: micronarratives are defined for each framework level. But upon closer examination, it became
clear that these narratives are fallen under the Eurocentric master narrative, which proclaims the idea of strengthening
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partnership with the EU and, at the same time, the idea of Ukraine’s break with Russia. It is concluded that, to date, this
grand narrative is used as a counter-narrative — an opposite message aiming to deconstruct Russia’s metaphor of older
and younger brothers and bring Ukraine and Europe closer together.

Key words: cognitive linguistics, conceptology, discourse, concept of “Ukraine”, conceptual metaphor, framework,

narrative.

IocranoBka mnpo6aemu. Ileperomui mnepi-
O Y BHYTPIIIHBOMY Ta 30BHIIIHBO-TIOJiTHYHOMY
KUTTI CyCHIJILCTBA HEOAMIHHO BTUIIOIOTHCS B MOBI.
Arpecis Pocii mpotu Ykpainu, sika BH3HAYAETHCS
riOpuaHOIO BiffHOIO, 3acBimYWiIa, IO B HOBITHIX
MIPOTUCTOSTHHSX €(QEKTUBHUM 3aco00M OOpOTHOU
CTa€ HE TUIbKKM KOHBEHIL1Ha 30pos, aje i KBa3imisi-
TapHi 3acO0M BIIMBY, 30KpeMa JiHTBICTUYHI, cepel
SKAX BAXKJIMBE MICLE I[IOCIAAI0TH OAWMHUII IICEBIO-
TOTOXHOCTI Ta CYMIPKHOCTI, 1[0 BUKOPHUCTOBYIOTHCS
3 METOI0 TIPUXOBAHOI 1HCTAJAIII BOPOXKHUX 17€0JI0-
reM, HapaTWBIB Ta IHTEHIIH y KOJEKTHBHE I03a-
cBigome. Hampukmnan, exkcrnepuMeHTajJbHE JIOCIi-
moxennst [1. Tibomo ta JI. BopomiTcki 3acBimuuio,
1[0 JIFO[M HE IMOMIYarTh 1 HE BU3HAIOTh BIUIUBY
KOHIIENTyaIbHOI MeTadopy Ha MPOIEC MPUIHHATTS
CBOiX pimens [1, c. 10].

VY CBITII pOCIHCHKO-YKPATHCHKOTO MPOTUCTOSHHS
PEKOHCTPYKIlis METa)OPUIHOTO CKIIAIHHUKA HAIIOT-
BOpYMX KOHILENTIB, 30KpeMa KOHIENTY «YKpaiHay,
BUMarae I'PyHTOBHOTO BHMBYCHHS Ta KOTHITHBHOTO
onanyBaHHa. OcOOIUBHIA 1HTEpPEC CTAHOBUTH JAOCIi-
JUKCHHS TUIIXIB TIPEACTaBICHHS YKpaiHH Ha MiX-
HapoOJHIA apeHi, BUKPUTTSA OCOOIMBOCTEH JHXOTO-
MIYHOTO TIOALTY Ha «APY3iB» 1 «BOPOTiB», «CBOIX»
1 «4y’KUX», 0 CTA€ MOXKIIUBUM 3aBJASKH BUBYCHHIO
MeTadopy POIMHHUX 3B’SI3KIB y CKIIAJi KOHLENTY.
OCKUIBKY MOZETTh POAMHHKX 3B’ S3KiB € JBOWICHHOIO
CTPYKTYPOIO, 1110 IIPEACTaBICHa JBOMA [IPEAUKATaMH,
MeTadopu IBOTO TUITY BiAOOpa)karoTh crienupivi
KBa31pOAMHHI B3a€EMHHU MDK OKPEMHUMH IOJITHY-
HUMH KOHIENTaMH. 3 IbOT0 MOy 3HAaUHUM Hay-
KOBHH IHTEpEeC CTAaHOBUTH HE TIJIbKM PEKOHCTPYKIIis
KOHIIETY « YKpaiHay, aje i BUSABICHHS CyMDKHUX IO
HBOTO KOHIIEIITIB 13 MOMAJBIINM BU3HAUCHHAM IXHIX
MeTa(OopuIHuX posieil.

HenaBue pmocmimpkeHHs, 3IiliCHEHE yKpaiH-
cekoro HaykoBuuero H.B. Coyxait, mokasamno, mio
chucTeMa BOPOXKMX HAapaTHBIB POCIHCHKUX Meia,
330BHI IIGHTpOBaHA WIOAO YKpaiHW, HacTIpaBai
SBIIIE COOOI0 TpiagUYHy CTPYKTYpY, IPEACTaB-
JICHY OIO3HINEI0 «POCIHCHKHNA CyIepeTHOC/IIUBI-
Jmizamis» — «3axigHa [UBLTIZAIisS) 1 MemiaTopom
«Ykpaina» [2, c. 132-133]. Lle 3acBinuye, 110 3MiHH
MPUPOJIN COLIAJILHOI B3a€MOJii B KPH30Bi Nepioau
KUTTS JEPKaBU 3MIHIOIOTh YCTaJeHI KOHIIETITya bHi
MaTpHIIi, a TOMY TTOTPEOYIOTh PETEITHHOTO KOTHITHB-
HOTO OCBOEHHS. BOuparoun Ta BiITBOPIOOYH JTOCBI
OCSITHEHHS! JIFOJMHOIO HaBKOJIMIIHBOTO CBITY, METa-
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(hopy pOTUHHMX 3B’SI3KIB MOCTAOTHh HEOIIHEHHUM
MarepiajoM JJisi BHSBJICHHS KOHLENTYalbHO 3Ha-
YUMHX Y HUHINIHIA 9ac MUISXIB OCMHUCICHHS MicCIs
VYkpaiau Ha HaIllOHAIBHIN 1 MDKHAPOIHIN apeHax.

AHami3 ocTaHHIX MOCTiIKeHb i myOsikamiii.
Meradopa pomMHHHMX 3B’SI3KIB HE pa3 craBajia
00’€KTOM JIIHTBICTUYHHUX PO3BIIOK SIK YKPaiHCBKHUX,
Tak 1 3apyObKHUX HaykoBLiB. CbOTOAHI MOXHA
YMOBHO BHOKPEMHUTH TPHU TIIXOH 10 T BUBYCHHSI.

[epiuii miaxing 00’€Hy€e TEOPETHKO-METO0I0-
TigHI TIparli, MPUCBIYCHI KOMIUICKCHOMY BHBUCHHIO
ocobnmuBocTel (PyHKIIOHYBaHHS MeTadhopu POAWH-
HHUX 3B’S3KIB y AMCKypcax pi3HHX THUIIB. 30Kpema,
npogecop KorHiTUBHOI mniHrBictuku Jlx. Jlakodd,
JOCTIDKYIOUM BHYTPIIIHBOIIONITHYHUN aMepUKaH-
CBKHI JUCKYpC, IIHIIOB BUCHOBKY, IO ITOTJISIIH
KOHCEpPBATOPIB 1 JIOEpaiB PO3XOIATHCS, OCKITBLKH
iXHI MepexoHaHHsI BUOYJIOBYIOThCS HAa PI3HUX MOJIe-
JsIX ciM’i: KOHCEpBaTHU3M OPIEHTYETHCS Ha MOJEINb
«CyBoporo Oarbkay», a jibepamisaM — Ha MOJIeNb
«Typ6otmuBoro 6arbka». OOHIBI MOJEN IPYHTOBAHI
Ha PI3HUX CHCTEMax MOpaJi, BU3HAYAIOTh Pi3HI CIO-
cobu 100OPYy JMHTBICTHYHUX OTUHHITH, TIOPOHKYIOTh
pi3HI AMCKypcuBHI (OpMH i, 3pemrToro, GopMyIOTh
pi3HI MoJeNi OCATHEHHsI Ta KOHIeNTyasizamii Jii-
cHocti [3, ¢. 12]. Emnipuyne minTBeppkeHHs el
k. Jlakopda oTpuManu B KOJCKTUBHOMY JTOCIIi-
mxerHi E. Beminar, M. ®aifabepra Ta iH. [4]: pe3yib-
TaTW IPOBEICHOIO HAYKOBLSIMH EKCICPUMEHTY
3aCBIUWIM, L0 BaXJIMBUM acleKToM (OpMyBaHHS
KOHLENTYaIbHUX MOMISAIB JIFO/EH Ha MOJITHKY CTa€e
MozeTb CiM’1, TIOKJIaJeHa B OCHOBY MOPOKYyBaHUX
JMCKYPCUBHHX MPAKTHUK.

Hpyruii migxin monArae 'y BUBYEHHI MerTa-
dopu «Haris — e cim’st» (aumn. «The nation is
a family») NDISIXOM PEKOHCTPYKIIi 00pa3HOrO BTi-
JeHHs 11 cepu-MilleHi B AUCKYpcax Pi3HUX THIIB.
Cepen Takux poOIT BapTO BHOKPEMHUTH CTaTTIO
H.B. BariveBoi, y sikiii mocnimkeHo Metadopuy-
HUMl oHTOreHe3 oOpa3iB  barpkiBmmHN-Marepi
Ta «Benmkoi ciM’i» y ckmazai kortenty «Pocis» [5],
npamto T.HO. BuxoBoi, ne pekoHCTpyiHoBaHO Yy3a-
ranpHeHnd oopa3z CPCP y cBiTii ciMeiiHOT KOHLIEN-
TyanbHoi MeTadopuuHoi Momedi B PasHCHKOMY
Ta aMEpUKAaHCHKOMY TMOJITHYHHX MeIiaJnucKyp-
cax [6], cuctemny po3Biaky A.Il. UynuHoBa, y sKiid
OXapaKTePU30BAHO 3aKOHOMIPHOCTI MeTa(opud-
HOTO BTiIeHHs oOpa3zy Pocii B cywacHOMy pociii-
ChKOMY Memiaguckypci [7, ¢. 78-86], mociimkeHHs
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I'M. IBOpcbKOi, NPUCBSIYEHE BUBUEHHIO KOHLENTY
«EBpomna» y cBiTIi MeTadopu MiXKOCOOHUCTICHUX B3a-
€MUH B YKPailHCHKOMY TTOITHYHOMY AHMCKYpCi [8].

TpeTiii miaxix NpencTaBICHUH eMIiPHUYHUMH,
30KpeMa KOHTPACTHBHUMH, JOCTIKEHHSIMH,
00’€KTOM BUBUCHHS SIKHX € aKTyallbHI MeTadopuyHi
MOJICNII  KBa3IpOJUHHHUX MDKICPKABHUX 3B’ SI3KIB
y KoHIlenTyanbHuX Aianax. Tak, E.B. Bynaes oxapax-
Tepu3yBaB MeTadopuIHEe OCBOEHHS BigHOCWH Pocii
3 KpaiHamu bantii B OpuTaHCEKOMY Ta POCIHCHKOMY
Meniaguckypceax [9], C.A. XaGoTHHChKa PEKOHCTPY-
[0Bajia CHCTEMY KOHLENTyalbHUX MeTadop, sKi OMu-
CYIOTh CIpUHHATTS €Bporneiickkoro Coro3y, Ykpainu
Ta Ixupoi ciBnparii [10], ["M. SIBopcbka po3risHyna
POCIIChKO-YKpaTHChKi BiIHOCMHH B YKPaiHCHKOMY
MIOJIITHYHOMY JTUCKYPCi Ha MPUKIAli KOHIETITYallb-
Hux Metagdop «OparepcTBa» Ta «mapTHepcTBay [11].

[Ipo 3mileHHS aKCI0I0TTYHOTO BEKTOPA Ta JICKOH-
CTPYKIIF0O MeTaOpUYHHX MOJICNICH  POJAMHHUX
3B’SI3KIB y POCIHCHKOMY BipTyaJbHOMY Ta Ta3€THOMY
MeIiarpocTopi MiJ dYac KOHIeNTyasizamii pocii-
ChKO-YKpaiHCBKUX BITHOCHH Yy TMepiox TiOpumHOL
BiitHM 3a3Havanu /. Baiic [12], B.B. Kypeiiko [13],
A.1O. Jleonora [14], I.C. Apompka [15] ta iH. OgHak
aHaJIOTiuHa OAMHUILI, OXapaKTepH30BaHA Ha MaTe-
piami yKpaiHCBKOTO AMCKYPCY B IEpioj POCIHCHKO-
YKpPaiHCBKOIO IIPOTUCTOSIHHSA, AOCI 3aJMILIA€THCS HE
JOCUTH BUBYEHOIO.

ITocTranoBka 3aBgaHHs. MeTOI0 HAyKOBOI PO3-
BIJIKM € PEKOHCTPYKILisi 00pa3HOTo CKIaJHUKa KOH-
nenrty «YkKpaiHa» B YKpaiHCBKOMY JBOMOBHOMY
(YkpailHOMOBHOMY Ta pOCIHCHKOMOBHOMY) Me/lia-
TUCKYpCl Tiepiony TiOpuHO{ BIfHM HUISIXOM BiATBO-
peHHs MeTadOpUIHOT MOJIENi KOHIIETITY 31 c(heporo-
mxepenoM «KBaszipoaunHi 3B SI3KM».

B ocHOBY moCHipKeHHS TOKJIAJCHO CHCTEM-
HUM TiAXin, SKAR TMONsrac y BHUKOPUCTAHHI KOT-
HITUBHOTO (30Kpema, (QpeiMOoBOro), IHUCKYypCHUB-
HOTO Ta JIIHTBOIPArMaTHYHOTO IiaXomiB. MeToau
JOCJHIIJKeHHs] MICTATh CHELlaJbHl JIHIBICTHYHI,
30KpeMa: METOJl KOHLENTYaJbHOTO aHaji3y, MEeTO.
Metadopuunoro momemoBanus Jx. Jlakodda
ta M. JI>xoHCOHa, MeTOIl PPEHMOBOTO MOJIEITIOBAHHS
M. MIiHCBKOTO, YaCTKOBO — JHCKYPCHBHO-TIpAr-
Matnaanid Metox H.B. Cmyxait (muB. poboty [2]),
3aBISKH SKOMY Ha OCHOBI aHalizy BimiOpaHHX KOH-
LENTyaJbHUX MeTadop BIATOCS BUOKPEMHUTH aKTy-
aJIbHI CUCTEMOTBOPYi HApaTHUBH.

JKepeJbHOIO 0a3010 JIOCIIDKEHHS CTald TeK-
CTH YKpalHCHKOTO IHTEpHET-BUIAHHS «YKpaiHChKa
mpaBga» B posmimax «bmorm» Ta «llyOmikarii»
3a mepiog 2014-2019 pp. Bubip pecypcy ymoru-
BOBAaHUH CYCHUJIBHO-TIONITHYHOIO CHPSMOBAHICTIO
BHJIAHHSI, IO TOJISITae B 300pakeHHI Ta aHAJITHY-
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HOMY OCMUCJICHHI PeJICBAaHTHUX JIJIsl YKpaiHu MO/,
HAsSBHICTIO JBOMOBHHX ITyONiKaIliid, o 1a€ 3MOTY
HOPiBHIOBATH (DaKTH ABOX MOB; BUCOKMM YHTALlbKUM
PEUTHHIOM I1HTEPHET-BUAAHHS: 3a IAaHUMH CaWTy
BeOaHamiTHKH «Similar Weby, «YkpaiHcbka npasiay
Ha novatky 2020 p. mocina nepiue Micle B peUTHHTY
BiJIBi/lyBaHb YKPaiHCHKUX OHJIAMH-MeIia 3 TOKa3-
HuKoM mepersiniB 49,09 mun [16]. Bucoka momy-
JSPHICTH BUJAHHS Ja€ 3MOTY HE TUTBKH BiITBOPHTH
MmetadopuuHuii cTatyc obpasy YkpaiHu B CydacHUX
Menia, ane W BU3HAYUTH, K caMe BiH NPEICTaBIs-
€TBCSl YKPATHCHKOMY COLIIyMY.

MarepiajioM A0CTiIKeHHSI CTaJd OUIBII HIXK
500 BHOKpEeMJICHMX KOTHITUBHUX MeTadop, 3 HHUX
4 % cTaHOBIATH MeTaQOPH POAMHHUX 3B’SI3KiB, AKi
1 cTanm 00’ €KTOM HAIIOTO BHBYECHHS.

Bukaan ocHoBHOro marepiasy. OnHi€r0 3 KIrO-
4OBHX MeTadop KOHLENTYalnbHOI CHUCTEMH ETHOCY
€ Meradopa POIMHHKX 3B’SI3KIB, aipKe came HaJexk-
HICTb JI0 TIEBHOI CIIJIBHOCTI (hOpMy€ €THIYHY, COIIi-
aNbHy Ta KYJIBTypHY 1JIGHTHYHICTh, BH3HAUAE€ MICIIE
IHAMBITa B Psly TPOTHCTABICHUX YIIEHIB OiHApHOI
OTIO3HMIIIT «CBOT - UyKi». 3 OINISIAY HA T€, 0 «MeTadopa
POJAMHHUX 3B’SI3KIB HQ/I3BUYAMHO UYyTJIMBA JIO COIIi-
AJIbHO-TIOTITUYHOT CUTYAIIIT Ta 3HAYUMUX YIS HEl eMO-
TUBHUX CMHUCIIB» [17, c. 55], BOHA 0c00IMBO 3aTpedy-
BaHa B TIOJITHIHOMY Ta MaCMEIIHOMY AUCKypCax, e
BUKOPHCTOBYETBCSI [UISl XapaKTEPUCTUKH MDXK- 1 BHY-
TPINIHBOIEPKABHUX BiTHOCUH. «OCMUCICHHS HaIlil
K ciM’1, — 3a3Hagae ®. Pirorri, — e oaHa 3 HalgaBs-
HIIINX 1 HAUMOIMPEHIIINX MOTITHYHUX aHAJIOTIH, SKa
MOJIATaE B OTOTOKHEHHI TOJITHYHOI, HaI[lOHAJIBHOI
a00 MDKHApOIHOI CHCTEMH 3 OKPEMHMH YJICHAMH
ciM’i, Ta iHTeprperallii Bi/IHOCHH, SKi peai3yloThCs
B il MEXax, SIK POAUHHUX», LUT. 3a [ 18, c. 74].

Perynsipuicte  BTOpMHHHX  (MeTaQOpUYHHX)
HOMIHALlIl IOACHIOETHCS BUCOKUM  aKCIOJIOTiY-
HUM 1HJIEKCOM Ta apXaidHICTIO JEKCUKH POAMHHUX
3B’s13KiB [19, ¢. 257], 3aBAsSKK 4OMYy KOHIIETITyalbHi
MeTadopu, YTBOpeHI Ha 1i OCHOBi, HAaCIiIyIOTh
MOTY)KHUI MparMaTUuHUM MMOTEHIial 1 BpemTi cTa-
I0Th 3aco0aMu IepeKOHIeNnTyami3amii MoJiTHYHOT
KapTHUHH CBITY Ta KaTeropu3alii CBITY TOJITHKH 32
OTIO3MITIETO «CBIiM - wyxui» [17, ¢. 181]. [lepenecena
B cepy MiKIEp)KaBHUX BIJIHOCHH, Taka MeTadopa
HE TUTBKH BiITBOPIOE BKe C(HOPMOBaHY KOTHITUBHY
MaTpHLIO0 OCMHUCIEHHS MiCIsl €THOCY B KoOJi coOi
MOJIIOHUX, aJIe B YaCH MOJITUYHOT, EKOHOMIYHOT, Jep-
JKaBHOT KPU3H MMOPOJKYE HOBI KOHIIENITYaJIbHI CXeMHU
Ta 3PEIITOI0 3MIIy€ KaTeropialdbHy CITKY OIMO3HUIIiT
«cBoi - gyxi». H.Jl. ApyTroHOBa 3a3Ha4ae, 1o came
TaK MPOSBIISIETHCS MOJEITIOI0YA POJIb MeTadOpH: BOHA
«HE TIIBbKH (OPMYE YSBICHHS PO 00’ €KT, a if BU3HA-
yae crocid 1 ctuiab Horo ocmucienus» [20, c. 14].
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BinTBoproroun Bxe chopMOBaHY CUCTEMY 1/1€0JI0T14-
HUX IHTEHIIIH Ta CHCTEMOTBOPUYMX HapaTHBIB, MeTa-
(dopa pomwHHMX 3B’S3KIB JAEMOHCTPYE, HACKIIBKH
CWIBHUM € ii BIUTUB Ha (hOpMYBAaHHS HaIliOHAIBHOL
KapTUHH CBITY, BU3HAYECHHS «IPY3iB» 1 «BOPOTiBY,
«CBOTX» 1 «IYKUX».

CtpykTypy 0Opa3HOTO CKJIAJHHUKAa KOHIICTITY
«YKpaiHay MOXXHA YHAOUHUTH 5K (PEMOBY MOJIETIb.
Teopis ¢dpeiimy 3apoamiach y poboTax amepuKaH-
CHKOTO JIOCIIITHUKA B Taly3l IITYYHOTO IHTEIEKTY
Mapsgina JIi Mincekoro. «®@peiim, — K Horo BU3Ha4ae
BUCHHH, — 1Ie CTPYKTypa JaHHUX Ui MPEICTaBICHHS
CTEepPEeOoTHITHOI cuTyaii» [21, c. 7]; us cTpykrypa
penpe3eHToBaHa CITKOIO i€EpapXiqHO BIOPSAKOBAHIX
BEpIIMHHUX 1 TepMiHAJBHUX BY3JiB, sKi mepeOyBa-
I0Th Y BIJHOCHHAX B3a€MOMIANOPAIKYBaHHs. K10
BEPILIMHHI BY3JM Ha3UBAIOTh CHUTYALI0, Ky OIHCY€
(dpeiiM, TO TepMiHaJIbHI BY3JH 30€piraroTh JaHi,
peNieBaHTHI i HEl hic et nunc, ajpke 1X HallOBHE-
HHS 3aJICKHUTH 1 BiJ] CAMO1 CHTYaIlil, 1 BiJ KOHKPETHUX
yMoB ii peamizamii [21, c. 128]. 3amyueHHs metomy
(hpeiiMOBOTO MOJIETFOBaHHS ISl eKCIUTiKaIlii oOpas-
HOTO CKJIaJHHWKA KOHIICTITY Aa€ 3MOTY IMOKa3aTH, SIK
CydJacHi MeJlia, 3aCTOCOBYIOUM KOTHITUBHI MEXaHi3MU
JIIOICHKOT CBIZIOMOCTI Ta PECypCH MOBHOI CHCTEMH,
30KpemMa KOTHITHUBHI MeTadopu, 1HCTaIIOIOTh HOBI
KOHIICTITYaJIbHI MaTpPHUIll y CBIZIOMICTb MEIiacIIOKu-
BadiB i 3MiHIOIOTh KOTHITUBHO-TIparMaTH4Hi BEKTOPH
OCMUCJICHHSI KOHIIETITIB.

3BakarouM Ha crnocid HaOyTTs pOAMHHUX
3B’SI3KIB — 4epe3 KPOBHY CIIOPiAHEHICTb, 00psiio-
BiCTh (CBOSIIITBO) UM HEKPOBHUI OOIIMHHUHN 3B’SI30K
(mpyx0a), MeTadhopuaHa MOJIENTb POAMHHUX 3B’ SI3KiB
y CKiaai KOHLENnTy «YKpaiHa» BHUOYHIOBYETHCS Ha
OCHOBI TPbOX (PpEHMOBHUX MO3UIIIH:

®peiim «KpoBHuUii 3B’A30K» 00’€HY€E KOTHI-
TUBHI MeTapopH, CHEpOrO-IKEPEIOM SKUX € THII
BIIHOCHH, OCHOBAaHHWH Ha KpPOBHIN CHOpPiAHEHOCTI
i wieHiB. Y cydYacHOMY Memiamuckypci YkpaiHa
IOCTa€ B PI3HUX COIIATBHUX POJISIX, OJHAK BHOIp
MIPOBIAHOT MOJIENIi MOTHBYETHCSI XapaKTepOM BiIHO-
CHH MiX WwiIeHaMH O1HapHOT crioNyku « Ykpaina ta X —
me...». 3okpeMa, YKpaiHa MO)K€ BHKOHYBAaTH pOJb
Mmatepi (mapa « Ykpaina Ta ykpaiaimi»), TMTHHH (T1apa
«YkpaiHa Ta €Bpomay), AiBunHH (mMapa «YkpaiHa
Ta €Bporiay), (He)Mosoamoro opara (mapa «Ykpaina
ta Pocisy). PeneBantHrME y ckitazi hpeiimMy € Mmosiedi:

«YkpaiHa — me Mmaru» 1, 3a 3aKOHOM pajiaiii
CUHOHIMIB, « YKpalHa — I1¢ HeHbKa» Ta « YKpaiHa — 11e
barpkiBmmuua-Marny: Jlobumo Ykpainy, ue nawa
Mamu (Y11, 26.09.2016); <...> 3’asunacsa nosa nap-
mis uy008ux XJ10NYi8 — YeCHUX, HeniOKYNHUX, eHep-
CIUHUX, KOMNEMEeHMHUX, 20MOGUX HA 6ce 3apaiu
nenvku Yxpainu (Y11, 24.06.2018). ¥ nyoniuHomy
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JIUCKypci MeradopudHEe OCMUCICHHS JepiKaBU SIK
Marepi abo 6arpKa, a i1 KHUTETIB — SK JiTel € Tpaau-
IIHHAM 3acO00M BITPOBAKEHHS 11€OJIOTEMH CITiB-
JIPY’)KHOCTI. YKpaiHa mocTae MaTip’to BCiX €THIYHHX
CHITBHOT, 1K1 IPOYKMBAIOTH Ha 11 TEPUTOPI, 110 MOXKHA
NPOUTIOCTPYBaTH Ha MPUKIIaAl MeTadopH « YKpaina —
e barpkiBiuua-Maruy. [Tomnpu Te, 110 BOHA € TUIbKH
iHBapianToM Mozeni «Ykpaina — 1e MaTtm», ii emo-
THBHO-TIPAarMaTHYHAN TIOTEHINal BUIUH, Ha IO
BKa3ye Take: BUKOPUCTaHHs pecypcy rpadem (Hamu-
CaHHS NPOINHKCHOI JIITEPH 3aMiCTh PSAAKOBOI), 3BEp-
HEHHSI 10 aHaJIOTOBOTO TEKCTY — CTiHKOTO 3BOPOTY
«baTbKiBIIMHA-MATHY, aKTUBAIls OCOOMCTICHO-3HA-
YUMUX KOHIIENTIB y CKJIaJi MeTadopH (SIK-0T: «MaTm»,
«IIITH» TOMIO), IO B CYKYITHOCTi JOIOMarae Iojo-
JIATH OTIO3UINIIO «CBOI - UYXKi» ITiJ] 9aC MOJETIOBAHHS
BiTHOCHH MK YKpaiHOI Ta Ti HECTHIYHUMH >KHUTE-
nsivu, Top.: Kpsimckue mamaput donsicnul yguodems
6 HblHewHell c60000HoU Ykpaune Poouny-Mamo,
KOmopas cuumaem ux CEOUMU OCmbMU, OKA3(6-
wumucs 6 aanax npecmynnuxos (Y11, 18.06.2016).
Haparus: Ykpaina, ykpaiHiii Ta Bci HapOIHOCTI, 5IKi
NPOKUBAIOTH HA 11 TEPUTOPIT, — eMHA CIM 4.
OctaHHIM 9acoM B 00pa3Hiil CTPYKTYpi KOHIETITY
«YKpaiHa» peJIeBaHTHUMH CTalOTh MeTadopH, sKi
KOHIIENITYaTi3yl0Th KBa3ipOAMHHI B3a€EMUHHU Y Tpi-
ani «Ykpaina, Pocis tTa €Bpomnay. [Tompu cBoto mpo-
IYKTHBHICTh, Y JHUCKypci TiOpumHOi BifHM aesKi
3 HHUX 3a3HajdM TpaHcdopmamii Ta AEKOHCTPYKIIi
(muB. pobory I'M. fABopcekoi [11, ¢. 13]), mo BOa-
YaeThCsl 3aKOHOMIPHHUM PE3yJbTaTOM YKpaTHCHKOi
TIOJIITUKU TIOTTIMONIEHHS BiTHOCHH 3 €BpPOMEHCHKIM
Coro30M i BOIHOYAC 3ar0CTPEHHS BiTHOCHH i3 Pociero.
Hanpuknazn, metadopa OpatHix HapoJIiB, XapaKTepHa
JUI PaAsIHCBKOI €MOXH Ta arpeCHBHOTO JHCKYpPCY
pocilicekux Mefia nepioay riOpuaHoi BiliHH, B yKpa-
fHCPKOMY HOBHHHOMY JHCKYpCi OCTaHHIX pOKiB
3MICTHJIach ¥ OIK HETaTUBHOTO KIiHIISI aKCiOJIOTIIHOL
JiHIAKY, BogHOYac Metadopa «YkpaiHa — 1e wWieH
€BPONEHCHKOT pOJUHI» 3MICTHIIACH Y OiK 11 ITO3UTHB-
Horo KiHusg. OcTaHHs peatizy€eTbes y JBOX BapiaHTax:
«YKpalHa — L€ WIEH €BPOIECHCHKOI POJUHNY:
Baowcnuso nasasoicou nosepuymu Yxpainy oooomy,
6 €Eepony <..> (VII, 07.09.2017); <...> Ykpaina
nocina zioune ceoitl icmopii <...> micye 6 eeponeii-
cokiil poouni (Y11, 07.02.2018); <...> €spollpasoa
NPOO0BIHCUMb ONEPAMUSHO THPOpMYSamu npo 6ci
akmyanvHi noodii' y 8enuKiit €6poneicvKii poouHi,
yacmuHoto akoiei nawia oeprcasa (Y11,04.01.2019).
«YKpaiHa — 1e MiUTITOK, YIeH €BPOIEHCHKOi
HyKJIeapHoi ciM’i»:  Ponegvle uepvi  YkpauHol
¢ Eepocorosom: omnowenus noopocmka ¢ poou-
menamu (Y11, 21.03.2018); 3 0ooroeo boxy, Ykpaina
oedani MeHuie 36aXHCAE HA HACMAHOBU CHAPUIUX,
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3 iHWo2o — dexmo 3 bamokie (Yzopuwuna, Ionvua)
8i08EpMO  MAHINYIIOE  HE3MIYHINOW  NIOIIMKOB0IO
ncuxixoro (Y11, 21.03.2018).

He3sBakatoun Ha Te, 1110 B 000X BUTIAIKax YKpaiHa
KOHLENTYaJbHO TIPEICTABICHA YJIEHOM €BpOIICH-
CBbKO1 ponuHH, ii kBaziB3aeMuHu 3 €C OCHOBaHI HE Ha
PIBHOCTI, a Ha MiNOPSAKyBaHHI (IMB. Mojenb 1.3):
y MeTaOpHIHOMY OCMHCIICHHI YKpaiHa Mae JoCITy-
xarucsi 1o €BpOIU SIK JI0 HOCIS BIAIHOTO JOMiHY-
BaHHS, BOJIHOUYAC Bi/JIBEpTEe MaHIMYIIOBaHHS 3 OOKY
€C BUKJIMKa€e HE3roly Ta MPOTECT — TaK JeprkaBa
00CTOIOE TIPaBO Ha BIACHY JyMKY, CBOOOTY BOIi
ta BuOOpy. HaparmBu: VYkpaina — 1e dYacTuHa
€Bponu. €Bporia — 11e HOCiH BIIaTHOTO JOMiIHYBaHHS,
aBTOpUTETY. YKpaiHa mae pociyxatucs go €C, ane
HE CIIIIO ITiIIOPSIKOBYBATHCH.

Joci peieBaHTHOIO B Cy4acHOMY MeiaJucKypci
€ Mertadopa OpaTHIX CTOCYHKIB IIOJI0 OCMHUCJICHHS
BiZTHOCHH Mk YKpaiHoto Ta Pocieto, mop.:

«Yxpaina — e Monommmii opar»: [loka Mocksa
cmompum Ha YKpauHy Kax <...> HA 2AYR020 MAA0-
uiezo0 opama, ¢ KOMOPbIM MOJICHO Oeldmb 6ce, Ymo
yeoono, mupa u aaoa He oyoem (YII, 24.09.2015);
Bmecmo smoeo onu eodamu eudsim YKpauHy rak
HeONa200apHyI0 CmMpany, HeHA00A20 CRPLIZHYGULYIO
c Jcene3nozo Kprwka opamckoiu opyxycovt (VI
26.01.2016); <...> y Poccuu nossuiacb 803mModic-
HOCMb OMblePaAmbCsl 34 6Ce YHUIICEHUsL, KOMOpble
docmaesuil  Ham  YOPAGUAUEL  «MAAOWUIl  Opam»
(VII, 22.07.2019); Aoowce came mi, xmo euepae
subopu, noeedyme Ykpainy oani — abo Kkpog’io
subopenum wisixom 00 6invbHoi €8ponu, abo pos-
8EPHYMb Y NPOMUNLEHCHOMY HANPAMKY Ha3ao
¥y 3adywinugi o0oiiimu «cmapuiozo opamay (Y1,
14.02.2019). Meradopuuna Moaenb OpaTHHOTO
3B’SI3KY, fIKa JI0 TOTO X € MIPUKIAJOM COBITH3MY,
mijianacsi MEpeOCMHUCIICHHIO:  XapaKTepHi  JuIs
MTyOTIIIUCTUKA PAASTHCHKOTO TIEpiofy IMEHa CIIo-
PITHEHOCTI «CTapInii/MOIOMIINN OpaT», yKHUBaHI
mono Ykpainu Ta Pocii, HaOynmn B yKpaiHCBKHX
Mejlia HEraTMBHOTO 3a0apBIICHHs, Ha IO BKasy-
F0Th, 30KpeMa, TeHOpaTHUBHI €MOIIHO-OIIHHI 3BO-
POTH Ta TIOPIBHSHHS B CTPYKTypi Metadopu (Imop.:
«GaniBHUI 2a4OK NPYKOW», «3adymauei ooiimu
cTapmioro Opara» TOIIO), BUKOPUCTAHHS PECypCy
rpadeM, 30KpeMa JAnoK, JUIsl Tepenadi ipoHii.

BaxxnuBy ponb y KoHnenrtyanizamii pociiicbko-
yKpalHCBKMX BIJIHOCHH BiZirpae i opieHTamiiHa
MeTadopa: y mpoCcTOPOBOMY IJIaHi YKpaiHa Hamara-
eThecs BigmanuTucs Bix Pocii (BoHa Tikae, 3icTpudye
3 radyka «0paTHBOI» PYyXKOU TOIIO0) Ta HAOIU3UTHCS
no €Bporu, sika B MeTadOpHYHOMY IUTaHI JIOKa-
Ji30BaHa B HpOTHIEKHOMY Bix Pocii Hampsmky.
Mertadopuune 300paxkeHHs pyxy Big Pocii go
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€Bpomnu 3acBifiuye 3MiHY 30BHINIHBOMOIITHYHOTO
Kypcy YKpaiHu, a TakoK 3MIIIeHHS KOHIIENTYaJIbHO1
MEXi «CBOTO» Ta «IYXKOT0»: «CBOE», METa(hOPUIHO
BTiJIeHe B oOpa3ax JoMy, POJUHU, OaThKiB — IIe
€Bpoma, «ayxe» — 1e Pocis, sika iMeHy€eTbCsl «cTap-
muM Opatom» 37e0iNbIIOr0 B IPOHIYHOMY KOH-
TekcTi. JlekoHCTpyKLisi Ta Herarusizaiis merado-
pu4HOi Mojem «YKpaiHa — 1€ MOJIOAIINI Opar»
HE JIMIIEe «3acBiT4ye€ BIiAMOBY BiJ JOMiHAHTHOI
B IOTIepeIHIN Tiepioq MeTadopH CIIOPiITHEHOCTI (K
y TIO3UTHBHOMY, TaK i B HEraTUBHO-3aIlepeUyBajb-
Homy BuDsiii)» [11, ¢. 17], ane i nmocrae sickpaBuM
NPHUKIIAZIOM CIPOOH JIEIHCTAIIOBATH Y CBIJIOMOCTI
MEJIacTIOKUBAYIB 1IEOJOTEMH «PYCCKOCTBY, sKa
aKTHBHO IPOTATy€ETHCS B JUCKYPCI CYJaCHUX POCIii-
cekux Menia (muB. podory H.B. Cnyxaii [2, c. 132]).
HapatuB: VYkpaiHa HanexuTb J0 €BpPONEHCHKOI
ciM’i, ToMy ii 1aciuBe MailOyTHE MOXKIIMBE TUTBKH
3a YMOBH pO3pHUBY «OpaTHiX 3B’s3KiB» i3 Pociero
Ta HaJaromKeHHd sigHocud 3 €C.

®peiiMm «CBOSIUTBO» — THIT HEKPOBHOTO POIIHH-
HOTO 3B’SI3KY, SIKMIi HaOyBaeTbcs depe3 nuro0. Sk
3ayBaxye JI.B. banamosa, ¢opMyBaHHS IEpeHOCHUX
3HAYCHb Y il MOJIEJi OPIEHTYETHCSI Ha POJIBOBI Bij-
HOCHHM B MarpiapxajbHil POIUHI — MPOBiJHA POJIb
HAJICKUTh YOJIOBIKOBI, SIKUH IOCTA€ OJHOOCIOHUM
BJIACHUKOM 1 Xa3siHOM (30KpeMa, JKiHKH) 1 BOTHOYAC
MIOKPOBUTENIEM, 3aXUCHUKOM, yuuTeneM [22, c. 96];
JKIHKa JOOpOBIBHO BHM3HAE aBTOPUTET YOJIOBiKa
Ta TMIIKOPSEThCS HOMy. Y KOPIyCi JIOCIHIJKyBa-
HUX TeKCTiB MeTadopa «YkpaiHa — 1€ JApYKHHA»
BHUTICHSIETbCS MeTadoporo «YKpaiHa — 1e JiBUMHA
Ha BHJIAHHI», 1[0 MOYKHA IMTOTPAKTYBaTH SK CIPOOY
3aKIEHTyBaTH Ha HEBU3HAUYEHOMY CTaTyci YKpaiHw,
sIKa 11e 1 1oci He HaOyIa YwieHCTBa B €BPOTICHCEKOMY
Co1o3i, X0ua akTUBHO po30ynoBye BijHOCUHM 3 €C.
3okpema, y MeTagopuaHOMYy BEHMIpi YKpaiHa mocrae
JBYNHOIO, KA BIOXWISIE 3HAKW yBard TpHUCTapi-
moro 3aymmsuibHuKa (Pocii), amke ilf mo Bmomoow
inmn — €Bpocoro3 Ta HATO. PeneBaHTHUMU B CTPYyK-
Typi ppeiiMy cTaroTh Mozemi:

«YKpaiHa—1ie JIBYMHA, SKaCBATAETHCS 0 TIApYOKay:
Ilpu eco npesudenmcmee YKpauna Hauana ceoe
He coscem ycneuinoe ceamosecmeo K Eepocoro3y
u HATO (Y11, 16.07.2017). 3ayBaxxuMo, 1110 MOJIEITb
MOBE/IIHKH, € TOJIOBHA POJb Y CBaTaHHI BijBeqeHa
JiBUMHI, HE XapakTepHa Ul TPaAULiiHOI yKpaiH-
ChKO1 0OPSIIOBOCTI, ajic BOHa 3aTpedyBaHa B MeTado-
PUYHOMY IUIaHi Il BU3HAUYEHHS 1HILliaTOpa BCTAHOB-
JIeHHSI ONTM3BbKHUX CTOCYHKIB — YKpaiHu.

«YKpaiHa — 1¢ MiBYMHA, SKa BIAXWIISLE 3aJH-
ugHHS:  Poccuiickas — nonumuka 6 — OMHOUle-
HUU YKpauHsl noXodca He Ha 0eticmeusi HEONbIMHO20
HOOPOCMKA, A HA NOGEOeHUe CIAPerouiec0 OOHI’CY-
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ama, He HAX00AU €20 ) IOHOU 0eGYUIKU 83AUMHOCU
U nLimarwe2ocs 00OUMbCI C80e20 CMECbIO HACUNUSL
u nookyna (Y11, 29.04.2014).

HaparuB: HaueOTO YKpaiHa HaMaraerthcs 3710-
OyTH TPUXWIBHICTH €BpoOIH, sKa, 31 CBOrO OOKY,
y Hili He 3amikaBieHa; Pocisg HamaraeTbcsi MOMIMONTH
BITHOCHHU 3 YKpPaiHOI HACUJIBHUIIBKUM ILISIXOM,
ajpKe He MOYKE IPUHHSITH 11 BHOIp.

®peiim  «CycrinbHi 3B S3KM» — THII HEKPOB-
HOTO 3B’S3Ky, 10 BHHHMKA€ Ha OCHOBI JIPYKHBOT
COJIIIapHOCTI, JOBIp’sl, CHIJIBHOCTI IHTEPECIB TOIIIO;
70 cknany ¢peiiMy BXOIUTh MeTadopHyHa MOJENb
«YkpaiHa — 1€ JOpyr», sKa pPeali3yeTbCs B KOH-
TEKCTI IMIUTIMATHO Yepe3 BUKOPUCTAHHSI IMEHI
CHOPITHEHOCT] «JIpyr» y TOE€IHAHHI 3 emiTeTOM
genuKull, MO MiJICUIII0E HOTO TIparMaTudHe 3a0apBs-
JICHHS, LIOAO BIiJIOMHUX €BPONEHCHKUX IOJITHY-
HUX JiJepiB, nop.: Beaukuit opyz Yxpainu Jlans
Tpuobayckaime (YII, 04.01.2019); <...> eenukuii
opyz Ykpainu, conosa €sponeticoroi paou /{lonansvo
Tyck (Y11, 04.01.2019). BinminHO Big KpOBHOI c1IO-
PITHEHOCTI YW CBOSIITBA, Jie CIUIBHICTh BHU3HAYa-
€THCSl HATISKHICTIO J10 couianbHoi Gopmanii, ApykHi
BiTHOCHHHM BHOYIOBYIOTbCS Ha OCHOBI JIyXOBHOI
OJMU3BKOCTI. 3a CBOEK 3HAUUMICTIO 6eIUKUL OpYe
MOJKe 3aliMaTy OMH 11a0esIb 13 WIEHOM CIM 1, a 1HOI1
CTa€ HaBITh OMMKIUMHE 32 ponnda. IlocmyroByroumnch
MeTadoporo IpykOH, YKpaiHChKI Mellia Po3irpyroTh
KOHLENTYyalbHYy KapTy JyXOBHOI CIIUIbHOCTI YKpaiHu
ta €Bponu. HaparuB: yci wieHH €BpONeHchKOi
POAMHU — JIpy3i YKpaiHH.

BucHoBku. Pe3ynsraTn HAyKOBOT pO3BiIKH 3aCBij-
YYIOTh, [0 IHCTAJILOBaH1 KOTHITHBHUMH MeTa(opaMu
HapaTHUBU NOPOKYIOTh €AWHUN €BPOLICHTPUYHHUN
MeTaHapaTHuB, KWW TMPOAYKY€E 1er0 HalaroKeHHs
BiiHOCHH YKpainu 3 €BporneiicbkiM COr30M 32 OJJHO-
YaCcHOTO po3ipBaHHS OMM3BKKX BiAHOCHH 13 Pociero.
B yMoBax HUHINTHKLOI TIOPHIHOT BITHH 3aHETTOKOEHHS
BUKJIMKA€ JIMIIE aKTUBHE BUKOPHUCTaHHS MeTadopu
«Ykpaina ta Pocis — e Oparu», sKa, Xoya i 3acTo-
COBYETBCSI B IpOHIYHOMY Ta HEraTMBHO-3allepedy-
BaJILHOMY BHIVISII 3 METOKO JICIHCTANIAIIT MeTadopu
OpaTHIX HapOMiB, «HACIIPABII HE BIIMIHSE 1i, a 3HOBY,
X0d 1 B IHIIM MOAambHOCTI, BimTBOproe» [8, c. 9].

[lincymoByrouM, HaBeAEMO LUTATy 3 poOOTH
J. Baiica, sKa g0Ci 3aJIHUIIAETBCS AaKTyaJbHOIO:
«YKpaiHCbKa MO3UIIis CKOpillle peakTHBHA, HDK 1HII-
aTWBHA: 3aMICTh TOTO, III00 onucyBaru cedbe mMerado-
PHUYHO, YKpaTHII TTOCHIIAIOTHCSA Ha POCIHCHKUH OIS
9u Tmiependadarots woro» [12, c. 13]. 3akoHOMipHHM
y0a4aeThCsi BUCHOBOK IIPO T€, 110 €()EeKTUBHOIO CTpa-
TEri€l0 MPOTUCTOSHHSA BOPOKUM HApaTUBaM € HE
JEKOHCTPYKIIist BOPOXKHX MeTadop POJUMHHHX 3B SI3KiB,
a TXHsI [IOBHA HIBEJIAIIIS IUITXOM PO30Y/IOBH Ta IO/AJTh-
101 1HCTANALIT CHCTEMH HOBUX METa(pOPUIHHUX CXEM.

IlepcnekTHBaAaMHM  NOJAJIBINMX  JOCJIIKEHb
€ KOHTPAaCTHBHE BHMBYCHHS MeTaQOPHUUHHMX MOJE-
Jel KBa3ipOAMHHUX 3B’SI3KIB Yy CKJIaJi KOHIEHTY
«YKkpaiHa» B yKpaiHCBKOMY Ta 3apyOi’KHUX ITUCKYP-
cax mepiony riOpuaHOI BiffHU 3 METOIO PEKOHCTPYK-
Iii CHCTEeMH NPOAYKOBAHMX HUMH HApPaTHBIB I
TXHBOTO MOAAJBIIOTO 3iCTABICHHS.
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INPAI'MAJIIHI' BICTUYHI OCOBJIMBOCTI HAPATECTOBUX EJIEMEHTIB
KAHPY «<MUCTELTBO YCIIXY»

PRAGMALINGUISTIC FEATURES OF PARATEXTUAL ELEMENTS
OF MOTIVATIONAL SUCCESS GENRE

Toaicy FO.41.,
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KaHouoam inono2iuHux Hayx,
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KaHouoam Qinonoziunux Hayx,

Odoyenm Kageopu iHO3eMHUX MO8 015 NPUPOOHUUUX (DaAKYTbmMemia
JIvgiscbko20 Hayionanvhozo yHieepcumemy imeni leana @panka

XaHp «MucTeuTBO ycnixy» € OgHVMM 3 MPOBIAHUX >XKaHPIB aMePUKAHCbKOI MaCcoBOI KynbTypW, KOMyHiKaTuBHa MeTa
SIKOro Monsirae y CroHyKkaHHi agpecata BUPILLUTK CBOI PidionorivHi, MCUxonoriyHi Ta ¢iHaHCOBIi Npobrnemu Ta JOCArTH
YCriXy Y CBOEMY XWUTTi. ADpecaHTOM OKPECINEHOro XaHpy € MEHTOp, SKUM MiALITOBXYE afgpecaTta 40 34iINCHEHHS NEBHUX
KpOKiB, SIKi BeQyTb A0 OOCATHEHHS YChiXy, @ agpecaTtoM — NognHa, sika He3agoBoreHa CBOIM (i3UYHUM Ta NMCUXIYHWM
300pOB’AM, MaTepiaribHUM CTaHOBULLEM Ta aKTUBHO LUYKae Nopagu Ans MOKPaLLeHHS CBOrO XWUTTEBOro wnsxy. MeTotwo
CTaTTi € aHani3 30BHILLHIX CTPYKTYPHUX eNeMeHTIB A0CNiXKYBaHOro aHpy Ta BU3HAYeHHS iX nparmMaTu4HMX Ta MOBHO-
pUTOPUYHUX 0cOBnMBOCTEN. AHani3 NpoBegeHO Ha MaTepiani KHUrM ameprKaHcbKoro ncuxonora xoHa Mpest «4onos.iku
3 Mapca, xiHkn 3 BeHnepu», npaui, sika, 3a BusHaHHaM CNN, nocina nepue micue y periTuHry nonynsipHoi nirepatypu
90-x pokiB 20-ro cToniTTa. 30BHILHA CTPYKTYpa XaHpy «MUCTELTBO YCniXy» )OpMYyeTbCs Nif, BNIMBOM KOMYHIKaTUBHUX
uinen, aki 3abesnevytoTb eKCMILUTHICTL OpraHisauii TekcTy. ABTOpM po3rnsgalTb MOBHO-PUTOPUYHI 3acobu peanisavii
NapaTekCTOBMX KOMMOHEHTIB CTPYKTYPU XaHpy «MUCTELTBO yCrixy». 3arofoBok gonomMarae CTBOpUTU y agpecarta NeBHUi
NPOrHO3 Npo 3MICTOBE HaMOBHEHHS TBOPY, iIHhOpMaLis Npo aBTopa HanallTOBY€E YMTada Ha NO3UTUBHUIA BHYTPILLHINA Jia-
nor 3 aBTOpOM. Y 3MicCTi agpecaHT hoKyCcye yBary agpecaTa Ha Knto4oBKUX MOMEHTaX, AO3BOMNSAYM MOMY LLBWUAKO BigLly-
KaTu NoTpibHy iHpopmauito. MNMparMaTnyHUn BEKTOP NOASIKU CNIPSIMOBaHUIA HA NEPEKOHaHHS agpecara noBipuTy B AiEBICTb
OMMCcaHoro MeTody Ta npouuTaTy KHury. B nepegMoBi NpUCyTHI 3aKMK 40 NPOYUTaHHS KHUMM Ta KOHCTaTalis aBToputeT-
HOCTi agpecaHTa. [loBefeHo, Lo nparMaTyHa MeTa NpUCYTHIX NapaTeKCTOBUX ENEMEHTIB CNPUSIE BUPaXEHHIO FONOBHOIO
KOMYHIKaTMBHOIO 3aBAaHHS OKPECIIEHOrO XaHpy: AOMOMOITW agpecaTtoBi 3HaNTW BUXIi4 3 KPU3OBUX CUTYaUi Ta JOCATTM
METMN Yy CBOEMY XKUTTI.

KntouoBi cnoBa: agpecaHT, agpecar, KOMyHiKaTuBHa MeTa, napaTekCToBi eNeMeHTH, XaHporpama.

The success genre is one of the key genres of American popular culture with the communicative aim of forcing
an addressee to solve his physical, psychological and financial problems and achieve considerable success in his life.
The addresser of the defined genre is the mentor who urges the addressees, dissatisfied with their physical and mental
health, financial state and seeking for some valuable advice about changing their lifestyles, to take essential steps leading
to success. The aim of the article is to analyze external structural elements in this genre and define their pragmatic, lan-
guage and rhetoric features. The analysis is made on the book “Men Are from Mars, Women Are from Venus” by J. Gray,
which was the bestseller in the 90-ies of the 20" century. Communicative aims defining the explicit text organization form
the external structure of the analyzed genre. The article focuses on the language and rhetoric features of paratextual
structural elements of success genre. The title helps to create some forecast about the contents of the book in the address-
ee’s mind, while the information about the author helps the addresser organize internal dialogue with the addressee.
In contents the author focuses reader’s attention to the key moments, thus helping him/her find the necessary infor-
mation. The pragmatic vector of acknowledgements is aimed at forcing the addressee to believe in the effectiveness
of the methods described and read the book. In the preface we observe two rhetoric strategies: the necessity to read
the book and the description of the author’s authority. It is stated that pragmatic aim of the paratextual elements contrib-
utes to expressing the main communicative goal of this genre: help an addressee find the way-out from critical situations
and achieve considerable success in his/her life.

Key words: addresser, addressee, communicative aim, paratextual elements, genogram.
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MocranoBka mpoouaemu. Jlinrsictuka XXI cro-
JITTS BUPI3HAETHCS TOCHUIICHHSIM YBaru IOCIIiIHU-
KiB JI0 BUBYCHHS DPI3HUX >XKaHPIB, OCKUIBKH JKaHD,
Ha AyMKy ykpaincekoro ¢inonora ®.C. Banesuua,
«lle CBOEPIAHUU MICTOK, SIKUM TOEAHYE MOHSITTS
JMCKYpCY 1 MOBIICHHEBOTO akTy» [3, c. 160], «Bpa-
XOBYIOUH HE JIMIIE HaW3araibHIIIl IHTEHI[IT y4acHH-
KiB CITIJIKYBaHHS, ajie ¥ 1HII CKJIAJOBI W YHHHHUKH
KOMYHIKaTUBHOI MisTBHOCTI Itomei» [2, c. 24].
XKanp «MmucTenTBo ycnixy» (success genre) 3’iBUBCS
B CIHA micns myOmikauii 6iorpadii momiTuaHOro
nmisiya, oguoro 3 3acHoBHuKIB CIIIA benmxamina
OpankiliHa 1 HA CyYaCHOMY €Tali CBOTO PO3BUTKY
MIPOJIOBXKYE JTOMIHYBaTH B aMEPHUKAHCHKIA MacOBii
kynerypi. Ha mymxy C. Crapkepa, 1ie# ’aHp € TOCUTb
MOTY>KHUM, 1100 Horo irHopysatH [8§].

Kanp «mucmeymeo ycnixy» Mu TPaKTyeMO SIK
JACAHP MACOBOI KYIbMYPU, AKUU peanizyemuvcs y ¢op-
mami npays (YCHUX ma RUCLMOGUX), KOMYHIKAMUGHA
Mema K020 nepedbayac HAGUAHHA MA CHOHYKAHHSA
aopecama 00 OOCSCHEeHHsS YCRIXYy 68 Jcummi Nicis
BUpIUEHHST  CB0IX  (DI3I0N0CTUHUX, NCUXOIOSTUHUX
ma ¢hinancosux npobrem. Anpecant — 1e MEHTOD,
SIKUH TIAIITOBXYE ajipecara 10 3/iHCHEHHS TIeBHUX
KPOKIB, SIKi By Th 10 JOCATHEHHS yCITiXy. AJpecaroM
OKpPECIICHOTO JKaHpy € JIIOIMHA, sIKa HE3a/J0BOJICHA
CBOIM (DI3WYHHUM Ta TICUXIYHHUM 3I0POB’SIM, MaTepi-
QJIbHUM CTAaHOBHILEM Ta AKTUBHO LIYKA€ MOPaI ISt
MOKPAILEHHS CBOTO KUTTEBOTO LISXY.

AHani3 ocTaHHIX a0caiIkeHb i myOaikamiii.
VY cydacHili Hayii el JKaHp BHBYAKOTh 3 I103H-
il comionorii, KyJIbTypoJorii, icTopii, pUTOPHKH.
Bbepyun o yBaru nomynspHiCTh XKaHPY «MUCTELTBO
yCIiXy», MU 3ayBa)Ky€MO, 1110 TPOOJIeMa OKPECICHHS
HOro KOHCTUTYTUBHMX O3HAK Ta JOCIIJKEHHS OKpe-
MHUX acCIeKTiB mepeOyBac y LEHTpl yBaru JiHTBicC-
TUYHUX CTYIiH. Ykpainceka nociigauis O.1. Barpiit
PO3IIIsIaE JIiTeparypy, CIpsSMOBaHY Ha JOCSTHEHHS
yCIiXy, B MeXax J>XaHpiB MOIMYISAPHOI MCUXOJIOTil
[1, c. 139]. Ascrpaniiicekuii minarBict Jx. Koait
aKIEHTY€ yBary Ha KOMyHIKATUBHOMY acIeKTi LIbOTO
Kaupy [8]. [pyHTOBHE MOCIIHKEHHS JKAHPY «MHCTe-
LTBO YCHIXy» 3 YpaxyBaHHSM HOTO KOMYHiKaTHBHO-
KOTHITUBHUX 3acan s3miicuuia FO.S. Topick, sika
BITEpIIIE y3araJlbHUIIA HOTO MTPOBIiTHI 03HAKHN Y BUTIISAI
JKaHPOTpaMH Ha OCHOBI HU3KH JECKpHUNTOpiB [4].

Merta Ta 3aBranHsa crarti. MeTa cTarTi nepen-
Oavae aHayi3 30BHILIHIX CTPYKTYPHUX €JICMEHTIB
KaHPY «MHUCTEITBO YCIiXy» Ta BU3HAYCHHS iX Ipar-
MaJIHTBICTHYHHAX XapaKTEepUCTHK. MeTta 3ymoBHIa
KOHKPETHI 3aBAaHHsI: BUSIBUTH OCHOBHI ITapaTek-
CTOBI €JIEMEHTH KaHPY «MHCTELTBO YCIiXy», BU3HA-
YHUTH IX IparMatuyHi QyHKLIT Ta OMKucaTy iX MOBHO-
PUTOpUYHI OCOOMMBOCTI. AHali3 NPOBEACHO Ha
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Marepiai KHUTH aMepPUKaHCBKOTO rcuxoiora /Ixona
I'pest «Homnosiku 3 Mapca, xxiaku 3 Benepu» (1992).
Bubip wmarepiamy ans AOCHiKEHHS 3yMOBIICHHI
THUM, 110, 3a TBepIxkeHHsIM CNN, kHura crana «Hai-
KpaIolo Npanero y *aHpl HeXyA0KHbOI JiTepaTypu
90-x pokiB 20-ro cromiTTs», Oectcenepom Nel 3a
Bepciero Hero-Mopk Taiim3.

Bukaanx ocHoBHOro Marepiany. 30BHIIIHA
CTPYKTYpa JKaHPY «MHCTENTBO YCITiXy» (POPMYETHCS
i1 BILTABOM KOMYHIKaTUBHUX ITiJIeH, SKi 3a0e3medy-
I0Th EKCILTIIMTHICTh OpraHi3ailii TekcTy. Po3risaemo
JICTAJIBHIIIEC [apaTeKCTOBl EJIEMEHTU, OCKIIBKU
BOHM, 3a BHM3HAYCHHSM (DPAHILy3bKOTO JOCIITHHKA
K. XKenerra, «1al0Th CBITOBI MOXKJIIUBICTH 200 YBi-
WTH BcepenuHy, ab0 pO3BEPHYTHCA 1 TITH TETHY
[6, c. 2].

3aconosox nomomarae CTBOPUTH Yy aapecara IMeB-
HUH IPOTHO3 PO 3MiCTOBE HAITOBHEHHSI TBOPY, 3 HUM
NOB’SI3aHUIA PIBEHb YBAard UnTava, MiJCUICHHS 1HTep-
ecy 10 3MICTy TBOPY [5, . 65]. B 3arooBKy npucyTHi
aBTOIICHTPUYHICTEL (peami3allis aBTOPCHKHUX I1HTCH-
Iif) Ta aHTPONIOLIEHTPUYHICTH (33J0BOJIEHHS 1HOP-
MaliiHUX Ta ICUXOJOTTYHUX MOTped anpecara), siki
MIEPETBOPIOKOTH IICH €JIEeMEHT Ha Ji€BHiA 3aci0 Impar-
MaTU4YHOTO BIUTUBY. B Ha3Bi TBOpYy “Men Are from
Mars, Women Are from Venus. A Practical Guide for
Improving Communication and Getting What You
Want in Your Relationships” aBTOp BHUKOPHCTOBYE
MeTadopuuHy MOAETb AJIsl CTBOPEHHS O1HApHOT OI10-
3ullii vonosiue-ocinoue (40JOBIK — 1Ie CUJIa, JKIHKA —
1Ie Kpaca). 3BepHeHHs 710 Midosorii CTaponaBHEOTO
Pumy (Mapc — Oor BiitHn, Benepa — 00TuHS KOXaHH:)
JIOTIOMara€e TPOAYIEHTOBI aKyMyJiroBaTd (OHOBI
3HAHHS PENHITIEHTa ¥ IMILTIIUTHO TIOBIIOMHUTH TIPO
TOJIOBHY [IIyMKy TBOpY. IIpHYMHHO-HACTiAKOBHI
3B’SI30K Y 3arojioBKy (improve communication —
get what you want) J103BOJIIE€ aBTOPY EKCIUTILIUTHO
BU3HAYUTH MPABHUJIO JOCATHEHHS YCITiXy Y B3a€MO-
BiTHOCHHAX MIX YOJIOBIKOM 1 XKiHKOIO If you improve
your communication, you will get what you want in
your relationship [9].

Ha tutynbHill cTopiHii Mu O6auumo ingopmayiio
npo asmopa John Gray, Ph.D. [lxou I'peit — cBiTO-
BUH €KCIIEPT 3 MUTAaHb KOMYHIKaIlil Ta B3a€EMOBIIHO-
cuH Mix naptaepamu. [IpucyTHicTs iHbOpMarii mpo
HAyKOBHH CTYTIIHb ITO3UIIIOHYE aJpecanTa K (axXiBIIs
B IIEBHiH Taiy3i, J03BOJISIE M ABUIINTH PiBEHb AOBipH
ajpecara J0 TMoIaHoi iHQopMmamii Ta oTpuMaru
BUYEPITHI BIIMOBII HA CBOI 3allMTaHHS, TUM CaMHM
CIIPUAIOYH BHYTPINITHIH [iajori3arii >kaHpy.

Iadopmariis mpo aBTopa sk oOKpemuit 610k (About
the Author) puCyTHsI B KiHIII KHUTH (TIPOMOIIiITHIH
aHoTaii), e BUCBITIIOETHCS iH(OPMALisl TPOMOLIi-
HOTO Ta IHPOPMATUBHOTO XapaKTepy.
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John Gray, Ph.D., an internationally recognized
expertinthefields of communication andrelationships,
and author of twelve bestsellers, has been conducting
personal growth seminars for thirty years. He is
a certified family therapist (National Academy for
Certified Therapist), a consulting editor of The
Family Journal, a member of the Distinguished
Advisory Board of the International Association
of Marriage and Family Counselors, and a member
of the American Counseling Association. John
lives with his wife and three children in northern
California. TlinkpecieHi MicCIsl JI€MOHCTPYIOTh TI03H-
THBHY OIIIHKY aBTOpa, a IHII HAJA0Th aIpecaToBi
iHpopmariiro ipo nmpodeciiftHni JOCBiM aapecaHTa,
HWOTO POIMHHI 3B’SI3KM Ta MICIle TpOKUBaHHs. Taka
iHpOpMaIlisl HaJalTOBye YHTauya Ha TO3UTHBHHUN
BHYTPIIIHIH Jiasior 3 aBTOPOM.

VY mparii npucyTHIN 3micm, «ITyTIBHUK HA TEPEHAX
TBOPY», JI¢ HaBEICHO IEPENTIK 3arojOBKiB PO3iIIiB
3 BKa3iBKOIO Ha HOMEPH CTOPiHOK.
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[9]
AnpecaHT QoKycye yBary ajpecara Ha KJIFOYOBUX
MOMEHTAX, JIO3BOJISIFOYM HOMY IIBHJKO BiAIIYKaTH
oTpiOHY iH(OpMaIito. 3aroJoBKHA PO3IiTIB B KOH-
LIEHTPOBaHii (hopMi mepenaroTh OCHOBHY TeMy dac-
tuHu. [Ipoananizyemo Temep CTPYKTYpHO-CHHTAaK-
cH4Hi 0co0nmMBOCTI 3arooBkiB. Cepen 13 3aronoBkiB
PO3IUTIB MU BHIUISIEMO IBOCKIAIHI peueHHS (4),
JUECIIBHI KOHCTPYKII 3 0€30c000B0I0 (HOpMOIO
JiecioBa: TepyHIianbHI Ta iH(iHITHBHI (8), HOMiHA-
TUBHI KOHCTPYKIii (1). JIBOCKIagHi pedeHHs JaroTh
BHYepIHy iH(opMalito mpo 3mict posminy (Men
Go to Their Caves and Women Talk). T'epynnianbHi
KOHCTPYKIi HarojomymTh Ha TNPOLECYaTbHOCTI
JOCSTHEHHSI TIO3UTHBHOTO PE3yINIbTaTy y BiJIHOCHHAX
«JOJIOBIK-KiHKa» (Speaking Different Languages),
CEeMaHTHKa /how fo 3arojoBKIB BU3HAYA€TBHCS SIK
«rmpoOiiema Ta il BUpILICHHs», KOIU aBTOp 3ajydae
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yuTaya N0 BUKOHAHHS TeBHUX it (How to Avoid
Arguments). Y HOMIHATHBHIN KOHCTPYKIIii BUPAKECHO
TEMY PO3/ILTY B MAaKCHMaIIbHO CKOMITPECOBaHii hopmi
(Mr. Fix-It and the Home-Improvement Committee).

Bucnosnenns noosiku (Acknowledgements) € npo-
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3a HaTXHEHHs Y HalMCaHHI KHUTH (OPYXHHI, TTSIM,
Oarbkam, Oparam 1 cecTpam), MOJsSKa KII€HTaM
Ta KoJeraM 3a JIOTIOMOTY B OTIPAIlOBaHHI CHUTYaIlii
Ta KPUTHYHI 3ayBaKEHHS /O 3MICTY, IMOISKa TeX-
HIYHOMY TiepcoHany (TpoMoyTepam, CeKpeTapro,
IOpPUCTY) 33 BUIAHHA KHUTH. | thank the members of my
men s group for sharing their stories, and I especially
thank Lenny Eiger, Charles Wood, Jacques Early,
David Placek, and Chris Johns, who gave me such
valuable feedback for editing the manuscript [9]. 3a
MOBHHM KPHUTEPIEM Ha JIEKCHYHOMY PiBHI CIIOCTepi-
racMo BXKHUBaHHS JI€CI0BA 3 CEMOIO «IIOAsKa» thank,
Ha TpaMaTHYHOMY piBHI 3ayBa)Ky€MO BUKOPHUCTAHHS
TepyH/lisi Ha T[O3HA4YeHHS THIy TOASKH Ssharing,
editing. TlparMaTHIHUI BEKTOp IOMSKH CIPSIMOBA-
HUI Ha MEepeKOHAHHS agpecara MOBIPUTH B MTI€BICThH
OIMHCAHOTO METO/Y Ta MPOYUTATH KHHUTY.

VY TekcTi TpUCYTHA nepeomosa (introduction),
sKa PO3MIIEHa Y TMPOIMO3UIii JO OCHOBHOTO TEKCTY
i3aiimae 5 ctopinok. B ibomy pparmenTi mu ciocte-
piraeMo KOHTaKT aJIpecanTa 3 aJipecaroMm, Jie TPojIy-
[EHT MEPEKOHYE PEIHITI€HTA B TIEBOCTI 3aIIPOITOHOBA-
HOT'O METOJTY IOCSITHEHHS yCIixy. B mepeiMoBi MOkHA
BUAUIUTH Ba (PYHKIIOHAIBbHI CEMaHTHYHO-TEKCTOBI
OJIOKM: 3aKITUK J0 MPOYMTAHHS KHUTH Ta KOHCTATAaLlis
aBTOPUTETHOCTI ajapecanTa [4, c. 87], ski peanmizy-
I0ThCSI 32 JIOTIOMOT OO0 TIEBHUX PUTOPUIHUX CTPATET1H.

3aKIUK 70 TPOYUTAHHS KHUTH € OCHOBHHM
y TIepeAMOBi, OCKIIBKH came IIei OJIOK perpe3eH-
TY€ TpaLo aBTOPa K BUHSATKOBY, MiCJsl IPOYUTAHHS
gKoi yMTay HaOyBae MO3UTHBHOTO JOCBiAY y BHpi-
nreHHi cBoix nmpooiem. B ibomy ®CTH Mu Buinmmm
IIBI PUTOPHWYHI CTpaTerii — ¢opmynioeanus memu
Ta OKpeCleHHs. NO3UMUBHUX HACTIOKIG Ol peyuni-
enma [4]. Po3riissHeMO KOJKHY CTpaTeriro IeTalbHIiIIe.

BaxmBUM KOMITIOHEHTOM LbOTO OJIOKY € CTpa-
Teris (OpMYJIOBAaHHS METH, KOJIHM aBTOp IIparHe
JIOHECTU 10 4YuTada CBOI BakiauBl inei. Men Are
from Mars, Women Are from Venus reveals new
strategies for reducing tensions in relations
and creating more love by first recognizing in great
detail how men and women are different. It then
offers practical suggestions about how to reduce
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frustration and disappointment and to create
increasing happiness and intimacy [9]. Y BuimienaBe-
JIeHoMY (hparMeHTi aBTOp OKpECIIOE METY 3a JIOTIo-
MOTOIO JIIECITIB TEMEPIITHBOTO Yacy 3 CEMaHTHUKOO
«BU3HAYUTH» reveals 1 offers Ta CIOBOCIOTYYCHb
new strategies 1 practical suggestions, BU3Ha4ar0u1
OCHOBHI MpoOJIEeMH TBOpPY, THM CaMHM IHTpHUTY-
IOYM YHTaua 1 3aKIMKAFYH HOTO MPOYUTATH KHUTY.

EdextuBHuM akTyamizaTopoM JOCIiIKYyBaHOTO
OJIOKY € cTparerisi OKPEeCJICHHS MO3UTUBHUX HACIIJI-
KiB 7151 peuunieHTa. Ha MOBHOMY piBHI BUPaKCHHSAM
i€l cTparerii € BKUBaHHS 3alMEHHUKIB you, Your.
[poimocTpyeMo 11e Ha MPUKIIAAAX.

Ipuxnan 1. The insights of this book are not
a “quick fix” to eliminate all problems. Instead they
provide a new approach whereby your relationships
can successfully support you in solving life’s prob-
lems as they arise. With this new awareness you will
have the tools you need to get the love you deserve
and to give your partner the love and support he or
she deserves [9].

puxnan 2. Whether you are in therapy or not, if
vou want to have more fulfilling relationships with
the opposite sex, this book is for you [9].

TyT iMITYy€eTBCS KBaBHIA AiaJlor MiX aIpecaHTOM
1 ampecaToM y peadbHOMY 9aci. 3a JOITOMOTOIO CITO-
JYYHHUKA You TIPOJYIEHT 3BEPTAETHCS JI0 YCIX Pelu-
MEHTIB 3arajoM i JI0 KOXKHOTO 3 HHUX OKPEMO, IO
CIpUsiE CTBOPEHHIO €(EeKTy 0e3MocepeHboro Mix-
0COOMCTICHOTO CIUIKYBaHHsI, 3aCHOBAHOT'O Ha JIOBIpi
aapecara 10 mnpoeciiHUX SKOCTeH ajJpecaHTa.
Y npyroMmy MmpUKIaIi aBTOP MaHITYTIOE CBIIOMICTIO
YyuTaya Ta HABIIOE HOMY JOYMKY MPO KOPHCTH CBOET
KHHUTH (YUTail KHUTY — 3100yIenI TOCBiA y BiAHO-
CUHAX 3 POTHUJICKHOIO CTATTIO).

KoHcTarariist aBTopUTETHOCTI azipecara — qpyrHid
BB @CTH xaHpy «MUCTEIITBO YCITIXY», TEPE/I-
Oagae crpoOy TPEICTABUTH aBTOpa SK «MYIPOTO,
JIOCBIIUEHOI0 BYMTENS-HACTABHUKA, HaIliHE Ke-
peyio Mmopaju Ta JOBECTH YHTAYeBi JIi€BICThH 3arpo-
noHoBaHoi Gopmynu ycmixy» [4, c. 96]. lanuii 610k
peaizyeTbCsi 3a JIOMOMOTOI0 JBOX PUTOPUYHUX
CTparerii — anenioganuss aopecawma 00 BIACHO20
00c8idy Ta KOHCMAmayis AKOCMI Npe3eHmoB8aHo20
Odopodky aopecanma [4]. Li crparerii momomara-
I0Th MOKA3aTH aBTOPa K JAOCBIAYCHOTO MOPaTHHKA.

3a JIOTMOMOroI0 CTpaTerii arneitoBaHHS JIO BIac-
Horo noceiny xon I'peii penpeseHtye cede sik exc-
MepT 3 MUTaHb KOMYHIKaIlil, opajaM SIKOTO MOXHa
TOBIPSITH, OCKUTLKH BiH CaM IIPOUIIOB TEPHHUCTHH
IUIAX JI0 YCBIOMJIGHHSA CBOIX inmeil. A week after
our daughter Lauren was born, my wife and [ were
exhausted...We had both reached our limits...Then
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something started to happen that would change my
life... At that moment I started to realize the real
meaning of love...But as a man, I didn't know that
touching, holding, and listening were so important to
her. By recognizing these differences I began to learn
a new way of relating to my wife... This accident
with Bonnie revealed to me how I could change this
pattern [9]. Ha mo4yatky ¢parMeHTy aBTOp CIIOBaMH
3 HETaTUBHOIO CEMAaHTHKOIO (exhausted, reached our
limits) onucye CBiif HETATUBHUMN JTOCBIJ] y CTOCYHKaX,
mo npornomorio k. I'peto B MailOyTHbOMY OKpec-
JIUTH TOCTYJIATH CBOET Teopii (change these patterns).

Takox aBTOp MO3HIIOHYE ceOe SK TOCBITUCHUIMA
HACTAaBHHK, SKHH TPOBIB 0araro YyCIIIIHUX CEMi-
HapiB, Ha SKUX TIJTUBCS CBOIMHU iMESIMH, SKi BUSBH-
JUCS HE TPOCTO TCOPETHUYHHMHU TAHUMH, a BHIIPO-
OyBaHMMH Ta JoBeAcHUMH (akrtamu. As a result
of questioning more than 25,000 participants in my
relationship seminars I have been able to define in
positive terms how men and women are different. All
the principles in this book have been tested and tried.
At least 90 per cent of more than 25,000 individuals
questioned  have  enthusiastically  recognized
themselves in these descriptions [9]. Y HaBeneHux
MPUKIIaJaX BUKOPUCTAHHS ME3YypaTUBIB (more than
25,000 participants, 90 per cent) mis Tiepemadi
MacITadiB JOCIiKeHb BKa3y€ Ha iX BaKIUBICTb.
Buxopucranns giecniB B Present Perfect (have been
able, have been tried and tested) nonomarae aape-
CaHTy EKCIUTIUTHO NepeiaTh 3aBepUICHICTh Aii, TUM
CaMUM HaroJIONIYYH Ha JI€BOCTI i71e1 Ta MiACUICHHI
CBOT'O aBTOPHTETY.

KoHcrararist SKOCTI TIPEe3eHTOBAHOTO JOPOOKY
aBTOpa J0MoMarae MoMy MepenaTu pe3ylbTaTHB-
HicTb cBO€l poOoTu. Brarouncs 1o Takoi crparerii,
Jlxon ['peii Harostonye Ha JIOBroMy IEpiojii Iporecy
MOUIYKY ycHimHoi Gopmynu yemixy. /¢ inspired my
seven years of research to help develop and refine
the insights about men and women in this book [9].
BukoprcTaHHS IGKCEMH 13 CEMaHTHKOIO HAYKOBOCHIL
(research) B TO€AHAHHI 3 «YHCIIBHUK+YAC» Hajaae
(hparMeHTy MEBHOI IPyHTOBHOCTI.

BucHoBku. Takum YMHOM, pe3ysibTaTd Mpo-
BEJICHOTO OCIIDKEHHS MiATBEPIKYIOTh TIlIOTE3Y,
IO MapaTeKCTOBI KOMIIOHEHTH CTPYKTYpPH IKaHPY
«MHCTEITBO YCHiXy» (3aroJIoBOK, iH(opmallis mpo
aBTOpa, 3MICT, BUCJIOBJICHHS IOMISKH, MEPEAMOBA)
€ 3ac00aMu EKCIUTIIUTHOTO Ta IMILTIIIMTHOTO BHpa-
JKCHHSI TOJIOBHOT KOMYHIKaTUBHOT METH OKPECIICHOTO
kaHpy. IlepcrieKTHBH TOMANBINMX PO3BIAOK BOa-
YaEMO B aHaJi3i CYreCTHBHUX TEXHOJIOTiH BILIMBY
ajJipecanTa Ha ajpecara 3a JIOIIOMOTOI0 MOBHO-PHTO-
PUYHHX 3ac00iB.
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The article focuses on the investigation of the interaction of lawyers with withesses during examinations and cross-ex-
aminations in court in the adversarial system of justice. The aim of the research is to explore communicative and pragmatic
means legal professionals employ to demonstrate power and to control laypeople in the courtroom. The main tasks set by
the author are to establish the difference between the rules of everyday dialogic communication and lawyer-witness inter-
action in the communicative situation of a trial, and to uncover the correlation between certain communicative strategies
and tactics of lawyers and the fulfilment or violation of main communicative principles during examinations and cross-ex-
aminations.

The following basic features of spoken discourse have been analyzed in the article: cooperation between participants,
politeness and turn-taking rules. Gricean cooperative principle was applied to research the level of cooperation in inter-
action between professional and lay participants in the context of examinations. It has been established that adhering to
or flouting of some Maxims depends on institutional participants’ pragmatic intention. To produce a positive impression
on the judge and the jurors they tend to secure witnesses’ adherence to the cooperative principle by means of fulfilling
Grice’s conversational Maxims. At the same time, lawyers may violate the Quantity Maxim on direct examination in order
to focus the trier’s attention on certain facts by means of repetition, and the Quality Maxim during cross-examination, when
witnesses are compelled to render new or non-existent facts disguised as given ones to the trier. The analysis revealed
that the Politeness Principle is observed when established facts require confirmation, while it may be violated when law-
yers dispute their reliability. Lawyer-witness interaction during examination lacks natural turn-taking and distribution of turn
types between the speakers, the right of turn-allocation pertaining exclusively to the counsel. Control of the turn allocation
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and management facilitates the legal professional’s manipulation of the layperson’s responses, which enables the impact
on the trier’s decision.

Key words: legal discourse, courtroom talk, dialogic communication, communicative principles, communicative strat-
egies, pragmatics.

CraTTio NpUCBAYEHO aHanidy B3aeMOZIi IOPUCTIB 3i CBigKamu Mig vac NpsMUX i NepexpecHnx OOonuTiB y cydi B 3ma-
ranbHin cuctemi npaBocyaas. MeToto OOCNIOKEHHS € BUBYEHHS KOMYHiKaTUBHO-NparMaTnyHux 3acobis, Ski BUKOPUCTOBY-
I0TbCS tOpUCTaMM 418 AEMOHCTpaLi BNaamn Ta KOHTPOS CBIAKiB Mg yac gonuTie. OCHOBHMMM 3aBOAHHAMW SOCIAXEHHS
€ BCTAHOBMEHHS Pi3HUL MiXX npaBunammn NOBCSKAEHHOTO AianoriYyHoro CrinkyBaHHS M 0COONMBOCTAMMW B3aeMOAii afBo-
KaTa Ta CBifka B KOMYHiKaTWBHiIl CUTyaLlii Cy0BOro po3rnsay, a TakoX BUSBMEHHS CMiBBIgHOLEHb MiXX MEBHUMMW KOMYHiKa-
TUBHMMU CTpaTEriaMy N TakTMKaMu IOPUCTIB | JOTPMMaHHSAM abo NMOpyLLEHHAM OCHOBHMX KOMYHIKaTUBHUX MPUHLMNIB Nig
Yyac NpAMUX i NnepexpecHnx AonuTiB y cyAi.

Y cTaTTi NpoaHani3oBaHO Taki OCHOBHiI OCOGMMBOCTI YCHOMO AUCKYPCY, SK CMiBMpaus MK yYacHWKamu, BBIYNUBICTb
i NnpaBuna BepbanbHOI B3aemogii. Y gocnigxeHHi 6yno 3actocoBaHo npuHumn koonepadii . Mpaiica gna gocnigxeHHs
piBHS cniBnpali y B3aemogii Mk npodecinHumMy Ta HenpogecCinHUMK y4acHUKaMu B KOHTEKCTI gonuTie. BctaHoBneHo,
Lo AOTPUMaHHSA abo NOpYyLUEHHS NeBHWX MNOCTYNaTIB 3anexuTb Bif nparMaTtMyHux Hamipis topucra. o6 cnpaBuTy nosu-
TUBHE BPaXXeHHS Ha CYAAI0 Ta MPUCSHKHUX, IOPUCT HaMaraeTbes 3abe3neynTi JOTPUMaHHS CBigKamu NPpUHLMNY Koonepauii
Ta KOMYHIKaTMBHUX MOCTynaTiB. MpoTe 1pUCTM MOXYTb MOPYLLYBATW NOCTYNaT KiNbKOCTI Nifg Yac NpsMoro AonuTy, Lwob
30cepeauTu yBary Cyadi Ha neBHUX pakTax LUMASXOM iX MOBTOPEHHS, Ta MOCTyNaT AKOCTI Nig Yac NepexpecHoro AOnuTy,
KONV CBIAKIB CMOHYKal0Thb A0 NigTBEPAKEHHS HOBMX abo HecrnpaBXHix ¢hakTiB, 3aMacKyBaBLUM iX Mig Bigomi. BuasneHo, wo
HOPUCTY AOTPUMYIOTLCS NMPUHLMMY BBIYNMBOCTI, KONMW HEOOXIAHO MiATBEPAUTI BCTAHOBMEHI (DaKTK, MPOTE NPUHLMM BBIYU-
BOCTi MOXK€ MOpYyLUYBaTMCS, KON FOPUCTM HamararTbCa CNPOCTYBaTU iXHIO HaginHicTb. KoMyHikauis topucTa Ta cBigka nig
Yyac gonuty nosbaeneHa NpUpPOAHOro po3noginy pennik Mixx Jonosigavyamu; NpaBo opraHisauii B3aemogii Ta Bubopy tunis
pennik HanexuTtb cyTo topuctam. KoHTponb Hag opraHisauieto BepbanbHOi B3aemogii fonoMarae 1opucTy MaHinynioBatu
peakuieto cBigka, Lo Jonomarae BNnmnBaTh Ha pilleHHs CyAai Ta NPUCSXKHYX.

KniouyoBi cnoBa: 1opuanyHni QUckypc, CyaoBuin AUCKYPC, AianoridyHe ChinkyBaHHS, KOMYHIKaTUBHI NPUHLMMKX, KOMYHi-
KaTWBHI cTparerii, nparmaTuka.

Introduction. Interaction of lawyers and wit- and prosecution counsels is affected by the oppo-
nesses in the courtroom is central to the adversarial  site goals of the said legal professionals as court-
system of justice which is traditional for adjudica- room discourse is defined as the discourse of conflict
tion process of common law countries. In this legal  [1, p. 76]. However, the participants of court interac-
tradition the emphasis is laid on the “competition”  tion appear to pursue one mutual goal, which is aimed
of the interested opposing parties — the prosecution  at the fulfilment of justice. As in adversarial legal
and the defense — in the presence of the judge who  tradition the interaction of the procedural opponents
acts as a referee to ensure the pursuit of justice, resembles a competition in which each party strives
and the jury whose responsibility is to render a ver-  for victory on equal terms, counsels resort to vari-
dict. Thus, the communicative situation of debate is ~ ous communicative strategies available in the setting
crucial for courtroom discourse in adversarial legal  of rigorous court proceedings in order to influence
system, where lawyers contest applying various mod-  the judge and the jury who are the sole decision-mak-
els of linguistic interaction in order to “win the bat-  ers in a trial. In the communicative event of a trial,
tle” rather than establish the truth [9, p. 15]. lawyers address the judge and the jury directly with

Discourse strategies employed by the participants  the help of an opening statement and a closing argu-
are predetermined by the specificities of courtroom  ment trying to persuade the latter to decide in their
discourse. Being a variety of legal discourse, court-  favor. Also, counsels can reveal their position indi-
room discourse may be defined as a type of insti-  rectly through their interaction with witnesses during
tutional or ritual discourse whose main function is  direct examination, cross-examination and redirect
regulation of social relations [3], legal evaluation  examination. The communicative strategies of legal
of the defendant’s actions, establishing the truth  professionals as well as linguistic means they resort
[4] and conflict resolution [13]. Legal discourse to when handling witnesses in order to influence
has been extensively researched by both Ukrainian  the decision of the fact finder in adversarial juristic
and foreign scholars from pragmatic (Cotterill, tradition have been underdeveloped which accounts
Koval, Luchjenbroers, Pavlickova, Shevchenko), for the relevance of this research.
psychological (Akkermans, Bruinvels, Cuijpers, The main purpose of this research is to explore
Elbers, Gudjonsson and van Wees) and socio- the specific features of lawyers’ interaction with wit-
logical (Atkinson and Drew) perspectives. Some  nesses in the court of law in the adversarial system
researchers have undertaken to define the func-  of justice to delineate communicative and pragmatic
tions and communicative features of courtroom talk  means legal professionals employ to demonstrate
(Opeibi, Zaitseva). M. Zaitseva states that the choice ~ power and to control laypeople in the courtroom,
of communicative strategies and tactics of defence  the tasks being to establish the difference between
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the rules of everyday dialogic communication
and lawyer-witness interaction in the communica-
tive situation of a trial and to explore how the use
of certain communicative strategies and tactics affect
the fulfillment and violation of main communicative
principles by lawyers during their interaction with
witnesses in the courtroom.

Communicative strategies are interpreted in
this research as a certain sequence of “intentional,
conscious and controlled” actions which includes
the final goal of interaction [8, p. 62]. In the context
of a trial this ultimate goal amounts to the verdict
of guilty for the prosecution counsel and the ver-
dict of non-guilty for the defense. Tactics may be
defined as a number of specific means of realization
of the strategy. A certain communicative strategy
may only be effective in a specific context, where
optimal effect can be achieved with minimal costs
[ibidem, p. 62]. In this research the context is set by
the procedural requirements to direct, cross-examina-
tion and redirect examination. The choice of a com-
municative strategy predetermines the use of certain
verbal means to exercise psychological influence on
the addressee.

Methods and techniques of research. A variety
of methods of discourse analysis have been applied
in the paper. Critical Discourse Analysis was used
to study communicative models within a social con-
text and as a part of a social structure; conversational
analysis made it possible to reveal inner mental
processes of the interlocutors. To research commu-
nicative and pragmatic means of power and control
in the courtroom, the written transcripts of record-
ings of lawyers’ examinations and cross-examina-
tions of witnesses of several famous cases have been
selected and analyzed in the paper.

Results and discussion. Language penetrates
all the stages of court procedures from the process
of specifying the rules of evidence to identifying
breaches to conducting examinations. However,
legal talk differs greatly from the language of every-
day communication, being considered a special genre
of the language, which distinguishes it from the lan-
guage used for communication in everyday settings.

Legal English with its complex syntax, insuffi-
cient punctuation, unusual set phrases, archaic words
and impenetrable technical terms constitutes a signif-
icant difference from everyday English. Laypeople
often find it quite challenging to understand the vocab-
ulary and grammar of legal English not to mention
the specifics of interactional and interpersonal rules
of courtroom discourse. Thus, non-specialists are
typically at a disadvantage as special interpretative
skills are called for.
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1. Communicative principles of lawyer-witness
interaction

Alongside with specific vocabulary and syn-
tax of legal texts the interactional and interpersonal
rules of courtroom discourse, which are called “pow-
er-asymmetrical” [6], may be quite challenging for
lay participants. In the hierarchy of courtroom inter-
action institutional participants, i.e. judges and law-
yers, occupy a more powerful position both legally
and linguistically, while witnesses, who are lay
speakers, are placed at the bottom of the courtroom
hierarchy. Lawyers are not only proficient in legal
discourse, knowing and understanding the nuances
of the meaning of particular words, but they are
also familiar with the legal aims of the discourse.
This implies that during courtroom examination lay
members are usually at a disadvantage linguistically
and under pressure of control and constraint [ibidem].

When analyzing written transcripts of lawyer-wit-
ness interaction in courts of law, we need to keep
in mind that we still deal with the spoken language
with its specialized rules and principles. According to
M. Coulthard and A. Johnson, the key features of spo-
ken discourse are “cooperation between participants,
politeness and the rules for turn-taking: turn design,
allocation, distribution and function” [7, p. 15]. In
the article, we intend to uncover how these issues
work in courtroom talk and how legal professionals
manipulate these principles to create unequal distri-
bution of power and control in courts of law.

2. Cooperation between participants

Gricean cooperative principle and the four con-
versational Maxims may be applied to research
the level of cooperation in interaction between pro-
fessional and lay participants in the context of exam-
inations. The cooperative principle states that in
a conversation the participants should contribute in
the required fashion to every stage of it in accordance
with the required purpose of the talk [10, p. 45] for
interaction to continue. Grice offered a valuable tool
for decoding information which is not directly stated
in the utterance. The cooperative principle consists
of four Maxims: the Maxims of Quantity (make your
contribution as informative as is required; do not
make it more informative than is required), Quality
(do not say what you believe to be false; do not say
that for which you lack adequate evidence), Relation
(be relevant) and Manner (avoid obscurity; avoid
ambiguity; be brief; be orderly) [ibidem, p. 45-46].

On an examination, with its strictly formal pro-
cedure which governs interaction between legal pro-
fessionals and lay participants who seem to have one
mutual goal — achievement of justice, cooperation
is highly expected. Research has proved, however,
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that in courtroom discourse the cooperative princi-
ple is not always adhered to which leads to flouting
by the speakers of different conversational Maxims
[15,p. 1862; 16, p. 8). Adhering to or flouting by both
institutional and lay participants of some Maxims
may depend on their pragmatic intention. Flouting
of the others is predetermined by the specific proce-
dure and rules of interaction in the courtroom. In this
research we intend to investigate the cases of viola-
tion of the cooperative principle as a result of manip-
ulative techniques which lawyers employ in order
to exercise control over witnesses with the aim to
demonstrate their position to the judge and the jury
and influence the decision of the latter.

Under the adversary system, each party examines
their witnesses. The claimant’s counsel is the first to
conduct the examination-in-chief. When the former
is through with the witness, the defendant’s counsel
may cross-examine the same witness. The proce-
dures of examining and cross-examining a witness
have different purposes and requirements. The aim
of the direct examination is to prove the case by
means of letting your witness make a compelling
narrative, to tell a story to the court and offer an opin-
ion in favor of that party’s case theory. Obviously,
the lawyer strives to boost credibility of the witness.
On cross-examination, the opposing party’s witness
is questioned. The lawyer pursues the goal to weaken
or invalidate the impression the other party’s wit-
ness has built, to discredit the witness’s statement
in the eyes of the court [5, p. 142]. As the latter is
expected to present opinions and conclusions oppo-
site to those of the cross-examining lawyer, the choice
of the tactics applied by the counsel are different.

Generally, an examination in the court of law is
a possibility for the lawyer to represent their inter-
pretation of the facts with the help of witnesses’
and experts’ statements. Thus, psycholinguistic
impact is an inalienable feature of courtroom dis-
course. Even though it is believed that such impact is
mostly exercised during cross-examination, there is
a scope of possibilities a lawyer can employ in direct
examination. Leading and argumentative questions
are not allowed during direct examination, while
open-ended questions are the most typical of this type
of examination as they allow the counsel to stimu-
late the witness to speak relatively freely, in order to
reveal the details of the case and to make the court
believe in the trustworthiness of the latter. Witnesses
in direct examination sometimes tend to contribute
more information than is required by the situation in
order to seem reliable and trustworthy [16, p. 9]. The
counsel often resorts to yes-no questions that restrict
the witness’s choice of answers. On direct examina-
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tion lawyers tend to control the witness’s account
of facts and even to introduce new facts through
the witness’s answer when the situation requires it.
In our opinion, they try to make witnesses adhere
to the cooperative principle by means of fulfilling
Grice’s conversational Maxims to produce a positive
impression on the judge and the jurors.

In the excerpt from the direct examination in
the Enron trial below the defense attorney asked
the defendant, Mr. J. Skilling, the CEO of Enron, to
account for the phrase previously addressed to Mr.
Kaminski, an Enron executive, concerning the reason
for the transfer of the latter from the RAC.

Q: Did you say something to Mr. Kaminski about
“We don t need any more cops in RAC”?

A: ... And I said — I said, "I don t think so because
we have plenty of cops in the RAC group”, because
the RAC group, at that point, was a very big organ-
ization and had — including analysts and associates
had a couple hundred of people in that organization.
So, [ told Vince he didnt have to worry, “We have
plenty of cops in-house to protect the company”.

Q: Were you in any way, shape, or form demoting
Mr. Kaminski?

A: No. Vince was pleased. I think he was happy
to move.

Although the defendant tried to volunteer his own
interpretation of the fact, he was forced to corrobo-
rate the defense attorney’s words turning them into
a statement which in the lawyer’s view sounded more
plausible to the trier.

Quite often the interrogator may resort to such
techniques as repeating the facts, paraphrasing
the witness’s statements, summing them up or going
over them again so as to focus on the aspects which
corroborate the case theory and to make an impact
on the fact-finder. As a result, the Maxim of Quantity
may be violated during direct examination.

In the excerpt from the direct examination
of V. Kaminski (the prosecution witness) in the Enron
trial, the prosecutor repeats the answer of the witness
in the form of the question. By doing this, the legal pro-
fessional makes his witness corroborate the fact the for-
mer thinks is important and draws the jury’s attention
to the episode between the witness and Mr. J. Skilling.

Q: What did he [Mr. Skilling] say?

A: Well, he said that he received complaints about
the work of my group. And specifically, the complaint
was that my group acted more like cops, preventing
people from executing transactions instead of help-
ing them.

Q: So Mr._Skilling said he’d received complaints
that you were acting more like cops than facilitating
the completion of transactions?
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When cross-examining a witness, the lawyer usu-
ally fulfils the Maxim of Quantity by means of using
simple language. Counsels tend not to be too elo-
quent as it draws attention away from the witness.
Yet, lawyers may flout the Maxim of Quality. Tag
questions, which are quite common in cross-exami-
nation as leading questions, enable the cross-exam-
iner to disguise new or non-existent facts as the given
ones. Since the purpose of cross-examination is to
point out the weaknesses in the hostile witness’s tes-
timony, to put their truthfulness and credibility to test,
or even to discredit a witness [5, p. 142], cross-exam-
iners use this technique to impose their interpretation
of'the situation on the judge and the jury. In the extract
below, which is an excerpt from cross-examination
of an expert witness in O.J. Simpson’s case, the attor-
ney (Mr. Kelberg) tries to introduce a fact which may
discredit the doctor as a professional.

Mr. Kelberg: And doctor, you said in response
to Mr. Shapiros question that a knife could give
the appearance of a cut that you believe was due to
glass; is that correct?

Dr. Huizenga: I think there are certain glass cuts
that can mimic knife cuts.

Mr. Kelberg: And there are knife cuts that can
mimic glass cuts, right?

Dr. Huizenga: I think with a knife, if you're a sur-
geon, you can mimic a lot of things.

Alongside with tag questions with their inher-
ent property to coerce the addressee into giving
the expected answer, during cross-examination law-
yers often resort to declarative questions, which pos-
sess a similar quality. Declaratives are statements
according to their grammatical structure, but they
are perceived as questions due to rising intonation
or in a certain communicative context. According
to C. Gunlogson, unlike interrogatives, declarative
questions are informative, in other words they are
capable of contributing new information, and biased
[11, p. 125-127]. Declaratives signal that the speaker
agrees with the proposition expressed in the question.
For the cross-examining lawyer declarative questions
may be a powerful tool to transmit his/her attitude
directly to the judge and the jury.

Mr. Darden: If you weren't interested in selling
the tapes, why did you have your attorneys contact
a publisher?

Ms. Mckinny: It is more to know what the value
of the tapes were and I authorized my attorneys to
do that.

Mpr. Darden: And that is because you were consid-
ering selling the tapes at the time?

Ms. Mckinny: No. I wanted to know what the value
of the tapes were and my attorneys advised me that it
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was in my best interests and they would be negligent
as attorneys if they didn't let me know exactly what
the value--market value of the tapes and/or the tran-
scripts would be.

Using declarative questions not only does the law-
yer coerce the witness into giving a predetermined
answer, but also conveys their opinion directly to
the trier. As declarative questions may render more
information than is required, by employing them
lawyers flout the Quality Maxim.

3. Politeness

The Politeness Principle is no less important in
everyday communication than Gricean cooperative
principle. G. Leech [12, p. 21] offered a six-maxim
model of the Politeness Principle which puts con-
straint on people’s conversational behaviour. The
maxims are as follows: the tact maxim, the gener-
osity maxim, the approbation maxim, the modesty
maxim, the agreement maxim and the sympathy
maxim. Even though both the cooperative principle
and the Politeness Principle play a significant role in
communication, there is a certain correlation between
the principle which is prevalent in an individual’s
conversational behavior in a particular communica-
tive situation and the goals this individual pursues.

The analysis of transcripts of those parts of the law-
yer-witness interaction in court when the established
facts merely require confirmation proved that
the Politeness Principle is observed, whereas when
the reliability of the testimony given by the witnesses
should be tested or the lawyer disputes their reliability,
the Politeness Principle may be violated. As it is stated
in one of the recommendations concerning the man-
ner of cross-examination, “Be a gentleman at all
times, though firmness, forcefulness, aggressiveness,
and even outrage are sometimes necessary” [5, p. 143].

During the examination-in-chief, the friendly
counsel’s primary aim is to elicit confirmation
of the facts from the witness. This procedure does not
imply any contest or confrontation between the law-
yer and the witness. Thus, Leech’s agreement maxim
is generally quite explicitly obeyed. The excerpt
from the direct examination of one of the prosecu-
tion witnesses, S. Gilbert, by the prosecution lawyer
in O.J. Simpson’s case illustrates agreement between
the lawyer and the witness. The witness confirms
the facts laid out by the lawyer by answering “Yes”
to his every question.

Ms. Gilbert: I'm a police service representative.

Mr. Darden: And are you also a 911 operator
and dispatcher?

Ms. Gilbert: Yes.

Mr. Darden: Okay. And were you a 911 operator
and dispatcher on January 1, 1989?
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Ms. Gilbert: Yes, I was.

Mr. Darden: And were you on duty between
3:00 and four o’clock in the morning on that date?

Ms. Gilbert: Yes, I was...

On the contrary, when questioning a hostile wit-
ness, the cross-examining lawyer tries to challenge
the facts revealed in examination-in-chief in order to
discredit the witness in the eyes of the court or at least
demonstrate his/her unreliability. As a result, there
is no mutual agreement and cooperation between
the witness and the legal professional. Usually
the cross-examining lawyer goes over the same facts
as in the direct examination. However, now the coun-
sel’s aim is to highlight the alternatives which would
support his/her line of events. Thus, the witness
may be subject to manipulation to coerce him/her
to agree. In the excerpt from the cross-examination
of the defense witness by the prosecution attorney
Ms. Clark below, the latter tries to compel agreement
of the witness by means of using tag questions which
“invite” the addressee to give the answer the inter-
viewer requires.

Ms. Clark: Miss Pilnak, you 're a stickler for time,
are you?

Ms. Pilnak: Yes, [ am.

Ms. Clark: And you wear two watches; is that
right?

Ms. Pilnak: Not always. If I'm in a rush, you know,
to the airport or I have to be someplace. I have lots
of clocks in my home.

Ms. Clark: Uh-huh. And when the police officers
contacted you on the morning of June the 13th, you
knew that they were talking--coming to talk to you
about a murder investigation, correct?

Ms. Pilnak: Yes, I did.

Ms. Clark: And you knew that one of the victims
was Nicole Brown, correct?

Ms. Pilnak: I had just found out.

Ms. Clark: You didn 't know her, did you?

Ms. Pilnak: No, other than in passing, when you
see someone, you know, four or five times a week for
six months.

Ms. Clark: You saw her in the neighborhood; is
that right?

Ms. Pilnak: I saw her on San Vicente Boulevard.

Though formally the agreement maxim is fulfilled,
the witness is tricked into compliance. It means that
the imposition is increased, which results in the vio-
lation of the tact maxim. So the use of coercion tech-
nique, which is typical of conversational behavior
of lawyers during cross-examination in adversarial
system, reduces the level of politeness of the inter-
viewer and is perceived as a means of manipulat-
ing the witness in court. Control over the witness’s
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answers, which is achieved by means of using tag
questions, automatically transforms the interviewing
counsel’s questions into the testimony thus, enabling
him/her to talk directly to the court.

4. Turn-taking

The procedure of discourse organization at differ-
ent stages of hearings is often contrasted to the way
an ordinary conversation is managed. Despite the fact
that courtroom talk is so diverse with different stages
specifying the type of discourse as well as the form
which may be either a monologue or involve at least
one more participant, the key property of courtroom
talk at the core of scientific analysis is the fact that
though it occurs in the setting with multiple partici-
pants, the actual participants are limited and predeter-
mined [4, p. 35]. Besides, in a conversation, turn tak-
ing is managed in the way that one person is talking
at a time followed by the next one as soon as the first
finishes their turn, which proceeds in the similar fash-
ion until the end of the conversation. No matter how
many speakers participate in the conversation, usu-
ally the principle of a “single speaker at a time” with
natural transition from one speaker to another works
with practically no gaps between the turns and no
overlaps [ibidem, p. 38].

On examination in court, though the general
principle of “one speaker at a time” is preserved,
the speakers, the types of turns and turn order are
pre-allocated and fixed by the court procedures.
Moreover, the turn design of the initial speaker
affects the selection of the next speaker for the latter
to do a paired action. It means, for instance, that it
is always question-and-answer interaction between
the counsel and the witness during examination. This
pattern of paired actions is referred to by Schegloff
and Sacks as “adjacency pairs” [14, p. 289-327].

Turn taking as well as type of turns on examina-
tion differs significantly from an ordinary conversa-
tion, where every participant may practically select
themselves to speak next, and interaction does not
resort exclusively to questions and answers. During
examination in court, no matter how many profes-
sional or lay participants are present, the interaction
is designed for two participants only — the lawyer
who always asks questions and the witness who
always answers them. As a result, the lawyer-wit-
ness interaction on examination seems to lack natu-
ral turn-taking and distribution of turn types between
the speakers. The right to turn-allocation belongs
to one party — the counsel, who can ask questions.
By asking a question the lawyer allocates the next
turn and self-selects the answer as many times
as s/he thinks right. Thus, unlike in an ordinary con-
versation, which is governed by the rules of natural
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turn management allowing every interlocutor to con-
tribute to it in their turn and to the extent they feel
appropriate, on examination in court the professional
actually controls the lay participant pre-allocating
the turns and restricting their responses to answers to
the former’s questions.

There are cases when during examination wit-
nesses digress from the prearranged scenario and fail
to answer the lawyer’s question at once. In an ordinary
conversation this often occurs when one of the inter-
locutors did not hear the question or is not sure
whether s/he understood it correctly. In such a situa-
tion the adjacency pair “asking for clarification — giv-
ing clarification” is enacted: one of the participants
repeats the question either fully or in a paraphrased
manner or asks to repeat it and the other is expected
to provide explanation. In the excerpt below a wit-
ness repeated the lawyer’s question to make sure she
understood it.

Mr. Darden: You have had one screenplay pub-
lished or made into a film?

Ms. Mckinny: Have I had one screenplay made
into a film?

Mpr. Darden: Yes.

The analysis of the transcripts of both direct
and cross-examinations revealed that counsels often
resort to the same strategy that participants of every-
day conversations use when they want the interlocu-
tor’s phrase repeated.

Mr. Cochran: It was still very quiet out?

Ms. Pilnak: I wasn 't outside, but it was — I didn't
hear any noises from outside.

Mr. Cochran: You couldn't hear anything from
inside; is that correct?

Lawyers either repeat the witness’s statement as
a question or use polite expressions like “Pardon?”.

Ms. Clark: So you can t be precise about that time?

Ms. Pilnak: No. Not that time.

Ms. Clark: Pardon?

When an examining counsel considers the wit-
ness’s reply to be vague or not straightforward enough,
they prompt the latter with a more plausible version.

Ms. Pilnak: No. We commented on how quiet it
was.

Mr. Cochran: When you say “We”, you re talking
about you and Judy?

Ms. Pilnak: Judy and I commented.

On direct examination the defense attorney
prompted the meaning of the pronoun “we” in
the witness’s reply.
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Myr. Cochran: All right. So after the fact, you went
back and redid these things yourself; is that right?

Ms. Pilnak: Uh-huh. Uh-huh.

Mr. Cochran: Uh-huh means ves?

Ms. Pilnak: Yes. I'm sorry.

During the same examination the witness was
compelled by the counsel to express the reply more
explicitly. Even though the strategies for clarifica-
tion employed by lawyers are similar to those typi-
cally used by participants in ordinary conversations,
the pragmatic aim is not the same. As the instances
proved, it was not the lawyer who misunderstood
the witness’s statement and needed it to be clarified.
Lawyers appear to resort to this strategy to draw
the attention of the judge and the jurors to certain cru-
cial points in the witness’s testimony and to ensure
the trier’s utter understanding of the issue. The power
of turn allocation and management enables the legal
professional to manipulate the laypersons’ natural
response to a stimulus in adjacency pairs “question —
answer”, “asking for clarification — giving clarifica-
tion” in order to influence the decision of the trier.

Conclusions. In adversarial legal tradition
the opposing parties compete with each other to prove
their case and impact on the trier to produce a favorable
verdict. The pragmatic aim being the same, counsels
employ various communicative strategies and tactics
to represent their position to the judge and the jury.
The proceedings of the trial enable defense and pros-
ecution lawyers to appeal to the fact-finder directly
through opening statements and closing arguments as
well as during examinations of witnesses. The com-
municative strategies legal professionals resort to
when examining and cross-examining lay people are
skillfully selected in order to control and manipulate
the latter to back the former’s case theory.

