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’KAHPOBA TTAJIITPA EIICTOJIAPIIO €BIEHII APOIIMHCBHKOI
GENRE PALETTE OF EPISTOLARY WORKS BY YEVHENIIA YAROSHYNSKA

AHTOpiiiuyk A.M.,
orcid.org/0000-0001-5570-6260

KaHouoam inono2iuHux Hayk, OoyeHm,
dokmopanm Kapeopu cyuachoi ykpaiHcbkoi Mogu
Yepniseybko2o HAYIOHAILHO20 YHIGepCUmemy
imeni FOpis Dedvrosuua

Y cTaTTi 3AificHeHO aHani3 enicTonspHoi cnaglyHu BYKOBUHCLKOT MMCbMEHHMLI KiHUA XIX — nodatky XX cT. €BreHii
ApoLmMHCLKOI 3 NOrNAAy XaHPOBOro PO3MaiTTS. BUOKpeMneHo XaHpy enicTon, XapakTepHuUX Ans eniCToNsPHOro MOBMEHHS
MUCbMEHHULL, HA OCHOBI peanisauii A-iHTeHLin aBTopa, 3acobiB Ta CNOCOBIB BUPaXEHHS LMX 3a4yMiB, CUCTEMATU30BaHO
Ta onmMcaHo crelianizoBaHi MOBHi 3ac061 0hOpMIEHHS TEKCTIB NUCTIB Pi3HUX XaHPOBMX BUSABIB. B13Ha4eHO OCHOBHI KaHPOBI
BUSBY €NICTONSPIL0 MMCbMEHHNLI: MUCTU-NOASAKM, NIMCTU-NPOXaHHS, NMCTU-aBTobiorpadii, NUCTU-BiTaHHSA (MO34OPOBIEHHS),
CYNpOBIZHI NUCTW, APYXHi NMCTW. BCTaHOBMNEHO, LLO MapkepaMun fUCTIB-NMOASK € CoBa NOASKM i3 BKa3iBKOK Ha MPUYMHY
NOASKMN; NUCTU-MPUBITAHHSA PENPE3eHTOBaHI KOMMNIMEHTAPHUMM BUCIIOBaMU; ANs aHpy aBTobiorpadivyHUX NINCTIB € Xxapak-
TEPHUMW KOHCTPYKLIii-CamMoxapaKkTepUCTUKK, SKi JaloTb 3MOry aBTOPOBI NpeAcTaBuTy GinbLu NoBHY iHhopmaLio npo cebe,
CBOI0 [iSNbHICTb, ynogobaHHsA Ta cMaku; Npocbba y MMcTax-NpoXaHHSX BUPaXKeHa BUCIIOBIIOBAHHAMM 3 nepdopmaTmBaMm —
npeamkaTamm NpoXaHHs, iMNIILUTHUM CNOCOBOM BUPaXKEHHS! MPOXaHHS € MUTanbHI KOHCTPYKLT — KBECTVMBU; B TMCTax-Cynpo-
BOZaXx [0 TBOPIB, CTaTen, WO iX MMCbMEHHWLSA Hadcunana pefakTtopam BuaaHb Anst nybnikauii KOpoTko pe3toMoBaHO Mpo
TBip, NobaxaHHs1 aBTopa, WO CTOCYHTHCA TEPMIHIB BUAAHHS, CNOAIBaHHS HA CXBANEHHS 40 APYKY, B ODOPMIIEHHI Takmx finuc-
TiB BUKOPUCTAHO OAHOCKI1aAHI HOMIHATVBHI Ta 03HA4eHO-0CO00BI KOHCTPYKLT, Pi3Hi TUMK CKNagHUX PeYeHb; NUCTU-BIANOBIa
MICTSTb BiOMOBIAI HA KOHKPETHI 3anuTaHHA agpecaHTa, € NakOHIYHUMM, YiTKMMU eniCTONAPHUMM TEKCTaMK, SKki MatoTb Tpa-
OWLiHY enicToNbHY CTPYKTYPY, B HUX 3adhikCOBAHO BMPa3n Ha NMO3HAYEHHs NOCMIJOBHOCTI AYMOK, rpadiiyHi BUAINEHHs chi.,
BUPa3iB, 3HAYEHHS Y1 OCOBSIMBOCTI BXMBaHHS SIKMX MOSICHIOE aBTOP, MOSICHEHHS!, 0ChOPMIIEHI CKINaAHOMIAPSAHUMMN KOHCTPYK-
LMW NPUYUHK; XapaKTEPHUMK 03HaKaMm1 APYXKHIX NACTIB € 3araribHa HeBUMYLLIEHA, 4OOPO3NYNMBa TOHAMNBHICTb, BXUBAHHS
3MEHLLUEHO-NECTNNBKX DOPM iMEH, LUMPOKNIA CNEKTP EKCMPECUBHO-BUPAXarbHNX 3aCOBiB: Pi3Hi TUNM NEPEHOCHOTO 3HAYEHHS
CrnoBa, Pi3Hi MOBHi MOBTOPYW, EMOLLIMHO-OLIHHI NOBYA0BM Ta iHLWI CTURICTUYHI NPUAOMK, OCOBNMBO BUPA3HUMU Y APYXKHIX IMC-
Tax € OLiHHIi aBTOPU30BaHi A-BMCMOBU, LLO MICTATb BKa3iBKY Ha aBTOpa OLHHOIO CYMKEHHS.

Knio4yoBi cnoBa: enictonsipHuii CTuib, eNICTONSAPHUIA UCKYPC, EMICTONSPHE CMINIKYBaHHS, AyanbHICTb €niCTONSAPHOro
CNiNKyBaHHS, eniCTONAPHUN XaHp, A-iHTeHLii, €BreHia ApowmHcbka.

The article analyzes the epistolary heritage of the end of the nineteenth — early twentieth centuries Bukovynian writer
Yevheniia Yaroshynska from the point of view of genre diversity. The author distinguishes epistolary genres peculiar to the writer’s
epistolary speech on the basis of the textual realization of the author's I-intentions, as well as the means and ways of expressing
these ideas. The paper also systematizes and describes specialized linguistic means of epistolary texts belonging to various
genre expressions. The study establishes that the markers of thank-you letters are the words of gratitude with the indication on
the reason of gratitude. Greeting letters are represented by complimentary expressions. The genre of autobiographical letters
is defined by self-characterizing constructions, which allow the author to provide more complete information about herself,
her activities, preferences and tastes. The request itself in the letters-requests is expressed by the statements that include
performatives, i.e. the predicates of the request. The implicit way of expressing the request is demonstrated be the questioning
constructions, in other words, by the quests. The letters accompanying literary works and articles, which the writer sent to
the editors for publishing, briefly summarize the work itself, as well as the author’s wishes regarding the terms of the publication,
the expectations of approval for printing. The design of such letters includes monosyllabic nominative and definite-personal
constructions, different types of complex sentences. The letters-responses contain answers to specific questions of the addressee;
they are concise, accurate epistolary texts that have traditional epistolary structure. They have expressions that point out
the sequence of thoughts, graphic emphasis of words, expressions, meaning or peculiarities, the usage of which is explained by
the author. These explanations are formed by subordinate clauses of cause. The characteristic features of the friendship letters
include the following: general, unconstrained, benevolent tone, the use of diminutive forms of names, a wide range of expressive
means, such as: various types of figurative meaning of the word, various kinds of linguistic repetitions, emotional-evaluative
formations and other stylistic means. Evaluative personalized |-statements are considered to bear significant expressiveness in
friendship letters and contain an indication of the author of evaluative opinion.

Key words: epistolary style, epistolary discourse, epistolary communication, duality of epistolary communication,
epistolary genre, l-intentions, Yevheniia Yaroshynska.
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ocTranoBka mpodaemu. EnicronsipHe crminky-
BaHHS € TPEIMETOM Pi3HOBEKTOPHUX JOCIITKCHD
JIHTBICTHKH Ta JITepaTypoO3HABCTBAa. AJKE eITicTo-
JIAPHUN TUCKYPC CYTTEBO BiAPI3HAETHCS BiJ IHIIMX
THUIIB JUCKYPCY MOBHUM O(QOPMIICHHSIM, NIEPEBaKHO
MMUCEMHOI0 (POPMOIO BUSIBY, TPAAULIIHICTIO (HABITH
N0 Jesikol MIpH pUTYalbHICTIO) y BiIOOpI MOB-
HUX 3ac00iB. Marw4yu B OCHOBI TOJIAPHICTH d@dpe-
canm — adpecam, CIICTOISIPHE CITUTKYBaHHS peai-
30By€ IIMPOKE KOJIO NparMaTH4yHUX HACTAHOB, SIKi
1 € CTPMIKHEM Li€] AyalbHOCTI B KOKHOMY KOHKPET-
HOMY BUSIBI.

Byab-sikuii TUCT Ma€e Ha METI IOHECTH JI0 ajjpecara
NeBHY iH(OpPMAIIiIo: TPOXaHHS, MTOJISAKY, 3aIPOIICHHS,
MIPUBITAHHS, BIIIOBiAhP HAa KOHKPETHI 3alUTaHHS,
JKEHHSI BJIACHOTO CTaBJICHHS IO CUTyallid 4YM SIBHIL,
MPOCTO HarajayBaHHs mpo cebe tomo. B odopm-
JIEHH1 [UX HACTAHOB MEPIIOYEPTOBY POJIb BiAIrparoTh
MOBHI 00pa3u aBTOpa MOCIaHHs Ta axpecara. Y Koxk-
HOMY KOHKPETHOMY BHSABI ajipecaHT Oepe 10 yBaru
OCOOHMCTICTh ajipecara: Woro BiK, CTaTh, PiBeHb OCBI-
YEeHOCTi, 0013HAHOCTI y MOPYIIyBaHii y JUCTI TeMmi,
4acTo MOJITUYHI OIS AN, MOPAJIbHO-ETHYHI Ta pedli-
FifHI MEPeKOHAHHS TOINO. Y 3B’S3KYy 3 LIUM JIUCTH
MOXKHa 00’€/THaTH 3a crocobaMu monadi iHopMarrii
Ta MOBHHUMH 3ac00aMH 11 perpe3eHTallii, o i Bugop-
MOBYE aHPH eITiCTOJIAPIIO.

AHaJi3 OCTaHHIX AOCTiXKeHb 1 MyOJikamii.
[1. Qynuk, 3a3Hayaro4yu, IO iICHYIOTH Pi3HI KaHpU
CHICTOJIAPHUX TEKCTIB, KOHCTATye, IO HaHOUIBII
BKHBaHUMH € )KaHPH MTPUBATHOTO Ta MPUBATHO-]ILIO-
BOIO JIMCTYBaHHS, BHOKPEMIIIOIOYM Cepell 3pa3KiB
MIPUBATHUX JIMCTIB POAWHHO-TTOOYTOBI Ta IHTUMHO-
TOBapUCHKi TUIH [3, c. 94-96].

K. JIeneup BBaXkae qOUIIBHUM BUAUISTH TPU TUITH
JIUCTIB, 3aJIEKHO Bil «TEMU W METH MOCIaHHs, iCHY-
FOYUX TPAJIMIIH, B3aEMHUH KOPECTIOHIEHTIB, 0COOMC-
TOCTI aBTOpPa, HOTO HACTPOIO y MOMEHT HAllMCAHHS!
POIMHHO-TTIO0YTOBI, IHTUMHO-TOBaPHCHKi, TPHBATHO-
nioBi [4, c. 175].

C. llabar-CaBka Beme MOBY HOpO pealizaliio
SI-IHTEHIIH emiCTOJIAPHOIO JUCKYpPCY, SIKI BHpaka-
I0Th «aIesIiio ajpecanTa JIo aapecara 3 METO
MOiH(OPMYBaTH PO MIOCh, YBECTH B KOJO TEBHUX
TIOJTiHA, TIepeIaTh eMOIiHHIH CTaH, 0COOUCTICHE TIepe-
JKMBaHH, OI[IHHE CTaBJIEHHA 10 MIHCHOCTI, 3arajioM
Cy0’€KTUBHUH TUIACT 1HJAMBIIYaJbHUX OJKPOBCHB)
[10, c. 302]. Jocniguuiisg BHU3HAYAE IICHTPAIBHOIO
KaTETOpPI€r0 eMiCTOISIPHOTO TUCKYpCY SA-inmenuiro,
yepe3 Mpu3My $KOi BigOyBaeThCsl BimOip MOBHHX
3ac00iB B 0()OpPMIICHH] TOTO YU TOTO THUITY JIHCTA.

Hespakaroun Ha HM3KY (yHZAMEHTAIBHUX JOCIi-
JDKeHb 13 Teopii emictomsipHoro auckypey (C. borman [1],

B. Ipemyka [2], K. Jlemeus [5], I. Masoxu [6],
A. Hatipymina [7], M.Ciporo [9], C. llabar-CaBkn
[10] Ta iH.), HE iCHY€E TTOKH IO WiTKOI Kiacugikarii
eMiCTONIPHUX JKaHpPOBUX BuUsBiB. lle 1 BU3Hauae
aKTyaJIbHICTh HAIIOi PO3BIAKH.

Mu MaemMo Ha METi BU3HAYMTH >KaHPOBY Iapa-
JUTMY €ITiCTOISIPHOTO CIUIKYBaHHS €. SIpOHIMHCHKOT,
OTHCATH W CUCTEMaTH3yBaTH MOBHI 3aCOO0M Tpe3eH-
TaIii emcToysIpHOl iHpOopMaIlii, IO € XapaKTCPHUMH
JUTSL KOYKHOTO JKaHPOBOTO BUSIBY.

IocTranoBka 3aBaanHs. Pearnizamis metu nepe-
0auae po3B’A3aHHS HU3KH 3aBIAHb:

— BIJIIITOBXYFOYHUCH BiJI JyajabHOI MIPUPOIHU €IIic-
TOJISIPHOTO JHCKYPCY, BU3HAYNTH JKaHPOBI peanizariii
EMICTONIPHOTO AUCKypCy €. SIpOmmMHCHKOT;

— BU3HAYNATH SI-iHTEHIil, SKi € SApOM TEeBHOTO
eMiCTOJISIPHOTO KaHPY;

— CHUCTEMaTH3yBaTH U OIKMCATH CIellialli3oBaHi
MOBHI 3aCO0M BHPaXXCHHS KOKHOTO IKAaHPOBOTO
BUABY IMOCNHaHb €. SIpOMMHCHKO].

Bukan ocHoBHOro marepiadiy. €. SIpommHchKa,
OyKOBHMHCBHKa MHUCbMEHHUIIS, (hOIBKIOPHUCT, TIE/IAror,
rpoMaackkuit aisgy Kinmst X1X —nouarky XX crt., inc-
TyBajacs 3 peJcTaBHUKaMu iHTemireHnii bykoBuan
toro yacy — FO. ®enproBuuem, O. KoOuistHCbKOTO,
K. Mamnunpkoro, M. IlaBnmukom Ta iH. Jluctu, 1o
CTaJu MarepiajloM HAIIOTO JOCIIIKCHHS, BMIIIICHI
y 3i0panHi «Bubpani TBopm» (Kuis, 1958, ymopsi-
Huk A. Kopxymoa) [12].

CrinKyBaHHsT B JIMCTax PO3KPHBA€ HOBI TpaHi
ocobuctocti €. SpommHCHKOI, i1 BHYTPIIHBOTO
CBITY, MOpPaJIbHHUX SIKOCTEH, 0COOMCTICHUX pHC, BUOY-
JTIOBYE IUTICHICTD 3araJbHOTO VSBJICHHS TIPO TIOCTATh
MUCHMEHHMUIII.

Emicronsapiit €. SlpommHchKoi npeacTaBIeHUN
0araroro KaHPOBOIO MaJiTPOr0. B OCHOBI KOXXKHOTO
eMiCTOJIBHOTO )KaHPOBOTO BHSIBY — KOHKPETHI KOMY-
HIKaTUBHI CHTYyaIlii, Mo 0a3yloThCs Ha HaMipax
aBTOpAa EIICTOIIPHOTO TEKCTY.

JIncTH-IOASIKM 3yMOBJIEHI aBTOPCHKUM HaMipoM
BASYHOCTI aJpecaToBi 3a NEBHI MO3UTUBHI Aii, peak-
1ii, BIATYKW Ha IPOXaHHs apecaHTa. XapakTepHUMU
MapKepaMH TaKUX €IMiCTOJN € CIIOBA TONSKU (OAKYI0,
60AYHaA), SKUMU, SK TPABUIIO, TICISI MAHOOIHBUX
3BepTATbHAX (HOPMYII MHUCHMEHHHIS PO3MOYHHAE
TEKCTH JUCTIB. Y IUX KOHCTPYKIISIX 00OB’SI3KOBOIO
€ BKasiBKa, c(opMOBaHAa CHHTAKCEMOIO 3a+3mH.6.,
Ha TNPUYUHY NOASAKU: Bucoxonosaswcnui namue!
Jakyto Bam 3a Baw noumennuii nucm i 3a paody,
meni 6 Him yoineny (o IOpis ®@egproBuya)
[12, c. 371]. BxuBaHHS YaCTKU He MeHui TIPH TIep-
(dbopMaTUBHOMY MapKepi 60AYHa Yy TIPOXAIbHUX
BUCJIOBJICHHSIX Y CTPYKTYPI JIUCTA-TIOJSIKN BKa3ye HE
Ha IPUMEHIIICHHS BOKJIMBOCTI MalOyTHIX 1HIIMX A1l
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pEIUITIEHTA, 32 SKI BISYHA aBTOP JIUCTA, @ HABIIAKH,
Ha BOXJIUBICTH 1 pIBHOBAPTICHICTh KX Nii: He menuu
ecoMm Bam 80sunoro 3a Baue npednosicene meHi cnuc
meopis, KOmpux wumaue 6y10 oOu 0isi MeHe Kopuc-
Hum, nooamu (o IOpis @enproBuya) [12, ¢. 371].

Bupaskarouu inboKy mosary, mupe noLiHyBaHHS
NpUXUIBHOCTI Ta yBaru 0. denpkoBuua 10 ocoduc-
TOCTI MUCEMEHHUIII, €. SIpomrHChKa HION POEKTYE
TTONAJIBIIE CITUIKYBAaHHS OOIISHHSAM JOTPHUMYBATHCS
opaJi aBTOPUTETHOTO apecara, IepeKOHaHHIM HOTO
B HEOOXIIHOCTI ¥ BaKIMBOCTI IUX PEKOMEHJAIIIH.
[HTEHIIsT 3ameBHEHHsS peai3yeTbCsi IMIUTIIUTHUM
MIPOMICHBHUM BHUCIIOBIICHHSIM 13 JIIECTIBHAUM KOMIIO-
HEHTOM HaKa30BOTO CIOCO0y Oydbmie, 10 BHUpaKae
000B’SI3KOBICTh BHUKOHAHHS OOIITHOTO B MaiOyT-
HBOMY, Ma€ BIJITIHOK KaTEeTOPUYHOTO TEePEKOHAHHS
anpecara: byobme nepecesioueni,
HUll nane, wo s moi paou 3aeciou mpumamucs 6yoy
UL Iuute 8 KOpucmv Mo20 OIOH020, HO YECHO20 HAPOOd
pycokoco nucamu 6yoy (o HOpis ®DenpkoBuda)
[12,c. 371].

[leppopmaruBu BubGaveHHs (rRpocmims) Ta TPoO-
XaHHS (npouty) BBeleH] €. SIpOIIMHCHKOI0 Y BUCIIOB-
JICHHS, III0 MAlOTh HAa METi MPE3CHTYBATH 11 CKPOM-
HICTb, IIOYTHUBICTH 11 10 BIJJIaJICHOTO B Yaci 1 IpOoCTOpi
CHIBPO3MOBHHMKA, @ TaKOX BXOIATh Yy CTPYKTYpY
BUCJIOBIICHb-BUIIpaBianb: Ilpocmims, eciu Bawm
MIUL ucm 30A€mMvCsi 68 OesIKUX MICYX HesCHUll,
i mpowy nooymamu, wo s auwe 00 KiIbKOX Mics-
yeti cmyoiroio pycoKy MO8y, mo 3HAUUMb NO-PYCbKU
NpAasUIbHO nucamu, 60 YUMAamu 3HA0 ue 00 MO20
5 poxy acumms (o FOpis @enproBuya) [12, ¢. 372].
BrsaHo-110XBaIbHMIA TOH TaKHX MMOOYIOB BHPAKEHO
MIOIIAHHUMH aleNITHBaMU, MeTadopaMu, YpOuUCTO-
ITiTHECCHUMH JICKCEMaMH Ta CJIOBOCIIOIYKAMU BUCO-
Konogaycnuil, uecms, cnasa, npaga oopoza: Illpouty
Bac, sucoxonosascuuit nane, 6yoome i Haoaui Moim
anzenom-xpanumenem, Kompuil Ou MeHe ocme-
pieas i Ha npagy 00po2y, Kompa npoeaoumsy 00
yecmi i cnasu, nanposaous (1o FOpis ®enproBrya)
[12, c. 372].

PanicTe, BTiXa BiJl yBaru «MeTpa» XyJO>KHbOTO
CJIOBa, TOYYTTSI IIMUPOi BISYHOCTI MHUChMEHHHUII
3YMOBIIIOIOTh 1i MPAarHeHHs /10 MOJAIbIIUX KOHTaK-
1iB 3 10. @enpkoBrUYeM, BOHA CIIOAIBAETLCS HA OCO-
OucTy 3ycTpid i AOBIpIUBY Oecimy 3 HUM; IS Hamis
BepOasizoBaHa y (iHaJbHIM YaCTHHI JUCTA-TIONSIKHU:
Ipu cnyuatinocmi nociwy Bac, eucokonosasicHuil
nawe, i mooi ckasxcy Bam ycno, sik a1 Bac sucoko nosa-
Jrcaio i Ak meHe Bawie enimanie 30 MHOIO Miuiumo
(1o FOpis ®enproBuya) [12, c. 372].

Tunosum 3pa3KoM JINCTA-NPUBITAHHA
(mo3nopoBiienHsi) € auct €. SpommHCBHKOI A0
0. denproBrya 3 HaAroAW ABAILSATHIL STHPIUYS

BUCOKONOBAINC-

JiTepaTypHOl IisUIbHOCTI MMCbMeHHHKa. YKaHp Jmc-
TiB-TIPUBITaHb TPE3EHTY€ KOMIUTIMEHTApHUN THII
JTUCKYPCY, SIKUH TIO3HAYEHNUH OIIIHHUMHU KOHCTPYKITi-
SIMH — SIK 3araJIbHOKO OIIIHKOO, TaK i OI[IHKOI OCO-
ouctux mpoeciiHux, MOPaTbHO-EeTUYHUX SIKOCTEH
anpecara. 3a Bu3HaueHHsiM H. [llanpan, kommutimen-
TapHE BUCIIOBIICHHS — 1I€ «BHCIIOBJICHHS, 1110 MiCTHTh
MO3UTHBHY OIIIHKY ajjpecara, Horo 0COOMCTUX SIKOC-
TeW, BIMHKIB 1 T.J. 31 CTOPOHU MOBIISI, BHKOPHUCTOBY-
I0YH SIK€, MOBEI[b JIOCSATA€ METH BHUKIIMKATH B ajpe-
cata TIO3UTUBHUI eMoriitHuii cram» [11, c. 422].
Came Takuii Hamip ajpecaHTa CTBOPIOE aTMochepy
NPUEMHOTO CIIJIKYBaHHS, 3aJ0BOJICHHS BiJ HBOTO.
3 omHOTO 0OKY (OOKY TOTO, KOMY aIpecOBaHE KOMII-
JiMEHTapHE BUCIIOBJICHHS ), BUKJIUKAE TIOTYTTS BIIEB-
HEHOCTI, CAaMOAOCTaTHOCTI, a 3 iHImoro (00Ky aBTopa
KOMIUTIMEHTIB) — CHOMIBaHHA NPUXWIBHOCTI, BHUSB
MOBaru /10 CliBPO3MOBHUKA.

Jlucr-no3nopoenenns g0 0. OenproBrua Hacu-
YEHWH MIAHOOJIMBUMH €MiTeTaMU, YPOUUCTUMH JIEK-
CeMaMU MOPHCeCMEEeHHUIl, YMIWHUI, pPadiCHUIl
O0eHb; 0nazoxycenanie, wecmp; BKINBA TPOCBIT-
HUIIbKA AisTIbHICTh MMChbMEHHUKA 3HANIIIA BTUICHHS
y MeTa)OpUUHOMY BHCIIOBI APKUM CGIMJIOM RPO-
ceiulenna o4i omeopsaeme [OYKOBUHCLKUM PYCU-
Ham]. BUsB momanu 1o ajpecara MapKOBaHO Tpa-
¢biuno: Bucoxobrazopoonuii I'ocnooune! (1o YOpis
®enproBrua) [12, ¢. 372]. lupicte ciiB moxBanu
NUCbMEHHMLI, IXHIO OE3KOpPHUCIMBICTH Tepena-
I0Th KOHCTPYKUil 3 MPUKMETHUKOBHMH JIEKCEMaMU
(cepoeune oOnacooicenans), KOHCTPYKIIii, 1m0 MoOY-
JIOBaHI Ha TPOTHUCTABICHHI (KOpomKe, HO wupe
bnazoocenanie).

€. SlpommHChKa, TPENCTAaBHUK HACEJICHHS
ByxoBunu, cnaButh Ta BiTae 0. denpkoBuua Bin
iMeHl ycix OyKOBHMHLIB, 3aco0oM MeToHimil Llina
bykosuncvka Pyce padyeca oecv piunuyero Bawioi
osaoyamun smuiimnoboi  aimepamyproi  Oisib-
Hocmi TIepelae paicHI HAcTPOi BEIHMKOI KiTBKOCTI
MIOIIHOBYBadiB TBOPYOCTI bByKOBHHCHKOTO COJIO-
Bis. [IMCBPMEHHUISI NEPEKOHINBO CTBEPIXKYE, IIO
paaicThb, SIKy BiJI4yBa€ BOHA B IICH CBATKOBHUU JICHB,
€ BceoxomnHow: [Iputimims, Bon. I, ce kopomxe, HO
wupe onasicenauie 8 Oensv, 01 Bac maxuil padicHutl,
i byobme nepecsioueni, o 80HO HAXOOUMb 8I020MIH
6 cepyi kooicHozo pycuna (o HOpis denpkoBuua)
[12, c. 372].

3aBepuiaiibHa emicToisipHa Gopmyna Ocmarocs
3 2IUOOKUM NOYMEHEM TAKOXK 3acCBINUyE IOBAXK-
JIMBE, IMAHOOIMBE CTABJICHHS JI0 ajipecara.

B emicTomspii 6ararb0OX NHCHMEHHHUKIB 3aCBil-
4yeHOo JucTu-aBTodiorpadii. [IpuurHu HamucaHHA
TaKUX JIUCTIB MOXYTh OyTH Pi3HHMH, NPOTE 3a3BU-
Yail 1ie BIANOBIAI Ha 3amuTh ajapecariB. LliHHICTB
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TAaKUX €micToJ OcOONMBa, OCKUIbKM Oiorpadivni
(hakTH B HUX MOJIAHO 3 MEPIIOHKEPEII: IIe TOYHI 1aTH
(OKpiM BHITaIIKiB, KOJIM aBTOP Ma€ Ha METi MPUXOBATH
CBili BIK YW iHIII JKATTEBI (PaKTH), CIIPaBXHI iMeHa,
Mpi3BHUIla, iMEHa 1O OAaThKOBi, ICEBJOHIMHU, TOYHI
aJipecy, Ha3BU YCTAHOB, OpraHi3alliif, HACEJIICHUX
MyHKTIB, HABYAJIbHUX 3aKJIaJIiB Ta 1H.

VY mucti go 1. JIeBUIIBKOTO Ha TIPOXaHHS ajape-
cara €. SIpOLIMHCHKOIO MPEICTABICHO 1i JKUTTE-
IMC, B SKOMY TOAaHO 1H(OPMAIIIFO PO MICIE 1 Yac
HapOJDKEHHS, MPO TIOXO/UKCHHS POy, OCBITY, TPO
nepuri cnpoOu mepa i Te, IO CIOHYKAIO J0 MUCh-
MEHHHIIBKOI JiSTIBHOCTI, PO  (HOIBKIOPUCTHUHY
Ta TEAAroTiuHy MisUTbHICTh, MOMAHO TAKOXK CITHCOK
mpamb. Y poxuHi €. SIpOMIMHCHKOI CIINKyBajuCs
YKpalHCHKOIO MOBOIO, TIPOTE, 3Ba)KaloyW Ha iCTO-
PUUHI Ta CyCHUIBHO-TIONITHYHI OOCTaBMHH, OCBITY
BOHA 3700yBaJla HIMELBKOIO, TOMY Ha ()OpPMYyBaHHS
JIITEpaTypHUX BIOA00aHb, SIK 3a3HAYa€ caMa IMHUCh-
MEHHHUIIS, MaJM BIUIMB TBOPH HIMEIbKHMX KJIACH-
kiB I'ere, Ilimnepa, Jleccinra, Iepmepa, Ieiine,
leitbenst Tta iH. Bapro 3a3HaunTH, 1O Mpi3BHIIA
HIMEIPKMX MHUTIIB BiITBOPEHO MOBOIO OpHUTiHATY
Goethe, Schiller, Lessing, Herder, Heine, Geibel,
0 MOYXHA MOSCHUTH HIMEILKOMOBHOIO OCBITOIO
MMMCPMEHHUIII Ta YWTAaHHSAM TBOPIB B OpHUTIHAII.
I came BpaskeHHS Bif YITIOOJEHHUX TBOPIB ITUX MUT-
miB crnoHykanu €. SpomuHCHKY [0 HamuCaHHS
HIMEIBKUX MO€31H, SKI HUCbMEHHHUII HE HacMi-
JIIOBAJIaCh BHJIABaTH, aJic HEBIICBHCHE Oa)KaHHS
ONPHUIIFOJIHUTH CBOK TBOPYICTh, BCE-TaKu, OyIIO,
[0 BUPaKEHO KOHCTPYKINEIO 13 BCTABHUM CJIOBOM
WMOBIPHOCTI Iii Mosce Ta 0OCTaBUHHUM ITOIITHPIO-
BavyeM KoJid Y 3HAUYCHHI «KOJIUChY, «3TOJOMY, «ITi3-
Hime»: Ce yumarnHs Maio Ha MeHe MaxKuil 61U, o
i 2 nouana nucamu Himeyvki noesii. Maro ix cnopuu
SUUMOK 3 MO20 Yacy, ale He Mala-M 8iosazu oamu
ix 0o OpyKy, Xomv HIMYI MeHe 00 MO20 3A0X0UY8Al.
Mooice, konu yuunto ce (o Iana JleBumpkoro)
[12, c. 368]. IlucebMeHHMIS THUILE, IO HE JIUIIE
HiMENbKI KyIbTypHi Iisui chopmyBanu ii TBOpUY
MaHepy 1 MaJii BIUIMB Ha i TBOPYICTb, a 1 MOJb-
CBbKi, POCIHCHKI KJIACHUKH 1, 3BICHO, TBOPYICTh YKpa-
fHcpkuX Kopudeis 1. Kommspescekoro, €. ['pebinkmu,
Mapka Boruka, I. Ksitku-OcHoB’sHenHKa, [lanaca
Mupmnoro, T. IleBuenka, 1. @panka, 0. GeaproBuua
Ta iH. A 0cOoONHMBO 70 BIOJOOW MUCHMEHHUII OyIH
tBOpH 0. ®enproBrYa, 11 MPUXUIBHICTH BepOali-
30BaHa B aBTOPU30BAHIN CTPYKTYpi CHHTAKCEMOIO
Ha + Pe. Ta OIIHHO-XapaKTepPU3YBAJIHHUM aJ €KTHB-
HUM 3BOPOTOM: DPedbKosutd podue Ha MeHe 8eluKe 8pa-
JICIHE: €20 necumicmuyHi noesii, NOGHI HiIdICHOI Kpacu,
YUMAIa-m NO KUIbKA pas, HAsimb euula-m ¢ ix Ha
nam amso (Jo IBana JleBuipkoro) [12, c. 368].

10

B ocHoBi aBroOiorpagiunoi indopmarii mpo
(ONBKIOPUCTHYHY JiSUTHHICT — BETTUKE 3aXOTUICHHS,
3a4apyBaHHs OYKOBHHCBKOIO YCHOK HAapOIHOIO
TBOpYicTIO. [IMCEMeHHUI HIOM 3aHOBO BiJKpHBaE
Ui ce0e MPHUXOBaHi MEPIMHU CBOTO HAapoOAdy, HOTro
MOBU (s ni3nana, 6iOKpueéca meni), 3aMHUIIOBY-
€THCSI HE3BIJIAHMMH JIOCI KPacoTaMH 1 pi3HOOApB’ M
YHCTOT0, BUCOKOTO JyXy IPOCTOTO JIFOTY, HOTO MOX-
TUBOCTEH (cKkapd napoonoi cnosecnocmu, Kpaca
HapoOnoi moeu, 6enuKi iHmeneKmyanvhi 30i0-
nocmi). 1lMCbMEHHUI TPUKPO, IO TAaKUH TOTEH-
[iaJl yKpaiHChKOTO (OJNBKIOPY HE € peani30BaHUM
MOBHOIO MIpPOI0, HE PO3BUBAETHCS HA TIOBHY CHIY
3 00’ €eKTUBHUX NPUIHH: <...> Biokpuecs meni seco
cKkapb HapoOHoi cioeecHocmi, 6cs Kpaca Hapoo-
HOI moeu i noesii. A niznana, wo cei Haw HApoo,
Kompuii Opyei Hapoou HA3UBAIOMb HEKYIbIMYPHUM,
Mac 6enuKi IHmeneKkmyanavHi 30i0Hocmi, Kompi
HeMa Komy possusamu, 00 1edse XMmo €My CHpuse
(o Irana JleBumpkoro) [12, c. 369].

3aBepmranbHa YacTHHA aBTOOiorpadii 3acBigaye
HUISIXETHICTb, CKPOMHICTh €. SIpommHCBKOI: BOHA
BUpaXKa€e BISYHICTh apecaToBi 3a yBary 7o ii mpairii,
110 BUPAKEHO POPMYIIaMH MMOLIAHH, TTOJISIKH, 8 XapaK-
TEPUCTUKA BIACHOI MisIBHOCTI — BIIOKPEMIICHUM
O3HaYaJbHAM TIOIIMPIOBAYEM 31 3HAYCHHSIM CaMO-
ouinku: Om Bam, Bn. Ilanue, i 6éce, wo st maio 3a cebe
ckaszamu. /{akyro Bac cepoeuno, wjo xoueme i moiil,
maxk manosadxcuiil, npayi oamu micye 6 Bawim
meopi (o IBana Jleruipkoro) [12, c. 369]. B3arani
JUISL JKaHpY aBTOOIOTrpaiyHHMX JIMCTIB € XapakTep-
HUMH KOHCTPYKIIii-caMOXapaKTEePUCTUKH, AKi Jaf0Th
3MOry aBTOPOBI HPEACTAaBUTH HE CyXY, a «OXKHUB-
JIeHy», OUIBII MOBHY iH(OPMAIIiIO PO cede, CBOI
JiSUTBHICTD, YIOZOOaHHS Ta CMaKH.

JlucTH-mpoxXaHHsT MaloTh Ha METi y BBIWIMBIH
dbopmi mompocuTH Mo MeBHYy mocayry. B emicross-
pii €. SpommrHCHKOI 11€ MPOXaHHS PO MPUHHATTS 10
JIPYKy YW CIPHUSHHIO, PEKOMEH/AI1 IPYKY i TBOPIB.
3a CTPYKTYpOw Ii¢ 3a3BH4ail KOPOTKi, JaKOHIYHi
JIMCTH, 10 MICTATH CJIOBA Ha MO3HAYCHHS IPOXaHHS,
BUOAYEHHsI, CyNPOBiIHI OSICHEHHS, YTOUHEHHS, BKa-
31BKH Ha MPUYHH NIEPElyMOBH TOSIBU TBOPY TOIIIO.

IIpockba B TakoMy THIII JIUCTIB MOXe OyTH
BHpPaXCHOIO B pi3HUH cmoci0. Hacammepen, e
CreIliayli3oBaHi BUCIOBIOBaHHS 3 mepdopmaru-
BaMH — IpeAuKaraMu npoxaHHg. Creniani3oBaHUM
3ac000M BUPaKCHHSI TIPOXaHHS € TAKOX JIEKCEMU Ha
MIO3HAUEHHS TIPOXaHHS, 5K, 10 TPUKIANY, OAHCAHHA
y (yHKIIi iIMEHHOI YaCTHHH CKIJIQZCHOTO TMPHUCYIKA
B YMOBHOMY croco0i y 3Ha4eHHI JiHCHOTO Terie-
pIlIHBOTO Yacy: byro ou ce mMoim daxcannam, woou
MOI 0nogioamws, AKi OyOymv 6UOPYKYEAHi 6 CiM
poui, sutiunu oxpemoro kHudckoro (o Koctsatunu
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Manunpkoi) [12, c. 401]. [Tigcuntoe 3HaYCHHS TIPO-
XaHHSA HACTYIHE PEYEHHS 3 €THUKETHOIO (POPMYIIOI0
oyobme nackasi: byovme ii Bu, [lani, nackasi 3atiima-
mucsy yiero cnpasoro (o KoctssarrnEN Manuipkoi)
[12, c. 401].

IMITIIATHEM  c1IOCOOOM BHPaKeHHsI MPOXaHHS
€ IMTaJIbHI KOHCTPYKIIIT — KBECTUBH, 32 [lodenoBum
[8, c. 64], sxi B pi3HMX KOMOIHAINISAX 3 THITHAMH
TUTIAMH pEeYeHb MOXKYTh BUpPaXaTW HAJiI0 aBTOpa
Ha TMO3WUTHBHY BIANOBiAL: <..> Maw we o00ue
numanus 00 Bac, nawne Jloopodiio, imenno, uu mooicy
npuciamu 008uty nosyicms 00 «Bicnukay 3 ocums
Hawux nonis, yu Oyde 6oHa 8 «Bicnuxyy» npuiins-
moro? ([o Iarna ®panka ) [12, c. 400]. CriogiBaHHS
€. SIpomMHCHKOT HA CXBaJIbHY BiATOBIIh BUpAKEHE
KOHCTPYKIIi€0 3 Iep(hOpMaTHBOM YMOBHOTO CITOCOOY
y 3HAUEHHI JAIMCHOTO (TENEePilTHbOTO Yacy) HPOCUIA
ou-m: Ilpocuna ou-m oysice o nackagy 6ionogiov
(Mo IBana ®panxka) [12, c. 400].

IIpodeciiiHOI0 CIPSIMOBAHICTIO EMICTOISIPHOTO
crinkyBauHHs €. SpommHChKOi 3 OimBHIICTIO aape-
cariB 3yMOBJICHE BHOKPEMIICHHS III€ OJHOTO JKaHPY,
OJU3BKOTO 32 IHTEHI[ITHIUM BUSBOM JI0 ITOTIEPEIHBOTO
JKaHpy, — JUCTIB — CYNMPOBO/IB 10 TBOPiB, cTaTelii,
110 X MUChMEHHMIIS HAJCHIIaIa PEIaKTOpaM BUIaHb
IUTst ryomikarii. e Takox JTakOHIYHI JTUCTH, B SKUX
KOPOTKO PE3IOMOBAHO TPO TBIip, MOOaKaHHS aBTOpA,
IO CTOCYIOTHCS TEPMIiHIB BHJIAaHHS, CIOIBaHHS Ha
CXBaJICHHs 10 APYKy. B odopmiieHHI Takux JIHCTiB
BHKOPUCTAHO OJIHOCKJIaJIHI HOMIHATHUBHI MOOYIOBH
a00 OIHOCKIAJHI 03HAYEHO-0CO0OBI KOHCTPYKII,
SKi PO3MOYMHAIOTH CYNPOBITHUI JIUCT 1 MPE3CHTY-
IOTh TBip 4W MyONIIUCTHYHY TPAII0 MUCbMEHHUII:
Om mos danvwa cmamms o censinkax (Jlo Muxaitna
[asnuxka) [12, c. 377); llocunaro Bam onucv nooo-
pooici 0o Ilpacu i cmammio o xcinkax [12, ¢. 391];
CKJIQIHOMIIPSI/IHI 3’ sICyBaJIbHI KOHCTPYKIIIT; CKIIajI-
HOMIAPSIHI PEUCHHS 3 TMOCTITOBHOIO MiAPSIHICTIO
3 MIAPSATHUMHE 3’ ICYBATEHUMH Ta 03HAYATEHOTO THILY,
3a JIONOMOTOK SIKUX TMUCHMEHHHIII BUpPaXKae IpH-
KpUH MOJUB i3 TOTO (haKTy, IO MOPYIIeHa HEH MPO-
OJiemMa He BUCBIT/IIOBAIACS B TOTOUACHUX YaCOIMCAX,
CTIO/IIBAaHHS Ha YCITIIIHE MPOIOBKCHHS CIIPABHU, PO
Ky TaK AP0 BOOJIiBa€ aBTOP: Mene Oyoice Ougycmo,
WO 2ANUYAHKY He NUWYMb Hi1020 HA Clo memy <...>
A oyoice baxncana 6, wob ce Hawe cmpemiene [mano]
Xomb AKUt-maxuil ycnix, 60oai motu, woou ¢ mux
cenax, 0e cymov YUMAIbHI, YUMAIUCL MAKL CIammi
a npasax JHCeHwjun i maxum 4UHOM ujodu 008ioa-
JIUCD, WO I IM HAEHCUMbCA XOMb 00POOUHOUKA PiG-
nonpasnocmi (Jlo Muxaitna [1aBmuka) [12, ¢. 377].

JlucTu-BigmoBigi MICTATH BiAMOBIIB/BiAMOBIII
Ha KOHKPETHE/KOHKPETHI 3allMTaHHS aJpecaHTa.
Le makoHiYHi, YiTKi €MICTOJISPHI TEKCTH, SIKi MAtOTh
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TpaIuliiiHy emicTOIbHY CTPYKTYpY. 3a3BUYail 3aIu-
TaHHS ajpecara CTOCYIOThCS IJIITEpaTypHOI isiib-
HOCTI TTMCHMEHHUIl, KOHKPETHUX TBOPIB, YPHUBKIB
TBODIB, (haKTiB, y HUX BIATBOPEHUX. ¥ TaKUX JIUCTAX
(ikcyemMo BHUpa3W Ha MO3HAYEHHSI MOCIiZOBHOCTI
IYMOK (Ha nepute, nomomy), TpadiuHi BUAITICHHS
CJiB, BUpa3iB, 3HAUCHHS YU OCOOJIMBOCTI BYKMBAHHS
SIKUX TIOSICHIOE aBTOP, TIOSICHEHHST, 0OPMIICH1 CKITaI-
HOMIAPSITHAMH KOHCTPYKISAIMH TIpuauHH: Chiuty
cs eionosicmu Bam na Bawi 3anumansa, a mo Ha
nepwe. He xascems css AnHuuko, are Anuuko,
00 napio max mym eumoenacms ([Jo Muxaiina
[TaBnuka) [12, c. 376]. YV geskux BUIAAKaX, MOSC-
HIOIOUM BXKMBaHHS TICBHHX CIIIB UM CIIOJyY€Hb CIIiB,
MMICHMCHHUILI TTOBHICTIO TOKJIAJaeThcsl Ha Tpode-
CiliHy MalCTepHICTh ajapecaTa, BUPAKAIOYH IITHM
MoBary J10 HpOro, Ta BKa3yloul Ha HOTO aBTOPHTET:
IHlomomy ceoex oimeu aboceoi 0imu, oba
BUPA3U YNOMPEONAIOMbCS OOHAKOB0, MOIC HAlL O)0e
moti, xomputi Bam 30aemocs munozsyuniwum (o
Muxaiina [lasmuka) [12, c. 376].

XapakTepHUMHU O3HAKaMU JAPY:KHIX JIMCTIB,
SKI CTAQHOBJIATH OIUIBIIy YAacTUHY EHiCTOJPII0
€. SpomunHCHKOI, € 3arajibHa HEBUMYIIICHA, 00PO-
3UYJIMBA TOHAJIBHICTh, BKUBAHHS 3MEHIICHO-TIECT-
TuBUX (pOpM IMEeH, MUPOKUN CHEKTP eKCIIPECHBHO-
BHpaXaJIBHUX 3acO0iB: pIi3HI THIIH IEPEHOCHOTO
3HaYEeHHs CJIOBA, PI3HOTO POAY MOBHI IOBTOpPH,
EMOIIIHO-OI[iHHI TMMOOYAOBM Ta IHIN CTHJIICTHYHI
npuiiomu. OcoOnIMBO BHUPAa3HUMHU y JPYKHIX JIHC-
Tax € OIIHHI aBTOPH30BaHi SI-BUCIIOBH, 110 MiCTATh
BKa3iBKy Ha aBTOpa OIIIHHOTO CymkeHHS. B ermic-
TONSIPHIN crmanmuHi €. SIpOmMHCHKOI 1€ JTUCTH J0
ONMU3BKHX 3a JYXOM Ta NEPEKOHAHHSIMH MPHUITEIHOK
O. Kobunsacrkoi, K. Manuiekoi. Temarnka Takux
JHMCTIB pi3HOMaHITHA: MOBIIOMJICGHHS MpPO SKiCh
noii, JKUTTEBI CUTYallii, BUPaKEHHS CTAaBJICHHS IO
MIEBHUX SIBUIIl UM CUTYAIIiH, MiHi-pO3IOBIII 3 KHUTTS,
CIIOTa/IX TOMIO.

