3akapnarceKi ¢inonoriudi cryaii

YOK 811.42.111
DOl https://doi.org/10.32782/tps2663-4880/2019.12.11

®PEVMOBA MOJIEJIb KOHIENTY ALGORITHM (HA MATEPIAJII IT-TUCKYPCY
CEPIAJLY “SILICON VALLEY”)

THE FRAME MODEL OF THE ALGORITHM CONCEPT
(BASED ON THE IT-DISCOURSE SAMPLE OF THE “SILICON VALLEY” SERIES)

I'ommnuk H.C.,

orcid.org/0000-0002-9053-1379

Kanouoam QinonoiuHux Hayk, OOyeHm,

doyenm Kagedpu aneniticokoi Mosu ma iimepamypu

IHpuxapnamcovkoco HayionanvHozo yHigepcumemy imeni Bacuna Cmeganuxa

Meabnuk H.S1.,

orcid.org/0000-0003-1224-0346

macicmpanm Kagedpu auenilicbKoi Mogu ma nimepamypu
IIpuxapnamcekoeo nayionanbno2o yrigepcumemy imeni Bacuns Cmeganuka

MponoHoBaHe JocnigxeHHs cnpsiMoBaHe Ha nobyaosy dpenmooi moaeni koHuenTy ALGORITHM, wo aktyanisyetbcs
B cepiani Silicon Valley. Y pob0oTi noegHaHi KOrHiTMBHUM NigXig 40 aHanisy MOBHMX sBULLY, Ta 6e3nocepeaHbo MiHMBICTUYHWUIA
niaxig go aHanisy IT-guckypcy. Came Le fano 3amMory nokasaTtu CTPYKTYPHI, KOHLENTyarnbHi Ta 3MIiCTOBI XapaKTEPUCTUKM K
3aranom aHanisosaHoro IT- anckypcy cepiany Silicon Valley, Tak i koHuenty ALGORITHM. YBara go Tematuku ta cchepu IT
BMXOQMTb 3 LUBMOKOTO NOLUMPEHHS, PO3BUTKY iHDOpMaLLiIiHUX TEXHOMOTIN Ta BigBEAEHHS M Micus B naHLi 6a3oBux notped
NIOAWMHW, TUM CaMUM BUCTYNa4n HEBIALINBHOK YaCTUHOK HALLOTO XWUTTS B Cy4acHOMY CBITi. IHhopmaLinHa KOMMNETEHT-
HicTb 6a30BOro Ta NpodhecifHOro piBHIB aKkTyanisyeTbCst B cepiani 3a AOMOMOroK Ofnucy anroputmis, cnocoby woro A,
HaneXHOCTi A0 iHLWMX KaTeropin Ta MOXMMBOCTI 34iMCHIOBATM fii CTOCOBHO iHLWIMX O6’EKTIB.

MpoBeneHuin aHanis, skuii 6alyeTbest Ha KoHuenuii hopernmosux mogenew C.A. XKaboTWHCLKOI, Nokasas, Lo KOHLEeNT
ALGORITHM peanisyeTtbca cxemaTu4HO (hperMMOBO MEPEXELD, L0 CKNAOaeTbea 3 HOTUPbOoX 6a3oBux perimis: npesa-
METHOrO, NMOCECMBHOIO, KOMNapaTMBHOMO Ta akuioHanbHoro. [NpeaMeTHUn penm npeactaensie cobO SKICHY O3HaKy
(lossless, famous, unique, solid) Ta cnocib icHyBaHHsi pedpepeHTa (paxos algorithms for consensus protocols). MNoce-
CMBHUI bpenm BupaxeHuin cybpperimMom «uine mMae YacTuHy» abo «Line BTinOE YacTuHy» (mission : algorithm, world
changes : making the world a better place) KomnapaTtueHuii pevim npeactaBneHnin HeuncneHHnm cybdperiMom TOTOX-
HocTi (the product of the company, a unique compression that makes files smaller, it’s called Pied Piper, a really good
schema). B akuioHansHOMy permi y4acHUKM NOAIT NpuiAMatoTb NeBHi apryMeHTHI poni, a came cnocib (at seven megabits
per second, 60 ps), uinb / o6’ekT (smaller / files); pesynertart (a better place).

