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CratTs npucesiyeHa aHanisy 3acobiB peanisauii nonicoHi4HOI OnoBigi, sika nepebysae y hoKyCi HAYKOBMX AOCHIAKEHD
3 YyaciB BUABNeHHS peHomeHy nonidoHii Tekcty M.M. BaxTiHumM. ABTOpKa AocniaXye Aiana3oH 3acobiB BUpaXeHHs noni-
dhOHii, AKMI BKMOYAE HE NnLLE NEKCUYHI Ta rpaMaTyHi MapKepw, ane 1 3 ornsay Ha KOMYHIKaTUBHY NapagurMy, iHgukatopu
MOBIEHHEBMX aKTIB. Y cTaTTi Byno npoaHanisoBaHo porb NPOHOMIHANBHOIO NOKa3HKKa ik Mapkepa nonicpoHi4YHOT onoBifi.
MeTogonoriyHy OCHOBY OOCNISKEHHS CKManu 3aranbHUiA ianekTUYHWA METOA, Ni3HaHHS, 3aranbHOHAaYKOBIi METOAM (aHa-
ni3, CUHTE3, NOPIBHAHHS) i cneuianbHi MeToaun (PopMarnbHO-NOMYHWIA, CUCTEMHUIA, CTPYKTYPHO-GYHKLiOHanbHM). Oco-
6nuBa yBara nNpuaInNseTbCs OOCNIIKEHHIO rpaMaTUYHMX MOKA3HMUKIB, 30Kpema Kateropii ocobu, siki MaroTb BENWKY Porb
Y BUSBMNEHHI NOMiCHOHIYHOI OMOBIAj, OCHOBOMOMOXHNM NMPUHLIMIOM SIKOT € KOHTaMiHaLlisi ronocis onosigaya Ta NepCcoHaxy.
B cratTi po3rnsHyTO KaTeropito ocobu Sk oauH i3 NOKasHWKIB rpamaTuyHOi MaHidecTauii nonicdoHiYHOT onoBigi. BusHa-
YeHHs1 poni NPOHOMIHANBLHOTO MapKkepa y BUSBIEHHI NoMihOHIYHOT ONOoBIAj 6a3yeTbCs HAa TOMY NMOSIOXKEHHI, O 3MiHa 0cobu
€ O[HWM i3 MOKa3HWKIB BHYTPILUHLOrO, HEBMACHE-NPSMOro MOBSEHHS, IO HEOAMIHHO XapaKTepu3yeTbCA CYMILLEHHAM
ronocie. OCHOBHi NNTaHHs B pOBOTi CTOCYHOTLCS aHani3y TvNiB onoeigava Ta Bu3HavyeHo 06’ ekTnBOBaHy Ta cy6’'ekTBOBaHY
0noBigb BiANOBIAHO A0 TUNIB onoBigada. HoBu3Ha poboTK nonsirae B Tomy, WO Cy6’'eKTMBOBaHa OMOBiAb PO3rsHyTa AK
nonicoHiyHa. OCHOBHI BUCHOBKM B POOOTI CTOCYHOTBCS TOrO, LLO NMPOHOMIHANbHUIA Mapkep Moxe OyTu kpuTepieMm pea-
nisauii nonicpoHiyHOT oMoBIgi NuLwe y pasi 06'eKTMBOBAHOI OMOBIAi, KoMK 3MiHa onosigi 3 3-i Ha 1-y ocoby cBigYUTL NpPo
3MiHy onosigaya Ta nepcoHaxy. Matepianom ans aHanisy crnyrysanv TBOPU BUAATHUX MUCbMEHHWKIB €MOXM MOAEPHI3MY
noyatky XX ct. — [koHa [oc Naccoca (John Roderigo Dos Passos), Binbsima ®onkHepa (William Cuthbert Faulkner)
Ta HopmaHa Mennepa (Norman Mailer).

KntouoBi cnoBa: nonicgoHis, ABoronoccsi, cyb’ekTvBOBaHa OMoBidb, NPOHOMIMbHUI MOKa3HMK, 06’'EKTMBOBaHA OMo-
Biab, 6e30c060BUIN ONoBigauY.

