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Approaches to adventurous and modernization trends in the 1960-1980 edition of literary criticism. Breaking
the boundaries of adventure, modernization, and modernization with the use of adventure elements in artistic creativity
has always been a challenge to literary criticism. The article highlights the attitude of the literary critique of this issue in
the artistic development of the historical truth in the 1960—1980s. Despite the possible use of adventure elements in literary
criticism, it focuses on the conclusion that accurately defines the image of historical events in an adventurous direction.
The focus of the literary criticism on the refinement of the story is that it is transformed and summarized as an object
of analysis into the fact that this aspect of damage to the objective development of history is damaged. It should be said
that historicity has become a necessary aesthetic requirement for the genre after the emergence of more social novels.
Whether the knighthood or the adventure novels have become the main function of entertaining the reader, the relevance
of the literary content to the actual or historical reality has not become an aesthetic requirement. However, it is noteworthy
that even though social novels have undergone a serious evolutionary process compared to novels of knighthood
and adventure, and have acquired their true genre quality in the 19" century, there are some or other traits inherent in its
nature. ltis true that even in the modern historical novel, the elements of the adventure remain. Despite the fact that criticism
and literary criticism are often critical of the adventurous descriptions in the novel, it should be noted that this quality comes
from the historical tradition of the novel. Adventurous, adventure elements in Soviet literary and criticism have often been
considered an artistic flaw for historical novels. Literary criticism has generally seen an increasing tendency to adventure
in the artistic expression of historicity, leading to a more rigid and demanding approach to the issue.
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lMigxoam [0 aBaHTIOPHMX | MOAEPHI3aLinHMX TeHAEHUIN Y BuaaHHI nitepatyposHascTsa 1960—1980 pokis. [MopyLieHHs
MeX npurod, MogepHisalii Ta MogepHisadlii i3 3acTocyBaHHSAM NPUIOLHUX ENEMEHTIB Y XYAOXHi TBOPYOCTI 3aBxan Oyno
BMKITMKOM NiTepaTypO3HaBCTBY. Y CTaTTi BUCBITNEHO CTaBMEHHSA MiTepaTypHOI KPUTUKN LbOro MUTaHHSA A0 XYO4OXHbOro
po3BuUTKy icTopmyHoi npasgn y 1960-1980-x pokax. Hessaxaiun Ha MOXIMBE BUKOPUCTAHHA aBaHTIOPHUX €NEeMEHTIB
y niTepaTypo3HaBCTBI, BiH 30CEPEMKYETLCA HAa BUCHOBKY, SKMI TOYHO BU3Ha4Yae obpa3 icTOpUYHKX Nodil y aBaHTIOPHOMY
Hanpami. OCHOBHa yBara niTepaTypo3HaBCTBa Ha BWLLYKaHOCTI pO3MOBIAi Nonsrae B TOMY, LLO BOHA NEpPeTBOPHETLCA
Ta y3aranbHIETbCA Ik 06’€KT aHaniay B TOM (hakKT, Lo Liel acnekT NoLwKogXKye 06’ eKTUBHMI pO3BUTOK icTopii. Crig ckasaTtu,
LLLO iICTOPMYHICTb CTana HeobXiZHOK eCTETUYHO BUMOIOH A0 XaHpy Micns nosBu 6inbLu couianbHUX pomaHis. HesanexHo
Bif TOro, Yv CTanm NUUapChbKi Y NPUrogHULBKI POMaHn OCHOBHOK (DYHKLIIEK po3Bari Yutaya, BignoBigHICTb NniTepaTypHOro
3MICTY pearnbHii Y iCTOPUYHI AINCHOCTI He CTana eCTETUYHO BMMOrok. OgHak, MPMKMETHO, LU0, XO4a coljianbHi poMaHu
NPOWLLNN CEPNO3HNIA EBOSIOLINHMIA NPOLEC MOPIBHAHO 3 pOMaHaMu NMUapCcTBa Ta NPUroAHMLBKMX i | Habynu cBoei
CNpaBXHbOI XaHPOBOI AKOCTi y XIX CTONITTi, € Ti YM iHLWi puck, nputamaHHi ixHii npupogi. Lle npaeaa, Lo HaBiTk y Cy4acHoMy
iCTOPUYHOMY POMaHi enemMeHTH Npuroam 3anuwaTbcd. HesBaxatoum Ha Te, WO KpUTKKa Ta NiTepaTypo3HaBCTBO YacTo
KPUTUYHO CTaBNATLCA A0 aBaHTIOPHUX ONWUCIB Y POMaHi, CMif 3a3HaunTu, WO LA SKICTb NOXOAUTD Bif, iCTOPUYHOI Tpagumuii
pomaHy. MNpurogHWUbBKi eneMeHTy B paasiHCbKIN NiTepaTypi Ta KpUTULI YacTo BBaXanucst MUCTELLbKOK BaJOH iCTOPUYHNX
pOMaHiB. B fiTepaTypO3HaBCTBI 3aranomM CnocTepiraeTbCs 3pocTanbHa TeHAEHUIS A0 NPUrod Y XyAOXHbOMY BUPaXKEHHI
iICTOPMYHOCTI, WO NPUBOANTL A0 BifbLU )XOPCTKOrO i BUMOITMBOIO NiAXo4y A0 LbOro NUTaHHS.