KntouoBi cnoBa: KoHLENT, doperimoBa Mepexa, 6a3oBa peiiMoBa CTpyKTypa, pedepeHT, IT-amckypc.

The study aims at building a frame model of the concept ALGORITHM on the basis of the series Silicon Valley.
The work combines a cognitive approach to the analysis of the linguistic phenomena and directly linguistic approach to
the analysis of IT discourse. This approach gives a possibility to show the structural, conceptual and content characteris-
tics of the analyzed IT discourse of Silicon Valley series and the concept ALGORITHM. Attention drawn to IT sphere comes
from the rapid spread and development of information technology and its place within basic human needs, thus making
it an integral part of our lives in the modern world. The information competence of the basic and professional levels is
being actualized in the series by means of the describing algorithms, the way they act, the way they may be categorized
and belong to other categories and their potential to act upon other objects.

The analysis based on the frame models concept by S.A. Zhabotynska defined that the concept ALGORITHM is repre-
sented schematically by a frame network consisting of four basic frames: subjective, possessive, comparative and action
frames. The subjective frame is denoted by a qualitative trait (lossless, famous, unique, solid) and a referent existence
(paxos algorithms for consensus protocols). Possessive frame is expressed by the subframe “integer has a part” or “inte-
ger embodies a part” (mission : algorithm, world changes : making the world a better place). The comparative frame is
represented by a few subframes of identity (the product of the company, a unique compression that makes files smaller,
it's called Pied Piper, a really good schema). Within the action frame, event participants take on certain argumentative
roles such as: way of the action (at seven megabits per second, 60 ps), cause / purpose of action (smaller / files); result
(a better place).

Key words: concept, frame network, basic frame structure, referent, IT discourse.

IMocTranoBka npodsemu. Chepa iHpopMaIIHAX  MPOAHATIZ0BAHO KOHIIENTYaJbHI XapaKTEPUCTUKU
TEXHOJIOTIH MPOHUKIIA B yCi chepr KUTTS JIIOAMHH, omuuuile IT-muckypcy y JOMIHAaHTHOMY KOHIICTITI,
Hanpuknaa, [T-guckypc o0’ €KTHBYEThCS y pI3HMX — BU3HAuU€HOMY Ha OCHOBI cepiamy Silicon Valley.
cy0-cepax, sk npodeciifHuX, Tak 1 po3BaKATBHUX, AHaJi3 oCTaHHIX JOCTiAKeHb Ta MyQriKamiii.
30KpeMa Yy KOHTEHTI KiHOiHZycTpii. AKTyalpHICTb  AHaji3 OCTaHHIX AOCHiIkeHb 3 TemHu IT-auckypcy
LUBOTO JOCHTIDKEHHS TMONATaE B TOMY, IO BOEpIIe  IOKa3aB, IO B OCHOBHOMY OO0’€KTOM aHalizy
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craBayiv Juckypc IT-kopropaitiii, Jiekcuka A0 sSKOi
BXOAATh nputamanHi [T-cdepi Tepminu, cineHru, pos-
MOBHI (ppa3u, SKi BUKOPUCTOBYIOTHCS B CEPEAOBHUIII
mporpamicTis [8, c. 597].

I[ocTranoBka 3aBnaHHsa. MeTolO Li€l HAyKOBOi
PO3BIIKA € BHABJICHHS XapaKTEPUCTUK KOHIENTY
ALGORITHM na matepiaini cepiany Silicon Valley.

JlocsirHeHHsT TOCTaBIE€HOI MeTu mnependadae
BUpILICHHS TaKUX 3aBHaHb. BHUIUICHHS Ta aHa-
73 akryaneHOTO Ui cepiany Ta IT-cepu 3aramom
KIIIOYOBOTO  KOHIIETITY, BU3HAYeHHs (peiiMOBUX
MepeX Ta IXHIX CTPYKTYp, BHPOKEHHX B TEBHHUX
KOMYHIKaTHBHUX CHUTYaIlisIX Ha OCHOBI Kyach]ikaii
C.A. XaboTHHCHKOI.

