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Kanouoam Qinono2iuHux Hayk, OOYyeHm,

doyenm Kageopu cio8 sSHCbKUx M08 ma 3apyoidicHoOI rimepamypu
Ymancwvrozo deporcagrnoco nedazoeiunozo ynisepcumemy imeni Iaena Tuuunu

Y cTaTTi gocnimkeHo koHuenT KA y TBOPYOMY JOPOOKY aHrmincbKoro nucbmeHHmka XIX ctonitta Yapne3aa [ikkeHca Ha
matepiani TBopy «Pi3aBsiHa nicHst B npo3i». OKpecneHo KOMo MOBO3HABLIB, SiKi 3aiMalOTbCA NMUTAHHAMWU KOHLENTYanbHOI
NIiHrBICTUKN, aKLEHTOBAHO yBary Ha BaroMOMY BHECKY Cy4acHMX 3apybiXkHMX i BITYN3HSIHMX HAYKOBL,iB B O3Ha4YeHy npobnemy.
_ TlpoaHanizosaHo 0cOBNMBOCTI MMCLMEHHWLILKOTO TBOPYOrO MiAXxody A0 MiAbopy NeKcem Ha Mo3HaYeHHs KOHLenTy
I>XKA. [locnigxeHo TMNOMOriio CeMaHTUYHUX CMiBBIAHOLLIEHb BULLIEHA3BAHOMO KOHLIENTY B MPO30BOMY TEKCTi. BuokpemneHo
BepbanbHi 3acobu koHuenTy KA B XyQOXHi MOBI MMCbMEHHWKA, y3araribHEHO penpeseHTaTnBHI HOMIHaLii 3a cemaHTu-
kot0. BuaineHo 7 TeMaTUyYHMX rpyn: HaMMeHyBaHHS NPOAYKTIB; HAMMEHYBaHHSA CMeLii i CONOAOLLIB; HANMEHYBaHHS OBOYIB
i (OPYKTIB; HaNMeHyBaHHS NMOCyAy Ans K, CTONOBMX NPUOOPIB Ta iHLWIOMO KyXOHHOTO HaYMHHS; HaMeHYBaHHA Hamnois
i nocyay Ans Hanois; HalMeHyBaHHSA NMPUMILLEHb, NOB’A3aHUX i3 NPUAHATTAM iXi; HalMeHyBaHHSA NPOdecii, NOB’A3aHKX i3
NPUroTyBaHHAM ixi. 3anpONOHOBaHO aBTOPCLKY KrnacudikaLito HoMiHaLin koHuenTy DKA.

[loBeaeHo, Lo pi3Hi 3a XxapakTepoM HaNMeHYBaHHS M OMWUC 03HAYEHOrO KOHLENTY HE Nu1LUE AeTanidyloTb NeBHi pucu
XapakTtepy nitepaTypH/X NepCOHaxiB, a i € HOHOM YCiX ONMCaAHMX NMCbMEHHMKOM NOAIN. JlekcemMmn 3 03HaYEHO CEMaHTH-
KO0 NepensiTalTbes | B3aEMOfi0Th 0AHAa 3 OHOIO, LLO CMPUSE MMNBLIOMY PO3YMiHHIO XYA0XHLOT NPUMPOAN NiTepaTypHOro
TBOPY. BigsHaueHo ponb koHuenTy KA K BaXnMBOro TEKCTOTBIPHOMO eneMeHTa, WO BUKOHYE 3MICTOBY, CTUMICTUYHY,
€MOLINHY 1 OLiHHY PYHKLT, € iBIOCTUNICTUYHMM YUMHHKOM TBOpYOoro metody Y. [likkeHca. Pesynbrati aHanisy XyaoXHboil
MOBM MUCbMEHHWKA AEMOHCTPYIOTb OCOBNMBOCTI TPAAMLIMHOT aHMINCLKOT KyXHi Ta NiAKPEeCnioTh HalioHanbHy CnpsiMo-
BaHiCTb TBOPY.

KntouoBi cnoBa: KorHiTvBHa MiHrBiCTMKA, KoHLenT DKA, KOHUenTyanbHa KapTuHa CBITY, Xy4OXHil TBIp, XyAOXHS Kap-
TUHA CBITY, iAIOCTUMNb NMCbMEHHMKA.

The article investigates the concept ‘FOOD’ based on the materials of the novella “A Christmas Carol in Prose”
written by Charles Dickens — English writer of the nineteenth-century. The circle of researchists dealing with the issues
of cognitive linguistics was outlined; the significant contribution of modern foreign and domestic scientists has been noted
to the identified problem.

The author paid attention to the features of the creative approach to the selection of lexemes for ‘FOOD’ concept.
Investigated the typology of semantic relations of the above-mentioned concept in prose text. The verbal means
of the ‘FOOD’ concept in the artistic language of the writer have been distinguished, and representative nominations in
semantics have been generalized. There are 7 thematic groups: names of products and cooked dishes; names of spices,
flour, sweets; the name of vegetables and fruits; the name of dishes, cutlery, other kitchen utensils; name of drinks,
tableware; the names of the rooms and activities associated with the meal; the names of the professions related to
cooking. The author’s classification of 'FOOD" concept nominations is offered.

