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Cymcvroeo deporcagroeo nedazociunozo yHisepcumemy imeni A.C. Makapenka

Y cTaTTi Ha OCHOBI HAsiBHOIO B MIiHIBICTUL TEOPETUYHOIO Ta EMMIPUYHOTO 3HAHHS MPO akTyani3awito XyAoXHiX MPO30BMX
TBOPIB 3'ICOBAHO TOHarbHi XapakTEPUCTUKK iHBAPiaHTHOI iIHTOHALIHOT MOAENi aHIMOMOBHMX MiCbKMX CTaTUYHO-OUHAMIY-
HUX Men3axHUX OnuciB. Y XOoA4i NPOBeAEeHHs ayQUTUBHOIO aHanisy posrnsgyBaHoro BUAY MICbKUX Nen3aXHUX OnuCiB Ha
matepiani TBopie 1. BpayHa «AHrenu i gemonn» (2003), Y. dikeHca «Pi3aBsHi ictopii» (1994), C. KiHra «3eneHa muna»
(2007), A. KpicTi «Bonu npuixanu go bargagy» (2004) gocnigxXyBanucs Taki TOHanbHi XapakTepucTUKY iHBapiaHTHOI iHTO-
HauinHoT Mogeni CTaTUYHO-AMHaMIYHUX OMNUCIB MiCTa: TOHANbHWUI PiBEHb TaKTy, (PYHKLUIOHYBaHHSA TUNIB LWKarn, TepMiHanb-
HMX TOHIB, TOHANbHOIO Aiana3oHy, PO3MOAIN TOHaNbHUX IHTEPBaniB MiX IHTOHOrpynamu i M AiNsHKaMW iHTOHAUIMHOIO
KOHTYpPY KOXHOI 3 HUX. Y pe3ynbraTi 34iNCHEHOro aygutopamu-oHeTUCTaM1 aHanidy 3anpornoHOBaHWX CTaTUYHO-AWHA-
MiYHMX hparmeHTiB Oynu BUSIBIIEHI Taki TOHaNbHI NapaMeTpu iHBapiaHTHOI IHTOHAUMHOI MoZeni AOCNiQKYBaHUX ONUCIB
MiCTa: CEpEeaHiN NigBULLEHWIA | BUCXIOHWIA TaKT; yCideHa, NOCTYMOBO cnajHa CTyniHYacTa LwKana i NoCTynoBo cnagHa CTy-
niH4YacTa LuKana 3 NopyLUEeHO NOCTYNOBICTHO; HU3bKUM | CepeaHin CnagHuin TepMiHanbHi TOHW; 3BY)XeHWUI TOHaNbHWUN dia-
Na3oH Ha CTaTUYHMX AiNsHKax Ta cepefHii, PO3WUPEHN i LUMPOKUN — Yy AMHAMIYHUX YaCTUHAaX; HYNbOBWUIA TOHANbHWUIA
iHTepBan Mix iHTOHOrpynamm Ta Ha BCiX AiNsitHKax iHTOHaUINHOro KOHTYpy. ToHanbHa nigcucrtema € BaroMol CKIagoBoto
YaCTMHO iHBapiaHTHOI IHTOHAUIMHOT MOAENI MICBKMX CTaTUYHO-AMHAMIYHMX NEN3AKHUX OMUCIB, sika YMOXIMBIOE 6e3no-
MWIKOBE BiJOKPEMITEHHS NPOCIyXaHWUX pparMeHTiB Bif ONUCIB iHLWIKNX TVUNIB Ta BMAIB.

Knio4oBi cnoBa: ayauTMBHWMIA aHani3, MiCbKi CTaTUYHO-AMHAMIYHI NeN3a)Hi onucy, iHBapiaHTHa iHTOHaLiHa Mogenb,
TOHasbHUI PIBEHT TaKTY, LWKana, TepMiHarnbHWn TOH, TOHaNbHWIA Aiana3oH, TOHanNbHWIM iHTepBan.

The article deals with the analysis of the existing in linguistics theoretical and empiric knowledge about prose works
actualization as the basis to find out the tonic features of English urban static-and-dynamic landscape descriptions’
invariant intonation pattern. During auditory analysis of the urban landscape descriptions from “Angels and Demons”
(2003) by D. Brown, “The Christmas Books” (1994) by Ch. Dickens, “The Green Mile” (2007) by S. King, “They Came
to Baghdad” (2004) by A. Christie the following tonic features of urban static-and-dynamic landscape descriptions were
studied: tonic level of the head; functioning of scale types, terminal tones, tonic range; distinguishing of tonic intervals
on the boundary of intonation groups and segments of their intonation contour. The auditory analysis of the given static-
and-dynamic fragments, made by phoneticians, resulted in distinguishing the following tonic parameters of the invariant
intonation pattern of urban landscape descriptions under study: medium and raised ascending head; one-set scale,
gradually descending stepping scale and gradually descending stepping broken scale; low and medium falling terminal
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tone; narrowed tonic range in static parts and the medium, broadened and broad tonic range in dynamic parts; zero tonic
interval on the boundary of intonation groups and segments of their intonation contour. The tonic subsystem is a crucial
integral part in the invariant intonation pattern of English urban static-and-dynamic landscape descriptions. It enables
correct distinguishing of the actualized fragments from descriptions of other types and kinds.

Key words: auditory analysis, urban static-and-dynamic landscape descriptions, invariant intonation pattern, tonic
level of the head, scale, terminal tone, tonic range, tonic interval.

