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Y cTaTTi gocnigkeHo cTpaterii penpe3eHTalii MUCNEHHs] NepCOHaxXiB MOCTMNOCTMOAEPHICTCbKMX poMaHiB Benukoi
BpwuTaHii. HaronoweHo Ha ocobnueii yBasi nucbmeHHukiB (M. MepaoHa, M.Ox. lanneHg Ta iH.) 40 306paXKeHHs CBifo-
MOCTi NepCoHaxiB, AKi MaloTb HEBPanrivHi po3naaun abo x € couionatamu. BuaHadeHo, Lo iX MUCNEHHS yNoQibHIETLCS
KOMM'IOTEPHOMY: MOETBCA NPO MaKCUManbHO TOYHY dpikcaLito QiNCHOCTI, yBary A0 APiOHULb, aHaniTu4He po3knagaHHs
NPOGnEMM Ha KOMMOHEHTH, KOXKEH 3 IKMX NEPCOHaxi NparHyTb NpoaHaniayBaty i BUMTU 3i cKnaaHoi cutyauii. JocnigkeHo,
Lo yBara o 300paxeHHs pO3yMOBMX NPOLIECIB € OOHWUM i3 YMHHMKIB PO3MEXYBAHHS NOCTMOAEPHICTCHKOrO POMaHy Big
NOCTNOCTMOAEPHICTCHKOro, AKOMY BMAaCTUMBUI iHAKLWMI TUM CBITOCNPUMAHATTA. [1OCTNOCTMOAEPHICTCbKE MUCNEHHS eKC-
nMikye HacTaHOBY Ha aHaniTM4YHe npenapyBaHHS AIMCHOCTI, YHUKHEHHS eMOUIMHWX CyMKeHb | NOrnsa Ha CBIT BignoBigHO
00 NPUPOAHNYMX 3aKOHIB | 3aKOHOMIpHOCTEN. Taka Tovka 30py YHEMOXIMBIIIOE BUAB eMOL, SKi 4acTo Npu3BoasaTb OO
BUKPWBINEHOrO CNPUIHATTS 4INCHOCTI, KOMYHiKaLiNHUX HEMOPO3YMiHb i coLlianbHNX KOHAMIKTIB. 34iNCHEHO KOMNapaTUBHWUIA
aHania nitepaTtypHoi penpeseHTaduii MucneHHs Kpuctodepa B pomaHi M. legaoHa 1a xoHa B pomaxi M. . ManneHg.
B 060x TBOpax, Lo NpeacTaBnsioTe Cy4acHU nitepatypHui npouec Benukoi Bputatii, noeTtbca npo oHakie 3 0cobnuemm
GaueHHsM CBIiTY, NpenapyBaHHAM pearnbHOCTI, i aHani3 Bi4NOBIAHO 4O HAYKOBMX MiAXOAIB, SKi YHEMOXIMBIIOTL BUSBU
Henpasan. ObuaBa oHakW BeayTb LLOAEHHMKM, B IKUX MAKCUMasibHO TOYHO (DIKCYHOTh AiiCHICTb, NEPETBOPIOKOYM Y TaKUI
CMoCib HAsiBHWM Y Hili Xa0C Ha NPOCTIP YiTKO BNOPSAKOBAHUX CEHCIB, PO3YMiHHS SIKUX AlETEPMIHOBaHEe NpYPOSHUYUMMU 3aKO-
Hamu. NpoTaroHiCTM BUSBNAIOTE HAYKOBO-aHamniTuiyHe Ga4yeHHs CBiTY, BMACHOrO Tina, NOBEeAiHKM pognyiB, 06’eKTMBOBAHO
cnpuiiMatodn Taki EHOMEHMU, IK CMEPTb Ta iH.

KntovoBi cnoBa: cyvacHuin 6puTaHCbKMIn poMaH, NOCTNOCTMOAEPHI3M, ayTu3M, CMHAPOM Acnepreepa, CBifOMICTb.

In the paper, | have explored the strategies for representing the thinking of characters in post-postmodern novels in
the United Kingdom, and have emphasized the attention of writers (M. Haddon, M.J. Hyland, etc.) to depicting the minds
of characters with neuralgic disorders or who are sociopaths. It is determined that their way of thinking is similar to computer: it
is about the accurate fixation of reality, attention to details, analytical decomposition of the problem into its basic components,
each of which the characters seek to analyze and get out of a difficult situation. It has been investigated that attention to
the depiction of thought processes is one of the factors that differentiates the post-postmodern novel from the postmodern
characterized by a different type of worldview. Post-postmodern thinking explicates the analytical understanding of reality,
the avoidance of emotional judgments, and the worldview in accordance with natural laws. This view makes it impossible
to identify emotions that often lead to distorted perceptions of reality, communication misunderstandings and conflicts.
A comparative analysis of the literary representation of Christopher’s thinking in M. Haddon’s novel and John in M. J. Hyland’s
novel is discussed. Both texts, which represent the contemporary literary process of the UK, are about a teenager with
a special vision of the world, reality analysis in accordance with scientific approaches that make it impossible to detect
false. Both teenagers write diaries that capture reality as accurately as possible transforming the chaos into a space of well-
ordered meanings, the understanding of which is determined by natural laws. The protagonists discover the analytical vision
of the world, the behavior of their relatives objectively perceiving such phenomena as death and others.

Key words: contemporary British novel, post-postmodernism, autism, Asperger’s syndrome, consciousness.