It was proved that the names of the above-mentioned concept, different in nature, not only detail certain character traits
of literary characters, but also act as the background of all the events described by the writer. Lexemes with expressed
semantics intertwine and interact with each other so that it contributes to a deeper understanding of the artistic nature
of a literary work. The role of the concept 'FOOD" as an important textual element performing semantic, stylistic, emotional
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and evaluative functions is noted in the article and said that it acts as an idiostylistic factor of the creative method of Charles
Dickens. The results of the analysis of the writer's artistic language demonstrate the features of traditional English cuisine

and emphasize the national orientation of the work.

Key words: cognitive linguistics, concept FOOD, the conceptual picture of the world, an artistic work, artistic picture

of the world, writer's idiostyle.

IocTranoBka npo6aemu. CydacHi HayKoBi JiiTe-
parypo3HaBdi Ta JIHTBICTUYHI PO3BIJKU CIIPSIMOBaHI
Ha JOCHIJDKEHHS CBITOCHPHHMAHHS W MUCICHHS
cy0’exTa, TOOTO MarOTh aHTPOIIOJIOTIYHIHN XapaKTep.
AHTpPOTIONEHTPHU3M SIK HOBHHA TPUHIUI MOBO3HaB-
ctBa chopmyBaBcs B KiHII XX cTomiTTs [2, c. 43],
BXE KUIbKA JICCATWIITH € BH3HAYAJIBLHUM Yy Haylli.
OO0’eKTOM yBarm HayKOBUX €KCIEPUMEHTIB CTa€e
JIIOAVMHA, SIKa TBOPUTH MOBY [13, c. 11]. Inmmumu cio-
BaMH, B IEHTPI MOCTIDKEHHS aHTPONOIEHTPUIHOL
THTBICTUKH € JIIOIMHA, SKa OTOJIOIIeHA YHiBEpCallb-
HHMM KoHIlenToM [5, c. 18].

OpHi€l0 3 XapaKTePHUX TEHICHIIIH, 1[0 PO3IIUPIOE
JOCIITHUIIBKE KOJIO CYYaCHHUX YUEHHX, € TAKOXK 3alli-
KaBJICHICTH c(epaMu MisUTbHOCTI JIFOMWHH, 30KpeMa
MpollecoM XapuyBaHHA. Ha waci Takox iHTepec
JOCHITHUKIB, IO 3POCTa€, A0 3iCTaBICHHSA Pi3HUX
rainysei HayKH, 30KpeMa 0 KOHIIeNI TyaJIbHO1 JiHTBiC-
UK. Y oMy KoHTekcTi IDKA posmisgaeTbes He sk
croci0 3a70BoIeHHS 010JIOTIYHOT TOTPEOH JIIONNHH,
a K (heHOMEH KYIIETYPH, TOOTO Ma€ KOHIICTITY aIbHAH
xapakTep. 3alikaBieHicTh (PeHOMEHOM 1Ki K OTHUM
13 YNHHHKIB KYJIBTYpH MEBHOTO €THOCY (hOPMYETHCS
B Hayi B KiHIi XIX ct. Ha mouarky o3nadeHoro nepi-
Ofly TOCTIKEHHS TacTPOHOMII MaroTh parMeHrap-
HUH XapakTep 1 BUKOPHUCTOBYIOTHCA B JIOTIOMIKHHX
IUJISAX, HATPUKJIAA, U UTFOCTpaIlii TeBHOI iCTOpHY-
HOi abo eTHOTpadiynoi mpami. 3rogom, y XXI cTo-
nitTi, Giomoriunmii i ¢isionoriunmii acnextn DKI
MOTTHOIIOIOTHCS IHIIMMHU BarOMUMH XapaKTePHCTH-
KaMHU: 00’€KTOM aHai3y HAayKOBI[IB € MOBHI SIBHIIA,
0 MICTATH y c001 HaIllOHAIBHO-KYILTYPHY iH(OP-
MaIlil0 He JINIIe TPO SIKYCh OCOOHUCTICTh, a i Tpo
neBHUH Hapon. Jlekcemu i3 cemaHTHYHUM 3a0apB-
nennaM 1DKA HaGyBaroTh KOHLIENTYaIbHOTO 3MiCTy
Ta PO3IIUPIOIOTH 3HAYCHHS, MOEIHYIOYU B OOl JBa
TIOHATTS: IIOMUHA» — «CyCHUIbCTBO». CaMe ToMy
BUBUEHHs KoHIENTY 1JKA B KymbTypo-JTiHTBiCTHY-
HOMY pO3pi3i € ChOTOHI aKTyaJIbHUM 1 HEOOXiTHIM.