Buxnang ocHoBHOoro marepiaay. Posmsiparoun
rkoHuenT ALGORITHM, nepin 3a Bce BapTo ckasaru,
10 HAaBKOJIO LIHOTO MOHSTTS PO3BHBAIOTHCS OCHOBHI
nofii cepiany Silicon Valley, %uTTs Ta Kap’epa royo-
BHHX T€pOiB. AJNTOPUTM — 1€ Te, IO SABJSE COOOIO
ITIOKPOKOBHHA METOX BHPINICHHS IIEBHOI 3a/aqi.
3a3Buyaii BiH BUKOPHCTOBYETBHCA ML OOPOOKH
JaHUX, PO3PaXyHKIB Ta iHIIMX, MOB’S3aHUX 3 HUM
KOMIT IOTEPHUX 1 MaTeMaTHYHUX OTICPaIlii.

AJTOPUTM TaKOK BUKOPHCTOBY€ETHCSI JIJISI MaHIITy-
JIIOBaHHS AHMMH PI3HUMHU CHOCOOaMH, TAKHMH SIK
BCTaBKa HOBOTO €JE€MEHTa JaHUX, HOUIYK IEBHOTO
eJleMeHTa abo COpPTYBaHHsI €IEMEHTA.

TexHIYHO KOMII'IOTEpPH BHKOPHCTOBYIOTH aJIro-
PUTMU JUIsl TIEpepaxyBaHHs NETaJbHHUX 1HCTPYKLIH,
MPU3HAYCHMX )1 BUKOHAHHs onepalii. Hanpukian,
JUTST OOYMCIICHHS 3apIUIaTH TIPaIliBHUKA KOMIT IOTEP
BUKOPHCTOBY€E airoput™m. Jliusi BUKOHAHHSA LBOTO
3aBJaHHS B CHCTEMY HEOOXiJIHO BBECTH BiAIOBiIHI
nadi. 3 morsay e(eKTUBHOCTI, TEBHI alTOPUTMU
3[aTHi JIETKO 1 NIBUJKO BUKOHYBATH Oreparii, i Tomy
MPOTPaMiCTH IIIyKalOTh BCE HOBI 1 HOBI METOIH
009K CITeHHS, 00 MAaKCHMAJIBLHO TTOJISTIIIHTH POOOTY,
OyTH HOCTaTHHO KOHKYPEHTHOCIIPOMOKHUMH, a00 K
HaBiTh 3A1HCHUTU IPOPUB Y cPepi TEXHOMOTIi Ta TUM
caMHMM 3700yTH TpOIli, MOMYJSAPHICTh 4H 3aTpely-
BaHicTh. CaMe mpo 1e i1 WaeThest B cepiani Silicon
Valley, ne repoi, 3HaHTIIOBIITN TaKHi aJITOPUTM, HaMa-
raloThCs BHOOPOTH cOOi MiCIle I COHIIEM, 1 came
IIe BCE 3HAXOMUTh BiOOpaKeHHS y aHOMY cepiai
y Bunaai peanizanii konuenty ALGORITHM.

[onsatTs “algorithm” B cepiani BXHBAa€THCA
y TPhOX OCHOBHHUX aCIEKTax:

— SK METOII TTOKPAIeHHs] CTHCHEHHS (pailmiB 6e3
HaHECEHHS JKOJHOI MIKOIH 1 30epiranHs Mo4aTKOBOT
SIKOCTI 300payKeHHsI, My3UKH YH BiJICO T4 THM CAMUM
HOBOTO BIKPUTTA JIOACTBA, iK€ O MEBHOIO MipOIO
MOJICTIINIIO JKUTTSI.

— sk mporpec y cdepi iHQopMalidHUX Tex-
HOJIOTi¥, OCHOBHOIO 3IaTHICTIO sSKOTO Oyna O eKo-
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HOMIisl TaM’sITi MPUCTPOIO, MICI, Yacy Ta TPOIIeH
1 SIK HACJTIIOK — IIEPEBOPOT Ta peopranizallis Mepexi
3arajioM.