IMocTranoBka nmpoodaemu. OTHUM 13 aKTyaJIbHHX
ACTEKTIB JHTBICTUYHUX JOCHIIKEHb CYy4aCHOCTI
€ BUBUCHHS 1HTOHAIIl peai30BaHUX XYIOXKHIX TBO-
PiB, OCKUTBKM came yCHa aKTyali3alis 34aTHa BIUTH-
BaTH Ha OLJIBII MOBHE CHPHUUHSATTS TBOPY UHUTAYEM.
Kpim TOTO0, aKTYanbHICTH JaHOTO JOCIiKICHHS BUTI-
Ka€ 3 HeOOX1THOCTI JOTIOBHUTH ¥ TIOTTTHOWTH paHiIie
OTpPUMaHi pe3yJabTaTH BUBUEHHS OIHCIB, W Men3ax-
HUX OIHUCIB 30KpeMa, Ha Marepialli aHTJIOMOBHUX
IIPO30BUX TBOPIB.

IToctanoBka 3aBaanHsi. OTXe, METOI JaHOI
Ipaili € BCTAHOBJICHHS TOHAJBHUX XapaKTEPHUCTHK
iHBapiaHTHOI I1HTOHAIIMHOI MOMENi aKTyari3allii
AHTJIOMOBHUX MICBKHX CTaTHYHO-IWHAMIYHUX ITCH-
3aKHUX onuciB. ToMy 3aBIaHHSM aHOI CTATTI € TIPO-
BEJICHHS ayJIUTUBHOTO aHaJi3y BUILE3raJlaHuX OIH-
CiB aymuTopaMu-(hOHETHCTAMH.

Buxiaan ocHoBHoro marepiaay. JlociaigHuku
PO3MIAAIOTH NIEH3aKHUN OITUC SIK OKpEeMY KOMYHIKa-
THBHO-MOBIICHHEBY (hopmy Tekcty [2; 101, sikiit mpu-
TaMaHHI neBHi nexcuydi [ 1, ¢. 50-54; 3, ¢. 51-56; 4;
121, rpamaruuni L6, c. 75-77; 11, ¢. 5-131 i ctu-
micrryni [9, ¢. 52-55; 11, c. 5-13; 12] xapakrepruc-
tuku. [lpyu 1bOMY, aHANI3YIOUW JIiTepaTypO3HABYI
HaykoBi pkepena [5; 131, Gyno BcTaHOBIICHO pi3HO-
BEKTOPHICTh KPUTEPIiB BUIAUICHHS ONKCIB IPUPOIH,
10 BUKJIMKAJIO NIEBHI TPYIHOLI1 Y BU3HAYEHH] JAHOTO
Buay onuciB. ToMy 3amis 3iHCHEHHS aJeKBaTHOIO
ayIUTBUHOTO aHami3dy Oyma po3poOiieHa poboua
kiaacudikaiis nensaxuux omucis [7, ¢. 165-1691,
a TaKO)XK METOJIMKA MTPOBEICHHS eKCIIEPUMEHTAIhHO-
¢donernunoro nocmimpkenns [8, ¢. 161-1651, 3rigno
3 sIKUMH OyJo 31iHCHEHO ayIWTHBHUN aHali3 aHIJo-
MOBHHX MICBKHX CTAaTHYHO-TUHAMIYHHX MEH3aKHUX
omciB (mani CIAAMO).

Pesynsrati aHamizy pyxy TOHY Ha MeEpIIOMYy
HaroJIONIEHOMY CKJIaJli MIKaJX MIChKUX OIHUCIB TpH-
POIM CBi4aTh, IO CEPEIHIN IiIBUIICHUI 1 BUCXiJ-
HUI TOHaNbHI PiBHI TakTy € HaWpeKypeHTHILIMMU
y CIAMO. Hanpuknan: 'No /fog, 'no /mist;§
'clear, 'bright$ 'jovial, 'stirring, _cold;| ‘coldE 'piping
for the 'blood to “dance to;| 'Golden s sunlight;'
'Heavenly 'sky;g ‘sweet Jresh Iair;§ \merry bells ||
Oh, \glorious! || \Glorious! ||" [16, c. 721. Busi-
JIeHa 3aKOHOMIPHICTb TIOSICHIOETHCS TUM, III0 BHCXIiJI-
HUHU TakKT y MOENHAHHI 31 CIAJHUM TOHOM Y 3aBep-
HIeHH] iHTOHaUiiHo1 Tpynu (nani 1) crpuse nepe-
Jadi JUHAMIYHOCTI OMUCY W TIO3HAYa€e Tepexia Bix
CTaTUYHOI IO AWHAMIYHOI dacTuHU. L{i BUaAM TakTy
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MaHipecTytors I, ki MicTATH HOBY AYMKY a0o
€ nmuHamivHOIO ninsHKoo CIMO Ta MOXyTH OyTH
iH(dopMmariiitauMu a00 eMOIIHHUMU TIEHTPaMH OITHU-
ciB. [Ipu upomy CJAMO xapakTepu3yloThCsl He3Ha-
YHUM 301JBIICHHSAM JIOJIi CEPEIHBOTO0 3HHIKCHOTO
pizHOBUZY.