Jlekcemu i3 cemaHTH4HMM 3abapBieHHAM KA
€ OJHHMM 13 BHJIB MPEIMETHOI JeTalli3amii XymIoxK-
HBOTO TEKCTYy. ABTOPH Y TBOpaX BIAIOTHCS JI0 HaliMe-
HyBaHb TPOAYKTiB, CMaKiB, CTpaB, II00 JeTalb-
Hillle 300pa3uTH YMOBH MPOKHBAHHS JIITEpaTypPHUX
repoiB. Yapne3 /JlikkeHC — BigoMuil aHTTIHCHKUI
nuchMeHHUK XIX CTONITTSA, MPUKMETHUM CKJIaIHU-
KOM TBOPYOCTi SIKOTO € OararorpaHHe 300pasKeHHs
mo0yTy MEPCOHAXIB, IO JA€ MOXIIUBICTh YUTAYECBI
3pO3yMITH 3MICTOBE HAaBaHTAXXECHHS XyJOXHBOTO

TBOpY. KapTuau moOyTy (B TOMY YHCIII IPE3CHTAHTH
xoHuenty [KA) cipsamosani Ha Tu6IIe Ta MacmITa6-
Hillle pO3YMIHHS XapakTepiB repoiB, aHali3 IXHBOI
[MOBEIIHKY 1 BUNHKIB.

AHani3 ocTra”Hix aocjaikeHb i myOsikamiid.
KonienTt sK HayKOBe SIBHIIE € YHIBEPCAJIbHUM
YUHHUKOM, IO TOEAHY€E B €001 CBiIOMICTH, MHUC-
JIEHHSI 1 MOBY TTEBHOT 0COOMCTOCTI, TOOTO € «BU3HA-
YaBHOI MOJICJUII0 PENpe3eHTaIlii 3HaHb Ta YSB-
JICHb JFOMUHY TIPO HABKOJUIIHINA cBITY [16, c. 93].
HeoOxigHO 3a3HaYMTH, IO KOHIICNITH CTaJIA IPEI-
METOM JOCIIKCHHS HAyKOBHUX PO3BIIOK Oararbox
niarBicTiB (B. Bemkunosuya [1], C. XKaboTuHCchKO1
[6], B. Iramenxo [8], B. Kapacuxka [9], B. Kpacukosa
[10], M. TIlomroxuna [14], M. Hikitina [12],
I1. ManpkiB [11] ta immux). [Ipobiaema koHUENTY-
aJIbHOT HAI[IOHAJIbHO-MOBHOT KAPTHHU CBITY Bi00pa-
xeHa B mparsix 1. T'omy6oBebkoi [3], B. XKaitBoporka
[7], O. Camtko [15] Ta iHITHX.

IlocTranoBka 3aBaanns. Y XIX cTomiTTi HiMeIb-
kuii  Qinocod Jliomsir Deliepbax cTBEpIKYyBaB,
0 «JIFOWHA € Te, o BoHa icTh» [4, c. 1]. O1xke,
KyXHsI — II¢ OJIMH 13 BHU3HAYaJbHUX YMHHHKIB JIFOJI-
CBKOI, B TOMY YHCIII HAPOIHOI, CaMOOyTHOCTI. byb-
SKii HAI[IOHAJBHIN KyXHI BIIACTHBI IEBHI XapaKTepHi
O3HAKU: MPOIYKTH, IIIIAXU X 00poOKH, Mocyx, Tpa-
JUIII, puUTyanu TOUO. Pe3ynbratv JOCIiIKeHHS
i€l Tamy3i XKUTTEAISUIBHOCTI JIFOAWHU € aKTyallb-
HUMH B YCIX HampsaMax (KyJIbTYypO3HaBCTBi, MOBO3-
HaBCTBi, cOITioNOTIi, (isocodii, MCHUXONIHTBICTHII
TOIIO), TaK SK JAlOTh 3MOTY aHANi3yBaTh Ty YU
1HIy HaLliOHAJbHY KYJNBTYpy. Y JiTepaTypO3HaBCTBI
penpeseHTanTH KoHuenty KA naoTh MOXKIHBICTH
JIeTali3yBaTh 1HAWUBITyaJbHUM CTHIIb MHUCbMEHHUKA
Ta c(hopMyBaTH B UUTa4Ya YSIBICHHS PO OCOOITHBOCTI
KyJIBTypH OKPEMOTO €THOCY.

3 KymHapHUMH TMOTpedamu, MMOOaKaHHIMH
1 cMakaMU{ TICBHOTO HapOay MOXKHA TIO3HAHOMHUTHCS,
JOCTIKYI0UH (OTBKIIOP, ICTOPUYHI TIpalli, iHIIi Hay-
KOBI CTAaTTi, OIHAK Y HAIIOMY TIOJIi 30pY — XYJAOXKHS
miTeparypa. MeTor0 HAayKOBOI PO3BIIKH € OIIHC
CEMaHTHYHUX XapaKTEPUCTHK MPEICTaBIECHHS KOH-
HEenTy KA, mo HeoOXimHuit y TpoIieci BUBUEHHS
JIOCBiy, CTOCOOy »WTTS, HAIlOHAJIBHOTO MEHTa-
JiTeTy W XapakTepy Ti€l 4d iHIIOI JIFOICHKOI CIUTb-
HOTHU. JIOCSATHEHHSI METH BUMarae€ BUKOHAHHS TaKUX
3aBIaHb: MPOAHANI3yBaTH CTaH JOCIIHKCHHS KOH-
[EeNTy B HAyKOBHX Tpalix 3apyODKHHX 1 BITUM3-
HSHUX JIIHCBICTIB;, JOCIIAATH CEMAaHTHYHI MOJIENI
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Ha To3HaueHHs KoHuenty DKA B xymoxuiit mposi
Uapmnesa [likkeHca; chopmyBaryu Kinacudikamiro iek-
ceM i3 TeMaTWYHMM 3HaueHHAM [JKA; OKpecnmTu
(yHKIiI{ HOMIHAIIM, TMIO PENpPE3CHTYOTH KOHIETT
DKA B xynoxnsomy TBOpi U. JlikkeHca «Pisissna
MICHSI B TIPO31» Ta XapaKTepU3yIOTh 1HIUBIAyaTbHUN
ABTOPCHKMM CTUJIb.