The article deals with the analysis of means of implementation of polyphonic narration as this issue has been in the focus
of linguistic research since the phenomenon of double-voiced narration was discovered. Lexical, syntactical and grammar
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means have always been defined as the basic means to reveal the multiplicity of voices in the text, though currently there
has been a shift towards communicative paradigm which operates a different set of linguistic tools. The article is an attempt
to analyse the role of a pronoun as a linguistic marker of grammar manifestation of the shift of the narrators in a polyphonic
narration. Contamination of voices in free indirect discourse is revealed through a range of linguistic markers, pronouns
being one of the most meaningful ones. While analysing the role of a pronoun as a marker of polyphonic narration, different
types of narrators have been analysed and, as a result, two types of narration have been discussed in the article- first-
person narration and third- person narration. Special attention is focused on the first-person narration which is generally
supposed to be non-polyphonic narration. It is argued in the article that there are cases when first-person narration
turns into a polyphonic one and polyphonic markers of the first-person narration are discussed. Novelty of the analysis
lies in the fact that first-person narration might be considered polyphonic on the grounds of “impersonal voice” (a term
coined by Henrik Skov Nielsen) being present in the narration. The conclusion has been made that pronominal marker
might be considered a valid criterion of polyphonic narration exceptionally in case of third-person narration as the change
of the pronouns means the change of the voices of the narrator and the personage. The change of pronouns in the first-
person narration generally fails to represent contamination of voices so it cannot be considered a productive means
of implementing double-voiced narration. The concept of “impersonal voice” gives ideas for further linguistic research. The
analysis provided in the article is based on the literary works of John Dos Passos, Norman Mailer and William Faulkner.
Key words: polyphony, double-voiced narration, implied narrator, first-person narration, pronominal marker.

[ocTranoBka npodiaemu. [lonidoniuna onosiab, AHani3 ocTraHHIX gociifkeHb i myOaikaniii.
XapaKkTepHa JAJis aHIIIOMOBHOI JIiTepaTypd mepmoi  I'pamMaTMyHMi NMOKa3HUK OCOOHM, BiA SKOI BEIETHCS
nooBHHU XX  CTONITTS, TIPONIOHYE BEINUKHH  OMOBiAb, NPSAMO YU OIOCEPENKOBAHO € MpeaMe-
MOTEHIIall Ui HAyKOBHX PO3BIIOK, OCKUIBKM  TOM JOCHi/DKCHb TakuX BYeHMX, sk [.A. bBexra,
niana3oH nomioHivHOI onoBiai € — Bix immuinuraoi  H.JI. Tamapuenko, B. IImin, M. O®mionepHik,
MOHOCY0 ekTHO1 omipoHiuHOI onoBifi sik y HeBnacHe-  JK. JKenerrt, [x. Ilpinc, Ta inmmx. OcoOnuBy yBary
MPSIMOMY MOBJIICHHI JI0 CKCIUTIIIMTHO-BUPAKEHOT ~ HAYKOBII MPHUAUIMINA OMOBiAI Bif Mepmioi OcoOw.
MOoMicy0’€KTHOT OMOBiAI 3 MHOXHHHOIO Qokamiza-  AHaji3 nepmoocoO0BOi ONOBiAl 3 OISy HAa KOMYHi-
uieto. [Tnommna peanizanii nomioHii roiocis Bapiro-  KaTUBHY CTPATETiIO Ta HOPIBHAHHS 3 KOHBEHIIOHAIIb-
€THCA Bij MOJTi(OHIYHOrO CIIOBA J0 0AaraTtorojoccs H4a ~ HUM ayKTOpiaJIbHUM THIIOM BHKJIAJQy OMOBiZi OyB
piBHI Tekcty. He3Baxkatouu Ha pisHOBEKTOpHE Aocmi-  npoBeneHuit H.I. bexToro. ABTopka, 30Kpema, BU3Ha-
JokeHHs (peHoMeHy TNomioHil, aKTyaTbHUMHU BCE M€ Ya€ OUCKYypPCHUBHI OCOOIMBOCTI OMOBiAl Bix 1-ocobun
3aJIMIIAIOTBCS MUTaHHS croco0iB Ta MOBHHX 3aco-  [1, c. 34]. HoBu3HOIO XapakTepu3yeTbecsl TimoTesa
0iB BHpakeHHsI TONi(OHIT, 3 MOMIK SKHX, 30KpeMa,  JaHChKOro HaykoBls XeHpika CkoB Hinmbcena mpo
3a3HaYMMO TIMTAHHS BaroMOCTI JIHTBICTHYHHMX Map-  JBOTOJIOCCS MEPLUIOOCOO0BOI OMOBii, B OCHOBI SIKOI
KepiB TOJIOCIB OITOBiJa4a Ta MEPCOHAXKY, MEXaHI3My  JISKUTh MUTAHHS MOICKYIU «BCIONUCYIIOT0» 3HAHHS
BUSIBJICHHS 3MiHHU TIOIVISIY OIIOBi/lada Ta MepCOHAXKIB. OTIOBiTa4a, IKUI BEIE OMOBIAb Bif MEPIIOi 0COOH.