— SK OCHOBa JUIs IMIUIEMEHTAIll Ta peiizy
HOBOTO TIPOJYKTY, SIKHH TIPOTIOHYBaTUME DIllICHHS
JUIs [IMPOKOTO CIEKTPY 3aBJaHb Ta JO3BOJHTH
YCIHIIIHO Ta CTPIMKO PO3BUHYTH HOBHH Oi3HEC, SIKUI
1 € MOKJIIMBICTIO JIJIS1 TOJIOBHUX I'€POiB cepiaiy.

[epex TvM SIK PO3MISAHYTH TepMiH “‘algorithm”
y TakuX HasSBHHX JDKepenax, sk Merriam-Webster’s
English Dictionary [2], Macmillan English Thesaurus
[1], Oxford Living Dictionary [4], BapTO 3’sicyBatu
HOTO MOXOKEHHS.

B erumonoriunomy ciioBHuky Online Etymology
Dictionary [3] 3naxomumo Taki naHi 1690s, “Arabic
system of computation” from French algorithme,
refashioned (under mistaken connection with Greek
arithmos “number”) from Old French algorisme
“the Arabic numeral system” (13c.), from Medieval
Latin algorismus, a mangled transliteration of Arabic
al-Khwarizmi "native of Khwarazm" (modern Khiva
in Uzbekistan), surname of the mathematician whose
works introduced sophisticated mathematics to
the West (see algebra). The earlier form in Middle
English was algorism (early 13c.), from Old French.
Meaning broadened to any method of computation,
from mid-20c. especially with reference to computing.

To6T0 Ha OCHOBI BHUIIIE 3TraIaHUX HKEPETT MOKEMO
y3araJbHUTH TaKi BU3HAYEHHS MOHATTS “‘algorithm ™

— aprocedure for solving a mathematical problem
(as of finding the greatest common divisor) in a finite
number of steps that frequently involves repetition
of an operation (broadly : a step-by-step procedure for
solving a problem or accomplishing some end),

— a set of rules for solving problems or doing
calculations, especially rules that a computer uses;

— a process or set of rules to be followed in cal-
culations or other problem-solving operations, espe-
cially by a computer.

CUHOHIMIYHAMH A0 TOHITTS “‘algorithm” €: rule,
method, formula [5].

Konnent ALGORITHM peanizyerbest y cepiani
Silicon Valley mnsxom, skuii nependoadae eKCIUTIUTHY
peatizalfito KOHIICNTY, a caMe IOJIaHHsS BU3HAYCHHS
IILOTO TIOHSITTS, HOTO OCHOBHHUX IIEPEBAr Ta XapakTep-
HuUX ocobmmBoctert (“Oh, we’re mostly working on
a lossless compression algorithm. — A what? — It makes
files smaller. Doesn t matter. Uh, its called Pied Piper.
It’s gonna be famous”, “the algorithm is the product
of the company”’, “Pied Piper s mission is to bring its
unique compression algorithm - to a variety...”, “Yeah,
your algorithm is solid. Its a really good schema”,
“We 're making the world a better place, through paxos
algorithms for consensus protocols. And we 're making
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the world a better place through software defined data
centers for cloud computing. A better place through
canonical data models to communicate between end-
points. A better place through scalable, fault-tolerant
distributed databases with asset transactions. And we
are truly local mobile social”, “My, uh, algorithm is
lossless. I can deliver the same 4K video, at seven
megabits per second, 60 fps. We are faster and have
a higher quality than EndFrame at a third of the bit
rate”).

Bazyrouricb Ha cxemi MOOYIOBM KOHLENTYallb-
Hoi MikdpeiimoBoi Mepexi C.A. KaboTuHChKOI, Ha
ocHOBI cepiany Silicon Valley no6yayemo koHIenTy-
aTbHy MDKQPEHMOBY MEpPEXy 3 IICHTPAIBHUM €le-
MeHTOM “algorithm”.