Bukaa ocHoBHoro martepiaay. Kornenr DKA
B XyZIO’KHBOMY TEKCTi IEMOHCTPY€E HaIllOHATEHY MEH-
TaJbHICTh aBTOPA, HOTO BIIACHE CBITOOAYEHHSI Ta CIIO-
ci0 CIpUIHATTA HABKOJIMIIHBOTO CBIiTYy. TBOpYicTh
Yapne3a JlikKkeHCa HE € BHHSATKOM i3 TpaBWiI. Yci
HOTo TBOPH MAIOTh (POIBKIOPHY OCHOBY, IPOHH3aHI
HaI[lOHAJIFHAM KOJIOPHUTOM, JIEMOHCTPYIOTh BH3HA-
YaJlbHI XapaKTePUCTHKH aHTITIHCHKOTO HAPOLY.

HeranpHuil onuc mpolecy NPUTOTYBaHHS 1Ki SK
Y4Oroch IWBOBHKHOTO Ta HE3BUYAWHOTO € TOJOBHOIO
03HaKoI0 «Pi31BAHOT MiCHI B TP03i». YIIPOIOBK ABOX
CTOJIITh TBOpYA CHAANIAHA AHTIIHCHKOTO IMHCHMEH-
HHKA 3HAHOMHUTH YUTaya 3 TPAIULIHHUM Pi3IBIHAM
CBATKOBUM crtonoM: Holly, mistletoe, red berries,
ivy, turkeys, geese, game, poultry, brawn, meat, pigs,
sausages, oysters, pies, puddings, fruit, and punch,
all vanished instantly [17, c. 48], 3a skuii ynepiie
B 1843 pomi cino cimeiictBo Kpetunt. 3aBnsku
JETATBHUM OITMCaM KapTHH MO0YyTY, TOHKOMY OKpec-
neHHro netanedd, Y. JliKkeHC pO3KpHBAa€e iCTOpPUYHY
eroXy, IEMOHCTPY€ TPaMIlii aHIIiHChKOT KyXHi. [xa
SIK 00’€KT JOCHI/DKCHHSI BKa3y€e Ha BaXXJIUBY CTO-
POHY KYJBETYPHO-TIOOYTOBOTO YKIIAJy JKUTTS TEPOIB.
DeHOMEH MMChbMEHHMKA TOJIATAE B YMIHHI BOIHOYAC
MOKa3aTH peaii KUTTS aHIJIIHNIIB 1 IPOIEeMOHCTPY-
BaTH Ha BECh CBIT HALlIOHAIIbHI TPaJIHIIi].

KyxHs adHmiiiuiB — mpocta W MOXUBHA.
HarionansHa cTpaBa — MyIuHr: to-morrow s pudding
[17, c. 14]. do Buxomy y CBIT BUIIIEHa3BAaHOTO TBOPY
PI3IBSHUNA ITyIUHT OYB BIJOMHN K «IIIaM-TTYIHHI
abo cIMBOBHY yAwHT: the pudding [17, c. 54], ane
micyis myOnmikamii KHUTH CIMBOBHM IyAMHT CTaB
Ha3UBaTHUCS «PI3ABIHUMY». With the pudding, like
a speckled cannon-ball, so hard and firm, blazing in
half of half-a-quartern of ignited brandy, and bedight
with Christmas holly stuck into the top [17, c. 55].
U. Hikkenc mo6uB PizaBo, yBaxas, mo B 1el 1eHb
JIOIMHA OYMINAETHCS Bijl TOTAHKUX 33][yMiB i BYMHKIB.
[MucemeHHMK OyB TIEpEKOHAHUWH, IO, UMM ILEApi-
UM CBATKOBUH CTiJI, TUM Oarariiow Oyae poauHa
YIIPOIOBX POKY, TOMy Ha CTOPIHKaxX KHHTH TakKe
PI3HOMaHITTS: 1 pi3ABSHA IHAWYKA, 1 SONMyIHUN
coyc, i amnenbCcuHy, 1 TapsAvi KalTaHH, 1 CXOKUAN Ha
«psibe rapmatHe simpo» mymaumur: Holly, mistletoe,
red berries, ivy, turkeys, geese, game, poultry,
brawn, meat, pigs, sausages, oysters, pies, puddings,
fruit, and punch, all vanished instantly [17, c. 48].

