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The article deals with the researches carried out in the novel “Fatali Fathy” in which the image of Akhundzade was
created. Here the researchers paid much attention to the genre features of the work, as well as to the peculiar features
of Akhundzade’s character created in the work. In this article it is also mentioned the social historical condition in which
Akhundzade lived and the current situation in which the work was written. As a result, it has been easier to understand
the researcher’s views, comments and criticism about the work.

In this article it has been given much attention to the critics’ original critical views about “Fatali Fathy”. The article also
covers the views of critics like Y. Akhundlu, Elchin, H. Guliyev, Ch. Huseynov, Y. Garayev. The novel “Fataly Fathy” is one
of the most comprehensive and richest in content novels written about Akhundzadeh. As Y. Akundlu’s saying, Akhundza-
deh’s life is studied in parallel with the social events of the life. Akhundzadeh is the central image of the work. The events
are directly or indirectly related to him. However Akhundzadeh can’t be considered purely positive image. For example,
at the beginning of the novel, the young Fataly desires to get a medal, an order, a rank and he thinks that he should
be given a rank and a medal. He wishes all these not just for himself. The researchers criticizing the work appreciated
the work highly and considered it to be special remarkable describing the details of Akhundzadeh’s life and the XIX century
of Azerbaijan life. The novel is considered to be one of the first novels of the XX century Azerbaijani novel based on world
experience, adapted to the world-novel practice and poetry.

Chingiz Huseynov has presented the image to the reader with its positive and negative sides in his work “Fataly Fathy”.
Thanks to this he could describe the inner world of the image. Another advantage of the novel is the learning of the his-
torical facts, the conveying of the period to the reader. While reading the novel we witness the writer’s serious working
on the novel. Chingiz Huseynov’s appeal to the historical genre is not accidental. At this period we see the development
of the historical genre and the appearance of the new works in our literature. Aziza Jafarzadeh, Nicat Shirvani, Alisa Nicat
and other prominent writers created new examples about historical periods in this genre.

Key words: Azerbaijani novel, “Fatali Fathy”, Akhundzadeh, situation, XIX century.

Y cTatTi naeTbea Npo JOCHiMKEHHs, NpoBeaeHi B poMaHi «datanbHun dartani», B skomy Oyno ctBopeHo o6pa3 AxyH-
asage. TyT gocnigHvkM npuginanu 6arato yBaru aHpOBMM OCOBIIMBOCTSM TBOPY, @ TaKOX OCOOMMBOCTAM XapakTepy
AxyHasage, CTBOPEHOro y TBOpI. Y Ui CTaTTi TaKOX 3rafyeTbCsA COLianbHO-iICTOPUYHUIA CTaH, B SKOMY NpoxuBas AXyH-
A3age, Ta NoTOYHa cuTyauisl, B SiKii HanncaHo Teip. Y pesynbrati Oyno nerwe 3po3yMiTh NOMSAA4M, KOMEHTapi Ta KpUTUKY
JocnigHuka wopo pobotu.

