Bunyck 13. Tom 1

PO34In 3
TIOPKCbKI MOBU

YOK 81-13
DOI https://doi.org/10.32782/tps2663-4880/2020.13-1.30

FUNCTIONS OF INTRODUCTORY CONSTRUCTIONS IN THE LITERARY TEXT
IN AZERBAIJAN LANGUAGE

®YHKIIII BCTABHUX KQHCTPYKHIﬂ B XY10’KHbOMY TEKCTI
ABEPBAUIZKAHCBKOIO MOBOIO

Isayeva R.,

orcid.org/0000-0003-2668-5602

PhD Student at the Chair of Teaching Methods of Azerbaijani Language and Literature
Baku State University

In the article is noted the main features of use of introductory constructions in the literary text are considered. Material
of the research was works of the Azerbaijan literary prose and of the 20-30-s years of the XX century and texts of modern
Azerbaijan literature of the last decades. In the work the most characteristic functions of introductions, their connection
with various informative levels (within the sentence and the text in whole), a role in the general structure of the literary text
are defined. A classification of introductory constructions depending on domination in them of a certain type of information
(introductions of the informative and emotional and expressional, estimated character) is presented. Special attention is
paid to the diversity of these syntactic means and their role in the realization of writer’s artistic intention. Very diversified
are the functions of inserted constructions which concretize the conception of an object, personage, action and serve
to transfer expression and evaluation. They actualize the certain element of a statement, save text space. Introductory
and inserted constructions also perform the specific for detective genre functions: transfer the detective’s mental pro-
cess, involve the reader into investigation. Informative introductory constructions are subdivided into groups depending
on the way of ratio of information with the main sentence (specifying introductions which specify, concretize informa-
tion of the main sentence, and complementary constructions expanding information of the main part of the statement).
In the work is analysed the role of introductory constructions in formation of various levels of the text (space-time organiza-
tion of the text, formation of the narrative (subject) organization of the text by means of reflection of interaction of various
subject-speech plans, correlation in the text of various points of view and plans of perception, participation in formation
of the author’s (storyteller) image and organization of his communication with the reader, establishment of intertext com-
munications ( an intertextual function ), creation of the comic effect). In literary Azerbaijan language, especially, in written
form, introductory constructions are used quite often.

Key words: Azerbaijan language, introductory word, introductory merger, introductory sentences, literary text, par-
enthetic constructions, dialogizing text, space-time text organization, person-speech text levels, communication with
the reader, author’s subjective modality, humourous effect, intertext.

Y cTaTTi 3a3Ha4eHO OCHOBHI OCOBIMBOCTI BUKOPUCTAHHS BCTaBHMX KOHCTPYKLIN y niTepaTypHOMYy TekcTi. MaTepianom
JOCNiIKEHHSA cTanu TBOpU asepbanmxaHcbkoi nitepatypHoi npo3un 20—-30-x pokiB XX CTONITTSA Ta TEKCTM CyvacHoi a3ep-
6angkaHCbKOI MiTepatypy OCTaHHIX AecATuniTb. Y poboTi BU3Ha4YeHO Hanbinbll xapaKTepHi yHKLUii BCTYNIB, iX 3B’A30K
3 Pi3HUMM iIHDOPMATUBHUMM PIBHAMM (YCEPEAMHI peYEeHHS Ta TEKCTY B LIINMOMY), pofb Y 3arasbHil CTPYKTYpi NiTepaTypHOro
TekcTy. MNogaHo knacudikaLito BCTYNMHUX KOHCTPYKLINA 3anexHo Bid AOMiHyBaHHA B HUX MEBHOro Buay iHdopmauii (BBe-
OEHHS iHPOPMaTUBHO-EMOLLIHO-EKCMPECIHOIO, OLLiHOYHOMO xapakTepy). Ocobnmea yBara NnpuainseTecs pisSHOMaHITHOCTI
LIMX CUHTaKCUYHKX 3acoBiB Ta ix poni y peanisauii XygoXHbOro 3agymy NMCbMEHHMKA. [yxe ypisHOMaHITHEHUMU € (PyHK-
Uil BCTaBNeHMX KOHCTPYKLiN, sIKi KOHKPETU3YIOTb KOHLENUito 06’ekTa, NepcoHu, Aii Ta cnyxaTtb Ana nepegavi BpaXeHHs
Ta OLiHKM. BOHW akTyani3ytoTb NEBHUI eNEMEHT 3asiBW, EKOHOMIISITb TEKCTOBMIA MPOCTip. BCTyNHi Ta BCTaBNeHi KOHCTPYKLUi
TaKOX BMKOHYIOTb CreundiyuHi Ana AeTeKTUBHMX XXaHpiB yHKLIT, Hanpuknag, nepegarTb PO3yMOBUI NPOLEC AETEKTUBA,
3anyyatTb YiTaya A0 po3cnigyBaHHs. [HHOPMATMBHI BCTYMHI KOHCTPYKLIT MOAINATLECA HA rPynu 3anexHo Big cnocoby
CniBBiAHOLLEHHS iHbopMaLii 3 FONIOBHUM pedYeHHAM (i3 3a3Ha4YeHHAM BCTYNIB, Ski KOHKPETU3YOTh iHhopMaLLito rofIOBHOMO
peYEeHHs Ta LOMOMIDKHI KOHCTPYKLT, LLIO PO3LUMPIOIOTE iHGOPMaL,ito NPO OCHOBHY YaCTUHY BMCIOBAOBAHHSA). Y poboTi npo-
aHani3oBaHO ponb BCTYMHUX KOHCTPYKLIN y hopMyBaHHI pi3HMX PiBHIB TEKCTY (MPOCTOPOBO-4acoBa OpraHi3auis TEeKCTY,
dhopmyBaHHS HapaTMBHOI (TEMATUYHOI) OpraHi3awii TEKCTY 3a LOMOMOrOK BigobpaxeHHs1 B3aeMogii pisHUX npegmeTHo-
MOBINEHHEBMX MNaHiB, CMiBBIAHOLIEHHSI B TEKCTi Pi3HNX TOYOK 30pY Ta NNaHiB CNPUIAHATTS, y4acTb Y hopMyBaHHi obpasy
aBTopa (pos3nosigaya) Ta opraHisauis Woro CMinKyBaHHA 3 YMTa4eM, BCTAHOBIIEHHS MIKXTEKCTOBMX KOMYHiKauin (iHTep-
TeKCTyanbHa (PyHKLis1), CTBOPEHHSA KOMiYHOrO edekTy). Y niTepatypHin asepbanaxaHcbkin MoBi, 0COONMBO B NMUCbMOBIN
dopmi, BCTYMNHi KOHCTPYKL,ii BUKOPUCTOBYHOTLCS AOCUTL 4acTo.