These communicative strategies applied in
the communicative situation of a trial directly impact
on the fulfillment and violation of the main commu-
nicative principles, such as Grice’s cooperative prin-
cipal and the Politeness Principle. The procedural
design of lawyer-client interaction, which is revealed
in specific turn-allocation and turn-management,
amplifies the possibilities for counsels to control wit-
nesses’ utterances and exploit lay people’s natural
propensity to contribute to a conversation. The pros-
pects of further investigations may include quantita-
tive analysis of lawyers’ and witnesses’ speech acts,
which violate main communicative principles during
direct and cross-examination.
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The article focuses on the language and its nature. Shifting from general terms, the article considers the English lan-
guage and concentrates on its specific anthropomorphic framework. The language embodies all deep layers of the spiritual
life of the people, their historical memory, intellectual and mental activities. Language is a means of conveying to people
true values and relationships. Moreover, symbols of the language are related to factual information transmitted using
speech. The concept of conventionality is important for the development or formation of human understanding for further
verbalization. Examining the work of Lewis, we can claim that the author has turned to explanations of the approach to
the study of the natural properties of language. According to his studies, the convention plays a key role. He uses his
game-theoretic concept of the convention to indicate actual conditions of language and develops the concept of the lan-
guage culture. Linguistic culture is reliable support in the expression of independence of thought, the development of human
feelings, ethical norms, and the way of social behavior. Language culture is associated with the ability to speak and write
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correctly, to choose appropriate lingual means, to use means to express in the speech the ideas by the specific situa-
tion, purpose, and circumstances of communication. The success of human relationships depends on speech, which is
an active and dynamic manifestation of human activity and reflects human experiences. Language for culture means
the same thing as the central nervous system for humans does. A person can speak several languages, depending on
his abilities and aspirations, but his mother tongue should demonstrate his skills and abilities. The language surrounding
human beings is often inaccurate, and most importantly, often gives grounds to interpret what humans hear differently.
Thus, the main purpose of accurate wording is to exclude the possibility of different interpretations of the content. However,
in some cases, the speaker uses ambiguous statements on purpose. There is a need for abstract thinking because general
statements are perceived in various ways and can be often misleading. Therefore, the words used should be correlated
with the appropriate semantic non-ambiguity. The linguistic features are represented in different contexts and correlated
with stylistic features of the English language.

Key words: language, formal structure, the concept of conventionality, convention, semantics, descriptivism, sensory
perception, stylistic features of the English language.

CratTts 6a3yeTbCsl Ha PO3yMiHHI MOHATTS NPO MPMPOAY MOBU, agke MOBa YOCODMNOE BCi rMUOUHHI NacT AyXOBHOMO
XKUTTS Hapogy, oro iCTOPUYHY Nam'aTb, iIHTENeKTyanbHy i MUCMEHHEBY AiANbHICTb Hapoady. MoBa € 3acobom Ans nepegavi
MOAAM iICTUHHMX LIHHOCTEN Ta BigHOCUH. Kpim TOro, MOBHI CUMBOMNW MOB'si3aHi 3 hakTUYHO iHGopMaLieto, WO nepega-
€Tbcst 3acobamu mMoBU. KoHLenNLisi YMOBHOCTI € BaXNMBOK AN po3BUTKY abo hopMyBaHHS PO3yMiHHSA NOAMHOK AJs
nopanbLoi Bepbanisauii. Jocnigxytoum pobotu [. Jlbroica, My MOXXEMO BU3HAYUTH, LLIO aBTOP 3BEPTAETLCS A0 NOSICHEHb
niaxody 4O BMBYEHHS came MPUPOAHWMX BMACTMBOCTEW MOBW. 3a MOro crnoBamMu, came KOHBEHUINHICTb (YMOBHICTb) Bigi-
rpae KniovoBy posb. [JOCNiaHVK BUKOPUCTOBYE CBOE TEOPETUKO-IrPOBE MOHSATTS KOHBEHLINHOCTI, W06 BKasaT Ha yMOBU
dakTU4HOCTi MOBM Ta PO3BMBAE MOHATTS MOBHOI KynbTypu. MOBHa KynbTypa — Ue HagiiHWin 6a3nc y BUPaXeHHi Hesa-
NEXHOCTi OYMKWU, PO3BUHEHOCTI NMIOACHKUX MOYYTTIB, BUPOONEHHI €TUYHUX HOPM, cnocoby CycninbHOI noBediHkM. AHTPO-
MopdHa (hPENMOBICTb aHMMINCLKOI MOBM KOPEMKE MOBHI OCOBMMBOCTI 3 XKUTTAM NIOQVHU, EKCTPANOMIE iX Y rnobanbHumn
KYNbTYPHUIA NPOCTIP. 13 KynNsTypolo MOBY NOB’A3Y10Tb YMiHHSA FPAMOTHO FOBOPUTU 11 MUCaTW, MancTepHO AobupaTu, BXu-
BaTK 3acobu ANs BUPaXKEHHS MOBM BigMOBIAHO OO KOHKPETHOI cuTyauii, MeTu i 06CTaBMH CMifikyBaHHSA. YCMiX CTOCYHKIB
MiXX TNOObMM YacTO 3anexunTb Bif, MOBMEHHS, SIKe € aKTUBHUM, AMHAMIYHUM BUSIBOM AiSNbHOCTI NtognHK Ta Bigobpaxae ii
pocsig. CTBepAXYETbCS, L0 MOBa AN KyNbTypy — Lie Te came, LUO /i LeHTpanbHa HepBoBa cuctema Ans nioguHu. Mosa,
SIKY YyHOTb il HOCIT Ta HEHOCIT, YacTo CBIAYNTL NPO ABMLLE baraTo3HAYHOCTI. TrymMaveHHs 3MiCTy MOBMEHHS BKa3ye Ha Bapi-
OBaHHSI NEBHOMO aHTponoMopdHoro perimy. Kopensuis abCTpakTHOrO MUCNEHHS 3 BUCTIOBIEHHSIM Y KOHKPETHIN AyMLUi
MOXe BKa3yBaTW Ha pi3He CNPUNHATTS Cryxayamu neBHOI iHchopMalLii. PenpeseHTauis niHreanbHUx ocobnneocTen MOBLIB
Y Pi3HUX KOHTEKCTaX KOPEnteTbCH 3i CTUNICTUYHUMM OCOBMMBOCTAMM aHIINCBKOT MOBM.

KniouyoBi cnoBa: MoBa, (hopmanbHa CTPYKTYpa, KOHLENLS YMOBHOCTI, KOHBEHLLiSl, CEMaHTUKa, ECKPUMNTUBI3M, CEH-
COPHE CNPUNHATTS, CTUNICTUYHI 0COBNMBOCTI @aHMINCHKOT MOBM.

In the modern world, there are still many argu-  that true messages can be effective in one world, but
ments about the nature of language. What came  cannot be true in another world, where these realities
the first, a hen or an egg? What came first, popula-  do not work. The goal of this article is to correlate
tion or languages? Maybe, language is a structural  the anthropocentric framework of the English lan-
phenomenon, which can exist beyond the world  guage with its stylistic features and variety of contexts
of humans? Such questions may trigger human minds  for representation thereof. Based on these claims, it
and make them think about the nature of language. is possible to say that languages are tools for a true

Language is a means for people to transfer truth  depiction of the world. Within different contexts on
values and meanings to the world. Moreover, the lan-  various stylistic background, this research represents
guage symbols are related to the factual information  anthropomorphic features of the English language
conveyed by the means of language. The condition  and their projection on different styles and genres by
of conventionality is important in the development or ~ representing them in different contexts.
formation of human understanding of one or another Of course, it is relevant to communicate in one
concept, ortheir furtherexpressionorverbalization[4].  common language background, understand the inten-

Problem statement. Language mediates human  tions of another speaker, and comprehend his target
feelings about the world and facilitates the process  message. At this point, it is impossible to be a lan-
of human communication. Does the language go first,  guage connoisseur or at least an effective language
or do our ideas come to our minds first, this is also ~ speaker if there is an unclear language background.
an interesting question? Why do we use language? Literature review. The main idea of Lewis in
To express our feelings and emotions, to convey our  his work “Languages and Language” is that there is
ideas to other language users, or to verbalize current  a strong relationship between populations and lan-
intentions? There is a myriad of issues related to  guages they speak. People transfer their ideas using
the potential of language realization or verbalization. ~ words, or symbols, and they trust these symbols their
Lewis correlates truth and language as two related  intentions and ideas. There is an evident connection
concepts. Every sentence can be either true or false  between the language symbols and the main mes-
in terms of language or the whole world. If to inter-  sage; conventional phrases and further produced sen-
pret the main claim of Lewis, it is possible to say  tences by the users.
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Any population deserves to speak their lan-
guages. What is the conventional transfer of the pop-
ulations’ ideas? Conventional thinking of people
directly relates to their firm beliefs and actions. In
other words, language is a perfect context and means
of mediation between people, the representatives
of one or another population. There is an interesting
idea of Lewis, which underlines that the population
P chooses the language L in case the language trans-
fers or conveys truthful and reliable messages.

The claim about true messages can be rather
dubious because not all claims we make can be true.
Language can be a coordinating link between peo-
ple. The speakers need a general and firm basis for
the coordination of their communication process. In
functional terms, the role of language is a coordina-
tive one. Those, who use the language have a right to
be understood by others. Once the population chooses
the language L, they become part of the linguistic
conventionality. This claim is clear because if we use
and speak one language, we understand each other,
get meanings of our words, and realize deep senses.

If to refer only to the role of language as a perfect
and effective means of communication, it is relevant
to refer to the intuitive role of long sentences. Does
it matter if the sentences are short or long? The intui-
tive potential of the speakers can identify or predeter-
mine their language use. On the one hand, the length
of the sentences does not matter. If a speaker uses
a short sentence, does he say a true/false sentence?
The number of words cannot determine the true/false
essence of the sentence.

Lewis said that language users are “trying to win
a bet or set a record, or feigning madness or rav-
ing for real, or doing it to annoy, or filibustering, or
making an experiment to test the limits of what it is
humanly possible to say and mean” [8]. If to explain
the role of language and its true essence, with the help
of symbols, it is possible to clarify that the speakers,
actually speak language L*, not L. A comprehensible
and understandable form of a language depends on
numerous factors.

On the one hand, the language is conventional, or
“a platitude — something only a philosopher would
dream of denying” [8, p. 166]. People assign certain
meanings to the words. The words could have had
other meanings, but these are people, who decide
about certain meanings. Therefore, the principles
of conventionality identify key concerns of the lan-
guage speakers.

Ifto refer to the criticism about the work by Lewis,
“language is conventional, when this is taken as
the claim that facts about the meanings of expressions
in our language are derived from the mutual knowl-
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edge of speakers concerning what members of a pop-
ulation mean or would mean by their utterances
(or what they believe or would believe when mak-
ing or hearing utterances), is not platitudinous” [8].

The author of the study appeals for the explana-
tions of such an approach to the natural properties
oflanguage. Depending on the structural explanations
and approaches to the language, it is relevant to claim
that some grammars are more natural and universal
than others. Whether grammar plays a central role in
language formation and cognition, is rather a dubious
issue. Forexample, L is characterized by natural gram-
mar. Supposedly, L* is not characterized by the func-
tions of grammar. The language users would choose/
speak/use the language L and not L*. Grammar or for-
mal structure is an advantage in face of the language,
where there is no grammar or users do not stick to it
firmly. There are various perspectives on the nature
of language described by Lewis [8]. The assignment
of meanings to certain words depends on the behav-
ioral and sensory perception of the population.

Secondly, the interpretation or explanation of long
sentences depends on attitude to their true meaning
by the population. It is relevant to explain that first
of all the speakers interpret propositions, which are
in the center of the sentences. Truth-conditions of full
sentences should be perceived by the public. If to
explain the concept of conventionality, it is possible
to claim that when people say that “the sun is shin-
ing brightly”, they build this sentence on their belief
and they say in such a way because they know that
the sun is bright.

Lewis claims that there are many languages. There
is a gradual transformation of true sentences, well-
known propositions for the population to development
of truth conditions. Many of the languages described
by formal semanticists are possible languages in this
sense. Most possible languages, however, are not
used by anyone. According to Lewis, this is where
convention plays a key role. He uses his game-the-
oretic notion of the convention to specify under
what conditions a possible language is an actual lan-
guage, i.e. is used by a population of language users.

According to one of the critics, “Lewis’s policy
was to refrain (where possible) from saying anything
about the best grammar of a language because he
doubted the clarity and objectivity of our standards
for evaluating grammars” [8]. Semantics is directly
connected with truth conditions. The formality
of semantics or true potential of sentences depends
on the social/population beliefs.

If there is a convention to use formal structures,
then the population believes in their charge of truth.
Firstly, people refer to certain names to certain objects.
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In terms of one population, or the users of one lan-
guage, people have a set of beliefs or common ideas
and they follow their meaningful representations. Is
there a similar representation of names/concepts in
the English language as in other languages? If there is
a semantic correlation between different concepts or
generally accepted semantic maps? These and other
concerns related to the mentality of one or another
population. Lewis makes an emphasis on certain
causal factors or determination element. Lewis
claims, “The object at the end of a such-and-such
causal chain that led to this idea” [8].

There should be a proper familiarity between
the representatives of the population concerning any
concept. For example, different speakers of one lan-
guage may have a different understanding of differ-
ent concepts. They may have certain characters in
their minds, but these characters may have different
contents. There can be different references between
objects. It also depends on the mentality of a speaker,
his surroundings, different related social factors,
and so on [9]. The formal nature of language, on
the one hand, predetermines mutual understanding
of language users, but, on the other hand, it is rather
difficult to mediate the process of communication in
case of misconception or misunderstanding about
the basic grammar structures or other formal ele-
ments. In terms of descriptivism, there can be differ-
ent interpretations of some concepts.

According to this approach, “‘Funny’ is less nat-
ural than ‘Fatal’; ‘Grue’ is less natural than ‘Green’.
The idea of primitive naturalness does a great deal
of work in Lewis’s later philosophy, working to char-
acterize such diverse things as physicalism, super-
venience, law hood, and intrinsicness” [8]. There are
certain assigned meanings of words. There is a rela-
tion to certain descriptions. The intermediate nature
of references should be under consideration too.
The language in terms of Lewis’ consideration, first,
mediates communication between speakers.

General discussion. It is possible to conclude
that the language users focus on formalistic and the-
oretical structures the way they would build a house
of bricks. From the first layer of word-formation
elements, suffixes, and prefixes, to the highest level
of texts and discourse, language users base their
linguistic competence on a formalistic and struc-
tural basis, and then, they add semantics, stylistics,
and pragmatics to enliven their communication.

Relationship between social interaction and lan-
guage development

Language is a social phenomenon. The social
aspect of language is a subject of consideration for
many modern linguistic disciplines. Life-long lan-
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guage acquisition and learning of individuals causes
studies, which focus on its social aspect. Language
continues and develops throughout human life.
There are many challenges and pitfalls in the pro-
cess of language acquisition. From infants to adults,
human beings come across linguistic difficulties.
Understanding and usage of grammar, lexical units,
and semantics depend on the social surrounding
of language speakers. To solve this problem, it is rel-
evant to talk to a child from the first months of his
life. The speaking surrounding will make him speak
early. A mother can comment on her daily actions
while communicating with her baby. Further, she
can read books to a child. The more a child hears,
the more he repeats. He can reproduce sounds, words,
and sentences.

“Vygotsky contends that as the child learns to use
language, he or she gradually brings the socio-cul-
tural world within him/herself” [5, p. 211].

Language acquisition is a difficult process, which
depends on his physiological, psychological abili-
ties, and social surrounding. It takes place in the lan-
guage surrounding [7, p. 45]. If to consider this rela-
tionship in wider terms, it is possible to claim that
if an individual is surrounded by a foreign language
environment, it influences his language acquisition
or the process of communication. Native words may
overlap foreign ones, or language speakers of one
language can influence the accent of language speak-
ers of another language. There is an evident relation-
ship between social interaction and language devel-
opment. Further, these extralinguistic factors will
be projected on the stylistic features of the English
language.

Stylistic usages of English in poetry, journalese,
and advertising

Language of advertising: ads are created to stim-
ulate customers to spend their money. Thus, adver-
tising appeals to the hearts and wallets of the target
audience. Ads should act instantaneously similar to
lightning. Small words and phrases are often used as
independent sentences; if clauses are often used to
explain a logical bound of the ad (Example 1); a list
of adjectives is another common stylistic device used
in ads (good, free, fresh, wonderful, etc) (Example 2);
imperative clauses (Example ) are also relevant to
this genre.

Grammatical devices make ads closer to
the audience, translating them from written into
oral manner. In other words, written ads should be
memorable for the audience as if they heard them
every day. Grammatical simplicity (Example 4)
and easy perception of ads is the right way to gain
a wider audience [1]. Moreover, definite articles play
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an important semantic role in ads. They are widely
used in ads and create a ‘particularity of reference’
(Example 5). Of course, the usage of specific gram-
matical devices is not enough to reach success in
advertising. Creative writing, such as usage of puns,
polysemy, alliteration, metaphors, etc is an integral
part of a successful ad.

For example:

The flavor of a Quaver is never known to
waver — thyming.

American Home has an edifice complex — pun.

The more we progress, the better you advance —
pun [1].

Aurally, the audience is attracted and thus mem-
orizes ads. As a result, a vivid language of advertis-
ing can be also met in other social spheres of life.
Political leaders use some methods of the language
of advertising in their promotional campaigns; jour-
nalists try to draw the attention of the readers to their
articles by the usage of creative writing and a high
level of communication. Still, there are numerous
techniques used by advertisers, but all of them are
directed at showing the perfectness and superiority
of the advertised product. For example, the usage
of ‘the weasel claim’ is directed at showing the audi-
ence superiority of the product. As it is known, “a
weasel word is a modifier that practically negates
the claim that follows. The expression "weasel word”
is aptly named after the egg-eating habits of weasels”
[2]. This technique copies a weasel behavior inside
an egg. It sucks out an egg from inside and casual
observers can’t find anything inside. Therefore,
“words or claims that appear substantial upon first
look but disintegrate into hollow meaninglessness on
analysis are weasels” (Example 6).

Another apt technique used to show the superior-
ity of an advertised product is to use the ‘we are dif-
ferent and unique’ claim. This technique is the most
known to the audience (Example 7). The uniqueness
of the product is communicated to the audience by
the usage of word combinations, such as ‘there is
nothing else like...’, ‘there is no other...” and words
‘unique’, ‘extraordinary’, ‘different’ etc [11].

Therefore, the language of advertising can be
named a language of ‘public-colloquial discourse’, as
is stated by Leech. If to summarize stylistic devices
used in advertising, we can create ad phrase: employ
creativity and reach perfectibility.

The language of poetry: the language of poetry
and its form is created for its own sake. Poetic texts
are created for pleasure and amusement, for think-
ing and joy. Thus a set of stylistic devices is used in
the language of poetry for the description of ‘poetry
substance imagined’. Poetry is a highly marked dis-
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course. Such devices as inversion, repetition, par-
allelism are widely used [2]. For example, ‘a slow
and stopping curve southwards we kept’ [6].

Moreover, a wide range of lexical devices are used
to ‘make experiments’ with the old lexis and create new
lexis: ‘anyone lived in a pretty how town’[3]. Semantic
devices, such as metaphor, simile, metonymy, etc are
also used in poetry. For example, ‘April is the cruelest
month, breeding / Lilacs out of the dead land’ [15].

Moreover, readers may be impressed by phono-
logically-hued poems, e.g. ‘bird by snow and stir
by still” [3].

The poem “Beauty” by John Mansfield is a roman-
tic poem about happiness. A foreground of the poem
implies a highly-emotional context reflected in met-
aphors (‘the lady April bringing in the daffodils’;
‘the dear red curve of her lips”), similes (windy hills;
the soft warm April rain; slow old tunes of Spain)
and onomatopoeia (‘the old chant of the sea’). The
language of the poem sounds like a song a man-in-
love sings to her beloved lady. A deep emotional
charge of the poem the author managed to transfer
in a gradual, flowing, and tender manner. This refers
to the characteristics of a romantic poem. Moreover,
Mansfield refers to the marine theme and this helps
his poem to sound like the waves of the sea. The
romantic spirit of his poem may be proven by the fol-
lowing lines:

‘I have seen the lady April bringing in the daffodils /
Bringing the springing grass and the soft warm April
rain’. What can be more romantic than the Spring?
Mansfield embodies her beloved woman in the image
of the Spring. Unlike Elliot, who described April as
‘the cruelest month, breeding/ Lilacs out of the dead
land’ [15], Mansfield is more appealing for his read-
ers and touch the romantic strings of a reader’s soul.

Therefore, in the poetry as in a highly-marked
context, various stylistic devices are used. It is possi-
ble to claim that poetry is one of the genres, saturated
with numerous stylistic devices. The most distinct
feature of poetry is the usage of words with figurative
meaning, such as metaphors, similes etc. Omission
of words, conversion, parallelism, repetition, ampli-
fication and many other stylistic devices are used to
create a poetic form for the sake of the form [12].
Poetry introduces numerous neologisms created in
the result of coinages, using conversion etc. Poetry
reflects the usage of the most vivid and expressive
stylistic devices [14]. Nevertheless, not only the form
in poetry is important, but the reflection of the most
appealing issues to a human soul.

The language of journalese: The language
of journalese has many features in common with
the language of advertising, considered above. Ads
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and newspapers appeal to the customers in a mass
market. A concise form of newspaper stories should
be highly informative. As a rule, readers of newspa-
pers do not have enough time to read everything thor-
oughly. They have time to grasp pieces of the required
information and that’s all. A dualistic approach to
the informative function of newspaper stories is
an interesting issue for discussion. On the one hand,

readers want to have rest from severe realities, but on
the other hand, they want to have information about
the horrors of our lives [13].

Noun-phrases ‘squeezing’ as much information as
possible are common: e.g. Larger- than- life comedi-
enne Joe Brand [10].

The structure of a newspaper story has a certain
chronological structure. There are five main ele-

Appendix |

Language of advertising

Example 1: “You can be sure if it s Westinghouse .

Example 2: “Great Lash greatly increases the diameter of every lash”.

Example 3: “Take a bite and you'll think you're eating on the Champs Elysées”.

Example 4: “Magnavox gives you more”.

Example 5: “The perfect little portable for all around viewing with all the features of higher priced
sets”.

Example 6: “Helps control dandruff symptoms with regular use”. The weasels include “helps con-
trol”, and possibly even “symptoms” and “regular use”. The claim is not “stops dandruff”.

“Leaves dishes virtually spotless”. We have seen so many ad claims that we have learned to tune out
weasels. You are supposed to think “spotless”, rather than “virtually” spotless.

Example 7: “There’s no other mascara like it”; “Only Doral has this unique filter system”.

Appendix

Language of poetry
Beauty
By John Mansfield
Have seen dawn and sunset on moors and windy hills
Coming in solemn beauty like slow old tunes of Spain:
I have seen the lady April bringing in the daffodils,
Bringing the springing grass and the soft warm April rain.
I have heard the song of the blossoms and the old chant of the sea,
And seen strange lands from under the arched white sails of ships;
But the loveliest things of beauty God ever has showed to me

Are her voice, and her hair, and eyes, and the dear red curve of her lips.

Appendix |

Language of journalese

A Double Dinosaur Discovery

Last December, two research teams working 2,000 miles apart in Antarctica made amazing discov-
eries. Each unearthed the fossilized remains of what is believed to be a new species of dinosaur. One is
an herbivore, or plant eater, and the other is a carnivore, or meat eater. Working separately, the teams
led by scientists James Martin and William Hammer found the fossils. “There we were, in the middle
of Antarctica, talking to Bill about his find 2,000 miles away,” Martin told TFK.

FROZEN IN TIME

Near Beardmore Glacier, Hammer’s team found the bones of what they think is a plant-eating sau-
ropod that lived 200 million years ago during the Jurassic Period. On the island off the Antarctica
Peninsula, Martin and his team found the bones of a type of theropod, a group that includes the tyranno-
saur. Each discovery will give scientists a new glimpse into the age of the dinosaurs. Any fossil find in
Antarctica is rare, because bones and other remains are frozen and buried under many layers of ice. “We
know very little about life in Antarctica from this particular time period,” said Martin.

Excavating the fossils is just the beginning. The scientists will start a yearlong process to analyze
the bits of teeth and bone. “It’s a detective story,” Martin says. “You take all these bits of evidence
and reconstruct the past.” (Sample Newspaper Story).

14
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ments:  abstract-setting-complicating  action-res-
olution-coda. The special attention of readers is
attracted by a newspaper story ‘abstract’. It combines
the headline and the lead sentence. In Appendix
Il on the example of the newspaper story, it is
seen that in the first two sentences of the first par-
agraph the authors grasp the attention of read-
ers. Then he introduces a quotation to prove his
claim and to underline that his story is important.
A subhead used by the author organizes his story.
Further on, the author describes the events, under-
lining their importance, and finally prognosticates
a future development of the story (Appendix I- III).

Besides the structure of the story and the author’s
intention to grasp the readers’ attention, it is very
important to write an apt headline. The headline plays
an even more important role than an abstract. Puns or
alliteration are often used stylistic devices in head-
lines to attract the attention of readers. For exam-
ple, the headline Burning questions on tunnel safety
unanswered belongs to the newspaper article about
possible fires in the Channel tunnel [10]. ‘Burning
questions’ is the pun because the questions concern
fires. From another perspective, ‘burning question’
has a meaning of an important question.

Another headline, Science friction is assigned to
the article about the polemics between British intel-
lectuals and the British government on the matter
of mad cow disease [10]. The word ‘friction’ means
tension or disagreement among people; in this case,
“friction’ refers to science fiction.

Therefore texts of newspapers play an informa-
tive function via a variety of stylistic device usage.
Structural peculiarities of the newspaper stories com-
bined with stylistic devices used to communicate
the author’s intentions to the readers. An important
role of a newspaper text is to entertain and amuse
and at the same time provide readers with information.

Conclusions. The English language speakers
focus on both formalistic structures and theoretical
underpinnings the way they would build a house
of bricks. From the first layer of word-formation ele-
ments, suffixes and prefixes to the highest level of texts
and discourse, language users develop their linguis-
tic competence on formalistic and structural bases,
and then, they add semantics, stylistics, and pragmat-
ics to enliven their communication. Within a myriad
of contexts, the English language, its anthropocentric
basis and further stylistic representation are related
thus creating a diverse linguistic patchwork.
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Media text is a verbal information carrier which is characterized by intertextuality, pragmatic orientation and social
regulation and spread through the press, radio, television, and the Internet. The headline, which is the title of a work,
functions to establish contact with the reader, attract their attention and generate interest in the published material. The
headline summarizes and foregrounds the most important information in the message and serves as a means of influence
on the reader’s perception. This approach is considered to be unified in the global information space and can be regarded
as a characteristic feature of the prevailing style of the newspaper headline, with a number of its inherent structural, lexico-
grammatical, functional and stylistic features. The article is devoted to the study of the German language media headlines
in order to identify and classify lexical and semantic means that represent sensationalism. The research is increasingly
becoming important due to the fact that the gained results will help to reveal in more detail what linguistic techniques
the authors of such headlines use to create the desired effect and will allow a deeper study of the level of sensational
texts’ emotional impact on the readership. The strategies for generating a sensational headline are directly dependent on
the semantic and stylistic potential of the lexical units included in its composition. The main features of media headlines
include the author's desire to achieve the greatest expressiveness with the minimum of linguistic units. Sensational
headlines are used in most cases for this purpose. Informational content, documentary presentation in headlines fades
into the background. Real facts and assessments are transformed into figurative associations or comparisons. Headlines
are characterized by manifestation of an individual author's style and expressive lexical and semantic means, which are
often introduced, for example, colloquial vocabulary, neologisms, borrowings, unexpected word combinations. Rhetorical
techniques are also applied in headlines, for example, metaphor, allusion, puns, antithesis, since their main task is to
influence the addressee, attract their attention, surprise and intrigue.

Key words: media headline, expressive vocabulary, neutral vocabulary, stylistic figures, German-language.

MegiatekcT — Le BepbanbHuMI HOCIN iHGhOpMaLLii, KU XapaKTepU3yETbCS IHTEPTEKCTYamNbHICTIO, NparMaTU4HO Cnps-
MOBAHICTIO Ta COLianbHOK perynsuieto, NOLMPOYNCL Yepes3 npecy, pagio, TenebayeHHs, IHTepHeT. 3aronoBok — Le
Ha3Ba TBOPY, OCHOBHa MeTa SKOro MOnsrae y BCTAHOBIEHHI KOHTaKTy 3 yYuMTadyem, NpuBEpHEHHi yBaru Ta iHTepecy 0o
maTtepiany, Wo nybnikyeTbcs. 3aronoBok akTyanisye HanbinbL Baxnuey iHpopmaLito B NOBIZOMMEHHI Ta BUCTYNae 3aco-
60oM BMAMBY Ha CNpuMaHHSA ii yuTavyem. Takui nigxig € yHicgikoBaHUM y CBITOBOMY iHCpopMaLiiHOMY MpOCTOpi i Npo-
CTEXYETbCH SK XapakTepHa puca CHOPMOBaHOIO CTWUMIO Fra3eTHOrO 3arofioBKY, 3 HU3KOK MpUTaMaHHWX NOMY CTPYKTYp-
HUX, NEKCMKO-TpaMaTUYHUX Ta (OYHKLIOHANbHO-CTUNICTUYHMX pyc. CTaTTIO NPUCBAYEHO BUBYEHHIO MEAINHNX 3arofnoBKiB i3
METO BMSIBMEHHS Ta knacudikauii Nekcnko-ceMaHTUYHMX 3acobiB, WO BiATBOPHOOTE CeHCcauinHiCTb. HeobxigHicTb Takoro
OOCNIIKEHHS 3yMOBMEHa TVM, L0 NPOMNOHOBAHI pe3ynsTaTti JOMOMOXYTh Oinblu AeTanbHO BUSABUTU, SKi MIHIBICTUYHI Npw-
OMU BUKOPUCTOBYIOTb aBTOPW NOZIGHNX 3aronoBkiB AN CTBOPEHHs 6axaHoro edekTy, i 4agyTb 3Mory rmubLue Jocnigntu
piBEHb EMOLINHOMO BNNMBY CEHCALIMHNX TEKCTIB Ha YMTaubKy ayautopito. CTpaTerii NOPOMKEHHSI CEHCaLMHOro 3arono-
BKY 3HaX0aATbCsA B 6e3nocepenHilt 3anexXHoCTi Bif CEMaHTUYHOIO Ta CTUMICTUYHOTO NOTEHLiany NeKCUYHMX OQUHMLb, Lo
BKMHOYalOTbCS A0 #oro cknagy. [Jo 0CHOBHMX 0COBNMBOCTEN MedifiHMX 3arofnoBKiB BApTO 3apaxyBaTu NparHeHHs aBTopa
[OCArTM HanbiNbLLOT BUPA3HOCTI 3@ YMOBU MiHIMAnbHOI BUTPAT MOBHUX 3ac00iB. I3 LiiEl0 METOI BUKOPUCTOBYOTLCS 34e-
GinbLUOro CeHcaLifHi 3aronoBku. Y HUX iHOPMALIMHICTb, JOKYMEHTaNbHICTb BUKNAAY BiAXOAUTL HA APYrui NiaH, peanbHi
dakTn i ouiHkM TpaHcdopMyloTbCcs B 06pasHi acouialii, NOPIBHAHHS, CMOCTEpPIraeTbCs NPOsB iHAMBIQYanbHOrO aBTop-
CbKOrO CTWMI0, YaCTO BBOAATHCS EKCNPECUBHI NEKCUKO-CeEMaHTUYHI 3acobu, Hanpuknag, pO3MOBHa NeKcKKa, Heonorismu,
3ano3nyeHi cnoBsa, HecnofiBaHe NoedHaHHSA Pi3HWX CNiB, BUKOPUCTOBYOTECA PUTOPUYHI MPUINOMK, SIK HaNpWKnag, MeTta-
dopa, anto3sisa, rpa cnie, aHTMTE3a, agXXe iXHE ronoBHE 3aBAAHHA — BMMMHYTW Ha peuunieHTa, NPUBEPHYTMW Oro ygary,
30MBYBaTW i 3aiHTpUryBaTw.

KniouyoBi cnoBa: mMegiiHuiA 3aronoBoK, EKCNIPECMBHA NEKCUKA, HeWTparibHa fnekcuka, CTURNICTUYHI (irypu, HiMelbka
MOBa.
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Problem statement. The modern improvement
of information and communication technologies has
contributed to a significant increase in the overall
corpus of media texts. People's ideas about what is
happening in different parts of the planet are largely
due to those images and interpretations, on the basis
of which we can talk about the formation of an infor-
mation picture of the world reflecting the national
and cultural characteristics of the world perception
and the system of value relations.

The analysis of scientific literature indi-
cates the constant interest of linguists in the issue
of headings and the need for further in-depth research
of the features of media headings, but the analysis
of the reproduction of sensationalism in German-
language media headings has not been carried out yet.

Literature review. The problems associated
with the study of the specifics of media headings
have repeatedly attracted the attention of linguists.
In the early 21st century, researchers are show-
ing a deep interest in the study of headings in
the media. Many scientists (Yu.V. Vereshchynska,
M.Yu. Dotsenko, S. Hackl-RdBler) pay special
attention to the problems of typification and classi-
fication of news headings, their structure, syntactic
and functional features, semantics, stylistic specifics
[1; 2; 3]. A number of works are devoted to the issue
of studying the role of the heading as a represent-
ative of the text. In the center of attention of many
researchers (H.V. Mykytiv, H.V. Shapovalova) is
the consideration of the issue of correlation between
the title and the main text [4; 5].

The concept of “sensationalism in the media” has
been studied in detail in the United States of America,
where this phenomenon is closely related to the emer-
gence and formation of the concept of “modern
American media” [6, p. 193].

Many American scientists have studied the devel-
opment of the concept of “sensationalism”, as well as
its influence on readers. The most significant and fun-
damental studies, the results of which can be used in
the study of the category of “sensationalism”, belong
to V. Campbell, R. Stevenson, D. Davis, S. McLeod,
M. Kalba and others.

Purpose statement. The relevance of our study
lies in the fact that it is located at the intersec-
tion of two areas of linguistics: the semantic para-
digm of linguistic research and media linguistics,
and is due to the increased interest of researchers
in the issue of identifying linguistic mechanisms
of influence on the recipient, in particular sensational
media headings.

The purpose of the article is to study the lexical
and semantic means that reproduce sensationalism
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in German-language media headings. For the pur-
pose of the study, the following tasks are solved: to
summarize the theoretical material on the definition
of the concepts of “headline”, “media text” and “sen-
sationalism” in modern media linguistics; to estab-
lish the semantic characteristics of sensational media
headlines; to determine the information-semantic
and functional-stylistic features of the German-
language news headlines.

Research results

The term "media text” is used closely related to
traditional and innovative designations: journalistic
text, radio, teletext, newspaper text, network text,
hypertext and the like. Translated from Latin “media”,
“medium” means a means, a method that allows you
to call any medium of information as a media text,
for example, traditional and electronic books. The
media text is understood as a verbal work created
for the implementation of mediated communication
in the field of mass media, regulated by a clearly
expressed pragmatic orientation and social regula-
tion [7]. When creating a media text, three stages
are distinguished: orientation, creation of a concept
and formulation [8, p. 12]. The initial stage is asso-
ciated with a certain communicative need to commu-
nicate something urgent and sensational. At the stage
of creating a concept is the optimal implementation
of the communicative intention.

The continuity of media text messages is espe-
cially evident in the headings. Despite their brevity
and repetition, the audience understands them with-
out reading the entire text of the message, which is
possible thanks to the keywords that were previously
repeatedly mentioned in previous issues of media
texts: television, radio, Internet. Thus, the media title,
despite the tight framework, can carry out a contact,
informative, appellative, indicative and guiding func-
tion [9, p. 213; 10, p. 256].

At present, there is a wide variety of definitions
of the concept of “heading”. A wide range of defini-
tions can be attributed to the dual nature of the title.
On the one hand, it is a linguistic structure that repre-
sents a text (placed above or in front of it) and there-
fore can be perceived as a linguistic element that is
outside the text and has a certain independence. On
the other hand, the heading acts as a full-fledged com-
ponent of the text and forms a single system with it.

The definition of Russian researchers
looks interesting, in our opinion, because they
argue that the title acts as a dominant function
of the text, the purpose of which is to give a clear
idea of the content of the message and to draw
attention to it [11]. The newspaper heading con-
tains all the reality and all the most important points
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of'the message in a light and concise form; according
to Yu.V. Vereshchynska’s definition, a newspaper
heading is a kind of media texts, consists of one or
several sentences, that names the newspaper mate-
rial and those preceding the main text of the article,
and also reproduces its major topic [1, p. 18].

A good media heading should influence the reader,
and therefore it is always based on correspondence
with the content, clarity, accuracy, brightness, expres-
siveness. The best media titles include those that have
the following properties: information content, objec-
tive reproduction of text content, originality, expres-
siveness, expressiveness of thoughts, intonation
expressiveness. Based on the above, a good media
heading is a concentrated image of the main idea
of the work, the main idea of the author, but the image
should be as short, laconic, clear, specific as possible.

Thus, a heading is a metatext sign that expresses
actual and conceptual information. As a pre-text, it
appeals to the reading experience. One of the func-
tions of the heading is an indication of the informa-
tion presented in the text, because the informative-
ness of the heading is important for the perception
of the general informativeness of the message.

Among the wide range of functions of media
headings, the main one is informative, this allows
the recipients to form an idea of the content of the mes-
sage. The intrigue in the heading draws attention to
the informational message, while the author does not
have to mislead the recipients, because this is a man-
ifestation of disrespect that has its consequences.
A media title created on links that are irrelevant
to the presented material can become provocative
and cause certain hopes in the recipient, a desire to
familiarize himself with the content, and as a result,
these expectations remain unjustified.

In domestic and foreign journalism, there is
almost no fundamental research on the definition
and classification of sensation. It is considered as
a “hot” news message, which is relevant only for
a limited amount of time (then it is distributed by
other media outlets, it becomes generally known),
its value is estimated according to the following
main criteria: the scale of the scandal and its pri-
macy [6, p. 55]. “Sensation striking the imagina-
tion, ‘turns off’ the rationality and opens the way
for the effects of thinking, sensuality and behavior
uncontrolled by consciousness” [12, p. 193].

With the help of a sensation, one can divide infor-
mation in such a way that the recipient never has
a complete picture of what is happening. Important
events are hushed up under the guise of sensations,
which the recipients do not know about. The simpler
and more sensational the message s, the easieritistobe
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captured in the mind of the recipients. So, sensation is
a manipulative technology. With its help, one can hide
many important details or submit false information.

The word “sensation” means a strong, stunning
impression of an event, message, or the event itself,
the message that creates such an impression. There is
a close connection between sensation and emotional-
ity. S. Roshchin’s work Psychology and Journalism
notes that “any important message that affects
the interests of society and its individual represent-
atives must have a certain emotional coloring, that
is, an element of healthy, normal sensationalism”
[13, p. 94]. Thus, sensation can be seen as an effec-
tive means of modeling media text.

A universal feature of the German-language
media discourse is an expressive accent, that is,
the search for new, fresh expressive means — words,
images, stylistic devices in order to create a sensa-
tion. Expressive vocabulary is traditionally distin-
guished against the background of proper nominative
(neutral) vocabulary. Speaking about the modern
headings of German-language media texts, we note
that there is a general tendency to borrow expression
from oral speech and expressiveness from fiction.

Analyzing the German media discourse, one can-
not fail to notice an obvious decline in the speech
standard, accompanied by an active intrusion of ele-
ments of colloquial speech, which is determined by
expressiveness.

Sensationalism in German media headings is
achieved primarily by expressive lexical and seman-
tic means (82% of headings analyzed) and, to a lesser
extent, by neutral ones (18% of headings analyzed).
The lexical and semantic analysis of headings
demonstrates that sensationalism is achieved with
the help of expressive vocabulary, realized by col-
loquial words, exclamations, tropes, vulgarisms, etc.

Media headings containing colloquial words, pre-
sented by citing the direct speech of participants in
the events, and therefore almost always given in quo-
tation marks. The use of such words in headings is
often perceived as a reflection of the speech of par-
ticipants in certain events, as evidence of the prox-
imity of the author of the message to the described
events. Contaminants are a folded phrase, cells
of concentration of content, in particular, expressive
[14, p. 164]. In the headings of media texts, contam-
inants serve as a means of creating sensationalism,
attracting and retaining the attention of recipients.
Analysis of the German-language headings showed
that they mainly use anthroponymic contaminants.
For example, the politician Ms. Ypsilanti deceived
her voters by promising not to enter into a coali-
tion with the Left Party (Links), therefore she was
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identified in the press as such anthroponymic con-
taminants: Jub-el (joy, delight) + Ypsilanti = Jub-
ilanti/Jammer (grief) + Ypsilanti = Jammer-lanty in
the heading VON JUBILANTI ZU JAMMERLANTI
(20.11.2008, bild.de).

During the analysis of media headings, one top-
onymic contaminant was identified in the heading
Abrechnung mit der Ostalgie (21.11.2011, bild.
de). The toponymic contaminant Ostalgie parodies
the concept of Nostalgie, because its first component
Ost (east) symbolizes the disappeared GDR, associa-
tions with which in most of the population of the for-
mer Germany cause a negative reaction.

Tropes derived from the headings under con-
sideration include antithesis, metaphor, allusion,
and the like.

Antithesis is “a stylistic figure built on the empha-
sized opposition of opposite phenomena, concepts,
thoughts, feelings, images to enhance expressive-
ness” [15, p. 46]. In the course of the analysis, it was
revealed that the communicative-pragmatic attitudes
of media titles are manifested through the methods
of opposition, are implemented by lexical and con-
textual antonyms. They help to increase the credibil-
ity of the addressee's words, since the addressee has
the opportunity to compare. The antithesis is based
on an antonymous pair. The concept of antithesis
expresses a sharp opposition, which gives the author
the opportunity to create an extremely expressive,
three-dimensional image.

Antonyms in headings are mainly characterized
by full grammatical relativity. These words belonging
to the same part of speech have the same grammatical
indicators (gender, number, case, time, face, image),
for example, in the title: Neues Lager, alte Probleme
(09/21/2020, https://www. sueddeutsche.de/politik/
camp-moria-neues-lager-fluechtlinge-1.5039542).
In the above example, the antithesis is accepted,
expressed by the adjectives neu and alt with anto-
nymic meanings. To the lexical-semantic means
realizing the antithesis, we also include the double
conjunction mal... mal, which contrasts certain parts
of speech, as in the heading Mal 500 Gdste, mal nur
50 (09.24.2020, zeit.de) about a sharp change in
the number of patients for coronavirus.

Metaphor is an artistic means, which consists in
the figurative use of a word or expression based on
analogy, similarity or comparison, as well as the word
or expression taken in this way [16; 17].

During the analysis of German-language media
headings, it was found that the metaphor is used
mainly in the headings of sports messages. Der
totale Kahnsinn! in the report of the German mag-
azine Focus, in an article on the internal problems
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of the Bayern club, for which Oliver Kahn spoke,
contains the metaphor Wahnsinn (Wahnsinn — mad-
ness, recklessness) (focus.de, 22.04.2019.).

The analysis of media headings revealed the fol-
lowing metaphors “Minister im Sturm” (08.04.2016,
sueddeutsche.de), “Das griine Gold und sein blutiges
Erbe” (09.04.2019, sueddeutsche.de), “Die Waffen
der Frau” (14.03.2019, zeit.de), “Im Zug der Zeit”
(14.03.2019, zeit.de), “Auf der Kippe” (28.03.2019,
zeit.de), “Die Karawane stoppen” (09.04.2019,
sueddeutsche.de).

Allusion in philology is an adapted translation
of the word “hint” in Latin, but in most European
languages the word “allusion” means only denota-
tion, which in Ukrainian is expressed by the word
“hint” [18, p. 23]. In the media headings analyzed
in this study, the use of allusion is aimed at achiev-
ing a humorous, ironic, comic effect, indicating
the closeness of journalism broadcasting and collo-
quial speech.

An article titled “Eine amerikanische Tragodie”
(sueddeutsche.de, 09/11/2016) discussed the results
of the US presidential election, which was won by
Donald Trump. In the given title, an allusion with
anegative and ironic connotation is used, which man-
ifests an analogy with the literary novel by T. Dreiser
under the same name American Tragedy.

Since “exclamations are able to express joy,
delight, fear, disgust, pity”, the authors of the message
resort to their use in order to provide sensationalism
to the message, emphasizing the attitude of the author
of the message to the described events [19, p. 45].
Headings containing exclamations, like headings in
which colloquial vocabulary is accepted, are also sub-
mitted in quotation marks, for example: “Ach, Herr
Verkehrsminister” (01.08.2019, sueddeutsche.de),
“Wipp, wipp, hurra” (31.07. 2019, sueddeutsche.de),
“Hurra, wir haben beim Gliicksdreh gewonnen!”
(07.10.2020, bild.de).

Neutral vocabulary — these are words that do not
have a stylistic connotation and stylistic purpose, can
beused with equal success inall styles. Sensationalism
in media titles is reproduced by lexical units with
the semantics of improbability, with the semantics
of shock, with the semantics of sensation.

The vocabulary with the semantics of improb-
ability is represented by the adverbs unglaublich,
unfassbar, frappierend. For example, the head
of Unfassbar: OB-Kandidat in Monchengladbach
fiir tot erkldrt attracts the attention and interest
of recipients, and the content of the adverb unfassbar
is revealed after the colon, which specifies what is
incredible, unexpected: the death of a candidate for
the post of mayor of the city of Monchengladbach.
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The vocabulary with the semantics of shock is
designed for a psychological reaction “to a com-
pletely unexpected experience, stress, for which
the individual was not prepared” [20, p. 244]. In
the following example, a common noun with shock
semantics Schock is combined with the adjective
historisch: “Historischer Schock™ fiir die Wirtschaft
(tagesschau.de, 04/27/2020) about the economic cri-
sis in the United States led by the Coronavirus.

Sensational headings are represented by a com-
mon noun for sensation itself - Sensation, which is
combined with common nouns semantics that deals
with sensation. For example, the sensationalism in
the heading manifests itself through the common
noun Sensation, which interacts with the common
noun Produkt, which explains what the sensation
is about: Neues Getrdnk: Coca-Cola plant nach
126 Jahren echte Produkt-Sensation (express.de,
09.09.2020).

Abusive vocabulary refers to profanity and has
nothing to do with the addressee, since it speaks
more about the addressee, his imbalance or bad man-
ners, a tendency to vulgarity, inability to restrain his
emotions. To abusive words belong the vulgarisms
“Arsch”, “Scheifse”, semi-prefixes Scheifs-, scheif3-,
which are attached to nouns and adjectives, give
them an expressive-evaluative derogatory meaning
[21, p. 334]. Abusive words in headings are always
given in direct speech and may not be printed to
the end, which is why the author Satti hesitates to
use this word, as in the heading “Alles Schei...”:
Ungewéhnliche Schau im  Naturkundemuseum
(12.11.2020,sueddeutsche.de)... Theauthor ofthe post
used the swear word “Arsch” in the heading “Corona
hat uns den Arsch gerettet” (bild.de, 01.10.2020).

Neologisms are used in headings in order to intro-
duce new expressive figurative elements into certain
established stereotypes. During our research, both
general linguistic and individual-author's neologisms
were identified.

General linguistic neologisms are words that are
understandable to all participants in the communica-
tive process, but have not yet become a lexical norm.
The general linguistic neologism Corona-Leugner for
denoting persons who do not recognize a coronavirus
infection is adopted in the heading Streeck antwortet
auf Theorien der “Querdenker” und Corona-Leugner
(21.09.2020, express.de). A separated general lin-
guistic neologism is combined in the heading with
the colloquial lexical unit Querdenker to denote
persons who think outside the box. The interaction
of these units denotes something new, non-standard,
giving the heading sensationalism. The neologism
Wohlstandsmiill (waste of wealth), denotes a con-
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temptuous attitude towards people who do not want
or are unable to work. A common linguistic neolo-
gism adopted in the title Wiihlen im Wohlstandsmiill
(13.05.2019, neuepresse.de).

Individual author’s neologisms can be repre-
sented both by separate words and by the message
of separate words from anthroponyms, and which
did not exist in the language, but were invented
by the authors of the messages, such as in the title
“Antisemiwas?” (23.04.2018, faz.net). The author
of the post understands that recipients will be inter-
ested in reading the news under this heading, as
they will want to know what the word Antisemiwas
means. Another individual author's neologism —
Vier-Gefiihl — is found in the title of an article about
the victory of the German national team at the World
Cup Das Neue Vier-Gefiihl! Selbstbewusst, gemein-
sam, kdmpferisch, modern (14.07.2014, bild.de). The
heading consists of two sentences, the first contains
the author’s neologism, and the second is a stylisti-
cally colored amplification of four epithets that reveal
the meaning of the neologism. We refer to the individ-
ual-author’s neologism the unit iiberdramatisieren in
the heading Lindner zu Corona-Mafinahmen “Nicht
tiberdramatisieren” (18.10.2020, tagesschau.de).

A paradox is a kind of thought, reasoning,
sharply at odds with the usual, generally accepted
and contrary to common sense; unexpected, incred-
ible phenomenon, does not correspond to the usual
ideas [20, p. 199]. The paradoxical combination
of names with common nouns arouses the interest
of recipients and creates a sensational effect due to
the fact that the names are already known, as a rule,
to recipients, therefore, their unusual combination
with other units is of interest.

The paradoxical connection of anthroponyms
with common nouns is designated as individual
author’s anthroponymic neologisms, such as Bibi-
Sitter and Brexit-Boris, in which the components are
anthroponyms, which are played up with the inter-
action of Sitter and Brexit parts in the headings Der
Bibi-Sitter (03/28/2019, zeit. de) and Brexit-Boris
muss den Giirtel enger schnallen (21.09.2020, bild.
de), respectively. In both titles, individual author’s
neologisms implement a play on words. In the first
heading Der Bibi-Sitter “Bibi” is the nickname
of Benjamin Netanyahu, from the English “baby-sit-
ter” (nanny) and in the second heading — Brexit-Boris
muss den Giirtel enger schnallen where "Boris"
denotes Boris Johnson.

Conclusions. Thus, sensational headings appeal
to the emotions of the recipients and induce them to
open a link, which contains common news, the con-
tent of which does not reflect the heading. The lexi-
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cal expressive fund includes, first of all, units associ-  in an informal setting, in conversation on relevant
ated with a departure from standards and stereotypes  topics with people close and familiar. Thanks to
that are focused on unexpected associations: col-  this, the author of the message not only expresses
loquial vocabulary, antithesis, metaphor, allusion, his attitude to the events that are presented, but
neologisms, and an unusual combination of names  also tries to attract the attention of recipients by
with common nouns. The brightness and diversity  providing sensationalism to the events indicated
of the stylistic means adopted in the media head- in the headings. Further research problems include
ings are always motivated by a certain idea. The the study of the specifics of the translation of sensa-
author of the message uses the language that isused  tional media headlines.
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The article analyzes German youth slang in terms of the possibility of its classification. Youth slang is one of the most
dynamic and changeable subsystems of modern German. New lexical and phraseological units are formed and modified
with each new generation of young people. Through specific vocabulary, the representatives of the above-mentioned
social and age group demonstrate their values and worldview. Some youth slangisms enrich the vocabulary of colloquial
and literary styles of German language. As a rule, these words and expressions are recorded in corresponding lexico-
graphical sources. At the same time, youth slang is not an indivisible language subsystem that exists only in a single form.
First of all, this is caused by the heterogeneity of the social and age group “youth”.

The author divides the studied language subsystem into three types: general, subcultural and intragroup slangs. Anum-
ber of lexical and semantic criteria were used to compare these means of young people’s verbal communication. The first
type (common slang) is considered as a set of specific words and expressions that are typical for German-speaking youth
without taking into account their cultural, regional, and social heterogeneity. This type of slang is an abstract language
subsystem that represents key features of young people’s vocabulary. Subcultural slang reflects activities of a particu-
lar youth subculture. Its words and expressions include the names of concepts important for fulfilling subcultural roles
and demonstrating subcultural affiliation. Because most subcultures, that are popular with German-speaking youth, are
of American origin, this type of slang has the largest share of loanwords. Peer group slang is a means of communication
for young people of about the same age. The vocabulary of this type of slang is characterized by the highest degree of var-
iability and the most clearly expressed language creativity. The reason for this is the need to express intragroup identity.
All these types of youth slang are interconnected with each other and other subsystems of German language affecting
their development.

Key words: German language, social and age group, subcultural group, peer group, vocabulary, loanwords.

Y cTaTTi npoaHanisoBaHo HiMELbKUA MOMOAIXKHUIA CIIEHT 3 NO3ULLI MOXIMBOCTI Moro knacudikadii. MonogikHuin cnexr
€ OJHI€l 3 HaNbiNbLL AMHAMIYHUX MIACUCTEM CyYacCHOI HiMeLbKoi MOBW. HOBI MONMOAIKHI NEKCUYHI Ta dhpa3eonoriyHi ogu-
HULi yTBOPIOKOTBECS Ta BUAO3MIHIOTLCA pa3oM 3 NOSIBOK KOXXHOTO HOBOTO MOKOMIHHSA Monoaux nogen. Yepes ocobnueuin
CNOBHWKOBWI 3anac MOMOAj KOMYHIKaHTV JeMOHCTPYHOTb CBOI LiiHHOCTI Ta CBITOCNPUNHATTSA. OKpeMi MOMOAXHI CreHri3mMu
CTalTb enemMeHTamy Bokabynsipy po3MOBHOrO Ta NiTepaTypHOro CTUIIB HIMELbKOI MOBU, a TakoX (hiKCYoTbCS Y BiAMOBIA-
HUX NekcukorpadivHnx mrepenax. BogHo4ac MONOARKHUIA CNEHT HE € HEMOAINbHOK MOBHOK CyOCUCTEMOID, KOTpa iCHYE
nvwie B eavHin hopmi. Hacamnepep ue 3ymoBrieHe HeOAHOPIAHICTIO couianbHO-BIKOBOT Fpyni «MOSIOAbY.

ABTOp Moginsie AOoCnigpKyBaHy MOBHY MiACUCTEMY Ha TpW BMAW: 3aranbHWIN, CYOKYyNbTYPHUI Ta BHYTPILLIHBOMPYNOBUIA
cnexru. [Insa 3icTaBHOro onucy 3asHadveHnx 3acobiB BepOanbHOi KOMyHiKaLii MONoAMX NtoAen 3aCTOCOBaHO HU3KY NEKCUY-
HUX | CEeMaHTUYHKX KpuTepiiB. [MepLunii BUA Cnexry (3aranbHuin) po3rnaaaeTbes 9K CyKyMHICTb cneumndivHux chis i Bupasis,
AKi XapaKTepHi 4ns ChinKyBaHHA HiMeLbKOMOBHOI Monodi 6e3 ypaxyBaHHs iX KynbTypHOI, perioHanbHoi, couianbHOi Heo-
AHopiaHocTi. Llen Bua cnexry € abcTpakTHOK MOBHOKO NiACMCTEMOIO, KU PenpeseHTye Knio4oBi 0cobnmnBoCTi Bokaby-
nsapy monoaux nogen. CyokynsTypHUIA cneHr Bigobpaxae QisnbHiCTb Tiei Yn iHWOi MonoaikHOT cybkynbTypu. Moro cnosa
Ta BMpa3n BKIOYAOTb HANMEHYBaHHSA MOHSATb, BAXMMBUX AN BUKOHAHHSI CyOKYNbTYPHUX pornew Ta AeMOHCTpauii cy6-
KYNbTYPHOT NPUHANEXHOCTI. Y 3B’A3KY 3 aMEPUKAHCHKUM MOXOMKEHHAM GinbLUOCTI NONYNAPHUX Ha HIMELIbKOMOBHI TEpU-
TOpii MONOARKHUX CyBKYyNbTYP LeW TUM CREHry BiA3HA4YaeTbCs HaMBINbLLOK YacTKOW 3ano3nyeHb. BHyTpilHbOrpynoBuii
BWA CreHry € 3acoboM cnifikyBaHHS MONOAMX Ntoden NpUBnmnsHO ofHaKoBOro BiKy. [Ins CIOBHUKOBOrO CKMafy Takoro Tuny
CINeHry nputamaHHi HanbinbLUniA CTYNiHb MIHIIMBOCTI Ta HaWsICKpaBille BUpaxeHa MOBHA KpeaTuBHiCTb. OfHiel 3 npuynH
LbOro € noTpeba BUpaxXeHHS BHYTPILLHLOrPYNOBOi iAeHTUYHOCTI. Bei nepeniveHi Buan monogikHoro cnexry nepebyBatoTb
y B3aEMO3B’AA3Ky OAMH 3 OOHUM Ta 3 iHLWMMUM NigCUCTEMaMK HIMELbKOI MOBW, BNIMBAOYM HA IX PO3BUTOK.

KntoyoBi cnoBa: Himelbka MOBa, coujianbHO-BiKOBa rpyna, CyOKynbTypHa rpyna, rpyna OfgHOMITKIB, CITOBHWUKOBWI
cKnag, 3ano3nyeHHs.

Formulation of the problem. The need for iden- Youth slang is a component of the German lan-
tifying and distinguishing the main types of youth  guage and occupies an important place in its over-
slang is caused by its growing influence on the devel-  all system. Evidence of this is the intensification
opment of standard German language. Besides, of using slang words and expressions at the level
the researched linguistic phenomenon is one the most ~ of nation-wide communication. Another example
rapidly changing and evolving language subsystems.  of importance of the given vocabulary is its prolifer-
Young people’s vocabulary reflects global processes  ation through mass-media that are regarded as a mir-
in society. ror of today’s language evolution. At the same time,
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in the process of long-term development, youth slang
has acquired the features of a separate system with
specific characteristics at different language levels,
primarily at the lexical-semantic level. The variabil-
ity of the combination of these features in particu-
lar communicative situations shows the variability
of youth slang itself providing the opportunity for its
intra-system differentiation and classification.

Analysis of recent research and publications
has shown that many philologists of German lan-
guage are pointing to the heterogeneity of youth
slang, which is determined by the heterogeneity
of the social and age group “youth”.

Different types of youth slang are a reflection
of the heterogeneity of the language community,
the diversity of social, cultural, historical and polit-
ical conditions for the existence and development
of society and the increasing requirements and needs
of using language for communication needs in gen-
eral [10, p. 55].

According to P. Shlobinski, there can be no uni-
versal young people’s vocabulary, because young
people themselves are not a homogeneous social
and age group [15, p. 27]. At the level of microgroups,
there are as many youth slang versions as there are
particular groups of their users. Furthermore, it has
been shown that already at the level of primary
groups of young people (such as class of pupils or
students) there are various competing language
forms [6, p. 75]. That may be regarded as evi-
dence of the purely individual nature of the real-
ization of the researched linguistic phenomenon,
which is determined by a communicative situation.

At the same time, in modern German studies,
the term “German youth slang” is often mentioned
to denote the specific vocabulary, which is used by
the total number of the representatives of German-
speaking young people regardless their social, educa-
tional, regional or cultural affiliation [3, p. 462].

Scientific novelty of the article is that it proposes
a number of new lexical and semantic criteria for
the classification of German youth slang.

The purpose of the article is to single out the types
of German youth slang and compare them based on
their distinguishing features. In the given research,
our task is to identify the lexical and semantic char-
acteristics of the types of young people’s vocab-
ulary and determine their place in the researched
language subsystem. That is why as a subject of our
study the intra-system lexical and semantic features
of German youth slang have been chosen.

Results and discussions. Taking into account
the internal heterogeneity of youth, the representatives
ofthis partofthe society can be divided into three group
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types: peer groups, subcultural groups and the com-
mon social and age group of young people [14, p. 2].

Peer groups are groups of young people of about
the same age. They play the most important role dur-
ing the period of transition from childhood, which
is usually strong regulated by family traditions,
to individual lifestyle and adulthood. The aware-
ness of being member of a group arises on the basis
of common interests in a particular sport, musi-
cal style or fashion and causes dissociation from
non-members of the group [11, p. 24]. The need for
intra-group identity is often expressed in language by
means of using specific words and expressions.

One of the main characteristics of youth sub-
cultures is the unity of their representatives in rela-
tion to cultural values and lifestyle. As a rule, these
common features are formed as a result of the influ-
ence of the mass-media [6, p. 90]. Most subcul-
tures preferred by German-speaking young people
are of American origin. Their popularizing mainly
through social networks contributes to the grow-
ing importance of youth and youth subcultures
at the supraregional level. An important factor is
the ability of young people to adapt to the latest
technologies. Social media create a specific sort
of community with the possibility of virtual, indirect
contacts, which facilitates an increase in the number
of participants in subculturally determined commu-
nication processes.

The common social and age group of young
people integrates the representatives of all peer
groups and subcultures to form a global community
of German-speaking youth [5, p. 20].

Thus, according to this classification of youth,
three types of youth slang can be singled out:

— peer group slang — vocabulary typical for mem-
bers of a specific group of young people;

— subcultural slang — vocabulary of young people
that belong to a particular subculture;

— common slang — vocabulary of the representa-
tives of the social and age group “youth” regardless
their educational, regional or cultural affiliation.

To describe each of these three types of youth
slang, we use a set of lexical and semantic criteria,
that reveal distinguishing features of the researched
language subsystem.

German youth slang is a heterogeneous language
subsystem. Despite of its heterogeneity, the given
linguistic phenomenon has some common basic
principles and structures [11, p. 75]. Common youth
slang is an abstract linguistic phenomenon formed
as a result of compiling particular forms of young
people’s communication. It shows the linguistic
characteristics of the representatives of the social
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and age group “youth” in general (in particular, as
an alternative to the colloquial and literary types
of German language).

The universality of common slang in terms of its
vocabulary goes hand in hand with dynamic changes
in its composition. New words and expressions arise
at the level of communication of particular peer
groups and become soon part of everyday life and use
throughout German-speaking milieu. After several
years, these lexical and phraseological units lose
their popularity, but remain recorded in dictionaries
[2, p. 95]. Changes in slang vocabulary are deter-
mined by the changes of generations of its active cre-
ators and users.

According to K.V. Kulakova, the analysis of new
slangisms can help to single out topics and events,
which have received the most attention by young
people during a particular year [1, p. 25].

Since 2008, the “Youth word of the year”
(German: “Jugendwort des Jahres”) is selected annu-
ally [9]. In 2008 it was Gammelfleischparty — Party
fiir Menschen iiber 30 Jahren; in 2015 — Smombie
(von “Smartphone” und ‘“Zombie”) — Menschen,
die durch den stindigen Blick auf ihr Smartphone so
stark abgelenkt seien, dass sie ihre Umgebung kaum
noch wahrnehmen wiirden; in 2020 the most popular
word was lost — ahnungslost, verloren, verirrt.

The subcultural slang vocabulary is relatively
less changeable due to the fact that its main function
is to denote the concepts of a particular subcultural
style. Each of the subcultural styles is characteri-
zed by its own history, values, activities, hierarchy
of interrelations, symbols determining affiliation
to this style. Sustainability of subcultural concepts
determines sustainability of words and expres-
sions used to name them (AFK — Ausdruck von
Computerspielern / Internetnutzern (Chat) fiir deren
Abwesenheit; Favicon — ein kleines Mini-Logo,
das in der Adresszeile des Browsers ikonisiert fiir
eine Webseite steht).

Compared to common and subculcural
types of slang, vocabulary of peer groups is
the most dynamic language subsystem in terms
of forming new lexical and phraseological units.
On the other hand, the potential of young peo-
ple’s language creativity is most fully realized
exactly at the level of intragroup communication
(Rentnerporsche—Gehhilfe, meistinFormeines Rollators
oder Rollstuhls;, Bananenbieger — Person, die eine
einfache Aufgabe nicht losen kann oder iiberfliissig
viel Aufwand dazu betreibt).

Most youth vocabulary is restricted by certain the-
matic groups that are of particular interest to young
people and are an important part of their everyday life
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[8, p. 212] (verhaften — Bier trinken, Zungentango —
heftiger Zungenkuss).

At the same time, subcultural slang vocabulary
includes more words and expressions professional
semantics reflecting activities of the given subcul-
ture, which can play different roles in the lives of its
members (Violent Dancing — eine besonder Art des
“Slamdances” auf Hardcore-Konzerten; uprocken —
Tanzen mit komletten Kérpereinsatz, so dass man alles
um sich herum vergisst). Thus, vocabulary of three
types of youth slang has different potential to achieve
a higher level of use, namely colloquial and literary
styles of German language.

All three types of youth slang interact with
each other, as well as with the vocabulary of other
subsystems of German language. From this point
of view, the vocabulary of common youth slang
is much more open system, because it interacts
with subcultural and peer group slangs, on the one
hand, and colloquial and literary styles of German,
on the other hand. Its words and expressions
refer to common concepts that form the environ-
ment for young people’s activities, and are under-
stood at the level of nation-wide communication
(natschig — wenn man sich nichts Verniinftiges
anstellen mag und sich mit der Situation trotzdem
nicht zufrieden gibt; Schokoholiker — Person, die
siichtig nach Schokolade ist).

Determining the meaning of peer group and sub-
cultural vocabulary requires additional knowledge,
which is the result of understanding the features
of a particular peer group or subcultural style (Frag —
Toten eines Gegners in EGO Shootern; Kuduro —
Tanzstil, der sich aus dem Breakdance entwickelt hat).

Words and expressions of common and subcul-
tural types of slang are often recorded in specific
lexicographic sources — dictionaries of common
slang [12; 13] (hazen, schmoggen, barzen — eine
Zigarette rauchen; Spacko, Spast — dumme Person)
and subcultural slang [ 7] (rushen — eine besonders in
Strategiespielen vorkommende Taktik,; Serverfarm —
eine Gruppe von gleichartigen, vernetzten Servern,
die zu einem logischen System verbunden sind und
optimiert die internen Prozesse durch Verteilung
der Auslastung).

Lexicographic recording of peer group vocab-
ulary is less practiced because of the small number
of members of a particular peer group and the insta-
bility of their vocabulary.

As previously mentioned, common youth
slang is an abstract linguistic phenomenon, which
characterizes the peculiarities of communication
of the researched social and age group. In contrast
to this type, peer group and subcultural slangs are
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real patterns of young people’s communication
(Schleppschrott — schlechter Laptop, Chiefchecker —
Jemand, der alles versteht, kann, schafft, bekommt).
Distinction in their vocabulary depends on the plural-
ity of peer groups, as well as the diversity of subcul-
tural styles. New words and expression arise to name
new concepts [4, p. 13].

Lexical and semantic feature of modern German
youth slang is rapidly increasing use of loanwords,
first of all Anglo-Americanisms (tight (Hip-Hop-
Ausdruck) — cool, talentiert; Keylogger — Hard- oder
Software, die dazu verwendet wird, die Eingaben
des Benutzers an einem Computer mitzupro-
tokollieren und dadurch zu iiberwachen oder zu
rekonstruieren).

Subcultural slang is characterized by a larger pro-
portion of loanwords. On the one hand, this can be
explained by the global role of English language in
international communication. On the other hand, most
subcultural styles are of American origin (Moshpit —
Teil des Publikums, der bei Musikkonzerten direkt
vor der Biihne steht und tanzt;, Blogroll — Liste der
Blog-Empfehlungen, die ein Blogger fiir seine Leser
zwecks besserer Vernetzung abgibt).

Vocabulary of common and peer group slangs is
characterized by a larger share of national, and in
particular regional words and expressions. The his-
torical development of German language plays
an important role in this process. Many slangisms
derive from territorial dialects (Zichte — Berlinerisch
fiir “Zigarette”; Moler — sdiichsisch fiir “Bonbons”).

Conclusions. German youth slang is a heteroge-
neous linguistic phenomenon, which can be divided
into several types. As a means of communication, it
is used as peer group and subcultural slangs.

On the other hand, the common features of life-
style and values of German-speaking young peo-
ple make possible the existence of supraregional
and supragroup slang, which is the result of the com-
pilation of particular slangs, but not their sum.

Common youth slang is typical for nation-wide
communication of young people. It is characterized
by common features of its use by native speakers
at all language levels, primarily at the lexical-seman-
tic level. Words and expressions, which belong to
the common German youth vocabulary, are recorded
in specific lexicographic sources. This type of slang
forms the core for other types of slangs.

All types of German youth vocabulary reflect
the evolutionary trends of the society in general,
demonstrating the communicative and creative
potential of the representatives of the given social
and age group.

Slang vocabulary enriches the vocabulary
of colloquial and literary styles of German language
and can be further recorded in standard and specific
lexicographic sources.

We see prospects for further research in a detailed
study of each of the above-mentioned types of youth
slang in order to find out the ways of their interaction
and clarify their role in the development of the whole
system of German language.
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TEKCTH MAJIUX XYIOKHIX ®OPM B IHTEPHPETAHIfIHOMY BUMIPI:
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SHORT STORY TEXTS IN THE INTERPRETATIVE DIMENSION:
LINGUO-STYLISTIC ASPECT
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Kanouoam QinonociuHux Hayx,

cmapwiuil 6uK1a0ay Kageopu HiMeybKoi Mosu

Kam aneyb-Ilooinbcokoeo nayionanvHozo yHisepcumemy imeni Ieana Ozienka

Y cTaTTi pO3rMAHYTO TEKCTU Manux XyaoXHix oopm B iHTEpNpeTaLinHOMY BUMIpi 3 ypaxyBaHHAM MiHMBOCTUICTUYHNX
xapakTepuctuk. Ocobnuea yBara 3BepTacTbCs Ha MOHATTS «JIHFBOCTUNICTMYHA iHTEPNpeTaLis TeKCTy». BcTaHOBNEHO, Lo
HeOobXigHICTb BUKOPUCTAHHSA METOAY NIHFBOCTWUMICTUYHOI IHTEpPNPETaL|ii TEKCTIB Manux XyaoXHiX hOpM Aae MOXNMBICTb
BM3HAYMUTU TUMOMOri3avito, NparMaTuyHi OYHKLUIT, CTUNBOBI PUCK XYAOXKHBOTO TEKCTY.

Y pesynsraTi CUCTEMHOIO BUBYEHHS HIMELIbKOMOBHOI MPUTYI K XaHPY N TUMY TEKCTY Ta MiHFBOCTUNICTUYHOI iHTeprnpeTa-
Lii TekcTiB Byna po3pobneHa gediniuis npuTyi, y SKin BpaxoBaHi coujianbHi, KOMYHIKaTUBHI, Xy40XXHbO-€CTETUYHI Liini Ta ix
MOBHi 3aC0bu1 [OCArHEHHS. BCTaHOBNEHO, WO y pe3ynbrarTi MiHFBOCTUNICTUYHOI IHTEpNpeTaLii TEKCTY NPUTYi 34iCHI0ETHCS
peanisais HA3KM nparMaTuyHUX QYHKLINA, a came AMOaKTUYHOI, KOMYHIKaTUBHOI, eTMKO-(inocodCchbKoi, coLianbHO-Kpu-
TUYHOI, PYHKLIT BNNMBY, iIHTEPNPETALIMHO-NPArMaTU4HOI, EBPUCTUYHOI, iNIOCTPATUBHO-PUTOPUYHOI, BUXOBHOI, CaTUPUYHOI,
ApamMaTu4Hoi, iHhopMaLiiHOi, dyHKLiT iHockasaHHs. Liei B1bip 06yMOBReHUi aBTOPCHKMMU IHTEHLISIMU, @ TaKOoX KaHpPOoM,
y sikomy nobyaoBaHo TekcT. LUnsxom iHTepnpertauii TEKCTIB MPUTY Ta BUKOPUCTAHHIO aHanidy 3a CTUMbOBUMU pucamu
BMOKPEMIIEHO TaKi CTUMbOBI pUCK, SK CTUCHICTB/BiAHOCHA CTUCNICTL/PO3rOPHYTICTb, CHOXKETHICTb, ABOMMAHOBICTL, CUMBO-
NIYHICTb, AianorivYHiCTb/MOHOMONIYHICTb, CTAaTUYHICTL/OUHAMIYHICTb, ANAAKTUYHICTb, aBTONOTIYHICTL/€KCNPECUBHICTb.

3asHayeHo, Lo HiMeLbKoMOBHa Gaiika € yHiKanbHO SK 0COBMMUBMI XaHp niTepaTypu Ta pi3HOBMA TEKCTY, a TaKoX
HanexuTb 4O TEKCTIB Manux XyAoxHix doopm. Kpim Toro, HaronoLeHo Ha niigHoCTi pe3yneTtaTiB poboTh 3a pekoMmeHaaLin-
HMM NS1IaHOM MiHFBOCTUIICTUYHOI iHTEpNpeTaLii TEKCTY Ganku.

3po6rneHo BUCHOBOK, LLIO BUKOPUCTAHHSI METOAY NIHMBOCTMNICTUYHOI iHTepnpeTauii cnyrye ons AetanbHOro onucy niHr-
BICTUYHOI MPUPOAM HIMELIbKOMOBHOI NPUTYI Ta YCiX TEKCTIB XaHpiB Manux opm.

KntovoBi cnosa: Garika, NiHrBOCTUMICTUYHA iHTEPNPETALis, NnaH aHanisy, NpuTya, TEKCT, (OyHKLIS.

The article considers the short story texts in the interpretive dimension, taking into account their linguistic and stylistic
characteristics. Particular attention is paid to the concept of “linguistic and stylistic interpretation of the text”. It is estab-
lished that the need to use the method of linguistic-stylistic interpretation of short story texts makes it possible to determine
their typology, pragmatic functions, and stylistic features.

As a result of systematic study of the German-language parable as a genre and type of text and linguistic-stylistic
interpretation of texts, a definition of the parable was developed, which takes into account social, communicative, artistic,
and aesthetic goals and their linguistic means of achievement. It is established that as a result of linguistic and stylistic
interpretation of the parable the realization of a number of pragmatic functions is carried out: didactic, communicative, eth-
ical-philosophical, social-critical, influence functional, interpretive-pragmatic, heuristic, illustrative-rhetorical, educational,
satirical, dramatic, and informative. This choice is due to the author’s intentions, as well as the genre in which the text is
built. By interpreting the texts of parables and using the analysis of stylistic features, the following stylistic features are
identified: brevity/relative brevity/development, plot, dichotomy, symbolism, dialogic/monologue, static/dynamic, didactic,
and autological/expressive.

It is noted that the German-language fable is unique as a special genre of literature and a variety of text; it also belongs
to the short story texts. In addition, the fruitfulness of the results of the work on the recommended plan of linguistic and sty-
listic interpretation of the text of the fable is emphasized.

It is concluded that the use of the method of linguistic-stylistic interpretation serves to describe in detail the linguistic
nature of the German-language parable and other texts of short story genre.

Key words: fable, linguistic-stylistic interpretation, analysis plan, parable, text, function.
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IocTranoBka mpodaemu. Ha cyuacHomy ertari
PO3BHUTKY JIHTBICTHKH MOCWIIOETHCS TCHICHIIIS 0
JOCITPKEHHS TEKCTIB MaJIMX XyJOXKHIX POpM y pi3HUX
acrnekTax. BuOip TeKCTy SIK IEHTPaJIbHOTO 00’€KTa
JOCHIJKEHHST 3yMOBJICHUH PO3IIMPEHHSM BiZIOMOC-
TE MPO HBOTO y 3B’SI3Ky 3 AOCSATHEHHSIMU HU3KU
CYMIXKHUX HayK, a caMe MparMaTHKH, ICUXOMIHTBIC-
TUKH, TEOPii KOMYHIKaIlii, JTIHrBOKYJIBTYPOJIOTii, KOT-
HITHBICTHKH, CHHEPTETHKU. Bce 1e BUKIIMKae inTepec
70 TEKCTy y Taiy3l BHKIAJaHHS 1HO3EMHOI MOBH.

AHaJi3 OCTaHHIX AOCTiMKeHb 1 MyOJikamii.
VY cydacHiil JHTBICTUII TOCHIIIOETHCS 1HTEpEC M0
BUBUCHHS TEKCTIB MaiuxX (opMm, Takux 5K ado-
pusm (T.I. Manskina); Oaiika (JI.C. IlixToBHiKOBa,
O.M. T'onuapyk); onoBiganns, HoBena (O.b. lons,
B.I1. Yepemuuuenko); anexaot, kapt (JI.P. Ky3uerona,
B.I. Kapacuk, B.O. Camoxina); npukmnazn (JI.A. XKyk);
pexnamui tekctu (I"B. Uynanosa, JI.M. Kupuuyk,
T.B. Kpytbko). Omisi mpaiib BUCBITIIOE CydacHH
CTaH CTyHiH TEKCTIB MaJlHX >KaHPOBUX (OpM i CBif-
YUTh MPO HEJOCTATHIO JIOCIIHKEHICTh Y JIIHTBOCTH-
JIICTUYHOMY aCIIeKTi.

VY miMeupkidi Ta yKpaiHCBKiH ¢inornorii mnpu-
BEepTa€ yBary HayKOBIIB METOJ JIIHTBOCTHJIICTHY-
HOT IHTepHpeTalii TeKCTIB MaJuX XaHPOBUX (OpM
y mpansx JI.C. IlixrorikoBoi [3], S1.B. MyxkaraeBoi
[1], I1. Pukepa [5], B. Matzkowski [9], K-H. Jahn [8],
F.Th. Vischer [13], R. Zymner [15], E. Neis [10].

IHocTranoBka 3aBaanns. MeToro cTarTi € 10Ci-
JUKEHHS TEKCTIB MaJlMX XyJOXKHIX (opM B iHTepmpe-
TAI[IHHOMY BHMIpi 3 ypaxXyBaHHSM JIIH'BOCTHIIICTHY-
HUX XapaKTePUCTHUK.

Buxkiax ocHoBHOro Marepiamy. XyIoxKHii TEKCT
€ CKJIQIHOI0 CHCTEMOIO, 1[0 MICTUTh HU3KY Pi3HO-
MaHITHUX cMUCIIB. Lle 1ae MOXIMBICTE pO3IIsIaTU
TEKCT Ha Marepiani TBOPIB PI3HOMaHITHHX JKaH-
PIB XYIOXKHBOT JIITEpaTypH, IO XapaKTePH3YIOThCS
CBOEPIJTHOIO CTPYKTYPHO-KOMIIO3UITIHOIO Ta MOB-
HOCTHJIICTUYHOIO OpraHi3aii€lo, sSKa BIUIUBAE Ha
MIPOLIECH PO3YMiHHS aapecaToM TBOPUOTO 3aayMy
MUCbMEHHMKA. XYNOXKHIM TEKCT — Le BTUICHUN
y XYIOXKHIN (GopMi PparMeHT KOHIENTyallbHOI Kap-
THUHH CBITy aBTOpA, BiJOOpaKEHHH HUM i3 MO3UIIIH
MIEBHOTO €CTETHYHOTO ificary. 3MICT JITepaTypHOTO
TBOPY Bi0Opaka€ aBTOPCHKY KapTHUHY CBITY, IEBHY
CHCTEMY IyXOBHHMX LIHHOCTEH NMHCbMEHHHKA, HOTO
OIIIHKY JiiicHOCTI [7].

OnHuMH 3 HaWakTyalbHIIIMX MUTaHb JIIHT-
BICTUKM € JIIHTBOCTWJIICTUYHUN aHali3 Ta IHTep-
MpeTamis XyJ0KHBOTO TEKCTY, SKI HPHBEPTAIOTH
yBary JIHTBICTiB 0araToIIaHOBICTIO JTOCIIKEHHSI.
JIIHTBOCTHITICTUYHY 1HTEpPIPETAIiI0 PO3YMIEMO SK
¢inonoriuny TEXHIKy, HPEACTaBICHY CYKYIHICTIO
MIPUIOMIB, CIIOCO0IB, METO/IB BUSBJICHHS 3HAYCHb,
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cMmHciy, 3Mmicty Tekery. DopMamu iHTeprperarii
€ TIepeKa3 sIK Pi3HOI0 MipOI0 JeTalli30BaHUH BUKIIA/
3MICTY TEKCTY, pe3ioMe, aHoTaIlis, pedepar K BHKO-
PHUCTaHHS BUXIJHOTO TEKCTY Ul CTBOPEHHSI HOBOTO
HUISIXOM KPUTHYHOTO aHajli3y, CXBaJCHHS, IOJe-
Mikd (BIATYK, pELCH3is, KPUTHYHA CTaTTA TOILO)
[6, c. 190]. PexomenpamiiiHuii miaH JIHTBOCTHIIIC-
TUYHOI 1HTEpIpeTamii XyZoKHBOTO TEKCTy 3aIpo-
nonoBano JI.C. ITiXTOBHIKOBOIO, SIKUH BJajI0 BHUKO-
PHUCTOBYETBCA IiJ] Yac IOCIIIKEHHS TEKCTiB Malux
xaHpoBux ¢opm [3, c. 29].

Mertojika  JIIHTBOCTHJIICTUYHOI  IHTEpIipeTartii
TEKCTy, SIKy 3anporonysana E. Pizens, Braio Buko-
PHUCTOBYETHCS TIi] Yac TUIOJIOTI3aIll TEKCTIB MalluX
dopm [12, c. 184]. Hammpuxiran, HiMEIIbKOMOBHA TIPH-
TYa, SIKa HAJIGXKHUTH JI0 TEKCTIB MAJTX XyAOKHIX QopM,
JOCHIIKYETBCS 3 BUKOPUCTAHHSM METOMY JIHI'BOCTH-
JicTivHOI iHTeprperanii Tekcty. IlpuTua nomyckae
0araro3HauHICTb IHTEpIIPETALliii, OyIy4H TEKCTOIOPO-
JUKYIOUMM TEKCTOM IJIsT OyIb-SIKOTO ampecara. SIKio
npsiME TIOBIIOMIICHHS IIepella€ 3HAHHSA, SIKE pPemy-
TUTIKY€ThCS (TIOJIBOIOETHCS) Y ajpecara, TO B HEmps-
Mif KOMyHiKamii dYepe3 NPHUTYy NEPEAacThCsl He
00’€KTUBHA ICTHHA, a Cy0’ €KTUBHA, 0COOKMCTE IIPUCBO-
eHHs (cy0’eKTHBHA peakiis inauBina) [2, ¢. 103—104].
TekcT mpuTYi YNTad MOXKE IHTEPIPETYBATH IO-PI3HOMY
3aJICXKHO BiJl TIOTVISIAIB, CBITOCTIPUAHATTS, PiBHS 00i-
3HAHOCTI 3 Ti€l YM iHIIOT TPOOIEeMH.

Inaxom iHTepnpeTanii TEKCTiB MPUTY Ta 3iCTaB-
JICHHSIM 1X 13 IUISIMH MPHUTYl BU3HAYAIOTHCS IIpar-
MaruyuHi QyHKIiT npuTyi. Kpurepii BUOKpeMIIeHHS
GbyHKIIH cOPMYITIOBATH y BUIIIA SIKOTOCH YiTKOTO
AJITOPUTMY HEMOXKIIUBO, OCKUTBKHA PO3Mi3HABAHHS
KOXKHOI (DYHKIIIT TIOB’13aHO 3 IHTEPIIPETAII€I0 TEKCTY
1 3araJbHUMH 3HAHHAMU [TPO QYHKIIIT IEBHOTO JKaHPY.

VY pesynprari JIHTBOCTHJIICTHYHOI 1HTEpIpe-
Talii BU3HAYAEMO peasi3allif0 HU3KU parMaruy-
HUX (QYHKIIH, a caMe IUJaKTUIHOI, KOMyHIKaTHB-
HOi, eTHUKO-(h1II0COPChKOI, COIMiaTbHO-KPUTHYHO],
GyHKIIT BIUTUBY, 1HTEpIpETaliiiHO-TparMaTH4HO1,
€BPUCTUYHOI, 1TIOCTPATUBHO-PUTOPUYHOI, BUXOB-
HOI, CaTUPUYHOI, JApaMaTU4HOI, iH(OpMaIiiiHO],
¢yHkuii iHOockazanus. lLle BuOip o00ymoBIe-
HUW aBTOPCHKUMHM IHTEHIIISIMH, a TaKOX >KaHPOM,
y SIKOMY TI0OYZOBAaHO TEKCT.

[lepeBaxkHOIO (YHKITIEIO TPUTYI € TUAAKTHYHA,
[I0 TPOSIBISIETBCS Yy TPENCTAaBICHHI MOPAJbHUX
ICTHH, SIKI IOYAaTKOBO MaJik pejiriiHe 3a0apBicHHS.
3MICT mpuT4i MOKe OYTH HAOYHO-JAUIAKTHUHHUM,
TOOTO Oe3mocepeIHbO BUIIUBATH 13 CIOXKETY, 1 TIIH-
OMHHUM, SIKHH BHUIUIABAE 3 MATEKCTY 1 CIIPUSIE 3Mi-
HaM y CBioMocCTi aapecara. Hampuxman, y nputdi
LE. Jlecciura “Die Haushaltung” nmoByasibHicTh mpo-
SBJISIETHCSI HEHAB SI3JTHBO.
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Die Haushaltung

“Zankst du schon wieder?” sprach Hans
Lau / zu seiner lieben Ehefrau. / “Versoffner,
unverschdamter Mann” — / “Geduld, mein Kind, ich
zieh mich an” —/ “Wo nun schon wieder hin?” — “Zu
Weine. / Zank du alleine.” / “Du gehst? —Verdammtes
Kaffeehaus! / Ja! blieb er nur die Nacht nicht aus. /
Gott! Ich soll so verlassen sein? —/ Wer pocht? — Herr
Nachbar?—nurherein!/Meinboser Teufelistzu Weine:/
Wir sind alleine” [14, c. 16].

ABTOp NPUTYi TTOBYAE HAC HA MPHUKJIAI1 TOJIOBHUX
[IEPCOHAXKIB HE BTpadaTH ONM3BKUX JIOACH, POAUHY
gepe3 MKIMINBI 3BUYKHU. JumakTnana (QyHKITIS i€l
MIpUTYi pealizyeTbes y mianos3i mana Jlay ta iforo
npyxunu. Ilparmarnuna eQeKTHBHICTH OPUTUi
TAKOXK MOJISATaE y BUKOPUCTAHHI aBTOPOM apopHu3MO-
noiioHoro BUCIOBIICHHS: “Mein boser Teufel ist zu
Weine: / Wir sind alleine”.

IIputya momyckae OaraTO3HAYHICTH IHTEPIIpe-
Tarii, OyIy4d TEKCTOMOPOIKYIOUMM TEKCTOM ISt
Oy/b-sIKOTO ajpecara. SIKIOo mpsMe MOBITOMICHHS
nepeae  3HaHHS, SKe pPEAYIUTIKYeThcs (TI0BO-
IOEThCS) Yy ajpecara, TO B HENpPSMii KOMYyHiKarlil
yepes MPUTUYY MEPEIaeTbes He 00 €KTHBHA ICTHHA,
a cy0’€KTHBHA, 0COOWCTE MPUCBOEHHS (Cy0’ EKTUBHA
peaxuis iHauBiAA). L{fo peakiiito He MOKHA TTOSICHATH
3pO3yMUIMM BHUKJIaJ0M, BOHa Ma€ OyTH NIpoOyIKe-
HOIO Yy ajpecara, TOOTO 3aHOBO CTBOPEHOIO i B IILOMY
CMUCJII ToABOEHOIO [2, ¢. 103—104].

[MpuknamoM mposBY i€l QyHKIIT € mpuTya
M. JlixTBepa “Vater und Sohn”.

Des reichen Pachters Kind, der hoffnungsvolle
Sohn, / studiert, und promovirt im dritten Jahre
schon, / und kommt von Erfurt, o welch Gliicke, / mit
einem grofen D zuriicke. / Der beste Schops muf3
an den Spiefs, /und wer im Stidtchen Vetter hiefs, / der
lief, als er das Ding vernommen, / und schrie: “Herr
Doktor, seid willkommen.* / Der Ruhetag folgt auf
den Schmaus, / da packte der Herr Doktor aus, / und
zog ein Buch hervor, vor dessen Grof3 und Schwere/
der Vater fast gelaufen wire. / “Ei“, rief er, “Kind,
ich bitte dich, / was hdlt dies dicke Buch in sich? “ /
“Dies Buch*, versetzt der Sohn, “und seines Kérpers
Biirde / ist schuld an meiner Doktorwiirde. / O das
Buch ist ein Buch: Denn, lieber Vater, wifst, / dafs es
das corpus juris ist. / Die grofigedruckte Schrift, im
Mittelpunkt der Seiten, / das heifst der Text und hat
gar wenig zu bedeuten; / allein der kileine Druck,
am Rande hier und da, / das sind die Glossen, Herr
Papa, / die von Juristenfintchen handeln, / der Kern
des ganzen Rechts, das Rdnk und Griffe lehrt, /
wodurch sich Recht in Schuld verkehrt, / dadurch wir
Schwarz in Weif3 und Weifs in Schwarz verwandeln. *“ /
Der Vater merkte sich das Ding, / bis nachmittags
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der Sohn zu seinen Freunden ging, / er hatte kaum
die Tiir in Hdnden, / da giirtete daheim der Vater
seine Lenden, / fiel, ohne Scham und Scheu vor dem
Justinian, / mit einer Scher’, o Trotz, das corpus juris
an, / und schnitt mit einer Wut, auf die ich selber
fluche, / die Glossen aus dem ganzen Buche, / da hatte
keine Gnade statt, / die Schere schnitt von Blatt zu
Blatt. / Jetzt kommt der Sohn zuriick: Er tritt in seine
Stube /und glaubt, er sehe sich in einer Mérdergrube: /
Da lag der halbe Rumpfvon dem Akursius/ und dort
des Baldus rechter Fufs, / das Aug’ entdeckte hin und
wieder / zerstiimmelte Legisten - Glieder. / “Ach
Vater!* hob er endlich an, / “und sagt, was hab
ich Euch getan? / Wdr’ ich nicht Kind, bei meiner
Ehre!” / “Gemach!“ versetzt der Alte, “hore, / du
handelst wunderlich, wenn dich das Ding verdrief3t, /
durch diese deine feinen Glossen, / Juristenfintchen,
Réink und Possen / hab’ich ein Stiick Feld vor kurzem
eingebiifst. / Hdtt’ ich die Schere nicht vorjetzt zur
Hand genommen, / wir wéren noch zuletzt um Haus
und Hof gekommen. “ [14, c. 197-200].

[Mputay M. JlixTBepa uuTady MOXKE IHTEpIIpe-
TYBaTH TO-Pi3HOMY 3aJIeKHO BiJ MOIISAAIB, CBITO-
CIPUIHATTS, piBHA 00i13HAHOCTI 3 Ti€l UM 1HIIOT TPO-
onemu. Ha namy mymky, nputay M. JlixTBepa MoxxkHa
IHTEPIPETYBATH SIK MOPATbHO-TUIAKTHYHY, CYTHICTh
SIKOT TIOJTSATAE B TOMY, IO HE CJI1JT MUIIIATHCS 3BAHHSM,
TUTYJIOM, SIKOTO TH HE 3aCIyTrOBYEI HACMpaB[i; abo
SIK MTPOXaHHSI BUKOHYBaTH CBOK POOOTY YECHO, a HE
«TepeTBOPIOBATH YOpHE Ha Oise, a Oile HA YOpHE»
BIJIMIOBIIHO JI0 CBOTO HAcTporw. [HTepmpeTariitHo-
nparMaTuaHa QyHKIis nputdi M. JlixTBepa peanisy-
eThes y mianosi Cuna i batpka.

VY JiHrBOCTHIIICTMYHIM 1HTEpIperamii TeKCTiB
TaKOX BHKOPUCTOBYETHCS METOJ| aHali3y 3a CTH-
JHOBUMHM pUCAaMM Ha PiBHI KOMIIO3MLIi, JEKCHKH,
Mopoitorii, pOHETHUKH, CUHTaKcucy [4, c¢. 49—69].
[InsxoMm iHTEpTIpeTarii TeKCTiB MPUTY Ta BHKOPHC-
TaHHs aHaNi3y 32 CTWILOBHMH pPHUCAMH BHOKpPEM-
JICHO TaKi CTHIIbOBI PUCH, SIK CTHCIICTH/BIAHOCHA
CTHUCITICTh/PO3TOPHYTICTh, CHOXKETHICTh, JBOILIAHO-
BICTb, CHMBOJIYHICTb, JiaJOTIYHICTH/MOHOIOIIY-
HICTh, CTATUYHICTH/IUHAMIYHICT, JUAAKTHYHICTD,
aBTOJIOTIYHICTE/EKCIIPECHUBHICTD.

Hanpuknax, mnuisxoMm iHTepmpeTarii TeKcTy
Ta BUKOPUCTAHHS aHAJI3y 33 CTHJILOBUMH pUCAMHU
BU3HAYa€EMO, 10 CTHUJIbOBA pUCA «CHOKECTHICTHY
€ XapakTepHO i cydyacHol mputdi XX cropivus
I. Kynepra.

Die Schreie der Fliedermiiuse

Wihrend sie in der Ddmmerung durch die Luft
schnellen, hierhin, dorthin, schreien sie laut, aber
ihr Schreien wird nur von ihresgleichen gehort.
Baumkronen und Scheunen, verfallende Kirchtiirme
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werfen ein Echo zuriick, das sie im Fluge vernehmen
und das ihnen meldet, was sich an Hindernissen
vor ihnen erhebt und wo ein freier Weg ist. Nimmt
man ihnen die Stimme, finden sie keinen Weg mehr;
tiberall anstofend und gegen Winde fahrend, fallen
sie tot zu Boden. Ohne sie nimmt, was sonst sie
vertilgen, tiberhand und grofien Aufschwung: das
Ungeziefer [10, c. 105].

Y mpHUTYi Y9iTKO i CTHUCIO OKPECICHO CIOXKET; BiH
Mae y3arajibHeHHN XapakTep 0e3 yTOYHEHb 1 IeTalb-
Horo BUKIany. Mnerscs npo Kaxkanis, sxi B cyTiHKax
JITAITh 1 KpUYaTh, e IXHLOTO KPUKY HIXTO HE YYE,
KpiM HHX camuX. KakaHu He 3HaXOJsTh BIJIBHOTO
MUTSIXY 1 BiJ] BIIUTYHHS TOJIOCIB, BAAPSIOUNCH 00 CTiHH,
MMaal0Th MEPTBUMH JI0 3€MJIi, i TOII BOHH CTafOTh
KEPTBaMH caMe THX, KOTO BOHHU 3a3BHUYail BUHHIILY-
I0Th, @ CaMe IIKI[UIMBUX Komax. Ha mpuxmnazni Tumo-
BOT KApTHHHU 31 CBITY TBAPHH y MPHUTYI MOPYLTYETHCS
TeMa CYCIHIJIbHO-TIOMITUYHOTO KUTTS HimeuunHu.
T'onmocu kakaHiB € CHMBOJIAMHE TOJIOCIB COBICTI, CITpa-
BEJUIMBOCTI, AIKi PUpPEIEHi A0 THIII, TOMY III0 301JTh-
HIYETHCS HECTPABETUBICT CBABULIA «IIKITHUKAY
(das Ungeziefer) — npeacTaBHUKA TOTaIITApHOI AUK-
Tarypu. 3a JIOTIOMOTOI0 JIF0YMX MPUTUOBHX Biryp —
Ka)kKaHIB — aBTOp peallizy€e TOJOBHUH 3aJyM MPHTYi,
a caMe 3aCy/DKCHHSI TOTOYaCHOTO CYCITiIbCTRA.

VY pe3ynbTari CHCTEMHOTO BHBYEHHS TPHTYI SK
JKaHPY ¥ TUIY TEKCTY Ta JIHTBOCTHIIICTUYHOI iHTEp-
npeTauii TeKCTiB Oyina po3poOnena aediHiuis npuTyi,
y sIKili BpaxoBaHi COL{iaJibHi, KOMYHIKaTHBHI, XyTOX-
HBO-€CTETHYHI IIUTI Ta iX MOBHI 3aCO0M JOCSTHEHHS,
a TaKOXX TICBHI BITHOCHHU MK apecaroM i aJpecaH-
ToMm: «[IpuTHa sIK >KaHp 1 THIT TEKCTY — 1€ BiJIHOCHO
KOPOTKa IPpo30Ba (pijiie BipimioBaHa) po3MOBiIb PO
MOBJICHHEBI UM HEMOBJICHHEBI /i1 (On¥caHi Tak, HiOUTO
BOHM JIMCHO BifOYJIMCSI B JKUTTI JIFOACH, pijaiie —
y CBITI TBapHH, 1 5Ki, 3a3BHYAM, HE BUXOIATH 32 PAMKH
peaTbHO MOKIIMBOTO), B SIKiif 3a JTOTIOMOTOIO TIPHIAO-
MiB HEMPSIMOi KOMYHIiKaIlii, BOIIAHOBOCTI, TIPO30POT
aJyeropuvHOCTI, MeTadopuzalii, cuMBoIi3alii, ado-
pu3aLii, tpamaTu3aLii Ta aBToJIOTIi, a TAKOK LIUISIXOM
OINITHMAIILHOTO BHOOpPY JIEKCHKH (3arajbHOBKHMBAHA,
abcTpakTHa, KOpIIOpaTHBHA, TEeMaTHYHa) TMepe/a-
€THCS TyMKa TIPO CYTHOCTI, IO BAXKKO ITiITAOTHCS
BepOauizallii Ta MaroTh BEJIMKY CEMAHTHYHY EMHICTh
1 BIUIMBAIOTh Ha CBiOMICTH azapecara» [l1, c. 242].

Jo TekcTiB Manux XyIoXHiX (OpM HaJCKHUTb
HIMEI[bKOMOBHA 0aiika, $Ka € YHIKaJbHOK SK

OCOOJMBHI JKaHp JIITEpaTypd Ta PI3HOBHI TEK-
cty. PexomenpamiitHuii TIaH  JTIHTBOCTHITICTHY-
HOi iHTepmperallii TekcTy Oaliku 3amporoHyBaja
JI.C. IlixroBHikoBa [3, c¢. 30-31]. ABTOpKa HaBO-
JUTB Taki pe3ysbTaTH pOOOTH 32 HABEACHUM IIJIAHOM
iHTeprpeTauii 6aiku.

Crioyatky BigOyBa€eTbcsi OOTOBOPEHHS CHUTYya-
1ii, 300pakeHoi B Oaifrri, ii oOpa3iB Ta xapakTepis,
a TOTIiM OOTOBOPEHHS OKpEMHUX CHUTYyalliil peaib-
HOTO JKWUTTSI CTYACHTIB, ILI0 CIIOHYKa€ iX MHUCIUTH
1 BUCJIOBIIIOBAaTH CBOi JYMKH 1HO3€MHOIO MOBOIO.

OKpiM JIEKCHKO-TpaMaTHYHHUX 3HaHb, CTYIEHTU
OIAHOBYIOTh Ta 3aKPIILIFOIOTh 3HAHHS 3 JIIHTBOCTH-
JICTUKU Ta JIHTBOIOETUKHU, OTPUMYIOTh YSBY TIPO
XYJIOKHBO-CTHIIICTHYHI €JIEMEHTH TEKCTY, BiIOMHX
MUCHMEHHHKIB 1 TIOETIB, a TaKOXX HABUYKH JIIHTBOC-
TWJIICTHYHOI 1HTEpIIpeTalii TeKCTY.

[Ticnst BceOGiuHOTO 00pOOIEHHS OaliKK CTYNEHTH
OJICP)KYIOTh 3aBJaHHS CTBOPHTH BJIacHY OaiKy
3 TaKol K TeMH a0 CBil Xy[dOXKHIN mepexaz (pruMo-
BaHWH a00 HEPUMOBAHHWH, PHUTMIi30BaHHM, IPO30-
Bui). Ilepen tum, sk 1aTu e 3aBAaHHS], BUKIagady
CIIiJ] 3aYMTATH CBiM BapiaHT XyAOKHBOTO MEPEKIIary.

3aBaaHHs MEPEeKIacTh TeKCT OaliKu y BipIIOBaHil
a00 1po30Bil Popmi € eheKTUBHUM 3aCO00M TBOPUOT
MepepoOKN 1 3aCBOECHHS TEKCTY ITICIST KOMITO3HITIH-
HOTO, 3MICTOBOTO Ta MOBHO-CTHJIICTHYHOTO aHaJIi3y.

CTyneHTH BUKOHYIOTH 1€ 3aBAaHHs 3a3BHYail i3
BEJIMKMM 33JJ0BOJICHHSIM. B pe3ynbrati Maemo mepe-
KJIaJli y BIIACHIM aBTOPCHKiM MaHepi 3 iHIIMMHU Bep-
cissimu ¢alyi1, KiHIIIBOK 1 3aCTOCYBaHb JI0 KUTTS, HIXK
y Oaifmi-3pa3ky. Yacto 3 BIIBHUM TpPaKTyBaHHSIM
3MICTy ¥ MOpaJIbHUX IIHHOCTEH CTYIEHTH CTalOTh
MOBHONIPABHUMH ABTOPaMHM, a/DKE Ha XaHp Oalku
TIOHSITTS TUIAriaTy HE MOIUPIoeTheA [ 3, ¢. 32].

BinnoBifHO 10 peKOMEHAANIWHOIO IUIaHY JIIHT-
BOCTHJIICTUYHOI iHTepHpeTamii TekcTy Oaiku Oynn
3nificHeH] iHTeprperanii OailoK CTymeHTIB-TepMa-
HICTIB XapKiBCHKOTO HAI[IOHAJHHOTO YHIBEPCUTETY
imeni B.H. Kapa3zina.

BucnoBku. OTXe, BUKOPHCTAHHS METOIY JIiHT-
BOCTHJIICTUYHOI iHTEpHpeTamii ciayrye ajis AeTaib-
HOTO OIHCY JIIHTBICTUYHOI MPUPOIN HIMEIIBKOMOB-
HOI TIPUTYI Ta yCiX TEKCTIB >KaHPIiB Maiux (opm.
IlepcniekTuBaMM MOJAJIBIIMX PO3BIAOK y LbOMY
HanpsiMi BB@)KAEMO IOCHTIKEHHS Ka3Kd, IIBAaHKY,
adopu3My 3 BUKOPUCTAHHSIM METOAY JIIHTBOCTHJIIC-
TUYHOI IHTepIpeTallii.
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Kuiscbko2o nayionanbHo2o MiHe8iCMuuH020 YHigepcumeny

Typeubka sk arnTUHATMBHA MOBa, HanexHa 40 THOPKCbKOI MOBHOI CiM'i, Mae uimano cneumdivyHmx puc, LWo Buaa-
IOTbCSA LOBOMI HE3BUYHUMK AN TUX OCID, pigHOK ANSA SKUX € reHeanoriyHo BigmiHHa MoBa Ta (abo) MoBa TMMOMOriYHO
iHWOi rpamaTnyHoi ByaoBu, Hanpuknag iHooeBponencbka rekTuBHa yKkpaiHcbka. Hawnbinblie Taka crneuundika 3Haxo-
OUTb CBil BUSIB Ha PiBHI CMHTaKcucy. Hanpuknag, nMToMO THOPKCbKOMY CUHTakCMYHOMY CyGCTpaTty B3arani He BnacTumBi
NiApAOHI CNONYYHUKKU, NOEAHAHHSA peYeHb Ha OCHOBI MiAPAOHOINO CUHTAKCUYHOTO 3B’SA3KY, OTXKe, CKNagHOoNIAPSAHI peveHHs
y Byab-sikomy chopmarti. HeaHauHa KiflbKiCTb BapiaHTiB CUHTAKCUMYHOIO FiNOTakCUCy NpeacTaBneHa eaMHUM CronyYHUKOM
ki, 3ano3nyeHnM 3 iHA0EBPONEWCHKOI NepCbKOi MOBU, Ha SIKOMY I'pyHTOBaHO OyKBarlbHO Kinbka TuNiB CKNagHoNiapsaHMX
peyeHb. HaTomicTb cuctema TypeLbKOro CUHTaKCUCy 3BOAMTLCS A0 3HAYHOI MPeACTaBneHOCTi IHKMIO3NBHUX CUHTaKCUY-
HUX KOHCTPYKLIN — Knays, abo «pPO3ropHYTUX YMEHiB PEYEHHS», AKi «BMMNITAOTLCA» Y CTPYKTYPY MPOCTOrO PEYEHHs Ha
npaBax CBOEPIAHOIO APYropsiaHOro YneHa, Wo Mae A0BOori cneundivHy CUHTETUYHY opraHisauito. IXHS iHTerpauis iHkonm
CTaHOBWTb TPYAHOLLi HABITb A5 HOCIA TypeLbKOi MOBU, HE KaXyyn BXe Mpo iHO3eMUiB, ki B1MBYalOTh Lo mMoBy. Cepen
TakMx Knays Hanbinbll CKMagHOK 3 TOYKM 30py CTPYKTYPU € AoAaTKoBa, TPYAHOLLi iHTerpauii sKoi MOXyTb 3HA4YHO Cro-
BiNMbHIOBaTK npoLec KomyHikauii. Came TOMy po3mMOBHa MOBa BuUnpaLoBana uiny HU3Ky MOAenen CrpoLLEHHs LiX CUH-
TAKCUYHMX CTPYKTYP, WO A€ 3MOry Ha4aTu ChifnKyBaHHKO BinbLIOT AMHAMIYHOCTI. Y NPOMNOHOBAHIM CTaTTi po3rnsaaTbes
HanbinbLL NOLIMPEHi 3 LMX Moaenen, BinbLUiCTb SKUX TBOPUTLCS HA OCHOBI aCUHAETUYHOMO CUHTAKCUYHOTO 3B'A3Ky. Mogeni
CNPOLLEHHS A0A4ATKOBUX Knays, onucaHi B NpeAcTaBmneHin cTaTTi Ta NpointCTpOoBaHi (pakTU4YHUM MaTepianom, 3okpema,
CTaHyTb Y Harofi ykpaiHUaM, SKi BUBYAOTb TypeLbKy MOBY SIK iHO3EMHY, afpKe iHTerpawis 1 BUKOPUCTaHHS cneuudiyHnx
TYPELbKUX CUHTaKCUYHMX CTPYKTYP CTAHOBUTb AN HUX HeabuWsiKi TpyAHOLL.

KntovoBi cnosa: TypeLbka MOBa, CUHTaKCUC, JodaTKoBa Kray3a, pO3MOBHa MOBa, aCUHOETOH.