Y uin ctatTi 6yno npuaineHo 6arato yBaru opuriHanbHUM Nornsgam KpuTukie wopo «®ataneHoro ®atani». CrarTs
TaKOX BUCBITIIIOE MOMMsAAM Takux Kputukis, sk FO. AxyHany, EnvunH, X. Iynies, rn. lN'ycenHos, 0. Mapaes. PomaH «®atanb-
Hui PaTani» — OAuH i3 HaWbInNbLL BCEOCSHXKHUX Ta HanWbaraTwimMx 3a 3MICTOM POMaHiB, HanmcaHux npo AxyHasage. Sk
rosopuTb KO. AxyHany, XuTTa AXyHA3aae BUBYAETLCA NapanenbHo i3 cycninbHMMKU nogismn. AXyHa3age — LeHTpanbHuiA
o6pa3 TBopy. MNoaii npsmo yn onocepeakoBaHo NoB’A3aHi 3 HUM. OgHak AXyHA3a4e He MOXHa BBaXXaTh CyTO NO3UTUBHUM
obpasom. Hanpuknag, Ha novatky poMaHy mornoaui ®atani 6axae oTpumaTv Mefanb, OPAEH, 3BaHHS, i BiH AyMae, Wo
Momy cnig NpUCBOITK 3BaHHA Ta Medanb. BiH 6axae BCboro uboro He Tinbku ans cebe. [ocnigHMku, WO KPUTUKYIOTL TBIp,
BMCOKO OLHWMM Len TBip i BBaxanu Moro ocobnmeo YyaoBMM, MO3asK BiH onucye geTani xutta AxyHAsagde Ta XutTd
AsepbaingxkaHny y XIX ctonitti. POMaH BBaXXaeTbCs OOHMUM i3 NepLUMX pOMaHiB asepbanaxaHcbkoro poMaHy XX cToniTTs,
3aCHOBAHOIO Ha CBITOBOMY [JOCBIAi, aaanToBaHOMY [0 CBITOBOi pPOMaHHOI NPaKTWKKX Ta Noesii.

YUwnHriz MyceiHoB NpeacTaBmB YMTaveBi 06pas i3 MOro NO3NTUBHMMKU Ta HEFATUBHMMM CTOPOHamu y TBOpi «Partanb-
Hui PaTaniy». 3aBAskM LbOMY BiH Mir ONMCaT! BHYTPILLHIMA CBIT 3006paxeHHs. LLle ogHa nepeBara pomaHy — Lie BUBYEHHS
iCTOpnYHMX hakTiB, Nnepefaya nepiogy ymtayesi. YnTaroum pomaH, MM CNOCTEPIraeEMO Cepro3Hy poboTy NMMCbMEHHMKa
Hag poMaHoM. 3BepHeHHs YuHriza MNyceiHoBa [0 iCTOPUYHOTO XXaHpy He BUNagkoBe. Y Lei nepiog My 6a4nmMo po3BUTOK
iCTOPUYHOIO XaHpy Ta NosiBY HOBWX TBOPIB Y HaLin nitepatypi. Asiza Ixadap3age, Hikat WupsaHi, Anica Hikat Ta iHLwi
BMOATHI NMCbMEHHUKN CTBOPUNIN HOBI MPUKIaAun Npo iCTOPUYHI NEPIoaU B LIbOMY XaHpi.

KntouoBi cnoBa: asepbaiigxaHcbkuin pomaH, «datanbHuin ®atani», AxyHasage, cuTyadis, XIX cronitTa.

Introduction. In literature we come across anum-  Shafi”, “Ganjaly mudrik” by Alisa Nijat, the novel
ber of prose works where Akhundov’s image was cre-  of “Adimiz ve taleyimiz” by Anvar Mammadkhanly,
ated. Here is included: the narrative of “Labudluk”  the novel of “Makhtaly” by Maharram Zaman,
and the novel of “Fataly Fathy” by Ch. Husseynov, the story of “Yokh, Jenab Akhundov” by Sadig
the novels “Naghmaya donmush omur”, “Mirza  Shukurov etc. Most of these works attracted the atten-
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tion of many researchers as they have been dedicated
to the historical themes and reflect the characteristics
of a certain period of time. Elchin, Yashar Qarayev,
H. Guliyev, Y. Akhundlu, Tayyar Salamoghlu
and other critics researched the above-mentioned
works and expressed their thoughts on them. Among
the mentioned works the novel of “Fataly Fathy” by
Ch. Huseynov has been investigated widely.

A prominent literary critic Y. Akhundlu while
describing the novel “Fataly Fathy” writes: “The novel
“Fataly Fathy” occupies an important role in the artis-
tic and philosophical presentation of time and master
problem.InthisworkM.F.Akhundov’s fateisdescribed
in unity with the most significant events of the XIX
century, more precisely the life of the XIX century’s
thinker and people’s fate are revived” [13, p. 151].