YV CJIMO HasiBHI ycideHa i TOBHA ITKATH, CEPET
PI3HOBHUIIB SIKOi HAWYACTOTHIIIMMH € TOCTYIOBO
CrajgHa CTyMiHYacTa i MOCTYMOBO CHajgHa CTYIiH-
YyacTa 3 MOPYLIEHOIO MOCTYMOBICTIO IIKaja, BIac-
THBA 3/1€OUIBIIOT0 OMKUCAM i3 BUCOKHM PIBHEM €MO-
MIHHO-TIparMaTHYHOTO ToTeHIiany (nam EIIIT), mo
cripusie iHTeHCH(IKaIlil CeMaHTHYHO BaroMuXx JIeK-
CeM Ta mepeaavi KyIbMiHaIliHHUX MOMEHTIB OITUCY,
MiBULIYIOYM TaKUM YUHOM CTYHiHb HOTO eMo-
midHOCTI. JlaHi IIOMO0 YacTOTH aKTyasi3allii THIIIB
mkan y CAMO Bka3yroTh Ha BUCOKY PEKYPEHTHICTh
MOCTYMOBO CMAAHOI cTymiHdacToi mkamu (48,66%)
1 MMOCTYMOBO CHaAHO{ CTYMIHYACTOI LIKald 3 MOpY-
nieHoo noctynosicTio (40,85%). [Ipu oMy mocTy-
MOBO CIaJiHa CTYIiHYACTa LIKaja BJIAcTUBAa CTaTHY-
HUM [UISHKaM, Y TOH Yac sSIK BHCOKAa YacTOTHICTh
MOCTYMOBO CHAJHOI CTYMIHYACTOI IIKaJH 3 MOpyIIIe-
HOIO TIOCTYIIOBICTIO B TMHAMIYHHUX YaCTHHAX CIPHSIE
nigsumenHto piBHA EIIll Michkux men3aKHUX OIH-
CiB 3a paxyHOK i moeTHaHHS 3 MOIU}IKALIIMU T'y4-
HOCTI ¥ TeMIly, CKIaJHUM PUTMOM, PO3IIHNPEHHIM
TOHAJBHOTO Jiana3ony (po3IMHUpeHni — IHUPOKHIA),
nepenagaMu TOHAJIBHOTO IHTEpBATy Ha MAUISHKAX
IHTOHAIilfHOTO KOHTYpYy. Ha 3pocraHHs AwHaMikw
OIIHCIB TAaKOX BIUIMBA€E W odopmiieHHS okpemux I
YCIUEHOIO IIKAJIOK, SIKa JOMiHyE camMe B JWHaMiy-
HUX YaCTHHAX aHaJIi30BaHUX OIMCIB, JIc¢ BOHA y CIIO-
Jy4eHHI 3 MOTUQIKAiIMU TEMITy CIIpHSE Tepeaadi
iX eMoIiifHOl HapPyTH Ta 3pOCTaHHS PIBHS iXHHOTO
EIIIIL

[lomo poii TepMiHATBLHOTO TOHY B O(OpMIICHHI
CIAMO, To TyT 3aikcOBaHO MEpeBaKaHHS HHU3b-
koro (41,46%) it cepeannoro (14,63%) cnagHux
TOHIB. 3apeecTpoBaHo Takox I, odopmiieHi HU3B-
KM BHCXiTHUM TepMiHanbHUM ToHOM (14,63%).
Hanpuxnan: — "'Young -Mister Shrivenhamé of the
of the 'British Embassys 'shifted from one foot to the

\otheré and 'gazed \upwardsé as the 'plane \zoomedé
over 'Baghdad
“dust- storm ¥ in
'human \beingsé were 'all” shroudeds in a 'thick + brown
hazel|| It had ‘come on Tquite Suddenly ||" [15]. ITouaTok
I[bOTO ONHCY € CTaTUYHHUM, II0 MiITBEPHXKYETHCS

aerodrome.|| There was a con'siderable
progress.|” Palm Itrees,é _houses %



3akapnarceKi ¢inonoriudi cryaii

Horo iHTOHAIIITHUM O0(OPMIICHHSAM 3 TIepEBasKaHHIM
CIAJHOTO TOHY Ta HOTO PI3HOBHUIIB 3 MAJIOIO IIBHUI-
KiCTIO 3MiHM pyxy ToHy B 3aBepmiensi ("' Youn
Mister ,Shrivenhamé of the 'British Embassy
'shifted from_one | foot to the \otheré and ' gazed
\upwardsé as the ' plane \Zoomedé over ' Baghdad
@erodrome. ||), AKi NOEIHYIOTBCS 3 IUIABHUM PHUT-
MOM, TIOMIPHUMH TEMIIOM 1 TYYHICTIO, & TaKOX
CepenHiM TOHAJILHUM miamazoHoM. Kpim Toro, I’
i€l TIISHKA OMHUCY BiJOKPEMITIOIOTHCS KOPOTKUMH
nay3amH, JIOBIIMMH, HDX y AMHAMIYHIN YacTHHI.
JluHaMiuyHa YyacTWHA aHAJII30BAHOTO OMNKCY IO3HA-
YaeThCsl YEPTYBAHHSAM Pi3HOBHJIIB HU3BKOTO 1 BHCO-
KOTO CIaJHOTO TOHIB. [lepeBaXkaHHs HU3BKOTO CIIajl-
HOTO TOHY YeprYETHCS 3 BHCOKUM HOTO Pi3HOBHIOM,
Mepearouy TaKUM YHHOM BHPYBaHHS Oypi B IyCTeli.
Hunamika cTuxii nepegaeTscsi MOAUQIKaLiIMU Tyd-
HOCTi (TMOMipHa — TMiABHIIEHA) W TeMmy (ToMip-
HUH — TPUCKOPEHHI), CTaKaTOMOAIOHUM PUTMOM.
[Tepenik 3acumaHuX IICKOM JIepeB, OyIiBelb, TIONCH
0oOpMIIEHO Pi3HUMH aJOTOHAMH BHICXIJHOTO TOHY.
BugineHHs creniaibHUM IIIHOMOM CJIIOBa-IHTEHCHU-
dixaropa Tquite y crionydeHHi 3 ekceMoro suddenly
JI03BOIISIE TIEpEIaTH PANTOBICTh 1MoYarky Oypi B myc-
Ten Ta i AWHAMIKY, 10 CUTHAIII3YE PO Tepexif Bif
CTaTUYHOI 10 JUHAMIYHOI YACTHHH OITUCY.