VY npeametHoMy (pelimi 3B 30K Mik pedepeH-
TOM 1 HOTO XapakTepUCTUKaMH OyIyeThcs 3a JIOTO-
MOTOI0 JTieciiB «€ / icHye». SkicHa o3naka (IIJOCh
€ TAKE) npencraBnena iekcemamu lossless, famous,
unique, solid. KimpkicHa xapakrepuctaka (HOI'OCh
€ CTUIbKHN) — ne mpucytHs. Micue nepeOGyBaHHS
pedepenra (LILHIOCh ¢ TAM) Ta wac icHyBaHHS
pedepenra (IIIOCh icuye TOMI) Takox BiaCyTHI
Ha 0a3i jekcuuHoro marepiany. Criocid icHyBaHHs
pedepenra (LLIOCH icaye TAK) mnpencraBieHmit
tbpazamu: “We're making the world a better place,
through paxos algorithms for consensus protocols”,
“It can deliver the same 4K video, at seven megabits
per second, 60 ps.”

[Hocecusnuit dpeitm (XTOCH mae IIOCh) mpo-
BIISIETHCS TUTBKHU IMIUTIIIUTHO, BUPAXXEHUH cyOdperim
«IIiJIe Ma€ 4aCTHHY» a00 «I[iJIe BTLIIOE YACTHHY,

a came “mission” sk 1ine g “algorithm” ta “world
changes” sx uwine mist “making the world a better
place”.

B 1npoMy MOHATTI TakoX BiJCYTHE BUPAKEHHS
TaKkCOHOMI4HOTO (pelimy (pomy, BUAY, imocraci) Ha
OCHOBI JIGKCHYHOTO Matepiany Silicon Valley.

KommnaparuBauit (hpeiim TpeJCTaBICHUN
HewyHnciaeHHuM cyOgpeiimom totoxuocTi (LLIOCh
€ HIOCb), a came: the product of the company,
a unique compression that makes files smaller, its
called Pied Piper, a really good schema.

B akmionansHOMY (DpeiiMi yIaCHUKHU IOl TpH-
HMaroTh TIEBHI apryMeHTHI poJji, a caMme: MicIe Jii;
yac Jii; pelUIienT; OlliHKa Jii; IHCTPyMEHT (IIoMid-
HUK); IPUYHHA/META JIii; iJIh/00’ €KT; Pe3yJIbTaTr.

3okpema, pedepeHT “algorithm’ He B yCiX BUIIa-
Kax € BUKOHABIIEM Jil: B JCSIKUX BiH JIUIIIC BUKOHYE
OIIHY 3 apTyMEHTHHUX POJICH Ta SIBIsiE COO0I0 CTOCiO
JUTS. BAKOHAHHS TEBHUX JTiH.

[Tepm 3a Bce, 6a3yro4YNCh HA BUIIE CKa3aHUX CIIO-
Bax, CIIOCTEPIraeEMO TaKi MPHUKIIAJIH, B SKUX BUKOHAB-
1eM Jii Buctymnae pedepert “algorithm’”:

— “makes”’; 00’ exT — ‘files”, minb — “smaller”’;

— “deliver”; 00’ ekt — “the same 4K video”; crio-
ci0 — “at seven megabits per second, 60 ps”.

VY pa3si skmo BukonasueMm nii € XTOCh, Ta gis
Oe3mocepenHbO MOB’s13aHa 3 pedepeHToM, pedepeHT
BUCTYIIA€ 00’ €KTOM, HaJ SIKUM 3IIHCHIOETHCS s,
a BUKOHABISIMH €:

— “we”; nis — “making”’; 00’ ext — “the world”’;
pesyasrar — “a better place”; cnocio — “through
paxos algorithms”;

OIITHKA
(AKICTE)
lossless, fornous,
wnigue, solid

CIocib
we're making the
waorld a berrer
place, through

KOPPEJIHT

the product aof

the compeny,
o HHigre

l:"ﬂHFj.JJ'I’.L‘iJ:l?H

nervos aleoritfims
: e rmipmm— PE®LEPEHT that makes files
Je ot
protocols ALGORITHM smaller,
it cem edeliver the it's rm'.f'ﬂn'-‘-’n’n'
semre 4K video, at Piper,
seven megabins e really good
per second, 60 ps, schen,
HLIE