BucnoBku. B 0CHOBI BUOKpEMJICHHS €MICTOIISP-
HUX JKaHpiB — AyaJibHa MPUPOJA MOPOHKEHHS eIlic-
TOJISIpHOT  iH(GopMallii, MOXIPHUMH TOYKAMH SIKOI
€ kareropii ajpecanrta i ampecara. [lo3uiis aape-
caHTa BH3Ha4ae SI-iIHTEHI] emiCTOISPHOTO CHIKY-
BaHHs, 00pa3 ajpecara BU3HAYa€ MOBHI 3aC00H, CITO-
coOu peaJizallii KOHKPETHOTO HaMipy.

MogsHe odopMIIeHHSI KOHKPETHHX EIMiCTOMSPHUX
JKaHPiB 0a3yeThCs Ha SI-BUCTIOBICHHSIX, SIKi, 3aJIEKHO
BiJl ’KaHPOBOTO BUSIBY, MOXYTh BUPQXKaTH IOJISKY,
MIPOXaHHSI, IPUBITAHHS, OIIHHI CYIKEHHS, eMOITIHHI
peakii, aHa3 CUTyalliii TOImO 1 MalOTh CIIeIliai-
30BaHi pi3HOPIBHEBI MOBHI 3ac00M — €THKETHI (op-
My, ieppopMaTuBy, Pi3Hi CHHTaKCHYHI KOHCTPYK-
1ii 32 METOI BUCJIOBJIIOBAHHS Ta CTPYKTYPOIO Ta iH.
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XKanpoBuit  aHami3  eMICTOJISIPHOI  CHANIIMHM  TPOXaHHS, JIMCT-aBTOOiOrpadiro,  JIMCTU-BITAHHS
€Brenii SIpomMHCHKOI TOKa3aB PI3HOMAHITTS IparMa-  (IIO37I0POBIIEHHS), CYTIPOBIIHI JINCTH, IPY>KHI JTHCTH.
THYHOTO BTUICHHS CITiCTOIIpHOI iHpopMarIii 1 mpe3eH- [lomampmie AOCHiHKEHAST TOPYIIEHOT MpoOIeMu
Ty€ TaKi emiCTONSAPHI KaHPH: JIUCTU-TIONKH, JIUCTA-  TOTTHOUTH TEOPIt0 EMiCTONSIPHOTO JAUCKYPCY.
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I YAC BUKJIAJAHHSA YKPAIHCBKOI MOBU AAK IHO3EMHOI

NEW APPROACHES TO BUILDING COMMUNICATIVE COMPETENCE
WHILE TEACHING UKRAINIAN AS A FOREIGN LANGUAGE

BacuabkeBuu I'.I1.,
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MONOOWIULL HAYKOBULL CNIBPOOIMHUK

Misxcnapoonozco incmumymy oceimu, Kyibmypu ma 36 s3Ki6 i3 0iacnopoio
Hayionanvnoco ynieepcumemy «Jlvgiecoka nonimexuikay

Pycnak O.P.,
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MONOOUUTL HAYKOBULL CNIEPOOIMHUK

Misicnapoonozo incmumymy oceimu, Kyibmypu ma 36 a3Kis i3 0iacnoporo
Hayionanvnozo ynieepcumemy «JIvgiscoka nonimexuikay

Y cTatTi po3rnsHyTO iHHOBALiMHI 3aco0V BMKMadaHHs YKPAiHCbKOI MOBM $IK iHO3EMHOI, WO aKTUBI3YOTbCS B HOBUX
meTogonoriyHmx nigxogax. NpoaHanisoBaHO OCHOBHI acnekTu iHTerpoBaHOro MiaAxody 4O HaBYaHHSA, a came iHTerpauii
3MICTy i hbopM y MpoLeci BUKNaAaHHsA YKpaiHCbKOI MOBM SIK iIHO3EMHOI. Ha OCHOBI MiXKKYNbTYPHOTO KOMYHIKaTUBHOIO Mia-
X04y SIK NPIOPUTETHOTO BUSIBMEHO AOUINBHICTb 3aCTOCYBaHHSA B HABYanbHOMY NPOLECi MXKANCUMNAIHAPHOIO KpMTepito 40
HaBYaHHS, LU0 € BaXIMBOKO YMOBOIO i pe3yribTaTtoM KOMIMMEKCHOro niaxody B HaBYaHHI iHO3eMUIB. Y LIeHTpi yBaru — Cy4yacHi
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HOBITHI METOAOMNOrYHI NPUHLMMN BUKNadaHHSA YKpaiHCbKOI MOBW ANs iHO3eMUIB, 30KpeMa iHTerpauinHa Ta iHTerpoBaHa
METOAMKM BUKNagaHHs. Po3rnaHyTo iHTerpoBaHuii Nigxig 4o BUKNAgaHHS yKpaiHCbKOi MOBM SiK iIHO3EMHOI, Lo 6asyeTbes,
Hacamnepes, Ha Pi3HWX BMAAX MOBMEHHEBOI AiSNbHOCTI — YMTaHHI, FOBOPIHHI, MPOCIYXOBYBaHHI Ta NucaHHi. Po3kpuTo
XapaKTepHi pyUcKn Ta eTanu iHTerpoBaHOro0 HaBYaHHS YKPAIHCBKOI, WO FPYHTYHOTLCS Ha OCHOBI KOHLEHTPUYHOCTI Ta MOCTY-
MOBOrO HarpoMagkeHHs 3HaHb. OXapaKkTepn3oBaHO HaWMrONOBHILLI IHCTPYMeHTapii iHTepakTMBHOI ayaUTOPHOI METOOMKM.
MpoaHanizoBaHO 0cOBNMBOCTI MPaKTUYHOINO 3aCTOCYBaHHS HOBMX METOAMK Y HaBYarbHOMY MPOLIEC, a TaKoX 3'ACOBaHO
TXHill CUCTEMHWI BNAUB Ha Pe3yrbTaTUBHICTb HaBYaHHs. 30KkpemMa BUABNEHO eheKTUBHICTb 3aCTOCYBaHHS caMe Mixawuc-
LMnniHapHOro Niaxody Yepes BUBYEHHS KyNbTYPHOro TeKCTY. KynbTyponoridHuii Nigxig Mogesntoe HaB4anbHUA TEKCT NEBHOI
KynbTypW, 30Kpema YKpaiHCbKOI, Y Pi3HMX 300paxkanbHUX BUSIBAX — XyAOXHbOMY, PO3MOBHOMY, NybniuuctuyHomy, odi-
LiHO-4iNOBOMY, @ TaKOX iH(POPMAaTUBHO penpe3eHTYe NOro B Pi3HNX XKaHPOBO-MUCTELILKUX hOPMax — MUCEMHUIN TEKCT,
MUCTeLbKa KapTuHa, KiHemaTtorpadiyHa cTpiyka, My3MYHUI TEKCT TOLO. IHTerpauis B HaB4ansHOMY npoueci Aae 3mory
3anyyaT MakcMmyMm iHdopmaLii 3 pidHMX ranysew 3HaHb, BOGHOYAC NOEAHYIOUM Pi3HI QOYHKLI: OCBITHIO, BUXOBHY 1 CBITO-
rnsagHy. MynstumeiviHi ayaiosidyanbHi 3acobm MiKKyMbTYPHOI KOMYHiKaLii MOKpaLLyTb HaBYanbHWUA eekT CUHKPETU3MY
3aCBOEHHS 3HaHb Ta IHTEHCMBHOrO OOMiHY iHcbopMaLlieto MiX BUKNagavyeM i CTyAeHTOM-iHo3emueM. [Mpouec BMBYEHHS
MOBW Yepes KynbTypy Hapogy Y opmi gianory, AUCKYCii, HaB4albHO-PONbOBUX iFOP HAOYHO INOCTPYE XUTTEBICTb NIHIBO-
KyMbTYpPOMOrivHOI qoyHKLii MOBW. Takuii pisHOMNaHOBWIA KynbTYPONOriYHWI acnekT He NLLE iHTEHCUBHO i AikicHO 36aravye
MOBJIEHHEBUI 3anac CTyAeHTa-iHoO3eMLs, a N 3ararioM Ha COLOKYNLTYPHOMY PiBHI pO3LUMPIOE CBITOMMSA4 iIHOMOBUSA Npo
OYXOBHY N MaTepianbHy KynbTypy YKpaiHLUiB. Ha OCHOBI TEKCTY MpaBuibHO 3aCTOCOBAaHA NiHMBOKYNbTYPOOriYHa METOAMKA
LUBMAKO IHKOPMOPYE CTYAEeHTa-iHOMOBLA B MEHTanbHWA CBIT yKpaiHUiB.

Knio4yoBi cnosa: iHHOBaUiNHi MeToaw, iIHTEPAKTUBHI TEXHOSOTII, KOMYHIKaTVBHA KOMMETEHL,iS, MiKKYNbTYpHa KOMYHi-
Kaujisi, HeBepbanbHWiA Kop,.

The article describes innovative means of teaching Ukrainian as a foreign language that are actively applied while using
new methodological approaches. It analyzes the main aspects of the integrated approach to teaching, specifically integra-
tion of the content and the form in the process of teaching Ukrainian as a foreign language. Based on the intercultural
communicative approach, as the prioritized one, the article identifies the expediency of applying interdisciplinary criterion in
the educational process, which is an important condition and the result of complex approach while teaching the foreigners.
The main focus is placed on modern, innovative methodological principles of teaching the Ukrainian language to the foreign-
ers, in particular the integrative and integrated teaching methods. An integrated approach to teaching Ukrainian as a foreign
language, which is based on various types of verbal activity, such as reading, speaking, listening and writing, has been
considered. Specific features and stages of integrated approach to teaching Ukrainian, based on concentric and gradual
accumulation of knowledge have been revealed. The most important tools of the interactive classroom technique have been
described. The peculiarities of the practical application of new methods in the educational process, as well as their systemic
influence on the effectiveness of teaching have been analyzed. Particularly, the effectiveness of applying inter-disciplinary
approach through studying a culture —related text has been identified. Culture-related approach approach resembles edu-
cational text of a certain culture, specifically Ukrainian one, in different descriptive forms — artistic, verbal, publicists, busi-
ness, and also informatively represents it in various genres — written text, a painting, a movie and piece of music. Integration
into the educational process allows one to incorporate a great deal of information from different fields of knowledge, while
combining different functions: educational and speculative. Multimedia audiovisual means of intercultural communication
improves educational effect of syncretism of learning and intensive information exchange between a teacher and a for-
eign student. The process of learning the language through the culture of the people in the form of dialogue, discussion,
educational role-plays clearly illustrates the authenticity of linguacultural function of the language. In addition to intensively
and qualitatively enriching foreign student's command of the language, it also broadens their horizons in terms of spiritual
and material culture of the Ukrainians on the socio-cultural level. Based on the text, properly applied linguacultural technique
helps a foreign student to rapidly get incorporated into the mental world of the Ukrainians.

Key words: innovative methods, interactive techniques, communicative competence, intercultural communication,
non-verbal code.

IlocTanoBka mpoGJjemMu. Y cydacHiii ykpaiH-  TOIO MpoOJIEMOI0 B MOBO3HABYii Haylli, IO 3yMOB-
CBhKIW JHTBOAMIAKTHIN 3 ToYaTky 90-X pp. MHHY-  JIO€ aKTYaNbHICTh TEMH I[bOTO JIOCIIIKSHHSI.

JIOTO CTOJITTS aKTHUBi3yBaJIKCS JOCIIKSHHS CIICIHU- AHaui3 ocTa”HIX AocHiIKeHb i myOsikamiid.
¢ikn BUKIanaHHA YKpaiHCBKOT MOBHM SIK iHO3eMHOI.  MeToauka BUKIAZaHHS YKpaiHChKOI MOBH SIK 1HO-
BonHouac mocrana npoOiemMa TEOpeTHYHOTO 1 MPU-  3eMHOI1 LIe HE JOCTaTHbO PO3poOJeHa. AKTyallbHi

KJIATHOTO aCIEKTy — PO3pO0Ka METOMOJIOTIYHO rpa-  IMUTAHHS METOMOJIOTI BUKIIaJaHHs YKPaiHCHKOT MOBHU
MOTHHX TIAXOMIB 1 Mmimbip HaBYAJILHOTO Marepi- K iHO3eMHOi BuBUaroTh JI. [1aBampka, A. 3apuirpka,
aimy Ta ykiamaHHs migpydHukiB. OgHak ocHoBHEM . Kouan, 1. Kmers, JI. Ilamamap Ta Gararo iHmmx
CTPYIKHEBUM IMUTAHHSAM HHHI € MOIIYK HOBHX IIJIS-  JIOCHITHHUKIB. B OCHOBI HOBHX MiJXOMIB IO OCBITH
XiB YIIOCKOHAJICHHS TPOIECY BUKIAJAaHHS YKpaiH-  JJIs 1HO3EMIIB JISKUTh MUKIUCIMIUTIHAPHUN KpH-
CHKOT MOBH SIK 1HO3eMHO{. AJKe MpaBHIIbHO Ai0OpaHi  Tepiil. EekTHBHICTH 3aCTOCYBaHHSI B HaBUYAIBHOMY
METOMIOJIOTIUHI TMPUHOMH CTAlOTh OCHOBOIOJOXK-  TPOIECi IHHOBAIIHHUX METOMOJIOTIYHUX TIiAXOMIIB
HAMH KPHUTEPISIMHA CTBOPECHHS HAaBYAIBHHUX MMIApPyd-  Aochimkyroth O. AHTOHIB, O. I'opaa, T. KacesHeHko,
HUKIB Juts iHo3em1iB. Toxx BuB4eHHs HOBUX MeTomuk 1. Kocmena, O. Ilaminceka. Y cydacHii METOTUYHIN
BUKJIaJIaHHA YKpaiHCHKOI MOBH SIK 1HO3€MHOI B pyCJli  JIiTepaTypi cTand 3°sIBISTHCS Npali, sIKi OMHUCYIOTh
CY4YaCHHX €BPOIHTErpaIliiHMX TPOIIECIB € BIIKPU-  MOXJIMBOCTI 3aCTOCYBaHHS ay/io- Ta BiJlEOMETOMIB
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HaBUaHHS 1HO3eMHUX MOB. OCOOIUBOCTSIM BHKO-
pUCTaHHS aydio- Ta BigeoMaTepialliB IJIsT BUBICHHS
yYKpaiHCbKOI MOBH SIK 1HO3€MHOI MPHCBSYEHI Ipari
1O. Tomko ta T. diminm’ eBoi.

[MocranoBka 3aBmaHHA. MeTa cTarTi TONSITae
y BUSIBJIICHHI 1HHOBAI[IHHUX 3acO0IB BUKJIAJ[aHHSI
YKpaiHCHKOT MOBH SIK IHO3EMHOT, & TAKOXK y 3’ SICYyBaHHI
iXHBOTO BIUIMBY Ha PE3yJITATHBHICTh Yy HaBYaIlb-
HOMY TIpolieci. AKTyalbHICTh JOCTIKEHHS 3yMOB-
JIPHO TMOTPe0O0 MOMIIYKY HOBHUX METOHOJIOTIYHUX
MiAXOIB 13 METOIO MMOKPAIICHHS MPOLECy BUBYCHHS
YKpaiHChbKOI MOBH SIK iHO3eMHOi. BUBYEHHS HOBHX
METO/IIB BUKJIQJIaHHS 1HO3€MHOI MOBH TaKOX IPO-
JMKTOBAHO CBITOBUMH TCHJICHIIISIMH B PO3BUTKY
ocBitu. [IpoaHasnizoBaHO OCHOBHI aCIEKTH iHTETPO-
BaHOTO X0y, IO aKTyalli3yeThCS B CHHKPETH3MI
pi3HOrany3eBHX 3HaHb Ta MOE€JHAHHI PI3HUX METO/IIB
1 popM BUKITaJaHHSI.

Buxnang ocHoBHOro Marepiaiay. YkpaiHChKa
MOBa HaOyBae OCOOJIMBOI TOMYJISPHOCTI Yy CBITO-
BOMY KYJBTYPHOMY TPOCTOpi. 3aBISKU €BpOiHTErpa-
HifHOMY Kypcy YKpaiHH Ta 3aIlikaBIIEHHIO CBITOBOT
IPOMAJICBKOCTI KYJIBTYPHHUMHU Ta HAyKOBO-OCBITHIMHU
3100y TKaMH YKpaTHI[IB iHO3EMHI TPOMAJISIHA aKTUBHO
BUBYAIOTh YKPAaiHCBKYy MOBY. Y 3B’S3Ky 3 IIMM
y TIHTBOAMIAKTHII, K cTBepmKkye O. 'opaa, mocrae
[IUTAaHHS TOIIYKYy HOBUX MLUISAXiB YJOCKOHAJCHHS
Ipolecy BUKJIaJaHHS YKPaiHChKOT MOBH SIK 1HO3EM-
Hoi [3, c. 136]. CyyacHuil iHTEHCUBHHI PO3BUTOK
iHpOpManiHHO-KOMYHIKAIlIHHUX TEXHOJOTil BUMa-
rae OCy4YacCHEHHS METOJMK BUKJIAIaHHS 1HO3EMHOI
MoBH. DopMyBaHHS MIXKKYJIBTYPHOI KOMYHIKaTHBHOT
KOMIIETEHIIIi y Tpolieci BUKJIalaHHs i1HO3eMHOI MOBH
BKIIIOYA€ HAsBHICTh IMEBHUX KOMIIOHEHTIB i BifOyBa-
€TBCS 32 JIOTIOMOTO0 TPAJAMIIIHHUX Ta IHHOBAIIHHUX
METO/IiB HAaBYaHHS 3 LINPOKUM BUKOPUCTAHHSIM Cy4ac-
HUX TEXHOJIOTiH, HalOLIbII e(hEeKTUBHUMH 3 SIKUX €,
HacaMIlepell, IHTePaKTHUBHI TEXHOJOTIl HaBYaHHS,
30KpeMa poboTa B mapax i rpymnax, TeXHOJIOTisS THC-
KyCIfHOTO OOTOBOpEHHS MPOOJeM Ta MPOEKTHA TeX-
HoJjoris [5, c. 287]. BuB4eHHS OCBITHBOT NPaKTHKU
MEPEKOHYE, 10 BUKOPUCTAHHS HOBUX METOAUK HE
nepea0ayae BiIMOBH BiJl 3aCTOCYBaHHSI TPAIUIIITHUX
METOJIB HaBYaHHS. HaiOumeIn mieBUMH y Tporeci
BHBYCHHS MOBH SIK IHO3€MHOI BHU3HAHO TPAIWINIHHI
ITiIXO/IA: KOMYHIKaTHBHUHN Ta MIKKYJIBTYPHUH.

HeoOxiHOWO yMOBOIO TIpOIIECY HaBYaHHS € OBO-
JIOJIIHHSI THO3EMHOI MOBOIO SIK OJTHUM 13 3aC001B Bep-
0anbHOT MIKKYJIBTYpPHOI KOMYHIKallii. YKpaiHChbKa
MOBa BOJIHOYAC BHCTYIA€ IHCTPYMEHTApPIiEM KOMY-
HiKamii 1 CTpareriyHor0 MU0 KOMYHIKaTHBHOT
KOMITETEeHII1 iHOMOBIA. EdekTuBHICTh 3miliCHEHHS
MDKKYJIBTYPHOT KOMYHIKaIlil 3aJIS)KUTh BiJ YCBIZIOM-
JICHHSI HAJIEKHOCTI 11 yYaCHHUKIB JI0 Pi3HUX KYJBTYP,
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a TaKoXX BpaxyBaHHs MOBHO-KYJIBTYPHHUX BiZIMiHHOC-
Tei. O3HaKM KyJBTypHUX OCOOMMBOCTEH iHTEpIHpe-
TYIOTh SIK BiIMIHHOCTI BepOaJbHHUX 1 HEeBEepOATHHUX
KOJIB y crieru(pivHOMY KOHTEKCTi KomyHikartii. [1ix
yac BUKJIQJaHHS 1HO3EMISIM YKpaiHChKOI MOBH HE00-
X1/IHO BpaxoBYBaTH, 10 KOKECH YYaCHUK KOMYHiKaii
BOJIO/Ii€ BJIIACHUM MOBHO-HAIlIOHAJbHUM KOIOM. 3a
Br3HaueHHsM @. barneBuda, MIKKYIBTYpHA KOMY-
HIKaIlis € 0OCOOMMBUM THIIOM KYJIBTYPH, IO Xapakx-
TEPU3Y€ETHCS B3AEMOJIEI0 HALIOHANBHUX KYJIBTYD,
CTHOKYJIBTYPHOIO ~ KOMIICTCHIIIEI0 ~ 0COOUCTOCTEH
[2, c. 144]. Tomy BaXJIMBOI YMOBOK YCIIIIIHOTO
3MIMCHEHHS MIKKYJIBTYpHOI KOMYyHiKalii y mporeci
HAaBYAHHS € 3HAHHS Ta BMiHHSI HaJIe)KHO BUKOPHCTATH
B MIKKYJIBTYPHOMY KOHTEKCTi MEBHI aKTH MOBIICH-
HEBOI JISUTBHOCTI, TaKi K, HAPUKJIAJ, TPUBITaHHS,
BUOAUEHHsI, MPOXaHHS, MOJSIKa, 3alMpOILCHHS, Bij-
MOBa, TIOTO/KSHHSI, 1110 3PO3yMiJIi IHOMOBIICBI.

PiBeHb 3acBoeHHS MOBH TmepeOyBae y MpsiMil
Kopendamii 3 pIiBHEM CKJIaJHOCTI OOpaHOro BHIY
MOBJICHHEBOI JisUIbHOCTI. BaXiaMBOro 3HaueHHs
MpH IIhOMY HaOyBa€ KOMYHIKATHBHA KOMITETCHIIIS
IHOMOBLIIB 1 HaBYaJbHA CHTYyallis, B MEXax SKUX
s KOMYHiKalisi BinOyBaeTbes. LleHTpanbHuM cer-
MEHTOM MDKKYJIBTYPHOT KOMYHIKallii CTae TEKCT
SK CKIJIQJIHA MOBHA OJIMHUIIS MOBIICHHEBOTO aKTy,
o € 1 3aco00M KOMYHiKallii, i HocieMm iHpopMmaIii,
a TaKkoX 3ac000M HaBUYAHHS.

OTXe, OCHOBHUM  MpPEAMETHHM  3acoOoM
BHBUYEHHSI MOBM CTa€ TEKCT YKPAIHCBKOI KyJIbTYpH
3araljioM y pi3HHX HOTO BHSIBaX — PO3MOBHHH, Pi3HO-
CTHJIHOBHH MTUCEMHUH, ICTOPUIHIH, apXEOTOTITHHH,
etHorpadiuyHuil, GONBKIOPHUH, KiHeMaTorpadid-
HUM, 110 A€ 3MOTY TOCTYIIOBO IHTEIPyBaTH 3HAHHS
3 PI3HMX raigy3eld i MOKpallUTH MpPOLEC 3aCBOEHHS
KUBOT MOBH. Takuil iHTErpoBaHMH MIKIIPEAMETHHN
MIAX1T «BiJ KYJIBTYpH JI0 MOBH» 3a0e31edye TBOpUi
MEPCTIICKTUBY ISl HABYAIBHOTO MPOIIECY 1, CHCTEMHO
MTOETHYIOUH BiIOMOCTI 3 PI3HUX Taidy3ei 3HaHb, hop-
My€ B 1HOMOBIS HUTICHY MapajurMy YsBJICHb IIPO
HalioHaNbHY KynbTypy [1, c. 17].

[epenyciM MOXIIUBICTh O3HAMOMIICHHS 3 PI3HUMH
rpaHsMU YKpalHCBKOi KYJIBTYpH PO3IIUPIOE CBITO-
IS AHAN TpocTip iHo3emmiB. COIiOKYIBTYpPHUN KOH-
TEKCT MOBH CTBOPIOE 1HO3EMIICBI CIIPUATIHBI YMOBH
Ui TIMOMHHOTO mi3HaHHS MoBH. [lo3ask 3aranbHe
TIO KYJABTYPH Mependadae 3alydeHHs O HaB4dallb-
HOTO aHaJli3y TEKCTIB Pi3HHUX piBHIB. | Bi3yaslbHMUIA,
1 akycTHUHUH (KapTuHH, QimbMH, 300paKeHHs, TIPO-
CiTyxaHi W HammcaHi TEKCTH) CTBOPIOIOTH 3arajibHy
KaHBY «yKpaiHCBKHX CMHCIIB», 110 BHOYIOBYIOTbH
crierQiKy HAI[iOHAJTLHOTO MHUCIICHHS.

B ymoBax indopmaniiinoro cycmigbctBa edek-
TUBHHUM 3aCO00M BUBUCHHS YKPATHCHKOT MOBH SIK 1HO-



3akapnarceKi Qinonoriuni cryaii

3eMHOI € IHTepaKTUBHI METOM HaBYaHHS (HABUAHHS
y Tpi, HAaBYaHHS B TUCKYCii), aynioBi3yalbHI 3aCO0M
HaBUYaHHS, CIIPSIMOBAaHI Ha CIIyXOBE Ta 30pOBE CHPUii-
HATTS iHQopmanii. HaiiOinpmmii KoMyHIKaTUBHUI
epexT Ha iHOMOBLS Mae iH(pOpMaLis, MO BIUIH-
Ba€ Ha BCI OpraHW 4YyTTs, TOPKAIOYUCh E€MOI[IIHO-
BOJIbOBOI cepr. TakuM YMHOM, 3aCBOECHHSI HOBOTO
MaTepianxy 3AIMCHIOEThCS IIBH/IIE W TPYHTOBHIIIE.
MynsTUMeniiiHi 3acoOW HaBYAaHHS MAaOTh 3MOTY
MOETHATH 300paKeHHs, 3ByYaHHS 1 TEKCT Ta 3a0e3-
neyyoTs OOMIH iH(OpMali€lo MK BHKIagadeM
Ta cTyaeHTamMu y (opmi Aianory, mo mnepeadadae
JMcKyciiiHe oOroBopeHHs. JluckyciiiHa po3moBa
CTBOPIOE MPHUPOTHICTH MOBHOI CHUTYyaIlii, B sIKiif iHO-
MOBIIi MalOTh 3MOT'Y 3aCTOCYBAaTH Ha TPAKTHUII MOB-
JICHHEBHIA JOCBiJ Ta 30araTuTH Bxe HAOyTi 3HAHHS,
(hopMyrOUM B Takui CIoci0 KOMyHIKaTHMBHY KOMIIe-
TeHuito. [IpaBuiabHO 00paHuil y mpoueci HaBYaHHS
paKypc MOBHOI KOMYHIKaIlii cnpusic e(peKTHBHOMY
3aCBOEHHIO HABYAIBHOTO Marepially Ha pi3HHX piB-
HSX MOBHOI KoMmrieTeHii (hoHeTuaHMA, opdoerid-
HUH, JIEKCHYHWUW, CEeMaHTW4HHA, opdorpadiuHui,
rpaMaTHYHUM Ta MyHKTYyaliHAN).

[nTerpoBane BHUBYCHHS 1HO3EMHOI MOBH uepe3
TEKCT PO3rOPTAETHCS B MEXKax YOTHPHPIBHEBOI
TOPHU30HTAII, 10 MOB’sI3aHA 3 OCHOBHUMH BHUJIaMU
MOBJICHHEBOT iSIIBHOCTI: ay[ilOBaHHSIM, TOBOPiH-
HSIM, YUTaHHSM 1 TUCbMOM. [HTerpoBaHe HaBUAHHS
YKpalHChbKOi MOBH SIK iHO3€MHOI I'PYHTYETBHCS Ha
OCHOBI KOHIICHTPHYHOCTI Ta MOCTYIOBOI'O Harpo-
MaJ[KeHHsI 3HaHb. [Ipollec BUBYCHHS MOBHU 3ili-
CHIOETHCS BiJl YAaCTKOBOTO (BIJOMOTO) 70 3arajib-
Horo (HeBimomoro) abo >k HaBmaku. Hampukman,
nepen podoToro 06e3mocepeHbO 3 HOBUM TEKCTOM
iHO3eMIi 03HAHOMITIOIOTHCS 31 CIOBHMKOM HOBHX
cmiB. CTyaeHTaM 3alpOlOHOBAaHO KiJIbKa IOTEK-
CTOBHX BIIpaB, 1[0 MalOTh Ha METi aKyMYIJIIOBAaTH
BKe HaOyTi 3HAHHS Ta aKTUBI3yBaTH yBary Ha MOB-
HUX acIleKTax, L0 MONIUOIIOBATUMYTHCS B TEK-
cti. Toxx MOBHO-KyIbETypHa 0a3a 3HaHb 1HO3EMIIA
MOCTYIOBO 30aradyloTbcsi HOBUMH BiJOMOCTSMH.
[TicnsiTekcTOBI BHpaBM MAarOTh 3MOTY 3acBOITH
iH(popMaIlito, CHHTE3yBaTH 3HAHHS 1 3aCTOCYBAaTH
y TIPaKTHUIll Ha0yTi HABUYKHU.

KomrexkcHn#d mifxis BUBYEHHS YKpaiHCHKOL
MOBH SIK 1HO3eMHO] Ilepe1davae 3acTOCyBaHHs IHTEp-
akTUBHUX MeToliB. OCHOBHUM IHCTpyMEHTapieMm
IHTEPaKTUBHOI METOJMKH € IHTEPaKTHBHI BIIPaBU
Ta 3aBIaHHS, 110 CIPSMOBaHI aKTHBI3yBaTH yBary
IHOMOBIIS, PO3BUHYTH TBOpYE MHCIECHHS, CPOpMY-
BaTH MOTHBAIliI0 HaBuaHHS. Hacamrepen me TBopUi
HABYQJIBHO-ITPOBI 3aBHAHHS, IO iX BHUKOHYIOTbH
y nmapax uM y rpynax. Hanpukian, € Taka HaB4aabHO-
POJIBbOBA I'pa — CTYIEHTaM 3alPOINIOHOBAHO CTBOPUTH
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KOMYHIKaTUBHY CHTYallil0. SKCKYPCOBOJ O3HAHOM-
JIIO€ TPYITYy TYPUCTIB 3 apXiTEeKTypHUMH ITaM ITKaMHU
MicTa, abo X BIATBOPUTH KOMYyHIKaTUBHHUI (par-
MeHT 3 ymroOneHoro (impMmy, abo X MPE3eHTYBaTH
MHUCTELBKUI TMpoekT. [pymoBa poboTa, ckepoBaHa
B HaBYQJILHO-TBOPYE PYCJIO MOBJICHHEBOT TisSTBHOCTI,
AKTHBHO CTHMYJIIO€ KOMYHIKaTHBHI YMIiHHS 1 HaBH-
gkr. Yacto ms 1HO3EMIIB BUKOPHUCTOBYIOTH Tak
3BaHl MMO3aayqUTOPHI METOIW HaBUYAaHHS — OOTrOBO-
PEHHS [IOXO/Y B Te€aTp UM Ha BUCTABKY. [HTEpakTHUBHE
HaBYaHHS JiajloriuHe, TOMY BOHO Iepeadadae Moje-
JIFOBAaHHS JKUTTEBOI CUTYyawii i CHiIbHE BHUPIIICHHS
TBOpUUX 3aBlaHb. OCHOBHMMH O3HaKaMHU IHTEpaK-
THBHOI B3a€EMO/Iii € HIAJIOT19HICTh MOBJICHHS, TBOpYA
pPO3yMOBa JisSUTHHICTE Ta B3a€EMOIIs.

OTxe, IHTepaKTHBHI METOIM HaBYaHHS (COIliaTbHI
MPOEKTH, 3MaraHHs, (DUTbMHU, BUCTaBH, BUCTABKH)
HE TUIBKHM ypPI3HOMaHITHIOIOTh HAaBYAIBHHUH MpOIEC,
pOOIATH MOTO MIKABUM Ta 3aXOIUIMBHM, & € OJHUM
13 HalO1TBII e(heKTHBHUX 3ac00iB POPMYBaHHS MiXK-
KyJIbTypHOI MOBHOI KOMITETEHITI].

[HTerpaniiinuii miaxin nependadae 3aCTOCYBaHHS
ayJaio- Ta BIJCONIHTBAIBHUX METOJ/IB HaBUAHHS.
AypioBizyalbHa ~METOAMKA CTBOPIOE  MPHPOAHI
YMOBHU (PYHKIIIOHYBaHHS KOMYHIKAQTHBHOI CHTYyaIlii
1 3MIWCHIOETHCS 33 TAaKUM TPUHIATIOM: 1) po3Imsia
300paXeHb MEBHOI TEMATHUKH; 2) MPOCITyXOBYBaHHSI-
nepenisj ayaioBiJeOTeKCTyY; 3) MOBTOPEHHS MPOCITY-
XaHOTO — BiANpAaIfOBaHHs IHTOHAIII, TEMITy, Haro-
JIOCy, a TAaKOX apTHKYJSLil 3BYKiB; 4) MOBTOPEHHS
KOMYHIKaTHBHOTO CEIMEHTY 3a JIOIIOMOTOI0 IMHUTaHb-
BIZITOBIZICH 1 BIATBOPEHHS PI3HUX MOBHUX CHUTYaIlii
31 cBoro kuTTA [4, ¢. 97]. Takuit METOMONOTIUHMIA
aCIEeKT PENpPEe3CHTYE MOBY SIK LIJICHY CTPYKTYpPY,
1o ii iHoMOBelb €()EeKTUBHO 3aCBOIOE YEpe3 CHHX-
POHHICTb CIPUHHATTS 30pOBOI 1 CIyXOBOI MOBHOI
iHpopMmarii.

BucHoBku. BuBueHHs Ta 3aKkpimsieHHS HOBOTO
Marepiasly Ha OCHOBI KyJBTYPHOTO TEKCTy depes
BUKOPUCTAHHS MMMTaHb-BIANOBIJIEH, niajaoris,
y ¢opmi poboTH 3 Bigeo- i aymio Mmarepianamu,
y HaBYaJbHO-POJNIBOBHX irpax «CTYACHT y POJi eKc-
KypcoBOJia UM BHKIIQ/Iauay 3a MPUHIMIIOM «KOXEH
HaBYa€ KOXKHOTO» YPI3ZHOMaHITHIOE ()OPMH MOBIICH-
HEBOI MISITFHOCTI 1 MOKpartye GopMyBaHHS MIKKYITb-
TypHOI MOBHOI KOMITETEHIIii.

[HHOBaLiiHI 3aco0M BHKJIAQJAAaHHS YKpaiHCHKOI
MOBHU SIK 1HO3EMHOI peami3yloTbCsi B HOBHUX METO-
JIOJIOTIYHUX MiX0JaX 13 METOK MOKpAIICHHS IPO-
LleCy BMBUEHHS YKpaiHCbKOI MOBH. BusiBieno,
0 MDKKYJIBTYPHHHA KOMIUIEKCHUH TiAXiA Tepe-
Oavae 3aJydyeHHS OO HABYAJIBHOIO IPOLECY IHTE-
rpaniifiHoi Ta IHTErpoBaHOl METOAMK BHKJIAJaHHS.
[TpoananizyBaBIu 0COOIMBOCTI MPAKTHYHOTO 3aCTO-



Bunyck 10. Tom 1

CYBaHHS HOBHX METOIMK y HaBYAJILHOMY MpOIECi, B CHHKPETHU3MIi Pi3HOTaly3eBUX 3HAaHb Ta MOEJIHAHHI
3’ACyBaiv X CHCTEMHHI BIUIMB Ha PE3YJAbTATUBHICTh  PI3HUX METOMIB 1 (OpPM BHUKIAJAHHS, IO 3HAYHO
HaBdaHHsA. OJHUM i3 Cy4acHHX 1 HaWOUTBII edek-  MOKPaIyIOTh MPOIEC BUBUEHHS yKpaiHCHKOI MOBHU
TUBHMX € KOMIUIEKCHHUH MiAXix, 110 BUSBIAETbCA  SIK IHO3EMHOI.
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Miscnapoonoeo incmumymy ocgimu, KyIbmypu ma 38 a3Kie i3 0iacnopoio
Hayionanvnozo ynisepcumemy «JIvsiscoka nonimexuixa»

Y cTatTi po3kpuTo 0cobnMBOCTI hOpMyBaHHS NiHrBokpaiHo3HaB4oi komneTeHuii (JIKK) B cepenoBuLLi iHWOMOBLIB, LLIO
BMBYAIOTb YKPAIHCbKY MOBY.

3’sicoBaHo, Lo NiHrBOKPAiHO3HABYMIA aCMEKT LLie HEMOBHOK MipO po3pobneHnin y MeToaukax BUKNagaHHs iHO3eMHUX
MOB, siki nepebyBatoTb Ha CTafii CTAHOBMEHHS, Y TOMY YMCHi I METOAMLI BMKMAAaHHA YKPaiHCbKOI MOBM SIK iHO3EMHOI
(mani — YMI). AKueHTOBaHO Ha HegoCTaTHIl KinbKOCTI Nybrikauii npuknagHoro CnpsiMyBaHHs B L ranyasi.

Ha ocHOBI aHanidy NiHrBOAMAAKTUYHUX MpaLb OKPECNEeHO MOXMUBI WNAXU (DOPMYBaHHSA MiHIBOKPaIHO3HABYOI KOM-
neteHuii. BUCNoBNeHo OyMmKy, WO BWKOPUCTAHHS NIHFBOKPAIHO3HABYMX KOMMOHEHTIB Ha 3aHATTAX 3 YMI nepepnbayae
03HaNOMJIEHHS IHLLOMOBLB i3 peanisMu Ta TpaguuisMu YkpaiHn, 0COBNMBOCTAMM HaLiOHANbHOI KyNLTYpH, iCTOPUYHUMMI
nogisMu, BigoMMMU Adisyamu Towo. Baxnueor B LIbOMY KOHTEKCTI aBTOp BBaXae iHopmMaLito Npo HOBY YKpaiHCbKY Tpa-
avuito — [leHb BULLMBAHKW.

3anporoHoBaHo HaB4asbHy Mofesb dopmysaHHs JIKK ans iHwomosLiB, ski Bue4aoTe YMI Ha pisHi B,. MeTa, 3akna-
[eHa B Ui mogeni, — akTuBi3yBaTy BCi BUAW MOBMEHHEBOI AiSNbHOCTI: YUATaHHS, FOBOPIHHSA, CllyXaHHs Ta nucbMo. OcHo-
BOK po3pobnieHoi Mofeni € TeKCT AN YMTaHHA Ta 3aBAaHHS, SKi 4OMOMOXYTb CTyAeHTaM/yyYHsM Ha 3aHATTax 3 YMI
MiAroTyBaTUCSA [0 NPOYUTAHHSA TEKCTY YKpAiHO3HABYOI TEMATUKM Ta NepeBipuTh cebe Ha PO3yMiHHS Oro 3MICTY, a TakoX
iHTEepaKTUBHI BNpaBK, Npu3HaveHi ans pobotun B napax i rpynax. MNogaHo pekomeHaaLii LWOAO NOCHIAOBHOCTI BUKOHAHHS
TUX YU HLIKNX 3aBAaHb.

3MicToBe HamoBHEHHsI MaTepianiB po3pobneHo 3 ypaxyBaHHAM HEOOXiAHOCTI (hOpMyBaHHS B iHLLIOMOBLIB, OKPIM FiHr-
BOKPAiHO3HABYOI, LLE 1 MOBMEHHEBOT Ta MOBHOI KOMMETEHLIiN.

3pobreHo BYCHOBKM, LLIO 3anpONOHOBaHY MOAEMb OnpaLioBaHHA HaB4anbHOro Martepiany NiHrBoKpaiHO3HaBYOro CrpsiMy-
BaHHS1 MOXHa BUKOPUCTATK y MPOLIECi PO3POOKU iHLLKX TEM YKPAIHO3HABHOrO XapaKTepy, CnpsiMoBaHuX Ha chopmyBaHHst JIKK.

MepcnekTvBy noganblUMX OOCMipKeHb aBTOp BOayae B HAYKOBO-METOAMYHMX po3pobkax 3 YMI, wo mictutumyTb
HaB4anbHi MaTepianu npo 0cobnMBOCTI TPAAULIINHOI Ta MOAEPHOI YKpaiHCbKOI KynbTypu, 30Kpema MonynsipHUX y CBiTi
dectuBanis Ta iHWKXX NOAiN, SKi BinOyBalOTbCS HA TepeHax YKpaiHu.

Knio4yoBi cnoBa: ykpaiHCbka MOBa $K iHO3eMHa, MiHrBOKpaiHO3HaB4Ya KomneTeHuis, [eHb BMLUMBAHKM, TEKCT Ans
YNTaHHS, 3aBOAHHS HA PO3YMIHHS 3MiCTY TEKCTY, iIHTEPaKTUBHI BNpaBu Ans poboTW B napax i rpynax.
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The article considers the peculiarities of the formation of linguistic and country-specific competence (LCSC) in the envi-
ronment of foreigners who study Ukrainian.

It is revealed that the linguistic and country-specific aspect is still not fully developed in the teaching methods of for-
eign languages that are at the stage of formation, including the methodology of teaching Ukrainian as a foreign language
(UFL). The emphasis is placed on the insufficient number of application-oriented publications in this field. The possible
ways of linguistic and country-specific competence formation are outlined based on the analysis of linguodidactic works.

It is opined that the usage of linguistic and country-specific components in classes with UFL make foreigners aware
of the realia and traditions of Ukraine, peculiarities of the national culture, historical events, well-known figures, etc. Within
this context, the author considers the information about the new Ukrainian tradition, namely Vyshyvanka Day, as important.

There is a represented educational model of LCSC formation for foreigners who study UFL at level B,,. The goal embod-
ied in this model is to activate all kinds of speech activity: reading, speaking, listening, and writing.

The basis of the invented model is the text for reading and tasks that will help students in UFL classes to prepare for
reading a text on an exclusively Ukrainian theme and check the understanding of its content, as well as interactive exer-
cises designed for work in pairs and groups.

The recommendations for the sequence of performing certain tasks are provided.

The content of the materials is designed taking into consideration the need to form not only the linguistic and country-
specific competence of foreign speakers but also speech and linguistic competencies.

It is concluded that the proposed model for processing linguistic and country-specific oriented learning material can
be used in the process of development of other themes of Ukrainian-oriented character aimed at the formation of LCSC.

The author sees the prospect of further research in academic and methodological development with the UFL, which
will contain teaching materials on the peculiarities of traditional and modern Ukrainian culture, particularly world-famous
festivals and other events taking place in Ukraine.

Key words: Ukrainian as a foreign language, linguistic and country-specific competence, Vyshyvanka Day, text for
reading, task for the content understanding of the text, interactive exercises for working in pairs and groups.