KnwouoBi cnoBa: npuroga, cy4acHicTb, MogepHisaLisi, icTopuyHa npaega, XyaAoXHs npaBaa, MUCTELbKUIA PO3BUTOK.

Introduction. The novel, as a genre, had a strong
evolutionary process in the 20" century, and more
and more manifested in the philosophical nature of its
social context. These tendencies in the genre’s evolu-
tion of the novel also apply to the historical novel.
We have already mentioned that two types of aesthet-
ics based on this type of novel. However, it should
be said that historicity has become a necessary aes-
thetic requirement for the genre after the emergence
of more social novels. Whether the knighthood or
the adventure novels have become the main function

of entertaining the reader, the relevance of the lit-
erary content to the actual or historical reality has
not become an aesthetic requirement. However, it
is noteworthy that even though social novels have
undergone a serious evolutionary process compared
to novels of knighthood and adventure, and have
acquired their true genre quality in the 19" century,
there are some or other traits inherent in its nature.
It is true that even in the modern historical novel,
the elements of the adventure remain. Despite the fact
that criticism and literary criticism are often criti-
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cal of the adventurous descriptions in the novel, it
should be noted that this quality comes from the his-
torical tradition of the novel. Adventurous, adventure
elements in Soviet literary and criticism have often
been considered an artistic flaw for historical novels.
Nevertheless, in criticism and history of literature,
this view is not understood clearly, and some authors
even try to prove that this is a necessary quality for
the novel. In this sense, the author of the well-known
novel “Data Tutashkhia” Ch. Amirechibi’s view
in the place of adventure elements in the historical
novel is of interest. Interviewed by a well-known
Georgian writer on “Artisan and History” H. Mitin
posits that your novel “The Adventures of Mursi
or Shipov” by B. Okudjawa, V. Bogomolov’s “In
August 19447, etc. He has a “literary relationship”
with his works. The author of the interview, who
points out that these and other facts are “an indica-
tion of the particular tendency of serious writers to
adventure”, asks the writer why. The writer’s answer
is quite logical: “No matter how serious the novel
may be, it can carry adventure elements. There is not
any wrong with it” [11, p. 163]. The writer justifies
his position as follows: This is practical cause. We
live in a time when writers are experiencing a short-
age of time when a potential reader is overloaded:
besides the work and family care, also television, tape
recordings, performances do not allow man to open
his eyes. A publisher faces a daunting challenge: how
could a potential reader turn off a TV or tape recorder
and read a thick book! There is a way; the book
we are writing should be more interesting than
the entertainment the reader finds. If the book elevates
and enriches spiritually the man, I assure you victory
will always be with the artistic prose” [11, p. 163].

Discussion: In the thoughts of the Georgian
writer, the place where the adventure, devoted to
the elements of adventure, seems to us to be distin-
guished from adventure and occurrence. The fact that
the writer places emphasis on adventure elements,
not adventure, and adventure elements, rather than
adventure in the historic prose is a fairly correct posi-
tion from a scientific point of view.

Even in literary criticism we encounter cases
of “popularity”, in other words, justifying the ten-
dency of replacing the historically with adventure for
gaining the mass reader. Prof. B. Ahmedov writes, “...
There is an interesting adventure and ease in the style
of A. Jafarzadeh, which in fact has made this writ-
er’s novels very popular <...> As the main character
of A. Jafarzade’s novels, adventure, ease, readability,
the writer here has remained true to his style and man-
aged to revive historical events and personalities in
a new era. In fact, adventure is one of the main com-

ponents of not only A. Jafarzadeh’s historical nov-
els, but also of historical novels in general. Critics
have also mentioned being adventure in the novel
of M.S. Ordubadi “Sword and Quill” at one time.
On the other hand, it can be said that he appealed
to the adventurous style of A. Jafarzadeh to address
the readers’ problem for the first time, in order to
increase interest in the historical novel and gain a wide
readership” [2, p. 472—473]. There is enough room
for polemics in these considerations. The researcher
errs in favor of adventure style for a historical novel.
Because of adventure is not a complementary feature
of history, but a quality that undermines it and dis-
torts historical reality.