MIsSionN
world clicnges

Puc. 1. KonnenryansHa mMiskgpeiimoBa Mepeska npeAMeTHOr0, IOCECHBHOIO
Ta KOMIApaTUBHOTO ¢peiimiB
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IPEJIMET

FILES

JIA
makes

ILIb

smaller

THE SAME 4K
VIDEO

1A
dediver

N\

CIIOCIB
aif seven megabits
per second, 60 ps

Puc. 2. AknionanbHa ¢peiimoBa mepeixka, 3 pedpepentom “algorithm”

— “we”; nis — “make it faster and with a higher
quality”; omiHka #Ail depe3 TOPIBHAHHI — “‘than
EndFraime at a third of the bit rate”.

BucnoBku. OTxe, noHATTS “algorithm” sBisie
c00010 BYKTMBUH CKJIQIHUK, TKUW BUCTYIIA€E B )KUTTI
roJIOBHMX repoiB cepiany Silicon Valley sik iHHOBa-
s, maHc BHOOPOTH coli Micie miag COHIEM, 3po-
OUWTH CBIT KpaIlllM Ta TOJICTIITUTH 0araTo TEXHITHUX
npomeciB. Peanizanis kKoHIENTy 374e01IbIIOTO €KC-
mrinuTHa. B 1iboMy JiekcmuHOMY Marepiaii moja-

‘ A

Are making

—

I0ThCS BUBHAYCHHSI I[bOTO TOHSATTS, HOr0 OCHOBHUX
TepeBar Ta XxapakTepHuX ocoonuBocTeil. Tomy mep-
CMEeKTHBH TOJAIBIIOTO CTYAIOBaHHS IHOTO KOH-
HenTy 1 oMy moJiOHMX BOAYArOTHCS Y MOMIIMBOCTI
BUKOPHCTaHHS HOTO BUXIIHUX ITOJIOXKEHB Ta PE3YyIIb-
TaTiB y BUKJIAJIaHHI CIIEIKYPCiB 3 KOTHITHBHOI JIIHT -
BICTHKH, KOTHITHBHOTO MOBO3HABCTBA, CIIECIIKYPCIiB,
moB’si3anux 3 IT cdeporo, a TakoXk Mg 9ac HAIH-
CaHHs HaBUYaJbHUX TNOCIOHWKIB Ta CTYIEHTCHKUX
HAyKOBUX TIpallb.