IMocranoBka mpodsemu. OOOB’SI3KOBOI0 CKJIa-  HO3HABYMHU aCIEKT IIe HEMIOBHOI MIpOKO Po3podiie-
JIOBOIO YAaCTHHOI Yy MpOIeCci BUBYCHHS OyJb-fKOi  HHH y METOJWKAX BUKJIAJAHHS 1IHO3EMHUX MOB, IIO

iHO3eMHOI MOBHU € JIIHTBOKpaiHO3HaBYa KOMIIETEH-  repeOyBaloTh Ha CTaii CTAHOBJICHHS, Y TOMY YHCIi
mist (JIKK). Ii BBaxkaloTh ONHHUM i3 «HafiBaXIMBi- # Meromuui BHKIamaHHs YMI. 3amano, 30KpeMa,
IMX OUISIXIB TPaHCISLIl HAlOHAJIBHOI KYJIBTypH»  MyOmiKaliidi NPHKIAJHOTO CIPSIMyBaHHS, L0 CBiJ-
[3, c. 53] B iHIIOMOBHE CEepeIOBHUIIIE. YHUTH PO aKTyaJbHICTh MOPYLICHOT y CTATTi TEMHU.
AHaJi3 ocTaHHIX JOCTIKeHb i myOsikaiii. IocranoBka 3aBaaHHs. JIIHIBOIHMIAKTH BHOKPEM-

IIpobnema dopmysannus JIKK Oyma Ta 3amummaeTsess  JIFOrOTH Taki nutsixu opmysanus JIKK: 1) 3’scyBanms
00’€KTOM HayKOBOTO 3aIliKaBICHHS CyYaCHHX JIHIBO-  3Ha4eHb OE3eKBIBaJCHTHHX JIEKCEM, IO MO3Ha4a-
nuAaKTiB. Ii mopyieno B mocmimkenHsx A. Bitpenko 10T peaii KpaiHH, MOBY SIKOi BHBYAIOThH iHIIOMOBII,
(mpoanamizoBano ckiagoBi JIKK Ta BH3HaueHo — Ta 3a0e3meueHHs] HOPMATUBHOTO BHKOPUCTAHHS IHX
JICKCUYHI OJIMHUII, 10 MAalTh BHpPa3Hy Hallio-  JIGKCEM y MOBJICHHI; 2) O3HaHOMIIeHHs 3 (hpa3eoio-
HAJILHO-KYJIBTYpHY ceMaHTuky) [1], JI. KoBajeHko,  ri3Mamu, B SKHX BiJIOOpPa)KEHO HAI[IOHAJIBHI TpaauIlii,
O. ®omenko Ta A. LenskiHoi (PO3KPUTO OCOOMMBOCTI  CIIEIUdIvHI PUCH HOCIT MOBH, TOOYT KpaiHH TOIIIO;
topmyBanns JIKK Ha npukmani mismeHOCTI LleHTpy — 3) ompaimroBaHHA JTIHIBOKPaiHO3HABYOTO Matepiairy
aHrmiiickkoi MoBM Ta iH(popmarii [HcTHTYTY (io-  Ha OCHOBI BINOBIIHMX PEKIAMHUMH TIPOCIIEKTIB,
norii KHY imeni Tapaca IlleBuenka) [3], I. Cyayk,  oromorieHb, BUpi30K i3 raser, adimi Ta iH.; 4) YuTaHHS
H. JIuteun i M. TuToBoi (MOAaHO METOAMKY BBEACHHST  TEKCTIiB JIIHIBOKPAiHO3HABYOTO CHPSIMYBaHHS Ta BUKO-
JHrBOKpaiHO3HABYOI iH(OPMAIi [0 HABYATLHOTO  HAHHS 3aBJAaHb Ha iX posyminus [6, c. 158]. Ix, 30kpema
marepiamy 3 YMI [6], T. Jlemenxo, 1. CamolizieHKO  OCTaHHIN, MH BpaxyBaJld, PO3POOJIOUN HaBYAIBHI
ta B. FOdumeHnko (1ociimKeHo MOKIIMBOCTI BUKOPHC-  MaTepiajH, siKi TOaEMO y CTaTTi.
TaHHS B TIPOIIECi BUKIIAJIAHHA YKPATHCHKOI MOBH SIK BuxopucTaHHs JTIHTBOKpaiHO3HABYUX KOMIIOHEH-
iHo3eMHO1 (YMI) ykpaiHchKoi micHI SK JIIHIBOKpaiHO3-  TiB Y HaBuanbHOMYy npoueci YMI nepenbayae o3Ha-
HaB4oro marepiainy) [4], H. Jlanuirok (ormucaHo MOBHI ~ HOMUJICHHS iHIIIOMOBIIIB 13 peajisiMi Ta TPaJULlisIMU
OJIMHMIT, BUBYCHHS SIKMX B 1HIIIOMOBHIH aynutopii (Ha ~ YKpaiHH, 0COONMBOCTSMHU HAaIliOHAIBHOI KYIBTYpH,
3aHATTSIX 3 YKPAiHCHKOI MOBH 3 apaOCHKUMH CTYIEH-  ICTOPUYHHMH TIOHISIMH, BIOMHMH isT9aMH TOIIIO.
TaMH) BUMarae BpaxXyBaHHS MXKMOBHUX 1 MDKKYIBTYp-  LlikaBOro Ta mMi3HaBaJBHOIO B IIbOMY KOHTEKCTi BBa-
Hux mapaineneid) [2], JI. Pomanummnoi ta P. KpaBenp  jkaemo iH(poOpMaIiro mpo HOBY YKpaiHCBKY TpajiH-
(0OrpyHTOBaHO NOLUIBHICTH 3aIPOBAJDKCHHS JIHIBO-  Mit0 — J[eHb BUIIMBaHKY.
KpaiHO3HABYOTO MiAXOAY B IHIIOMOBHY ITiATOTOBKY MeTta crTarTi — 3anponoHyBaTH HaBYAIBHY
ctynentiB BH3 arpapuoro cipsimyBanus) [5]. mogenb popmyBanns JIKK Ha mpukiani o3naiiom-
Hes3Baxatoum Ha akTHBHY yBary HAayKOBIIB  JICHHS 3 iH(OpMAIIi€ro Ipo 3armodaTkoBaHul B YKpaiHi
1 TmemaroriB 0 3a3HA4YeHOi MpOOJeMH, JiHTBOKpai-  J(eHb BHINIWBaHKH.
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Buxaan ocuoBHoro marepiasiy. OCHOBOIO HAaIIO1
HABYAJILHOI MOJIEINI € TeKCT JUIsS YUTAHHS Ta BIIPABH
Ha 3amaM’STOByBaHHsS HOBOI 4M MaJlo3HalloMoi Jiek-
CHKH, 1[0 TPAIJISIETHCSI Y HOMY, Ta PO3YMiHHSI HOTO
3MICTy. 3alpOIIOHOBAHI y CTAaTTI HaBYaJbHI MaTepi-
aJIi pPeKOMEHJIOBaHI1 JUIsl 1HIIIOMOBIIIB, SIKI BUBYAIOTh
VYMI na pisni B,

3MiCTOBE HAllOBHEHHS PO3POOJIEHO 3 ypaxyBaH-
HSIM HEOOXiZHOCTI (popMyBaHHS y CTYyAEHTIB/Y4HiB
SIK JITHTBOKPAiHO3HABYO{, TaK 1 MOBJIEHHEBOT Ta MOB-
HOI KOMIIETEHIIIH, a TaKO)K aKTHBI3alii B 1HIIOMOB-
1iB Pi3HUX BUJIiB MOBIIEHHEBOI TIsITLHOCTI: YMTAHHS,
TOBOPIHHS, CITyXaHHS Ta MHChMA.

OmnpanpkoByBaTH Marepiaid paguMo 3 BHBYCHHS
HeOoOXiTHOT TSt pO3YMIHHS TEKCTY Ta BIIPAB JIEKCUKH.
3 omisiay Ha LEe NoJaeMo ciIoBHUK. Bukiamau YMI,
SIKHIi BUKOPUCTOBYBaTHME 3alpOIIOHOBAaHY PO3-
poOKy, MOXe y pa3i moTpeOu po3MUPUTH TOAAHUN
TIEpeTiK CITiB, BPaXOBYIOUH MOTPEOH CBOET aynuTopii.

CioBHHUK

BHIIABAHKA — BUIINTA COPOUKA

BAIIMBKA — BUIIMTHIA Ha 4YOMYy-HEOYIb
Bi3epyHOK

JIIOMiHEeCHEHTHHI — TaKHii, 1110 CBITUTEHCS
HEMOBJISI — HOBOHAPO/PKEHA JUTHHA

o0epir — mOpeaMeT, SKHM 3axuIlae CBOTO
BJIaCHUKA
OpPHAMEHT — O3700JIOBAIBHUNA  Bi3epPYHOK,

B SKOMY PHTMIYHO TOBTOPIOIOTHCS TEOMETPUYHI
eleMeHTH ab0 CTHJII30BaHI POCIIMHHI YW TBAapPWHHI
MOTHBH

nepeoBa — TEPUTOPIs, HAWONMMKYA 10 JTiHIT
¢poHTy 4H Bopora

no0yTyBAHHS — ICHYBaHHS, TOIIHUPEHHS YOTOCh

NMOBHOMeTpa:kHuii GiabmM — sKkuii Mae nocrar-
HIl MeTpax IJIs TIOKa3y MPOTATOM OJHOTO CEaHCYy
TpuBaicTio moHaz 50 xB.

nocar — MaiHo, TpoIi, IiHHI peyi, ki 6aTbku
a00 poIuyi JarTh HAPSUCHIH, KOJIM BOHA BUXOUTh
3aMixK

CHAMOK — mym: SBUIIA KYJIBTYPH, HAyKH, TOOYTY
W iH., 0 3UIMIIMIKNCS BiJ TOMEpPEAHIX YaciB 9u
iA4iB

HacTynHuii Kpok — BUKOHaHHS BIIpaB Ha 3amaM’si-
TOBYBaHHsI HOBUX ciIiB. Ha 11boMy eTarii nmpononyemo
BHUKOHATH TOJIaH1 HUXKYE 3aBIaHHS.

3aBnanns 1. 3HalifiTh y TeKcTi cioBa 3i cJioB-
HHMKA, nIpurajaiire ixui 3Hayenns. {o0epitb cno-
piaHeHi cJjioBa 10 cJI0Ba «00epin.

IcTopiss BUIIMBKM Ha TepeHaX YKpalHH Mae He
OIIHY THUCSYY POKIB. AJKEe BUIIMBAHHS TYT 37aBHA
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OyJ10 OTHUM 13 TPAAUIIIHHKUX 3aHATH 1 CIIOCOOIB IPH-
KpalmmaHHs OfsTy, peyei, siki Oeperin Ta nepeaaBain
y cmagok. KokeH perioH, KOKHE MICTO YH CeJlo,
KO)KHA POJIMHA Majii CBOI OPHAMEHTH Ta PI3HOBUIN
BUIIIUBKH.

OcoOnmBOTO K 3HAUEHHS BHINMBKA HaOysa
B OCTaHHI KiJbKa CTOMNiTh. [lepeBakHO BUIIMBAIH
niBdata. Jlo BeCULIS rOTyBajM CIEIialIbHy CKPUHIO,
B sIKiii pokamu 30upayu nocar. HaiiOignima giBuuHa
Mana 30-40 COpoYOK, CEpemHBOTO MOCTaTKy —
50-70 copouoxk, a 6arara — 100 i GinbIre.

Copouky mJI1 HEMOBJISATH, 3a TOBip’sSM, Maja
BUIINTH OeperuHs poay — Matu abo 6alycs. Ilix gac
BUIIMBAHHSA MAaWCTPHHI CIIBAJIU MiCEHb 1 MOJFITUCS.
Bipuiy, 10 Tak copovka cTae 00eperom.

3aBnannsa 2. Bi3eMmiTh i3 mogaHux ciaiB mo
KiJIbKa JiTep, 1100 yTBOPUTH HOBI c;10Ba. BimiiTs
y KJIITHHKH Te, 0 BUHIILIO0, TA CKJIALITH 3 YTBO-
PEHHMM CJIOBAMU pPeveHHsI:

a) 31 CIB 110008, MicmMo, HEMOGs, CYeHd, eHep-
2isi — 110 JIB1 TIepIIIi JIiTepH, 31 CII0Ba maxeysb — IMePIry
Ta TPETIO, a 3 2apHull — 1B OCTaHHI;

0) 31 cIiB nocae, 6uu3, omMaxa — TO JBI TepII
Jitepw, 31 clioBa Memp — BCi, KpiM MEpIIOi, 3 gadic-
Kuti — APYTY Ta TPETIO, a 3 KOIOPUmHULl — TPH OCTaHHi;
HEEEEEEEEEEEEE

B) 31 CJIOBa niesida — TEPIIy Ta TPETIO JITEPH,
3 cepeda — TPETIO, UETBEPTY Ta I 'STY, a 3 MO8d — TPH
OCTaHHI;

T) 31 ClIOBa Guuwumms — TPU TIEPIIi JiTepH, a 3i
CHIB c1u6a Ta JiciHKa — TI0 TPHU OCTaHHI.

3aBganns 3. [laiiTe BUSHAYEHHSI CJiB: euuiu-
6aHHA, GUWIUGAHKA, 6UWIUEKA. 3a I0IOMOIOI0
iHTepHeT-pecypciB 3HANAITL 300paikeHHA, SIKi
BOHH MOIJIM § MO3HAYATH.

Jlani mepexomMMo 10 BUKOHAHHS 3aBJaHHS Ha
aKTyaJTi3aIlifo TeMH, K€ BOAHOYAC MA€ aKTHBI3yBaTH
ayIUTOPIFO 10 TOBOPIHHS.

3apaannsa 4. Po3risiHbTe 300paskeHHsl Ha:
http://www.ridnamoda.com.ua/?p=2994 Ta
https://rukotvory.com.ua/info/na-tsentralnyj-
korpus-chernivetskoho-universytetu-odyahly-10-
metrovu-vyshyvanku. IlomipkyiiTe, yomy cKy/b-
NTYPHU TA CHOPYAH OASTHYJIH Y BUIIMBAHKH?

Hacrtynuuit etan — poGota 3 TekcToM. 3aleXHO
Bil 0COOMMBOCTEH ayauTopii (KiIBKIiCTH 0Ci0, omHa-
KOBUH/HEOTHAKOBUH pIBEHb BOJIOMIHHSI MOBOIO



3akapnarceKi Qinonoriuni cryaii

TOII[0) MOYKHA TIOEHATH YATAHHS MOBYKH Ta Brojioc  jiajor. Jlami HeoOXimHO 3’sCyBaTH, YM TPAILISIIACS
a00 X YUTATH 3alIPOMOHOBAHMH TEKCT (pparMEeHTaMH. B TEKCTi He3HAWOMIi IS ayauTopii cioBa, SIKUX HE
[licns  ¢dparmMeHTapHOTO TPOYMTAHHA YYaCHHKH  OyJIO y CIOBHHKY 1O TEKCTy. SIKIIO Taki €, Hama-
HABYAJIBHOTO MPOLECY MOXKYTh NPALIOBATH B Mapax  TaeMOCs pa3oM 3’iCyBaTH iXHI 3HAYCHHS Ta JAEMO
1 CTaBUTH OIMH OJHOMY 3alUTaHHS BIMOBIAHO A0  3aBJaHHS CTYACHTaM/y4YHSIM MEPEBIPUTH iX 3a eJieK-
3MICTY NPOYUTAHOTO, BHOYIOBYIOUM CBOEPIJHMN  TPOHHUMHM UM JAPYKOBAHMMH CIOBHUKAMH.

TekeT A1 YUTAHHA

JleHb BUIINBAHKU: i3 YUepHiBLiB M0 BChOMY CBiTY

[{opoky y Tperiii 4eTBep TpaBHs OaraTo yKpaiHIiB, 30Mparodrch Ha poOOTYy UM 10 YHIBEPCUTETY, 1O LIKOJIU a0o
cajouKa, y CIpaBax 4 Ha MPOTYJSHKY, OJSTaloTh BUIIMBAHKH. Y COLIaJIbHUX MEpexax MPOBOAATh KOHKypcH «Most
BHIIMBaHKa», «Halikpama BummBanka» adbo «Haiikpame ¢oro y BummBanmi». CynepMapkeTH, KpaMHHIII, pECTo-
paHu, KaB’spHi, TYPUCTHYHI areHIii Ta 1HIII 3aKJIagl IPONOHYIOTh 3HIDKKH KIIi€HTaM, SIKi I[bOTO JHS 3aBIiTAIOTh JI0
HUX Yy BUIIUTIH copouli. Tak, npeAcTaBHUKK YKpaiHChKOI Halii, sIKi MIAHYIOTh CBIM Hal[iOHAIBHUN 00epir, Big3Ha-
4yaloTh J|eHb BUILIMBaHKH.

Inero akuii 3anpornonyBaia cTyneHTka YepHiBebKoro HalioHaIbHOTO YHiBepeuTeTy iMeHi FOpis @enpkoBnya Jlecs
Bopontok. Ie cranocst 2006 poxy. iBunHYy IpHEMHO 31MBYBaB i1 0HOrpyIHUK Irop JKuTaprok, skuii 4acTo NpuxouB
Ha 3aHATTS Y BUIINTIH copouri. Tok HaTXHEHHA TaKMM CTaBJIEHHSM JI0 HalliOHAIBLHOTO ofsry Jlecs 3amporonyBaia
OJTHOKYPCHHKAaM OOpaTH OIWH JIeHb i BCIM Pa3oM OJATHYTH BUIIMBAHKHM. Ii MPOMO3HINIO Pafo MiATPUMAIH — i BiKe
HACTYITHOTO POKY J[eHb BUIIMBAaHKH BiJ3HAUYMB BeCh (PaKyIbTeT. Uepes TpU POKH CBSITO HOIIMPHIIOCS Ha 1HIII HaBYaIbHI
3aKJa i YKpaiHy. 3rofoM HOoro MmiaATpuMaTi Micbkuid rosioBa UepHIBIB, epKaBHI CITy>KOOBIII Ta YEPHIBYAHHU 3arajioM.
[niniaTBa TakoX oTpuMalia MmiATpUMKY B 3aropixoki, Cimdeponouri, JIbBoBi Ta PiBHOMY.

Ha m’srupiunmii 1oBiedt aknii y YepHiBLSIX BUPILIMIM BCTAaHOBUTH pekopa ['iHHeca 3a KUIBKICTIO JII0AeH Y BUIIN-
BaHKaX, Mo 3i0panwncs B oqHOMY Micti. 5 TpaBHs 2011 poky Ha LlenTpansny mnomry YepHiBis npuiinmio moran 4000
JONiel y BUITMBAHKAX. A OHE i3 MiCIIEBHX ITiAIPHUEMCTB TIOIIAIO BETNYE3HY BHITUBAHKY (po3MipoM 4 Ha 10 M), KOO
MIPUKPACIITH apXITEKTypHY OKpacy MicTa — FOJIOBHHH Kopiryc YepHiBEIIKOTO HAIlIOHATIBHOTO YHiBepcuTeTy iMeHi FOpis
denproBUYA.

Pik mo ToMy 4epHiBeIbKa BlIa/ia 3aI104aTKyBaja TPAAMLIIO JapyBaTh BUIIMBAHKH HEMOBIISITaM, HAPOKEHUM I[OTO
JHA B IXHbOMY MicTi. Terep mopoky yci 3axoau B JleHb BUIIMBAHKY IIOYMHAIOTHCS CaMe TaK.

Y 2013 pomi 680 sroneid y HaIIOHATBEHIX CTPOSIX chopMyBaH «KUBHID Tpu3yO posmipom 34 Ha 38 M. Tomi csTO TpH-
BaJIO IiTy 00y Ta 3amaM’sITaocs e W yHIBEpCUTETCHKIM OJIATOYMHHIM SPMapKOM COJIOJIOIIIB, Ha TKOMY BIAJIOCS 310paTH
Maibke 16 THCSY TpHBEHB JJIs1 OHKOXBOPHUX JITEH, IO JIIKyBaIHCA B UepHiBEIbKii 00TacHii qUTA4ii TikapHi. AKIis 3aBep-
LIMJIacsl aBTOPCHKOIO JIFOMIHECHIEHTHOO (poToBHcTaBKOr0 Osekcanpa Tkauyka « OpHAMEHTH, 11O CBITATHCS».

HacrtymHoro poky B MICTi OroJIOCHIIM KOHKYPC Ha HaiKpaiie poJuHHe (OTO B HAlllOHATLHOMY 015131 «Most poanHa y
BUIIMBaHI». Toi K CTYAEHTH Y BUIIMBAaHKaX I10 BCii YKpaiHi OJHOYaCHO BUKOHAIIU JIep>KaBHUHM r'iMH. CBSTO NOMINPH-
JIOCST AAJIeKO 3a MeXi YKpaiHu. AKiito migxommd y 8 kpainax ceity: Kanani, CIIIA, Itanii, Himeaunni, ®panmii, Pocii,
Pymymnii ta Iopryrauii.

Jenp BummBanku y 2015 pori craB 3HaKOM €JHOCTI ykpaiHIiB. OpranizaTtopu 3aKJIMKaId OIATHYTHCS B HAIliO-
HaubHI cTpoi BCclo YkpaiHy Ta 3amodarkyBaiu akiiro «llomapyil BHIIMBaHKY 3axXMCHHKOBi». BonoHTepu mepenanu
BHUIIUTI COPOYKH BIMICBKOBHM Ha IEpeoBy, 11100 BOHM CTaJM /Il 3aXUCHUKIB barbkiBumuu obeperamu. Lle mignecio
001i0BHIi 1 MOpAJILHUH JTyX YKpaTHCHKUX BOTHIB Ha OKyNoBaHHX Pociero reputopisix. JleHb BUIIMBAHKY TOAI CTaB BCEC-
BITHIM, aJpKe JI0 aKIii Joiydmnocs Maibxke 50 kpaiH.

3a pik axis HaOyma 11e OUTBIIOT TOMYIIIPHOCTI. Y Pi3HUX KyTOUYKaxX YKPAaiHW Ta CBITY BiIOYJIOCS YMMAio TOB’S3aHKX i3
Hero 3axomiB. Y KueBi y BUIMBAHKY OfsATHY/IM maM STHUK JInbimi Ta 3acHoBHHKaM Micta Ha Maiinani Hesanexunocti. Ha
UepniseuunHi, JIpBiBuwHi, KuiBiiuHi, a Takox y Memitorosi, Mapiyrmori, JKutomupi, BiHauIIi Ta iHIIAX MicTax aKTUBHO MijI-
TpUMaJIH aK1ito «Hapo/pkeHi y BUIIMBaHKax». Y cToiuili YKpaiHy modaiy JapyBaTi BUIIMBAHKH HOBOHAPOKEHUM MAJTFOKaM.

Bymuigsimu XKurtomupa, a Takox cronmuusmMu Monjosu (Knmmuesom) 1 Yexii (Ilparoro) mpoiinuia Bummsankosa
xoma. Y Toxkio (Smowist) BinOyBcs mapaa BUIIMBAHOK, a B [Taprki (Ppantis) 6ins Eiideneroi Bexi Ta JIsBoBi — nedine
Y BHIINBAHKAX.

VY Garatpox mictax Ykpainu, 3okpema Kuei, UepHniBiax, JIbBoi Ta [Ipa3zi (Uexist), Brepie moka3ain MOBHOME-
TpaxHUH (PiTBM PO BUIINTI copoukn «Crafok Hariiy. CTpiuKy 3HIMAJIM YepHIBYAHH: PEXKUCEP MTPOEKTY — BilICHKOBUI
KypHAITICT 1 poToxynokHHUK Osekcanap Tkadyyk, CLIEHApHUCT — XKypHaJIicTKa Ta niuckMeHHus Jlecs Bopontok. Y dinbmi
rapMOHIHHO TeperuieTeHi JBi ctoxkeTHi jiHil. [lepma — erHorpadiyna — nokasye HeliMOBIpHE PO3MAITTS YHIKAJIbHUX
OpHAMEHTIB, TEXHIK BHIIUBKH, KPOIO, XapaKTEPHUX U Pi3HUX PETiOHIB MOOYTYBaHHSA COpOYOK. Jpyra — 1me icTopii
JIOZICH, )KUTTS SIKUX 3MIHWJIA BUIIMBAHKA: BPSTYBAJIA, IIO€JHANA, CTaJa CHMBOJIOM HECKOPEHOCTI Y1 OCTAaHHBOIO HAII€IO0.

3#oMKH Bi1OyBaiCs B IIECTH KpaiHax cBiTy: Ykpaini, Kanani, [Tanii, O6’eqnanux Apabcpkux Emiparax, Himeuunsi,
Pocii. [Ticis mpem’epu (ibMy DAYl JOBIO allIONyBaIH CTOSYH.

Tenep «Cnanok Hamii» MOKa3yloTh y PI3HUX KyTOYKax 3eMHOI Kyii. BullliBaHka € HE TUIBKH YaCTHHOIO Trapepoly
YKpaiHLIiB, a f CUMBOJIOM Ta 00€pEeroM, sIKMi BOHM MEPEAAI0Th BT HOKOIIHHS JI0 TIOKOJIIHHS sIK Oe3iHHuMi ckap0. Lle Takox
CHMBOI, IO €JTHAE YKPATHIIIB 1 Tpe3eHTye YKpaiHy y CBITi, I[e «MOIUTBA O€3 CIIiBY, TEHSTUYHII KO Ta Apec-KoJ HaIlil.

http://ukrainka.org.ua/node/6985

https://www.ukrinform.ua/rubric-diaspora/2639642-film-spadok-nacii-pro-ukrainsku-visivanku-virusae-do-portugalii.html
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[Ticns mpoynTaHHS TEKCTY PEKOMEHIYEMO BHKO-
HaTH 3aBJaHHs HAa PO3yMiHHS HOTO 3MICTY.

3aBnanns 5. JIONOBHITH peyeHHs] BiANOBiAHO
10 3MiCTy TEKCTY.

I. ...cec............ BiI3HAYAIOTH Jl€Hb BUIIIMBAHKH.

2. Inero akiiii 3anpornoHyBaja CTylIeHTKa. ........

3 , AKUM YacTo NPUXOJUB HA
3aHATTS Y BUIIUTIA COPOYIIL.
MOLIMPUIIOCS  Ha
HaBYaJIbHI 3aK1au YKpaiHu.

5. 5 tpasus 2011 poky Ha LlenTpanbsHy mioury
UYepHiBILiB IPUHIILIO. . ....

6. i chopmyBanmu «KUBUI» TPU3YO po3-
Mipom 34 Ha 38 M.

7. AKITIS 3aBEPIIATIACS ...nveeeeneeneeneennannnnns

8 y HamioHaJbHOMY Ofs131 «Mos
pPOAMHA Y BHIIMBAHII.

9. i CTaB 3HAKOM €JHOCTI YKpPaiHIIIB.

10.BomoHTepr  mepeasii  BUIIUTI  COPOUYKH

1HII1

11, . , aJlKe 0 aKIll JoIyduiocs
Maiixke 50 kpaiH.

12. Y cronmuii YKpaiHU MOYAIH .........ceuene....

13 BIIEpIIIC TIOKA3aJdd TIOBHO-
METpaXKHUI (PIIBM TPO BUIMINTI COpodKkH «Cragox
Harii».

14. BummBaHKa € He TUIBKH YacTHHOIO Trapje-
poOy YKpaiHIUB, ...............

3apnanns 6. 3uaiigite y Tekcri 10 Ha3B
MicT i yTBOpPiTH BiA HUX Ha3BH MeIIKAHIIB.
Hanpuxkaan: 3anopioicoics — sanopiscyi.

3apnanns 7. llepernsinbTe Tpeiiep Ao pinbmy
«Cnagox Hamii» Ha: https://www.youtube.com/
watch?v=9F1zQieNLFs. Ilonimitbca BpaxkeH-
HAMH Yy rpyni. Po3kakiTh, o Bam Haii0iibine
3anam’ATajoca? A siKi ckapOu mepeaae y cnajaok
Bi/I IOKOJIiIHHS 10 MOKOJIiHHS Bala Hauisi?

3aBnanns 8. J/liznaiiTecs, sikuii BUIJIS] MalOTh
3amudpoBani y BummMBLI Bame iM’a Ta iMeHa,
0 TpamJsiiucs B Tekeri. Jyis uboro ckopucraii-

Tecst iHTepHeT-pecypcoM «TekcToBa BUIIMBKA)
(https://vyshyvka.ukrzen.in.ua/). Buxonyroun
KOMaHAy «BHIIUTH», BH OTPHUMA€ETe OpHAa-
MEHTH HeoOXiIHuXx iMeH. 30epexiTh 300paskeHHSA
i oxapakTepu3yiiTe, 3 SIKMX eJeMEHTIiB BOHH
CKJIAIAI0THCS, SIKi KOJILOPU B HUX MOEAHAHI TOIIO.
IopiBHsiiTe cBOE BUIIKMTE iM’5 3 iHIIUMU.

3aBnanna 9. OpranidyiiTe mnoka3 BHIIHBA-
HOK Yy KpaiHi, Je BM NpPOKMBa€Te, Ta 3aNpPOCiTh
HA 110 MO0 KOroch 3 YKpaiHCbKMX AN3aiiHepiB
0f1ATY, AKi BUKOPUCTOBYIOTH Y Po00TaxX eJieMeHTH
etHocTwiw: Oxcany KapaBancbky, Pokxconany
Boryusky, Oxcany Ilononeus, Biry Kin 4um in.
Pone nusaiiHepa popyuits apyrosi. 3asnaseriab
NMOMIpKYyiiTe, siki NUTaHHA OyaeTe 00roBOpPIOBATH
(pobota B mapi).

3apnanns  10. Posmimitbess Ha  rpynm.
IomipkyiiTe, iIKUM ille mpeamMeTam, pedyam, siBH-
1AM TOIIO MOKHA JaTH Ha3By «BuummBankay».
IIpopexknamyiite cBoi ixei (podbota y rpyi).

Hanpukaan: Hetivogipno  cmaunuti  mopm
«Buwwueanka» 6i0  komoumepcovkoi  «Kyninapni
wedespuy. Uyoose NOCOHAHHI CMAYHUX KOPIICI8 i3
RICOYHO20 Micma, CMOPOOUHOB020 KOHQDIMIOpY, 2opi-
X08020 be3e ma 8epuiko80-Kago8020 Kpemy cnooooa-
€MbCs HABIMY HAUBUOATUGIUUUM TIACYHAM.

BucHoBku. 3anponoHoBaHy MOJETh OMpalto-
BaHHS HaBYAJIFHOTO Marepiaiy JIIHTBOKpaiHO3HAB-
YOTO CIIPSIMyBaHHS, IO CKJIATAETHCS 13 3aBIaHb, SKi
JIOTIOMOXXYTh THIIIOMOBIISIM Ha 3aHATTAX 3 YMI min-
TOTYBaTUCS A0 MPOYUTAHHS TEKCTY YKPaiHO3HABYOIO
XapakTepy Ta mepeBipuTH cebe Ha PO3yMiHHS HOro
3MICTY, BOJIHOYAC aKTUBI3YHOUYH BC1 BUIA MOBJICHHEBOT
TSUTBHOCTI, MOYKHA BUKOPHCTATH Y TIPOTIEC] PO3pOOKH
IHIIAX TeM, cIpsiMOBaHUX Ha dopmyBanHs JIKK.

[lepcriekTBY AOCHTIHKEHAS BOAYa€EMO B HAYKOBO-
METOAMYHUX po3poOkax 3 YMI, 3aBmaHHsA SKUX
noJjsiraTiMe y BHUCBITJICHHI iH(popMmaLii, 1m0 po3-
KpHBaTHME OCOOIMBOCTI TpaIuIiifHOI Ta MOAECPHOT
YKpaTHCHKOT KYJIBTYPH, 30KpeMa TOMYISIPHUX Y CBITI
dbecTuBaiB Ta IHIMX MOMIN, SIKI BimIOyBalOTHCS Ha
TepeHax YKpaiHu.
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CEMAHTUKO-CUHTAKCHUYHI BUABU JETEPMIHAHTIB 10IIYCTY
B CYYACHIM YKPAIHCBKIN MOBI

ASSUMPTIVE MINIMAL SEMANTIC-SYNTACTIC UNITS AS CORRELATES
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Odokmopanm [ncmumymy yKpaincokoi mogu
Hayionanvnoi akaoemii nayx Yxpainu

[eTtepmiHaHTV JONYCTY — OAMH i3 Pi3HOBUAIB OOCTABUHHUX AETEPMIHAHTIB, siki (hOPMYHOTb AOCUTH BEMUKY i Cneum-
divHy rpyny AeTepMmiHaHTIB 3i 3Ha4eHHAM 3ymoBrieHocTi. Kopenstamu getepMiHaHTIiB LOMYCTY € OMyCTOBi MiHiIMasbHI
CEMaHTUKO-CUHTAKCUYHI OAUHULI, SiKi BigobpaxatoTb CEMaHTUKO-CUHTAKCUYHI BigHOLUIEHHS, ChOPMOBaHi 3 HACMiAKOBUX
i NPOTUCTaBHUX BIlaCHEe-CEMAHTUYHMX BiHOLWEHb. BapTo 3ayBaxuTtu, WO AeTepMiHAHTM JOMYCTY MOXYTb abo cnpocTo-
ByBaTV 3MICT HEAETEPMiIHAHTHMX YacTUH, NPU LbOMY He BiAMIHS0YM iICTUHHOCTI NOBIAOMMOBAHOr0, abo BCTaHOBMIOBATU
BiAHOLLEHHS TONepaHTHOCTI MiXk 06oMa YacTUHaMM BUCTOBMEHHS.

[eTtepmiHaHTV gonycTy KopenowTb 3 aaBepbianbHUMK LOMYCTOBUMW CUHTaKceMamu, GaraTorpaHHiCTb CMUCIOBUX
OONYCTOBUX BiAHOLLEHb SIKMX BTINEHA B PI3HUX CEMaHTUKO-CUHTAKCUYHMX OAMHMLAX. 3anexHo Big eKCrnnikoBaHOro 3Ha-
YeHHs JOMyCTOBI CUHTaKCeMu NOAINEHO Ha YOTUPK rPYNK, SIKi OXOMNMIOKTL TakKi CeMaHTUYHi pisHoBUAW: 1) 3BOPOTHA 3yMOB-
MEeHiCTb Y npoueci NOpIBHAHHA KOMMOHeHTIB cyb’ekta abo cyb’ekta Ta ob’ekTa 3a iX 3aranbHUMKM W iHOMBIAYaNbHAMM
prucamu um cepammn OyHKUIOHYBaHHS; 2) 3HAYEHHS HEMOXIMBOCTI, HEAOCTATHOCTI, BiACYTHOCTI UM 0OMEXEHOCTi neB-
HMX O3HaK i g cyb’ekTa Nonpy HasiBHICTb peanbHWUX, MOXIMBMX, CNPUATIMBMX NepeayMoB; 3) NO3NTUBHA XapakTepuc-
TUKa cy0’eKkTa Ha Tni HeOCTaTHOCTI NepeayMoB abo HAsiBHOCTI NIAFPYHTS, WO NepeLUKOKaE MOSIBI L€l XapaKTepUCTUKY;
4) ekcnnikauis pesynbraty gii cyb’ekta, NPOTUNEXHOTO O4iKyBaHOMY.

Y cy4acHi ykpaiHCbKin niTepaTypHin MOBI LOMYCTOBI CUHTaKCeEMU Penpe3eHTOBaHO HN3KOK MOPMONOro-CUHTAKCUYHMX
BapiaHTiB. HannowwmpeHiwmmm i3 HUX € NPUAMEHHNKOBO-BIAMIHKOBI CMOMYKM, 3-MOMiIX AKX BapTO BUOKPEMUTHU Taki Pi3HO-
BUAOW: He38axarouu Ha + 3HaxiOHUU 8iOMIHOK; ecyrnepey + dagarnbHull 8iOMIHOK; <...> Hanepekip + dagsanbHull 8i0OMIHOK;
ronpu + 3HaxiOHUU 8iOMIHOK; He3anexHo 8i0 + podosull 8iIOMIHOK; npu + mMicuesul 8iOMIHOK.

Ha BigmiHy Big NpUAMEHHMKOBO-BIAMIHKOBMX KOHCTPYKLIN, B YKPAIHCbKI MOBI BUNAOKM BXUBAHHSA MPUCHIBHUKIB 5K
OOMNyCTOBUX MiHIManbHUX OQUHULbL € MOOAMHOKUMMW. 3a3Buyan Lo PYHKLiI0 BUKOHYE MOPEOSIOri30BaHWn MPUCHIBHUK
Hanepekip. BiH nepenae 3HadYeHHsi ecyrnepey baxaHHIO Koeo-Hebydb: Hanepekip pobums nuwe dumuHa (AHTOLLKA. —
05.05.2015).

3pigka [onycToBe 3HAYEHHS MOXYTb BUpaxaTu dienpucniBHukn: He 3Haro4u mosu, 0imu eucrioentoroms eracHi
noyymms mimikoto ma ninadem (XKiHka-oHnanH. — 02.03.3004).

OnucaHi pisHOBMAM 0BCTAaBMHHUX CUHTAKCEM OONYCTY € BiAA3epKaneHHsIM CNeKkTpy XUTTEBKUX NOTpeb i BianoBigaTb
Pi3HNM KOMYHIKaTUBHUM IHTEHLISIM.

KntouoBi crnoBa: geTepMiHaHT, AETEPMIHAHT JOMYCTY, PEYEHHSI, BUCITOBIEHHS, MiHIManbHa CUHTAKCUYHA O4MHULA.

Assumption determinants are one of the types of adverbial determinants which form quite a large and specific group
of determinants with a causation meaning. Correlates of assumption determinants are assumptive minimal semantic-
syntactic units which express semantic-syntactic relations, formed from consequential and opposite semantic relations
themselves. It has to be noted that assumption determinants can either deny the contents of non-determinant parts, with-
out cancelling the truth of a statement, or set up the relations of tolerance between both parts of a statement.

Assumption determinants correlate with adverbial assumptive syntaxemas, whose diversity of semantic assumptive
relations is presented in various semantic-syntactic units. Depending on an explicated meaning, assumptive syntaxemas
are classified into four groups which cover such semantic types: 1) inverse causation when comparing subject components
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or a subject and an object according to their general and individual features or spheres of functioning; 2) the meaning
of inability, insufficiency, absence or narrowness of certain features and actions of a subject despite the availability of real,
possible, favorable pre-conditions; 3) positive characteristics of a subject on the background of the insufficiency of pre-
conditions or the availability of the reasons which hinder the appearance of this characteristics; 4) explication of the action
result of a subject, opposite to the expected one.

In the contemporary Ukrainian literary language assumptive syntaxemas are presented with a number of morphologic-
syntactic variants. The most common among them are prepositional-case combinations; the following ones have to be
singled out: He3saxaroyu Ha + 3HaxiOHUl 8iOMIHOK; ecyriepey + OasaribHUl BIOMIHOK; <...> Hanepekip + dagarnbHuli 8i0-
MIHOK; rornpu + 3HaxiOHUl 8IOMIHOK; He3arexHo 8i0 + podosuli 8IOMIHOK; rpu + mMicuyesuli 8IOMIHOK.

Unlike prepositional-case constructions, the use of adverbs as assumptive minimal units is rare in the Ukrainian lan-
guage. Usually this function is performed by an adverb Hanepekip. It means ecynepey baxaHHt0 K020-HebyOb: Hanepekip
pobume nuwe dumuHa (AHToLKa. — 05.05.2015).

Sometimes assumptive meanings can be expressed by adverbs: He 3Haro4u mosu, dimu 8ucrioenoome ernacHi
noyymmsi mimikoro ma rnadem (XKinka-oHnanH. — 02.03.3004).

The described types of adverbial assumption syntaxemas are the reflection of a spectrum of life needs, and they meet
various communication intentions.

Key words: determinant, assumption determinant, sentence, statement, minimal syntactical unit.

[MocTranoBka npo6seMu. CUCTEMHUM MIAXIA 10 1 YACTKOBUX IHUTaHb, MOB’S3aHUX 13 TMOAAJBIIAM
OIHCY CHHTAKCHCY MPOCTOTO peueHHs mepenadadae  PO3BUTKOM HOBOTO BUCHHSI PO JPYTOPSIHI YJICHH
BCTAHOBIIGHHSI HOTO MOJEJi AK MiHIMaJdbHOI, aje  pEeYeHHS 3 ypaxyBaHHSIM Cy4YaCHHX JIIHTBICTHYHHX
CTPYKTYPHO W CEMaHTHYHO AOCTaTHhOI ONWHUI.  HampsMiB. llormuOneHuit anHami3 neTepMiHAHTIB
BusHanHs 6araTtoacnekTHOCTI peueHHs akTyali3ye  JIOMyCTy 3 ypaxyBaHHSM HEPO3PUBHOI €IHOCTI iXHBOT
mpobieMy Horo cermMeHTalii — moJiny Ha wieHH  (GOpMH, 3HAYCHHS 1 QYHKLIT Aa€ 3MOTY MEPenITHYTH

pedeHHs1 (MiHIMalbHI CHHTAKCUYHI OJMHHMIN, KOM-  yTpaIulliifHeHy KIacU(iKalilo CaMOCTIHHHAX TMOIIH-
MMOHEHTH pEYEeHHS, CHHTAKCEMHU TOmo). YieHum  proBadiB peueHHS — JACTEPMIHAHTIB — y CHCTeMi
pPEUEHHSl IIOCTAalOTh CBOEPIAHUMH KOHIEHCATO-  4YJIEHIB PEUYEHHS. AKTyaJbHICTb TEMH YBUPA3HIOE
pamu, 10 JAIOTh 3MOTY JONOBHHUTH paHille BHSB-  HAasBHICTh PI3HOMAHITHUX, HEPIIKO HPOTHIICKHUX,

JICHI BIIACTMBOCTI CKJIAJAHUKIB PEUEHHS HOBHMH  KOHIICTIIIH 1 MiIXOMIB, IO CTOCYIOTHCS MICIS aHATi-
BJIACTUBOCTSMH, MOOAYECHUMH ¥ ONMUCAHMMHU TiJi  30BAHUX KOMIIOHEHTIB CEpeJ IHIINX CUHTAKCHYHHUX
IHIIMM KyTOM 30py, B acCleKTi HOBHUX CHHTaK-  OJIWHHIb, IXHBOI THIOJOTIi, KPHUTEPIiB PO3MEKY-
CHYHUX HampsMiB. [mero po3riamy ApyropsaHuX  BaHHA, (HOpPMaANbHOI, CECMAHTUYHOI 1 KOMYHIKaTHBHOT
YJICHIB PEUCHHS HE TITBKU 3 (QopMaibHO-Tpama-  AuQeEpeHIiamii.

TUYHOTO OOKY, a ¥ 13 CEeMaHTHYHOIO MiJATPUMaB IMocranoBka 3aBaaHHsA. Mera poOOTH TONATAE
[.P. BuxoBanens [1]. Bin po3pi3Hsi€ npucTiBHI Apy- B KOMIUIEKCHOMY aHali3i JETePMiHAHTIB JOMYCTYy
TOPSIIHI WICHH peueHHs! (KOMIOHEHTH CJIOBOCHO-  Kpi3b NPU3MY KOpenuii 3 aaBepOialbHUMH CHHTAK-
Jy4eHHs) Ta AeTepMiHaHTH. JleTepMiHAHTHI YICHH  CEMaMHU JIOIYCTY.

pedeHHs, Ha HOTO AYMKY, BUPI3HIOBAaHI CBOEIO CHH- Peamizamiis  moctaBmeHoi MeTtH mependadae
TAKCUYHOIO AaBTOHOMHICTIO, SIKa 3pOCTA€E 32 YMOBH  PO3B’S3aHHS TAKHX 3aB/IaHb:

iX rpaMaTU4HOTO BiOKpeMIIeHHS. BinokpeMieHHs 1) 3’acyBaTd OCHOBHI MiIXOOW IO CTarycy
SK CMHCIJIOBE Ta iHTOHAUi{HE BUAIICHHS OPYro-  JETEPMIHAHTIB AOMYCTY B 3arajbHii THIIOJIOTI]
pAaHUX y (OpMambHO-CHHTAKCUYHOMY IUJIaHi uje-  JAeTepMiHaHTIB;

HIB pedeHHs Hajae iM OiNbIIOT 3HAYEHHEBOI Bard, 2) YTOYHUTH TiJICUCTEMY OOCTaBHHHUX JeTep-

BHPA3HO YJIEHYIOUM TPOCTE YCKJIATHEHE PEYCHHS  MIHAHTIB JIOMYCTY, iXHE MiCIle B CHCTEMi YIEHIB
Ha JIBi YaCTHHH, SAKi ITepeIaroTh OCHOBHE 1 JomaT-  PCUYCHHS;

koBe moBigomiueHHs. lIpore 1 HUHI cTraryc nmerep- 3) oxpecnuTH crielU(iKy KOpensiii qeTepMiHaH-
MiHAaHTHUX YJICHIB HEOJHO3HAUYHO MOTPAKTOBAHMK  TiB JOMYCTY Ta aABEpOialbHUX CHHTAKCEM JOIYCTY.
y JIIHBOYKPaTHICTHIII. Buxkaaa ocHoBHOro marepiaay. /lerepminantu

AHaJi3 ocTaHHiX JocaiKeHb i myOumikamiii.  JOMyCTy — OIWH 13 pi3HOBH/IIB OOCTAaBUHHHUX JIETEPMi-
[Ipobmemi peTepMiHAHTHUX YICHIB PEYEHHS MPHUCBA-  HAHTIB, SKi (POPMYIOTH JOCHTD BEIHKY 1 criennivHy
YeHi HayKOBI TIpalli TAKMX MOBO3HABIIIB, 5K |.P. BuxoBa-  rpymy nerepmiHaHTIB 31 3HaU€HHSM 3yMOBIIEHOCTI.
Herp [2], M.O. Binronis [3], M.B. BeceBononosa [4], CemaHTHKa 4acTHH y KOHCTPYKIIiSIX i3 JeTepMiHaH-
I"O. 3onorosa [6], H.JI. IBanuupka [7], B.II. Mana-  TamMu 3yMOBIICHOCTI IPYHTYETBbCS Ha BiJHOIICHHIX
meHko [8], O.b. Cuporunina [11], LI. Cnunbko [12],  3BOpoTHOI 3yMOBICHOCTI. JleTepMiHaHTHA YacTHHA
H.IO. llIBemona [13] Ta iH. BHCJIOBJICHHS MICTUTh ITiICTABX, HETOCTATHI [T BijI-

AKTyanbpHICTh CTATTI BU3HAYyBaHA HEOOXIAHICTIO  MiHM 3IIHCHEHHS Jii, 3asBJICHOI B HECTCPMIHAHTHIN
TEOPETHKO-TIPUKIATHOTO OCMHUCIICHHSI 3aralbHUX  4acTuHi: He3eaxcarouu na maxy Henpugimuy HA38y,
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ye byna samuwiHa micyuna ceped 6a2om i mpsco6uH,
0e MU MAauLy8anucs jice He pas — 60CMAHHE MOOI,
Koy mpycunu 2amazei Ha mopghosux supooxax Oins
lseanoeoi ' peoni (B. Lkmsp).