The novel “Fataly Fathy” is one of the most
comprehensive and richest in content novels writ-
ten about Akhundzadeh. As Y. Akundlu’s saying,
Akhundzadeh’slifeis studied in parallel with the social
events of the life. The novel written in historical theme
reveals the contradictions of that period and opens
the way to learn the life and activity of Akhundzadeh
for the reader.

Tayyar Salamoghlu also appreciates the novel
“Fataly Fathy” highly. He describes the novel as
a brilliant example of the novel genre written in 80s
and stresses that the novel “Fataly Fathy” is an indi-
cator of the development taking place in novel genre.
The generalized idea of the critic about the novel
is: “Fataly Fathy” is a novel reflecting the period,
life, social-political and creative activity of the out-
standing writer-playwright M.F. Akhundzadeh who
opened a new page in the history of the Azerbaijan
literature [11, p. 180].

Akhundzadeh is the central image of the work.
The events are directly or indirectly related to
him. However Akhundzadeh can’t be considered
purely positive image. For example, at the begin-
ning of the novel, the young Fataly desires to get
a medal, an order, a rank and he thinks that he should
be given a rank and a medal. He wishes all these
not just for himself. He says: “We have relatives,
neighbors, familiars, friends, enemies...” [7, p. 23].
Again, at the beginning of the novel Akhundzadeh
evaluates the struggle against Tsar as needless work
and he names the mountain-dwellers as wild people.
According to Akhundzadeh these scattered forces will
be destroyed at the end. But while reading the novel
the image becomes perfect in the eyes of the reader.
Akhundzadeh who wants a medal, a rank at the begin-
ning of the novel, at the end he is busy with writing
and realizes that it is necessary to fight against Tsar
whatever happens.

Analysis of recent research and publications.
The theory of non-conformity that emerged during
the Soviet period neglected the artistic aesthetic value
of many novels after the 30s. According to this theory
“the positive hero” had to be positive in everything
that he did. There had to be no contradiction in his
character or appearance. This was the downside
of the novels that emerged in those years and later.
The desire to see the presented image “clearer than
water” made some writers give up the description
of the hero’s spiritual world [8, p. 125-133]. For
example, the literary critic Panah Khalilov made his
remarks in his writing under the title “How the life
of the positive hero is depicted” which is included
in his work “Nasrimizin Ufuklary”. According to
the researcher, the positive hero should be positive
in everything and educate the reader with his posi-
tive efforts and actions. And this prevents the writer
from description the image’s spiritual life, as Khatun
Gulaliyeva writes.

The writer critic Elchin Afandiyev also
approaches this issue in this way. According to
the critic, it is wrong to differentiate the images
as fully positive or fully negative. Additionally he
writes: “In our prose in most articles especially
written on the issue of the artistic character, as well
as the articles dedicated to the analysis of the prose
works, the heroes are artificially divided into two
parts, positive and negative ones and in most cases
they have been satisfied by giving their sociological
analysis. In this case a very interesting and char-
acteristic misunderstanding emerged: the personal-
ity and its social position and work with its artis-
tic image, or rather the mistakes of the image as
the author’s mistakes or the positive aspects
of the described personality are understood as
the author’s artistic success [4, p. 86].