IMocTanoBka npodaeMu. BaximBum KOMIIOHEH-
TOM TIOCTIIOCTMOICPHICTCHKOTO XYIOKHBOTO CBITO-
ISy, 30KpeMa IpPeCTaBICHOTO0 B OpUTaHCHKOMY
pomani mod. XXI cT., € mocuieHa yBara 1o pemnpe-
3eHTalii mepcoHaxiB sK OioxiMiyHOro cy0’ekra

peanpHOCTi. BomHOuac okpema yBara mpuiaisicHa
300pakeHHIO iX TICUXIYHUX CTaHIB. Y OPUTAHCHKOMY
HOCTIIOCTMO/IEPHICTCBKOMY ~ pOMaHi ~ Penpe3eHTo-
BAaHO IIEPCOHAXIB, SKi MalOTh IPYHTOBHI 3HAHHS
npo JroAcbke Tinmo U meuxiky (I'enpi B «Cy0oTi»
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I. Max’roena, Kpucrodep y «/lnBHOMY BHIAIKOBi
3 cobakoro BHOU» M. I'emmona). Ilporaronictamu
€ abo TpeacTaBHUKH TPOQeciii, IO MarTh CTOCY-
HOK JIO JIOCIHIJUKEHHS JIIOAWHH 3 MEIHYHOI TOYKH
30py, a00 K MepcoHaxi, HajiJieHi 0COOIMBUM HayKO-
BHM THIIOM MHCJICHHS, 3aBISKU SKOMY CIIPHIMAIOTh
30BHIIHIH CBIT 1 JIOJMHY SIK CHCTEMY, 1[0 MA€E 3aKO0-
HOMIipHOCTI. Taki TeHIEeHIIil MOCWIEeHI MmocTpeaic-
TUYHOIO OCHOBOKO CyYacCHOI aHTITIWCHKOT JIiTeparypH,
Ha YOMY HaroJOIIyIOTh 3apyOiXKHIi JTiTepaTrypo3HaBIli
(E. Binmbssm-Bounker [25], M. Bbpenoepi [16] Ta iH.).
AKIICHTOBaHO Ha 300pa)keHHI B3a€MOJIIi MiXK IEepCo-
Ha)kaMH, PO3KPHBAIOTHCS KOMYHIKAaTHBHI JieBiallii,
COTIiaJTbHI HEMOPO3yMiHHS i KOH(IIKTH 3 HeHpodi-
3ionorigHoro 6oky («/luBHHMI BUMamoOK 3 cOOaKOrO
BHoul» M. I'emmona, «MalleHbKUM He3HAHOMELb»
C. Botepc). ABTOpH MOCTIOCTMOACPHICTCHKUX
POMaHiB  pO3KPHUBAIOTh KOH(QIIKTHY B3a€MOJIIIO
W HETOpO3yMIHHA MK TEepCOHAaXXaMH, SKi BIUIH-
BalOTh HAa TPAEKTOPIIO0 JKUTTEBHX CTpATETid repoiB
(«Cmokytra» 1. Mak’roeHa). Y LEHTpi MOCTIOCT-
MOJICPHICTCBKOTO pOMaHy EKCIUTIKOBAaHO YBary 1o
PO3YMOBOTO Mi3HAHHS JIHCHOCTI, SIKE YMOXJIUBIIIOE
(dopmyBaHHST KOM(OPTHOTO CEPEAOBUINA, B SKOMY
repeOyBaroTh MEPCOHAXKI.

Bputanceki pomanm np. mom. XX CT., Ha SIKY
MIPUITaJa€  TIOCTMOJEPHICTCHKUN  Tiepion,  Oymu
CIpo0OI0 CKOHCTPYIOBATH XYHOOXKHIO pEalIbHICTB,
B OCHOBI SIKOi pealli30BaHO IMPHUHIIUI HEJOBIPH 10
JIHACHOCTI — SIK HACHIJOK, MiJJaHO CYMHIBY TaKOX
1 KOHIIENT «pO3yMy» Ta «po3ymMHOCTI» ([[. Daymns,
JIx. bapu3 ta iH.). BogHOUac mopyd i3 mi€0 TeHIEH-
Lil0 B OpUTAHCHKIN JiTEpaTypi MaeMO KOpITyC poMa-
HIB, B SIKUX iJIEThCSI TIPO BAXKJIMBICTh CIIUPATUCS HA
aHaNTHYHI 3A10HOCTI MEPCOHaXIB, KOTpi O iHaKIIe
HE MOTIIM 3apaJuTH KOHQIIKTHIN 1 mpobieMarn3o-
BaHIM MIHCHOCTI HaBKOJIO ceOe (B acrekTi il aiek-
BaTHOTO IMi3HAHHA, PO3yMiHHS, IHTEpIpeTaIlii, BcTa-
HOBJICHHS COIIAJIbHUX 3B’SI3KIB 3 IHIIMMH TOIIIO).
3a3Havyena npobiiema B siteparypi 1970—1980-x pp.
MpeJcTaBIeHa, 30Kkpema, y TBopuocTi [I. JI’KOHCTOH,
B. lonaunra, I. Ipina Ta in.

AHaji3 ocTaHHIX AOCTiXKeHb 1 myOJikamiii.
Po3muBaHHS KOPJOHIB MiXK PI3HUMH I[ApUHAMH JIHC-
Kypcamu (HayKOBUM, XyAOXKHIM 1 MeIiHHUM) € 0CO-
omuBicTio ap. mon. XX — mou. XXI cr., HA Yomy
Harojouryiote b. Jlaryp [17] i A. Menusens [11].
MeniaaucKypc mepeTBOpIOE 3100yTKH B apuHi 0io-
JIoTii ¥ TOYHUX HayK Ha 00’ €KT CIIPUIHSTTS JliTepa-
Typoro [11, c. 247].

XyIOXKHIH AUCKYpC Cy4acHOTO OpHTaHCHKOTO
pomMaHy € (GOpPMOIO JONYyYEHHsS «(pOopM, KaTeropii
1 IOHSATHY» «IIPUPOIHOI PeaTHHOCTI» A0 T'YMaHICTHY-
HOI TIapaguTMH, B Kl y pe3ynbTari cuM0io3y ITBOX

THUIIB PealbHOCTI BiIOYBAa€ThCS TBOPEHHS KYJIBTYp-
HOI peajbHOCTI HOBOTO THITY, PYILIEM YOTO € CIICLH-
(hivnnii THn mucneHHs nepconaxie (Kpucrodepa,
Ienpi [lepoyna Ta iH.).