CemaHTHKa JIOITyCTOBOCTI nepexndadae
3ITKHEHHSI JBOX IUIOIIMH: alpiOpHOi ¥ aKTyaJbHOI.
Hanpuxnan, y pedenni Hezeaxcarouu na nizuio
200uny, si HAOpa8 HoMeEp C6020 npusimens 0OizHec-
MeHa I XONHY8 COOI 8 KenuX YLIKOM 3ACIYHCEHO20
xouwsiky (1. Po3noOynpko) HasBHE ampiopHe TBep-
okeHHA «O ni3uill 200uHi 3a36uyail He menegony-
fomby, WO 3alepedye aKTyalbHEe TBEPIUKCHHS «s
Habpas Homep 8020 npusmens Oi3HeCMeHA», SIKe
BiToOpaXkae peaylbHy CHUTYyaIio. AKTyalbHE TBEp-
JDKEHHST PENpPE3CHTYE 3alepeucHHs, OOMEKEHHS,
CTIPOCTYBAHHSI YW TMEPECUIICHHS TUIOBOI, 3BHYHOI,
3araJibHONPUAHIATHOT YMOBHO-HACHIJKOBOI 3aJIeXk-
HOCTI, anpiopHe — YMOBHO-HACJIIKOBY 3aJIC)KHICTb.
CrpocTyBaHHSI OYiKYBaHOTO BiJIOyBAa€ThCSI BHACII-
JIOK BOJIi Cy0’€KTa, 30iry 00’ eKTUBHIX 00CTaBHH 200
MPUTTYIICHHS MOBIISL.

Kopensitamu  ieTepMiHAHTIB JIOMYCTY € JIOMYyC-
TOB1 MIHIMAJbHI CEMAHTHKO-CHHTAKCHUYHI OIUHUIII,
sIKI  B1IOOpaXKarOTh CEMAHTUKO-CHHTAKCUYHI BiJI-
HOIICHHS, chOpMOBaHi 3 HACHIAKOBHX 1 TPOTHCTaB-
HUX BIIACHE-CEMAHTUYIHHUX BimHOmIEHL [9, c¢. 285;
5, c. 136]. Bapro 3ayBakutu, IO JIETEPMiHAHTH
JIOTYCTY MOXKYTh 200 CIIPOCTOBYBATH 3MICT HEJIETEpMi-
HAHTHHUX YaCTHUH, [IPU LIbOMY HE BiIMIHSIOYH ICTUHHICTD
MTOBIIOMJTIOBAHOTO, a00 BCTAHOBIIIOBATH BiTHOIIEHHS
TONIEPaHTHOCTI MK 00OMa YacTHHAMH BHCJIOBJICHHSI.
3aNe)KHO Bifl MBOTO KOHCTPYKINI 3 JeTepMiHAHTaAMH
JIOIYCTY MOYKHA TIOJIUTUTH Ha JIBi TPYTIH:

1) nmerepMiHaHTHA YaCTHHA BUCIIOBICHHS CIPO-
CTOBYE 3MIiCT HOro HeOeTepMiHAHTHOI YACTHHHU:
Ane, mHe3zeadxcarouu Ha mpyoHowli, Hacmpiu
v Yopromopcokiil epyni 6advoputl, cnpasu YCniuho
nocysaromocs eénepeo (B. Ulkisap) — Baxkko Oyth
OampopuM y ckianHii curyanii; Hezsaxcarouu na
eeuipni cyminku, Mapko eniznag c60io cynymHuyio
nio uac 3mueu (M. TpyOnaini) — 3a3Buuail JonuHa
He Moxe nobpe Oauntu B TempsiBi; Hezeaxcarouu
Ha XypmoeuHy cobaxu UuLiu weuoxo, ix macHys 3da
coboio Bonoxan (M. TpyOmaini) — He MOXHaA WTH
IIBUJIKO, KOJIM € CHITBHUH 3yCTPIYHUH BiTEp;

2) 3MICT JETepMiHAHTHOI YaCTUHU JIOIYCKaE
MOJKJIMBICTB CIIBICHYBaHHS 3 THUM, IO IO IMOBiIO0-
MIISIE HeleTepMiHaHTHA YacTUHA: Bid 3a0uix psdis,
ONUPAYUCy HA KOCMYpP, Hanepeo NOWKYMuIbedid
3ieHyma 6 mpu noeubeni 6adycs, ma, He38aI3carOuu
Ha cmapeui nima, Oyna we 6ioosa (B. Ulxmap) —
MOXKHA OyTH HE Jy)Ke MOJIOJIM, alie BOJHOYAC CHEp-
riitauM, OampopuM, «OimoBum»; Heszeaxcarouu na
Opax Kowimie yKpairncoKi WKOAAPT 8357u NPU3LU HUSKU
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midcnapoonux onimniao (Tenerpad. — 12.04.2004) —
He 000B’s13K0BO OyTH Oararmm, 100 y3aTH y9acTb
y MDKHaponHii omimiazni; He3eaxcawouu na ceor
Mon00icmb, 6iH YCIABUBC ceped Nodell 0Cmposd,
00 KOJCHO2O NONIOBAHHS MA6 HAUdinbue 3000uyi
(M. TpyOnaini) — 3a3BHYail MOJOII JIIOAW ILE HE
MaroTh JIOCTAaTHKO JIOCBiy ¥ yMiHb y TIeBHIH cdepi,
MpoTe MOXKHA OyTH BXKE BIIOMUM 3aBISKA CBOIM
BMIHHSIM HaBiTh Y FOHI POKH.

O.I'. MexoB cITyIIHO 3a3HaYae, 10 A0MyCTOBE 3Ha-
YEHHSI «Ma€ CBOIM MiIIPYHTSIM YyCi pi3HOBUIH PEsi-
THUBHOI 4aCOBOT MEPCIEKTUBYH — OJHOYACHICTH 1 Pi3-
HOYACHICTh (Y4acOBy IOMEPEIHICTh 1 HACTYITHICTB).
Kpim Toro, mudepeHIiiHIMHA O3HAKAMH JIOITyCTO-
BOTO 3HAu€HHS BHCTYIAIOTh pealbHa MOJAJIBHICThH
1 XapakTep sBHWIIA, IO CyNEPEUYNUTh IOBIIOMITIOBA-
HOMY Hacmiaky» [9, c. 286]. Criuparouuch Ha 1OCIiA-
skerHst [.P. BuxoBaHiis, 3ayBaXuMo, IO JOIMYCTOBI
CHUHTaKCEMH B Cy4acHil YKpaiHCBKili MOBI MaroTh
rpajamiro 3HAYCHHsI JOIMyCTOBOCTI: B HEUTpasb-
HOTO ii BHSIBY JO BHPa3HOTO 3MiCTOBOTO aKIIEHTY-
BaHHS, miakpecneHss [1, c¢. 152]. el morsn kope-
JIFO€ 3 BUOKPEMJICHHMH JIBOMA TPYIIaMU JIOITYCTOBHX
CHUHTAKCEM.

Bapro 3ayBakuTH, 110 JOMYCTOBI CEMaHTHKO-
CHHTAKCUYHI BiJHOIICHHS HANTOYHINIE peasi3oBaHi
B CKJIQIHOMIIOPSIHUX pedeHHsx. IIpore Hepimko
BOHH MOXYTh OyTH TpaHC(OpPMOBaHI B TPOCTi
yCKJIaHEeH] peueHHs. JleTepMiHaHTH JIOMyCTy Kope-
JIOIOTH 3 aJaBepOiaibHUMU JOMYCTOBUMH CHHTAaK-
ceMaMH, 0ararorpaHHICTh CMHUCIOBHX JOIMYCTOBHX
BIIHOIICHD SIKUX BTUICHA B Pi3HUX CEMAHTHKO-CHH-
TaKCUYHHUX OIMHHUIIAX. 3AJI€KHO BiJl €KCIUTIKOBAHOTO
3HAYEeHHS JIONYCTOBI CHHTAKCEMH MOXKHA TOILINTH
Ha YOTHPH TPYIH, SIKi OXOIUTIOIOTH TaKi CEMaHTHUYHI
PI3HOBUIU:

1) 3BOpOTHA 3yMOBIICHICTH Y IPOIIECi HOPIBHIHHS
KOMITOHEHTIB Ccy0’ekTa abo cy0’ekTa Ta 00’ €KTa 3a iX
3aralbHAUMU W 1HAWBITyadTbHUMH prUcaMu 4H ce-
pamu dyHKIionyBaHHS: He3zeaxncarouu na 306HiuHw0
cxodcicmy ma cninvhy 03HAKY MAEMHOCTI, napami-
JimapHi onepayii IOPI3HAIOMbCSL IO CYMO BIllCLKO-
8UX, SKI NepeadcHo NpPoeodsamuvCs 0e3nocepeoHbO
cunamu cneyianvuux onepayit (CCO) (MTOT. —
29.09.2017); Hezsaaxcatouu na cymmesy RoOiOHicCHb
OCMAHCHLKUX aKYe Ma 2eHye3bKUX acnpie Ha nepuiull
noensd, MOHemu Maiu HPUHYUNOBY GIOMIHHICTb.
Axue micmunu UKIIOYHO aApadCwbKi 1e2eHou, mooi
AK HAnucu HAa OOHIll 3i CMOPIH ACNPA BUKOHY8A-
auco aamunuyero (Monetn Ykpainu. URL: https://

dema.com.ua/Coins/Asper (mara 3BEPHCHHS
19.03.2019));
2) 3HAYEHHS HEMOXIUBOCTi, HEIOCTaTHOCTI,

BIJICYTHOCTI YM OOMEKEHOCTI NMEBHUX O3HAK 1 i
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Ccy0’eKkTa TONPH HASIBHICTh PEaIbHUX, MOXJIUBHUX,
CTIPUSTIMBUX TiepenyMoB: He3zgasxcarouu na capmny
10200y, Micysamu 8ce 00HO uje Hyode X0100HO — 8Cb0O20
0o +12 (Cporomsi. — 05.10.2018); Hezeasrcarouu na
COHAUHY R0200y, Matice 6Ci 1A6KU V CKeepi 0yiu
nopooicni (A. Koctenbkuit);

3) mo3WTHBHA XapaKTepHCTHKAa CcyO0’ekTa Ha
T HEITOCTAaTHOCTI TEepPeayMOB a00 HASBHOCTI Iif-
TPYHTS, IO TEPEIIKOMKAE OBl Ii€l XapaKTepuc-
tuku: Ilonpu ceow 6UHAMKOBY Kpacy i uUuLyKaHi
Manepu, n0OUMb HIJCUMUCA NOpYY 13 JI0OUHOTO,
6CTIYNAE y po3Mo8y HA PIGHUX, ale Gi0 NOKIO0-
HIHHSL | 000dCHI0O8aHHS He iomoesnssembest (Haowmi.
URL: https://catfair.org/cat/naomi (mata 3BepHEHHS
19.03.2019)); He 3uaiouu mosu, Oimu GUCI08/IO-
tome 1acHi nouymms mimikoro ma niavem (XKinka-
onnaiin. — 02.03.3004); He 6paswiu nixonu pauiwe
aonamu 00 pyK, s 0aeas 08ICMi NPOYEeHmié HOpMU
(FO. Cmomma);

4) excrurikarisi pe3ynprary nii cy0’exTa, MpoTH-
JISKHOTO O4iKyBaHOMY: Hezeaxcarouu Ha nomimky
cxoorcicmy 31 3106MucHuxom, npayienux THb ne
nokasae ceoei mpusoeu (Cvoromni. — 12.02.2016);
Bceynepeu nemep6ypsvkum ykazam 6in npuuinsig Ha
Ciui mypeybKux nOCiaHyis, SUCIYXA8 IXHIO NPONO-
3uyito npo nepexio Biiicoka 3anoposzvkoco na 0ix
Typeuuunu i ne cmag YuHUMU HCOOHUX NEPeuKoo OJis
ixnvoeo 6i0'i30y (Excnienuuis XXI. 2010. Ne 8 (98)).

VY cydacHii ykpaiHCBbKiil JiTepaTypHii MOBi
JIOMTYCTOBI CHHTAaKCEMH PENPE3CHTOBAHO HHU3KOIO
MOP(}OJIOTO-CUHTAKCMYHUX ~ BapiaHTiB. Haiinomu-
pEeHIMMHU 13 HUX € TNPUHMEHHHUKOBO-BiIMIHKOBI
CHOJYKH, 3-TIOMIXK SKHX BapTO BHOKPEMHUTH Taki
PI3HOBUAM:

1) messasicarouu na + 3HAXIOHUT  GIOMIHOK:
He3eadxicarouu na 2ynxuti poKim momopa, nouys
CUbHULL YOap y KPUio i, 21any8uu myou, nooayue
Kinoka manervkux dipouox (M. TpyOmaini);

2) ecynepeu + Oasanbhull GIOMIHOK: <...> @Cy-
nepeu pesHowiam, nOOOWGAHHAM 34 KOPOHY I CKi-
nemp, oauums 6 AHApuci ceoe meopue npoo0BI’CEHHs.
(JI. Konanp);

3) nanepexip + OasanvHutl 6iominok. Yce 6yno
no-Hawiomy: <...> Hanepexip iXHim HaKazam mu He
npununsaiyu bopomvOy 3 yepsonumu, a I amaniti mum
4acomM 020N10ULY8A8 HAM NOOSKU, GOHU XOMIIU NpPO-
secmu yeti 3’30 y Kuesi, a mu cxazanu: i, xaii 6yoe
8 36eHU20POOYI; 6OHU HANOAS2ANU IXamu myou nois-
odom, ock dice nopyu cmanyis Xupiska, cioail i iov,
a mu cxkazanu: Hi, noioemo xinvmu (B. IUxsp);

4) nonpu + 3naxionuti 8iOMIHOK: Y 6aconi, nonpu
8CI0 8eIUKY KLIbKICHb nacadcupis, HABOUBOBUINCY
muxo (IBan barpsuwuii);
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5) mezanexcno 6i0 +  podoguil  BIOMIHOK:
He3zanesxcno 6i0 nocoOHux ymoe ma Mopo3y, Komy-
HAIbHUKU MICIa NPOO00SICYIOMb OUBY8AMU MiCHISH
ceoimu mexronoeiamu (Cymu. — 03.12.2018);

6) npu + micyesuii giominox: <...> npu 50-cmyn-
HesoMy MOPO3i HANIB2ONUX, HANIBOOCUX TT00ell, Yec-
HUX mMpyoapie — NOAMABCLKUX, M KAMEPUHOCIAG-
CbKUX, MA XEPCOHCObKUX «KYPKVIIBY, «0epHCABHUX
371001i8», CYOMCEHUX «3a KONOCKU», Ma U BCAKUX
«B80pO2IBY — BUEHUX, BUUMEINIB, CelAH | POOIMHUKIE,
bopodamux 0i0ie i makux dce 6OPOOAMUX HOHAKIE,
wo U He poszdepewt, cKintvku aoOuni 6ixy... (IBan
barpsanuit).

Ha BimMiHy Big HpUIMEHHUKOBO-BiIMiHKOBUX
KOHCTPYKIIIA, B YKpaiHCHKiH MOBI BHUMAJKH BXKH-
BaHHS TPHCIIBHUKIB SK JIOMYCTOBUX MiHIMaIIbHUX
OJIMHHIIb € MOOJAMHOKUMH. 3a3BHYail 10 (PYHKIIiIO
BUKOHY€E MOP(OJIOri30oBaHUN NPUCIIBHUK Hanepe-
kip. BiH mepemae 3HAYCHHS 6cynepey OANCAHHIO
Ko2o-eOyos.: Hanepekip pobumv nuue Oumuna
(AnTomka. — 05.05.2015).

3pigKa JOMyCTOBE 3HAYEHHS MOXYTh BHUPaKaTH
nienpuciiBHuku: He 3narwouu mogu, 0imu 8uciognio-
0mb 61ACHi nouymms mimikoro ma niavem (XKinka-
omnaiin. — 02.03.3004); He opaswu nixonu pawiuie
aonamu 00 pyK, 5 0asas 0Gicmi npoyeHmie Hopmu
(FO. Cmomm).

3arajom JI0MyCTOBI CHHTaKCEMH SIBIISIOTH COOOI0
HEOJHOPIMHUH MacuB. YCi aHai30BaHi OJIWHMIII
BUPXKAIOTh 3HAYCHHS JIOMYCTYy, MPOTE 3 PI3HUMH
JNONATKOBAUMHM BiATIHKAMH. BIAMOBIZHO [0 ILOTO
JTOTTYCTOBI CHHTAKCEMHU MOKHA 00’ €THATH B YOTHUPH
cemaHTHyHi Tpymu. JlocuTh penpe3eHTadeThHIM
€ BHPa)XEHHS CHHTAKCEM JIOIYCTY MPUHMEHHUKOBO-
BiIMIHKOBHMH (popMaMu, MEHIII THIIOBOIO € €KCILTi-
Kallisl 3a JIOTIOMOTOI0 MPUCITIBHUKIB 1 JA1€MPUCITIBHU-
kiB. Omnucani pi3HOBUIM OOCTaBHHHUX CHHTAaKCEM
JIOTYCTY € BiJA3EPKAJICHHSIM CIIEKTpa JKUTTEBHUX
nmorped i BiNMOBINAIOTH PI3HUM KOMYHIKaTHBHHM
IHTEHIISIM.

BucnoBku. Kopenstamu nerepmMiHaHTIB 3yMOB-
JICHOCTI € YOTUPHU PI3HOBUIM CHUHTAKCEM: ajBepOi-
aJIbHI MPUYUHOBI CHHTAKCEMH, a/IBepOiajibHI iIbOBI
CHHTaKCeMH, aaBepOialibHI JOMyCTOBI CHHTAKCEMH
i anBepOiaibHI YMOBHI CHHTAKCEMH. YCi BOHH HiOH
KOHJICHCYIOTh CEMaHTHKO-CHHTAKCHYHI BiTHOIIICHHS
MIX HIiJPSTHOI Ta TOJIOBHOK YaCTUHAMM BUXIJTHUX
peueHb 1 MICTATh IMILTIIIUTHE 3HAYCHHS MpPEUKara.
[lepcneKTUBHUMH TOCTAIOTh THIIOJOTI3aIlisS 3aC0-
0iB BHpaXKCHHsI NETEPMIHAHTHHUX WICHIB PEUCHHS
B CTPYKTYpl BHCIIOBIIEHHS, OCIHIDKEHHS JApYro-
PSHUX YJICHIB PEYEHHS B Pi3HOCHCTEMHHX MOBax
y 31CTaBHOMY aCIIEKTi.
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Odoyenm xageopu ¢inonozii

Konomuticbkoeo nasuanbHo-HaAyKo802o iHCmumymy

JIBH3 «IIpuxapnamcovkuii Hayionanvhuil yHisepcumem imeni Bacuns Cmeghanuray

Y crarTi 34iCHEHO OnMC (PYHKLOHANMbHMX Ta CEMaHTUMYHUX OCOONMBOCTEN [AianeKkTHOI iHTEP'EKTUBHOI JIEKCUKM
y rosipui cena CepegHin MavgaH IBaHo-PpaHkiBCbKOT 06racTi; Ha piBHi FOBIPKOBOTO BXWMBaHHS BUMYKIB BUSIBNEHO BMNIMBM
MOKYTCbKO-OYKOBMHCBKOTO, TyLYNbCbKOTO Ta HaAOHICTPSIHCbKOTO [ianekTiB; BCTAHOBMIEHO KifbKiCHE CMiBBIAHOLIEHHS
iIHTEp’EKTUBIB-AianeKkTU3MIB, L0 BXMBAKTLCHA B 3a3HA4YEHUX AianekTax ykpaiHCbkoi MoBW. Lie 3yMoBneHo TUM, Lo NiHreo-
reorpadivHe po3TallyBaHHs roBipkv cena CepegHin MangaH Ha py6ixoki MOKYTCbKO-0YKOBUHCBKOTO, yLlyNbCbKOro i Haa-
OHICTPSIHCBKOTO AianekTiB NiaTBepAXKYETbCS HAsIBHICTIO 6araTbOX O3HAK Ha Pi3HWX MOBHUX PIiBHSX, Y TOMY YMCHi N DYHKL-
OHYBaHHI B roBipKOBOMY MOBMEHHI BUryKiB, XapakTepHUX Ans 3a3HadeHux rosopie. OgHak BUSIBIIEHO OesKi iIHTEP EKTUBM,
AKi PIKCYIOTb BIOMIHHOCTI 3HAYEHHS NMOPIBHSAHO 3 BIiAMNOBIAHUMW OOUHULAMU B CYMDKHUX Aianektax. Ha ocHoBi aHanisy
BCTa@HOBMEHO, Lo B roBipui cena CepepfHii MangaH HanbinbLUOK MipO0 BUKOPUCTOBYETHCS IHTEP EKTMBHA JIEKCMKa 3i
CMOHYKanbHOK CEMaHTUKOW. 3 L€l CeMaHTUYHOI NiArpynu HanbinbLIMM psg CTaHOBAATb BUNYKM, SIKi Y BigNOBIZHOMY 3Ha-
YeHHIi 3ahiKCoBaHO B MOKYTCbKO-OYKOBUMHCLKOMY AianekTi. [lelo B MEHLUIN KiNbKOCTi BUSBNEHO IHTEP'EKTUBIB, LLUO BXUBA-
0TbCA 3 BIAMNOBIAHOK CEMAHTMKOK B ryLyIIbCbKOMY AianekTi, a nepudepito Lboro CEMaHTUYHOro Pi3HOBMAOY CTaHOBMATb
HagOHICTPSIHCBKI iMNepaTuBHI IHTEP'EKTMBM. HaMeHL NoLMpeHy CeEMaHTUYHY rpyny B roBipLi CTaHOBASATb iHTEP €KTUBU
3 eMOUiNHUM 3Ha4YeHHAM. 30KpeMa, BUSBIIEHO TP SianekTHi iHTep eKT1BK 3 eMOLIHOK CEMaHTUKOIO, KOXKEH 3 SIKUX Npu-
TaMaHHW 415 NEBHOMO OAHOTO FOBOPY, @ TaKOX YOTUPK IHTEP EKTUBK-AianekTuamu, NoLwmpeHi O4HOYaCHO B ABOX Aianek-
Tax — NOKYTCbKO-OYKOBUHCHKOMY Ta ryLlyrnbCbKOMY.

KnwouoBi cnoBa: gianektuam, Buryk, rosipka, CepegHin MangaH, nokyTCbKO-OYKOBUHCBKWUIA LianekT, ryLynbCbKuin
JianekT, HagAHICTPAHCHKMI dianekT, cCeMaHTU4Ha rpyna.
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The paper provides a description of functional and semantic features of the interjection words found in Seredniy
Maidan patois (Ivano-Frankivsk region, Ukraine); the effects of the Pokuttia-Bukovyna, Hutsul and Naddniestrian dialects
have been revealed at the level of dialectal use of interjections; the proportion of the interjection dialectal words, which
are in use in these dialects of the Ukrainian language, has been established. This is due to the fact that the linguistic
and geographical location of Seredniy Maidan patois at the boundary of the Pokuttia-Bukovyna, Hutsul and Naddniestrian
dialects is evidenced by the presence of many features at various linguistic levels, including the functioning of the local
vernacular interjections which are inherent to these dialects. However, some interjections have been identified that register
differences in meanings compared to the corresponding units in related dialects. On the basis of the analysis, it has
been determined that the interjection words with incentive semantics are exceedingly employed in Seredniy Maidan
patois. From this semantic subgroup, the largest number is comprised of interjections registered with their respective
definitions in the Pokuttia-Bukovyna dialect. There have also been found fewer interjection words, which are used with
the corresponding semantics in the Hutsul dialect, and at the circumference of this semantic variety are the Naddniestrian
imperative interjection words. The least widespread semantic group of the patois are interjection words with affective
meaning. In particular, three dialectal interjections with emotional semantics have been found, each of which is inherent to
a certain single dialect, as well as four interjection dialectal words are the most abundant of both the Pokuttia-Bukovyna
and Hutsul dialects.

Key words: dialecticism, interjection, patois, Seredniy Maidan, Pokuttia-Bukovyna dialect, Hutsul dialect, Naddniestrian
dialect, semantic group.

CyyacHa JIHTBICTHYHa HayKa BU3HA4a€ BUTYKH  00JacTi, Hacamrepes BUSBICHHS CrIEHU(IKH BITUBY
SK crienu(iuHi OJMHUII MOBH, SIKi MAlOTh CKIaJHy  Ha (YHKIIOHYBaHHS BUTYKIB Y TOBIpIi CyMiKHHX
CEMaHTHUKO-TPaMaTH4YHy 1 KOMYHIKaTHBHY NPHUPOAY  JIaJeKTiB — MOKYTChKO-OyKOBUHCBKOTO, TYI[yJb-
Ta XapaKTePU3YIOTbCsS HEOIHOPINHICTIO BUSHAYCHHSI  CBKOTIO, HAJHICTPsHCHKOTO. [IpH iboMy 3a3HauuMo,
ix crarycy B MOBi. SIKk 3a3Hadae 3 IpOrO MPHBOLY  II0 MM He OepeMo A0 yBaru (opmysin MOBHOTO €TH-
K. ToponeHcrka, «CKIagHa MpUpoia BUTYKIB CIPH-  KEeTy Ta 3ByKOHACHiTyBajbHi CJIOBA, SIKi TPaAULiIHO
yuHWIa TpoOnemy ix kBamidikamii. HaiiBakummu,  BigHOCSTH 10 BHTYKIiB. Lle 3ymMoBIeHO crenudikoro
HAMOLIBII JUCKYCIHHUMH BUSIBUIIMCSI MTUTAHHS MPO  00cAry i popmary mporoHOBaHOT PO3BiIKH.
CIIIBBITHOIIICHHS B HUX €MOIITHOTO i TOHSATTEBOTO, 3a CEeMaHTHKOIO IHTEp €KTUBH B TOBIpI cema
PO iXHIM 3B’ 30K 3 OHITTSAM 1 CyIDKeHHSM 1, Binmmo-  Cepenniit Maiinan MO>kHa PO3TIOIUTATH B MEKaxX Tpa-
BiJTHO, 31 CJIOBOM Ta PEUEHHSM, 3 PI3HUMH ApycaMH  AWULIHHHMX CEMaHTHYHHX IPYIl BUTYKIB, 3@ JOIOMOTOI0
MOBHOI CHCTEMH, 30KpeMa 3i c(heporo MOBH i MOB-  SIKMX IIE€PEHAIOTHCS Pi3HI BOJICBHSIBICHHS JIIOIMHU,
neHHs, Tomoy» [1, ¢. 376]. Ilpu upomy focmigHuis,  Ta eMONiMHMX BHUTYKIB [5, c. 530-534]. 3 meroro
3MIACHIOIOYM aHAJTITUYHUN OIS Cy4aCHHMX 1 Tpa-  BU3HAUCHHS JiaJIeKTHOI ifieHTHU(iKaIlil TOBIpKH cea
TUIIAHAX TIOTIISINIB, BUOKpeMITIOE Kimbka mimxomiB  Cepenniit Maiinan nmputaMaHHi i BUTYKH 3a3Hade-
TPAaKTyBaHHs CTAaTyCy Ta NPUPOAM BUTYKIB, CEpel  HHMX CEMAaHTUYHUX I'PYIl HA OCHOBI HasBHUX Harerep
SIKUX — TPAaKTyBaHHS BUTYKY SIK OCOONMBOI YaCTWHU  BIJIOBITHUX JIEKCHKOTpa(iuHUX Tpanb aHalli3yBa-
MOBH, $5IKa, IPOTE, HE HAJECKUTH aHi 10 MOBHO3HAY-  THMEMO 3 MOIVIANY iX (YHKIIOHYBAaHHS B CyMIXHHX
HUX, aHi J0 CIy00BUX; BIJTHECCHHS BUTYKIB JIO Clle-  IMBJIEHHO-3aX1IHUX JiaJieKTaX, 30KpeMa B TYI[YJb-
U(pIYHOTO JICKCUKO-TPAMaTHYHOTO KJIACY CIIiB, SKHM  CbKOMY [2], TOKYTChKO-OyKOBHHChKOMY [4], Haj-
HE BIIACTUBE JIKCHYHE 3HAUEHHS; 3ICTABICHHS BUTY-  JHICTpSHCbKOMY [6]. Ilpm mpomy ciif 3a3Ha4MTH,
KiB 13 CHHTAaKCHYHO HCUJICHOBAHWUMH PEUCHHSAMH IO B TOBIPIli YMOBHO OKpEMi IATPyIH CTAHOBIATH
SIK TX CJIOBECHUX €KBIBAJICHTIB; PO3IVISA BUTYKIB SIK  IHTEP €KTHBM, HNPUTAMAaHHI JIMIIE SIKOMYCh OJHOMY

nepudepiiHuX peueHHEBUX YTBOPEHb, CHIBBIAHOC- 13 HepenideHuX AiajeKTiB, iHTep €KTHBH, IMOIIUPEH]
HUX 13 Cy/DKEHHSIM TOIIO [TaM camo, ¢. 376-377]. TUIBKH B II€EBHUX OBOX OlajeKTax, a TaKoXK TI, sIKl
Buryk sk >kofieH 3 iHIIMX KJIAciB CIIiB, pENpe3eH-  BKMBAIOTHCS OJJHOUACHO B yCiX TPhOX Hiamekrax. LIi

TYIOYM €MOIIIHHO-BOJILOBY C(pepy MOBIIB, BUPKAE  MIATPYNH yMOBHO AuQepeHIliiioBaHl Ha BiANOBIIHI
MEHTAJIbHICTh HOCIiB MOBH, BHSBJISE OCOONMBOCTI  (YHKITIOHAJIbHI PSIA TOBIPKOBHUX IHTEP €KTHBIB.
{XHBOT'O MHUCIJICHHS, MOBOTBOPUO] AisUIBHOCTI, Xapak-  Hampukiaz, y Mexax miArpynu BUTYKiB, IpUTaMaH-
TEpU3y€ BaXJINBI 17151 HUX cepH KUTTS Tomo. CaMe  HHMX OZHOMY AiaJIeKTy, YMOBHO BHIUILEMO (DYHKIIi-
TOMY JTOCIIIPKCHHS! CEMaHTUKO-TIPArMaTHYHUX 0CO0-  OHAJIBHUHM ps BHTYKIB, IO 3a(ikcoBaHi B TOKYT-
JUBOCTEH 1HTEp €KTHBIB Ha Marepialli OKpeMO B3sl-  ChKO-OYKOBHHCHKOMY JiaJIeKTi; B MeXax HiArpyInu
THUX TOBIPOK Ma€ BEIHMKE 3HAYEHHS U1 PO3KPUTTS  BUTYKIB, IPUTAaMaHHHUX JBOM JiajieKTaMm, — (yHKIIi-
MEHTAJILHOCTI HOCIiB IUX TOBIPOK, iXHBOI MparMa-  OHAIBHUU PsAM BHUTYKIB, IO 3adikCcOBaHI B TOKYT-

TUKW, MUCJICHHS, C(hepr eMOIlill Ta IOYYTTIB, AislTb-  ChKO-OYKOBMHCHKOMY Ta TYI[yJIbCHKOMY JiaJieKTax;
HOCTi. BiInoBizHO, MeTOI0 HALIOT PO3BIIKM € cCEMaH- Yy MeXaX MiArpyHnH BUTYKiB, MPUTAMaHHUX TPHOM
THUKO-TIparMaTHYHa XapaKTePUCTHKAa I1HTEp €KTWUBIB  jiajeKkTaM, — (DYHKLIOHAJbHUH psii BUTYKIB, MIO

y ToBipkOBoMYy MoOBieHHi cena CepenHiii Maiigan — 3adikcoBaHi B MOKYTCHKO-OYKOBUHCHKOMY, TYITYJIb-
Hansipaaacekoro  paifoHy  IBaHO-DpaHKIBCBKOI  CHKOMY Ta HAIAHICTPSHCHKOMY JiajieKTax 1 T. .
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[IpoanamnizoBaHO OKpeMi BHUTYKH, SIKi BXKHBAIOTHCS
B IIOKYTCHKO-OYKOBUHCHKOMY, TYITYJIbCHKOMY UM HaJI-
THICTPSHCHKOMY TOBOPAax 3 BiIIMIHHHM BiJ TOBipKO-
BOro ado B OIHOYACHO KiTbKOX 3HAYCHHSX, a TAKOX
BUTYKH, SIKUX HE BHUSIBJICHO B )KOJHIN 13 MpoaHaizo-
BaHMX JIEKCUKOTPaiqHUX Mpalb.

CBoepinHe JialieKTHE SIIPO B JOCHIDKYBaHIN
TOBIPI[i CTAHOBIIATH IHTEP €KTUBH, SKI BKUBAIOTHCS
Ha MO3HA4YCHHS BOJICBUSBICHHS JIIOAUHM, a00 iMIle-
paruBHI iHTep ’ekTHBH. BOHM B cepemHbOMaigaH-
CbKill TOBIpLi CTaHOBISATH HAWOUIBII BUYEPIHHN
Marepiajd Ajs BUSIBICHHS crneuudikn (yHKLIIOHY-
BaHHJ B IUIaH1 PO3MEXKYBaHHS UM MOETHAHHS BILTUBY
CYMDKHHUX JTIQJICKTIB MiBICHHO-3aX1JHOTO HApidUsl.

JlinrBoreorpadiune po3TaniyBaHHS TOBIpKH cela
Cepenniii Maiitan Ha pyODXKI TMOKYTCHKO-OyKO-
BUHCBKOTO, TYILYJIBCBKOTO H HaJAHICTPSHCHKOTO
JUAJICKTIB MIITBEP/UKYEThCSI HASBHICTIO 0ararhox
O3HAaK Ha pI3HUX MOBHHX PIBHAX, Y TOMY YHCIi
1 (QyHKIIOHYBaHHI B TOBIPKOBOMY MOBJIEHHI BHUTY-
KiB, XapaKTepHHUX I 3a3HAYCHUX TOBOpiB. OmHAK
CIIOCTEPEKEHHS 3aCBiqUyIOTh, IO B TOBIPI cena
Cepenniii MaiinaH KiIbKiCHO NepeBaXkaloTh iMIiepa-
TUBHI BUTYKH, [IPUTAMaHHI SIKOMYCh OJHOMY 3 Jia-
nexTiB. 30Kpema, 3 i€l marpyns HalOuIbIIUH psij
CTaHOBJATh BUTYKH, SKi Y BiINOBIIHOMY 3Ha4YeHHI
3a()iKCOBAHO B MOKYTCHKO-OYKOBHHCHKOMY JiaJIeKTi.
Cepen HUX BUALISEMO Taki (BUTYKH XapaKTepU3yEMO
B anasiTHOMY opsaxy — M. K.):

ATHpyc — BUTYK, SIKHM BiATaHSIOTh KOTIB
[4, c. 20].

Bimra — BUTYK, SKMM TIOBEPTAIOTh KOHEH JiBO-
pyH4 [4, c. 63].

I'aii — BUTYK 320X0UeHHSI, CIOHyKaHHs. Mae Jite-
parypHi BiIIIOBIAHUKU: aHYy, aHy Xk [4, c. 67].

I'm — BUryK, SIKUM TiAraHAlOTh 200 BiAraHSIOTH
KopiB [4, c. 71].

I'yiab-ryib — BUTYK, SKHUM KIUY9yTh I1HJIWKIB
[4,c. 79].

I'ycro-cro — BUTyK, SIKUM KIHUYYTh I'ycei [4, ¢. 79].

Kycb-kycb — BUTYK, SKHM JISIKaIOTh JIiTEH
[4, c. 245] (mae cemaHTHKY 3acTepiranss — M. K.).

Muub-MuUIb — BUTYK, SKUM KIAYyTh KOTIiB
[4, c. 290].

Ho-Ho — BUTyK JOKOpY, 3aCTEPEKECHHS, CIIOHY-
KaHHS 10 cTpuMaHocTi [4, c. 339]. Okpim BkazaHO1
CEMaHTHKH, Y MOKYTChKO-OYKOBMHCBKHX TOBipKax
BUTYK HO-HO, HO-HO-HO BXXMBAETHCS JUISI BiTaHSHHS
KOoHe# [muB. Tam camo]. IlpoTte y cepenapoMaiigan-
CBKiMl TOBIPIII Take 3HAYCHHS Ma€ IMOBTOPIOBAHUN
BHTYK 0ii0-0ii0 (mpoaHasli3oBaHO B MeKax iHIIOT
MiATPYIIN).

[yu-mynm — BUTYK, SKHUM HallbKOBYIOTH COOaK
[4, c. 448].
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Hpyruit  QyHKUIIOHANBHUH — psfl  MATPYyNH
B MEXXaX ONHOTO JIaJeKTy B CepeIHbOMaNIaHCHKIM
TOBIpIIi CTAHOBJIATH HAIIHICTPSHCHKI IMIIEpPaTHBHI
IHTEp EKTHBH:

leii-reii — BUTYK, SIKHI Y)KHBAIOTh, II00 BiJirHATH
kopiB [6, ¢. 90, 36]. B anasizoBaHiii roBipiii 3 i€
CEMaHTHKOIO BXKMBAETHCS MapajiesIbHO 3 BUTYKOM T'H,
MPUTaMaHHUM TIOKYTCHKO-OYKOBHHCHKOMY JiaJIeKTy
(nuB. BHIIE).

EBmI-BmI — BHUTYK, SKUH YXHBarOTh, 1100 Bifi-
rHatu sactpy0iB [6, c. 114]. Lleit Buryk y HamaHi-
CTPSIHCHKOMY J1aJIeKTi B)KUBAETHCS TaKOXkK, 100
BIJIICHATH KypeW, 1HIUKIB, OHAK y JOCIIKYBaHIM
TOBIpPIIi B TAKOMY 3HaU€HHi 3a(ikCOBaHO IHTEP EKTHB
aBymb (TIpPOAHATI30BAaHO B MEXKaxX IHIIOI MiATPYTH
IMIIEpaTUBHUX BUTYKIB).

IMynb-nyJab — BUTYK, SKHH Y)KHBAIOTb, MO0 Mij-
KIIUKaTH 1HAUKIB [6, c. 220]. Y HaaaHICTPSIHCHKOMY
TOBOpPi, OKpIM BKa3aHOTO 3HAYCHHS, BKHBAETHCS
TaKOXK, MO0 TAKIUKATH Kavdok, Tyceil. HartomicTsb
y cepeaHbOMalIaHCHKIM TOBIPIi 3 TakOl CeMaH-
TUKOIO B)XXHBAaHI, BIAMOBITHO, BHUTYKH TacH-TaCH
(HacTYynHMI TpOaHANi30BaHUH BUTYK I[BOTO PSAY),
TyCI0-CI0 (IMB. BHIIIE).

Tacsi-tacst — BUTYK, KM y>KUBAKOTh, 00 MMij-
KJIMKaTH Kadok [6, c. 250].

Tpetiit GyHKIIOHATBPHUNA P MATPYTIH B MEXKaxX
OJTHOTO JIiaJIeKTy B CepeaHhOMAiaHCHKIA TOBIpIIi
CTaHOBIISITH TYIYJIBCHKI IMIIEPAaTHBHI iHTEP €KTHBH:

Biio (0’€) — Buryk, 1m0 BXHBAKOTH JJIs Iijra-
HSIHHS, pijle BiAraHsIHHS KOHEH [2, c. 26].

et — BUTYK, IO BXKUBAIOTh Yy 3HAYCHHI reTh
B JIiTeparypHiii MOBi [2, c. 44].

Tnpy — BUTYyK, IO BXHBaIOTh TOTO, 1100 3ymH-
HUTH KoHi [2, ¢. 187].

Lixo — BUTYK, 10 BXHBAIOTh y 3HAYCHHI LUTH
y JiteparypHiit MoBi [2, c. 208]. [lapanenbHo BKu-
BAa€THCSI B TOBIPII 3 aABepOiaIbHOI0 CEMaHTHKOIO,
TAKOX MPUTAMAHHOIO T'YILYJIBCHKOMY MAIajeKTy, SK
BiJIIIOBITHUK MPUCITIBHUKA THXO B JIITEPATYPHIA MOBI
[muB. Tam camo].

Y roBipiii BUSIBICHO TOPIBHSHO BEJIUKY KUTBKICTh
BUTYKIB, SIKi BITHOCHMO OJTHOYACHO JI0 JIBOX CyMiXK-
HUX mianekrtiB. g migrpyma 3a cmerudikoro mia-
JIEKTHOTO BIUIMBY I MOIIMPEHHS OAUISETHCS HA TPU
¢byHKIiOHANBHI psian: 1) BUTYKH, TpUTaMaHHI TIOKYT-
CbKO-OYKOBUHCBKOMY Ta TYILYJIBCHKOMY MAiajIeKTaM;
2) BUI'YKH, IPUTAaMaHHI MOKYTCHKO-OyKOBHHCHKOMY
Ta HaJJHICTPSHCHKOMY JianieKkTam; 3) BUTYKH, TpH-
TaMaHHI TyIyJIbChKOMY Ta HaJTHICTPIHCHKOMY Jlia-
nextaMm. HaitOinpin nommpeHuit psa miel miarpynu
YTBOPIOIOTh BUT'YKH, SIKI BYKUBAIOTHCSI B TTOKYTCBHKO-
OyKOBHHCBKOMY Ta TyLYJIbChbKOMYy roBopax. Cepen
HUX XapaKTepU3y€EMO TaKi:
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ABYUIb, YIIIb — BUTYK, SIKHH Y>KUBAETHCS ISl BiJl-
TaHsHHA Kypen [4, c. 18; 2, ¢c. 17].

Bup-0up — BUTYK, SKHIA y>KUBAETHCS IS 1 IKITH-
KaHHs a00 BiAraHsSHHS oBelb [4, ¢. 31; 2, ¢. 25].

Moii — BUTYK, SKHH YXKHUBa€ThCs, 100 MpHUBEp-
HYTH yBary KOTOCbh; JIITEpaTypHUM BiIMOBITHHKOM
€ BUTYK aroB [4, c. 295; 2, c. 125]. Y cepenubomaii-
JAHCHKiH TOBIPII € PiAKOBKUBAHUM.

Haii! — iMneparuBHHIA BUTYK, SIKHH y CEPEIHBO-
MalTaHCHKIH TOBIpIlI BKUBAETHCA Y 3HAYCHHI JIi€c-
JIOBa HAKa30BOTO CIOCO0y; JiTepaTypHi BiINOBif-
HUKHU: He yinaii! 3agum! He Oepu! 00! He pym
Ta iH. [4, c. 312; 2, c. 129].

Lypik — BUTYK, KHI{ Y)KUBAETHCS [T TOTO, MI00
MTOBEPHYTH KOHEH Hazan [4, ¢. 633; 2, c. 208].

Hactymuuit ¢yHKIiOHATEHUN Pl aHAITiI30BaHOL
MiATPYNH CTAHOBIIATD IHTEP €KTUBH, SIKI BXKUBAIOTHCS
B IMOKYTCHKO-OYKOBUHCHKOMY Ta HaIJHICTPSIHCHKOMY
Jianekrax. 3-MOMiK HHX Yy CepeIHbOMalIaHChKIii
TOBIpIIi 3aiKCOBAHO TaKi:

AOup (abupb) — BUTYK, SIKMH Y>XKUBAETHCS ISt
TOTO, 00 BiirHATH OBEIlh a00 ki3 [4, c. 18; 6, ¢. 35].

Kiub-kilub (KULIb-KHIb) — BUTYK, SIKHI Y>KUBAETHCS
JUIS TOTO, 1100 MiAKINKaTH Kota [4, ¢. 202; 6, c. 142].

Ha-na — BUTYK, KM Y’)KHBA€THCS JUIsI TOTO, 100
T IKJTAKATH TEJS 91 KOPOBY, PiJIIIe — IHIITNX JOMaIll-
HiX TBapuH [4, ¢. 316; 6, c. 180].

IIboK-IbOK, LILOHbL-I[bOHb BUTYK, SIKUH
YKUBA€ETBCS JUISI TOTO, MIO0 MiJKIMKATH TMOPOCAT
[4, c. 634; 6, c.271].

Jo tperboro QpyHKIIOHATBHOTO PSIY BIIHOCHMO
nBa 3aikcoBaHi B CcepeAHbOMAWIAHCHKIN TOBIpIi
IHTEp €KTHBH, SIKI B)KUBAIOTBCS B TYLYJIBCHKOMY
Ta HAaJHICTPSHCHKOMY J1aJIeKTaXx:

ATpych, aTpycsl — BUTYK, SKHH Y)KUBAETHCS JUIS
TOrO, 1100 BiJirHaTH KpoJiB [2, c. 18; 6, c. 37].

X0Cb-Ty — BUTI'YK, SIKHH YXKHBA€ThCS JUIsl TOTO,
o0 TigKITuKaTh codaky [2, c. 203; 6, ¢. 267].

VY TOBIpII BUABICHO ACKIIbKA IHTEP €KTUBIB, SKi
BIIHOCHMO JI0 TPEThOI MiATPYIH, BOHH IpUTAMaHHI
BCIM TPhOM CYMDKHHUM Jianektam. L{i BUTyku BxKu-
BaIOTBbCS B MOKYTCHKO-OyKOBHUHCHKHUX, T'yIyTbChKUX,
HAJTHICTPSIHCHKKMX TOBIPKaX 1 CTAHOBJISATH BIOBII-
HUH YHKIIOHATEHUHN PI3HOBU:

ATach — BUTYK, SIKAW y)KUBAETHCA IS TOTO, MI00
BimiruaTu kadok [4, c. 20; 2, c. 18; 6, c. 37].