Be3ymMOBHO, KOMYHIKATUBHUH MiIXiJ Yy JOCHIHKESHHI IlocranoBka 3aBaaHHs. MeToro 1Mi€i HayKo-
CHCTEMM pENpe3eHTallil MOBJCHHS NEPCOHAXKY JIa€  BOi PO3BIIKM € aHaji3 TPaMaTUYHOTO ITOKa3HUKA
3MOT'Y BiJJMOBHTHCS BiJI BUKOPHUCTAHHS KOTHITUB-  OCOOM y piuuILi ZOCHTiIKEeHHA Nomi(oHIuHOT onoBiai

HOTO IOTCHIIIATY Ta MPOIOHYE 3MIMCHUTH BUABICHHS  Ta MOXJIMBICTh BU3HAYCHHSI OMOBIJI Bl 1-0co0m sk
MOBJICHHSI TIEPCOHAXY Yepe3 MUCKYPCHBHI O3HAKW 32 TONi(OHIYHOI.

JIOTIOMOTOI0 BHSIBJICHHS 1HJIMKATOPIB MOBJICHHEBUX Buxknan ocHoBHOro marepianay. OgHuM i3 Haii-
akTiB [2]. 3HaHHS IHAMKATOPIB MOBJIICHHEBUX aKTiB  SICKPaBIIIMX IpaMaTHYHUX YUHHHKIB perpe3eHTarlii
Jla€ 3MOTY BiJIMOBUTHUCS BiJ] IIUISIXY OCIIKCHHS Mep-  TOIVISIAY OTOBifada Ta MepCOHaXY B aHIJIOMOBHOMY

COHa)KHOTO MOBJICHHS Yepe3 MoJalibHe 3a0apBlICHHS,  JITEpaTypHOMY XYIOXHbOMY TBODI € TpamaTHy-
dbopMH Yacy, JICKCHMKHM, CHHTAaKCHMYHOI KOHCTPYKI[i  HHMU ITOKa3HUK OCOOM, Bij SIKOi BEJICThCS OIOBIib,
W «yciM IIaloM MOBIICHHS TEPCOHAXY», «IUTAaT-  TIEPEBAXKHO BiJl TPEeThOI 4M Tepmioi ocobu, Mo
HUMH BCTaBKaMH 3 IPSIMAM MOBJICHHSIM [IEPCOHAXY»,  BH3HA4Ya€ OIOBIJb BIJIIOBIOHO SIK 00 €KTHBOBAHY
TaKUMHU «(pOopMaMu HOTO CIOBOBKMBAHHSA, SIK ClNO-  4u cy0’exTuBOBaHy [2, c. 114]. Omosinau Bin Tpe-
BOCIIOJIyYCHHSI 3 CEMaHTHKOIO OI[IHIOBaHHS, MOPiB-  ThOi ocoOm, 3a kimacudikariero B. lllMina — nosi-
HSIHHS, SIKICHOTO BU3HaueHHs». BomHouac B piummii  cmsp [3, ¢. 67], cTaHOBUTH BpakKEHHsI UTIO30pHOCTI
TPHBAJIOl HAYKOBOI TUCKYCIT ITPO MPpUPOAy MOdioHIu-  Yepe3 CBOK HEHA3BaHICTh Ta HEBUSBJICHICTh. BiH,
HOI OIOBIJIi Ta JBOTOJOCHOT OMOBi/I MPOBIHUX CBi-  Ha4ye PO3UYMHEHUH y TEKCTi, Ma€ JOCTYN JIO0 KOX-
TtoBux HaykoBIiB (ITackane (1977), Makreitn (1978),  HOTrO mepcoHaxky, HOTO BHYTPIIIHBOTO CBITY, AYMOK,
Rimmon-Kenan (1983)) M. ®monepHik cTBepaxye,  MEpeKUBaHb, BpakeHb Tomo. OmoBiap Bix mepuoi
oo ABorosioccsi Momi()OHIYHOI OMOBiAI Hacamrepen  0coOM CBIUMTH MO Te, IO OMOBizay, Kiacugiko-
€ TIOHSTTSAM JIHIBICTUYHUM, 1 TIIBKH 3a HasBHOCTI  BaHud B. IlIMmigom sik posnosioau, € KOHKpPETH30-
JIHIBICTHYHHMX ITOKa3HHMKIB YMTAa4 Ma€ MOXJIMBICTh  BaHHWM, € YYaCHHUKOM IOJiH OMOBIiIi, MOXE BHUCTY-
BiJITBOPUTH Pi3Hi ronocHu [8]. MaTd TPOTAroHiCTOM, CBIAKOM TOMiN YW JIKIIIe
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peropTepoM, SIKAH PO3IOBINAE Te, MO HOMY BiJOMO
PO TOJIii, ajie BiH CBOEIO OCOOMCTICTIO OpTaHi30BY€
BECh TEKCT.