HaykoBwmii cmoci6 mi3HaHHS CBITYy, BIIaCTUBUI
MEPCOHaKaM  ITOCTIIOCTMOJIEPHICTCHKHX POMAaHIB,
Jla€ 3MOTY YHUKHYTH HETaTMBHHUX BILTUBIB CYycC-
MiJIBCTBA M TMOJITUYHOTO IWCKYPCY, MOOYIOBaHOTO
BIAIOBIZIHO [0 HIIIIEAHCHKOI KOHIEMNIi BOJI 10
Bnagu. O0’€KTHBOBaHE TMi3HAHHS MiMCHOCTI (TIpH-
HaliMHi, HaMaraHHsg ITbOTO) W PO3YMIHHS JIIOMHHH
SIK 0COOIMBOT 010XIMIYHOI peakIlii — Ti MapKepH, 10
BU3HAYAIOTh CIelU(iKy OpPUTAHCHKUX IOCTIIOCT-
MOJEPHICTCBKUX POMaHIB  TENEpPIlIHbOTO  Yacy.
HenopeuHno 3BonuTH 3rajaHuil pOMaHHUN JTUCKYpC
JI0 METaMOJEPHICTCHKOI IMapaaurMu, pPo3pobIeHOl
T. Bepmionenom i P. Bar men Axkkepowm [23], Haro-
MicTh aHami3 Bumiesraganux TBopiB (I. Mak’toeHa,
M. T'enona, C. Botepc) nae mijcraBu TOBOPUTH PO
HOBI CBITOIIATHO-(110cOPCHKI MapaMeTpu Ti€i Kyib-
TYPHO-ICTOPHYHOI €MOXH, HI0 NPHUHIUIA Ha 3MiHY
nocTMonepHizmy y Benukiii bpuranii. Huni B 3apy-
O KHOMY JTIITepaTypO3HABCTBI HasIBHA KPUTHKA METa-
MOJIEPHICTCHKUX TOTISAIIB Ha MHCTEITBO H IOIe-
MiYHE 3alepedeHHs OKPEMHUX TEOPETHYHHUX MO3MLIN
miel mkoiau (auB.: Abramson S. (2015). Ten Basic
Principles of Metamodernism. The Huffington Post:
http://www.huffingtonpost.com/seth-abramson/ten-
key-principles-inmet b _7143202.html; James D.,
& Seshagiri, U. (2014). Metamodernism: Narratives
of Continuity and Revolution. PMLA; Nieland, J.
(2012). Dirty Media: Tom McCarthy and the Afterlife
of Modernism. MFS Modern Fiction Studies, 58(3),
569—599: https://muse.jhu.edu/article/486397 Tormo).

VY crarti BUKOPUCTaHO HAOyTKH CY4YacHOI IICH-
xouorii [14] nas MOSCHEHHS ayTUYHOTO MUCIICHHS,
mo0 MPOAEMOHCTPYBAaTH OCOOJMBOCTI  JliTepa-
TYpPHOI perpe3eHTallii MepCoHaXKiB i3 CHHIPOMOM
Acneprepa. Takox BHKOpPHCTAaHO CTparerii iMa-
HEHTHOTO JITEpaTypO3HABUOTO aHaNi3y, METOIH
CTPYKTYPHOTO aHaJli3y XyIOXHIX TBOpPIB 1 MiIXOAH
TePMEHEBTHKH.

IMocranoBka 3aBaanHs. 3aBIaHHS CTATTi — CXa-
pakrepu3yBaru crieniuiky JiTepaTypHUX penpe3eH-
TaIliif CBIJOMOCTI ¥ TOBEIIHKH MTEPCOHAXKIB (30KpeMa
3 Pi3HUMU JeBialisiMu i HeHpodi3i0IOTiYHIMH OCO-
ONMUBOCTAMHU) MOCTIIOCTMOJIEPHICTCHKUX POMaHIB
3aiss  (GOpPMYBaHHS  CBITOIVISIHO-(1IOCOPCHKUX
MapKepiB, SKi MO3HAYalTh BIJXiJA BiJ MOCTMOAEP-
Hi3My y Benwmkiii Bpuranii #f po3BHTOK cy4acHOTO
OpHUTAHCHKOTO POMAHY B TIapPaIUTMi ITOCTIIOCTMOIEP-
HOTO CBITOBITIYTTS.

Bukiaa ocHoBHoro Marepiajgy. Y Oputas-
CBKOMY TIOCTIIOCTMOJECPHICTCEKOMY pOMaHi yBH-
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pasHeHo mepeOyBaHHs Cy0’€KTa B KUIBKOX BHMIpax
peanpHOCTI omHO4YacHO. Momeni Takoro mepedy-
BaHHS MOXYTh OyTH pi3HI W MiAIOPSIKOBYBATHCS
PI3HAM aBTOPCHKHM KOHIICMIIiSIM: POMAaH-CIIOBi/Tb
i3 pomaHoMm y pomani («CriokyTa»); BUKOPUCTaHHS
HAyKOBO-(DAHTACTUYHUX KOHLEMIIH «MHOXHHHOCTI
Yacy», HOro HeJNiHiiHOT opraHi3auii BiAMOBIIHO 10
Teopii CYNmepCcTPyHHOI peanbHOCTi, SKa TPEACTaB-
JIeHa y BTV KITBKOX OJHOYACHUX 30H, MK TKUMHU
MOXKe OyTH BCTaHOBIIEHWH 3B 530K ((izmuHuil abo
MeTadizuuHmii) («XMapHUH atmacy); KOHCTPYIO-
BaHHsI Y BJIACHIH CBIIOMOCTI ()iKTHBHOI peajbHOCTI,
10 TIOCTA€ 3aMIHHUKOM CIIPaBXHBOI JIMCHOCTI, 10
Ma€ 3aHaATO CWJIBHWHA TpaBMAaTHYHUN e(eKT s
cy0’ekTa (TakMM YHHOM CTBOPEHA IiICBIJIOMICTIO
IIMCHICTh BUTICHAE TNEBHI (parMeHTH MHHYJIOTO,
SIKi 3 PI3HUX MPUYUH HE MOXYTh OyTH IPOTOBOPEHI
a00 x momonaHi iHAMBiAOM) («/IMBHUN BHMAIOK i3
c00aKoI0 BHOYI»); CY0’€KT pEaJbHOCTI HE MOXeE
JIOCTEMEHHO iIeHTH(]IKyBaTH IS cede, sKa 3 peab-
HOCTE, B SKHUX BiH mepeOyBae, CIIpaBKHS, M0O3asK
HE ICHY€ YITKMX IHCTPYMEHTIB i BepH]ikamii
peanbHOCTi («Cy0OoTa», «CrnokyTa»). Y MOCTHOCT-
MOJICPHICTCHKHUX TEKCTaX 17IeThCS PO KIIFOYOBY MPO-
OneMy HEMOXIIMBOCTI BCTAHOBUTH, SIKA 3 MHOXHIHH
peanpHOCTEH CIpa’kHs, a ka (PiKTHBHA (BUTaTaHa)
(«CrnokyTa», «XMapHHUH atiac»), MPUUOMY EKCILTi-
KOBaHO MOTHB OJHOYACHOTO TepeOyBaHHS IOIUHHU
B KUIBKOX peajbHICHUX IUIOIIMHAX (OJHA 3 SKUX
HE3QJIC)KHO BiJl CIPUHHSITTS MIEPCOHAKAMH € «ICTHH-
HOIO»), MK SIKHMH BCTAHOBJICHO crenu(iaHnid
3B’s130K («XMapHHA aTiacy).