Turkish which is the object of this research paper is an agglutinative language that belongs to Turkic language family.
Turkish has a lot of specific features which seem extraordinary to those people who speak some other language that
belongs to another grammatical or genetic type like Indo-European and fusional Ukrainian. The most specific level is
syntax, for example indigenous Turkic syntactic substratum does not contain subordinating conjunctions and subordinat-
ing combinations of clauses at all. Few variants of hypotaxis can only be mentioned which are based on the conjunction
ki borrowed from Indo-European Persian. Meanwhile the Turkish syntactic system contains a lot of inclusive syntactic
structures, specific Turkic non-predicative clauses that are literally “inwoven” into the “fabric” of a sentence as its second-
ary part. They have a complex syntactic organization which can be difficult for integration and usage even for a native
speaker not to mention a foreigner learning Turkish as a foreign language. Among the mentioned clauses the object one
is the most complex and specific, and sometimes can cause the slowdown of communication process and even com-
municative deviations. For that very reason the spoken Turkish developed several models for the simplification of these
syntactic structures that results in providing dynamics in communication. The present research paper deals with the most
common of these models the vast majority of which is based on asyndeton as a type of syntactic connection. The models
of simplifying the object clause described and illustrated with examples in the present paper can be helpful for Ukrainian
people who learn Turkish as a foreign language since the integration and usage of Turkish syntactic structures present
significant challenge for them.

Key words: Turkish, syntax, object clause, spoken language, asyndeton.

[MocranoBka mpodaemu. [ljis Oyab-sKOi MOBM  MOXKYTh BHSIBIISITUCS Pi3HOIO Miporo. Lle TBepkeHHs
LIJIKOM TPUPOTHOIO € CUTYyallisl, KOJIM MK MUCBMO-  MO)KHA HaBiTh CIPUHHITHA Ha PIiBHI aKcioMH, aJpKe
BUM 1 pO3MOBHUM BapiaHTaMH iICHYIOTh BIJIMIHHOCTI, 0e3 3aifBUX JTOKa3iB OYEBUIHO, IO PO3MOBHA MOBA
xo4a, 0e3 CyMHIBY, y pI3HUX MOBaxX TaKi BIIMIHHOCTI  3aBXIHM IPOCTIIa BiJl MICHMOBOI K 32 JIGKCHUHUM
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CKJIaJIOM, TaK i 32 BUKOPUCTOBYBAaHHWMH TIpaMaThy-
HuMu hopmamu. 3 OTTBITY AudepeHIiamii po3MoB-
HOI 1 MMCHFMOBOIT MOB TypeIlbKa (B iICTOPHYHIN peTpo-
CIIEKTHBI — OCMaHCBbKa) Ja€ HaM JIOBOJI ITIKaBHH
Marepian st po3aymiB. OcmaHcbka MoBa (GOpMYy-
Basiack OpieHTOBHO Bix XIV cromiTts it po3BuBanacs
ax 1o xomarcy Ocmancbkoi Immepii micnst [leprroi
cBiTOBOI BiitHM (0diniitHo IMmepis nmpunuHUIA CBOE
icHyBaHHS y 1922 pori, peciry6iika Oyiia mporojo-
mena 29 xxoBTHs 1923 poky). [Iporsrom ycix mmx
CTOJNITh BOHA, 3a3HAIOYM YHCJICHHHX 30BHIIIHIX
BIUIMBIB Hacamriepes i3 00Ky apabChKoi i mepchKoi,
mizHinre — (paHIy3pkoi MOB HaOyna cTaHy IITYy4YHOT
MOBH, HE3PO3yM1JIOT JIJISI IMUPOKUX HAPOJHUX BEPCTB,
SIKi HATOMICTh TTOCITYTOBYBAJIUCS BIIACHE TYPEIHKOIO
MOBOIO, 1110 Mana Ha3By kaba Tiirk¢e (ToOTO «Tpyda
TypeubKa») H MpeACTaBHUKAMU OCMaHCBKOi apuc-
TOKparii, IHTeNireHuii po3LiHIOBalach 5K O3HaKa
HU3BKOTO IPOCTOHAPOIHOTO MOXO/PKEHHS (JJOKIIAIHO
PO 1CTOPir0 Typerpkoo MOBH [3; 4]). OTxe, Mexa
MIK TTHCEMOBOIO MOBOIO, «BUCOKHM CTHIIeM» (Lisani
Osmani), 1 PpPO3MOBHOIO, «TPYyOOIO» TYPEIHKOIO
MOBOIO OyJia Iy’e peibedHOIO.

IMocranoBka 3aBaaHHs. MeTOI0 CTATTI € poO3-
VIS, CHHTAKCUYHUX OCOOIMBOCTEH TypembpKoi po3-
MOBHO1 MOBH.

Bukaan ocHoBHOro marepiaay. MoBHI TpaHC-
(hopmartii pecnyOnikaHCHKOI 0OH, TIepeayciM 3arro-
YyaTKoBaHa 3acHOBHHMKOM Typenpkoi PecmyOnmiku
Ta 11 nepimuM npe3ueHTom M.K. AtaTropkoM «MOBHa
pedopmay (Dil Devrimi, noyatok 1928 poky), sika
TpHUBaJa JECATHIITTIME i MaJia XapakTep Jep:KaBHOT
MOBHOI TIOJTITHKH, CIIPUIUHWIIH T€, IO MiCIIe OCMaH-
CHKOi MOBH, 3 OJHOTO OOKY, i HAPOAHOI TYpEeIbKoi,
3 iHmoro 60Ky, nocina MmoBa Typeupkoi PecryOniku
(SIKOKO TIOCTTYTOBYIOTBCS M ChOTOfIHI), 10 Je-(hakTo
TaKOXK SIBISIE COOOI0 0arato B 4OMY IITy4YHE yTBO-
peHHs (MITY4HE 3 TOTISALY C€BOJIOMII, aje HE Cho-
TOJICHHOIO CTaHy, aJKe HUHI BOHA CTaja LJIKOM
MIPUPOTHOIO IJIst Oy/Ib-AKOTO 11 HOCIs, X04a JIUCKYCil
LI0/10 AOLIBHOCTI MOBHOI pehopMH B IEBHUX KOJax
y TypeuunHi Toyarscs i CHOTO/IHI).

[Iporiec WITY4HOTO, MiATPUMYBAHOTO JEPKABOIO
MIEPETBOPEHHS TypelbKoi MOBH, SKHH MaB Ha METI
11 mypwu3arito (IepeayciM OYMIIEHHS Bif apadChKo-
MEPCHKUX MOBHHUX €JIEMEHTIB) Ta 30JIMKeHHS JIiTe-
parypHOi HOPMH 3 PO3MOBHOIO MOBOIO HACEIICHHS
Amaromnii, Oyna ycmimuoro; Jx. Jlbtoic, BuaaTHuii
OpUTAHCHKUI TIOPKOJIOT, IIeW YCHiX OXapaKTepu3y-
BaB sIK «KaracTpodiurmity [12; 13]. Moro pesymnbra-
TOM CTaJIO BBEACHHS B IIUPOKHUI 00Ir sIK IepikaBHOL
1 JiTeparypHOi TypelbKoi MOBH TOTO BapiaHTa, KW
CTaB 3pO3YMUIMM JJISl BCIX JIFOJCH HE3AJIeKHO Bij
IXHBOTO MICIISI HAPOPKEHHS YU COIIaIbHOTO CTaTyCy
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(xo4a perioHajbHI Y1 HABITh COIiaJIbHI BIJIMIHHOCTI
3aJIMIIAIOTHCA JTOC1, CIIOCTEPIraeThes MPOIeC peBisil
pe3yabTaTiB MOBHOI peopMu, TIPOTE 11 HE € TIpeaMe-
TOM TIporioHoBaHOi cTarTi [3]). BomHowyac nmuceMoBa
JiTepaTypHa HOpPMa CHOTOJIEHHOI TypeUbKoi MOBHU
BUSIBIISIETbCS 0araro B 4OMY BiJIMIHHOKO BiJ[ YCHOTO,
nepenyciM pO3MOBHOTO MOBJICHHs. Y 3arajbHUX
pucax Il BiIMIHHOCTI Ha PiBHI TpaMaTHKA MOXKHA
3BECTH JI0 TOTO, IIO0 PO3MOBHAa MOBa HE TOCIYTO-
BYETHCSl 3HAYHOIO KUIBKICTIO TpamMaTU4HUAX (HopM,
SIKl BJIACTMBI YW IIOTEHI[IWHO BJIACTUBI MHUCHLMOBIH
MOBI, € yuMano (opMm, SKi MalOTh CTHILOBY TU]e-
peHuianio (ToOTO XapakTepHi, HaNpUKIAJ, JHUIIC
IUIsT OQiIiHHO-TITTOBOTO CTHITO). Taka rpaMaTudIHa
nudepeHItiais € i Ha piBHI MOpQoJIorii, i Ha piBHI
CHUHTAKCHCY, TPHYOMY CHHTAKCHYHI BiJIMIHHOCTI
€ HaWOIBII TPUHIIUTIOBUMH, CAME BOHU CTaHOBJISITH
HAMOLIBII TPYIHOLII Uil ONAaHYBAaHHS, HAPHUKIAJI,
YKpaiHOMOBHUMH CTYJCHTAMH.

Typenpkuii CHHTaKCHC, SKIIO OpaTH HOTO TOBHUH,
BJIACTUBH JTITEpaTypHili MOBI BapiaHT, SBIIIE COOOIO
JoBoui crienugivHe SK JUIA HAc, HOCIIB iHIOEBPO-
neficbkoi MoBH, siBute. Lii crienmdinli mpucBsiaeHo
YUMaJo Mpaup (Cepea HalOuIbII BU3HAYHUX BapTO
3rajaty Hacammepen taki [1; 2]). KirouoBum y cuH-
TaKCUYHIA CHCTEMi TypembKOol MOBH € JIy’K€ He3Ha-
YHA TIPEICTABICHICTh CKIATHOIMAPSIHIUX PEUYCHD
1 HATOMICTh HasBHICTh PO3TaJyKEHOI CHCTEMU Ji€i-
MEHHUKIB (32 Je]iHili€r0, KalbKOBaHOIO 3 POCIH-
CBKOMOBHHX JKEpeI, «IMEH Jii»), Ni€ENPUKMETHUKIB
1 JTIEMPUCITIBHUKIB, SIKI CTAHOBJATH Oa3HC JUIS Tak
3BaHUX Kjay3 (3a OLIBIN TpamuIiiHO0 JAediHiIMiero,
«pO3TOPHYTHUX UIICHIB pEUEHHS») — CHEIlallbHuX
IHKITIO3MBHUX CUHTAKCUYHHUX KOHCTPYKIIIH, SKi Hadye
«BIUTITAIOTBCS» Y CTPYKTYpy MPOCTOrO PEYCHHS
(pekypcuBHa Jiorika Ta cama, IO W Yy CKJIAJHOIII-
JPSIHAX PEYCHHSX 1HIOEBPOIEHCHKUX MOB, MPOTE
CTPYKTYPHO IIe BCE BUTIISIIAE TyKE HE3BUUHO, CIIPH-
YUHSIOYN Yepe3 IIe 3HauHi, MOACKYIH He3I0JaHH,
TPYIHOIII IS HOCI{B iHAOEBPONEHCHKUX MOB, SKi
BUBYAIOTH TYPELBKY).

CHHTaKCUYHHUH sIpyC, HAATO K Ta HOTo 4YacTUHA,
[0 MICTUTh KJIay3H, 3MICTOBO €KBIBaJCHTHI 1HO-
€BPOTICUCHKUM IMAPSIHAM JOJATKOBUM Y CKJIaJi
CKJIQTHOTIIPSITHOTO pEUeHHS, CTPYKTYPHO BHSBIIS-
€THhCSI HAUOUTBII TPOMI3AKIM, TOMY BiH ITOB’sI3aHHMA
3 BIIMIHHOCTSIMU Ha MIUCBMOBOMY i PO3MOBHOMY PiB-
HsX. be3cyMHIBHO, TakuxX BiIMIHHOCTEH € Ymmaro,
BOHU TOJEKYIH CTaBajH MPEIMETOM OKPEMHUX CTy-
I 1 MOTJIK O iIIe CTaTH MPEAMETOM YHMAJIOl Kijlh-
KOCTI HayKOBHIX IpaIih (MaeMO CITOMiBaHHS, IO TaK
1 CTaHeThCs), TOMY I HaIlle TOCIHiPKEHHS MU KOH-
HEHTPYEMO JIUIIE Ha TEeBHIM YaCTHHI TaKKX OCOOIH-
BOCTEH, BIACTUBUX CHUHTAKCUCY PO3MOBHOI Typellb-
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koi moBu. Cepel HayKOBIIB, SIKi TPUCBSYYBaIH
CBO{ TOIIYKOBI Tpari po3MOBHiIN MOBI — iX He OyIo
Oararo, gacTile Bce K TaKd TIOPKOJIOTH-MOBO3HABITI
30CepeKYBAINCS Ha SIBUIIAX JITEPaTypHOI, OTXKe,
MUCbMOBOI HOpPMHM, — HacaMmImepel CliJ BUAUIUTH
10.B. Illeky [7; 8;9; 10; 11]. Y oMy KOHTEKCTI BapTi
yBaru Horo mpaili, MpeMEeTOM SIKUX € TTapHi J1i€CIoBa
[6] # xoHIIETIIIiS TAaK 3BAHOTO HYJIHOBOTO WicHa [8; 9].

OTxe, HAHOUTBIIT TPOMI3IKHUMH 31 CTPYKTYPHOTO
OISy BUSIBIISIIOTBCS TOJATKOBI KasTy3H (HaragaeMo,
IO MiJ] HAIMHU MaloThCsl Ha yBasi Kilay3H, yTBOPEHi Ha
OCHOBI JII€IMEHHHUKIB, a came 1H(IHITHBIB, YCIUEHUX
iHQIHITHBIB, TepyHIiB, AKI B PEYCHHI BHUKOHYIOTh
(yHKIiTO 1onaTKa, HaivacrTimie npsmoro). Taki cuH-
TaKCHYHI YTBOPEHHS, K1 I[IJIKOM TPUPOAHO BHIJIS-
JIal0Th y TMCbMOBOMY TEKCTi, HEPIAKO BUSIBIISIIOTHCS
JIOBOJIi CKJIAAHMMH JJIsl TBOPEHHs, BOHH POOJIATH
MOBY AYy’K€ YCKIJIQJIHEHOIO, OUYEBHIHO, IO LISl YCKIa-
HEHICTh 1 TPOMI3JIKICTh 3HAYHO YHOBUIBHIOIOTH MPO-
1ec KOMYHIKarlii, o Ui pO3MOBHOTO CITUTKYBaHHS
1 B3a€EMHOTO TIOPO3YMIHHS KOMYHIKAHTIB 3aBXKIH
€ HepopeuHuM. Came TOMy pO3MOBHA MOBA BUIIPALIO-
Bajia LTy CUCTEMY BapiaHTIB CIIPOLICHHS HaHOIbII
YaCTOTHUX CHUHTAKCUYHUX KOHCTPYKUiH, IO Jae
3MOT'y HaJaTH il Oiiboi AuHaMigHOCTI. [IpenmeTom
CTaTTI € MEXaHI3MH ¥ MOJIENI CIPOIICHHSI JTOIaTKO-
BHX KJIay3, IHTETPOBaHUX Ha OCHOBI TepYyH/IiiB 1 4acT-
KOBO yCideHHMX iH(]IHITHBIB, y TypeubKiii po3MOB-
Hill MoBi. [loBTOpHMOCS, IO IJIsI HOCIST TYpeUbKOi
MOBH CHPOILECHI PO3MOBHI CHHTAKCUYHI KOHCTPYKIIii
€ CrocoOOM HaJlaHHS OLIBLIOT JTUHAMIYHOCTI TPO-
mecy KoMmyHikamii. HaromicTs mis iHO3eMITs, SKHMA
BHBYAE TYPEIbKY, LI€ AOJATKOBUHN CIIOCIO YHUKHYTbH
HeOakaHUX TTOMWJIOK Ha PiBHI iHTerpamii CKIaJHuX
MOJINPEeTUKAaTHIX KOMIUIEKCIB, aJ[)ke TPUHIUITN CHH-
TAKCHUYHOI peKypcii, y KOpeHi BiIMiHHI BiJ 3BUYHOT,
CIIPUYMHSIOTH HAHOIIBII TPYAHONI H, BIAMOBIIHO,
HaWOUTBITY KIJIBKICTh TOTEHIIIHHUX TIOMHJIOK, He
Ka)Xy4d BXK€ IIPO 3HAYHE 3arajlbMOBYBAaHHsI IIPOLIECY
KOMYHIKAIIi1 1 HEpiIkoO BHHUKHEHHS KOMYHIKaTUBHUAX
nesianiid. [IpeacraBnena crtarTst HE MpETEHIye Ha
MOBHOTY BHUKJIAJyY, IPOTE MU XOUEMO JaTh MOLITOBX
N0 CTyNid yCHOI, 30KpeMa pPO3MOBHOI, TYPEUbKOi
MOBH, aJIK€ PE3yIbTaTiB TAKUX CTYAIN Ty’ke Opakxye,
a 1e CIpUYUHSIE TPOTAIMHNA Y HaBYaHHI 0COOINBOC-
TSIM PO3MOBHOT TypEIbKOi MOBH YKPATHIIiB, sIKi Mpar-
HYTb III0 MOBY BHBYATH.

CxeMaTM4HO KiIay3d, IO € TpPeAMETOM IIi€i
CTarTi, MOXYTh OyTH TIPEICTAaBICHI Y TaKOMy
BuIIiAL: «-digin1 (repyHziil) + mepexigHe i€ciIoBO
y HeoOXigHilt Mopdomoriuniit dopmi (Halgacrimie
4acoBil)», K Y TaKuX Npukinanax. Arkadagimin diin
okula gelmedigini biliyorum — A snaio, wo mii opye
guopa He npuxoous 0o yHieepcumenty (IOIISHBMO
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Ha JOCHIBHHUE mepeknan: Moeo Opyea pom. Biam.
8uopa 00 YHigepcumemy HEnPUXOONHCEHHS U020
repyH. MUH.-TENEPINTHHOTO Yacy Y 3HaX. BIAM. 3HAIO).
Milliyet Gazetesi, basbakanin bu iilkeyi yarin ziyaret
edecegini bildirdi — I'azema «Minriemy nosioomuna,
wo npem’epminicmp 3a6mpa 6i08i0ae Yo Kpaiwy
(mocn.: Tazema «Minniemy npem’epminicmpa pPom.
BIIM. yro Kpainy 3asmpa 6i08idyeanis 1020 TEPyH.
MallOyTHROTO dYacy y 3Hax. BiOM. nogi0OMuUlLQ).
[Ipemukar kitay3u bOTO TUITY PEICTABICHNN TepPYH-
JiieM (OIHUM i3 JIiIEIMEHHUKIB — PO3PSJIIB JII€CIOBA,
IO TOETHYIOTH Y CO01 BIACTUBOCTI IMEHHHUKA 1 Jli€C-
soBa). Cy0’exT Takoi kiay3u nepeOyBae B odopM-
JIEHOMY (3 TIOKa3HWUKOM -nin) abo HeoopMIICHOMY
(3 HyTBOBHM TIOKa3HWKOM) pPOIOBOMY BiJIIMIHKY;
(hopmanbHO MaeMO TpUCBiHHMI (ABOadikcHUI) abo
BigHocHH (omHoadikcHuit) i3ader. IlomuBimocs
nie pa3 Ha JOCHIBHHM TNepekian, NpeacTaBlIeHUN
y Iy’KKax J0 HaBeJACHUX BUILE TPUKIAJIB, 1 3p03y-
MIHMO, 110 TBOPEHHS TaKoi CHHTAKCHYHO «CILIETe-
HOT» KOHCTPYKIIi U 1HO3EMIISl YacTO € HEeIliTiHoM-
HOIO HOIIIEIO, OJTHAK 1 HOCIif MOBHU HEPIIKO IparHe 710
TOTO, 11100 ii CIPOCTHTH.

Sk pemapky HaBeleMo, IO Bifl TYpKiB Ha ajpecy,
HaINpPUKIIAI, YKpaiHCHKUX CTYJICHTIB, TOJICKY/IH HABITh
1 HE CTYHIEHTIB, a SKICHUX 3HABIIIB TypEIbKOI MOBH,
MOYKHA TTOYYTH KOMIDTIMEHT (ITEBHOIO MipOIO CyMHiB-
HUH): «TH PO3MOBIISIEII TAK, K MUIITYTh Y KHIKKAX.
Taki BUCIIOBHM HOCI{B MOBH BKa3yIOTb Ha HEXTYBaHHS
0COOJIMBOCTAMH PO3MOBHOI MOBH IiJ] 4ac MPOLECY
HaBYaHHS TypelbKii MOBi, TOMY BBEJICHHS B IIUPOKY
MIPAKTUKY, HAacaMIlepen A0 TMiAPYYHUKIB TYypeIbKoi
MOBH, CHHTAaKCHYHHX MOJIelielf, BIIACTUBUX pO3-
MOBHIHM TypeInpKiii MOBi, aX HiSK He Oyne 3ailBUM.

Krnaysu TBOpsTbCS Ha OCHOBI BenbMU crierudiy-
HOTO THUIy CHHTAKCHYHOTO 3B’f3KY, SKAH IHKOJIH
orpuMye ae]iHilil0 HalliBIPEIUKaTHBHOTO (Ha Bij-
MiHY BiJ] TOBHICTIO TIPEIUKATHBHOTO, IO € B PEUCHHI
MIX ITIMETOM 1 IPUCYAKOM) [5], a cama Kiay3a iHTe-
TPYETHCS B OCHOBHY YaCTHHY PEYEHHS TEpII 3a BCE
3a JIOIIOMOI'OK0 CUCTEMH BIJIMIHKIB 1 MICISIHMEHHUKIB
(cmyx0oBux ciiB). Konmn mMu roBopuMo mpo cropo-
HIEHY CHHTAaKCHYHY MOJeNlb, HaiyacTilie MaemMo
CIpaBy 3 TMOEIHAHHAM (TIPOCTHM TPUIISTAHHSM,
CIIBpO3TalTyBaHHSIM) JIBOX MPOCTUX PEYEHb (HATO-
MICTh pEUEHHS 3 KJIAy3010 € TIPOCTHM yCKIIaTHCHUM),
AKI TOEAHYIOTHCS a00 3a NPUHLIMIIOM ACHUHICTHY-
HOTO 3B’s3Ky (TOOTO (OpPMaNbHOrO TpaMaTUYHOTO
3B’SI3Ky MK PEUCHHSIMHU OpaKye) abo pijiiie 3a J10mo-
MOTOIO0 TIAPSTHOTO CIIONyYHUKOBOTO TTO€THAHHS
(CTIONMyYHUKOBE TOEIHAHHS IS TYPEIbKOi MOBU —
1€ TIEBHOIO MipOIO «EK30THKa», Ta W MiAPSAHAN CTIO-
JYYHUK PEaJIbHO € JIMILIE O/IMH, a CaMe 3aro3uueHuN
3 1H10€BPOIIEHCHKOT MEPChKOT MOBH ki, Ha 06a3i sIkoro
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TBOPHUTHCS HHU3KA CKIIAJICHUX MIiAPSAHUX CIIOJyYHH-
KiB, TaKuX sIK ¢tinkti, halbuki, megerki). Cnig okpemo
3a3Ha4uTH (I I JyMKa HE € HOBOIO IS TYPEIbKOl
rpamMaruku [8]), IO B TaKUX CIPOILICHUX CHHTAK-
CUYHHUX CTPYKTypaX, OCOOJIUBO THX, IO YTBOPEHI Ha
OCHOBI aCHHJICTOHY, 3HaUHY POJIb BiAIrpae CroixydHa
Iay3a, sika € IHTOHALIHHUM 3aC000M TO€THAHHS TBOX
MPOCTUX PEUCHB Y TIOTOII MOBJICHHSI.

Jlaii ToBOpHMO BJIACHE PO MOJIEIHI CIPOIICHHS
JIOJATKOBHX KJIay3, BIACTUBUX TYypPEIbKild PO3ZMOBHiI
MOBI, SIKHX MU B paMKaX HAIIOTO JIOCIiPKEHHS HaJTi-
gyeMo 4OTHpHU (iX MU MOXXEMO Ha3BaTH 0a30BUMH,
OYEBHJIHO, 110 JIMIIIC HUMHU LIEH Mepellik He BUUEPITy-
€THCS): HEMPSIMIi 3aITUTaHHS; PEYSHHS 133’ ICYyBaILHOIO
CEMaHTHKOIO; PCUCHHS 3 MIIECIIOBOM demek (30Kkpema,
CHIOJYYHHKOM diye); PedeHHs 31 CIIONyYHUKOM Ki.

Haii0inpm momupeHnMu € CHHTaKCH4HI MOJei
(cmiBpo3TaIIoBaHi MPOCTI peueHHs), B OCHOBI SIKHX
repeOyBalOTh ACHHACTUYHUN CHHTAKCUIHHH 3B 130K
1 crodydYHa Tmay3a, MpOTe i BOHU MAarOTh KillbKa
tumiB. Crif 3ayBakKWTH, IO IIECIOBO-TIPHUCYIOK,
o sBIs€ cobor0 0a3y Takux monener ((paKkTHIHO
MIPUCYJOK TOJIOBHOTO PEUEHHS ), Maiike B yCiX MoJie-
JX (KpiM THX, 1[0 MAlOTh IUTLOBY CEMaHTHKY) Ma€e
00MEKEHHs1, TOOTO YTBOPUTH ACHHJICTUYHE PCUCHHSI
(sIK 1 peyeHHS 31 CTIOYYHHUKOM ki) MOXKHA HE B Oy/Ib-
SIKOMY BHIIAJKY, @ TIEPEBAKHO TOJi, KON TPUCYIOK
TOJIOBHOTO PEYCHHS BUPAKEHUH JI€CIIOBAMH TTIEBHUX
rpyn (MUAIIEMO «IEePEeBaXHO», TOMY IO PO3MOBHA
MOBa 1HKOJIM JIOMYCKa€E MEBHI HECTaHapTHI Bapiarlii,
SIKI MOXKYTh MaTH, 30KpeMa, OJJMHUYHUHN YU 1HIUBI-
IyallbHAN XapakTep), HacaMIepel TIECIOBOM PO3y-
MOBOI MisUTBHOCTI (MEHTAJIBHUM JI€CIIOBOM), Ii€C-
JIOBOM CIIPUHHATTS a00 iMeHamMH (IPUKMETHUKaMU
YM IMEHHUKaMH ), CEMaHTHKA SKUX HAOIMKAETHCS JI0
JUECITIB CIIPUMHATTS YW MEHTAJILHOI JTISTIBHOCTI 1 5IKi
MOB’s13aH1 3 yCBiJOMJICHHSIM, PO3YMIiHHSIM, OYEBH/I-
HicTro mii/asuma: bilmek — snamu, zannetmek — gsa-
oicamu, sanmak — esasicamu, diistinmek — oymamu,
farz etmek — mpunyckamu, anlamak — posymimu,
anlasilmak—po3zymimucs, addetmek—esasicamu, karar
vermek — supiwiysamu, duymak — uymu, hissetmek —
siouyeamu, gormek — bauumu, bakmak — ousumucs,
gostermek — noxasysamu, bulmak — 3naxooumu,
merak etmek —yixasumucs, ogrenmek — diznasamucs,
hatirlamak — nam’smamu, soz vermek — obiysmu,
ummak/timit etmek — cnodisamucs, belli (olmak) —
oymu ouesuonum, kuskusuz/siiphesiz (olmak) — oymu
bescymuienum, emin (olmak) — Oymu eneenenum.
CTaTUCTUYHO KIIBKICTh TAKUX CJIIB JOBOJI HE3HAYHA
B JIGKCHYHOMY CKIIafi TypembKoi MOBH, ajie SKIIO
MU Bi3bMEMO iXHIO 4aCTOTHICTh, TO BUSBUTHCS, IO
B PO3MOBHiI MOBI BoHa csirae un He 75% ycix ¢ak-
TUYHUX BUKOPHCTaHb, OTXKE, IIUIKOM OYEBHUJIHO, IO
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ACWHJICTUYHI PEYEHHsI, IHTerpOBaHi Ha OCHOBI IUX
MoJIeJIeH, ICTOTHO 3MIHIOIOTh 30BHIIIHIN (TpaMaTid-
HUH, CHHTaKCHYHHN) XapakTep TyPEIbKoi pO3MOBHOI
MOBH MOPIBHSHO 3 T MUCHMOBUM BapiaHToM. J[omamo
(1 My 11e MOOAYMMO 3 HABEACHUX HIDKYE MPUKIAJIIB),
IO TOJIOBHE PEYCHHS MEPEBAKHO € OJHOCKIATHUM
1 4acTo pyXOMHM BIJHOCHO MiJPSAHOTO PEYCHHS
(TOUHINIE TANOPSIKOBAHOTO, OCKUTPKA B AacCHH-
JMEeTUIHUX PEUSHHSIX WAEThCS HE TPO IMiIPSTHHA
CUHTAaKCUYHUHN 3B’SI30K SIK TaKWil, a MIBUALIE, PO
3MICTOBE MiAMOPSIKYBaHHS), IO € HETHIIOBUM JUIS
CUHTAaKCHUYHOI HOPMH TYpPELbKOI MOBH, aJIK€ MU 3Ha-
€MO, 1110 B JIITEPATYPHIH TyperpKii MOBI OCHOBHHUIA
NPUHIMIT CHHTAKCHCY — ¢ TEepeayBaHHS JIPYro-
psaHOTO (ITiAIMTOPSIAKOBAHOTO, O3HAYCHHS) BiTHOCHO
TOJIOBHOTO (0O3HA4yBaHOTO).

Haii0inb1 4acTOTHOIO CHHTAKCHYHOIO MOJEILIIO,
IHTETPOBAHOIO HA OCHOBI ACHHICTUYHOTO 3B’S3KY,
€ TUTallbHE pEeUeHHS, SKE IiIOPSIIKOBYEThCS
OTHOMY 3 Ha3BaHUX BHIIE MPUCYIKIB (HAETHCS MPO
HemnpsMe 3anuTaHHs). [IpudmHa 9acTOTHOCTI came
Takoi MoJleNi OueBHAHA: ii TpaMaTHYHO HOPMATHUB-
HUHM BapiaHT IyXe TPOMI3AKHHA HaBiTh Ui HOCIs
MOBH. Y TBOPEHHI HENPSMOrO 3aluTaHHS 3adisHI
JUETIPUCTIBHUK-3B’s13Ka (-ip) 1 pemyrutiKauis mpen-
vKara Kays3u, Hanpukian Mu ne 3uaemo, uu 6i00y-
Odemvcs 3aempa KoHgpepenyis — Konferansin yarin
vapilip _yapilamayacagini  bilmiyoruz. ChpolieHa
MOJeJIb, BIacTUBA PO3MOBHINM MOBIi, Ja€ HaM 3MOTY
TpaHc(opMyBaTH JIOJATKOBY Kiay3y 3 Hemps-
MUM 3alMUTAHHSIM Y MPOCTE 3anuTaHHs (MHUTajJbHE
PEUCHHS 3 YaCTKOIO 711, KOJH HIEThCS PO HEmpsiMe
3arajgbHE 3alUTaHHA, a00 3 MUTAIFHUM 3aiiMEHHU-
KOM, KOJIM WIEThCS MPO HEMpsiMe CIelliaibHe 3aIlu-
TaHHSI) 1 IPUETHATH A0 TPUCYIKA TOJIOBHOTO PEYCHHS
CrHoJly4Hor0 nay3orw. Konferans yarin yapilacak mu,
bilmiyorum 3 aHAJIOTIYHUM MTepeKIa oM (1€ 3arajabHe
sanutanus); Tatil igcin deniz kiyisina mi daglara mi
gidecegiz, heniiz karar vermedim (HempsiMe aib-
TEpPHATUBHE 3anuTaHHs) — S HOKU He Gupiuius,
noidemo mu 8 20pu 4u Ha mope y gionycmky. Ne
zaman gelecek, belli degil — Konu sin nputioe, negi-
oomo. Bunu kime devretmem gerekiyor, anlayabilmig
degilim — A ne 306cim 3po3ymie, Komy maio ye nepe-
Oamu (B 000X TIPUKJIagaX HaBeICHE HETPSME CIICIi-
aJbHE 3alTUTaHHS).

Crnin 0coONMBO MiAKPECTUTH, IO B HENPSIMHUX
NUTAJIBHUX PEUYCHHIX aCHHACTHUYHOTO THUIY HEPIIKO
SK CBOEpi/IHA 3B’ sI3Ka MIX JIBOMA PEUCHHSMH ITOCTAE
BKa3IBHUHA 3aliMEHHUK o0 — mou, ma, mo abo JoKa-
TUBHUH 3alIMEHHUK orasi — me (Micye) y 3HaX1THOMY
BimMiHKy. [likaBo, mo B ykpaiHChKili MOBI Tparuis-
IOThCSI CTPYKTYPHO €KBiBaJCHTHI PEUCHHS Ha 3Pa3oK
Yu nputioe 6in, 1 mozo He 3naio — Gelecek mi, orasin
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bilmiyorum. lle npuxnan: Devlete ne kadar yararh
olabilir, onu vakit gosterecek — Hackinoku 6in mooice
npuHecmu KOPUCms 0epaicasi, noKaice 4ac.

I0.B. llleka no pedeHp poO3NIAAYBAHOTO THITY
3apaxoBy€ TAKOX Ti, 10 iIHTErpOBaHi Ha OCHOBI yMOB-
HOTO criocody [9, ¢. 41]. 3 UM TBEpKEHHIM MOYKHA
MOTOJMTUCS 3 TOTO MOIVISAY, IO PEUCHHS 3 YMOB-
HHUM CIIOCOOOM, IO MICTATh NUTAJILHUM 3aMMEHHHUK
YW MUTANBbHY YacTKy, IIHCHO TOMIMPEHI B PO3MOB-
Hill MOBI, i Ta TXHS YaCTHWHA, [0 MICTUTh MUTAIBHY
YacTKy YM MUTAIbHUHN 3aliMEHHUK, JIHCHO JOT14HO
«BIIUCYETHCSD) y HABEJCHY BUIIIE CXeMY (BOHU MOIiOH1
CTPYKTYPHO, MAlOTh CIIOJIy4YHY Tay3y), OPIBHANAMO:
Gelsem mi bilmiyorum — He 3naro, uu npuxooumu
meni,; Cay mii¢csem kahve mi hentiz karar vermedim —
A we He supiwue, numu meni uati yu kagy, Nereden
baslasam bilmiyorum — He 3naio, 36i0ku nouamy.
3BepHIMO yBary Ha Te, 10 B TAKMX HEMPSIMHUX 3aIld-
TaHHSX 3 YMOBHHUM CIIOCOOOM 3aBXJU MiCTHUThCS
CEeMaHTHKa 3BepTaHH 32 IHCTPYKITISIMH, IO TTOBHICTIO
BIJIMTOBi/Ta€ OMHOMY 3i 3HaYeHb YMOBHOTO CIIOCOOY.

Jis  Kpamoro UTIOCTPYBaHHS ACHHICTHYHUX
pEUCHB 13 HENMPSMUMH 3alUTAHHAMH HABEACMO I
KUIbKa TpUKIAAiB. Bu iyi bir fikir mi, bilmiyorum —
He 3naio, uu ye eapna oymxa. Savastan kaginabilir
miyiz, emin degilim — He nesen, uu 3mooicemo
mu emekmu 6i0 siunu. Bu morfolojik bicim nasil
kullanilir, onu anlatacagim — A posxasicy, ax euxo-
pucmosgyemuvcs ys mopghonociuna gopma. Mesajlar
kim gonderiyor, bilmiyorum — He 3uaio, xmo eionpas-
as€ yi nogidomnenns. Arkasinda kim var, bulacagim,
merak etmeyin — He nepetimaiimecs, s 3uaudy, xmo
3a yum cmoime. Hemgireye ¢ok mu para veriyorlar,
merak ediyorum — Meni yixago, cKintbkKu niamsamo
meocecmpi. Ailen nerede, merak ediyor — Bowa
yikasumocs, O0e meosi cim’s. Hastalik ne kadar
yvaygwnlasir, orasmni tam olarak bilemiyorum — He
3HAI0, HACKIIbKU nOwupumscs xeopodva. Adam ne
tiir bilgiler elde etmis, 6grenmeliyim — Maro Oisna-
mucsa, AKy iHgopmayilo ompumag uonos’sea. Sen
gittikten sonra burada neler oldu, bir bilsen — Hxou
2HC UL uULe 3HAAA, WO MYM KOLNOCA Nicis mo2o, sKi
mu niwna! Firtinadan zarar goren biri var mi, bir
bak — Iloousucs, wu ¢ nocmpascoani 6i0 Oypesiio.
Direktoriimiiz miiydii, hatirlayamadim — A ne suie
npueadoamu, uu mo 6ye oupexmop. Ne durumdayiz,
merak ettim — 5 noyikaguecs, y sKomy mu CmaHi.

Jpyruii 3a 4aCTOTHICTIO BAKOPUCTAHHS Y PO3MOB-
HIll MOBI THIT ACUHJIETUYHUX PEYCHb — Ti, IO yTBO-
peHi TPOCTUM TPUJIATAHHAM (CITIBPO3TaITyBaHHSIM )
OITHOTO PEUYEHHS (3MICTOBO MiAMOPSAKOBAHOTO) 0
JPYTOro (3MiCTOBO TOJIOBHOTO, 3a3BHYAll OJJHOCKIIAI-
HOro) 0e3 HasIBHOCTI OTHHUX (opMaTbHUX eJIeMeH-
TiB. CEeMaHTUYHO Taki PEYCHHS € 3’SCYBaJIbHUMH.
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Bumorn 0 xapaktepy OpHUCYAKa TOJOBHOIO
pEYCHHS, OTMCaHI BUIIC CTOCOBHO BCIX aCHHICINY-
HUX peueHb, MePEBAKHO 30epiraroThCs B Iiil rpymi.
Vardir, kuskusuz — bes cymnisy, €. Hatirlanacaktir, bu
sozlesme daha bes yil 6nce imzalanmigti — Cnio naza-
damu, wo ys yeooa Oyna nionucana wie n’simv poxie
momy. Umarim haklisimizdir — Cnodisaiocsi, eu npasi.
Buranin sahibisiniz belli — Ouesuono, wo eu mymeuu-
Hill eocnodap. Eminim begeneceksiniz — A ynesne-
HUll, wjo eam cnooobaemuca. SO6z veriyorum, bunu
vapacagiz — Obiysio, wo mu ye 3pooumo. Tiirkleri
durdurduk sandik — Mu nodymanu, wo 3ynunuiu
mypxig. Eminim, sen ¢ok cesur birisindir — A eénesne-
HUl, wo mu oysce xopobpuil xroneysb. Malumunuz,
darbe ile gelen siyaset¢i degilim — Bu 3naeme, wo
5 NONIMUK, AKUL NPUTILLO8 00 81A0U He 8 Pe3YIbmami
nepesopomy. Uyudunuz sandim — A oymas, wo 6u
sacuynu. BinzHaummo, 1o came B Iill Mojenmi ¢ik-
CYEMO MOXKJIMBICTH PYXOMOCTI I'OJIOBHOTO PEUYCHHS
BIIHOCHO TIIIOPSIKOBAHOTO, HaNpukiaan: Vardir
kuskusuz = Kuskusuz vardwr. Haklisiniz umarim
Umarim haklisiniz.

[IpuHarigHo 3ragaeMo Mpo CUTYAIli0 TaK 3BaHOTO
CKJIQJIHOTO JiojiaTka. Ha BiiMiHy Biji OMCaHUX BUIIE
pedeHb, TyT sIBHO 0aunMo (HOpMabHO BHpaKCHHN
rpaMaTHYHUE 3pa30K MK CKJIaJHHUKAMH pPEUCHHS,
30KpeMa TMpsIMHIA JOATOK, 1 JIMIIe OAWH TPUCYIIOK
(mpyre miecnmoBo ae-(hakTo € 4acCTUHOK CKIIAJEHOTO
npucyaka y ¢Gopmi mienpukMeTHHKAa abo KBasijie-
MPUKMETHUKA). Ailen seni, 6ldii bilecek— Teos poouna
ssaxcamume mede 3aeudnoio. Seni oldii sanryordum —
A oymas, wo mu nomep. llopiBHsAIMO Takuil Bapi-
aHT PEYEHHS 3 OMHCAHWUM Yy TOMEepeTHhOMY ab3arli:
Uyudunuz sandim — A nooymas, wo eéu cnume. Ciig
3a3HAYUTH, 10 TaKi CKIAJHI JOJAaTKH B CydacHid
TYpeUbKili MOBI TPAIUISIOTHCSI HEUACTO W MEepEeBasKHO
TOJIi, KOJIM TIPUCYAKOM PEUCHHS BUCTYIIA€ MCHTAJIbHE
niecnoBo (sanmak, zannetmek, bilmek).

HactynmHa rpyna acWHAETHYHHX pPEYEHb — IIe
pedeHHs 3 JTiecioBoM demek (kazamu) y Pi3HHEX,
HEOOXITHMX 32 CMUCJIOM KOHKPETHOTO BUCIIOBIICHHS,
rpaMaTHYHUX peajizamisx. Y Il ke Tpymi Clij
BUOKPEMHTH TONI(YHKIIOHATBHUI 1 Jy)Ke 4acToT-
HUN JUI ChOTOJEHHOI PO3MOBHOI MOBHU CHOJIYYHUK
diye (sBnsie coboro cinoBodopMy miecioBa demek,
a caMme JIEMPUCIIBHUK, M0 TEPEHIoB 0 pO3psILy
cnionyuHuKiB). PopmainbHo aiecnoBo demek opopm-
JIIOE TIPSIMY MOBY, ajieé Typelbka IpsMa MOBa BHXO-
JIUTh JIaJICKO 332 MEXI TOro, 10 MU MAEMO Ha yBasi
ITiJT IPSIMOIO0 MOBOIO B YKpaiHCBKiN. Typerpke po3y-
MIHHS TIPSIMOi MOBH MOYKHA 1HTEPIIPETYBAaTH 3 TOUKH
30py MUPOKOi AeiHIMIT «MUCIECHHS — [1€ BHYTPIIIIHE
MOBJICHHS», TOMY HE JIUIIIE BIIACHE TOBOPIHHS, aje
i Oyab-sKMi pO3YMOBHII mpolec 3 Honsiay ¢op-
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MaJIbHO-TpaMaTHYHOTO O(OpMIIEHHS B TypeubKii
[OHalMeHIIIe MOoXke OyTH TPEACTaBICHUH K Mpsma
MoBa. Came yepe3 I 3HAYHA YaCTHHA JOJATKOBHX
KJay3, IO MICTATh CEMaHTHKY pO3yMOBOi isiib-
HOCTi, y PO3MOBHIH MOBI OTPUMYIOTH O(OPMIICHHS
3a JI0MOMOrow cioBodopM nieciioBa demek (nody-
mas, wo... — dedim/diye diisiindiim; cxazas, wo... —
dedim; cnumas, uu... — dedi/diye sordu; cnoodisarocs,
wo... — diye iimit ediyorum, nenoxorocs, wo... — diye
endiseleniyorum, ouixyio, wo... — diye bekliyorum,
noousugcs, du... — diye bakti, i Takux BapiaHTiB MOXe
Oytu ummano). HaBenimo kinbka npukmnaiiB. Bu is
varina bitecek diye timit ediyorum — Cnooisarocst, wo
ys poboma 3axkinuumscsa 00 3aempa. Bana yardimci
olur diye diigiindiim — A nooymas, wo 6in meni dono-
moace. Treni kagiririz diye endiseleniyorduk — Mu
HEeNoKOIIUCSA, W0 MOJNCEMO CRISHUMUCS HA NOMS2.

Baprto Takox 3BepHYTH yBary Ha 4acTOTHHMH JUIS
ChOTOJICHHOT TYpelbKOi PO3MOBHOI MOBH BapiaHT
BUKOPHCTaHHS 3arepedHoi GopMu HaKa30BOTO CIIO-
coOy Bif miecioBa demek y 3HAY€HHI TTOTIEPEIHKCHHS
(«ue 3mymaity). Sakin yakalanayim deme — He 30ymati
nonacmucs. Sakin vazgegeyim deme — He 30ymaii
giomosnsmucs. Bu projeye katilmayalim demeyin —
He 30ymaiime siomosniamucs 6io yuacmi y npoekmi.
Yok deme sakin — He 30ymaiil kazamu «niy.

besnocepenHb0 AOTUYHHMH € BapiaHTH Kiay3
i3 IITHOBOK CEMaHTHKOIO (B YKPaiHCHKHX E€KBiBa-
JICHTAaX TAaKUX PEYEeHb MAEMO IEPEBAKHO CHOTYY-
HUK w00, a B TypeubKiii MOB1 y MOBHHX BapiaHTax
CUHTETUYHHX pPEUYeHb 3 JOJAaTKOBUMH KIlay3aMu
MICTUTBCS HE TepyHAiH, a ycideHUH iH]IHITHB),
SIKI B PO3MOBHIN MOBI MOXYTh TpaHC(OpMyBaTUCS
y pEUYeHHS 3 YacTKOw diye, pOTe, HA BIAMIHY Bif
ONMCaHUX BUIIE PEUYCHD 13 3’ ICYBAILHOTO CEMaHTH-
KO0, Jie MU ()OpPMaJILHO MA€EMO JIMIIE CIIIBPO3TAIlly-
BaHHS MPOCTUX peyeHb (KPiM peueHb i3 Ji€CIOBOM
demek, sxi ne-hakTo € MPSIMOI0 MOBOIO 1 JO SKHX
pEeYeHHsI, ONMCYBaHi B IbOMY a03alli, € CTPYKTyPHO
JOTHYHHMH), PEYEHHS 3 LITHOBOIO CEMaHTHKOIO
1 cromydyHukoM diye 3 (GopMallbHO-IPaMaTHYHOTO
MOTIISIAY € CKIaHOMIAPAIHUMHU 3 MiAPSAHAM METH,
aj/pKe TPHUCYIOK MIAPSAHOTO PEUSHHS Mae HalOyTH
(dhopmu HaKazoBoro abo GakaHoro crmocoOy. Ekmek
bayatlamasin diye onu plastik bir posetin igine
koyduk — IlJo6 xni6 ne 3auepcmeig, mu nokiaiu
tioeo y nracmukoeuil nakem. Tiirk dizilerini Ruslar
izlesin diye degil Tiirkler izlesin diye yapiyoruz —
Mu 3nimaemo mypeyski cepianu He 0151 mo2o, Woo
ix ousunucs pocisnu, a 015 mo2o, woob ix oueuiucs
mypxu. Annemi goreyim diye memleketime geldim —
A npuixas 0o ceoix pioHux micysp, abu nobayumu
mamycro. Su kapt agilsin diye bekliyorum — A uekaro,
wob 0sepi GIOUUHUTUCS.
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Sk nyKe He3HAYHH CTATUCTHYHO, YTiM, BEIbMH
YaCTOTHHUH Y PO3MOBHIM MOBI CJTiJT BHOKPEMHTH Bapi-
aHT peUYeHb (TaKOXK CKIATHOIIIPSIIHUX ), SIKI MalOTh
CeMaHTHKy OakaHHs (1oOakaHHS) W IHTETPYHOThCA
Ha OCHOBI JIECHIB 13 CEMAHTHKOI Oa)kKaHH, 1moda-
JKaHHSI, OYIKyBaHHS, CIIO/IBaHHS, 30KpeMa istemek —
xomimu, temenni etmek — 6asicamu, 1O € TPUCYIKOM
MEPEeBAKHO OJHOCKIIAJHOTO TOJIOBHOTO PEUCHHS,
TOMI SIK IIMOPSIKOBAaHE PEUCHHS, SK 1 B TIOIepe-
JTHBOMY BHITJIKy, HaOyBae (opMu Haka3zoBoro abo
OaxxaHnoro cnioco0Oy. Bil istedim — A xomis, w06 mu
3nas. Yasamasin istiyorum — A ue xowy, wjod 6in
acus. Olmesin temenni ediyorum — A ne xouy, wo6
6in nomupas. Umuyorum futbolcularumiz bu olaydan
miispet bir sekilde etkilensin — Cnodisarocs, ys nodis
NO3UMUBHO BNIUHE HA HAWUX Qymbonicmis.

OcTaHHIM i3 YacTOTHUX JJs PO3MOBHOI MOBH
BapiaHTIB € CKIQJIHONIAPSIHE PEUSHHS 3 Mipsii-
HUM JIOJIAaTKOBUM, YTBOPEHE Ha OCHOBI CIIOJYYHHKA
ki (Mu TIpo HBOTO TOOIDXKHO 3ramgyBanu Buie). Llei
THUI PEUCHHS € €IMHUM 3 YCiX ONHICYBAaHUX, IO TBO-
pPUTBhCS HE Ha MIAIPYHTI ACHHIETUYHOTO 3B’S3KY.
Taki pedeHHs 3 MOy CEMAaHTUKHA OyBarOTh JBOX
THUIIB, a came 3’sacyBasibHuMu (Diyelim ki bir deniz
kayisina geldiniz — Ipunycmimo, wo eu npuixaiu na
mope. Diisiiniin ki kendinizi bilmediginiz bir megapol
ortasinda buldunuz — Vsaeimv, wo eéu onununucs
noceped HesHaiiomozo mezanonica. Belli ki burall
degilsiniz — Ouesuono, wo eu Hemicyesuil. Malumdur
ki tictincii bir koronaviriis dalgasina yakalanmis
durumdayiz — Oueuono, wo Mu 3iUMOEXHYIUCS
3 mpemvoio xsueio Kopouagipycy. Emin olun ki bunu
yarin da size soracagim — byovme nesHi, uo s cnu-
maro npo yey eac maxooic i saempa. Eminim ki igi bir
an once bitireceksinizdir — A ynesnenuii, wo 6u siko-
Moea weuoute 3axkinyume yio pooomy. Arastirmalar
gasteriyor ki yeni bir viriis tipi ile karst karsiyayiz —
Locniosxcennsa demoHcmpyoms, wo Mu ONUHULUCA
cam Ha cam i3 nosum munom eipycy. Bilinmelidir
ki Cince kolay kolay 6grenilecek bir dil degildir —
Tlompiono swamu = pozymimu, wjo KUMaicbka — He
ma Mo6a, IKY MONCHA JIe2KO 6UUUMU) Ta UiITbOBUMHU
(Yeter ki biz dersimizi ¢alismayr bilelim — Xou 6u
mu (Oocmammuvo, wob mu) cmapanHo podouru ceoi
ypoxu. Goniil ister ki, sicactk bir ¢orba icelim —
Xouemwcs 3’ icmu eapsiuo2o Cynuuxy).

BucnoBku. KoHcratyemo, mo Typembpka MOBa
Ma€ HU3KY JJOBOJI IPOMI3IKUX i3 MOy iHTerpamii
CHUHTaKCUYHUX CTPYKTYP, sIKi MiJl YaC BUKOPUCTAHHS
B PO3MOBHI/f MOBI MOXKYTh TIE€BHOIO MIpOIO YCKJIa/I-
HIOBATH IPOIIeC KOMYHIKamii. 3 Oy Ha IIe B MOBI
BUHUKIIM MOJIEN, SKi Jaf0Th 3MOTY iCTOTHO CIIpOC-
TUTHU TaKi CKJIAJHI YTBOPEHHI ¥ JOMaTH MOBICHHIO
JuHaMivHOCTi. Takux CHpPOIICHUX, BIACTUBUX PO3-
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MOBHI# MOBI Mojie/ieii MO)ke OyTH BHJIIJICHO UAMAJO,  MPOLEC TBOPEHHS HE3BUYHMX JJISl HUX CHHTaKCUYHUX
y CTaTTi PO3MIISIHYTO YOTHPH 3 HUX, SIKI MOCTAIOTh IK  CTPYKTYP 1 JAlOTh 3MOI'Y YHUKHYTH SIK HEBJAY ITiJT
€KBIBaJICHTH TIEBHHMX DPI3HOBHJIB MPOCTHX YCKJIAA-  Yac IXHBOI iIHTEeTpaIii, Tak i IUJTKOM iIMOBIpHUX KOMY-
HEHUX peYeHb 3 JIONATKOBUMH Kiay3amu. OmucaHi  HIKaTWBHUX JeBiamid. JlociimkeHHs 1HIIUX 0co0mn-
MOJISJIi MOXKYTh CTaTH y HAroji oco0am, siKi BUBUa-  BOCTEH TypelbKoi pO3MOBHOI MOBH IiepelyBae cepel
FOTh TypEIbKY MOBY, 8JK€ BOHM 3HAUHO TOJICTIIYIOTh  IMEPCICKTHB HAIIMX MOAAJBIINX JIOCHIJKCHb.
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The main purpose of the training process is to impart knowledge. Although we use all training methods effectively
to achieve this goal, we often do not achieve high results in the training process. The reason for this can be seen in
the fact that some students, some teachers, and some teaching methods do not meet the needs of students and teachers
at the current level. Some see social factors as one of the main obstacles to the successful implementation of training
methods. It is known that a child's opportunities for knowledge are very wide, but not unlimited. The article discusses
the importance of motivation in the learning process. The main point explored in the article is that the role of motivation
in learners' learning activities is very large. Thus, we can see that the correct setting of motivation by the teacher is very
important when we look at it through the prism of increasing student activity. Such students prepare for lessons with
greater enthusiasm and responsibility than others, and try to do their best to be as active as possible during the lesson.
The article extensively explains the concepts of learning process, motivation and motive, explains the models of external
and internal motivation, and studies the importance of their sustainability, longevity and sustainability. Motivation is a moti-
vating psychological force that supports a person's performance. It eliminates their inactivity by directing human behavior,
ensuring the sustainability of activity. The author talked about ways to increase motivation, tried to show the difference
between those who are trained in low-motivated training and those who are trained in high-motivated training. The author
emphasized that the main way to achieve a positive result in the learning process is determined by increasing motivation,
and tried to show that high motivation is a well-developed personality. The article discusses the factors that affect the moti-
vation of students and ways to motivate students.

Key words: learning process, motivation, purposefulness, learning, teaching methods.

[0f0BHOIO METOK HaB4anbHOro Mpouecy € nepegada 3HaHb. Xova MU edeKTUMBHO BMKOPWUCTOBYEMO BCi MeToawu
HaBYaHHSA ONs OOCATHEHHS LiEl MEeTU, MU 4acTO He OCSAraeMO BMCOKMX pesynbraTiB y Mpoueci TpeHyBaHb. [1puymHy
LbOro MOXHa 6aynTv B TOMY, IO AesKi CTYOEHTU, BUKNadadvi Ta NeBHi METOAM HaBYaHHSA He BignoBigaoTb notpedam
YYHIB Ta BYMTENMIB HA Cy4acHOMY piBHi. [JexTo po3rnsgae couianbHi hakTopu ik O4HY 3 FONOBHUX MEPELLKOA, Ha LWAaxy
YCNILWHOrO BNPOBa)KEHHS1 METOAIB HAaBYaHHSA. BigoMo, WO MOXNMBOCTI AUTUHW Y HaBYaHHI AyXe LUMPOKi, ane He 6es-
MEXHI. Y CTaTTi po3rnsgaeTbcs 3Ha4YeHHst MOTUBaLii B npoueci HaB4aHHsA. OCHOBHe, L0 AOCNIAXYETLCA B CTaTTi, NONsrae
B TOMY, LLO POfib MOTMBALi B HABYamnbHiN QISNbHOCTI YYHIB OyXe Benuka. Takum YMHOM, MU MOXEMO 6aunTu, Lo npa-
BUIMbHAa YCTAHOBKa MOTVBAL|iT BYMTENEM OyXe BaXMBa, KON MU OVBUMOCH Ha Lie Yepes Npusmy 36inbLUeHHS aKTUBHOCTI
YYHIB. Taki y4Hi roTyloTbCs A0 YPOKIB i3 BinblLIMM eHTy3ia3MOM Ta BiANoBiAanbHICTIO, HiX iHLLUI, | HAMaralTbcsa 3pobuTn BCe
MOXrmMBe, Wo6 ByTv MakcMmanbHO akTUBHUMM Mig Yac YPOKy. Y CTaTTi LUMPOKO PO3KPMBAKTLCA MOHATTS HaBYanbHOro
npoLecy, MOTVBALis Ta MOTMB, MOSICHIOKTLCA MOAEMi 30BHILLUHBOI Ta BHYTPILWHLOI MOTUBALLT, BUBYAETHCHA BaXKMUBICTDb iX
CTiMKOCTI, OBroniTTA Ta CcTikkocTi. MoTMBaUis — Lie CNoHyKanbHa NcuMxonoriyHa cuna, ska niaTpumye SisnbHICTb NI0AUHN.
Lle Te, wo ycyBae 6e3gisnbHICTb, KEPYHUYM MOBELIHKOW NOAMHM, 3abe3neyytoumn CTINKICTb GisnbHOCTI. ABTOp po3noBiB
Npo LUNSXU NiABULLEHHS MOTMBALi, CNPObyBaB MokasaTu PisHULI0 MK TUMW, XTO HABYAETLCA Y HU3bKOMOTMBOBAHOMY
TPEHIHry, Ta TUMU, XTO HABYAETLCS Y BUCOKOMOTUBOBAHOMY TPEHiHTY. ABTOP Harornocms, L0 OCHOBHUI CNOCIO AOCATHEHHS
NO3UTUBHOIO pe3ynbsraTy B NPOLECi HaBY4aHHSA BU3HAYaeTbCA NiABULLEHHAM MOTMBALLI, | HAMaraBcs Noka3aTy, Lo BUCOKa
MOTMBaLis — Lie 4obpe po3BMHEHA OCOBUCTICTb. Y CTaTTi po3rnsaaTbes (hakTopy, WO BRMBAOTL HA MOTUBALLtO YYHIB,
Ta cnocobu moTmBaLi.

Knio4oBi cnoga: npouec HaB4aHHA, MOTVBaLis, Ll,iJ'IeCI'IpﬂMOBaHiCTb, HaBYaHHA, METOAN HaBYaHHA.

Introduction. The main purpose of the training  that some students, some teachers, and some teaching
process is to impart knowledge. Although we use  methods do not meet the needs of students and teach-
all training methods effectively to achieve this goal,  ers at the current level. Some see social factors as one
we often do not achieve high results in the training  of the main obstacles to the successful implementa-
process. The reason for this can be seen in the fact  tion of training methods. It is known that a child's
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opportunities for knowledge are very wide, but not
unlimited. The end result of the training, of course,
depends not only on external factors, but also on
internal factors. When these two factors combine,
training is successful. Learning is a long process
that goes from ignorance to knowledge. We know
that both sides are involved in the training process.
That is, there is an interaction between the learner
and the teacher. The task of the teacher is to con-
vey certain knowledge and information to children.
Knowledge should become the main cognitive motive
of the student in the learning process, ie the student’s
motivation should be one of the main factors for
the effectiveness of the learning process. [9, p. 82—83]

Analysis of recent research and publications.
The roots of the theory of motivation can be found
in the works of developers such as Piaget, Erickson,
Maslow and Bruner, and learning theorists such as
Bandura and Skinner. Motivation has always been
linked to learning activities. Motivation is typically
defined as the forces that calculate the awakening,
selection, direction, and continuation of behav-
ior. The concept of “motivation”, like the concept
of “motive”, is subject to different interpretations.
The word motivation is Latin for “movere”, mean-
ing “to move, to move”. Motivation, which is a psy-
chological fact, has been defined differently at dif-
ferent times and in different contexts. Motivation
is the driving force of behaviors that serve to elim-
inate any need. [4] There are many sources on
the role of motivation in training. Some of them
are referred to in this article. A.U. Mammadov
“Psychological bases of training” [5]; A.M. Nazarov
“Modern learning technologies” [6], F.H. Rzayeva
“Motivation as a means of creating students’ inter-
est in the English language” [7]; S.I. Seyidov,
M.A. Hamzayev, “Psychology” [8], J. Zeynaloglu
“Psychological process of training activity” [9],
Ali Akbar, Fatemeh Ghani Dehkordi “The Role
of Motivation in Teaching and Learning English
Language[1]; R. Daniels “Motivational mediators
of cooperative learning” [2]; Z. Dornyei “Teaching
and Researching Motivation” [3]; M.E. Ehrman,
Dornyei Z. “Interpersonal dynamics in second lan-
guage Education” [4] are some of them.

Discussion. However, many educators have
at least two major misconceptions about motivation
that prevent them from using it effectively. One mis-
conception is that some students are unmotivated.
Strictly speaking, this is not a true statement. As long
as a student chooses a goal and makes a certain effort
to achieve it, he/she is motivated by definition. What
teachers really mean is that students are not encour-
aged to behave the way they want to. The second
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misconception is that one person can directly moti-
vate another. This idea is wrong, because motivation
comes from within a person. What you can do with
the various motivational theories discussed in this
regard is to create situations that influence students
to do what they want [2, p. 60].

Many factors determine whether the students in
your class are eager to learn. You should not be sur-
prised that a single theoretical interpretation of moti-
vation does not explain all aspects of a student's
interest or lack. However, different theoretical expla-
nations shed light on the reasons why some students
in a particular learning situation want to learn more
than others. In addition, each theoretical commentary
can be the basis for the development of techniques to
motivate students in the classroom. A number of the-
oretical interpretations of motivation — some derived
from previously presented learning discussions — will
now be summarized. Theories of motivation mention
two types: internal (natural) motivation and external
motivation. External and internal motivation models
have been used to explain the importance of attitudes
and beliefs in foreign language classes for admis-
sion, success, and attrition rates. Internal motiva-
tion includes internal motivation factors, and exter-
nal motivation includes external motivation factors.
Internal factors can include learners' own internal
needs and interests. The internal motivation for learn-
ing foreign languages can be seen as an internal need
to communicate with foreigners, as well as the inter-
est of the learner in the country, history, culture
and population of the language he/she wants to learn.
In contrast to internal motivation, external motiva-
tion arises as a result of external factors. External
influences include the social life of students, teach-
ers, teaching methods and learning environment. For
example, attitudes toward language in society affect
students' attitudes toward the language they are learn-
ing. The internationalization of society, the country's
integration into world contingents, developed rela-
tions, the requirements of the labor market are among
the factors shaping this attitude. External motivation
refers to the external motivation of a person that
comes from outside with rewards such as money or
price. Such rewards give satisfaction and pleasure
that the task itself cannot provide [3, p. 38]. On the
other hand, people with internal motivation enjoy
their interests and without external rewards or con-
trol. Internal needs and interests ensure the continuity,
longevity and sustainability of students' motivation.

Given that the nation wants to be recognized as
a center of educational excellence, it is important to
investigate this problem systematically. It is impor-
tant for teachers, curriculum designers, and politi-
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cians to know students’ beliefs and attitudes toward
learning a foreign language. Here are some ways to
increase your motivation to learn a foreign language:

— Imagine yourself in the future;

— Remember that you are already good;

— Remember that there are many things you do
not know;

— Use your language whenever possible;

—Talk to people about the history of your
language;

— Find a friend who is learning a foreign language;

— Spend some money learning a foreign language;

— Remember that learning a foreign language
requires action.

Children who are trapped in classroom discus-
sions are no different from adults who are trapped
in boring, trivial meetings. If you don’t understand
how something relates to your goals, you won't be
interested in it. If an adult cannot see the relevance
of the material covered in a meeting and is unwilling
to score political points, he or she will adjust or drop
out of school. If the child does not understand how
knowing the elements of the periodic table will help
him/her to solve the problems of his/her life and is
not particularly interested in pleasing the teacher,
he will do the same. Since we do not want our chil-
dren to be motivated only by the desire to please
the teacher, what we have to solve is how to adapt
the content of the curriculum to the child’s problems.
Sometimes it’s easy. For example, a child who wants
to build a roof for a family dog house will gladly lis-
ten to a lesson on the Pythagorean theorem if he/she
realizes that the lesson will teach him/her to calcu-
late the dimensions of the roof he/she needs. If part
of the content solves a student’s specific problem or
even a general area of interest, that student will not
regulate it. Most children find areas of education that
they really enjoy during their school years. But these
areas are different for different people. The general
problem of matching individual interests with stable
curricula is an unsolvable problem. People have obvi-
ously different backgrounds, beliefs, and goals. What
is appropriate for one will not apply to the other. Of
course, we can force the student to do something —
put it to the test. But that only makes it look impor-
tant; does not interest. Some children decide not to
play the game offered by this system. Instead, they
continue to look for ways to make sense of what is
being taught in their daily lives, frustrated that they
realize that most of those who are covered are insig-
nificant to them. If children do not want to believe
that their questions are irrelevant, they can easily
conclude that the material presented in the lesson is
irrelevant. [4, p. 56]

But what if the content has no intrinsic value for
a student? Every teacher knows the answer to this
question. When students are not interested in what
they are learning, tests and grades force them to learn
that they don’t care. Of course, in this game, students
can win for a long time by immediately forgetting
the material they put on their heads at night before
the test. Unfortunately, this happens every time.
What is the meaning of a system that teaches stu-
dents to remember temporary facts? The only truths
we are left with are the ones we have to memorize
over and over again, and we don't have to memorize
at all, but we really need to know them because we
are motivated to recognize them. Motivation can be
artificial, but its effects are temporary. There is no
substitute for the real thing.

Motivation theories are as diverse as the types
of students that fill today's classrooms. Some focus
on curiosity, some on internal and external rewards,
while other theories focus on what teachers should
do. As a result, we come to the conclusion that there
are as many different ways for students to teach as
there are for learning methods.

Motivation is a motivating psychological force
that supports a person's performance. It eliminates
their inactivity by directing human behavior, ensur-
ing the sustainability of activity. Situational moti-
vation is the motivation created to perform certain
tasks or motivate specific behaviors for training. In
the organization of active learning, this is sometimes
called “problem setting” at the beginning of the train-
ing. Motivation in the training is related to the learn-
ers, providing them with a desire to participate in
the learning process.

Motivation can be divided into several classifi-
cations: Direct motivations to meet needs; Specific
methods depending on the personality and activities
of the tutor; Motivation based on positive emotions;
Motivations that contain perspective on the qualities
of manifestation; Motivation for the student’s own
goals, expediency, future life and plans; Motivation
for any activity, inclination and interest (consent
of the people around); Motives can also depend on
negative influences (fear of the teacher, etc.).

A highly motivated student is ready for lessons,
asks questions, is interested, participates in discus-
sions, and is energetic. Teachers also play an impor-
tant role in motivating and motivating students. The
main task of teachers here is to ensure that the effects
of external factors are more beneficial to learning
activities. To increase success, teachers must act on
the motives that prevail in certain periods. The main
ways to instill positive motivation in school are to
form a sense of self-confidence in the student, to

100



3akapnarceKi Qinonoriuni cryaii

speak from the point of view of the student's inter-
ests, to make learning meaningful and valuable for
the student, to help everyone choose appropriate
goals, to create a enjoyable learning environment
and to ensure that they benefit from their desires,
to organize motivational activities when necessary,
and to strengthen the student's self-esteem, confi-
dence, and sense of pride.

Experience shows that the internal, external
and personal stimuli of human behavior have a sig-
nificant impact on the success of learning activities,
ie the development of learning activities also form
the motives and motivation area: To motivate learn-
ing, there must be precision, purposefulness; The
content of the training should be chosen according to
the level of understanding of the students; An optimal
level must be implemented for each subject to meet
the state educational standards; Students' personality,
interests and tendencies must be taken into account;
The vital importance of the given knowledge must be
revealed, and so on. [6, 81].

Accordingto S.I. Seyidov, “the formation of motives
in learning activities is associated with the forma-
tion of the needs of students” [8, p. 547]. As can be
seen, the author considers the formation of needs to
be an important factor in the formation of the motive
and reveals the interdependence between them.

Let’s look at the factors that affect the motivation
of students.

1. Anxiety — before the exam, when we speak
in public, we all have anxiety in certain situations.
Students have many concerns in the classroom:
teachers, exams, classmates, social relationships,
whether students like or dislike each other, and so
on. These concerns also affect- the quality of les-
sons. Very high motivations also cause students anx-
iety. Therefore, intermediate motivation for learning
(Yerkes-Dodson’s law) is more appropriate.

2. Computer technology is one of the tools used
by teachers to motivate students. Most students expe-
rience positive changes at this time.

Ways to motivate students:

— First of all, the teacher must be able to attract
the attention of students with his positive speech.

— From the first minutes, it is possible to use short
stories and group work related to your lesson to
attract students’ attention.

—Create a more comfortable environment
in the classroom — If the teacher creates a more
comfortable environment in the classroom, students
will be motivated to do the same lesson and will justify
your sizing expectations at the end of the lesson.

— Change the scenario — The audience is a great
place to learn. However, its dullness and sadness
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may not give the expected effect. Therefore, keep
the audience dynamic at all times.

— Conducting classes in different conditions,
changing methods frequently, innovating — Students
are very interested in good innovations and classes
conducted with different methods.

— Reward students — Everyone loves an award,
and rewarding your students will motivate them even
more. Therefore, get to know your students well,
do not forget their interests and hobbies. A student
who loves to read will receive a book from you as
a reward, which will be the most valuable gift for
him/her and will motivate him/her even more.

— Don't be afraid to praise — There can be no better
gift than inspiring students. Be able to convince
the student of his potential and do not hesitate to
announce his achievements in the audience.

— Organize competitions Create positive
opposing teams in the classroom. It motivates
students to compete with each other. It also allows
students to demonstrate their knowledge.

— Be enthusiastic and positive — Your students
need to understand and see how much you love
teaching, and they will be motivated to learn.

— Get to know your students well — Getting
to know your students well is not just about
remembering their names. They should know that
the teacher is waiting for their success and is happy
about it. When students feel this, they become more
motivated and work harder.

— Add fun — Of course, the teacher does not have
to turn all the lessons into a game. However, it is
possible to use entertaining means to forget about
the fatigue of students and to attract their attention,
which will help to increase their motivation. Using
such methods, it is possible to make the lesson more
interesting for students and create a more comfortable
audience environment for students, which will have
a positive impact on their motivation.

—Use positive competition Classroom
competition encourages students to be more active.

— Encourage students to work together — This will
increase their team spirit. Students love to work on
a project with their friends. In communication, they
motivate each other to achieve a common goal.

—Join the children’s excitement — The more
excited the teacher is to teach, the more excited they
will be to learn.

Conclusions. It should be noted that the main
way to achieve a positive result in the learning pro-
cess is to increase motivation. High motivation also
means a well-developed personality. This approach
to the problem is very relevant. Motive plays the role
of an energy source that regulates human behavior.
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At the same time, motive is perceived as an inner — Guiding questions are offered;
potential that motivates a person to act for a specific — Assumptions are made.
purpose, action. According to experts, the correct motivation
The motivation phase consists of the following at the beginning of the lesson not only actively
parts: engages students in the lesson, but also creates con-
— A relevant question or task is given in order to  ditions for the successful completion of the rest
pose a problem; of the lesson.
REFERENCES:

1. Akbar A., Dehkordi F.G. The Role of Motivation in Teaching and Learning English Language, 2017.

2. Daniels R. Motivational mediators of cooperative learning. Psychological Reports, 1994.

3. Dornyei Z. Teaching and Researching Motivation. England: Pearson Education Limited. 2001.

4. Ehrman M. E., Dornyei Z. Interpersonal dynamics in second language Education: The visible and invisible
classroom. Thousand Oaks, CA: 1998.

5. Mammadov A.U. “Psychological bases of training”. B, 1993.

6. Nazarov A.M. Modern learning technologies. Textbook. ADPU-publishing house. Baku-2012.

7. Rzayeva F.H. Motivation as a means of creating students' interest in the English language: Diss. Philosophy
dock on the pad. Baku, 2012.

8. Seyidov S.I., Hamzayev M.A “Psychology”. Baku, 2007.

9. Zeynaloglu J. Psychological process of training activity. “Print-S” publishing house. Baku, 2017.

YOK 811.112.2:821.112.2:82°0
DOI https://doi.org/10.32782/tps2663-4880/2021.15.18

METOAOJOI'TYHI 3ACAAU MEJAIAOCBITH TA MEJIAKOMIETEHIIIIT
MAUBYTHIX ®AXIBIHIB-MOBO3HABIIIB

METHODOLOGICAL PRINCIPLES OF MEDIA EDUCATION
AND MEDIA COMPETENCIES OF FUTURE LANGUAGE PROFESSIONALS

JeBimenko M.C.,

orcid.org/0000-0002-9678-6575

Kanouoam Qinonio2iuHux Hayk, OOYyeHm,

doyenm Kageopu IHO3EMHUX MO8

Kuiscbko20 Hayionanbroco yHieepcumemy imeni Tapaca [llesuenka

TepMiHn «MefiaocBiTa» Ta «MediakOMNETEHTHICTbY HEOOQHOPA30BO CTalTh NMPUYMHOK HAaYKOBMX AUCKYCIN. [onpu Te,
L0 Lie Hacamnepe npodecioHanisalis ManbyTHiX XXypHanicTiB, peXxucepiB Ta oneparopis, i3 NOSBO KOMM'KOTEPHUX TeX-
HOIOriN y cepefoBuLLi HenpodecioHanis 3aTBepAmnIacs 4yMKa, Lo Lie BUKOPUCTaHHS iHpopMaLiiH1X TEXHOMOTIN B OCBITI.
Came ToMy MeTOH0 CTaTTi € AndpepeHLialis MOHATL «MeiaocBiTay Ta «MefiaKOMNETEHTHICTbY Y Cy4acHil CUCTEMI OCBITH.
MMig Yac npoBegeHHsT JocnigxeHHs Byny BMKOPWUCTaHI Taki MeToau, SK aHania cTpaTerii i Mogenen mMegiaocsitm vepes
TEOPETMKO-METOOSOrYHY Ta HayKOBO-NeJaroriyHy nirepatypy, gediHisauis NoHATTS MediakoMneTeHLUii, cuctemaTtusadis
OCHOBHUX METOAOMOrYHMX 3acag i Mmogenen MeaiaocsiTi B YKpaiHi. Y ctaTTi BUCBITNIOETLCA BMNMB Mac-Mefia Ha Cy4YacHy
OCBITHIO cdhepy cycninbcTea, 0brpyHTOBYETLCS HEOOXIAHICTL BNPOBAaKEHHA MeLIOCBITU Sk HeobXigHOI CKnagoBoi Yac-
TUHW NPOMECINHOI MiArOTOBKM CTYAEHTIB-MOBO3HABLIB 3aknagiB BULLOI OCBITV YkpaiHW. JoChioxXyTbCs eTanu po3BUTKY
MeAiaoCBiTV Ta MefiakoOMMNETEHTHOCTI B iCTOPUYHOMY PO3pisi IX 3apoaxeHHs. bynu npoaHanizoBaHi MmeTogonoriyHi 3acagu
MELiaoCBiTV Y NPUB’A3LI 4O CycninbHUX 00CTaBuH Ta ix Ge3nocepepHii BINUB Ha rPOMafCchbKy OAyMKY; CUCTEMATM3yBa-
NMcs NornaaM Cy4acHUX Neparoris Woao NUTaHb BUKOPUCTAHHS PIBHOMAHITHUX KOMYHIKaTMBHUX TEXHOMOTiN y poboTi 3i
CTyAeHTaM1-MOBO3HaBUAMU. Teopil MediaocBiTM MaloTb Aello parMeHTapHUi XapakTep i He cnuparTbCa Ha UinicHe
y3arafnibHeHHs Cy4acHOro AOCBIAQY BUBYEHHS NpuHUMNY Aii megia. Po3yMiHHA yHKLiIOHYBaHHSA 3aKOHOMIPHOCTEN KOMMO-
HEHTIB Mefjia Mae cTaTv 060B’A3KOBOK CKMaA0BO YAaCTUHOMO YCMILLHOT MeaiaocBiTh. AK BUCHOBOK, Byno nigcymMoBaHo, Lo
noTeHLian B4anoi iMnnemeHTawii ykpaiHCbKOI cUCTeMU OCBITU B ManbyTHbOMY BBaXXa€eTbCs 6e33anepeyHnm, HaBiTb nonpu
HM3KY HEBMPILLEHUX NTaHb CTOCOBHO MELIA0CBITY B HAaB4YaNbHOMY npoLeci ManbyTHix daxiBLiB-MOBO3HaBLIB.

KniouoBi cnoBa: mac-mefia, MeAianpocTip, KOMYHIKaTWBHI TEXHOMOriT, 3aKnagu BULOI OCBITK, OifKuTanisauis, KoM-
neTeHuis.

102



3akapnarceKi Qinonoriuni cryaii

The terms “media education” and “media competence” are still a hot topic in pedagogical discussions. Despite the fact
that this is primarily the professionalization of future journalists, directors and cameramen, with the advent of computer
technology among non-professionals, the idea that it is the use of information technology in education. That is why
the main purpose of our article is to differentiate the concepts of “media education” and “media competence” in the mod-
ern education system. Basic methods: analysis of strategies and models of media education through theoretical-meth-
odological and scientific-pedagogical literature; definition of the concept of media competence; systematization of basic
methodological principles and models of media education in Ukraine. The article highlights the influence of the media on
the modern educational sphere of society. The necessity of introduction of media education as a necessary component
of professional training of language specialist students of higher education institutions of Ukraine is highlighted. The stages
of development of media education and media competence in the historical context of their origin are studied. The results
of our study: analyzed the methodological principles of media education in relation to social circumstances and their direct
impact on public opinion; systematized the views of modern teachers on the use of various communication technologies in
working with students. Theories of media education are somewhat fragmentary and do not rely on a holistic generalization
of modern experience in studying the principle of media. Understanding the functioning of the components of the media
should be a necessary component of successful media education. The conclusions of our work are that, despite the fact
that the Ukrainian education system has a number of unresolved issues regarding media education in the educational
process, namely the definition of alternative strategies for using effective methods of integrating media education to form
a self-sufficient, educated and competent person in the environment, the potential for its successful implementation in
the future is considered undeniable.

Key words: mass media, media space, communication technologies, higher education institutions, digitalization,

competence.

IlocTanoBka npodaemu. CydacHe HiHKUTAII30-
BaHE CYCITIJTLCTBO CTPIMKO Ta MOTYKHO PO3BUBAETHCS
1 came IIbOro BUMara€ M BiJl CHCTEMH OCBITH, TOOTO
HAIoJIsirae Ha CJiyBaHHI 32 podeciiHUM PUHKOM,
Mi3HAHHI CenU(IYHIX 0COOTUBOCTEH 0COOUCTOCTI,
HEOOXiIHOTO MEBHOMY COILiyMY, a HalTrOJIOBHIIIE —
pO3po0IIi MeaaroriyHux 3aBaaHb. Popmallis Hairol
KapTUHU CBITY HUHI 371¢O1TBIITOTO 3aJICKHUTh BiJl TOTO,
SIK CBIT Mpe/CcTaBIeHn Meia. €BpOIenCchKi BUMOTH
BHU3HAUAIOTh Cy4YacHi MNpUHOUNU pedopMyBaHHS
Ta yAOCKOHAJIICHHSI BUIIOT OCBITH, SIKi CIIPSIMOBaHi Ha
Mepexiji BiJ TpaJuLIiiHOT CXeMHU HaBYaHHS JI0 PO3BU-
BarOY0i Ta OiNIbII KOHCTPYKTHBHOI MOJIEINI, sIKa cama
1Mo co0i Mae OyTH HaIliJieHa Ha pe3yiasTar — (yHK-
LIOHYBaHHS TapMOHIHHOI OCOOMCTOCTI, sKa 37aTHa
Ha caMmopeani3aulilo, CaMOPO3BUTOK, CaMOBIIOCKO-
HaJICHHs, BMIiHHSI aHaJli3yBaTH OTpUMaHy iHQOp-
Mallifo, sSIKy BOHa OTpUMYE 3 Mefiapkepen. Bona
MaTHMe 3iI0HOCTI /711 YCBITOMJICHHS COIIOKYIBTYP-
HOTO 1 TIOJIITHYHOTO KOHTEKCTY (OopMyBaHHS Meria,
KOZIOBOT'O KOHTEKCTY, 110 BUKOPHUCTOBYETHCS Meia.
MeniakOMIIETeHTHICTh, Ha0yTa MUISXOM MeJiaoc-
BiTH, JIOTIOMArae JIIOAWHI Kpalle 3po3yMiTH Memia-
KyJBTYpY, SKa (opMye Hamly TpOMajiChbKy IIyMKY.
Came TOMy B cydacHiii OCBITI MalOyTHIX (haxiB-
I1iB-MOBO3HABIIIB CITOCTEPITA€TLCSA IEPEOPIEHTAITIS
cTpareriii 1i MisIIBHOCTI — MPHUAIJICHHS yBaru ¢op-
MYBaHHIO TIpoeciiHUX Ta 3arajlbHUX KOMIETEHLIH,
a 0co0IMBO MeniakoMIieTe il [2].

AHaji3 ocTaHHiX JocaigxeHb i myOsikamii.
YKpaiHChKi Ta 1HO3EMHI HAyKOBII JOCIHIKYIOThH
TEOPETHYHI Ta TPAKTHUYHI TPHHIUIH (HOPMYBaHHS
Ta po3BUTKY MeniaocBitu: I. [lonina, B. Ilporonoga,
I. dareeBa, A. PenopoB. Huni € Oararo nediniuiit
ME/1a0CBiTH, aje OJHE 3 HAWHOUIbII YXUBAHHX —
MOHSATTS, 3anponoHoBane B. BozunkoBuMm: mMemiaoc-
BiTa — IIe MpPOIEC PO3BHUTKY 1 CAMOPO3BHUTKY OCO-

OHMCTOCTI 3a TOTIOMOTOIO0 Ta Ha Marepiaiax 3aco0iB
MacoBoi iHpopmartii [1, c¢. 212]. Bueni Bu3HAUMIMH
TPU BEKTOPH: NPOQeciiHO OpieHTOBaHUH, Me/li-
arenaroriyHui 1 MeIiarCUXOJOrIYHUM, 3a SIKMMHU
MEJIia0CBITa aKTHBHO PO3BUBAETHCSI OCTAHHI POKH
1 JocArac HaBYaJIbLHO-METOAUYHMX Ta I13HABAJIHLHO-
BUXOBHHUX PE3YJIbTATIB.

JleranpHuit aHaM3 HAyKOBHUX Ta METOJUIHHX
POOIT CBIIYUTH PO aKTUBHY TOMYISIPU3AIIIO TOCITi-
JOKeHHST 3 TIMTaHb 3aCTOCYBaHHS Pi3HOMaHITHHX
MojeJiel Ta cTpareriii MeiaoCBITH Y BULIIH KO 31
CTYJICHTAaMH-MOBO3HABIISIMUA Ta 1X Halie(heKTHUBHIIIIE
BUKOPUCTAHHA — I103aayJUTOPHY Meianeaaroriky
(I.C. JleBmmHa). CBOEIO YEPror0 MPUOITHUKA iHTE-
rpoBaHoi B HaBuaHHs MexmiaocBithn (C. Bazalgette,
A. Hart) HanosraroTh Ha IMIZIEMEHTAITIi MeTiane/a-
TOT1YHUX 3aB/IaHb y TEOPIFO Ta MPAKTUKY BUKJIAIaHHS
OCHOBHHUX HaBUaJbHHUX JUCIUILIIH. OHAK pi3HOMA-
HITHI ITOTYISIAN HAa METOOJIOTII0 MEIia0CBITH MaitOyT-
HixX QaxiBIliB i muTaHHsI GOPMYBAHHS B HUX MET1aKOM-
TMIETEHIII] He Jaf0Th YSIBIIEHHS YiTKOI METOO0IOT19HOT
KapTHHH, 110 ¥ 3yMOBHJIO BUOIp TEMHU JOCIIIKEHHS.

IocTanoBka 3aBRaHHA. 3 OISy HA TEMY JOCIi-
JOKCHHSI OCHOBHMMH ILIUISIMU HAIIOT pOOOTH € aHai3
METO/IB 1 MOfeTe MeiaoCBITH 4epe3 TeOpPEeTHKO-
METOJIOJIOTIUHY 1 HayKOBO-TIEAATOTIUHY JIITEPATYpY,
PO3KPHUTTSl TIOHATTS MEIiaKOMIIETEHINI Ta BU3HA-
YEHHSI OCHOBHHX METOJIONIOTIUHUX 3aca]] Ta Mojielieit
MeJIia0CBITH B YKpaiHi.

Buksiax ocHoBHOT0 MaTtepiaiy. OiHUM i3 HalTO-
JIOBHIIINX TIPIOPUTETIB JIepKaBHOT ONITUKH y cdepi
OCBITH € TIABUIICHHS 11 TKOCTI Ta IMepeopieHTAallii Ha
(hopMyBaHHSI BOXKJIMBHX IS Cy4acHOI JKUTTEISITb-
HOCTi KJIFOUOBMX KOMIIETEHIIil, a caMe 3pOCTaHHS
BIZIMOBIAHOCTI 3MicTy 1 opM OCBITH peanisiM CBiTy,
110 3MiHOEeThes [3]. CaMe ToMy JTOBOJII aKTHBHO PO3-
BHMBA€THCS MEIIA0CBITA, sIKA SIBJISIE COO0I0 HABYAHHS
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TEOpii Ta MPAKTUYHUX YMiHb 13 BUKOPUCTAHHS Mac-
Meia, AKi SBIAIOTH COO0I0 YacTHHY crenu(idHoi,
ABTOHOMHOI T'aTy3i 3HaHb y IeAarorii. [Jis Toro, mo0
e(heKTUBHO BITPOBAKYyBaTH MEIa0CBITYy B OCBITHIH
nporec MaiiOyTHIX (axiBLiB-MOBO3HABLIB, CTBOPIO-
BaTH HOBI HaBYaJibHI Mporpamu Ta 3a0e3nedyBaTu
BUKJIa/1a4iB HEOOX1THUM, TIOTPiOHE JIeTaIbHE OCMHUC-
JIEHHST MICIIS 1 poii i€l iIHHOBAIIHHOT TUCITUTUTIHI
Ta i 0COONMBOCTEH MOPIBHAHO 3 IHIINMH HaBYAJIh-
HUMHU TIpeIMETaMHU.

IMmnemeHTamiss MemiaocBiTH B YKpaiHi  cii-
Jly€ 3a KypcOM Halllol KpaiHM Ha JOJIy4EHHS M0
€pporneticekoro Coro3y, 7€ PO3BUTOK MEIia0CBITH
€ OIHUM i3 HaWBaXJIMBIIIUM TPIOPUTETIB MOJIi-
TUKHA OCBITH. €BpOIEHCHKUI TapIaMEHT yXBaJIHB
«Pe3ororrito momo MeaiarpaMoTHOCTI y i poBoMy
cBiTi» [10]. Lle#t mokyMeHT HaroJomrye Ha HeoOXiI-
HOCTI cTabiIbHOTO PO3BUTKY MEA1a0CBITH B KpaiHax
€Bponeiicbkoro Coro3y, oOIpyHTOBYIOTHCSI MTOpaan
II0JI0 IIUJISCTIPSMOBAHUX MIISAXIB peatizallii 1»0ro
3aBJaHHS Ha Pi3HUX OCBITHIX eTamax. Y Pesomrormii
Mejlia po3NIAIAEThCA ITi]] 30BCIM 1HIIUM KyTOM 30pY,
HDK y BITYM3HSHMX MiIpyYHHKaX, Ji¢ Hacammepen
HAroJIONIyEThCSl Ha HEraTMBHOMY BIUIMBI Mefia Ha
cotiym [6] . CydacHuil morisi Ha Mejlia pO3KPUBAE
X MO3WTUBHUH BIUIMB HA PO3BUTOK OCOOMCTOCTI, ajie
32 YMOBH BOJIOJIIHHS TIEBHUMH CITEIIU(IYHIMHU BMiH-
HSIMU T2 HABUYKaMH.

Te, mo0 MeniaocBiTa € MiSTIBHICHAM IPOILECOM
PO3BUTKY Ta CaMOPO3BUTKY OCOOMCTOCTI, CTBEp-
mokye . OnkoBuu [5, ¢. 80]. Bin migkpecitoe: iHI-
JIeMeHTallis IpodeciitHo OpieHTOBAHOT MEIa0CBITH,
3abe3neueHHs 3700yBavaMy BUIIO] OCBITH 3HAHHSIMHA
3 MemiaiH(popMaIiifHOT KOMIETEHTHOCT] J1a€ 3MOTY
HaJIC)KHUM YHHOM C(OopMyBaTH (haxiBIsi-MOBO3HABLIS
3 BIANOBIZHUM piBHEM MNPOQEciiiHOl AiSITBHOCTI.
MeiakOMIIETCHTHICTh CBOEI0 YEProl PO3KPUBAE
BMIHHS TPOTYKTUBHO B3aEMOIIATA 3 MEmiarnpoc-
TOPOM, KOPEKTHO PO3YMITH, OCMHCIIOBATH iHGOp-
MaIlil0, aHai3yBaTH Ta MUIMTHCS HEK 3 IHIINMH,
Oepyuu 70 yBard MeIiaKyJabTypHI LIHHOCTI Ta CTaH-
naptu. € 6araTto NpUYUH aKTyallbHOCTI ME/1a0CBITH,
ane, 3a JI. MactepmMaHoM, iCHy€ CiM HalBa)KJTMBIIIUX
MIPUYHH, 1110 CB1TYaTh PO HEOOXITHICTh MEIa0CBITH
B Cy4JaCHHUX pealisx: 1) BHCOKa HACHYEHICTH CITO-
JKUBaHHS MeJlia B CYCIUIBCTBI; 2) iZIe0NoTiyHa BaXkK-
JuMBicTh MeZia Ta il BIUIMB Ha I'POMAACHKY TYMKY;
3) I1BHUIKE 3pPOCTaHHS Ta IOIIMPEHHS MEIiHHOT
iHpOpMaIl Ta BIOCKOHAJICHHSI MEXaHI3MIB YIIpaB-
JIiHHA HEto; 4) MPOHUKHEHHS MeJia B OCHOBY JIEMO-
KpaTHIHUX TPUHITUIIB; 5) 3poCTaHHS Bi3yalabHOL
iH(opMarlii y BCix ramyssx; 6) BaIJIMBICTh HABYaHHS
CTYACHTIB BiAMOBITHO 10 CyYyacCHHUX BUMOT; 7) MiX-
HapoHi npouecH iHnpopmaii [9]. 3aBasku iHpopma-

LiHHIT peBoIoLi Ta TI00ai3allii Halla rpoMasichka
JlyMKa Ta HaIlIe CIIPUHHSTTS CBITY 3aJIC)KUTh BiJl TOTO,
SIK HaM HOT0 BUCBITIIIOE Menia. Ha aib, BiICyTHICTD
BHCOKOT BiJIMOBIIaJIbHOCTI Ta BiICyTHICTh HAJEKHOI
NepeBipKH MaTtepiaiB, IO MyOIiKyIOThCS Y1 BUCBIT-
JIFOIOTHCS, MPHU3BOAMTD JIO BEJIUKOI KIJIBKOCTI MaHi-
MyJSIIiA Ta MiATaCOBOK. Y WX yMOBaX MeIiaoCBiTa
BUCTYIIA€ TIEBHUM 030POEHHSIM ISl JIFOIUHH 3 LIJUTIO
CaMO3axHUCTy BiJl TaKOTO TUMY iH(OpMAIlii, a TaKOXK
PO3BUBAE KPUTUYHE MUCIICHHS MO0 Mexia [9] i nae
JIFOISIM 3pO3YMITH, SIK 1 YOMY Meniia BizoOpaxae cyc-
MIBCTBO PO3IIMPIOE CBOOOLY Ta pOOUTH HALITY KOMY-
HIKaI[i}0 OUIBII PI3HOMaHITHO [8].

3a KOpIOHOM € HH3Ka MENiaoCBITHIX METOIHK,
SIKi aKTUBHO BUKOPHUCTOBYIOTHCS TI1JT 9aC OCBITHHOTO
nporiecy. Mierbcst mpo TpH HAHGIMBLI MOMMpeHi
TUTH, SKi OCHOBaHI Ha cWHTe3l. Sk mpaBuio, Bij-
OyBa€eTbCcs CHHTE3 €CTETHYHOI Ta COLIOKYJIBTYpPHOT
MOJIEITi, OCBITHLOI Ta BUXOBHOI MOJIEIII Ta HAKOUIBII
MIOITUPEHO]T y CBITI MOJIeNi, SIka OCHOBaHa Ha CHHTE3I
COIIIOKYJIBTYPHOI, OCBITHHO-BHXOBHOI Ta MPAKTHIHOT
Moperni. MoepHi30BaHi MeIia0CBITHI METOIUKH CITH-
paroThCsl HA MAKCUMAaJIbHE 3aCTOCYBAHHS MOTCHITIN-
HHUX MOMKIMBOCTEH MEIa0CBITH 3aJI€XKHO BiJ TOTO,
SIK1 IIUTI Ta 3a/1a4i CTOSATh mepen Heto. BoHu € Hacam-
nepes THyYKUMHU, TOOTO iCHY€ MOXKIIUBICTB ILTICHOTO
a00  hparMeHTapHOTO ii 3aIpoBaKCHHS B HABYATb-
HUl mporiec. TexHOMNOTis, IO BUKOPHCTOBYETHCS
3371 peastizailii MUX HOBITHIX METOMK, Tiepeadadae
BUKOPHUCTaHHSI TBOPYUX 3aBIaHb, SIKI MOXKYTh OyTH
BUKOHAHI SIK Mij 9ac y400BOro Imporecy MaiOyTHiX
(haxiBIliB-MOBO3HABIIIB, TaK 1 B IM0O3ay40OBHil Hac.

Bapro HaromocutH, o came pO3yMIiHHS MEIi-
OCBITH CYTT€BO BIJIPI3HSAETHCS y CIPUHHATTI YKpa-
THCBKHX Ta 3aKOPJOHHUX IIEaroriB. 3a KOPIOHOM
HATOJIONIYEThCSl HA HE3AJICHKHOCTI OCOOMCTOCTI Bij
Mejia, a B YKpaiHi % — BUKOPUCTAHHS MOXJIMBOCTEH
Me/ia B HaBYAJILHOMY MPOIECi IMICHs OIaHyBaHHS
MeiarapkeTiB. Ane 00’ eIHy€e 3aKOpIOHHNX Ta YKpa-
THCBKHX TIearoriB AyMKa Ipo Te, OO0 MeniaocBiTa
OCOOHMCTOCTI Ma€ TpHMaTH BCE JKUTTA. BaxiuBy
(YHKIIIO TaKOXK Bifirpae po3yMiHHSA Meia K caMo-
CTIMHOTO yTBOpPEHHS, MO0 SKOTO OCOOUCTICTH Mae
BiIrpaBaTy aKkTUBHY 1 HE3aJeXHY pOJb, HE TUIBKH
3icTaBisitoun cebe 3 Meia, aje 3aiiMaroyi KPUTHIHY
mo3uLiin. OCHOBHOIO METOK MEI1a0CBITH BUIAETHCS
IOCSITHEHHS MeIlaKOMITETEHIII].

MeniaocBiTa B eKCIIEpUMEHTAIbHIN GOopMi BIPO-
BaKYeTbess B Ykpaini 3 2010 poky, y 2017 poui
po3mnouaBcs 1l Apyruil eram, sIKHA TpUBaTUME JO
2022 poky. OCHOBHI METOMOJOTIYHI 3acaad I[LOTO
EKCIIEpUMEHTAILHOTO ~ BIPOBA/DKEHHS  SIBIISIFOTH
co00r0 HHM3KY MiaXofiB: 1) 3MiCTOBO-aHATITHYHUMA
MiAXig, SKUHA HaliJeHWid Ha BUSBIECHHS OCHOBHOIO
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PO3YMiHHSI MEiaocCBiTH B YKpaiHi Ta 3a KOPIOHOM;
TTOPIBHSTBHUH ITi X1, IKHA TICHO TTOB’ I3aHUH 3 ypa-
XyBaHHIM 0COOIMBOCTEH Meia0CBiTH B YKpaiHi Ta 32
KOpAOHOM; 2) IHIUBIAyaTbHHUN MiXi/l, SKAHA PO3TIIs-
J1a€ 0COOMCTICTH SIK METY UM 00’ €KT 1 CIpsIMOBaHMI
Ha BHU3HAHHS HENOBTOPHOI 0COOMCTOCTI, 1i pO3yMo-
BOi Ta MOpaJIbHOI cBOOOIH; 3) KOMITETCHTICHUHN MijI-
Xif, SKAA HAIMUIGHHWA HAa PO3BUTOK KOMIIETEHTHOL
ocoOncTOCTi; 4) aHTPOMOJIOTIYHUN MTiAXi, 0 Mae
Ha METi BHKOPUCTaHHs iH(opMaIlii, sika MiCTUTBCS
B yCIX Haykax Mpo JIOMUHY SK 00 €KT HaBUaAHHSI
Ta BUXOBaHHs. YacTHMHA OCBITHHOTO MpOIECY Oyie
MPUCBSIYCHA caMe MeiaocBiTi, (JOPMYBaHHIO Me/Ii-
aKyJIBTYPH, TIATOTOBKY OCOOMCTOCTI 10 €(EKTUBHOI
B3a€EMOIIi 3 Cy9acHUMH 1H(QOPMaLiHHUMHI TEXHOJIO-
TisIMH, 110 BKJIFOYAIOTh y ce0e SIK TpaJauIlilHi (JpyKo-
BaHi BUJIaHHS, PaJIio, KiHO, TeJeOaueHHs ), TaK i IHHO-
BallifiHI (J{I/PKATATI30BaHE CIUIKYBaHHS) MeJia.

OCHOBHI MPHHIMIY, HA SKUX MalOTh IPyHTyBa-
THCSI METOZOJIOTIUHI 3acajy MEJiaoCBiTH, BPaxOBY-
I0Th CyYacHi Ta MpHUUAJENIHI moTpedu CyCHiIbCTBa,
JTUHAMIYHICTh, TYMaHITapU3aI[il0 3MICTy OCBITH
Ta BIKOBI XapaKTEpUCTUKU YCiX YYAaCHHMKIB OCBIT-
HbOTO TIporiecy. CaMme 1ie 110 3MOr'y o0y IyBaTH JB1
MOJISJII MEJIIa0CBITH, SIKI y3araJbHIOKOTH HEOOXiHI
JUTs 11 IMIUIEMEHTAITl MPUHITAIIN: [UBLTBHY 1 TE0JIO-
riuny. OpieHTallis HaIlJIeHa HE JINIIE Ha TaKi 3aralb-
HOTIPUUHATI TearoriydHi HOPMH OCBITH, SIK BCceOid-
HUI PO3BHTOK OCOOMCTOCTI B MpOILECi HaBYAHHS,
HAyKOBICTb, 3B’SI30K TEOpIii 1 MPaKTUKH, MEpeXi] Bil
HaBUaHHS JI0 CAMOOCBITH Ta iHIE, aje i Ha CBOE-
piaHi, TOB’s13aHi 3 MarepiasioMm Mexia. Taki 0coOamBi
MIPUHIAIIA MOXYTh BKJIIOYaTH B cebe IMoeTHaHHS
€MOIIIHHOTO Ta IHTEJIEKTYyaIbHOTO B MIPOIECI PO3BU-
TKY 0COOMCTOCTI, KpeaTHBHE MUCJICHHS Ta 1HUBI Y-
ATICTUYHMNA TIAX1J Y METOIUII MTPOBEJCHHS 3aHSTh,
SKi CHpsIMOBaHI Ha BHKOPHCTaHHs ITi3HABaJIbHUX
MTOTCHITIH MEeTiaKyIIBTypH.

LuBinbHA MOMIETH MEIIA0CBITH MalOyTHIX (haxiB-
I[iB-MOBO3HABIIIB BKJIIOUA€ TaKi METOIH PO3BUTKY
MEIIAaKOMIIETEHTHOCTI 0COOMCTOCTI IIiJ] 4ac 3aHSATh:
CJIOBeCHI (Jiekiii, Oeciiu, TUCKYCii, SKi BKIFOYAIOTh
CTBOPEHHSI Ta 0OTOBOPEHHS POOJIEMHUX CUTYAIlii);
HaouHi (TT0Ka3 MEIIaTeKCTIB Ta MPE3CHTAIlii); TIpaK-
TUYHI (BUKOHAHHS KPEaTWBHUX 3aBIaHb 13 BUKOPHC-
TaHHSM MeJiaMeTepialliB); IMOSICHIOBAIbHO-HA0YHI
(maganns iHdopmauii mpo Memia mexarorom); Mpo-
O1eMHi (0OroBOpeHHS Ta aHajii3 MPOOJIEMHUX CHTY-
ariii y Meziacdepi st po3BUTKY aHAJIITHYHOT'O MHUC-
JICHHS); MOCTITHUIBKI (TOCTITHUITPKA TisUTBHICTD
CTY/IIEHTIB, III0 TIOB’A3aHA 3 MeJia).

TeomoriyHa Monenb PO3MIANAE METIA0CBITY SIK
OYXOBHE Ta peiriiHe BUXOBaHHA OCOOUCTOCTI,
a MEJIIaKOMIIETEHTHICTh — SIK CYKYITHICTb 3/[I0HOCTEH,

SIKI JIOTIOMararoTh BHOWpPATH, aHai3yBaTH, IHTEp-
MPEeTyBaTH Ta CTBOPIOBATH MEJIaTeKCTH B PI3HUX
BUJIaX 3 OIVIS/Iy HAa TYyXOBHUH Ta peNiriiHuil cBiTO-
misin. OCHOBHA 3aja4a 1€l Mozesni — 1€ OTPUMaHHs
cllyXadyaM{ TEOJIOTIYHUX Ta TEOPETHKO-iCTOPHYHHUX
3HaHb, PO3BUTOK PEJITriHHOI ETHUKU OCOOUCTOCTI,
KyJAbTypu Ti CIUIKyBaHHS 3 Mejia Ta TEOJOriuHOl
MeI1aKOMIIETEHITIT.

MeniaocBiTa Mae 6a3yBaTrcs Ha BUBYCHHI IIECTH
OCHOBHHX IOHATH: 1) areHTCTBa Memia (ToOTO JiKe-
pen iHQopMmalii, MO CTBOPIIOTH 1 IMOIIUPIOIOTH
MeniaTekcTH); 2) Karteropii menia (iHTepmpeTais
MEJIIaTeKCTIB 3a TUIIaMHu a00 JkaHpaMu); 3) TEXHOJIO-
rii Mefia (TeXHOJIOTIYHHHA TIPOIleC CTBOPEHHS MejTia-
TEKCTiB); 4) MoBa Memia (3aco0M BUPAKEHHS, 3HAKH
1 CTHIIb MeJiaTeKCTiB); 5) aymuTopis Mexdia (aHaui3
TUNIB ayauTopii); 6) pempeseHTtanii Mexnia (aHami3
KOHKPETHOTO MPECTaBICHHS 3MicTy Mefia) [7].

ImruiemenTaltist Me1iaoCBiTH B YKpaiHi, Ha Kajlb,
CTHKA€EThCS 3 HU3KOIO MPOOJIeM, SKi CIpUUMHEH] He
TUTBKH CTIIEIU(iKOI0 caMoi HaBYAJIBbHOI TUCITUTLIIHM,
aje ¥ peanisiMmu camoi cucremu ocBitu. OpHI 3 Hald-
aKTyaJpHIIIUX NpoOiaeM: 1) HasBHICT YHCICHHUX
KOHKYPEHTHHUX KOHIICMIIii; 2) He3HauHa yBara OCBIT-
HBOI CHCTEMHU IO KPUTUYHOTO MUCIEHHS; 3) pU3HK
3BEACHHS MEIA0CBITH 10 BUBYCHHS OCHOB XKYp-
HATICTUKHA, YMM Cy4yacHa MeEIiaocBiTa 30BCIM He
oOMexyeThest; 4) HeoOXiTHICTh TIO€THAHHS TPau-
MIHHUX 1 HOBUX MeJiapKepedt; 5) IMBH/IKI TEMITA PO3-
BUTKY HOBUX MeJia.

HasBHicTs meBHHX TpoOJieM 1 HU3KU CHIPHUX
MTATaHb T 9ac BIIPOBAKEHHS MEIIa0CBITH B cyJac-
HUM HABYAJIBHUHN MPOLEC MPU3BOAUTH JO HOBOI IPO-
OnemMarTuKy, IKaTnoB’ s13aHa 3 BHOOpOM Hal 01Tk I e heK-
TUBHHMX METOJIB iHTerpauii ¢opm MemiaocBiTu i iXx
Oe3nepepBHOro (YHKIIOHYBaHHS B CUCTEMi OCBITH.

HaiinepekoHIMBIIMM METOIOM € 3aTy4eHHS KOM-
MMOHEHTIB MEIa0CBITH B caMi HaBYAIbHI MPEAMETH
TaKypcH. JlomiapHICTh TaKoi iHTerpaiii MOSCHIOEThCS
ie i TUM, 10 Ha/aji I1i KOMIOHEHTH (YHKIIOHYBa-
TUMYTb SIK IATOTOBKa MaliOyTHiX (paxiBiiB /10 3acBO-
€HHSI NIEBHUX HaBYAJIBLHHUX NpeaMeTiB. Boanowac wmi
KOMITOHEHTH MOKYTh 3a0€311eUnTH 3B’ 30K HaBYaJIb-
HOTO MaTepiajy 3 HaBKOJHIIHIM XHUTTAM, 110 € HUHI
aKTyaJbHUM IS cydacHOi ocBiTH. Came ToMy eKc-
NEPUMCEHTAIbHUI eTal BIPOBAIKCHHS MEAia0CBITH
B HaBYaJIbHUHU MpOILEC Yy MEpLIy 4Yepry Mae 3Bep-
HYTH yBary Ha MOXIJIMBOCTI BHITPABJICHHS Cy4aCHUX
HaBYAIILHHUX TPOTPaM 1 MEBHUX MaTepiaiiB i3 METOIO
il HAITOBHEHHS AKTyaJIbHUMHM KOMIIOHEHTAMH.