Discussion. But Chingiz Huseynov has presented
the image to the reader with its positive and negative
sides in his work “Fataly Fathy”. Thanks to this he
could describe the inner world of the image. Another
advantage of the novel is the learning of the histor-
ical facts, the conveying of the period to the reader.
While reading the novel we witness the writer’s seri-
ous working on the novel. Yavuz Akhundlu’s notes
about the novel: “The author learnt deeply the writ-
er’s period, environment, life, personality, and liter-
ary activity, and as he acknowledged in one of his
letters he worked hard in archives and collected
“enough material for ten years”, while working he
revealed a number of official documents. The author
investigated the XIX century literature and obtained
enough material to describe thoroughly the landscape
of that period and to revive fully the hero’s image”.
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Chingiz Huseynov’s appeal to the historical genre
is not accidental. At this period, we see the devel-
opment of the historical genre and the appearance
of the new works in our literature. Aziza Jafarzadeh,
Nicat Shirvani, Alisa Nicat and other prominent
writers created new examples about historical peri-
ods in this genre. Because as Qulu Khalilov said:
“History is always alive, modern, interesting. It is
a sample and a tradition. People who don’t learn
their history have no future” [9, p. 278]. On the other
hand Qulu Khalilov stresses that after the 50s
of the XX century the interest to the historical theme
has increased significantly.

The novel covers the whole life of Akhundzadeh
alongside with the general view of that period. The
events are described in three ways: 1. The description
of the real events that happened to Akhundzadeh. 2.
The description of Akhundzadeh’s thoughts. 3. The
description carried out during the use of gretoscs
(dreams, talk with the magician).

The events are connected with Akhundzadeh
directly or indirectly. Akhundzadeh is the typical
image of the Azerbaijanis living in the XIX cen-
tury. “He described the biography of the nation’s
leading intellectual as the century-old biography
of the people. The fate of M.F. Akhundzadeh in
his work became closely linked with the XIX cen-
tury fate of Azerbaijan” [6]. The more the events
in the novel coincide with the contradictory period,
the more the period is antagonistic in which the work
has been written.

The author supports Akhundzadeh’s alphabet
reforms and thinks that the change and the simplifica-
tion of the alphabet will affect positively to the edu-
cation of the people. But the interesting fact is that
the Tsar government also supports Akhundzadeh in
this issue, they support him financially, organize his
trips to Istanbul and Tehran. Even if the alphabet pro-
ject was adopted, according to the Akhundzadeh’s
application the printing owners would have to
pay one-fifth of the profit gained from the printing
of the new alphabet to Akhundzadeh and his succes-
sors for 15 years [2, p. 33].

Before his travels Akhundzadeh got permission
from the local government, the purpose of the thinker
and the importance of the work were explained in
the written applications. And the local government
allowed him without exception. Why did the Tsarizm
need alphabet reform? Did it really want the East
to get educated? The author Chingiz Abdullayev
indicates that with his high purpose Akhundov
serves Tsarism without knowing it. “Any project in
the Empire had to serve, first of all, to strengthen
the colonial net [6]. The alphabet reform was also

in line with the Tsarizms’ interests. Thanks to this,
it was possible to turn people into colonies quickly.

The description of the division of Azerbaijan
into two parts with real facts and illustrated paints,
the correct approach to the historical and tragic
event distinguishes this novel from others. The his-
tory is retold in details, alongside with the history
of the treaties the legal bases are put on the stage.
In this novel not only Russia but also Iran seems to
be unfair. Authors who wrote about the event dur-
ing the Soviet time described the North Azerbaijan as
an independent, free country, but South Azerbaijan
as an invaded country forcibly by Iran. In fact both
sides have become the colonies of the Empires.
Akhundzadeh’s life continued at the intersection
of these events and all these events were directly con-
nected with him. It is impossible to find a historical
event in the novel that does not relate to the life or fate
of a great writer. At the beginning of the XIX cen-
tury the northern part of Azerbaijan was occupied
by Russia and remained within Russian Empire,
the Araz river became the symbol of pain and sorrow
dividing the single native land into two parts. The
tragic role of this division in the mind of the people,
in the fate of different sections of nation and the dif-
ficulties of the way leading to the future are directly
linked to the fate of M.F. Akhundzadeh [13, p. 155].

The end of the novel is very interesting from
theartistic pointofview. Theliterary critic Y. Akhundlu
expresses his attitude towards the description of the last
years of M.F. Akhundzadeh: “Though he is alone,
helpless and sad, he is loyal to his belief. This is due
to the optimistic attitude of the thinker to the future.
We also get acquainted with the latest accords
of M.F. Akhundzadeh’s meaningful life. The great
writer somehow sorts out his life struggle” [13, p. 103].