PE3Y.IBTAT
i hetrer place

=

Ob"€KT
The warld

CHocCIb

| W

AL
mgrke i1 ferster and with a
higher quality

HKICTB
tivan EndFraime at a thivd
af the hit rate

BHROHABEIEL

| tirrough pavos algovithns

Puc. 3. KonnenryanbHa aknionajibHa ¢gpeiiMoBa Mepe:ka, BHKOHABIEM B sIKiil € He pedepeHT,
aJie BiH Oe3nocepeHbO Gepe y4acTh B M0/1ii, BUKOHYIOUH NEBHY aPT'YMEHTHY PoJib
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Y cTaTTi Ha OCHOBI HAsiBHOIO B MIiHIBICTUL TEOPETUYHOIO Ta EMMIPUYHOTO 3HAHHS MPO akTyani3awito XyAoXHiX MPO30BMX
TBOPIB 3'ICOBAHO TOHarbHi XapakTEPUCTUKK iHBAPiaHTHOI iIHTOHALIHOT MOAENi aHIMOMOBHMX MiCbKMX CTaTUYHO-OUHAMIY-
HUX Men3axHUX OnuciB. Y XOoA4i NPOBeAEeHHs ayQUTUBHOIO aHanisy posrnsgyBaHoro BUAY MICbKUX Nen3aXHUX OnuCiB Ha
matepiani TBopie 1. BpayHa «AHrenu i gemonn» (2003), Y. dikeHca «Pi3aBsHi ictopii» (1994), C. KiHra «3eneHa muna»
(2007), A. KpicTi «Bonu npuixanu go bargagy» (2004) gocnigxXyBanucs Taki TOHanbHi XapakTepucTUKY iHBapiaHTHOI iHTO-
HauinHoT Mogeni CTaTUYHO-AMHaMIYHUX OMNUCIB MiCTa: TOHANbHWUI PiBEHb TaKTy, (PYHKLUIOHYBaHHSA TUNIB LWKarn, TepMiHanb-
HMX TOHIB, TOHANbHOIO Aiana3oHy, PO3MOAIN TOHaNbHUX IHTEPBaniB MiX IHTOHOrpynamu i M AiNsHKaMW iHTOHAUIMHOIO
KOHTYpPY KOXHOI 3 HUX. Y pe3ynbraTi 34iNCHEHOro aygutopamu-oHeTUCTaM1 aHanidy 3anpornoHOBaHWX CTaTUYHO-AWHA-
MiYHMX hparmeHTiB Oynu BUSIBIIEHI Taki TOHaNbHI NapaMeTpu iHBapiaHTHOI IHTOHAUMHOI MoZeni AOCNiQKYBaHUX ONUCIB
MiCTa: CEpEeaHiN NigBULLEHWIA | BUCXIOHWIA TaKT; yCideHa, NOCTYMOBO cnajHa CTyniHYacTa LwKana i NoCTynoBo cnagHa CTy-
niH4YacTa LuKana 3 NopyLUEeHO NOCTYNOBICTHO; HU3bKUM | CepeaHin CnagHuin TepMiHanbHi TOHW; 3BY)XeHWUI TOHaNbHWUN dia-
Na3oH Ha CTaTUYHMX AiNsHKax Ta cepefHii, PO3WUPEHN i LUMPOKUN — Yy AMHAMIYHUX YaCTUHAaX; HYNbOBWUIA TOHANbHWUIA
iHTepBan Mix iHTOHOrpynamm Ta Ha BCiX AiNsitHKax iHTOHaUINHOro KOHTYpy. ToHanbHa nigcucrtema € BaroMol CKIagoBoto
YaCTMHO iHBapiaHTHOI IHTOHAUIMHOT MOAENI MICBKMX CTaTUYHO-AMHAMIYHMX NEN3AKHUX OMUCIB, sika YMOXIMBIOE 6e3no-
MWIKOBE BiJOKPEMITEHHS NPOCIyXaHWUX pparMeHTiB Bif ONUCIB iHLWIKNX TVUNIB Ta BMAIB.

Knio4oBi cnoBa: ayauTMBHWMIA aHani3, MiCbKi CTaTUYHO-AMHAMIYHI NeN3a)Hi onucy, iHBapiaHTHa iHTOHaLiHa Mogenb,
TOHasbHUI PIBEHT TaKTY, LWKana, TepMiHarnbHWn TOH, TOHaNbHWIA Aiana3oH, TOHanNbHWIM iHTepBan.

The article deals with the analysis of the existing in linguistics theoretical and empiric knowledge about prose works
actualization as the basis to find out the tonic features of English urban static-and-dynamic landscape descriptions’
invariant intonation pattern. During auditory analysis of the urban landscape descriptions from “Angels and Demons”
(2003) by D. Brown, “The Christmas Books” (1994) by Ch. Dickens, “The Green Mile” (2007) by S. King, “They Came
to Baghdad” (2004) by A. Christie the following tonic features of urban static-and-dynamic landscape descriptions were
studied: tonic level of the head; functioning of scale types, terminal tones, tonic range; distinguishing of tonic intervals
on the boundary of intonation groups and segments of their intonation contour. The auditory analysis of the given static-
and-dynamic fragments, made by phoneticians, resulted in distinguishing the following tonic parameters of the invariant
intonation pattern of urban landscape descriptions under study: medium and raised ascending head; one-set scale,
gradually descending stepping scale and gradually descending stepping broken scale; low and medium falling terminal
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