KpiMm TOro, cnagHO-BUCXiIHHMH TOH, NMpUTaMaH-
nuit mume CAMO, y crionydenHi 3 MoxudikamisiMu
TYYHOCTI W TEMIly TepeJac HaTsSK Ha IPUXOBaHY
iH(popMallito, Moaajbille HECHOAIBAHE PO3TOPTAHHS
OIMCY Ta NPUBEPTAE yBary CiIyxada J0 IIepexony Bix
OJTHOTO CTaHy IpHUPOAH 110 iHIIoro. IlinTBepmKeHHIM
pOMy ciyrye Takuii npuknan: " The 'next \dayg was
the 'thickest yet, | and the 'last of our 'strange Oc'tober
heat.|| 'Thunder was 'rumbling in the west | I 'came
to workS and the 'dark 'clouds were be'ginning
to Tstack \up there.]| They 'moved /closeré as the
\night came /downé and we could ‘'see Tblue-
Iwhzte ‘forks of \lzghtmngg "]abbn?g. out of them.g
TI"heredwtas ctzh t;)r\ng/Z;) 1.1; | ]Z";;l erlzgus \Coun;y
ZIZ;L'{?OM\ tehne '1/0610J1"/(1)jl§g"1,‘he| 'lii/eryl f blf Vi %{) fon eg—

stable in Tefion |
and 'vicious 'thunder;tormsé and 'gale-force winds
§ at 'Cold Mountain.|| 'Later it 'seemed to meS as
if the 'very heavens$ had pro'tested the 'bad 'death
of 'Eduard Delacroix.|" [17, c. 277]. B ananizoBa-
HOMY OIIMCI HU3BKUM CHAJHO-BUCXIIHUM TepMi-
HaJbHUM TOHOM BHJUICHO iHimianeny II, xe omu-
CYeTbcs cTUXiliHe uxo — TopHano (There was a tor
na dog) 1 IaeThes HATAK HA 3arpo3y KaracTpodw.
Kpim Toro, crmagHO-BHCXiTHWHM TOH PO3IIISIAETHCS
K 3aci0 mMABUILEHHA eMOLiiiHOoro HacuueHHsa 1T
[Noganbimuii onuc po3BUTKY NPUPOTHOTO KaTakIi3My
oopmileHO CcHagHO-BUCXiIHUM TOHOM: BHCOKHM

65

CHaJHIM TOHOM Ha IOYaTKy TepMiHAJIbHOT PUTMO-
rpynu ( fen... night, livery stable) i HU3bKUM
BUCXITHUM Y ii 3aBepIleHHI, IO NPUBEPTAE yBary
cllyxaya 10 CTPAIIHUX JeTalleii B OIHCI pO3TyIy CTH-
xiiHoro nuxa. He3BuuaiiHi moromHi yMoBH KOBTHe-
BOI HOUI, CTpalHi Hachiaku Oypi miIKpecIoI0ThCs
BUIUIEHHSIM CIIEIIadbHUM IT1AHOMOM CEMAaHTHYHO
BaXIHMBUX JIekceM (...it 'killed Tfour people;
and the 'last of our Tstrange Oc _tober | heat), mo
MiICKITIOE piBeHb Horo emoniiiHoi Hanpyry. OnucaHi
BUIIIE 0COONNBOCTI QYHKIIIOHYBaHHS CIIaJIHO-BUCXi-
HOTO TOHY, BUJUICHHS CJIIB CHEIiaJIbHUM ITiIHOMOM
y TIO€THAaHHI 3 MOAU(IKAIIIMU TeMITy (TIOMipHUN —
MIPUCKOPEHUIT) JO3BOJIAIOTH KBali(hiKyBaTH MUISHKY
3 OITMCOM TOPHAJO SK KyJabMiHamiiHy. Onuc CTUXii-
HOTO JIUXa Ta WOTO HACIIJKIB Mepenye TMOMisM, 10
PO3rOPTAIOTHCS B KaMepi, JIe 3A1MCHIOETHCSA CMEPTHA
Kapa. 3ManboBaHa KapTUHA MPHUPOAHOI KaracTpodu
HIOM HaTsIKae Ha MONANBITHN TParidHUHA PO3BHUTOK
CIOKETHUX TIO/IiiA, YOMY CITPHUSIOTH TAKOX 1 TIepernaan
TYYHOCTI Bifl TTOMIpHOi J0 3HIDKEHOI 1 TeMIy Bif
nomipuoro ('Later it 'seemed to ,meg as if the 'very |
heavenss ) 10 CIIOBUTFHEHOTO B OCTaHHLOMY PEUYECHHI
omucy (had pro'tested the 'bad _death é of Ed'uard
Dela _croix.||). Kpim Toro, B iHTOHAWilHIN CTPyK-
Typi peuenns (There was a tor na dog in Tra'pingus
\Coun,lyé ; ...a'round ten  that night —| it 'killed
Tfour peopleg) 3a(ikcoBaHO IHTOHAIIHHUI mMapa-
nemi3M, SKUA monsirae B Tomy, mo I, odopmieni
CHaJHO-BUCXITHUM TEpMiHAJILHUM TOHOM, Iepery-
016 II' i3 HM3LKHUM BHCXITHHM TOHOM, IO 3a0e3-
neuye 3B s3HICTh boro CMO, ToMy KyabMiHaIliHHI
IT, He3Baxkatoun Ha Moamikamii TeMIy ¥ TYYHOCTI,
OpraHiuHO CIIPUHMAIOThCS cioyxadamu. B aHanizoBa-
HOMY OITUCI TOPHAI0 BCi TOBHO3HAYHI CJIOBA BUJILJICHI
NpUOJIM3HO OJJHAKOBHM CTyINeHeM (pa3oBOro Haro-
JIOCY, IO MiJICHUJIFOE BPaXKEHHS TICHOTO 3B’SI3Ky MIXK
OTIMCOM CTHXIMHOTO JIMXa 1 CTPaTOI0 3aCymKEHOTO.
Oco0muBocCTi iHTOHAIIITHOTO OQOpPMIICHHS HaBele-
HOT'O MPHUKJIAAY J03BOJISIOTH BU3HAYUTH PiBEHb HOTO
EIIII six BUCOKHUHA.