KopekTHe kOMOiHYBaHHS METONIB Ta MOJEJeH
MEJIia0CBITH B HAaBUAIBHOMY IIPOIIECI JIOTIOMOXKE
chopmyBatu B MalOyTHiX (haxiBLiB-MOBO3HABLIB
1) pednekcuBHY KOMIIETCHTHICTh SK TICBHUH TICH-
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XOJIOTIYHUM MeXaHi3M, SKHH TapaHTyBaTHME CBi-
JIOMe BUKOPHCTAHHS MEIIalpoAyKTiB, 6a3yl0unch Ha
YCIMIHIA Opi€HTAIi] B MeianpocTopi, i po3yMiHHs
BJIACHHUX MOTPeO, 2) MOBIIEHHEBY KOMIIETEHTHICTB,
siKa 3’ SBIISIETHCS YHACHIIOK 30aJIaHCOBaHOT MeTiaii-
SUTBHOCTI MEaroriB Ta CTYAEHTIB, 3) MeaiakpeaTHB-
HICTb, 110 JONIOMO)KE KPEaTHBHO MHCIHTH Ta CaMO-
BHPaXXaTHCh, 4) Meia3aXUCT K 3/1aTHICTh OOPOTHUCS
3 arpecUBHUM MeJiacepeoBHINEM 1 30epiratu Bif-
YyTTS MOPAJIbHOTO OJaromnosyyus miJ yac BUKOPHUC-
TaHHS MeIianpoayKIii, o nepeadadae MeaiakoMIie-
TEHTHICTb Mij 4ac BUOOPY MpaBHIbHOI iH(pOpMaii.
BucHoBkH. Me/iakOMIIETEHTHICTh MalOyTHHOTO
(baxiBIsI-MOBO3HABIISI — II€ PIBEHb MEJiaKyJIbTypH,
o 3a0e3mnedye po3yMiHHS COLIOKYJIBTYPHOTO, €KO-
HOMIYHOTO 1 TIOJITHYHOTO KOHTEKCTY (YHKITIOHY-

BaHHS Mejlia, 11e 3/1aTHICTh BUKOPUCTOBYBATH Y IPO-
(deciifHii AiSUTPHOCTI OTpUMaHi Meia3HAHHS, BMIHHS
MPaBWJILHO aHaJi3yBaTH, KPUTHYHO OCMHCIIOBATH
pi3HI JoKeperna Mefia Ta po3yMiTH iX BIUIMB Ha Ipo-
MaJICBKy JYyMKy comiymy. DopMyBaHHS MeJiakoM-
MIETEHINT CTYJCHTIB-MOBO3HABI[IB 3aJIUIIAE€THCS BiJl-
KpUTUM TUTaHHSIM. B Ykpaini QyHKIIOHYE Apyruii
EKCIIEpUMEHTAJIBHUI eTall BIIPOBA/PKEHHS MeIiaoc-
BITH B HaBYAIBHUH mTporiec. CaMe BiH Ma€ BUSHAYUTH
HaNOUThII e(heKTUBHY KOMOIHAIIIF0 METO0IOTTYHUX
NPUHIIMIIIB iHTErpalii MeiaocBiTH, IKi COPUSTUMYTh
CaMOBHPAXCHHIO, CaMOPO3BHUTKY, CaMOBHUXOBAaHHIO
ocobucTOoCTi JUIs Oe3MeuHOl B3aEMOIIT 13 COLIyMOM.
[TomameImi 1OCTiKEHHS TIepe0aIaroTHCS B HAIPSMI
BHBYCHHS METOJIOJIOTIYHHX OCHOB PO3BHUTKY Meia-
KOMIIETeHIIii B MaliOyTHIX ()axiBIliB-MOBO3HABIIIB.
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The article refers to the work of one of the prominent figures of world literature, genius poet and thinker Mohammad
Fuzuli. Known as an unparalleled master of lyrical poetry not only in Azerbaijani literature, but in the world literature,
Mohammad Fuzuli has passed a rich creative path full of artistic achievements. According to Fuzuli, poetry is a divine
grace that praises people. The poet sees the basis of writing beautiful poetry in science and states in the preface of his
“Divan” written in the Azerbaijani language that he studied all sciences. Unique examples of the poet’s poetry, which is
at an inaccessible peak on the poetic horizon, have gained worldwide fame. The work of the poet, who wrote unique works
in Azerbaijani, Persian and Arabic languages, has been studied by philologists for centuries. Fuzuli’s inexhaustible creativ-
ity, with its richness, still opens the way to new research topics. It is known that Mohammad Fuzuli, who created beautiful
examples of poetry in Azerbaijani, Persian and Arabic languages, is the author of unique “Divan” works in three languages.
“Divan” is a Persian word and means a collection. It is called a collection of works of a poet in Eastern countries. This article
explains the beginnings of these perfect “Divan” inherited by the poet and looks at the history of publication. “Dibache”
is an Arabic word and means introduction. In classical literature, the introduction at the beginning of “Divan” and manu-
scripts is the name given to the preface. The preface explains the reason for writing the author’s work, style, leading idea
of the work, in whose name the work was written and to whom it was presented. Arabic and Persian words predominate in
the prose, which is mainly in the form of prose.

Unfortunately, the manuscripts of the “Divan” written by the great poet have not reached us. However, due to the great
interest and love for the poet’s work, “Divan” was repeatedly copied and distributed by various secretaries. There are 247
manuscripts of “Divan” written by the poet in the Azerbaijani language in the world libraries. 43 of these manuscripts are
Baku copies preserved in the fund of the Institute of Manuscripts of ANAS. “Divan” has been published in our country sev-
eral times in Cyrillic and Latin script. 30 copies of the Persian “Divan”, including Fuzuli’s preface, are preserved. Although
Fuzuli compiled “Divan” in Arabic, we know only 11 verses from this “Divan”.

Key words: Mohammad Fuzuli, Divan, prefaces, explanation of the prefaces, history of publication of prefaces.

Y ctatTi ngeTbCcs Npo TBOPYICTb OOHOrO 3 BUAATHUX AiSYiB CBITOBOI NiTepaTypu, reHianbHOro noeta i MucnuTens
Moxammaga ®y3yni. Moxammen ®Py3yni, WO BiAOMUIA SK HEMEPEBEPLLUEHWIA MalCTep NipUYHOi Noesii He nuwe B asep-
GangkaHcbKi niTepatypi, a 1 y CBITOBIV NiTepaTypi, NPoNWoB 6araTuin TBOPUUIA LINAAX, MOBHUA MUCTELBKMX JOCATHEHb.
Ha gymky ®ysyni, noesis — ue 6oxecTtBeHHa bnarogaTtb, sika XxBanuTb nogei. [Moet 6a4ntb OCHOBY HanNMCaHHSA KpacuBoi
noesii B HayLi i B nepeamoBi cBoro «[liBaHa», HanMcaHoro asepbangkaHCbKO MOBO, CTBEPAXYE, L0 BiH BUBYaB YCi
Hayku. YHikanbHi 3paskv noesii noeta, sika nepebyBae Ha HeQOCTYNHOMY MiKy Ha moeTndyHomy obpii, 3006ynu cBiToBY
nonynspHicTb. TBOPYICTb NOETa, SKUIA HaNMCaB YHiKaslbHi TBOPU adepbanaxaHCbKO, NepCbKO Ta apabCbko MOBaMM,
BMBYanacs dpinonoramm ctonitTtaMu. HeenyepnHa TBopuicTb Py3yni cBOiM OaraTCTBOM yce Lie BigKpUBaE LUMAX 40 HOBUX
pocnigHuuekmnx TeM. Bigomo, wo Moxammag ®Py3yni, skuii CTBOPUB YyaoBi 3pasku noesii asepbaifpkaHCbKO, MEPCbKOD
Ta apabCcbKo MOBaMM, € aBTOPOM YHiKanbHUX TBOPIB «[liBaH» TpboMa MoBamu. «[liBaH» — Lie NepCuacLKe CrnoBo i 03Ha-
Yyae Konekuito. Lium cnoBom HasmBatoTh 30ipKy TBOPIB MoeTa y CXigHMX KpaiHax. Y i CTaTTi NOSCHIOETLCA NOYATOK LibOro
ineansHoro «[liBaHa», ycnagkoBaHOro NoeToM, Ta po3rmsaaeTbes ictopia nybnikauin. “Dibache” — ue apabebke cnoso,
L0 O3Ha4vae BCTYN. Y KnacuyHiv nitepatypi BCTyn Ha novatky «[iBaHa» Ta pykonucis — Le Ha3Ba, ska AaHa nepeaMoBi.
Y nepegmoBi NOSCHIETLCA NPUYMHA HaNUCaHHSA aBTOPCbKOi poboTH, CTUIb, NPOBIAHA iAes TBOPY, Ha IM’Sl KOro HanMcaHo
TBip | KOMY nogapoBaHo. Y Npo3i nepeBaxatoTb apabebki Ta NepcuAachKi CnoBa, Ski B OCHOBHOMY MatoTb (hopMy Nposw.

Ha xanb, pykonucu «[liBaHay», HanucaHi BENMKMM NOETOM, A0 Hac He ainwnu. OgHak Yepes BenvKuii iHTepec i nobos
[0 TBOpYOCTi noeTa «[liBaH» HEO4HOPA30BO KOMiOBaNW i NOLLMPIOBanM pidHi cekpeTapi. Y ceiToBux Gibniotekax € 247 pyko-
nuciB «[iBaHay, HanncaHMx NoeTom asepbaingkaHCbKo MOBOH. 43 3 LMX pykonuciB — Le BakuHcbki konii, wo 36epira-
toTbCs Y oHai IHcTuTyTy pykonucis HAHA. «[liBaH» BUXOOMB Y HAC Kiflbka pasis kupunuueto Ta natmHuuero. 3bepexeHo
30 npuMipHKKiB nepcbkoro «fiBaHay, Bktovaun nepegmosy Dyayni. Xova Oyayni cknas «[iBaH» apabCbKo, MU 3HAEMO
nvwe 11 BipLwiB 3 Uboro «[iBaHay.

KniouoBi cnoBa: Moxammag ®Py3yni, «[liBaH», nepeamoBu, MOSICHEHHA NepeaMOB, icTopis nybnikauii nepeamos.

Introduction. One of the prominent figures
of world literature, the great poet and thinker
Muhammad Fuzuli is at an inaccessible peak on
the poetic horizon. Both worldly and divine love are
reflected in his unique poetry. The work of the poet,
who wrote unique works in Azerbaijani, Persian
and Arabic languages, had a great impact on the deve-

lopment of Azerbaijani and all Eastern literature.
The genius poet’s work caused many imitations in
the following centuries. Fuzuli’s work, along with creat-
ing acompletely new era in Azerbaijani literature, deter-
mined the future development of Azerbaijani poetry.

One of the most famous representatives
of the divan genre in the history of Azerbaijani liter-
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ature, Mohammad Fuzuli is the author of three excel-
lent “Divan” written in Turkish, Persian and Arabic.
“Divan” is a Persian word and means a collection.
It is called a collection of works of a poet in Eastern
countries. In the composition of the divan there
are poems, ghazals, continents, etc. The poems are
expected to be sorted by genre, then these poems
are arranged in alphabetical order based on the last
letter of the rhyme.

Analysis of recent research and publications.
The following works by various authors have been
written on this subject: M. Cunbur “A Bibliographic
Experiment About Fuzuli” [3], G. Aliyeva-Kangarli
“Sources ofAzerbaijan Fuzulistudies”[1], G. Aliyeva-
Kangarli “Language in Fuzuli poetic system” [2],
“Fuzuli Mahammad Suleyman oglu. Works” [4],
“Fuzuli, Fuzuli Divani” [9], A. Karahan “FUZULI
(d. 963/1556): One of the Greatest Poets of Classical
Turkish Literature” [10], M.F. Koprulu “Our Old
Poets: Anthology of Divan Literature-Fuzuli” [11],
H. Mazioglu “Fuzuli-Hafiz. Comparison between
Two Poets Muhammad” [12], Fuzuli. “Bibliography”
[13], Mir Jalal “Fuzuli creativity” [14], Sh. Kuzucular
“Fuzuli Turkish Divan and Selections from Poems”
[15], S. Sadiqi “Majmaul-khavas” [16], Shahamettin
Kuzucular “Fuzuli Arabic and Persian Divan” [17],
A.N. Tarlan “Fuzuli Divani Serhi” [18], etc.

Discussion. The works of the poet “Divan” begin
with a preface. Preface is an Arabic word and means
introduction. In classical literature, the introduc-
tion at the beginning of “Divan” and manuscripts is
the name given to the preface. The preface explains
the reason for writing the author’s work, style,
leading idea of the work, in whose name the work
was written and to whom it was presented. Arabic
and Persian words predominate in the prose, which is
mainly in the form of prose.

Fuzuli’s Divan, written in Azerbaijani Turkish,
begins with a prosaic preface: “Homdi-bihadd, ol
miitoksllimi-nitqaforine ki, sofineyi-immid siik-
kanibiharibithuri-nozmi  tomevviici-istigraqi  —
“vossiiorall yottobiiihlimiil-gavun” miistograqi-gird-
abi-hirman etmiskon, silsileyi-istisnai — “illal-lazine
amonu”, buraqub, sliorayi-islami sohihii salim sahi-
li-nacato ¢okmis” [4, p. 26]. Fuzuli agrees with
the views expressed in the Koran on poetry and poets,
and expresses the need to write poetry in accordance
with the principles of faith and morality.

In the “Introduction” section, Fuzuli describes
the qualities of being a perfect poet, the rules of style
in poetry, the relationship between science and poetry,
the value of poetry, the reflection of the poet’s
nature in poetry, the judgments of classical poetry,
the rhetorical and emotional context of poetry,

the essence of poetry explains to the reader important
points such as mastery.

According to Fuzuli, poetry is a divine grace that
praises people. God has bestowed the gift of poetry
on very few servants. The poet sees the basis
of writing beautiful poetry in science and notes that
he studied all the sciences by working day and night.
Fuzuli explains his views on poetry in the preface
of his “Divan” written in the Azerbaijani language
[4, p. 29]. Fuzuli’s creativity, understanding of life
and the universe, and his thoughts on man are evident
in his poems. According to him, the essence of poetry
is love, and the basis is science.

1. There are many manuscripts of “Divan” written
by Fuzuli in the Azerbaijani language in our country
and abroad. However, none of these manuscripts
preserved in museums around the world were written
by the poet himself. As there was no printing house in
Fuzuli’s time, his works were copied and distributed
in manuscript form. There are some differences
between the manuscripts that have survived to
the present day, based on some of the distortions
made by the scribes during these translations. There
are about 300 manuscripts of this Divan in libraries
around the world. 43 of these manuscripts are
Baku copies preserved in the fund of the Institute
of Manuscripts of ANAS. Manuscripts in libraries
around the world include:

1. Tehran Sipehsalar Madrasa Library —307. Date:
h. X (m. XVI) century. Nastaliq. Volume: 151 ver.
Copied by the author in his time.

2. Istanbul University Library t.u. 5465. Date:
h. 979 (m.1571/72). Nastalig. Volume: 96 ver.
Dimensions: 18 x 26 cm.

3.LibraryofKonyaMevlanaMuseum—404 (special
No. 2 (127). Secretary: Hussein ibn Gulshani
Teacher — Kashi. Date: h. 984 (m.1576). Nastaliq.
Volume: 88 ver. Size: 11.5 x 19.5 cm.

4. Education Authority Ankara General Library —
101. Date: h. 984 (m.1576). Nastaliq. Volume: 100 ver.
(1b—14b from the Turkish divan). Dimensions: 14.5 x
207 cm. It was copied in Karbala.

5. Thilisi Institute of Manuscripts— L 22. Secretary:
Ali Valed Memed bek Shamli. Date: h. 984 (m.1577).
Nastaliq. Volume: ver. 2-40. Dimensions: 13.5 x
21.5cm. [9, p. 9].

Baku copies:

1. BAL. M —236. Secretary: Mahmoud bin Davud
Umunyavi. Date: h.980 (m.1572). Nastaliq. Volume:
77 ver. Size: 15x27cm.

2. BALL. B — 2953. Secretary: Mohammad
Bagir’s father Mir Mohammad Garachinar. Date:
h. 1011 (m.1602). Nastaliq. Volume: 122 ver. Size:
15x29cm.
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3. BAL. M — 274 / 1II. Secretary: Dovletshah ibn
Hussein Kalt Sarahchi. Date: h. 1053 (m.1643).
Nastaliq. Volume: 68 ver. Size: 21x31cm.

4. BAIL S. — 192. Secretary: Haji Muhammad ibn
Haji Gulmammad. Date: h.1085 (m.1674). Nastaliq.
Volume: 169 ver. Size: 15x27cm. Together with
“Leyli and Majnun”.

5. BAIL S —773. Date: h.1094 (m.1682). Nastaliq.
Volume: ver. 1b—118a. Together with Bangu-Bada.
and so on [16, p. 21].

In addition, there are 42 manuscripts of some
poems and ghazals included in the Divan in world
libraries, 17 of which are Baku copies.

Sadiq Bey Sadigi Afshar states in his work
“Majmaul-khavas” written in 1007 (m.1598) that
he read the work written by Fuzuli in his own
handwriting [18]. However, the poet’s manuscript
is still unknown to science. Well-known scholar
Y.E. Bertels, who studies Fuzuli’s legacy, says: “I
have reviewed the catalogs of almost all European
libraries and observed the following. There are
41 manuscripts of our poet’s seven works in Europe;
apparently this number is large, but 13 of them are
defective and only 9 are dated; as three of these man-
uscripts date back to the 16th century, one to the 18th
century and two to the 19th century”.

Bertels notes that the collection of Fuzuli, which
was proved to have been written in 997 (1589-90)
and kept at the St. Petersburg Institute of Oriental
Studies, is the oldest and most complete Fuzuli man-
uscript in the world’s museums. However, the prom-
inent scholar Hamid Arasli notes and describes that
the manuscript donated by the late scientist Salman
Mumtaz to the Republican Manuscripts Fund
of the Academy of Sciences of the Azerbaijan SSR
is the oldest copy: this manuscript of 2062 consists
of 65 pages; The size is 26.2 x 15.2 cm. There are
20 lines on each page. Written on thick, yellow paper.
The line is nasty. The preface and the ghazals are sep-
arated from each other. They both start with a small,
elegant pattern [4, p. 8].

According to the dates mentioned in
the divan, the end of the divan was completed on
the 3rd of Muharram 977. According to another date,
the Divan was copyed in 980 (1573) by Mahmud ibn-
Dawud Ulunyavi, nicknamed Saidi. H. Arasli notes
that this copy, copied after the poet’s death, is the rar-
est copy in the world, not only because of its antiqg-
uity, but also because of its perfection and accuracy.

H. Arasli notes that 30 of the ghazals in this edition
are not in the Leningrad edition, 11 in the Istanbul
edition, 5 in the Tabriz and 32 in the Tashkent edition,
and states that it is based on the scientific publication
because it is the most perfect copy.

The ghazals about love in “Divan” are one
of the most prominent examples of lyrical poetry in
Turkish literature. 295 ghazals; “Divan”, which con-
sists of tarjiband, tarkiband, mukhammas, murabbe,
qita and rubai, has been repeatedly printed in stone
with old letters. The first edition of the Azerbaijani
“Divan” was published in Arabic in the “Bulak”
printing house in Egypt. Another publication was
posted online by the University of Toronto in
2007 [10, Toronto Un.: Web]. The work, first pub-
lished in Tabriz with a Hijri date, has more than
fifty publications in Baku, Khiva, Cairo, Istanbul
and Ankara. Numerous researches have been carried
out on Fuzuli “Divan”, which has been repeatedly
published in our new alphabet in modern times.

Fuzuli’s “Divan” written in Azerbaijani is
the most famous work of the poet, which shows
his artistic power. This work of the poet was pub-
lished by Abdulbagi Golpinarli (“Fuzuli Diwani”,
Istanbul 1948 and “Fuzuli Diwani”, 1961), Ali
Nihad Tarlan (“Fuzuli Diwani”, Istanbul 1950)
and Kenan Akyuz, Shedit Yuksel, Mujgan Cunbur,
Ankara 1958 and Fuzuli Diwani, Ankara 1990). Ali
Nihad Tarlan commented on the poet’s “Divan” in
the Azerbaijani language (“Commentary on Fuzuli’s
Divan”, Ankara 1998), and Nahid Aybet researched
the examples of material culture included in Fuzuli’s
“Divan” [12; 13; 14; 15; 16].

Fuzuli’s ghazals are the pearls of his poetry,
and the love legend “Leyli and Majnun” is the crown
of his creativity. The theme of “Leyli and Majnun”,
one of the common themes of Arabic, Iranian
and Turkish literature, is most effectively and sin-
cerely expressed in Fuzuli’s work.

The Institute of Oriental Studies of the Russian
Academy of Sciences keeps a list of 12 manuscripts
of “Leyli and Majnun”. The preface of Fuzuli’s
“Leyli and Majnun” consists of one prose and three
rubai. The prefaces written by Fuzuli to “Divan”
and “Leyli and Majnun” are the best examples
of poetic prefixes. The work “Leyli and Majnun”
occupies an important place in Fuzuli’s work,
the preface of the work reflects the poet’s attitude
to life, man, religious and ethical views. Since
the leading theme of the work is divine love, the poet
expressed his thoughts on pantheistic love in poetic
language. Many Soviet researchers were forced to
deny or hide the glorification of Fuzuli’s work in their
works. But the truth is that the thoughts, progressive
ideas, poetic perfection expressed in Fuzuli’s poem
“Leyli and Majnun” can be analyzed only by stud-
ying from the point of view of Sufism. In the first
rubai at the beginning of “Leyli and Majnun”, Fuzuli
said that love was an important factor in the creation
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of the universe, and then began to pray to God, who
has a creative nature.

Ey nas ati-hiisni-esqa to sir qilan!

Esqifa binayi-kévni ta 'mir qilan!

Leyli sari-ziilfini girehgir qilaii!

Macnuni-hazin boynuna zancir qilan! [6, p. 10].

In the prefaces written by Fuzuli in artistic and phil-
osophical expressions, it is possible to analyze his
worldview, view of the universe and man. Fuzuli
talks about man and existence with great enthusiasm.
According to him, the main essence of the poem is
love. In this sense, the driving force of existence is
love. Love is the most important driving force for
building human relationships and sustainability.

In the preface of “Divan” written by Fuzuli in
Persian, the existing thoughts of the thinker about
God, the prophet and the descendants of the prophet
are reflected. “May the blessings of Allah be upon
the owner of the Prophethood, his great progeny
and his esteemed Companions. They are the ones who
carry the banner of religion and bring us the clear law
of God. May God be pleased with them!” [6, p. 13].
The love in Fuzuli’s poems is more divine than
human. That is, Fuzuli is in love with God. For this
reason, the idea of Sufism occupies an important
place in his poems.

Fuzuli stated that he used many nicknames in
the preface of the Persian “Divan” and wrote beau-
tiful poems with these nicknames, and these nick-
names were quickly adopted by many poets. That’s
why he started writing poetry under the pseudonym
“Fuzuli”, which no one uses to avoid this confusion.
The poet wrote about it in the preface of the Persian
“Divan”: “Just as when I started a poem, I liked
a nickname every day, after a while I met a poet who
used the same nickname, and I changed the nick-
name [ got. Then it turned out that the friends who
came before me took more nicknames than phrases.
I thought that if I took a common nickname in poetry,
I would be persecuted if I did not succeed, and if
I succeeded, I would be persecuting my partner. In
order to eliminate this similarity, I took the nickname
Fuzuli and took refuge under the protection of my
nickname in order to avoid my partners oppressing
me and leaving me in pain” [6, p. 18].

According to Fuzili, poetry serves to reveal
thoughts and feelings, to explain a person and to
show some issues. The aim is to express the existence
of poetry in poetic language. The poem should con-
tain a short and meaningful word, a person expresses
himself in words. On the other hand, the word is
an element of creation, the word is related to the per-
son who says it, the one who increases the value
of the word increases its value. According to Fuzuli,

the poet is the ruler of the land of poetry and prose. “It
is known that Fuzuli created both the original WORD
itself and its science and aesthetics. All the philo-
sophical and aesthetic provisions of the poet are cited
only in his works. The prefaces of the Azerbaijani
and Persian “Divan”, the theoretical and aesthetic
ideas in the introduction of “Leyli and Majnun” are
what the scientist Fuzuli said about the poet Fuzuli.
Fuzuli’s aesthetic views, the concept of art are based
on Fuzuli’s WORD art. This leads to the conclusion
that Fuzuli is the founder of the world, including
Azerbaijani physiology” [1, p. 17].

Fuzuli often used the verses of the Qur’an in
his work. The verses of the Qur’an are a treasure
and a source of inspiration for the poet. According
to Fuzuli, all the features of poetry are preserved
by God, and it is impossible to write a perfect
poem without his help. These ideas are reflected in
the preface of the Azerbaijani “Divan” in the follow-
ing form: “Va diirudi-nama’ dud ol miixatobi-ksla-
mi-mociznizams ki, flnuni-se’ri mozmuni — “vo
ma ollomnahus-se’ra” mordudi-tobaye qilmis
ikon lisani-hikmotboyani “inno minos-se’ri lohik-
moatiin”l  toqriri-dilpazirilo maqgbuliqiilubishli-hal
etmis. Vo sonayi-biriya ol qafiyeyi-nazmi-anbiyaya
ki, odomi-iltifatlorilo riitbeyi-se’r payeyi-ihanotdo
galmiskon, silsileyi-soadotintisabi-gorifiorilo filclimlo
doraceyi-e’tibars yetmis.

Ol diiri-diirci- "ana afsoh ™ ki, hikmat dayasi,

Se 'r sahdila lobi-canparvarin tor qilmamas.

Se’r bir zirvadir, amma biz kimi nagqislora,

Ol ki, kamildir, onu mohtaci-zivar qilmamis”

[4, p. 26-27].

According to Fuzuli, God attached importance to
the perfect word and created man in a nature that enjoys
the beautiful word. Fuzuli characterizes this grace
given to man by God as the most sublime and inac-
cessible creator. According to the poet, the greatest
artist is God, and the heavens and the earth are small
signs of God’s infinite mastery. God, who created
human beings as living beings, endowed them with
some of its attributes, that is, hearing, seeing, power,
speech, science, invention, mercy, love, anger, grace,
generosity, and so on.

Fuzuli’s Persian “Divan” is larger than
the Azerbaijani “Divan”. The Persian Divan contains
49 verses, 410 ghazals, 3 musammats (1 tarjiband,
1 murabbe, 1 musaddas), 46 qita and 105 rubai. The
translation of the work into Turkish was published in
1950 by Ali Nihad Tarlan, and the scientific critical
edition was published in 1962 by Hasiba Mazioglu.
A 134-verse Persian poem entitled “Anisul-Qalb”
(“Friend of the Heart”), which is also consid-
ered a separate work in some sources, is included
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in the verse section of Fuzili’s Persian “Divan”.
A copy of Fuzuli’s Persian Divan was found in
the Muradiya Library in Manisa, Turkey (registered
under number 2668), in the Carullah Efendi section
of the Fatih National Library (registered under 1670),
and in the Persian Manuscripts section of the Istanbul
University Library (registered under 883). In addi-
tion, another copy of the Persian “Divan” was found
among the books of Ismail Saip Sanjar. It should be
noted that Ismail Saip Sanjar has been the librar-
ian and director of the “General Ottoman Library”
for 43 years, which today operates as the Bayazid
State Library. The famous Turkish historian, liter-
ary scholar Ali Nihat Tarlan completed the trans-
lation of the Persian “Divan” into Turkish in 1950.
Ali Nihat played an important role in the publication
of a number of works by Tarlan Fuzuli. Ali Nihat
Tarlan’s work “Commentary on the Fizuli Divan™ has
been published 11 times, the last study was published
in 2017 [13].

Volume I1II of the five-volume “Works of Fuzuli”
compiled by academician H. Arasli in 1958 con-
tains the poet’s “Divan” in Persian. The book con-
tains the preface of “Divan”, 375 ghazals, 94 rubai,
44 continents and 1 hatima. However, the number
of these ghazals in the reprints of the poet’s works
published in 1996 and 2005 is 386 [6].

In modern times, Fuzuli’s manuscripts are pre-
served in many famous libraries around the world. For
example, some of the poems contained in the poet’s
“Divan” in Azerbaijan are registered in the Bermen
State Library. No. 41, p. 80; No. 29, p. 59; No.
327, p. 329; No. 325, p. 328; No. 340, p. 343; No.
349, p. 346; No. 350, p. 347.

In modern times, the poet’s works, along with
the Azerbaijani language, Turkish, Uzbek, Turkmen,
Russian, Ukrainian, German, English, French,
Italian, Polish, Czech, Romanian, Hungarian,
Latvian, Lithuanian, Arabic, Persian, Afghan, Urdu,
Turkmen, Georgian published in many languages.
From this point of view, the poet’s works have been
published in more than twenty languages. The first
publication of Fuzuli’s works in our native language
took place in Tabriz in 1851, in this edition the works
“Kulliyyati-divani-Fuzuli”, “Bangu bade”, “Haft
cam” were published.

The bibliography of Mohammad Fuzuli, published
in 2011, contains 4864 works. [t contains manuscripts
of the poet preserved in various libraries around
the world, as well as a collection of published works
of the poet in different languages, research works
on the poet’s work. This extensive list also includes
Baku copies of the poet’s works. Fuzuli has 17 copies
of the Azerbaijani “Divan” in Baku, all 17 of which

are preserved at the Institute of Manuscripts. For
example:

1. Institute of Manuscripts. fond. 24, s-v.146.
Secretary: Salman Mumtaz. History: Early twentieth
century. Nastaliq. Volume: 30 s. Dimensions: 26.5 x
35.5 cm. In Azerbaijani and Persian languages.

2. Institute of Manuscripts. B — 2636. Secretary:
Abbas ibn Ali Muhammad. Volume: ver. 39a-41a.

3. Institute of Manuscripts. S — 1091. Compiled
by: Huseyn efendi Gaibov. Volume: ver. 259a—259b,
268-269b.

30 copies of the Persian “Divan”, including
Fuzuli’s preface, are preserved, for example, we can
mention the following:

1. Manisa Muradiye Library — 2668. Secretary:
Habibullah Isfahani. Date: h. 959 (m.1552). Copied
in Baghdad.

2. Education Authority Ankara General Library —
101. Date: 984 (m.1576). It was copied in Karbala. It
is also given in the Turkish divan in 1b—14b.

3. Istanbul Suleymaniye Library (Lalali part) —
1912. Date: h. 999 (m.1590 / 91). Nastaliq. Volume:
ver. 18a—80b.

4. Tehran University Library — 4577. History:
h.x (m.XVI) century, Nastaliq. Volume: 176 ver.
Dimensions: 12 x 20 cm.

5. Tehran University Library — 5092. Date:
h. X—XI (m. XVI-XVII) centuries. Nastaliq. Volume:
105 ver. Dimensions: 15 x 24 cm.

Baku copy:

1. BAIL, B — 1394 / IX. Date: h. 1273 (m. 1855).
Nastaliq. Volume: ver. 189b—-199a. Size: 18 x 29
[15, p. 28-29].

Although Fuzuli compiled the Divan in Arabic,
we have received only eleven verses from this
Divan. The first person to study Fuzuli’s “Divan”
in Arabic was the famous orientalist, corresponding
member of the USSR Academy of Sciences Yevgeny
Eduardovich Bertels. Bertels not only studied
Fuzuli’s Divan in Arabic, but also translated two
poems from Divan into Russian. Academician Hamid
Arasli studied these manuscripts and published them
in 1958 under the title “Matla ul-Itigad and Arabic
Poems”. The treatise “Matla ul-Itigad”, which
reflected Fuzuli’s philosophical views, was also in
Arabic. Fuzuli’s Arabic “Divan” was translated into
Turkish by Esat Coshan and Kemal Isik and published
in 1962 by the Turkish Historical Society.
Unfortunately, Arabic poems are not included in this
translation. There are different opinions about the size
of the Divan in Arabic. Citing Bertels, Fuad Kopriilii
says that the 465-verse divan consists of 11 verses
and one ending. The longest of these poems is
63 verses and the shortest is 21 verses. Abdulgadir

111



Bunyck 15

Garakhan notes that the number of verses in “Divan”
is 470, Hamid Arasli — 516. The poet’s “Divan” in
Arabic is less published than “Divan” in Azerbaijani
and Persian languages:

1. Institute of Oriental Studies of the Russian
Academy of Sciences. SPb. S — 1924. Date: h.
997 (m. 1588/89). Nastaliq. Volume: ver. 189b—199a.
Dimensions: 18 x 29.

2. Matlaul-etigad and Arabic poems / Compiled
by: H. Arasli. Baku: Azerbaijan. SSR EA Publishing
House, 1958, 204 + 7 p. In the Arabic alphabet.

3. Matlaul-itikad, fi marifetil mebde vel-mead /
Preparedbythepublisherwiththeadditionofforewords
and notes: Muhammad Tavit et-Tanji; Translators:
M. Esad Josan and Kemal Isik. Ankara, 1962.

Hamid Arasli is one of the leading scholars
studying classical Azerbaijani literature by modern
methods, with the intensity and breadth of his
work. During the Soviet era, the famous literary
scholar, academician Hamid Arasli did serious
work in the field of researching the legacy of Fizuli
and publishing his works. In 1940, Fuzuli’s “Selected
Works” (“Leyli and Majnun”), designed by Hamid
Arasli, was published by Azerneshr Publishing House.
As a result of Hamid Arasli’s activity, the works
of the great poet were published in two volumes in
the 1940s, the compiler and editor of both volumes
is Hamid Arasli. The first volume of the poet’s lyrics,
the beginning of his divan, ghazals, continents, rubais
was published in 1944, “Leyli and Majnun”, “Bangi
bade”, “Sohbatul asmar”, poems, mysteries; The
second volume, consisting of a translation of “Hadisi
Arbain”, “Complaint” and “Letter to Gazi Alaiddin”,
was published in 1949 by the publishing house
of the Academy of Sciences of Azerbaijan.

Academician Hamid Arasli continued his research
in the following years and managed to publish
Fuzuli’s works in five volumes. The first volume,
published in 1958, contains the preface of Fuzuli’s
divan in the Azerbaijani language, ghazals, taribands,
compositions, mukhammas and jams, continents,
rubais. The second volume of the collection
includes the poet’s translations of “Leyli and Majnun”,
“Bangu Bade”, “Sohbatul Asmar”, “Mysteries”,
“Hadith-Arbain”, “Complaint” and “Letters”.
In the third volume, published in the same year,

The fourth volume of Fuzuli’s poems, the preface
of Fuzuli’s poems, Azerbaijani poems, Persian poems,
Arabic poems, “Anisul-Qalb” and “Admonition to
Fazli” was published in 1961 [7]. In 1985, the fifth
volume of the collection was published. In this volume,
the poet’s works “Rindu Zahid”, “Health and Disease”,
“Matlaul-etigad”, “Gitalar”, “Yeddi Jam”, composi-
tion, Persian poems, ghazals, mulammas, mustazad,
dubeyti and muhammas [7] were collected.

In 1995, Fuzuli’s works were published in two
volumes by the Azerbaijan Encyclopedia NPB, and in
1996, all known works of the poet were published
in six volumes by the Azerbaijan Publishing House.
The six-volume works of the poet were republished
in 2005 by the East-West Publishing House in Latin
script. The compiler of volumes I-V of his works is
Hamid Arasli, and the compiler of the VI volume is
professor, corresponding member of ANAS Aliyar
Safarli [15]. Aliyar Safarli was closely involved in
the compilation and publication of the poet’s work
“Hadikatus-Suada” (“Garden of Happiness”). The
editor of all volumes is a well-known literary critic,
full member of ANAS Teymur Karimli.

Fuzuli’s work, which has been studied by
philologists for centuries and is inexhaustible, with
its richness still paves the way for new research
topics. The opinion of the prominent literary
scholar Mir Jalal Pashayev about Fuzuli’s work
is still confirmed today: “It is not the work of one
person, one scientific school, or even one scientific
generation to analyze and determine the power,
scale and merits of Fuzuli art” [16, p. 4].

In modern times, serious work is being done to
study Fuzuli’s legacy, interpret his works, study his
manuscripts and publish the poet’s works in different
languages. It should be noted that “Fuzuli wrote in
three major languages of the East — Turkish, Arabic
and Persian, created “Divan” in three languages,
created philosophical treatises with masterpieces,
poems and prose such as “Leyli and Majnun” in his
native language” [2].

Conclusions. Mohammad Fuzuli, who is said to be
from the famous Bayat tribe of Azerbaijan, is known
as one of the greatest representatives of the divan
genre. We believe that in the future, the rich creativity
of Fuzuli, which is an integral part of our spiritual

the poet’s Persian “Divan” preface, ghazals, heritage, will be introduced to the world, and his
continents, rubais were published. works will be published in different countries.
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Kanouoam QinonociuHux Hayx,

doyenm xkageopu iHozemuux mos Ne [

Hayionanvroeo ropuduunoeo yuisepcumemy imeni Apocnasa Myopoeo

Y cTaTTi pO3rnsiHyTO M BU3HA4YEHO OCOBNMBOCTI peanisaLii kaTeropii iHTEPTEKCTYarnbHOCTI ik 3aC00y BUPaXKEHHS Liinic-
HOCTi @aHrMOMOBHOIO OPUANYHOTO Anckypcy. [ocnigkeHHs CTPYKTYPHO-KOMMO3ULIMHUX 0COBNUBOCTEN NPaBHUYUX TEKCTIB,
He3BaXXatoum Ha iXHI0 6e3CYMHIBHY LIIHHICTb Ta 3HAYYLLiCTb, HE MPOMOHYIOTL CUCTEMHOTO YSIBNIEHHS MPO MOBY Npasa. Heob-
XiHO po3rnsgaT NpoLecu B GinbLL WMPOKOMY COLianbHOMY KOHTEKCTi (hyHKLIIOHYBaHHSI MOBU, @ caMe 3 TOYKM 30pYy AMC-
Kypcy. AHITIOMOBHUIA IOPUANYHWUIA ONCKYPC CTBOPHOETLCA B NPaBHUYOMY 3MICTOBHOMY NOri Ta NOKNMKaHUWA nepepasaTut
NEeBHWI 3MICT, € HaLNIEHM Ha KOMYHIKaTMBHY Ait0 3 BMACHOK NparmMaTukor. AHIMOMOBHUI FOPUANYHWUIA OUCKYPC € CYKYM-
HICTIO Pi3HMX TUNIB NMPaBHUYMX OMCKYPCIB Ta XapaKTepU3YeTbCs KOPCTKUMU OOMEXEHHAMM Ha BCiX PIBHAX MaKpOCTPYK-
Typu TEKCTY, ab3auiB, pe4yeHb Ta 3BOPOTIiB, MOMY BfacTMBa BiANOBiAHICTb CTaHAAPTM30BaHUM hopmam, Kiille Ta cTanum
3BOpOTaM, SKi He € 3aranbHOBXVMBaHUMMW. 3anpONOHOBaHO OrMsAA, iCTOPIT BUBYEHHS IOPUANYHOTO AUCKYPCY B MOBO3HABCTBI
Ta npeacTaBneHo npobnemartuky gocnimxkyBaHoi chepr. ChHopMynboBaHO akTyarnbHi acnekT ekcnikalii aHrmoOMOBHOIO
NpPaBOBOro AMCKYpCY Yepe3 dpirypu iHTEPTEKCTY. IHTepTeKCTyanbHi 3B’A3kK, SiKi NepeTBOPIOTL AUCKYPC HA EQVHWIA ene-
MEHT, NOEAHYIOTb enemMeHTn auckypcy. BusHayeHo, LWo aHrmoMOBHOMY MPaBHUYOMY AMCKYPCY BRacTuBa penpeseHTaLis
iIHTEPTEKCTYanbHOCTI Ha 3MICTOBHOMY 1 chopmanbHOMY piBHsX. [LoCnimKeHHs nokasano, Wwo 3acobamu peanisadii kate-
ropii iIHTEpPTEKCTyarnbHOCTI B AOCMIAXEHOMY Hamy MaTtepiani € uMtaTu, Henpsma MoBa, antosis. B aHrnoMoBHOMyY npaBHu-
YOMY OMCKYPCi BUKOPUCTOBYHOTHCS PO3rOPHYTI Ta HEPO3TrOPHYTI LMTATW. HEpO3ropHyTi UMTaT MatoTb TEHAEHL0 40 MaKCu-
ManbHO MOXIIMBOrO CKOPOYEHHS Ta MO3HaYar0Tb NOCUMAHHSA Ha TEKCT 3aKOHY, MicLie, po3aiN i AaTy yXBaneHHs NOMOXeHHSs
4u 3aKkoHy. BignosigHo fo knacudikauii kogis P. bBapta B aHIMoMoOBHOMY NMpaBHUYOMY OUCKYPCI penpeseHToBaHi CUMBOSIY-
HWUIN, TEPMEHEBTUYHUIN, CEMAHTUYHWUIA, KYNBTYPHWUIA Ta KOMYHIKaTUBHWUIA KogW. BcTaHOBNEHO hyHKLiT MapKepiB iHTepTeKCTY
B @HIMOMOBHOMY MPaBHUYOMY AUCKYPCi. [J0 HUX BiQHECEHO aprymMeHTaTuBHY, iIHOPMaTMBHY Ta PO3’ACHIOBambHY (DYHKLT.

KnouyoBi crnoBa: aHImoMOBHUIA MPaBHUYMIA OUCKYPC, IHTEPTEKCTYanbHICTb, TEKCT, irypu iIHTEPTEKCTY, eNemMeHTn auc-
Kypcy, MapKepw iHTEPTEKCTY.
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The article considers and identifies the features of the implementation of intertextuality as a means of expressing
the integrity of English legal discourse. Studies of structural and compositional features of legal texts, despite their
undoubted value and significance, do not offer a systematic understanding of the language of law. It is necessary to con-
sider the processes in the broader social context of the language functioning, namely in terms of the discourse. English
legal discourse is created in the legal semantic field and is designed to convey certain content, is aimed at communicative
action with its own pragmatics. English legal discourse is a collection of different types of legal discourses and is charac-
terized by severe restrictions at all levels of the macrostructure of a text, paragraphs, sentences and phrases, it is char-
acterized by standardized forms, clichés and constant phrases that are not common. The review of the history of studying
of the legal discourse in linguistics is offered and the problems of the researched sphere are presented. The actual aspects
of the explication of the English-language legal discourse through the figures of the intertext are formulated. Intertextual
connections that turn discourse into a single element combine elements of discourse. It is determined that the English legal
discourse is characterized by the representation of intertextuality at the substantive and formal levels. The study showed
that the means of implementing the category of intertextuality in the studied material are quotations, indirect speech,
and allusion. In English legal discourse, detailed and unexpanded quotations are used. Unexpanded citations tend to be
as short as possible and indicate a reference to the text of the law, place, section and date of adoption of the regulation or
law. According to R. Bart’s classification of codes, symbolic, hermeneutic, semantic, cultural and communicative codes are
represented in the English legal discourse. The functions of intertext markers in English-language legal discourse have
been established. These include argumentative, informative and explanatory functions.

Key words: English legal discourse, intertextuality, text, intertext figures, discourse elements, intertext markers.

IMocTanoBka mpodJeMu. BuBueHHS IOpHINIHOTO
JICKYPCY € aKTyaJbHUM, OCKUTBKHA BHACIIIOK TIIO-
OamizaniiHUX TpoIreciB cdepa mpaBa TaKOXK 3a3HAE
BIUIMBY Ta, SIK HACII/IOK, 3MIHIOETHCS. AKTYaJIbHICTD
PI3HOOIYHUX JIOCII/PKEHD IOPUINYHOT Taly3i € 3poc-
TAKY0I0 BHACIIIOK IHTCHCHBHHUX MpOIECIB mio0a-
mizarii, mpaBoBoi amamnramii Ta rapMoHizamii. st
[IO3HAYEHHs aHIVIOMOBHOI'O AMCKYpCY IpaBa Iapa-
JIEIbHO BHUKOPHCTOBYEMO TEPMIHHM «aHITIOMOBHHM
IOPUIIMYHUI JAUCKYpC» Ta «aHIJIOMOBHUH NpaBHU-
4uii (MPaBOBUIL) AUCKYPCH.

3arabHOBU3HAHUM HayKOBHM TIIyMaueHHSIM IOPH-
JUYHOT'O AUCKYPCY € T€, 1110 BIH CTAHOBUTH CYKYIIHICTb
PI3HUX THITIB IpaBHUYHX AUCKypciB. [1logo ocTannix
y CydyaCHOMY MOBO3HABCTBi TOYAaThCsl IUCKYCIi CTO-
COBHO TOT0, SIKHI came BUJ I0PUAMYHOTO AUCKYPCY
€ y3araJibHIOIOYHUM TIOHSTTSIM JUIS IHIIIUX HOTO THITIB.
Tak, Ha JyMKY OUTBIIOCTI HAYKOBIIB, TEPMIHH «IIpa-
BOBUH JUCKYpC» Ta «IOPUIUYHHUM JUCKYpC» Hail-
O1ITBII TOYHO ¥ TOBHO BUCBITIIIOIOTH CYTHICTH IIHOTO
MOHATTS, TOAI K, HANPUKIIAM, «CYIOBUI IHCKYpC»
HE TaK TOYHO BioOpa’ka€ CyTHICTb CHUCTEMH Ipa-
BOBOi KOMyHiKallii. Taki po30iKHOCTI TIyMayeHHs
CIpUYMHEHI HacaMmIiepe/i HEOJHOPIIHICTIO IpH-
pomu mucKypcy mpasa. [lo #oro ckimamy moCHiTHUKH
MIPOTIOHYIOTh BKIIFOYATH TaKi PI3HOBUAN TUCKYPCY,
SIK  aJIMiHICTPDaTUBHUH, CYJIOBHIA, 3aKOHO/aBYHIA.

KoskeH 13 BUiB IPaBOBOTO TUCKYpPCY OB’ I3aHUM
3 KOMYHIKAQTHBHOIO ISUTBHICTIO. ICHYIOTH KOPCTKi
0OMEKEeHHSI Ha BCIX PIBHSX BiJl MAKPOCTPYKTYPH TEK-
CTy O a03aIliB, peUeHb Ta 3BOPOTIB 3 HEOAMIHHUM
HaMaraHHsM JOTPUMYBATHCSI CTaHAAPTU30BAHUX
(hopM, 9acTo piAKICHUX 1715 3SBUMaHUX 3araJIbHOMOB-
HUX TEKCTIB, KIIILIE Ta CTaJIMX 3BOPOTiB. BaxkicTb
iHpOPMALIfHOTO HaBAaHTAXXEHHSI KOXKHOTO PEYCHHS
Ta BaXIUBICTh NMOBHOTO W OJHO3HAYHOTO TIepe/a-
BaHHsI KO)KHOTO IIOJIOXKEHHS, KOJM BHKJIIOHAETHCS
Oyznb-siIKa MOMKJIMBICTH JBO3HAYHOIO TJIyMauyeHHS,

CIPUYMHSIOTh BUKOPUCTAHHSI HAJ3BUYAHHO JIOBTUX
peYeHb 3i CKIIATHUM CHHTAKCHCOM, BUCOKUM piBHEM
TIMOTAKCUCY, TIOBTOPEHHSIM CHHTaKCHYHOT Tmepe-
puBdactocti. B mpaBHMYOMY AMCKYpCi HOMIMPEHi
JIOT1YHI CTPYKTYPH 31 3HAUEHHSAM YMOBH Ta PUYHHH.

AHajgi3 ocTaHHIX JOCHiKeHb i myOJikaiii.
Twurmosnorist IOPUINIHOTO IUCKYpCy Ta 3acaid HOTO
JOCTI/DKEHHSI, K BBa)KAE€THCSI, MOXYTh OyTH cdop-
MYJILOBaHI Ha ITiJICTaBi BEKTOPHOI Ta PiBHEBOI MO
Kena Vinbepa [22]. Crnmparouuch Ha IF0 MOJIEIb,
Oynib-sike MOBHE SIBUILIE MOKEMO PO3IVIAAATH K 1HTe-
rpaibHy Mojenb. CKIIaIoBI YaCTUHM IHTETrpabHOTO
MAXOMy YTBOPEHI CYKYITHICTIO HE3ICKHHX METO-
MiB, SKi BH3HAYAIOTh IIUTICHICTh Ta YHIKaJIBHICTh
00’exTa nociipkeHHss. MoBa Ta MOBHI OJJMHUII (DYHK-
[[IOHYIOTh, BIAIMOBIAHO 0 3a3HAYCHOI MOJENI, SK
B3a€EMOIIOB’I3aH1 Ta B3a€MO3AJICKHI €JIEMEHTH B TIPO-
1eci KOMYHIKaTHBHOI JISUTBHOCTI, 1 Kareropist iHTep-
TEKCTYaJILHOCTI € CITUTHHOIO 71 HUX. Briepire Tepmin
«IHTEPTEKCTyalbHICTE» 3’sBUBCA y 1967 p. y mpa-
sx FO. KpucereBoi 1 0ci € MMpoKo JOCHTiKyBaHUM
BITYM3HSIHUMHU Ta 3apyO1’KHUMH MOBO3HABIISIMU, CEPE/T
akux MokHa BigzHaunti H.€. Kosanb, [.LK. KoGskoBy,
M.M. Baxrina, b.M. T'acnaposa, FO.M. JlormaHa,
I'B. lenncony, B.€. UepnsaBceky, a Takok R. Bart,
Ch. Grivel, M. Riffaterre, N. Piegay-Gros. FOpunnanmii
JUCKypC 1 HOTo pi3HOBUIM HAaWOLIBII TIOBHO OYyiio
npefcTaBiIeHo B podoti ¢pankoMoBHOI BueHOI Kipn
[emkor mig Ha3Boro “Le discours juridique en russe
et en francais: une approche typologique” [10].
PosrstHyBIIIM HasIBHI CHOTOMHI THIIOJOTIT 1HTEPTEK-
CTYaJIbHOCTI, MU 33 TEOPETUYHY OCHOBY B3SUIH THIIO-
Jnorito, po3podneny H.C. Onusbko, OCKITBKH 1 KIla-
cudikalis BAajJo NOETHY€E MPUHINIHN W MOJOXKEHHS,
po3po0iieni OararbMa BUCHUMH. 3 OIVISITY Ha MpoaHa-
JI30BaHI JpKEpesia BapTo 3a3HAYUTH, 1110 JIOCITIHKESHHS
IHTEPTEKCTYAIbHOCTI  aHTJIOMOBHOTO  FOPUIUYHOTO
JIUCKYPCY € HEJIOCTATHHO BUBYCHHM.
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IlocTanoBka 3aBAaHHS. AKTYajJbHICTH TeMH
HAIIOTO JOCHIDKEHHS BOAYaEMO y HEOOXiTHOCTI
CHUCTEMHO Ta KOMIIJIEKCHO OIIMCAaTH I1HTEPTEKCTY-
aJTbHI THUITU Ta 0COOIMBOCTI AHTIIOMOBHOTO FOPUANY-
HOTO JAWCKYPCY 3 ypaxyBaHHSM HOTO yHiBepCaJbHUX
Ta crneuu(iuHUX BIACTHBOCTEH. 3allyyaroud iHTe-
rpajgbHUM MiJX1]1 0 BUBYCHHS [IPABOBOTO JTUCKYPCY,
MU Hacamrepen 0epemMo 10 yBaru 0araToroifoCHY
napagurmMy gociipkeHass mMosu. OTxke, TpaBOBHUI
AQHIJIOMOBHHUI JUCKYypC BHBYA€MO B Pi3HOMaHITHHX
KOTHITUBHUX, MOBHHX, KYJBTYPHHX, COLIaJIbHUX
Ta KOMYHIKaTHBHUX Maniecramisx. [HTerpaisHoIO
03HAKOI HOPUAMYHOIO JUCKYPCY € CHUTyallisl CIIUI-
KyBaHHS B IOpUANYHIN cdepi, sika pa3oM 3 eKcTpa-
JIIHTBICTHYHUMH YMHHUKAMH BHW3HAYae Horo awde-
peHIiiiHI MOBHI O3HakW. 3aBHaHHA HAIIol poOOTH
noJisirae 'y BU3Ha4YeHHI crenuiku peamizawii xare-
ropii IHTEpTEeKCTYanbHOCTI Ha 3MICTOBHOMY Ta (op-
MaJbHOMY PIBHSX, a TaKOX 3ac00iB 11 BUPaKCHH:I
B IOPUIMYHOMY JHUCKYpCi, @ TAKO)X Y BCTAHOBJIICHHI
0COONMBOCTI BUpakKeHHS Qiryp iHTEPTEKCTY.

Buxiaa ocHOBHOro marepianay. AHITIOMOBHUH
MIPaBOBHI JUCKYPC, HE3BaXKAI0UX Ha PI3HOMaHITHICTb
JKAHPIB, K1 HOTO CKJIAJIat0Th, 00’ €IHY€E IHCTUTYIIHE
BIZIHOILICHHS JI0 YTBOPEHHSI, peai3zallii 1 TyMadeHHs
npaBa. st FopuIuIHOTO IUCKYPCY XapaKTepHi 9iTKO
OKpecIieHI MeTa KOMYHIKallii Ta THHaMi4Ha CIPSIMO-
BaHICTh. YCi €IeMEHTH IOPUANYHOTO TIOJIS pealisy-
IOTBCSI Uepe3 JUCKYPC: BOHH MOXKYTb SIK CTOCYBaTHCS
pedepeHTHOrO acmekTy, Tak 1 OyTH eJeMEeHTaMu
KOHTEKCTY mparMatuku. FOpuaudHuii aHITIOMOBHUI
JCKYpPC JIOCHTIJDKYEThCSL SIK CKIIaJIHA CYKYITHICTB
1 MaHidecTaIlis JeKCHIHUX (TepMIHOJIOTIYHUX ), Tpa-
MaTHYHUX 1 CHHTaKCHYHHX 3aco0iB, 00yMoOBIeHa
3aBIaHHSIMH IPaBHUUOI KOMYHiKaLii y cdepi mpasa.

O3HakaMy IOPUANYHOTO aHITIOMOBHOTO AUCKYPCY
€ 3aKPHTICTh Ta 3aMKHYTICTh TEKCTIB, CyBOpa i€pap-
xis y npencrasienti indopmariii. CykynHicTh mpas-
HUYHUX TEKCTIB Ma€ YiTKy CTPYKTYpy Ta IOB’si3aHa
KaTeropisMd Ha [I00aJbHOMY Ta JIOKaJbHOMY
piBHAX. 3aco00M LiTICHOCTI II00AIBHOTO PIBHA
MPaBHUYOTO JUCKYPCY € KaTeropii KOrepeHTHOCTI
Ta IHTEPTEKCTYaIbHOCTI.

[HTepTEeKCTYaNbHICTh € TaKOK KaTeropiero, o
3a0e3redye 3B’S30K TEKCTIB, 3aBISIKH SKOMY BOHH
MOXKYTb 32 JOMOMOTO Pi3HOMaHITHUX 3aC00IB SBHO
a00 HEesSBHO MOCWJIATUCH OJUH Ha OMHOro. TekcTw,
IO HaJeXXaTh 1O OJHOTO THUIY JHCKYpPCY, MOXYTb
MOCHJIATUCH K OJMH Ha OJHOTO, TaK 1 Ha TEKCTH,
10 BUXOJISATH 38 MEXI IIbOTO THITY. [HTEpTeKCTYya bHI
3B’SI3KM MK BHYTPIIIHIMH elleMEHTaMH AUCKYPCY
€ OHHMM i3 3aCcO0iB HOTO TIEpPETBOPEHHS Ha €IUHE
uine. TakuM 4MHOM, MOXKHA TOBOPUTH IIPO 1HTEp-
TEKCTyasbHI (QYHKIII AUCKYpCY, sIKi 3a0e3MmeuyroTh

TEMAaTU4YHY €JHICTh TEKCTIB, IO HOTO CKJaJaioTh,
Ta (YHKI[IOHYBaHHS [UX OJUHHIIL Y MEXKaxX MEBHOI
KOMYHIKaTHBHOI cepH. BakauBo MigKpecIuTH, M0
B32€MO/Iisl TUCKYPCIB MOKE BiJIOYBAaTHCS ITO-Pi3HOMY.

[HTEepTEKCTya bHICTL € TaKOK KaTeropiro, sKa
3a0e3redye 3B’SI30K TEKCTIB MK COOO0, 3aBJISKH
YOMY TEKCTH MOXYTh ITOCHJIATUCH OJMH Ha OJHOTO.
Texcrwn, sKi mepeOyBarOTh y MeXax OJTHOTO THUITY JIHC-
KypCY, MOXKYTh IMOCHJIATUCS SIK OJIMH Ha OJIHOTO, TaK
1 Ha Ti TEKCTH, 1[0 HE HAJICKATD JI0 [[LOTO THITY JTUC-
Kypcy. lHTepTekcTyanbHi 3B’S3KH, SIKI MOEAHYIOTH
MDK COOOIO €JIEMEHTH TUCKYPCY, BUKOHYIOTh (DyHK-
110 TIEPETBOPEHHS OTO HA €JMHUH eJleMeHT. Takum
YHHOM, MOYKHA CTBEPJDKYBATH, IO THTEPTEKCTYallb-
HICTh BH3HAYAETHCS SK yHIBEpCaJbHA BIIACTHBICTH
JTUcKypcy. BoHa mpuramaHHa JUCKYpCy W monsrae
y 3IaTHOCTI TEKCTiB MOCHJIATHCh OAMH Ha OIHOTO,
3al03MYYIOUHM 3MICTOBHI i JOpMabHi €JIeMEHTH, 10
BXOJISATH JIO HIIUX JUCKYPCIB.

Pempesenraitist iHTEPTEKCTYaIbHOCTI HA 3MICTOB-
HOMY 1 ()OPMaIbHOMY PIBHSIX € BJIACTHBOIO TaKOX
AHIJIOMOBHOMY TPaBHUYOMY JHUCKypcy. 3acobamu
peanizanii kareropii iHTEPTEKCTyaJbHOCTI B JIOCIIi-
JOKCHOMY HaMU MaTepiajii € HacaMIiepe] TaKi UTaTH.

1) Posropuyri. After carrying out an extensive
review of the application of the cap, the government
states that it has concluded that it may have had
“unintended consequences” and has issued a Treasury
Direction to suspend the Regulations and disapply
the cap with immediate effect. The government
has also published guidance which encourages
employers “to pay to any former employees to whom
the cap was applied the additional sums that would
have paid but for the cap” and states that it is HM
Treasury s expectation is that they will do so. It also
states employers should always consider whether
exit payments are fair and proportionate and that
HM Treasury will bring forward proposals to tackle
unjustified exit payments [12].

2) Heposropnyrti. (iii) The Court also meets in
private from time to time during the oral proceedings
to enable judges to exchange views concerning
the case and to inform each other of possible questions
which they may intend to put in the exercise of their
right under Article 61, paragraph 3, of the Rules [20].

HeposropuyTi nuraru, sik OyJO BCTAHOBJICHO,
MaroTh TEHJACHIII0 A0 MaKCHMaJIbHO MOKJIHBOTO
ckopoueHHsi: R v Latimer (1995), 126 DLR (4th)
203 (Sask CA). R v Latimer is the case name, 1995 is
the year of decision, volume 126 clearly identifies
the exact volume so the year does not need to be in
square brackets, DLR for Dominion Law Reports,
4th series, case beginning on page 203, as heard
by the Saskatchewan Court of Appeal which is

115



Bunyck 15

abbreviated Sask CA [16]. Llutatu, sSK TpaBHio,
MICTATH MTOCHJIAHHS Ha TEKCT 3aKOHY, MICIIE, PO3ILT
Ta JIaTy MPUAHSITTS MOJIOKEHHS YK 3aKOHY TOIIIO.

Cepen 1HIMX I1HTEPTEKCTyaJbHUX MapKepiB
AHTJIOMOBHOTO TPAaBHUYOTO JAMCKYPCY TAKOXK MOXHA
Ha3BaTH HENpsMy MOBY. Regarding disembarkation
in Malta, some migrants said they had been detained
for several months, with little access to daylight,
clean water and sanitation. They reported severe
overcrowding, poor living conditions, and limited
contact with the outside world, including lawyers
and civil society organizations. Migrants also said
they had been given only one change of clothing
since arriving. At the closed detention center the team
visited, there were multiple reports of self-harming
and attempted suicide [13].

Jlo MapkepiB IHTEPTEKCTY TaKOXK BIIHOCSTH ajro-
3110, SIKy MU CTPYKTYPYEMO BiAMOBITHO A0 KJIacH-
¢ikanii P. bapra. Beeneni HUM MOHATTS KOAY, KUK
€ KOHIICTIITIEI0 TpaBWi, 3a0e3MeUyr0Th KOMYHIKa-
TUBHE (PyHKI[IOHYBaHHS OyIb-IKO1 3HAKOBOI CHCTEMH
[1]. Otxe, B aHIJIOMOBHOMY NPaBHUYOMY JUCKYpCi
MOYKHA BUJIIJINTH TaKl TUIIN KOJIB.

1) CumBomiyHMH Koi (BKHMBaHHS THIIOBHX
KyJABTYPHUX CHUMBOIIB). [ just sat and listened to
the District Attorney s summation [sic], which might
indicate that Bernhard Goetz was a citizen Rambo
[21]. MR. JONES: Ladies and gentlemen, this morn-
ing Mr. Hartzler outlined for you the Governments
evidence and proof as he saw it concerning the role
of a fictional account, The Turner Diaries, would play
inthis case. Iwantto take now the opportunity to tell you
what our evidence will be and the interpretation that
we think is drawn from that proof and evidence [18].

2) l'epmeneBtuunmii kon. What is the relationship
of race discrimination law with racism today? [17].

3) CemaHTHUHMIA KO (BHKOPUCTAHHS PI3HUX
CeM Ta BUHUKHCHHSI acOIliallii, OB’ I3aHUX 13 HUM).
The privilege of opening the first trial in history for
crimes against the peace of the world imposes a grave
responsibility. The wrongs which we seek to condemn
and punish have been so calculated, so malignant,
and so devastating, that civilization cannot tolerate
their being ignored, because it cannot survive their
being repeated. That four great nations flushed with
victory and stung with injury stay the hand of venge-
ance and voluntarily submit their captive enemies to
the judgment of the law is one of the most significant
tributes that Power has ever paid to Reason [15].

4) KynerypHuit kon (MOCHIaHHS Ha MEBHI KyJb-
TypHi siBuIa Ta (heHOMeHU). “In a government of law
and not of men, no man, no mob, however unruly or
boisterous, is entitled to defy the law”. Do you know
who said that? John Kennedy. The lights in that

Camelot kids believe in needn 't go out. The banners
can snap in the spring breeze. The parade will never
be over if people will remember, and I go back to this
quote, what Thomas Jefferson said, “Obedience to
the law is the major part of patriotism” [11].

5) Kon womywikamii (amgpecamii). Let me ask
each of you a question. Have you ever in your life
been falsely accused of something? Have you ever
been falsely accused? Ever had to sit there and take
it and watch the proceedings and wait and wait
and wait, all the while knowing that you didn 't do it?
All you could do during such a process is to really
maintain your dignity; isn't that correct? Knowing
that you were innocent, but maintaining your dig-
nity and remembering always that all you re left with
after a crisis is your conduct during... [10].

BuxopucranHs OUTAaT Ta MOCHJIAHb BHKOHYE
HU3KY GyHKUid. LUTyBaHHS TONOXKEHb 3aKOHY,
HOPMAaTHBHOTO TIOJIOKCHHSI TOIO € BarOMHUM apry-
MEHTOM [yl II€PEKOHAHHS. 3arajbHOBIIOMO, IO
Oy/ib-sIKe BHCJIOBIIOBAHHS B IOPUJANYHOMY JTUC-
Kypci Mae cBoto Mmery. Dirypu iHTEpPTEKCTy CHpHsi-
I0Th BUPILICHHIO TaKUX KOMYHIKaTUBHHX 3aBJaHb.
Hanpuknag, HaWOLIBII YAaCTOTHUM  IPUKIIAIOM
€ IUTYBaHHS 3aKOHOJ]ABCTBA, 1 B IIbOMY pa3i dirypu
IHTEPTEKCTY BUKOHYIOTh apryMEHTaTHBHY (YHK-
nito: The new standard contractual terms apply
for the purposes of “the supply of legal services by
barristers to authorized persons” but the Treasury
Solicitor and the solicitors to other public depart-
ments are not in fact “authorised persons” for
the purposes of section 18(1)(a) of the Legal Services
Act 2007. They stand in a special category position
essentially untouched by the Act [14]. llutyBanHs
3aKOHIB SIK ABTOPUTETHOT'O JKEPeJia OCHIIIOE TyMKY,
BUCIIOBJICHY B TEKCTi, a TaKO)X apryMEHTH MOBIIS.
IndopmaruBHa QYHKIS, CYTHICTH SIKOT TOJATae
B IIepemadi iHdopMartii 3 mpaBoBOTO Kepesa, TAKOXK
€ OIHI€I0 3 HAWO1IBIT OMUpeHnX. Po3’ scHIOBaIbHA
(yHKIIisI, SKa TMOJIATae B YTOYHEHHI Ta TIOSICHEHHI
CBO€1 MO3MUIII 32 JOMOMOIOI0 LUTAaTH 3 MpPaBO-
BOTO JDKEpelnia, TaKoK MOKe OyTH BHOKpEMIICHA.

OTxe, OUCBUIHUM € T€, 10 IHTEPTEKCT BIACTHBHN
HE JIUIIIE TBOPAM XyIOKHBOI JTiTepaTypH. 3 OTIISA Iy Ha
(yHKIIOHATBHUH acTeKT CIiJT CKa3aTH, 0 iHTepPTeK-
CTYaJIbHICTh B Pi3HHX JUCKypcaX (pyHKI[IOHYE HEO-
JHAKOBO. J{JIs OpUAMYHOTO aHIJIOMOBHOTO JUCKYPCY
XapaKTepHUMHU € IHTEPTEKCTyallbHI KOpeJsIii K
OJIVH 31 crI0c00iB BCTAHOBIICHHS 3B 13Ky MK CTPYK-
TypaMHu 3HaHb Ha PiBHI BCHOTO JUCKYPCY.

BucHoBkH. AHai3 MpaBHUYOTO MaTepiary moxa-
3y€, M0 JJIsl aHITIOMOBHOTO FOPUANYHOTO JTHUCKYPCY
KaTeropiss 1HTEPTEKCTYaJIbHOCTI € XapaKTepHOIO,
Xo4ya i He qy)e MOIIMPEHOI0 3 ONISAAY Ha (yHKI-
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OHAJIBHO-JIMCKYPCHBHI OCOOJIMBOCTI MOBH IIpaBa.
Y 1upoMy IOCTiKEHHI Oyny BHSIBIICHI crienudivHi
pYCH KaTeropii IHTePTEKCTYaTbHOCTI B FOPUIUTHOMY
AQHIJIOMOBHOMY JTHCKYPCi.

JocmipkeHHs mokasano, mo (Girypu iHTepTeKcTy
pealizyioTh, K NpaBWIO, NEKiabKa (YHKLIH OZHO-
4acHoO, a came iH(popMaTuBHY, pedepeHIiiiiny, apry-
MEHTATHBHY Ta P03’ ICHIOBAIILHY.

[HTEpTEKCTYaTbHICTH € 3aC000M BHPayKEHHSI LIiJTiC-
HOCTI JIUCKYpCY Yepe3 MOETHAHHS Ta B3a€EMO3B’ 30K
pI3HHX TMPaBHUYUX TEKCTIB. BUBYCHHS TCHICHININA
criBBigHECEHHS Ta Kiacuikamis (iryp iHTEpTEKCTY,
Ha Hall MOMISA, Y CyYacHOMY IOPHIUYHOMY aHIJIO-
MOBHOMY HOPUAWYHOMY JIUCKYPCI HE € 3aKpUTHMHU
Ta IKCOBAHUMH 1 MOXKYTh OyTH JIOTIOBHEH] 1HITUMHA
GYHKIISIMH Ta MEXaHi3MaMH peati3alii.
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Social development has always been closely linked with scientific and technological progress. In the second half
of the 20th century, an information leap took place, which marked the acceleration in the global scale of information
exchange, as well as the global coverage of the Earth by the Internet. Information exchange also plays an essential role
in coordinating all spheres of social activity. In this regard, the global approach has confirmed its need for a joint search
and solution of common problems for mankind. Four stages in the history of the development of globalization are asso-
ciated with handicraft, manufacturing, mechanization and automation. A closer look at each of these stages, you can
see, above all, changes in the production process. The article reviews the impact of the phenomenon of globalization on
the regular processes of social development. If we approach globalization from the point of view of Azerbaijan’s political
interests, we can note that Azerbaijan, as one of the participants in this process, began to implement educational reforms
with the goal of forming specialists who can work in new realities. Participation in a number of international projects
and joining the Bologna Process shows that significant steps have been taken in this direction. At the same time, it is
difficult to say that the education system in Azerbaijan began to receive positive incentives in the context of globalization.
The West supplies the ready-to-use form of the education programs. Such an approach will help educate people who
are hostile to their cultural, moral and spiritual values. In general, it can be concluded that the education, as a potential
development factor, needs fundamental changes in the conditions of globalization. Based on this, it is necessary to make
the necessary changes in the methodology and didactics of education, based on the latest information technology.

Key words: globalization, social norms, information technologies, languages in the conditions of globalization, locali-
zation, education technologies, bilingualism.

CoujanbHuii po3BuUTOK 3aBXaun OyB TICHO NOB’A3aHUIA 3 HAYKOBO-TEXHIYHMM NPOrpecoMm. Y Apyrii NonoBuHi XX CToniTTs
BinOyBCS iHbOpMaLiiHAIA CTPUBOK, SIKMIA 03HAaMEHYBaBCS MPUCKOPEHHSIM mnobanbHux maclutabis 0bMiHy iHhopmauieto,
a Takox rnobanbHMM oxonneHHsam 3emni IHTepHeToM. OBMIH iHbopMaLieto Takox Bidirpae BaXnmBY pornb y KoopauHaLii
BCix cchep coujianbHOi QisnbHOCTI. Y 3B’A3Ky 3 UM rnobanbHuii Nigxig nigTeepane HeOOXigHICTb CNifIbHOTO NOLLYKY Ta BUP-
LUEHHS1 3aranbHUX Npobnem ntoacTea. YoTupun etanu B icTopii po3BMTKY rnobanisadii noB’si3aHi 3 pemecnioM, BUPOOHU-
LITBOM, MexaHisaLieto Ta aBTomaTum3aadieto. ig yac geTanbHILWoro posrnsgy KOXHOro 3 LMx etanis MoXxHa nobaymTui nepLu
3a BCe 3MiHM y BUPOOHMYOMY MpoLeci. Y cTaTTi po3rfisHyTO BNAMB sBUWa rnobanisalii Ha perynsipHi npouecu cycninb-
HOro PO3BMTKY. AKLLO MigxoauTy Ao rnobanisauii 3 TOUKM 30py NONITUYHMX iHTepeciB A3epbaiimkaHy, MOXHa 3a3HaunTK,
wo AsepbanmxaH SK OOWH i3 y4acCHMKIB LIbOro MpOLIeCy NoYaB BMNpOBapKyBaTW OCBITHI pechopmu 3aans hopMyBaHHS
cnewjanictis, 3gaTHMX NpaLtoBaT B HOBMX peanisix. Y4acTb Y HU3Li MiXKHApOL4HWUX MPOEKTIB Ta nNpueaHaHHs Jo bonox-
CbKOro MpoLecy cBiayaTb Npo Te, WO B LibOMY HanpsiMi 3pobrneHo 3HayHi Kpoku. BogHo4ac BaxKko ckasaTu, Lo cucTema
ocBiTM B A3epbanmxaHi noyana oTpMmyBaTy NMO3UTUBHI CTUMYNM B yMoBax rrobanisauii. 3axig 3abesnedye rotosy A0
BMKOPUCTaHHA hopMy HaByanbHUX Nporpam. Takui nigxig 4onoMoxe BUXOBATU MOAEN, SKi BOPOXKE CTaBMATLCA 40 CBOIX
KYNbTYPHUX, MOpanbHMX Ta AyXOBHUX LiHHOCTEN. 3ararioMm MoXHa 3p00uTY BUCHOBOK, LLIO OCBITa SIK MOTEHLNHNIA (hakTop
PO3BUTKY NOTPeOYE NPUHLMMNOBMX 3MiH B yMOBax rnobanisadii. 3 ornagy Ha ue HeobxigHO BHECTU HEOOXiaHI 3MiHM B MeTO-
[OOInOrito Ta AMAAKTMKY OCBITU 3 ypaxyBaHHSAM HOBITHIX iH(DOpMaLiiHMX TEXHOSOTIN.

KntouoBi cnoa: rnobanisauis, couianbHi HOpMu, iHGOpMaLiiHi TeEXHONOrii, MOBM B ymMoOBax rrobanisauii, nokanisa-
Lisl, OCBITHI TEXHONOri, ABOMOBHICTb.

Problem statement. In terms of the fate
of the national existence of nations in the context

tions in the peoples of the world. Modern information
and communication means, especially the Internet,

of globalization, the principal aspects of the pros-
pects for the development of language and the fac-
tors influencing this development are defined as fol-
lows. The process of globalization is permeating all
spheres of society and human activity. This sustain-
able process is different in countries with different
levels of development, with both positive and neg-
ative impacts. Due to its large-scale, comprehensive
and contradictory nature, globalization threatens
the loss of language and culture, customs and tradi-

widely interfere in the interaction of the subjects
of globalization. Globalization is also the rapproche-
ment of nations and their resemblance to each other’s
way of life. In this case, the development of national
cultures and the protection of their specificity should
be given special attention. Social development has
always been closely linked with scientific and tech-
nological progress. In the second half of the 20th cen-
tury, an information leap took place, which marked
the acceleration in the global scale of information
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exchange, as well as the global coverage of the Earth
by the Internet. Information exchange also plays
an essential role in coordinating all spheres of social
activity. In this regard, the global approach has con-
firmed its need for a joint search and solution of com-
mon problems for mankind.

Analysis of recent research and publications.
The impact of globalization on various factors has
been the subject of research for many years. However,
the relationship of globalization to language processes
has been less studied. This connection has been ana-
lyzed in the English literature, especially in the works
of authors such as M. Burawoy, A. Cameron,
R. Palan, N. Chomsky, L. Chouliaraki, N. Fairclough,
M. Duffield, S. Eizenstat, N. Fairclough, J. Habermas,
T. Honderic, B. Jessop, B. Jordan, K. Polanyi.
Although the paper “Globalization as a Factor in
the Development of Language Processes” is based
on the scientific work of the named authors, other
works have been used as a reference. These works are
“The Clash of Fundamentalisms: Crusades, Cihads
and Modernity” by T. Ali [1], “The Trouble with
Anthony Giddens: Problems of Status and Structure
in Structuration Theory” by J. Graaff [2], “Logic
of globalism” by I. Medvedeva [3], “Temptation
by globalism” by A. Panarin [4], “Third wave” by
E. Toffler [5], “Anxieties of the world: Social con-
sequences of globalization of world processes” [6],
“Globalization: process and comprehension” by
A. Utkin [7] and others.

Presentation main material. Four stages in
the history of the development of globalization are
associated with handicraft, manufacturing, mechani-
zation and automation. A closer look at each of these
stages, you can see, above all, changes in the produc-
tion process. These are productivity, quality improve-
ment, and lower production costs. On the whole,
according to A. Toffler, in these changes the increase
in labor productivity and the desire to reduce the cost
price come to the fore. In general, according to
A. Toffler, in the period of handicraft and manufac-
ture, the main thing was the use of land and labor. The
industrial revolution that took place during the period
of mechanization and automation turned capital into
the most significant productive force. The third
period, which began in the 90s of the XX century,
turns information into the main force [5, p. 28].

It is believed that globalization contributes to
the stable development of states, ensuring the integ-
rity and sustainability of management systems,
overcoming bias in economic relations, and increas-
ing the level of people’s well-being. Undoubtedly,
the supremacy of international principles and norms,
the evolutionary nature of changes, mutual trust

and devotion to universal human values also provide
for the consideration of the characteristic national
specialities of each country, as the determining direc-
tion of this process.

There are various approaches to globalization.
Some scholars have a negative attitude towards
globalization, believing that this is the destruc-
tion of national culture, denial of the independence
of states, the forcible application of sensible produc-
tion standards in society. Globalization is applied
in the same way as a war of civilizations, or a clash
of civilizations. Globalists and anti-globalists differ
in their attitude to globalization. But what globali-
zation can still give people remains a big mystery.
Opponents of globalization are convinced that glo-
balization is a well-thought-out and launched mecha-
nism of domination over the entire world.

Westernization, which is the result of globali-
zation, has changed the norms and stereotypes
of behavior, has become a threat to the sovereignty
of the nation-state. Currently, globalization is man-
ifested in all spheres of life. It is emphasized that
globalization manifests itself more in politics, culture
and economics. The political wing of globalization is
international political and economic unions, transna-
tional organizations such as Amnesty International,
Transparency International, the European Court
of Human Rights, the European Human Rights
Committee (HRW) and others, as well as international
organizations such as the EU, NAFTA and the UN.
In other words, economic, political, social, cultural
and other powers seem to be in the hands of the rele-
vant authorities. The global hegemony of the United
States is felt in the political arena. The United States
has an impact on all areas of life. Globalization has
become the ideology of the United States.

From the point of view of culture, globaliza-
tion manifests itself in the localization of social
norms, the emergence of liberal democratic values.
Globalization continues to influence cultural and social
life, lifestyle, culture through the Western way of think-
ing, the influence of their customs and traditions.

Globalization is very active in the economic
sphere. Globalization in the economic sphere is man-
ifested in the unification of national economic sys-
tems into a single economic system, the emergence
of independence between them, and thereby — the lib-
eralization of all economic relations.

Factors on the political spectrum of globalization
include: 1) the place of the United States as the unri-
valed position of the world leader; 2) the influence
of the United States on the International Monetary
Fund and the World Bank; 3) the activities of non-gov-
ernmental organizations funded by foreign states;
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4) limiting the possibility of implementing independ-
ent fiscal and monetary policies and programs by
national governments.

Globalization, as a complex event, attracts atten-
tion for its versatility and internal contradictions. Some
researchers do not accept its objective nature, showing
that it is directed by forces from certain centers, and it
serves certain, specific interests [4, p. 163].

The sources of the globalization process are
very different. There are changes in the social life
of society, which determine the trend of globali-
zation [6, p. 10]. The main sources of globaliza-
tion processes are technical-economic, political
and socio-cultural spheres.

There are general trends in globalization. One
of the essential factors of its development is the rapid
changes in technology, especially in the field of elec-
tronics, communications, and transport. Rapid pro-
gress in the development of digital technologies has
allowed the rapid formation of the global information
environment. Advances in technology on an Earth-
scale have reduced the cost of collecting, process-
ing and transmitting information. New technologies
are paving the way for the restructuring of labor
relations. Shortening the distance, the instant trans-
mission of information, whether inside or outside
the country, affects power relations.

Media is an important factor in globalization. This
is due to the launch of both satellite and cable tel-
evision. Costs associated with digital broadcasting
have been significantly reduced. At the same time,
the choice of channels is expanding.

A review of the scientific literature on the prob-
lems of globalization shows that various aspects
of globalization have been studied. The essence
of globalization is that production is organically
linked with science; new production methods
based on new information technologies are formed.
Globalization is the materialization of information
technology, the removal of administrative barriers
between countries; these are financial flows, compe-
tition, and information.

Globalization, as a leading process of our time, is
shaping a new worldview. Globalization, which plays
the role of an objective process for building the future
of the world, has become the object of research in
various fields of science. There is no doubt that glo-
balization affects the language processes in the world.
To determine the role of the media, the study of lan-
guage and the problem of globalization is necessary,
first of all, to show the open nature of the globaliza-
tion process, the sources of globalization of commu-
nication, as well as the essence of global communica-
tion, global trends in the media industry.

In the last quarter of the 20th century, impor-
tant events took place in the world. These processes
have also influenced the exchange of information
in the world. Among the reasons for the emergence
of such processes associated with globalization
trends, there are significant changes that occupy
a special place. The sudden and rapid expansion
of the boundaries of knowledge in this area has suf-
ficiently increased the ability of people to receive
a variety of information. Those who join the more
active exchange of information become direct partic-
ipants in the events.

The use of computer telecommunications network
allows you to connect to events in real time. Together
with computer access to telecommunication networks
in time and space, it eliminates national borders
and allows individual institutions to join the world
community. Globalization, on the one hand, contrib-
utes to the convergence of socio-economic and cultural
levels of countries, on the other hand, is characterized
by the distance and placement of people. One of such
contradictions is the partial placement of global com-
munication and materials in the media [7, p. 124].

I. Medvedeva believes that these processes
go through the stages of “localization, regional-
ization and globalization”. The global hegem-
ony of the United States is expressed in political,
economic and social policy. This is very close to
the truth. Because America’s influence is visible in all
walks of life. In this sense, globalization has become
the modern ideology of America [3, p. 196].

To wunderstand the nature of globalization
and an adequate response to it, a clear understand-
ing of its results is required. The following main
results are noted: dynamic growth of the world econ-
omy; increasing unevenness in the development
of the world economy, strengthening civil inequality;
increased instability in the global economy; changing
the role of actors in the global economy; strength-
ening of regional integration processes; increased
global competition and changes in its nature; elim-
ination of the cultural originality (national identity)
of individual countries.

According to supporters of radical globalization,
the formation of a system of nation states during
the period of industrialization is losing its signif-
icance in today’s new era. Supporters of globaliza-
tion value market relations over politics; they believe
that politicians are gradually reducing their influence
on people’s lives. Politics and politicians still retain
their positions in influencing local and national terri-
tories, but they have lost their power to intervene in
the global economy. According to Giddens, in many
countries, one of the main reasons for the decline
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of citizens’ interests in politics and the expectations
ofpoliticians is precisely this fact. In other words, “the
market is stronger than the state” [2] — this thesis is
the main argument in the position of radical globalists.

Skeptics, in a word, antiglobalists, as Giddens
aptly stated, question the success of globalization in
all directions. In their opinion, globalization is not
an attempt to advance, but an attempt to return. The
well-known representative of skeptics Gerbier pre-
sents globalization as “economic imperialism”, for
Chomsky itis “the tyranny of totalitarian institutions”.

Transformation representatives perceive globali-
zation as a strong economic, social and political fac-
tor that has created modern societies and the inter-
national political system. They believe that all this
will have a serious impact on the functioning of gov-
ernments and states, but opinions differ that “the
end of nation states” will come, “nothing changes in
the world”. Nevertheless, the transformationists in
their positions are close not to skeptics, but to rad-
icals. Globalization contributes to the expansion,
contraction, deepening and acceleration of social
relations in the context of space and time. For these
reasons, globalization can be characterized in the fol-
lowing aspects: 1) globalization is viewed as a phe-
nomenon, without a positive or negative assessment,
which is needed for analytical reflection and must be
resolved; 2) globalization is a phenomenon that goes
beyond the paradigm of the nation-state; 3) globali-
zation is turning into a planning process based on
the requirements for the participation of local author-
ities and institutions of an open society.

There is no doubt that along with the positive
features of globalization, which it has brought into
human life, there are also negative features. Some
researchers defend the idea that globalization is
aimed at creating a unified world system. In the con-
text of globalization, there are different opinions
among researchers regarding the goals that should

be protected. Both high and low goals are associated
with the preservation and development of national
statehood from the pressure of globalization. Within
the political boundaries that span every nation state,
there is no other political authority or political struc-
ture that can protect the well-being and happiness
of'its citizens. In the second half of the 21st century,
Western intellectuals expecting a big breakthrough
from the East are right in this sense. This will show
itself both in literature and in technical progress.
Japanese and Koreans, as well as representatives
of post-Soviet countries, must create a culture that
will be needed not only in modern, but also in tomor-
row’s society. Islamic culture is not hostile to other
cultures, human existence is perceived as a value that
requires more and more enrichment.

Conclusions. People, humanity must consciously
strive for directed globalization. Considering that
globalization is a process that takes place and devel-
ops outside our will, it is necessary to seriously
prepare for it. Azerbaijan should start the process
of globalization with learning. Azerbaijan, as one
of the members of the globalization process, began
with reforms in the field of education in order to
form personnel who can adapt to modern realities.
Azerbaijan takes part in a number of international
educational projects; certain steps have been taken to
join the Bologna process. Nevertheless, it is difficult
to say that the process of globalization in a positive
way benefits the education system. Ready-made edu-
cational programs from the West are accepted. This
type of education system can form specialists who
are alien to the moral, spiritual and cultural values
of the people, alien to the people themselves. In gen-
eral, it can be concluded that education, as a poten-
tial factor of development, needs specific reforms in
the information society. In general, information tech-
nology, and especially interactive multimedia, should
be included in the educational process.
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cmapwutl 6uKknaoay kagedpu 0inoeoi iHo3eMHOI MOBU MA NePEeKIady

Hayionanvrnozo mexniunozo ynieepcumemy «XapxieCoKuii NOIITMeEXHIUHUL ITHCIMUMY N

Lia cTatTa npucesiyeHa 0cobnmMBOCTAM nepeknagy HiMeLbKMX HayKOBO-TEXHIYHWX TEKCTIB y ranysi iHhopmaLiiHux
TEXHOMOri YKpaiHCbKO MOBOK. Y poboTi MM NpoBenu aHani3 cyvacHux metogiB nepeknagy IT TEKCTiB Ta BU3HAUUMM
TPYAOHOLL, SIKi MOXYTb BUHUKHYTW Y Nepeknagada, Cnmpatuncb Ha TeopeTuuHy 6a3y gocnigkeHHs uiei npobnemu BiTumns-
HAHUMW N 3apYBiXKHUMU HAYKOBLSIMA.

Y Hal Yac iHopmaLLiHi TEXHOOTIT YBIALLAW Maiixe B yCi chepm NMIOACHKOIO XUTTS, | KOXKHE NPOrpecUBHE OCHALLEHHS,
3a PigKiCHUIA BUHATKOM, JOMYyCKae NMOBIPHICTb 06’'€QHAHHS B CUCTEMY 3 KOMM'IOTEPHUM YNpaBniHHAM. [JokyMeHTauis Ha
Lie OCHaLLleHHs Ma€e CBOEPIAHI NPodeCiiiHi TEPMIHM Ta NOHATTSA, AKi 3po3ymini Tinbku I T-cpaxisuam. BoHw, BnacHe, 1 BUKNK-
KatoTb Npobnemu y 3BM4aniHuX TEXHIYHUX nepeknagavise. Ll o6ctaBuHM npusBoasATs A0 NoTpedu BuaineHHs IT-nepeknaais
B OKpEMMUIA Pi3HOBUA MUCbMOBOIO Nepeknaay.

CTatTa MIiCTUTb TEOPETUYHMI Ta NPAKTUYHUIA MaTepian, y SKoMy po3rnsgaeTecs NoHATTs «IT-nepeknagy, cneumndika
TEKCTiB cdepy iHPOpMaLiiHAX TEXHOMOriN, 0COBNMBOCTI Nepeknagy HiMeLbKOMOBHMX IT TEKCTIB yKpaiHCbKOK MOBOH),
rpamaTuyHi TpaHcopmallii, SiKi BUKOPUCTOBYOTLCA Mif Yac nepeknagy.

Y cTatTi 6yno B13HAYEHO, LLO CTPYKTYPU HIMELIbKOI Ta YKpaiHCbKOI MOB Pi3HATLCS MixK COBO0H0, LLIO MOXe NPU3BECTU A0
GaraTbOX TPYAHOLLIB Mig Yac nepeknagy. BusiBunu, Wo y HiMeLbknx TekcTax cdepu IT yacTo BUKOPUCTOBYETLCA Passiv
Ta AOCUTb MOLUMPEHUM SBULLEM € BUKOPUCTaHHS hopManbHOro nigMeTa “man”. YCTaHOBMEHO, LU0 XapaKTepHOK PUCOD
TEKCTIB AOCMIAKyBaHOI ranysi € BAKOPUCTaHHSA BENVKOI KiNbKOCTI TEPMiHIB Ta cknagHux chi. [oginvunu HimeLbki HaykoBo-
TEXHIYHI TEpMiHM ranysi iHpopMaLiiH1x TexHonorin Ha kaTeropii. Ocobnuey ysary 6yno npuaineHo knacudikawii rpama-
TUYHUX TpaHcdopMaLli | B xogi poboTu Byno BU3HAYeHO, Lo Nepeknagadi nig Yac nepeknagy BUKOPUCTOBYHOTh 34e6inb-
LLIOro KOMMNJIEKCHUI NPUInOM Nepeknaay, sSkui noegHye Asi abo GinbLue TpaHcdopmMaLin 0gHOYacHo.

KniouoBi cnoBa: IT-nepeknag, TepmiH, TEpMIHOMOris, TepMiHOCUCTEMA, NepeknagaLbki TpaHcopmallii.

This article is devoted to the peculiarities of the translation of German scientific and technical texts in the field of infor-
mation technology into Ukrainian. In this paper, we analyzed the modern methods of translating IT texts and identified
the difficulties that a translator may encounter while working. This article is based on the theoretical basis of the investiga-
tions by native and foreign scientists.

Nowadays, information technology has entered almost all spheres of human life, and every advanced piece of equip-
ment, with rare exceptions, allows the possibility of integration into a computer-controlled system. The documentation for
this equipment has unique professional terms and concepts that are understandable only to IT professionals. They actu-
ally cause problems for ordinary technical translators. These circumstances lead to the need to allocate IT-translations in
a separate type of translation.

The article contains theoretical and practical material, that covers the concept of “IT-translation”, the specifics of texts
in the field of information technology, features of translation of German IT texts into Ukrainian, grammatical transformations
that are applied in translation.

The article was found that the structures of the German and Ukrainian languages are different, which can lead to
many difficulties. It was found that Passiv is often used in German IT texts and the use of the formal subject “man” is quite
common. It is established that a characteristic feature of the texts in the studied field is the use of a large number of terms
and complex words. German scientific and technical terms in the field of information technology were devided into cate-
gories. Particular attention was paid to the classification of grammatical transformations and in the course of the work it
was determined that translators use mainly a complex method of translation, which combines two or more transformations
simultaneously.

Key words: [T-translation, term, terminology, terminological system, translation transformations.
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IMocTanoBKka Mpo0JieMHu y 3arajibHOMY BUIISIAI
Ta ii 3B’S130K 3 Ba:KJIMBUMH HAYKOBUMHM YH NPaK-
THYHUMHM 3aBJaHHAMHU. Ha neit yac BinOyBaerbes
OypXJMBHI PO3BUTOK KOMII IOTEPHUX Ta iH(opma-
LIHHUX TEXHOJIOTIH 1 BIPOBAJKEHHS 1X B yci chepu
Hamoro JKuTTsS. [losgBa BenMKOT KITBKOCTI HOBHX
MIOHATh BUKJIMKA€E CBOEIO YEPIO0 MOSABY BiANOBIIHUX
TEPMIHIB, XapaKTepHa puca SKUX — BUCOKA JTUHAMIY-
HICTb PpO3BUTKY. BinOyBaeTbcs Kol rorepusaris
pi3HUX ramyseii 3HaHb. [Ipu HpOMy YacTHHA TEPMiHIB
3 MOBH (QaxiBUiB y chepi iHPOpMaLITHEX TEXHOIO-
Tl cTasia MPOHUKATH B TIOBCSKICHHY MOBY.

i TepMiHH IBUAKO CTAJH 3aTrajbHO3PO3YMITUMHU
3aBISKH TICHOMY 3B’S3Ky HOBITHIX HAayKOBUX BiJ-
KPHTTIB 13 MOBCSKACHHUM XHUTTsAM. [IpoTe morpiOHO
Bi3HAYMTH, IO OCHOBHA Maca HAayKOBO-TEXHIY-
HOI TEPMIHOJIOTII MPOIOBKYE 3aJHINATUCS 338 MEXK-
aMU 3arajbHOJITEPaTypHOI MOBH 1 3p03yMiJia JIHIIIe
(haxiBIsAM T1i€T TATy31 3HAHHA. Y TaKUX YMOBax Haj-
3BHYAfHO BYKJIIMBOIO € poib mepekiany IT Tekcris
JUIsl OTPUMAaHHS ¥ nommpenHs iHdopmarii.

VYce 11e 3yMOBITIOETHCSI HEOOXIHICTIO BUBUCHHS
CTPYKTYPHHX OCOOJIMBOCTEH CHHTaKCHUYHHUX KOH-
CTPYKIIH Ta TEPMIHIB, CIIOCOOIB iX TMepexiaxy Ha
MaTepiaii KOMIT FOTEpHOTO THUCKYPCY.

AHani3 ocTaHHIX JaocaigkeHb i myOmikamiii.
Tepminonoriuna cucrema B chepi I T BBaxkaeThCst Haii-
MOJIOZILIOK0 CHCTEMOIO, aJKe BOHA BUHMKJIA HAMpH-
kiHmi XX cTomtra. Y Haml 4ac pO3BUTOK iHGOp-
MaIifHUX TEXHOJIOTIH 3HAYHOIO MIpOI0 BIUIMHYB
Ha MOBHI Tpoliecd. B mepiry depry BiH TOPKHYBCS
JICKCUYHOTO CKJIaJy, TOMY IO «TEXHIYHMH Oym»
CIPUYMHHB TIOSIBY BEJIMKOI KUIBKOCTI CHELiaJIbHUX
KOMII'IOTEpPHUX TEPMiHiB, XapaKTEPHOIO PUCOIO SIKUX
€ JIOBOJII IIBUJKHIA TeMIl po3BUTKY. Came uepes 11e
BEJIMKA KIJbKICTH JIHTBICTIB Ta MOBO3HABIIIB 3aiiMa-
FOTBCSI JOCITIKSHHAM V 1Til ramy3i. Lle, mHanpukiasn,
M.IIL. Bpannec, O.A. Kupuuenko, JI.H. ITopoxoBHUK,
JLIL. Kpucin, M.C. Pomanosa Ta iHmi.

Buninennss He BHpilleHHX paHille YacTHH
3arajbHoi Mpo0sieMH, KOTPHMM TpPHCBAYeHA
crartd. Himenpkum IT TekcTam nmpuramManHe BHKO-
pHCTaHHS MOBHHUX 3aC0O01B Ta HASIBHICTH BEJIMKO1 KiJTh-
KOCTi BY3BKOTAITy3€BUX TEPMiHIB Ta JEKCHKH. 3 ITi€l
MPUYMHU TIEpeKIafiad MOXe 3ITKHYTHCS 3 mpooie-
MOIO HEBIJIOBIAHOCTI NMEBHUX BU3HAYECHb Ta Opaxy
TEpMiHIB Yy MOBI mepeknany. Tomy OuTbII aeTaib-
HUH aHaJi3 1€l MPoOIieMHU € BaXKJIMBUM Y Halll dac.

IlocTanoBka 3aBaaHHs1. MeTolo cTaTTi € H0CTi-
JDKEHHSI 0COONMMBOCTEH Ta crocobiB mepekiamy [T
TEPMiHIB Ta TEKCTiB 3 HIMELbKOT MOBHU Ha YKPaiHCBKY.

Bukiaax ocHOBHOro marepiaay J0CTiZKeHHS.
CyyacHuil CBIT JyXe IIBHIKO pO3BHBAETHCS.
3aBmsku 3acobaM MacoBoi iHQoOpMaIiii pois mepe-

KJIaxy TMOCTiIHHO 3pocTae. SIKIIo paHilie nepekia-
JarbKa TisUTbHICTh CIIPUMMAIIAcs 3aBISKA TIEPEKIIaTy
XyJIOXKHBOI JITepaTypH, TO 3apa3 OUIbII BaKIIUBE
MICIIE CTaJii 3aiiMaTH MepeKIau TeKCTiB CIelialb-
HOro Xapakrepy. YiTKuil Ta agexBaTHUH Nepekan
€ Iy)e BOXJIMBHM y POOOTI KOMMaHild Ta MiANpH-
emctB. Yepes 11¢ BkazaHa chepa JTisUIbHOCTI HE MOXKE
3anunratucs 0e3 yBaru mepeksaiadiB Ta JIiHTBICTIB.

Jus GinmbIn TIOBHOTO PO3YMiHHS OcOOIHMBOCTEH
MepeKIaay TEeKCTIiB IIi€i TEeMaTWKH CIoYaTrKy Tpeda
JIaTy BU3HAUYCHHsI MOHATTIO «lT-mepeknamy.

Orxe, [T-mepeknan — we mepekyian y Tamysi
iH(pOpPMAIITHUX TEXHOJIOTIH, a TAaKOXK II¢ CTBOPEHHS
MOBHHX BepCiii CyNpoOBIIHWX MaTepiajiB I Mpo-
rpamHoro 3abe3neueHus [1, c. 32].

Ockinbky iH(GOpMaITiiiHI TEXHOIOTI] BKe yBIHIIIH
Maifke B yci chepu JIOACHKOTO KHTTS, 1X MOXKHA
3yCTpITH MiJ Yac Mepekiany TaKUX BHIIB JOKY-
MEHTIB: KOHIICTITYaJbHI MPOEKTH; KEPIBHUIITBO IS
KOPHUCTYBaYiB 1 aAMiHICTPATOPiB; TEXHIYHA TOKYMEH-
Tamisl 1 CepBiCHE KEPIBHUIITBO I KOMII IOTEPHOTO,
MEPEKEBOTO 1 TEIEKOMYHIKAL[IHHOTO yCTaTKyBaHHS;
JOKyMEHTalisd ¥ 1HCTPYKLil 3 MOHTaxXy, anmapaTrHoi
i mporpamHoi KoH}irypaii, ekcruryaramii it o0ciy-
roByBaHHs ckiaaHux [T-cucreMm i pillieHs.

Bennyesny uwactuHy poOOTH  Tepekiajava
y AOCHTI/DKYBaHIA Tramy3i MICTUTh Tepekyaa Kepis-
HUITBA 3 eKcrutyatarlii anapataoro (die Hardware)
it mporpamuoro (die Software) 3abe3neueHHs.

Bynb-siKi TeKCTH, 0 CTOCYIOTHCS iHPOpMaLiHHUX
TEXHOJIOTIH, YaCTO MICTATh MPUKIIAJA IPOTPAMHOIO
KOy a00 X KOMaHIHHUX CIIEHApiiB, 1 IS YCBiIOM-
JIeHHS 1 aIeKBaTHOTO MEepeKyIasy LUX TeKCTiB 4acoM
nepekiagadeBi noTpiOHo OyTH xoda O 4acTKOBO 00i-
3HaHUM y MOBax NpOrpaMyBaHHsS a00 OMHUCYBaHOTO
CHUHTAKCHCy KOMaH]I.

He MoxemMo He 3a3Ha4MTH TOM (aKT, 110 BCI HAy-
KOBO-TEXHIUHI TEKCTH MalOTh CBOi XapaKTepHi 0CO-
omuBocti. Bigminaumu pucamu tekctiB y IT cdepi
BBAXAETbCA iX 1H()OPMATHBHICTH, TOCIiIOBHICTB,
JOCTOBIPHICTh BHUKJIQAy BHKOPHUCTAHOTO Marepiaiy.
Jlo Toro x my’Ke BaXJIHMBa YiTKICTh Ta 3pO3yMLTICTh
Mmarepiany. be3nocepenHpo 3 1i€i IPUUUHHE OBOJIO-
THHS TpoQeciitHOI0 TEPMIHOIIOTIEI0 Y HEOOX1THOMY
00cs31 € ay’e BaXIMBUM IS TIPABUIIBHOTO W ajeK-
BaTHOTO MEPEKIIay TAKUX TEKCTIB [2].

[lin wac mepeknamy LBOTO BUAY TEKCTIB CIiJ
nam’siTaTv Ipo Jesiki po301KHOCTI B T0OY/10B1 peYeHb
YKpaiHCBHKOT Ta HIMEIIBKOI MOB, a TAaKOX MPO BiIMiH-
HOCTI CHUCTeMHOi opraHizarii oopanux MoB. Cepen
HUX, Ha TyMKY yKpaiHcbkux pocnigaukiB T.P. Kuska,
A.M. Haymenka ta O.Jl. Orys [3, c. 221], moxxHa
BUAUIMTH HACTYIHIi: po30iKHOCTI y Oy10Bi MOBH SIK
HaOOpi MEBHMX IpaMaTHYHHUX KaTeropid ta Qopm:
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HIMEIbKI apTHKI, HANPHUKIAA, KaTeropis O3Haue-
HOCTI / HEO3Ha4eHOCTi, IO BHU3HAYAIOTh HOBU3HY
iH(opmarii, HEBiOMI YKpailHCHKid MOBI, BiJAMiHHI
(yHKIIOHANBHI XapaKTePUCTUKHU, HANPHUKIAL, Pi3HI
(hopMu OTHWHYU Ta MHOKUHH TOIIIO [4].

Y HiMenpKid TeXHIUHIA JiTeparypi 9acTo
BUKOPDHCTOBY€ThCs ~ Passiv  (macuBHHMA  cTaH).
IHOAi #ioTO MOMINBEHO TeEepeKacTH Ha YKpPaiHCBKY
MOBY akTuBHOW0O (opmoro. Hampuknan, Es wurde
Bildschirm gesperrt. — Expan 6y6 3a010K08aHULL.

Takok JOCHTH TOIMUPEHUM SBUIIEM Yy HiMeEIlb-
KHX TEKCTaX € BUKOPUCTAHHS (OPMAIILHOTO MigMeTa
“man”, SIKHH NepeKiIagacThCsi Ha YKpaiHChKy 0e30-
cob6oBo10 2060 HeBM3HAYCHOIO (hopmoro. Hampukan,
Die Kontakten werden geblendet, wenn man offline
geht. — Konmaxmu cmaioms HeeUOUMUMU, SAKUO
sutimu 3 mepexci [4].

[lig yac mepekiagy HayKOBO-TEXHIYHOIO TEKCTY
BUHHKA€E MUTAHHS TPO TepMiHomoTi0. TepmiHonoris
€ HEBIIUIUTBHOI0O YacTHHOIO TIpodeciiiHoi MOBH.
Sx BusHawae A.f. KoBaneHko, «TepMiHOIOTIs
B Oyab-siKiii Tady3i 3HaHb — 1€ HE JOBUIbHA CYKYII-
HICTh OKPEMHX CIIiB, CIIOBOCIIONy4Y€Hb Ta CHMBOJIIB,
a JOCUTb BH3HaUEHA CiM’sl, TOMY IO HE3aJEKHO Bil
CBOE€T CTPYKTYPH TEPMiH Ma€ CBOE 3HAYCHHSI SIK KOM-
ITOHEHT TIEBHOI TEPMIHOJIOTIUHOT cucTeMm» [5].

BukopucraHHs CKIagHUX CIiB — XapakTepHa
pHca TeKCTiB JOCHiIKyBaHOi Tanysi. Jms Toro mo6
MpoaHaNi3yBaTH CKJIaJHe CIIOBO, HEOOXiTHO 3po-
3yMIiTH, 3 SIKMX CJIiB BOHO CKJIQJIa€ThCs, BU3HAYUTU
ronoBHe cioBo. [lig dyac mepeknagy LBOTO BHIY
CIIB TOTPiIOHO TaMm’sITaTH, IO OCHOBHUM CIIOBOM
€ OCTaHHE, a Ti, SKi CTOSATh MEepPe HUM, BU3HAYAIOTh
vioro. Hanpuknan, das Anwenderhandbuch — kepis-
Huymeo Kopucmyeaua, die Baumstruktur — oepego-
nodiona cmpykmypa TOIIO.

VYci HiMelbKi HayKOBO-TEXHIUHI TEPMiHU B Taiy3i
iH(hOpMAIITHUX TEXHOJIOTIH MOXXHA yYMOBHO IOi-
JIUTH HAa TaKi KaTeropii: 3aralbHOBXUBAaHI TEPMiHU
(der Zihler — nivunvnux, der Zugang — docmyn),
cnoBocknananus (die Datentransfer — nepenecenns
Ooanux, die Modemfunktion — ¢yukyis modema),
CKOpoueHi TepMiHu abo aOpeBiarypu (BS (das
Betriebssystem) — onepayitina cucmema), TPOCTI
OTHOKOMITOHEHTHI 3amo3udeHHs (der Cache — keuu,
der Hacker — xaxep) [6] .

OCKiNbKM ICHYIOTh MIDKMOBHI BIIMIHHOCTI MIX
OpPHUTiHAJIOM Ta TEKCTOM IEpeKIaay BHUIUIAIOTH
rpaMaTu4Hi OCOOJIMBOCTI, TOOTO Ti, SIKi JAMKTYIOTh
BUKOPUCTAHHS TMPHHOMIB MOPQOIOTiuHO-KaTeTopi-
aNbHUX TpaHCQOpMaIlild, JIEKCHYHI BiT0OyBarOThCA
y pa3i HecHiBIaiHHS 3HAYeHb Ta BiJIMOBIIHUKIB CJIiB
BUXIJHOI 1 IIJIbOBOI MOBHM Ta CTHIIICTHYHI OCOOJIH-
BOCTI, SIKi IOJISITAIOTh Y 3MiHi CTHIIICTHYHOTO 320apB-
JICHHSI JIKCUYHOI OAMHUIII.