ComiasibHI  KOH(IIIKTH PO3IISAAIOTECS B Kilb-
KOX IUIONIMHAX 1 MAlOTh Pi3HI IOSICHCHHS: BIUIHB
MOJIITUYHUX 1/I€0JIOTIH, 10 CIPHUAIOTH COLIaIbHIH
HEpIBHOCTI Ta Takiii crparudikaiii cycriabcTsa, Mo
CTIIpHsie BUHUKHEHHIO IIPOTHUCTOSHB, HEHpoOiomo-
riYHa TpUpOAa JIOMWHA, JTOMIHYBaHHA THUX UM THX
TeHiB, SKi BU3HAUYAIOTh JIIOJICHKY MOBEJIHKY, a BOJI-
HOYAC i MOBEIHKY MEBHOI IpyId, CPOPMOBaHOI Ha
ICTOpUYHIN TEpUTOPIi, 3aITydeHHS! aHTPOIIOJIOTTUHUX
1 O10JIOTIYHUX HOCHIKEHD H0 MOSCHEHHS JIONCHKUX
KOH(IIIKTIB; Bagul B JIOJICHKOMY T€HOMI, ICcUxodi-
310JI0TIYHI Ta HEBpAITI4HI po3naiu, sKi GopMyroTh
COLIIONATUYHY MOBEIIHKY. Y TICHXOJIOTiuHil JiTepa-
Typl HasBHHH KOpPIYC AOCIHiIKEHb, B SKHX 3aCBil-
YEHO HETaTUBHHUN BIUIMB 1 HeOEe3IEeUYHICTh JIIOIEH-
corriomnariB. BogHoyac y moCTIIOCTMOAEPHICTCEKOMY
JTUCKYpCl TTOCTaBIIEHO NMHUTAHHA TPO Te, IO Hera-
TUBHI CTOPOHH COI[IOIIATUYHOI MOBEIHKA MOXYTh
OyTH KOHTPOJHOBAaHI PO3YMOM, TIOACKOJIU BOHH
MOXYTb JIOTIOMAraTH JIFOJIMHI, CIIPUSIOYH 11 COIialTb-
HIi ycHImHOCTI. [3 MemuyHOi TOYKH 30py «OCHO-
BHUMH CHMITTOMAaMHM COIIiOTIATii BUCTYIIA€ KOMILIEKC