3a pe3ysbTaraMu aHaji3y TOHAJIBHOI'O Jiara3oHy
B iHTOHaUidHIKA cTpykTypi CIAMO 3apeectpoBaHo
HaiiBumi mokazHukH (33,34%) 3BY)KEHOTO TOHAIB-
HOTO Jiana3oHy, 3a(iKCOBAaHOTO Ha iXHIX CTaTHYHUX
TUTSTHKAX, y TOW 4ac sk cepennii (22,23%), po3mu-
penuit (50,00%) i mwmpoxkuit (16,67%) MapkyoTh
JUHAMi4HI YacTHHU. PosmmpeHHs abo 3BY>KeHHs
TOHAJIBHOTO JTialla30Hy B IMOEAHAHHI 3 IHITAMHU TIPO-
COAMYHMMH IapameTpaMy (IepemnagamMd TOHAJb-
HOTO iHTepBaJy Ha Pi3HUX TUISHKAX IHTOHAIIIHOTO
KOHTYpY, odopmiieHHs [T pisHUMH 3a TOHAJIBLHUM
piBHEM 1 KoH(irypaumieo TepMiHAILHUMH TOHAMH,
Moau(iKaliiMi TYYHOCTI ¥ TeMIly) CHpHsie TMij-
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BUILIEHHIO 4u 3HWKeHHIO piBHs EINIl. 3pocranHio
JUHAMIYHOCTI CIYTYIOTh PO3MIMPEHUH 1 HIMPOKHUl
TOHQJIBHUM Jiala3oH Ta 3HAYHO HWXKYa YacToTa
CEpEeIHBOrO I 3BY)KEHOI'O — B TUHAMIYHMAX YaCTHHAX
CIMO. Ak 6aunmo, 3araJbHOI0 TEHACHLIIO aKTyali-
3ailii TOHAJBHOTO Jiana30oHy € WOro 3aJIe)KHICTh Bi
CTYIIEHS €MOIIIITHOCTI ¥ CTaTHYHO-IMHAMIYHOT J0Mi-
HaHTH MiCBKHX OITUCIB.

Cepen po3MmaiTTd TOHANBHHAX IHTEPBaNiB Ha
ctuky 1" 3apeecTpoBaHO BUCOKY 4acTOTy HYJIbOBOTO
TOHaJIBHOTO iHTepBany Mix II, HeBenuky mepesary
(57,57%) na cratuunux ginsakax CAMO. Takwii
TOHAIBHUI 1HTEpBaN 3ale3redye, HacamIiepen,
3B’SI3HICTH TEKCTY Me3axHUX onuciB. 1le ocobmmBo
xapakrepHo ans CJIMO, ne B omHOMY OIHCI TTO€-
HYIOTBCSI CTaTH4YHI W JUHAMi4HI YaCTUHH 3 MeEpeTi-
KaHH;IM OJHOTO cTaHy B iHmui. Kpim Toro, CIMO
MpUTAMaHHI HWXYi YUCIIOBI TIOKAa3HUKH TO3UTHB-
HOTO po3mmpeHoro (3,70%) i cepennporo (7,41% na
TUHAMIYHUX OUITHKAX) MDKCHHTarMEHHHX IHTEpBa-
niB. Lle#t iHTEepBan MaHidecTye mepexia Bijx cTaTUKH
JI0 TUHaMIK# a00 kK QikcyeThes Ha cTukax Mik 1T, ne
KOKHa HacTylHa ceMaHTH4HO Baromima 1" odopm-
JIOETHCS] BACOKMUMU # CEpeIHIMU CIIaTHUIMU TOHAMH,
Ta HacTynHuX I, TOHAIBHUI piBEHBb MOYATKY SKHX
€ CepeIHIM ITiIBUIIEHUM 200 BUCOKHM. Po3mmpeHHs
a00 3BY)KEHHS TOHAIBHOTO iHTEpBATY 3a3BUYAl ITiJI-
BHUIIIY€E PIBEHb EMOLITHOTO HACHYECHHS OMUCY B KOM-
OiHamii 3 TOMIpHUMH TEMIIOM 1 TYYHICTIO, Tepeza-
04X 3aKiHveHicTh AyMkH. CepelHili HeraTMBHHH
TOHAJIBHHUMA 1HTEpBal 3a()iKCOBAHO IMEPEBAXKHO MiX
II' crarmyno-guHaMidHEX (9,09% — Ha CTaTHIHHUX
122,08% — Ha TUHAMIYHUX JUISHKAaX) MiCBKUX OITH-
CiB, e LeH TOHAJbHUN iHTEpBal peaji3yeTbcs Ha
crukax I, opopMIIeHNX BUCXITHUM TOHOM Ta HHU3b-
KuM piBHeM noudarky Hactynaux I upokuii Hera-
TUBHHMH TOHaNBHUH iHTepBanm y CIIMO manidectye
TIePEeXiI BiJ CTATUKH 10 TWHAMIKHY 1 I IBUIIYE PiBEHb
ix EINIL, 1m0 gpociiAKOBY€THCS Ha TAKOMY MPHKJIAII:
" The “view S was _staggering.|| —Like an 'ocean
on °fire,| the 'red--tiled_'rooftops of A Rome
'spread *out be _fore him,g _' glowing in the “scarlet
\sunset.%me ' that /spoté for the 'first 'time in
his _life,S ' Langdon 'saw be yond the " pollution