3MaboBYIOUM OyJCHHI MPOIECH Xap4yBaHHS CBOIX
JiTepaTypHUX TepoiB, MUTELb ACTaNi3y€e MpoOIeMu
TOTOYaCHOTO CYCIHIJIbCTBA, JEMOHCTPYE THIIOBICTh
JIOMi 3HeJoNeHuX. Y BiuHIH 00poThOi Mixk JoOpom
1 3moM, 3aBIAKM Oa’kKaHHIO aBTOpa, yCi KOHQIIIKTH
3aKiHIYIOThCS IACIHUBO, & CIMEHHMIA 3aTHIIIOK, TETUIO
i 106PO 3BOAATHCS IO CMAYHOT 1K1 Ta MEIPO HAKPH-
Toro ctoiy. ['epoi «Pi3aBsHOI micHI B Mpo3i» MaroTh
BIZIKPUTHH 1 3p03yMUINI XapakTep, SKUil JeMOHCTPY-
€ThCSI HE JIMIIIC 30BHIIIHIMU O3HAKAMM Ta BUNHKAMH,
a i CTaBJICHHSIM 710 Dki. HemoBara 1o mpuroToBiIeHUX
CTpaB, BUKUIAHHA TPOMYKTIB, XKa/liOHICTh, TOJIOAHI
xyai gitu nopyd: In came the boy from over the way,
who was suspected of not having board enough from
his mater [17, c. 36], — yce 11e pO3KPUBAE CBIT KOP-
CTOKHX JIOPOCHHX, a HIOW He3HauHa JeTaib — rojio-
THUN JOPOCIHA — yKasye Ha BiACYTHICTH y HBOTO
Oy/lb-KUX MOpaJbHUX sKOCTel. [y aBTOpa ImacTs
3aBKIM ACOINIOETHCA 31 MIEAPUM 3aCTULISAM, a Irac-
JIUBI JITH HIKOJIW HEe OyBaKOTh XyIuMH: the plump
sister [17, ¢. 63]; At last the plump sister, falling into
a similar state [17, c. 65]; the plump sister [17, c. 90].
Y. JlikkeHC moKa3ye, M0 CUTICTh — 1€ TIPaBO KOKHOT
JIIOTMHU, HABITH HAWO1THIIIO1, TOMY B 1OT0 MaJICHEKHAX
repoiB cosonki Mpii: an undigested bit of beef, a blot
of mustard, a crumb of cheese [17, ¢. 20], a fragment
of an underdone potato [17, c. 21]. IlucbMeHHUK
MepeKOHAHUH, MO OiIBIICT MTPOOIEM MOXKHA BHPI-
IIUTH, SKIIO € CMayHa 1’Ka, SKa B XyIOKHbOMY TBOPI
€ CHMBOJIOM JIOCTaTKy Ta IIEAPOCTi. ABTOp CTBEp-
JDKY€ TIPaBoO KOXKHOT JTFOAWHU Ha: the goose... basking
in luxurious thoughts of sage and onion [17, c. 53],
Haconmony administered instalments [17, c¢. 34] unm
a block of curiously heavy cake [17, c. 34].

IIpouec npuroryBanss ixi, Ha mymKy Y. [likkeHca,
€ YUMOCH 3aTraJIKOBUM i BTaeMHUYeHHUM. [ [MChbMEHHUK
3aXOIUTFOETHCS JIISIMU CBOTX T€POiHb, IXHIMU 3[I0HOC-
mamu: Martha dusted the hot plates [17, ¢. 54]; Miss
Belinda sweetened up the apple-sauce [17, c. 54].
Jlo roTyBaHHS i1 aBTOp JOMYCKA€ JUIE MO3UTHB-
HUX Ta YCMiXHEeHUX: mashed the potatoes [17, c. 54],
K1 3 PaJIiCTIO JUIATHCS CBOEKO Tpare3oro: and when
the long expected gush of stuffing issued forth,
one murmur of delight arose all round the board
[17, c. 54-55].

ABTOp eMOIIHHO 3MajJbOBY€E TMPEIMETH Xap-
uyBaHHs: Heaped up on the floor, to form a kind
of throne, were turkeys, geese, game, poultry, brawn,
great joints of meat, sucking-pigs, long wreaths
of sausages, mince-pies, plum-puddings, barrels
of oysters, red-hot chestnuts, cherry-cheeked apples,
Jjuicy oranges, luscious pears, immense twelfth-cakes,
and seething bowls of punch, that made the chamber
dim with their delicious steam [17, c. 46]. Kaptuuau
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13 )KUTTS MPOCTOTO HAPOIY JAEMOHCTPYIOTh Pi3/ABSHI
Tpamguiii: you might have thought a goose the rarest
of all birds;, a feathered phenomenon, to which
a black swan was a matter of course — and in truth it
was something very like it in that house [17, c. 54],
HE JIMIIe MaroTh PENiTriiHUA 3MICT, a W BHpaXka-
FOTh KHUTTEMIOOHICTh aHrmiiiiB. Y. [likkeHC pasom
13 ynTadeM OIyKae IMepenpi3NBSIHAMH BYJIHIKAMH,
3aXOIUTIOETBCS  CBATKOBUM HACTPOEM, Mpi€, MI00
y IIei 3MMOBUH Bedip Y KOXKHIH aHITINCHKil TOMIBIT
(1 3amoxkHii, 1 OifHIN), 3amMaxj0 TEYCHOK IHAWY-
Kor0: smelt the goose [17, c. 53], HAIIMHKOBaHOO
uuoyiero: onion [17, c. 55], 31 CMavyHOIO MiTUBOIO;
the gravy [17, c. 54]. HailironoBrimuMm € Te, mo0 3a
CBSITKOBHM CTOJIOM 3i0panacsi BCs pOAMHA U TMpH-
TOTOBJICHOT DKi BHUCTauMio Ha Bcix: Eked out by
apple-sauce and mashed potatoes, it was a sufficient
dinner for the whole family [17, c. 55]. lllenpuii o6i-
IHIN cTin: the table (which was spread out in great
array) [17, c. 89] — um BewipHA Tpare3a (Ha cBATa —
13 3aCMaXCHOIO NTHIICIO): their dinners [17, c. 51]
ta sprinkled incense [17, c. 51] — 000B’s13k0BO PO3MIO-
YUHAIOTHCS CIMEHHOI0 MOJIUTBOIO IEpe]| 3aCTLLISAM:
At last the dishes were set on, and grace was said
[17, c. 54].