AWI0 — BUTYK, SKAH YXHUBA€ThCS Ul TOTO, LI00
BiJIiTHATH CBUHEH, iopocsT [4, ¢. 21;2, 18; ¢. 6, c. 37].

Tlaiita — BUIYK, SIKMH Y>XUBAa€TbCA I TOTO,
100 MoBEpHYTH KOHEH TIpaBopyd [4, ¢. 67; 2, c. 43;
6, c. 89].

OxpeMy miarpyiy y roBipkOBOMy MOBIJICHHI cena
CepenHiii MaiilaH CTaHOBIIATH JEKLIbKA IMIIEPATUB-
HUX 1HTEp €KTHBIB 3 IHIIOK CEMAHTUKOIO, HI)K CITiB3-
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BYYHI 1M CJIOBa, 3a()iKCOBaHI B ONPAIIbOBAHUX JIEKCH-
KorpadiyHUX Tparsx:

AKHIl — Y CepeIHbOMalJaHCHKOMY TOBIPKOBOMY
MOBJICHHI BUTYK, 10 B)XXHUBA€THCS AJISI BiATaHSIHHS
TesAT. HatoMicTh y HOKYTChKO-OyKOBHHCBKUX TOBIp-
Kax II¢ BUTYK, SKMM BiATaHSIOTH KOTIB [4, ¢. 19],
a B HAJIHICTPSTHCHKHX TOBIPKaxX — BUTYK, SKHU YXKH-
BalOTh, 00 BifiTHATH OBEIH |6, C. 36].

Biio-0iio — y cepemHbOMaMIAaHCHEKIH TOBIpPII
MOBTOPIOBAHUM BHUTYK, SIKUM HiATaHAIOTH KOHS.
Moro 3 Ii€l0 CEMAHTHKOIO BXKMBAIOThH NApAIeIbHO
3 MOUIMPEHUM Y TYLYJIbCHKOMY MIialieKTi OJUHUY-
HUM BHUTyKOM O#io (muB. Buiie). Bomnodac y Haz-
THICTPSAHCHKUX TOBIpKax Iei TMOBTOPIOBAaHUH BHUTYK
Y>KHBAIOTh, III00 BiMirHATH KOHA [6, C. 54].

Hocra! — y cepenHbOMaliJaHCHKil TOBIpPII iMITe-
paTUBHUMN BUTYK, SIKHH BKUBA€THCSA 3 METOIO HETail-
HOTO TPUITMHEHHS SIKUXOCh HeOaXaHuX ii, mpo-
HEeCiB 1 BUCTyNa€e TYT BiAMOBIIHMUKOM BHUTYKa TOMi
B siteparypHiii MoBi. OHaK B OMpalbOBaHMUX Jlia-
JIEKTHUX CJIOBHHMKAX L0 JIEKCEMY IIOJAHO SIK IpH-
CIIBHHK [2, ¢. 62] yu mpOCTO HE3MIHHE CJIOBO 3 TPH-
CITIBHUKOBUM 3Ha4deHHsM [4, c. 101].

Y  roBipHiI BXKHBAKOTBCA  JCSAKI  JIiaNICKTHI
IHTEp €KTHBH, SIKUX HE BUSBJICHO B ONPAllbOBAHUX
JeKcuKoTpadivHnX Kepenax. Born QyHKITIOHYIOTh
napaieibHO 3 IHIIMMH BUTYKaMU 3 aHAJIOTTYHUM
3HAUEHHSIM, HASBHUMH B JiaJIEKTHUX CIOBHHKax. [lo
TaKuX BIAHOCHMO:

I'mita — BUTyK, 1110 BXXUBAETHCS, 11100 BiJIITHATH TYCEH.

Kora — Buryx, 1o BKHUBA€eTHCS], 11100 BiJIrHATH KOTA.

Ti0-TI0-TI0 — BUTYK, IIO BXHBAETHCA, 100 Mif-
KJIMKaTH Kypen.

Hpun-ubUN-UbUI — BHUTYK, LIO BKHBAETHCS,
100 MiAKIUKaTH Kypyar.

Jpyry cemMaHTH4HY TpyIy IiaJeKTHHX 1HTEp €K-
TUBIB y roBipii cena Cepeaniii MaiijaH cTaHOBISTh
emoriitai BUTYKH. [lOpiBHAHO 31 CHOHYKaJIbHUMH
BUTYKaMH BOHH TIPE/ICTaBIICHI HE3HAYHOIO KiJIBKICTIO
OJIMHUIIb. [HTEep €KTHBH Ha MO3HAYEHHS eMOIIN TexX
mdepeHnitoeMo 3a (YHKIIOHAIBHUM TTOKa3HUKOM
YV)KUBaHHS B CyMDKHUX Jiajekrax. Tak, y ToBipui
BUSIBJICHO TPH JIIAJIEKTHI 1HTEP €KTUBH 3 €MOIIHOI0
CEMaHTHKOI0, KOKEH 3 SIKMX TPHTAMaHHUH JUIS TIeB-
HOT'O OIHOTO T'OBOPY, & TAKOXX YOTUPH IHTEP EKTUBH-
JUaJIeKTH3MH, TIOIIUPEH]I OHOYAaCHO B JIBOX JlialieK-
TaX — MOKYTChKO-OyKOBHHCHKOMY Ta T'YIYJILCHKOMY.

[oBipKOBI BUTYKHM, MpEACTaBICHI B OTHOMY
3 J1aJIeKTiB:

VBa (yBBa) — BUIYK, SIKMI BUKOPHUCTOBYETHCS
B TOBIpUI U BUSBICHHS 31MBYBaHHS, 3aXOIUICHHS
YH, HABIAKH, pO3UapyBaHHs. Y MOKYTChKO-OyKOBHH-
CBKOMY JiaJIeKTi LieH iHTep  EKTHUB TaKOXK YKHBAETHCS
B 3HAYCHHI JIiTeparypHOro oBBa [4, c. 559].
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ba — BUTYK, SIKWI BUKOPHCTOBYETBCS B TOBIpIIi
JUIsl BUSIBJICHHSI 3/IMBYBaHHS, 3/10Ta 1y, TIPUITYIICHHS.
AHazoriuHe 3HaUYeHHS Ma€ Iel iHTep €KTHB y HaJ-
THICTPSHCHKOMY JianekTi [6, c. 39].

Eii-ne — BUryK, 1110 BUKOPHCTOBYETHCS B TOBIpIIi
JUIsT BUPAKEHHsI CYMHIBY, 3allepeueHHs, HEIOBIpH.
3anepeuHe 3HAUCHHS Ma€ Ied BUTYK 1 B TYIyJb-
CHKOMY JiaJIeKTi [2, c. 65].

[HIITY TATpYTTYy CTaHOBIATH TOBIPKOBI iIHTEP €KTHBH
3 eMOIIHIM 3Ha4YEeHHsIM, sIKi (PYHKITIOHYIOTb y MOKYT-
CBbKO-OyKOBHHCBHKOMY Ta TYIYJbCHKOMY JiaJICKTaxX:

Ariif — BWIYyK, SKUIl BUKOPHCTOBYETHCS JUIS
BUpPaKEHHS OOypeHHsI, po3IpaTyBaHHs a0 parrto-
BOTO TEpeNsiKy. 3 TaKUM 3HAYCHHSM BXKHBAETHCS
1 B IOKyTChKO-OyKOBHHCHKHUX Ta I'yIyJILCHKHAX TOBip-
Kax [4,c. 18;2,c¢. 17].

AJIM — BUTYK, SIKMI BUKOPUCTOBYETbHCS AJIs1 BUpa-
JKeHHS 3auByBanHs [4, ¢. 19; 2, ¢. 17].

Asl! — BUTYK, SIKUIl BUKOPUCTOBYETHCS JJIs BHpa-
JKEHHS HEMOBipH a0o0, HaBMAaKW, ITiATBEPIKECHHS
qgorock [4, c. 21; 2, c. 18].

Hoii — BUTYK, sIKHiT BAKOPHCTOBYEThCS ISl BUPA-
KEHHS TIepessiKy, 3HeBaru, 3auByBaHHs [4, c. 179;
2,c. 87].

[IpoBenene mociimKeHHsS BUTYKIB y TOBIipIi
cena Cepenniii Maiinan nHa IBaHO-®paHKiBIIMHI
Ja€ 3MOry 3poOMTH TeBHi Yy3arajbHEHHS Ha
OCHOBI iX (YHKIIIOHYBaHHS IIOJ0 TOUIMPEHHS
BIUIMBY CYMDKHHX JiaJIeKTiB y MOBJIEHHI cepe-
HbOMaigaHmiB. CHoOCTepekeHHS 3a TOBIPKOBOIO
IHTep €KTUBHOIO CHUCTEMOIO IOKa3yloTb, IO TYT
NepeBakatoTb MOBHI PHCH MOKYTCHKOTI'0-OyKO-
BUHCBKOTO J1aJIeKTy, OAHAK BiTYYTHUMH TaKOXK
€ O3HaKM TYLYJIbCHKOTO Ta HAJJAHICTPSIHCHKOTO
mianexTiB. Okpemi iHTep’€KTHBU (IKCYIOTh Bif-
MIHHOCTI 3HAQUCHHS ITOPIBHAHO 3 BIATOBIIHUMH
ONIMHHIIIMU B CYMDKHUX nianekrtax. [lomampiri
JTOCTIKEHHSI BUTYKiB-/[1alIecKTU3MIB JaJyTh 3MOTY
BUSABHUTH clielu(DiKy X y')KUBaHHS y PI3HUX JiaJieK-
THUX CEpEeJOBHINAX, BCTAHOBUTH KOMYHIKaTHBHE
CIPSIMYBaHHS OJIMHHIIb [OTO JICKCHKO-TPaMaTH4-
HOTO KJIacy CIIiB.
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BUKNIA0AY Kapeopu MOBHOI ma MidICKYIbmMYPHOL KOMYHIKayil
Jlpoeobuyvrozo depoicagrnoeo nedazociunozo yHisepcumemy imeni Iseana @panka

Y TnymMayHOMY CIOBHUKY XUBOi BENMKOPYCbKOi MoBM B. [ans BigoGpakeHO NeKCuKy iHWNX HaLlioHanbHUX MOB. BoHM
Manu BNSMB Ha NEKCUYHWUIA CKNaj, MOBW POCINCHKOT, MOMOBHIOKYM NOTO, OCKINbKM IHLLOMOBHI NEKCUYHI eneMeHTU (OYHKL-
tOBanu B XWBOMY HapO4HOMY MOBMEHHI HaceneHHst Pocincekoi imnepii. Cepen HUX Yumarno 1 ykpaiHiamis. Y cTaTtTi npea-
cTaBreHo cnosHWk M. lorons. [Ing BU3HaYeHHs1 3ano3nyeHol Nekcemu 3 YKpaiHCbKOI MOBU KOPUCTYEMOCS TakoX i CroB-
HMKOM XMBOI pociicbkol moeu B. Jansa. Onsg XyOoKHbOro CTUIKO rPYNM YKPAIHCLKUX NMUCbMEHHWKIB, SKi nncany XygoXHi
TEKCTW POCIICbKOK MOBOH, Oyrno XapaKTepHe akTUBHE BXMBAHHS ykpaiHiamiB. Y poboTi 0OroBoproeTbCs NPOHMKHEHHS

29



Bunyck 10. Tom 1

YKpaiHi3miB y pociicbKy MOBY 3aBAsku Tekctam M. [oronsi Ha yKpaiHCbKy TemaTuky. [poHMKaloTb HacaMneper, ek3oTu3Mu,
Ge3ekBiBaneHTHa NEKCKKa, L0 HasnBae MOHATTSA KynbTypu, Hanpuknag: 6aHoypa, ocenedeupb, O4inoK Ta iHwWi. BinbLwicTb
cniB 3agpikcosaHi sik y M. [oeonis, mak i y B. [Jans. 3aBOskv NopiBHANBHOMY aHanisy y npali nekcemu nponoHyeTbcs Nogi-
nTU Ha rpynu: 1) TNymaveHHs 3aranom 36iraetbest, ogHak B. [anb nogae, Kpim pociicbKoro ekBiBaneHTa, CUHOHIM yKpaiH-
CbKOi MOBM; 2) TriyMa4eHHs 3aranom 36iraetbes, ogHak M. [oronb nogae GinbLu TOUHWIA EKBIBANEHT YN MOSICHEHHS], 3BYXYE
3HayeHHs; 3) TMyMayeHHs 4YacTKoBO He 36iraeTbes; 4) y B. [Jansa BigcyTHA BKasiBKa, LLO CI0BO YM 3HAYEHHS 3ano3nyeHe
3 yKpaiHCbKOI MOBY; 5) TnymadeHHs He 3biraeTbcs, TOOTO HEMae BiANOBIOHOMO CEMAHTUYHOrO ekBiBaneHTa. Cnig 3ayBsa-
XWUTK, LLO YacTuHa CriB MICTUTLCS Y crioBHUYKY M. [orons, ogHak y cnosHuky B. [ans BoHW He 3adpikcoBaHi. BukoHaHui
aHania 4ae 3Mory po3yMmiTh YHIKanbHiCTb CIIOBHUKIB. XygoXHe MoBneHHs M. F'orons gae 3paskv oyHKLiOBaHHS YKpaiHi3miB,
LLIO 3adhikcoBaHi B CITOBHUKY XMBOI pocincbkol mosu B. [ans. MonosBHum gocarHeHHam B. Jans sk gocnigHuka ctano cTBo-
PEHHS CI0BHMKA, NEPENOBHEHOIO YUCTIEHHUMM YKpaiHi3MaMu, SIKi penpe3eHTyBanm ykpaiHCbKUIA NiHFBOKYNLTYPHUIA NPOCTIp.

KnrouyoBi cnoBa: 3ano3nyeHHs, ek30TM3mu, ykpaiHiamu, cnoHuk M. [orons, CnoBHMK XMBOI pocincekoi mosm B. Jans.

In the Explanatory Dictionary of the living Great Russian language V. Dahl reflects the vocabulary of other national
languages. They had an influence on the lexical composition of the Russian language, replenishing it, as foreign-language
lexical elements functioned in the living folk speech of the population of the Russian Empire. Among them there are
many Ukrainanisms. The article presents the dictionary of M. Hohol. To determine borrowed lexemes from the Ukrainian
language, we also use the V. Dahl’s dictionary of the living Russian language. For the artistic style of a group of Ukrainian
writers who wrote artistic texts in the Russian language, the active use of the Ukrainianisms was a characteristic. The
paper discusses the penetration of the Ukrainianisms into Russian through the texts of M. Hohol at Ukrainian subject.
First of all penetrate exoticisms, an equivocal vocabulary that calls the notion of culture, for example: bandura, oseledets,
ochipok and others. Most of the words are recorded both by M. Hohol and by V. Dahl. Due to the comparative analysis,
the lexemes are proposed to be divided into groups: 1) the interpretation generally coincides; however, V. Dahl submited,
in addition to the Russian equivalent, the synonym of the Ukrainian language; 2) the interpretation generally coincides;
however, M. Hohol submited a preciser equivalent or explanation, made the meaning narrower; 3) the interpretation does
not partly coincide; 4) there is no indication in V. Dahl dictionary that the word or meaning is borrowed from the Ukrainian
language; 5) the interpretation does not coincide, that is, there is no corresponding semantic equivalent. It should be noted
that some of the words are contained in the M. Hohol’s dictionary, but they are not recorded in the V. Dahl dictionary. The
performed analysis allows us to understand the uniqueness of both dictionaries. M. Hohol’s artistic speech gives examples
of the functioning of the Ukrainianisms, which are recorded in the V. Dahl dictionary.

Key words: borrowings, Exoticisms, Ukrainianisms, M. Hohol Dictionary, V. Dahl Dictionary.

Tsopuicte M. l'oromns € mocuts BuBYeHa. [IpoTsarom 1. Binmemricte cniB 3aghikcosani sik y M. Toeons,
OararbOX pOKIB ii BHUBYaNM Taki NOCHIIHUKH, SIK  mak iy B. Jlans, xo4:
B.B. Bunorpanos, ['A. T'ykocekuii, E.C. [100iH, a) BOHHM TOSICHIOIOThCS JICHIO PI3HUM CIIOCO-

B.B. €pminos, }0.B. Mann, C.I. ManmHcbkuii Ta iHmi.  0om, 3a3Bu4ait y B. Jlans 3HaYeHHS TOIa€ThCS OIH-
Y cBoiX poOoTax BOHU JIETALHO PO3KPHUBAIOTH OCOO-  COBO, IIHPINE, 1HKOJIM BKa3y€ThCS crerudika Horo
JIUBOCTI TBOpYOCTi [oroms, ioro MoBy, MpoOIIleMaTiKy.  BUKOPUCTAHHS,

XynoxHi TekecTh Mukomnu ['orosnst Hacu4eHi pi3HoO- MoJlaeThesl eTHorpadivHa iH(GopMalliss 9 CIOBO
TUITHAMH 32 CTPYKTYpOIO, CEMaHTHKOIO, cIocoOOM  (iKCyeThecsl B Aewo iHImoOMY TpadiyHOMy BapiaHTi,
1 JDKEpeJioM 3armo3nueHHs yKpaiHisMamMu. YKpaiHi3Mu  JIEMOHCTPYEThCSl yKpaiHCbKa BUMOBA, OJTHAK M.IyMd-
30ara4yroTh CTUJIICTHYHHUI PECYPC POCIMCHKOT MOBU.  UY€HHS 3a2anioM 30i2a€muvcsi, IOPIBH.
binpmricte cepen HUX — IIe OKa3iOHAIBHI, MOBJICH- y M. Torons (mami — M.I'), mamp., BAH/IYPA
HEBI, OJIHAK HAsBHI i MOBHI, 10 BBIAIIIK B CUCTEMY  «HHCTPYMEHT, pOJ THUTapel», a y B. Jlans (momamo
pociiicekoi MoBH (Hamp., Oaudypa, OawOypucm).  JHINE T€ 3HAYEHHS, M0 Ma€ TOMITKY MAnopc.) —
O0’exkT podOTHM — YKpaiHi3MH, MO QIKCylOTbes  «<...> Y Hac (Majopoc.) 6aH1ypoii 30BYT TOpPOaH,
y cnoBHuKy M. Toroms. Ilpeamer — 3amo3mueHHs ~ KOTOPBIA ropas3ao 0oJiblle W IMy3acTee, a UTPAIOT
3 YKpalHChKOi MOBH Yy POCiiiChbKy. MeTa — 3’scyBaTi ~ Ha HeM MNAaJjbllaMH, NMO-TUTapHOMY. banmypHbBII
(hixcyBaHHs yKpaiHi3miB M. ['oros y #ioro CIIOBHUKY WM TOPOAHHBIA CTPOH BeCh B OAWH Jaj (aKKOpI),
Ta caoBHUKY B. [lans. a CcTpyH ObIBaeT MHOTO, HO HE BCErna paBHO.

Jnsi mosiCHEeHHSI pOCIMChKOMY 4YHWTaueBi JAeskuX  banmypuct M. OaHIypHCTKa XK. — UTPOK Ha OaHIype.
ykpaiHi3miB M. [oronp ykiaB cnenianbHui BokaOy- — baHmypucTel niM TOpOAHIIMKH OBIBAIM MpPEXKIE
nsipifd [ 1, c. 94—133], ne mogaBaB MiHIMaJIbHO CTHCIE B KXKIOM IOPSJI0YHOM OapckoM aBope Manopoccuu,
MOSICHEHHS, TIEPEBAKHO uepe3 Jo0ip CHHOHIMIB ¥ Ka3a4yKH IUISICAIN ¥ ITeJH ¢ OaHaypaMu. bauaypurs,

pOCIHCHKOT MOBH. OpeHuaTh, 3aHUMATHCSI MY3BIKOH IS 3a0aBBI; YITyC-
i 3’ scyBaHHSA TOTO, UM 3a(DiKCOBaHi yKpaiHi3mu,  Kas nmemno» [2, T. 1, c. 44];
BrHOKpemiieH1 M. T'oronem 3 HOro TEKCTiB, MiCTATHCS M. I: BATOI' «knyr» — B. J.: «bATOI,

B CcI0BHUKY B. Jlans, a Takoxk, K BOHM penpe3eHTy-  OaTOXHBIH U 1p. <...> KKH. OM4, NJ1eTb, J0JIHii
I0ThCsI, OyJI0 3IifiCHEeHO iXHil MOPIBHIBHUN aHali3, KHYT HAa /UIMHHOM KHYTOBHIIE, /ISl TOTOHKH
YHACJIIJIOK SIKOTO MOKEMO 3pOOUTH BUCHOBOK, IIIO: BOJIOB <...>» [2,T. 1, c. 36];
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M .I'.: BOHJIAPD «6ouaps» — B. [I.: «bOHJIAPD
M. KKH. 3am. <...> @ouap, oOpy4HHK, paboTaro-
I 0OpYYHYIO WIIH BSA3aHYIO IEPEBSIHHYIO TIOCYY.
Bonpapuxa, skeHa OOHIApS; B MECHSIX MOMUHAETCS
n OonnmapeBka, noub Oonmaps. bonmapes, Oouapy
NpuHA UIeKaIui. boHnapckuii, OOHIAapHBIN, OTHO-
csamuiics K OoHmapsiM, Oo4YapaM MM K MacTepCTBY
nx. bonnapnast, 60HABIpHA WM OOHAAPHS XK. Mac-
Tepckass OoHmaps, 6odapHs. boHmapuTh, 00YapHUTH,
oOpyurmnyatby» [2, T. 1, c. 114]; ¥V B. Jlans BkazaHo
Ha TBepAy BUMoBY Jiekcemu BOYAP;

M. I: BYBJIMK «kpyrblid KpeHpaenb, OapaH-
quk» — B. Jl.: «BYBJIMK M. maJjiopoc. 10:KH. xj1e0-
HOE KOJIBIIO, KpPEHIEeNb, OONBIIONH OapaHOK; IIie-
HUYHOE TECTO KOJBIIOM, CBApPEHOE B BOJE, a MIOTOM
3arieueHoe. byOIMKoBbIH, OyOIMYHBINA; OTHOCSII. 10
OyOnukoB — Tecto, 3aBapHOe. byOeiiHuIa x. meKy-
mias OyOonmuKu, Topryromas ummy» [2, T. 1, ¢.135];

M. I: BUHHUIA  «BuHokypus» — B. Jl.:
«BMHHMULIA . BUHOKYpHSI, BAHOKYPHBII 32BOI, MAJIO-
poc. KapaBaH, 3aBe/ieHUe, 7€ CHIAT, KYPSIT UM TOHAT
ropsiiee BUHO: BHHOKYPEHbe CP. HCKYCCTBO M 3aHS-
THE 3TO, U3BJIeYeHUe U3 XJ1e0a U JIP. PACTUTEIbLHbIX
yacTeil cHUpPTOBOro Havya ay» [2, T. 1, c. 205];

M. TI.: TAJIVIOKU «xneuxny — B, JI.: «<...>
I03KH. OXOTHHUK 10 TaJylleK; B 3TOM 3Had. Taryxa,
rajyumka poj KJIelku, 0. 4. NIIeHUIHOH, TecTo, CBa-
pEeHHOE KOMKaMH B BOJie, B 00pIIle; HHOT/IA TaTyIIKN
3aMEIIMBAIOTCS. HA MOJOKE WM 3aTHPAIOTCSl Ha
cBuHOM caJie. IToaraBen rajgymkoil mogaBuJCs.
B Ilopoabckoil rybepHuu raayma, roJyousbl,
MIIIEHO ¢ TOBSIIUHON B KAIlyCTHOM JIUCTE, BApEeHoe
B KkBacy <...>» [2, T. 1, c. 343];

M.I.: APUBYIIKU «menkue kock» —B.J1.: clioBo
MOJAHO TAaKOX B JCWIO iHIIK rpadiuniid dopmi —
«/IPOBYIIKMU . MH. MENIKHE KOCBI, KOCUUKH, HATIP.
y neBok B Masopocun <...> [2,T. 1, ¢c. 492];

0) muymauenns 3aearom 30ieaemocs, O0OHAK
B. Jlanv noodae, xpim pociiicbkozco eksisaienma,
CUHOHIM YKPAIHCbKOI MOBU, TIOPIBH.:

M. T: IOMOBUHA «rpoo» — B. M.: «['POb
M. SIIIIUK B MEPY YeJIOBEKa, JIJIsl C(110)XOPOHEHUsI TpyTia
€ro; AOMOBHHA HJIH TOMOBHIIIE, Ty TOYHO TEPEBSIHHBIN
Tynym; <...>; K0KH. U 3a1. TpyHa» [2, T. 1, c. 396];

B) mMayMauenHs 3a2aiom 30ieacmvcs, OOHAK
M. Toeons nodae Oinbur mouHull exeigaieHm yu
NOSICHEHHsL, 38YJICYE 3HAYEHHS, TIOPIBH.

M. I': KATAHEL] «pon cBetunbHuka» — B. 1.
«KATAHEIl M. 105kH. W 3am. TUIONIKA, >KUPHUK,
JTamMmajKka, HOYHWK. KaraHmeBwIii WM KaraHCUHBIH,
K KaraHiy otHocsmI. <...>» [2, T. 2, ¢. 71];

M. I'.: KOMOPA «ambap» — B. JI.: «KKOMOPA
3all. K0KH. KJICTh, UyJaH, KJIagoBas; OT Yero KoMop-
HUK WM KOMOPHA4YUH, KITIOUHUK» [2, T. 2, ¢. 82];
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M. I: KOPOBAU «cBane6ubiii x1e6» — B. J1.:
«KOPOBAM, kopoBaiiHblii CeB. BOCT. Kapasaii,
KapaBalHBIN I02KH. 3aILy» [2, T. 2, ¢.168];

T) MIYMAYeHHs  YACMKOBO  He
MOPIBH.

M. I: BOJIAYKA «3onotyxan. Sk Oaunmo,
y M. Toronsi OTOTOXKHIOETBCS POJO-BUIOBE 3Ha-
YEHHSI, OCKIIBKH 3070myxa — 1€ Ha3Ba OKPEMOTO
BUJY WIKIPSHOTO 3aXBOPIOBaHHA, TOOTO pi3HO-
BUJ «OOJSYKM», BOYEBH/b, [Oroilb OpIEHTYETHCA
BUKIIIOYHO Ha CBiil koHTekcT, a y B. [I. 3HaucHHA
nomano Tounimnie: «bOJIBKA . 3am. 6onpHOE MECTO,
BOJISIYKA. Yyxast 6oiapka HUKOMY HE OONHT (HE
6opHA). boxrora, Oonsuka Ha epeBe, Ha PAaCTCHUN
[2,1.1,c.112];

M. I.: OCEJIEAELl «mIuHHBIA KJIOK BOJIOC
Ha TOJIOBE, 3aMaThiBaroluiics Ha yxo» — B. Jl.:
«OCEJIEJAEL M. masiopoc. yynpuHa, 4y0, Koca Win
KOCMa Ha TEMEHH TOJIOBBI» [2, T. 2, ¢. 695];

M. T.: OUUIIOK «poxuernma» — B. JI.: «KOUUITOK
<...> I0)KH. COOpHHWK, TOJOBHOW 0abwii yOop»
[2,T.2,c.776];

M. I: XYCTKA «mnatok HOcoBoi» — B. JI.:
«XYCTA, XycTka . I0JKH. 3aIl. KyCOK XOJICTa,
mupuHKa; Totatok. IlleakoM XycTy BBIIIMBAIA,
necHsi. XycThl MH. MOPTHI, Oembe. [Iparh XycTbD»
[2, 1. 4, c. 569];

n) y B. Jlara eiocymus exaziexka, wo c1060 4u
3HAYUEHHS 3ano3uyeHe 3 YKPAiHCbKoi MOGU, TIOPIBH.

M. I: )KMHKA «xena», y B. JI. monaerbcs
iHIMH rpadivyHmuii BapiaHT BIAMOBIIHO 10 POCIHCHKOT
BUMOBH: «<...> JXEHKA x. yManuT. >XeHylIKa,
JKEHOUYKa, BOOOILE JKeHIMHa, 0aba, jKeHa M BJOBa
MPOCTOJFOIUHA: COJJIATCKasl, KPECThSIHCKAs J>KEHKA.
WHorma mnpoTuBoOIONAraeTcs MYKYMHE; >KEHIIWHA
WJTH KESHCKOTO 110J1a; | apX. nojenmuna (Lletin); | cuo.
caMKa >KMBOTHBIX B0OOIIe, 0c00. nTuil. JKeHouka k.
ymanut. XKenka» [2, 1. 1, c. 533];

M. I'.: KJIETIKH «BBINYKJIbIE JOLIECUKH, U3 KOUX
cocraBneHa Oouka» — B. [I.: «KJIEIIKA, knenku
MH. JaJibl, JIOIIEYKH il cOopa U BSI3KH OOPYYHOM
nocy el OOpy4H Mo JIABKY,  KJICTIKH B TI€Ub, TAK U HE
Oymet Teub! 0 xymoil mocyme, nryTodd. bouka Teuér
KIIETIKaMH, JIaJlaMH, JTUOO yTopaMu. Y HETO B TOJIOBE,
OHOW KIIENIKW HET, HEeT 3JI[PaBOr0 CMBICIIA, OTYETO
Y BCE YMCTBEHHBIE CIIOCOOHOCTH PyIIATCSI, KaK MOCY-
JuHa 0e3 oHOU Kienku. be3 o0pyuelt HeT kienkam
nepkaBbl. He coOpaB k€nok, He coObellb U OOUKH.
IlepeBsicno xkenmesHoe, 1a KIENKH pPacCHIIAIUCh.
Bcexenan, Hakiienan Tel Ha MeHs. Bkienancs gyxkoe.
Briknenare BTynky. Jloknenarbcsi 10 4ero, 3akJie-
narbe 3akiermy. Momotok wuckiemnancs. OTkienarb
3BeHo. [loknenars HemHoro. IlomkiensiBarh, OWUTH
0onT B UUBINKY, Tpu 3akienke ero. llogkienarsb
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3aKJIeNKU MmoAnpaButh. [lepekienars KOTEN CHOBA.
IIpuknenars pyuky. [Ipoknenan Bcro Houb. Kienaup
packienanace. Ckiermaid omsaTh. Bcee yxiémano.
[Toknemnnemus, U corpemuiib. KinenaabHblid, K Kaena-
HbBIO OTHOCSIIUHCS <...>» [2, T. 2, ¢. 117];

M. I.: MUCKA «nepeBsinHas tapenka» — B. 1.
«Mmca, MHCKa, MICOYKA JK. Yallla, Yallka; mocyaa,
B KOTOPOH IOMAIOT HAa CTOJI IIH, TIOXJIEOKY; dYarra
K caMoBapy, KymMKa. TOIBKO M 3HAET, YTO M3 MHCHI
Ja B poT. MUCHBII, MUCOYHBIA, K HEH OTHOCSII.
MUCOYHHK M. TOHYAp WM TOKaph, paboTaromuit
MUCKHU; | TIOAJIOH TOJ MHCKY, Ha CTOJ. MUCHHK
M. HOBT. IOCTaBell, CyJAHUIIA, TOJKH WU IIKad st
ocyns» [2, 1. 2, ¢. 322];

M. T.: ITAMIIYIIKA «kymianbe U3 TecTa» —
B. O.: (ITAMITYIIKH, nbpkkuy, anagbd; HOBOPOC.
MOJIJI. IPECHBIE OYJI0YKH C YeCHOKOMY [2, T. 3, c. 14];

€) muymaueHHsi He 30icaemuvcs, MoOMoO Hemae
BION0GIOH020 CEMAHMUYHO20 eKBIBANEHMA, TIOPIBH.

M. I'.: BYPSK «cBekna», y B. 1. 11e cioBo BXo-
AT y CJIOBHHKOBY CTATTIO Mij raciom BYPBIN,
a maumi 3a3HadeHo: «bYPAK, Oypsdok M. Tyn. cepsk,
CMYPSIK, OypbIi WIH CepbIli MYXHUYOK, CEPMSIKHHUK.
Bypomepctsbiii, Oyponepslii, KHBOTHOE B ILEPCTH,
B mepbsix Oypoit mactm» [2, T. 1, c. 144], ToO6TO
y IIbOMY pa3i Ma€EMO BHUSIB MI>KMOBHOI OMOHIMIf;

M. I.: TOPJIMIJA «MaJOpOCCHICKHH TaHEI,
y B. JI. e cnoBo momaHo 30BCiM B iHIIOMY 3Ha-
YEHHI, TOOTO TaKOX MAaeEMO MIKMOBHUM OMOHIM:
«<...> ropJIiMua Wid ropjaeHKa K. CaMblii MaJIbII BUJL
BOJIAIIIMXCS y HAC AUKuX roiyoei, Columba Turtur;
ropa. nepcuzackas, C. risoria, xoxoryma. CMUpeHHa,
KaK arHell; JeJI0Ba, 4To Imueja; KpacHa, 9YTo paickas
IITUIIA; BepHA, 4TO ropiuia. Kak ropnuia 3aBopKyer,
mnopa cesitb KoHoro» [2, T. 1, ¢. 379];

M. I.: AVITA «ammy» — B. [.: «AYJIA x. nepeso
u mwioj Pyrus communis, ero Ha3bIB. TaKKe TpyIICi

U KyKHIIEM: MOCJHEIHSS NaeT IUIOA KPYIJTIOBATHIM,
nepBas OONBIION U C TiepexaOWHON; Topoaa Ty,
oepramor. IlmBa <...>» [2, T. 1, ¢. 500];

M. I.. ITACUYHUK «muenoBog»y — B. Jl.:
«TACEYHUK, nacek M. IICK. METIKUI IPOBSIHOM Jiec,
MOKpYyITHEee XBOPOCTHSKY. [laceunna . TBep. Mexa,
O3HadaeMas BRIPYyOKO, TIPOCEKOM, HIIN 3aT€CSIMU Ha
nepeBbsx. [lacedka Tck. TBep. cepast Kamycra, oopy-
OyeHHas ¢ KadaHa Juisl CKoTay [2, T. 3, ¢. 24];

M. I'.: CTPUIYKU «nenteny — B. 1.: «CTPUUKA
XK. JIEHTA, JICHTOYKa, 0COOCHHO JIEBUYbsI, HA TOJIIOBY»
[2,T.4,c. 339];

2. Yacmuna cnie micmumucsay cnosuuuxy M. [ oeons,
00Hax y cnoenuxy B. Jlans éonu ne 3agixcosani, MOpiBH.
I'OJIOPABELL «bemusik, 600bu16»; I'OITAK «maio-
poccuiickuii Taneny; AYKAT «poa mMenanu, HocUTCA
Ha mee»; 3HAXOP «MHOro3Harommuny, «BOPOXE»;
KOPABJIMK «ronosnoii yoop»; MAKOI'OH «mect
s pactupanust Makay; [IEPEKYIIKA «roproBkay;
[MEVMCUKN «kunoBckne sokoHsy, I[TOBETKA
«capait»; TIOJIYTABEHEK «amenkoBas marepus»;
CHUHAAYKU «y3kue nentsy; CTYCAH «kymnaky.

M. Toromp momae yxpaimism  JIBICBI
JUJBbKO «momoBoit, nemony, y B. Jlasst 1s midomo-
riyHa izioma He 3adikcoBaHa, OJJHAK HasBHA JIEKCeMa-
Miponim «JAMTKA ™. Kyp. HEYHCTBHIH, HEKOITHBIH
bec. A muTKa ero 3Has. BepositHO, Aenm, AEmKo;
a OBITb MOXKETH OT S3BIYECK. MU, Jago» [T. 1, c. 437]
3 YKa3iBKOIO Ha i1 S3MYHUIIBKE TOXOKCHHS.

BucHoBku. Bononumup Jlanb y CIOBHHUKY KUBOI
pociiicbkoi MOBH, K 0a4nMo, 3adikcyBaB yKpaiHi3Mu,
BBEJICHI B pociiicbkke MOBIeHHS Mukomnoro [oromem.
Takum yuHOM, XynoxxHe MosieHHs M. Torons nae
3pa3ku (YHKIIIOBaHHS YKpaiHi3MiB, 10 3adikcoBaHi
B CIIOBHHIKY JICKCHKOTpada, X04a, Ik 0aurMo, He BC1 JIeK-
ceMH-yKpaiHi3MH, 1110 (QYHKIII0I0Th y Teketi M. Torons,
MICTSATBCSI B TITyMaqHOMY CJTOBHHKY B. Jlaisi.

CMNNCOK BUKOPUCTAHUX OXKEPEN:

1.

loronb H.B. CobpaHne counHenun : B 7 T. / nog obuw,. pea. C.A. MawwuHckoro n M.b. XpanyeHko. T. I. :

Beuepa Ha xyTope 613 [JukaHbkn. Mockea : Xyg. nuT., 1976. C. 94—-133.
2. [anb B.A. TonkoBbIn crnoBapb XMBOro BENMKOPYCCKOro A3blka : B 4 T. Mocksa, 1978-1980. T. 1. 669 c.; T. 2.

779c.;T.3.555¢.; T.4.683 c.

3. [ob6wuH E.C. l'epow. Croxert. Jetanb. Mocksa : CoB. nucatenb. 1962. 375 c.
4. Epmwunos B.B. H.B. l'oronb. Mocksa : CoB. nucatens, 1953. 448 c.
5. MaknH HO.B. MNoeTtuka lNorons. 2-e uag., gon. Mockea : XygoxecTBeHHas nuteparypa, 1988. 413 c.

32



3akapnarceKi Qinonoriuni cryaii

YOK 811.161.2’373.45
DOI https://doi.org/10.32782/tps2663-4880/2019.10-1.7

IHINIOMOBHI JJEKCUYHI KOMIIOHEHTH Y POMAHI B. JIMCA
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Kanouoam QinonoiuHux Hayk, OOyeHm,
doyenm Kageopu yKpaincovKkoi Mosu
3anopizvroeo HayionanbHo20 YHigepcumemy

CnoB’'sHCbKUMM MiHrBICTaMM pobunucs cnpobu BUBYATK IHLLOMOBHUIA NEKCUYHWIA KOPMYC Y MOBI XYAOXHBOMO CTUMIO,
ane 30e6inbLWoro i AOCNiAKEHHS 3HaXoOsTbCA Ha PiBHI OKpemux dparMeHTapHUX OMNUCIB MOBM OKpEMUX Mpo3aikiB ym
noeTie abo nuwe nobivyHO 3avinarTb MUTaHHA, MOB’A3aHi 3 OCOONMBOCTSAMU BXMBAHHS 3ano3vyeHb, HE PO3KPUBAKYU
MOBHICTIO NPobnemy (hyHKLiINHOT 3HaYyLLOCTi LbOro sBMLLA B XyAOXKHBOMY KOHTEKCTi. MoBa yKpaiHCbKOi Cy4acHOI nposu
3 nornagy aHaniay yHKLUitoBaHHS iHLLIOMOBHMWX €NEMEHTIB 0CI He cTaBana npeaMeToM AoKNagHoro gocnigpkeHHs. MNepea-
6avaeTbCs, L0 JOCBIL TAKOro aHanidy Moxe BUSIBUTU OCHOBHI CTUMICTUYHI XapakTEPUCTUKN 3aN03MYEHb i IXHI (OyHKLiN-
HWI CTaTyC, a TaKoX MPUYMHM Ta MOTMBW 3BEPHEHHS aBTopa [0 iHLOMOBHMX 3ano3nyeHb y CBOIX TBOpax. A OTxe, Take
DOCHIIKEHHS MOXeE CNY>XUTU OOHWUM i3 3aC0biB XapakTepUCTUKN NMUCbMEHHKKa K MOBHOI 0COBUCTOCTI.

3a3Buyan GinbLWiCTb 3aN03MYeHb, BUKOPUCTAHMX Y TEKCTI, MaloTb CTUMICTUYHY MapKOBaHiCTb, TOOTO HECYTb NMEBHY CTU-
nicTnyHy iHopmadito. CTURiCTUYHA MapKOBaHICTb | ACKpaBa BUPa3HICTb IHLLIOMOBHUX CIiB 3yMOBIIEHI iXHIM HE3BUYaNHUM
3ByYaHHsAM i rpadikoto, yHacnigoK Yoro 3ano3nmyeHHs! CTaHOBNSATb KOHTPACT NiTepaTypHOro TEKCTY, @ BUOKPEMITIOBaHICTb
Ha Tri KOHTEKCTY, L0 NMOBHICTIO CKNaAaeTbCs 3 YKPaiHCbKMX CriB, JO3BOSSIE IHLLOMOBHUM NEKCeMaM YXXuBaTucs K CTunic-
TUYHI 3acobu.

AHani3yruy BXMBaHHSA 3ano3nyeHb B igioCTUNi NMCbMEHHUKA, HEOOXIgHO PO3rMAHYTU MUTAHHS NPO IXHKO POnb Y Npo-
LieCi CTBOPEHHS CTUIICTUYHOTO eheKTY, TOOTO BUSHAYUTY CTUIICTUYHY (DYHKLiK. Y MEXax HALLOro AOCHIAKEHHS MOHATTA
CTUNICTUYHOT (PYHKLUT iIHLLOMOBHOI NEKCKKM po3rnsaaaTMMETbCA Sk TBOpYa peanisauis 3ano3nyeHmx MOBHUX 3aco0iB y Tek-
CTi AN BUKOHAHHS HMW XYAOXHbO-BYPA3HOro HaBaHTaXeHHS BiAMNOBIAHO A0 XyAOXHIX 3aBAaHb.

Y XyAOXHbOMY TEKCTi iHLUIOMOBHI €neMeHTU B3aEMOAIITb 3 iHLWIMMU TEKCTOBUMU OOQMHULAMU Ta BUKOPUCTOBYHOTLCS
aBTOPOM i3 HaMpPi3HOMAHITHILLMMM LiNsMU: BOHK 36aravytoTb MOBY MUCbMEHHWKa, BCTAHOBMIOKTb CMUCIIOBI 1 acoLiaT/BHI
3B’513KM MiXK CIOBaMM, LU0 BUpaXaroTb aBTOPCbKE CTaBMneHHs o AicHocTi. CyTTeBa Bara iHLLOMOBHUX CAliB i CMOBOCMOMY-
YeHb pobuTb Npobnemy ix knacudikauii 3anexHo Big (YHKLIN Y TEKCTI.

Knro4yoBi cnoBa: 3ano3uyeHi cnoea, NofoHi3MK1, POCisiHi3MM, HIMELIbKOMOBHI BKpanieHHs, iHTepdepeHLis, 6iniHrau.

Slavic linguists attempted to study a foreign language lexical building in a language of artistic style but in most cases,
these studies are at the level of separate fragmentary descriptions of the language of individual writers or poets, or only
indirectly affect issues related to the use of borrowing, without fully revealing the problem of the functional significance
of this phenomenon in the artistic context.

The language of Ukrainian modern prose in terms of the analysis of the operation of foreign-language elements has not
yet become the subject of a detailed study. It is assumed that the experience of such analysis can reveal the main stylistic
characteristics of borrowing and their functional status as well as reasons and motives of the author’s appeal to foreign
language borrowings in his works. And, consequently, such a study can serve as one of the characteristics of the writer as
a linguistic personality

As a rule, most of the borrowings used in the text are stylistically labeled, that is, they carry certain stylistic informa-
tion. Stylistic marking and vivid expressiveness of foreign words are conditioned by their unusual sound and graphics, as
a result of which borrowing is the contrast of the literary text, and the distinction on the background of a context, which is
completely composed of Ukrainian words, allows foreign language lexemes to be used as stylistic means.

When analyzing the use of borrowings in the idiostyle writer need to consider the role of their role in the process
of creating a stylistic effect, that is, determine the stylistic function. Within our research, the notion of a stylistic function
of foreign language will be considered as a creative implementation of borrowed linguistic means in the text to fulfill their
artistic and expressive load in accordance with artistic tasks.

In artistic text foreign-language elements interact with other text units and are used by the author for a variety of pur-
poses they enrich the writer's language, establish semantic and associative relationships between words expressing
the author’s attitude to reality. The significant weight of foreign words and phrases raises the problem of their classification
depending on the functions in the text.

Key words: borrowed words, polonizm, russianizm, German-language inclusions, interference, bilingvs.

IMocTanoBka mpodieMu. AHaii3 HAyKOBOI JIiTe-  TOe3ii Ta Mpo3u MaiKe He BUBYCHE y BITUUIHSIHOMY

parypu IMoOKa3ye, MIO NHUTAaHHS MPO 3alO03WYEHHS  MOBO3HABCTBI Ta MOTPEOyE PETEIBHOTO JIOCIi-
IHIIIOMOBHOT JIEKCHKH B MOBI Cy4acHO! yKpaiHChKOi  >KEHHs, BH3HAYEHHS OCOOIMBOCTEH 3amo3WyYeHb Ha
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JIEKCUYHOMY, CJIOBOTBIPHOMY, MOP(OJIOTIYHOMY PiB-
HSIX, 3’SICYyBaHHS CTUIICTHYHOI (PyHKIIiT, BU3HAUYCHHS
BIUIMBY 1HIIOMOBHHX CJIiB HA PO3BUTOK MOBH yKpaiH-
CBKOTO XYIOKHBOTO TEKCTY.