and "traffic of ﬂomeg to'wards ancient _roots.||
Ci'ta di Dio —| the 'city of _God.|| ~Squintin
into the \sunseté ' Langdon scanned the \rooftopsg
Jor a church ,steeplegg or _bell-_ tower.|| But as he
"looked T farther and —>farther§ to ' wards the ho,
rizoné he 'saw _nothing.|" [14, c. 190]. Y mpomy
yYpUBKY 3a(iKCOBAaHO IIMPOKWN HETaTUBHUN MiXk-
CHHTAarMeHHMH iHTepsan (From 'that spotS_for
the 'first...), AKMi y NOEHAHHI 3 HU3bKUM CIAJIHUM
TEpMiHaJIbHUM TOHOM 1 MOMIPHAM TEMIIOM JIOTIO-
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Marae ImepeaaTd IMO3UTHUBHI €MOIlii, M0 IMepPeKH-
Ba€ TOJIOBHUH Tepoil poMaHy Iia 9ac CIOTISIaHHS
BenmuHOrOo Pumy. 3axoruieHHs, moauB Bix mobaue-
HOTO, POHUKHEHHS! B ICTOPUYHE MHUHYJE MEraro-
JIicy, OKpiM 3a)iKCOBaHOTO TOHAIBHOTO IHTEpBAIY Ha
ctuky I, mepenaroThcs kKoMOiHaII€O ¥ 1HIIKUX THTO-
HaliiHUX napameTpiB. Tak, 3aXOMJICHHS Bijl CIIOIJIS-
JaHHsg PuMy 3 BHCOTH y YEpBOHOMY CBITII 3aXOIy
COHIS TEpeNaeThCcsl CHATHUMHU TOHAMHU 3 MaJolo
MIBUJIKICTIO 3MiHH iX HAPAMKY i GopMu (HaIpUKIIa,
HU3BKUI CIaHUN TOH 3 BUCXiIJHUM PYXOM Ha siiep-
HOMY CKIIaJIOHOCI€BI _sunset Ta HU3bKMM DPiBHUM
3aTakToM ). TepMmiHaJbHUN TOH Takoi KOHGIryparii
3apeecTpoBaHo i B iHmmx 1" aHaIIi30BaHOTO YPUBKY
( rooftops; _bell-  tower), ne BiH BUKOHY€ EMOTHBHY
¢ynkuito. Ha piBens emouniiiHocTi onmcy Biunoro
MiCTa BIUIMBA€ W HASIBHICTH ABOX KIHETUYHUX TOHIB
y mexax ommiei I (...'Langdon 'saw be'yond
the ‘pollutiong ;... Squinting into the ‘sunsetS;
... 'Langdon ‘scanned the ‘rooftopsS), omHuMm i3
SKHX € BHUIIE ONUCAaHWN DPi3HOBHUI CIATHOTO TOHY.
[ligBumenH0 eMoliiiiHoro 3a0apBlieHHS IHOTO
ONHUCY CIIpHUS€ PO3IMIMPEHUH TOHAIBHUU iHTEpBal
Ha CTUKY PI3HHX IUISHOK IHTOHALIHHOTO KOHTYPY
B Mexax oxmiei IT (...he 'saw \nothingg; ..Ci'ta
di _Dio —| the ' city of _ @g) y TIO€IHAHH1 3 MOJIU-
ixauisimu Temmy Bix nomipuoro (Ci'ta di _Dio —|)
0 CcrioBibHEHOTO (the 'city of _ Godg) Ta 3HHMXKe-
HOKO TYYHICTIO B KiHIII BUCIOBIEeHHsA. CaMe B Iiif
YacTHHI ()parMeHTa 3aBASIKM HOTO MPOCOTUYHOMY
0 OPMIICHHIO MTEPEIAETHCS HAUBUIIUI CTYIIIHB 3aX0-
IUIEHHsI TaHOpaMmoo PuMy, a onuc HabyBa€e BUCOKOTO
piBast EIIIIL.

Bonmnouac CIAMO BuHPI3HSIOTBCS IE€peBaKaH-
HSIM HETaTUBHOTO 3BY>KEHOTO TOHAJIBHOTO iHTEpBALy
(9,09% —y cratnunux i 3,70% — y AMHAMIYHHUX Yac-
THHAX) MK CHHTarMamH, siki 3aBepIIyIOThCs CIial-
HUMH TOHaMH BUCOKOI'0 200 CEPEAHBOr0 TOHAIBHOTO
piBHS, a piBeHb mouyarky HacTynmHuX II' € cepemHimM
abo Hu3pkuM. Takuil iHTepBan 3a0e3medye ceMaH-
TUYHY 3B’SI3HICTH OTNMCY Ha MEBHUX TUISHKAX IMiJ] 4ac
MIEPEXO/Ly BiJl CTATUKH JIO JIUHAMIKHY.