B koHBeHIIOHANBHINA 00’€KTHBOBAHIA OMOBIIL
3 ayKTOpiaJbHHUM OIOBiJadeM 3MiHa MPOHOMIHAJIb-
HOTO TMOKa3HHWKA € MapKepOM BHYTPIIIHHOTO MOHO-
JIOTY Ta 3MIiHH CY0’€KTy MOBJICHHS: OIIOBiJa4a 4u
riepconaxy [4, c. 80]. HakiramanHs MOBIIEHHS TIEpCO-
Ha)kKy Ha MOBIICHHS OIOBiJla4a CTBOPIOE €(EeKT JBO-
TOJIOCHOI OTIOBIf, Y SIKil Kareropist ocoOu € OHUM
i3 JTIHTBICTUYHUX MMOKA3HUKIB MOTi(OHIYHOI OTIOBII.
PosrnsiHemo Taki ypuBku pomany Jx. JJoc ITaccoca
«Manxerren». “Susie Thatcher stirred in bed moan-
ing fretfully. Those awful people never give me
a moment’s peace. From below came the jingle
of a pianola playing the Merry Widow Waltz. O Lord!
why don’t Ed come? It’s cruel of them to leave a sick
woman alone like this. Selfish. She twisted up her
mouth and began to cry. Then she lay quiet again,
staring at the ceiling watching the flies buzz teas-
ingly round the electric light fixture. A wagon clat-
tered by down the street. She could hear children’s
voices screeching. A boy passed yelling an extra.
Suppose there’d been a fire. That terrible Chicago
theater fire. Oh I’ll go mad! She tossed about in
the bed, her pointed nails digging into the palms
of her hands. I’ll take another tablet. Maybe I can get
some sleep. She raised herself on her elbow and took
the last tablet out of a little tin box [5, ¢. 22]. Cerment
TEKCTy PO3MOYMHAETHLCS MOBICHHSM OIOBiJaYa,
skuit onrcye craH Cro3i Terdep, sika Iicis TOJIOTIB
CTpaXkJa€e Bii HEPBOBOTO po3nay. BrnacHe, omoBinau
YHHKa€ TpsMoi jgeckpumuii il caMomouyTTs,
HaTOMICTb HOTO OTIMC CTOCYETHCS BCHOTO, L0 OTOUYE
KIHKY (3BYKH BYJIWIIi, KPHK XJIOITYHMKA, KPUKH JIITCH
Ha BYJIUI|, 3BYKH MY3WYHOTo IiHCTpymeHTy). Lli
OTIMICH TIEPEMEKOBYIOTHCS 3 JTOMIIIKAMH BHYTPIIII-
HbOTO MOBJICHHS, EMOIIMHO 3a0apBJIEHOro, IO
BUPAXKAETHCS 3aTYUCHHSIM MUTATBHUX T4 OKIHYHUX
peUYCHb, BUT'YKiB, HEITOBHOTO PEUCHHS, TUIIOBUX IS
MOBJICHHsI. Y [ialma3oHi MapKepiB BHYTPILTHBOTO
MOBJICHHS 3MiHa MPOHOMIHAJIEHOTO MapKepa CIyTrye
MTOKa3HUKOM 3MiHM MOBJICHHS OIOBigada Ha MOB-
JICHHS TICPCOHAXKY.

“Ellen walked down the asphalt path among
the shrubbery kicking her toes in the air. Ellen in
her dress of Black Watch plaid mummy’s bought
at Hearn’s walked down the asphalt kicking her
toes in the air. There was a silver thistle brooch on
the shoulder of the new dress of Black Watch her
mummy’s bought at Hearn’s. Elaine of Lammermoor
was going to be married. The betrothed. Wangnan
nainaine, went the pipes through the rye. The man
on the bench has a patch over his eye. A watching