03HAaK Ta PUC, 10 IX JOUIIBHO NOAUIUTHU 33Ul TEO-
PETUKO-METOAONOTiYHOI €()eKTUBHOCTI B COLiaIbHIN
NpaKTHI 3aCTOCYBaHHs Ha ABi rpymnu. [lepma rpymna
(hopmaTyeTbesi 3TiHO 13 MIXKOCOOMCTICHUMH 0CO-
omuBocTsmu crinkyBanHs. [lo mei X.I. Xayep <...>
3apaxoBye: 1) 3BepXHiCTh y KOMYHiKaiii, HECTiH-
KicTh yBaru, 0araTOMOBHICTh (2 iHOZI — i KpacHO-
MOBCTBO) <...>; 2) eroueHTpU3M Ta MpPETeH3IH-
HICTh, IOBHA BIJICYTHICTh CAMOKPUTUKH <...>;
3) BIICYTHICTh MOYYTTS KNI Ta BUHU. J[JIs Takux
IHIUBITyyMiB HeMae Hi ONM3BKHX, aHI CTOPOHHIX.
Yci — nurie mimaky y Tpi 1Mo 3a70BOJIEHHIO BIACHUX
Oaxxanp <...>; 4) MOBHAa HE3MATHICTh JO EMIIATiI»
[14, c. 4]. Comiomnarisi, Ha TEPIUINA OIS, € AaHTH-
MOZOM TYMaHICTUYHOTO MHCJICHHS, CIPSIMOBAHOTO
Ha BCTAHOBJICHHSI TIO3UTUBHUX KOHTAKTIB i3 30BHIMI-
HIM CBITOM, YTBEpIKCHHS JIOACHKHX ITIHHOCTEH
tomro. Colionarisi ONPUSBHIOE CTPATETII0 PO3PHUBY
13 30BHILIHIM CBiTOM, IO I[IOCTA€ JHKEPEIOM TpPaB-
MyBaHHsI ocobuctocti. Oxpemi gocnigauku [18; 14]
HAroJIOMIYIOTh Ha IiJCTYIHOCTI «COLIOMAaTHYHOTO
po3ymy». «EMOIIIIHICTD COIIONMaTHYHUX 1HANUBITYY-
MiB J0Aa€ iM HACHATH IS 3MIHCHEHHS CBOIX XHTPO-
MyIpHUX TUIaHiB, 00 BOHA Ma€ CBOW cnenupiky — 11e
TOW OCOONMBHN BHJ iCTEpOiMHOI €MOIIHOCTI, 1110
MOETHYETHCS 3 BIIICYTHICTIO eMIiaTii, e abCooTHA
[EHTPOBaHICTh Ha cO01 B OyAb-SKUX MIKOCOOHCTIC-
HUX cTocyHKax. CoIionaTi He 3HAIOTh aHi COPOMY,
aHi JkaJro, ToMy OyIb-sKi 3aKJIMKA A0 1X AyIIi € Map-
HUMH, BOHH IIPOCTO HE PO3YMIIOTb, PO 110 HAECTHCS
[14, c. 5]. Bognouac y pomaHi «/luBHuii Bunaaok i3
c00aKo BHOYI» HArojolIeHO Ha TOMY, LIO TOBE-
JIiHKa, JICTePMIHOBaHa aBTHYHOK  CBIJOMICTIO,
mocTae 0coOaMBOIO (OpPMOIO coIlionarii, sSka He
CHPSIMOBaHA Ha «3IIHCHEHHS] XUTPOMYIPHUX ITUIAHIBY.
VY pomani M. I'eaniona nopano cupoOy AEKOHCTPYIO-
BaTW HasBHI B KJIIHIYHIN JiTepaTypi penpe3eHTarii
colionarii, moka3ywun HIIMH OiK coyionamuyHo2o
2ymManizmy TIepcoOHaXKa 3 CHHAPOMOM Actieprepa.
CeigoMicTh comionara («/IMBHHMI BHITaIOK...»
M. T'egnoHa) B MOCTIOCTMOJEPHICTCHKOMY pOMaHi
NpEeACTaBIeHa SIK CBOEPIAHUN KOMIT'IOTEp, SKHUN
y pi3Hi MOMEHTH 3ITKHEHHS 3 PEalbHICTIO 3aBaHTa-
Kye pi3Hi (aiiny 3 pi3HUX LAPUH 3HAHHS, a0W MaK-
CHUMAJIBHO CKPYITYJIBO3HO NMPOaHATi3yBaTH CUTYAIIIIo,
¢dokycyroun yBary Ha HaliMeHIIuX aetansax. «barbko
MPUHATIIOB JofioMy O 5:48 Beuopa... Ha HpoMy Oyra
COpOYKa B KJIITHUHKH JaiiMOBO-3€JICHOTO Ta HEOECHO-
OJaKUTHOTO KOJBOPIB, i LIHYPIBKH HA OJJHOMY Yepe-
BUKy Oynu 3aB’s3aHi MOABIMHWUM BY3JIOM, aje Ha
npyromy — Hi» [4, ¢. 83]. CBimoMicTh corriomnara yIo-
TIOHIOETHCST KOMIT IOTEPY, SIKUH Ma€e 3IaTHICTh TOYHO
1 IIBUJIKO OPIEHTYBATHCS B TIPOOJIEMHUX CHUTYAIlifX,
KOJIM L€ CTOCYEThCs iHImMX mroaeid. [lompu me, mo
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BIJIMIOBIJTHO /10 KJIACHYHUX MEAMYHUX YSIBJICHB COIIi0-
T1aTH — JIIOH, SIKi MAfOTh MPOOIEMH 13 KOMYHIKAIIi€10
Ta CIPUHHATTAM aOCTPaKTHHUX TOHSTH, BOHU Hai-
JIeH] yXe aHAIITHYHUM PO3YyMOM, SIKHUH He Mijia-
€THCSl EMOLIHHIM XBUJIIOBaHHSM, & OTKE, € HEBPa3-
JUBUM y Kpu3oBi curyauii. Poman M. T'enmona
«/luBHU# BUMATOK i3 COOAKOI BHOYI» PO3KPHUBAE
TepeBaru COIIOTIATUYHOTO CBITOCIIPUIHATTS, KOJIH
Kpuctodep 3marHmii mpamoBaTH sSK KOMIT IOTep,
BHSIBIISIIOYY CHIIMKIIONICAWYHI 3HaHHA. bpak emorriii-
HOCTI € SIK IUTFOCOM, TaK 1 MiHyCOM y HOTO MOBEIiHIIi.