PesynpraT aHamizy 9acTOTH  MIXCHHTAr-
MEHHOTO TOHAJIBHOTO IHTEpBay CBiT4aTh IIPO
BHCOKY PEKYPEHTHICTh HOTO HYJIBOBOTO Pi3HOBUAY
B CIAMO, sxuii crnpusie CMHUCIOBIH 3B’SI3HOCTI
i uinmicHocti Tekcry. [Ipu ubomy y CJIMO Ha cra-
TUYHUX [IISHKaX JIOMIHY€ TO3UTUBHHUN cepel-
Hili ToHanbHUH iHTepBan (18,19% — y cTraTuaHmx
1 7,41% — y nuHaMi4YHUX YacTWHAX), € BiH 3ape-
ectpoBanuii Mix I, obopmiiernmu cepennim abo
HU3BKUM CHAJHUM TOHOM, Ta Mixk II' i3 cepennim
a00 BHCOKHMM IEPEATAKTOM, IO € XapaKTepHUM
JUTSI CTATHYHOCTI.



3akapnarceKi ¢inonoriudi cryaii

Ha ninsaui «nepearakr-takt» 'y CAMO 3adik-
COBaHO TICPEBAXKAHHS TO3UTHBHOTO CEPEITHHOTO
ToHanmbHOTO iHTEepBaly (70,58%), skuit MaHipecTye
CepenHiil piBeHb TAaKTy i HapOCTaHHS JIWHAMIKH
B Oik Bim CJAMO. Taka iHTOHaliiiHa Oprasi3arfis
BJAaCTHBA MOHOJOTIYHOMY MOBIEHHIO, 30KpeMa
i omucy. 3By)KeHHH TIO3UTHBHHN TOHAJIBHHUN 1HTEp-
Ban (17,65%) Ha 3a3HaveHii qinsgami qominye y B I
sIKi MicTaTh ctarnyHy yactuHy CIMO, # maHidec-
Ty€ 3M1e0UIBIIOro CepeHii piBeHb MOYATKY IIKAIIH.
I3 xapakrepy (yHKUiIOHYBaHHS TOHAJILHOTO 1HTEp-
BaJly Ha CTHKY MIX TEPEATAKTOM 1 TaKTOM BHJIHO
MepEeBaKaHHs CEPEAHbOTO TO3UTHBHOTO IHTEpPBAIY.
Moro 3mina B 6iKk 3BYKEeHHs ab0 PO3IIMPEHHS IIi-
Bumrye piBeHb EIIII Ta pons muHaMivHOI CKIIafoBO1
YacTHHHU (I1i]] 9ac pO3MIMPEHHS) 200 HE BUOKPEMITIOE
IO AUISHKY SIK TPOCOIUYHO 3Hauymly (y BHNAAKY
3BY)KEHHS).

Ha pmimsami  «mkanma —  sapo»  3adikcoBaHO
HYJIbOBHH, TIO3WTHBHUN Ta HETaTUBHHHA TOHAJBHI
IHTEepBaIH, HAPEKypPEHTHIIINM i3 SKHX € HYIbO-
Buii iHTepBan (44,11%). lle cBimuuTh mpo Te, 1m0
MIX Tepe’sIepHOI0 YacTHHOIO 1 TEepMiHaJbHOIO
putmorpymnoto B CIIMO iHTepBan OIHAKOBHM, IO
MMOSICHIOETHCSA TIOYATKOM  peadizaimii  TepMiHaTb-
HOTO TOHY, skuii He iHTeHcu(ikye II' i He mo3Ha-
yae HOBY UM BaXIWBY iH(opmarito. Jlemo Hmkgi
MOKa3HUKM YaCTOTH CEPEAHBOr0 IMO3UTHUBHOTO
(8,82%), wmeraruBHoro (14,71%) i posmmpeHOro
HeratuBHOTO (2,95%) TOHAJNBHOTO IHTEpBANy MIiX
repen’ IAepHOIO 1 SAAEPHOI0 PUTMOTPYIIAMH ITi/IBH-
myrTh emonianii piseab CJIMO Ta cemaHTHUHY
Bary okpeMux II.

HaiipekypeHTHIIAM TOHAJBLHUM IHTEPBAIOM
Ha CcTUKY sfpa Ta 3aTakty y CIAMO € HynboBuii
(80,60%). lleit pizHOBUI 1HTEpBaly 3apeecTPO-
BaHo B II, mo3HadyeHux piBHEM ab0 CHIaIHUM
TOHOM ¥ HU3BKUM piBHUM 3atakToM. CJIMO Takox
XapaKTepU3YIOThCSd 3HAYHO MCEHIIUMHU IOKa3HH-
KaMH 3BY>K€HOTO TIO3UTHBHOTO TOHAJIBHOTO iHTEp-
Bay (13,06%) mix siapom i 3araktoMm II, ohopm-
JICHUX BHUCXITHUM TepMiHAJIbHUM TOHOM. YacToTa
CEepPelHbOr0 MO3UTUBHOTO iHTepBasy B CIAMO
(8,82%) memro HUXkUa, 10 BKa3y€ HA JOMIHYBaHHS
CTaTUYHOI CKJIaJIOBOi YaCTHHH B TAaKWX OIHCaX.
[IpubGan3HO OOHAKOBI BIiACOTKH ITO3UTHBHOTO
CepeHBOTO Ta MepPeBaKaHHS MO3UTUBHOTO 3BYXKe-
HOTO iHTEpBaly Ha CTaTHYHUX AUISHKaX MaHigec-
TYIOTh CTAaTHYHICTH OTHUCIB.