black patch. A black watching patch. The kidnapper
of the Black Watch, among the rustling shrubs kid-
nappers keep their Black Watch. Ellein’s toes don’t
kick in the air. Ellen is terribly scared of the kidnap-
per of the Black Watch, big smelly man of the Black
Watch with a patch over his eye. She’s scared to
run. Her heavy feet scrape on the asphalt as she tries
to run fast down the path. She’s scared to turn her
head. The kidnapper of the Black Watch is right
behind. When [ get to the lampost I’ll run as far
as the nurse and the baby, when I get to the nurse
and the baby I’ll run as far as the tree. when I get to
the big tree...Oh I’'m so tired...I’ll run onto Central
Park West and down the street home. She was scared
to turn round. She ran with a stitch in her side. She
ran till her mouth tasted like pennies” [5, c. 55].
[MonidoHIuHICTb IBOTO YPUBKY MaliCTEPHO CTBOPEHA
MM J1ala30HOM TpaMaTHYHUX Ta JICKCHYHUX
3aco6iB. /o romocy omoBimada Ha MOYATKy YPHUBKY
JIOAIOTHCS TOJOCH, MPUITYCTUMO, caMoi EeitH, Ha
IO BKa3y€e BXKHMBAaHHS JICKCHUYHUX OJUHUIL MumMmy,
iHIMHE romoc mporonomye npo onpyxkenns Ellaine
of Lammermoor. Take Oararoronoccs mepexoguTh
y HEBJIaCHE-TIPSME MOBJICHHSI, B SIKOMY 3aJIUIIA€THCS
OTIOB1b Bix 3-0i 0cOOM, 3MIHIOIOTHCS 9acOBi (DOPMH.
3miHa ocobu 3 3-0i Ha 1-y CBiTYUTH MPO Te, IO 3Mi-
HUBCS OIOBi/1a4, i OTIOBiAb TEMEp BEACTHCS BiJl IMEHI
camoi EneiiH.

Komn must 00’€KTUBOBAaHOI OMOBIAl ITOKA3HUK
0CcOOM € OJIHUM 13 HalXapaKTEepHINIMX ITOKa3HU-
KiB 3MiHHM OIIOBiflaya, MOXKJIUBICTH IOMi(OHI3aIlii
Ccy0’€KTHBOBAHOI OTIOBili B IPUHITUIT CTABUTHCS MiJT
CYMHIB, SIKIIIO TOBOPUTH PO CY0’€KTHO-MOBICHHEBY
TeTEePOTreHHICTh MOMIQOHIYHOTO TEKCTy SIK OCHO-
BOMOJIO)KHUN ~TMPUHLIUN  MOJIQOHIYHOI  OMOBIiJi.
InmmMmu cioBamu, B omoBiml Bif 1-oi ocoOu, sika
€ Cy0’e€KTHBHOIO OIOBiIII0, MaHidecTallis IpoHo-
MIHAJIBHOTO MapKepa, SIK 3MiHU Cy0’€KTiB MOBJICHHS
noJTi()OHIYHOT OTIOBI/Ii, BUNAETHCS HE aKTYaIBHOIO.

[Ipote € nymKa, 0 cy0’€KTUBOBaHA OMOBIAb Ma€e
mpaBo OyTH MOM(OHIYHOIO, 1 MOKHA TOBOPUTH PO
JieKinpKa crmoco0iB momidoHizarii omoBiai Bix 1-of
ocobmu.

Hacammepen 3a OpakoM MpPOHOMiHANBHOT TpaH-
cro3uilii B cy0’eKTHBOBaHiN omoBiji Big 1-01 ocodu
BOHAa KOMIICHCYETBCS IHIIUMH MOP(HOIOTTUHIMHU
Ta CHHTAaKCUYHUMH MapKepaMH, BHJI0-4aCOBOIO
TPAHCHO3UINIEI Ta JIEKCHYHUMH Mapkepamu. Sk
NPUKJIa] HaBeAeMO YpUBOK 3 pomany donknepa B.
«lanac i lllanencTBOY.

“It was quiet there...I could hear them sing-
ing... Well, let them get every quarter and dime in
the county; it was no skin off my back. I’ve done
what I could; a man that can live as long as I have
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and not know when to quit is a fool. Especially as
it’s no business of mine” [6, c. 219]. YV HaBeaeHOMY
CerMeHTi 3MiHa Cy0’eKTa MOBJICHHS I[TO3HAYeHA
TPAHCIIO3UIIIE0 (POPM MUHYIIOTO Yacy B (hopMi Tere-
pIlIHBOTO, BBEJECHHS B MOBJICHHS CHOHYKaJbHOTO
pEUYeHHS Ta 3aIyuYeHHS PO3MOBHOI JIEKCHKH, TOJI SIK
MIPOHOMIHAJIBPHUH MapKep 3aJIUIIUBCS HE3MIHHUM.