M. TennoH KOHCTPYIOE MEpPCOHaXKa, HE 371aT-
HOTO BHUSBIISITH €MIIaTii, BOAHOYAC WOT0 HamMaraHHs
JOTITYKaTUCS TIpaBau (y CTOCYHKax MiX OaTbKamw,
cycimamu) ¥ icTHHH (IPUHIUIH CBITOOYJOBH TOIIIO)
JeTepMiHOBaHE OCOOIMBOCTSAMH PO3yMYy, SIKMI mpa-
LIO€ HaJ YIOPSAKYBaHHSAM AIMCHOCTI HABKOJIO cede,
TOX Oy/ib-siKa HE3pO3yMijia CHUTyallisi Ui MpoTaro-
HICTa anpiopi mocTae THM, 10 Mae OyTH po3B’sA3aHe,
TOOTO BIOPSIKOBaHE y BIACHIM cBimomocTi. Taka
cnenudika MiSTTFHOCTI MO3Ky HalOyBae 0cCOOIH-
Boi 3Hauymiocti B pomani M. I'emmona. Y pomani
«Yramyiite meHe» M.Jx. Tlaiinenn imeTbcs mpo
XJIOMIISI, SIKMW TIePeKUBAa€ Taki CUTyaIll i JOCBII,
o 1 Kpucrodep y pomani M. I'eqnona. Kpucrodep
He BOauae B 0aTLKOBI JIIOASHOCTI, BiAMOBIISIETHCS
KOHTaKTyBaTH i NOBIpSITH HOMY IiCIISl TOTO, SIK TOM
3i3Ha€ThCA Y BOMBCTBI COOAKHM, a TaKOX Y IPHXO-
ByBaHHI JHCTiB Matepi. [I>koH y poMaHi «Yramyiite
MEHE» 3HEBIPIOETbCS B OarbKax IMiCAS TOTO, SK
Ii3HAETBCS TPo iX OpexHio: «B Ioypi BoHa Takoro
He Oynma. BoHa ymTana KHIKKH, OTEMHO ¥ I[IKaBO
PO3MOBJIsIa, TOBOPHJIA PO BUTOTOBJIEHHS JISUIBOK,
a 3apa3 BOHa CyMHa i HeMiuHa 0e3 Oyab-AKoi mpu-
guHm» [3, ¢. 176]. OOuaBa rOHaKU HaJAUIEH] rinep-
TPO(OBAHOIO CIOCTEPEKIUBICTIO W YBaKHICTIO JI0
neraneit. JxoH 3a3Havae: «Konu Taro gjonuBae Boay,
st Oady, 110 TYI3UKH B HHOTO Ha >KaKeTi 3acTeOHYTI
HemnpaBWIbHO. BiH Tak poOUTH HaBMHCHE, 1 4acTo
[Ie € 03HaKOI A00poro Hactporoy» [3, c. 11]. xon
0a4nTh CBIT SIK CYKYITHICTh TPUYHHOBO-HACIIITKOBUX
B3aEMOZIH 1 TEHJEHIIIH, OTXKe, IMiAMIYaloun HIOAHCH,
MOXKHa C(QOpPMYBaTH BJIACHY CHCTEMY, SKa JOTIO-
Maratume po3yMITHCS Ha TOMY, KOJIU ¥ H4OMY JTFOIH
KaXXyTh HENPaBAy, SIK BUSBUTH HETIPABIy B KOMYHi-
Kamii 3 iHIIMMH, Yepe3 M0 BUHHUKAIOTh KOH(IIKTH
TOI0: «BOHM CMIIOTLCS TaK CHIILHO 1 TaK JOBTO, IO
caM JkapT, MaOyTh, BUXOIUTL 32 MEXiI MOTO pO3y-
MiHHS, 1 MEHI XOUeThCS 3HATH, B YOMY BiH TOJISTaB
[3,c. 81].

VY cyuacHOMy OpHUTaHCBKOMY pPOMaHi 300pa)keHO
MEPCOHAXIB, SIKi a00 CBIIOMO BUCTYNAIOTh MPOTH
Henpaeau («/luBHMI BUMAAOK...»), abo X peary-
IOTh Ha HempaBay Ha ¢izionorivaomMy piBHI (JKoH