Secondly, the researcher makes a mistake when
evaluating “popularity” as a key criterion for evalu-
ating a historical novel. Because popularity is a fea-
ture that is tailored the pleasure of the reader and it
cannot serve as a defining feature of the work’s aes-
thetic appeal. The emerging intensity of the adven-
turous tendency in historical novels dating back to
the 1960s and 1980s prompted the study of literary
criticism to give him an analytical scientific attitude
and the difference between history and adventure.
Literary criticism relates to the notion of “incom-
patibility of the elements of adventure with a strict
historical novel style” [6, p. 167], trying to dis-
cern the difference between “exotic interest” with
a personal approach to each literary sample. Critic
V. Guliyev in the work of F. Karimzadeh “The Bridge
of Khoodafarin” “The part of Shah Ismail’s life
undergoing constant displacement and persecution
gave the author of the novel ample opportunities for
adventure V. Guliyev considers Kerimzade’s rejec-
tion of this opportunity as a correct way of artistic
expression of history” [6, p. 167].

However, literary criticism has generally seen
an increasing tendency to adventure in the artis-
tic expression of historicity, leading to a more rigid
and demanding approach to the issue. The critic
N. Jabbarov expressed his scientific view of the prob-
lem as follows: “To be honest, the tendency to appeal
to historical events with an exotic interest to our
greatest historical personalities, at worst, is still
going on. For example, three novels about Shah
Ismail Khatai have appeared recently. However,
these three novels are not able to give the modern
reader the desirable information about this great rep-
resentative of our national existence” [9, p. 182]. It
is good that the literary criticism is not limited to
general considerations when looking at the issue,
revealing the different manifestations of the prob-
lem by bringing individual novels to the forefront
of personal analysis. For example, criticism quite

219



Bunyck 14. Tom 2

rightly distinguishes “Khodaafarin Bridges” in terms
of the manifestation of history as an artistic concept,
in novels such as “Swinging Sword”, “Baku — 15017,
“Life that became a song”, “Khagani”, as well as
in the narratives of Madame Gadri (Gilman Ilkin)
and “Jalaliyya” (A. Jafarzadeh) tried to determine
the moments in which historicity has surrendered to
adventure. The important thing was that, this aspect
of art has lost its sense of art, drawing attention to
the negative role played by the artistic expression
of historical facts. Critic A. Huseynov points out that
the tendency to adventure in the “Madam Gadri” nar-
rative has been overshadowed by the fact that histor-
ical facts have been overshadowed and hindered by
the creation of an objective picture of the era. “The
main disadvantage of narrative is that the social-class
conflict is covered in a detective plot. This is true,
revolutionary fighting conditions, secret and open-
ended examples of openness give many opportunities
to dramatize events, increase the tension of events,
but adventurous attempts should not shade the realist
image and psychological analysis into life [3, p. 230].
The critic defines the main task facing the histor-
ical prose in the context of the “Madam Gadri”
narrative as follows: “Historical thinking means
a periodic influence, reviving time and people with
new and essential features and vitality” [3, p. 175].
According to the critic, no matter how much or
how analytical artistic prestige, realism or history
is defined by the concept of literary writer, one can-
not expect that these works will add to the tradition,
reflect innovations, or frustrate the reader. While
attempting to summarize the basic typological ten-
dencies of the 60s and 80s, historical criticism,
S. Salmanov emphasizes; “above all, certain schemes
and habits stabilized in the development of histori-
cal themes”. This observation is accurate. The over-
lapping schemes in the historical prose have been
linked to the inability of the artistic mind to absorb
the historical material and to “digest the history with
its own writer’s imagination”. When historical mate-
rial comes to a work of art such as a finished plot
and image, and the author’s own unique view, the his-
torical material is transferred from one writer’s work
to another, thus “stabilizing schemes and habits”. “We
should consider that a true literary work which writ-
ten in a historical genre above all, should be a serious
artistic exploration of the historical past” [10, p. 176].