3ayBaxumo, M0 Cy0’€KTHBOBaHA OMOBiIb, 0CO-
OnMMBO y pa3i TOMOIIETETHYHOTO OIOBimada, Mae
TEH/ICHIIII0 0 TICHXOJIOTi3amii 300pakeHHs IMOMIiH,
OCKIJIBKH OTOB1JIa4 4M PO3IOBia4 BEJE OMOBIIb PO
MOAI1, YYaCHUKOM SIKHX, OTIOCEPEAKOBAHUM YU 0e3-
MIOCepeIHIM, BiH caM OyB. 31eOUTBITIOT0 TAKUHA CTHIIH
OTIOBi/II TIpENCTaBIIsi€ BHYTPIITHI MPOIECH, K Bia-
OyBaroThCs y TIaM AATI OTOBiJa4ya / po3MoBijaya, 1o
BKJIIOYA€ BHYTPILIHIO MOJEMiKy, BHYTPIIIHIN Tianor
tomo. Cy0’exTHBOBaHa (hopMa OMOBil MOXKE MaTu
€JIEMEHTH BIATOBII HA YUIOCH PEIUTIKY, IMiTyBaTu
YUIOCh 1HTOHAILIIIO, IHIITMMHM CJIOBAaMHU € TUM JIBOT0JIO-
cuM ciioBoM M.M. baxrtina, 1m0 ¥ CTAHOBUTH OCHOBY
noriconiunoi omogimi. 0. Mapromin [7, c. 428]
ta M. ©nronepHik [8] 3BepraioTs yBary Ta Te, IO
BHYTpIIIHIM [ialor Ta aBTOKOMYHIKallisi CyIpOBO-
JOKYIOTBCSL 3MIHOIO Ha 2-0C00y, sika BKa3ye Ha po3-
LIETIJIEHHS] 0COOMCTOCTI.

Poman «Ameprkancbka Mpist Hopmana Metinepay»
MPEJICTABIISE OMOBIIb MOJIOAOTO TOMYJISIPHOTO ame-
PHUKAHCHKOTO TEJIEBEyYOr0, aBTOPa KITBKOX KHIKOK
PO caMory0CTBO Ta CMEPTh, y MUHYJIOMY YYaCHHKa
BilfHHM, YCHIIIHOTO MOJITHKA Ta JIEKTOpa 3 TICHXO-
JIOTii, sKa PsCHIE PO3MyMaMH IIPO CMEPTh, TOOPO
1 3510, MOTOMOIYHMI CBIT. IMMOOKO HCHUXOJOriyHa
Cy0’€KTHBOBaHA ONOBIb XapaKTEPU3YETHCS MOMi(o-
HIYHUM 3BYYaHHSIM 3aBISKA €KCTCHCHBHUM JOMIilll-
KaM BHYTPIIIHBOTO MOBJICHHSI, IPEACTABICHOTO Pi3-
HUMH (GOpMaMH, 30KpemMa (GOpMOI0 BHYTPILTHBOTO
miajmory. HactymHuit cerMeHT € mpwukimamoMm Oara-
TOIUIAHOBOTO BHYTPINIHBOTO MOBJIEHHS Porpkeka,
BHYTPIIIHBOI Cynepeuku Ta GanTaszii, sKi MEeXYyIOTb
3 OOXKEBULISIM, MiCHsI YCBIJOMIIEHHS CKOEHOTO HHUM
BOMBCTBA BIIACHOI APYXKMHU Ta HACTIJIKIB TaKOTO
3TI0YHHY.

“Let me tell you the worst. I had a little fantasy
at this moment. It was beyond measure. [ had a desire
to take Deborah to the bathroom, put her in the tub.
Then Ruta and I would sit down to eat. The two of us
would sup on Deborah’s flesh, we would eat for days:
the deepest poisons in us would be released from
our cells. I would digest my wife’s curse before it
could form. And this idea was thrilling to me. I felt
like a doctor on the edge of a thunderous new med-
icine. The details fell into place: what we did not
choose to devour we could grind away in the elec-
tric Disposall beneath the sink, all the impure organs