[Nepexnan 3 onHiE] MOBH Ha 1HIY € HEMOKIMBUM
0c3 BHKOPHCTAHHS TpaMaTHIHUX TpaHChHOpMAIIii.
I'pamarnuni Tpancdopmanii — e nepemyciM nepe-
OynyBaHHS pedyeHHS (3MIHEHHS HOTO CTPYKTYPH)
Ta Oyap-sIKi iHII 3aMiHM SIK CHHTAKCHYHOTO, TaK
1 MopdooTiYHOTO MOPSAAKY. BOHM 3yMOBIIOIOTHCS
NPUYMHAMH SIK CYTO TPaMaTH4YHOTO, TaK 1 JIEKCHY-
HOTO XapaKTepy, Xo9a OCHOBHY POJIb BiIirparoTh rpa-
MaTW4Hi yepe3 pi3Hy Oy/I0BYy MOB.

[Iupoke BHKOPUCTAHHS TpPaMATUYHHX TPaHC-
dopmariii e 3yMOBIIOETHCA THM, IO YKpaiH-
ChbKE PEUCHHS 32 CBOEIO CTPYKTYpPOIO HE CHiBIAAae
3 HIMEIBKUM: iHIIMW MOPSIIOK CIIB, IHIIMNA TTOPSIOK
pO3TallyBaHHS PEYEHb — TOJOBHOTO, MiIPSAHOTO.
YacTiHH MOBH, SIKHMU BUPaXKCHI YJICHU PEUCHHS,
MOXYTh TIepelaBaTHCs IHIIMMU YaCTHHAMU MOBHU
MiJ 4ac TMepeKkyaay, CTUCTICTh BHPAXKEHHS, sKa
MOXJIMBA B HIMELLKIH MOBI 3aBISKH HasBHOCTI
LIJIOTO psly CTPYKTyp Ta (GopM, mnorpedye BBe-
JICHHSI TOMAaTKOBHUX CJIIB a00  HaBITh PEUCHbH ITiJT
yac nepexnagy yKpaiHChKOIO.

B.I. Kapaban Buissie Taki rpaMaTuyHi TpaHCHOp-
Marlii Ta MOBHI NIPUHOMH TIepeKIaay TEPMiHOIOTId-
HUX eJIEMEHTIB, sIKi 3ycTpiyatothes B 1T Texcrax [7]:

— JIOJlaBaHHS;

— BUJIYYCHHS;

— 3amina (cyOcTuTyuis);

— TiepecTaHoBKa (TIepMyTaiis);

— KOMIUTIEKCHA TpaHC(hOopMaIIis.

Po3srassHeMO OLABII JAETANBHO I IT'SITh BHIIB
TpaHcpopMaIii.

Jlooasanuss — 1e TpaMaTW4Ha TpaHchopma-
Iisl, BHACHIJIOK SKOi BiAOyBa€ThCs MpoIec 301b-
IICHHS KUTBKOCTI CNIB y TEKCTI mepeknany. Moxe
BUKOPUCTOBYBATHCS IIiJl Yac TMEPEKIaxy OyJIb-sSKuX
YacTUH MOBHU Ta CIOBOcHoiy4eHb. Ilin yac BuKo-
pHCTaHHS IIOTO TIPUHOMY TMepeKkiagad MOSCHIOE
tepmiH. Hampukman: ankreuzen — cmasumu xpec-
mux, das Applet — negenuxa Komn romepra npo-
epama, die Bitbreite — po3paonicme npoyecopa, die
Datensicherung — 3abe3neuenns 00CmogipHocmi
Oanux, die Dateiendung — poswupenns gaiiny, die
Lagerautomatisierung — asmomamu3ayis cxoeuud
tomo [8]. Y mpomMy pasi Mu OaunmMo, 110 TEPMiHH
Oynu mepekisazieHi y OUbII po3MUpEeHoMYy X Bapi-
aHTi, TOOTO OJIHE CJIOBO B HIMEIIbKiii MOBI MepeKia-
JTAETHCS HA YKPATHCHKY BOMA CIIOBAMH.

Po3rnsiHeMo Ha mpuKIIaai pedeHHs:

Uber die sozialen Netzwerke gelingt es den
Unternehmen, eine Menge iiber ihre Kunden zu
erfahren. — Komnauiam eédaecmvcsi 0isHamuco 6azamo
HOB020 NPO CBOIX KAIEHMIB Yepe3 COUIAIbHI MePedxc.
[9, c. 79]. ¥ upomy paszi mMu Oadnmo, MO TEPMiH
“Netzwerke” Oya0 TeEpeKIafeHO MepeKiazadem
y OUIbII PO3MIMPEHOMY HOTrO BapiaHTi “‘coyianbHi

124



3akapnarceKi Qinonoriuni cryaii

Mepedici”, aJKe TOCIIBHUN TePeKIIa IIbOT0 TEPMiHY

“nanyroeu, mepeosici”’ He € TOIMUTBHUM Ta HE PO3KPH-
Ba€ TIOBHOTO 3HAYEHHS I[LOTO PEYCHHSI.

Im gleichen Jahr wurde auch die Google Toolbar
verdffentlicht, die es erlaubte, mit Google das Netz zu
durchsuchen, ohne auf die Google Web-Seite zu gehen
[9, c. 70]. — ¥V yvomy orc poyi 6yna eunyuena i namnens
incmpymenmis  Google, ye 0o36onuno wykamu
8 Mepeoici 3a donomozoro Google, ne nepexoosuu Ha
eeocmopinky Google. Y 11boMy pa3i Mu OauUMO MpH-
oM ofaBaHHs Ha NpUKIaai Tepminy “Toolbar”.

[IpaBunbHUI BUOIp CEMAaHTUYHOTO KOMIIOHEHTY,
SIKUM JTOJIA€ThCS TiJT Yac TepeKiaay yKpalHChKOHO
MOBOIO, TIOTpeOy€e€ TaKOK EKCTPaJiHTBICTHIHUX
3HaHb y MepeKaaaya.

Bunyuenns — ue rpamarnyHa TpaHchopMallis,
sIKa € TPOTHJICKHOIO JonaBaHHI0. [lin yac BHUKO-
PHUCTaHHS LBOTO MPUMOMY BHIIYYA€ThCS IIEBHUM
JIeKCUYHUH ejieMeHT. OCcOoOIUBOCTI IEBHUX CUHTAK-
CHYHHUX B3a€MO3B’A3KIB BHXIJHOI MOBH B JIEAKHX
BHITaJIKaX MOTPEOYIOTh HAJAMIPHOTO BHKOPHCTAHHSI
JIEKCHYHUX OJWHWIG. Hampukiam, TepmiH, sKUN
HIMEIIbKOI 3BYy4HTH SIK das Open-Loop-System —
8IOKpuma cucmema.

Der wichtigste Teil des Lagersystems ist die
Computerautomatisierung. — Hatibinbw 6asciusa
yacmuua cucmemu 30epicaHHs — KOMN HOMepHA
asmomamuzayia [10, c. 151]. Y wnpomy pasi
MU 0a4MMO BUITYUYCHHS JII€CTIOBA-3B’SI3KU iS¢ B yKpa-
THCBKIi MOBI.

Letztlich gelang es Microsoft, den Konkurrenten
Netscape vom Markt weitgehend zu verdrdingen. —
3pewmoro, Microsoft 60anocs sHauHoW Mipoio 8umic-
Humu ceoco konxkypenma Netscape 3 punxy [11, c. 61].
VY npomy pedeHHi MU 0auMMO BHITydeHHs 0e30c000-
BOT0 3aliMEHHUKA es.

Leit MeTO HE € MOMMUPEHUM T Yac MepeKIamTy
HayKOBO-TEXHIYHHUX TEKCTIB Talry3i iH(popMarmiitHux
TEXHOJIOTIH, ajie B OKPEeMHUX BHUIIAJKaX IOCBITYCHI
repeKIiaadi Horo BAKOPUCTOBYIOTb.

3amina, abo cybcmumyyis — 1e polec 3aMiHU
YacTUH MOBH, CTPYKTypH pedyeHHss abo YJICHIB
peueHHs. Moke OyTH 3aMiHa HPOCTOrO PEYCHHS Ha
CKJIaJIHE, a TAKOXK, HABMAKH, — CKJIQJHOTO Ha MPOCTE;
TOJIOBHOTO PEYEHHS MiIPSIIHUM, IMiIPSIHOTO TOJO-
BHUM. CIIOJTyYHHKOBE pEUCHHS MOXKe OyTH 3aMiHEHO
Oe3cronyyHuKkoBUM 1 HaBmaku. Ll Tpanchopmaris
€ 000B’SI3KOBOIO, KOJIU Y I[JILOBIH MOBI HEMa€e HEOO-
X1THOTO BIJIOBITHHKA.

Hampuknan, mit Focus auf... — axuii cneyianizy-
€mbcs Ha..., weltweit — no ecoomy ceimy, ein Hit —
Kopucmyemcs nonyaapHicmio. B monaHux mpukia-
Jax MU 0auyuMO 3aMiHU OJIHI€l YACTHHM MOBH Ha
inmry [10, c. 150].

“Ein  Ladegerdt wird zum Aufladen von
Akkumulatoren verwendet” — «3apsionuti npucmpiii
BUKOPUCMOBYEMbCSL OISl 3aPAOKU  AKVMVISMOPAY.
Mu 06aynMMo 3aMiHy MHOXHHH B HIMEIbKi MOBI
Akkumulatoren na oJHUHY B YKpalHCBKiU axymyis-
mopa [10, c. 150].

Im_Prinzip kann dabei jeder Rechner weltweit
mit jedem anderen Rechner verbunden werden. —
B npunyuni, 6yov-axui komn romep modice 6ymu nio-
KIfOUeHUll 00 0y0b-5K020 iHUW020 KoMN tomepa no
scoomy ceimy [11, c. 42]. YV upomy pasi BimOynucs
3aMiHM YaCTUH MOBH B CJIOBax im Prinzip (& npum-
yuni) Ta weltweit (no écoomy ceimy.

Ilepecmanoska, abo nepmymayis, TOOTO TPOIEC
3aMiHH PO3TaITyBaHH: KOMIIOHEHTIB PEYE€HHS B TEKCT1
MepeKIaay MOPIBHSHO 3 OPUTIHAIOM, BUKOPHCTOBY-
€TbCs y pa3i po301KHOCTI B CTPYKTYPi Ta WiCHYyBaHH1
BUXIJTHOT MOBH Ta MOBH niepeknany. Hanpuknan: das
Dateiformat — popmam ¢haiiny, die Datenbank — 6aza
oanux, die Programmiersprache — moga npozpamy-
samnns, das Antiviren-Programm installieren — ecma-
Hosumu anmigipycny npocpamy tomo [8]. Lle 3ane-
5KMTB BlJ TOTO, IO B HIMELLKIA MOBI, 34€01JIbIIOTO
B CKJIQJIHUX IMEHHHKAaX, CJIOBO, SIKC BH3HAYa€, CTO-
iTh criepesy, a B YKpaiHChKiii MOBI HaBIIaKH — O3Ha-
YeHHS, SIKE BHPAKCHE IMEHHHUKOM, CTOITh 3a3BHUYAM
TICJIS TOJIOBHOTO CIIOBA.

“Die Computertechnologie entwickelte sich
im Vergleich zu anderen Elektrogerdten sehr
schnell” — «Komn tomepui mexnonozii po3eueanucs
0voIce WBUIKO NOPIGHAHO 3 THIUUMU eLeKMPONPUId-
oamuy. Y 1bOMY pa3i MU 0aqnMO 3MiHHU B pO3TaITy-
BaHHI TPUKMETHUKA sehr schnel [11].

“Ein Digitalcomputer besteht zundchst nur aus
Hardware” — «{ugpposuii xomn’romep Hacamneped
CKAAOAEMbCA UUte 3 anapamuoz2o 3a0e3nedeHHsLy
[11, c. 21]. 3mina no3wuiii giecnosa besteht (cknada-
€mbcs1) Ta IPUCITIBHAKA zundchst (nacamnepeo).

“Datenverarbeitung wird teils mit Information-
stechnik synonym benutzt” — «Obpobka danux inooi
BUKOPUCMOBYEMBCSL SIK CUHOHIM THGOPMAYIiHUX mex-
nonozity [11, c. 12]. Y upomy pedeHHi My 0auyumo,
IO BOHO TIOBHICTIO NiepeOynoBaHo. [IpucniBauk teils
B YKpaiHCBKOMY TIEpeKJIadi CTOITh Ha JPYyroMy MICTi
B pEYCHHI W TepeKIamaeTbcs 5K iHoOI, naim wird
benutzt mepeKIIanaeThCs K GUKOPUCTIOBYEMbCS 11 MAE
TPETIO TO3ULIi0 B pedyeHHi. Tepminu Information-
stechnik ta synonym nOMIHSUTA MICISIMH.

AHaji3yi04uu BUIICHABEICHI MPHUKIAIH, MOXHA
BII3HAYNTH, IO TIEPECTAHOBKA EJIEMCHTIB PEUCHHS
HEPIJIKO 3aCTOCOBYETHCS TiJl Yac Tepeaavi OpHri-
HAJILHOTO TEKCTYy YKPAiHCHKOKD MOBOI), OCKUIBKH
30epeKeHHSI TIOPSIJIKY CIIIB 4YaCTO CYIEePEUUTh CTHIIIC-
TUYHUM 1 TPaMaTHYHUM HOpMaM YKpaiHChKOI MOBH.
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TakuM YHMHOM, MU MOXXEMO 3pOOUTH BHCHO-
BOK, IO 3MiHa MOPAIKY CIIB € HaWOUIbII TOIIHpe-
HOIO TpaHC(OpMAITI€IO0, sIKa 3aCTOCOBYETHCS Maike
B KOXKHOMY pe4eHHi. Aje He BapTo 3a0yBaTH, IO
Haiuacrilie mnepekgazadeBi HEOOXiTHO CKOpHCTa-
THUCS [IUTUM KOMILJICKCOM TpaHc(opMalliii sl ajiex-
BaTHOTO MEpeKIay.

Komnnexcna mpancgopmayis — 1e mporec, 3a
SIKOTO BigOyBarOThbCA JIBI ¥ Oinbie Tpancdopmariit
oHOYacHO. BoHa mMae 3minranunii xapakrep. Ale ciij
3a3HauUTH, WO I npoliieMa He OTpUMaja J10CTaT-
HBOTO BHCBITIICHHS B JITEpaTypi, € JIUIIE YacTKOBI
nociipkenHs 3 1poro nuranHsa. B.H. Kowmiccapos
y cBoili mpartii «Teopist mepeknaxy» Ha3uBae KOMII-
JIGKCHUMH  JICKCHKO-TpaMaTH4YHI  TpaHc(opma-
mii, sIKi CyHpPOBOKYIOTHCS OIMCOBHM TMepeKia-
JIOM, aHATOMIYHMM TEPEKJIAZOM Ta KOMIICHCAII€l0
[12, c. 183]. fdxmo B.H. KomiccapoB BigHOCHTH
BUILIEHABE/ICHI TpaHC(HOpMAIIii 10 JTeKCHYHO-Tpama-
THaHuX, To 1.5I. Peuikep y cBoiit kum3i «Teopis nepe-
KJIaJy Ta TepeKiajalbka MPaKTHKa» aHaTOMIYHUI
MepeKIIaj] Ta KOMIIEHCAIF0 BiITHOCUTH IO CYTO JIEK-
cuuHuX TpaHcdopmariii [13, c. 48]. B.I. KapaGan
IUIIIe, 1110 KOMIUICKCHA TpaHchopMarlisi MOXKe CKiia-
JIATUCS 5K 13 JIGKUIbKOX BHUILNECHABEJCHUX IpaMaTHy-
HUX TpaHcopMaliid, Tak i JeKCHYHUX (TPaHCKOAY-
BaHHS, KaJIbKyBaHHS, OMHMCOBUH TEpeKia TOIIO)
[7,c.22]. 3aBnsgku IbOMY MOKHA 3pOOUTH BUCHOBOK,
10 MK Pi3HUMH TpaHc(opMalisiMi HEMAE YiTKOTO
PO3MEXKyBaHHS, OJHAKOBI TpaHcdopMmarii MOXYTb
HAJIGKATH JI0 PI3HUX THUIIIB, BBAKATHUCS SIK JICKCHY-
HAMH, TaK 1 TpaMaTUYHUMH, a B TIOETHAHHI OIHA
3 OJHOI0 OTPHMYBATH XapakTep CKIAJHUX KOMII-
nexkcHUX TpaHchopmariii. [lin wac mepeknamy, sk
MU BKe 0auuiIi paHilie, MpakTUYHO HE ICHY€E TpaHC-
(dopmariiii, sika BHUKOPUCTOBYIOThCS OKpeMo. Bonu
JIy’K€ 4acTO BUKOPHCTOBYIOTHCS B KOMILIEKCI.

Po3mistHeMo Ha MPUKIIAl PeYeHb:

“Die Lagerautomatisierung wird zusammen
mit a-Lab entwickelt, einem Unternehmen aus
Finnland” [10, c. 150]. — «Aemomamuszayis cxo-
BUWA PO3POOIAEMBCS PA30M 3 (DIHCLKOIO KOMNA-
nieto a-Laby. Tyt Bukopucrani Taki Tpanchopma-
mii: 3amiHa 9acTWHU MOBHU: “‘aus Finnland” OGymo
MIePeKIIaIeH0 MMPUKMETHUKOM «@hiHCbKULLy TIepecTa-
HOBKa — “die Lagerautomatisierung — «asmoma-
muzayis cxosuway, MoTiM OyJ0 TepekiIageHo “wird
entwickelt” — «pospoonsiemocsy, “zusammen mit
einem Unternehmen” — “pazom 3 komnanicio” 1B KiHIII
peUeHHsT JOomaiu Ha3By nmaHoi Kommadii “a-Lab”.
ToOTO pedeHHs OyiI0 TIOBHICTIO TIEpeOyI0BaHO.

“Hardware ist der Oberbegriff fiir die
mechanische und elektronische Ausriistung eines
Systems z.B. eines Computersystems”. — «Anapammne
3a0e3nevuents — 3a2a1bHUll MEPMIH OJisl MEXAHIYHO20
ma enekmpoHHO20 00NAOHAHMS CUCTEMU, HANPUKIAO
Komn tomeproi cucmemuy [11, ¢. 24]. Y upomy pasi
MU 0auuMO BUKOPHCTAHHS JIBOX TpaHChOpMAIliii:
nonaBaHHa — Hardware (anapamue 3abe3neyenis),
Oberbegriff (3acanvnuii mepmin), Computersystems
(xomn’romepHa cucmema) Ta BUTyYSHHS: BUTYYCHHS
Ji€coBa-3B’A3KH ist B YKpaTHCHKil MOBI.

“Analogrechner funktionieren jedoch nach einem
anderen Prinzip” — «Oonax ananozoei komn romepu
npayoioms  3a iHwum npunyunomy» [11, c. 20].
VY 11pOMy pe4eHHI BUKOPHUCTOBYETHCS TAKOX B Tpa-
MaTW4HI TpaHcgopmallii: mepecTraHoBka — ‘jedoch”
(00HaK), siKe CTOITh y CEPEMHI HIMEIIPKOTO PEYCHHS,
y TiepeKIazi Ha yKpaiHChKy 1Iel CIIOTYYHHUK IepecTa-
BWJIM B TOYATOK PEUYCHHS; Ta JIOJIABAHHS — IMCHHUK
“Analogrechner” OyB mepeKIIaqeHUI OUIBIT PO3IITH-
PEHOIO HOTO BEPCIEIO «aAHAN0208i KOMN T0Omepuy.

BucHoBku 3 [gociiIzkeHHsI i NepCHeKTUBH
MoJANbIIAX MONMIYKIiB y [BOMY HAyKOBOMY
HanpsiMy. [OJIOBHOIO OCOONHMBICTIO LBOTO BHIY
nepeKiagy € Te, MO BiH JOMyCKae 3HAHHS CIelli-
aJpHOI JIEKCUKH U TepMiHiB. Takok y xomi poboTh
MU BUSBWIH, 110 CTPYKTYpH HIMENBKOI Ta yKpaiH-
CHKOi MOB Kap/IMHAIBHO PI3HATHCS MiXK COOOF0, TOMY
aJICKBATHICTh Ta MPAaBHJIBHICTH Mepe/adi rpaMaTid-
HHUX CHCTEM OIHIET MOBH 3acO0aMU 1HIIOI 3aJIEKUTh
Big npodeciitnux 3a10HOCTEH Mepeknanaya. [1in gac
MepeKyaay HIMEIBKUX TEKCTIB Y Tairy3i iHopmarii-
HUX TEXHOJIOT1H JOCBiUeHi (axiBIli, TOOTO IepeKia-
Jladi, BIAIOTHCS 70 TepeKIIaaibKuX TpaHCPOpMaIii.
Bonu o0upatoTh TOH 4K IHIIMK BapiaHT MepeKiIagy
3 OIVISILy Ha 3MICT Ta KOHTEKCT TeKcTy. byBae, mo
BOHM IOEIHYIOTh BCI BHUIICHABEIACHI MPUHOMH IS
OLTBIIT TOYHOTO TepekIaxy. TakuM YUHOM, TIepeKIal
IT TexcTiB moTpedye BiIMIHHOTO 3HAHHS TEPMIHOIO-
rii Ta 9iTKOTO JOTpUMaHHs ()OPM OPUTIHAIY, TOUYTTS
MOBH, CKCTPAJIHTBICTUYHUX 3HaHb y IepeKiajada
Ta yBaXXHE CTABJICHHsS JO BCIX JeTajeidl TEeKCTY.

Takox He MOXKEMO HE 3a3HaYUTH TOH (DaKT, 110
PO3BHUTOK ¥ 3pPOCTaHHS MEPCTICKTUBHUX KOMITaHIM
€ HeMOXJMBUM Oe3 3actocyBaHHs cdepu IT. Yeim
iM moTpiOHO miHTBiCTHYHE 3a0e3nedeHHs. YiTKui
Ta aJICKBaTHHUI NIEPEKIIJI € Jy)KE BOKIUBUM y POOOTI
HiJNPUEMCTB, aJKE B I[LOTO 3aJICKUTh JIOCUTH
Oarato,30kpeMa KoMpOpTiePEKTUBHICTH pOOOTH IIEB-
HOTO TIpoayKTy. OTKe, 115 TaTy3b AisUTbHOCTI HE MOXKE
3anumratucs 0e3 yBarv nepekiiaiadiB Ta JIHTBICTIB.
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Y cTaTTi po3rnagaeTbca npobnema nepeknagy TePMiHIB i3 ditonatonorii, agke notpeba y BUKOPUCTaHHI HayKOBO-
TEXHIYHOI NiTepaTypu 3pocTae pa3oM i3 HeobXigHicTio ii nepeknagy B ymoBax rrobanisauii. Ocobnmeo Le CTocyeTbest
arpapHoi cipepu, sika NoCTIMHO PO3BMBAETLCA Ta BUAO3MIHIOETLCA. YCS HayKOBO-TEXHIYHA NiTepaTypa 30pieHTOBaHa He
TiNMbKM Ha HOCIIB NEBHOI MOBW, @ Ha cneLianicTiB KOHKPETHOI npodecii. Tomy daxoBa TepmiHonoris NoTpebye HaykoBOro
nigxogy nig yac nepeknagy.

127



Bunyck 15

3 po3BWTKOM chiTONATOMOri SIK HAaYKW 3'ABNSANUCA HOBI (haKTU NPO 3aXBOPHOBAHHS i BUHUKIA HOBA knacudikais xso-
pob pocnuH 3a 30yaHMKOM. 3’coBaHo, Lo Knacudikauis xsopob pocnvH 3a 30yaHUMKOM € HanbinbLl BU3HAHOK Ta crpu-
YMHSE MEHLUI TPYOHOLLI Nig Yac nepeknagy 3 yKpaiHCbKOi MOBW Ha aHriChKY.

[nsa 3aincHeHHs ABOCTOPOHHLOIO Nepeknagy TePMIHIB y hitonaTonorii 3aiMCHEHO 3icTaBneHHs Knacudikauii cumn-
TOMIB 3aXBOPIOBAHHA POCMMH, NPOaHanisoBaHO Ta 3HAMAEHO BIACYTHICTb IXHIX EeKBiBanNeHTIB y MOBI nepeknagy. Y crarTi
OMNMCaHO OCHOBHI XapaKTEePUCTUKM iTONATONOrYHUX TEPMIHIB, 3AINCHEHO iX Knacudikauilo Ta BUSBHAa4eHO OCHOBHI nepe-
Knagaubki npyiomMun ans nepeknagy.

HocnigxeHo, Wwo nig vyac nepeknagy 6e3ekBiBaneHTHOI NEKCUKN BUKOPUCTOBYIOTBCS TakKi NPUNOMU: KaribKyBaHHS i3
3aCTOCYBaHHSIM rpamMaTUYHUX | TEKCUYHKX TpaHcopMaLliv (3amiHa YaCcT1H MOBW, NMEKCMYHa 3amiHa), ONMMCOBWIA Nepeknag,
TpaHCKOAYBaHHS. IHTepnpeTaLis CMMNTOMIB Ta 03HaK 3aXBOPHOBAHHSA POCIIMH TAKOX YCKMaAHIETLCA Mif Yac nepeknagy
3 @HMINCbKOI Ha YKpaiHCbKY MOBY, KON TEPMIHW YTBOPEHI 3 iHLIOT YaCTUHM MOBU i HEMae NPSIMOro BiAMOBIAHMKA B MOBI
nepeknagy. Y LboMy BUNaAKy TEX 3aCTOCOBYHOTH KarlbKyBaHHS 3 MEKCUYHUMU Ta rpaMaTUYH1MK TpaHchopmaLlisMu.

[HosepneHo, Wo nig Yac nepeknagy iTonaTonoriyHnx TepMiHiB NOTPIGHO po3yMiTy 0BpasHicTb MOBM nepeknaay, Lo
3aKnageHa B ONuCi TEPMIHIB CMMMNTOMIB 3aXBOPHOBaHb; 3HATV CUHOHIMIYHWIA PSS TEPMIHIB, LLO 3aCTOCOBYHOTLCA AN ONUCY
Ha3B 3aXBOPHOBaHb POCIUH; YMITW 3aCTOCOBYBATU Pi3Hi Nepeknagavbki Npunomu.

Y cTaTTi HaBegeHO Tabnuuto i3 Knacudgikalieto CUMNTOMIB 3aXBOPIOBaHb POCIIMH B @HMMINCbKINA Ta YKpaiHCbKIN MOBax
i3 3a3Ha4YeHMMK NepeknagalbKUMy NpUoMaMmn Ta KOMEHTapsIMK1, a TakoX 3anpornoHOBaHO IXHiV nepeknag y pasi BiacyT-
HOCTI eKBiBaneHTiB.

Knro4oBi cnoBa: citonartonorisi, TepMiH, nepeknagaubkuin Npuinom, XBopobu pocniH, knacudikadis.

The article highlights the term translation in phytopathology as the need of scientific and technical literature use is
growing along with the necessity to pay more attention to its translation in the context of globalization. This is especially
true in the field of agriculture, which is constantly developing and changing. Almost all agricultural literature belongs to
the scientific and technical sphere. All scientific and technical literature is focused not just on native speakers of a particular
language, but on the specialists in a particular profession. That's why the professional terminology requires a scientific
approach during translation.

With the development of phytopathology as a science, the disease classification according to major causal agents
appears as new facts about plant diseases have been discovered. Moreover, the disease classification according to major
causal agents has turned out to be more recognized and it causes less problems in translation from Ukrainian into English.

To carry out two-way translation of terms in phytopathology, the disease classification according to symptoms has been
analyzed and the absence of their equivalents has been found in the language of translation. The article describes the main
characteristics of phytopathological terms, presents their classifications and identifies the main translation techniques.

It has been studied that the following translation methods are used if non-equivalent terms occur: calque with the use
of grammatical and lexical transformations (replacement of speech parts, lexical replacement), descriptive translation,
transcoding. The interpretation of plant disease symptoms and signs becomes more difficult during translating from Eng-
lish into Ukrainian when the terms are derived from other parts of speech and if there is the absence of the equivalent in
the language of translation. In this case, calque with lexical and grammatical transformations is used as well.

It has been proved that during the phytopathological term translation it is necessary to understand the imagery
of the translation language, which expresses the terms of disease symptoms, to know the synonyms of terms used to
describe the names of plant diseases, to be able to use different translation techniques.

The article presents a table with the classification of the plant disease symptoms in English and Ukrainian, the term
translation techniques with comments and term equivalent translation in case of their absence.

Key words: phytopathology, term, translation method, plant diseases, classification.

IMocranoBka mnpodaemu. Ilpouec mnepeknaxy
HayKOBO-TEXHIYHOTO TEKCTy BHMAara€ TOYHOCTI,
aJIeKBaTHOCTI Ta BOJIOAIHHS 3HAHHSMU cepu mepe-
KJany, a came ii TepMiHOMOTI.

Haiinommpeniimm npuitoMoM repekiiaay TepMina
BBa)KAETHCS 3HAXOMKEHHSI HOr0 E€KBIBaJIEHTA B MOBI
TeperIany. 3a3BUdaidl eKBIBAJICHTH — II€ BIIOMi Tep-
MIHU-BIIIIOBITHUKN BUX1THOT MOBH, 3HAYEHHS 1 CTPYK-
Typa SIKUX HOBHICTIO 30irafoThCst 3 MOBOIO ITEPEKIIAY.
€ 1 yacTKOBa EKBIBAJICHTHICTb, IS SKO1 XapaKTepHHUN
SIK TIOBHUM, TaK 1 YaCTKOBHUI 30ir MOHATE 1 CEMaHTHY-
HOI CTPYKTYpH TepMiHiB niepekmnamy [9, c. 10].

Jis TIoITyKy TepMiHiB-€KBIBAJICHTIB BHKOPHUCTO-
BYIOTh TIEpeKJIaHi Taldy3eBi TEpMIiHOJIOTIYHI CJIOB-
Huku. ChOTOIHI € HEBENIMKA KiTBbKICTh MEPEKITaTHIX
YKpaiHChKO-aHIiHChKUX-aHTI1HChKO-YKPaiHCHKIX
rajy3eBHX CJIOBHHUKIB JUISl Takol rajy3i HayKH Cilib-
CBKOT'0 TOCIIOIAPCTRA, SIK (itonarosoris. JJoBoauThCs
ITOCITYTOBYBATHCS TTOIITYKOM TEPMiHIB i3 (hiTormaTomorii

B OIOJIOTIYHHX 1 CLTBCHKOTOCIIONAPCHKUX TTEPEKIIa-
HUX CIJIOBHUKaX. BincyTHicTh TepMmiHIB i3 ¢iTomaro-
Jorii B MEPEeKIaJAHOMY CIOBHUKY CHPHUYUHSE TPY.I-
HOIII TIepeKyIagy ¥ He YMOXKIMBIIOE 3HAXOKECHHS
exBiBajieHTa. [lepen mepeknagadeM TIOCTa€E MPO-
OnemMa TONIYKY IHIIMX TepeKIaAalbKuX MPUHOMIB.

AHami3 ocTaHHIX MOCTiITKeHb i mMyOsikamiii.
[Ipobnemi mepexnamy CiTbCHKOTOCTIOAAPCHKOI Tep-
MIHOJIOTIi Ta YKJIaJaHHIO MEPEeKIaJHUX Taly3eBHX
CIIOBHHMKIB TMPHIUIAIOTH yBary OaraTo HayKOBIIB.
3HauHWI BHECOK Yy TEpeKJIaJ 1 CTBOPEHHs Iepe-
KIIAMHUX Tajly3eBUX TEPMIHOJOTIYHUX CJIOBHHKIB
smiicami: O. IlpoBx (1999), 1. Kyxapcbka (2002),
JI. IlixToBHikoBa (2008), I. Tocomapenko (2013),
I Cupopyxk (2015), €. TxkawoBa (2017),
M. Bomsiacbkuit (2017) i Garato iHmuX. 3aBIsKU
mpaili HayKOBI[IB 3 SIBJISIFOTbCS HOBI TEpeKJIaHi
rasy3eBi CIIOBHUKU JUIS CIJIbCBKOTO T'OCIIO/IapCTBa,
y SIKAX 3a3HAYAIOTHCS TEPMiHHU 3 (iTOMMATOJIO I, aie
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BY3bKOCIICI[IaJli30BaHUX  YKPaiHChKO-aHITIHChKUX-
AHTITINCHKO-YKPATHCHKUX TEPEKIATHUX CIIOBHUKIB
JUTs T1i€l rany3i Hemae. HuHi icHye emuHUE Tepe-
KIagHUKA  ITONATONOTIYHUN  POCIHCHKO-aHTIIO-
HiMelbKo-(paHIly3bKkuii cIOBHUK aBTopa . J[psikoBa
(Hayka, 1969 — 476 c.) [2]. Lleit cClIOBHHK € aKTyallb-
HUM 1 ChOTOJHI, ajie (hiTOMATOJIOTIs K HayKa po3-
BHBAETHCS Ta MOTpedye mpodeciiiHoro mepexiaxy
Ha3B 3aXBOPIOBAHb POCIIMH Ta IXHIX CHMITOMIB IJIS
inerTr(dikamii ykpaiHChbKOI MOBOO. OCKITbKH MOBa
nepekaay B IbOMY CIIOBHHKY — POCIHCBbKa, 3Miii-
CHEHHSI TEepeKiaay 3 YKpaiHChbKOI Ha aHIIIHCBHKY
MOBY YCKJIQJHIOETHCSI Yepe3 BIIMIHHICTH TEPMIiHO-
CUCTEMH MK YKPaTHCHKOIO Ta POCIHCHKOIO MOBaMH.

IMocTranoBka 3aBaanHsi. [IpoOnemy mepexiamy
CUMIITOMIB Ta O3HAaK 3aXBOPIOBaHHS POCIHUH MOXK-
JMBO PO3B’SI3aTH 4epe3 aHali3 MOHATIHHUX CUCTEM
JIBOX MOB y (hiTOIATOJNOTI, 3/IHCHEHUX TEPEKIIaJIiB
TEpMiHIB, 1 BU3HAYECHHS NepEKIaallbKUX MPHIOMIB
3a OpaKy y CIIOBHUKY IOHST, [0 MIO3HAYAIOTH 1X.

Buxaan ocHoBHOro Marepiany. ¥ ¢itomaronorii
3aXBOPIOBAaHHS POCIIMH MAalOTh CUMIITOMH Ta 03HAKH,
SIKi TO3HAYAIOThCSI B MOBax IMepekiiany (ykKpaiH-
CBbKiH, aHDIIIHCHKi) EBHUMHU TepMiHamMu. B iHOo3eM-
Hux aHromMoBHUX mkepenax (CMG Garden Notes
Ne 331 Plant Pathology) xmacudikariist 3aXBOPIOBaHb
POCIHMH pO3AUIAETECS HAa CHMITOMH (Symptoms)
Ta o3Haku (signs) [12]. Tomy BHeceMoO SCHICTbH
y BU3HAYCHHS WX JIBOX TEPMIHIB JJIS 3/iHCHEHHS
MpaBWIBHOTO nepekiany. CUMITOMH XBOPOOH — 1€
peaxiiisi pOCIMHU Ha TIEBHUI IMATOTeH, a O3HAKH —
HasBHICTB MTPUCYTHOCTI IEBHUX MTATOT€HIB, IO CIIPH-
YUHSIOTH XBOpoOy [14].

3a 3raJlaHiM BWIIE AaHIJIOMOBHHM JDKEPEJIOM,
J0 cuMIITOMiB BifHOCATH: blight, canker, chlorosis,
decline, dieback, distortion, gall or gall-like,
gummosis, leaf distortion, leaf scorch, leaf spot,
mosaic, necrosis, stunting, wilt, witches broom,
insect feeding injury. BinmoBigno, o3HakamMu BBaXka-
roThes: conks, fruiting bodies, mildew, mushrooms,
mycelium, rhizomorphs, slime flux or ooze, spore
masses, insects [12]. 3a ykpaiHcbkolo Kiacudika-
LII€0, O3HAKH Ta CUMITOMH HE BIJIOKPEMIIIOIOTHCS.
B ykpaiHoMOBHHX pKepenax 10 CHMIITOMIB Halle-
JKaTh: BUIT, IIIMHCTOCTI ab0 HEKPO3HW, HApPOCTH,
MMyXJIMHA a00 TaJiv, HATBOTH, THHJI, CakKa ado pyH-
HYBaHHS YPa)XCHHX OPTaHiB POCIIMHH, TOMYIICYKH
a6o mycronu, aedopmaris [4, c. 8—10].

Po36ixHicTh y Kiacudikaiii y ABOX MOBax CTBO-
PIOE TPYIHOIII TIepeKIIaay, ajpKe aJeKBaTHUM Tiepe-
KJIaZIOM y HayKOBO-TE€XHIYHIH JTiTeparypi BBAXKAETHCS
3HAXOJDKCHHS eKBiBaeHTa. BincyTHICTh TepMiHa a00
MOHATTS B MOBI IepeKIIaay MPU3BOIUTH 10 OE3EKBi-
BanentHocti. H. [lepeneuko ta T. Konakopoa mpo-

MOHYIOTh PO3B’SI3yBaTH 0E3E€KBIBAJICHTHICTD IIITXOM
aHajizy Ta 3ICTaBJIICHHS MOHATIHHUX CHCTEM, SKi
JIeKaTh B OCHOBI TEPMIHOCHCTEM BHXIJTHOI MOBHU TH
MOBH Triepexany. OCHOBHOIO MPUYMHOI Oe3eKBiBa-
JICHTHOCTI € BIIMIHHOCTI B peamisix HayKoBOi Iiii-
CHOCTI, sIKi BEIyTh JIO BiJICYTHOCTI MEBHHUX IOHSTH
MOBH Tiepexnany [6].

[lin gac mepexmamy Oe3eKBIBAJICHTHOI JIEKCHKH
BHKOPHCTOBYIOTHCSI TaKi TMPHHOMHU: KaJbKyBaHHS i3
3aCTOCYBaHHSIM T'paMaTHYHUX 1 JIEKCUYHUX TpPaHC-
¢dopmariii (3aMiHa YaCTUH MOBH, JICKCHYHA 3aMiHa),
ONMCOBUII NepeKIaj, TpaHCKOTyBaHHA [3].

Jlns  3aiACHEHHS JBOCTOPOHHBOTO IEPEKiIaLy
TepMiHIB y (iTomarosorii Mu cripoOyeMo MOPiBHATH
kiacudikarlii caMe CHMIITOMIB 3aXBOPIOBAHHS POC-
JIVH, MPOaHaNi3yBaTH Ta 3HAWUTH BiJICYTHICTH IXHIX
eKBIBAJICHTIB Y MOBI mepeknany. Y NOpiBHAIbHIN
Tabiuui 1 HaBeneHO MpUKIanuM came Kiacudika-
il CHMITOMIB XBOPOO POCIHH, IIO TOPIBHIOETHCS
B 000X MOBax mepekiany (aHmIiichka, YKpaiHChKa)
13 3a3HAYCHUMH TTepeKIagabKUMA TPHHOMaMH, SKi
OyJI0 BUKOPUCTAHO Y CIIOBHHKY Lingvo x5, Ta 3ampo-
MOHOBAaHOTO HAMH TEPEKIIAAy BiANOBIIHHUKIB TEPMi-
HiB 3a 1x Opaky B Kiacu@ikalii BUXiITHOI MOBH.

I3 mpoanasizoBaHoOi kiacuikarii MpoCTeKYETCS
TEHJICHIIIS BUCHHUX JIABATH 3BUYHY HA3BY CHMIITOMAM
(rHMIITL, B’sSTHEHHS) a00 JoAaBaTH 0 HAa3BH XBOPOOH
POCIUHY 3arajibHy Ha3By 30ymqHHKa (OaKTepis, Bipyc,
rpud), mo cropuyuHse XxBopoOy. CHMIITOMH XBO-
poO, sIKi MaroTh 3BHYHI HA3BU, BUMAraroTh MOLIYKY
€KBIBAJIGHTHOTO TiepeKay. Ko BiACyTHIH cUMII-
ToM y Kiacudikarmii BuXigHOI MOBH (aHTIIHCHKOI),
MOTPiOHO 3alTH WOTO BIMMOBITHUK CEepea TEPMIHIB,
10 TI03HAYAIOTh O3HAKY IIi€i XBOPOOHW B MOBI Tiepe-
knany (ykpaincbkoi). 3a JI. binosepcbkoro, mommpe-
HUM SIBUIIEM Y HAayKOBO-TEXHIYHHX TEKCTaX € aco-
[iaTUBHE MUCIICHHS, ajie 00pa3HiCTh TEPMiHIB HEMae
eKCIIPECUBHOTO 3a0apBICHHS, 1 BOHH HaOyBalOTh
3BUYaifHOTO 3Ha4YeHHSA. Metadopa MEepeHOCHTh 3Ha-
yeHHs 3a monioHicTio [1, ¢. 156]. Ix MePeKIIaIaroTh 3a
JIOTIOMOTOI0 KaJIbKyBaHHSsL. Whiches broom — ¢i0bmuni
mimau, curl — Kyuepsgicmo, twWisting — CKpy4y8aHHs..

[Tix wac anami3zy nepekiaay CHMITOMIB 3aXBO-
PIOBAHHSI POCIMH TPOCTEKYETHCS TEHJCHINS JI0
BUKOPUCTAHHS TEPEKIAAI[bKOTO TPUHOMY TpaH-
CKOyBaHHS, SKIO TEPMiH, IO MO3HAYa€ CHUMIITOM
XBOpOOHM, Ma€ JIATUHCbKE MOXOMKEHHS: GUMMOSIs —
20M03, Necrosis —Hekpo3, chlorosis —xnopos, mosaic —
mo3zaika, gall — eanu, mummification — mymichikayis
[7, c.38-110; 10].

Uepes BiIMIHHICTB Y KIacH]iKatisix, Ky MUA 9ITKO
MPOCTEXKYEMO B HaBeleHi Tabiwii 1, JOBOIUTHCS
IIyKaTH EKBIBAJICHTU Cepel IHIINX BiJIOBIIHUKIB
BHUX1HOI MOBH, Kl YaCTKOBO 301rafoThCs 3a 3HAYCH-
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HSIM 200 03HAKOIO 3 MOBOIO MIEPEKIIAY, SIK Y BUITAIKY
3 mummification — mymighixayis, s;ka BiICyTHS B KJa-
cuikarii CHMITTOMIB MOBH ITepeKIaay (aHIITIHChKA),
ajie Take IMOHSTTSA TEeX € B MOBI mepeknany (ykpa-
fHcpKka). TakoX Ti TepMiHH, SIKI O3HAYAIOTH CHMII-
TOMH 3aXBOPIOBaHHS BUXIJHOI MOBU (@HIJIIHCHKA),
BU3HAYAIOTHCS K XBOp0Oa B MOBI niepekiany (ykpa-
fHChKA) 1 HaBMaku. Hampuknan, mosaic — mo3saixa,
canker — pak, chlorosis — xnopos3, stunting — kapauxo-
gicmb — B yKpaiHCBKill (piTomaromnorii — me XxBopoda
[4, c. 9-10], a B aHIINCHKINA KIIacH(iKaIlil — CHMII-
TOM; CaKKa — smut B yKpaiHChbKiil kmacuikamii —
CUMIITOM, a B aHIIIHCHKIN — 3axBoproBaHHs [12].
Crioco0u mepexinaay Takhux CHUMIITOMIB i XBOpoO
Iy’)Ke PI3HOMaHITHI, 1 BUKOPHUCTOBYIOTH iX y TIO€M-
HaHHi. TepMiHM epeKIagaroTh 3a JOTIOMOTOI0 TPaH-
CKOIyBaHHS a00 3 YAacCTKOBUM 3aCTOCYBaHHSIM
KaJbKyBaHHsS + JIGKCHYHI TpaHcopManii, SKIIOo
B aHNIIMCBHKIN MOBI JOJAETLCS clI0BO disease, Ha3Ba
30yJJHMKa JIATHHCHKOIO MOBOIO, Ha3Ba POCIHHU
1 11 ypaxkena wactuHa. Hanpuknan, almillaria root
rot — apminapio3 (mMpaHckoOyeamwHs ~+ ceHepaniza-
yist) / Koperesa cHUb (KAIbKYBaHHS + 2eHepanizayis),
tobacco and tomato mosaic — mo3zaika momionosa
momamie, potatoe mosaic — mMo3aixa KapmonJii (Kajib-
Kyeanus + mpanckooyeanus),; helminthosis disease —
2eNbMIHIMOCNOPIO3 (MPaHCKOOYy8anus + ecenepaniza-
yis); fusarium ear blight of corn — ¢ghyzapios kauanie
KYKypyo3u (mpanckooyeanns + cenepanizayis) [13].
Iareprperaliss CHMNOTOMIB Ta O3HaK 3axBO-
PIOBaHHSI POCIIMH TaKOXK YCKIAQIHIOETHCS Mia Yac
MepeKyiafly 3 aHMIHChKol Ha YKpaiHCBKY MOBY,
KOITM TEepPMiHM YTBOpEHI 3 IHINOI YaCTMHH MOBH
Ta HEMa€ MPSMOTO BiIMOBIAHUKA B MOBI TIepeKIIaay:
browning — pobumucs kopuuHesum, Sooty — 6Kpu-
mul caxcero, bronzing — cmasamu Konwopy 6poH3u,
marginal — saxuil € na Kparw, leathery — cxoorcuti Ha
wiKipy, streaked — expumuu nonocamu. Y THOMY
BHITAJIKy T€XK 3aCTOCOBYIOTh KaJIbKyBaHHS 3 JICKCHY-
HUMU Ta TpaMaTHYHUMH TPaHC)OpMAIliIMU.
[losicHeHHsT IBOTO SIBUILA MOXKHA 3HAWTH B Mpa-
wix A. Kympunnpkoi ta A. CynepaHchKoi, sIKi 3a3Ha-
YarTh TaKi CI0cOOM TBOPEHHS TEPMiHIB: 3MiHa 3Ha-
YEHHSI CJIOBA, 3aIT03UYEHHS (3 JIATHHCHKOT Ta TPeTbKOT
MOB), YTBOPEHHS TEPMiHIB 3a JOIIOMOTOIO CJIOBO-
TBOpeHHs (cydikciB, mpedikciB, CKIalaHHS OCHOB
ciiB) abo cemanTuuHoro criocoOy [5; 8]. Tomy st
YHUKHEHHSI OIHCOBOTO TMEpeKiIagy O3HaK XBOPOO
MU MPOMOHYEMO 3aCTOCOBYBATH KaJIbKyBaHHS + JIEK-
cu4Hi Tpanchopmariii (moBHa abo yacTKoBa 3amiHa,
nmomaBaHHs) [3, ¢. 125] i3 mMOIIykoM CX0KOTO TEpMiHA
MOBH TIepEKJIa Ly, SIKIIO I1€ MOXKJIMBO 32 KOHTEKCTOM:
marginal browning of the leaves — pocasinus xkpais
aucms, stunted wheat — KapaukKogicms _nuieHuyl,

stippled leaves — niamucmicme nucms, purple stems
may be telling you that your plants will grow slower —
bacposinna cmebia modice 8KkaA3Y8aMU HA NOBLIbHULL
picm pocnun, bacterial leaf streak of wheat — wopnuii
nasmucmuil bakmepios nuienuyi [11].

Hageneni Bumie cuMntoMu xBopoO y Tabmuii
1 Ta GaraTo IHIIUX MarOTh CIIJIbHI TPOSIBH XBO-
pob6, ame mo 3a3HadeHoi Kiacu(ikamii BOHU HE
BXOJSITh B OJIHIHM i3 MOB Tepekyiagy Ta He BCi iXHi
BIJIMOBITHUKA MOXKHa 3HAWTH y BYy3bKOCIEIliai-
30BaHHUX IMEPEKIAIHUX CIOBHUKAX YyKPalHCHKOKO
MOBOI0. OKpiM TOTO, € CHHOHIMIYHHUN PsIl y 3BUY-
HUX Ha3Bax XBOpPOO, sKi B aHMIIHCHKIH Kiacudi-
Karii He 3a3HadeHi, a B yKpaiHCHKiH Kimacudika-
Iii HaJeXkXaTh MO0 CUMITOMIB: karnal bunt (partial
bunt) —inoiticvka casxcrka nuwenuyi, spot blotch (foliar
blight) — 36uuaiina kopenesa eHuuw, tan spot (vellow
spot) — nipeHo@opo3 (2enbMiHmocnopios) nuie-
Huyi [13]. [TligTBEepKESHHS HAIIOTO CIIOCTEPEKCHHS
MO)KHa MmoOaunTH B poborax mpodecopa diToma-
tonorii Jlxona Yapmp3a Bomnkepa. Bin moB’szye
11e 3 iICTOpi€r0 PO3BUTKY (HITOMATOINIOTI, KOJIH Pi3Hi
JIOCJIIIHUKY OMUCYBAJIU OJHY 1 Ty ) XBOPOOY, Ta HE
OyJI0 JOCTOBIPHO BIJIOMO iM’s BHHAXiJHUKA IIi€l
XBOpOOM a00 BIJCYTHE Y3TO/KCHHS HAJICKHOCTI
pony 30ymHHKa a0 TieBHOTO BHAY [14, c. 15]. Tomy
i iCHye TIeBHA BapiaTHBHICTh y Ha3BaX 3aXBOPIO-
BaHb JUIs OJNHOTO 30ymHUWKa: fusariosis (fusarial
diseases) — yzapios, fusariosis of corn (corn
Sfusarium) — ¢pyzapios kyxypyosu, wheat spot blotch
(helminthosporium leaf blight of wheat) — cenvmin-
mocnopios aucms nuenuyi [11; 13]. Y cBoiit mpari
npodecop HaBOAUTH SCKpPaBi MPHKIATH BEIHKOI
Tpynu XBOpOO, SKi BiJOMi Tia Ha3BOIO ipxka (rust)
Ta caxkka (smut). Ha Horo aymky, ip»a oTpumana
CBOIO Ha3By 3a JOBIO JI0 TOTO, SIK MaTOreHu Oynu
BHU3HAHI MPUYMHOK XBOp0O. Taky 3BHYHY Ha3BYy
novyaJii BUKOPHCTOBYBaTH 4Yepe3 MpOsIB CIUIBHUX
03HaK XBOPOOW (XapaKTepHOTO PIKaBOTO KOJIHOPY
Mmacu cnop) [14, c. 16]. OueBnugHO, IO Ha3Ba XBO-
poOu ¥ maTroreHy BBIWIIUIA y BXUTOK, IIIE 32 JIOBIO
JIO TOTO, SIK OyJIO 3p03yMIUIUM MPUIHMHHO-HACIIKO-
BUI 3B’SI30K MDDK HUMH. 3a3HAYUMO, 110 MPUKJIAIH
XBOpOO TIIEHNUII Ta iXHIM CHHOHIMIYHUN PO Ha3B
B aHIWINCKHKIN MOBi: leaf rust (brown rust) — ipoca
kapnuxoea, stem rust (black rust) — ipoca cmebnosa,
stripe rust (yellow rust) — sowcosma ipaca, common
and dwarfbunt (stinking smut) —meepoa cascka[13].

Ty caMy XpOHOJIOTIO B PO3BHUTKY TOJIIH BiH TPO-
CTEeXKYE TPYyIOI0 3aXBOPIOBAHb IiJI HA3BOK CaXKKa
(smut) Ta MOSCHIOE, IO BAKKO PO3TUIHTH TOHSTTS
HA3BH XBOPOOW Caxkka 3 ii 30yJIHUKOM, KOJIH XBOpa
pocinHa Moke OyTH HOcieM 30yaHuka. Tomy B Toi
yac, KoM Oyno 3’SICOBaHO TATOreH i MPUYMHHO-
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HACJIIAKOBHI 3B’S30K 13 XBOPOOOIO, TEPMiH BXKE
BUKOPHCTOBYBABCSl JIIsl  TIO3HAUEHHS  3aXBOPIO-
BaHHi [14, c. 17].

3 po3BUTKOM (hiTOTIATONOTIT SIK HAYKH 3’ IBIISITUCS
HOB1 (pakTH TPO 3aXBOPIOBaHHS 1 BWUHHKIJIA HOBa
knacugikamiss XBOpoO PpPOCIMH 32 30yIHUKOM.
Krnacudikargiss xBopoO pociiiH 3a 30y THUKOM € Hai-
O1ITBIIT BU3HAHOIO Ta CIIPUYMHSE MEHIII TPYIHOLII i1
Yac repeKiay 3 yKpaiHChbKoi MOBHM Ha aHTIIIHCHKY.

BucnoBku. Otxe, s Tepexiany TEpMiHiB
JOCUTHh JaBHO YKJaJeHO ©Oarato BHUIIB NepeKiaj-
HHMX CJIOBHHUKIB, aji¢, Ha jKallb, HE BCi €KBIBaJCHTHU
3aXBOPIOBAHHS POCIMH 3a3HAuYCHI B CLIIBCHKOTOCIIO-
JMapChKUX 1 OIlOJOTIYHMX CIOBHHMKAX YKPaiHCHKOIO
MoBo10. ToMy ¥ moci € mpoOieMaTHKa IMepeKIaxy
y ¢itonaromnorii. [lepeknanay, skuii npatroe 3 nepe-
KJIaJOM TEKCTIB Yy WLid Taiy3i HayKd, CTHKAETbCS
3 TaKUMU CKJIaJTHOLIAMHU MIEPEKIIay: 00pa3HICTh, 110
3aKiiajiecHa B OMKCI TepMiHa XBOPOOH; CHHOHIMIiY-
HICTh y Ha3BaX 3aXBOPIOBaHb Ta IXHIX O3HAK; CTPYK-
TYpHIi BIIMIHHOCTI JIBOX MOB; BiJICYTHICTh TIepeKJIIaLy

TEepMiHa y CIIOBHHKY 4Yepe3 po30iXKHICTh y MOHATIH-
HUX CHCTEMaX BUXIJTHOT MOBU Ta MOBH ITEPEKIIJY.

JI1s mocsATHEHHS ITi€l METH TIOTPIOHO:

1) po3ymitu 0Opa3HICTP MOBH TIEpeKiIany,
0 3aKaJicHa B OIKCI TEPMIiHIB CHMIITOMIB
3aXBOPIOBAHb;

2) 3HaTH CHHOHIMIUHUH psii TEPMIHIB, 1110 3aCTO-
COBYETHCS JIJIsl ONKCY HA3B 3aXBOPIOBAHb POCIIHH;

3) BMITH 3aCTOCOBYBATH TaKi IIEPEKIIaaIlbKi MpH-
HOMM, SIK: TPAHCKOIyBaHHsI, KaJIbKyBaHHSI 13 3aCTOCY-
BaHHAM I'paMaTHYHHX 1 JIEKCHYHHUX TpaHchopmamii
(3amiHa YaCTWH MOBH, JICKCUYHA 3aMiHa), OTIMCOBHI
nepexya.

Po30iKHICTE Yy MOBax mepeKyagy HanOimbIe
HPOSIBISIETHCS] B HOMIHATUBHUX IOHSTTSX, SIK1 € B3a-
€MO3aJIe)KHI Ta MOXYTh CTBOPIOBATH TPYIHOIII i
yac mepekany TePMiHiB, IO OMUCYIOTh CUMITOMHU
3aXBOPIOBaHb POCIHH. Y PoOOTi MH 3’sICyBajii TIPO-
TajlH{ TIePeKIIaJly Ha3B-TEPMIiHIB IUIIXOM aHali3y
Kiacudikariii CHMITOMIB 3aXBOPIOBAHB 1 3aIpoIIo-
HYBaJIK crIoco0u iX mepexaay B Tabmmii 1.
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CHEHU®IKA BIATBOPEHHSI 3ACOBIB BUPA’KEHHSA MOJAJIBHOCTI
B IHTEPCEMIOTHUYHINA IIJIOIUHI

SPECIFICS IN CONVEYING THE MEANS OF EXPRESSING MODALITY
IN INTERSEMIOTIC SPACE
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KaHouoam Qinono2iuHux Hayx,

Odoyenm Kagedpu aneniticokoi i Himeywvkoi ginonoeii ma nepexnady
imeni npoghecopa 1.B. Kopynys

Kuiscvroeo nayionanvnoeo ninegicmuunozo ynigepcumemy

Y cTaTTi 30cepeaxeHo yBary Ha 0cobnmBOCTI nepegadi MoganbHOCTI B iHTEPCEMIOTUMHOMY Nepeknagi — TpaHemyTauii
MMCbMOBOIO iTEPaTYPHOrO TEKCTY B €KpaHi30BaHWUM BUTBIP MUCTELTBA. Y Cy4aCHUX CTYAiSAX 0OCAr NOHATTS «MOAanbHICTb»
€ JOCUTb LUMPOKMM | OXOMIIOE HE NULLE MEHTamNbHUIA (KOTHITUBHUIA, €NiCTEMIYHII), NEPLENTUBHUA, EMOTUBHUIA, @ i KOMY-
HIKaTUBHWI | NparMaTMYHUA MoAycY — CYD’EKTUBHE BUPAXEHHS NOMMSAAIB Ta OLIHOK, ANCKYPCUBHY NO3uLito cy6’exTa, Lo
BMKMMKae HeabusikMin iHTepec CyyYacHWX HaykoBUiB. B nepeknago3HaBCTBi 3Haxo4ATb BigobpaxkeHHs pisHi nigxogn go
OOCTiKEHHS MOAanbHOCTI K DYHKLUIHO-CEMaHTUYHOT KaTeropii, ska BUpaXKae BiAHOLIEHHS 3MICTY BMCIOBMOBAHHS [0
AINCHOCTI | MOBLS A0 3MICTy BUCnoBnoBaHHSA. OfHaK y Mexax iHTepceMioTMYHOro nepeknagy, okpiM BepbanbHux 3acobis
BMPaXXeHHS MOAanbHOCTI (ModanbHi AiecnoBa, MofasnbHi CroBea i Bupasu, MopdornoriyHi, OHOMOrYHI Ta iHLWi), ocobnu-
BOIO iHTEPECY 3acnyroBytoTb HeBepbanbHi 3acobu, abo x ocobnmBocTi nepeaadi BepbansHOro MOBMEHHS HeBepOanbHUM
y KiHoaganTauji Xy4oXHbOro TeKCTy i HaBnaku. [ig yac ekpaHisauii Xy4oXHbOro TBOPY NMCbMOBUIA TEKCT NepeKnagaeTbes
B KIHOTEKCT — CUHKpeTunyHy (ByayeTbcsi 3 enemeHTiB 6araTbox reTeporeHHUX CeMioTUYHUX cucTem) moni-, abo MynbTu-
CEMIOTUYHY cUCTEMY, L0 00’'€AHYE B OHY B3aEMOMOB'A3aHy CUCTEMY Pi3Hi 3HAKOBI CUCTEMU, CEMIOTUYHI 3acobu i koaw.
Y BITYM3HAHIN NIHrBICTULL TEKCTK, AKi MICTATb @00 MOXYTb MICTUTU €NIEMEHTH IHLUMX CEMIOTUYHUX CUCTEM, MPUNHATO Ha3n-
BaTW KPeomi3oBaHMMK. Y 3B’A3KYy 3 LM eKpaHi3aLilo MOXHa po3rnagaTv, no-neplle, Sk TeKCT (B LWMPOKOMY PO3YMiHHi),
AKWIA LO3BONSIE iAEHTUMIKYBATU CEMIOTUYHWUIA NPOCTIP, B IKE BXOAUTb MOHATTS «KIHOTEKCT», No-Apyre, siKk NpoAyKT 0Co-
6nuBoro BuAy nepeknagy — iHTepcemioTnyHoro. Lis npobnema HabyBae ocobnmBoi rocTpoTn y nepegadi 3HakoBMX CUC-
TEM pi3HOI cemioTnyHOI Npupoau. B ekpaHisauii sk 6aratonsiaHOBOMy €CTETUYHOMY TEKCTi HOBWI Mepeknaz i HOBi iHTep-
npeTauii BUXigHWUX TEKCTIB Ha eKCNMiLUTHOMY abo iMNAiLMTHOMY PiBHI OXONSIIOKTL BCi PiBHI TEKCTY BUPAXEHHS KaTeropii
MOOanbHOCTI.

KntouoBi crnoBa: kaTteropisi MoganbHoOCTi, 3acoby BUpaXeHHs1 MOAanbHOCTI, Mepeknag, iIHTEpCEeEMIOTUYHMI Nepeknaa,
KIHOTEKCT.

The article focuses on the peculiarities of the transfer of modality in intersemiotic translation that means transmutation
of a written literary text into a screened work. In modern studies, the scope of the concept of modality is a quite broad
and covers not only mental (cognitive, epistemic), perceptual, emotional, but also communicative and pragmatic modes
that is a subjective expression of views and assessments, discursive position of the subject, which causes a remarka-
ble interest of modern scientists. Different approaches to the study of modality as a functional-semantic category, which
expresses the relation of the content of the utterance to reality and the speaker to the content of the utterance, are reflected
in translation studies. However, within intersemiotic translation, in addition to verbal means of expressing modality (modal
verbs, modal words and expressions, morphological, phonological, etc.), nonverbal means or features of transmitting ver-
bal speech to nonverbal ones in film adaptation of a literary text and vice versa deserve special interest. During the film
adaptation of a literary work, the written text is translated into a film text — a syncretic (built from elements of many hetero-
geneous semiotic systems) poly- or multisemiotic system, which combines into one interconnected system of different sign
systems, semiotic means and codes. In domestic linguistics, texts that contain or may contain elements of other semiotic
systems are called creolized. In this regard, film can be considered, firstly, as a text (in the broadest sense) in another
semiotic space, which includes the concept of “a movie text”, and secondly, as a product of a special kind of translation
called intersemiotic. This problem becomes especially actual in the transmission of sign systems of different semiotic
nature. In movie adaptation as a multifaceted aesthetic text, the new translation and new interpretations of the source texts
at the explicit or implicit level cover all levels of the text where the category of modality the expression.

Key words: category of modality, means of expression of modality, translation, intersemiotic translation, movie text.

IlocTanoBka mpodiaemMu. Y Tmepexiago3HaByiil
Hayli JIOBTMH dYac MaHyBaJla JyMKa, IO KIOYO-
BOIO OJMHMIIEI0 MOBHOTO IEpPEKOAYBaHHS € JIHIIE
BepOabHa cTOpoHa KOMYyHiKalii. OQHaK MPOTAroM
OCTaHHBOTO JECATWIITTA TyMKa JTIOKOPIHHO 3MiHH-
nacs. Ha mepmuii 1miaH BHUCYBa€TbCsl MYJIBTUMO-
MANBHUAN MiIXiJ, ¥ pamMKaxX SKOTO JOCIHiKYIOTHCS

K BepOasmbHI 3aco0M, TaK 1 Ti, IO TEPenaroThCs
3a JIOTIOMOTOI0 I1HIIWX KaHaJiB (MIPOCOMis, JKECTH,
MY3HKa ToILo) [2].

MonanbHICTh SIK QPyHKIIHHO-CeMaHTHYHA KaTero-
Ppisl OXOILTIOE BENHMKY KUTBKICTh TIOHSTH Y PI3HUX ce-
pax Haykdw — y JOTiIi, (irocodii, cemManTHIi, CHH-
TaKCHUCi, TUCKypcuBHOMY aHaii3i. [lompu 3aramsHuit
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MPEeAMET JOCIIKEHHS, 1151 KATEropis JTOCHIIKYETHCSI
3 pI3HUX CTOPiH, IO 1 CIYXHUTHh MiACTABOIO IS il
PI3HOMOMYABHOI iHTEepHpeTalii. AKTyalbHICTh ITi€l
mpoOnieMn HaOWpae YMCICHHUX OOepTiB 1 y mepe-
KJIaJI03HaBYii HayIli, 0COOIHMBO PETEIHHOTO OIHCY
Ta aHamizy OCOONMBOCTEH mepenadi MOTAIbHOCTI
norpedye He TUTbKU 1HTEPIIIHTBAILHUIM, a i iHTepce-
MIOTUYIHHH TTepEKIal.

AHaji3 ocTaHHIX JociaikeHb i myOJika-
wifi. BuBYeHHS MODANBHOCTI B JIHIBICTHILI Mae
JABHIO TPAJIUIIII0, OCKIIBKU MOHATTS MOJAIBHOCTI
€ OIHUM 3 HaHCKJIQAHIIIKX 1 CYNePewINBUX MOHSTB,
IO IIOCTAa€ KOJOM IHTEpeCiB TaKWX BUCHHX, SIK
JI.C. bapxymapos, O.1. bemsera, B.B. Bunorpanos,
L. bammi, IT. Bept, M. I'pern, I'. Maepc, K. Xatinann,
3. K. Honromomnosa, IO. 3onorosa, ®.P. [Tanmep,
0.0. 3Bepesa Ta inmi. Humu cxapakrepu3oBaHo CyT-
HICTh MOJIAJIbHOCTI, BUJIIJICHO Pi3HIi 11 BUJU, OIIMCAHO
OCHOBHI 3aC00M BHUPaXXCHHS B MOBI. JIOLIIBHUM TSI
Hamoro npocuimkenns € miaxig O.1. Bensesoi, sika
pPO3IIIAIa€ MOJANBHICT 3 MO3UIIT (QPYHKITIOHATEHO-
CEMaHTHYHOTO TIOJSL.

[Ipo6nemu BiATBOpEHHS MOAATIBHOCTI y IEpeKIIaai
MPUBEPTAIOTH yBAary YHCICHHHUX MEPEKIIaT03HABIIIB,
cepen sxux Bapto BigmituTa k. Jliva, ®. [Tanmepa,
1. CmymkoBa, B. Ilpocomosy, M. lllemymy, omHak
nmpobiemMa 0COOMMBOCTI Tepenadi Iri€l  KaTeropii
B IHTEpCEMIOTHYHOMY TIepeKaii NoTpedye HayKOBO-
TEOPETUYHOTO Ta MPAKTHYHOTO BUCBITIICHHS.

[ocTranoBka 3aBAaHHs. 3aBAaHHAM JOCIHi-
JOKEHHS € PO3IVIsIT 0COOIMBOCTEH BIITBOPEHHS 3aC0-
0iB BUpaXCHHSI MOJAIBHOCTI K (DYHKITIHHO-CEMaH-
THYHOI Kareropii B iHTEPCEMIOTHYHOMY ITepeKIai,
a TakoK crnenuiku 3MiHCHEHHS TepPEeKOIyBaHHS
JITEpaTypPHOTO TEKCTY B KIHOTEKCT.

Buknag ocHoBHOro marepiaiy. OcraHHIM YacoM
YHCJICHHI HAayKOBl1 PO3BIJIKH ILTIHO PO3BHBAIOTHCS
y HampsiMy, SJIPOM SIKOTO ITOCTAa€ BUBYCHHS 1HTEp-
AKTUBHUX, TEKCTyaJbHUX 1 PUTOPHYHUX (YHKIIIH
BHCJIOBIFOBaHb, JI0 IKMX MOYKHA BiTHECTH ITEPCya3nB-
HICTh, MAHIIYJIAIIF0, BUKJIHK, KOHPPOHTAIIif0, 3TOTY,
CTUMYJIOBaHHS TIOTOKY JHCKYpCY, 3acO0H CTBO-
PEHHSI KOTEPEHTHOCTI 1 KOTE3UBHOCTI TEKCTY TOIIO.

MynbTUMOIIBHICTh Ta MYJIBTHMOJANBHI TEK-
CTH OIHCYIOTHhCA B HAyKOBIiH JriTeparypi sK Taki, 110
«BUKOPHCTOBYIOTh JIEKITbKa CEMIOTUYHHX PEKHUMIB
y AM3aiiHI CEMIOTHYHOrO NPOAYKTY abo momii» [...],
a00 X «TEKCTH, L0 MOECTHYIOTh Ta IHTETrPYyIOTh 3Ha-
YyIIi pecypcu Oiiblie onHiel ceMiOTHYHOI MOAAIb-
HOCTI — HampuKiIaJ, MOBa, JKECT, PyX, Bi3yajbHe
300pakeHHs, 3ByK TOIIO — 3 METOIO CTBOPHTHU CIIe-
nuivHe UIS TEKCTY 3HAUeHHS [ ...]. OCKIIbKH KOH-
LN MyTbTUMOJAIBHOCTI OXOILIIOE MaiiKe KOKHY
cdepy JTONCHKOT AISITLHOCTI, TO 1l 3HAYEHHS B Iepe-

KJIaJI03HABCTBI, OCOOJMBO B pakypci NepelaBaHHs
MparMaTUYHAUX, aKCIOJIOTIYHIX YA €MOTHBHHUX HaMi-
piB MOBIIiB, Ha0yBa€ 3arajlbHOMACIITA0OHOTO BUCBIT-
neHHs [24, c. 223 1.

MopnaneHiCTh — 1Ie NMEpPUENTUBHUI abo MCHXO-
JoriyHMi (eHOMEH, MOB’SA3aHUM 31 CHPUHHATTAM
iHpopManii. ¥ mcuxomnorii TepMiH «MOAAIbHICTH»
Mo3Ha4Ya€ CEHCOPHI KaHaJHM CIpUHHATTSA. B3aemomis
MDXK BepOaTbHIMH TEKCTaMH, 300paKeHHIMH, Bileo,
MOBJICHHSIM, KE€CTaMH, PO3MipOM TEKCTY, HOT'0 KOJIbO-
POM TOWIO SBJSIFOTH COOOI0 MYJIBTHMOJAIBHI SBUIIA
[18, c. 54-67], amxke MyIbTUMONATBLHUM € TEKCT,
SIKUM MICTUTB Pi3HI CEMIOTUYHI KOJH, SIKI 3aJ1F0I0Th
pi3HI IEpUENTHUBHI KaHAJH.

E. Ilepero [21] 3a3Hauae, M0 CeMaHTHYHE HABaH-
Ta)KEHHsI ITapa- Ta 03aBepOabHIX 3HAKiB IOBHOME-
TpaKHUX (IJABMIB BiAIrpaloTh KJIKOYOBY POJib y Hepe-
JlaBaHHI BChOTO CIIOBECHOTrO KaHaiy. BiamosigHo,
nepur HiK po3rnoyatd poOOTy HaX CEeMIOTHYHHM
MepelaBaHHsAM TEKCTY-OpUTIHAdy B KIiHO TEKCT,
MOTPIOHO TpOaHaNi3yBaTH TaKi €NEeMEHTH: MepeHe-
CeHHS TlapaBepOalTbHHUX EIIEMEHTIB Y CyOTHTpPOBHIA
nepeKiaj, IiaMe3UYHHH 3CyB Bifl MYJbTUMOJAANb-
HOTO BHMIpY A0 HallMCAaHHS Ta Mepeaadi 3HAKOBO-
aKyCTHYHOI iHpOpMaIlii 10 CyOTUTpIB.

JlocmimKeHHsT  aylioBi3yalbHOTO  TEpEKIIamy
B M@XaX BHIIe3a3Ha4e€HO{ MYJIbTHCEMIOTHYHOI CHC-
TEMH B CyOTHTpax 4acTO MO3HAYAIOTh SIK «iHTepce-
MIOTHYHY EKCIUTIKaIio». EKcImikaliss — 1e MOBHE
SBUIIE, 3a JOIMOMOTOI0 SIKOTO TPUXOBaHA, HESBHA,
HEBUMOBIIEHa iH(OpMALlisi Y BUXITHOMY TEKCTi Bij-
KPUTO Ta YCHO BHPAKAETHCS B IEPEKIaJ[CHOMY
TEKCT1, HE 3MIHIOIOYM BHXIJHE ITOBIJOMJICHHS, ajle
poOIsTyn Woro OINBIN YiTKUM Ta iH(GOPMATUBHUM,
OUTBII TTOBHUM 1 OJHO3HAYHUM |[...], 30aradyrouw,
PO3BHBaIOYHU TA PEKOHCTPYIOIOYH HOTO 3apajn LiTbo-
Boro msgava [21, c. 59].

IIlo crocyeThcst MIKMOBHUX CYOTHTpIB, TO MiXK-
CEeMIOTHYHA SKCILTIKAIlisl Ma€ TPH OCHOBHI aCIEKTH:
dodasanHs, y Pa3l BCTAaBKM MOBHU BCEpEIUHY CyO-
TUTPIB, AKI HE € MPUCYTHIMH y BUXITHOMY TEKCTi;
cneyugixayisn, y pasl HOMiHadi3awii MPUCYTHIX Ha
eKpaHi 00’€KTiB, MPO SIKI HE 3raayeTbcs B CayHJ-
TpeLli; Ta nepeghopmynto8ants, ke NPOSBISIETHCS Ha
TEKCTOBOMY PiBHI Ta IUIAX y pa3i 3aMiHH HEYiTKOTO
CHUHTAKCHCY 1H()OPMAaTUBHUMH BHCIIOBIIIOBAHHSIMHU.

BaxnuBuM MexaHi3MOM MEPEBUPAKECHHS MO/IAIb-
Hol iH(opmarii € peBepOanizanis. [lin peBepoOaiti-
3alier0 (PEKOHIENTYalli3alli€l0) MAa€eThCs Ha yBasi
BiJITBOPEHHSI KOHIIETITYaJIbHOI iH(OpMarii, o Koay-
€ThCSI 3ac00aMH MOBH-JDKEpENia B OPUTIHAILHOMY
TEKCTi, Yy BTOPUHHOMY TEKCTi IepeKIIaay 3a JI0IOMO-
roio iHmoMoBHHX ¢GopM. [lepeBupaxenHs BigOysa-
€TBCSl 3 ypaxyBaHHSIM KOHTEKCTYaJIbHOTO CHTYaTHB-
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Horo (peiima. Opnak peBepOaiizaiis nepeadavae
MHOXXHHHICTh BHOOpY 3ac00iB BHpaskeHHS IS Bif-
TBOPEHHS IIEPBUHHOTO CEHCY ITi]T 9ac epeKiIaay — Bif
MIPSIMUX BiJITIOBITHUKIB JIO KOHTEKCTYaIbHUX €KBiBa-
JICHTIB, SIKI IMHAMIYHO PO3KPHUBAIOTH KOHLENTYaJIb-
HUH 3MICT OpUTiHAIY.

Kareropito MoanbHOCTI JOCTIIKYBAIU 3 PI3HUX
TCOPETHYHUX TEPCICKTHB, BUOKPEMIIFOIOUM B Hill
JIOTi1YHI ¥ JIHTBICTHYHI TapameTpu. OCHOBHHUM TIif
yac TPaAKTYBaHHS MOJANBHOCTI € B3a€MO3B’SI30K
JIOTIYHUX ACTEKTIB MOJMAIbHOCTI 3 CY/DKCHHSIMH SIK
(hopmamu muciieHns [7, c. 37—48], 1m0 € HaJIBaXKIIU-
BUM aCIIEKTOM B IHTEPCEMIOTHUHOMY Tiepekiai. Lls
Tpaauiis ¥ne me Bim KanTa, sIkuii BCTAHOBUB TpH
KaTeropialbHUX THIH: MOXKJIMBICTh-HEMOXIINBICTB,
iCHyBaHHS-HEICHYBaHHSI, HeOoOX1qHICTh-BUMA -
KOBICTbh, 1, BIJIIOBIJHO, PO3MOJINB CY/PKEHHS Ha
npobieMarnyHi (MOAAIBLHOCTI MOKIIHMBOCTI); acep-
TOPUYHI (MOJAJIBHOCTI JIMCHOCTI) 1 amloOJAMKTUYHI
(MomampHOCTI HEOOXigHOCTI) [3, ¢. 174].

VY JI0riyHUX MOOCHIHKEHHAX I MONAJIBHICTIO
PO3YMIEThCS ~ «KOHTEKCTyallbHa  XapaKTepUCTHKA
BHCJIOBIIFOBAHHS», IO BUPAXKAETHCS B IMPHUPOTHIN
MOBI 3a JIOIIOMOTOK) «CIIelliaJlbHUX MOBHHUX KOH-
CTPYKIIIH, 1[0 MPUETHYIOTHCS J0 CTBEPIKYBAIbHUX
nporno3utii» [1, c. 144]. MipkyBaunsa IlI. bammi
moao Toro, mo «JloriuHa QyHKIS MOJAIBHOCTI
TIOJISITa€ y BUPaKEHHI peakilii cy0’ekTa Ha HOro ysB-
aeHHs» [1 ¢. 234], € Ui He HAHTOJIOBHIIINM CKJIaJ-
HUKOM 1HTEPCEMIOTMYHOTO TEPEHECeHHs JiiTepa-
TYPHOTO TBOPY B KIiHOGKpaHi3alliio, Ji¢ BaXXIUBO
nepeaaTd AyMKHA Ta MOYYTTsS HE TIIBKH CIOBECHO,
a ¥ mapaBepOaIbHO, THM CaMHM HE 3a0yBarodd IMpo
MOJIAJTBHICTh BUPAKECHHS YSIBIICHb.

@.P. [Tanbmep 30cepeiuB CBOIO yBary Ha eIicTe-
MiYHIH Ta EOHTHYHI MOJAIBLHOCTI, SIKi MEeperyky-
IOTBCSI B 3MICTOBHOMY IIJIaHi 3 JIBOMa KaTeropisiMu
Otr0 Ecniepcena. Hagani @.P. [Tanesmep [20] peopra-
Hi3yBaB KaTeropii MOAAIbHOCTI, CIIOYAaTKy pPO3MEXK-
YBaBIIU 7PONOSUMUBHY MOOATbHICMb, TIO BKIIOUAE
ernicTeMiuHy W eBiACHUIHHY MOJAIBLHOCTI 3 OIHOTO
00Ky, 1 nodiegy mMooanbHicmb, MO OXOIUIIOE JICOH-
TUYHY U TUHAMIYHY MOJAJIHOCTI 3 1HIIIOTO OOKY.

[Iporo3uTrBHA MOAANBHICTh PO3MIAAAETHCS SIK
BIIHOMIEHHS MOBIIS /IO TIPOTIO3UTHUBHOTO 3MICTY,
B sikomy, Ha nymMKy @.P. [Tanemepa, MokHA po3MeEx-
yBaTH emicTeMiyHl ¥ eBieHuilHi acekTu. Y ermic-
TEMIYHIM MOJAIbHOCTI BUJLISIOTHCS CICKYJISTUBHI,
JCNYKTUBHI 1 MPUOIM3HI aCNEKTH, B €BIICHIIHHIHN
MOJIAJIBHOCTI — MOJaJibHI CUCTEMH PEHOPTUBHUX
1 CEHCOPHHUX TapaMeTpiB VSBJICHb.

[TomieBa momanbHicTh, 32 D.P. [laxpmepom, 3Bo-
JIATHCS 10 IBOX MATHUIIIB — J€OHTHYHO]I 1 JTMHAMIYHOI.
JleoHTHYHA MOJAIBHICTh OXOILIIOE 3000B’SI3aHHS

1J103B1J1, 1110 HAKJIaIAIOTHCS HA Cy0’ €KTa J1ii. Y Hill BHO-
KPEMJTIOIOThCSI TIEPMiCHBHA, 0OJIITaTHBHA 1 KOMICUBHA
MOIAILHOCTI. B auHAMIYHIN MOZAIBHOCTI MPOCTE-
JKYIOTBCS PO3MEKYBaHHS 3[IaTHOCTI 1 BOJITHBHOCTI.
30KpeMa, BOJITHBHICTh BHUCIOBIIOE NMparHeHHs ado
OaxaHHs areHTa aii, Toal K a0lIITHBHA MOAIbHICTD
¢bikcye MOKITMBOCTI Cy0’ €KTa BUKOHATH Ti Y 1HIII JIiT.

B icropii mepekiiamy HEOTHOPA30Bi CIPOOH
BU3HAYHUTHU OIMHUII Cy0’ €KTHUBHOT MOJIATBHOCTI 3MY-
HIyBaJd NepeKiagavyiB OMucyBaTH Lel GeHoMeH 3a
JIOTIOMOTOI0 MOAIOHMX sIBUII. Y 3B’S3KY 3 IUM LiKa-
BHMM BHUA€Thcs nocaimkenns B.B. Oscsunikosa [6],
1o crpoOyBaB aHaji3yBaTy Pi3HI MIIXOAH 10 Tepe-
KJIaay, TIOB’si3aHI 3 TIepefadero «TOYKH 30py» SK
CHHOHIMY 10 Cy0’€KTHBHOT MOaIIbHOCTI.

Ilepexnagad 3MyHmIeHWH Mg dac mepexiIagy
MIHATH «TOYKY 30py» (CyO’€KTHBHY MOAAIbHICTh),
OCKUIbKM CYTO MEXaHi4Hi MEPEeTBOPEHHS 3 OAHI€l
MOBH Ha IHIIY 3pOOHUTH HEMOXKIHMBO, a MOTPIOHO
BpaxoOBYBaTH EKCTpaTiHrBicTHYHI (pakropu. pyruii
TIIX1J1, 0 BUMArae Bijg mepekiiagada BHOUpaTH MixK
inTeHmisiMu aBTopa TO abo 3MiHIOBaTH TEKCT, ITiJI-
JAIITOBYIOUUCH MiJ OAEP)KyBada i1HIIOI KyJIBTYpH,
3HAUIIOB INUPOKE BiIOOpPaKEHHS B Cy4acHOMY
MePeKIIa03HaBCTBI.

Bumororw cy4acHOi Hayku Ipo IepeKIaaHHs
€ TBOOIYHO CIIpsSIMOBaHa OpiEHTAIIis ITepeKaaada: Ha
KOHIIENITYaIbHYy Tiporpamy aBtopa TO i Ha mpHAHAT-
wicte TII B kynsTypi npuiimauda [5, c. 76]. Tinbkn
B IIbOMY pa3i nepekiiajiad JOoCSIrHe KOMYHIKaTUBHOT
1 mparmMarn4Hoi ekBiBajieHTHOCTI. OJHAK mepesara
Bi/IOyBa€eThCA B OIK MPUHHATHOCTI TEKCTY B MIpHUiMa-
091 KyJBTYpi, OCKIITBKHU 30€peKeHHsI CUTHI(DiKaTHUB-
HOI 1 IeHOTaTUBHOI iH(pOpMaIlii MOXKe TPU3BECTH 10
HeOa)KaHMX KOHOTAIlil, a OTXke, BinOymeThcs 3MiHa
MparMaTH4YHUX ycTaHOBOK aBTopa TO. AnpanTyroun
TEKCT JI0 HOBOT KOMYHIKaTUBHOT CUTYallii, IepeKiaia-
YeBi JIOBOJMTHCS MIHSTH CEMaHTHYHY, KOHOTATUBHY
Ta IHTEHIIIOHAIbHY CyOCTPYKTYpY BHUCIIOBITFOBaHHSI.

B.B. OBCsiIHHUKOB [6] TOXOAUTH TyMKH, 1110 Iepe-
KJaJx cy0’€KTHBHOI MOZANBHOCTI (CTOYKH 30pYy»)
JEMOHCTPYETHCSI HA HAWYACTOTHUX OJUHMLISX MOBH.
TakuMU OJIMHUISIMH € JTiECTIOBA have (MaTh, PO3yMIiTH,
OTPUMYBATH, BiT4yBaTH), gef (OTpUMaTH, 1OOyBaTH),
make (poOWTH, CTBOPIOBATH, IMOPOIKYBaTH, CKJIa-
narun). Li cmoBa pazom 3 mpeaMeTaMu MaTepiaJbHOTO
CBITy BH3HAYalOTh MOJAJbHICTH MOBJICHHS. BTiMm,
B.B. Oscsnnukosa miarpumye S.1. Peukep y Tomy,
IO YHIBEpCAJbHUMHU OAWHHISIMU JUIS TIEPEKIaLy
MOJABHOCTI OyyTh MOZIAJIBHI J1€CTIOBA, 31aTHI TIepe-
JlaT! HAaWTOHILI €MOLi}iHI HIOAHCH BHUCJIOBIIIOBAHHS.

MoBHI OIMHHUII 37aTHI TOPOMKYBaTH acoliarlii
Ta KOHOTAaTHBHI 3HAYEHHS, YTBOPIOIOYM MPHUXOBAHY
iHpopmarnito. Ilicns BU3HAYEHHS 3MiCTOBHO-(DAKTY-
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aJIbHOT 1 3MICTOBHO-KOHIICTITYaJIbHOT iH(opMallii HeoO-
X1IHO TIPOIHTEPHIPETYBATH Ta PO3KPUTH BCi CMHCIIH,
BHPOOJICHI YHCIICHHUMU KOHTEKCTaMH. A JpecaT BU3Ha-
Yae, 110 3aJIMLIMIOCS 32 MEXaMHU BUPaKEHOT 0, 3iCTaB-
JSTIOYM  IMIUTIIATHY 1HQOPMAILIo 3 EKCIUTIIUTHOIO.

IHTepcemMioTHUHMI TIepeKIaA, HaBIAKH, MOJS-
ra€ y IepeTBOpeHHI MiXK Pi3HUMH THITAMHU 3HAKOBUX
cucTeM. BiamoBigHO, iHTEpCEMIOTHYHI TeEpeKIaan
MOXXYTb OyTH 200 «HeBepOampHUMIY non-verbal (TO
i TII BupakeHi HeBepOATLHUMH 3HAKOBHMHU CHCTE-
MamH), «BepOaizyrounmm» verbalizing (TO, o pea-
J3y€ThCs 32 JOMIOMOTOI0 HeBepOaTbHO-MOBICHHEBUX
CEMIOTUYHMX 3HAKIB, BBOJUTh CIIOBECHI IHTEpIpeTa-
1ii) abo «meBepoOamizyrouuity deverbalizing (TO, o
BHpaXCHUI BepOATbHIMI MOBJICHHEBHMH 3HAKAMH ).
IHmmM mpuknamom BepOamizallii mepexiagy € cio-
BECHa iHTEPIpeTaLlis MOBH JKECTiB, TOOTO CHUTYyallis,
KOJIM JIIOJIMHA, SIKa PO3yMi€ MOBY ECTiB, IepeKIaae
CIIOBaMH, 1[0 MEPEAAlOThCs 3a3BUYall TIyXUM IIUIS-
xoM mignucanss [16, c. 53]. Xoua ['0171i6 1 He 3ragas
MIPOTUIEKHUN «PyX» Y CUTyalil TAKOro THILY, KOJIN
EKCIIEPT MOBH XKECTIB, SIKUI IHTEPIIPETYE MOBY XKec-
TiB 1 CJIOBECHY MOBY, IOBUHEH CIIpUAMATH aeBepOa-
T3ylouni mepekiaa, TOOTO MepeKsiai BUMOBICHUX
ciiB (a00 MMCBMOBHX 3 LLOTO MPHUBOIY) Ha MOBY
JKeCTiB. 30BCIM 1HIIHMI MPUKIIAT KaTeropii nesepoOa-
Ji3armii — e MKTorpamMu, sIKi IMepeTBOPIOIOTH 3MICT

CJIOBECHOTO 3HA4YCHHSI Ha 300pakyBaHe 300pasKeHHs
[16, c. 50-53).

BucHoBkn. AmnHamiz TEOPETHYHOTO MaTepi-
aly Ja€ MOMKJIMBICTh IIHTH BHCHOBKY NpO Te, IIO
nepenadya MOAAJIBHOCTI 3 OAHI€l 1HTEPCEMiOTHYHOT
IUIOIIMHKA B iHIIY B HAIIOMY JOCHIDKEHHI TBOPY
XyAOKHBOI JiTeparypu Ta ii eKkpaHi3allis BHMarae,
MO-TIepITie, METAaTHbHOTO BHBYCHHS PI3HHUX 3ac00iB
BUPaXEHHS] MOJAJIBHOCTI Ta BU3HAYCHHS JAOMIHAHT-
HOTO THIYy — YH TO 00’ €KTHUBHA 1 Cy0’€KTUBHA, YU TO
ericTeMivHa, JCOHTUYHA 1 JUHAMIYHA. .. [lomiIbHIM
PO3IISIHYTH Y PaKypci XyIOXHBOTO 1HTEPCEMIOTHY-
HOTO TIepeKIIasy BUAAETHCS MOHSATTS TOUKU 30pYy SIK
Cy0’€KTUBHOT MOMANBHOCTI, IO BUCTYTA€ KaTai-
3aTOPOM 1HJMBIAyaIbHO-OCOOUCTICHOTO CTaBIIEHHS
JI0 TIMCHOCTI. Y HapaTWBHIN CTPYKTYpi KiHOQIIEMY
BiZieopsAa sK 3aci0 KOMyHIKalil 3a3BHYail JOMiHYy€
HaJl CIIOBOM, OJJHAK 3BYKOBE KiHO OTPHMAaJO BH3HA-
HHS caMe 3aBJISIKH 3BYKOBIi MOBI, 1110 3pOOHJIO KiHO-
MHUCTEITBO O1TBIT TPABIOTOAIOHNM 1 OIM3BKUM 0
JKATTS JIIONWHHA. YCHUH BepOAJbHHA KOMITOHCHT
KiHO(DITbMY € HE MEHII BaKJIMBUM HOTO CKJIa/JHU-
KOM, HDXK Bimeopsa. BimmoimHo, mig 4ac po3misy
eKpaHizaliil JiTepaTypHUX TBOPIB 3 MparMaTU4aHUX
MO3HIIIH SIK OMMHHMIIO aHANII3y KIHOTEKCTY MPOIMOHY-
€TbCSl BUKOPHCTOBYBAaTH KOMYHIKAaTHBHY CHUTYAIIilO,
B fAKiH 1 BIIOMBAETHCS MOIAJIBHICTH BUCIOBIIIOBAHHS.
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Kuiscvroeo nayionanvnoeo ynieepcumemy imeni Tapaca [llesuenka

Y cTatTi Ha maTepiani OKpeMUX HOBWH, MepeknageHnx 3 aHrmincbKoi Ha KpuMcbkoTaTtapcbKy MoBy i3 canTy CYC-
MIJIbHE | MELOIA Ta okpemux niTepaTypHUX QKepern, NpoaHanisaoBaHo Ta MOSICHEHHO BUKOPUCTaHHSI KOHKpeTM3aLlii, SK
ofHoro 3 BMAiB nepeknagaubkoi TpaHcdopmalii. HaykoBy po3Bigky npucBAYEHO AOCMIAXEHHIO KOHKpeTU3aLii 3Ha4yeHb
Ta iX aHanidy Ha marepiani HasBHMX MepeknagiB KpMMCbKOTaTapCbKOK Ta aHrmicbko MoBamu. Okpemy ysary 6yno
NpUAINeHo OOCMIAXEHHIO 3 BUKOPUCTAHHSA LibOro MPUINOMY MOPIBHAHO 3 iHWMMKU Nepeknagaubkummn TpaHcdopMaLismm,
TaKMMW SIK ONYLLEHHS, reHepani3auis, CMUCMOBWI PO3BUTOK, AOAABaHHS 1 BUIyYEHHS CMOBa, aHTOHIMIYHUIA nepeknag abo
HaBiTb iX KOMBiHyBaHHS. ba 6inbLue — NpaBMbHOMY TPAHCMOBAHHIO CEMAHTUYHMX, NMParMaTUYHKX | CTUMICTUYHMX O3HaK,
He 3abyBato4u Npo HOPMK MOBU Nepeknagy Ta 36epexxeHHs iXHiX MOBNEHHEBUX TPAAMLN, pa3oM i3 3aMiHOK CITIOBHUKOBUX
BIAMOBIOHMKIB i Pi3HOro poay 3MiH NMEKCUYHMX eNeMeHTIB MOBM opuriHany. Yepes niaBuLLEeHHS 4OCAiIAHMLBKOrO HayKOBOro
iHTepecy 4O MOBM KOPIHHOMO Hapogy YkpaiHu aenani 6inbLIo cTae HeOOXIAHICTb 3AIMCHEHHS NepeknagiB TEKCTIB KpUM-
CbKOTaTapCbKOK MOBOK Pi3HUMM MOBaMU Ta Nepeknazgy iHO3eMHUX JXXepen, 30KpeMa TekcTiB iHodemHux 3MI, ans HociiB
KpMMCbKOTaTapCbKoi MOBMU, LLO, BIAMOBIAHO, akTyanidye AocnigXeHHs cnocobiB nepeknaay.

OB6’exToM JoCnigKEeHHS BUCTYNae KOHKPETU3aLis Sk BUA nepeknagalbkoi TpaHcdhopmalii, Togi Sk npegmeTom 4ocri-
[KEHHS € CNOCco6M NiHrBaNbLHOrO MOAENOBaHHSA KOHKpeTU3aLii B TekcTax aHrnomoBHux 3MI nig yac nepeknagy Ha Kpum-
CbKOoTaTapCbKy MOBY.

MeTa poboTV — BCTAHOBUTU CreLMdiKy BUKOPUCTAHHSI KOHKPETU3aLii Sk nepeknagaubkoro npuioMy Ha matepiani
nepeknagis Ha KPMMCbKOTaTapCbKy MOBY 1 OKPECNUTW napagurmy NiHrBICTUYHMUX YMHHUKIB, WO aKkTyanisyroTb i BUKOPUC-
TaHHs. Mybnikauia akTyaniye nuTaHHs BUBYEHHS Nepeknagaubkux NpuioMiB KpMMCbKOTATapCKbOi MOBM SIK MOBM KOPIH-
HOro Hapoay YKpaiHu Ta BOOCKOHANEHHS LMX NPUIAOMIB LUNISIXOM MOAEpPHi3aLii Ta B NOPIBHAHHI 3 BinbLy 4OCHIMKEHHUMM
MOBaMMU CBITY.
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Y nigcymky matepian mMae He TinbKa OOMOMOITM HayKOBUSM Yy po360pi KOHKPETHOro BUAY nepeknafgalbkoi TpaHc-
dopmaLii, a 1 nokasatu pi3HWLIO 1, TONOBHE, CYTTEBICTL L€l Pi3HULL Y BUKOPUCTAHHI TakMx TuniB TpaHccopMaLii nopsa
3 iHWUMMK.

KntouyoBi cnoBa: nepeknagalbki TpaHcdopmaLlii, KOHKpeTU3aLisi, NeKCUYHWMIA PisHOBKA TpaHcdopmMaLlii, KpMMcbKoTa-
Tapcbka MOBa, OMYyLLEHHS, reHepanisaduis.

The article analyzes and explains the use of concretization as one of the types of translation transformation on the basis
of some news translated from English into Crimean Tatar, from the site SUSPILNE | MEDIA and separate literary sources.
Scientific research is devoted to the study of concretization of meanings and their analysis on the basis of existing transla-
tions in Crimean Tatar and English. Particular attention has been paid to the study of the use of this technique in compari-
son with other translation transformations such as omission, generalization, semantic development, addition and removal
of words, antonymous translation or even a combination thereof. Moreover, the correct translation of semantic, pragmatic
and stylistic features, not forgetting the norms of the language of translation and preservation of their speech traditions,
along with the replacement of vocabulary equivalents and various changes in the lexical elements of the original language.
Due to the increasing research interest in the language of the indigenous people of Ukraine, there is a growing need to
translate Crimean Tatar texts into different languages and translate foreign sources, including foreign media texts, for
Crimean Tatar speakers, which in turn updates the study of translation methods.

The object of the research is concretization as a kind of translation transformation, while the subject of the research is
the methods of linguistic modeling of concretization in the texts of the English-language media during the translation into
the Crimean Tatar language.

The purpose of this work is to establish the specifics of the use of concretization as a translation technique on the mate-
rial of translations into the Crimean Tatar language and to outline the paradigm of linguistic factors that actualize its use.
The publication raises the issue of studying the translation techniques of the Crimean Tatar language as the language
of the indigenous people of Ukraine and improving these techniques by modernizing and in comparison with the more
studied languages of the world.

In summary, this material should not only help scholars in analyzing a particular type of translation transformation, but
also show the difference and, most importantly, the significance of this difference in the use of such types of transformation
along with others.

Key words: translation transformations, concretization, lexical variety of transformation, Crimean Tatar language,

omissions, generalization.

IloctanoBka mpodaemu. OcCTaHHIM YacoM
y JIHTBICTHYHUX CTYIISX CIIOCTEPIraeThCs IiABHIIE-
HUH iHTEpec OO0 mepekiajanbKuX TpaHchOopMarii,
SIKI CTQJIM aKTYaJbHUM ITUTAHHIM JIOCIIIKCHHS TEO-
pii nepeknay. [le 3yMOBIIEHO TUM, IO BOHU BCUTY-
MMaf0OTh OCHOBOIO OUIBIIOCTI MPUHOMIB TIEPEKIAIIB.
CyTtb TpaHcdopmariii monsrae B 3MiHi JIHTBaJIbHOL
mozeili ad0 CEMaHTHKH KOMITOHEHTIB BHUXITHOTO
TEKCTY, IIPOTE OCHOBHOIO YMOBOI iX BHKOPHUCTaHHS
€ 30epeKEeHHS] CEMAHTHKH Ta MPArMaTHYHOIO 3MICTY
MOBIIOMIIIOBaHOTO.  BinoBinHo, 0€3M0CepeHbO
y TpoIleci TepeKIaanbkoi MisUTBHOCTI 9acTo Bif-
gyBaeThCcsl moTpeba B KOMOiHaIii IEKUTPKOX Tepe-
KJIAJabKuX TpaHCcHOpMaIifHUX MPHIOMIB, IO
MOSICHYETBHCS I[1JIOK0 HU3KOK YMHHIKIB: Bl 0OMexe-
HOCTI BiJIIOBIJIHOTO CUHTAKCUYHOTO 200 JISKCHYHOTO
pecypcy B TiHl 4d iHII# MOBI 10 KOMYHIKaTUBHOT 200
parMaTHYHOT BMOTHBOBAHOCTI.

AHani3 ocTaHHIX JaocjaigkeHb i myOmikamiii.
IToyaTok HOBOTO MEPIOY PO3BUTKY TEOPii MepeKIaTy
naryerbes S0-mu pokamu. Bid nounHaeThest 3 poOOTH
S1.1. Perikepa 31 cTaHOBJIIGHHSI Ta PO3BHUTKY JIHIBiC-
TUYHOTO TICPEKJIaI03HABCTBa, a came crarti «lIpo
3aKOHOMIpHI BIITOBIMIHOCTI I 9ac MEpeKiIamxy Ha
PIOHY MOBY», y SIKill y)Ke 3’ SIBUIINCS TIEepIIi 3a49aTKu
Teopii 3aKOHOMIpPHHUX BigmoOBimHOCTEW. TOMi TakoxK
yrepiie Oylno pO3MISIHYTO TEOPI0 MPO B3aEMUHU
MOPIBHSJILHOTO MOBO3HABCTBA 3 TIEPEKJIaI03HAB-
CTBOM. Y pe3ynbTari 3 IbOT0 CKJIajacs JIHTBICTUYHA

OocHOBa repexnaay. HaykoBenpb po3pi3HSIB Taki BUAH
3aKOHOMIpDHHMX BIJNOBiTHOCTEH: 1) eKBiBaJeHTH;
2) ananoru (Ha3BaHI Hajalli BUCHUM «BapiaHTaMH
BIJINIOBIIHOCTEI»); 3) ajekBarHi 3aminu [7, c. 84].

HesBaxaroun Ha akTHMBHUI PO3BUTOK TEOPETHY-
HOT IIIKOJIN TIEPEKIIaI03HAaBCTBA, ChOTO/IHI HEMAE €11~
HOT 3araJlbHONPHHHSITOI Kiacudikaiii THIIB Tepe-
KIIaanbkux TpaHchopmMariiii. € meBHa TOTOXKHICTH
y HmomIsiAax Moo KiacuuHuX npuiiomis: f1. Perkep,
A. ®irepman, T. JIeBuiibka BiTHOCSITh TIPUAOMH KOH-
KpeTu3alii Ta resepaiizaiii 10 JEeKCHYHOTO pi3HO-
BUIy TpaHcdopmariiii. A. IlIBefiniep Bu3Ha4ae ix 5K
TiINOHIMIYHY H TimepoHiMiuHy TpaHchopMmartii, 3a3Ha-
Yarouu BOJHOYAC, III0 BOHW BHKOHYIOThCS Ha pede-
peHLianbHOMY piBHI. PI3HOBEKTOPHICTD MOIISIIB TAK
CaMo CIIOCTepiraeTbes B iieHTU(IKANil 1HIIUX MPH-
riomiB. Hanpuknazn, A. ®@itepman i T. JleBuiibka Biji-
HOCSITh TIPUHOM «KOHKPETH3AIisD IO CTHIIICTUIHOTO
pizHOBHY, a S. Perkep — 10 JeKCHYHOTO, HATOMICTh
A. UlIBefiniep — 1o mparmMatu4yHOro piBHA [2, . 91].
VY npornoHoBaHiii HayKOBil PO3BiALl MU PO3IIISAAEMO
KOHKPETH3allil0 SK PI3HOBUJ JIEKCHYHOI IepeKya-
JlaIbKoi TpanchopMariii.

IlocTanoBka 3aBaaHHs. MeTol0 cTaTTi € BCTa-
HOBHTH CITeIU(iKy BUKOPUCTAHHS KOHKPETHU3AITil K
MePeKIaAabKoro MpUioMy Ha Marepiaii nepekiia-
JIiB Ha KPUMCHKOTaTapChKy MOBY M OKpECJIMTH Napa-
JUTMY JIIHTBICTHYHUX YHMHHUKIB, 10 aKTyai3yoTh ii
BUKOPHCTAHHSI.
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Buknan ocHoBHoro marepiany. Ilig yac nepe-
Kiany iHGopMaliiHIX TEKCTIB JyKe 4acTo 3aCTOCO-
BYIOThCS JIEKCHYHI TIepeKyafanbki Tpanchopmaiii,
a caMe — «3aKOHOMIpHI 3aMiHU CJIOBHHKOBHUX BIAIO-
BIZIHUKIB y mporieci nepexyany» [8, c. 101], «pizHoro
POy 3MIHM JIGKCHYHUX E€JIEMEHTIB MOBU OpHTiHATY
iJ] 4ac MepeKiIaay 3 METOK aJeKBaTHOI mepesadi
iXHIX CEMaHTUYHUX, CTUJIICTUYHHX 1 parMaTHYHUX
XapaKTepPHUCTHK 13 BpaxyBaHHSM HOPM MOBHU Iiepe-
KJIaJly Ta MOBJICHHEBHX TPaJIUIii KyJIbTypH MOBH
nepexaagy» [6, c. 39]. OCHOBHUMH BUIAMU € KOH-
KpeTu3allisi, TeHepati3ailis, CMHUCIOBUH PO3BHTOK,
AHTOHIMIYHHUU TIEPEKNaJl, JOMaBaHHSI W BHIYUYCHHSI
CIIOBA, IIUJTICHE TIEPEOCMHCIICHHSI.

Konkperusanisi, abo 3By)KEHHS, 3aBXKIU CYIPO-
BOJUKYEThCS TU(EpeHITialliero. 3a3BUyail JISKCHII
KPUMCHKOTaTapCchKOi MOBH BIIACTHBA BHHSTKOBA KOH-
KPETHICTb, HIXkK BIAMOBITHUM JICKCUUHUM OJMHULISM,
CKaxiMo, aHmIiichKkoi. KoHkperu3amis — 1e BuOIp
JUTSL TIEPEKJIaly B OPHUTiHAMI CJI0BA 3 OLIbIII KOHKPET-
HUM, 3By’KeHHUM 3Ha4eHHsIM. KoHKpeTn3alist moHsTh
MOJISITA€E B MEPEXOJIi Bijl POJIOBOTO MOHATTS JI0 BUIO-
BOro. BuOip mpaBuiibHOrO BapiaHTa 3aJIC)KHUTh Bijl
KOHTEKCTY U TiJIbKH.

Trump pledges an “orderly” transfer of power to
Biden — Simdiki prezident Donald Tramp akimiyetni
barisig yolunen bermege vade ete (https://crimea.
suspilne.media/qt/news/2653 [11]).

Y npomogi npe3unenta CIHIA JI. Tpammna aHrii-
CHKOIO MOBOIO OyJia BUKOpHCTaHa jiekcema “orderly”,
siKa BIJIOBITHO JI0 TIYMAa4HOTO CJIOBHUKA AHTIIiM-
ChbKOi MOBHU € TIOJICEMaHTHUYHOI. 30Kpema, i OyIo
BUKOPUCTAHO Y 3HAUYCHHI «MUPHUNY, CAHOHIMIYHOIO
JISKCEMOIO SIKOi B aHDIINCHKIM MOBi € “peaceful’.
[lix gac mepeknaay HOBHHU KPHUMCHKOTaTapChKOIO
MOBOIO OyJI0 BUKOPUCTAHO INEPEKIANalbKUil TpH-
HOM KOHKpeTH3allii, y TpOIEeci SIKOT0 BHKOPUCTAHO
JIEKCeMY-BiIIIOBITHUK barisiq («(MUPHHRY), IO Ma€e
MOPIBHSIHO 3 AHIIIMCHKOIO JIGKCEMOIO OLIbII KOH-
KpeTHe, By)k4e 3HaueHHs. OTxe, KpUMCBKOTaTap-
CHKUH MepeKsag YKpaiHChKOIO 3BYUUTh TaK: YunHuu
npesudenm /Jonanvo Tpamn obiyse nepedamu 61ady
HogoMYy npe3udenmosi baiideny mupnum wsaxom
(https://crimea.suspilne.media/qt/news/2653 [11]).