Bucnosxku. Bukimagene Buie CBiguMTh, IO
CAMO mnputamMaHHI TI€BHI TOHAJbHI XapaKTEpHC-
THKH, SKi BXOIATH JO IHBapiaHTHOI IHTOHAIIHOT
MOJIeINT, a came: CepeIHid IMiIBHUINeHHH 1 BUCXiI-
HUH TakT; ycideHa, MOCTYIOBO CIagHa CTyMiHYacTa
HIKaja 1 MOCTYNOBO CHajJHAa CTYIiHYacTa IIKaia
3 TOPYIIEHOIO TIOCTYTOBICTIO; HU3BKHHA 1 cepe-
HIA CTIagHUN TepMiHAILHI TOHW; 3BYKCHHUH TOHAIb-
HUH Jliana30H HA CTaTUYHUX IUISTHKAX Ta CEepelHiH,
PO3LIMPEHUH 1 MHUPOKUH y JUHAMIYHMX YaCTHHAX;
HYJILOBHI TOHANbHUI iHTepBan Mix II' Ta Ha Bcux
IUITHKaX 1HTOHAIIMHOTO KOHTYpY. BuokpemIeHi
TOHAJBHI XapaKTePUCTHKH € BAXJIMBUMH CKIIAJIO-
BHMHM YaCTHHAMH iHBapiaHTHOI iHTOHAIIIHHOT MOJIEIT
CMJO, ska 03BOJNHTH CIyXadeBi OE3MOMHUIKOBO
BIZJPI3HUTH NpOaHaNi30BaHi ()parMeHTH BiJ ONHCIB
IHIIKX THUIIIB Ta BUIIB.
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The following work is devoted to the problem of the using techniques within the Boris Johnsons’ first speech as a Prime
Minister of the UK, 07.24.19 to realize his speaker’s purposes. The given investigation is fulfilled with the help of several
methods: method of simple calculation, discourse analysis method, method of immediate constituents, pure sampling
and comparative method. The Boris Johnsons'’ first speech as a Prime Minister of the UK is defined in the investigation as
the political institutional discourse. It is assumed that Boris Johnsons uses different techniques of addressee influence with
the orientation to the diverse audience. It is stressed that the technique choice greatly depends on the type of addressee:
immediate communicator or potential communicator. The results of given research state that Boris Johnsons uses
manipulative, argumentative, confronting, cooperative, storytelling as part of manipulative and calling to act techniques. It
is pointed out that argumentative technique is realized in Boris Johnsons’ speech through the usage of the argumentative
blocks of information appealing to real facts, universal and national values, as well as the usage of parallel constructions
and emphatic sentences. The manipulative technique is stated to be realized with the help of deictic field manipulative
mechanisms. The storytelling is defined as part of manipulative technique with its separation into heroes and enemies.
The confronting technique within the first Boris Johnsons’ speech as a Prime Minister of the UK is assumed to be slight
confrontation with some warning to the opponents of Brexit. The calling to act technique is realized through the series
of appeals to act determined within the given investigation as the inner whole nation appeal to act, to change the life for
better. It is stated that Boris Johnsons’ speech is also oriented to the people living and working in the UK, so it is normal
he uses cooperative technique to influence them All the techniques within the first Boris Johnsons’ speech as a Prime
Minister of the UK are known to be tactic acts of the strategic plans to influence audience. The results of given investigation
presupposes perspective researches of the given techniques in details, as well as stylistic approach to the given material.

Key words: manipulative technique, argumentative technique, confronting technique, cooperative technique,
storytelling, calling to act technique.

MogaHa poboTa npucBsYeHa po3rnagy BUKOPUCTAHMX TEXHIK y nepLui npomosi bopuca [)xoHcoHa y sikocTi Mpem’ep-
miHicTpa O6’egHaHoro KoponiscTea Big 24.07.19. i3 meToto peanidyBaTtu CBOI Lini Ak npomoBLs. [TogaHe focnigxeHHs
BMKOHaHe 3 BUKOPUCTAHHSAM NEBHUX METOAIB: METOAY NPOCTOro NiApaxyHKy AaHWX, METOAY AMCKYPHOrO aHanisy, Metoay
6e3nocepeHix gaHux, MeTogy CyLinbHOI BUBIPKM Ta NOPIBHANBHOIO MeToay. Y Mexax NpoBeAeHOro AOCNiAKEHHA nepLua
npomoBa bopuca [)xoHcoHa y sikocTi [Mpem’ep-miHicTpa O6’egHaHoro KoponiBctea BU3Ha4aeTbCA SK MOMITUYHWI IHCTUTY-
uiviHin gmckypce. MNepenbaveHo, wo bopuc [OHCOH BUKOPUCTOBYE Pi3Hi TEXHIKM BNNMBY Ha agpecara 3 OpieHTaLielo Ha
pisHOMaHITHy ayauTopito. lMigkpecneHo, o Bnbip TEXHIKM BNMBY 3HAYHOKO MIpPOKO 3anexuTb Big Ty agpecara: 6esno-
cepeaHin Yn NOTeHUiIMHUI KOMYHiKaTop. Pedynstat nogaHoro 4oChiAKeHHs CTBEPOXKYIOTh, Wo bopuc [)xoHCOH BUKOpUC-
TOBYE MaHiNynATUBHY, apryMeHTaTUBHY, KOH(POHTUBHY, KOONepaTUBHY BUAM TEXHIK, CTOPITENIHT 9K YaCTUHY MaHinynaTue-
HOT TEXHIKM Ta TEeXHIKy 3aKnuKy 40 Aii. 3a3HavyeHo, WO apryMeHTaTBHaA TexHika peanisyeTbCs 3a paxyHOK BUKOPUCTAHHS
apryMmeHTaTMBHMX OnokiB iHchopmalii, anensuii 4o peanbHUX hakTiB, 40 YHIBEpCcanbHUX Ta HauiOHanbHUX LiHHOCTEW,
a TaKoX 3a paxyHOK BUKOPUCTaHHS napaneribHUX KOHCTPYKLIN Ta eM@paTuyHmx peveHb. CTBEpMKYETbCS, WO MaHinyns-
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