AKTYyaJIbHICTh TPOINOHOBAHOT PO3BIAKH 3yMOB-
JieHa THM, 1110 B. JIuc BBaXkaeThCsi OHUM 13 HAUIIOMY-
JSIPHIMIAX YKPaiHCHKUX CyYacHHX IPO3aiKiB, OJHAK
MMUTaHHS CTHJIICTUYHOI Ta AHPOBOI CBOEPIIHOCTI
HOTO TBOPIB MOKH HETIOBHO PO3B’SI3YIOTHCS MOBO3-
HaBISIMM, @ MOBa NPO3HM NMHCbMEHHHUKA 3 MODISIY
aHaimizy (YHKLIIOBaHHS 1HIIOMOBHHX JIGKCHYHHUX
KOMITOHEHTIB JI0C1 HE Oyjia MNpPEAMETOM OKPEMOIo
JOCIIIDKEHHS.

3a3Buyail OUTBIIICTH 3aMlO3WYEHb, BHUKOPUCTA-
HUX y TEKCTi, MalOTh CTHJIICTUYHY MAapKOBaHICTh,
TOOTO HECyTh TEBHY CTHJIICTHYHY iH(OpMaILito.
CrumicTHyHa MapKOBaHICTh 1 sSICKpaBa BHpPa3HICTh
IHIIOMOBHHX CJIB 3YMOBJICHI IXHIM HE3BHYAHHHUM
3ByYaHHAM 1 Tpadikoro, YHACHIJOK YOro 3aro3u-
YCHHSl CTAHOBISITH KOHTPACT JITEPaTypHOTO TEK-
CTY, @ BHOKPEMIIIOBAHICTh Ha TJi KOHTEKCTY, IO
MOBHICTIO CKJIAJA€ThCsl 3 YKPATHCHKHUX CIIiB, JO3BO-
JIsi€ IHIIOMOBHHM JICKCEMaM Y)KHBATHCS SIK TEKCTOT-
BipHi 3aCO0M.

AHani3 ocTaHHiX X0caiIKeHb i myOaikamiii.
3a ocraHHI POKM 3HAYHO 3pic iHTEpec (iIONOTIB
no mpoOieM MOBHHX KOHTakTiB. Ha cydacHomy
eTarr po3BUTKY YKPaiHChKOi MOBH OKPEMi JIIHTBiCTH
1 HaBITh JITHTBICTUYHI IIKOJIM (HAIPUKJIAM, JIbBIBChKA
JIHTBICTMYHA MIKOJIa) MPALO0Th HaJ MpodieMamu
JIEKCUKO-CEMaHTHYHHUX, ()OHETUIHUX, CJIOBOTBIPHUX
1 TpaMaTHYHMX aIaNTaI[ifHIX TIPOTIECiB, 3yMOBIIEHUX
3aII03UYECHHSIM IHIIOMOBHHUX CJIiB B YKPaiHCHKY MOBY.
Bimomi mocmimkenns 3 miei mpodmemu A. bypsuka,
K. Toponencskoi, O. I'yprko, B. JXaiiBopoHKa,
0. XKnyxrenka, C. Kapapancwkoro, JI. Kucmiok,
M. Koueprana, M. Hapanshoi, B. Himuyka,
T. Ilansko, B. Pycaniscekoro, O. Cturmiosa.

TuM YacoM TEKCTOTBIpHA 1 CTHJICTBIpHA POJb
JIEKCUYHUX 3al03WYCHb CaMe€ B XyHOKHBOMY CTHII
BHBYEHA HEAOCTaTHLO. € OKpemi CTaTTi, MpPUCBS-
YeHi, HalpHKIaA, 3al03WYeHUM CJIOBaM Y TBOp-
yocti I. ®panka (B. Tokap [1], 1. Llixoupkwuii [2],
M. Kaprnenxo i O. Maiitmeckyn [3]). Buuena inmro-
MOBHa Jiekcuka y TBopuocti T. IlleBuenka (mocmin-
aun T. Uepropusska) [4]). BeranoBmorotbes cTu-
mictnuHi QyHKUii CTapoCIOB’SHI3MIB Yy XyHZOXKHIX
tBOpax (B. Cemupsik [5]). AHaI3y€eThCS CTUICBIKU-
TOK JICKCUYHMX OJUHHUIIb Y KHI31 M. Marioc «Hartis
(JL.M. CroB6yp, A.O. Manyiinosa [6]).

IMocTanoBka 3aBAaHHsA. AHANIZYIOUA BKUBAHHSI
3aro3u4eHsb B igioctuii B. Jluca, HeoOXigHO po3rs-
HYTH OUTaHHS NPO IXHIO POJib Y MPOIEeCi CTBOPEHHS
CTHIIICTUYHOTO e(eKTy, TOOTO BH3HAYUTH CTHIIC-

34

THUHY QyHKIi0. OTXKe, METOIO i€l PO3BIAKH CTAIO
3’ACyBaHHA TEKCTOTBIPHOI Ta CTHUJIETBIpHOI (yHK-
1Iii IHITOMOBHUX CJIiB B iIOCTHIII MICbMECHHMKA (HA
npukiazi poMany «Ctomtrs SIkoBay).

Bukaan ocHoBHOro wmarepiaimy. Y Xymgox-
HbOMY TEKCT1 1HIIIOMOBHI €JIE€MEHTH B3a€EMOJIIIOThH
3 IHOIMMH TEKCTOBHUMH OJIMHUISIMH Ta BHKOPHC-
TOBYIOTHCS aBTOPOM 13 HaWpi3HOMAHITHIITNMHU
LISIMH: BOHM 30aradyloTb MOBY INHCbMEHHUKA,
BCTAHOBJIIOKOTh CMUCJIOBI # acoILllaTUBHI 3B’ A3KU
MiX CJIOBaMHM, 10 BHPaXXKalOTb aBTOPCHKE CTaB-
neHHs: a0 aidicHocTi. CyTTeBa Bara 1HIIOMOBHHUX
CIIB 1 CIIOBOCIIOJNIYYE€Hb POOUTH MpoOieMy IXHbOT
Kiracudikamii 3aleXHO Bil (YHKIIH y TEKCTI.
AHaii3 3amo3uYeHbh y MOBI NMHChbMEHHHKA JT03BO-
JIUB BUSIBUTH Taki (PyHKII1: HOMiHAaTHBHY, (DyHKIIIFO
MOBHOI XapaKTepHUCTUKH, COLiadbHO-CTHIICTUYHY,
eKCIIPECUBHO-OIIHHY, QYHKIIII0O aBTOPCHKOTO CaMO-
BHUpaXEHHs Ta (PYHKIIII0 MOBHOI TpH.

Buxopucrtanas 3ano3wueHb y (yHKIIT MOB-
HOI XapaKTepUCTUKH BIATBOPIOE I1HIWBITyaJbHE
CIPUUHATTS JIHCHOCTI MepcoHakeM abo aBTOPOM.
XapakTepoJIOTriuHICTh Y HLOMY pa3i MPOSIBISETHCS K
BiJIOOpaKeHHsI MOBHMX HaBUYOK MOBIIIB. [Toka30Bo,
10 1HIIOMOBHI JIEKCEMH JIAI0Th TIOBHE YSIBJICHHS TIPO
MicIie TIPOKMBaHHS, podeciitHy MisIbHICTh, BOJIO-
JIIHHS IEPCOHAKEM JIITEPaTypPHOIO0 MOBOIO, BOJTHOYAC
BOHU JI03BOJISIIOTH NIEBHOIO MIpOIO CYIUTH MPO AEsIKi
colianbHi XapaKTEPUCTHKH MEPCOHAXIB: BiK, MOXO-
JKCHHSI, OCBIYCHICTbD.

VY 1upoMy 3B’SI3KY JIOLIIBHO PO3MEKYBAaTH MOBY
HEYKpaiHChKOMOBHHMX TEPCOHAXIB, 3 OIHOTO OOKY,
JUIS AKUX 1HO3eMHa MoBa (y pOMaHI — IOJBCHKA,
HiMelpka abo pociiichka) — NPUPOTHHUI CITOCIO
CHIJIKyBaHHS, Y LIbOMY pa3i 3BEpHEHHSI aBTOpa [0
3al03M4YeHb 00 €KTHBHO HEOOXiJHE Uil PeasbHOro
KOJIOPUTHOTO 300paxkeHHs. 3 iHIIOrO OOKy — MOBa
YKpaTHCHbKOMOBHUX JIITEPaTypHUX TePOiB, /e 3arm03u-
YeHHs Hece B co0l momarkoBe iH(opmMariiitHe i cMuc-
JIOBE HAaBAaHTAKECHHSI.

Jns XapaKTepUCTHKH MOBJICHHS TEPCOHAXKIB-
1HO3EeMIIiB aBTOpP MPOAYKTHBHO BUKOPUCTOBYE (par-
MEHTH 1HO3€MHOI0 MOBOIO. MoBa repoiB-HeyKpaiH-
I1iB TIPEICTaBJICHA HAMYACTIIIE Y TPAHCIITEPOBAHOMY
BHIJIAAI 31 30epeskeHHIM TpadigHo-opdorpadiaHux
ocobnmuBocTeld MoBH-Ikepena. llogiOHUM dYHHOM
aBTOp BIATBOPIOE MOBY IEPCOHAXIB 13 OLIBLIOIO
MOBHOTOIO 1 TIEPEKOHIIUBICTIO.

Haituacrimme B. Jluc TpancniTepye Taki iHO3eMHi
(dparMeHTH, HEPIAKO i3 MiAPSAKOBUM TEPEKIIaI0M,
SK-OT BKpAaIlJICHHS HIMELBKOIO MOBOIO: Himeys-
8apmMOGULI HACMABUE HA HbO2O aemomama. — Bek!
IHliccen [7, c. 140]; Xonoe xox! — I xyni xono camoi
eonosu saceucminu. lax 1io2o 3 xomymom 6 pykax
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i zanu. Tax 3 xomymom i enanu  Konowi, 60 0apemHo
WOCh NOACHUMU HAMA2ABCA, WO OMm NI08000I0 NpuU-
ixae, kinb mam i 6i3 y mene. — Mapwipen! Illnens!
Pyciwmewsaiin! <..> ecec, 300auuewiu maxe
ouso, zapecomas. — O, pyciwenghepoe! 3ep zym!
ITiockouus, xomyma na wiuio nakunys [7, c. 158].

B anamizoBaHoMy poMaHi HaiOilbIlle TMpe/cTaB-
JICHO Y TpPAaHCIIITEPOBAHOMY BIATBOPEHHI MOJIBCHKI
CIIOBa, pEYeHHS ¥ HaBiTh TEKCTOBI (DparMeHTH:
Houymms midc yonosikom ma ducinkoro. Menuwuzna
i koo’ema [7, c. 71]. o 6iozens, sconunexc! — Jlo 6io-
3ens, nane Haonopyunik 7, c. 101]; Mamka bocka, —
npouenmas mMatiop, i Ha 1o2o o4ax 3 ’s6Unacs 3pao-
auea eonoea [7, c. 142]; — cenwv ooopu. To y nac
eocmi maki cmameuni i nogasicni? Mabyms, nputiwini
8I0pA3Y 3d AKUMUCH NEGHUMU OZHAKAMU — NOCTNABOI,
auyem, UMOBOI0 — BUSHANU Y Yill JCIHYI 6e3 cmpaxy
6 noensdi ceoro. Ceoel kposi ul pody. — Ilani ecmem
nonvka? — cnumas cmapwuti. — He munvko ecmem,
ane ounam, ecmem i benoe, —3ocs we OinvuLe sUNpPs-
munaca. — Ilpowe nana, 3o¢h’a M’ankoecovka.
Ilpowie nana, nonauka, WAAXmMALKA i KAmMoaiuka.
3 Kim mam 3augum posmaeays? |7, c. 153]; I panmom
8iH WOCH 3ip8as 3 wiui ti cmas npocmseamu, Ako8y
30anocs, Haved 00 Hb020. Mooce, momy, wo 61U3bKO
cmoss. — Bozvmi, 603oMi, ono mywi wic He cha-
Aiyw, — Kpuuaes yonogix [ 7, c. 163]; Lu e3uka ékycue?
A moorce, it 3¢6, Céenmuii €3yc... Ilokasnc [7,c. 178];
Ckazas muxo: — Ceenmu E3zyce... /Diceuyi... Mane
Ooiceui.... Tlepexpecmugcs i npocmsie gnsaxcky Axogy
[7, c. 202]; Tomy i npuixana cioou dxcumu — Ha Kpecu
6CXO00HI, 006CUHY NONBLCBLKY 3EME, | YuM Oydce 2op-
oumucs, 60 npunecia croou NOAbLCHKIL OVX I €H3UK
nonveovkiu. A ocv Mill, npouie 6e1bMOICHO20 naHa,
myore Axkyo, kanpan Boiicka Ilonvckezo, axuti 3axu-
wae Keu Ilocnonumy, a mo nawi ooHvxku — 30¢h’1,
T'enegpa i HKOniana, a 6 xoaucyi cnumv, Hpouie
1AcKaeozo nawna, oonvka Aoeiza.... — /lo 6io3ens,
nani 3o¢h’a. Illencnieezo yncuua... [7, c. 153]; Tooi
HEX NAH MHCOHENC DEdNce 6ANI3KI, — CKA3A/A BOHA
[7, c. 96].

[lopiBHSIHO piAKO HaTpamsieMO Ha  CIIOBa
1 peUCHHSI HETPAHCIITEPOBAHOIO MOJBCHKO MOBOIO
B YaCTHHAX, JI¢ WIETHCS MPO 30CI0 Ta MOJILCHKUX Biii-
CBKOBHX: 30cs posipsana KoHeepma, oicmaid yuma-
Ut OLnuil apKyut i npoyumana 0OHe-€OUHe PEeYeHHsI:
«Nasza corka Zofia nie Zyje» [7, c. 133].

YacTi BKIIIOYEHHSI B TEKCT ()parMeHTIB TpaHCIIi-
TEpOBaHOI pocifickkoi MOBU. BoHHM mepenaroTh CTUIIb
CIIIKyBaHHS paITHCHKUX BIHCHKOBUX, KOTPi B pOMaHi
PO3MOBJISIFOTh ~ BUKIIIOYHO  POCIHCHKOIO  MOBOIO:
Ckaszas xaniman: — Mu 0c60000ini éac om ghawucm
CKOIl HEUECmI, | nocie nPoBEPKI 6ce Oyoym omnpae-
a€eHu 0omoil, na pooiny. Home, kmo yxce eocean,
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i 6oennoooazannuc zpa rxeoarne Cosemckozo Coro3a
00ICHU €WLO NOCTYIHCUmMD CBO€EH pooine. Iloemomy
6ce, kmo cayycun ¢ Kpacnoit apmii, euiimi iz cmpon
i cmamov nanpaeo. Kmo me cayyncun, no imecm
eo3pacm om eocemuHaoyami i 00 copoxka n’ami
aem — euiimi i gcmams naneeo [7, c. 164]; Cxnonim,
moeapiwi, 20106u nepeo dHcepmeamu YKpaiHcKo-
HEMEYKIX OYpICya3sHuUx HauioHanicmoes, — Ka3ae
ooezuil xyouil wonogik. <...> Ilamams 0 poonux
KpacHoapmenya, 3auiimHuika 6enikoil co6cHcKoul
poOinu, 6yoem ncums 6cuno... [7, c. 196].

SIx GaumMo, B OTIHCI JKUTTS yKpaiHis SIkoBa aBTOp
MTOPiBHSIHO YaCTO HABOIUTH IHITOMOBHI (hpasu, AeTai
omrcy a0o0 ¥ HEBENMKi yPUBKH TEKCTY, IO TTiACHITIO-
I0Th €()eKT TOCTOBIPHOCTI i (PiKCYIOTh peasbHICTB, 13
SIKOIO 31IITOBXYBABCSI TOJIOBHUHN TepOH.

YTiM HaiuiTKie QyHKIisS MOBHOI XapaKTepuc-
TUKH TIEPCOHAXKIB BIJICTEKYETHCSA Y MOBHHX MapTIsAX
YKpaiHCHKOMOBHHX TepoiB, ab0 OUTIHTBIB, J¢ 3aIlo-
3WUEHHS Hece NoJaTkoBe iH(opMalliiiHe HaBaHTa-
keHHs. [IpukiamoM MoXke CIyXUTH MOBa AJbOHU-
OneHu, MICTSHKH, KOTpa BOJIOJIE POCIHCHKOIO
1 croyarky He MepexOAWuTh Ha YKpaiHChKY HaBiTh
y po3MoBi 3 SIkoBoM: /liguuna éoemysunacs, xpunina,
a nomim Haye 0XCUIA U 3aMemandacs no JidkCKosi. —
/o, uepgi nazam... [louemy y meds max mnozo uep-
ecu? I makux donvuwux... O, 0a meos 2on0ea omop-
eanace... I moa mosce... Cmompi, kak nemaiom...
Xeamaii, a mo ynemam... /leo, xeamait... [7, c. 15];
0€0, coenaii rce umo-mo... He yxonew — nompy... —
A mu wne... To a1 doxmypxy noxauuy... — He ooiica,
30y He coxczy, — Haue noyyna uozo oymxu [7, c. 16].
Ho toro x, MoBa AnboHU-OJEHH YaCOM HAcCHYCHA
TaKMMH IHIIOMOBHMMH CJIOBAMHU, 3HAUCHHS SIKUX
3Ha€ OLTBLIICTh CYYaCHUX OCBIUEHHX JIIOCH: drcerne
[7, c. 14], incmunxkm camocoxpanenin [7, c. 17];
Exswonepi [7, c. 19].

O4eBHUIHO, TTOKA30BUM CITiJT BBaXKaTh (paKT mepe-
xony AnboHU-OJEHH 3 POCIMCHKOiI Ha YKpaiHCBKY
BIIPOJIOBXK HE3HAYHOTO BIATHHKY JKUTTS B OCeli
SlxoBa: Hacmas Oenv, konu Onenka ckazania: —
Hxoee Ilhamonosuuy, eam mpeda nocmpuzmucs.
He 3anepeuyiime. I nocmpuycy eac a. — Onvka
nocmpudice, — ckasas Akie. — AHx 3aswe. AnvOo
Tapac... — Hi, a xouy, — mpycHuyna 2onoeown. —
Yum? — Hy, xoua 6 noxcuyamu, aKiy eac s dauuna.
A xoueme — decb mawiuHKy dicmany. Mycumo iice
oymu y eawiomy ceni mawiunka. — Y mM020 niemin-
HUKa € mawunka, — ckazas. — A npunecy [7, c. 16].

Sk Gaummo, cam aBTOp YK€ Ha3WUBa€ TePOTHIO
YKpaiHCBKUM BapiaHTOM imeHi — OnenHa. MoBHMI
KOHTPACT, BiOWTHH y MOBHIM mapTii wi€i repo-
iHI poMaHy, CTaHOBHTbH BIAJIMI MpPUKIa] MOOYI0BH
XyAOKHBOTO 00pa3y 1 BiITBOPEHHS iHAWBITyaJIbHOT
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MoBHOT MaHepu OmneHu. Y Takuii croci0, crimparo-
YUCh TITBKH Ha MOBHI (DaKkTH, cepell AKuX 31e01Tb-
LIOr0 iHIIOMOBHA Ta IMTOMA JIEKCHKA, aBTOPY Bla-
JIOCSI BIATBOPUTH TMHAMIKY 00pa3sy.

[IpuponHe BXMBaHHS iHIIOMOBHHUX CIiB y Bif-
MOBITHOMY KOHTEKCTI MOE CBIIYMTH IPO OCBITY
W colliambHUU CTaTyc Teposi, SIKUM €, HaIpHUKIAI,
Pocrucnas.

— Bu ousyemecw? Bce 6 ypomy ceimi mae 2ocno-
oapie. L[ini konexmueu 1 depacasu. Cim'i ii Hagimo
yueancoki mabopu. To womy 6 okpemo 63smiil 0cooi,
mum Oinbule Makiu, K ma, wo 6u Npuepiiu, He
Mmamu cozo eocnooapsa? Jloziuno, uu ne max, Axoge
IInamonosuuy? 7, c. 80]; Bu xoueme Komnencauii
3a mypoomy npo nei? — Yonosix noniz 6 xKuuiemio,
oicmaeg camanys, a 3 2amanys seneny Kynopy. — byos
nacka. Tadaro, eucmauumsv? [7, c. 82]. Y Heuuc-
JICHHUX, alieé MPOMOBHUCTUX perutikax Pocrucnasa
THIIIOMOBHI CIJIOBa € TIPUPOJHUMH, OCKUILKU BKIIIO-
YeHl B KOHTEKCT JIiTepaTypHOI MOBH, a HE PO3MOB-
HOI. Y 1IbOMY pa3i BOHH TaKOX BHKOHYIOTh (DYHKIIIfO
MOBHOI XapaKTEpPUCTHUKH I'eposi 1 BHUKA3yIOTh HOTO
COLiaJIbHUM Ta OCBITHIN cTaTyC.

Ane mepuopsaHy W HaiiBaromimy (QyHKIiO
MAalOTh 1HIIOMOBHI CJIOBA, SIKi TPAIUISIOTHCS Y MOBI
camoro fIkoBa. YkpaiHerp 0e3 IpyHTOBHOI OCBITH,
ajie 3 NPUPOJHUM PO3YMOM 1 XOPOLIOIO Iam’sTTIO,
SIkiB HEYAaCTO BXKUBAE IHIIOMOBHI CIIOBA, TOMY Maiike
BCi BOHHM € XapaKTepu3yBaJIbHUMH. [ 010BHMIA Tepoit
HE BOJIOAIE JOCKOHAJIO Hi POCIHCHKOIO, Hi MOJb-
CHKOIO MOBOIO, HaBiTh Y PO3MOBI i3 30C€l0 NMpHH-
IUTIOBO HE MEPEXOJIUTh Ha MOJIbChKY, X04a U JIOBTO
MIPOCITY>KUB Y TOJBCHKOMY BIMCBKY 1 JIEIIO 3HaB i3
MOJIBCHKOI MOBH.

I1ix yac BXXUBaHHS IHIIOMOBHUX CJIB SIKOBOM
BHHMKa€ MIKMOBHA IHJMBIiJlyalbHa IHTEp(EpeH-
uisi. [HTepdepeHiis — B3a€EMOJisi MOBHHUX CHUCTEM
B YMOBax OUTIHTBI3MY, siIka BUHUKAEe abo y mporeci
MOBHHX KOHTAKTiB, a00 y TIpOIEC 1HIUBIAYaTHHOTO
3aCBOEHHS HEPiAHOI MOBH. Y Tpolieci iHTepdepeH-
1ii BimOyBa€eThCsl MPOLEC MUMOBLIBHOTO, CIIOHTAH-
HOTO TIEPCHECEHHsI, HaKJIaJaHHS O3HAK CHCTEMHU
OJIHI€T MOBM Ha cucTeMy iHIIOI. Pesymprar Takoro
TIEPEHECEHHS BUSBIIETHCS B TIOSBI BIIXWJICHDb BiJ
HOPMH Ta CHCTEMH OIHI€1 MOBH IIi1 BIUTMBOM IHIITO].
Bracninok iHTepdepeHtIlii, mopoIKkeHol B3a€MOIIEH0
JIBOX MOBHHUX CHCTEM, aje HaidacTilie yKpaiHChKOi
W poCiiicbkoi, BUHHMKAIOTh KOHTaMiHOBaHi (par-
MEHTHU i3 3all03WYeHHSMHU Yy MOBHIH mapTii SIkoma.
KonraminoBani ¢opmu B. Jluc gxpa3 i Buxopuc-
TOBYE SIK XyAOXKHIH TPHUAOM JUIA XapaKTePUCTHKH
MOBH T'OJIOBHOTO reposi: Jlecw i3 cena 6ice 3 nigpoxy,
SAK IpUXo0Umv, 10nae éce, wo 0ae. i Oyavoy, i x1io,
HY PO K08OACKY, 5K npunece 3 Kynepauii [7, c. 12];
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bo nucema (nucma, nanesne 6 cxasano me kiame
disuucvko) ne oyoe [7, c. 15]; Axie ne 3mnas, wo
pobomu. biemu no ¢pepwmanky? [7, c. 16]; [Ipuseoena
HUM MO20-makxu eeuopa 00Xmypka Bikmopis 2ns-
HYIA HA MiTbye, Wo 30PUSanocs y HaniecHi 8 cyoom-
Hux koHgynvciax |7, c. 16]; a nio noaykinkom 0510vKo,
2cemv 3apocautl, 3 pyscacom cuoums [7, c. 56];
Cvomxa Hein 6ce no ceoix mopsax-oKianax niaeas |7,
c. 41]; Banix, Banvxo, Tapacié cun, sKuil yb020 poKy
3AKIHYUG WIKOLY U Yoce NOCIYNUE 00 AKO20Ch Mam
Higepcumemy uu i 00 080X 00pa3zy Ul Mmunepra udu-
pas |7, c. 54]. [lomim Hudcue cnunu, 0eco O HUPKAX
(no doukax, xazanu y ixubomy ceni, nepeiHaKuLIouu
pociticoke «noukuy), i i ynag [7, c. 71]. Li Ta ixmi
KOHTEKCTH TIEPEKOHYIOTh y TOMY, IO aBTOp Mak-
CTEpHO TOETHYE JIBI XapaKTepu3yBallbHI JIGKCHYHI
TUTOIIMHU B MOBI CBOT'O T€pOsi: KOHTAMIHOBaHI 1HIIO-
MOBHI CJIOBa Ta IOJICHKI AlaJIEKTU3MH, SIKI CKJIajaa-
I0Th BUPa)KaJIbHY OCHOBY MOBH SIKOBa.

ITomiOHi KoOHTaMiHOBaHI (QOpPMH aAKIEHTYIOTH
yBary 4mrada Ha JIEKCUYHiH 1 (pOHEeTHIHIH 0coONu-
BOCTSIX 1HINOMOBHHX cniB. IluchmMeHHHMK crmpa-
€TbCS Ha 3aKpilUICHY MOBHY TPaJWLiI0 CUILCHKOTO
HaCeJICHHs KOHTAMiHyBaTd HE3pO3yMili iHIIOMOBHI
cinoBa. [lomiOHMX IHINIOMOBHHMX IOKPYYiB Yy MOBI
SlxoBa OinbIlie, HK MOCTaTHHO, a0M TICPEKOHATHCS
y iXHIH QyHKIIIT MOBHOi XapaKTePUCTUKH IIHOTO
repost: komanoep |7, . 35]; Paces [7, c. 41]; epanuys
[7, c. 42]; wxanoans |7, c. 62]; kapaxmep [7, c. 72];
nmieopyyisi |71, c. 110]; wamaioan [7, c. 109]; new-
yis eocyoapcmeena [7, c. 204]; cypnpus [7, c. 233];
anyuxpucm [7, c. 35]; omosxa [7, c¢. 117]; konxos
[7, c. 206]; npaxmuxa [7, c. 199] i mox.

IToniOHi KoOHTaMIHOBaHI 1HIIOMOBHI CJIOBA,
MOPOJKEHI MI>KMOBHOIO iHTEp(EpEHLI€I0, € TUIIO-
BUMHU (SIK 1 iaJIeKTU3MH) JUIsl MOBHOT mapTii SIkosa.
VKUBarouM Taki XapakTepu3yBaJbHI BHITaJKU
IHIWBITyadbHOI MOBHOI MaHEPH CBOTO MEPCOHAXKA,
KOJIW TIOPSA 13 3aII03MYECHHSIMH BUKOPHCTOBYIOTHCS
MPUPOIHI IS CesTHUHA MPOCTOPIYHI W JiajeKTHi
CJIOBa 1 BUpa3u, aBTOP CTBOPIOE TIEBHE MIPOTUPIYYS,
IO JIO3BOJISIE CYIUTH MPO PeajbHUN COLIaJIbHUIMA
craryc fkosa.

B. Jluc BUKOPHUCTOBY€E Takuii MPUHOM HE TUTHKH
B MOBHiM maprii SlkoBa. BiH BigTBOpIOE OKpeMi
XapaKTepHI PUCH 1HAWBIITyalbHOI MOBHOI MaHEepH
IHIINX TEPCOHAXIB, ¢ 1HIIOMOBHI CJIOBa BHKOHY-
I0Th CBOE MOBIICHHEBE 3aBIaHHS: Bouu ceapunucs,
a OiBUUCHKO, BUABNAEMbCA, CYXAN0... — TbomKa, 6u
Exztonepi uumani? 3ackoueni, 6onu 060€ — 6amvro
i 0oouka — obepuynucs. Cmoims, 00 8impy XUmacmscs.
Ouucvrkamu — HiY020 He CKadicew, 2apri, matixce Oia-
KUMHI, 3 NOBOJIOKOIO — Onumace. — Hko2o ue 6 0iobKa
3tonepi? — Onvka subyxuyna. — Kamopuii Aumyamn,
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movomenvka. /le Cenm xamopuii. @panyysckiti epag,
medncoy npouim. Jlvomuuk i nicamenn. — Hy, uynu,
mamy, éono we i 30isacyys! — Onvka 6 O60KU 635~
nacs, a Axie 0obpe 3Ha8 HeHE3NeKy Yboco Hcecny. —
Hapxomanxa, a epamomna [7, c. 19]. Take koHTp-
aCTHE IMIOEJHAHHS I1HIIIOMOBHHX, JiaJIeKTHUX a0o0
3HIDKCHUX PO3MOBHHX JICKCEM CTBOPIOE HEOOXITHUIA
MoBHUH e(dekT. [TomiOHUM CIIOBOBKHBAHHSIM aBTOP
IparHe sKOMora SICKpaBillle W JeTalbHIIIe oxapak-
TEpPU3yBaTH CBOIX TEPOiB, KOTPi 4acoM HE BMIIOThH
IrpaMOTHO MOOY/yBaTH BHCIOBIIOBAHHS 13 3aIl03U-
YCHHSIM Yepe3 HOro HEPO3yMiHHSI.

3ano3u4eHHs, BAKOPUCTAHI B XapaKTepOJIOTIUHIH
(hyHKI1ii, TTOPIBHIHO MEHIIE TOIIUPEHI B 1MIOCTHIII
B. JIuca. Bonu cknamarote 6mu3sko 32% Bif 3araib-
HOT KiJTbKOCTI BXXUTHX IHIIIOMOBHHX CIIiB Yy POMaHi.
Takuif TUI CTUIIICTUMHO BUKOPUCTAHUX 3aII03UYCHb
CTIpSIMOBaHHMIA Ha MOOYIOBY XyAOKHBOTO 00pasy i Biji-
TBOPCHHSI 1HJMBIyaJbHOT MOBHOT MaHEpPH TEpOsl.
HagBHiCT, KOHTAMIHOBAHUX I1HIIIOMOBHUX OIWHUIIH
y TEKCTi MiJCHII0E e(eKT peanmicTUIHOCTI, Hallae
MOBI JIiTepaTypHUX TEpOiB MPUPOIHOCTI I 0COOIH-
BOTO HAPOAHOPO3MOBHOT'O KOJIOPHUTY.

He MeHm mnpoMoBuCTa y CTBOPEHHI MOBHOI
XapaKkTepUCTHKH TEpOiB aHali30BAHOTO POMaHy
CTapoOCJIOB’THChKA JICKCUKA, KA, HAa HaIl OIS,
TaKO)X BUKOHY€E (PYHKIIiF0O MOBHO1 XapaKTepUCTUKHI
repoiB-censtH.  CTapoCiOB’SIHI3MH  YKUBAKOTHCS
y perurikax Malxe BCiX MOJICHKUX CEJIsIH, OIHca-
HUX y TBOpi, aje HAHOIIbII MPOMOBUCTHMH BOHU
€ y MoBi SlkoBa.

Sk 3aci6 0Opa30oTBOpPEHHS, MOXKYTh OyTH HaBeIeHI
(bparmMeHTH EPKOBHOCIIOB’THCHKOT MOBH Y BHIJISIAI
MOJIUTOB 1 3BEpHEHb J1I0 bora B MOBi TOJOBHOTO
repost pomany: Omue Haui, wi0 Ha Hebecax, — pan-
mom sawenmas,— Huxaii ceamumoca im’a Teoe...
A Konu 3aKiH4U8 myio MOIUmM8Y, noYas iHuLy, ceoimu
C08aMU, WO NOUAIU 38I0KUCL npuxooumu. <...>
baoicas Yasanuyi wacnusozo scumms, Ko HA 3eMii
i axo Ilpeuucmin /liei, wenmas[7,c. 63];—Iocnoou,
npocmu mene, — ckasae Akie. — Ilpocmu mene,
Tocnoou. A nozyoue oony nenpaseony /lyuiy, anu
1 nopamyeag oouy [7, c. 90]; Monumeu meepous, saxi
3nas: i «Omue nawy, i 0o bozopoouui 3eepmascs,
i 0o ceamux Mukonas, /Imumpa-eenuxomyueHuKa,
uus yepkea 6 ixwvomy ceii oyna, i Ilanmeneiimona,
Kompozo y Hux 6 ceni llanukonoto npozusanu, 60 e
Ha JICHUBA NPUNAOAIO me C8Amo, i epimM 4e€Cmo epu-
Mi8, a 8 mux, o mo2o OHs poounu, OIUCKABKA MO2NA
Kony 3anamumu. | amzeny ceoemy i 3aCHYRHUKY
anocmony fxosy, opamy Cuna bocozo, monuscs,
Cam CcKaaoadu HeeMilo c106d, wjo 0nazaiu npo
3acmynuuymeo [7, c. 160]; «Cooom i I'omoppa,
om 6onu — Cooom i I'omoppa menepiwni, — nooy-

37

maeg Axie. — A mam niv. Yci mu nokapani 3a zpixu
nawi. 1 51 nokapanuii. Ta 6éce ‘Ono dcumu xouemocsy
[7, c. 161]; Ckazarno & Iucanii... Ilomosrcu oausrc-
Hbomy... [7, c. 15]. OTxe, Taka MOKa30Ba KiJIbKiCTh
Y)KUBaHb CTAapOCJIOB’SIHI3MIB y MOBi TOJIOBHOTO
repost Moxke OyTH IIIE OJHIEI0 XapaKTePU3yBaIbHOIO
MOBHOIO 03HaKOI0 00pa3y Skosa.

CTapocCioB’HI3MH € OPTaHiYHOI0 YaCTHHOIO
aHaJII30BaHOTO XYIOKHBOTO TEKCTY, OCKLIBKH BOHH
SCKpaBi ¥ yIi3HaHI €JIEMEHTH, BKJIFOUEHI 3/1e01Tb-
IIOT0 B MOBY TIEPCOHAXIB MEBHOI COIIaJIbHOT TPYIIH.
Liero comiambHO0 TPYIO0 € YKpalHChKE CEISHCTBO,
MOBa SIKOTO HacH4eHa 000010, YACTUMHU B YKUTKY
IIEPKOBHUMH W PENIriiHUMA HazBaMmu: [licist moeo
CHY He cmepnis, 8i0Npocuscs y XasaiHa Ha 08a OHi,
mum oinvuwe, wo Tpiitus o6yna [7, c. 45]; Hkie He mie
i1 kKunymu, nepepeamu yi NPoKIAmMi 1000w, Yio 2pi-
xoeny eepemiio [7, c. 55]; L{usu-me 30ypinu, mamy,
yu T'ocnoowv 6am anvbo 0i0bKO MONOKO N SHOI KO3U
nooapysas? —xazana Onvka [7, c. 56]; Anu o ne!l.. e
a#c mo A cmorio, Ha sikomy bepesi, Focnoou! [7, c. 64];
A 6 ouax... B ouax — myka i onacanna. bnazanuna?
IHpunaimui max Hrxosy 30anocs 7, ¢. 83]; B axii
Mano Oymu xXoy sKech KOoiu He npoujeHHs, mo... 1o
Haoisn? — Ceam-ceam. O, bosce miti munuii... Il]o
mode ckaxcymv? [7, c. 115]. Yum eonu npoeunu-
aucsa ¢ Omuys Hebecnozo, wo Bin npupik ix na make
aorcumms u maki myxu? [7, c. 128].

He MeHm cTuneTBipHUM € Iie OJUH MOBHUU
¢daxr pomany «Cromittst SkoBay, Oe3nocepeaHbO
TOB’s13aHHil i3 TPoOIeMO0 MOBH peiirii. MueThes
Mpo peniridHicTh 30Ci Ta CIOBECHI cmocoOn ii
BUP&KEHHS. YNIPOIOBXK TMEPIINX YacTWH pPOMaHy
I TepPOiHs BXKHBA€ TOJBCHKI 3BepTaHHA 10 bora
i Bboxoi Marepi, mepeqaHi KUPWIMYHOIO TpaH-
ckpuriiero: — Tonvxi cnpodyil e seprymucs. Haiioy
Mmoeiny U Gukuny meoi noeanus xocmi. Mamkou
Tapnooaceeckoit  npucsearoco. Tocnoou Boyce
MUIOCmiGUIl, WO X MO Mmake €CHmemM Ha ceeme
oanum? — [ oani, we eapsiuxosiwe: — A 6ydy monumu
i ceoro Mamky bocky, i Mamip Boaxcy... Obiysil, wo
bepeemumewt ceve? [7,c. 137].

BucnoBku. OTke, BJKMBAHHS IHITOMOBHHX CJIiB
3 METOI0 MOBHOI XapaKTEpPUCTHUKH TE€pOiB CTaHO-
BHUTHh OKpeMHH (YHKIIHHUI THT JEKCUYHUX 3aIlo-
3u4eHb y pomani «Cronitts fIkoBay». IHIIOMOBHI
cioBa B Wil (yHKUIT pO3KPUBAIOTH CBITOCHPHIA-
HATTS TEPOiB Ta aBTOpa, a TAKOXK 4acTO BKa3ylOTh
Ha COIllaJIbHUM, OCBITHIM, HAI[lOHAJIBHUU CTATYC
mepcoHaxiB. JOMITPHUMH BBa)Xa€MO ITOAAJBIII
MOCITIDKEHHS 1TIOCTIUIIO THChbMEHHHKA depes
MPU3MY CTHJIEBXHUTKY 1HIIMX MOBHHUX OIWUHHUIb —
CJIOBOTBOPYHX, (hpazeonorivHux, Mop(onoriyHux,
CUHTaKCUYHUX.
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HaHHs aiil. Bu3Ha4yeHO JOMiHAHTHI KOMMOHEHTM 3MiICTOBOI CTPYKTYPU aHani3oBaHNUX KOHCTPYKLIN, @ TAKOX BaXKIMBI O3HaKK
KOMYHIKaTMBHOI cUTyalLlii, KOTpi BNAMBaKOTb Ha peanisalito Haka3sy-BeniHHS.

AKTyanbHICTb po3pobky NoB’si3aHa 3 BaXKMUBICTIO PO3B’sI3aHHA NpobnemMu kBanigikauii imnepatmea sk yHikanbHOro
NIHrBICTUYHOTO (PEHOMEHY, O BiAbMBae cknagHui cyb’eKTUBHMI CBIT MOBHOI 0CcOBMCTOCTI. [lOCi NUWAETLC BiAKPUTUM
MMTaHHSA OQHO3HAYHOI KBanidikauii K iMnepaTvBa, Tak i LeHTPanbHOro TUMy iMnepaTuBHUX KOHCTPYKLIN.

BnacHe-imnepaTMBHYMU KOHCTPYKLiSIMM BU3HAHO TakKi, LU0, BMPaXal4u 3HAYEHHS Hakasy-BemniHHS, KOHCOMiOylTb
A0po iMnepaTrea i hopMyTh LEHTPanbHUA (OYHKLOHANBbHO-CEMAHTUYHUIA TUN iIMNEPATUBHUX KOHCTPYKLiA. 3HavyLLMm
KOHCTUTYEHTaMW iMnepaTMBHOI CEMAHTMKM LibOrO TUMY KOHCTPYKLIM € MOBUHHICTb i HEOOXIOHICTb, Aki cnpusitoTb BUpa-
XKEHHI0 Hakasy-BeniHHs. Barommmn paktopamun peanisavii aHanisoBaHOro 3Ha4eHHs € BUCOKWI CTYMiHb aBTOPUTAPHOCTI
agpecaHTa, KOHTPOMNbOBaHICTb HAM BIAMNOBIAHOI CUTYaLl, HU3bKMIA piBEHb CBOOOAU afpecaTa, besanensuiiHicTb. Hakas-
BENIHHS BU3HAYeHO ik 0cobnuBMin BUA, BepbanbHOI Aii, peanisauito SKoro 3Ha4HOK MipOoo peryntoTh coLianbHi Tpagumuii
KOMYHikaTMBHOI B3aemogii. BrniacHe-iMnepaTuBHi KOHCTPYKLUIi, LLO NepefatoTb 3HAaYEHHS Haka3y-BemniHHS, MOXHa BBaXaTu
iICTOPUYHO 1 coLianbHO MapKoOBaHMMW, OCKIfIbKM X BUHUKHEHHS | pyHKLiOHYBaHHS 6e3nocepeaHbo NoB’A3aHi 3i chepoto
KOMYHiKaLjii 0ci® HaMBMLLIOrO couianbHOro CTaTycy i3 NpeacTaBHUKAMM HKYUX LWabniB cycninbcTaa.

lMpoBedeHnin aHani3 BigkpMBae NepPCcrnekTMBM BUBYEHHS OOAATKOBMX BiATIHKIB OCHOBHOIO iMNEpPaTMBHOIO 3HAYEHHS,
YTIMEHMX Y Pi3HMX TUNAX CUHTAKCUYHUX KOHCTPYKLLN.

KniouyoBi cnoBa: imnepare, iMnepaTtnBHe BUCIIOBMNEHHS, BllaCHe-iMnepaTuBHAa KOHCTPYKLiS, aBTOPUTAPHICTb, HaKas-
BENiHHA, KOMYHIKaTUBHUIA KOHTPOMb, cBOboAa agpecarta.

The article presents an analysis of the semantic structure of the central type of the imperative constructions, the main
informative parameters of the imperative in the functioning of the proper imperative construction are pointed out. The
author focuses on the interdependence of their semantics and the specifics of the functional purpose — high categorical
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inducement for the unconditional performance of the action. The dominant components of the content structure of the con-
structions are determined, as well as important signs of the communicative situation that influence the implementation
of the order-command.

The relevance of the scientific work is connected with the importance of solving the problem of qualification of the imper-
ative as a unique linguistic phenomenon, which reflects the complex subjective world of linguistic personality. Until today,
the open question of unequivocal qualification both imperative and the central type of imperative constructions remains.

The proper imperative constructionsexpress the meaning of the order-command, consolidate the core of the imperative
and form the central functional-semantic type of imperative constructions. Significant constituents of the imperative seman-
tics of this type of constructions are the conscience and necessity that contribute to the expression of command-order.
Significant factors in the implementation of the analyzed meaning is the high degree of authoritarianism of the addressee,
controllability of the relevant situation, low level of freedom of the addressee. It is a strong expressive form of volition.
Order-command is defined as a special type of verbal action, the realization of which largely regulates the social traditions
of communicative interaction. The proper imperative constructions can be considered historically and socially marked,
since their emergence and functioning are directly related to the communication sphere of persons with highest social sta-
tus and representatives of the lower levels of society. The analysis provides the prospect of studying additional semantic
nuances of the main imperative meaning embodied in various types of syntactic constructions.

Key words: imperative, imperative statement, proper imperative construction, authoritarianism, order-command, com-
municative control, freedom of the addressee.