S.1. Peukep, 30kpema, 1O TPYyIU EKBiBAJICHTIB
BHIC «IOCTiIMHI PIBHO3HAYHI BIiJIOBIIHOCTI», SKI
He 3aJie)arh BiJ KOHTeKcTy. Jlo 1iei rpynu BXOISTh
TIEPIII 32 BCE JICSIKI TEPMIiHU, K1 371e01IbIIIOTO € OHO-
3HaUHUMH TEpMiHAMHU i B MOBI OpHTiHAJY, 1 B MOBI
nepexiany: ¢p. Societe des Nations, anrin. Leaque
of Nations, yxp. Jlieca Hayiii, xmt. Milletler Ligasi;
aHm. surplus valuei yxp. dooana eapmicmv, KMT.
qosulgan fiyat bergisi (QFB). Busnauarorbcs 1

BIJAITOBIAHOCTI TIABKK CIIOBHUKOM. SIKIIO k Oararo-
CeMaHTHYHa JIEKCeMa Ma€ OLIbII SIK OJHE 3HAYEHHS,
il Ha3WBalOTh «aHajgorom». lle BKe, BiAMOBIIHO,
BU3HAYAETHCSI CAMUM KOHTEKCTOM. Hanpukian, npu-
KMETHUK «¢irkiny TEpEeKIaJaeThCs SIK «CTPAIIHUH,
IypHUID. Anle coBOCIIONyYeHHS «¢irkin sany nepe-
KJIaJIaTUMETHCS SIK «IypHa CIaBay, a He CTpallHa.
lle omgna rpyma — cyOCcTUTYyTH, ab0O ajeKBaTHA
3aMmiga. Koim Hemae TOYHOIO BIiAIIOBIIHUKA CJI0BA
nepekiagad  3aliMacThCs  TIOIIYKOM  aJeKBaTHOT
3aMiHM, BIJIMIIOBIIM BiJl OpHTiHANY IEpeKyary.
Jna nocsiruenHs mporo mporecy O. KanbHu4deHKo
BUKOPHUCTOBYE Taki mnpuidoMu: 1) KOHKpeTH3allis
HenudepeHiiioBaHuX Ta aOCTPaKTHUX IOHSTH
(a"mn. to miss a meal — yxp. «3anuwunucs Oe3
00i0y», kKMT. «iiyleliksiz galmaqy); 2) npuiiom jnoriu-
HOTO PO3BUTKY MOHSTTS (aHIIL. so different in basic
matters — yKp. «306CIiM HECXO0JICI XapaKmepom i CK1a-
oom», KMT. “er tiirliide bagqa”); 3) aHTOHIMIYHHI
nepeknaz (aHml. fake it easy — yKp. «He XGUlIOU-
mecwby, KMT. “eyecanlanma”); 4) koMneHcanist (BUKO-
pHUCTaHHS 1HINNX CTHJIICTHYHUX 3ac00iB 200 THX XKe
3ac00iB, IPOTE HA THIIOMY B1JIPi3Ky TeKCTy [5, ¢. 33]:

“One of the things that Congress has done unan-
imously is that we have allocated $ 300 million to
provide Ukraine with lethal weapons”, — the senator
announced (https://crimea.suspilne.media/en/news/
2775 [12]).

“Kongressnen beraberlikte yapilgan islerden
biri — Ukrainaga oldiirici silaniii berilmesi i¢iin
300 million dollarniii alip bergenimizdir”, — ilan etti
senator.

VY 1upoMy BHIAAKY B aHIJIIHCHKOMY BapiaHTi Oyiio
BUKOPHCTAHO CJIOBO “‘unanimously”, sike mepexmia-
JIAETHCSI SIK «OIHOTOJIOCHEY, aJIe BKMBAHE y 3HAYCHHI
«omHOCTaltHe, pa3om». [lepekianau oOpaB yHiBep-
CaJlbHE 3aMIlICHHS 3a/UIl KOHKpeTH3alii B IbOMY
Bumnaaky cioBoMm «beraberlikte», sike mepekiana-
€TBCS SIK «Pa3oM, 3 yciMay.

Bapro 3a3HauMTH, IO HEPIIKO KOHKpPETH3allis
3aCTOCOBYETHCS Pa30M 3 HIIUMH MEpeKIaallbKIMU
npuioMaMyd Ta IHIOIMMHU THIIAMH TpaHCO(QpPMAIlii.
HaiinpocTimmmu  IeKCHYHUME ~ TpaHCHOpMAIisIMUA
€ OTYILICHHS Ta I0J[aBaHHS:

“Even though I totally disagree with the outcome
of the election, and the facts bear me out, neverthe-
less there will be an orderly transition on January
20th”, Trump said in a statement. — “Men, say-
lav neticelernen i¢te razi olmagamma bagmadan,
ve buni kercekler menim yutturganimi olganini
kostere, qara qis aymini 20 akimiyetniii beriivi ola-
caq”, — denile Trampniii arizasinda (https://crimea.
suspilne.media/qt/news/2653 [11]).
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3o0kpema, el MpuKiIaj UIoCTpye 3aminy ¢pa-
3€0JIOTIYHOTO BUpPA3y “‘facts bear me out” (paxmu
ceiduams npo me) BUPA30M KPHUMCHKOTATAPCHKOIO
MOBOIO kercekler menim yutturganimi olganini
késtere. Ha namy nymKy, y 1IbOMY BHIIJKy Iepe-
Kiagady OyB 3MYIICHHH BHUKOPUCTAaTH IepeKya-
JanbKuil TpancopMmaniiHuil npuiiom udepe3 Opak
abCOJIIOTHOTO BIANOBIHWKA Y KPUMCBKOTaTap-
CbKilf MOBi. TomMy Bupa3 Oyio MmepeKiIaacHo Maike
nociiBHO. KpiMm Toro, mij yac mepexsiany moiiTHd-
HOTO KIIIIIIOBaHOTO BUpa3y orderly transition (riepe-
XiJ BJIaJId BIJAMOBIJHO JI0 YMHHOTO IMOPSIAKY) OyJI0
BUKOPHUCTAHO BXKE 1HINY JiekceMy beriivi (31aBaru,
repeaBaTu).

Jlexcnuni Tpanchopmarlii HEpigko BHMAramTh
BHECEHHS JOAATKOBUX CIiB a0o0, HAaBIaKH, OIIy-
LICHHS JIeSIKUX €JIEMEHTIB. BBeOeHHs 0JaTKOBHX
CIIiB 3YMOBIIIOETHCSI HU3KOIO NPHUYHH, TOJOBHOIO
3 IKMX MOJKHA Ha3BaTU Pi3HY CHHTAKCUUYHY Ta Tpa-
MaTH4Hy OyJOBY aHTIIMCHKOI Ta KPUMCHKOTaTap-
CbKOi MOBH. bpak BiAmOBiZHOTO cj0oBa YU BiATO-
BIIHOTO JIEKCHKO-CEMaHTHYHOTO BapiaHTa I[bOTO
ClloBa TEX € NPUYMHOIO BBEACHHS T0JATKOBHX
ciiB mij yac nepekuany [6, c. 76]. Onniero 3 oco-
OnMMBOCTEH TepeKiaay KPUMCBHKOTATapPChKOIO € Te,
0 B JESKUX BHUMAIKaX aOCOJIOTHO MOIIEHOIO
Ta BMOTHBOBAHOIO € 3aMiHa JIeKCeMH MOpdoJio-
riYHUMH ToKa3HWKamu (adikcamu) abo CHHTAaK-
CUYHUMHU KOHCTPYKUISIMH, SIKHX HEMa€ B 1HJO€B-
porelickkuM MoBax: In the inmost recesses of this
coppice, not far from the eastern or more remote
end of this island, Legrand had built himself a small
hut [9, c. 51]. — Gizli terenlernin mersin evinde,
sarqtan uzun degil,adanin qita kenarindan uzaqta,
Legrand bir quliibiciq qurdi. SIx 6aunmo, BUKOpHUC-
TaHHS JICKCEMU 3 MIiJCUICHUM 3HAYeHHSIM “‘small”
B aHIJIIICKKOMY BapiaHTI IMiJl Yac mepeKiaay TpaHc-
(hopmyeThCcsi B MOPGOTOTIYHUN TOKa3HUK — a(ikc
«-¢1g» KPUMCHKOTATapChKOIO, IO HAJIa€ CIOBY
3MEHIIyBaThHO-TIECTIIMBOTO 3HAYEHHA. ¥V nomaem-
HUX 2TUOUHAX MUPMOBOT Xawyi, He 0aleKo 8i0 cX00Y,
8i00a1en020 8i0 Mamepura Kpaio ocmposa, Jleepan
cnopyous cobi xamuuky. Y 1bOMY BHUIAJIKy IIiJ
Yyac MepeKiIaay BUKOPUCTOBYEThCA TpaHCchopmaris
3aMIIIEHHS] OKpPEeMOl JeKceMHu small, 3aMicTh SKOi

B KPUMCBKOTaTapchKiii MOBI QYHKIIIOHYE adikc, mo
€ OUTHII BMOTHBOBAHMM i3 MOIJISAY MpParMaTuyHOl
nepenadi 3MICTy ITiJT 9ac MmepeKamy.

OnmHi€0 3 TOIOBHUX 0COOIMBOCTEN TEeKCTiB 3MI
AHIHCHKOI0 MOBOBIO € BUKOPUCTAHHS MONITHYHUX
Ta GKOHOMIYHMX KIIIIOBAHUX BHPAa3iB, yCTaJICHUX
CJIOBOCTIONYYEHB 1 (hpa3eosiori3miB, MPELEHTEHIHUX
(heHOMEHIB, MTOB’SI3aHUX 13 MOJITHYHUMH Ta ICTOPUY-
HUMH PeajisiMU PO3BHTKY ITUX KpaiH. 37e0iIbIIoro
TaKi CIIOBOCTIONYYEHHS MOXXYTh HE MaTH BiJIOBiJI-
HHUKIB KPHUMCBOTaTapChbKOI0 MOBOIO, TOMY BHHHKA€e
HEOOXIJIHICTh BUKOPUCTAHHS KOMIUICKCY IMepeKia-
JAIbKHUX TpaHchopMaliii:

‘The US Embassy calls on Russia to end “the
game of legitimacy” and stop the conscription
campaign in occupied Crimea”. — «AQS elgiligi,
Rusiyeni, isgal etilgen Quimda qanunsiz ¢agiruvini
togtatmaga ¢agira” (https://crimea.suspilne.media/
qt/mews/2472 [10]).

[lpuxman imocTpye KOMOIHYBaHHS — TIPHIO-
MiB 3aMillEHHS 3 BHKOPHCTAHHSIM KOHKPETH3AIlii
B MOEJHAHHI 3 OIMyIIEHHSIM, OCKUIBKH B KPUMCBHKO-
TaTapchbKiii HE BIACYTHIM aHAJOTIYHUU eBeMi3M:
Iloconvcmeo CILIA 3axnuxae P® 3asepurysamu «2py
6 J1e2imuUMHICIbY | NPUNUHUMU NPUSOBHY KAMNAHIIO
6 okynosanomy Kpumy.

OTXe, MU MOXXEMO CTBEp/KYBaTH, IO OCTaH-
HIM 9acoM CIOCTEpIra€ThCs TiIBHINCHHN I1HTEpEC
JI0 TOCIKeHHS MepeKIaJabKix TpaHchopMariii,
BUKOPHCTAHHS SIKUX M1/ 9ac mpolecy Mepekiany cTae
OUTBII MOLIMPEHNM, Y PE3YJIBTaTi YOTO BiI0yBa€ThCS
3MiHa JIHTBAJILHOT MOJEN] Ta CEMAHTHKH BHXIIHOTO
TeKcTy. [ 0JIOBHOIO METOIO TaKUX IIPHHOMIB € 30epe-
JKEHHSI OTPUMYBAHOTO Ta MTPAKTHYHOTO 3MICTY, aKTy-
aNi3yeThCsl BUKOPHUCTAHHS KOMIUIGKCY TPHIHOMIB,
a caMe 1X KoMOiIHyBaHHS 33 HEBIJIIIOBIIHOCTI CHHTAK-
CHUYHOTO 200 JISKCHYHOTO PECYPCy B MOBI OpHUTIHATY
Ta Tepexiany. AHaji3 BUKOPUCTAHHS KOHKpETH3aIlil
B IIEPEKJIaJli HOBHH 3 aHIIIIHCHKOT Ha KPUMCBKOTaTap-
ChKY MOBY JIa€ 3MOT'Y TOBOPHTH PO BMOTHBOBAHICTh
BUKOPUCTAHHS KOHKpETH3allil Ui BiITBOPCHHS
3MICTy MOBOIO Tepekiany. JlochmimKeHHs KOHKpe-
TH3allii B TEKCTaX HOBUH JIA€ MOXKIIMBICTh TOBOPUTH
PO YacTe MOEMHAHHS KOHKPETH3allil 3 I1HIIHNMH
MepeKIaAabKIMH TPHHOMaMH.
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Mpouec nepeknagy — Ue NOCTINHUA NOLWYK GanaHcy Mk MOBOK xepena Ta LinbOBOK MOBO, OCKifbKW FONOBHUM
3aBJaHHAM nepeknajaya € MakcuMasnbHO TOYHE BiATBOPEHHS KAPTUHM CBITY.

[na yTBOPEHHS BTOPUHHUX TEPMIHONOMYHUX HOMIHALN BUKOPUCTOBYIOTLCSH OAMHMLI, WO BXe (PYHKLIOHYOTb Y MOBI
HOCIiB | BUKIMKalOTb NEBHE KOMO acouiauin. HannpoaykTmBHiLWOW BusBNAeTbCA MeTadopa. MacwTtabHicte meTadopuy-
HMX HOMiHaUi/ i NpoBigHY ponb MeTachop B opraHidauii rany3eBmx TEPMIHOMONYHUX CUCTEM BUAINANO B MOHOrpagisix
i cTaTTAX GaraTo NiHrBiCTIB.

Cepepn pocnigxyBaHux MeTadop-TEPMIHIB aBialiiHOI ranysi M1 3HaxoAMMO BUNAAKW, KON MOXIUBUIA NPAMWIA nepe-
Knag 3aBasikv 36iry 06pasHux BiATiHKIB, HagaHMX HOCISIMM 060X MOB MEBHO NEKCUKO. Y LIbOMY BMMAAKy MU cnocTepira-
EMO LUNSX TaK 3BaHOrO MOAENOBaHHA MeTadhop 3a Yyxumu 3paskamu. Lle metadopu, Lo intoCTpyoTb OKpEMi enemMeHTH
BHYTPILLHBOI By10BM NMiTanbHWX anaparis, MaHeBpu, Lo 34iACHIOE NinoT, 06’eKTU 3MNiTHOT CMYTH.

Y Aesikux BMnNagkax 3acTOCOBYETLCSA BUKOPUCTAHHS NIEKCUYHOI 3aMiHM, O 3yMOBEHO TUM, LU0 NIeKCMYHa ceMaHTuKa
BiAOVBa€E «CBIZOMICTb» ETHIYHOI rpynK, y SKil Mam’'aTb Ta iCTOPiA NtoAen, AoCBIg IXHbOI Mi3HaBanbHOI AisNbHOCTI, CBITO-
rmag i ncuxonorist € PikcoBaHUMU.

IHo4i nepeknagay BMKOPMCTOBYE cnocib Tak 3BaHoi AemeTadopusadii. CyTb LipOro npuinomMy nomnsrae y BigMoBi nepe-
Jatn obpasHe 3HayeHHs MeTahopuYHOro BMpasy Ta NoganblUOMy nepeknai nue horo GykBanbHOro 3HauveHHs. Llew
NPUINOM 3aCTOCOBYETLCS Nepeknagayem, KO HEMOXIUBO BUOpaTH agekBaTHUN eKBIBaneHT.

Bunbip ekBiBaneHTa BUKOPUCTOBYETHLCS B TOMY pasi, KON ifesi, akTyanisoBaHa B opuriHanbHili hopMi, He Moxe ByTu
nepefaHa 0fHaKkoBoO. Y TakoMy pasi 06MpaeTbes iHWwa, BinbLU-MeHLL eKBiBaneHTHa BEPCis LiflbOBOK MOBOH).

AHani3 nepeknagaubknx NepeTBopeHb HA0OYHO MOKAa3ye Pi3HWLIO Y CNPUIHATTI MO3aMOBHUX SBULL, Pi3HUMU HOCISIMMA.
OTxe, aHMINCHKOI MOBOIO MiCLie MapKOBKW AMs NiTakiB NoB’A3aHe 3 enemMeHTamm XIHOYoro ofsry — papTyxoM, ToAi K
B YKpalHCbKii — i3 KapMaHOM.

KniouoBi cnoBa: metadopa, TepMiHOMOris, asiauiliHi TepMiHK, cnocobu nepeknagy, ykpaiHOMOBHMWIA Nepeknag.
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Bunyck 15

The translation process is the continuous search for a balance between the source and target language, since the main
task of the translator is the maximum accurate reproduction of the world picture.

To form secondary terminological nominations, units are used that already function in the native language and evoke
a certain range of associations. The most productive is the metaphor. The scale of metaphorical nominations and the lead-
ing role of metaphors in the organization of branch terminological systems have been noted in monographs and articles

by many linguists.

Among the studied metaphors-terms of the aviation industry, we find cases when direct translation is possible due
to the coincidence of figurative shades provided by native speakers of both languages with a certain vocabulary. In this
case, we observe the path of the so-called modeling of metaphors on foreign samples. These are metaphors that illustrate
the individual elements of the structure of aircraft, maneuvers performed by the pilot, the objects of the runway.

In some cases, the use of lexical substitution is used, which is conditioned by the fact that lexical semantics reflects
the “consciousness” of an ethnic group, in which the memory and history of the people, their cognitive activity experience,

world outlook and psychology are fixed.

Sometimes the translator uses the way of so-called demetaphorization. The essence of this technique is the refusal
to convey the figurative meaning of metaphorical expression and the subsequent translation of only its literal meaning.
This technique is used by an interpreter if it is impossible to select an adequate equivalent.

The selection of the equivalent is used in cases when the idea actualized in the original form cannot be transmitted in
the same way. In such cases, another, more or less equivalent version in the target language is selected.

The analysis of translation transformations clearly shows the difference in the perception of extra-language phenom-
ena by different speakers. So, in English, the rational use of money from the family budget is associated with the elements

of clothing, while in the Ukrainian with furniture.

Key words: metaphor, ways of translation, terminology, aviation terms, Ukrainian translation.

IlocranoBka mnpoOjemu. bypxiauBuii po3Bu-
TOK HAayKd W TEXHIKM BUMAara€ yTBOPEHHS HOBHX
TEPMIHIB 1 TOHSITH JUIS aKTyaji3arlii Ta MOSCHEHHS
HOBHX BIIKPHUTTIB i JOCATHEHB. 3a JaHUMH OCTaH-
HIX JIOCIHIJDKEHh TIOTIOBHEHHS HOMIHATHBHOTO
iHBEeHTapIo cy4yacHOl ()axoBoi MOBH 3HIMCHIOETHCS
MEPEeBaYKHO 3a JOMOMOTOI0 3alI03MUEHb 1 BTOPUHHHUX
HOMiHalil. /{751 yTBOpEHHS! BTOPUHHUX TEPMiHOJIO-
TIYHUX HOMIHAII{ BUKOPUCTOBYIOTHCS OJUHUIII, 10
BXKe (PYHKITIOHYIOTH Yy MOBI HOCIiB i BHKJIMKAIOTh
IEeBHE KOJIO acoIlialii.

Bynp-sika OisUTBHICTD y Cy4acHOMY CYCHIJIBCTBI
nepeadadae MiKHApOIHY CIiBOpaIo, OOMiH Mpo-
(ecitinoro iH(oOpMaIIi€ro, a 0TKE HEOOX1THICTh aJIeK-
BaTHOTO BIJITBOPCHHSI MOBHHX OJMHUIIb, 30KpeMa
BY3bKOCITEITiali30BaHOT TEPMiHOJIOT 1.

AHaJi3 oCTaHHIX AOcC/ilKeHb i myOJikamiii.
MacmtabHicTe MeTaQOpHUYHUX HOMiHALii 1 mpo-
BiIHY posib MeTadop B opraHizarii raqy3eBux Tep-
MIHOJIOTIYHHX CHCTEM BHWJAUISUIO B MOHOTrpadisx
i crarrsax Oararo miareictiB (C.JI. MimmaHoBa,
A.E. CemoB, A.M. Ipuropam, A.O. Ilomosa,
T.C. Ilpucraiiko). 3ycwmis AOCHITHUKIB Oynu
CHpsMOBaHi HacamIepea Ha BUBYCHHS Meradopu
B MpOILECi MOPOMKEHHS HOBHX IOHSTH, MEXaHi3-
MIB CTBOPEHHSI caMUX MeTadop, BUSBICHHS 03HAK
3QIyYeHHX CIIB, AKi aKTyalli3ylOThCsA, 1 MOTHBALIIO
iX 3aMOo3WYCHHS 3 MUISTHOK-IOHOPIB; TaKOXK OyII0
3po0JIeHO CIIPOOY THUITOIIOTIYHOTO aHAJI3y CydYaCHUX
MeTadOpUIHUX HOMIHALIH.

VY CBOiX mpansgx HayKOBLI BHBYAIOTH IMPOLECH
Metadopuzanii B TepMiHax (axoBHX MOB pPi3HUX
ramy3eit: memauumau (C.I. [lymeupka), reorpadii
(M. Bmax), xommr’torepHoi crpaBu (O.B. T'ankina,
€.A. MiTtrokoBa), mHreicTuku (M.JI. MOTBKO), €eKOHO-

miku (A.Il. Yyninosa, JL.I. IIpocsipina), BilicbkoBOT
cnpasu (A.I. Pabosa), nomituku (X.I1. Hanummn),
aBToMoO11e0yryBanus (A.C. 3iMiHa), TEeXHIYHOI Tep-
minosorii (O.M. Kpumenenn), reororii (T.M. ["anaif)
Ta IHIUX. YBary [OCHITHUKIB YXe MpUBEPTaIN
MeTadopuyuHi TpoLecH B aHDIINHCHKINA MOBI aBiamii
(B.B. Iloranyii, /1.C. Boponko), MmetadopuuHi Ha3B1
BiliCbKOBUMX TOBITpsiHUX KopaOmie (.M. Ilyrtosa),
i3oMopdizM MeTadOpUUHHX HOMIHAIIA B aBiarii
(H.P. JlatinoB), MmeTtadopu B TepMIiHOJOTIi pEMOHTY
mitaneHux anapartis (JI.H. I[Ipockypina).

[luTanHs  anexkBaTHOro  MEpeKiIamy  TepMi-
HiB-MeTapop Yy HAyKOBO-TEXHIYHOMY TEKCTi PO3-
msgamu JILB.  bepgamk, O.M. PoMaHOBCHKHIA,
K.I. bonmapenxko, L.1. JIsmxoBa, O.M. I'omikoBa.

IMocTanoBka 3aBaanHsi. [IpoGiema BinTBOpeHHS
aHTIMHCHKUX TepMiHIB MeTaop paxoBoi MOBH aBia-
1ii ChOTOJIHI 3AJIUIIAETHCS BIAKPUTORO, IO i BU3HA-
Ya€e aKTyalbHICTh JOCIIKCHHS.

O0’exTOM JTOCTiKEHHS € MeTaOpUYIHI TEPMIHN
aHTIiichKoi (haxoBOi MOBHM aBiarii, a MpeaMeToM —
crieriika X BiITBOPEHHS YKPaiHCHKOIO MOBOIO.

MeTo10 cTATTIi € aHaJI3 NepeKIaJabKUX TPaHC-
¢dopmariii criocodiB nepekiany MeTapoOpUIHUX TEp-
MIHIB aHIIIHChKOT (Dax0BOT1 MOBHM aBiarlii.

Buksiax ocHoBHOTO MaTepiaJy. TepMiHosioriyHa
MeTtadopa € HaA3BUYANHO TOMIMPEHUM CIIOCOOOM
HOMIHAIIIT K y TPAIUIIMHAX, TaK 1 B Tay3sSX HAyKH
1 TEXHIKH, 1110 PO3BHUBAIOTHCA. 3 OIVISLY HA 11€ BUHH-
Kae HeoOXiTHICTh Y HOMiHAIli1 HOBOCTBOPEHUX (PeHO-
MEHIB, Y MpPOIECi YO0 aKTHBHO BUKOPHCTOBYETHCS
Mmetadopu3aris.

Mertadopruuna HoMiHaIs BigOyBaeThCs HE Xao-
TUYHO, a MOTHUBYETHCSI II€BHHUM 3HAHHJIM HOCIIB
MOBH TIPO BIAMOBiMHY Tally3b a0 CyMiXKHI ramy3i.
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3a BusHaueHHsiM [.1. BepecTHeBa, «iM’sl KOHLENTY
3aBXJIM MOTHBOBAaHO PO3YMIHHSM TOTO, SIK€ MicIle
MOCiJJTa€ B HABKOJHIIHIA IHCHOCTI BiAMOBITHUI
MpeMeT, 03HaKa, Mpolec i T. A., 3 SKUMHU Tpeame-
TaMu, 03HaKaMU 200 IIPOIeCaMH BiH [TOB’ I3aHUM, K1
sICKpaBi 0co0auBOCTI Maey [ 1, ¢. 28]. BHyTpiniHb010
(hopMor0 METaOPUIHOTO TePMiHA € 3HAYCHHS JICK-
CUYHOI OJWHUII, BUKOPHCTAHOI SIK Marepiaj BTO-
puHHOI HOMiHaIii. HoMiHatnuBHA (QyHKIS TEpMiHO-
J0Ti9yHO1 MeTadopH MOIsITae B TOMY, 1[0 BOHA JIa€
Ha3BY MOHSATTIO, IKE JI0 ILOTO HE MaJio BepOabHOTO
no3Hayenus. ba Oinbime, mkepena meradopud-
HOTO TEpMiHOTBOPEHHSI BKa3ylOTh Ha IMPIOPUTETH
Ta MparMaTuyHi YCTAaHOBKH YYaCHUKIB mpodeciitHol
KOMYHiKarlii, TBOPIIiB HOBOi TEPMiHOJOTIYHOI CHC-
Temu [2, c. 115].

Benukuii o0car MetagopuyHUX HalMEHYBaHb,
SKI TpPamisiioTbcsl B HAYKOBO-TEXHIYHUX TEKCTaXx,
3yMOBIIIO€ HEOOXITHICTh PO3B’sI3aHHS THUTAHHS TPO
aZieKBaTHICTh Tepekiany. CKIamHICTh TMepeKiagy
MeTadop TOJATAE B TOMY, 1110 MeTadopa SK KITI0Y 10
pPO3yMiHHS HAIliOHAJTLHO-MOBHOTO CBITOOAueHHS HE
€ CIIUTBHUM IS pi3HUX MOB. [IpoOnemaTrka BinTBO-
PEHHS TAKMX TEPMiHIB TIOJIATAE B TOMY, IO MEpeKia-
JlaueBl HEOOXiAHO BOJIOAITH TIIMOOKMMH 3HAHHIMU
peaiif MeBHOT KpaiHW, 3 MOBH SKOI1 3IMCHIOETHCS
nepexian. OCKiTbKH 4UM Jajii mepeOyBaroTh OIUH
BiJl O/THOTO KYJBTYpHI apean, TUM OiJIbIla KiTbKiCTh
«KyJIBTYPHHX» 00pa3iB He 30iraerscs [6, c. 114].

OpnHak mocepe] aHali30BaHMX HamMu MeTadop
MU TOAMOY€EMO BUIAJKH, KOIU TPSMUHN IepeKial
MOXKJIUBUH 3aBASIKM 30iry oOpa3HuX KOHOTAIiH, AKi
HaJaloTh HOC11 000X MOB IEeBHIH Jiekcutti [3, c. 110].
Y TakoMy BHUNAQJKy MH CIOCTEpPIraeMo MPUIOM
TaK 3BaHOTO KaJbKyBaHHs MeTadop. I[IpumumnHoro
BUHUKHEHHS IIbOTO (DCHOMEHY € OJJHAKOBE CTPYK-
TypyBaHHS 3HaHb Y PI3HUX MOBaxX, HacamIiepe. THX
(hparMeHTiB, SAKi € CIUIBHAMH B KOHIICTITYyaJlbHHX
KapTuHax cBiTy [4, c. 15].

The nose and stern of the two destroyed A-4 aircraft
were handed over to the Kuwaiti side in the Sawan
area on 30 August 1993 [2, c. 301].

30 cepnus 1993 poxy KygeumcovKiil CMOpOHi
6 pationi Caghsan 6yn10 nepedano Hoco8y ma X60c-
MO8y 4acmuHu 080X 3HUWEHUX TimaKie A-4.

[Tomanuit mpukIam CBiIYUTH PO TE, IO B HOCIIB
000X MOB, aHIJIIHCHKOT Ta YKpaiHCHKO1, YaCTUHH KOP-
IyCy Ta OKpeMi JeTalli yCTaTKyBaHHS aCOIIFOIOThCS
3 YaCTHHAMU JIFOACHKOTO Tija [8, c. 94].

Ille omHa iMFOCTpAIisl CIUIBHOCTI MOBHHUX 3aCO-
0iB, III0 BUKOPUCTOBYIOTHCS [T aKTyai3allii 4acTHH
JTATBHOTO anapary:

Aircraft cable is used, with each end crimped or
irreversibly clamped into a head or housing [1].

Buxopucmosyemuvcs asiayitinuii kabenw, Kooicen
KiHeyb K020 CMUCKAEMbCA abo HeoOOPOMHUM
YUHOM 3AKPINIIOEMBCS 8 2011I8YI AOO KOPNYCI.

Members of the Security Council reiterated its call
on the countries for the early establishment of a direct
air corridor between Asmara and Addis Ababa [4].

Ynenu Paou be3nexu nogmopunu cgitl 3aKIuK 00
KpaiH C80EYACHO 8CMAHOBUMU NPAMULL NOBIMPAHULL
Kopuoop midxc Acmeporio i A0dic-Abeboio.

Ille omuH mpukiam, y SKOMY i 4ac mepeKiary
30epiraeTbcsi CeMaHTHKa Ta CTPYKTypa meradopw,
a JICKCMYHE 3HAYCHHS CJIiB BUKJIUKA€E OJHAKOBI aco-
miamii y mpencraBHHKIB 000X MoB. Lle meradopw,
SIK1 LTFOCTPYIOTH OKPEMi JIeTajli BHyTPIIIHBO1 OyI0BH
JiTaka, 10 3a aHaJIOTIE0 TOPIBHIOIOTHCS 3 OyIOBOIO
BHYTPIIIHIX OPTaHIB JIOIUHY Ta POCIIHH.

The valves used in aircraft engines are the conven-
tional poppet type. The valves are also typed by their
shape and are called either mushroom or tulip because
of their resemblance to the shape of these plants [3].

Knananu, wo euxopucmosyromvcsa 6 asiayii-
HUX OBUSYHAX, € MUN0B0 KoHeeHyilHumu. Kiananu
MaKodic Kiacugikyromvcsa 3a gopmoio U Hazuea-
omvcs epudbamu abo MOIbNAHAMU Yepes3 IXHIO CXO-
Jrcicmo i3 hopMoI0 Yux poCiuH.

Omnax 31e0UTBIIOTO ITi T Yac mepekiaxy Meradop
nepeKagad 3MyIIeHUH 3BepTaTUCs 10 PI3HOTO CTY-
TIeHS BapitOBaHHS Ta 3MIHHM BUX1JTHOTO TEKCTY.

30kpemMa, HACTYIIHUH HANpUKIA] LUICTPYE
METOJ JIeKCH4HOI 3aMmiHu. YUepe3 pi3HUILIO CHpHii-
HSATTSA HaBKOJIMIIHBOI JIMCHOCTI B HOCITB aHIIIMCHKOL
Ta YKpaiHCbKOI MOB aBapiifHa CHTYyaIlisl akKTyai3y-
IOTHCS TTO-PI3HOMY, OJTHAK CYMI)KHUMH KaTeTOPisMH,
a came OJIOKYBaHHSIM.

Bolter pattern refers to situations when an aircraft
comes into land, is all lined up, and misses all four
wires with the arrestor hook; then the aircraft has to
take off immediately, go around, and try again [4].

bonmep-wabnon nanexcumes 0o cumyayii, Koau
JIMAaxk npuxooums Ha 3eMar, yce GUUUKYEMbCA,
i nponyckae 6ci vomupu Opomu 3 eatkorw 3anodigic-
HUKA, NiCAs Yb02o AIMAaK NOGUHEH He2AUHO 31emimil,
00 ’ixamu ma cnpobysamu 3108y,

3a THM caMUM TIPUHIAIOM TIEPEKIaTAETHCA
Metadopa:

The term “air pocket” comes from early aviation,
a time when pilots flying open-cockpit biplanes
took adventurous locals on a rides in their ‘'flying
machines” [2, c. 118].

Tepmin «nogimpsana amay noxooums 8i0 paHHbol
asiayii, uacie, Koau nitomu, wo Aimanu Ha Oinia-
Hax i3 IOKpumoiwo KabOiHow, Opanu a8aHmMOPHUX
Micyegux dicumenie O1s NOIbOMI6 HA CE0IX «lima-
104UX MAUWUHAXY.
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3aMiHa 3yMOBJIEHA PI3HHUIICIO «OOpa3HUX aHAO-
TOBO-aCOIIaTUBHUX YSBJIEHBb MPO CBIT, MO iICHYIOTH
y HaIllOHATBHIH CBIIOMOCTI IIbOTO €THOCY Ta eKCILTi-
KYIOThCS B MOBI» [5; ¢. 391].

[HKONIM Tepekanay 3BEPTAETHCS 10 BUKOPHC-
TaHHS TpUHOMYy Tak 3BaHOI aeMeradopusarii.
CyTb 1IbOTO MIPUIOMY TOJIATAE Y BIMOBI BiJ| miepe-
maqi oOpasHOro 3HA4YCHHS MeTadOPHUIHOTO BHUpa-
JKEHHS 1 HaCTYITHOMY TepeKial TUTbKH Horo Oyk-
BAJILHOrO 3HaueHHs. Takuil mpuiloM nepekiagad
BUKOPUCTOBYE B pa3i HEMOXIJIMBOCTI mimibparu
a/ICKBaTHUH CKBiBaJICHT.

Takuit mepexmanaubkuii MTpUHOM MOAHOYEMO
y npuknani In addition, some of the fighter aircraft
were flying in tactical formation, performing
dogfights and other training maneuvers, and, on two
occasions, employing electronic countermeasures.
On 17 February 2008, UNIFIL recorded 36 air
violations, mainly by unmanned aerial vehicles [3].

Kpim  moeo, uacmuna eunuwysauie nimana
6 OOUOBOMY eKInipy8anHi, iMimyrouy nogimpsanuil oiu
i uKOHYIOUU THWI HABYUALLHI Oii, A Y 080X BUNAOKAX
OVII0 3aCcmoco8ano 3ax00u eneKmpoOHHOI Npomu-
0ii. 17 momoeo 2008 poxy BCOOHJI 3agircysanu
36 nopyuienvb nogimpsaHo020 NPOCMOPY, NePesadcHO
Oe3ninomHUMU TIMATbHUMU ANAPAMAMU.

Dogfight mnepexmamaeTbcs NUIIXOM  OIHCY,
OCKIJIBKH 11eH 1103aMOBHUH (DEHOMEH € crienupiYHIM
JUIsl aHIJIOMOBHOI cribHOTH. Llel TepMiH BHKOpHC-
TOBYBAaBCS MIPOTSATOM CTOJITh JUISL ONKCY OJMKHBOTO
000 Ha HEBEJMUKIN JUCTAHINI: KOPCTOKA, MIBUIKO-
IJTMHHA OMTBa MIX JBOMa abo Oijiblle CynmpOTHBHU-
kamu. Tepmin HaOyB momynsipHOCTI Tix yac Jpyroi
CBiTOBOI BiliHU [9, c. 613].

Tak camo B yKkpaiHCBKii MOBI HEMOXIIMBO Bij-
HAiTH afeKBaTHUN €KBiBaJEHT MeTa(opu, OCKUILKU
OCTaHHS MICTUTh NMPUTAMaHHUHA BUKIIIOYHO aHIJIIH-
CBKill MOBI 3BOPOT a crown cabin [9, c. 67]:

An aircraft configuration having a crown cabin
above a main cabin, with the crown cabin having
a hanging floor structure [1].

Kongirypauis nitaka, mo mae kaOiHy, sKa po3-
MillleHa Ha IIIBMINEHHI, HaJ TOJOBHHM CaJOHOM,
3 Ka0iHO¥0, [0 Ma€ MiABICHY CTPYKTYPY MiIJIOTH.

3a TUM caMUM TNPUHIUIIOM TIEPEKIIAJCHO TaKi
MeTadopu:

The sheet-shaped alloy is used as a construction
material for space and aircraft skin and body frame [4].

Cniag y uensoi nucmie npusHadeHuii 01 3acmo-
CYBAHHS K KOHCMPYKYIUHUL Mamepian 0Jist 0OUUEKU
ma cuno6020 HAboOpPy asiaKOCMIYHOT MEXHIKU.

[Tin0Oip mepexyaganmbKoOTo €KBiBaJeHTa 3acCTOCO-
BYETbCS B TUX BUIIAJKaX, KOJIM AKTyaJli30BaHy B OpPH-
riHaMbHIA QOpMi iIeF0 HEMOXKIIUBO TIEpeAaTH TUM
camuM oOpaszom [7, ¢. 195]. V takomy pasi nindupa-
€TbCsl 1HILIUH, O1TbII 200 MEHII CKBIBaJICHTHUI Bapi-
aHT y MOBI nepekiany. Hanpukman:

Although the use of the apron is covered by regu-
lations, such as lighting on vehicles, it is typically
more accessible to users than the runway or taxiway
[2, c. 283].

Xoua eukopucmanms Kapmauy pe2nameHmyemscs
NPasuIamy, Makumu 3K 0CEimieHHs Ha MPAHCHOPM-
HUX 3acobax, 6iH 3a38udail € OibU OOCHYNHUM 05
KOpUCMy8auie, Hidc 31IMHO-NOCAOK0B8A cMyed abo
PYIb08a O0PIdHCKA.

BucHoBkH. AHai3 IPUHLIHKIIB NEpEKIagy MeTa-
(bopryHHX aBiallifHUX TEPMiHIB UTIOCTPY€E Pi3HUIIIO
y CHPUHHSTTI MM03aMOBHOI peaNbHOCTI HOCISIMH Pi3-
HUX MOB. Hanpukiaz, B aHITIACHKINA MOB1 KOJTMBaHHS
JiTaKa Mij 9ac MONbOTY aCOIIIOETHCS 3 €IIeMEHTaMHU
OJISITY, TOAL SIK B YKpPAiHCBKiIH — 3 OIUHMLEIO JIaHA-
madTy. 3amo0iKHMK y JIiTaKy B MOBHiM CBiloMOCTi
AHDIIINIIB 32 QHAJIOTIEI TMOPIBHIOETHCS 3 TaYyKOM,
a B YKpalHIIB — 13 TalKow00. Y CeMaHTHIII JICKCUUHUX
ONIMHUIIB, SIK1 aKTyaJTi3yIOTh MiCIIe ITAPKOBKH JJIs JTiTa-
KiB, HasBHA CITUJTbHA CEMa «EJIEMEHT OIATY», 30ira-
€ThCSI i 00pa3HUH CKIIAIHHUK y MeTadopax 000X MOB.

[TpoBenennii aHami3 MOKa3aB, IO IIEPEBAXKHA
OlmpIIiCTh TepMiHiB-MeTadop aBiawii mianmamu minx
nepekaaaanbki - Tpancdopmariiii.  3acTOCOBYHOTHCS
Taki MPUHOMH BiATBOPEHHS MeTapOpPHUIHUX TepMi-
HiB: KQJIbKYBaHHSI, TPUHOM JICKCHYIHO1 3aMiHH, JeMe-
tadopuzaiis Ta migdip eKBiBaIeHTA.

[lepcneKTHBOIO MOCIHIIKEHHS, Ha HAlly IyMKY,
€ CHIBCTaBJICHHS CIOCOOIB BiATBOpPEeHHSI MeTadop
(iHaHCOBOT HECTIPOMOXKHOCTI 3 TPUHIIMIIAMH Tepe-
Kaay Metadop CyMiKHUX peepeHIiitanx chep.
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MOBHI YHIBEPCAJIII SIK TJIO AEKONYBAHHS
CXIJHOI ETHOMOBHOI MOJIEJII CBITY

LANGUAGE UNIVERSALS AS A BACKGROUND OF THE DECODING
OF THE EASTERN ETHNOLOGICAL MODEL OF THE WORLD
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Kanouoam nedazociuHux Hayx,

ooyenm Kagpeopu nepexnady ma iHO3eMHUX MO8
Hayionanvuoi memanypeitinoi akademii Yxpainu

Y cTaTTi po3rnsaAaeTbCsi MMTaHHSA NPO MOBHI YHiBepcanii y CBiTNi yHiBepcanbHOI kKoHuenuii H. XoMcbkoro sik Tno kogy-
BaHHS Ta OEKOAYBaHHS CXigHOI €THOMOBHOI Mogeni. AKLEHTOBAHO yBary Ha npuHUMnax nobygoBu iepornigivHoi cuc-
Temu Ta ii nepeknagy: Big 6iHapHux nap «[dao» Ta «[e» oo cTpartarem. HassaHuii npouec byae 06’'eKTMBHO HaragyBaTut
NPUHUMNKN KOQYBaHHS Ta AeKoAyBaHHS iHcbopmauii LeHdinga 3a 4ONOMOrol BiAKPUTOrO Koya HauioHarnbHOI MOBW.
ABTOp BKa3ye, L0 3a 40NOMOrot koHuenuii H. XoMcbkoro npo npupogy MOBHUX YHiBEPCanin MOHa BCTAHOBUTY MOTiYHUN
3B’5130K MiX iHAMBIZYYMOM i HAaLiOHanNbHOK MOBOI, LLO FPYHTYETLCSA Ha CifbHUX YHIBEPCANbHUX NOHATTAX.

MeToto cTaTTi € 4OCNiAKEHHS MOBHYMX YHIBEpCcanii Ha Npuknagi CXigHOI eTHOMOBHOI MoZeni CBiTy. 3aBAaHHA nonsrae
Y BUSIBIIEHHI AOUIMBHOCTI T8 MOXMMBOCTI BUKOPUCTaHHS igen H. XoMCbKoro, siki € MpuKNagom He pensaTuBiCTCbKOTO, a YHi-
BEpCanbHOro 3HaHHS y CBITOBIV MiHreicTUL. JocnigkeHHs 6a3yeTbcs Ha BUBYEHHI 0coBnMBOCTEN iEpOrmnidivHOi cucteMm
Ta ii nepeknaay: Bia 6iHapHux nap «Jao» (&) i «de» (&) no «Crpararem» (=+755t). 3Biocu nepeknap BinbyBaeTbes 3a
MPUHLMMNOM MOYATKOBOIO MOLLYKY CMiflbHUX YHIBEPCalNbHMX MOHATb, KON IHLLOMOBHWUI NiTepaTypHUIN TEKCT CnodaTKy Koay-
€TbCS1 MOBOO CBITOMMSAAHMX KOHLENLiN NEBHOMO HapoAy, a NoTiM BiATBOPIOETLCA BiANOBIAHMM OAMHULIAMW PiAHOT MOBW.

OxapakTepn3oBaHO MOHATTA MOBHI YHiBepcanii Ta acnekTu ix gyHKLioOHyBaHHS. BUCBITNIOETbCS cucTeMa NpUHLMMIB
MWUCNEHHS Yepes3 hopmanisaLito MOBHUX YHIBEpCanin y Mexax CxiaHOi eTHOMOBHOI KapTuHu cBiTy. OCKinbKu MoBa K CuC-
TeMa MWUCMEHHS HaMNOBHiILLE penpe3eHToBaHa B CXiAHIN Tpaauuii, KoAUMIKOBaHIN He (hoHeMaTUYHUMK, a iepornidiYHUMK
3acobamu, TO cTpatareMa CTae yHIBEpCYyMOM i HOBMM 3acOB0M TIlyMayeHHsi 1 OCMUCIIEHHS CXig4HOI ETHOMOBHOI Mogeni
cBiTy. CyTTEBO, LLO CMiNIbHOK apXETUMOBOK OCHOBOK MOXE CryryBaTh 00’eKTVBHA NIHrBICTUYHA KOHLEMNLiS «MpamMoBmMy.

CraHoBneHHs HOBOI aHTPONOLEHTPUYHOI NapagmrMum B NiHrBicTMLi noTpebye onpawoBaHHs OpuriHaribHOro MNOHATINHO-
KaTeropianbHOro anapary MiHrBICTUYHOrO MUCIIEHHS. |0eTbCsa Npo HeObXiAHICTL Nepernsaay TpaguLinHUX EBPONOLEHTPUY-
HUX LMBINi3aLiiHUX ySBMNEHb NPO MOBHY CEMaHTUKY, NPO BUPOONEHHS HOBUX YHIBepcanbHUX NiAXOAIB A0 BUBYEHHS MOB-
HUX (PEHOMEHIB, CYTHICTb SIKUX NOCTAE B iHLLIOMY paKypci.

KniouyoBi cnoBa: MOBHI yHiBepcanii, KogyBaHHS Ta AEKOAYBaHHS, CXiAHa ETHOMOBHa MOAENb, YHIBEpPCarbHWiA IHCTPY-
MEHT, cTpartarema.

The problem of language universals in the light of Noam Chomsky’s universal concept as a background of coding
and decoding of the Eastern ethnolinguistic model is considered in the paper. Attention is focused on the principles of con-
struction of the hieroglyphic system and its translation from the binomial “Dao-De” to stratagems. This process will objec-
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tively resemble Shenfield’s principles of encoding and decoding information using the “overt key” of the national language.
The author points to the possibility of using Noam Chomsky’s concept of the nature of language universals to establish
a logical connection between the individual and the national language, which is based on common universal concepts.

The concepts of language universals and aspects of their functioning have described. The system of principles
of thinking through the formalization of linguistic universals within the Eastern ethnolinguistic picture of the world is covered.
Considering language as a system of thinking is most fully represented in the Eastern tradition, codified not by phonemics
but by hieroglyphic means, the stratagem becomes a universe and a new means of interpreting and comprehending
the Eastern ethnolinguistic model of the world. It is important that the common archetypal basis can be an objective
linguistic concept of “proto-language”.

The formation of a new anthropocentric paradigm in linguistics requires the development of the original conceptual
and categorical apparatus of linguistic thinking. It is about the need to revise the traditional Eurocentric civilizational
ideas about linguistic semantics, to develop new universal approaches to the study of linguistic phenomena, the essence
of which appears in a different perspective.

Key words: language universals, coding and decoding, hieroglyphic system, Eastern ethnolinguistic model, binomial

“Dao-De”, stratagems.

MocTranoBka mpodaemu. CydacHi JOCITiHKESHHS
B I[APHMHI BITYU3HIHOIO MOBO3HABCTBA 30Pi€HTOBAHI
Ha aKTHUBHO pPO3pOOJIOBaHI iHHOBAIIWHI JHTBIC-
TUYHI TEOPii, 10 € HACITIAKOM 3MiH CBITOBOTO MOBO3-
HaBCTBA, y SIKOMY IHTEHCUBHO BHOYIIOBY€TBCSI KOI'-
HITUBHO-JTIHTBICTUYHA TMapajnurMa, o IPYHTYETHCS
Ha HayKOBHX IOJOKEHHAX T'€HEPAaTUBHOI IpaMaTuKu
H. Xomcbkoro npo MOBHI yHiBepcalii ik BpOIKEHi
CKJIQJIHUKH CBIZIOMOCTI Ta HOCIi MEHTaJIbHOI 1H(OP-
Martii. H. XoMmceknii mpumyckae: «Xoda MOBaM MpH-
TaMaHHI YHiBepCallbHI BIACTHBOCTI, 3yMOBJICHI 0CO-
OJMBOCTAMU JIIOAICHKOTO 1HTEJIEKTY SIK TAKOTO, IPOTE
B KO)KHIM MOBI 30epiraeTbcst 0COOMMBUN «MHUCIICHHE-
BUH CBIT», TOOTO CBiil OCOONMBHI MOIISI HAa pedi»
[1, c. 52]. 3BiAcH ToJIOBHA TapajurMa B MOJCPHIH
JIHTBICTHUIII MOXKe 0a3yBaTHCSI HA OCHOBOIIOJIOKHUX
AKCIOJIOTIYHMX TIPUHIMIIAX HAYKOBOTO TIi3HAHHS,
a came: BepOaJIbHUX (PEHOMEHAaX MOBHOI CTPYKTypHU
SIK PalliOHANBHUX 1 9yTTEBUX (hperiMax JIOICHKOT CBi-
JoMOCTI. BigmoBigHO, MOBa SIK 00’€KT 3arajibHOTO
MOBO3HABCTBAa MOKE ITOCTaBaTH, 3 OTHOTO OOKY, SIK
THCTPYMEHT JIJIsl PO3B’sI3aHHsI IEBHUX 3aBJIaHh KOMY-
HiKallii, Ti3HaHHSA Ta MUCJICHHS JIOJUHH B CyCIIiJTb-
HOMY TPOCTOPI, 3 1HIIIOTO — SIK TIEBHA CTPYKTypa abo
caMoOpraHi3yroua CUCTeMa 41 BJIaCHE MPOIYKT iHIM-
BiJIyaJIbHOT'O JKMTTEBOTO JIOCBiTy. AHAJIOTIYHI JIOK-
TPUHU BAXKO 00 €THATH B MEXaX €IUHOI HEeCyIep-
euIMBOI TEopii, 1 TOMy BOHHM YacTO CIPUHMAIOTHCA
SIK €K3WCTEHINIHI, THITY «MoBa SK MPOCTIp AYMKH
Ta M Oyxy»; «MoBa — miM OyTTs Ayxy»; «MoBa —
JliM OYTTS JIFOJICEKOT 1CTOTHY.

AHaJi3 ocTaHHIX J0caiIKeHb | myOaikamii. 3a
Cy4acHOi 100U TepMiH «MOBHI yHiBEepCaJii» HIMPOKO
BHKOPUCTOBYETHCS B JOCIIPKEHHSIX PIZHOTO CIIpS-
MyBaHHS, PO 11O CBiT4aTh Mpali Cy4acHUX BIiTUHU3-
HAHUX 1 3apyOikHux pocmigHukiB (C. 3acexiH,
H. Konppamonsa, B. Kpodr, JI. Jloran, ®. HikiriHa,
A. Cno6in, E. Cmit Ta ixmi). [[. Cinobin akueHTy-
BaB HA I[IHHOCTI IICUXOJIIHIBICTUYHOrO JOCIIOKEHHS
yHiBepcamiil. JlochniaHuK 3a3Havae, MO «HACTAB Hac
TIUTH PO3YMIHHS TOTO CIIUJIBHOTO, IO 00’ €IHYE

BCiX Jtozied. [neThest Mpo JOCTiAHUIBKI aKIIeHTH,
SK1 IOCTYIOBO 3MIIIYIOThCS, OCKIIBKM HUHI BYEHUX
Jienai OlbIie IKaBUTh TUTAHHS MOGHUX | KYIbIyp-
HUX YHIgepcaill, HiXK TUTaHHS JTIHTBICTUYHO1 Ta KYJTh-
TypHOI BimHOCHOCTI» [2, c. 214]. Yd4eHu#t Haromo-
IIye€, MO «HE MEHII BarOMHM ChOTOJHI € BHBYCHHS
B3a€MO3B’SI3Ky MOBH, MOBIJICHHSI Ta MHCIICHHS,
OCKUIBKM TMPOBIJHI MapaMeTpH, 3a SKUMH PI3HATHCS
BUpa)keHi B MOBHIH (opmi Kareropii, MOXHa TITy-
Ma4YHTH K YHIGepCANii T00CbKO2O MUCLEHHs, TOOTO
ncuxoninesicmuuni ynisepcanii» [Tam camo, c. 210].

IlikaBoro B 0OpaHOMY KOHTEKCTi MOCIIIKEHHS
e wmoHorpadiss C. 3acekina «[lcuxoniHrBicTHYHI
yHiBepcalii mepeKknagy XyAOKHbOTO  TEKCTY»,
y SIKii IPONIOHYETHCS pO3pOOIJIeHa aBTOPOM TCHXO-
JHTBICTUYHA MO, IO € MATPYHTSIM JUIsI BU3HA-
yeHHsA W Kimacuikarii 3araJbHUX Ta EMITIPUIHUX
nepeKIaaanbkux yHiBepcanii. [lcuxomiHrBicTHYHMIA
HiAXix A0 mepekiany, Ha AYMKY aBTopa, HaOyBae
«aHTPOIIOIICHTPUYHOTO 3a0apBJICHHS, 033K KOTHi-
TUBHO-IHTEJIEKTYaIbHUM ¥ eMOIiHHO-KOHATHUBHUM
acmeKkTaM OCOOMCTOCTI Tepekyajada, MeXaHi3MaM
HOTO MUCIICHHSI Ta MOBIICHHEBHUX CTparerii, BU3HA-
YEHHIO HOTO TOCEPETHUIIPKOTO CTaTycy B MIKMOB-
Hill 1 MDKKYJIBTYpHIH KOMYHIKallil BiJBEACHO LICH-
TpasibHy poib» [3, c. 7].

IMocranoBka 3aBaanns. MeTol0 cTaTTI € JOCITI-
JUKeHHST MOBHUX YyHIBepcaJiil Ha MPHUKIAAl CXiTHOT
€THOMOBHOI MOJIEJIi CBITY. 3aB/IaHHS MOJIATAE Y BUSIB-
JICHH] JIONUIFHOCTI Ta MOXIIMBOCTI BHKOPHUCTAaHHS
ineir H. Xomcbkoro, siki € MpUKIagoM HE persiTH-
BICTCHKOTO, @ YHIBEpCAJIbHOIO 3HAHHS Yy CBITOBil
minreictuii. JlocmipkeHHs 0a3yeThCsi HA BUBUCHHI
ocobnmuBocCTel iepormiivyHoi cuctemu Ta ii mepe-
Knafy: Bia 6inapuux nap «Jlao» (&) i «Jle» (£28) no
«Crpararem» (=-+7X&t). 3Bigcu nepeknan Bindy-
BAETHCS 32 IPUHIUIIOM TIOYATKOBOTO MOIIYKY CIIiIb-
HUX YHIBEpPCAJbHUX TIOHITH, KOJNM IHIIOMOBHHM
JITepaTypHUN TEKCT CIIOYATKY KOIYEThCS MOBOIO CBi-
TOTJISITHUX KOHIICTIIIM TIEBHOTO HAPOMY, a IOTIM BiI-
TBOPIOETHCS BiIMTOBITHUMHU OMUHHUIISIMH PiTHOT MOBH.
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Buknax ocHoBHoro wmarepiaay. Icropuuno
nepuri moAiOHI yABJIEHHS MPO yHiBepcadii mocra-
FOTh Pa30M i3 IJIATOHIBCHKOIO Teopiero imei. [limaTton
yBa)kaB, IO YyHiBepcamii BiINOBINAIOTh idesam, SKi
ICHYIOTb JI0 ¥ He3aJlexHOo BiJ pevei. Ha mporusary
[Inatony ApicToTenb HarojoulyBaB, IO 3arajbHe
€ BTOPUHHOIO CYTHICTIO, sIKa& PEaJbHO TIPOSIBIIS-
€THCS TUTBKA B OJUHUYHUX pedax (TepBUHHIN CyT-
HocTti). Li 1Ba MPOTHIICKHUX TOMISAINA HA MPUPOIY
yHiBepcaniit y CepennpoBiudi [lopdupiit chopmy-
JIOBAB Y BUIVISII TAakoi Tpiaju MOJEMIYHHUX MUTAHB!
«YHiBepcanii iCHYIOTb y IIHCHOCTI YH TiJIbKH B MHC-
JIeHH1?»; «YHiBepcasii TiNeCHI 4 Oe3TIeCHI?»;
«YHiBepcalii iCHYIOTh OKPEMO Bifl YyTTEBUX peUei
9U HEPO3IITHHO 3 HUMH?Y.

VY CepenHi Biku crpoOH IaTv BIANOBiAL Ha IIi
MUTaHHS B €BPOIEHCHKIN HAyKOBiH TyMILli HOPOAMIN
TPH OCHOBHHX TEOPil PO YHIBepcalii: kpaiirii pea-
JI3M, KpAUHiti HOMIHANI3M | KOHYenmyanizm. 3 TO3H-
il Kpaiinbo2o peanizmy yHIBEpCATisIM IPUTAMaHHAN
OHTOJIOTIYHHU CTAaTyC, HOMIHALI3M yBa)kaB yHiBep-
caii sIK paliOHaTbHUH KOHCTPYKT, & KOHYenmyaiizm
pO3mIsiIaB yHiBepcallilo TUTBKU SK MPOIYKT abcTpa-
rOBaHOl JisUIHOCTI po3yMmy. 3 TO3ULil KpaiHBOTO
peanizmy yHiBepcasii (akTUIHO ICHYIOTh SK IIUTKOM
00’€KTMBHMI HE TITBKM JyXOBHHH, aje ¥ Mmarepi-
anpHUN (peHOMEeH. Y TakoMy pa3i MOBHI yHiBepcamii
MOXYTh (PYHKI[IOHYBaTd B MexaX (POHEMATHYHOTO
ACTIEKTY JIIHTBICTUKH, BiJIIOBIIHO, MOBHI ()eHOMCHH
iHIIO KyJBTYpH OyayTb BIiANOBiAaTH TUIBKA OpH-
riHaIbHUM (OHEMaM, sIKi HE € XapaKTepHUMH ISl
BJIACHOT MOBH. 3aMiCTh HaWOITBIN apxaidHOi Tpa-
TUITT CBITOIVIIAHOTO pO3MEXyBaHHS CBiTy Ha CBO€
i Uyxe 3 HEOAMIHHUM TPOTHCTABICHHSIM IIEPIIOTO
Ta JPYroro, mo0 BHPXEHO B AESIKUX MOBaxX NpH-
MITUBHUX HapoOAiB SIK CHHOHIMIYHOTO 3HAYCHHS
Bopora Ta Uyxoro, nmpuxomuTh Tpamullisi HE MpPO-
CTO MHPHUTHCS 3 IHIINM, ajie 1 BCTYNaTH B TIEBHHUH
B mianory. Llg Tpamwiist xapakTepusye 1 CIiIbHI
(horemu, i CIiNIBHI CHMBOJIM TUCEMHOTO MOBJICHHS:
BiJ mikTOrpaiyHuX A0 a0ETKOBHX.

3aranbpHOBIZIOMO, 1110 cXijaHi ieporti¢u [HbChKOT
nunactii (BX4X) (1600-1027 p. 1o H. e.) dopmoro
HalMCaHHA HarafyloTh PyHIYHE MUCHMO. 3a CIIiJIb-
HOIO (OPMOI0O MOXKHA YSBISITH CHUTBHAWA 3MICT.
3MICTOBHUM  HAllOBHEHHSM TakuX (EHOMEHIB
MOXYTb OyTH yHiBepcalii B po3yMinHi H. XoMcbKoro.
SlckpaBUM TMPHKIAAOM Mpao0pasiB ieportiidHuX
3HaKiB y KUTalChKid MOBI € TIOHSTTS, SIKi TIO3HAYa-
1othes iepormipamu «dao» (1B) i «Ile» (fE). «Jlao»
(3&) — oztHa 3 HAMBAXKIMBIIIMX KaTeropiii KuraichKkoi
KyJIBTYpH, IO €TUMOJIOTIYHO MTOXOIUTH Bif i1ei Bep-
xoBeHcTBa («Illoy» &) B «noseninmi» («Cun» 14).
Haii6nuskai KopensTuBHi kareropii — «Jle» & (6na-

rogars) i «{u» #F (3Hapsmus). Tepminom «Jlao»
riepeiaBaIncs OyATUCTChKI MOHATTS «Mapray HIRIT,
Ta «marx» Yld, 10 BUPaXKaIOTh 1/ICH0 IUISAXY, 8 TAKOK
«raru» (OJHE 3 IIECTH BTUICHB) 1 «OOIXM» S
(mpocBiTineHHs, MpoOy/KeHHs, 1HAYICTChKI Pura,
bpaxman i [luea (M.Miiller) Ta romeo-xpuCTHSIH-
cbke posyminns Bora. ExsiBanenramu «Jlao» (&)
4acTo BBaXKaroTh aHTHYHI Jloroc (Adyog) i [Tnepomy
(mpopa) (A. Rémusat). Sk yHiBepcanbHa OCHOBa
JIIOJICHKOTO CTIpHIHATTS iepormid «Jlao» (GE) moxe
BUKOPHUCTOBYBATHUCS SIK 3HAK 3arallbHOTO OIUCY -
CHOCTI, a BUp@)KEHE B HHOMY SIPO 3HAYCHH CITIBBIA-
HOCHUTBCS 13 3arajbHOI0 CTPYKTYpPOIO MO3MIIii, SKY
nocigae moauna y cBiti. «Jao» (i) i «Je» (&)
YTBOPIOKOTb KOPEISATUBHY apy. Sk o1Ha 3 HAUroJo-
BHIIIMX, HAHOUIBII MOMYJISIPHUX 1 crieln()iYHUX KaTe-
ropii, «Jlao» (GE) Mae Han3BMYaHO MIMPOKE KOJIO
3HaUeHb: MIIAX, MiAXim, Tpadik, (QYHKIiS, METO,
3aKOHOMIPHICTbh, TPHUHIIMII, KJIAC, yYYEHHS, Teopis,
TIIyMa4eHHs, BUKIAJ, MOpajb TpaBaa, AOCOIOT;
ann1. — way (of action), road, path, reason, principle,
truth, doctrine, teaching, absolute; ¢p. — voie (du
devoir), route, mayen; HiM. — Sinn. HakpecieHHs
ieporntia «Jlao» (GB) xapakTepusye 300pa’keHHS
TOTO, IO 1 K OAYHUTH JIOIUHA B MIPOIECI CBOTO PYXY
a60 nepemintenns. B ieporidi «{ao» (1) 3adikco-
BaHE 300paKeHHS «30POBOTO CIPUHHSTTS )KUTTEBOTO
NPOCTOPY» JIIONUHH, SIKE € TOJOBHOIO 1 (yHIaMeH-
TaJbHOI0 YMOBOIO ii YyTTEBOTO CHPHUUAHATTS CBITY,
o TIepeIye OCMHUCICHHIO W po3yMiHHIO. Y «Jlao
He Lzin» «JJao» () mocTae K reHeTHYHO-OPraHi-
3amiifHa (YHKINSI €THOCTI OO0 «HASBHOCTI OyTTS
Ta BIICYyTHOCTI HEOYTTs» [4]. Y cyuacHii KuTaichKii
MOBi 61HOM «Jlao Jle» 03Hauae MOpasib, MOPAJIbHICTb.
Kareropis «Jle» () manexurth 10 HaiijaBHi-
IUX KaTeropiii He TUIBKU KHUTaWCHKOI KYyJIBTYDH,
aje ¥ HaWJaBHIIIUX CJIB KATANCHKOI MHUCEMHOCTI.
Ve B 1HBCHKHMX HaJNMCaX HasBHUW LeH iepormig
Ha BOPOXXWJIBHUX KicTKax (mpyra momoBuHa Il ct.
1o H. e.). Lleit ieporntid) Mae Han3BUYANHO TUPOKUI
CIEKTp 3HA4YeHb: «IKiCTh, 00mapyBaHHs, O1aroaars,
YECHOTH, TiTHICTh, 3BUTATA, MOpaJbHA IIepeBara,
3aKOHOMIpHICTEY» (YKp.); «virtue, character, (moral)
power, moral force, particular focus, (ouflowino)
operation (of the Tao), exemplification of Tao»
(anmn.); «vertu, beinfaisance, bonte, efficience» (¢pp.);
«Lebenskrafty (mim.). Y HaizaraapHIIIOMY pO3y-
miHHi «Jle» () 03Hauae ToIoBHY SAKICTb, 110 3yMOB-
JII0€ HaWJOCKOHANIIIHKA Ccroci® iCHYBaHHS KOXKHOT
OKpeMOi iCTOTH 4H pedyi, TOOTO iHAMBITyanbHy Oia-
rojiaTh, Yepe3 M0 HEPIJIKO BU3HAYAETHCS OMOHIMOM
«Jle» (&) — «IOCATHEHHs, OCATHEHHS, 300yTT».
OckinbKku crenudiky JTIOANHNA KUTaHChKI MACITHATENI
BOauaam 370e0UTHIIOTO B ii 3MaTHOCTI JAOTPUMYBa-
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THCS HaleXKHOI crpaBemuBocTi «I» (&) Ta Gnaro-
npucToitnocTi — etukery «Jli» (&), TO i JroICHKE
«Jle» (&) posyminocs NEPEBaKHO SK «YECHOTHY,
X04a MOIJIO O3HauaTd ii TiJecHi skocTi. SIK BHYy-
TPIlIHEO OOMEKeHa i mpupojaHa AKicThb, «Jle» (&)
CTaHOBHUTH OMO3HIIIIO 3 (BiznuHoIO cutoto «JIix (T8),
HACHJILCTBOM, OKapaHHsIM «Cin» Ta 3akoHOM «Day
(GX). Hoennanns «Y npe» — «’sath Onaropareit» (
FE) 3 vacis Lzoy SIns (IV — III ct. 1o H. €.) cTae
cuHOHIMIYHUM «Y cim» — «II’stu enementam» (F
1T), T06TO I’sATH yHiBEpCcATLHUM KIacHBiKaliiHAM
psmam abo daszam, TakuMm sk «Boma», «BoroHby,
«JlepeBoy, «Metany, «3emis».

Koudymiit (VI-V cr. mo H. e.) 30cepenuBcs
Ha <«BOBHIIIHIX» imocracsax «Jlao» 1 «/[le», sxi
B3a€MOTIOB’s13aHi, ajie MOXKYTh ICHYBaTH HE3aJICKHO
ornuH Big omHoro («Jlyas iy, V, 12; XII, 19). Bin
KaHOHI3yBaB TepMiH «Jlao» sK CKIIATHUK y CTaIUX
JHTBICTUYHUX YTBOPEHHSX, SIKI BU3HAUMIIN €THUHUH
CKJIQJIHUK TPAJUIIIHHOTO cycrinbcTBa: «CHHIBChKA
manoOnuBicTe», «bparcbka m1000B», «BipHicTb»
() (wxyn) ta «Bemukomymmnicte» (A1) (),
«3onore mpaBwio» Mmopaii, «lymannicte» (1)
(xenb), «3HanH» (B) (wku), «MyKHICTB» (I0H) i T.
. Y «Jlysp I0i» «/lao» — 1ie Omaruii po3BUTOK K
3arajibHUX CYCHUJIBHUX MOAIH, TaK 1 1HAUBILyaIbHOTO
XKHUTTS. 3 OISy HA BIIMIHHOCTI HOCIiB pi3Hi 1 iXHi
«ao»: Ilpsame Ta Kpuse, Benuke ta Marne, Brac-
tuBe «uuaxetHiny (£ 1) (I[310Hb 131) Ta «HIKUYEM-
Hiii monuHi» (Cs0 keHb). BimmoBigHO, Pi3HATHCS
i «/e». IlocmimoBauku Koudyris Ta mpencras-
HUKM HIIUX WLIKUT yHiBepcasi3yBalW KOHUEMIIiI0
JBOX ronoBHHUX BuAiB «Jao» i «e», po3pi3Hsoun
takox «Jlao» [opsinky (Usxu) Ta Xaocy, Tpaauuiiine
ta Monepne, IlpaBmibae Ta Xwubne, JlromsHOCTI
ta be3gymHocTi, 3aranpHe Ta [HaUBITyansHe «Jlao»
(mampuxman, «MeH-113u», «Xanp Oel-113u»). €auHe
yHiBepcaibHe «/lao» moxe OyTu mizHaHe [5].

Ha Bigminy Bix Kondyuis, Yxan Lzait (XI ct.)
Buainsie napy «de — Jao», y ki mepiie BH3HA-
yaeTbes K «Jyx» (Illenp), ToOTO 3MaTHICTE peueit
mo B3aemHoro crpuiHATTS (I'aHp), a mpyre — sk
«Tpanchopmarisny (Xya). «/lissapHuiA TPOsIBY» «TiNec-
HOi mepiocyTHoOCT» «mHeBMH» (L{n), mo Tpaxry-
Banacsi sik O6e3dopmHa «Benuka mopoxuneua» (Tai
ctoif), «Benuka rapmownisi» (Tait xe) abo eqHicTh
«HASBHOCTI / OyTTS» 1 «BIACYTHOCTI / HEOYTTSI»,
Wkan L3ait mpupiBHAB 10 «HATGOPMEHHOTO» «Jlaoy.
«/lao» ommcaHe HUM SIK B3a€MOZisl MPOTHIIECKHOC-
teit (JIsSH DyaHp), 10 BUPAKAETHCS B IXHBOMY B3a-
€MHOMY CHPHHHATTI (Iyci), 110 3HAXOIUTHh CBOIO
TiIECHY CYTHICTh B IHAMBIAyalbHI TPHUPOI.
YHiBepCcalbHICTh IIi€1 B3aEMOJIl 3yMOBIIIOE MOKITH-
BICTh HOTO Mi3HAHHA. 3arajioM B iCTOPHYHOMY PO3-

BUTKY JIBOX OCHOBHHUX KoHLenmii «J{ao» — xoH(y-
I[IaHCTBO 1 Ta0CU3M — MPOCTEKYIOTHCS MTPOTHIICKHI
TEHEHIIii. SIKIIo B IepImii KOHIeNIIii — aeaai 0iab-
Wi 3B’ S30K 13 «HASIBHICTIO, OyTTAM», YHIBepcaJi3a-
1ist Ta 00’ €eKTUBI3ALIS, TO y APYTiH — 3 «BiACYTHICTIO,
HEOYTTSAM», KOHKPETH3aIis 1 cy0’ eKTUBI3aLlis, aXk J0
3’enHaHHsA «/lao» 3 i7€€r0 IHIUBIAYAIBHOTO €roic-
TUYHOTO TIpopuBy «Ha Hebo», To6To «l1lmaxy» sk
xurpomyapoi naziskn «lup Oy m3uE» (FELFEL), Ha
SKif TPYHTYBaJHCS MOIIYKA OCOOMCTOro Oe3cMepTs
B MI3HBOMY /120CH3Mi.

YV TBOpax CTapOKUTANCHKOI JIITEpaTypH, 110 HaJle-
xarb 10 nepiony «Becun i Oceni» (VIII-IV ct. no
H. €.) abo 1o mepiomy «Bororounx mapersy (V-III ct.
IO H. €.), 1 B CyJacHiil KHTaHCBHKiH JiTepaTrypi XUTpo-
mynpi nasisku «lup Gy msuny (FEFFEE) 3nebinbme
apTUKYJI0I0ThCs TepMiHamu: (FEIF) «wkao Moy»;
(¥8) «ue» it ocobnupo (F1) «u3my», KU CKIagaeThes
3 JIBOX 1€pOmTi(iB: «SIHB» — «MOBa», «CIOBO» a00
«paxyBati» (Xappo ¢GoH 3eHrep), «IIm» — «JICCITh
1, BIINIOB1/THO, ITO3HAYAE «PAXYBaTH JI0 ECCATH», a00
B3araji «BBa)KaTH, BPAaXOBYBAaTH, PO3PaxOBYBaTH»,
a K IMEHHMK — «pO3paxyHOK, IUIaH». Y KuTai-
ChKO-aHIIIMCHKUX CIIOBHUKAX, sIKi BHHILIK B [1ekiHi
B 1970 i 1978 pp., Bupas (=+7%E&t) («canpuimo
1[3W») TIEPEKIAAETheA SIK «36 cTpararem». leprmii
nepeknanad tepmina «Llzm» (§F) eBponeiicbkumu
MoBamu Xappo (oH 3eHrep Hajae rnepeBary HiMellb-
KOMY eKkBiBaJieHTy «CTpaTtaremMay, a He « XUTPICTb,
OCKiIbKH B cioBi «CrpararemMa» HEMae BIACTH-
BOT0 «XHWTpOIIaM» HEraTMBHOTO BIJTIHKA 3Ha-
4eHHS. Y HIMEIbKOMOBHOMY CBITi CIOBO Strategem
V)KHBAETBCSI B PIOKICHUX BHUIAIKAX, HAMPHUKIAT
y X. beka: «I Crpararemu, i BICHKOBI XHTpPOII,
SIKMMH JTFO/IMHA 3a0e3reuye co0i BIKUBaHHS, Halil-
Hillle, HIXK 3yXBaJIICTh 1 MY>KHICTb» [6]. 3pijika BOHO
TPAIUIIEThCS TAKOXK y KIACHYHUX pOOOTax; HampH-
knax, y llonenrayepa B «[lomemiunii mianexThii»
MEPEPAXOBYEThCSI 36 PUTOPUYHUX cTparareM. Aue
B 3araJIbHONPHIHATOMY HayKOBOMY CIIOBHUKY CJIOBA
«cTpararemMa» SK KBIHTECEHILIl «XUTpOLI» Maixke
Hemae. BugaBii «HoBoi OpUTaHCBKOT EHIIUKIIONE-
niny (1981), «Benukoro bpokraysza» (1984), «Meyers
Neue Lexicon» (1980), «Opdorpadigaoro cios-
Huka» Jynena (1980) He BUAUISIOTEH IIHOTO TEPMiHA.
Hageneni kwuraiicbki iepormidpu «Wkao», «Moyy,
«Ue» 1 «L[3u» — sk 1 cnoBo List («XUTpIiCTBY») y cTa-
POAABHI YacH — BXKUBAIOTHCS SIK aMO1BaJICHTHHIH Tep-
MiH. 3a3Ha4MMO, IO KUTaHCBhKHA iepori)y «Uxuy,
SIKUH TIEPEKIIATA€THCS B OUTBITOCTI 3aX1HUX CIIOBHU-
KaxX SK «MYIPICTBY», «3HAHHS» 1 MMOA., y KATaHCHKUX
TEeKCTaX — 1 B JJaBHIX, 1 B Cy4YaCHHUX — Y)KHBA€ThCS
NEePEeBAKHO B TPAAULIHHOMY 3HAYCHHI «XUTPIiCThH»
a00 OB MOJICPHOMY — «CTpaTareMa.
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[epmry 3ranky npo «Tpuauste wiicTh crpara-
rem» 3HaxoauMo B «Ictopii munactii [liBnenna Ly
(«Hamp Hu mry») (479-502 pp.), manucany Csio
Lzucsaem (489-537). s xpoHika MicTUTh Oiorpa-
¢iro Ban LI3iH13e, SIKHMi OMHOTO pa3y 3raaye «TpUi-
ATh micte crparareM (CaHbLIUIIO 11€) MOBa)KHOTO
rocriofapst Tanay. I1ix TaHoMm MaeTbes Ha yBasi TaH
Haomsu (mo 436 1o H. e.), axuii mepedyBaB Ha CITyk)O01
muHacrtii [liBnerna Cyn (420—479). «Kurrenuc Tan
Jaotam» mictutbes B XV tomi «IcTopii miBaeHHNX
nuHacTi» («Haup mm»). Ane yu OyB y ioro pos-
nopsipkeHHi Habip i3 36 cTparareM — HEBIIOMO.
Ta @ HaBpsg uyu HIOUIOCS TPO SIKiCh KOHKPETHI
36 crtpararem: Ban l[3iHI3e miJKOM Mir mMatu Ha
yBa3i mpocTo «uucieHHi CtpararemMu», K y cydac-
Hill (hpaHITy3bKiii MOBI Bupa3 trente-six (36) o3Hauae
«HEBU3HAYCHO BEJIHKY KUTBKICTBY.

Uuciio 36 y cnoBocnonydeHHi «36 crpara-
remM» OOIPYHTOBYETHCS TMOCWIAHHSAM Ha «I-II3UH»
(«Kuury 3miny). ['onoBHa iges « Kaurn 3Miny 3T11HO
3 HalaBHIMIMM KOMEHTapeM — AyamiisMm [up i Su
(FZ [5), nBOX mpOTHIEKHHUX CHJL, 3 AKMX SIH mpe-
CTaBJIs€ (30KpeMa) CBITIIy CTOPOHY, a [Hb — TeMHY.
Ane Iup o3Hayae TakoX «XUTPicTh», 1 B «KHuU3i
3MiH» HOMY BIiAIOBigae 4ucio — «6». Y crapoaas-
HiX andasitax, 30KpeMa rperbKoMY, JaTHHCHKOMY,
reOpeichKOMY TOIIIO, KOJKHA JIiTepa O3HaYaIa TaKOXK
i mudpy i, TakUM crtocoOoM, T0/Ia0YH YUCIIOB] 3HA-
YeHHs JIiTep, MOXHa OyJl0o OTpUMaru W YHCIOBE
3HAYCHHSI BCHOTO IMEHi. Y €BPONCHCHKINA Kyib-
Typi Takuii EHOMEH JOCHTH BiJOMUH MOYMHAIOYN
3 O0’sBnenns [Bana borocmoBa mpo «4ucio 3Bipay:
«XTO Mae po3yM, HexXal MOpaxye YWCIIO 3BipUHH,
00 BOHO YMCJIO JIFOICHKE. A YKCIIO 11 MIICTCOT LIICT-
necar micte (666 (XECQ))» (I'maBa 13, crux 18).
Hanucanns «immeparop Hepon» eBpelicbkuMu
JIiTepaMH 1 MOJa€ MpH MiApaxyHKy 666 [7].

3BakarouM HA 11, TUCITO «3 6 € KBAPaTOM eJIEeMEH-
TiB [HB 1, BIIIOB1THO, BUKJIMKAE YSIBIECHHS PO O€311iY
xutpottiB. Y «KHH31 3MiH» HEMae CIHCKY CTpaTarem,
sk 1 Hemae Hioro i1 B «Ictopii nunacTii [liBnenna Lm»
a00 B Oy1p-sIKiii 1HIIIH iCTOPIT iCHYBaHHS KHTAHCHKUX
JIMHACTINA. YBa)kaeThCs, 1110 BIepiue 36 crpararemMm
Oymo 3BeZicHO y (opMabHy TaONHIO, BIAOMY T
TePMIHOM «XyHMHHB WKECIOe» 1 JaTOBaHy OIHM3BKO
1074 p [8]. Ilepmroro MMPOKOBIAOMOIO 3raJIKOO PO
«3m» «Crpararema» € Tpakrtar CyHb-L31, y SIKOMY
BIiICbKOBE MHCTELTBO BHU3HAYAETHCS SIK MUCTELTBO
BBEJICHHS B OMaHy. Y TPEeTbOMY PO3ail «Attack by
Stratagemy» («Hamazg 3a momomororo CtparareMm)
nporojomeHo: «Hafikpare mepeMortd Bopoxe Biii-
ChKO, HE 3aCTOCOBYIOYH 30poi». Kiacwmunuii ommc
CTpaTareMu CKJIAJa€Thcs 3 KUIBKOX IJIACTiB MPUXO-
BAaHOTO CEHCY, SKUH Ja€ 4uTady 3MOry 3A1HCHUTH
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Mi(oJIOTIYHY MaHPIBKY JI0 TNTUOWH CBOET CBIIOMOCTI
i 3M100yTH caMOaKTyalli3aIlilo IMPUXOBAHOI CaMOCTI.

VY BITYM3HSHOMY TEpeKIa03HABCTBI HaWOLIBII
ABTOPUTETHUM BBAXKAETbCA MEPEKIa] CTpaTereM-
Horo aHaiizy B. Mansasinum [9]. Cam Tpakrar ckia-
naetsest i3 36 imiom (138 iepormidiB) i KOPOTKUX
MOSICHEHb. Y KOMEHTapi J0 CTparareM BHKOPHCTO-
BYIOTBCSI TIPUKIIAAH 13 «KHUTH 3MiH» Ta KJIACUIHOI
miteparypu. [lepmuii piBeHp — imiomMaTnyHa Ha3Ba
CTpaTareMu MAyK€ 4YacTO Ma€ O3HAaKW HapOAHOTO
NIPUCITIB S, SIKE XapaKTepHE VIS BCIX CBITOBHX €THO-
ciB. Crpararema 20 («JIoButn puly B KamamyTHil
Bozi» (JR/K{HfH)) Mae BiANOBITHMKK B €BpONEi-
cekux MoBax: «To catch fish in the dirty» (anmm.)
Ta 1. Jlasi e BiAIMOBIIHUK CTpaTareMHt TeKCOTpaMHu
[-m3uHa, mOTIM peririiHo MiCTUYHE OOIPYHTYBaHHS
CTpaTareMu 4epe3 3BEpHEHHS /10 CaKpaJlbHHUX TEK-
CTIB, HalYacTillle KJIACHYHOTO JTAOCHKOTO TPaKTaTy
«Jlao Jle L[3im». Ilicist 1poro mokasyrTh 3aCTOCY-
BaHHS CTparareMu TepOsIMH JIITEpPaTypHHUX TBOPIB
(macammepen «Tprox LlapcTB») 1 KOHKPETHHX iCTO-
PUYHUX MPENEACHTIB iX 3aCTOCYBaHHS y BIHCHKOBii
1 TUTUIOMATUYHINA TpakTHIl TpaaumiiiHoro Kuraro.
Bonnouac BenmnuHi icTOpHYHI EPCOHAXKI THITY iMITe-
paropiB Ta iXHiX BIHCHKOBHX MPOBIJIHUKIB HIYMM HE
MTOCTYTIAOTHCS 3BUIAHUM JIFOIISIM 13 PiI3HUM COTTiaTh-
HUM CTaTyCOM, IPHUKJaJ SKUX Ma€ IHiAKPECIIOBAaTH
YHIBEpCAJIbHUN XapaKTep CTPaTareMHOTO aHalizy.
Tak, Caxa Ban y kutaiicbkoMy poMaHi CTBEPKYE,
1o il mia" J00BHOT NPUTOAM HIYMM HE MOCTYyIa-
eThest TianaM camoro CyHs 13u.

CaM KOJeKC CTpaTareMHOTO aHalli3y CKIala€ThCs
i3 mectu Tpym miaHiB. KoxkHa rpyma ckiagaeTses i3
MIECTH OKPEMHX IMPHUHOMIB, 3allUCaHUX iiOMaTH4-
HUMH BHpa3aMH Bijl TPhOX /0 YOTHPHOX i€portidis.
Hampuknan, crpararemu arakyiodoro (BUELED).
Butu mo TpaBi, mo6 cromoxatu 3miro. FJEERE
(Da cao jing shé). Stomp the grass to scare the snake
(ammn.). Auf das Gras schlagen, um die Schlange
aufzuscheuchen (mim.). Stomp trawe straszy¢ weza
(mon.). Tak camo 3amuCyIOTbCS B CydacHid KuTaii-
CBKiHl JliTeparypi HapoOAHI NPUKA3KUA Ta MPHUCIIB’A,
HATPUKJIAJ TPHUCTIB’s: «3HAK JOCKOHAJNO, 5K
cBoi math manbuipy (RMIEE) (npamuit nepe-
KJIaJ aBTOopa Ha OCHOBI paamkainiB Kanci: «rapOy3
(97 Kanci) mepecTur»); «IIBUAKO JOCSTTH YCIiXy)
(—EBAMTL) (npsamuii nepexnan: «pas (1 Kanci) ane
(126 Kanci) yce roroBe») TOILO.

OTxe, cTparareMa CTac yHIBEPCyMOM 1 HOBHM
3aco00M TIyMaueHHS Ta OCMHUCICHHS CXIiJHOI
€THOMOBHOI Mojienm cBiTy. Jlo Apyroi momoBUHH
XX cr. 36 crparareM 3anumanucs B Kurai npu-
KJIaJIOM €30TepPUYHOTO 3HAHHS, HE3BaKAIOUM Ha TE,
1o OMbLIICTh KUTAHIIB Oyna 3HalloMa 3 OKpEeMHMHU
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cTparareMamM# 3 TBOPIB KHTAaHChKOi HApOIHOI JIiTe-
parypu, HalpHKJIaa icTOpHYHOTOo pomany «CaHb TO
stHB-Ta» («IcTOpis TpROX muHACTIHY) [10]: «XTO TIpO-
YUTaB MOBICTh Mpo Tpu mapcrTsa, TOW yMmie 3acToCo-
ByBatn Crpataremmn» (KuTaiicbke mpucii’sa). [ami
BiOYBa€ThCSl MPOLEC MOMYJSIpU3allii cTparareM K
cnernudiuHOro HalioOHAJILHOTO HAJI0AHHs, Ke Tpeda
BHBYATH Ta TEPEOCMUCIIOBATH, IOYMHAIOYH 3 paH-
HBOTO MIKITBHOTO BiKY

BucnoBku. 3Baxaroun Ha HaBeESHI BUIIE apry-
MEHTH, MO’KHA 3pOOUTH BUCHOBOK IIPO MOKJIUBICTD
1 JIONUJIBHICTh BUKOPHUCTAHHS iJIel YHiBepcalizmy
H. XoMCBKOro B JOCHIIKEHH] CX1AHOT €THOMOBHOT
MOJIETIi CBITOTTISIAY Ta MOXIAHUX Bif Hei MOBHHX
(heHOMEHIB SK 3HAPSAMIS MHCJICHHS W Mi3HAHHS
3aBISKH YSBICHHIO NMPO CEMaHTUYHUN KOI MOBH
SIK CUCTEMU JIJIS MU PYBAHHS BIIKPUTUM KIHOYEM

30BHINIHBOT Ta BHYTPINIHKLOI iHPopMalii cy0’exra.
3a [OMOMOTOI0 TOPOKYBAJIBHOI TpaMaTHKH
MOJKHA BCTAHOBUTH JIOT1YHUM 3B’ 130K MIXK 1HIUBI-
JYyYMOM 1 HalliOHaJIbHOIO MOBOIO, IO IPYHTYETHCS
Ha CHINBHUX YHIBEPCAJIBHHUX MOHATTAX. Y TAKOMY
pasi nmociimkeHHs (yHIaMEHTaIbHUX TEPMiHIB
cxinnoi kynbrypu «Jlao» (iH) i «le» (1) na done-
MaTHYHOMY piBHI BIJINOBia€ ySBIEHHIO Kpai-
HBOTO peaji3My PO OHTOJIOTIYHUN CTATyC YHIBEp-
cariii, sSskuii yepe3 XuTpomynpi nasiBku «lHb ¢y
wsum» (FZFFHL) Bepbanisyerbes sk panioHanbHUA
KOHCTPYKT, KoaudikoBaHuii «36 cTpaTareMamm»
«Campmimo w3w» (—+75NFF) na imiomarnunomy
piBHI HOMiHANI3MOM. Y TEpPCIEKTHBI MOXKHA PO3-
TISAHYTH YHIBEpcalliio K TpOoayKT abcTparoBa-
HOT MisUTBHOCTI pO3yMy Ha TEKCTyaJbHOMY DiBHI
3 TIO3UIIIT KOHIENITyaTi3MYy.
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Kanouoam Qinono2iunux Hayk, OOyeHm,

doyenm Kageopu eepmano-pomMancokoi ¢inonozii ma nepexkiady
CxioHoYKpaincbK020 HAYioHANbHO2O YHisepcumemy imerni Borooumupa ans

CraTTs npucBsiMeHa OOCHIMKEHHIO 3aco0iB NEKCUYHOT Koresii B XyAOXHI Npo3i CyvacHOi HiIMELbKOT NUCbMEHHMLI
[xeHHi Epnexbek, iX dyHKULIOHANbHOro HaBaHTaXeHHs Ta cneumdikm BiGTBOPEHHS B yKpaiHCbkoMy nepeknagi. 36epe-
KEHHS1 3B’I3HOCTI XyA0XHbOrO TEKCTY, LLI0 peanisyeTbCs Yepes KorepeHTHICTb Ta Koresito, 3abesneyye KOMyHikaTUBHY afek-
BaTHICTb nepeknaay. Koresis sk opraHisaLis BHYTPILLHbOTEKCTOBUX 3B'AA3KIB Yepe3 MOBHI 3ac00M penpe3eHTye 3B'A3HICTb
y NOBEPXHEBIN CTPYKTYpPi TEKCTY. [OCHiAHNKA BUOKPEMITIOOTb JTOMNKO-CEMaHTUYHI, TEKCUYHI, rpaMaTnyHi, CTUMICTUYHI Ta rpa-
dhiuHi 3acobum Koresii. JlekcnyHa Koresis po3rnsgaeTbCa K 3HaYYLLMI hakTop opraHidauii CeMaHTUKO-CTPYKTYPHOI €QHOCTI
TEKCTOBMX KOMMOHEHTIB. [10 nekcuyHux 3acobiB koresii 3apaxoBytoTb NOBTOPMU, LLO KNacugikytoTb 3a CEMaHTUKOK, MiCLEEM
po3TallyBaHHs, 3afiiHHAM TEKCTOBWX PIBHIB, CTPYKTYPHOIO OpraHisauieto, TOYHICTIO BiATBOPIOBAHHA MOBHUX OOMHULb.

3B’A3HICTb XyAOXHbOI Npo3n [xeHHi EpneHbek, Wo BUSBMASE XapakTepHi ANs NOCTMOLEPHICTCbKUX TBOPIB pUCK —
[OeLeHTPOBaHICTb, yparMeHTapHICTb, BiACYTHICTb XPOHOMONYHOT MOCMIAOBHOCTI PO3MoBigi, — 6a3yeTbCs Ha 3HAYHIN Kinb-
KOCTi NNeKCM4YHMX 3acobis Koresii. Y pomaHi «Heimsuchung» TOTOXHi, O4HOKOPEHEBI, CUHOHIMIYHI, aHTOHIMIYHI, Nnepudpac-
TWYHI, MNOHIMIYHI, MAPOHIMIYHI, TABTOMOTIYHI, NENTMOTMBHI MOBTOPU CTBOPHOKOTL 3B’A3KM B MEXaxX pedeHb, HaadpasHux
eqHocTel, ab3auis, po3ainis i BCbOro TEKCTY pomMaHy. [oBTopy, BUCTYNaKYM KOMNO3ULIMHUM NPUHLIMIIOM, CAYTYHOTb LiNsM
nepefadi ocobnmBocTen iHAMBIAyanbHO-aBTOPCLKOrO CBITOrMsAAY Yepes No3HaYeHHs PO3ropTaHHs aBTOPCLKOT AYMKM, CTBO-
PEHHS CMUCMOBOT BaraToLapoBOCTi TEKCTY 3aBASAKN NIAHLIOXKKY acolialin, akLueHTyauii LeHTPiB CMMUCIOBOIO NPUPOLLEHHS,
nepegaBaHHsA eMOLi Ta iX IHTEHCUBHOCTI, peanisaLii eCTETUYHOrO BNIMBY Yepe3 CTPYKTYPYBaHHSA Ta pUTMI3aLlito TEKCTY.

[xeHHi EpneHbek mancTepHO Bapitoe MOBTOPW, EKCMEPUMEHTYHOUM 3 MOBHMMM 3acobamu, 3aCTOCOBYHOUM YMCENbHI
NOBTOPU CHiB Ta LinMx dparMeHTiB TEKCTY. BiaTBOPEHHS nekcnyHmx 3acobiB koresii, Wo nepegatoTb 0COONMBOCTI MOBO-
MWCINEHHS NMUCbMEHHWLI, Ta AOCATHEHHS KOMYHIKaTUBHOI aleKBaTHOCTI nepeknagy noTpebyoTb Bif nepeknagava TBOp-
yoro nigxogy. Mepeknagayka XpucTuHa HasapkeBnY 3HaXO4UTb PiLLEHHS B TaKUX NMpUAOMax: BiATBOPEHHS BiANOBIOHOMO
BUAY NEKCUYHOrO NoBTOPY 6€3 3MiHM CTPYKTYpW, 3i 3MIHOK CTPYKTYpW, 3amiHa BMAY JIEKCUYHOMO MOBTOPY, BiACYTHICTb
peanisauii NOBTOPY 3 KOMMNEHCALIE B iHLLIOMY MICLii TEKCTY.

Knio4yoBi cnoBa: XygoxHil TEKCT, 3B’A3HICTb, KOresisl, MEKCMYHMI NOBTOP, MparmMaTnyHa HacTaHOBA, KOMYHiKaTMBHa
ajekBaTHICTb nepeknaay, ykpaiHCbkuii nepeknag, HiMelbka cyvyacHa nitepatypa.

The article is devoted to the study of the means of lexical cohesion in the fiction prose of the modern German writer
Jenny Erpenbeck, their functional capacity and specification of their creation in the Ukrainian translation. Preserving
of consistency in the literary text through coherence and cohesion ensures the communicative adequacy of the translation.

Cohesion, as the mechanism of intertextual connections, represents coherence in the surface structure of the text
by the linguistic resources. Researchers distinguish logical-semantic, lexical, grammatical, stylistic and graphic means
of cohesion. Lexical cohesion is considered as an important factor in semantic and structural unity of textual components.
The lexical means of cohesion include repetitions, which are classified by semantics, location, involvement of the text
levels, structural organization, accuracy of creation of language units.

The consistency of Jenny Erpenbeck’s fiction, which reveals the characteristics of postmodern literary works: decen-
tralization, fragmentation, not chronological sequence of the story, is based on a significant number of lexical means
of cohesion. In the novel “Heimsuchung” the identical, cognate, synonymous, antonymous, periphrastic, hyponymic, par-
onymic, tautological, leitmotif repetitions definitely create connections within sentences, supra-phrasal units, paragraphs,
chapters and the entire text of the novel. Repetitions, as a compositional principle, serve the purpose of transmitting
the features of the individual author’s worldview by the designation of unfolding of author's thought, creation of semantic
multilayered text due to the chain of associations, accentuation of the centers of semantic augmentation, transmitting emo-
tions and their intensity, realization of aesthetic influence by structuring and rhythmization of the text.

Jenny Erpenbeck skillfully varies repetitions, experimenting with language means, using numerous repetitions of words
and whole fragments of the text. Reproduction of cohesion lexical means, which express the features of the author’s lan-
guage judgment, and attaining the communicative adequacy of translation, require the translator’s creative approach. The
translator Khrystyna Nazarkevych finds a solution in the following techniques: creation the corresponding type of lexical
repetition without altering the structure, with altering the structure, substitution of the type of lexical repetition, no occur-
rence of repetition with compensation elsewhere in the text.

Key words: literary text, coherence, cohesion, lexical repetition, communicative adequacy of translation, Ukrainian
translation, German modern literature.
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MocTranoBka npodaemu. JlocmimkeHHs 30epe-
JKEHHS 3B’ SI3HOCTI XYIOKHBOTO TEKCTY HaOyBa€e 0Co-
OJMMBOI Bard Ta akTyaJbHOCTI B IapUHI MiI)KMOBHOI
KOMYHIKaIlil, OCKIIbKH caMe IIs JIIHTBiCTHYHA KaTero-
pist 3a0e3mnedye CTPYKTypHO-CEMaHTUYHY LiTiCHICTD
TEKCTY, IO € BaXKIWBUM JJIsl CIPUHHATTS Ta PO3Y-
MiHHSI PEIUTTIEHTOM.

3B’SI3HICTH, TOMIHAHTHA KaTeropiajbHa XapakTe-
PHCTHKA TEKCTY, PO3IIISAAAETHCS CYJaCHUMH JOCIHi-
HHUKaMH K CEMaHTHUKO-CTPYKTypHa €IHICTh TEKCTO-
BUX KOMITIOHEHTIB, 10 Peali3y€e€ThCs B KOTEPEHTHOCTI
ta xoresii [10, c. 211]. Ilix KOorepeHTHICTIO pO3yMi-
€TBCSl CMHUCJIOBA Ta IHTEPAKTHBHA 3B’SI3HICTh TEK-
CTY, BKITFOUAIOYM CEMAHTUKO-TIPArMaTHYHUN ACIICKT.
OCHOBOIO BITHOCHMH MK TITHOMHHUMH CMHUCIIOBUMU
CTPYKTypaMH TEKCTY € JOTIKO-CEMaHTHYHUI 3B’ 30K
npono3uni. Koresist pemnpeseHtye 3B SI3HICTDH
y TIOBEPXHEBIl CTPYKTypi TEKCTy 4epe3 Oprasi-
3allil0 MOBHHX 3ac00iB, II0 BHUKOPHCTOBYE aBTOD
BINTIOBITHO IO CBO€i TIparMaTHYHO! HACTAaHOBH.
3a 3B’A3KOM MK €JNeMEeHTaMH TEKCTY BHILUISIOTH
JIOTIKO-CEMaHTHYHI, TpaMaTH4Hi (HacaMIiepe]] CHH-
TaKCU4HI), JIEKCUYHI, CTUIICTHYHI, rpadiuHi 3aco0u
xoresii [1, c. 3; 8, c. 110].

AHani3 ocTaHHiX I0caiIKeHb i myOaikamiii.
Y dokyci yBarm CydacHUX JIOCTITHHKIB 3HAXO-
JSTBCS TIPOOIeMa PO3MEXKyBaHHS ITOHATH KOTEPEHT-
Hocti Ta koresii (I'B. Jlemenko, O.B. Cranicnas,
O.C. Jlemnixk, T.b. Macnoa, O.M. Mokpa,
JL.B. TlonomapnoBa, M. Krifka, G  Rickheit,
U. Schade, M. Schwarz-Friesel), anamiz xoresii
B xynokHix Tekcrax (JI. I1arm, O.[1. Oryii, O.B. €Emenp,
3.C. lleBuyk, HO.B. CreunmuH, A. YepenHiueHKo,
S. Winko, Piotr R. Sulikowski), peamizamis kore-
311 XyOO)KHBOTO TEKCTy dYepe3 JIEeKCHYHHUH, JIeK-
CHKO-CUHTAKCUYHUH, MOpPQOIOriuHui, CTHIICTHY-
uuit mosrop (I.FO. Kosampuyk, B.A. KorBuipka,
LLA. Cunnns, PJIL. Onimyxk, C.I1. I'anayp, B.M. ®iHis,
LLA. Cunopenxo, O.B. Kamamank, O.A. OeKCeHKO),
MYJIBTUMOJIANIbHI  3aCO0M  KOTe3ii B  XYHOKHBOMY
tekcti (ILA. bBexta, M.A. Kapm), KoHTpacTUBHMI
aHani3 3aco0iB koresii B pizHux MoBax (M. Ko03es,
K. Kunz, E. Steiner, E. Lapshinova-Koltunski),
TIepeKIIafiO3HaBYMI acTeKT peajrizallii Koresii B Tek-
cti (O.B. Pe6piit, A.B. IBanuenxo, P.C. KonecHuk,
0O.B. KongpareeBa, O.M. Ilerpuk, C.€. MakcimoB,
O. bepnanpka, O.B. €mens, R. Gerzymisch-
Arbogast, U. Wienen).

[epenaua 3aco0iB Kore3ii € iCTOTHUM (HaKTOPOM,
0 BIUIMBA€E Ha SKICTh mepekiany [3], OCKUIBKH
3B’SI3HICTh 3a0e3redye KOMYHIKaTHBHY aJIeKBar-
HICTB TeKCTIB mepekiany. HesBakaiouum Ha akry-
QIBHICTh TEMH JUIS TEOpil Ta MPaKTUKU MEepeKiamy,
JOCHIKeHHs 30epekeHHsI epeaadi 3aco0iB Koresii

B XyJO)KHbOMY TICpEKJIai, aHai3 Ta ONHUC MepeKya-
JAIBKUX TPHUIOMIB, CIPSIMOBAaHUX Ha 30epeKeHHS
KOMYHIKaTHBHOTO TIOTEHIIIaly OPHTiHAJILHOTO TEK-
CTY, € MaJIO BUCBITJICHIMH B HAYKOBOMY TUCKYypCi. SIK
3a3nauae O.B. €menp, «10 HETaBHBOTO Yacy Teopis
NepeKIIaay MPUALIsIA HEIOCTATHIO YBary 3B’ SI3HOCTI
TEKCTY, BUJAaM 3B’SI3HOCTI B MeXaX LIJIOr0 TEKCTY
abo Horo gactun» [5, c. 75].

IMocranoBka 3aBaanHs. OCKiTBKH 3ac00M pealti-
3amii Kore3ii BiIPI3HAIOTHCSA B HIMEIBKIN Ta yKpaiH-
CBbKil MOBaXx, ii BIITBOPEHHs B IEPEKIal OB’ sI3aHE
3 MEBHUMH TPYAHOIIAMH. METOI0 CTaTTi € BUOKPEM-
JICHHS 3aC001B JICKCUYHOI Kore3il B XyHOXKHIHM mpo3i
CcydJacHO1 HiMelbKo1 muchMeHHuIi Jxerni Epmentek
13 BUABIEHHSIM iX (PYHKIIOHAJFHOTO HABAHTAYKCHHS
Ta BH3HAYEHHS OCOONMBOCTEH IX BiITBOpEHHS
B YKpailHCBKOMY TIEpEeKIIai.

Bukaan ocHoBHOro martepiaJy. Jlekcuuna kore-
3ig, HA QYMKY CyYacHHX IOCIITHHKIB, HalOibIIe
BH3Ha4ae crienn(iky oprasizarii XyI0KHBOTO TeK-
cty [7; 9]. o mexcmuHmx 3aco0iB Koresii 3apaxo-
BYIOTb TIOBTOPH, IO PO3PI3HSAIOTHCSA 3d CeMAaHmMU-
Kot0 (TOTOXHHIA, OJHOKOPEHEBUH, CHHOHIMIYHHMA
(y ToMy 4HMCIli KOHTEKCTHUX CHHOHIMIB), OKa3i0HaJb-
HUH  (1HAWBIAYyaJlbHO-aBTOPCHKHIA), aHTOHIMIUHHIA,
nepudpacTHIHUH, TIMOHIMIYHAN, OMOHIMIYHHIHA, HEO-
HIMIYHUN, TTAapOHIMIYHUN, TaBTOJOTIYHUN), 3a Mic-
yem posmauiysants (aHahopuuHUMA, emipOopUIHUH,
KOHTaKTHUH, TUCTAHTHUH, PAMKOBHN), 3d 3A0IAHHAM
PI3HUX MeKCmoux pieHie (IEHTMOTUBHHUM, ITyHK-
TUPHUI), 30 cmpyKkmypHoio opeanizayicio (IPOCTUi,
PO3IIMPEHNH, KiNbLIEBUH, JAHIFO)KKOBHH MOBTOP,
MTOBTOP-IMAXOIUICHHS), 3d MOYHICMIO 8I0MBOPIO-
8anHs. MOGHUX 00uHuyb (MTOBHUH, HEIOBHMM) [2; 8].

Xynoxusa nposa Jlxenni EpnenOek, mo BusB-
Jsie XapakTepHi JAJisl MOCTMOACPHICTCHKUX TBOPIB
pUCH — PO3PUBH OTOBIiJi, (parMeHTaIil0, BiACYT-
HICTh XPOHOJIOTIYHOI TIOCIHIJOBHOCTI — MICTHTH
3HAYHY KiTBKICTh JIEKCHYHHX 3ac00iB  Koresii.
VY pomani «Heimsuchung» («IIpoxmsaTTs momy»,
yKpalHChbKHI mepexnan Xpuctunu HaszapkeBud)
3yCTpi4aeMO TOTOXKHI MOBTOPU: «...0b jetzt aus den
Zinnkriigen Zinnkriige wachsen werden, aus den
Tellern und Tassen Teller und Tassen, und aus
Gabeln, Messern und Léffeln Gabeln, Messer
und Loffel...» [11, c. 23], onHOokopeHeBi: «der
Veredelung ihrer Obstbdume, der zu veredelnden
Bédumey [11, c. 13], cuHOHIMIYHI: «...nur weg sollte
er, raus, fort, bleiben, wo der Pfeffer wiichst, zum
Teufel sich schereny [11, c. 24], anToHIMIYHI: « Zum
ersten Mal in ihrem Leben borgte sich das Weinen
mehrere Abende hintereinander vom Lachen ihren
Korpery [11, ¢. 38], nepudpactuusi: «...die schwere
Tiir des verborgenen Schrankes, ...die Geheimtiir
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ihrer Kinderzeit...» [11, c. 93], rinoHimi4Hi:
«Wo es nicht tiefer dringen konnte, weil der Boden
schon satt war.....schnitt mit seinem Spiegel quer
durch die dunkle Erde» [11, c. 11], mapoHimiuHi:
«Auf unserm Boden gehet was,/ es tippelt nicht, es
tappelt nichty [11, c. 17], taBronoriuni: «Der Konig
selbst hat den Vater des Vaters des Vaters des Vaters
des Schulzen zum Schulzen bestellt...» [11, c. 15],
JIEHTMOTHBHI TOBTOPH, IO TIOB’SI3YIOTh MiX COOO0I0
YaCTHUHH TEKCTY.

JIeWTMOTHBHUI OBTOP BUCTYIIAE SIK KOMIIO3UIIIHi-
HUI TPUHIIMII, 10, OB’ S3yI0YH aBTOPCHKI acoliarii,
CTBOPIOE CMHCIIOBY 0araTomnapoBicTb TEKCTY, CTPYK-
Typy€e Ta PUTMI3yE€ XyIOKHIH TEKCT, Mepenae oco-
ONMMBOCTI  IHIMBITyaIbHO-aBTOPCHKOTO  CBITOTIISATY
[6, c. 69]. ¥ Mexax HacCTYIHOIO YPHBKY 3 POMaHy
MMMCHbMEHHHUIIS BUKOPUCTOBYE JIGUTMOTUBHUH TOBTOP
JUIsl aKIEHTYyallii yBaru yuTadya Ha pucax XapakTepy
MEPCOHAXIB, X CTABJICHHI J0 )KUTTS Ta BiHU.