and little bones. For the long bones, for the femur
and the tibia, the fibula, the radius and the ulna,
the humerus, I had another plan. I would bind them
in a package and hurl then out of the window, out
across the East River Drive and into the water. No,
four lanes of traffic and a pedestrian walk to clear,
too long a throw, I would have instead to go out
in the street and take a taxicab and then another
and then another until i ended at last in the marshes
of Canarsie or the stretch flats near City Island,
there I could fling them in the swamp. With luck
those long horsewoman’s bones might disappear
forever, or would I know for sure? Would I have
instead to fill a box with plaster of Paris and imbed
the bones, and her tecth as well? But no, the teeth
must be disposed of separately, and not in any sewer
or trash can, no, they must be buried securely, but
where? Not Central Park, not by half, one tooth
found and I was dead: as in the movie I could see
the police talking to Deborah’s dentist — and bones
in plaster of Paris dropped at sea, that was not good
either, for how was I to rent a boat in March with-
out drawing attention? Heiress is missing! the tab-
loids would scream on the following day and people
would remember my face, my heavy package, no,
this wasn’t going to work; worst of all was Ruta
in with me, for she could yet cause trouble. Now
the fantasy approached the vanishing point: I saw
myself alone beside the tub with Ruta’s body in
cadaver — there was a tonic humor at the thought
which made me smile. No, this was done, this idea
was done, and I lay back weakly in my chair as if
a spasm of illness which should have discharged
itself from my mouth had lifted instead to my brain.
What gifts this girl had given to me, what German
spice!... Something in me lingered back — I had
a panicked minute of argument in which I tried to
find some other way. Perhaps I could take Deborah
to the elevator (my poor wife is drunk) or sneak her
down the stairs, no altogether impossible, and then
I signed: if I missed on this one, it was the electric
chair for me, for sure...” [9, c. 51]. Po3mexyBanus
IUIaHy OMOBiJi Ta IUIaHy BHYTPIIIHBOTO MOB-
JICHHSI € MOXKJIUBUM 3aBJISIKH CHHTaKCHYHUM 3aCO-
0aM, a caMe BXHBAHHIO MUTAIBHUX Ta OKIMYHOTO
peUcHb, 3aepeyHuX YacToK, 10 CTBOPIOIOTH eekT
nianory i3 camum coboro. [TapeHTesa excruranaTop-
HOTO XapakTepy aJpecoBaHa iHIIMM YSBHHM IepCO-
HaxkaM. KoMyHikaTuBHa mpupona cy0’ €eKTUBOBaHOT
OTOBIJi CIpsSMOBaHAa Ha ajapecaHTa / 4yWTaya, 10
crae oueBHAHMM Imicas ciiB «Let me tell you
the worst». OTxe, MOBIIEHHS pO3IOBiJada Ta BHY-
TPIIIHE MOBJICHHS PO3TAIIOBYIOTHCS Ha PI3HUX OIO-
BiTHUX PIBHSX, IO CTBOPIOE OMOBIAHY MOTi(OHIIO.
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Tpancnosunisi B 2-y 0co0y BHUBOIHTH OIOBiJb
Ha piBeHb KOMYHIKalii 3 ajpecaToM, € amejsIfiero
JO 4YHTaya 3 TICBHOI KOMYHIKATHBHOIO METO0.
KoMyHikaTvBHa iHTEHINS pPO3IOBiJa4a YH OIOBI-
JaJa, CpsIMOBaHA Ha YuTaya, poOUTH HOTro 3amyye-
HUM Yy OIOBIHUN MPOIEC, YHACTIIOK SKOTo BimOy-
BA€ETHCS IHTEPCYO €KTHA IHTEPAKIIisS MiXK OTIOBiJja4eM
Ta angpecartoM [4, c¢. 82]. HaBeneHi ypuBKy 3 poMaHy
H. Meiinepa € mpukiiafioM 1iajory 3 YUTa4eM.

“And suddenly I understood the moon. Believe it
if you will. The only true journey of knowledge is
from the depth of one being to the heart of another
and I was nothing but open raw depths at that instant
alone on the balcony, looking down on the Sutton
Place...” [9, c. 11].

“The mottling had spread in wugly smears
and patches upon her neck, her shoulders, and what
I could see of her breast. They radiated a detestation
so palpable that my body began to race as if a for-
eign element, a poison altogether suffocating, were
beginning to seep through me. Did you ever feel
the malignity which rise from a swamp? It is real,
I could swear it, and some whisper of ominous calm,
that heavy air one breathes in the hour before a hurri-
cane, now came to rest between us” [9, c. 25].

3BepHIMO yBary Ha IHIIUH BHIAAOK OBOTO-
jocest cy0’eKTHBOBaHOI omoBimi. Y pasi cy0’ekTH-
BOBAaHOI ONOBIAl OIOBIJAY, HE3AIEKHO YU BIH €
reTepoIiEreTHYHUM OTIOB11a4eM B KCTPaiEreTHUHI
CUTyallll YM TOMOIIEreTUYHHM OIIOBiJaueM, Mae
oOMeXeHe 3HaHHS, He Ma€ JOCTYIy IO CBIIOMOCTI,
MOYYTTiB, AYMOK iHIINX TEPCOHAXIB Ta OOMexe-
HUM nmpocTtopoBuM morisaoM. OOHaK MOAEKOIN
Taka Cy0’€KTHBOBaHa OIOBiIb MOpYIIye e Ipa-
BHJIO Ta 300paXkye Te, 10 nepedyBae mo3a Mexamu
3HaHHA omoBifada. B pomani B. ®@onkxnepa «Komm
S Bmupaia» ongws 13 15 po3noBinaqiB pomany, Jap,
orncye cieny cmepti Enni bannpen Ta cueny 3akiH-
YCHHS BUTOTOBJICHHS TPYyHH JUIsl Hel, He Oyaydu
MPUCYTHIM B IIMX CIEHAaxX i, BIAMOBIIHO, HE MalO4n
MOKJIMBOCTI OIEPYBaTH JOCTOBIpHOIO iH(OpMa-
miero. 3a b. Ycmencekum (2000), Taky cuUTyallito
MO)KHa TIOSCHHTH HECHIBIIAIiHHAM IIPOCTOPOBOTO
MOTVISITy MEepCcoHaXka Ta aBTOpa. 3a MOBHOTO 30iry
MIPOCTOPOBOTO MOV, KOJIM OMOBigb BEAECTHCS Bil
iMEHI TepcoHaXxy, BCi YOTHPH IUIAHW BHUPa)KCHHS
TOYKH 30py — 1/1€0JIoTiuHa, (Ppa3eosioriyHa, IpocTo-