KniouoBi cnoBa: asepbaingxaHcbka MOBa, BCTYMHE CIIOBO, BCTYMHE 3MMTTH, BCTYMHI PEYEHHS, NiTepaTypHUN TEKCT,
OyLWeBHI KOHCTPYKLi, 4ianorisytoumin TEKCT, OpraHidauis TEKCTY NpoCTopy-4Yacy, 0COBUCTICHO-MOBMEHHEBMI PiBEHb TEKCTY,
CMiNKyBaHHS 3 YuTadem, cy0’eKTBHA MOAAnbHICTb aBTOPa, 'YMOPUCTUYHUIA eDEKT, IHTEPTEKCT.

152



3akapnarceKi ¢inonoriudi cryaii

Introduction. From the second half
of the twentieth century in the syntax section
of linguistics there has been a fundamental trans-
formation. The basis of this transformation was
based on theories “dependence grammar” by
L. Tenyer of and “creative aspect of language” by
N. Khomsky. N. Khomsky’s derivative grammar is
known as the “Khomsky Revolution” and, there-
fore, derivative linguistics in the United States is
at the forefront. Problems of syntax in Turkology
and Azerbaijani linguistics have been studied by
various linguists from constructive, semantic, prag-
matic, formal and functional aspects. Unlike pho-
netics, vocabulary, and morphology, syntax consists
of constructive units that are not readily available
in the language, each time reconstructed in a speech
act. Contemporary literary texts consist of a variety
of colorful structures in terms of syntactic struc-
ture. Additional constructions may include sound,
letter or syllable, missed initial meanings, epen-
thesis, question and exclamation words, words,
syntactic units, word combinations, sentences,
fragments that form part of the main sentence,
and syntactic constructions between independ-
ent sentences. Introductory constructions contains
additional notes and explanations that complement
and explain the specific meaning of the main sen-
tence. Introductory constructions severely disrupt
the logical and grammatical relations between
members of the sentences they contain. The mean-
ing they express gives additional meaning to
the main meaning of the sentence in the second, less
important or vice versa, which is not specifically
mentioned in the first place. It should be noted that
additional words and additional sentences were,
for some reason, interspersed with intermediate
words and phrases, which, as a fact of speech, were
not concealed, to some extent, to one or another
level. Unlike simple words and phrases that express
modality, word combinations are described as sub-
jective views of the person who makes introductory
constructions in the form of simple and complex
sentences and enriches the meaning of the sentence.