JKinka apxiTekTopa pO3MOBiZa€e TOCTIM CTapuit
AHEKJOT 1 J0Aa€ TUTITKA 3 KATTS CyCiMliB MPO BariT-
HICTh JIOYKHU Pi3HUKA B TOH 4ac, siK ii 4ooBik OyB
Oinbine poky Ha CximHomy ¢poHTi. Bizomuii xapr,
noOy0BaHMi Ha IOPiBHAHHI (GOpMHU JUTHHH Ta JUHI
(kaByHA), TIOBTOPIOETHCSI ABTOPKOIO B CKOPOUCHOMY
BapiaHTi, 3 MOIABaHHAM CJiB, 1[0 YTBOPIOIOTH aco-
IaTUBHUN psAn icTopii: «Musiker, Tournee». Bubip
iHIIoro 00pa3y MepeKiIalaykord HE 3YMOBIIOETHCS
JIHTBOKYJIBTYPHUMH YWHHHMKAaMH, 1 B TepeKai
3’SBISETHCS  1HIMBIlyalbHO-aBTOPCHKUI HOBOTBIp
«epywa, epywa, spyula-oruec, 00Hd 3 X6OCMUKOM,
inwa — 6e3!y, ne momaBaHHS KOMIIOHEHTY «Orouiecy
BiIOyBaeThCs 11 3a0e3medeHHs: puMu. BinTBopeHHs
KOMITOHEHTIB-UHCIIIBHUKIB «zweey, «eene» 4Yepes
«OOHa», «iHuia» 3MIHIOE OCHOBY XapTy (B OpHUriHali
WIEeThCs TPO JBOX XJIOMYMKIB Ta JIIBUMHKY): «Ein
Musiker ist auf Tournee. Seine hochschwangere
Frau soll ihm Bescheid geben, wenn das Kind
endlich geboren ist. Ihr Stichwort soll sein: Melone.
Der Musiker sitzt also auf der Biihne und spiellt.
Eines Abends nun fliistert ein Kollege ihm von der
Seitenbiihne zu: Melone, Melone, Melone — zwee mit
Stiel und eene ohne!...Musiker, Tournee, Melone,
mit und ohne... Musiker, Tournee, Melone, mit
und ohne, das pafite auch wihrend des Krieges...»
[11, c. 42]. — «My3ukanm — na zacmponsx. Hozo
OpyJiCUHA OM-0Mm MA€ HApOOuUmu OUMuUHY, GOHU
OOMOBUNUCS, WO 60HA NEPeddcmsb UOMY 36ICHKY,
Konu Oumuna Hapewmi Hapooumocs. Crogom-
naponem oyoe: epywia. I om my3uxanm cuoums Ha
cyeHi i epae. A 1io2o Kone2a HAXUNAEMbCA 00 HbO2O
300Ky i wenoue: zpywia, zpywa, 2pyua-owouiec, 00Ha
3 Xgocmukom, inwa — oe3!... Myzukanm, zacmponi,
zpyuta-orouiec, 3 X60CMUKom, i oe3... Myzukanm,

2acmpoii, zpywia-orouiec, 3 X60cmukom, i 6e3, ye
i 8 uac eitinu 6y10 dopeuno...» [4, c. 62].

[osrop «Melone», mo nHacniBye aktop JlinTke,
B opuriHam moB’si3aHuil i3 «Millionen» 3a 3ByuaH-
HSIM, BiITBOPIOETHCS B IEPEKIIATI SIK «/IEMOHUY 38 3BY-
YaHHSIM 1 32 CEMAHTHYHUM 3B’ SI3KOM 13 «MIIbUOHUY.
I'pa pi3HUMHI 3HAYEHHSAMH IIHOTO CJI0BA B YKPATHCHKIMA
MOBIi He 3a0e3meuye 30epeKeHH JTaHII0KKa acollia-
uiil. BigcyTHICTH TOTOKHOTO MOBTOPY B IEpeKiai
nopyurye abo 3aTeMHIOE JIJIsi YHWTa4a acoIliaTHB-
HUH 3B’SI30K, 32 SIKUM PO3TOPTAETHCS AyMKa aBTOpa
Ta aKTyalli3yeTbCsd CMHUCIOBE MPHUPOLIEHHS: «Vor
fiinfzehn Jahren etwa hatte der Schauspieler Liedtke,
...noch eins draufgesetzt und, mit seinen Hdnden
tippige Briiste andeutend, aus der Lustigen Witwe
zitiert: Melonen — ih — Millionen!» [11, c. 42]. —
«Poxie n’smuadysmo momy akmop Jliomxe, ...0300-
0110648 AHEKOOM, NOKA3YIOYU PYKAMU NUWHULL OIOCT
i Hacnigytouu momus 3 «Becenoi 60osuy: Jlimonu...
minviionu!» [4, c. 62].

JleiTMOTHBHMI  TIOBTOP  BHUKOPUCTOBYETHCS
ABTOPKOIO JUIS HaJJaHHSI XapaKTEPUCTUKH MIEPCOHAKY.
VY poznini «XKiHKa apXiTeKTopay Tpo TepIry Biac-
HUITIO JIOMY, Ha TJIi SIKOTO PO3TOPTAIOTHCS O KiJlb-
KOX TIOKOJIiHb Horo MemmkaHIiB, JIkeHHi EpmenOek
3aCTOCOBYE 25 TOTOXXHHX TIOBTOPIB JIi€CIIOBa
«lacheny, 9 — iMenHuka «das Lacheny, 3 — omHO-
KOPEHEBUX MOBTOPIB «festlacheny, «lachendy, «das
Geldchtery: «Sie mufs selbst noch einmal lachen,
obwohl sie den Witz schon oft erzdhlt hat, sie lacht,
und die anderen lachen sowieso, sie lacht wirklich
gern, als Kind hat sie sich manchmal festgelacht, so
hat das ihr Vater genannt, festgelacht, als hielte ihr
Korper das Lachen fest, wolle es partout nicht mehr
hergeben, und schiittele sich noch und noch ohne ihr
Zutuny [11, c. 38]. — «Bona ne mooice cmpumamu
CcMiX, Xoua Mak 4acmo po3nosioana edxce yeil aHex-
dom, cMIi€EmMbCA 80HA, HWT CMIIOMbBCA Camo cobo,
B0HA IOOUMb ROCMIAMUCA, 6 OUMUHCMEL GOHA
uacom CMianaca AK 3aeedena, max Kazae ii mamo,
cmianacsa AK 3aeedena, maxk HemMo8 y Hei ecepeouni
Mexauizm cmixy, i mino came, 6e3 ii yuacmi, He npu-
nuuse cmpscamucs 8io cmixy» [4, c. 54].

Y mepexmani  BinTBOpIOIOTHCS 37  TOBTO-
piB Ta JONAIOThCS 2 HOBUX, HANPUKIAA, «...und
schiittele sich noch und noch ohne ihr Zutuny — « ...
He NPURUHAE cmpacamucs 6i0 cmixy». ABTOpKa
3aCTOCOBYE MepU(PACTHIHUNA TTOBTOP, MOOYIOBAHMIA
Ha omwmci KiHeTH4HOI peakiii Tinma. [lepexmamauka
3aIMTIAETHCS B paMKaxX OJHOKOPEHEBOTO IIOBTOPY,
JIOJIAFOYN JICKCHYHHY KOMITOHEHT, 10 BepOaizye
iMmtinuTHy iHQopmauito. Ekcrutikamiss B mepe-
KJIaJli TOTO)KHOTO TOBTOPY PEali3yeThCsl B TAKOMY
ypuBky: «Der Direktor des Kombinats lacht,
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und der Architekt selbst, und es lacht auch seine
Frauy [11, c. 43]. — «Cmiemvca Ooupexmop Kom-
Oinamy, cmiembesa apximekmop, i 1020 OpYHCUHA
maxkodic cmiemueay [4, c. 63].

Jbxenni EpnenOex maicTepHO Bapiloe JEHTMO-
TUBHHMM TOBTOP, JOJAIOYH, CIIMIHYFOYH, 3MiHIO-
I0YM  KOMIIOHGHTH, 3aCTOCOBYIOUH  MApIEISIiIo:
(1) «Humor ist, wenn man trotzdem lacht, sagt sie
an irgendeinem der Sommerabende in irgendeinem
der letzten zwanzig Jahre, wihrend sie aus den
Scheren das Mark saugt...» [11, c. 41]; (2) «...und sie
sagt: Humor ist, wenn man trotzdem lacht. Humor
ist, wenn man trotzdem lacht, sagt sie an irgendeinem
anderen der Sommerabende in irgendeinem anderen
der letzten zwanzig Jahre und bricht einem Krebs den
Panzer...» [11, c. 41]; (3) «...und sie sagt: Humor
ist, wenn man trotzdem lacht. An irgendeinem
Sommerabend in irgendeinem der letiten Twanzig
Jahre erzihlt ihr Mann einem der Gdste...» [11,c. 41].

Y mepexmani BigOyBaeThCs 3MiHA CTPYKTYpPH
ABTOPCBHKOTO TIOBTOPY: PO3PUB i3 BKIFOYCHHIM
y CTPYKTYpy CJiB 3 IHIIOI YaCTUHHU PEYEHHS, BUITY-
LIEHHS KOMIIOHEHTY noBTopy: (1) «Mamu nouymma
2YMOpYy — 03HAYAE GMIMU CMIAMUCA RONPU 6ce,
Kaice 60HA, BUCMOKMYIOUU CIK 13 KJleUHI 8 KOMPUIICh
i3 nimHix eeuopie KOmMpozocy 3 OCMAHHIX 06a-
oyamu pokie...» [4, c. 59]. Xpucruna Hazapkeuu
HE BIJITBOPIOE TOTOXHI TMOBTOPH, 3aMiHIOE KOMIIO-
HEHT MIOBTOPY, BUKOPUCTOBY€E CUHOHIMH 200 B IIOBTO-
pIOBaHill CTPYKTypi MiHs € CHHOHIMIYHI OJWHHII
MicisiMu: (2) «...a 6ona 0odae: Mamu nouyymms
2YMOpYy — 03HAYAE 6MIMU CMIAMUCA RONpU éce.
Mamu nouymmas 2ymopy — 03HAUA€E 6Mimu cmis-
mucsa nonpu ece, Kaxce 60HA AKO20Cb IHUL020 Jlim-
HbO20 6eyopa 6 AKINCH, [HWUIl 3 08A0UAMU POKIG
i nepenamye nanyup paxa ...» [4, c. 60]; (3) «...a
eéona na ye: Mamu nouymmsa 2ymopy — o3Hadac
emimu cmiamucsa nonpu éce. Kompozocw i3 nimuix
6euopie y Kompuiics i3 086a0yamu PoKie ii 4ono8iK
po3nosioac komycw i3 2ocmei...» [4, c. 60].

Y poMmaHi TOTOXHI TOBTOPH B MEXKaX OIHOTO
PEUCHHSI CIIyTYIOTh JUIsl 3TYIICHHS JIYMKH, 3pOC-
TaHHS eMOIIIHHOTO HANIPYXEHHS: « Wie mit Schlingen
band die Zeit den Ort dort fest, wo er war, band
die Erde an sich selbst fest, und band sie an dieser
Erde fest, band sie ...fest» [11, c. 96]. [lns peaniza-
uii GpyHKUii HOBTOpPY MepekiIagadka HOPYIIy€e TOTOXK-
HICTh. BHKOPUCTOBYE OJHOKOPCHEBHI KOMIIOHEHT
Ta JIO/1a€ PEAYTUTIKOBaHY OJIMHUINIO 3 BHIOK 1HTEH-
CUBHICTIO €MOTHBHOCTI: «Yac, Hemos mepmeoro
nemiero, npue’sA3yeae micye, 8 sIKOMy B0HA nepe-
Oyeana, npue’a3yeas semiio 00 3emii, i i maxoic
npue’sazyeas 00 yici 3emii, MIUHO-MIUHO 36’°A3Y648
ii...» [4, c. 150].

3pocTaHHs €MOIIHOCTI aBTOpKa Iepeaae yepes
CHHOHIMIYHI TIOBTOPH: «...nur weg sollte er, raus,
fort, bleiben, wo der Pfeffer wichst, zum Teufel
sich scheren...» [11, c. 24]. Crpax, posmad, 3IiCTh
repos pomany «lIpoxmsarTss moMy», apxXiTekropa,
KUl Mae TepMiHoBo Tikatu 3 HJIP na 3axin, 3amu-
miarouu cBiit aiM, Jbxenni EprnienOex nepemae yepes
[Ty HU3KY CHHOHIMIYHHMX BHPA3iB, PO3MIMPIOIOYH
CTPYKTYpPY BiZ ciiB 10 (hpa3eooridHUX CIOBOCIIO-
JIy4deHb. Y TEepeKsaal KUTbKICTh IMOBTOPIB 3MEHIIY-
eTbest, (paseosiorism «wo der Pfeffer wdchsty ne
BIITBOPIOEThCA 4epe3 (Ppa3eooriyHy OAWHHIIIO,
a PO3MOBHICTh BHUpa3zy TEpEIacThCS Yepe3 CIOBO
«uKypHYymuy, 00CAT 3HAUCHHS JIGKCUYHOI OJMHUIII
«nooani» He 30iraeThcs 3 00CsITOM 3HAYCHHS (hpase-
OJIOTI3MY: «...LHOMY npocmo mpeba noixamu 36i0cu,
HOKUHYymU 6ce, YKYPHYymu nooaji, 3aopamucsa nio
mpu uopmu...» [4, c. 32], 1110 IpU3BOAUTH JI0 BTPATH
IHTEHCHBHOCTI TIEpEIaHUX EMOIIIM.

3HayHI TPYIHOIII CTAaHOBHUTH MEPEKIIA] 3arafok
Ta IUTSIYUX JIUMIOK, B IKUX 3yCTPIYarOThCsl TOBTOPH
JUTSE 30epeKEeHHS] pUMH Ta PUTMY, HAIIPUKJIIaJ1, TOTOXK-
HUU JTUCTaHTHUH TOBTOp, TOBTOP-IIiIXOIIJICHHS:
«lch kenn ein Tierchen,/ das heifit Manierchen./
Manierchen heifit das Tierchen./ Es trigt die
Knochen iiber’'m Fleischy [11, c. 17]. Hdua 36epe-
skeHHs (hopMHU 1 GyHKIIH Maoi (onbkiiopHOi hopmMu
B MIEPEKIIaji BUKOPUCTOBYIOThCS YKPAaTHCHKI HAPOHI
puMoOBaHi 3aranku: «Mapywxa 6 cemu KOJNCYWKAX,
Xmo Ha Hei enaune, moti i 3anaavey [4, c. 18].

Jnst  30epexkeHHs] HAIiOHAILHOTO  KOJIOPHUTY
Xpuctuna HazapkeBuu mepekiafae JiuuiKy, 30epi-
ralovM BJIacHI iMeHa Ta moBTOpH. [IpoTe BTpavdaeThes
TOTOXKHUI TOBTOp JHieciioBa «hiefi», €NiMiHYETbCS
MPUIMEHHUKOBO-IMEHHUKOBE CJIOBOCIIONYUYCHHSI A7
Bein, mio 3mintoe pumy. [loBrop «Zickzettzack — Zick,
Zett, Zacky CKIIaHO BII3HATHU B pEIlyKOBAHOMY IMEHI
«l{ikemyaxy Ta JEKCUYHOMY JIAQHIIIOKKY «yem, ydax,
yix» 31 3MIHOIO pO3TaNTyBaHHS €JIEMCHTIB, 1110 TIOPY-
IIy€ pUTMIYHAN MAITFOHOK JITYUIIKH.

«Das ist der Schliissel zum Garten,/ Worauf
drei Mddchen warten./ Die erste hiefl Binka./
Die zweite hieff Bibeldebinka./ Die dritte
hief3 Zickzettzack Nobel de / Bobel de Bibel
de Binka./ Da nahm Binka einen Stein/ Und
warf Bibeldebinka/ Ans Bein./ Da fing Zick,
Zett, Zack,/ Nobel de Bobel de Bibel de Binka/
bitterlich an zu wein’ny» [11, c. 18]. — «Ocb katou
00 cady / Ha Hbo2o uexkaromov diguama / nepuia —
binka, / opyea — Bivenvoebdinka. / A mpemwvoi im’s
Ilikemuax Hooenwv 0e booenw oe bivens oe binka. /
binka xanae kaminuux /i kudac ¢ bibenvoedinky /
a mooi — uyem, yak, yik — niave Hooenwv oe booenw
oe bivens 0e binka ziproy [4, c. 19].
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BucHoBku. J{jis1 iHauBiyaibHOTO CTHIIIO JKeHH]
Eprien6ex € xapakTepHIM MalCTepHE BUKOPHUCTAHHS
MTOTCHITIaTY TTOBTOPIB K JIGKCHYHUX 3aC00iB KOTe3ii:
TOTOXHHX, OJHOKOPEHEBHUX, CHHOHIMIYHUX, aHTOHi-
MIYHUX, NEpUPPACTUYHMX, TIMOHIMIYHHUX, MMapoHi-
MIYHHUX, TABTOJIOTTYHHX Ta JEUTMOTHBHUX. [loBTOpH
MOETHYIOTh MK COOOFO SIK YaCTHHU PEUCHb, Haihpas-
HUX €THOCTEH, ab3a1liB, po3iTiB, TaK i TEKCT pOMaHy
3aranoM. OcoOMMBOCTI 1HIWBITYyaIbHO-aBTOPCHKOTO
CBITOIVISIY TI€PENaloTh JEWTMOTHBHI TIOBTOPH, IO
CTBOPIOIOTH 0araTrolrapoBiCTh TEKCTY, aKLEHTYIOUN
Ha BaXJIMBHUX CMHUCIIOBHX NPUPOIICHHAX. JlekcnuHi
MOBTOPU MMiJIKPECITIOIOTh KOMYHIKATUBHO BayKJIHBI
CJIEMEHTH 1 3aCTOCOBYIOTHCS UISl XapaKTEPUCTUKU
MIePCOHAXIB, IXHROTO EMOIIIITHOTO CTaHy, aTMOc(epn
MICIIS Ta 4acy, a TAKOX IS HaJJaHHS €KCIIPECUBHOCTI
MOBJICHHIO, pUTMi3aLlii TEKCTY.

VY nmepeknami He 3aBKAM  BOAETHCS 30eperTe
MOBTOPH, OCOOJNMBO MOOYIOBaHI Ha HAalliOHAIBHO-
KyJABTYPHUX acomiariisax, y Mamux (opmax HapomaHOT
TBOPYOCTI. 3MiHa 00pa3HOT OCHOBH 00 BUKOPUCTAHHS
MIPUKJIIAIIB YKPATHCHKOTO (DOJBKIIOPY BeJe 10 BTPATH
HalliOHAIBHO-KYJIBTYPHOTO KOJIOPHUTY Ta 3aTEMHEHHS
aCOI[IaTUBHHUX 3B’SI3KiB, 3a SKAMH pPO3BUBAETHCS
aBTOpChKa IyMKa. Pealtizytouun aBTopchbKi parMaTuyiHi
HAaCTaHOBH, Nepekianadka XpuctuHa HazapkeBuu

KOMITCHCY€ Hepealli3oBaHi B TIepekiIazi MOBTOPH LIS
XOM EKCIUTIKAIii IMIUTIITUTHO HAassBHUX TTOBTOPIB B TCK-
CTi OpHTiHAJY, 3 METOIO Tiepe/iadi 3pOCTaHHS eMOIIil-
HOTO HAaIpYXXCHHS TIiJIBUIILY€E CTYIiHb IHTEHCHBHOCTI
E€MOTUBHOCTI 4Yepe3 BBEACHHS B CTPYKTYPY PEAyILIi-
KOBaHMX OAMHHIb, 3a0e3leuye 30epeKeHHS PUTMY
HISIXOM 3aMIHM CHHOHIMIYHHX ITOBTOPIB Ha TOTOYKHI.
Jst  momepemKeHHsT  CEMAaHTHYHOI HAaJIAIITKOBOCTI
TepeKyiagadka 3MIHIOE BHIU JICKCUYHUX ITOBTOPIB.

3Haxomauu OallaHC MiXK TIparHeHHsSM 30eperTu
ABTOPCHKHUH 1IOCTHIIb, IO Tepeaae OCOOIUBOCTI
MOBOMHUCIJICHHSI ~TIMCBMEHHHUI, Ta  3aBIaHHAM
JIOCSITTH KOMYHIKaTHBHOI aJIeKBaTHOCTI TMEPEKIIaay,
MepeKyaaadka BAA€THCA O TaKUX IMPHUHOMIB: Bif-
TBOPEHHS BIJIIOBIJHOTO BHIY JICKCHYHOIO IOBTOPY
0e3 3MiHH CTPYKTYpH, 31 3MIHOK CTPYKTYpPH, 3aMiHa
BUJY JIGKCHYHOTO TIOBTOPY, BIACYTHICTH peasizarii
MOBTOPY 3 KOMIICHCALII€I0 B 1HIIOMY MICIi TEKCTY.
[lepeknan XyqoXKHIX TBOPIB CydYaCHMX ITHCbMEH-
HUIF HiMeudnmHM 3aBKIU CTa€ SBUINEM B yKpaiH-
CBKOMY JIITEpaTypHOMY MPOCTOPi, OTXKE, TBOPUHMA
JOpOOOK YKpalHCBKHUX MEpeKIafadiB 3aInIIa€ThCs
aKTyaJIbHUM JJIS TOJJIBIINX HAYKOBHUX JOCIIIKECHb.
[lepcniekTHBY MOAANBIINX PO3BiIOK BOAYaEMO B aHa-
731 BIATBOPEHHS PI3HUX BUAIB KOTre3ii B CydacHid
XYIOXKHIH Mpo3i.
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The article aims at establishing the correlation between the translation strategy of foreignization and specific translation
techniques in rendering various thematic groups of lexical units in American university discourse based on the novel The
Secret History by Donna Tartt (2014) and its Ukrainian translation by Bohdan Stasiuk (2017). The notions of foreignization
translation strategy and translation techniques have been studied. The notion of American university discourse is defined
as texts with specific formal and semantic features that reflect social reality in the context of the American university. The
author employs a comparative, contextual and translation analyses of the source and target texts. The empirical material
of the research comprises one hundred lexical units foreignized in the TT. The study singles out the following thematic
groups of lexical units foreignized in the TT: 1) personal and geographical names (35%) and honorifics (3%); 2) for-
eign inclusions (21%); 3) names of companies, institutions and facilities (20%); 4) names of newspapers and magazines
and titles of books (9%); 5) musical pieces, songs and bands (7%); 6) food and drink brands (5%). A specific translation
technique prevailing in each group of foreignized units is determined. According to the findings of the research, pure or nat-
uralized borrowing and pure borrowing with amplification (in the form of footnotes and additional information in the text) are
the main translation techniques used when rendering lexical units from all the groups. The results show that the translator
of the novel tends to balance foreignised elements with additional lexical units, explanations and descriptions.

Key words: foreignization translation strategy, translation techniques, American university discourse, pure borrowing,
naturalised borrowing, amplification.

CraTTe npMcBsaYeHa BCTaHOBMNEHHIO CMiBBIGHOLEHHS MiX Nepeknagalbkoo cTpaterieto hopeHisalii Ta nepeknagalb-
KAMW NpuioMamMmn y pasi BiATBOPEHHS Pi3HUX TEMAaTUYHWUX FPyn NEeKCUYHUX OAMHWLL B aMepuKaHCbKOMY YHiBEpCUTET-
CbKOMY AMCKypCi Ha MaTtepiani poMmaHy [JoHHu TapTT «TaeMHa ictopis» (2014) Ta #oro ykpaiHCbKOro nepeknagy, BUKOHa-
Horo BorgaHom Ctactokom (2017). MpoaHanizoBaHO NOHATTA NepeknafaubKoi cTpaTerii hopeHisauii Ta nepeknagaybkmx
npuiomiB. AMEPUKAHCBKUIA YHIBEPCUTETCbKUA OUCKYPC BM3HAYEHO SK TEKCTW, MOB’si3aHi ocobnveuvMu chopmManbHUMm
i CeMaHTUYHUMK pucamu, Lo BifobpaxaloTb coljianbHy AINCHICTb Y KOHTEKCTI aMepuKaHCbKOro yHiBepcuTeTy. Y gocni-
[KEHHI BUKOPUCTAHO KOMMapaTUBHUMA, KOHTEKCTyanbHWii Ta nepeknagaubkiii aHania TekcTty opuriany (TO) Ta TekcTy
nepeknagy (TI). EmnipuyHMm matepianom cnyrye cto BigibpaHmx NeKCUYHUX OOMHWLb, LLOAO SKMX Byna 3acTocoBaHa
cTpareris copeHisaduii y Tr1. BuokpemneHo Taki rpyny opeHizoBaHoi nekcuku: 1) imeHa niogen Ta reorpadiyHi Ha3Bm
(35%) i roHopaTuem (3%); 2) iHWoMOoBHI BkpanneHHs (21%); 3) Ha3Bu koMmnaHin Ta yctaHoB (20%); 4) Ha3Bw raser, XypHa-
niB Ta KHUT (9%); 5) Ha3BW MY3UYHKX FYPTiB, Ha3BM i TEKCTM niceHb (7%); 6) 6peHam ixi Ta HanoiB (5%). Y KoXHIN kaTeropii
dhopeHi3oBaHMX NEKCUYHUX OQMHULIL BU3HAYEHO Mepeknagalbki NpMnoMm ix BigTBOPEHHS. 3rigHo 3 pesynsrataMu 4ocni-
[KEHHS, Y BCIX KaTeropisix OCHOBHUMM NpUoMamu nepeknagy NekCUYHUX OAUHULL € 3ano3nyeHHs (Yucte abo HaTyparni-
30BaHe) Ta YnNCTe 3ano3nyeHHs 3 amnnigikauieto (y bopMi BUHOCOK Ta 4OAATKOBOI iHGhopmaLii 6e3nocepeHb0 B TEKCTI).
AHani3 matepiany posBigku nokasye, WO nepeknagay nepeBaxHO ypiBHOBaXye (DOPEHI30BaHi eneMeHT! 4oAaTkoBUMM
NEKCUYHUMU OAMHULIAMM, ONUCaMU Ta NOACHEHHSAMMU.

KniouoBi cnoBa: nepeknagaubka ctpateris dpopeHisauii, nepeknagaubki NpuioMu, aMepuUKaHCbKUA YHIBEPCUTET-
CbKWI ONCKYPC, YNCTE 3aM03UYEHHS, HaTyparnisoBaHe 3ano3nyeHHs, amnnidikauis.

Introduction. Fiction translation imposes great
challenges for the translator in terms of choosing
the overall translation strategy. On the one hand,
a work of art has to find its place in the target cul-
ture, become accessible to the TL-reader and impart
understandable values. On the other hand, a trans-
lated work implies the presence of certain elements
from the source culture and a typical TL name
for a dog in a novel translated from another lan-
guage may jut out in certain contexts and be con-
fusing to the reader.

L. Venuti differentiates between two opposing
translation strategies, namely domestication and for-
eignization [1]. According to Venuti, domestication
refers to an ethnocentric reduction of the foreign
text to target-language cultural values, which brings
the author back home, while foreignization is an eth-
nodeviant pressure on cultural values toregister the lin-
guistic and cultural difference of the foreign text,
sending the reader abroad [1, p. 20]. Consequently,
domestication helps the translator to make
the TT quite smooth and readable, while foreigni-
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zation preserves the required amount of strangeness
of a translated text.

The idea of “translation strategy” emerged
long before translation studies appeared as an aca-
demic discipline. According to H. Krings, a trans-
lation strategy is “translator’s potentially conscious
plans for solving concrete translation problems
in the framework of a concrete translation task”
[2, p. 264]. W. Loescher defines translation strat-
egy as “a potentially conscious procedure for solv-
ing a problem faced in translating a text, or any
segment of it” [3, p. 8]. The present research fol-
lows L. Venuti’ definition of translation strategies
who indicates that translation strategies “involve
the basic tasks of choosing the foreign text to be
translated and developing a method to translate it”
and employs the concepts of domesticating and for-
eignizing to refer to translation strategies [4, p. 240].

Foreignization as a translation strategy implies
deliberate violation of target conventions. L. Venuti
himself favours foreignization and supports that by
arguing that a translator’s mission is to retain the cul-
tural values of the source language and not manipu-
late it into the target language [1, p. 305]. Foreignized
items stand out in the TT due to their strangeness
that can be preserved by means of various trans-
lation techniques. It should be noted that there is
a lack of consensus between translation scholars as
to the definitions of translation strategies and trans-
lation techniques. Furthermore, different classifica-
tions have been proposed and the terms often over-
lap. The present research follows Lucia Molina’s
idea of the difference between translation strategies
and translation techniques according to which “strat-
egies open the way to finding a suitable solution for
a translation unit, but the solution itself will be mate-
rialized by using a particular technique” [5, p. 508].
L. Molina’s translation techniques classification
serves as the foundation for analysis of the ways used
to implement foreignization translation strategy in
the Ukrainian translation of the novel.

This paper focuses on lexical units in American
university discourse, which were foreignized in
Ukrainian translation. The notion of discourse is
understood as a text (speech event) in combination
with extralinguistic — pragmatic, social, cultural,
psychological — factors [6]. Taking into account
the specifics of the material of the study, we interpret
American university discourse as texts with specific
formal and semantic features that reflect social reality
in the context of the American university [7].

The research concentrates on the novel The Secret
History (Donna Tartt, 1992) [8] and its Ukrainian
(Bohdan Stasiuk, 2017) translation [9] as a vivid

example of American university discourse. It is
an inverted detective story and a campus novel, also
known as an academic novel. The main action in
the works of this genre is set in and around the campus
of a university and can be characterized by a finite,
enclosed space, academic terms, clear power rela-
tionships (teacher/student; tenured professor/scrab-
bling lecturer), etc. [10]. Tartt’s debut tells the story
of a closely knit group of six Classics students
at a small, elite liberal arts college in Vermont, who
discuss works of literature, Greek philosophy and his-
tory and have parties. The language of the novel is
rich in inclusions of foreign words of Latin and Greek
origin, bookish vocabulary and informal words.

Both foreignization and domestication strategies
were applied in the Ukrainian translation of the novel
done by Bohdan Stasiuk. Due to domestication
of various lexical and phraseological units, the TT
reads quite smoothly. Together with that, it contains
some foreignized inclusions that preserve the ambi-
ence of the campus novel and help to render the lex-
ical characteristics of American university discourse.

Theaimofthepresentresearchistoestablishthecor-
relation between foreignization translation strategy
and the most frequently used translation techniques
based on American university discourse. In order
to fulfil the aim, the following objectives were set:

— to define lexical units in The Secret History by
Donna Tartt which were foreignized in the Ukrainian
translation of the novel done by Bohdan Stasiuk;

—to categorise the foreignized lexical units
from American university discourse according to
the theme, e.g., food and drinks brands, personal
and geographical names, foreign inclusions, etc.,
in order to identify the general tendency;

—to analyse translation techniques employed
in each category;

—to establish the correlation between
foreignization translation strategy and translation
techniques in rendering lexical units from different
thematic groups in American university discourse.

In fulfilling the objectives of the study, a compar-
ative analysis complemented by contextual, stylistic
and translation analyses are applied. The main general
methods of the research include induction, deduc-
tion, classification method, the method of quantita-
tive estimate, and the continuous sampling method.
The research has been conducted in several stages.
At the first stage, by way of the continuous sampling
method the material of the research was collected
and the research methodology was worked out. At
the second stage, foreignized lexical units in the TT
and ST were analysed and categorised. The third
stage involved contextual and translation analyses
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to identify translation techniques. At the final stage
of our research, method of quantitative estimate was
employed to describe the research results and estab-
lish the correlation between the translation techniques
and foreignization translation strategy in the TT.

Results and Discussions. By means of continu-
ous sampling method, 100 lexical units foreignized
in the Ukrainian translation have been analysed
and grouped according to the theme (e.g., personal
names, geographical names, food and drink brands,
etc.). The units were chosen following L. Venuti’s
criteria of identifying foreignized elements that stand
out as alien in the TT, deliberately break target con-
ventions and retain some foreignness of the original
[1]. In the context of the material of the research,
the smooth and readable flow of the TT is inter-
rupted by lexical units of various origins written in
the Latin alphabet (e.g., “Buopa st nomuixoeo 3amosus
Conche” (Italian), “Ta 3aons nesnocmi s 6ce dic
nocmyxas y oeepi. Pas de réponse” (French), “A
oye ne y Food King” (English), etc.); transcriptions
of typical American personal names and geograph-
ical names (e.g., Piuapo Illeiinen, [enpi Binmep,
T'emnoen, Canma-@e, etc.); forms of address such as
Micmep, mic, etc.

The findings of the research showed that each
group of lexical units is foreignized in the TT by
means of several translation techniques with one
translation technique prevailing. The following anal-
ysis of the material provides a detailed picture of how
each lexical group is foreignized in the Ukrainian
translation and what translation techniques are used.

Personal and geographical names (35%). All
the analysed units (17 personal names and 18 geo-
graphical names) are rendered into Ukrainian as
naturalized borrowings: Bunny Corcoran — banmi
Kopropan, Charles Macaulay — Yapnwz Maxoni, Judy
Poovey — J[cyoi Ilysi; Tarrytown — Teppimayn, New
York— Hvio-Hopx, Vermont—Bepmonm. Transcription
as a form of naturalized borrowing is used in transla-
tion of honorifics (3%) Mr and Mrs: Mr Mac Natt —
micmep Max-Hamm, Mrs Gamp — micic Temmn, etc.
The words are transcribed with Cyrillic letters to fit
the requirements of the TL. Lexical units from this
group acquire gender and case in the TT, but the for-
eignness is still retained in the very meaning of each
word which is culture-specific. Moreover, the trans-
lator transcribes names of streets and avenues using
the American way of writing address with the word
“street” or “avenue” as part of the name: Prospect
Street — [Ipocnexkm-cmpim, Water Street — Bomep-
cmpim, Park Avenue — Ilapk-asento. Although nat-
uralized to some extent, these units immediately
remind readers of the culture the novel is set in.

Food and drink brands (5%). Five units from
this group were rendered either by means of pure bor-
rowing (e.g., three bottles of Taittinger — mpu naawxu
Taittinger) or pure borrowings with amplification (e.g.,
some Vichy water — minepanxa Vichy). In the first case,
the unit is taken straight from the SL with no changes.
Pure borrowings are not transcribed and they don’t
acquire any grammatical traits of the TL. In the second
case, pure borrowings are amplified with additional
information, which is not formulated in the ST but
which is crucial for the target reader’s understanding.

Additional information is often required when
the meaning of a culture-specific item cannot be
inferred from the immediate context, as in the exam-
ples in table 1.

For a Ukrainian reader Pop Tarts (1) can be any-
thing eaten with coffee. It evokes no specific asso-
ciations. Since details play a very important part in
Donna Tartt’s style of writing, the translator neither
omit the name alien to the target reader, nor leaves it
as it is, in the form of pure borrowing, but explains its
meaning using a noun neyuso. In the second example,
the translator adds an adjective menenuil to the word
Folgers, which is a coffee brand. Moreover, in this
particular dialogue, the character is disappointed that
Folgers is all they have. The added adjective helps
to convey this shade of meaning, since the quality
of ground coffee is generally regarded as lower than
that of, for example, whole bean coffee. The elite
group of students do not enjoy drinking cheap coffee
or cheap alcohol. All these details are important since
they serve as the evidence of the group’s extravagant
lifestyle. In the third example, the translator renders
this information by amplifying The Famous Grouse
with an explanation npecmuoicna mapxa.

Names of newspapers and magazines and titles
of books (9%). The translation techniques of pure
borrowing (table 2, examples 1-3) or pure borrow-
ing with amplification (table 2, examples 4, 5) are
employed to translate the units from this category.

As a rule, it is clear from the context what each
foreignized unit means. Nevertheless, in certain
cases the translator resorts to amplification trans-
lation technique and adds the explanation, e.g.,
the word uaconuc. In examples 4 and 5 (table 2) there
are nouns cmoc and cmopinkax in the TT that require
Genitive case from the following lexical units. By
introducing additional TL units (cmoc waconucie, na
cmopinkax waconucy), the translator makes the text
smoother, while retaining the foreignized elements
(National Geographic, People).

Names of companies, institutions and facilities
(20%). In this group, the prevailing translation tech-
niques are pure borrowing and pure borrowing with
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Table 1

Techniques of pure borrowing and amplification in translation of food and drink brands

Eng. (Tartt, 1992) [8]

Ukr. (Tartt, 2017) [9]

....a silent, cheerless breakfast of coffee and Pop Tarts

... MOGUKU NOIUHANU HEBEeCEeNUll CHIOAHOK, WO CKIA0ABCs.
3 kaeu ma neuuea Pop Tarts.

‘American coffee all you have?’

— Kasa minoku amepuxancoka?

2 ‘What do you mean? Folger’s?’ — Tu npo wo? Ilpo menenuit Folgers?
3 |afifth of Famous Grouse ogoxcomky npecmudicnoi mapku Famous Grouse.
Table 2
Techniques of pure borrowing and pure borrowing with amplification in translation of names
of newspapers and magazines and titles of books
Eng. (Tartt, 1992) [8] Ukr. (Tartt, 2017) [9]
1 | We were in House Beautiful last year Topix npo nac nucanu 6 House Beautiful
2 | ...a rolled-up copy of the Hampden Examiner. E320p PYILLY Py Goury npuipnuron Hampden
xaminer.
3 | put out by the Harvard University Press. naopyrosany ¢ Harvard University Press.
4 | a pile of National Geographies cmoc uaconucie National Geographic.
5 | ...found its way into People magazine ...3’a6u6cs na cmopinkax uaconucy People
Table 3
Technique of pure borrowing in translation of names of companies/institutions explained
by the immediate context
Eng. (Tartt, 1992) [8] Ukr. (Tartt, 2017) [9]
‘The four of us,” he said, at last, ‘were at a matinee | Mu 6ci uomupvox, — Hapewmi nPOO0EI’CUE GIH, — XOOUIU
1 |at the Orpheum in town — a double feature that ran |6 Orpheum na cnapenuit Oennuii ceanc, Wo mpueag iz
from one o’clock to four-fifty-five. nepuioi no uemeepmy n’amoecam n’same.
.{[ know, but still, if I've learned one thing}from thi? it 3naro. Ane 00ny piu s 3aceoina oysce 0obpe — binvuie

o |IS never to order flowers from Sunset Florists again. HiKonu 1l Hivo2o He 3amosnamu ¢ Sunset Florists. V

All the things from Tina’s Flowerland are so much
nicer. Francis’

Tina’s Flowerland cepsic nabazamo kpawuii. @pencice

Table 4

Technique of pure borrowing with amplification in translation of names of companies/institutions

Eng. (Tartt, 1992) [8]

UKr. (Tartt, 2017) [9]

About halfway, he stopped at the dusty roadside win-
dow of a Tastee Freeze, across the highway from the
Veterans Hospital, and bought an ice-cream soda.

Jecv na nigooposi, nasnpomu Bemepancvkozo wnumaiio,
6IH 3YNUHUBCS OISl BIKOHEUKA RPUOOPONCHBOT 3a0izaii-
nieku Tastee-Freez i kynus cobi kpem-coou.

Just for the hell of it, we drove by the State Liquor

Abconommno nagmanms mu 3A3UpHyIu 6 AIKO20/IbHUTL

2 Store. cynepmapkem State Liquor Store.
Table 5
Technique of pure borrowing and amplification with footnotes in translation of musical pieces
Eng. (Tartt, 1992) [8] Ukr. (Tartt, 2017) [9]
3amknyecs y cebe 6 KimHami, HIOWUMb OOPINCKY 3a OOPINHCKOIO 1
He sits around in his room with the door eawsie Ha nogmopi oOHy U my camy nicuro Buffalo Springfield...
locked and does lines and listens to this snaew, Hi? “There’s something happening here... What it is ain’t
| |song by the Buffalo Springfield, over and |exactly clear...”
over... you know that one? “Something’s [176 — «Il]loce mym giodysacmuca... ma 6 207106i HiUO20 He
happening here... what it is ain’t exactly | exknadacmuvcay — nouamox npomecmnoi nicni “For What It’s
clear...” Worth (Stop, Hey What’s That Sound)” (1966) kanigpopHniiicoxozo
2ypmy Buffalo Springfield]
...uyecsa cnie Dpencica, Kompuil HIOU 3aMALHY8 HAUUACTUBIULY
...Francis was singing, as though it was the |nicuio y ceimi: «Ilapuiugi mu oeeuxu, mu pazom 3a0jayKkanu...
5 happiest song in the world: “We are little oe-Oe-be-oe...»

black sheep who have gone astray... Baa
baa baa...”

[71 — “The Whiffenpoof Song” — nicna-eizumieka akaneavnozo
xopy €EnbcbKo2o ynieepcumemy, CK1a0ena 3a MOmueamu noesii
Peovapoa Kinninza « Oghiyepu-oxncenmavmenun]
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Table 6

Translation of foreign inclusions

Eng. (Tartt, 1992) [8]

Ukr. (Tartt, 2017) [9]

Pur: that one word contains for me the secret, the
bright, terrible clarity of ancient Greek.

ITop — y yim cnosi 01 meHe X08a€MbCA MAEMHUYA,
SACKPABA Ul MOMOPOWHA YUCMOMA CINAPOOABHbOI 2PEKU.

> Henry inclined his head slightly. ‘Bonjour, Monsieur
Laforgue,’ he said. ‘Quel plaisir de vous revoir.’

— Bonjour, Monsieur Laforgue, —npueimaecs 6in. —
Quel plaisir de vous revoir.

[169 — Jlobpoeo panxy, nane Jlagopr. Paouii 31oey
bauumu eac (gp..].

3 | ‘“Amanita phalloides,’ said Henry mildly. ‘Death cap.’

— Amanita phalloides, — muxo 6ioxazae [ enpi. — 3enenum
MYXOMOpOM, abo i 071i0010 HOZAHKOIO.

amplification as well. There are several possible rea-
sons of why the translator reproduces the units from
this category in the TT unchanged. The first one is that
the name of the company/institution is well-known to
an average target reader, e.g., McDonald s, Food King,
Burger King. The second reason is the immediate con-
text which explains the foreignized notion (table 3).

The target reader is not likely to mistaken Orpheum
for a restaurant or a café, since the very sentence in
which it is used provides some important details such
as a double feature matinee — cnapernuil OeHHull ceanc
and its duration clearly indicating that Orpheum is
the name of a theatre. In the second example, two
flower shops/deliveries are compared: you can
“order flowers” — “3amoeismu wocw ” in both shops,
but “things from Tina’s Flowerland are so much
nicer” — “V Tinas Flowerland cepsic nabazamo
xkpawuti”. The context implies that it is a service
that sells flowers and not a theatre or a food delivery.

In certain contexts, the translator resorts to ampli-
fication to avoid ambiguity and explicate the mean-
ing of the unit (table 4).

In the first example, the name Tastee-Freez ren-
dered into the TT as a pure borrowing has an ampli-
fication: npudopoocus 3abieaiinieska. The second
example has an amplification as well: arxocorbHuil
cynepmaprxem which explains the very name
of the store. Additional information reproduced by
means of amplification translation technique helps
the TL reader have the same experience as that
of the SL reader without stumbling on an unknown
foreign element that could mean various things.

There is one example of a partly naturalized
borrowing: to Federal Express it — sionpasumu ix
Federal Express’om. The name of the world-famous
cargo airline is used in its original form with a flec-
tion of a TL instrumental case to make the character
sound more natural.

Musical pieces, songs and bands (7%). The
translator renders names of bands by means of pure
borrowing with amplification in the form of footnotes
where he gives detailed information about the band
and the song (table 5).

In the first example the lyrics remain unchanged
in the TT, but the footnote provides not only informa-
tion about the band, its origin and the year of creation
of the song, but a rhymed translation of the original
lines. In the second example, the lyrics are translated
in the TT to preserve the humorous effect, which
otherwise would be ruined with foreign words. The
information about the song is given in a footnote
(amplification technique).

Foreign inclusions (21%). As it was mentioned,
American university discourse is characterized by
foreign lexical inclusions. The main characters are
erudite and well-read. They quote ancient philos-
ophers by heart and use other languages (French,
Italian, Latin, ancient Greek) to express complicated
notions and ideas or to have fun (table 6).

Lexical units in other languages function as for-
eign elements in the ST as well. They are rendered
into Ukrainian by means of pure borrowing with
amplification in the form of footnotes (example 2) or
in the text itself (example 3). In the third example, two
colloquial synonyms (3erenuti myxomop and 6znioa
noeanxa) for the Latin name (Amanita phalloides)
are given to render one notion from the ST (Death
cap). This clearly shows that the translator tends to
balance foreignized elements with additional lexical
units, explanations and descriptions.

Conclusions. The paper is focused on establish-
ing the correlation between foreignization transla-
tion strategy and specific translation techniques in
rendering various thematic groups of lexical units
in American university discourse based on the novel
The Secret History by Donna Tartt and its Ukrainian
translation. The empirical material of the research
comprises one hundred lexical units foreignized
in the TT. The results of the research show that in
the TT foreignization translation strategy is applied
to the following thematic groups of lexical units:
1) personal and geographical names (35%) and hon-
orifics (3%); 2) foreign inclusions (21%); 3) names
of companies, institutions and facilities (20%);
4) names of newspapers and magazines and titles
of books (9%); 5) musical pieces, songs and bands
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(7%); 6) food and drink brands (5%). The translator ~ and naturalized) and amplification (in the TT or in
tends to balance foreignized elements with additional ~ the form of footnotes). Prospects for further scientific
lexical units, explanations and descriptions. The pre-  research involve establishing the correlation between
vailing translation techniques in all thematic groups  translation strategies of domestication and foreigni-
of foreignized lexical units are borrowing (pure  zation in American university discourse.
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0oyenm Kagpeopu iHmMereKmyarbHuxX KOMI 1OMePHUX CUCmem

Hayionanvnoco mexniunoeo ynisepcumemy « XapkieCokutl noIimexHiuHuti iHCMumym»»

Y cTaTTi HaBegeHO ONMC KOMMIIMEHTIB Ta iX BepbanbHMX 3HakiB y aHrmiicbkin mosi. OkpeMo npoaHanisoBaHo ABWLLE
KOMMMiIMEHTIB B KOOMEpPaTMBHIN cTpaTerii B pamkax oiLinHOT KOMYHiKaLii Ha MaTepiani aHrno-aMepmMKaHCbKOro KiHogmc-
Kypcy (komepgis-gpama “The Intern”).

Br3HaueHO OCHOBHI KpuTepii knacudikaLii KOMNNIMEHTIB Ta HArofIOLIEHO Ha TOMY, LLO OKPEMMM aCMEeKTOM BUBYEHHS
KOMMIIMEHTIB € 3iCTaBHUI aHani3 KOMYHIKaTUBHOIO akTy B Pi3HWX NiHIBOKYNLTYpaXx (YKpaiHCbKiN Ta aHrniichbKin, POCINChKIN
Ta aHrmincbKin).
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[etanbHO nNpoaHanisoBaHO BM3HAYEHHS KOMMIEMEHTIB HA NMEKCMYHOMY PiBHi, e BOHU XapakTepu3yTbCs BUCOKUM
piBHEM €MOTUBHOCTI. KOMNniMeHT BXOAMTb A0 KMacy eKCrpecuBIB i HAaNexuTb 4O HEiH(POPMAaTUBHMX MOBHUX Lil, OTXe,
Mae perynaTMBHUN, iHAeKcanbHUA Ta eMOLIMHO-OLiHIOBanbHMI 3MIiCT. TakoX KOMMNIMEHTU AOCNISXEHO Ha CUHTaKCUYHOMY
PiBHi, A€ KOMMNMIMEHTaPHI BUCMOBMIOBAHHS XapaKTePU3YTbCA PI3HNMU TUNamu pedeHb. Pobnsaumn KoMMniMeHT, MoBeLb
HamaraeTbCsl MepekoHaTy CBOro CniBpO3MOBHMKA B MPaBAoNogibHOCTI MoYyToro, Tomy BUGMpae pisHi BUAN peYeHb i KOH-
CTPYKUIM Y CTPYKTYPi KOMMIIMEHTY.

B pamkax ctaTTi npeAcTaBneHo rofloBHI acnekTy BUKOPUCTaHHS MOHATTS «OiLinHO-AiN0BUA AUCKYPC» SK KOMYHi-
KaTMBHO OAHOBGIYHOrO MOBIIEHHEBOIO aKTy, O BUKOPUCTOBYIOTL AMNS BPErynioBaHHSA Ta opraHisadii cninkyBaHHs B Aep-
»KaBHO-MpPaBOBIV i CyCcninNbHO-BUPOBHNYIN CyCiNbHIN AiSNbHOCTI, @ Takox Ans obcnyroByBaHHA NoTpeb nogen y TUNoBmx
cuTyauisix. Yumano sepbanbHUX KOMMAIMEHTIB B 0(piLliiHO-AiNOBOMY CRifIKyBaHHi BUKOPUCTOBYHOTHCS B KIHOOQUCKYPC, SIKUI
€ OOHUM i3 HanBiNbLL akTyanbHUX 06’eKTIB aHani3y NiHrBICTUYHMX HayK.

Y ctaTtTi 3pobneHo cnpoby AeTanbHO PO3rNsHY T 0COBNMBOCTI KOMMMNIMEHTIB B pamkax KoonepaTuBHOI cTparerii, npo-
aHanisoBaHO TEKCT amepuKaHCbKoi komegii-apamu “The Intern”. B komegiiHo-gpamatuyHoMy inbmi “The Intern” moxHa
3HaNTK GaraTo KOMMNIMEHTIB Y Pi3HNX BUSBMEHHSIX.

KntouoBi cnoBa: komnnimeHT, BepbanbHi 3Haku, koonepaTueHa cTpaTteris, nepeknag, odiuiiHa KOMyHikaLis, aHrmo-
amMepuKaHCbKMI KIHOAUCKYPC, dinbm, KoMedis-apamMa.

The article describes compliments and their verbal signs in English. The phenomenon of compliments in the cooper-
ative strategy in the framework of official communication on the basis of Anglo-American film discourse (comedy-drama
“The Intern”) is analyzed separately.

The main criteria for the classification of compliments are defined and it is emphasized that a separate aspect
of the study of compliments is a comparative analysis of the communicative act in different linguistic cultures (Ukrainian
and English, Russian and English).

The definition of complements at the lexical level is analyzed in detail, where it is characterized by a high level of emo-
tionality. A compliment belongs to the class of expressive and belongs to non-informative language actions, so it has a reg-
ulatory, indexal and emotionally-evaluative content. And also complementary statements are characterized by different
types of sentences at the syntactic level. Making a compliment the speaker tries to convince his interlocutor of the plausibil-
ity of what he heard, so he/she chooses different types of sentences and constructions in the structure of the compliment.

The article presents the main aspects of using the concept of Official business discourse as a communicative one-
sided speech act, used to regulate and organize communication in state-legal and social-productive social activities, to
serve the needs of people in typical situations. Many verbal compliments in official business communication are used in
film discourse, which is one of the most relevant objects of analysis of the linguistic sciences today.

The article attempts to consider in detail the features of compliments within the cooperative strategy, the script
of the American comedy-drama “The Intern” was analyzed. In the comedy-drama film “The Intern” you can find many
compliments in various manifestations, confirming those are exactly they.

Key words: compliment, verbal signs, cooperative strategy, translation, official communication, English-American cin-
ema discourse, film, comedy-drama.

[MocTtanoBka mpoOaemu. KoMIuliMeHT SK  KOMILUTIMEHTY, HaJe)KaJld BITYM3HSHUM Ta 3aKOPJIOH-

HEBII'€MHUH CKIIQIHUK TPOIECY KOMYHIKaIlii BUKO-
PUCTOBYETLCSI B PI3HUX MOBIICHHEBHX CHUTYAITISX,
30KpeMa TijI Jac 3yCTpidi, MpOIIaHHs, PUBITaHHS.
OcHoBHa (yHKLiS KOMIUTIMEHTY MOJSTae y CTBO-
peHHI a00 MiATPUMILI COMIIAPHOCTI MK aJpeCcaHTOM
Ta agpecarom [1, c. 14].

KomrmmiMeHT 9acTo Ha3WBalOTh HAMMPOCTIIINM
1 HalHaIIHHIMIM CcHocoOOM 33J0BOJIEHHS COLi-
AIBHO-TICUXOJIOTIYHHUX TOTped MapTHepa B IMpoleci
CHIJIKyBaHHS, a 3aCTOCYBAaHHsS KOMIUTIMEHTY IOsIC-
HIOIOTh Oa)KaHHSM MOBIS 3pOOMTH NPHEMHE aape-
caroBi 3ajyisi MO3UTHBHOTO BIUIMBY Ta IOJAIBIIOT
criBmpari. Yepes KOMIUTIMEHTH peati3yloTh BayKJIHBI
TOTpeOu JTIOMWHH, a caMe B JTF00OBI, ITOBa3i, camope-
ayizarii, BU3HaHHI Ta TO3UTUBHUX eMoIIisx [1, ¢c. 12].

AKTYaJIbHICTB CTaTTi 3yMOBJIEHA THM, LI0 B 0i-
LiHHO-IIIOBOMY JTUCKYpCi TOCHTH MOILIMPEHI MpH-
WOMH KOMIUTIMEHTIB, CXBaJIeHHS Ta JICCTOIIIB,
a KUTBKICTh MTOMMJIOK ITiJT Yac BHSBJICHHS caMe KOMII-
JIIMEHTIB y (iTbMax Ta cepiajaX BHCOKA.

AHani3 ocTaHHIX JaocHiIKeHb i myOmikamiii.
HaykoBi nmocnmimkeHHsl, TPHCBSYECHI BUBUYCHHIO

HUM aBTopam, TakuM sk H. birynosa, H. 3y0ers,
H. Kpasuenko, O. Kposumpka, H. Ky3enna,
H. Meapnauk, B. Mumienko, P. Brown, S. Levinson,
Z. Herbert, W. Holmes, S. Miriam, P. Wolfson,
N. Manes, P. CepebpsikoBa.

MocranoBka 3aBaanns. [lin yac mocimimKeHHs
1i€i mpo6IeMu OCHOBHI 3aBIaHHS TIOJISTANIN B aHATI31
BepOATbHIX KOMITTIMEHTIB B KOOTIEPATHBHIH cTpaTe-
riiTa BUSABJICHHI KOMILTIMEHTIB Yy KOOIIEpaTUBHiH CTpa-
Terii Ha marepiaji aMepUKaHCHKOTO KiHOIUCKYPCY.

Bukgax ocHoBHOro Mmarepiandy. MoBo3HaBIII
chopMyIroBalii Taki OCHOBHI KpuTepii kinacudikarii
KOMIUTIMEHTIB:

— 3a xapaktepoM (hopMu (parioHaIbHI Ta OIiHHI);

—3a O3HaKaM{, W0 I UISTAIOTh CXBaJICHHIO
(KOMIUTIMEHTH 30BHIIIHEOMY BUTJISITY JIFOMHHU 3ara-
JIOM, KOMIUTIMEHTH MOPAaJbHUM SKOCTSIM, 3I0HOC-
TSM, MalCTEPHOCTI, KBaJTi(hikallii TOII0);

—3a cmocobom peamizamii (mpsmi W HempsMi)
[3,c. 8];

—3a CTyIIEHEM pO3TOPHYTOCTI (KOPOTKI U pPO3-
TOPHYTI).
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OkpeMHM acleKTOM BHBYCHHS KOMIUTIMCHTIB
€ 3ICTaBHUM aHaji3 I[bOTO KOMYHIKAaTUBHOTO aKTy
B PI3HUX IIIHTBOKYJIBTYypaxX, HalpuKIaJ B YKpaiH-
CBKI Ta aHMIINHCBHKINA, POCIMCHKIN Ta aHIIHCHKIil.
30KkpeMa, HayKOBLI JOXOAATh BUCHOBKY, IO Mpsi-
MU KOMIUTIMEHT OiJIbI XapakTepHUW ISl yKpaiH-
CBHKOT JIIHTBOKYJIBTYpH, @ HENPSIMUH — JJISl aHIJIIi-
CHKOi. AHITIINICHKI KOMYHIKQHTH YacTillle 3BepTarOTh
yBary B KOMIUTIMEHTaX Ha TaKi SKOCTI JIIOAWHU, SK
iepicTh, CMUIMBICTh, CKPOMHICTH, BHUXOBaHICTh,
YECHICTb, PEJNIrifHICTh, a YKpaiHChbKi — Ha Taki
SIKOCTI, IK 100poTa Ta po3yM. binbmioro pizHOoMa-
HITHICTIO B aHITIMCHKIN JIHTBOKYJBTYPl TOPIiBHSHO
3 YKpaiHCBHKOIO,, BUPI3HSAIOTHCS KOMIUTIMEHTH, IO
CTOCYIOThCS 3MI0HOCTEH ampecara.

Ha nymky JIx. Cepist, i yac BUCIOBICHHS Oy/Ib-
SIKOTO KOMILTIMEHTY MICTUTBCS PENpe3eHTaTUBHUM
HaMip MOBIIsI, TOOTO BHUCJIOBJICHHS BJIIACHUX €MOILIIH,
IHTEHI[IOHAILHOTO CTaHy MOBIsSI (YMOBa IIMPOCTi
MOBJICHHEBOTO aKTY), III0 CTOCYETHLCS IEBHOTO CTAHY
peueit (mepeayMOBOIO € ICHYBaHHS TaKOTO CTaHy
peueii). BoqHouac yepe3 KOMIUTIMEHT MOBELlb BHpa-
Ka€ KOMYHIKaTHBHHH Hamip, TOOTO MparHe BHKIIH-
KaTH B aJipecara MeBHI eMOIlil, eMOIIMHO BILTHHYTH
Ha HLOTO, WOr0 IICHXIYHMH CTaH 1 3MIHUTH HOTO
noBeinky [4, c. 11].

KoMmrutiMeHT BiZIpi3HS€TBCS BiX JIECTOIIIB came
THUM, IO JTA€THCS HEBEJIHKE NMepeOiTbIIeHHS T1THOCTI
criBpo3MoBHHKA. [lifecHUK CHIIBHO TMepedibinye
o rigHicTh. Jlectomni rpyOimie W MarTh OuIbIIe
IIaHCiB OyTH BIIKMHYTUMH 4epe3 HeMpaBIomoio-
HicTh. [lO3UTHBHOMY CHPUIHSATTIO KOMILTIMEHTY
CIpHUsi€ BUKOPUCTaHHS y HHOMY (aKTiB, BIIOMHUX
oboM mapTtHepaMm. BincyTHICTh (haKTUYHOI OCHOBH
POOHTH KOMIUTIMEHT HENIEPEKOHIMUBHUM 1 MOKE 3BECTH
BHCJIOBJIFOBAHHS JIO PiBHS JICCTOIILIB.

Ha nexcuuHOMy piBHI KOMIUTIMEHT XapaKTepH3Yy-
€TbCSI BUCOKHM piBHEM eMOTHBHOCTI. Kommiment
BXOIUTH J0 KJIacy €KCIPECUBIB 1 HAJECKUTD 110 HEiH-
(hopMaTHBHUX MOBHUX i, OTKE, MA€ PETYIATUBHUA,
IHIEKCAIbHUM Ta €MOLIMHO-OIIHIOBAJILHUM 3MICT.

AHITIICbKa MOBa Ma€ BEJIMKY KUIbKICTh OIliHIO-
BaJIbHOI, €MOI[IIfHO 3a0apBIIEHOI, €MOTHUBHOI JICK-
CHIKH, SIKa HA/Ia€ KOMIUTIMEHTaM BHCOKY TOHAIIbHICTh
Ta Ma€ eMOTHBHI NTPUKMETHUKH, IMCHHUKH Ta Ji€C-
JIOBa, iHTEHCU(DIKATOPH, MTPHUCITIBHUKU-IHTEHCH(DiKa-
TOPH, BUTYKH, IMEHa afpecariB. Y CTPYKTypi aHIJIiii-
CHKOTO KOMILUTIMEHTY BHKOPHCTOBYIOTHCSI TOBHI
CHUHTaKCHYHI KOHCTPYKIIii, eMOTUBHI JliecioBa (to be
glad, to be delighted), mpuKMEeTHHUKY 3 SICKPABO BUpa-
JKEHOIO TTO3UTUBHOIO KOHOTAIlETO (pretty, fine, nice),
ITiICHITIOBAJIbHI TIPUCITIBHUKY (S0 much, extremely),
iHTeHcudikaropu (very, so, too), Buryku (oh, gosh)
Ta JICKCUYHI OJJMHULI 3 TPOTHIICKHUM 3HAYCHHSIM.

Jly1s BUpaskeHHS 3aXOIJICHHS 30BHIIIHICTIO CITiB-
pPO3MOBHUKAa MOBEIh B aHIIIHCHKOMY KOMILTIMECHTI
MOXX€ BHUKOPUCTOBYBaTHM TaKi IPUKMETHHMKH, SIK
beautiful, wonderful, graceful, gorgeous, sweet.

Ha cuHTakcuuyHOMYy piBHI  KOMIUTIMEHTapHI
BUCJIOBITIOBaHHSI ~ XapaKTEPU3YIOThCS  PI3HUMHU
TUTIAMU pedeHb. PoOJISTYM KOMIUTIMEHT, MOBEI[b HaAMa-
raeThCsl TIEPEKOHATH CBOTO CITIBPO3MOBHHKA B TIPaB-
JIOTIONIIOHOCTI TIOYyTOT0, TOMY BHOMpac pi3Hi BHIU
pedeHb 1 KOHCTPYKIH y CTPYKTYpi KOMILTIMEHTY.
AHIIIIACBKI KOMIUTIMEHTH OYAYIOTbCS 3a TaKHUMHU
OJTHAKOBUMHU CXEMaMHU:

1) migMmer + iMeHHUI PUCYIIOK (Ai€CTiBHUI);

2) KOHCTPYKii, sIKi mouynHaroThes 3 “What...!”,
“How...!”;

3) iuBepcis;

4) mopiBHIBHI KOHCTPYKIIIT;

5) HaBUIIUH CTYHiHb MOPIBHSHHS
NPUKMETHHUKIB.

AHDTICBKINT MOBI BTacTWBI Taki CHHTAKCHYHI
CTPYKTYpPH:

1) BUKOpHCTaHHS KOHCTPYKIIi “there is/are”;

2) xoHcTpyKii 3i 3Boporamu “I know”, “I think”,
“I am sure”, “I hope”, “I dare say”, “I assure you”;

3) KOMIUTIMEHTH, TIOOY/IOBaHI 38 CXEMOIO CKJIaJl-
HOTO PEYEHHS YMOBHOTO CIIOCO0Y.

IIlono MOBJIEHHEBOIO aKTy KOMIUIIMEHTY, TO L€
JIBOXOJIOBE YTBOPEHHS: KOMIUTIMEHT — BiJIIIOBi/Ib Ha
KOMIUTIMEHT. TUIIM TakuX MOBJICHHEBUX AKTIiB MPHUH-
[IUTIOBO PI3HATHCS 3aJISKHO BiJI JUCTAHIIIT MiXK ydac-
HUKaM{ CIHiJIKyBaHHA. DOpMyBaHHS KOMILTIMEHTY
TPYHTYETHCSI Ha BAKIUBUX EMOIHO-TICHXOJIOT 4~
HUX TMOTpebax. 30BHINIHIM CTUMYJIOM peari3artii
KOMILTIMEHTY € aJIpecar, a BHYTPIIIHIM — OakaHHS
MOBIISL BUCIIOBUTH IO3UTHBHI €MOIiil, HalIaroguTu
Ta TATpUMATd KOHTAKT, BIUIMHYTH Ha ajpecara
TOl[O. BUCIOBIECHHS KOMIUIIMEHTY 3/1€01IbIIOrO
0a3yeThCsl HA CUMITATII.

Mogelip focsrae pisHUX KOMYHIKaTHBHHX IIiJIeH
il 9ac BUCJIOBJICHHS KOMIUTIMEHTY, TOMY JOBOJI
B)KKO BU3HAUUTH HOTO OCHOBHY METY, aJlKE€ KOMII-
JIMEHT — 1e Cy0 €KTHBHE BUCIIOBIICHHS, Yepe3 sKe
a/IpecanT BUpa)kae BIIACHI eMOIIil Ta MOYyTTs, IparHe
BCTAHOBHTH COJIIJITAPHICTh Ta KOMYHIKaTUBHY PiBHO-
Bary, IO3UTUBHO BIUIMHYTH Ha ajgpecara Ta 3acBii-
YUTH CBOIO BBIWJINBICTb.

Jlesiki THTBICTH TPAKTYIOTh KOMIUTIMEHT SIK «BEp-
OanpbHHUI TONAPYHOK» ajpecary, L0 CKIAJa€ThCs
3 MO3UTHBHOI OILIHKKA 30BHIIIHBOTO BUIVISLY, JOCST-
HEHb, YCHIXiB amgpecara. bigbIIiCTh KOMIUTIMEHTIB,
IO 3yCTPIYArOThCA B KYJNBTYPl aHIJIOMOBHHUX KpaiH,
Ma€ Ha METi 3pOOUTH MEPIINi KPOK 1 JaTh TMOYaTOK
PO3MOBI, TOMY B A1JIOBOMY CIIJIKYBaHHI KOMIUTIMEHT
Mae 3HayHy IepeBary.
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OiniifHO-A1TOBHH AUCKYPC — 116 KOMYHIKATUBHO
OHOOIYHMN MOBIIEHHEBHH AaKT, II0 BUKOPHCTOBY-
IOTh JUIS BPETYIIIOBaHHS Ta OpraHi3allil CIiIKyBaHH:
B JIEP’KaBHO-IIPABOBIH 1 CyCIIJILHO-BUPOOHHUYIH CycC-
MiNBHINA MiSUIBHOCTI, a TaKOX IJIsi 0OCITYTOBYBaHHS
norped Jroped y THUIOBHX cuTyauisix [4, c. 67].
OoiuifiHo-AUIOBUI CTUIL BIANOBIAAE OQIIHHIM
BIIHOCHHAM, 10 SKHX HaJeKaTh BUPOOHUYI CTO-
CYHKH Ta CTOCYHKH y c(epi comiaabHIUX KOHTAKTiB
(obcmyroByBaHHS). OdinifiHicTh/HEODIIHHICT
CIIJIKYBaHHS TIPOSIBISIETBCS y HMOTO TOHAIBHOCTI.
ToHanpHICT — II¢ KOMIUIEKC (hopMaIbHO-3MICTO-
BUX XapaKTEePHCTHK, SKi 3ajJexarh BiJl CTOCYHKIiB
YY9acHUKIB AMCKYpCy (KOMYHIKaHTIB). TOHambHICTB
BHU3HAUYAETHCS 3a TAaKUMH MapaMeTpaMu, SIK CTPYyK-
TYpPHO-KOMIIO3HIIIifHa ()OpMa BHCIIOBIIOBAHHS, CITiB-
BiJHOIICHHS BepOaJbHUX Ta HEBepOAIbHUX 3ac00iB,
SIKICTh MOBHOTO TIPOAYKTY, 100ip MOBHHUX 3aco0iB.
OdiniiiHe chiiKyBaHHSI OUIBII periaMeHTOBaHE 3a
(hopmoro (B MeXxkax MEBHOTO KaHPY); O1IBIITOI0 MipOIO
CIIUPAEThCS Ha BepOaslbHI, HK Ha Tapa- Ta eKCTpa-
JHTBICTHYHI 3aco0M, MEHII EeMOIIiifHe; Kpalie 3a
SIKICTIO MOBHOTO TIPOAYKTY, MEHIII iIMITYJIbCUBHE 1, SIK
MPaBUIIO, MiATOTOBIEHE; OPOPMIIEHE MOBHUMH 3aCO-
0aMu B MeXKax JIiTepaTypHOI HOPMH.

Uumano BepOanbHUX KOMIUTIMEHTIB B 0dQi-
IHO-TIJTOBOMY CITUIKYBaHHI BHKOPHCTOBYIOTHCS
B KIHOJIMCKYPCi, KW € OJHUM i3 HAHOLIBII aKTy-
anbHUX OO’€KTIB aHaji3y JIHTBICTUYHUX HayK,
a TaKoXK JIOCHIJDKYEThCS OE3JIiu4i0 HAyKOBIIB,
takux sk 10. Yeos, 0. 11is s, }O. Jlorman, V. Exo,
O. Isanoga, I. Cmumikin, M. €dpemona, siKi, IpoTe,
TaK 1 He MWLM KOHCEHCYCY MIOAO0 HOTo PHUPOIH.
Kinomuckypce — 11e 3B 3HUI TEKCT, 110 € BepOasb-
HUM KOMIIOHEHTOM (ilbMy B CYKYyIHOCTI 3 HEBEp-
0aJbHUMH KOMIIOHEHTAMHU, a caMe ayli0Bi3yalbHUM
psaoM 1poro (GinbMy Ta IHIIUMH 3HAYHUMH EKC-
TPANTIHTBICTUYHUMH (AKTOPAMH, TAKUMHU SIK KyJb-
TypHO-iCTOpHYHI (JOHOBI 3HaHHS aJpecara, eKcTpa-
JIHTBICTUYHHMH KOHTEKCT, TOOTO OOCTaBMHH, Yac
1 micie, 10 SIKUX HaJeXuTh (QiabM, Pi3HOMAaHITHI
HeBepOaibHI 3acO0M, 30KpeMa PHUCYHKH, KECTH,
MiMiKa, SIKi BQXKIIUBI TiJI 4Yac CTBOPEHHSI Ta CIPHii-
MaHHA KiHO(1TbMY.

Jlitst Toro o6 JAeTanbHINIe IpoaHaTi3yBaTH 0CO-
ONMMBOCTI KOMILUTIMEHTIB B paMKaX KOOIIEPaTUBHOL
cTparerii, Oylo NpoaHali30BaHO TEKCT aMEpHUKaH-
cpkoi komeii-apamu “The Intern”.

lle nomynsipHUli aMEPUKAHCHKHN KOMEIIHHO-
npaMaTHaHUN QineM pexncepa Henci Meiiepc mpo
70-piuroro BumaBmsd beHmkaMiHa, SKUH BHPIITAB
cpoOyBaTH HaWHATHCS CTaXEPOM B Oic iHTEpHET-
MarasuHy MOJHOTO OJISITY, IO OTOJIOCHIIA COLiabHY
MporpaMy 3ajlydeHHs IEHCIOHEepiB.

Bci cniBpoOiTHHKH (hipMu Ha 4odi 3 11 3aCHOBHH-
neto ta ruacauneo Jxymnc Ocrin (Ean Xereyeit)
30BCIM MOJIOI; HIXTO HE 3HA€, K MPaBUILHO pea-
TyBaTH Ha HOBOTO 4WIEHA KOMaH/HW, KWW HIYOTO HE
pO3yMi€ B cydacHiil TEXHIIl Ta COI[IaIbHUX MEpexKax,
ane 3aBASKH HOTO JKUTTEBOMY JOCBiAY, HUISXET-
Hill MyJIpOCTi Ta IMUPOCTI TOJIOBHUH Tepoil cTae He
TIJIBKU IIHHAM TIpaIliBHUKOM (ipMu, aje i Halkpa-
MM JPYTOM Ta PaTHUKOM JUIsI KOXKHOTO CIiBpOOIT-
HUKa, 30kpema 1utst [xync Ocrin [13].

3nificHUBINY MOBHUH aHami3 komenii-apamu “The
Intern”, MO’>XkeMO BUSBHTH 0araro KOMILIIMEHTIB Bij
cniBpoOiTHHKIB odicy. OTxe, HaBEAEMO MPHUKIAIN
BUKOPUCTAHHSA iX Y (iIbMI.

1) You look great, by the way, so great, and you're
clearly more than qualified for this job. You're
actually, like, way overqualified, and we were so
impressed. You had great interviews, great video.

is BigOyBaeTbCsi Ha TOYATKy (UIBMY, KOJIHU
benmkamin HaiimaeTbest B odic. CriBpoOITHHK Mpo-
BOJIUTh 3 HUM CITIBOECiy Ta B KiHII 3aTBEpPIKYyE
HOro Ha rmocagy CTaxkepa, MiJAKPEecIIoIUH, 10 BiH
BiIMIHHO BUTJISIJIA€ Ta MA€ BUCOKY KBalli(hiKaIlito.

B upomy mpukiani Ha CHHTaKCHYHOMY piBHI
KOMILJIIMEHT BUPaXKEHO MPUKMETHUKOM great (YKP.
610MinHUll) Ta IHTCHCHIKATOPOM so (YKp. Oyoice).
Pedenns 3 KOMIUTIMEHTOM TTOOYIOBAHO 33 CXEMOIO
«migmert + imeHHu# npucynok» (look great) 3 BuKo-
PUCTaHHSM MOPIBHAIBHOI KOHCTPYKUI (more than
qualified).

2) L actually thought you looked younger:.

Le#t komruriMeHT beH pobuts cexpetapi Jxyrc
bekki, komu mi3HAETHCS CKUTBKK 1H poOKiB. bekki
Kaxe, 1o 1i podOTa BUMOTY€E, TOMY BOHA BHUIIISAJIAE
crapiue, a beH ii 3acnokoroe.

KoMmiMeHT CHHTaKCMYHO BUPAKEHO HMPUKMET-
HUKOM Y BHIIOMY CTYIEHI MOPIBHSHHS (younger),
KOHCTPYKIIEIO «IMiAMET + IMEHHWHA TPUCYTOK»
Ta CTPYKTYpoIo / thought Ha TTIOYATKy pEUYEHHSI.

3) That was awesome. Seriously. — You're very
welcome.

B upomy npuknazni xync asxye bena 3a e, mo
BiH MifBI3 ii qogoMy (3amicTh 11 Bojis) Ta mpuOpaB
Oapmak Ha ctoiti B oici. beH BimmoBinae, Mo 3aBKIH
paaui JOTIOMOI'TH.

KoMIutiMeHT BUpaeHO KOHCTPYKINIEO «ITiIMeT +
IMEHHUH MPHUCYIOK» Ta IHTEHCU(IKATOPOM very.

4) You started this business all by yourself a year
and a half ago, and now you have a staff of 220 people.
Remember who did that.

ben xaxe xync, mo 220 mroneit Ha ii dipmi 3a
1,5 poku — 1ie came ii 3aciyra.

B npoMy npukiiaai BAKOPUCTAHO 3aiMEHHUK WHO,
SIKWW O3Hayae, 110 WIEThCs caMe Mpo HEl.
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5) All I've done is take off your sock. Well, no
ones ever done that better.

B mpomy mpuxmani bern poOuWTh KOMIUTIMEHT
®ioHi, 10 K0T BiH MPHUIIIOB HA Macax, i Kaxe, 10
HIXTO IHINIWHA HE 3HSAB OM HOro MIKAPIETKY Kpalle,
HIX BOHA.

Ha cunTakcnyHoMy piBHI BHKOPHCT2HO MOPIB-
HSJIbHY KOHCTPYKIIIO, TPUCIIBHUK ever Ta CXeMy
peYeHHS] YMOBHOTO CITOCOOY.

6) Like religious views, political views, people
who inspire you. — Jules Ostin. I'm not trying to
brown-nose you, but I 've been in business a long time
and [’ve never run across anyone quite like you. You
do inspire, Jules.

VY BumesrajaHoMy NpUKIIaai MH 0aduMoO JTiajor
bena ta Jlxync, konu J[>Kyac 3amoBHIOE HOTo CTO-
pinky y ®eiicOyui Ta nuTae, sKi JIOAM HOro HaauXa-
I0Th, Ha 1110 beH BiAmoBiaae, 110 HOro Haauxae came
Hoxyne Ocrin.

KommutiMeHT BHpa)XeHO TIOPIBHAIBHOIO KOH-
CTPYKIIIEIO 3 TOJABIHHUM 3amepedeHHsM [ 've never
run across anyone (YKp. HIKOIU He 3ycmpiuag) Ta ijI-
CHJTIOBILHUM J1€CIIOBOM do.

7) It was nice to have an adult conversation with
an adult man, you know what I mean?

Jxyic poOUTh KOMIDTIMEHT beny micis Toro, sk
BOHH J0Op€ MOCHIIIN Ta TOTOBOPHIIN, KaXKy4H, IO
MIPHEMHO PO3MOBJISITH 3 JIOPOCIIOFO JIFOIUHOO.

Ha cuHTakcuyHoMy piBHI KOMILUTIMEHT BHpa-
YKEHO KOHCTPYKIIEIO «ITiIMET + IMEHHHUI PUCYTOK).
[TpukMeTHHK nice (YKp. npuemMHo) miJKpeciroe Mo3u-
THBHY KOHOTAITIf0 CKa3aHOTO.

8) I know you can handle more work.

o dpazy Dxync kaxe beny, konn BudadaeThes
Hepes HUM, 3a Te, 10 HOTOo MepeBelin NPaLioBaTH 10
inanpHi. BoHa 3rajye, sk ben noOpe Ha Hel BIuIMBaE,
Ta MIJKPECIIIOE, 1110 BiH MOXE BIIOPATHUCS 3 OLIBIIUM
0b6csroM poOOTH.

KoMIUTIMEHT BUPaKEHO KOHCTPYKIIEO «ITiIMET +
TIECTIBHUN TPUCYTOK» Ta CTPYKTyporo [ know Ha
MOYaTKy peueHHS.

9) That's freakin’ genius.

B naBenenomy npuknani Jxyic Binnosinae beny,
110 BiH BUTaJiaB T€HiaJIbHUN TJIaH, KOJIM BiH IPOIIO-
Hy€ BUKpacTH Komm'rotep Mamu Jxyic mist Buna-
JICHHS TIOBIMOMIICHHS, sike JKyJc MOMWIKOBO Bif-
npaBuia iil.

[IpukMeTHUK genius Haja€ LHOMY PEYCHHIO
MO3UTHBHY OIliHKY, IO Ja€ 3MOTYy Ha3BaTH WOTO
KOMILTIMEHTOM.

10) No one else is ever gonna have that kind
of commitment to your company, Jules.

B miromy pedeni ben paauts [xync He HaliMaTH
TeHEePaIBHOTO IUPEKTOPa Ha 11 hipMy, TOMY IO HiXTO
IHIIHIA He OyJ1e TaK epeKruBaTH 3a Hel, ik cama Jxyiic.

KommiiiMeHT BUpaXXeHO TOPIBHSUIBHOIO —KOH-
CTPYKIII€IO Ta MOABIMHUM 3arepevueHHsIM 1o one else
is ever gonna have (YKp. nixmo nikoau ne o6yoe).

BucnoBku. OTXe, KjiIacMyHa MOJEJIb KOMILJII-
MEHTY TIOJISiTa€ B TOMY, 1110, HA BiAMiHY BiJ CXBa-
JICHHS, Jie, HABIIAKH, OIIHKY Ja€ TOH, XTO BUIIE 3a
MOCajior abo CTaHOM, HOTO POOUTH «MOJIOMIIUI
chniBpo3MoBHUK. Opnnak ¢inmem  “Intern”  myxke
no0puit Ta He MICTUTH HITKMX HAaTAKIB Ta CapKa3My.
Bci ciiBpoOiTHUKY TOBaXKAIOTh, M ATPUMYIOTH OJTUH
OJTHOTO, a caM TOJIOBHUH Tepoii, benmkamiH, sk
3’sICYBaJIOCS MMPOTATOM (PiIbMY, MPAIFOBAB B I[LOMY
odici panime Ta 3aiimMaB BUCOKY nocanay. Kpim toro,
ben € myxe HIMPOIO JIFOIMHOO, SIKA MAa€ BEJIMKHIMA
JIOCBig po0OOTH Ta )KUTTEBUU TOCBiA 1 IparHe IOIO-
MOTTH KO)XKHOMY, XTO /IO HBOTO 3BEPTAETHCS, TOMY
«CXBaJleHHs» B OIK CTa)kepa TaKOXK MOYKHA BBaXKATH
KOMILTIMEHTaMHU.

B xomeniiiHo-apamarnaaomy ¢inbmi “The Intern”
MOKHA 3HAMTH 06araTto KOMILTIMEHTIB Y Pi3HHX BHSB-
JICHHSIX, 110 MiATBEPKYIOTh, 110 1I¢ CaMe BOHHU.
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Kuiscvkozeo nayionanvnozo ynieepcumemy Kyiomypu i MUCmMeyme

Y cTatTi po3rnsHyTO NEKCUKO-CTUNICTUYHI ocobnmneocTi MoBu TBopiB A. KypkoBa Ta 0cobnmBoCTi ii BiATBOpPEHHS Mig Yac
nepeknagy aHrnincbKo Ta ykpaiHCbKo MoBamu. 3 ornsay Ha Te, Lo nepeknag XyAoXHbOro TEKCTY € TBOPYMM NPoLIEeCcOM,
nepeknagay 4acTo BUCTynNae CniBaBTOPOM nepeknaay, TobTo nocepeaHUKOM MiXK aBTOPOM i LiNbOBUM YUTa4eM, OCHOBHUM
3aBJAHHSAM SIKOTO € BiATBOPEHHS AOMIHAHTHUX PUC @aBTOPCLKOTO CTUIO yYCiMa MOXnuBKMU cnocobamm. Ockinbku nepekna-
Jay € NocepeaHNKOM Mix KyrnbTypamu, TO Bif HbOro 3anexmTb, HacKinbK1 BiH HABMM3NTb CBOTO YMTava 40 Yy»KOro aBTopa,
iHLIOT KpaiHW, YyopigHOT KynbTypu. MNpeameTom JOCHiMKEHHS BUCTYNUAN d)paseonoriyHi 3BOPOTH, OHIMK, ONUCK Ta MOBHI
nomunku. O6’eKTOM JOCHIIKEHHS CTaB POMaH YKpaiHCbKOro pOCiCbKOMOBHOIO nucbMeHHuKa A. Kypkosa «[o6phblii aHren
CMepTU», a TaKoX Oro yKpaiHOMOBHUI nepeknag «JlarigHnin sHron cmepTiy, 3aiicHeHui B. JleBuLbkoto, Ta aHrMoMOBHUIA
BapiaHT “The Good Angel of Death”, 3givicHennin E. Bpomdingom. Y craTtTi po3rnsHyTO BU3Ha4€HHS MOBHOI 0COBUCTOCTI,
30KpemMa aBTopa Ta nepeknajada, a TakoX 3iCTaBrneHO MOHATTA nepeknagy sik TBOPYOro W KpeaTMBHOro mpouecis. |3
npoaHanisoBaHux Npuknagis pobumo BUCHOBOK, LLIO A0 XapaKTEPHUX PUC Nepeknagada MoxHa BiHECTW NOLUYK Bigno.ia-
HWKIB (4NS BiGTBOPEHHST (hpa3eonoriyHnX OgnHULL), rpaMaTuyHy 3amiHy (415 BiATBOPEHHS onwuciB) 3aans 3abesnevyeHHs
BiAMNOBIAHOCTI NOCNIQOBHOCTI «TEMa — peMa» Y LifNboBili MOBI, KanbKyBaHHS abo ynyLleHHs (Ans BiATBOPEHHS 3yMUCHUX
NOMMIIOK ¥ MOBI repoiB). Y noganbLliomy B6a4aeMo nepcnekT1BM AOCHIMKEHHS Y NOLYKY MeToaiB 36epexeHHs 3acobis
KOMIYHOCTIi Y nepeknagi, BU3Ha4YeHHi KpUTepIiB Ta Mex MK TBOPYOK O0COBMCTICTIO aBTOpa 1 nepeknagava, a Takox BUsB-
NEeHHs 0coBNMBOCTEN Nepeaavi iHAMBIAYyanbHOrO CTUMI0 NMMCbMEHHUKA Y LiNIbOBIM MOBI Ha NpuKnagi iHWKNX TBOPIB aBTopa
Ta nepeknagis iHWMMU MOBaMM.

KniouoBi cnoBa: cTunb aBTopa, MOBHa OCOBMUCTICTb, Nepeknag, XyaoXHin nepeknag, npo3a, nepeknagaLbki TpaHc-
dopmadii, cTunb nepeknagava.

The article considers the lexical and stylistic features of the language of A. Kurkov’s novels and the peculiarities of their
reproduction in texts, translated into English and Ukrainian. Given that the translation of a literary text is a creative process,
the translator often acts as a co-author of the translation, i.e. a mediator between the author and the target reader, whose
main task is to reproduce the dominant features of the individual style of author in all possible ways. Since the translator is
a mediator between source and target cultures, it depends on them how he or she will bring the reader closer to another
author, another country, and foreign culture. The subject of the study is phraseologisms, onyms, descriptions and language
errors. The object of research is the novel by the Ukrainian Russian-speaking writer A. Kurkov “[o6pbliii aHren cmeptn”, as
well as Ukrainian translation “MarigHunin sHron cmepti” by V. Levytska and the English version “The Good Angel of Death”
by A. Bromfield. The article considers the definitions of language personality, in particular the author and translator, as well
as compares the concepts of translation as a creative and formative process. From the analyzed examples we come to
conclusion that the characteristic features of the translator include the search for matches (for the reproduction of phrase-
ological units); grammatical substitution (for reproduction of descriptions) in order to ensure compliance with the sequence
of “theme — rhyme” in the target language, tracing or omission (to transfer intentional errors in the spoken language
of the characters). In the future we see the prospects of research in finding methods of preserving the means of comedy in
translation, as well as determining the criteria and boundaries between the creative personality of the author and translator,
as well as the example of other masterpieces and translations in other languages to identify features of individual style.

Key words: style of the author, language personality, translation, literary translation, novel, translation transformations,
style of the translator.

IocranoBka mnpodaemu. [lepexnan XymoxHIX
TBOPIB MO TpaBy € OAHUM i3 HaWOUIBII ypi3HOMa-
HITHGHUX BHIIB Tepekiaay. Uumano JA0CHiTHHUKIB
ChOTOJIHI PO3IIISIAIOTH MPOIIEC BIATBOPEHHS XYIIOXK-
HBOTO TEKCTY iHO3EMHOIO MOBOIO SIK OCOOJIMBHIA TBOP-
yuii Tpolec, a MepeKiajaya 4yacTo Ha3HMBalOTh HE
MOCEPETHUKOM MIXK aBTOPOM OpHUTiHANYy W LiJIbOBUM
yuTadyeM, sk 11e OyJ0 MPUHHSATO JO0Ci, a CIiBABTOPOM
TBOPY. UnMaso po3BiioK y rarys3i nepekiiago3HaBCcTBa

CHOTO/IHI TIPHCBSIYEHO HE JIMIIE JOCTIHKEHHIO 0CO-
OucTOCTI aBTOpA, JKaHPIB HOrO TBOPIB Ta CTHIICTHKU
MOBH Te€pOiB, alie if 0COOMCTOCTI NepeKIanaya, iHIuBI-
JyaJTbHIM pUCaM HOTO TBOPYOCTI Ta CITiBBiTHECEHHIO
CTWIIIB aBTOpPa Ta MepeKiIafada. 3 Oy Ha pe3yib-
TaTH LUX JOCIIHKEHb A0CI aKTyalbHUM 3aJIUILIAETHCS
MUTAHHS BU3HAUYCHHS KPUTEPIiB IS IKICHOTO XYIOXK-
HBOTO TIepeKIIaay Ta BCTAHOBJIEHHS «30J0TOI cepel-
WHW» Y TBOPYHX BIJIHOCHHAX «aBTOP — IEPEKIaaauy.

168



3akapnarceKi Qinonoriuni cryaii

AHaJi3 ocTaHHIX XOCTiIKeHb i myOsikamiii.
B ocTanHe necAaTUNITTS OUIBIIICTH PO3BIIOK Y Taly3i
XyAOKHBOTO MEPEKIay sIK 3aKOPIOHHUX, TaK 1 yKpa-
{HCPKMX MOBO3HAaBLIB Ta MEPEKIaJ03HABLIB MPH-
CBSYCHA JIOCII/DKCHHIO PI3HUX aCIEKTIB MOBHOL
Ta TBOPYOi OCOOMCTOCTEH (aBTOpa W TEpeKiIamada
SK CIHiBaBTOpa TBOpY). I[IWTaHHIO TOHATTS MOB-
HO1 0COOMCTOCTI CBOI JTOCIHIKEHHSI TIPHUCBIYYBaIN
I'. borin, A. bymes, B. Bunorpanos, JI. JlonoyHoBa,
JI. 3acexina [2], FO. Kapaynos, . Mopsxkina;
MUTAaHHIO TBOPYOI OCOOMCTOCTI aBropa W mepekia-
mada — T. bigaa, M. IBanunpka [3], O. Masyp [8],
O. MartgiimuH, A. Haymenko [9], M. HoBwuxkosa,
O. Pe0piii [10], O. LIym [11].

IMocranoBka 3aBaanHs. IIpenMerom Hamoro
JOCHIDKEHHST BUOpaHO CIIOCOOM Ta METOAH Iepe-
Javi JTOMIHAaHTHUX PUC aBTOPCHKOTO CTHJIIO y MOBI
nepexiany. O6’e€KToM JTOCHIHKEHHS y Hallii po3-
BIJIIIi BUCTYIIa€ POCIHCHKOMOBHUN poMaH «JloOpsIii
anren cmept» (2000 pik) A. Kypkosa Ta fioro nepe-
KJIaiu YKpaiHChKoIo (VKp. «Jlariqauii sHroia cMepTi»
y nepeknani B. Jlesuupkoi, 2009 pik) Ta aHrmiii-
cpkoto MoBamHu (auen. “The Good Angel of Death”
y nepeknaai E. Bpombinna, 2010 pik). Y po3siaui
CcTaBUMO co0i 32 METy BU3HAYUTH IOMIHAHTHI PUCH
MOBHOI ocobucTocTi A. KypkoBa Ta 0cOOMMBOCTI iX
BIATBOPEHHS YKPaiHCHKOIO Ta aHIMIIHCHKOI0 MOBaMH,
OTXKE,— JOCHIAUTA OCOOIHMBOCTI 1HIUBIAYaJIBHOTO
CTHITIO TIEPEKJIaaviB.

Buknan ocHoBHoro wmarepiany. [lepeknajo-
3HABEIb Ta JOCIITHUIYT OCOONUBOCTEH IMepeKIaxy
YKpaTHOMOBHHX  TPO30BHX TBOPIB  HIMEIHKOIO
MOBOIO M. IBaHMIIbKA y CBOIX JOCIIIKCHHSX 3a3Ha-
Yae, 110 3 TOYKH 30pYy MEPeKIIa03HaBCTBAa TEKCT OPH-
TiHAJy € 4y)KHM, a [IPOoIleC MepeKIIaay BUCTYIIAE MPO-
LIECOM TIepesiadi IbOTO TEKCTY 3 Uy>KOi MOBH 1 4y»KO1
KYJIETYpH y CBOIO a00 sK 3acBO€HHS uykoro. Ilim
Yy»XKUM HayKOBEIlb PO3yMi€ UyKy MOBHY CHCTEMY
1 9yKy KyJIbTypy, a TAKOXK YKy JITepaTypHy Tpau-
1ito, a 1ie OiNblIe YyKUil CBITOIVIS/9yKY KapTUHY
cBity [4, c. 98]. Ilig yac BIATBOPEHHS TEKCTYy OpH-
TiHATy 1HO3€MHOIO MOBOIO MK €JIEMEHTaMH I[LOTO
TEKCTy YacTO BUHUKAIOTH IHIII i€papXidfi 3B’ SI3KH
Ta 3 ABJISIIOTLCS 1HIII OIIHOYHI BIATIHKH, IIO Bifo-
OpakaloTh Pi3HI KyJIBTYpHi, COLIaJbHI, peJiriiHi,
MOpaJibHi, 11€0J0TiYHI MO3MUIii aBTOpa OpUTiHATY
Ta nepeknagada. OKpiM TOTO, MEPeKIaJeHUH TEKCT
Ma€ y LiJbOBIM MOBI iHITY (DYHKIIIIO Ta iHIINI aBTO-
PUTET, HIK OPUTIHAN y CBOIl JiTeparypi, OCKUTEKH
BiH € TPOAYKTOM CBIZIOMOTO BHOOpY, MPOIYKTOM
nocepeauuntsa [4, c. 99]. Takum yuHOM, IOCIHIJI-
HUIS PO3MIISAAE 1HAKIIICTh, a00 YyKiCTh, SIK IICH-
TpajibHEe EBPUCTHYHE IMOHATTS IEPEKIIal03HaBCTRA.
[leBHUMiT mepeknan TBOPY Uy>KOMOBHOI JIITEpPaTypH

€ 4YaCTHHOK KOHIENTyalli3aiii KOHKPETHOTO Cer-
MEHTY Yy’>KOT0, EPEeXPecTsiM aHATITUYHOI Ta iHTep-
npeTamiiHoi poOdOoTH Nepekiaada 3 4yKok0 TyMKOIO.
Bonrouac nepekinaz BiOyBa€eThCs 3 MO3UIIIH BIaCHOT
MOBH, JIITEpaTypH Ta KyJIBTYPH 3arajioM, 3a MipKamMu
SKHUX PO3MIAJAETHCS UysKe. Y IIbOMY KOHTEKCTI BapTO
3a3HAUUTH, 110 IHO3EMHUI 4YUTa4 CHpUIIMae ugyxe,
CIITYIOYH Ti€I0 CTEKKOIO, KOTPY BKa3ye HoMy Tiepe-
KiIanmad. Bim mepekiamgada 3ajaekuTh, HACKUTBKU BiH
HAOJIM3UTHh CBOTO YHTada JI0 YYXKOTO aBTOpa, TYKOI
KpaiHu, 4yxkoi KynsTypH [3, c. 158].

Jociipkytoun Ha IPOTHBATY LIbOMY TIEPEKIIa K
nporec, O. PeOpiii 3icTaBisie MOHATTS «TBOPYICTH
Ta «KpeaTnBHICTHY. Ha fioro 1yMKy, momnpu 4ucieHHi
HaMaraHHs HayKOBIIiB NPHUPIBHATH a00 OTOTOKHUTH
3a3Ha4yeHi MOHATTS, yCce ) TaKh BapTO JOTPUMYBa-
TUCh TPAAWLIl PO3MEKYBaHHS KaTeropii TBOPUOCTi
i KpeaTWBHOCTI, SIKa TPYHTYETHCS MEPII 3a BCE Ha
TOMY, IIO TBOPYICTh € MiSTIBHICTIO, 110 CKEpOBaHA
Ha CTBOPEHHS YOroch 00’€KTHMBHO HOBOTO, a Kpea-
TUBHICTh, HaBMAaKH, — YOTOCh Cy0’€KTHBHO HOBOTO.
Buxoasuu 3 1poro, HaykoBellb 3a3Havae€, M0 OOu-
JIBa TIOHSATTS MAIOTh AiSUIbHICHUM CEHC, IPOTEe TBOP-
4icTh aOCOMIOTHA, il MPOAYKT € 00’€KTUBHO HOBHM
Ta YHIKaJIbHUM, a KPEaTUBHICTh MOXKE BHUSBUTHUCS
y HE3aJIe)KHO 3pPOOJICHUX «IapalielibHIX» BiJKPUT-
TAX Ta BUHAXOAAaX, TOOTO KPUTHYHE OCMHCICHHS
TaKoi MO3MIIii B MEPEKIIa03HABCTBI BUJIAETHCS MOXK-
JMBHUM 3aJICKHO BiJ MOMISAY Ha TBOPUICTH Hepe-
Kjajzaya sK TepBUHHY (TOOTO 00’€KTHUBHY) abo
BTOpUHHY (TOOTO Cy0O’ekTHBHY). Takok y cBOiX
nocnimkeHHsax O. PeOpiif, neTanbHO pO3TISIAIOYN
Ta aHANIZYIOUM AiSUTBHICTH TepeKiaznada, 3BEpTae
yBary Ha TEpMiHOJIOTIYHY MPOOIEMY IIbOTO ITOHSTTS.
Ha fioro nymKy, nepekiaioM BUSBISAETHCS HE IPOCTO
3aMiHa CIIiB OJHI€T MOBH CIIOBaMH iHILOI, a pPO3BH-
TOK IHTENIEKTY: 3aCBOIOIOYH HOBY MOBY, TepeKJiaaad
BOJTHOYAC 3aCBOIOE 11 KYIBTYPY, OTXKe, el TBOOIIHIIHA
MIPOIIEC MPHUBOAUTH, MO-TIEPIIE, 0 IHIAMBITyaIbHUX
3MiH, a [Mo-J[pyTe, Yepe3 iHUBiAyaIbHi 3MiHH JI0 3MiH
MacoBHX, CyCIINbHUX. TaKUM YHHOM, MiABHIIYETHCS
KyJBTYPHUH TOTEHLIAT JIIOAWHH, 110, 3PEIITOI0, Jae
HOBHI CTUMYJI PO3BUTKY SIK caMoi 11i€i 0COOUCTOCTI,
TaK 1 cycmiiascTBa 3arayom [10, c. 29].

I{ixaBoro Ha yKpaiHCHKOMY JIITEPaTypO3HABIOMY
MPOCTOPi BBaKAEMO TIOCTAaTh POCIHCHKOMOBHOTO
yKpaiHcbKoro nucbMeHHHKa A. KypkoBa. 3a moHaj
TPHUALSATH POKIB TBOPUOCTI 3-MiJ IIepa MUCbMEHHUKA
BUHIILIA HU3KA TIPO30BHUX TBOPIB, IEPEBAKHO pOMa-
HIB 13 JETEKTHBHUMH CIO)KETaMH, sIKi OLJbII BiJIO-
MHMH € 32 KOPIOHOM, 30KpeMa B KpaiHax €Bpomnw,
Ta TmepekianeHi OararbmMa mMoBamHu. B VYkpaini x
HUHI TBOPYICTh MUCHMEHHHUKA Ta HOTO MOBHA OCO-
oucTicTh nociijpkeHi mano. [Iporsrom ocTaHHIX

169



Bunyck 15

pokiB y nopoOky A. KypkoBa 3’sBHINCH yKpaiHO-
MOBHI ITPO30Bi TBOPHU Ta J00ipKa Ka30K JJis HAHMO-
JIOMIINX YUTAYIB.

Y mociipKeHHI MA XO4eMO ITPOaHalli3yBaThi MOBHY
Ta TBOpUY 0coOucTicTh nuchMeHHuKa A. Kypkosa Ha
npuKIani ioro pomany «JloOpblid aHrenm cmepTu»
Ta HOro MepeKyaiB aHIIIHCHKOI Ta YKPaiHCHKOO
MOBaMH. 3a3HAYMMO, 110 y CBOIH PO3BIMIl BUKOPHUC-
TOBYEMO YKPaiHOMOBHHIA BapiaHT pOMaHy B peAaKIIii
2009 poxy min Ha3zBoro «JlarigHuii SHTON CMEpTi».
B iHmUMX pemakmisx MOXHA TaKoX 3YCTPITH Ha3By
«/1o0Opwuii sturon cmepti». Ha Hamy nymky, BapTo 3ay-
Ba)KHUTH, 110 OLIBINICTh CIOXKETiB TBOPIB A. Kypkopa
PI3HHX POKIB MpHCBAYEHA TMOAIAM KiHII XX CTO-
JiTTs, Ticns posmany PansHceskoro Corosy. I3 mum
0e3nocepenHbO OB’ sI3aHi sIK MOBa Te€pOiB, TaK 1 CTH-
Jictuka poManiB. [IMCBMEHHHMK 4acTO BUKOPHCTOBYE
KOJIbOPOHA3BH TEMHOT IOXMYPOi NaJIITPU Ta SICKpaBi
OITUCH SIK TePOIB, TAK 1 OTOUYIOUOTO iX CepeIOBHUIIIA.
MogBa repoiB Ta OHIMH y TBOpax 4acTO IOB’s3aHi
3 peanisMu 90-x POKiB MHHYJIOTO CTOMITTS. Takox
BiIMIHHOIO PHUCOI0 K CTHJIIO aBTOpa, Tak i pocCiid-
CBHKOT Ta YKpaiHCHKOi MOB 3arajioM € pSCHE BUKOPHC-
taHHsa igiom. Yacto A. KypkoB 3amisi TOCSTHEHHS
koMiuHOTO edekty Ta (opMmyBaHHS 00pa3y repois
HA/IIJIsIE TXHIO MOBY €JIEMEHTAMH CYPIKHUKY.

Criepmry  po3mIsSTHEMO OCOOIHMBOCTI  Tepenadi
IHIIMMA MOBaMH Pi3HHX OHIMIB (30KpeMa, aHTPOIIO-
HIiMiB 1 TOIIOHIMIB):

(1) axademuuecrkoe uzdanue Jlvea Toncmoeo
«Botina u mupy — axademiune eudammns «Biiina
i mupy Jleea Toncmoeo — an academic edition of Leo
Tolstoy s War and Peace;

(2) «Kob3apv» — «Kobzap» — The Kobza Player
by Taras Shevchenko,

(3) JIbsosuu — Jlvsosuu — Lvovich,

(4) Camuzoam — Camsuoas — Samizdat;

(5) Kommynanxa na Llloma Pycmasenu — Komy-
nanka Ha Llloma Pycmaeeni — a communal apartment
on Shota Rustaveli;

(6) Benuxuu Kapmaeuwiii — Benuxuii apraseys —
the Great Lisper.

Xoua MM TIOPIBHIOEMO TMEpeKJIaJd Ha 30BCIM
HECXOXKI MOBH, TPUYOMY YKpaiHChKa MOBA € Ha/I3BU-
JaifHO OJIM3BKOI0 JO MOBH OpPHTIHAIY, 3a3HAYUMO,
110 i1 9ac BiITBOPEHHS OHIMIB y Tiepekiaai oouasa
nepekiagadi BUKOPUCTOBYIOTH OAHAKOBI crocoou
nepeiadi BIACHUX Ha3B. B aHmoMoBHOMY mepe-
KJIaJi MOJCKYIH 3’ SIBISIETHCS JONABAHHS YTOYHIOIO-
4oi iHpopmarii, Take gk the Kobza Player by Taras
Shevchenko, 3anms opieHTarii Ha MUJTHOBOTO YHTAYA,
OCKIJIBKH TBIp PO3paxOBaHW HE JIUIIE HAa eMirpaH-
TiB Ta J00pe 00i3HAHUX 3 ICTOPIEI0 Ta JITEPaTypPOIO
YkpaiHu yuTadvis.

Yacto B TEKCTI pOMaHy aBTOpP BUKOPUCTOBYE
SICKpaBi OTIHCH.

(7) E2o énanvie enaza na xyoom cKyiacmom auye
2openu MOI00OCmbIO U 3A00POM.

Hoeo énani oui na XY 0oMY SUAUYIOBATNOMY OOIUUYT
20pinu MOLOOICMIO I 3aNaioM.

The sunken eyes above the high cheekbones
of his thin face were positively glowing with youthful
ardour.

(8) Huskoe cunee nebo Ovluiaio mMeniom,
U Kakue-mo Nmuybl KpUudaiu epemsi Om 6pemeHu
OmMpBIGUCINO U 2TTYXO.

Husbke cune nebo ouxano mennom, i AKice nmaxu
Auanu yac 8io yacy ypueuacmo i eayxo.

The low, dark blue sky radiated warmth, and every
now and then birds called abruptly and tunelessly.

(9) I puwyerno OvL0 1em namvOecsim, U GHeUlHe OH
NOXOOUN HA KIACCUYECKo2o byxeanmepa — moiacmo-
6am, Kpyenoauy, 1lcogam. Yasloamucs OH, Kajicemcs,
He yMell, HO CAMO 8blpadCeHUe e2o JUyd — 6e4HO 03a-
oauennoe — MO2l0 8bl36AMb YIbIOKY ) K020 Y200HO.

Tpuwenxy 6yno poxie n’amoecsam, i 308Hi 8iH CKU-
0a6Cs HA KIACUYHO20 Oyxearmepa — moCcmyeamull,
aucysamuil, 13 Kpyenum oonuuuam. Yemixamucs,
30a€mMubcsl, 6iH He 6Mis, ane HAIMb upa3 1o2o
00nuYYs — BIYHO 3AKIONOMAHUL — Mie BUKIUKAMU
NOCMIWKY V 6Y0b-K02O.

Grishchenko was about fifty years and he looked
like a classical accountant — a bit on the fat side,
round-faced, balding. He didnt seem to know how to
smile, but the expression on his face — eternally per-
plexed —was enough to raise a smile on anyone else’s.

BuOpani HamMu ommCH ITIOCTPYIOTh HAaMaraHHS
MepeKIaaviB SIK YKpaiHChKOI, TaK i aHTIIIHCHKOIO
MOBaMH BiJITBOPUTH 3MICT SIKOMOTa OJIMKYE 0 OpH-
rinany, 30epirmu aBTopchKi GopMy i CTHIICTHYHE
3a0apBIICHHSL.

Iupokoro € mamiTpa CTIHKAX 3BOPOTIB, SKi
MOCTIHHO IOMiHYIOTh ¥ MOBI T'€pOiB.

(10) Paszeosop nokamuncsi nod omkoc, u HAOO
ObLIO €20 UNU 3aKAHYUBAMDb, WU JiCe B35Mb NOO
KOHMPOITb.

Po3moBa imma min ykic, i st MycuB abo ii 3akiH-
9UTH, 200 K Y3ATH ITiJT KOHTPOJIb.

B anrmomoBHOMY TiepeKIiaii peueHHs BUTTYIIEHE.

(11) A e oymatime, umo s uz yma gvloicu!

1 ne oymatime, wo s 3’ixas 3 eny30y!

And don t you go thinking that ['ve turned senile.

(12) 832150 motii ynan — enanu 8 oko — my eye was
caught by.

(13) Xpycmanvuyro eazy ykpanu, nepegepryiu 6ce
86EpPX OHOM.....

Kpuwmanesy eazy exkpanu, nepesepHyiu 6ce
0020pu OpUIoM...
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They stole a crystal vase, turned everything upside
down...