pOBa Ta 4acoBa — HAJICXKATh MEPCOHAXKY. Y pasi Koiu
AKIICH 13 TUIaHIB BUPaXSHHS TMOTJISIIIB He 30iraeThes,
aBTOP HE MEPEBTUIIOETHCS B IEPCOHAXK, HE MpUMae
MOBHICTIO HOTO MO3MLIN, a JIMIe € HOro cymyT-
HUKOM. YHACHIJIOK IbOT0 BiJOYBA€THCS 3ITKHCHHS
MOTIISINIB, BUPAKEGHUX B PI3HUX IUTAHAX. XEHPIK
CkoB HimpceH BBOIMTE HOHATTA «0€30C000BOTO
rosocy» (impersonal voice), sikuii HafieHUH Biac-
TUBICTIO BIJIOKPEMHTHUCS BiJ onoBinada B 1-i 0co0i,
1100 HaJaTh A0AaTKOBI 3HAHHS PO BHYTPILIHIN CBIT
IHIINX TIEPCOHAXIB Ta CTBOPHUTU IBOTOJOCE CIOBO
(dual voice) [10, c. 138]. “The impersonal voice
of the narrative can move from character to character,
limiting its range of insight, its vocabulary, and its
point of view to that of one particular character in
one passage and that of another character in the next.
The impersonal voice of the narrative can say what
a narrating-1 cannot say, produce details that no per-
son could remember, render the thoughts of other
characters, speak when the character remains forever
silent etc. It speaks, however, in the first person, both
when the possibilities of the person referred to by
the first-person pronoun are abandoned and when it
says what this person can say” [10, c. 140].
HesBakaroun Ha BiMIHHOCTI MDK TEOpisMHU,
ix 00’eqHye TOM (pakT, IO KOXKHA Teopis MpsMO YH
OTOCEpPEIKOBAHO BKa3ye Ha MPHCYTHICTH [HIIOro
B MOBJICHHI OIOBija4ya-nepcoHaka / TOMOII€Ere-
TAYHOTO OTOBiJada, IO Ja€ 3MOTy 3pOOUTH
TPHUITYIICHHS, 110 Y TAKOMY pa3i MOBJICHHS OTOBijaua-
NepcoHaXka € JBOTOJNIOCHM. BusiBUTH 1BOTONOCCS
TOMOJIIETETUYHOTO OTOBiZjauya 3[A€ThCS MOKIMBHM,
3BEpHYBIIN YBary Ha HAsBHICTh JIEKCHYHHX T4 CHHTAK-
CHYHHX 3aC001B, XapaKTePHUX JUIS peasti3arii MOBJIEHHS
TETEPOIIEre THIHOTO OTOBIa9a, OCKLUTEKH CaMe TICH THIT
OTOBiJ[a4a HAICHUH 3/IaTHICTIO OAYUTH Ta KOMEHTY-
BaTH BHYTPILLIHIH CBIT epcoHaxiB. DparMeHTH TEKCTY,
B SIKMX IIi 3aCO0U TIEPEBaXKAIOTh, BIAMOBIHO HE Hae-
JKaTh JIMIIE TIEPCOHAXKY, SIKUI BEZe OTOBI/b, a € aKTya-
Jizamiero «06e30co000Boro roocy» (impersonal voice).
BucHoBku. Y mifcyMKy 3ayBa)KHMO, IO TIPOHO-
MiHAJTBHUNA MapKep Moxe OyTH KpUTepieM pearizariii
noni(OHIYHOI OMOBiNI JHIIe Y pa3i 00’ €KTHBOBAaHOT
OIIOBIJIi, KOJIM 3MiHa OmoBiai 3 3-1 Ha 1-y 0co0y cBij-
YUTh MPO 3MiHY OIOBiJa4ya Ta IEPCOHaXy. Y pasi
Cy0’ €KTHBOBAHOI OTIOBI i IPOHOMIHAIEHUH MapKep HE
€ TPOYKTHBHUM MTOKa3HUKOM ITONTi(pOHI3aIli] OTOBiIi.
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