Although, as we have already seen, criticism
and literary criticism is generally opposed to adven-
turous portrayal of historical novels with adventur-
ous descriptions, although they attempt to justify
the author’s personal style of adventure in the histor-
ical prose and pave the way for his readership, show

particular sensitivity to this aspect of the issue. In this
sense, the views of critics A. Huseynov and V. Guliyev
on A. Jafarzadeh’s novel “Baku-1501" are objective.

The critic V. Guliyev concludes that A. Jafarzadeh
in the “Shirvan” trilogy and in “Baku-1501" ignores
the true historical facts; builds the plot and charac-
ter of the characters based on their romantic think-
ing and understanding. According to the critic,
there is an indifference to the historical character
of the image in A. Jafarzade’s style, or it is difficult to
see, understand and evaluate the historical character
of the author’s image; significant aspects of the life
and activities of Nijat Shirvani, Seyed Azim, Abbas
Sahhat, as well as Shah Ismail’s history and work
are not included in the novels. The critic writes:
“But for some reason, every time such moments go
to the background in A. Jafarzadeh’s commentary,
adventures of love, romantic feelings about historical
heroes and so on. covers them”(7). What is the rea-
son for this, and what are the consequences of this
tendency in history? This is one of the most impor-
tant problems to think critically. The critical issue
dealt seriously: How does the Georgian prose create
a fugitive image such as Data Tutashkhia? After all,
the Georgian people have no such hero. So, based on
what aesthetic legitimacy the Georgian writer Ch.
Amirecibi can turn Data Tutashkhia into a hero that
carries the most remarkable features of the Georgian
history? In our case, the rich history of the Fugitive
Karam, which became legendary in the late 19™
and early 20™ centuries, does not maintain its his-
torical grandeur. Critics cannot stay they cannot
stay when speak about F. Eyvazli’s novel, “Fugitive
Karam” or the narrative of “Karam Square” with-
out compare it with the “Data Tutashchia” novel.
A. Mammadov writes: Let us recall Ch. Amirecibi’s
work “Data Tutashchia” and F. Eyvazli’s novel
“Fugitive Karam”. The fictional literary hero Data
Tutashkhia has become the embodiment of the best
features of the Georgian character — courage, aggres-
sion, humor and sense of justice — as if readers were
imagining a real human status. Farman Eyvazli has
written a novel about Fugitive Karam who is a real
hero, and people created epos about him. The novel
was very pale, and its hero can only be called a hero
in literary criticism” [8, p. 112].

The critic sees the reason for these failures in
writers’ national history novels as “the literary tale
of what is known from historical sources” [8, p. 113].
A. Mammadov tries to prove by quoting from
Y. Garayev that “household, ethnographic details,
misrepresentations from the chronicles, and even
the inclination to the level of the medieval historian,
overshadow the image ofhistorical figures”[8, p. 113].
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In general, the tendency to adventure in the 60—80s
of the 1980s is to reflect on the serious differences
between a literary critical social novel and an adven-
ture novel, and the place where social elements play
in the novel. He encouraged the formation of a scien-
tific and theoretical conception of the world, which
necessitated explaining the ways in which this prob-
lem could be solved in world literature. The critic
P. Khalilov explains the difference between a social
novel and an adventure novel as follows: ... In social
novels, along with human psychology, is paid atten-
tion to the analysis of social factors and the social
process. Adventure novels are also at the center
of man, his mental state and excitement may not be
the object of his description here. But in this genre,
the dynamics of the event, the frequency and fre-
quency of its occurrence, are more characteristic, so
you do not need to stand on the details of the event”
[4, p. 76]. In essence, this means that as the story
unfolds in the adventure novel, the ability to pene-
trate one’s soul and psychology becomes weak. It is
welcomed naturally for the genre to express itself.
But when the author, in a social or historical novel,
follows this path — the story behind the story goes
into the background of the psychological influence
of the human nature, the study of socio-historical
processes. Therefore, the genre is removed from its
nature. The historical novel, the author without even
realizing it, becomes an adventure novel. The criti-
cism focuses on the history of adventure in the world
literature in the novel: “In the works of A. Pushkin,
M. Lermontov, L. Tolstoy, F. Dostoevsky, I. Turgenev,
I. Goncharov, the national lifestyle of the Russian
society is reflected in epic expansions, in many
colorful pictures, as well as in the council of pleas-
ure of the subcultures, in the scores... In the work
of “War and Peace” we find countless dance scenes”
[4, p. 77]. That is, it is possible in the historical novel
to describe the events of adventure and even their
detailed description. But under what conditions?
The condition is that the inclusion of such events in
the plot should result from the requirements of artistic
logic and carry a specific aesthetic function. If after
the event the image of the event does not become
an organic part of the author’s aesthetic attitude to
the history, does not serve to reflect in the histori-
cal context and coloring, and the image itself is not
the means to achieve the goal, then the adventure