[ocTranoBka 3aBaanHs. Kpamidikamis immepa- 31 CIOHyKaJIbHUMH BUTYKaMu; peueHHs 3 nepdopma-
TUBA 3AJTUILIAECTHCS CYNEPEWINBUM 1 HEOMHO3HAYHUM  THBHUMH BucioBamu [1, c¢. 75-76]. V mexax aHa-
MUTAHHSM, 110 TIOB’S13aHO 31 CKJIaHICTIO HOTO (Op-  JIi3y CMOHYKAaIbHOT MOJAIBLHOCTI SIIPOM BUPaKESHHS
MYBaHHS ¥ BHpaXCHHS, 3MaTHICTIO pealli3oByBaTHCS  CIEIliali3oBaHUX (POPM TPSMOTO CIOHYKAaHHS, IO
y pi3HO(YHKITIOHATFHUX Bapiallisfix, BimoOpakaroun  mependadac HasBHICTHP MOBIS (aIpecaHTa CIIOHY-
CKJIaJIHUHI Cy0’€KTHBHUN CBIT MOBHOI OCOOMCTOCTI.  KaHHS) 1 CHIBPO3MOBHHKa (ajpecara CIIOHYKaHHS,
[lorpakTyBaHHs iMIIEpaTUBHUX CHUHTaKCHUYHHUX KOH-  O€3[I0CepeHhOro BUKOHABIS Oa’kaHOl YM O4iKyBa-
CTPYKILI{ — penpe3eHTaHTIB IMIIEPaTUBHOTO MOJIab-  HOI 3 OOKYy MOBIS JIii), BU3HAIOTH JI€CIOBO y Haka-
HOTO 3HAa4YCHHS — MO3HAUYEHO YUCIICHHICTIO MiAXOMIB  30BOMY CIIOCO0I MepIIoi Ta pyroi 0coOM OTHIHU YU
JI0 BHUBUCHHS, TCPMIHOJOTIYHHMH PO30ODKHOCTAMH  MHOXKHHHU a00 Tepmroi ocoon MHOKHUHHU. J{o crreria-
Ta HEOIHO3HAYHWMHM IHTeprperamisMu. Tox akTy-  Ji30BaHUX ()OpPM YCHOTO PO3MOBHOTO MOBIIEHHS BijI-
QTBHUM € 3’5ICyBaHHS TUTaHb yTUICHHS CYTHICHOI  HOCSTh TAaKOXK ENINTHYHY peani3alfifo KOHCTPYKIiH
cneundiky iMIepaTuBa B KOHCTPYKIISIX LEHTpalb- 13 HakKa3oBUM crocoboM [2, c. 3—4]. Takox yueni
HOro (YHKLIOHATbHO-CEMaHTHYHOTO THITYy, IO  AaKICHTYIOTh Ha MapKOBaHUX pEUEHHSAX, CeMaH-
JIO3BOJIUTH TIIATH ONMKYE JI0 PO3YMIHHS MPUPOAN  THKO-CHHTAKCHYHA CTPYKTypa SIKUX MICTHThH TIpel-
IIBOTO CKJIQTHOTO JIIHTBICTHYHOTO SIBUIIIA. ukat y popwmi iHdiriTHBA 200 IHAMKATHBA, OCKITHEKH

AHani3 ocTraHHiX aocjailzkeHb i myOuaikauwiii.  «BOHM MHOCHIIOKOTH BOJIOHTATUBHE 3BYYaHHSI KOH-
JlocmipkeHHIO MO/IalTbHOTO 3HA4YeHHS IMIIEpaTHBa  CTPYKINI axk A0 kareropuuHoroy» [3, c. 180]. Hoci
MIPUCBSYCHO 0araTo Cy4acHUX HAyKOBHUX PO3POOOK,  JIMIIAETHCS BIJKPUTHUM MUTAHHS OJHO3HAYHOI KBa-
CHeLialbHUX, KOMIUICKCHUX, a TaKOK CTYyHIMHUX,  Jidikamii sk iMreparuBa, Tak i HEHTPAIbHOTO THITY
SIK1 TIEF0 9M 1HIIOI0 MIPOI0 BUCBIT/IIOIOTH MHUTAHHS  IMIEPaTUBHHUX KOHCTPYKIiN. BUCBITICHHS 1€l Tpo-
O0COONHMBOCTEH SIK CTPYKTypHO-TpaMaTWdHOi opra-  Omemu # crmpo0Oa BHCBITICHHS OCOONMBOCTEH YTi-
Hi3amii iMITIEpaTUBHUX KOHCTPYKIIN, Tak 1 CIemu-  JIEHHS CyTHICHUX O3HAK MOJIAJTHHOTO 3HAYEHHS iMITe-
¢ikn ix xomynikatuBHOi peamizauii (K.O. bopryn, paruBa y ¢yHKUiIOHyBaHHI BIacHE-IMIIEpPaTUBHUX
B.IO. T'yces, OJL [Hackamox, T.A. Hectepenko,  KOHCTPYKLil € METOIO CTATTi.

LJI. IlleBuyx, H.B. llIBuaka, C.B. Xapuenko ta in.). Buxsag ocHoBHOro marepiamy. Y po0oti npu-
Sk onmHe 3 BOXJIMBHX 3aBJaHb YYCHI HAMararoTbCs  WHSATHH MMOIVISA Ha BIIACHE-IMIIEpaTHBHI KOHCTPYKIIT
po3B’s3atu mpobieMy HeHTpanbHOI Ta mepudepiii-  AK Taki, 110, BUPAKAIOUN 3HAYUCHHS HaKa3y-BeJIIHHS,
HOI 30HAJBHOCTI iMIeparhBa, Oepydd 3a OCHOBY  KOHCOJIIYIOTh SO iMIieparuBa i (OpMyIOTH IIeH-
pi3Hi acnekTu Horo BUBYEHHS. Tak, CIUpAlOUUCh HA  TPAJIbHUN (PYHKIIOHAIbHO-CEMAaHTUYHUN THI iMIle-
3ac00M BHPaKCHHS NPEAWKATUBHOIO LIEHTPY IMIEe-  PaTMBHUX KOHCTPYKLiH. Y iX 3MICTOBii CTpyKTypi
paTUBHUX PEYCHb, N0 sepHUX (200 LEHTpalbHHX)  JOMIHYE O3HaKa MOBHHHOCTI, sIKa Tepemdadae Kope-
CTPYKTYPHHX THIIB BIJIHOCAThH TaKi, 0 3aBXKIM, 32  JISIIIIO BHCOKOTO CTYIICHSI aBTOPUTAPHOCTI aJipecaHta
OyIb-SKMX YMOB € IMIIGPAaTHBHUMH: IMIICpATHUBHI 3 03HAKOIO KOHTPOJHLOBAHOCTI IMIIEPATHBHOI CHUTYAITil.
pedeHHs 3 GopMaMH HaKa30BOTO crocoly mepmioi  KomOiHyBaHHS IMX CEMaHTHYHUX pUC 3a0e3nedye
0co0M MHOXKHUHH, JPYroi 0cOOU OJHMHY 1 MHOKHHH,  HAJICKHI YMOBH U MOKJIMBOCTI HPUMYIITYBaTH ITOTEH-
TpPeThoi OCOOM OAHWMHHM 1 MHOKMHM; IMIIEPaTHBHI  I[IHHOTO BUKOHABIS O BUKOHAHHS HAaKa3y-BETiHHS.

pEUYEHHS CyMICHOI IIii 3 YacTKaMu dasati(me), Hymo + IcTopruHO 3yMOBIIEHUM € TIEpBUHHE (QYHKIIOHY-
1HOIHITHB YM A1€CIOBO MallOyTHHOTO Yacy; pESUCHHSI  BaHHS BJACHE-IMIIEpaTHMBHUX KOHCTPYKIIH y cdepi
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MOBJICHHSI IIPEJICTABHUKIB MTAHIBHOT BEPXiBKH JABHO-
MUHYJIOTO TIepiOAy iCHYBaHHS JIIOACTBA, KON 3BHY-
HOTO (hOPMOIO CITIIIKYBaHHS MOXKHOBIIQ/IIB 13 Tisie-
mMME OyM Hakasu-BenmiHHA. DakTuyHMil Marepial,
BUOpaHM 13 MOBH XyHOXKHIX TBOpiB, (ikcye umc-
JICHHI TPUKIAIU 1X BUKOPHCTAHHS MPABUTEIISIMHU,
BOJIOJIAPSIMU, OXKHBIIFOIOYM CUTYaTHBHI KapTHHH
MHHYJIOTO, TIOB’s13aH1 3 OCOOIMBHM BHIOM MOBJICH-
HEBOTO KOHTAKTYBaHHS, JJIS SIKOTO XapaKTepHe 0e3-
ME)XXHE TTaHyBaHHS aJ[pecaHTa HaJl KOMYHIKATUBHUM
MapTHEPOM:

Tenep ys Jiguuna Ha KOMIHAX CMOSLA HA NION03I,
niedi it 30pueanucs 8i0 HeCMpPUMHUX PUOAHD ...
Bcmans! CY80PO  NPOMOBUINA  KHALUHSL
(C. Cxisipenko);

— Ilpuknuume i1020 0o mene! — 36enie <xamn>
Taszi-T'ipeii (M. Binraposcekuit); Bin 6xazae na siko-
20cb Kpemesnoz2o mamapuna i npukazas. — Iloeiwaii
yceix (A. YallKoBCHKHUH).

Haxka3u-BeiHHSI HaJie)KaTh JIO TMPSIMOTO Cyrec-
TUBHOTO BIUTMBY, OCKIJIBKH BHMAararoTh IIBHUIKOTO
1 TOYHOTO BUKOHAHHS 0e3 KpUTHKHU cBimoMocTi. Lle
ocoOnMBUE BUI BepOanbHOI Aii, peanizamiio SKOro
3HAYHOK MIpPOK PETYNIIOITh COLIadbHI TPaauIlil
KOMYHIKaTUBHOT B3a€MOIII.

Baromum  ¢dakropom QGopmMyBaHHS CEMaHTHKH
HakKazy-BeNiHHSI y 3MICTi IMIIEpaTUBHUX BHUCIIOB-
JIeHb € TIOPYIICHHS CBOOOAM BOJI ajapecara 4depe3
ABTOPHUTAapHY KOMYHIKaTHBHY ITOBEIIHKY MOBIIS.
IMmepariBHE BHCIIOBICHHS OTPUMYE CMUCI HaKazy-
BEJIIHHS TOJIi, KOJIM MOBEIb [IEPE/IA€ ajipecary CTaTyc
00’€KTa BIUTMBY ¥ Cy0’€KTa HE I[IJIKOM BLIBHOT Kay30-
BaHoi aii. l{pomMy cripusroTh, epeayciM, 00’ eKTHBHI
00CTaBWHM, TOB’S3aHI i3 COIIABHOI HEPIBHICTIO
KOMYHIKaHTIB: Haka3-BeIliHHS 3aBXJU CIPSIMOBa-
HUH «3ropu AOHHU3Y», BiJ] CTaTyCHO BHUILOi 0COOH J10
CTaTyCHO HIKYOi. 3 ONISAY Ha COIIalIbHO-POIHOBI
CTaTyCH BOJIOJAPS Ta MiJIETNIOr0 BUKOHAHHS HaKa3y
€ 000B’SI3KOBHUM IS agpecara, Xoda Moke OyTH He
JTy’Ke BUT1THAM 1 OakaHuM Ji71s HboTO. [IpencraBauk
MaHIBHOTO KJIacy B IIbOMY pasi HE 3BayKa€ Ha MOYYTTS
IiAHEBOJICHOTO, PO3IIHIOIOYH HOTO JIUILE SIK Cy0’ €KTa
peaizanii 3arpedyBaHoi cutyalii. AxpecaHT nepe-
KOHAHWH, 1110 Ma€ MPaBo HAIOJISITaTH Ha BUKOHAHHI
Iii, BiH yNeBHEHUH, IO aapecar 3[aTHUH Iie 3po-
outn. UnM MeHIe MOBeIh 3Bakae Ha CBOOOAY BOII
ajpecara, TEM MEHIIE BiH CIIPHIIMae HOTO SIK BiIBbHY,
ABTOHOMHY OCOOUCTICTb.

Kinmesa meTa peasizailii iMIepaTHBHOTO BUCIIOB-
JICHHS 31 3HAYEHHSIM HaKazy-BeJIiHH:, OpiEHTOBaHA Ha
KOHKPETHHUH pe3ynabTaT BUKOHAHHS TeBHOI nii (0e3-
BIIHOCHO JI0 OyIb-SIKHX OCOOHMCTICHUX TPIOPUTETIB
1 IparHeHsp Aisva), BUMarae BiAoBiAHOTO rpaMaTny-
Horo BruieHHs. CreriaiizoBaHOK (OPMOKO BHpa-
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JKCHHS TAKOTO MOJIaJIbHOTO 3HAUEHHS € OTHOCKIIA/IHI
peUeHHs 13 TPEANKATOM, BUPAKEHHM JIECIOBOM
HAKa30BOTO crocoly npyroi ocodu. [pamarnmuna
npupoaa 1iei MopdornoridHoi GopMu SKHaKWKpare
HiATPUMY€E CEMaHTHUKY Hakas3y-BeIiHHS, OCKUIbKU
€ KOHBEHLIHHOIO Uil BHPa)KEHHS MPOTOTUIIOBOTO
crionykaHHs [4, ¢. 15-16]. Amxe imreparuB y CBO-
€My TEPBUHHOMY 3HAYCHHI MOKJIMKAHUN BHPaKATH
came Hakas, MmoBemiHHA [5, c. 91], a apyroocoboBy
¢opMy BBaKaIOTh CIEIiai30BAHOK JIiE€CITIBHOIO
(hopmoI0 U1l BUpaKCHHSI TIOBEIHHS y TEpeBaXKHil
OubIIOCTI MOB CBIiTY [6, C. 11].

AKkI1ieHTyai3altis MOBIIEM-BOJIEBUIBHUKOM
¢axTy 3arpebyBaHOi ippeasbHOi CUTYyaIlii 3yMOBIIOE
CTHUCIICTh 1 YITKICTh BHPKCHHS ITyMKH, a OTXKE,
BUMarae KopoTkoi ¢opmu ii BrineHHs. Tomy imrie-
paTUBHI pEYEHHs 31 3HAYCHHSIM Hakas3y-BeJiHHS
BiJIpi3HS€ MiHIMiI30BaHA KOMIIOHEHTHa CTPYKTypa.
HiBentoBaHHs 0coOMCTICHOT MO3UIIT ajgpecara Bij-
KHJa€ HEOOXiTHICTh Y BUKOPHCTAaHHI BKa3iBKM Ha
HbOrO a00 3BEpTaHHs, a BUPAKEHHs aapecara 3a
JIOTIOMOT0F0 0C000BO1 POpMH Ji€CTIOBa BUSBIISIE Tpa-
MaTU4Hy JOCTATHICTB Ui PO3YMIiHHS, 10 KOTO came
3BEPHEHO Hakas3-BeliHHA. BigcyTHicTh mOTpedn
B apryMEHTYBaHHI MOBJICHHEBOTO BUMHKY a0COIIO-
TU3Y€ TIOBUHHICTh BUKOHAHHS BOJI MOYXHOBJIQIILIS
(ax 10 po3yMiHHA ii SK Cy0’€KTHBHO HEOOXiIHOI
3 00Ky ajapecara) i mo30aBisie HWOTO HEOOXiTHOCTI
PO3LIMPIOBATH 1 YCKIJIQJAHIOBATH CBOE TOBIAOMIICHHS
3ayIsl AeTaji3alil OpuYrH 1 HACHiJKIB Horo peai-
3arii. MOBIIEBi, HAJIICHOMY BJaJ0l0, HEMA€E CEHCY
YIOCKOHAJFOBATH LIJKOM Ji€BY (OpMY BTIIEHHS
BOJICBHSIBJIICHHS, OCKUTBKH BIiH O€3IIEPEUHO OTPHMAE
MOTPiOHUH pe3ybTar.

HaBiTh 3a yMOBH COIialIbHO-CTaTyCHOI piBHO-
NPaBHOCTI KOMYHIKaHTIB BUKOPUCTaHHSI CUHTaKCHY-
HOi KOHCTPYKII aHaJli30BAHOTO TUIY MOXE CIIyTy-
BaTW JUIS BUPAKEHHS HaKa3y-BENiHHS, 3aBISUyIOUN
IMIIEpaTUBHOMY ITOTEHITiaTy TPAMaTUIHOT POPMH:

<Iumnepampuys> 2010cOM, CHOBHEHUM G1A0-
Hocmi, 38enia.

— Beamyii ceéoix knexmiag!

1 maprepag, 0asno 30aidyxcinuii 00 6cb020, CIyX-
HAHO GUXUNIUBCA 3 GIKHA, N 'AHO 2UKHYE YHU3, GUIICYEAE
KilbKa 8.

— Eiumam! A crazag! (11. 3arpebensHuii).

Taka MOBJCHHEBAa IOBEJIHKA HE € 3BHYHOIO
JUIE KOHTAKTYBaHHsS IPAaBUTEINIB-TIONPYOKS OIMH
3 omHKUM. [IpoTe )KUTTEBA CUTYALlis, 32 SIKOT BXKE TTOpY-
IIeH] yC1 KOPIOHH HaJIS)KHOTO TIOBO/KEHHS 3 iMTIepa-
TPHIIEI0, 3MYIIye 00ypeHy i po3THiBaHy KiHKY Bla-
TUCSI 0 KaTeTOPUYHOTO 3BEPHEHHS A0 HEHABHCHOI
ocobu. Kinnesa mera BepOaizallii BIagHOTO BoOJie-
BUSIBIICHHSI BUIPaBIOBY€E 3arpeOyBany (opmy Horo
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BTUICHHS. AZIpecaHTKa CBiJJOMO 3aCTOCOBYE BJIACHE-
IMIIEpaTUBHY KOHCTPYKIIiIO 3apajii OTPUMAHHSA €1~
HOTO ¥ He3alepeyHoro, HeoOXiaHOTO came I Hel
Ppe3yNbTaTy, Malour JOCBI[ ONIEPyBaHHS TAKUMH MOB-
JICHHEBUMU NPUHOMaMHU 1€ 3 AUTUHCTBA!

— A 5 ne xouy! He xouy! 3ynunimes yce! /lani ne
idemo! He senio!

I sanka 3ynuusanacs u cmosaia 0eHv i 06d, GUXO-
ounu 0o mei’ micyesi 110006e, HeCau MAill KHANCHI
Keimu, med, cnisu, nobos <...> (I1. 3arpedenpHMIA).
HesBakaroun Ha 30BCiM IOHUH BiK ajpeCaHTKH i oue-
BU/IHI O3HAKH JUTSYOTO «KaHIOUCHHS», BAMOBICHUN
HEI0 HAaKa3-TIOBEJIiHHSI CIpaBIIsi€ MOTPIOHHNA KOMY-
HIKaTUBHUH e(eKT Ha ajpecaTiB i OTPUMY€E HaJIEK-
HUW pe3ynbTar. SIK BHUIHO, 3MICTOBHO TOTOXKHOTO
OakaHHS, YTUIEHOTO B NPEMO3UIHHUX mepdopma-
TUBHHMX KOHCTPYKLISIX, BUSIBUIIOCS] HEAOCTATHBO ISt
roro 3nmificienHs. Tomy auThHA, y CBOIH Oe3moce-
PEHIN TPUPOAHOCTI 3BEPTAOUKCH 10 JOPOCIHX, SIKI
(bakTHYHO € /I Hel MiAJeTINMHU, 3aCTOCOBY€E aJIeK-
BaTHY [UIsl BUPQKEHHSI HaKa3y-BeJIiHHSA CUHTAaKCUUHY
KOHCTpyKUit0. Jlo TOro *, aBTOpKa iMIIEpaTHBHOTO
3BEPHEHHS MiAKPIIUIIOE HOro 3HAYYIIICTh MOCT(AaK-
TUYHUM IOBIIOMJICHHSIM MaiOyTHBO YyCBiJOMJICHOT
CyMICHOT ii, a TakoX nephopMaTHBHOIO KOHCTAaTa-
IIEF0 CBOTO JUPEKTHBHOTO aKTy MPOMOBISTHHS, IO
€ pe3yJIbTaToOM BepOatizallii eMOIIfHOro HarHiTaHHS
JOYMKH BiJl BIaCHE XOTiHHS JO aKTy BOJICBHSBICHHS
SIK HaKa3y-BeJIiHHSL.

[Ipore He Oyab-ska iMIlEpaTHMBHA KOHCTPYKIIis
aHaJII30BaHOTO CTPYKTYPHOTO THUITY MOXKE PETpE3eH-
TYBaTH CEMAHTUKY HaKa3y-BeJIiHHS, HE3BAXKAOUH Ha
HAJISKHICTh Cy0’€KTa MOBJICHHS 10 MPEICTaBHUKIB
MaHiBHOI BepXiBKH cycmiibcTBa. TOHKI ceMaHTHYHI
MeX1 MDK ICTUHHUMH BIJATIHKAMU 3HAYEHHS MOKHA
MIPOCTEKHUTHU JIUILIE B yMOBAX JETaJbHOTO BUBYCHHS
KOHTEKCTY ¥ 0COONMBOCTEH KOHCUTYAIlIT. 3aTyueHHS
PO3IIUPEHOTO MOBHOTO OTOUYCHHS IO aHATI3y iMIe-
pPaTUBHUX KOHCTPYKILIH [103BOJISIE YHUKHYTH HEO-
JTHO3HAYHOCTI B MOTPAKTyBaHHI iX (DyHKIIOHATHHO-
CeMaHTH4YHOI  crenudiku ¥  KOMYHIKaTHBHOTO
MpU3HAUCHHA. AJDKE PEUEHHs K OKpeMa OIUHMLS
HE MOXXE BH3HAYaTH ICTHHHOTO 3MICTy BHCIIOB-
nenHs. CeMaHTHKa rpaMaTudHoi GopMHU HE € caMo-
JOCTAaTHBOIO JUI JEKOMyBaHHs iHGopmamii. Xoua
OCHOBHE 3HAYEHHsl 3a3BUYail JIOCUThH JIETKO BUBO-
JUTHCS 13 CaMOro BUCIIOBJICHHS 3aBASKH HasBHOCTI
B HBOMY TOJIOBHOI I'paMaTH4YHOI O3HAKU iMIIepaTHB-
HOCTI — immepaTuBHOI (OpMH JIi€ciioBa, 1CTUHHA
MIpUpOJIa IMITIEPaTUBHOI IHTEHIIIT BUSABIISIETHCS JINIIE
B YMOBax peatizaiii CHTyaTHBHOTO KOHTEKCTY.

Busnaroun (yHKLII0 KOHKPETHOTO BHCIIOBJICHHS,
MOTPiIOHO BPaxOBYBaTH, IO 3 OKPEMOT'O BUCIIOBJICHHS
OTPUMYIOTb 3Ha4HO OijblIe iH(OopMaLii, HIX Y HBOMY
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MICTUTBCSI IK 'y MOBHOMY YTBOpeHHi. JIJist po3mex-
YBaHHS IIUX JBOX 3MICTOBHX IUIOIIMH YY€HI TPOIIO-
HYIOTh 3aJy4UTH TIOHATTS «IUIaH 3MICTY, 3HAUYEHHS
BHUCITOBIICHHSD) 1 «CMHCJI BUCIIOBIICHHsD». | Lman 3micTy —
«CEeMaHTHYHE LiJie, eJIEMEHTaM1 SKOTO € MOBJICHHEBI
peastizaitii, siki B3a€MOJIIFOTh MK COOO0, JICKCUYHUX,
JIEKCUKO-TPaMaTHYHHX (30KpeMa CIOBOTBIPHHX), Tpa-
MaTUYHUX MOP(OJOTIYHUX 1 CHHTAKCHYHUX 3HAYEHB,
BUPaXEHUX MOBHHUMH 3ac00aMH IE€BHOTO BHCJIOB-
neHHs». CMUCI BUCIOBICHHS — «Iie Ta iH(opMmallis,
AKy TIepedae MOBElb 1 CIpUHMaE Ccilyxad Ha OCHOBI
3MICTY, BUP2)KEHOT'O MOBHUMHU 3ac00aMHU y TIO€THAHHI
3 KOHTEKCTOM 1 MOBIICHHEBOIO CHTYalli€to, Ha (oHi
CYTTEBHX Yy TIEBHMX yMOBaX MOBJICHHS €JICMCHTIB
JIOCBIiTy Ta 3HaHb MOBIIA 1 ciryxaday [8, c. 95; 3, c. 44].
OTxe, TUIIIE HA OCHOBI BUSIBJICHHSI KOMILIEKCY O3HAK,
IO BiZOOpaXKaroTh HANCYTTEBIlI ACIEKTH aHANi30-
BaHOI IMIIEPaTHBHOI CUTYyaIlii, MOKIUBO BCTAHOBUTH
CYTHICTb IMITEPaTUBHOTO BHCIIOBJICHHS.

Tak, BUMOBJICHHUI imMmepaTopoM Hakas Bunuii!l,
3BEPHCHUM OO0 MAJIEINIOro, ITCHsA  JeTaabHOTO
BUBYECHHS YMOB HOTO TPONYKYBaHHS BUSBISE HE
30BCIM OYEBHIHY CEMAaHTHKY. I3 KOHTEKCTy BiJOMO
PO CUTYaIlil0 MPUBCENIONHOTO IPHHMKEHHsI OapoHa:
BUKOHYIOUM BOJIO iMIIEparopa, BiH OyB 3MyILICHHN
nio CMoomM mpuyi 2a8KHYmu no-cooayomy, y TaKui
croci® CMOKYTYIOUH 32 PUIAPCHKUM 3BHYAEM TPiX
HakJemHuKa. J{eram oOCcTaBUH PO3KPHUBAIOThH 1CTHH-
HUM MOTHB BOJICBHSIBJICHHSI MPaBUTENS, CIIPOBOKO-
BAaHOTO IHTEHII€I CBOEI ApyxuHH. Hamararouwch
JIOTOJMTH IMIIEpATPUIli, BiH 3MIHCHIOE CyI HaJ
0apoHOM, HAOIKEHUM 0 IMIIEPATOPCHKOTO JABOPY.
HesBuunicTs curyamii — y 11 IBOICTOCTi: 3 OJHOTO
OOKy, iMIepaTop BigJae Haka3 IOKapaTH o0co0y,
3 iHIIOTO — MOYYBA€THCSI BUHHUM Yy CHPUYMHEHHI
raneOHOTO CTaHOBHWIIA, y SKOMY OINMHHMBCS HaONu-
JKEHHHM 10 HBOro mijjieriuii. Tomy iMIiepaTuBHE
BUCJIOBJICHHA Bunuit! nexiapye He Haka3-BeliHHS,
a TIPOTIO3HIIII0, JAEMOHCTPYIOYH TIPOSB iMIIEparop-
ChKOI MWIIOCTI, TOOJIAXJIMBOCTI IO 3HEBAKEHOTO
1 IPUHMKEHOTO HUM ke Gapona 3ayOymia:

lanvba wne kinyanacsa camum 3ani3auHAM N0
cmin. Yci ye 3nanu, 3uae i 3ayoyw. <...> Bunasug
3-Ni0 CMOLY 4epBoHUll, 8eCb CNIMHIIULU, CKpecomas
3yoamu. Imnepamop niocynys tiomy KyOoK 3 6UHOM.

— Bunua! (I1. 3arpebenbHuii).

IMnepaTuBHa peyiikoBaHa KOHCTPYKUist buiime
x! Buiime!, BUKOpUCTaHa y 3BEpHEHHI iMIIEpaTpuIli
JI0 APYKMHHHKIB, TAaKO)K NMEPBUHHO CHT'HAJI3YE TPO
Haka3-BemiHH. [IpoTe KOHTEKCT MOBOIUTE BIIMIHHY
CEMaHTHKY MOBTOPIOBAaHMX BHCIOBIEHB 1 (DyHKIIiO-
HYBaHHS X 13 1HIIOO MeTOr0: [lepexunuiacs Oinvuie,
He 0barouu npo [enpixa, He IAKAIOHUUCH 1020, | NpU
YEePBOHOMY CGIMIL CMONOCKUNIE NOOAYUUNA, K VHU3Y
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Kuigcokutl it 6oc6o0a Kupna 3i ceoimu Opyocunnu- — TIHHUM NPU3HAYEHHSM, SIKE MOJSITA€ Y CIIOHYKaHH1
Kamu npopyoyemuvcsi Kpizb CAKCOHCbKUX KHeXmig, ~ BUCOKOTO CTYIICHS KaTeropuyHocTi J0 Oe33amnepe-
Mabyms, Hamaearouucs dicmamucsi 00 2paghcbkoi  YHOTO BUKOHAHHS Aiil. 3HAYYITUMHU KOHCTUTYSCHTaMHU
JIOJCHUYE, W0O nopamyeamu 6i0 Hapyau He0Opociy  IMIEPAaTUBHOI CEMAaHTHUKH IbOTO THIY KOHCTPYK-
KHSADICHY, eupsamu ii 3 pyK 0moeo Hedonca, wo Il € TMOBHHHICTh i HEOOXIiTHICTh, IIO CIPHUSIOTH
OpyOHO 1aembcsl 8 Hei' 3a cnunow. <...> quule menep  BUPAKEHHIO Hakasy-BeliHHs. Baromumu dakro-
30aeHyna, K oOUIU 6OHU i, NOWKOOYEAad, WO He  PaMH peaisallii aHaJIi30BaHOTO 3HAYCHHS € BUCO-
gioniamuna 6oHa im meodic 110008°10, 3ame wje He KWW CTyMiHb aBTOPUTAPHOCTI aJgpecaHTa, KOHTP-
ni3Ho 6Y10 3a86umu iM npo C80€ BU3HAHHSA, NPO C8ili  OJHOBAHICTH HUM BIiJMOBITHOI CHTyalii, HU3BKUAN

3aX6am IXHbOI CULOI0, MYJHCHICMIO, IXHIM Onazopoo-  PiBEHb CBOOOAM ajapecara, Oe3amleNsiiHICTb.
cmeom. Bona nepeenynacs 3 8ikna, mano e nadarouu  BracHe-iMIepaTUBHI KOHCTPYKIIii, SKi TEepeaarTh
OOHU3Y, 3aKPULANLA TAMKUM 20JI0COM.: 3HAYCHHS HaKa3y-BEJIHHS, MOXHa BBa)KaTH 1CTO-

— Buiime ix! buiime! (I1. 3arpeGenbuuii). Ik puyHO ¥ COIlAIbHO MApPKOBAHUMH, OCKUIBKH 1X
BHJIHO 3 KOHTEKCTY, Y CUTYyaIlii HiiicHOTO 0010 HaKa3  BUHHWKHCHHS W (yHKIIIOHYBaHHS Oe3MocepeaHbo
SK TaKkWid BXKE BTpayae akKTyaJbHICTh, OCKIJIBKM  TOB’s3aHi 3i ceporo KOMyHiKaii 0ci0 HalBHIIOTO
Ha3BaHa B HbOMY [lisl Bxke BifOyBaeThcs. TyT iMIle-  COMIAaNbHOTO CTaTyCy i3 MPEACTaBHUKAMHU HIDKYHX
paTMBHa KOHCTPYKIiS pPENpe3eHTYe eMOLIHHO  MIaliiB CyCHiabCTBa. [cTOpUYHA 3MiHA COLiaIbHHUX
HaCHa)KeHE CXBAJICHHS TO3UTHBHO OLIIHEHOI CUTya-  pOJIeH y4aCHUKIB CIUIKYBaHHS JeBaJIbByBalia KOMY-
1ii, QyHKIIOHYIOYHM y 3HAUCHHI MiATPUMKH-3aXBaTy.  HIKaTMBHY IIHHICTh KaTeropu4HOl (QOpMH BoJie-
JyOmioBaHHS IMITIEPaTUBHOTO TIpEIWKaTa HABOAUTH  BUSABJIEHHS HAaKa30BOCTI, KOTpa B Cy4aCHOMY CBITI
Ha JIYMKY TTpO 3yMOBIJIEHICTh PEAYIUTIKOBaHOI (OpMH  iHTepakiii moTpedye KOperyBaHHS MOBICHHEBOI

BUPA)XCHHS IMIIepaTHBa Horo pyHKIIHO-CEeMaHTH4-  TOBEAIHKH 3 METOIO BHSBJICHHS MOBAru 710 0COOMC-
HUMH OCOOJIMBOCTSAMH, IO BUMarae po3riisily Takoi  TOTO MPOCTOPY ajpecara.

CTPYKTYPHOT MOJIeJi IMIIEpaTUBHUX KOHCTPYKIIH SIK JociikeHHs BiIKpUBA€E MEPCIEKTUBY BUBYCHHS
OKpeMOT0o (DYyHKI[IIHO-CEMaHTUYHOTO THUITY. JIOJIATKOBMX BIATIHKIB OCHOBHOTO IMIICPaTHBHOIO

BucHoBkn. CemMaHTHKa BIaCHE-IMIEPATHBHUX  3HAYCHHS, YTUICHUX B 1HIIMX THIAX CHHTAKCHIHUX
KOHCTPYKII 3yMOBIeHa ix crmenudivauM (yHK-  KOHCTPYKIIii.
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MOBA MI’KKOH®ECIHHOI TA MIZKHAIIIOHAJIbBHOI BOPOKHEUI
HA CTOPIHKAX JIPYKOBAHOI'O OPTAHY ITPABOCJIABHOI'O PYXY
MIAKAPIIATCBKOI PYCH TA CXITHOI CJIOBAYYMHHA
«ITPABOCJIABHASI KAPITATCKASI PYCh» (1928-1935 PP.)

INTERCONFESSIONAL AND INTERNATIONAL HATE SPEECH AT THE PAGES
OF ORTHODOX MOVEMENT PRESS ORGAN OF SUBCARPATHIAN RUS’
AND EASTERN SLOVAKIA “PRAVOSLAVNAIA KARPATSKAIA RUS’” (1928-1935)

Yagapra A.IlL.,
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suxnaoay Llenmpy doyHieepcumemcokoi nio2comosku ma pobomu 3 iHO3eMHUMU 2POMAOSTHAMU
haxyrememy nicasouniomMHol 0ceimu ma 00YHI6epCUMencbKol Ni020mosKu

Hepoicasnozo euujo2o naguanbnoz2o 3axkiady

«Yorceopodcwkuil nayionanvHull yHigepcumeny

Y 20-30-x pp. XX CT. Ha TepeHax iCTOpUYHOro 3akapnaTTa Mix NpeacTaBHUKaMU rPEKO-KaTONMLbKOrO Ta NpaBoCcaB-
HOro OyXOBEHCTBA PO3ropinacs cnpaBXHs peniriiia 6opoTbba, WO TakoX MO3HAYMNOCs Ha MOBI APYKOBaHWUX OpraHiB
MykadiBCbKOi rpeko-katonuupkoi enapxii («brnarosbcTHmk» (1921-1934 pp.), «dywnacTeipb» (1924—1939 pp.)) Ta ApykKo-
BaHOro opraHy npasocnaBHoro pyxy [ligkapnatcekoi Pycu ta CxigHoi CrnoBayunHu «[paBocnasHas Kapnatckas Pycb»
(1928-1935 pp.). Came peniriiiHi NnepioanyHi BUAaHHA CMOBHA BigobpaxatoTb PO3BUTOK KOHCMIKTY MiX MiCLEBUM rpeKko-
KaTonuubkMM i npaBocrnaBHUM AyxoBeHCTBOM. OfHak Ha iX CTOpiHKax 3HaxXo4MMO O3HaKW AWCKPUMIHAU He nuwe 3a
BIpOCMNOBIAAHHAM, @ 1 32 HaLiOHamNbHICTIO, NPOECIHO OiANBHICTIO, BIKOM TOLLO.

3ayBaxumo, Wo «[MpaBocnasHasa Kapnatckas Pycb» (1928-1935 pp.) Mana He nuwie penirinHni, ane v NoniTM4Hui
xapaktep. [Monpu Te, Wo B ra3eti BUCTynanu npotu gisnbHocTi KomyHicTnyHoi napTii PagaHcbkoro Cotody, TyT npocnas-
nAnu eanHy i Benuky npasocnasHy Pocito, Big MNonpaga go Kamyatku. Kpim Toro, Ha cTopiHKax Wiel raseTn 4yXOBEHCTBO
BM3HAE TOM pakT, Lo NpaBocnae’s Ha 3akapnatTs npuiwno came 3 Pocii. TyT CTUKaEMOCS 3 HETEPMUMICTIO [0 iHLUNX
KOHGDeCiN i iX AyXOBEHCTBA.

Y cTaTTi po3rnsiHyTO, NPOTK SIKMX CoLianbHMX rpyn Byna cnpsiMoBaHa MOBa BOPOXHEYi HA CTOPIHKaX APYKOBAHOIO OpraHy
npasocnaeHoro pyxy [Migkapnatcbkoi Pycu Ta CxigHoi CrnoavunHn «[paBocnaBHast Kapnartckas Pycby (1928-1935 pp.).
ABTOpPOM BMOKPEMIEHI TaKi coLianbHi rpynu, WO 3a3HaloTb YTUCKIB: YKpaiHLi Ta MiCLEBe rpeKko-KaTonuupke OyXOBEHCTBO,
PUMO-KaTONMULbKE [yXOBEHCTBO 1 0cobucTo Mana PUMCcbKMiA, NpoTeCcTaHTX (KanbBiHicTV, anBeHTUCTH, Bapadi), eBpei, npea-
CTaBHMKM iHLLIMX eTHOorpadhivHmMX rpyn (LoTakuy, ryTopaku) Ta HauioHanbHocTeln (nonsiki, Himui). Kpim Toro, )KOpCTKOI KpUTKKK
Y UbOMY penirinHoOMy NepioaguYHOMY BUAAHHI 3a3Ha€ yKpaiHCbKa iGEHTUYHICTb Ta ifgest CamMOCTINHOCTI YKpaiHu.

KntouoBi cnoBa: moBa BopoxHeui, icTopnyHe 3akapnatTs, peniriiia 6opoTbba, peniriiHa nepioguka, «lpasocnas-
Has Kapnatckas Pycb», npaBocnaBHe yXOBEHCTBO, rPeKO-KaTonuLbKe OyXOBEHCTBO.

In the 20-30’s of the twentieth century on the territory of the historical Transcarpathia a real struggle broke out between
the representatives of the Greek Catholic and Orthodox clergy which also affected the language of the press organs
of the Greek Catholic Eparchy of Mukachevo, “Blahovistnyk” (1924-1934), “Dushpastyr’” (1924—1939), and press organ
of Subcarpathian Rus’ and Eastern Slovakia “Pravoslavnaia Karpatskaia Rus”(1928-1935). Those very religious peri-
odicals that reflect the development of the conflict between the local Greek Catholic and the Orthodox clergy. However,
at their pages we find not only signs of discrimination in religion, but also nationality, professional activity, age, etc.

We have to note that “Pravoslavnaia Karpatskaia Rus™ (1928—1935) was not only religious, but also political by its
nature. Despite the fact that the newspaper opposed the activities of the Communist Party of the Soviet Union, they still
glorified the united and large Orthodox Russia, from Poprad to Kamchatka. In addition, at the pages of this newspaper,
the clergy recognizes the fact that Orthodoxy in Transcarpathia came from Russia. Here, first of all, we face intolerance to
other denominations and their clergy.

The article had reviewed against which social groups the hate speech was directed at the pages of Orthodox move-
ment press organ of Subcarpathian Rus’ and Eastern Slovakia “Pravoslavnaia Karpatskaia Rus™ (1928-1935). The author
singles out those social groups that suffer oppression: the Ukrainians and local Greek Catholic clergy, Roman Catholic
clergy and personally the Pope, Protestants (Calvinists, Adventists, Bible students), the Jews and representatives of other
ethnic groups (the Tsotaks, the Hutoraks) and nationalities (the Poles, the Germans).In addition, the Ukrainian identity
and the idea of Ukraine’s independence are subject to severe criticism in this religious periodical.

Key words: hate speech, historical Transcarpathia, religious struggle, religious periodicals, “Pravoslavnaia Karpats-

kaia Rus”, Orthodox clergy, Greek Catholic clergy.

IMocranoBka npodiemu. Y nociOnuky «ETHIY4-  A4Th 1O CTBOpEeHHs a00 MOINMOJNECHHS BOPOXKHEUI,
HicTb y 3MI: [Topanu xypranicram» (2017 p.) Bkazy- 110 BXKe iCHY€, MK BIIMiHHUMH 3a NEBHHMH, B T.
€TBCS, IO «MOBA BOPOXKHEUI — 1€ OyIIb-SAKi BUCIOBH, Y. CTHOKOH(MECIHHIMH O3HaKaMHU TPyHaMH CYCITiThb-
KOHTEKCT YM Bi3yallbHi 300pakeHHs, KOTpi Mpu3BO-  cTBa. KpiM mpsMuUX 3aKIHKIB J0 HACHIUIA Ta IHC-
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KpUMiHaIil, O MOBH BOPOXKHEUI BIIHOCSTH TaKOX
CTBOPCHHS HETAaTHMBHOTO IMI/DKY TIEBHOI CTHIYHOI
IpyIM, MPOTHCTABICHHS OJHOTO E€THOCY iHILOMY,
3rajlyBaHHsl €THIYHOI I'pyNy YM OKPEMHX ii IMpei-
CTaBHUKIB y TPUHU3IUBOMY i 00pa3InBOMY KOHTEK-
CTi, mpsiMe ab0 3aByanbOBaHE CTBEPAXKEHHS TOTO, 110
OJIHA CIUIBHOTA CTBOPIOE HE3PYYHOCTI B iCHYBaHHI
immoi» [1, c. §].

[Micns mnpuennanHs 3akaprnarts 10 CKJIamy
Yexocnopaipkoi pecryomniku y 1918 p. TyT posropi-
JIacs CIIpaRkHs peiriiiaa 6opoTrda. Came pemniriiHi
MepiofinyHi BUAAHHSA, IO BHUXOIWIM Ha TEPEeHax
icropuunoro 3akapnarts y 20-x pp. XX ct., 30kpema
QyXOBHA TaseTa Uil [MiJKapraTchKUX pPYCHHIB
«bnarobetank» (1921-1934 pp.), odiuilinuii apy-
KOBaHMH oOpraH MyKa4iBChKOi T'PEKO-KaTOJIHIBKOT
emapxii «ymmacteipey» (1924-1939 pp.) i apyxo-
BaHUH opraH mpaBociaBHOTO pyxy [ligkapmarcekoi
Pycu Ta Cximnoi CnoBauumnu «[IpaBocnaBHas
Kapnarckas Pyce» (1928-1935 pp.), cioBHa Bino-
OpakaloTb PO3BUTOK KOHQUIIKTY MDK MICIIEBUM
IPEKO-KATONUIBKUM 1 TPaBOCIABHHM JTyXOBEH-
CTBOM, 110, 3BHYAITHO, HE MOTJIO HE TIO3HAYNTHUCH 5K
Ha 3MICTi, TaK 1 Ha MOBI IIUX ra3er.

AHaji3 ocTaHHiX X0caiIkeHb i myOaikamiii.
A. KocToBChKa, y3arajlbHIOIOUH Pe3yIbTaTH Pi3HUX
JOCII/PKEHb, BHCBITIIOE SIBHUIIEC TOJEPAHTHOCTI /
HeToJiepaHTHOCTI y MoBi [2, c. 115]. I. UepHenko
BHOKPEMITIOE€ THITH MOBH BOPOXHEYl y Mac-mefia
BIJIMOBI/THO JIO COLIaJbHUX TPYII, MPOTH SIKUX BOHA
cupsimoBasa [3, c. 38]. B. ['HaTrok qociimpKye «Ipo-
OneMy pO3MIMPEHHS JIEKCHYHOTO CKIIaay «MOBH
BOPOXHEYI» TiJl 9ac POCIHCHKO-yKpaiHChKOI BifHU
y 2014-2015 pp.» [4, c. 47]. I. [Ipumena po3risaae
MOBY BOPO)KHEYI SK TEXHOJOTII0 BEJACHHSA TiOpHI-
HOI BiiiHU [5, c. 100]. 3ayBaxkumo, 110 37eOUTHIIOTO
JIOCIITHUKH BUCBITIIIOIOTH BXKMBAHHS MOBH BOPOXK-
Hedi y cyJacHHX 3ac00ax MacoBoi iH(opMariii, oqHaK
MH TIPONOHYEMO 3BEPHYTH YBary Ha IeEpioaWyHi
BUJIAHHS, SIKI BUXOJAWIU Ta OyJIM MOIIMPEHUMHU (ak-
TUYHO Ha HAaWBiIJAIEHINX YKPAaiHCHKUX TepeHax —
TepeHax ictopuyHoro 3akapmarts — y 20-30-x pp.
MUHYJIOTO CTOJITTSI.

IMocTanoBKka 3aBaaHHsI. MeTa cTaTTi —3’CyBaTH,
IIPOTH SIKUX COIIAIBHUX TPYII OyJia CIIpSIMOBaHa MOBa
BOpPOXKHEUI Ha CTOPiHKaxX APYKOBAaHOTO OpraHy Ipa-
BociaBHoro pyxy Iligkapmarcekoi Pycn ta CximHol
CrnoBauunnu «lIpaBocnaBnas Kapmarckas Pycey.

Buxaan ocHoBHoro marepiaiay. Y 1928 p.
y Jlamomupogi (temnep — ceno y CHUHCBKOMY OKpPY3i
[psimiBebkoro kparo, CnoBau4rHa) MOYAIH BHUITYC-
karn rasery «lIIpaBocnaBnas Kapnarckas Pyce.
IlepkoBHO-Haponublii  opranb  [IpaBocnaBHaro
JBmwxenuss Ha Kapnarckoii Pycn m Bocrounom
CroBeHcky». Pegakropom-BruaBieM bOT0 BUIAHHS
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OyB mporoiepeii B. Konomarpkuii. ['azera Buxonuia
31928 mo 1935 pp. aBa pa3u Ha Mics1b, 1 Ta 15 gncna.

Y Ne 6 3a 1928 p. nume, mo [lpasocnaenas
Kapnamcxasa Pycv saenisemcsa opeanomv  Ilpaso-
caasnazo [lsudicenis cpeou Pycckuxv Kapnamcrot
Pycu u Bocmounaco Cnogencka [IIKP, 1928,
Ne 6, c. 4]. Takox TyT BKa3aHO METY I[LOTO MEPiOAHY-
Horo BunaHHA: Ocsruams Osudicerie lIpasociagis
na Kapnamcrou Pycu u Bocmounomv CnoseHcky,
0asams pyKOBOOCMEO YEePKOBHOMY HAPOOY 8b BIoPrs
u orcusnu, 3awuuiams Ilpasocnasie u llpasociaghvixsv
oMb  HECnpaseonusbixs  HANAOOKL U 00UO0b
[TIKP, 1928, Ne 6, c. 4].