[MucbMEeHHUK HE JUINEe JEeTalbHO OIKCYBaB
y TBOpi PEUENTH KyIiHAPHUX CTpaB: compounded
some hot mixture in a jug with gin and lemons
[17, c. 54], a i mpeacTaBUB HA PO3CY/ YMTAYa THIIHI
ocuketu: there was cake, and there was negus,
and there was a great piece of Cold Roast, and there
was a great piece of Cold Boiled, and there were
mince-pies, and plenty of been [17, c. 37], nicnsa
SIKMX 00OB’SI3KOBO — MY3HKa, PO3Baru i TaHIi: After
tea, they had some music [136, c. 63], after the Roast
and Boiled... dance [17, c. 37].

Ille omma TpamuiliiHa CTpaBa AaHIIIHACHKOT
KyXHI — BiBCSIHA Kallla HA CHIIaHOK: fo take his gruel
[17, c. 17]; spoon and basin ready; and the little
saucepan of gruel (Scrooge had a cold in his head)
upon the hob [17, c¢. 17]. I3 HamoiB — uaii, sKuii
aHDTINI TI0Th 1 3a CHITAHKOM, 1 Micia 00ixy,
i BBeuepi: the hot stuff [17, c. 56]; a Christmas
bowl of smoking bishop [17, c. 91]; The compound
in the jug being tasted [17, c. 55]; and considered
perfect [17, c. 55-56].

I'ypman-ecrer Y. JliKKEHC, OKpIM KyXOHHHX
TpaauIliii, pPOMAaHTUIHO 3MAIBOBYE CaMe 3BUYANHE
MicIle Ha 3eMIli — SIpMapoK, NI Bce everything was
good to eat [17, c. 50]. [IuCbMEHHUK MUIIY€ETHCS
MPOAYKTAaMHU, OBOYAMHU YU (PPYKTaMH, HATUISIOYU
iX «KUBUMU» pucamu: ruddy, brown-faced, broad-
girthed Spanish Onions, shining in the fatness
of their growth like Spanish Friars, and winking from

their shelves in wanton slyness at the girls as they
went by, and glanced demurely at the hung-up mis-
tletoe. There were pears and apples, clustered high
in blooming pyramids, there were bunches of grapes,
made, in the shopkeepers’ benevolence to dangle
from conspicuous hooks, that people’s mouths might
water gratis as they passed, there were piles of fil-
berts, mossy and brown, recalling, in their fragrance,
ancient walks among the woods, and pleasant shuf-
flings ankle deep through withered leaves; there were
Norfolk Biffins, squat and swarthy, setting off the yel-
low of the oranges and lemons, and, in the great com-
pactness of their juicy persons, urgently entreating
and beseeching to be carried home in paper bags
and eaten after dinner. The very gold and silver fish,
set forth among these choice fruits in a bowl, though
members of a dull and stagnant-blooded race,
appeared to know that there was something going
on; and, to a fish, went gasping round and round
their little world in slow and passionless excitement
[17, c. 49-50].

SBume mepcoHidikaiii B XyI0KHBOMY JIHC-
kypci Y. JlikkeHca HaOyBae paHTaCTUIHO-Ka3KOBOTO
xapakrepy: It was not alone that the scales descend-
ing on the counter made a merry sound, or that
the twine and roller parted company so briskly, or
that the canisters were rattled up and down like jug-
gling tricks [17, c. 50]. IlpoxykTtn XapayBaHHS ITiJT
MepOM TallaHOBUTOTO MUTIIS OKUBAIOTh: Nor was it
that the figs were moist and pulpy, or that the French
plums blushed in modest tartness from their high-
ly-decorated boxes [17, c. 50]; until the slow pota-
toes bubbling up, knocked loudly at the saucepan-lid
to be let out and peeled [17, c. 53]. Bimzaauumo,
o aHTpornoMeradopu3allis BUKOHYE CTUIICTUYHY,
eMmouiiiny Ta ouninny ¢ynkuii. Y. JlikkeHC pa3om i3
TeposiMH, PO3AYMYIOUH Mpo 3HaueHHs Plentys horn
[17, c. 46], 13 3aXOIJICHHSIM TOTYEThCS 10 CBATA: In
time the bells ceased, and the bakers were shut up;
and yet there was a genial shadowing forth of all
these dinners and the progress of their cooking, in
the thawed blotch of wet above each baker's oven;
where the pavement smoked as if its stones were
cooking too [17, c. 51]. A po3aymu npo BidHi I[iH-
HOCTI: «Is there a peculiar flavour in what you
sprinkle from your torch?» [17, c. 51], natoTe MOX-
JUBICTH 3poOuTH (inocochkuii BUCHOBOK: «Would
it apply to any kind of dinner on this day?» — asked
Scrooge. «To any kindly given. To a poor one mosty
[17,¢c.51].