Analysis of recent research and publications.
In Azerbaijani linguistics, introductory constructions
are widely used in written and spoken language. The
additional lexical and syntactic units used within
the sentence are semantically diverse. It is possible
to expand, shorten, restrict, or limit the expression
expressed by introductory constructions, to explain
one or more of the words, expressions, and terms used,
to describe the mimicry and gestures of the speech,
and to provide information about time, space,
and current situation.

Introductory constructions come in a different
structure.

a) Introductory constructions consists of one
word: Future commanders (captains) of the army are
listening carefully to my lesson.

B) Introductory constructions consists of word
combinations: Today, Aygun (cousine) is coming
from Moscow with her friends.

¢) Introductory constructions consists of sen-
tences: By the way, because of Gadiyev’s misfor-
tune, or the happiness of the design engineer, the way
of Wazirbeyli came to Bayil (Verdiyev then assured
Gaddiyev that Vazirbeyli did not have time, received
hundreds of manat per hour, and did not come to
Bayil himself. Someone brought him.). Different
types of sentences can be encountered in literary lan-
guages; — In the first example, an additional sentence
is in the form of a double sentence and the second in
the form of a single sentence. Introductory sentences
can also be in the form of branch clause, generalized
words that belong to the members of the sentence;
How was your mother? .It’s good, he will see also
the Sabunchu-Balakhany-Ramana (the oil world).

d) It consists of a complex sentence; in the form
of a complicated sentences, and uncomplicated sen-
tences: When she heard the name of the Shahpalang,
she looked cautious eyes at the boy whom hated him
for a moment and then quickly drew her eyes. ( Her
mother had instructed her that there was enchantment
in the eyes of the dragon. Some people are like that.
The best thing is to keep your eyes out of their eyes!).

Objectives. Introductory constructions are some-
times attached to the main sentence through differ-
ent connectors (or, that, because, only): This feeling
was very strong in his heart (but great enthusiasm
and great ideals forced a man not to listen to that
emotion, to do "stupid" things in his heart), and he
repeatedly tried it in practice. Only one person (who
is also a relative of the bride, by the way) played
beautifully, even the singers were amazed. In the first
of the examples we have considered above the addi-
tional sentence associated the main sentence with
the contrasting conjunction, in the second sentence,
it is closed with attendance conjunction.

To connect between additional sentences
and the main sentence in addition to some conjunc-
tions, auxiliary words are also used; A young man
sitting face to face with Khosrov pulling his hand
to his soft hair (I mean, he put a little oil on his hair)
and said looking with regret look at unknown point
at the unfamiliar.

d) It consists of syntactic total:

You see, a hundred-year-old earthy roof

Turns into palace in a month...
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Looks and believes a man in his eyes

The dawn rises in the house perfectly,

Envy him the star and the moon ...

(My goal is not philosophy, friends!

What I write I see with my eyes.

Let me keep this style on behalf of me -

1 say with my saz and with my words,

What I write I see with my eyes).

Discussion (Presenting main material)

The position of additional words and additional
sentences is measured by the speech text. Beyond
the text, there is no additional vocabulary and no
additional sentence [5, p. 100]. Both the additional
words and the additional sentences occupy a sec-
ondary position in the speech. They are not inde-
pendent in the background of the text, they are
assistants. Without them, the text of the speech is
formed and the speech is completed. Additional
lexical and syntactic units may not be as related to
the contents of a sentence as they are used within or
after the main sentence. When it comes to the con-
tent of a sentence, along with referring to a whole
sentence, it also may be part of a sentence or a sen-
tence member. Example: I tell you now, my brother
Farda, I say to you, my brothers (he has grown up
a little and reviewed patriots), yes, I tell you .And
now I’ll put you down (The sound changes). Farhad
was a mighty artist who studied in Khata, China. In
the first example, the addition is entirely related to
the contents of the sentence, in the second sentence
to the part of the sentence, and in the third sentence
to one member of the sentence.

Introductory constructions are less commonly
used in oral speech. During pronunciation, they are
separated from the main part of the text by intona-
tion and have a lower tone. In the written speech,
however, this separation is indicated by brackets
on both sides and sometimes with dashes on both
sides. Example: Agamajid’s mother, Karinja khanum
(in fact, the woman’s name was Masma), grabbed
arm of Bahar. Students participating in the school
Olympics — you already know about it — will perform
tomorrow. The pronunciation and position of the words
used in brackets are not the same as the position
and pronunciation of words separated by a dash.
Separate words from both sides of the bracket from
the text and characterize them in terms of intonation.