begins. This is exactly what criticism is all about. In
the works of “War and Peace”, as well as in the works
of the above-mentioned Russian writers, P. Khalilov
has the right to regard the allocation of space for
the depiction of archetypes as an expression of his-
torical calorie rather than adventure. Therefore, here
detail is a tool that helps both coloring of descrip-
tion and appealing standpoint of a writer. These
observations and conclusions of criticism ultimately
lead to the fact that the national work must per-
fectly absorb the historical traditions of world lit-
erature, and absorb the socio-philosophical content
of the historical period, which has become the object
of literary analysis. The criticism comes from the fact
that A. Jafarzadeh’s novel “Baku-1501" lacks such
a feature and, as a result, his inability to approach
the subject with the logic of history, while the advent
of adventure is inevitable. V. Guliyev proves that
adventures in the novel “Baku-1501" are superior to
the description of historical facts. He writes: “The
work covers 14 years (1501-1514) of Shah Ismail’s
life full of struggles and triumphs. The author also
returns to the childhood years of the young ruler
when he comes to the place, and also publishes vari-
ous dramatic pages of his 15-year life until his throne.
However, the history of the transmitted life is often
revived based on imagination flights, not based on
historical memory. This sometimes does not coincide
with the style of a serious historical novel, and it chal-
lenges the adventurous tendencies. The adventure
novel starting with the chapter “A Day in the Basket”,
deepens in the Aytakin-Ibrahim line and undermines
the historicity of the work™ [1, p. 27-28].
Conclusion. A comprehensive analysis of the critic
A. Huseynov’s novel “Baku-1501" is the most nota-
ble example of this concern. Critics who observe that
the style of the novel has become more and more
adventurous, the trend remains to be seen, especially
in the fate of Aitekin. The author’s historical narra-
tive, the finding of the type of conflict that provides
the basis for serious historical novels, and the nar-
rative of the author’s departure from the narrative
of the story, at the critical juncture of the conclusion
that history can be loaded with intense dramatism on
its own logic. The critic believes that the historical
reality and the historical expression of the history point
to this aspect of the plot development, but the course
of events in the novel continues in a different way.
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MI®OCBIT POMAHY JOPIC JIECCIHI' «YIHEJIUHA»
D. LESSING'S MYTHOLOGICAL WORLD IN THE NOVEL «CLEFT»
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acnipanm kaghedpu icmopii 3apy6ixcHol nimepamypu i K1acuuHoi Qinonoeii
Xapxkiecvkozo nayionanvnozo ynieepcumemy imeni B.H. Kapazina

CratTa npucesiueHa BMBYEHHIO pomaHy BputaHcbKkoi nucbMeHHuui [. NecciHr «YuwenuHa» (2007). MisHa TBOpYiCTb
aBTOPKW, IO TpaauLiNHO po3mMsaaaeTbes Y OKyCi reHaepHUX SOCHimKeHb, BUSBNAETLCA CUMBOMIYHO HACUYEHOLO 1 nep-
CNEKTUBHOI ANt BUBYEHHS B KOHTEKCTI HeoMicponorismy. HaykoBa po3Bifika Mae Ha MeTi aHani3 Xy0XXHbOro CBITY pOMaHy
«YLwenvHa», BUBYEHHS MiI(OOCMMBORIKK, LLO (DYHKLIOHYE B TEKCTI.