XylnoKHS MOBa TIMCbMEHHUKA TIPE/ICTaBIICHA
JIeKCeMaMH B TIEPEHOCHOMY 3HadeHHi: Bob had but
fifteen «Boby a-week himself [17, c. 52] (naiime-
HYBaHHS JpiOHOT MoOHeTH wIMIiHTa («0i0»));
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(dpaseonorismamu: he owner of one scant young
nose, gnawed and mumbled by the hungry cold as
bones are gnawed by dogs [17, c. 14].

OTxe, HayKOBa pO3BiIKA A€ MOXIHUBICTH Ha
Marepiaii «Pi3aBsHoi micHI B Mpo3i» 3A1HCHUTH Kila-
cudikaiio BepOAILHOTO TPEICTABICHHS KOHIICTITY
IDKA 3a cemantmunuM piBHeM. BuoKkpeMmoemo
7 TEeMaTHYHUX TPYII, OKPEMi 3 IKUX MOAUISIOTHCS Ha
MiArpyIIu:

1. HaiiMeHyBaHHA TpPOINYKTiB: the
[17, c. 17]; to buy the been [17, c. 14].

2. HalimenyBaHHs crieniii i conononuis: even that
the blended scents of tea and coffee were so grateful
to the nose, or even that the raisins were so plentiful
and rare, the almonds so extremely white, the sticks
of cinnamon so long and straight, the other spices
so delicious, the candied fruits so caked and spotted
with molten sugar as to make the coldest lookers-on
feel faint and subsequently bilious [17, ¢. 50];

3. HaitimenyBaHHs 0BOUiB 1 PpYKTiB: the eggplants
[17, c. 52]; and apples [17, c. 56]; and oranges
[17, c. 56].

4. HaiimenyBanHs mocyay MAisl 1XKi, CTONO-
BUX HaOOpiB Ta IHIIOTO KyXOHHOTO HAYMHHS:
a) HaWMEHYBaHHS IIOCYdy, HOTO XapaKTepPUCTHKA:
a wooden platter [17, c. 42]; the covers [17, c. 51];
into the saucepan [17, c. 52]; in a little saucepan
[17, c. 54]; 6) HaliMeHyBaHHSI CTOJIOBHX MPUOOPIB:
a fork [17, c. 52]; Spoons [17, c. 54]; the carving-
knife [17, c. 54]; B) HaliMeHyBaHHS 1HIIIOTO KyXOH-
Horo HaumHHA: Toothpick [17, c. 21]; the cloth
[17, c. 52]; r) HaliMEHYBaHHS EMKOCTEH TSI TPOAYK-
TiB: a pickled salmon keg [17, c. 18]; two fish-baskets
[17,c. 17].

butter

5. HaiimMeHnyBaHHS HaIloiB, MOCYJy JUIsl HAmoiB:
a) HallMeHyBaHHS HaroiB: a glass of «somethingy
[17, c. 34]; a decanter of curiously light wine
[17, c. 34]; if it was the same tap as he had tasted
before, he had rather not [17, c. 34]; 0) Haiime-
HyBaHHS €MKOCTEH miisi HamoiB: plenty of beer
[17, c. 37]; the family display of glass. Two tumblers,
and a custard-cup without a handle [17, c. 56];
golden goblets [17, c. 56]; the jug [17, c. 55].

6. HaiiMeHyBaHHA NpUMIillIEHb, MOB’SA3aHUX 13
NPUTOTYBaHHAM Tki: Poulterers’ and grocers’ trades
[17, c. 14]; to the bakers’shops [17, c. 51].

7. HaiimenyBanHs mpodeciii, TOB’sA3aHUX i3
MIPUTOTYBaHHAM Tki: the baker [17, c. 36]; the cook
[17, c. 36]; the milkman [17, c. 36]; The Grocers’
[17, c. 50]; gave orders to his fifty cooks [17, c. 14].