Additional sentences, like other sentences,
are units of speech that express the finished idea.
However, their position in the speech differs from
that of the sentences in the text [5, p. 102]. Additional
sentences are not the leading parts of the speech,
without which they will be informed of any event
or issue. As the name implies, they add text. If we

omit one or more of the main sentences that make up
the text, the text may appear inconsistent and irrel-
evant. Although it is possible to cite an example so
that one or more sentences are not reduced in the text.

Additional sentences do not serve as a direct
expression of opinion, so their positions in the text
are auxiliary: their reduction does not affect the struc-
ture and overall content of the text. However, these
additional sentences provide additional information.
This shows their importance. In general, additional
words and additional sentences are essential to make
generalization, specification, certain corrections
and to identify non-specific ones [5, p. 104]. With
the help of additional words and phrases, simple
versions of terms and expressions that are unknown
to the general public are given, the ideas expressed
in the main part are revealed in a different way.
Additional words and additional sentences assume
the possibility of complicating the text, and the author
creates laconics in expression, style, by transferring
relatively second-order concepts, ideas to additional
words and sentences.

There are other considerations in the use of addi-
tional words in the literary language, especially in
additional sentences. They act as literary and artistic
means and add color. Poetry leaves the story unfold-
ing, evaluates the situation with general literary judg-
ments, and encourages the reader to pay attention to
this or that aspect, conducts proceedings according to
the movement and signs of the characters. Example:

No, he wasn t going, he flew off in the sky

(I flew next to him like a bird)

In this room, you and I, my grandfather, Fuzuli
(fell ill due to parting, my grandfather, Fuzuli)

You see, a hundred-year-old earthy roof
Turns into palace in a month...
Looks and believes a man in his eyes
The dawn rises in the house perfectly,
Envy him the star and the moon ...

(My goal is not philosophy, friends!
What I write I see with my eyes.
Let me keep this style on behalf of me -
I say with my saz and with my words,
What I write I see with my eyes).

As we have seen, in the first example an additional
sentence is expressed in one sentence, and in the sec-
ond example, a syntactic whole. Additional sentences
were used in three parts of the poem “Zancinin arzu-
lar1*“ (Dreams of the Black). The poet gives a great
sense that the black is silent and quiet when he
comes to the chair for a speech and the expression
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of the meaning is broken by the description and added
in the following sentences:

He leaned against the chair. He didnt speak,
a moment of silence,

He thought in a while with gloomy eyes

(Sometimes with dump pride takes sword heroism,

All the world bow before him ...)

Additional sentences are not used to provide infor-
mation about the course of the poem’s events. If you
remove them from the work, the plot does not appear.
But they are important in every way. The poems are
sometimes expressed by the poet’s wishes. Events
are assessed, opinions on human relations are raised,
and the lyricism of the poem is enhanced.

Conclusions. Itisalsoimportanttonote thatthe text
may be a work of art with the use of additional words
and additional sentences, as well as works with little
or no additional words or phrases. As for the com-
parison of fiction, the facts show that the frequency
of complementary constructions in the language
of fiction that gives a relatively broad description
of events is higher. In this sense, however, the words
used in fiction, especially the additional sentences,
should be learned not only in linguistic terms, even if
the additional sentence in the sentence of S. Vurgun
is related to the main word. This aspect is absent in
other parts of the literary language [5, p. 116].

The positions and roles of additional words
and sentences are so varied that it is difficult to distin-
guish them from certain groups. In short, impossible.
Additional sentences are more likely to be explained.
The additional sentence either reveals the meaning

of the keyword or gives some other information
about it. Example: “The script of Sabuhi by the writer
Rafili (We also got acquainted with the script by
A. Beknazarov, R. Tahmasib, and Y. Dukor) is very
remarkable.” (S. Vurgun). Although the supplemen-
tary sentence here refers to the key word, it does not
serve to clarify the meaning of the word but is used
for a different purpose. The additional sentence here
refers to the clause of the main sentence. It provides
information, in one word or another, in the main part
of'the additional sentence. Example: “We were wait-
ing for our interlocutors to come to the main issue
(love, love conversations are in some kind of intro-
ductory character)”. As you can see, the additional
sentence in this example is not meant to explain any
words or phrases in the main sentence.

In the Azerbaijani literary language, especially
the written form of the literary language, additional
structures are worked out quite a lot, regardless
of the vocabulary they have. It contains the sentence
but does not exceed its boundaries.

Sentences that are structurally different are
expressed in different associations when they are
complementary due to the complex interplay of dif-
ferent constituents, causes and outcomes, movement,
or replication of the speaker. The analysis of the exist-
ing factual material reveals a link between the con-
structive-syntactic combination of the additional
elements of the sentence. When approaching a word
or word combination, it is interpositive to the whole
of the sentence, and in the postpositive position when
it coincides with the whole sentence.
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