B «YraMyHTe MEHe» ILopa3y INEpeXHUBAE HYNOTY,
KOJIM XTOCh 13 pimHUX oOMaHIoe). Po3ym mepcona-
JKIB EKCIUTIKOBaHO SIK 1HCTPYMEHT, 3a JIOTIOMOTOIO
SIKOTO MOTPIOHO aHANI3yBaTH peajbHiCTh, 100 MaTh
3MOTY paIliOHAIFHO PO3IUIYTYBaTH CKIAJHI CHUTY-
arii, IpoTe B )KOMHOMY pa3i He BIABaTHCA 10 MpH-
MHOXCHHS HemnpaBIu. BiTbIICTE MEepcoHaxiB, SKi
OTOYYIOTh IPOTArOHICTIB, HE MaIOTh MOTPIOHOT CHIIH,
00 ka3aTy npaBay: 0OMaH BUAAETHCS ATl HUX Haii-
JIETIIAM CITOCOOOM 30epekeHHsT OibII-MEHII TPH-
WHATHOTO TIOPSAKY pedei. Y TakoMy pasi Wmerbes
Ipo Te, 110 HeNpaB/a II0CTa€ YNHHUKOM CTBOPEHHS
LITF030pHOTO KOM(OPTHOTO CBITY, IKUH Y CBIIOMOCTI
CTBOPIOIOTH TIEPCOHAXI, BipsA4H, MO MepeOyBaHHS
B 1Mt03ii poOUTh iX *kuTTA 1aciauBuM. Kpucrodep
MOKazye HEOOTPYHTOBAHICTh TaKOi KUTTEBOI IO3H-
mii: oOMaH, JI0 SIKOrO BIAKOTHCS HOro OaTbKH, € BTe-
4ero BiJ| BIAOBIATBHOCTI i MaHIMYMSAIIETO, sIKa BCE
OIHO PO3KpHBAEThCsA. [inmepTpodoBaHi aHaNITHUHI
30I0HOCTI TEPCOHAXIB Cy4YacHOTO OPHTAaHCHKOTO
pomany (moktop Dapaneit i3 «ManeHbKOro He3Ha-
fomis» C. Borepce, 'enpi 3 «Cyborm» 1. Mak’1oeHa,
Kpucrodep i3 «/luHoro Bumanky...» M. I'enmona,
JxoH 3 «Yramyiite mere» M.JIx. [aitnenn) momo-
MararpTh IM B3a€EMOJISATH 3 IHIIMMH B TOOYTOBUX
JKUTTEBUX CHUTYAIlisIX, JOCATAIOYU TOTPiOHOI METH.
Yacom 0COOIMBI PO3yMOBI 3Mi0HOCTI MEPCOHAXKIB
MEPETBOPIOIOTh CAaMUX TepOiB Ha COI[IONaTHYHUX
0COOMCTOCTEH, SKi TOBOMATHCS aMOPaIBbHO (HOK-
top Dapaneit). Bogrodac moseninka Kpucrodepa
HE CIpsMOBaHa Ha CBiZIOME MOPYLIEHHS MOpaJIbHUX
HOpM, T03asAK MOBEIIHKA TEPCOHAXA ITiIMOPSIKO-
BaHa OCOOJMBOCTSM TEHETHYHOTO 3aXBOPIOBAHHS,
SIKE CKJIAZIHO KOHTPOJIIOBATH 32 JOIIOMOT'OF0 CB1IOMHUX
HacTaHoB. CeiTorsiaHi no3umii Kpucrodepa € npu-
KJIaJloM HOBOTO TyMaHi3My: HpPOTaroHiCT pOMaHy
nparse, o0 CTBOPWIIOCS CYCHUJILCTBO, YCi MeII-
KaHI[l SKOTO JisUIM BIAMOBITHO /IO MPHUHIIMITY «IIPO-
CTHX YHCEN», SKAH YHEMOXITUBIIIOE MPOIYKYBaHHS
HempaBau. [IpocTe YHCIIO AOPIBHIOE TUTBKU COOI.
L5 cBiTOmIsiIHA HacTaHOBA Nepeadayae, Mo JHOAUHA
TOBOPHTS JIMILIE T€, 10 CTpaBli BigOyBaeTbCs B Iili-
CHOCTi, HE Malo4d 3MOTH CBiIOMO MaHiMyJIIOBaTH
B MOBJeHHI (aktamu. BonHouac Taka HacTaHOBa
HE 3BUTBHSE TIEPCOHAXKIB BiJ IIOMIJIKY, [0 BUHUKAE
B pe3ynbTari XuOHoi iHTeprpeTartii gakTiB (sk cra-
etbesti 3 bpationi y «CriokyTi» [. Mak toeHa). 3gaTHiCTh
nroauHU oMuisATucs aist Kpucrodepa npurycruma;
HANTOI0BHIIIE, a0U TIOOU HE BAABAINUCS JO CBIIOMOIL
HerpaBau. llepcoHak po3yMi€Thcs Ha KOTHITHBHUX
MPUHITUIAX, B SKAX MOKIUBHHA MPUPOTHUNA «301i»
YHACIIOK BILUTUBY €MOIIii Ha 30POBHUH TITy31, TOMY
{ BUBYAa€ MaTeMaTHKy: NOTPUMAaHHS MaTeMaTHYHOI
JIOTiKM B TOOYTOBHUX CHUTYaLlisIX YHEMOKIIUBIIIOE IS
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MepCOHaKa MHOXKCHHSI HEMpPaBAH. 3 OTHOTO OOKY,
B poMaHi 300pakeHo Tepos, SKUil Haraaye MailuHy,
mo30aBieHy emoliii. 3 xapyroro OOKy, MiATOTY-
BaHHS JIMCTIBKA MaMi, OKpeMi MPUKIaJN CTaBICHHS
1o 0aTtbka (3 SIKUM y Teposi KOHQIIKTHI CTOCYHKH,
¢irypa Oarbka BUKIHKaE abo kaX, a0 HEHABUCTD)
CBIZUaTh PO TE, 0 TEPOEBI BIACTHBI TaKi PUCH, K
mo00B, IMUPICTh, eMOITiiHa TerioTa Toimo. [lomioHa
ambiBasieHTHICTh npuTamanHa i ['eHpi B «Cy0oTi»:
HaJJICHUH TPYHTOBHUMH 3HAHHSAMHU IO JIHOACHKE
TiNO, HEHPOXIpypr MparHe MakCHUMajbHO aHai-
TUYHO CHPUHAMATH 30BHIIIHI TOJii, MOCIIyTOBYO-
YKiCh NPUHIUNAMH (OPMaIbHOI JIOTIKH. 3 APYroro
OOKYy, BiH 13 BEIMKMM ITIETETOM CTaBUTHCS JIO MOE3ii
¥ IMOETIB, HAMAUISAIOUM X 3JaTHICTIO JO OCOOJIMBOIO
OauenHs cBity. [loe3sis Buknukae B ['eHpi mupe 3axo-
IUTEHHS ¥ TIOBary, mo3ask y IbOMY DPi3HOBHII MHC-
TENTBA Peali30BaHO 3ATHICTh JIIOIWHY POAYKYBaTH
HOBI CMUCHH, SKi HEMOXJIMBO TIPOPaxyBaTH; IBOE
JIIOICH HIKOJM HE HAITWIITYTh OMHAKOBUH Bipi. ['eHpi
MparHe AOCTINUTH 1ie SBUIIE 3 TO3ULIN Helpodizio-
JI0Tii, MPOTEe AOXOAWTH BUCHOBKY, III0 HHHI HE iCHY€
THCTPYMEHTIB IJIsl 3I1MCHEHHS TAKOTO JOCIiIKEHHSI.
Bonnouac y pomani «XmMaphauii atnacy J[. Mityerna
EKCIUTIKOBAHO 1JI€10, 110 Ha SKOMYCH €Talli PO3BUTKY
JIIOZICTBA MOKe OyTH TOMECIIeHe, Oyzie BTiIeHE Yepe3
nesikuid yac. Jltonceke (aHTa3yBaHHS € BaKJIMBHUM
YUHHUKOM IIMBUII3aliHHOTO MOCTymy. Te, mo icHye
y MHCJICHHI Ha PiBHI TiNOTE3H, MPUITYLICHHS, (aH-
TACTUYHOTO Bi3yaJbHOTO 00pasy TOIIO, MOTEHIIHHO
MO)Ke OyTH BTLICHE B pEaIbHOCTI.

BucHoBku. [HTEHCHBHICTH  NpeACTaBICHHS
B Cy4YyaCHOMY OpUTAaHCHKOMY pPOMaHi MEIMYHHX
3HaHb JIETEPMiHy€ OCOONHMBHI CBITOINIAJ MPOTAro-
HICTIB: IEPCOHAX] CHPUHMAIOTB JIFOJICHKE T1JIO H Taki
(eHomenu, sk JI000B, AOBipa, TypOOTa, CMEPThH
TOMIO 3 OIOXIMIYHUX TO3WINiH, TOOTO sIK QeHo-
MEHHU, CHpHWYWHEHI crnenudikolo OioHeWpoxiMmiy-
Hoi opranizauii mronguan. Kpucrodep y «IuBHomy
BUIIAJKY...» HE MAa€ CTpaxy B CIPHUHHATTI CMEpTi,
M03assK BOHA MUCIHMTHCS SK OI1OJOTIYHME Mporec
1 sBUINE, sIKe HEBIAAUIbHE BiM (QYHKIIIOHYBaHHS
tinma. CMepTh He BUKIUKAE €K3UCTEHIIITHOTO Kaxy
B I'epoiB.