BucHOBKM. YCTaHOBIEHO, 110 BHKOPHUCTAHHSI
3HAYHOI KUTBKOCTI JIEKCeM Ha TTO3HAYCHHS KOHIICTITY
KA € BU3HAYaTbHOIO O3HAKOIO iHAWBITyalbHOTO
MUCHMEHHUIILKOTO cTIITFO Yapins3a JlikkeHca. MoBHa
MaHepa aHrIiHchKkoro nucbMeHHnka XIX cromiTrs
XapaKTepU3y€eThCsl ~ 0ararorpaHHUM  Y)KUBaHHAM
TEMAaTHYHHX JIEKCEM, SIKi y3arallbHIOIOTh JIFOJICHKHI
KUTTEBUN JOCBiM, IMIIKPECITIOTh CTAHOBY HAJICK-
HICTh T€pOiB, IEMOHCTPYIOTh 3BHYAl aHJIINIIB, IO
MIEPEAOThCS BiJl MIOKONIHHS J0 TIOKOJIIHHS BXKE JBa
CTONITTA. 3arajioM HOMiHAIlil Ha MO3HAYCHHs KOH-
uenty KA B «Pi3npswiii micHi B mposi» U. Jlikkenca
€ BOKJIMBUMH TEKCTOTBIPHUMH €JIIEMEHTAMH 1 BHKO-
HYIOTH 3MICTOBY, CTHJIICTHYHY, €MOIIiIHY i OLIHHY
¢yskmii. HactynHi HaykoBi mocimimpkeHHS OymyTh
CHPSIMOBaHI Ha KOMIIAPaTUBHUN aHai3 HOMiHATHB-
Horo mosisi konuenty IDKA B ykpaiHchbkiif, pociii-
CBKiii, MONBCHKIN, HIMEIBKIHN Ta aHIIIHCHKIN MOBaXx.
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The following paper discusses the poem, The Raven, written by Edgar Allan Poe. Since the poem resonates with
melancholy tones throughout, the following paper focuses particular attention on stylistic analysis of both melancholy
visual imagery and melancholy auditory imagery that melancholy tones materialize themselves through.

Firstly, the following paper provides a general overview of the term melancholia, together with its overall impact on both
the life and consequently the literary output of the author, Edgar Allan Poe. The present paper outlines the life of the author
incessantly hunted by melancholia as well as the melancholy approach towards poetry adopted by the author correspondingly.

Subsequently, the crux of the paper concentrates on examining melancholy tones of the poem The Raven. The paper
undertakes a stylistic analysis to demonstrate that melancholy tones manifest themselves through melancholy visual imagery
and melancholy auditory imagery. And therefore, the following paper stylistically analyzes the manifestation of melancholy
visual imagery. Firstly, melancholy visual imagery materializes itself through the melancholy image of the raven. As the raven
subsequently begins to symbolize the grief wafting through the poem, melancholy visual imagery further materializes itself
through the melancholy image of the main protagonist and through the melancholy image of Lenore, the deceased beloved
woman. Furthermore, melancholy visual imagery also materializes itself through spatiotemporal dimension. More precisely,
the present paper stylistically analyzes melancholy portrayal of both spatial and temporal dimension.

The following paper then also stylistically analyzes the manifestation of melancholy auditory imagery. The paper suggests
that melancholy auditory imagery materializes itself through stylistic literary devices of consonance and assonance,
trochaic octameter and internal rhyme.

Altogether the stylistic analysis of the poem The Raven hence addresses not only the existence of melancholy tones
per se, but also the intentional formation of melancholy tones.

Key words: auditory imagery, Edgar Allan Poe, melancholia, stylistic analysis, the Raven, visual imagery.

Y craTtTi aHanisyetbes Bipw «BopoH» Egrapa Annana IMo. Ockinbku Lel Biplw NPOHU3YOTb MENaHXOMiHI TOHW, Us
CTaTTAa 30Cepenkye yBary Ha CTURNICTUYHOMY aHanisi ik MeNaHxoniiHMX BidyanbHMx 0b6pasiB, Tak i MenaHxXomninHMX cryxo-
BUX 06pasiB, 3a 4ONOMOrOI0 SKUX MaTepianiaytoTbCsl MEMAHXONIMHI TOHW.

MogaHo 3aranbHWUIA OMMSA4 NOHATTA «MENnaHXonis» 3 OrnaA4y Ha WOro 3aranbHuUiA BNAMB HA XWUTTS, a OTXe, | Ha nitepa-
TYpHY gisnbHicTe Earapa Annana lMo. Lig cTaTTa BUCBITNIOE XXUTTSA aBTOPA, IKOr0 HEBMNWHHO NMepechnigye MenaHxonis, i sk
Hacnigok, po3rnsaaaeTbCcsa MenaHxoniviHuiA Nigxia noeta 4o noesii.

Takum YnHOM, BU3HaAYanbHa MeTa — 4OCNISKEHHS MeNaHX0NiNHMX TOHIB noeMun «BopoH». Y cTaTTi npoBOANTLCA CTURIC-
TUYHWUIA aHani3, Wo6 NPOAEMOHCTPYBATH, LLO MENaHXOMiNHI TOHW NPOSIBNSAKTLCS Yepes BidyarnbHi Ta CIyXOBi MeNaHXomMinHi
obpasu. OTxe, CTaTTa CTUNICTUYHO aHaniaye NposiB MeNaHXoniNHOro cryxoBoro obpasa. | Hacamnepes uev MenaHxonin-
HWI BidyanbHWN 06pa3 MaTepianiayeTbcst Yepes menaHxoninHMm obpas BopoHa. OcKinbku 3roqomM BOPOH MOYMHAE CUM-
BONi3yBaTh XypOy, LLO BiANyHIOE B NOEeMi, MenaHxoniiiHuiA obpas Hagani maTepiani3yeTbCa Yepes MenaHxXomninHnn obpas
FONOBHOTO repos, a TakoX Yepe3 MenaHxoninHuii obpas JleHopu — NOKINHOI KoxaHoi XiHkW. Kpim Toro, MenaHxoninHumn
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