Conclusions. “Fatali Fathy” is the first literary
sample to reveal the true face of Tsarism on the basis
of documents. “There is no plot line in the work”
[13,c. 103], but separate parts give direction to the plot
and complete it. The work happens at the intersection
of the East and West. These years are just the same
years when the European and Russian culture were
first integrated into the National culture. However
it cannot be said that Tsarizm carried out a cultural
revolution in the East. Cruelty and colonialism are
at the heart of Tsarism’s human policy.

The researchers criticizing the work appreci-
ated the work highly and considered it to be special
remarkable describing the details of Akhundzadeh’s
life and the XIX century of Azerbaijan life.
The novel is considered to be one of the first nov-
els of the XX century Azerbaijani novel based on
world experience, adapted to the world-novel prac-
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tice and poetry. The novel has also negative points,  such as skipping from one event to another, switch-
for example, according to Y. Akhundlu, a reader who  ing to an indefinite text without explanation, etc. But,
does not know the Akhundzadeh’s life and period  besides these, the novel is one of the brightest exam-
cannot understand the novel or other negative points  ples of the Azerbaijani historical novel.
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Occupying a special place in the history of Azerbaijani literature with large volumes of prose, the founder of the his-
torical novel genre in our national generation, Mammad Said Ordubadi was also known as a talented publicist along with
being a poet, playwright and translator, was one of the tireless member of Molla Nasraddin. The great part of the literary
heritage of Mammad Said Ordubadi, who was engaged in artistic creativity at the age of 14—15, also consists of feletons.
These literary-publicist writings are devoted to important events of the day, have managed not only to catch the pulse
of time, but also to keep up with the times. In his works, he touched upon a number of issues that disturbed people,
the problem of national unity; has also called for national independence. His publicist heritage, satirical literary prose is
one of the golden pages of our literature and press history.

His feuilletons are distinguished by their content and form from the writings of their contemporaries in this genre. It is
interesting that these are sometimes in the form of complete prose, sometimes in the alternation form of prose and poetry,
sometimes before prose later poetry, sometimes written in full poetry or, after a small introduction of prose, the poetry is
written. These prose works often give a small story effect. For example, these feuilletons have at least two copies, their
judgments or comparisons are made, and within a small plot, the author pushes the reader to think about a particular issue.
Sometimes the name of the feuilleton is in conflict with its content. It also has some kind of ironic effect. In the M.S. Orduba-
di’s feuilletons in addition to his own signatures, we come across the signatures of other collaborators of “Molla Nasreddin”.
These signatures are included in the plot as an image, or the author writes his letter formed feuilletons with reference
to them. It shows that fourteen thousand seven hundred thirty five signatures per document. Here, satire is condemned
by the fact that, despite the fact that the elements of material interest are fighting for their own interests and ignorance
of national interest is discredited by satire.

Key words: M.S. Ordubadi, national prose, national independence, satirical prose, publicity, feleton.

3arimatoum ocobnuee Micue B icTopii azepbanigkaHCbKOI nitepaTypy, OCHOBOMOMOXHMK >KaHpy iCTOPUYHOTO pomaHy
B HalLOMy HauioHanbHoMy nokoniHHi Mammag Caig Opaybagi 6yB Takox BigoOMWUIA SK TanaHOBMTWIA NyoniLuncT, NoeT, gpa-
maTypr i nepeknagad. Benvka yactuHa nitepatypHoi cnagwuHn Mammaga Caiga Opgy6agi, sikuin 3aiimaBcsl XyA0XKHbOH
TBOpYICTIO Y Bili 14—15 pokiB, Takox cknagaeTbes 3 dperineToHis. Lli nitepatypHo-nyoniumncTuyHi TBOPU, NPUCBAYEHI BaX-
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