Y Oputancekomy pomani micis 2000 p. ekcruti-
KOBAaHO TEPCOHAXIB, SKi CIPUUMAIOTh [HUI020 5K
Olonelipoximiunuii (peHomeH, TOOTO SIK cy0’ekrTa
PCAILHOCTI, Yus IOBE/IIHKA, BYMHKH, MOTHBAIII1, 0CO-
OIMBOCTI KOMYHIKAIIii TOIIO JAeTepMiHOBaHI crienudi-
KOI0 T€HOMY, TEHETUYHHMH po3iagamMu ado HeBpall-
rigvHUMH podneMamu. BogHowac i caMi mpoTraroHicti
POMaHiB MOXKYTh MaTH HEBPAJITIUHI 3aXBOPIOBAHHS Ha
KIITANT ayTU3MY Y4 CHHAPOMY Acreprepa.

Y MOCTIOCTMOAEPHICTCHKOMY pOMaHi aKIeH-
TOBAHO HA MOTHBI Ii3HAHHS JIFOMWHOIO HABKOJIHIII-
HBOI MIMCHOCTI Ta PO3YMIiHHS BJIACHUX OCOOIHBOC-
teit. [Ipore crenudpiko MOCTIOCTMOAEPHICTCHKOT
penpeseHTalii IbOr0 MOTHUBY € MeEAWKali30BaHa
penpe3eHTaliss KOTHITUBHUX IPOLECIB: MEPCOHAXKI
pPOMaHIB aHalli3yl0Th BJACHI BYMHKH Ta IOBEIIHKY
IHIITUX, TOJIYYAr0Ud IO aHaIi3y 3HAHHS 3 MCIUIINHH,
SK1 JOTIOMAararoTh CIIPOTHO3YBAaTH Jii iHIIAX B PI3HAX
cutyanisx («Cyb6ota», «/luBHUI1 BUmamok i3 coba-
KOIO BHOUI», « YTaMyHTe MEHE»).

[lepcoHaxki cy4acHOTO OpPUTAHCHKOTO pPOMaHY
HaJliJIeH] BUHATKOBUMMY aHAIITHIHUMU 3010HOCTIMH,
B pOMaHaX aKIEHTOBAHO HAa aHATITHYHUX 3110HOCTIX
MIEPCOHAXKIB, MTO3asK 3AaTHICTh CIIPUHAMATH JIIACHICTD
3a JIONOMOTOI0 pPO3yMy, a HE €MOIIii, Jormomarae
B TIOOYZI0BI KOM()OPTHOTO COIIAJILHOTO CEPeAOBHUIIA
1 YHEMOXKJIMBITIOE 3ITKHEHHS repoiB. 3HauHa yBara Jio
penpe3eHTallii po3yMy Ja€ MiJCTaBU TOBOPUTH IIPO
peakTyami3aio MOCTIPOCBITHUIIPKAX TCHICHIIIH
y Cy4acHOMY OpuTaHchkoMy pomani. OcoOnMBOCTI
KaTeropusamii Ta cucremMaru3amii IiHCHOCTI mep-
COHa)kaMH, i1 aHal3 BIANOBIZHO AO MaTeMaTHYHHUX
NPUHIIMIIIB 1 3 YpaxyBaHHSAM HEBPAJITi4YHUX Ta 010I10-
TIYHUX YUHHUKIB CTaJIM BAKIIMBOIO YaCTHHOIO TEMa-
THYHOTO TTOJISI CY9aCHUX OpUTAHCHKUX POMaHIB.

JocrmimkeHo, Mo penpe3eHTOBaHUH y MOCTIOCT-
MOZEPHICTCBKOMY OpHTaHCBKOMY pOMaHi o0pa3
JIIOAMHU TIONATa€ y TBOPEHHI HOBUX CEHCIB (pealib-
HOCTEH), SIKI YMOXKJIUBJICHI MMOTEHIIHHO HECKIHYCH-
HOIO CITOJTYIyBaHICTIO HEHPOHIB y CHHAIICAX IIij Jac
(opMyBaHHS IOCBifY, HATUCAHHS XyHOOXKHIX TBOPIB.
3MaTHICTH JIFOMUHHA JIO TBOPUYOCTI TOCTA€ OIHHUM
3 CIIEMEHTIB, 1[0 CTABUTH IIiJ| CYMHIB JIOCSTHEHHS
HayKH y IUTaHi CTOB1JICOTKOBOTO Mi3HAHHS JIFOJMHH.
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MASHADI MUHAMMAD BULBUL’S EPOCH, LIFE AND ART
EIIOXA, 7KUTTA TA MUCTELTBO MEIIEJI MYXAMMEJIA BIOJIbBIOJIA
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The aim of this article is to acquaint the reader with one of the prominent poets of Karabakh of the XIX century —Mashadi
Muhammad Bulbul. Keeping this in mind, the current paper discusses the socio-economic background and literary
tendencies of the XIX century which was the arduous period in terms of both literature and history. Further, it describes
the well-renowned literary figures that played a crucial role in shaping of Bulbul’s literary destiny. The paper proceeds
to illustrate the peculiarities of the poet’'s creative work, his language and literary genres he preferred. Mashadi
Muhammad Bulbul is one of the talented representatives of local literary circles of Karabakh of the XIX century. Prior to
launching discussion on his biography and power of his art, it is noteworthy to make a short review of the peculiarities
of historical background which influenced the poet as well as the socio-economic processes occurring at that specific
time interval. Each thinker, poet, writer is a reflection of the demands and desires of a period he lives in; therefore there
is a strong necessity to shed the light on the time when he lived and created. The XIX century is considered to mark
a significant period in the development of Azerbaijan be it either in terms of political thought or cultural history. Following
the signing of the Treaty of Gulustan (1813) and the Treaty of Turkmenchay (1828), which was a severe consequence
of two annexation wars and which divided the country into two parts, Azerbaijan witnessed certain alterations in
the socio-political sphere. Awakening of national consciousness, nationalism, enlightenment ideas commenced to
disseminate progressively. In this vein, it is crucial to draw an attention on several events. The first and the second
halves of the XIX century are acknowledged to be challenging and burdensome for history of Azerbaijan. Several
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