OpHuM i3 UeHTpanbHUX oOKyCiB CTaTTi € aHani3 XiHOYOro i YONoBIYOro CBITIB pomMaHy. BUCyHyTO rinoTesy, Lo xiHoye
«aKTyanisyeTbCa» yepes 4yonosiye U HaBnaku. [ocnigXeHo (PyHKLiOHYBaHHA MipOCUMBOMIKK 3 Nornagy «emMiHHOCTI»
Ta «MacKymniHHOCTI», L0 BUSIBASIETECH B Y)XXMBAHHI BiHapHMX Nap «fyHapHe-ConsapHe», «KMOPCbKe-3eMHe» ToLLo. 3pobreHo
BMCHOBOK, LLIO NMyHapHa MidhoCrMBOriKa TiCHO MOB’A3aHa i3 XIHOYMM Havarnom, TaiHCTBOM, YaKNyHCTBOM. 3a3HavyeHo, Lo
TpaguuiiHo beMiHHO € BoAHA CTWXis, L0 NOCTae O4HMM i3 neplioenemeHTiB BeecBiTy. Y MidonoriyHin Tpaguuii BoHa
ayanictnyHa: €, 3 ogHoro 60Ky, XXMTTELAWHOK CUMOHO, a 3 iHLWOro — yocobrneHHsAM 3na, cMepTi, NoTonbivHoro cBiTy. Macky-
NiHHE Ha4vano KOpentoe i3 ConspHO MihOCMBOMIKOO.

AHani3 cuMBONIKW iMeH [OBIB, O HOMIHALIS B pOMaHi Bigirpae BaxnuBy porb, TPAHCHOPMYHUUCE i3 KONIEKTUBHOIO
CNiNbHOTO HaMMeHyBaHHSA B iHAMBIAYaLil0 KOXXHOrO YreHa cycninbcTBa. BuseneHo, WO cvMBOnika iMEH TakoX BUSBNSE
AaBoicty npupogay. >KiHoui iMeHa TiCHO NOB’A3aHi 3 HIYHUM CBITUMOM, @ YOMOBIYi iMeHa BepyThb CBili NOYAaTOK Big AEHHOTO.

PomaH [. lecciHr «YuwenvHa» npoaHaniaoBaHO TakoX i3 NOrMsay HapaTUBHUX CTYAIN. TEKCT poOMaHy BUSIBNSE HasB-
HICTb gekinbkox dokycie pokanisauii. TpaHauT, icTOpMK enoxm HepoHa, «po3roptae» OCHOBHY iCTOpPItO MOCeneHHs Yule-
NWHM Ta NOCTae TakUM NepPCoHaKeM, Lo popMarnbHO BiACYTHIN B OMNOBIAI, OAHAK € BCE3HAYMM OnoBigavem, KM roso-
puTb Habarato GinbLue 3a iHWKuX nepcoHaxis. Tun onosigadya BignoBigae BCe3HaOUOMy HapaTopy, AN SKOro npUTaMaHHa
OrnsiAoBICTb | 6e3anensLifHICTb, aBTOPCHKE BTOPrHEHHS B PO3MOBIAb.

Knro4oBi cnoBa: reHaep, micocsit, MidoocumBonika, Heomichinoriam, pemiHHiICTb.

The article is devoted to the study of the novel by British writer D. Lessing “Cleft” (2007). The late creativity of the author,
traditionally viewed through the focus of gender studies, is symbolically saturated. The mentioned text proves to be chal-
lenging and suitable for study in the context of neomythologism. The paper makes an attempt to analyze the artistic
world of the novel “Cleft”, examine the mythological symbolism. One of the central focuses of the article is the analysis
of the female and male worlds of the novel. The hypothesis is made that the feminine is “actualized” through the masculine
and vice versa. The functioning of “feminine and masculine” mythosymbolics, which is revealed in the use of binary pairs
“lunar-solar”, “thalassian-terrestrial”, etc., has been investigated. It is concluded that lunar mythosymbolism is closely
related to feminine, sacrament, witchcraft. It is stated that traditionally the water element is considered to be feminine.
Water is believed to be one of the first elements and in the mythological tradition is sacred, at the same time it represents
both the life-giving beginning and the embodiment of evil, death, the otherworld. On the other hand, masculine correlates
with solar mythosymbolism. An analysis of the symbolism of the names is presented and it is concluded that nomination
in the novel plays a significant role, transforming from a collective common name to the individuality of each member
of society. It is revealed that the symbolism of names has a dual nature. Female names are closely related to a night light,
male names originate from daylight. An attempt is made to analyze the novel from the standpoint of narrative studies.
The text of the novel reveals several focuses of the narration. Transit, a Nero-era historian, “unfolds” the main story of Cleft
and appeals as a character not formally presented in the narrative, but is an all-knowing narrator who speaks much more
than other characters. The type of narrator corresponds to an all-knowing editor, who is characterized by categoricalness,
and authorial intrusion into the story.

Key words: Gender, mythology, mythosymbolism, neomythologism, femininity.
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