TakuM YHMHOM, MOXEMO TEPEKOHATHCH Yy TOMY,
10 TIepeKIIaiadi Hamaraiaucs 30epert y nepexiai
(paseonoriuHi 3B0OpPOTH 3 MOBU OPHUTiHAIY LUIIXOM
MOIIYKY IHIIOMOBHOTO BiamoBigHuka. Jlns ykpaiH-
CHKOT MOBH BUKOPUCTaHHS ()Pa3eoori3MiB Y MOBCSK-
JICHHOMY MOBJICHHI € 3BUYHUM, OCKIUJTBKH 17TIOMH CTa-
HOBJISITh 3HAYHY YaCTKy JICKCHYHOTO CKyaay. [Homi,
30KpeMa B aHTJIIMCHKiil MOBI, TIepeKyanad BHUPIIIHUB
BUITYCTHTHU OIUH 13 (ppazeonorizmis, KU, Ha HALLY
IYMKyY, HE BiJirpae CyTTE€BOI poiii y 3MICTi, MmMpoTe
HOTO IIJIKOM MOYKHA OyJ10 OM repeiaTi MOBOIO Tiepe-
KJIamy, HapuKiaz fo be on the downhill slide abo to
take a turn for the worse.

OxpeMoi yBard, Ha Hally JIyMKY, 3acCIyrOBYy€
e(heKT BUKPUBJICHHS MOBH — CBiJIOME BXKHBaHHS aBTO-
POM NIOMHJIOK Y MOBi OpUTiHANY 3a/J1s1 HaJJaHHS PHC
KOMIYHOCTI TeposiM. 3a3BHuail 1ed NpuiloM Xapak-
TEePHUH I TTOETHAHHS YKpPaiHCBKOI 1 pOCiHChKOL
MOB 1 OUTBIII 3HAHUH 5K Cyp>KuK. [IpoTe aBTOp BIaBcs
JI0 TpaMaTHYHUX TTOMWJIOK y POCIHCHKiH MOBi, 100
TaKOX ITiIKPECIIUTH aKIICHT MOBIIIB.

(14) — bauviw, — on yawibnyncs. — Hoxau no
02¢caAmb 00NAPUB 3d JI00bIHY, 0AMO COpOK... U ecu
xnonomut! Mooica, 60HbL HAM 30 Y2 U MAOAUKY 3 KABOIO
nooapyoms?

— Tamuw? — 6in ycmixnyscs. — Hexaii no oecsaimeo
oosipie Ha AHOUHY, 0amo copok... I eecv xnonim!
Mooice, 6oHu HaMm 3a ye 1l MIOMIOHY 3 KABOI OLIAMD ?

“You see,” he said with a smile. “Let’s say it’s ten
for each of them, we’ll give them forty.”

(15) — Tor eazomol uvimas ooma? — CNOKOUHO
cnpocun Ilemp. — B A3spbaiiodcanu capous 3apn-
aama — 0eanaoysms 00aspus. [1odwigvicy, sxu y Hac
8 KOHGIpmMuU Kynioput!

— A mu eazemu gdoma nouumy6as, — CHOKIHO
sanumas Ilempo. — B Aszepbaiidxcani cepeomns
niamus — 08aHaAOYsIMsb O0NAPI6. A No2isiHb-HO, SAKI
6 Hawil Koneepmi Kynopu!

“Have you read the newspapers at home?” Petro
asked me calmly. “In Azerbaijan the average monthly
income is twelve dollars. Take a look at the notes we
have in the envelope!”

(16) Kaneuna. M3 myanrema.

Kaneuna. 3 myanemy.

Of course, from the toilet.

[ikaBuM, Ha HalIy JyMKY, € Te, IO NepeKiaaad
Maiike He BIITBOPUB B YKPaiHCHKill MOBI 3a3HaYEHUHA
MPHUIIOM, XOYa IIIKOM MIT OH Iie 3pOOUTH 3aBISKH
CypkuKky. Jlumie mojeKynu BXKHUTI TPOCTOPIdYS.
B anrmiiicekii MOBi, sIKii Takuil eekT He Tpu-
TaMaHHUM, TepeKsazad TaKoK JKOJHHUM YHHOM HE
BIITBOPIOE TTOMIUIKH. X04a I1¢ MOXKHA Oys10 OW TIpH-
Onmu3HO crpoOyBaTH BiITBOPUTH 3aBISKH 3yMUCHHM
rpaMaTHYHUM MOMUJIKaM. TakuM YHHOM, MOBHICTIO
BTPAYA€THCS KOMIYHUN €(EKT, 1110, Ha HaIlly TyMKY,
€ HEeBUTIPABIAHHM.

BucnoBku. OTxe, 3 MPOBEACHOTO BHIIE JTOCIi-
JOKEHHSI MOYKEMO 3pOOHTH BHCHOBOK, IO TIEpEKIIa
XYJOKHBOTO TEKCTYy € TBOPYHMM IPOIECOM, SKHU
poOUTH JOCBITYEHOTO TIepeKiiajiada CIiBaBTOPOM
TBOpy. KOKeH NHUCHhMEHHUK € 1HJAMBIAYaIbHOIO
TBOPYOIO OCOOMCTICTIO 1 Ma€ CBOIO XapaKTepHY
MOBY U CTHJIb, BIIMIHHI BiJl iHIIUX aBTOPiB. OHUM
13 TOJOBHUX 3aBAaHb Mpo(deciHHOTO Tepekiagada
€ BHSBIICHHS JJOMIHAHTHHX PHUC TBOPYOi MaicTep-
HOCTi MUCHPMEHHHMKA Ha €Tarl JOTepPeKIaalbKkoro
aHaJ i3y TEKCTy Ta SKOMOra BIyYHilla Iepeaadya
iX MOBOIO MepeKiany 3 ypaxyBaHHSIM OCOOJIUBOC-
Tel IIJIHOBOI YUTAILKOI ayJIMTOPil, a TAKOK METH
nepexiany. JloMiHaHTaMH JIEKCHUKO-CTHUTICTHIHUX
puc A. KypkoBa, Ha Hally IyMKY, € BUKOPUCTaHHS
MIMPOKOI MaJITPU OHIMIB, (pa3eosIOTIYHUX 3BOPO-
TiB, SICKpPaBHX JIETAJbHUX OMKCIB Ta TpPaMaTUYHUX
MOMMJIOK 33JUIsl  CTBOPSHHS KOMIYHOrO e(eKTy.
Y [inkoBUX TEKCTax Iepekiazadi Hamaraiuch
aJICKBaTHO BiJTBOPUTH PUCH CTHIIIO TTMCbMEHHUKA
3aBASIKM  TIONIYKY IHIIOMOBHUX BiJINOBiTHUKIB.
IMoaexynu mepeknanadi BAABAIKUCH O TpaHchop-
Marii ymymieHHs. Xo4a 3a3Ha4eHi MOMEHTH TEKCTY
HE € BOKIIMBUMH I PO3YMiHHSI 3MICTY, BBOKA€EMO,
o ix BapTo Oysno O 30epertd y HiJbOBOMY TEKCTI.
B ykpaiHOMOBHOMY TepeKiIai CTUIbL MOBH T€pOiB
MOKHa Oyno OW repematy 3aBISKH BUKOPHUCTAaHHIO
CYpXKUKY 3311 30epeKeHHS KOMIYHOCTI, a B aHIJIO-
MOBHOMY IMEpeKJIaJi — 3a PaxyHOK JOIYyIICHHS
rpaMaTHYHUX MOMUJIOK. Y MoJanbmioMy BOauaemo
MEPCIIEKTUBH JIOCIIJDKCHHS y TONIYKY METOIB 30e-
peXeHHS 3ac00iB KOMIYHOCTI y TTepeKIIai, a TaKoX
BH3HAYCHHI KPHUTEPIiB 1 MEX MK aBTOPCHKUM
Ta MEPEKIATANBKIM «SI».
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acnipanmka kageopu ykpaincokoi ma 3apyoischol iimepamypu
i NOPIBHANBLHO2O0 IIMEePamypo3HA6CMEa

Beposancvkoeo 0epawcasnoco nedazo2iunoz2o yHigepcumemy

Y cTatTi po3rnsHyTo KoHuenuito rabitycy M. Bypabe, sika fae MOXUBICTb NPOCTEXMTY B3aEMO3B’A30K JOCBIAY 3 NMOBCSIK-
AeHHicTo. [MpoaHaniaoBaHO BUKOPUCTaHHS TepPMiHa «rabiTyc» y pi3HMX rany3sx Hayku. BcTaHOBMEHO, WO NOHATTS «rabi-
TyC» MepLIMMK noYanu BUKopucToByBaTtu Gionoru, nicnst yoro H. Eniac BBiB 1Moro oo couionorii, a TeOPeTUYHO OCMUCTIMB
M. Bypabe, CTBOPMBLLM BRACHy KOHLENLiO rabiTycy.

MeTor [OoCnioKeHHst € cucTeMaTn3alisi HassBHUX NOMMSAIB HAYKOBLIB Ha koHUenuito rabitycy M. bypape, Wwob ouiHnTK
MOXITMBICTb BUKOPUCTAHHS BUOPAHOI KOHLENLT ANs KOMMapaTyBHOIO aHanidy TBOpIiB nitepaTypu.

BroKpeMneHo rofnoBHi XapaKTepUCTMKKM rabiTycy, Taki SK iICTOPUYHICTb, AMHAMIYHICTb, B3aEMO3B'A30K i3 coLianbHO
peanbHiCTIO Ta MOBCSKAEHHICTIO, HEYCBIOOMIIEHICTb, FOMOreHHiICTb. [Noromxytoumnck i3 gymkoto O. Bonko npo Te, Wo Ans
pO3yMiHHs1 By10BM Ta PO3BUTKY Cy4aCHOro COLiyMy € akTyalnlbHUM aHani3 rabiTycis, agke B HUX NOEQHAHO YCBIAOMITEHHS
MeHTamnbHUX Ta 06’ €EKTUBHUX CTPYKTYP, BBAKAEMO JOPEYHUM BUKOPUCTOBYBATM MOHATTS «rabiTyc» y Mexax komnapaTtus-
HOro AOCMIMKEHHS, WO 3a6e3neynTb B3aEMO3B'A30K JOCBIAY 3 pearnbHICTHo.

BcraHoeneHo, wo nitepatyposHasui (J1. Jemceka-byasynsk, ®. WrenHbyk, A. Matycsk, T. CiMsiH) BUKOPUCTOBYHOTb
MOHATTS «rabiTyC» y Mexax CBOIX NPeAMETIB AOCNIAKEHb (HAroNOLLYTh Ha TOMY, LLO CaMe NOHATTS «rabiTyc» 4onomoxe
NPOOEMOHCTPYBaTK 3MiHW, SiKi BigbyBaloTbCA B KyNbTYpi, ineHTUIKYBaTM OCOBUCTICTb, PO3KPUTK ii XapakTep), NpoTe He
niggatoTb MOro TEOPETUYHOMY fiTepaTypo3HaB4oMy aHanidy. [igkpecneHo BaxnuBiCTb AN NiTepaTypo3HaBCTBa KOHUENTY
«rabiTyc», afpke, aganTylo4MCb 4O BUMOT i MOXITUBOCTEW XyAOXHbOTO MOAENOBAHHS MOBCAKAEHHOCTI y TBOPI niTepartypw,
BiH Ja€ MOXNMBICTb I'DYHTOBHILLE NpOaHaniayBaTu NPaKkTUKW XyA0XHBOro MOAEMtoBaHHSA NOBCAKAEHHOCTI. HaronoweHo Ha
TOMY, LLO Nif Yac AOCMiMKEHHS MOBMEHHS NepCOHaxXa A0peYHNM Oyae BUKOPUCTAHHS MOHATTS «MiHIBICTUYMHUIA rabiTycy,
OCKifbKM Lie AacTb MOXIMBICTb Yepes aHani3 CroBHWKA NepcoHaxa BiACTEXYBaTW MOr0 CMPUNHATTS CBITY.

3pobneHo BUCHOBKK MpO Te, Lo Teopis rabitycie . Bypabe, nepeocMucnieHa 3 ToUKM 30py NiTepaTypo3HaBCTBa, AA€
MOXIMBICTb MPOAEMOHCTPYBATU YCTaneHICTb abo 3MIHHICTb (PYXOMiCTb) camoi cucTemu rabiTycy XyooKHbOI NOBCAKOEH-
HOCTI B Mexax YKpaiHCbKOI i MONbCbKOI HaLioHanbHMX nitepatyp.

Knro4oBi cnoB.a: rabityc, Teopis . Bypabe, NiHrBiCTUYHWI rabiTyc, Xy40XKHSA NOBCSAKAEHHICTb, KOMNapaTUBHWUIA aHarnis.

The article considers the concept of “habits” introduced by P. Bourdieu, which makes it possible to trace the relation-
ship of experience with everyday life. The use of the term “habit” in various fields of science is analyzed in this study. It is
established that the concept of “habit” was first used by biologists, then N. Elias introduced it to sociology, P. Bourdieu
comprehended theoretical material and created his own concept of “habits”.

The aim of the study was: to systematize the existing views of scientists on the Bourdieu’s concept of habit, to assess
the possibility of using the chosen concept for a comparative analysis of literary works.

The main characteristics of habit (historicity, dynamism, relationship with social reality and everyday life, unconscious-
ness, homogeneity) are highlighted in this study. According to the opinion of O. Boyko, analysis of habits is relevant for
understanding the structure and development of modern society, because they combine awareness of mental and objec-
tive structures. We consider it appropriate to use the concept of “habit” in a comparative study to ensure the relationship
of experience with reality.

It is established that literary critics (L. Demska-Budzuliak, F. Shteinbuk, A. Matusiak, T. Simian) use the concept
of “habit” within their research works (they emphasize that the concept of “habit” will help to demonstrate the changes that
occur in culture, to identify the individual, to reveal his/her character), but do not interpret it from the point of view of theo-
retical literary analysis. It is emphasized that the concept of “habits” is important for literary studies, because, adapting to
the requirements and possibilities of fictional description of everyday life in a work of literature, it provides an opportunity to
analyze the examples of fictional descriptions of everyday life. It is underlined that in the study of the character’s speech it
will be appropriate to use the concept of “linguistic habit”, which will allow tracking his/her perception of the world through
the analysis of the character’s words and vocabulary.

It is concluded that the P. Bourdieu’s theory of habit, reviewed from the point of view of literary criticism, makes it
possible to demonstrate the stability or variability (mobility) of the system of habit of fictional everyday life in itself within
the Ukrainian and Polish national literatures.

Key words: habit, P. Bourdieu’s theory, linguistic habit, fictional everyday life, comparative analysis.
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IMocranoBka mpoduaemu. Te, 0 € 3BUYANTHUM
1 TIOBCSIKJIGHHMM JIJISl OJHOTO HAapoOJy, MOXe OyTh
a0COJTIOTHO Y KMM 1 HOBHM JJISI 1HIIIOTO, aPKe KOYKECH
HapoJI MPOWUIIOB CBii MUISIX iCTOPHYHOTO PO3BHUTKY,
TOMY AJISl TOTO, 00 YCBiIOMJICHO 1 IPYHTOBHO MPO-
aHaJli3yBaTH MOBCSAKICHHICTh 13 TOYKH 30py KOM-
MapaTUBICTUKH, TOTPIOHO BpaxyBaTH 1CTOPHUYHHHA
KOHTEKCT, SIKHU BiTOOpakae JTOCBiT HAPOLTY, 10 00Y-
MOBITIOE TIOBCSIKACHHICTh. HaM iMIToHye maymKa mpo
Te, IO IIOBCSIKISHHS — II€ CBIT IOCBiY, B IKOMY JTi€
eMImipuyHuid cy0’exT Ha piBHI po3ymy» [11, c. 96].
Uepes 4yTTEBE CIPUAHATTS OCOOUCTICTD MI3HAE CBIT,
YCBIJIOMJIFOFOYM T€, HACTIILKU Ti YW I1HII BiIIyTTSI
(pamicte, Oib, 3aM0BOJICHHSI) OyJIM BH3HAYAJIEHUMHA
B ii JKUTTI, Ta JOXOIAUTH BUCHOBKIB, SIKi € MATPYHTSIM
JUTS TIOATIBIIOT MisuTbHOCTI. Takwii mporec B3aemMozil
IHIMBI/Ia 3 TIOBCAKICHHICTIO y TPOIIECi coltiami3arii,
(opMyroun HOTo KyIbTypHY KOMIIETCHTHICTb, MpH-
BOJIMTH /IO HAaKOIIMYEHHsI MOcBiny. Hampuknan, 3Ha-
HOMIISTYHMCH 3 E€THKETOM, JIFOJIMHA 3aCBOIOE TPaBUIIa
MTOBEIIHKH, KCECTH, PyXH Tijla, MIMIKy, IHTOHAaIIii
(«mocTynarucst MiciieM crapiriii 0cobi», «He IUIsIM-
KaTH 3a CTOJIOM», «BITaTUCS 32 PYKY»), sIKi IOTIM pea-
Ji3y€ y TOBCSKACHHOMY JKUTTi. 3 IIbOTO BHILJIHMBAE,
IO JTOCBIJ] BIUTMBAE Ha TIOBCSKACHHE YKUTTS JIIOAUHH,
ale W TOBCSKJCHHE JKUTTS BIUIMBAE Ha JIOCBIJ,
aJDKe 3aCBOEHI HAMHU Y TUTHUHCTBI CXEMU MOBENIHKH
MOXYTh 3MIHIOBATHCS YIIPOIOBXK KUTTS, ITiJI BILTH-
BOoM OyneHHHMX oOcTaBuH. Hanpukian, B ymoBax emi-
nemii Covid-19 mMu 11030yBaEMOCsi 3BHUKU BITATUCS
3a PyKy, HAaTOMICTh ITYKaeEMO HOBI opmHu i criocoou
MIPUBITaHHS, SKi 3TOIOM MOXYTh TIEPETBOPUTHCS Ha
rabityc. AHaJi3yloudl MOTHBH TIOBEHIHKH, YKECTH,
3BUYKH, OI[HKHU JIFOAEH, (paHIy3bKH COIi0I0T
1. Bypabe cTBOpHB KOHIEMLIIO radiTycy, SKa JI0Mo-
MOJKE HaM JIOCJIIUTH MOBCIKICHHICTh OyTTs IEpPCo-
Ha)ka, BpaxyBaBIIIM HOTO KUTTEBUH JIOCBI/I.

AHai3 ocTaHHIX XOCTiIKeHb i myOsikamiii.
Cy4JacHi yKpaiHChKI HAyKOBIII ITOYWHAIOTH AKTHBHO
BHKOPUCTOBYBATH TOHATTS «raliTyc» y CBOIX JOCITi-
mxenHax. Hanpuknan, icropuk T. Opnosa [ 10] poGuts
cipoOy aKTyai3yBaTH KOHIIEIIIt0 radiTycy sk Mexa-
Hi3MY JI0 TIOIOJIAHHSI TIOCTKOJIOHIaIBbHOTO CHHJPOMY.
Cormionor M. CoOoneBcrka [13] KpUTHYHO OCMHUC-
JIO€ TIOHATTA «rabitycy. Pimocod A. €pmMoieHKO
[5], cnmparounce Ha morsiau 0. ["abepmaca, mocmy-
TOBYETBCS MIOHATTIM «rabiTyc po3ymy».

TepMmiH «rabiTyc» NEpIIMMH IOYaIH BHKOPHC-
TOBYBaTH OI0ONOTM JJIsi TO3HAYEHHsI O0COOIMBOC-
Tel 30BHINIHHOTO BUIJISIAY POCIHH. Y COIIIOJIOTIO
mouATTS “habitus” BBiB H. Emiac, sxwit He medimi-
IOBaB MOT0, a BUKOPHUCTOBYBAB SIK YCIM 3PO3yMLTHI
Tepmid. Kpim Toro, KoHuenT «radityc» BHKOPUCTO-
ByBanu BueHi E. [lropkreiim, I'. Terens, M. Bebep,

O. lnenrnep, npote I1. Bypnbe HaNOBHUB 1HOTO Bij-
ITOBITHUM 3MICTOM.

Bin BBaxaB, M0 «raliTyCH — CHCTEMH TPHUBAINX
Ta 3JaTHUX A0 MEPEMIIIeHHs JUCIIO3HULIN, CTPYKTY-
POBaHi CTPYKTYpH, LIO MpHU3HAuCHI (YHKIIOHYBaTH
K CTPYKTYpU CTPYKTYpYyIOdi, TOOTO SIK TE€HEepyIoui
Ta OpraHi3yro4l MPUHIMIN MPAKTUK Ta perpe3eH-
Taii, IKi MOXXYTh OyTH 00’ €KTHBHO aJanTOBaHi 10
CBO€ET METH, HE Tepeadavarour IpH IIbOMY CBITOMOI
Opi€eHTAaIlii Ha i1 Ta MTOBHE BOJIOAIHHS ONEepaIlisiMHu,
HeoOXimHuMH i iX gocsrHeHHs» [1, c. 90]. Sk
Oaunmo, Ha nymKy 1. Bypnee, rabityc — e cucrema
CTiliKuX, HAOyTHUX 3HaHb, SKI BUPOOUIA 00’ EKTHUBHA
coliabHa peasbHICTh. 3B1/ICH BUILIMBAE, IO radiTyC
OTHOYACHO (HhOPMYETHCS COIIAIBHOIO CTPYKTYPOIO
i popmye T, TOOTO BOHH € B3aEMO3aJISKHUMHU.

IocranoBka 3aBaaHHA. [0JIOBHUM 3aBAaHHAM
JIOCIIJDKEHHS. € CUCTEeMaTh3allisl HAasBHUX ITONNISIB
HayKOBIIIB Ha KOHIeNIifo raditycy I1. Bypabe 3amis
OIIHIOBAaHHA MOXKJIMBOCTI BHKOPHUCTaHHS BHOpa-
HOT KOHIICTIII{ I KOMITApaTHBHOTO aHajIi3y TBOPIB
JiTeparypu.

Bukaan ocHoBHOro Marepiaiy. 3a « CITIOBHUKOM
cy4acHOi JiHrBiCcTUKW», Tabityc (nar. “habitus” —
«30BHIIIHICTh, BUIJSI, 1M03a» Bin “habeo” — «Tpu-
Maro, 30epiraro, Mar») — € «CYKYITHICTh 3aCBO€E-
HUX KYJTBTYPHHX HAacTaHOB i (popM AisITBHOCTI, IO
3a0e3nedye po3pi3HEHHs JIOAeH 3a cMakaMHu Ta CIIO-
cobamu KUTTs» [6, ¢. 145]. OTxe, rabityc MoxHa
O3S AATH SIK KyJABTYPHY KOMIIETEHTHICTb, CIIIBHY
JUTSL Y9aCHHKIB OJJHOTO KyJIBTypHOTO cepenoBuiia. i
CHUIBHI PUCH TPYIN 1HAWBIAIB HIMEIBKUI COITI0I0T
H. Eniac Bu3Ha4aB 5K iICHTUYHICTH 1 BBAXKAaB KJIIOYO-
BOIO CKJIAJIOBOIO YaCTHHOIO TadiTycy.

OHOPIHICTh YMOB iCHYBaHHS IHAMBIIB 3yMOB-
JIFOE TOMOTEHHICTh TabITYCIB, «sIKa HasiBHA B MEXKaxX
OJIHOTO KJIaCy YMOB iCHYBaHHS Ta COIiabHUX JETep-
MiHaMif, € THM, 0 POOUTH MPAKTHKH Ta TBOPUICTb
0e3mocepelHFO 3pO3yMIUTIMU Ta TepeadadyBaHUMH,
OT)K€, TaKUMHM, SIKI CHPUAMAIOThCA SK O4YEBHUIHI
i camo3pozymimi» [1, c. 99]. Orxe, pucu, crumi
1 MOJIEITi TOBE/IHKH, 1110 BXOZSTH JI0 CKJIy rabiTycy,
00YMOBJTIOFOTh HEBUMYIIICHICTh JISUTbHOCTI 1HIAMBIIA
B CyCIHiJIbCTBI. BOHM €KOHOMIISTH Yac Ha PO3AYMH
OO0 TOTO YH IHIIOTO BYMHKY, aJKe OCOOWCTICTBH
pedueKTopHO i€ 3a cXeMor, c(hOPMOBAHOKO TadiTy-
coMm, a He hopmye mopasy ii camocTiiino. Hanmpukman,
3aCBOIBILM 3BUUKY «HE TUISIMKATH 33 CTOJIOMY», 0c00a
OlJIbIIIEe HIKOJIM HE PO3/TyMyBaTuMe, Ui PABHIIBHO JIi€,
1 HE IITyKaTUMe CBOIM BYMHKAM JIOTTYHOTO MOSICHEHHS.

M. MocbhoHA3, BUBYAIOYN TPAKTHKU COIIaIbHOT
IHTeTparii Cy4acHO1 MOJIOI, i Ta0iTycoM po3yMiia
CYKYIHICTb «iHTEpHaJIi30BaHUX 3Pa3KiB MOBEIIHKH,
AK1 B )KUTTEBOMY Iporieci 00yMOBIIOIOTh 1HIUBIAY-
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abHY 1 TPYTOBY COIiaJIbHY KOMIIETEHTHICTh, TOOTO
3/IaTHICTh 1 HABUYKU TPAaBUIBLHO PO3YMITH 1 OIiHIO-
BaTH Te, 10 BiAOyBaeThCs i €(EKTUBHO HiSTH Ha
OCHOBI TaKOTO PO3YMiHHS i BHHECEHHX OI[IHOK, JIETKO
BrajlyBaTu cTabUIbHE 1 T€, 110 3MIHIOETRCS» [9, €. 46].
Sk 6aunmo, radiTyc OpraHi3oBye€ MisUIbHICTD, aJle BiH
HE HaIllJICHWH Ha pe3yJIbTar i He BUMAarae Bij ocoOuc-
TOCTI MalCTEPHOCTI BUKOHAHHS JTiH.

[IpoanaiizyBaBm BH3HAYEHHS TEpMiHA «Tadi-
Tyc», O. Bolko ITOXOIWUTh BHUCHOBKY, IO «TadiTyc
(habit’s) — me cormianbHO OOyMOBJICHA HaIpaBlie-
HICTh JIISITH TEBHUM YHHOM, MpPAaKTH4YHA CXEMa,
TOOTO cxeMma, sIka Kepye Ta OPraHi30BYE MPAKTUKUY
[2, c. 189], i miazcymoOBye: «rabiTyc BUCTYIIAE SIK CHC-
TeMa 3pa3KiB JisSIILHOCTI, SKi BiITBOPIOIOTHCS 1HIH-
BilaMU B XOJi COLIaJbHHUX MPakTHUK» [2, c. 189].
[Noromxyemocs 3 nymkoro O. boilko mpo Te, 1o
BKJIIOUEHI JI0 Ta0iTyCcy 3pa3Ku MOBEHIHKH HE YCBi-
JIOMITIOIOTECST 1HIMBIJIOM, @ 3aCBOIOIOTHCSI i BiATBO-
prototecst migcBinomo: «Bin (radityc — I. C.) BKa-
3y€ Ha CYKYIHICTh JWCHO3MINH, KOTPi CXUJISAIOTH
iHAMBiMA 10 TOTO, MO0 HisTH a00 pearyBaTd TEB-
HUM YUHOM, 1, B KIHLIEBOMY PaxyHKY, 3yMOBJIOIOTb
[IPAKTHKK TOBEIHKH Ta CIPUHHSITTS 1HAWBIJA, SKi
€ 3aKOHOMIPHUMH, HE OYIIy4H CBIZIOMO Y3TrO/PKEHHUMHU
13 SIKUMOCH «TpaBmiioM»» [2, ¢. 189], To6to Ha dhop-
MyBaHHS Ta0iTyCy BIUIMBAIOTh MEHTANIbHI 1 ICUXIYHI
CTPYKTYPH 1HAMBiZA, BiJl SKHX 3JICKHUTH 3AaTHICThH
IHAMBIgA 10 coriaji3arii.

SIKmo po3misigaté radiTyc SIK CUCTEMY 3pasKiB
JUSUTBHOCTI, TO BaXKJIMBO MaM’SITaTH MPO JUHAMIY-
HICTB TabiTyCy, a/pke 3MiHU B MOBCSIKACHHOCTI TOPO-
JOKyBaTUMyTh 3MiHH B TadiTyci. H. Emiac BBaxas,
10 11i 3MIiHH XO0Y 1 BiIOyBarOThCS 3a MIEBHUMH 3aKO-
HaMH, TIPOTE iX HIXTO HE IUIAHYE: «3MiHU ICUXIYHOTO
habitus’a, siki MU Ha3MBaEMO IMBLII3AIII€I0Y», BIIOY-
BAIOTHCS Y 3T0Ii 3 IEBHUM TOPSIIKOM 1 BOJIO/IIFOTH IIEB-
HOO HAITPABJICHICTIO, XO4a BOHA HE TUIAaHYBaJIaCh )OI
HOTO JIFOIMHOIO 1 He Oyiia mpuBeieHa B PyX KOITHUMHI
«PO3YMHUMIY MIJIECIPSIMOBAaHUMH JistMm» [4, . 239].

Benin 3a II. Bypnee 1. KapiBeup Haromomrysas
Ha iCTOPUYHOCTI radiTycy: «MoXHa TOBOPUTH TPO
icTopuuHicTh radiTycy. lle o3nauae, mo oro ¢op-
MYIOTh TIPOTSTOM TOKOJiHb. BiH TiepemaeThes moKo-
JIHHAMH, SKi 3MIHIOIOTB OfHE omHOTO» [7, ¢. 197].
BaxnuBo TyT 3ayBakKHTH 110 HE TTPOCTO TIEPEAAETHCS
y CBOEMY «TI€PBO3aHHOMY CTaHi», @ 3MIHIOETHCSI TTi]T
BILUIMBOM BUMOT 4acy. 3aBJIsSIKH CBOTH JIMHAMIYHOCTI
ra0iTyc He 3aJIMIIA€ThCS B MUHYJIOMY, a TpaHCcop-
MY€ThCSI W aKTHBHO BIUIMBA€ HA TOBCSKICHHICTD,
mpo 1o roBoputh O. boiiko: «I abityc, HampaIko-
BYIOUHM CXEMH Ta MOJENi, OOCIYroBY€ IPaKTHKH
MOBCSAKICHHOCTI. A y BHIIAJKaX, KOJIU Bi0OyBa€eThCs
pYHHYBaHHS MOBCAKIEHHOCTI, TOOTO MOPYIIYETHCS

3BUYHUI YKJIaJ1 )KUTTS 1HIUBI/IB, BiIOyBaeThCs rali-
TyaJibHE 3aCBOEHHS HOBOI CHTYyallii — MosBa HOBHUX
IHKOPTIOPOBAaHMX CXEM Ta HOBOTO (pOPMATY IMOBCSK-
JNEHHHUX TMpakTuK» [2, c¢. 197]. fx Oaunmo, radityc
TICHO OB’ SI3aHUH 13 MOBCAKIEHHICTIO.

HatiTouHile okpecinia B3a€MO3B’ 30K TaliTyCy
3 TMOBCSIKICHHICTIO, BPaxyBaBIIM BCi 0COOJMBOCTI
Takoi B3aemojii, M. Mocsonn3: «IIoBCAKIEHHICTH
(sx ©a3oBa iHAMBIMYyallbHA PEaTbHICTH) KOHCTPYIOE
rabiTyc 0COOUCTOCTI — 3BUYKY, IETEPMiHOBaHY COIli-
ANbHUMH CTOCYHKaMH, IO 3aJIeKUThb BiJ MO3MIIT
1HMBIa B couiadbHOMY IpocTopi. B3aemonis rabi-
Tyai30BaHUX CTPYKTYp 1 MOBCSKAEGHHOCTI BinOyBa-
€THCSI HA MIKPO-, M€30- 1 MakpopiBHi (cimM’s, Tpymna
Ta cycmiyibeTBo)» [9, ¢. 132]. Crimparounch Ha IO
JTyMKY, MO>KEMO CTBEPJIXKYBaTH, IO iCHYFOTh CiMeliHi,
IpYIOBI Ta CyCHiJibHI (HalioHANbHI) rabiTycH.

3 mpoaHai30BaHMX HAYKOBHUX Ipallb MOXEMO
3poOUTH BUCHOBOK, I1I0 TaliTyc — Ii¢ HaOyTi Mmpo-
rpaMH, CXEMH TIOBEMIHKH I1HIWBITA, 3MICT SKHUX
CKJIAJAl0Th JKECTH, 3BUYKM, IHTOHALI, SKI Jar0Th
MOYJIMBICTh 1I€HTU(IKYBAaTH OCOOHMCTICTh SIK WJieHA
Ti€l 4n iHIIOI CHiIBHOTH W OOYMOBIIOIOTH HOro mii
Ta BYMHKH B TIOBCSIKACHHOMY YKHTTI.

Hawm imMnonye mosutist O. Boliko mono akryaib-
HOCTI BUKOPUCTaHHS KOHIIEMIIT radiTycy, po3poobie-
Hoi I1. Bypnbe: «uis po3ymiHHS OyZJOBH Ta pO3BUTKY
Cy4acCHOTO COI[iyMy TOTPiOHO CIUpATHCS HE TLIBKH
Ha MICUXO-MEHTAJIbHI, aje i Ha couiaJbHO KOHCTPY-
HoBaHi cTpykTypu. CaMe Takow KaTeropier JocCiIi-
JOKCHHSI CYYacHOCTI, Ji¢ TOEJHAHO YCBIJIOMIICHHS
MEHTaJIbHUX CTPYKTYP, 3aBJISKH SIKUM CYO’ €KT CIIPHIA-
Ma€ CBIT, Ta 00’ €KTUBHUX CTPYKTYD, SKi JAIOTh MOXK-
JIMBICTh «BIMCYBAaTHCS» B CHTYaLlil0, KOHCTPYIOBAaTH
NPaKTHKH, 1 BUCTYIIAE TaKe MOHATTA, SIK «radiTyc»»
[2, c. 187]. Couparouncs Ha aymky O. Boiiko, BBa-
JKAEMO aKTyaJIbHIM BHKOPHCTATH TTOHSITTS «TradiTycy
387151 TPYHTOBHIIIOTO JIITEPAaTypO3HABYOTO OCITi-
JDKEHHSI (DEHOMEHA «XYHOXKHS IIOBCSIKACHHICTBY.

Konnenr «rabityc» mouMHae akTUBHO BXOIUTH
y JTiTepaTypO3HaBCTBO, JIE BiH aJanTyEThCS 1O BAMOT
1 MOYKJIMBOCTEH XyHO’KHBOTO MOJCTIOBAHHS MTOBCSIK-
JICHHOCTI y TBOpi Jiteparypu. CrnpoOyeMo mpoje-
MOHCTPYBAaTH IF0 TEHJICHIIII0O Ha MPUKIAIax IMpaib
YKpaiHCHKHUX Ta 3apyOiKHUX JIITEPaTypO3HABIIIB.

JI. lemchka-byn3ymsak y aucepramii « YkpaiHChKe
JiTepaTypo3HaBCTBO BiJ i€l 70 TEKCTy: HEOKJa-
CUYHUH AucKypc (Ha MaTepiani ctyaii kinms XIX —
nepioi TpeTHHU XX CT.)» BHUCIOBIIOE AYMKY IPO
Te, 110 aHaJIi3 TBOPIB KyIBTYypPH, 3[iHCHEHUH 32 KOH-
neriero I1. Bypabe («anami3 nependadae BUBICHHS
reHe3u rabiTycy (IOIEHHUX COIIOKYJIBTYPHUX
MPAKTHUK) MEIIKAHIIB 1 3aJy4eHHS Y HbOTO MO3ULIT
TUX YM IHIIMX aBTOPIB YU TEKCTIB JITEpaTypHOTrO
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nots» 3, ¢. 284]), npoaeMOHCTpy€ 3MiHH, SIKi Bif-
OyBammcs B KynbTypi. «Takmii criocid aHamizy mae
MOXIMBICTh BU3HAYATH JKEPEIa, MO3HUIIIT 1 BIUTUBH
KyJbTYPHOTO TEKCTYy B COLIOKYJIBTYPHOMY IO,
a TakoX (hikcyBaTW 3MiHHM, SIKi MPOXOIUTH IEBHA
KyJIbTypa y CBOEMY PO3BUTKY» [3, c. 284], — mia-
CYMOBYE aBTOpKa. TakMM UYWHOM, aJanTyBaBIIN
teopito raditycy I1. Bypabe mo BuUMoT JiTeparypos-
HaBCTBA, OTPHUMAEMO IHCTPYMEHT IS TIHUOIIOTO
aHaJIi3y XyIOKHBOTO TEKCTY.

@. lteiinOyk po3misaae radiTyc SK MeXaHi3M,
10 BUPOOJIsie HOPMH TOBEIIHKHU: «rabiTyc — 1e He
ermi)eHOMEeH MPaKTUK, a MeXaHi3M TXHBOTO MPOIy-
KyBaHHS, SIKHM BU3HAYAETHCS TCHETHYHO — Uepes
JIBOENWHHUN TIPOIIEC IHTEpiopH3aIii/eKcTepiopu3arii
colianbHUX BiHOMmEHB [15, ¢. 16], a Takoxk 00TrpyH-
TOBY€ CBOIO AYMKY: «OTK€, TadiTyc pOMaHTHYHOTO
alter ego @. berOene BonHOYAC SIK HACHUYETHCS, CKa-
3aTH 0, «KITyOi3MOM», TaK 1 3yMOBIIOE «KJIyOiCTHY-
HU» cnioci6 icHyBaHHs» [15, ¢. 16].

A. Marycsxk po3ymie rabityc sk CyKyITHICTh TIEB-
HUX PHUC, 332 SKUMH MU MOXXEMO iIeHTH(]IKyBaTH
OCOOHCTICTh, @ CaM€ YOJIOBIKA: «YOJIOBIUYMH rali-
TYC, Ty MaTpULIO COPUHHATTA, MUCICHHS 1 Aii, AKa
HaB’si3yBaJla BCIM WIEHaM CYCIUIBCTBA aHIPOIICH-
TPUYHHUN TOPU30HT, TEHEPYIOUH BUPA3HUI PO3MOJIIIT
cTaTed, pizHuIi Mix HUMU» [8, c. 7]. BaxnmBo, Ha
HAIlly TYMKY, 3BEpHYTH yBary Ha CJIOBO «HaB SI3ye»
y pO3yMiHHi rabiTycy, aJyke BOHO BKa3ye Ha Te, IO
MCUXIYHO cia0Ka OCOOMCTICTh MiJKOPSEThCS Taldi-
TyCy ¥ CTpaK/a€ Bijl 11bOr0, TOOTO JIi€ 32 MPUHITUIIOM
«BC1 TaK pOOJATH, 1 I MyIIy», a 11e IPU3BOJUTH 10
pYWHYBaHHA 1HIUBIIYaJTbHOCTI, SIKE MOXE BUKIIH-
KaTH HU3KY PI3HOMaHITHUX peakiiii i BAMHKIB 0CO-
oucrocti. Take po3ymiHHS raliTycy NOKa3zye HaMm
«HIIUi OiK MeIati», a caMe HeraTUBHUM BILJIUB ra0di-
TYCY Ha IHIWBIAA, SKUH HE MOYKE ITITH TIPOTH CYCITiJIh-
HOT IyMKH, TOMY 3MYIIIEHHUH iTH TpoTH cebe. B oMy
paszi A. MaTycsik TOBOpPHTB PO HAB’ 3yBaHH: aHIPO-
LEHTPUYHOI MO OBEIIHKH SIK BaXKJIMBOI CKJIa/10-
BOT YaCTUHM 00pazy CHPaBKHBOTO YOJIOBIKA.

[oBopsiun PO XyHAOXKHIO MOBCSAKICHHICTb, HE
MOXXEMO OMHHYTH YBaror0 MOBJICHHS IEpPCOHaXa,
TOMY BapTO 3TajaTH MOHSATTS «JIIHTBICTHYHHUNA Tali-
Tyc», onucanuil y mpargix II. Bypase. OueBunmno,
mo rabiTyc BH3HAyae HE JIMIIE CMAaKH, BUMHKH,
are ¥ MOBJICHHS TepcoHa)ka. TpPaHCIIOHYIOYH TEO-
pito rabiryca II. Bypuwee, C. IlllemniThko 3a3Havac,
IO «THIBICTHYHHUN TabITyC SIK <«3IIMOK» MPUYWH-
HOI icTOpIi CBiTY, 3IIEHTPOBAHOTO HAa CyO €KTi, MpPH-
JIa€ eKCTPATIHTBICTHYHUNA CMHCII CEMAHTHII CBITY»
[14, c. 131]. B XynoxHili MOBCAKISHHOCTI JIHTBiC-
TUYHUHA Ta0ITyC 3yMOBIIIOE MOBJICHHSI NEPCOHAXa,
sIKe J1a€ MOJKJIMBICTh Yepe3 CIOBHHK MEPCOHAXa Bifl-

CTSKUTU HOTO CIIPUHUHSATTS CBITY, TOMY II€ TOHSTTS
€ aKTyaJIbHUM Y TOCITIPKEHHI MTOBCAKACHHOCTI. Ham
immonye mymka C. lllemiTeko mpo Te, MO «HAIio-
HaJBHO-CIIeNn(ivHI MEXaHi3MH OCMHCIEHHS, BiJ-
YyTTS Ta OIIHKHU, 3aKJIaJIeHI TaliTycoM, OpPMYIOTh
Ty YacTHHY MOBHOI KapTHHM CBITY, 110 BigOuBae
eTHIYHI 0CcOOMMBOCTI 11 BepOamizamii» [14, ¢. 132].
Otxe, rabiTyc 3yMOBIIIOE CTBOPEHHS W BHKOpHC-
TaHHS TUX, a HE 1HIIMX MOBHHUX 3ac00iB.

T. CimsiH, aHaNi3yr049u radiTyCc HIMEIBKOI MHCh-
MEHHHII SIMOHCBKOrO mnoxomxkeHHs Exo Taaaw,
3BEpTa€e yBary Ha Te, SIK 3HaHHS MOB 1 1iepeOyBaHHS
Ha MEXIi JIBOX KYJIbTYp (SIIIOHCHKOi 1 HiIMEIbKOT)
PO3MIMPIOIOTh MEXIi IIEHTUYHOCTI, CTHPAIOYH KOp-
JOHU MiX KynbTypamu: «llepexonsuu KynbTypHUI
KOPJIOH BiJl «CBOTO» J0 «4YKOTO», & Bi/I «IyXKOT0»
JI0 «CBOTO», ajie BXKE 1HIIOTO PiBHSI, MMCbMEHHUIIS-
eMirpantka TaBaja cTae HOCIEM SIK MIHIMYM JIBOX
KyJBTYp, IHIIMMH CIIOBAMH — JIIOAMHOIO 3 TiOpuUj-
HOIO imeHTHYHICTIO» [12, c. 196]. O4eBHUIHO, TIO
riopugHa IJEHTUYHICTh CIIPOBOKYE CTBOPEHHS
CIIJTBHOTO i 000X KYJIBTYpP, TOOTO MOJIKYIETYP-
HoTO, TabiTycy. T. CiMaH BBaxkae, 1O came TOJi-
KYJIBTYpHICTh MUCbMEHHUII BINIMHYJIA HA TEMATHKY
i mpoOneMatuky ii TBopiB: «Te, MO MUCHMEHHHULIS
oTaHyBaJia pPi3HI HAIIOHAJNBHI 1 KYJIBTYpHI MOBH,
MOPOAWIO TiOpUAHE YCBIMOMIICHHS TiOpHIHOI
JIOIMHH, SKa pediiekcye mpo reorpadidni i Kyiab-
TypHI «Mexi». Ane TaBama, K JIOIUHA «MEKi»
3 TiOpUIHUM MUCIICHHSM, y CBOili TBOPYOCTI IiJI-
HsUTa TIPOOJIeMH KOPJOHIB 1 B3aEMOIEPEXOJIiB CTa-
teit» [12, ¢. 198]. Sk 6aunmo, nepedyBarodu B pi3-
HUX KyJIbTYPHHUX CE€PEJOBHIIAX 1 IEPEOCMUCIIOIYN
HasBHI TaM radiTycH, 1HAWBII PO3UIUPIOE KOPIOHH
CBOTO CIIPUMHATTS CBITY ¥ TBOPUTD BJIACHI, 1HIANBI-
IyanbHi rabiTycH, siKi BIUIMBATUMYTh Ha HOTO IiH-
HOCTI Ta )KUTTEBI TIPIOPUTETH.

BucnoBkn. Otxe, Teopis rabiTyciB, KoTpa
aKTUBHO BXOJIMTh Y HAyKOBH OOIT JiTeparypo3HaB-
iB, CIpHUITHME BCEOIYHOMY OCMHCICHHIO HaIlio-
HAJILHO-KYJIBTYPHOTO KOIyBaHHSI BaKIMBUX (DaKTiB
MOBCSIKACHHOCTI 3ac00aMU XyJI0’)KHbOI MOBH, JacTh
3MOTY MPOCTEKUTU 33 THUM, SIK Y TBOPax HE TUIbKU
HAI[IOHAJBHOI JIITEpaTypH, ajle W 1HIIUX JiTeparyp,
BiIOyBaJIMCS TIPOIIECH €BOITIONIT 200 3aHemna/Iy moBe-
JIHKOBUX CXEM ITOBCSKICHHOCTI, KOTPi CKJIaJaiiu
CYTHICTh HAalliOHaJBLHOTO raliTyCy MOBCSKICHHOCTI.
Lle macte 3MOTy y3arajdbHUTH Ta CUCTEMaTH3yBaTH
HAKOIIMYEHI Yy TBOPaX JIITEPaTypu MPAKTUKUA XYI0XK-
HBOTO MOJICITIOBAHHS MTOBCSKJICHHOCTI.

Teopis radiTyCiB 1acTh HAM MOYKJIMBICTD Y MEKax
KOMIIaPaTUBHOIO TMPHHLUITY JOCIHIIKEHHS MpOJe-
MOHCTpPYBaTH YCTaJleHICTh a00 3MIiHHICTBb (pyXo-
MICTB) C€aMOi CHUCTEMH TadiTycy TOBCSKICHHOCTI

176



3akapnarceKi Qinonoriuni cryaii

y MeXKaxX YKpaiHChKOI 1 MOJbCHKOI HAI[iOHAIBHUX [lepcrieKTHBOIO TMOAATBIINX PO3BIIOK Y IIBOMY
JiTepaTyp, TOOTO MH 3MOXKEMO MPOCTEXKHTH, SIKi  HAIpsMi € TEOpeTHYHE IePEOCMHCICHHS Teopii
MIOBEIIHKOBI CHCTEMH € CHUIBHUMH Ui ykpainmiB — ralityciB I[l. Bypumpe miteparypo3HaBIsIMU 3ais
1 IS TIOJISIKIB, @ SIKi BIIMiHHMMM, TOJIOBHE, SIK BOHM  BUKOPUCTaHHS ii SIK IHCTPYMEHTy /I aHalli3y
BIUIMBAIOTH Ha (POPMYBaHHS MOBCSKICHHOCTI. XYJOXHIX TBOPIB.
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Y cTaTTi po3rnsaHyTo 0cobnunBocTi By40BM CIOXKETY Y XyOOXHBOMY TBOPI Ta BU3HAYEHO porb 0bpasiB y 1Moro dopmy-
BaHHi. BuaHaueHo, wo obpasu, ski popMytoTb CHOXET, NO-pi3HOMY CMiBBiAHOCATLCA 3 GiorpadivyHnm matepianom. Crnepuuy
CloXeTn 6asyBanuch Ha obpasax, npuTamaHHUX Midham Ta HapOAHil TBOPYOCTI, i, MOCTYMOBO 3BifIbHAKYNCh Bif KAHOHIY-
HUX formaris, ctaBany bnkumMmn 4o peansHUX ocobuctocTen.

Y po6oTi po3rnsHYTO OCHOBHI MIAXOAM OO TpakTyBaHHA heHOMeHa niTepaTypHoro TBopy. Jocnigxyoumn pons obpasy
y CTBOPEHHI CIOXETY, YUYeHi nepedycim 3BepTatoTb yBary Ha 0COBUCTICTb MMCbMEHHKKA, MOMEHTW NepeTyHy BiorpadivHoro
N XygoxHboro matepiany. CniBBigHeCEHHs1 NiTepaTypHMX NEPCOHAXIB Ta iXHiX XUTTEBUX NPOTOTUNIB € OOAHUM 3 HaMBaXx-
MMBILIMX acnekTiB NiTepaTypo3HaB4Y0ro AOCHILKEHHS, OCKIIbKM Ma€e BMNAMB Ha CIOXXETOTBOPEHHS. Y XIX — XX cTonitTax
NPOCTEXYETbCSA TEHAEHLS [0 CTBOPEHHS 06pasiB Ha OCHOBI (haKTiB AiNCHOCTI. Bioomo, LWo came razeTHa XpoHika 4acTo
cnyrysana OCHOBOW Ans CTBOpeHHsi obpasis y TBopyocTi ®.M. JocToescbkoro Ta O.M. OcTpoBCHKOrO.

3HauHa ponb Y PopMyBaHHI CIOXETY HanexuTb 0OpasHii cucTeMi niTepaTypHOro TBOPY, WO 0OYMOBIOE HASBHICTb
[eKinbKox Krnacudikauin xygoxHix 06pasiB CTOCOBHOIO LibOro acnekTy. Y CTaTTi 3@ OCHOBY B3ATO knacudikaLito obpasis,
o byna 3anponoHoBaHa B.M. KoxesHikosum Ta I1.0. Hikonaesum, a came npeaMeTHa, y3aranbHEHO-CMUCIOBa N CTPYK-
TypHa. Ponb 06pasiB y CTBOPEHHI CtoxeTy Byrno po3rnsHyTo Ha Matepiani noeicTi O.1. ComkeHiunHa «PakoBuin koprnycy.
BBaxaeTbes, Wo B 06pa3ax, Lo Oynm CTBOPEHI MUCbMEHHMKOM Yepe3 BUCOKY CTYNiHb AOKYMEeHTaniamy Ta asTobiorpa-
dhivHOCTI, NnpegMeTHOMY NnaHy npuainseTbca Habarato Ginble yBarn y NoOyTOBOOMUCOBKX XapakTepUcTukax i dakTo-
noriyHUX aetansx, agke nosicte «PakoBuin kopnyc» 30ebinblioro nobygoBaHa Ha JOCTOBIPHOMY BiATBOPEHHI AaTt, 0Co-
oucTocTen, nodin i Micus Aji. AKTyanbHUM € Takox po3nogineHHs repois TBopiB O.l. ComkeHiunHa Ha aBTobiorpadivHmMx
i BuragaHunx. O6pas moxe 6yTv NPOAYKTOM aBTOPCLKOrO TBOPYOIO aKTy, SKWI BNUCYETLCSA Y BUradaHWi CIOXKET, @ MOXe 3a
GiorpachiyHoro nigxogy cam AMKTYBaTU XapakTep CIOXKETHOI KOMi3ii, y pamkax Kol BigbyBatoTbesl nogii y TBOpi.

KniouoBi cnoBa: 6ygoBa ctoxeTy, 6iorpadiyHnii matepian, heHOMEH niTepaTypHOro TBOPY, NPOTOTHUI, CHXKETOTBO-
PEHHS, OpPMYBaHHS CloXeTy, obpas.

The peculiarities of the plot structure in a work of art and the role of images in its formation are shown in the article. Plot
forming images are differently correlated with the biographical material. Initially, the plots were based on images inherent
in myths and folk art, which is gradually freed from canonical dogmas, became closer to real people.

The main approaches to the interpretation of a literary work phenomenon are considered in the article. Investigating
the role of the image in the plot creation, scientists first of all pay attention to the personality of the writer, the moments
of intersection of biographical and artistic material. The correlation of literary characters with their life prototypes is one
of the most important aspects of literary research because it has an impact on storytelling. In the 19-20™ centuries there
is a tendency to create images based on the facts of reality. It is known that the newspaper chronicle in many cases is
the basis for the creation of images in the work of F.M. Dostoevsky and O.M. Ostrovsky.

A significant role in the plot formation belongs to the system of images of the literary work which determines the exist-
ence of several classifications of artistic images related to this aspect. The article is based on the classification of images
proposed by V.M. Kozhevnikov and P.O. Nickolaev: substantive, generalized-semantic and structural. The role of images
in the creation of the plot was considered on the material of O.I. Solzhenitsyn’s story “Cancer Ward”. It is believed that in
the images created by the writer due to the high degree of documentary and autobiographical subject matter is paid much
more attention to the descriptive characteristics and factual details, because the story "Cancer Ward" is mostly based
on accurate reproduction of dates, personalities, events and places. The distribution of the heroes of O.l. Solzhenitsyn’s
works on autobiographical and fictional is also relevant. The image can be the product of the author’s creative act, which
fits into the fictional plot, and can, in the case of a biographical approach, dictate the nature of the plot collision, in which
the events take place in the work.

Key words: plot structure, biographical material, literary work phenomenon, prototype, plot formation, storytelling,
image.

IMocTranoBka nmpodaeMu. 3a4ar0UMCh TUTAHHSIM
po 0coOIMBOCTI (HOPMYBAHHS CIOKETY XYIOKHBOTO
TBOPY, HAMAraro4ich 3p03yMiTH IIPUPOILY HOTO CTBO-
pEHHS Ta BUTOKH, Ha SIKUX BiH 0a3y€ThCS, HE MOKEMO
HE 3BEpHYTH yBary Ha 00paszHy CTPYKTypy OIOBija-
HHs. Cnig 3a3HauuTH, WO 00pas3H, Akl (OpPMYyIOTH

CIOXKET, TO-Pi3HOMY CHiBBiTHOCATBCS 3 Oiorpadiu-
HUM MaTepiajioM, M0 Tepenye CTBOPEHHIO IMHUCh-
MEHHUKOM XyJIOKHBOTO TBOpY. IIpoTsirom Oaratbox
CTOJIITh CIOXKETH (POPMYBAIIUCh JIiTEpaTOpaMu Tepe-
BRXHO Ha MIATPYHTI 00pa3iB Mmidoiorii, HapomHOi
TBOPYOCTI, JITepaTypu MHHYIUX €M0X, ICTOPUIHHUX
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3akapnarceKi Qinonoriuni cryaii

OIIOBICTOK 1 CTaBaJIM MPEAMETOM TBOPUOi aBTOPCHKOT
00poOKku. KaHOHW CeHTUMEHTali3My Ta pOMaHTH3MY
O3HAMEHYBAJIM TIOYaTOK aBTOPCHKOI CBOOOIW Bij
JiTepaTypHux Tpamuiiil. Ilpororumamu miteparyp-
HUX TepOiB Pa3oM 3 iICTOPUYHHMHU OCOOHUCTOCTSIMU
BCe yacrTille craBany OiorpadivHi, MPUBaTHI MEpco-
HaJIil, ki OyJii 3HaHOMI aBTODY.

AHayi3 ocTaHHIX IOCTiIKeHb i myOsaikamiii.
JlopeuHo, Ha Hamly IyMKY, PO3DISHYTH OCHOBHI
TiIXOAM IO TPAKTyBaHHA (PEHOMEHA JIITepaTypHOTO
TBOpY. Sk 3acBiguye H.B. 300poBchka, TpaauililiHa
MO3UTHUBICTCHKA IITKOJIA, 1110 BUHUKIIA Y JPYTid MO0~
BuHI XIX cTomniTrs, 30upaia i JOKyMEHTaJIbHO Tepe-
Bipsia 6iorpadiuamii Marepial, a JiTeparypHHH TBIp
TpaKTyBaja Ha OCHOBI KUTTEBHX OOCTaBHH aBTOpA.
OnHak TCHXOJIOriYHAa METOAMKA PO3KpHJIa IMPOTH-
piudst BOTO MiAXOLY: TBOPUICTh MMCbMEHHUKA YacTO
He Oyna BiJjoOpakeHHSM peanbHoi Oiorpadii, a Bif-
IITOBXYBaJIaCh Bijl HEi, KOMIICHCYIOUH T€, 1110 HE BiJI-
Oymocs y peaapHOMY XKHTTI [4, ¢. 60].

Jlo Toro »x aBroOiorpadiuHMM TBOpaM IIpUTA-
MaHHa OIM3BLKICTh, a 1HOII HAaBITh 1€HTHYHICTEL JaT
1TO/Ii} y )KUTTI aBTOpa i TOJIOBHOT'O I'epOsi-0TIOBiAaya.

Jociimkyroun poiib 00pasy y CTBOPEHHI CIOXKETY,
yUeHI MepenyciM 3BepTaloTh yBary Ha OCOOUCTICTb
MMACbMECHHNKA, MOMCHTH TEpEeTHHY OiorpadidHoTo
W xymoxHboro marepiany. CrHiBBiIHECEHHS JtiTe-
paTypHHX MEPCOHAXIB Ta iXHIX XHUTTEBHX IPOTO-
TUIIB € OJHUM 3 HAaWBaXJIMBIMIMX ACIHEKTIB JiTepa-
TYPO3HABUOTO JOCIIKEHHS, OCKIJIbKM Ma€ BIUIHMB
Ha CIOXKETOTBOPCHHSI.

O.M. Becenoscbkuit y poboti «Iloetnka croxe-
TiB» BHU3HAYAB CIOKET SIK CKJIAJHY CXEMy, Y 00pa3-
HOCTI SIKOi «3HAWIUIA CBOE Yy3arajibHEHHS BiJIOMi
aKTH JIIOACHKOTO KUTTS ¥ NICUXiKK y popmax moly-
TOBOI JIMCHOCTI, IO 4YepryrThes» [2, c¢. 495].
Y 1920-x pokax XX cromitrs B.b. IlkinoBcbkuii
Ta TIpeACTaBHUKKA (OpMaIbHOI MIKOIK CcPOopMy-
Banu iHmie OadeHHs cioxery. b.B. TommmeBchbkuit
MMCaB PO pi3HICTh (adynu Ta CHOKETY: «CYKyTI-
HICTh MOJiH y iX B3a€MHOMY BHYTPILIHBOMY 3B’S3KY
<...> Ha3zBeMo (alyioro <...> XyJI0KHbO MOOYy10Ba-
HUI PO3MOALT MOAINH Y TBOPI IMEHYETHCS CIOKETOMY
[8, c. 180—-182].

B.€. XanizeB po3nisiiae CIOKET K JTAHITIOT ITOJTIH,
BIITBOPEHUH Yy JITEpPaTypHOMY TBOPi, TOOTO JKUTTS
MEPCOHAXIB y HOro mpoCTOPOBO-4AaCOBHUX 3MiHAX,
MOJIOKEHHSAX Ta OOCTaBHHAX, IO 3MIHIOIOTH OJHE
onuoro [10, c. 214].

VY XIX — XX CTOMTTAX MPOCTEKYETHCS TCHACHITIS
JI0 CTBOPEHHS 00pa3iB Ha OCHOBI (PakTiB AIHICHOCTI.
Bigomo, mo came razeTHa XpoHiKa 4acTo CIyTry-
Bajia OCHOBOIO JJIsl CTBOPEHHSI 00pa3iB y TBOPUYOCTI
®.M. JloctroeBcrkoro Ta O.M. OcTpoBchKoro. Y nes-

KHX TBOpax pociiichKoi mitepatypu («Bockpecinus»
JIM. Tomcroro, «CmpaBa KopHeTa €ariHay
I.A. bynina, « Apxinemar ' YJIAI» O.1. ComkeHinuHa)
CIOKeTH 0a3yI0ThCs Ha peallbHuX OiorpadivHuX icTO-
pisix. Tak, TBopuicts C.T. Akcakosa, JI.M. Toncroro,
I.C. UImenwoBa, O.1. ComkeHiluHa HECE PUCH aBTO-
oiorpadizmy. B.€. XamnizeB BBaxae, 1110 «isIbHICTh
MUCBMEHHHKA, SIKMI TaK YM 1HAKIIIE «OTPEIMETHIOE
y TBOpI BIIaCHY CBiJOMICTh, TPUPOIHBO, CTHMYJIIO-
€ThCSI W CIPSIMOBYEThCS OiorpadiyHUM JOCBiIOM
1 JKUTTEBOIO MOBeiHKoIO» [10, c. 65].

3HayHa posib Y (POPMYBaHHI CHOKETY HAJICKUTH
o0pa3Hiil cucteMi JiTepaTypHOro TBOPY, 0 00yMOB-
JIIO€ HAsIBHICTH JIEKUTBKOX KIIacH(IKaIlii XyTOKHIX
00pa3iB CTOCOBHOTO I[bOTO aCTICKTY.

ITocranoBka 3aBaaHHs1. MeTOI0 CTATTi € BUCBIT-
JIeHHs1 0coONMMBOCTEH (OPMYBaHHSI CIOXKETY JIiTe-
paTypHOTO TBOpPY 3 aKIIGHTYAI[i€l0 Ha poJii 00pa3y
y MPOIIEC] CIOKETBOPEHHSI.

Buxkiaa ocHoBHOro Martepiaiay. Mu 3BepHEMOCS
no kiacuikamii oOpasis, mo Oyna 3amporoHOBaHa
B.M. KoxesnikosuMm Ta I1.0. HikomaeBuM, Takoi
K TpEAMETHA, y3arajJbHEHO-CMHCIOBA U CTpPYK-
TypHa [6, ¢. 253]. 3rijHO 3 NepuIow Kiacudikaliero,
JIOCIIITHUKY TOAUISIOTH HPEJAMETHI 00pa3u Ha «psij
nrapis, 10 MPOCTYMAOTh OJTHE B OJHOMY, SIK BEJIHKE
Kpi3p mane» [6, c. 253]. Jlo mepmroro mrapy Haie-
JKaTh 00pasH-AeTali, BIIMITHHMH OCOOIHBOCTSIMHU
SKHX € CTaTUYHICTh, OMUCOBICTh, (PParMeHTAPHICTb.
Hpyruii oOpa3nuii mwap, ¢alOynbHHH, CKIAJAETHCS
3 TIO/1il, BYMHKIB, HACTPOIB TomIO. TpeTiii map — e
o0pasm xapakTepiB Ta 0OCTaBUH, SKUM TpUTaMaHHA
EHEepTisl CAaMOPO3BUTKY 1 SKi 3HAXOAATH ceOe B YyCiid
cykymHocTi (paOynmpHUX mili. 3 00pa3iB xapakTepiB
Ta 00CTaBHH SIK Pe3yJIbTaT IXHHOI B3a€MOJII CKiIaa-
I0ThCS LLTICHI 00pa3u A0 i CBITY, 1ie Oy TTs 3arajioMm,
SIKUM HOro 0ayuTh 1 CipuiiMae MUTEIb. 3a T100alib-
HAMH 00pa3aMy MPUXOBaHI MO3aMpeaMETHI KOHIICTI-
TyanbHi mapu [6, c. 253]. Taka kmacnikaris 31a€ThCst
HaM JIOBOJIi MIEPEKOHIIMBOI, OCKUIBKA Ma€ CyBOPO
CTPYKTYpOBaHy iepapxito o0paziB y ¢dopmyBaHHi
CIOKETYy W BHM3HAUAE€THCS MPUHIMIIOM CHCTEMHOCTI.

3a  XapakTepoM Yy3arallbHCHHS BHOKPEMIIIO-
IOThCS IHAWMBIAyallbHI, XapaKkTepHi, TUIOBI, 00pa3u-
MOTHBH, TOTIOCH i apXeTUTH. [HauBIIyamsHIM 00pa-
3aM TIpUTaMaHHI CaMOOYTHICTh 1 HETOBTOPHICTb.
OO0pa3 pakoBOTO KOPITyCy B OJHOWMEHHIM MOBICTI
O.1. ComkeHiluHa € TPUKIAZOM 1HJUBIIYaJIbHOTO
o0pazy, skuii Oyno 3aTBEpIPKEHO MUCHMEHHHKOM
y CBITOBIH JliTepaTypi K CUMBOJ KpaiHH, IO CMep-
TEJIBHO BPaXKEHA 17IC0IOTI€I0 TOTATITApU3MY.

XapakTepHi 00pasu, Ha BIAMIHY Bifl iHIUBIAY-
aNbHUX, € y3arajbHIOIOUNMH. XapaKTepPHUM, HaIPH-
kiaja, € oopa3 Asieru y nosicti O.1. ComkeHiluHa
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«PakoBuit KOpITyc», OCKIIBKH B HBOMY BIIOMTI PHCH
€K3aJIBTOBAHOTO CIPUNHSTTS JUPEKTUB [EH3YpU
1 ToTysipu3yBaHHs 111eH collpealtizMy y JrTeparypi,
o OyIio XapakTepHUM il KOHPOPMICTCHKH Halla-
LITOBAaHO iHTEIIreHIIi.
TunoBuii 00pa3 € pI3HOBUAOM XapaKTEPHOTO
1 sIBJIsiE COOO0 BTUICHHS COLIaIbHO-ICTOPHUYHHUX PHUC
enoXH, 10 HaOyau KpaWHBOTO CTYIEHS peaizarii.
O06pa3 PycanoBa (mmepconaxk moBicTi «PakoBuit kop-
IyC») € TUTIOBHM SIK CBOTO POJy Tapojis Ha COIli-
aNbHy MIMIKPIIO JEpKaBHUX YMHOBHHKIB, 1HIIMMU
CIIOBaMH, L€ CaTUpUYHE 300pa)KCHHS THITYy IOBE-
JIHKH, 0 c¢(hopMyBaslach B €MOXY TOTAIITAPU3MY.
OHTONOT1YHI KOHIIENTH KUTTSD) H «CMEPTh» y TTOBI-
cti O.1. Comxkeninuaa «PakoBuii KopIrycy ctaiu oopa-
3aMU-MOTHBaMH. Eckamarliss MopTalbHHX 00pa3iB-
MOTHBIB y TBOPI IpE/ICTaBICHa HE TUTBKH (Pi3MIHUMU
CMEpPTSIMHU Ta CMEPTEJILHOIO XBOPOOOIO MAIi€HTIB, ajie
i 3araJIbHOI0 aTMOC(EPOIO MCUXIYHOT PUTHIYEHOCTI,
ocobucToi HecBoOomM TepoiB. Excmancis cmepro-
HOCHHX 0Opa3iB-CHMBOJIIB ITOIIAPIOETHCS TAKOK Ha
CBIT 11032 CTiHAMH OHKOIHCIIaHCepy (MOBiIOMIICHHS
mpo cmepth CraltiHa, 3rajika mpo 3aruOnux IMija yac
Jleninrpajcpbkoi Onokamu, Ha BiliHI, y Tabopax).
Bopotbba kuTTs 1 cMepTi — Lle MOTHBHHUI 00pa3.
O06pazaMu-MOTHBAMH Y TIOBICTi TAKOX € aHIMaJIic-
THYHI YITOMiOHEHHS JIFONeH 10 TBapuH (0araropas3ose
nopiBasHHS llymyGina 3 ¢iminom, Kocrorimorosa —
3 nicom, [lomayeBa — 3 OukoMm) ¥ ymoaiOHEHHsS TBa-
puH 10 Jrofeil (cTiike TOBTOPEHHsI TMOPiBHSHHS
TBapuH y 300IapKy 3 B’s3HAMHU Tabopy). OOpaszu-
MOTHBH OJIFOJHEHUX TBAPWH 1 3BIpOTIOAIOHMX JFOMEH
poxXoAsaTh Kpi3k ycto moBicTh O.1. ComkeHinmHa
«PaxoBuit xopmyc». MOTHB «O3BipiHHS», MEPETBO-
PEHHSI JIOAMHM Ha TBAapHHY B YMOBax TOTAJbHOI
HEBOJI € MOKAa30BUM Y TIaH1 300pakeHHs IeTyMaHi-
3allii Bpa)XEHOTO XBOPOOIMBUM BILJIHBOM IIPOCTODY.
UacToTa 3BEpHEHHS 10 MOPTAIBHOI TEMH CBITIHUTH
PO JyXOBHY CMEpPTh NEPCOHAXiB, IO BimOymacs
3aJI0BTO JI0 cMepTi (hi3HYHO1, TPO BTpATy caMux cebde,
BJIACHOI CyTHOCTI B yMOBAaxX TOTaJiTaPHOI CUCTEMH.
[t Bug oOpasy — TOmoc — BKa3ye Ha THIIO-
BUl 00pa3, MpUTaMaHHUI TBOpaM HE OKpPEMOIo
NMMCAMEHHWKA, a JiTeparypi 3arajoM. Y TIOBCTI
O.1. Comkeninuna « PakoBHii KOPITYCy» TOITOCOM € 00pa3
«MasieHpkoi JroguHm» LymyGina, sSKui yce KATTA
CTpayK/Ia€ Bij BIACHOI CIIA0OKOCTI M MajlO3HAYYILIOCTI.
Tpersi cTpykTypHa Kiacu@ikalisi BHOKPEMIIOE
B 00pa3i JBa IUIaHW, a camMe MPEIMETHUH 1 3MicTo-
BU a00 sSBNICHUH 1 ySIBHUHN. 3aJIe’KHO Bif CHiBBiIHO-
IIEHHS TIPEIMETHOTO (SBJICHOTO) 1 3MiCTOBOTO (YSB-
HOTO) JOCTIHUK BHOKPEMITIOE€ TPU BEJIHKI TPyIH
o6Opazis. [lepma rpyna penpe3eHTOBaHa aBTOJIOTIU-
HUMH «CaMO3HAuyIIUMU» 00pa3zaMu, y SKUX o0ujBa

TUTaHU 30iraroThes 3a 3HaYeHHSM. [[pyra rpyna — 1e
MeTaNoriyHi 00pasu, y AKHX SBIEHE BiIPI3HAETHCA
BiJl YSIBHOTO, SIK YaCTHHA BiJI I[1JIOTO, PEYOBUHHE BiJI
JTyXOBHOTO, OLTBIIIE BiJ] MEHIIIOTO TOIIIO. [l0 HIX Halte-
Katb 00pa3u-TPOIH, Taki K MeTadOpH, TOPIBHIHHS,
nepcoHaltizaiis, rinepbona, METOHIMis, CHHEK-
noxa. TpeTst rpyna — 1ie ajJeropuyHi Ta CMMBOJIIYHI
(YMOBHO «cyTiepioriuai») obpasu, y SKUX ysBHE HE
BIJIPI3HSIETHCS MPUHITAIIOBOTO BiJ TOTO, IO SIBJICHE,
ajie MepeBUIIy€e HOro CTYIEHEM BIAacHOI y3arajibHe-
HOCTI, BIJICTOPOHEHOCTI, «pO3YTiJIEHOCTI» (ayero-
pis, cumBon) [6, c. 254]. C.C. ABepiHileB BU3HAYa€e
CHMBOJI SIK «yHiBEpCallbHy KaTeropil0 €CTETHKH, 10
SIKHAHKpaIIe MiaaacTbCs PO3KPHUTTIO Yepe3 CITIBCTAB-
JICHHS 13 CYMDKHUMHA KaTeropisiMu o0pasy, 3 OJHOTO
00Ky, 1 3HaKY, 3 iHII0r0 60KY» [1, C. 155].

[lnuHOM icTOpHYHOTO TpoIlecy BimOyBaiach
€BOJIIOLliSL Y CIIBBIJHOIICHHI MPEIMETHOrO U 3Mic-
TOBOTO IJIaHIB Y 00pasi: BiJ 31MUTTS W piBHOBaru J0
MTOBHOT P03’ €JHAHOCTI Ta OIO3HUIII{ Y paMKax OJHOTO
o0pa3y. AHami3ylodd PO3BUTOK XYJOXKHBOI 00pas3-
HOCTI y cBiTOBil miteparypi, B.M. KoxeBHikoB
ta I1.0. HikonaeB Bka3zyloTh Ha TSKIHHA OO CHUM-
BOJIIKO-aJIETOPUYHUX (OPM BIIOMTTS PEaTbHOCTI,
y SIKUX HECKIHYEHHO IIMPOKa OHTOJIOTiYHA JaHICTh
peanizoBaHa y 3MICTOBOMY IUIaHI 00pasy, a HE Ha
OyKBaJbHO-TIPEMETHOMY PiBHI.

KpaiiHiM cTynmeHeM NepeBaKeHHS MpenMeT-
HOTO IJIaHy € o0pa3 y JOKyMEHTalbHIN JiTepatypi,
a TepeBaKaHHs 3MICTOBOTO IJIaHy HaJ MPEAMETHUM
y 00pa3i 3HAXOAWTH CBOE BTIJICHHS Y Mi(oJIOTi3Mmi.
«Cyxa TpOTOKOJBHICTH, TMepeiuyBajlbHa IHBEH-
TapHICTh, XPOHIKJIBHICTh, 3 OJHOTO OOKY; TpHTYE-
BiCTh, MapaboJi3M, MihOTBOPUICTh, «MariuyHUID» 200
«panTacTuuHUi» peani3m, 3 iHIIOro 0OKY, — TaKOIO
€ TIOJIAPH3aLlis MPEIMETHUX Ta 3MiCTOBHUX KOMIIOHEH-
TiB y cydyacHOMY 00pa3i, 110 SIKHAWIai BiIXOJUThH
BiJI «KJIAaCHYIHOTO» 00pasy, Xxo4a i 30epirae Horo sk
HOpMY # imeam» [6, c. 254].

BBaxaetbes, 1mo B oOpasax, 1mo Oyid CTBOpEHi
O.1. ComxeHiIUHUM, Yepe3 BUCOKUI CTYHiHb AOKY-
MEHTajJi3My Ta aBToOiorpagiqHOCTi MpeaMETHOMY
TUTaHY TIPUJIISIETHCS HabaraTo Oublie yBaru y mooy-
TOBO-OITMCOBHUX XapaKTEPUCTUKAX 1 (DaKTONOTIIHHUX
JIeTaIAX, aJDKe TOBICTh «PakoBuil koprycy» 3/1e01b-
moro moOygoBaHa Ha JIOCTOBIPHOMY BiITBOPEHHI
JIaT, 0COOMCTOCTEH, MO 1 MiCI Aii.

AKTyaJIbHUM € TaKOX PO3IOJiJIEHHS FepPOiB TBOPIB
O.1. ComxkeninHa Ha aBToOi0rpadiYHNX 1 BUTATaHUX.
Hocmimkyroun MeMmyapHy Jitepatypy, JI.B. Ueprenn
BKa3ye Ha IITy4HY MPUPOLY BHUIAaJaHOIO IIE€PCO-
Ha)Ky i BOJJHOYAC Ha HOTO iCTOPUYHY TOCTOBIPHICTH:
«Oco0uCTiCT Teposi BUSBISETHCS CYOCTHUTYTOM
(3 nar. “substitution” — «mifCTaBICHHS), 3aMilllCH-
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HSIM TIEPBHHHOI PEabHOCTI, ICTOPUYHOT IIOIUHH
pEABHICTIO  BTOPHHHOIO, CTBOPCHOIO  TOJYMKH
1 emoriitHo BigpedaekroBanoro» [11, ¢. 15]. o Toro
K CITiJ 3a3HAYUTH, 1110 aBTOOioTpadis y TakoMy KOH-
TEKCTI YK€ HE € 3BUYaliHUM MepeJaBaHHsIM peabHUX
¢axris. [Ipo te, mo aBrodiorpadis y JiTeparypHOMY
noni 1ii HaOyBae xapakTepy HOBOi XyJIOKHBO Iepe-
TBOPEHOI MIMCHOCTI, MO BiAPI3HAETHCS BiJ BUCXIM-
Hoi ganocTi, O.1. CoymkeHIIH cKa3as, Mo HE 3MINIye
«cebe 3 J)KOTHUM IepcoHakeM ToBicTi» [7, c. 20].

Tpamuuiiino obpa3Ha cucTeMa XyIOXKHBOTO TEK-
CTy i€papXi4HO BUOyJOBaHa 3BEPXy JAOHH3Y 3TiJHO
3 B&XJIMBICTIO PO3KPUTTS illel TBOPY Y TakoMy
MOpSAZKY: 00pa3 camMoro TBOpPY 3arajioM; o0pas3
aBTopa (JIPHYHOTO T'eposi); CHCTEMa 00pa3iB XymoXK-
HBOTO IPOCTOPY M XyHAOKHBOTO Hacy (XpOHOTOMN);
0o0pa3u TOJIOBHUX TepoiB; 00pas3u TepoiB JApPyroro
IJIaHY; CMi30JMYHi IePCOHAX1, MOBHI i MOBJICHHEBI
o0pasu, 00pa3u-jerai, MiKpooOpasu.

Crimparounch Ha 1110 Kiacudikarliro i 3HaHHS PO
ernuni Ta cBitorpaaai nosumii O.1. ComxkeniupHa,
O.B. YpMmaHOB 3arpornoHyBaB I1iJ1iCHY KOHIIETII[iF0 aHa-
i3y 00pa3Hoi cHCcTeMHU TBOPIiB MUCbMEHHUKA. OTHUM
i3 pominantHux y TBopuocti O.l. ComkeninuHa
JOCTITHUK OauuTh MakpooOpa3 KOCMIYHOI rapMoOHil
SK CTPYKTYPHOI OCHOBH Xy[O)KHbOI ITApaUrMu TBOP-
YOCTi NMMCHMEHHUKA, SIKA OPraHi3ye CIOKET TBOPIB.

CHCTEeMOTBOPHUM  KOHCTPYKTOM  XyHOKHBOTO
cBity O.1. Comkeniunna e, Ha gymKky O.B. ¥YpmaHoga,
EKCIUTIMUTHO abo0 IMIUTIIMTHO BOYJOBaHWH y TKa-
HUHY TBOPiB MakpooOpa3 KOCMIYHOTO MOPS/IKY, CBi-
TOBOi TapMOHIi K HaAWBHUIIOI CIOKETOTBOPHOT
akcionorigaoi wmipu. OOpa3u-cumMBONIM  TabOPiB
y pomaHi «Apxinenar ['VJIAD», oHkomucmaHcepy
y «PakoBoMy Kopmyci», mapamku y pomani «B komi
MepuIoMy», pO30peHoro cemna y «MarpboHIHOMY
MOJBIP 1, «4EPBOHOTO KOJECa» KPOBABOTO TEPOPY
Ta ICTOPHYHOI TPHUPEUYCHOCTI Yy poMaHi-ernonel
«YepBOHE KOJECO» HECYTh HETaTUBHHUM 3apsij JHC-
rapMOHil JIMIlIe Ha 30BHIIIHBO 3YUTYEMOMY DiBHI.
Hacnpasnai, roBopuTh y4eHUH, TYT € B3€EMOTSDKIHHS
3MicTiB. JlucrapMoHisi IIuX MakpooOpa3iB akTyalizye
MOHATTS TapMOHIi, BKa3ye Ha BIAXWIEHHS Y CBITO-
TBOpPEHHI BiJ] 3axymiB TBopIis, Ha CIIOTBOPEHHS Tep-
BUHHOTO, CIIPAaBKHBOTO CBITOYCTPOIO i HAIIICHOCTI
Ha Horo 3amoBHeHHs. Ha nymxy O.B. Ypmanosna,
MUCHbMEHHUK BHUXOIOUTH 13 YSBJIECHb MPO NEPBUHHY
YIOPSIKOBAHICTh OyTTS, IO MigNaio Mifl arpecito
JMEeCTPYKTUBHUX Hadall, CUJ 37a il xaocy [9, c. 156].
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B.B. TycbkoB y jaucepramiiHOMy JOCIHi-
mokenHl «Cucrema TepCcOHaXIB ICTOPUYHOI erorel
O.I. Comxkeninmaa «YepBoHe Koieco» sk ¢dopma
BTUICHHS €CTeTUYHUX NPHHIUIIB W CBITOINISI-
HUX TO3MILINA aBTOpa» 3ampoIOHYBaB PO3MOALT Ha
(YHKIIOHANBHUX 1 KOHIENTYaJlbHUX MEPCOHAXIB.
Jlo QyHKI[IOHATBHUX MEPCOHAXIB JIOCHITHUK BiJIl-
HIC TepoiB, 110 BUKOHYIOTH, OKPIM CBO€i OCHOBHOI
CIOKETHO-(Da0yITbHOI pOJTi, KOMITO3HITIiHI, OTOBiIHI
Ta iH1Ii 3aBaaHAA. /|0 KOHIIeNTya IhbHHX JKe TIepCOHa-
JKIB HaJIeXKaTh Tepoi, IO BTLIIOIOTH aBTOPCHKI KOH-
nentiiii ocobucrocti ta icropii [3, ¢. 7]. B.B. I'ycbkoB
JICTAJILHO aHaJII3y€e TUIU JAIHOBUX 0Ci0, Taki K mep-
COHaXi-munapi, 0icH, akKTOPH, PYHOPH aBTOPCHKOTO
ronocy [3, c. 6]. T.B. Kireodacrosa 3a ocHOBY st
KIacuQikalii repoiB B eMiYHOMY TBOPi BUOMpAE CTy-
NiHb HAaOMMKEHOCTI MEPCOHAXIB 70 IMPOTOTHUIIIB:
«UITKO BHOKPEMIIIOIOThCSI Tpu rpynH. [lo-mepiue,
e iCTOpHYHI 0COOMCTOCTI, IO PeajbHO 1CHYBaJH,
Mo-7[pyTe, BUTa/IaHi MEPCOHaXI, SKi IIJIKOM € TUIO-
JIOM XYJIO’)KHBOI TBOPUYOCTI, TIO-TPETE, IIEPCOHAXKI, 1110
MalOTh peajbHi JKUTTEBI MPOTOTHUIH, PO SKUX HAM
TOBOPUTH aBTOp» 5, C. 47].

Posrnsnatoun o6pasny cucremy pomany «B xomi
nepiiomy», B.B. ['ycbkoB BHOKpeMIIIOE Taki rpynu
repoiB y TBopax O.1. ComxeninyHa, siK «peayibHi iCTo-
pUYHI 0COOM», IO 3HAXOAATHCSA B CIIIEHTPI MOAII,
«Tepoi-TIpaBeTHUKNY», «TePOi-pyIMoOpH aBTOPCHKOTO
TOJIOCY», «TePOi-1Ae0NIOTH», «TepOi-THLapi», «Trepoi,
10 NePCOoHI(iKYyOTh HAPOIHUH O T». HeratupHi
repoi 3a crmocoOOM B3a€MOJii 3 OTOYCHHSIM IO[Ii-
JISTFIOTBCST HA «IIEPCOHAXIB-aKTOPIB» Ta «IIEpCOHA-
XKiB-0iciB» [3, c. 171-180]. BBakaerbcs, 110 mMomaHi
KIacu(ikaIlii CTpYKTypyrOTh PO3YMIHHS POJi 00pasy
Y CTBOPEHHI CIOXKETY.

BucHoBku. Bce BullleBUKIAJEHE Ja€ 3MOTY
JATH BHCHOBKY, 110 00pa3 Moxe OyTH MPOIyK-
TOM aBTOPCHKOTO TBOPUOTO AKTY, SIKHH BIIHCYETHCS
y BUTQIaHUH CIOKET, a MOXKe Y pa3i Oiorpadiaroro
MiIXOy caM JUKTYBAaTH XapakKTep CHKETHOI KOJIi-
3ii, y pamkax skoi BimOyBaroThCs momii y TBODI.
Y apyromy BHNAAKy 3aBIaHHSIM JIOCIHIJKCHHS
€ BHU3HAYCHHS POJI NPOTOTHIB 1 (haKToIOoriu-
HUX NaHux y GopmyBanHi croxkeTy. JlocmimkeHHs
00pa3Hoi cucteMu Oyab-sIKOTO TBOPY € TEPCIIEK-
TUBHHM 1 0araTorpaHHUM HAIPSIMOM, 1[0 HE TUTBKU
CIpHUATUME OUIBII TITMOOKOMY Ta BCEOIYHOMY PO3Y-
MiHHIO TBODY, aJIe i CTaHe CBOEPIAHOIO OMOPOIO AJIst
MOJIAJIBIINX PO3BIJOK.
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Tloamaescvkoeo nayionantbHoeo nedazociuno2o yuisepcumemy imeni B.I. Koponenka

Y cTatTi po3rnsaHyTO Ta NpoaHani3aoBaHO TEOPETUYHI MPUHUMNWU aHrMiNCbKOT HapaTUMBHOI LKONM novatky XX cTo-
NiTTH, NPeACTaBHUKM SKOT Ha NpuKNagax BiZOMUX pOMaHiB po3pobunu getanbHy TUMOMOTiK POMaHHMX OMOBIAHUX (hOpM
y acnekTi «TOYKM 30py» M «rorocy» onosigada. 3okpemMa, 3a3HayeHo, Lo B Teopil onoBigi nig TEPMIHOM «HapaTWBHa
TUMOMOTiA» PO3yMiloTb HAYKOBY Knacudikauito pisHMx hopm OMnoBidi, CMCTeMaTU30BaHy 3a CriNbHUMK O3HaKaMu, BNacTu-
BMMW MEBHOMY TUMy iX Npe3eHTaLii. BcTaHOBMNEHO, L0 Npobnemoto HapaTUBHMUX TUMOSONiA 3aManmcb HayKoBLL Pi3HNX
KpaiH, Taki sik 1. JTab6ok, XK. XeHeTT, A. JlintBenst, . MpiHc, L|. Togopos, B. ®orenb, C. YetmeH, k. AHgeper, B. Wmia,
B. LWrtaHuens, J1. MaueBko-bekepcbka, M. Tkauyk, O. Tkauyk, |. MNanywa, ogHak BOHa OCTaTOYHO He BUpiLLeHa i noTpe-
6y€e NOCTINHUX YTOYHEHb Y AiaXpPOHIYHOMY, XXaHPOBOMY Y/ MiXaucUMnaiHapHoMy acnekTi. OTxe, METO CTaTTi € PO3rnsg
Ta KOMMMAEKCHUI aHani3 nepLuvx TUMOSOrii OMNoBidi, 3anPONOHOBaHNX aHrMIMCbKUMU HayKOBLAMM nodaTtky XX CTomiTTS.
HocnigoxeHHs 4EMOHCTPYE, O NPUHLMAM HapaTMBHOI Tunonorii XX ctonitta Oynu 3aknageHi npeacTaBHUKaMW aHriii-
cbkoi HaykoBoi wkonu (C. PivapacoH, I. xenmc, I, Nab6ok), oTpumasLUy B HayLi Ha3By iHOYKTUBHOI TUMNOMOTii TEXHIKM
OnMoBidi, OCKINbKK ii Norika r'pyHTYETbCA Ha nepexodi Bif YaCTKOBOrO (iHTeprnpeTauisi KOHKPETHMX XYOOXHIX TBOpPIB) A0
3aranbHOro (HaykoBO-TEOPETUYHI BUCHOBKM). Hanbinbw rpyHToBHOKW Bu3HaHo Tunonorito . Jlabboka, npeacraBneHy
B KHM3i «MucTenTBO npo3n» (1921 pik), ska nobyaoBaHa Ha KOMOiHYBaHHI EKiNbKOX OMO3ULINHMX MOHATL, BUAINEHNX
y Mexax NeBHWX KaTeropin poMaHHOi po3noBidi (KaTeropis Mogycy, TakumMu siK CLeHa W maHopama, «ronocy», TakuMu
SIK rONOC aBToOpa ¥ NepcoHaxa, cnocoby onoB.ifi, TaKMMU SK KApPTUHHWUIA | ApaMaTuyHuii). AHaniayroum OnoBigHi CTPyK-
TYp¥ BiZOMWUX pOMaHiB, OCAIAHMK NOKa3aB cebe NpMxuibHWKOM AenepcoHanidalii onoBsigi, Hagatoum nepesary «nokasy»
Ha[ «PO3MNOBIAAI», KCLEHWY Haf, «OMUCOMY», 00’ EKTUBHOTO 300paeHH0 Nogilt 6e3 aBTOPCLKOI OLHKM Haf, CyH eKTUBHO-
€MOLIiHO0 PO3MOBIAAK, HACUYEHOK aBTOPCHKMMY KOMEHTapSMK, LLO pOBUTb AOr0 TEOPETUYHI KOHLENTW akTyanbHUMK
Ta NPOAYKTUBHUMM ANS Cy4acHUX HayKOBLB.

KnrouyoBi cnoBa: Tvnonoris onosidi, HapatueHi opmu, NOKa3s, OMoBiAb, TOYKa 30py, rONoc, aBTOPCbKUIA KOMEHTap.
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The article considers and analyzes the theoretical English narrative school’s principles of the early twentieth century,
whose representatives on the examples of famous novels have developed a detailed typology of novel narrative
forms in terms of “point of view” and “voice” of the narrator. In particular, it is noted that in the theory of narrative,
the term "narrative typology" means a scientific classification of various forms of narration, systematized by common
features inherent in a particular type of their presentation. It is established that the problem of narrative typologies was
studied by scientists from different countries, including P. Lubbock, G. Genette, J. Lintvelt, J. Prince, T. Todorov, V. Vogel,
S. Chetman, G. Anderegg, V. Schmid, V. Shtantsel, L. Matsevko-Bekerska, M. Tkachuk, O. Tkachuk, I. Papusha, etc.,
but it is not finally resolved and needs constant clarification in diachronic, genre or interdisciplinary terms. Therefore,
the purpose of this article is to consider and comprehensively analyze the first typologies of the story, which were
proposed by English scholars in the early twentieth century. The study demonstrates that the principles of narrative
typology of XX century were laid by representatives of the English scientific school (S. Richardson, G. James,
P. Lubbock), called in science the inductive typology of narrative techniques, because it is based on the transition
from partial (interpretation of specific artistic works) to the general (scientific and theoretical conclusions). P. Lubbock’s
typology presented in the book “The Art of Prose” (1921) is considered to be the most thorough narrative mode: pictorial
and dramatic. Analyzing the narrative structures of famous novels, the researcher proved to be a supporter of narrative
depersonalization, preferring “show” over “narrative”, “scene” over “description”, objective depiction of events without
author’s assessment over subjective-emotional author’s comments, which makes his theoretical concepts relevant

and productive for modern scientists.

Key words: narrative typology, narrative forms, narration, point of view, voice, author’s commentary.

IMocTtanoBka mpo6Jjemu. Ha cyuacHomy etami
PO3BUTKY JIiTEpaTypO3HABCTBA HAPATOJIOTIA K HayKa
mpo mipupoxay, hopmu i (YHKIIOHYBaHHS OTOBII,
BOJIOJIi€ Hale(EKTUBHINIMMHA METOIaMU Ta METO-
JIOJIOTiSIMU aHaITi3y XyHAOKHBOTO TEKCTY, SIKi JTAfOTh
3MOTI'Yy BHUSIBJISITH B MPEIMETI aHATITUYHHX MPAKTHK
CMHCJIH, 10 3aJMIIANCI HEJOCTYITHUMHU JIISI Tpa-
TUIIHHAX miaxoniB. Jlo cekTpy rosioBHUX 3aBaaHb
HapaToJorii HajexaTh BHOKPEMIICHHS Pi3HOMaHIT-
HUX (hOPM PO3MOBIi/II Ta PO3MOBiAAYiB y TEKCTI, aHAII3
3ac00iB TX penpe3eHTallii, B3aEMOBILIUBY 1 B3aeMOJIi1
3 1HIIUMH €JIEMEHTaMH TEKCTOTBOPEHHSI, CTBOPEHHS
pI3HUX TiAXOMIB A0 JOCITIIHKCHHS HapaTUBy 1 HOTO
CKJIaJIOBUX YACTHUH Ta, 3pPCIITOI0, YKIaJaHHS Hapa-
THUBHUX THUIIOJIOTIN. Pearizariisa nux 3aBaadb BUMAarae
BiJl HAYKOBIIIB HE JIUIIE 3aCTOCYBaHHS HOBITHBOTO
METOIOJIOTTYHOTO anapary, ajie i akTyasizallii B IXHiX
TEOPETHUYHUX 1 MPAKTHYHUX CTYIiIX HApaTUBHOIO
JIUCKYPCY TOTO UM IHIIIOTO iCTOPHYHOTO TIepioay abo
MEBHOTO JITEPATYPHOTO JKaHPY.

AHani3 ocTaHHIX aocaiIkeHb i myOsikamiii.
[Ipo6GieMor0 HapaTHBHUX TUIOJIOT1H 3aliMaIUCh HaY-
KOBIII pi3HMX KpaiH, Taki sik [1. JIab0ok, XK. JKenerr,
A. Jlintenst, Jx. Ipinc, L. Togopos, B. ®orens,
C. Yermen, Ix. Auneper, B. IlImin, B. lltanmnens,
JI. ManeBko-bekepcbka, M. Tkauyk, O. Tkauyk,
I. Tlanymra, ofHAK BOHA OCTAaTOYHO HE BHUpIlICHA
i moTpedye MOCTIMHUX YTOYHEHB Y AiaXpOHIYHOMY,
JKAHPOBOMY UM MUDKIMCUUILTIHAPHOMY  aCIEKTi.
AKTYyaJIbHICTh HAIIOI PO3BIAKH TMIATBEPIKYETHCS
KJIACTEPHICTIO METOIOJIOTIYHOTO KOPITYCy CydacHOi
HapaTojorii, SKOMy He BHCTa4a€e NMeBHOI TUTIOJIOTI3a-
11ii, BIICYTHICTIO KOMITJIEKCHOTO aHaJli3y MHOXHHHUX
TEOPETUYHUX MOAU(IKalii HapaTUBHUX THUIOIOTIH
MHUHYJIOTO CTOJITTSI Ta HEJOCTAaTHBOIO OPiEHTAIIEl0
MOBO3HaBYMX CTY/I11 Ha KOMIICKCHE i PI3HOACTICKTHE
JOCITIIPKEHHST HApaTUBHOI TIPUPOIU XYIOKHIX TBOPIB
KOHKpPETHOTO (y HaIlloMy pa3i — pOMaHHOTO) JKaHPY.

IlocTanoBka 3aBaanHs. B Teopii omosizi 3a3Bu-
yail M TEepMiHOM «HapaTHBHA THUIIOJOTIS» PO3yMi-
I0Th HAayKOBY Kiacuikariro pi3HHX (QOpM po3Io-
BiZli, CHCTEMaTH30BaHy 3a CIUIBHUMH O3HAKaMH,
BIACTHBHMHU TIEBHOMY THNy iX mnpe3eHTamii. Crin
3a3HAUUTH, IO YKIAQJAaHHS HapaTHBHUX THIOJOTIN
BiIOyBaJIOCsl MPOTATOM YCHOTO XX CTOJNITTS 3a3BH-
yail y mapuHi kaHpy poMaHy pi3HOHAIIOHAJIEHUMHU
HayKOBHMHU IIKOJAMH, CEpell SIKUX BUAUISIOTHCS
HIMELIbKOMOBHA, aHIJIOMOBHA 1 paHiry3bKa. Sk npu-
KJ1a MoxkHa Ha3BaTu Teopii [lepci JIab6oka, XKepapa
Kenerra, Hopmana ®@pinmana, ®panna Illranuens,
Bomomumupa IlIminra, fma JlinTBensTa, moOymo-
BaHi Ha Matepiani pomany XIX — XX cromite. [ns
TOTO MIOOW TOPIBHIOBATH MiX COOOI0 TEOpeTHYHI
KOHCTPYKTH PI3HHX THIIONOTIH, CIiJl PO3IISIHYTH
iX y miaxpoHIYHIH MEPCHEeKTHBi, TOOTO 3BEPHYTHCS
JI0 icTopii X CTBOPEHHS Ta PO3BHUTKY, TOMY METOIO
CTaTTi € PO3MIAN 1 KOMIUICKCHUH aHaji3 TepIIux
THITOJIOTIM OTOBIMI, 3aMPOIIOHOBAHUX AHTIIHCHEKUMH
HAYKOBIISIMU TIOYaTKy XX CTOJITTS.

Bukaax ocHoBHoro Marepiany. Ilpunnunu
HapatuBHOi THmonorii XX cromitTs Oyiam 3akia-
JICHI TIpe/ICTAaBHUKAaMU aHTJIIHCHKOT HAYKOBOI IIIKOJIN
(C. Pigapnacon, I'. JIxeiimc, I1. JTab60K) Ta oTprumam
B HayIli Ha3By iHIyKTHBHOI THITOJIOTii TEXHIKH OIIO-
Bii [1, c. 166], oCKinbKH ii JIOTiKa TPYHTYETHCS Ha
nepexoi BiJl 4acTKOBOro (iHTepIpeTalisi KOHKpPET-
HUX XYIOXKHIX TBOpIB) JO 3arajibHOr0 (HayKOBO-
TEOPETUYHI BUCHOBKH). BaXkIMBHUMHU MPOBiCHUKAMHU
UX TUIOJNOTIH cranu BUcIOBMoBaHHSA CreHnass
i Y. JlikkeHca, sIKi HaroJjouIyBajal Ha HEOOXiTHOCTI
Jpamaru3alii BUKJIaly PO3BUTKY CIOXKETy B pOMaHi,
CTBEPKYIOUH, 110 NMHUCbMEHHHUK TOBHHEH HE PO3-
MOBI/IaTH iCTOPIIO Bijl BIACHOT 0co0OU, a MOKa3yBaTH
ii, 3poOUTH CBOIX MEPCOHAXIB PO3IMOBiTAUYaMH iCTO-
pii 3a JOMMOMOTOI0 BHUKOPHUCTAHHS Iiajory Ta mil.
Tak, C. Pivapmcon BuUmiiIse TpU METOIN OTOBIiIi,
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HaUIPOMYKTHBHIIINM CEpeJ] SIKUX, Ha WOTO MOIJISI,
€ OCTaHHi:

— po3mnoBiab Bix 1-i ocoOu, B AKilf MTHCHMEHHUK
PO3MOBIIa€ MPO BIACHI IPUTOIN;

— pO3MOBiZb a00 emiuyHa OMOBifb, y AKIH «aBTOP
MoB’si3ye ceOe 3 MEBHOIO MPUTOJO0I0», 3HAIOUU BCE
PO CBOIX MEPCOHAXIB, «BIH MOXE OyTH CTHCIUM
ab0 pO3CiTHMM, HACKUTBKHU Pi3HI YaCTHHH HOTO pO3-
MOBI/II LILOI'O BUMAararoTh);

— «JIpaMaTHUYHUH CTIIOCi0», KOJIU PO3IOBiAaY s
OIKCY TIOMAIA 3aMiCTh BIIACHOTO KOMEHTAaps BHKO-
PHUCTOBYE IialloTH Ta pO3AyMH MepcoHaxkiB: «OaHak
Horo po3moBize He Oyze KUBOKO, Xi0a 110 BiH 4acTo
3QJIMIIIATIME CBOIO ITO3HINIIO 1 BCTYIaTHME B JT1aJIOT,
TOMY BCI Kpallli MICbMEHHHUKHU SIKHAWO1IbIIe BHKO-
PHUCTOBYIOTh JIpaMaTHYHUI CTHOCiO y CBOiil po3mo-
Bizi» [5, c. 256].

AMEpUKaHCHKUH TMUCBMEHHUK 1 JiTepaTypHHUH
kputuk [enpi J[xeimc, sikuii 3Ha4Hy YaCTHHY CBOTO
JKUTTS JKUB 1 TIpaIfoBaB B AHIWIIL, pO3IISAAr0ud
Cy4JacHy WOMY POMAaHICTHKY, BBIB Y HayKOBHI JHC-
KypC KaTeropiro «TOoYka 30py» y 3Ha4eHHI IMO3HIlii,
3 SIKOT BEJICTHCS PO3MOBi/b, Y CBOEMY HPOTPaMHOMY
Tpakrari «Mucrtentso npo3m» (“The Art of Fiction™)
(1884 pik) MuTelb aKIECHTYE PI3HUIIO MK «TOJO-
COM» 1 «TOYKOIO 30pY» OIOBIii, BOauaroun ii y 31at-
HOCTI poMaHy 300pa)KyBaTH JIOCBiJ] 1 TICHXOJIOTiYHE
XKUTTA TiepcoHaxiB. Po3moBime Big 1-1 ocobm, Ha
HOro nyMKy, He € HaWKpamlolo, SKIIO aBTOp HE
penpe3eHTye CBiIoME OIKPOBEHHS JIIONWHH Y1 TTHIIE
pOMaH, 3aCHOBaHUH Ha CIIOTajii PO MUHYJIUH JOCBII.
Pomanm [I. Jlxeitmca, sK TpaBuiio, HamWMCaHi BiX
3-1 ocoOu, PO3MOBiAb SKOI € MEHIII «HAB’SI3JIMBOIOY
Ta OUIBII «IpaMaTU30BaHOKOY», IO TapaHTye Apa-
MaTHYHUI pe3ynbrar. Jlis TBOpY, Ha TEepeKOHAHHS
MUTIIS, TIOBHHHA B Oy/Ib-IKOMY pPa3i pO3ropTaTucs
MIPO30PUM CIIOCOOOM, O€3 MPSIMUX BHCJIOBIIOBaHb
MMMChMEHHHKA 91 HOTO KOMEHTAapiB, 1 PO3BUTOK Ma€
MTOKa3yBaTHCs y 0araTo3Ha4HUX CIIeHaX, a He MMPOCTO
posnosinarucs [3].

Ineto OUMBIIOT €EKTUBHOCTI CIICHIYHOI perpe-
3eHTalii NOPIBHAHO 3 PO3MOBIII0 Aali po3podise
aHrmificbkuid  miteparypo3HaBens Ilepci JIaG6ok,
SIKUH BBA)KAETHCS OCHOBOTIOJIOKHUKOM HOBOI JIiTe-
patypHoi KpuTHKHU [2, c. 11], Hamarouwm i 9iTKimIoi
TEOPETHYHOI TOCTAHOBKH. | OJIOBHHIA TPUHITUTI CBOET
Teopii, IKUN 3aJTUIIATUMEThCS POBITHUM IS TOCITi-
JOKEHb TOJAJIBIINX CTOJITh, HAyKOBELb (DOPMYIIOE
TakKUM YMHOM: «MHCTEITBO POMaHy MOYHHAETHCS
JIUIIE TOAi, KOJM POMAaHICT YCBiIOMITIOE iCTODIIO SIK
MarTepito, sika MOBHHHA OyTH MOKa3aHa, sika TIOBUHHA
OyTH TIpe/CTaBlIeHa TaKMM YWHOM, II0 BOHAa cama
cebe posnosigae <...>. lle He poOUTBCS MPOCTUM
JUHCHUM TBEPDKCHHAMY [4, c. 62].

Y 1921 poui II. JIaGO6OK ONPHITIONHIOE CBOIO
kauTY «Muctenrso npo3m» (“The Craft of Fiction”),
y sIKi{ BiH Ha OCHOBI aHaiizy TBopuocTi JI. Toncroro,
I'. ®nobGepa, B. Texkepes, U. Jlikkenca, [[)x. Mepenuta
1 O. ne banb3aka po3misiae Taki KaTeropii po3mnosiii,
SIK MOZYC, a00 TOUYKa 30py, roJ0C i CrociO OmoBii.
PosBuBatoun izei ceoro momepennuka I. [xelimca,
Ha3By TPaAKTaTy SIKOTO BiH HACIIIy€ y CBOEMY JOCITi-
JOUKeHHI 3a/J1s aKIEeHTYBaHHS iX CIIOpPiTHEHOCTI,
HAyKOBEIlb BIEpIIE KIACH(IKYE, OMKUCY€E Ta JEMOH-
CTpYy€ Ha MPHUKIAJax BIIOMUX EMIYHUX TBOPIB Pi3Hi
TUIH PO3MOBiJI, Kiacu(ikyroun ix 3a pi3HUMH TOY-
KaMH 30pY, Kpi3b NPU3MY SKHX BEIEThCS PO3IOBib,
Ta «TOJ0CaMM OTIOBI/IadiB.

«Touka 30py», Ha nymky Il. Jlabboka, mae sk
MIHIMYM J[Ba CIICKTPH 3HAUCHb, & CAME MPOCTOPOBY
JIOKaJI13a1[if0, TOOTO BU3HAYEHHS TOI'O MICIIS, 3B1IKH
BEJIEThCSl OIOBi/Ib, Ta Cy0’€KTHY JIOKaJi3allito,
TOOTO PO3MIIS] TOTO, YUEID CBIIOMICTIO MOOadeHa
MOMisl. Y3arajdbHIOIOUHM YHUCJICHHI CIIOCTEPEKEHHS
HaJ[ CTPYKTYPOIO MOMYJSPHUX TOAI pOMaHiB, HAYKO-
Bellb BUJISIE IBA OCHOBHUX THUITH PO3MOBIii, a came
NaHOPaMHMH, 3aCHOBAHMH Ha «PO3MOBIJaHHI»
(“telling™) icropii, KOJIM aBTOP-PO3MOBiAAY MPSIMO
MIPOSIBJISIE€ CBOO CB1IOMICTh, OIIHIOKOUH TO/II, 1 Clie-
HIYHUH, KOJIM aBTOP BIAKPUTO ceOe He BUSBIISE,
a «3o0paxye» (“showing”) meskuii mepiof i3 KUTTA
MEPCOHAKIB, PO3YMHSIIOYUCH Y TOUI 30py MEpPCO-
HaXka K O4eBHILS «cueHW». [Ipudomy mocmigHuk
HAroJIollye caMe Ha aHTUTETHYHOMY XapakTepi
NaHOpPaMHOI Ta CLEHIYHOI pernpe3eHTamii icropii,
HA3WBAIOYM IX «UITKOIO AHTHTE3010, HEYXMUIHHOIO
Tta (opmaiapHOIO» [4, c. 66—68]. JlemMoHCTpaIli€to
3a3Ha4yeHoi aHtute3u [1. JIabOok Ha3uBae MOSABY
apns bosapi B pyaHckomy Konemxi (CLEHIYHHN
onuc) B «Ilani bosapi» I'. dnobepa, 3a sikoro ciigye
MaHOpaMHa OIVISI0BA PO3IOBIAbL PO HOro OaThKIB,
MOro IMTUHCTBO ¥ HaBYAHHS.

Crtiz 3ayBayKUTH, IO TEPMIH «CII€HA)» BHUKOPHC-
TOBYETBCS HAYKOBIIEM YMOBHO Yy 3HA4YCHHI OIHUCY
CTPYKTYPHHX KOMIIOHEHTiB emiuHor