I[Ipo KOH(IIKT MDK MICIICBUM TIpaBOCIIaB-
HUM 1 TPEKO-KaTOJIMUIbKAM JYXOBEHCTBOM YHTa-
emo B gomuci O. CuBaka «BoiiHa MeXay HaMu»:
A xouy npunomuHymu o0 mou Hawieu peruSiuHou
BOlIHI®, SIKY Mbl MENnepb PyccKu Nposaoume Mmexncoy
coboro npagocrasuvl cv YHiamamu. M sma eouna
nompebye MHO20 a4 MHO20 XHCepmeb U He MOJbKO
MAmepianbHbIXb, HO 0adice NPOIUMIS KPOGU U IHCUSHU
yenogmyeckol. Moo muoeu a muozu Oviiu cayuau
no eceu Kapnamckou u Ilpsawesckoti Pycu, umo
NPABOCIABHbL Cb VHIAMAMU 8OUHY 0epiHCAIU U KPOBb
CB010 NPONUBANU U HA CMEPMb NOCMPAdadu. A 6ce 2mo
oresinocst u Oreemcst ha komanody Puma. Cnasa boezy,
Mbl IPABOCIABHBL U3b MO BOUHBL YIHCE MHO20 d MHO20
8bIUSPATU, U UMO PA3b, MO O0TbULY Mepumopiio
Mbl omeoesbleaems omv Puma. <...> A dacmo bozw,
YUMo Ml CKOPO NOOROUMS NPABOCIABHBLE VHIIO PUM-
cky 0o xkonya [I1IKP, 1928, Ne 7, c. 1].

3ayBaxkumo, 1o «lIpaBocmaBras Kapmarckas
Pycb» mMana He nuie peniriiinuii, ane i momiTHIHun
xapakrep. [lonpu Te, 110 B ra3eTi BUCTYNAIN MIPOTH
nismeHOCTI  KomyHicTnmunoi maptii  PamsHchKOTO
Coro3y, TYT NpOCIAaBISUIM €JUHY 1 Beauky Pociro,
Bix I[lompana mo Kamuarku. Tak, y yucti iepomo-
Haxa AHTOHIS, IPaBOCIIABHOTO MicioHepa 3 SmoHii,
YUTAEMO TPO «IPaBOCIABHBIN Mipb» Bijg Kapmar
no Snouii: Mot ¢» Bamu na KpaiuHuxs epanuyaxv
Ilpasocnasnaco mipa: Bvl na Kpaiinems 3anaore
6v Kapnamaxwv, mbl Ha KpaliHeMb 60CMOKIb — Hd
SANOHCKUXb 0CMPOo8axsy. Bnpouemsv oanvuie —Amepuka
modtce UMIBems MHO20 NPABOCIABHbIXL NPUXOO08D.
Taxv umo 60 6cto 3eMt0 U3bLOE BIBULAHIE ANOCHIONI08b
u ce. Ilpasocnasnas erpa obmekia 60Kpyeb 6cell
semau — omv konya u 00 kouya es [IIKP, 1929,
Ne 5, ¢. 3]. O. CuBak y gmommci «JlyXHOBHYOBO
00IIIECTBO Bb YHIATCKOM®B IUTBHY» BKasye: A eceeda
2080puUib U 2080pio: 1 Ore pycckocms, mams U npaso-
ciasie NOBUHHO ObIMuU, a 201 NPABOCIA8ie — MAMb
U pyccKocmy, — uHaxuie u Ovimu He modice. A 60 pum-
CKOU YHiU — nponacms, 2ubeib pycckocmu, ubo pum-
CKYI0 YHIIO Kb paze Ok MO20 U HAOPOCUIU HAMD,
umobbl HACL OMOpP8AmMU OMb PYCcKA20 HApoOd
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u pycckocmo medtcoy Hamu gvikopenumu [[1KP, 1929,
Ne 2, c. 3]. KpiM toro, 5 cepmast 1928 p. 3 Haronn
«TopxectBa cB. IlpaBocnaBisi Bb MykaueBb»
(1meThes PO OCBSIUCHHS MEPEHECEHOTO 10 MyKadeBa
xpamy) apximactup Yecpkoi MpaBOCIaBHOI €map-
xii [opa3n 3akiHYMB CBOK TPOMOBY JIO MACTBH
cnoBamMu (y CTaTTi HaBEJACHO IEpEKIaa i3 YeCh-
Koi): <...> MonbKO Mo20a HACMAHEmMDb BOUCMUHHY
Cnaesanckoe opamcmeo, kozoa Hapoovl CirassHcKie
CMAaHyms UCN081ObI8AMb 00OHY NPABOCIABHYIO 8I6DY,
Komopas u 00Ha, U Moavko oHa ce. llpasocrasnas
810PA YKPTONISEms HAYIOHATbHLII HAPOOHBIL OYXb
[TIKP, 1928, Ne 9, c. 3]. Otxe, 3a TOMIOMOTOIO TIPABO-
CllaB’sl cepell YKPAiHCBKOIO HAaCEJEHHs 3akaprarTs
TOIIMPIOBAJIUACS «OOIIEPYCCKUE) IIIHHOCTI.

Crarra «Pycckomy IlpaBocnaBHomy Hapony nHa
Kapnaraxs. — I. Pycckiit [IpaBocnaBnsrit Hapons Ha
Kapnaraxs!» € BiIllOBiAI0 NPaBOCIABHOTO JyXO-
BEHCTBA Ha 3aCTEPEKECHHS TeHEePalbHOTrO BiKapis
[IpsmmiBCchKOT TPEKO-KaTOMUITEKOT €mapxii, JOKTOpa
M. PycHaka, BiJ 3MiHU BipOCHOBiZaHHS: A KMo Mbl,
U3b AKO20 HAPOOA, 6I6Pbl U 36AHIA — NPO MO HAU
0okmops Pychaks y srcanoapoew, abo nana sxcynana
cnvlmae. Mol UMb C60U NACHI NPEOBbABIAIU, A OOKIMOPD
UXB 8€1b0 NPOCUND, 4UMOobbl HAcH Ha [Ipawesuuny He
NYCKaU, ane-icb mo emy He n0Oapuioch.

Hpuwinu mor uzv moii camoti cesmoti 1louaesckoti
J1a8pwl, 2016  HeNnpecmaHHo ciasocioéams Mamepo
boocito Ipucroorsy Mapiro, omxyoa Hyoomeoprulii
obpazv Es uydecamu cisemv Oadice 00 6auuxv
nocrOHUXs npeorsiods Pycu®) Ipuwnu uze mou
Jlaspoi, 20re Opykylomv ceambis U 0020CTYHCeOHbIA
KHUSU U 0I5 BAUUUXD YepKaell, U 8bl NO HUMB 00 OHECh
Mmonumecw. <...> [lpuwiu mvl kb 6amvb usv Pocciu.
Tamw orcusemsv pooHOU 6aMb NO KDPOBU U  GIopIe
CMOMUWUTIOHHBII NPABOCIABHDIUL PYCCKIll HApOOb. Bbl —
mooice pycckie. Ane gvl my 6 Kapnamaxw érexamu cmo-
HAIU 100 MAOBAPCKOU U NAHCKOU Hesoell. kb doutu
00 6aCH 6b NEPBbIll Pazb PYCCKIs BOUCKA, A Cb HUMU
PYCCKie nacmulpu npagociasHbvie, mo 0c60000UNU 84ChH
omv madvapckazo uea. [locmompume no 6crems 20pams
Kapnamcxumsv: ckonvko no HUMb pyccKuxbs 6OUHCKUXD
memems (knagosunl — A. 4.)! Ckonvko moeunoxs! To
POOHOIL 8aMb PYCCKill HAPOO® NOTONCUND CBOH HCU3Hb
3a eauty 60710 u cuacmoe. Ha mrexs pycckuxs KOCmsixy
MydeHuuecKuxs» nogcmana Yexocnosayras pecnyonuxa,
a v Heul u sawia c60600a [[1IKP, 1929, Ne 3, c. 1, 4]. Tyt
(hbaKTUYHO BU3HAETHCS, 1110 TIPABOCIIAB’ s HA 3aKapIiarTs
npuiinnio came 3 Pocii. [Tpo 1ie Takok untaemo y nomnmci
i1 Ha3BoKO «UyKHHITE U cBOM»: Yacmo npuxooumcs
YUMams U CIbluAms, YMo MOCKATU-YYICUHYbL Npa-
sociagie npuneciu 6v Kapnamul. [Ipasda 20, 1Ho cb
O0HOIL CIMOPOHDL, A Cb MO UMeHHO, 4mo na Kapnamaxo
Ipasocnasie youce Owino uydCcoe, HA HE20 COU
yorce 3a0bLu.

45

A cv Opyeou cmopouvbl — 6CNOMHU, KMO OblLlb
ONUIHCHUMD OJ151 MO20 YeN0BKA, HA KOMOpa2o Hanaiu
PazootuHUKY 6b NPUMUTIL O CAMAPAHUHTS, A KO OJis
He2o Obllb YYJICUHYEeMb — NAHb NpeGereOHbIl, YU
Naus 1e6Umds, Y Mot camapaiuns?

A u ewe npuxnads. Yu 6yoemsv KypKa b UHUWOU
Gaiimel HeHcb MBOsi PO MB0I0 KYPKY UYHCUHKOU?
A uu Oyoe kauxa, Kompy 8viCIoOUNA KVPKA, NPO Y
KVpKy c6osa? Hr, bpame: onuscuiu ons mebe mot,
KMo mebrs 00noModicemdv, d 4yicureysv 0 mede
Mo, KMo He PO3yMIsems Meoezo 20ps, meoell Oyuil,
oymaemv He NO PYCCKU, He NO NPABOCIABHOMY,
8UOUMD CnAceHie He HA 60CMOKIs, d HA 3anaor,
38bIK® T6CMU HE OAHOYPKU, d MACO, 36bIKb CHAMIU He
HA CONOMIB, A HA OAHKOBLIXD BKAAOHBIXG KHUINCKAXD —
80Mb KO UYACUHEYD O] mebe.

A HaroHeysb — YYIHCUHYEBb-NPABOCIABHBIXb 3016Ch
menvuie 1 npoy. [IIKP, 1929, Ne 3, c. 4].

VY razeri 4acTo BMIIIyBaJUCS CTATTI, Y SIKUX TIOBI-
JIOMJISTIOCS TIPO CTaH pefiriiHux cnpas y Pocii, oro-
JIOIIGHHS MPO MiJNKCKY Ha MiCIeBI MOCKBO(DIIbCHKI
Ta 3aKOPOHHI POCIHCHKI EPIOINYHI BHIAHHS, TAKOK
TyT Oyma okpema pyOpumka «Bemukie crpouTenu
Poccim». 3ayBaxkumo, MO penaxilis JIPyKOBAHOTO
oprany npasociaBHoro pyxy Ilimkapnarcekoi Pycu
ta Cximnoi Crnoauunau «lIpaBociaBHas Kapmarckas
Pycp» minrpumyBana mepexi MIiCHEBHX IIKUI Ha
POCINiCbKY MOBY HaBUaHHsI: [//KkonbHbill 3aKOHL OmMb
1868 2. apmuxyne XXXVIII npusnaemv 3a pooume-
JAIMU NPAso mpebosams, 4moodvl UXb WKOIbHbIS OTeIu
00y4aANUCH 8b HAPOOHBIX WIKOLAXD HA MAMEPHEMb —
0Ji HACH, 3HAYUMD, HA PYCCKOMb — A3bIKI. DMOmb
MaobAPCKill 3aKOH He OMMIbHEHD U 8b Yexocno6aykotl
pecnyonukre. 3axkonus ceti niamuulil. Kaxv éocnonv3o-
8ambCs SMUMb 3aKoHOMb? HysicHo coopams wikonb-
HYIO pady, Ha KOMOpOU U HANUCAmsb 08a NPOMOKOLA
(00uHD KUpULIUYOL, OpYeOU AAmuHuyel) o momn,
umo pooumeny NOCMAHOBUIU, YMOObL UXD OLMU 6b
WKONTS 00YUATUCL HA MATNEPHEMb PYCCKOMD A3bIKTD,
a wmamuomy (y Haco — C108ayKoMy) 00YUANUCH edice-
ceomuuno no 3—5 uacoew. Pooumenu mre d6a npomo-
KOG NOONUULYM.

Toeoa 00uH® NPOMOKON®, HANUCAHHBIL KUPUJL-
quKoli (no pyccku), nociams 6v Enapxianvhoe
Ynpaenenie, a opyeoul, Hanucanuwili 1amunuyell, Ko
CBIBOTBHIIO UKOTLHACO UHCHEKMOPA.

Hocare ceco yuumenv mooicemsv HauuHams 00y-
yame Oremell 8b WKOIL HA PYCCKOMDb A3bIKTD.

Taxkv 2oopamv  3axonvt YC. Pecnyonuxu
[TIKP, 1929, Ne 3, c. 4].

Y nmonuci «Pycckiit s3bikb Ha [lopkapnarckoit
Pycu», magpykoBanomy B Ne 11 3a 1929 p., nume
PO PIIIeHHS, MPUHHATE Ha 3’1311 BUHTENIB, Tepe-
BECTH IIIKOJIM Ha POCIHChKY MOBY BUKJIAJaHHSI: &8 Mast
6b  Yowceopoors cocmosiics Komepeccwv  yuumeneil
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Tlookapnamcxoti Pycu. Ha konepeccrs yuagcmeosano
ceviuie 600 yuumeneii.

Kounepeccv  nocmamnosunv:  YIIOTPEBJIATH
Bb  HU3UINXH  CEJIbCKUXP  IIIKOJIAXD
MBCTHBIH HAPOJHBIM PYCCKIH A3bIKb
Ch OHHOOFBPA3HBIMD I[IPOU3HOILIEHIEMb
CJIOBb, A Bb CPEJHUXD UIKOJIAXD
IIPEIIO/JABAHIE BECTH HA PYCCKOMb
JIUTEPATYPHOMbB A3bBIKB.

Ilpomusvamoeoevickazanucbauuib 2 7 yKpaunyesb
Cb YHIAMCKUMb NONOMb As2ycmunoms Borowunoms
60 enaers. OHU 0CMABUIU KOHSPECCh U YOAIUTUCH
Ha coemuaHie 6b 0OMb YKPAUHCKOU NPOCEIbMbL...
[TIKP, 1929, Ne 11, c. 1].

KpiMm Toro, Ha cTOpiHKax Ta3eTH MPOIOHYBaIH
BUXOBYBaTH JiTE€H y IyCi T. 3B. «OOIIEPYCCKUXB)
LIHHOCTEHW, MPO M0 YUTAEMO Yy peleH3ii Ha IMpaIro
I. T'epoBceroro «Berxiii u HoBwiii 3aBbTH», sKy
PEKOMEH/TyBaJId BUKOPUCTOBYBATH B MICIICBHX KO-
JIax IiJ] 9ac BUKIaAaHHs 3akoHy boxxoro: Hanucans
VUeOHUK> HA YUCTHO PYCCKOMD  AUMEPAMYPHOMb
A3bIKTG, NPU YeMb A8MOPb NPULOHCULL 8CTo CINAPA-
Hisl, 4UmMoObbl 6Cr> C108A U NOHAMIA ObLIU OOCMYNHbL
U noHAmHul Oremams. <...> Taxkumv 00pazomv
yueonuxv npogh. 1. I'eposckaco nomumo cgoezo
cneyianbHazo HA3HayeHis npiodprsmaems WUPOKOe
00w ecmeeHHoe 3Hayenie, CHOCOOCMBYI0 YKPIoNAeHiio
8b OMAXL CO3HAHISA eOUHCMBA PYCCKA20 HApood
[TIKP, 1929, Ne 7, ¢. 3].

Po3risiHeMo, MpOTH SIKUX COLIaTbHUX TPYIl Oyina
CIpsiIMOBaHa MOBa BOPOYKHEU1 Ha CTOPIHKAX JIPyKOBa-
HOTO OpraHy mpaBociiaBHOTO pyxy Iligkapmarcekoi
Pycu Ta CxigHoi CrnoBayumnu «llpaBociaBnas
Kapnarckas Pyce»:

1) ykpaiHIiB 1 MICIIEBOTO TPEKO-KaTOIHUIIh-
KOO JTyXOBEHCTBA: 3HaMeHamenbHo mo, 4Ymo
2poboKonamenu pycckazo Hapooa uOyms Hoob
3HAMEHEeMD — ZPeKO-KAMOoAuuecKkol yHiu u yKpa-
uncmea (TyT 1 Jalli 3aCTOCYBaHHS KUPHOTO HAKpEC-
JIEHHS N0 TekcTy Hame — A. Y.) <...> [la, smo
UCTMUHHASA YTellb U PUMCKOU YHIU U HIBMEUKA20
YKpauncmea: paspywums eouncmgo Pyccxazo
Hapooa. 30rcv  onu corwosnuku [IIKP, 1929,
Ne 11, c. 1]; Vuiameol, y3nass 06 smoms, Hapasw npu-
CIAnU b Cel0 NOAbCKO-YKPAUHCKUXD 1e3VUMO06b-
oazunians, umobwl Hacv omv IlpasociasHotl erepovl
OMCMpawumy neKiomMb, Yepmami, 2opauel cMmo-
aomo [TIKP, 1928, Ne 7, ¢. 3]; Uxb scromu cnocobamu
cmaparomest 0oneysb yHIAmcKill npeeeneoHbvlil RaHd
u ykpaunuukv-yuumenp [IIKP, 1929, No 9, c. 1];
Hmaxv, 6cro mwl padosanucy u xeanunu locnooa.
lleuanunca auwe  00UHb  YHIAMCKIL — KCEHO3b.
Vauaswu, umo 6w ceno npubvLiL NPABOCIABHDIL
CEAWEHHUKD, OHb OMb BEIUKOU Opamckou 006U
cetiuacy dce nodrMICATL HA NOCMEPYHOKD, 0d MAKDb
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Ovicmpo, 4mo 8b Nymu «4epesudKu» nOmepAns...
[TIKP, 1928, Ne 6, c. 4]; Hcmopus pycckoii eropbl
Ha Kapnamaxv 6 usobpadiceniu yHiamckazo cés-
wennuka. — Kak npeeenedonvia namsl mopzosanu
Xpucmosou eémpoit*) (tyr i nmami *) — mnpumitka
penaxropa razetu. — 4. Y.) [IIKP, 1929, Ne 9, c. 2].

Tak, 4d HEe KOXKHOT'0 MICIIEBOTO IIPOYKPATHCHKOTO
Jlis9a TYT Ha3UBAIM «yKpaiHi3aTOpOM» 1 «BOPOTOM
PYCCKOCTi», PO L0 YUTAEMO y Jomuci «JleHs pyc-
CKOW KYJIBTYPbI HJIM YHIATCKIN NPa3IHUKD?», HAJIPY-
koBaHOMY B Ne 8 3a 1928 p.: 4-20 itons cezo 200a, 6v
Myxkauesrs cocmosiioce obwee cobpanie obwecmesa
Ilyxnosuua. Cobpanoce oo 7 000 napooa, unenosw
obwecmsa. Jlis HUXD OMCIYICIIL b YHIAMCKOLU
yepksu cekpemapv oowecmea Penyuxnv, YHIAMCKii
CEAWEHHUKD, MUXYI0 OMNAPAsy Ul WenmaHHyo
«omutyy A Koeoa Hauanocv 3acroawie, NOCLAAU
OMb UMEHU 6CToXb COOPABUIUXCS NPUBTOINCIIGEHHBLSA
menezpamMmsbl  000UMB  YHIGMCKUMYD  OUCKYNAMD.
Ilempy I'ebero u Ilaeny Ioitouuy. Kasxcowiil 3naems,
umo 00a ciu OUCKYnbl JTAMUHU3AMOPLL U NOCO-
onuxu ykpaunuzayiu. OHu omoanu YHIAMCKUMD
MoHaxamv-dazunianams  u3v  lanuyiv  Hawu
YepopyccKie MOHACMbIPY, OHU OMOAIU b PYKU
oazunians u 6a3UTIAHOKD 8b Yorceopoors u llpswesrs
socnumatie Ormell  YHiamckazo — 0yX08eHCMEd,
ons aamunuizayiv u ykpaunuzayiu. Iebeu usenanrv
U3bL HpenapaHouu Pycckull A3blKb U 3AMIGHUID
e20  YKpauHckumbv. Henowamwuo, Kakvs Moeno
cobpanie obuecmsa [[yxnosuua, 20r Ovliu pycckie
00U, He MONbKO YHiamvl, HO U NpPABOCIaABHblE,
npUBLMCINEO8AMb  CUXDL  8DA206bL  PYCCKOCHU
u eocmouHoul yepkosnocmu. He oymaems maroice,
umoobbl WEenMaHHas JAMUHCKAs «OMUAY, BMIBCHIO
pycckazo 6o2ocuyscenisn, mMo2id O0bimb 3HAMEHEMb
pyeckot kynomypst [ITIKP, 1928, Ne &, c. 3].

ba Ginbiie, y crarti «[Ipomioe m Hacrosiiee.
(Oxonuanie)», omyoOmikoBaniii y Ne 2 3a 1929 p.,
YUTAEMO IPO T, 10 YKpaiHa SIK OKpema JeprkaBa
€ HIMEUBKUM TIPOEKTOM, a YKpaiHCBKHIl mparop
oy mnpunymanuii Codiero baBapcekoro, npyxu-
HOKO aBcTpilickkoro epirepuora ®panma Kapia
Ta Marip’1o imneparopa ®panna Mocuda 1.

Kpim TOro, Tyr BKa3yeTbcs, MIO TOIOHIM
«Ykpaina» Mae 3HaYCHHS «OKpaiHa»: Eounenis pyc-
CKA20 HApoOa OOANUCH U celitact 00Mcs COCroOHIs
Oepotcasvl. Ymodwvl ocnabume Pycv, HydCcHO pazuie-
HUmMb U pasoums ee Ha 4acmu, — Oist 9Mo20 U Hauauu
npedymvleams pasHvle Kypvezvl. Bv 1848 200y,
cnycmsa 180 aromv nociars cmepmu c1agHaz2o 2em-
mana Xmrenvuuyraeo, Ipyoeunei Cogieti, mamepvio
Dpanya locuga, 01151 C60UXD (PYMEHCKUXDY PYCCKUXD
000posobYEBL NPUOYMAHD ObLTL 20Y00-JHCelmblil
Grazv, HvlHE CMABWIL YKPAUHCKUMD (DIAOMD.

Hma «Yrpaunay oano Hremeyxumu, Ascmpiti-
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cxumu u Ionsckumu umnepianucmamu st 060coobine-
Hisl 8b OOHY OMONILHYIO HAPOOHOCHb, d NOMOMb OJisL
OMOTBJIeHIsL OMB BCE20 PYCCKA20 HAPOOA.

bucmaprv nromeys 2o060punv: « Ykpauny HysHcHO
COIAMb  COBEPUIEHHO CAMOCHMOAMENbHOU, UOBU-
HUcmu4eckou no omuowienilo kv Benuxopocciuu
PA38UMb 4YECMBA CAMOOMOPIHCEHIA U 0ddHce 8PAH#C-
oebHocmu kb Mockero .

Tenepanv I'ogpmanw [Hremeys]: «A coz0ars ykpa-
UMy 0711 moeo, 4mobwl cb uacmoio Pocciu 3akniouums
002080pb — MUPb, MO NOOHUMEMD 0YXb DOOPOCMU
Aescmpiiiyeswy.

Tpogpeccopv  Hnsiicuneepv 6v  ceoell cmamvrs:
«Russlandin XX. Jahrhunderty nuwemuv: «3a nocirsonee
8peMs OrIaromcs NONLIMKU 00KA3aMb, 4mo Manopoccul
ecmb omorbHasA Hayis omb Benuxkopoccosw. Tre cena-
pamuyecKis NONGIMKU — CYUWeCmBYIOMb  MONbKO  6b
MO320XD HIBKOTOPBIX HOTYVYEHHBIXD JI00Etiy.

Hcmopuueckia B80CHOMUHAHIS 2080pPAMYD:
«Yxpaunay, unu «Okpauna» omoasHa HA3bIBALCA
Kpati noe2panudHbIXs 3eMeilb KHsdicecmswv. Bv Kiesckoul
aremonucu c¢v 1271 e. ynomunaemcs: «llckoeckas
Vikpauna». Bv Hose2opoOckuxv aremonucsixe  Cob
1517 200a Haxooumv: «llo cosremy CuduzmyHoa
(xoponsa  onvwu) npubsviiu  Kpwvivmckie mamapol
Ha Yxpaumy eemuxaco knazs Mockosckazo 603
eopooa Tymeiy. Bv 1518 200y Lapv loannw I posnuiii
NPUKA3bIBACMb:  «80€800bl U BOUCKA — OONHCHDL
3AHAMb MIBCIHOCMU 800716 prokie OKU U 8b 20p00axs
VKpAuUHHBIXb, 6b YKpauHts Kpwivckoll u ykpaunrs
Jlumoeckouy [Opesnss 6ubn. 14 momwn, 368 cmp.].
Bv sockpecenckou aremonucu 1518 2ooa uumaems
«Mocroeckas yxpaunay, «Cnoboocka ykpauna» omsv
Cn06a: 0ama MOMHASL €80000A HCUBHU OKDAUHHOMY
6b eocyoapcmers noceneniio, «Cubupckas yKpauHa
yaps. Mockosckazoy [napoonas nrecuv «ky Iopavs
Haypavvy 17 cmonremis). Conogeyxas yKpauna
17 cmon. Ymeepoicoaems smooice u /|-pv bapeunckil:
«bayumon, eosopumv  [I-pv  bapeunckiti,
«Yxpaunoro 36anu 6v 0asHuxw uacaxv 8b 3auanu nozpa-
HUYHU 3eMauy (Kanenoaps «npocsremoly 1916 2.).

Cnoea Benuxasi u Manas Pycv, — ymeepacoaioms
HILKOMOpble  UCMOPUKU, — BbLOYMAIU MAmapbl.
Manoti Pycvlo onu Hazeanu nomomy, Ymo 2paHuybl
3a60€6aHHOU  10J4CHOU wacmu Pycu onu 3nanu,
Benukoti  crogepuyro  uacmv  HeiHmwnell  Pocciu
Hazeanu, — ubo epanulys es He 3HAIU.

O nazeaniu Brenou Pycu ecmb MH020 00800086%.
Oonu 2o6opamsv. Mockogckie yapu Hassanu xcume-
nell  HulHwHel broiopycciu  Oroaumu, yucmolmu
3a Mo, YMo OHU MEePOO OePIHCATUCL NPABOCAAG-
HOU 6mpbl U pycckoli Hapoonocmu. Omcioda
Hazeanie: «Pycckiu Oronviti yapvy. Hazviearomv
maxoice NOMoOMY, 4mo MexHcoy Omaopyccamu MHO20
ObLIO OIOHOUHABL — N00Ell Cb OTBILIMU BOIOCAMU
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[[IKP, 1929, Ne 2, ¢. 2]. 3ayBaxkuMo, 1110 OUIBIIICTh
HaBE/ICHUX Yy I CTaTTi «JIOBOAIB» MOXKHA BiJHe-
cti a0 kareropii midiB. OgHAaK BaXJIMBUM € caM
¢axrt Toro, mo B peniriiHii razeri «lIpaBocinaBHas
Kapmarckas Pyce», ska BUXomuia Ha TepeHax iCcTo-
puuHoro 3akapmarts y 20-30-x pp. XX ct., min-
KOBUTO 3alepeuyeThCcsi YKpaiHChbKa 1JIEHTHYHICTh
Ta ifIess CaMOCTIHHOCTI YKpaiHu.

B oxnoMy 3 HOMepiB y monuci, omyO1iKoBaHOMY
iy 3aronoBkoM «llodeéuzu nemaioposuay, BUCyBa-
I0Th 3BHHYBaYeHHSI MiCIIEBOMY T'PEKO-KaTOIUIIEKOMY
CBSIILIEHUKOBI, KOTPOTO TYT Ha3WBAIOTh HE 1HAKIIE,
K «IETIIOPIBIEM» 1 «IECTIIOPIBCBKHUM TEPOEM»,
y 3aMaxy Ha BOMBCTBO pocisanHa. OOBHHYBaueM
€ OHChKUH Ko3ak €. AbpociMoB. Ock Tpo 1O TYT
imeThes: 3aKoHuunocy O003HaHie O NONLIMKIG NAHA
npesenedonazo H. Kpeepa youms pyccraeo kazaxa. Ha
OO03HAHIU YCMAHOBIEHO, YMO YKPAUHCKIU XAe0aHb
¢. Pyccxou Ilopyou, no uenasucmu kv pyccKumdv,
noozosapusanv censnuna M. Munoska: «Bozvmu
ooxanuu u uou 6v 3a6ady Kb MOCKAMIO-ULyCmepy.
Ecnu kmo ecmpromumcsa no dopoers, mo craxceulv,
umo udewtb 00 utycmepa. A eciu HUKO20 He YEUouUb,
mo 3atideus cb arpca mumo Paxa Heana upesv caow
U nodotideulb Kb 0OKHY, 0allb Yepe3b OKHO U 20080
oreno. Tonyuuwe xopowu neuszuy. M. Munosxo
npusHancs opyey ceoemy Humumpiio Llvipynre, umo
XAre0ans HaHuMars e2o youms mockans. /. Leipyis
HA NOKA3aHiU cie noomeepouls.

Bomw kakie oywv-nacmoipu yniamcekie! buckyns
Totiouus 060 6cemb 2mMomMb 3Haems, HO NOKPLIBAEMN,
ub0 camv NPUHSIL IMO20 XATLOAHA-YKPAUHYA U OATb
emy npuxoos.

Honckou xazaxv Espumv Abpocumoss, ceno
3asaoa.

Ilpum. Peo. Kpeepv smo momv cambiil
nemalopoeckiinl zepoil, xomopwvili 6v B. Opnuxre
XOmroib NpoO0ams NpPAOCIA8HbIXb Ha VHiL. Taxv
YeN0BIbKD  OMb  NPEeCmyNieHiss Kb NpecHynieHii
kamumcs na ono nponacmu [I1IKP, 1929, Ne 5, c. 4];

2) pUMO-KaTOJMIIFKOTO JYXOBEHCTBA i 0COOHMCTO
ITanmu Pumcekoro: /lasce pumckin nana, meumaro-
wiii 3a602amremey Ha pycckoil 01601 U NOKOPUMb
HPABOCIABHBIXG NPU NOMOWH YHIU PUMCKOMY
npecmony, — u Mmomv npo JAOCKOe 0KO NPUKA3ATD,
umodvl «Kaxcoazo OHsA Kowuanu 0OocomydiceHie 3a
MrsXb, KOMOpbl cmMpadaion noodv OOIbULEBUKAMU 6D
Pocciu, 60 momvr mepnamo He MeHbULE, KD MYCTBIU
mepnremu xpucmianvt [I[IKP, 1929, Ne 11, c. 1];
*) Pumb 6rouens 6b c80uUXb 37100mAHIAXb. PEJ].
[TIKP, 1929, No 7, c¢. 3]; A wu wumanve movl 6v
HOBUHAXb, YMO HANEHCH PUMCKIN Cmaaca yyce
uapemv 3emuvims? [I11IKP, 1929, Ne 7, ¢. 3].

3ayBakUMO, 10 Yy [bOMY IEPIOAUYHOMY
BUJIAHHI MK TI'PEKO-KaTOJMIILKOI Ta PUMO-KaToO-
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JIUIBKOIO IIEPKBOIO CTaBISITH 3HAK «JOPIBHIOE»:
Pumo-kamonuueckas xumpas u yHiamckas 3/10-
onan nponazanda 00x00amv 00 6epxa ceoel
xumpocmu u 3106Hocmu... Hremvs mrecma maws
ucmunre, 006U, 000py. 3HarOMb MOALKO CEOU,
yacmo MoAbKO IKOHOMUYECKIe, uHmepecvl U 3d
Huxv 6bopromcs. Tonumuueckas napmisi co 6cromu
HUBMEHHbIMU COBPEMEHHbIMU CPeOCmeamu 60pbobl
y Huxv cosmrujaemcs cv Llepkosvio [IIKP, 1928,
Ne 6, c. 3], Ilocar yniu, kozoa yniamckie nonst npo-
oanu Hawy erpy pPUMCKOMY RARIs, OHU U3b NONOGD
cmanu nanamu [I1KP, 1928, Ne 6, c. 3]. V Ttakuii
croci0 yuTayaM HaMarajaucsl HaB’sI3aTH JAYMKY, IO
IPEKO-KaTONNIIbKE JTyXOBEHCTBO € BiJICTYITHUKAMHU
BiJ «IIpalliiBCbKOI MPaBOCIaBHOI BipW», sIKi mpoa-
e PUMOBI 33118 BJIACHOT BUTOJM Ta HAMAraroThCs
JIATWHI3YyBaTH MiCIIeBe HACEJICHHS;

3) nporectanTiB: EOHumv  crosomv,  Hauu
VHiamel He 6oamca boea ponmamu wua ces-
Myl NpasociasHylo  6repy,d 0  Kalb8UHCHIG
U 0 UHWIUXD PA3HBIXD CEKMAXb U He CHOMUHAIOMD
Huuezo [IIKP, 1929, Ne 7, c. 1]; Ilpucmynunu
Kb Neuyamawiio NpasoCcidagHazo pyccKa2o KajleH-
oaps Ha 1929 200w, cb yKaszaHieMv eNceOHEGHbIXD
anocmonbCKuxb U e8aH2eNbCKUXb — YMeHill, Cb
YEPKOBHLIMbMUNUKOHOMD U €O CHAMbAMU 001U~
yarowumu cyo00mHUKO8D, A0GEHMUCHIO8D U Op.
pauionanucmuueckin cekmut [I11IKP, 1928, Ne 4, c. 4];
Cexma 6adaueii. Onu no 2opoocmu 6eIUHAIOMb
cebss «cmyoenmamu  OUONIUY, «UICITLOOBAMENAMU
oubniuy, HO HAPOO®L 3HAEMb, KAKie OHU «yYeHble
U cmyoenmul» u RO AHAN02IU Cb 0A0IUEOI KOPOBOIl,
unu Kogwipawouieil noov 0yoomv 0e3pozoii, A36u-
mebHO NPO36aNb UXD HPOCHO «badauamuy. <...>
baoauu, kakv u écre cekmanmul, yyamsv, Ymo OHU
sedymv ceoe yuenie omvCamoeo lucyca Xpucma...
[TIKP, 1928, Ne 8, c. 4]. HacnipaBni «badacz» y niepe-
KJaJl 3 T0JIbCHKOI MOBH O3HAYa€ «JOCIIIHUK;

4) eBpeiB: Kaxv cmpanno... Cmonvko nenasucmu
U camoxeanbCcmeda 8b NeUamHoMb OP2aHTs enUCKONd.
Ilouemy, nHanp. enuckons 3momsv He HEHABUOID
espess — adgoKama, KOMOPOMY NOPYYANb GedeHie
npoyeco8s NPOMUEL NPABOCIABHBIXL XPUCIAHD?
[TIKP, 1928, Ne 4, c. 1]. Y 3aroioBKy a0 OmHi€l 3i
cTaredl TapajelbHO BXKHBAETHCS «CTapUl €Bpei
1 «MOJIO/I KHUIKK», B OCTaHHIN Ha3Bl BOAUaeMo JHcC-
KpHUMIHAIIIO He TITHLKH 32 HaIlIOHATBHICTIO, aje i 3a
BikoM: [lpokaamie pooumenei. (llucvbmo cmapazo
eepest, noyuumenvtoe 0JA MOI00bIXb HCUOKOBD,
MIBULAIOUWUXC 8b  PeNucio3Hblsl Orblld XPUCMIAHb)
[TIKP, 1929, Ne 9, c. 4]. ®akTHyHO, YUM Jaji, THM
Olmplle y Ta3eTi BKUBAETBCS caMe eTHodoIi3M
«OKU» Ha TO3HAYEHHS TPEICTaBHUKIB €BPEHCHKOTO
Hapo4y, HapUKIax: ¥ nacv év Pycckomv npomusw
npagocnasia 8edemdv YCUNEHHYIO a2umayilo Heuowv
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Tepwko Axybosuus... Imoms Hcuosv — U38rCMHbLU
no 8cemy OKpyey memHblll Orviieyb, HO YHiamvl He
Ope3zyioms HUKMb U HUYOMb, UIMOObl MOIbKO
yoepocamv HA NOBEPXHOCIU 0OPEUEeHHbIU MOHY UL
Kopabnwb ceoeti nocusoti yHiu [[IKP, 1929, Ne 9, c. 1];
Kakoii mpoeamenvhoiii co103b H#cudosvb-Homapeil cv
npegeneonvimu nanamu! Bomdv yrce noucmunrs
«00H020 nona sazooa» [IIKP, 1929, Ne 9, c. 1];
Yuiamor myounu xawdanamu u cmepmvio Kv YHiU.
Xpamor  Booiciu  obpawanu 6v numetinvle 0omda
u eocmuHHuysl. Kuowvl Ovliu NOTHBLIMU XO35A€8AMU
npasocaasHuixb xpamoss [11KP, 1928, No 4, c. 4].

Kpim Toro, TyT (iKCyeMO BXKUBaHHS Ha3BH «iyei»
Ta 0i0MIHOTO (hpa3eonori3My 3 KOMIIOHEHTOM «iyIieii-
cKa: [yoeu enanu ucmumy Xpucmosy, u OHAMb 00
cuxwv nopw [I[1IKP, 1928, Ne 6, ¢. 3], Tonvko mul — pycckie
npasociashvle aoou — OOUMcs, Kaxk vl He 008UHUIU
HACH 6b NOMUMUKT, U MOTUMCS U NAAYEMD O Hecuacmiu
CBOUXD OPAMBEEL — NOMAEMHO «CIMPAXA PAoU iyOelcKa
[TIKP, 1929, Ne 11, c. 1]. IcTOpUYHO CIIOBO <GKHI» Ha
3aximHid YKpaiHi HE MaJl0 HETaTUBHOTO 3a0apBIICHHS
@K JI0 BXODKEHHS IWxX Teputopiit g0 ckmamy CPCP.
OpnHak, Ha Hallly JyMKY, apajieJbHe BKHUBaHHs HaliMe-
HYBaHb «EBPEI», «iylei» Ta « KU CBIITYUTB PO Te, 110
STHOHIM «OKH[» Ha cTopiHKax razetu «lIpaBocrnaBHas
Kapnarckas Pyce» (1928-1935 pp.) cBigzomo Bxu-
BaBCs Ul HETaTMBHOTO 3MAJIFOBAHHS TIPEICTABHU-
KiB €BpEHCHKOTO HApOMy, 1 1€ TUTHKU MOIIHOIIOBAIIO
BOPO)KHEYY MDK OararoHalliOHAIFHAM HacelleHHIM
[Minkapnarcekoi Pycu Tta [psimiBuiiay;

5) mpeACTaBHUKIB IHIIUX ETHOTpaQiuHUX TpyI
1 HamioHanmpHOCTEH: Ha pycckoil 3emire cogep-
wunoce yyoo. Illpumyscoennas u HACUTLCMBEHHO
HABA3AHHAA HAWEMY DPYCCKOMY HAPOOY NedaibHOU
namsamu yHis. BPecyio8ymuiMu JNaAmMUHO-NOIbCKUMU
nanamu u panamukamu naHamu-ie3yumamu Kcem-
03amu, BUHOBHUKAMU KOMOPOU OblIU 3AYUHUUKY
0e31e1081UecKOll HeCMOKOCHbIO Kb NPABOCIABHOM)
pycckomy napody: Kupunnv Tepneyxiv, Unamiii Iloyiil
u npecrnogymuiii locupv Kynyesuun, noowpsemvie
nonvckums kopoiems CueusmMyHOOMsb 3-Mb, HbIHT®
BbIPLIBACICS Cb KOPHEMD U3 OVUUU PYCCKA2O HApoOa
[TIKP, 1928, Ne 4, c. 4]; Baszuniane xomroau 3aiimu
8b HAULY YepKOBb, HO HAPOO®L CHPAMALL YEPKOBHbLE
K04, a HA 080PT® MOJice He CMAlb CIYXAmu, MaKs
HOMbCKIe CaMOCMIHUKU U YULIu myod, omKyod npu-
wiu [TTIKP, 1928, Ne 7, ¢. 3]; Bv Muxanesyaxws cmpo-
amv  namsamuuxsy AU, Jloopanckomy. Omkpuvimie
NaMamuuKka 0yoemsv COeOUHeHO Cb NPA3OHOBAHIEMD
10-nremist  pecnyonuxu, 28 oxkmsbps cezo eooaq.
To 6ydemv nepevlii NAMAMHUKD CEMY  GEIUKOMY
YenosrKy, npobyousuemy pycckocms na Kapnamaxw
8b npoutiomsv cmonremiu. M HYICHO cO cmblooMb
NPUBHAMbCS,  YMO  JMOMb  NEPpeblll  NAMAMHUKD
AU, Jlobpsanckomy nocmasumv He Mbl, PYCcCKie
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100U, a NOCMABAMs NO3AOBIGULIN CEOUL PYCCKIll A3bIKD
«yomaxuy («cymopaxuy) [I1IKP, 1928, Ne 9, c. 3].
BucnoBkn. Otxe, MoBa BOpPOXKHEYI HA CTO-
pIHKax JPYKOBaHOTO OpraHy IPaBOCIABHOTO PYXy
[linkapmarcekoi Pycm Ta Cximaoi CroBaudnHU
«IIpaBocnaBnas Kapnarckas Pyce» (1928-1935 pp.)
Oyna crpsiMOBaHa IPOTH TaKWX COMIABHUX TPYII:
YKpAiHIIB 1 MICHEBOTO T'PEKO-KATOIHUIBKOTO IyXO-
BEHCTBA, PHMO-KAaTOJIMLBKOTO JIyXOBEHCTBa i 0CO-

oucro Ilanm PuMcekoro, mporecTanTiB (KajabBiHICTIB,
aZIBEHTHUCTIB, 0aqaviB), €BpeiB, NMPEACTABHUKIB 1HIITNX
erHorpaiuHuX Tpyn (LOTaKiB, yTOpakKiB) i HaIio-
HanbHOCTEW (MONIsAKiB, HiMIIB). KpiM Toro, skopcTkoi
KPUTHKH 33a3HaBaja YKpaiHChKa IMCHTUIHICTD Ta ifes
caMocTiHOCTI YKpaiHu, 3 YUM OB SI3yEMO 1 KDUTHKY
MICLIEBOTO TPEKO-KaTOJIMIILKOTO JyXOBEHCTBA, SIKE
BITPOJIOBK CTOJITH OYJIO €IMHUM 3aXHUCHHKOM MOBHO-
KYJIBTYPHHUX OCOOMBOCTEH YKpaiHIIiB 3aKkapnartsl.
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acucmenm Kageopu iHO3eMHUX MO8 OJisi NPUPOOHUYUX (DAKYIbMemie
Yepriseyvkozo HayionanvrHoeo yuigepcumemy imeri FOpis ®edvkosuua

Buwa ocsita npuainse 3HadHy yBary iHTEpHauioHaniauii, o 6a3yeTbcsl TakoX i Ha TexHomorii GiniHreanbHOro
HaBYaHHS. PiBHi BONOAIHHSA aHMMiNCbKOK MOBOI — SIK CTYAEHTIB, TaK i BUKNaAadiB — € BaXNMBUM (hakTOpOM Y MpoLieci pea-
nisauii 6iniHrBanbHOI OCBITY, | MiXKHapoAHa cepTudikauis HabyBae puc HEBIA'EMHOTO CKnagHuMKa Lboro npouecy. PileHHs
woao Bmbopy MiKHapoaHoro TecTy Tpeba npuimMaTh oyxe BUMBaXeHO, Oepyyn A0 yBaru BCi acrekT, BpaxoBykouu crie-
LMKy Ta CNpAMYBaHHS iCNUTIB, @ TAKOX TaKi NPaKTUYHI NUTaHHA, SK BapTICTb, 4aTV CKradaHHS, WBUAKICTb OTPUMaHHSA
pesynbTaTiB icnuTy Ta cepTudikata, TepMiH Aii cepTudikata Ta JOCTYMNHICTb MaTtepianis Anga nigrotoekn. Hannonynsp-
HilUMMKM icnuTamMK 3 akageMiyHoi aHrniicbkoi MoBu € TOEFL Ta noro 6putaHcebkuin aHanor IELTS, ane icnuTu Takoro
TUNY MaktoTb OOMEXEHWI TePMIH Aii — BinblWiCTb cepTUdikaTis AINCHI NuLle NPOTAroM ABOX PokiB. OCHOBHOK BiAMiIHHOK
pvcoto cepTudikaTiB iCMMTIB i3 3aranbHOI aHrMINCbKOI € 6e3CTPOKOBICTb, @ TaKOX MOAIN Ha piBHI: cepTudikaTtn i3 3aranb-
HOT aHMiCbKOI NiATBEPMXYIOTb BOMOAIHHSA MOBOK Ha MEBHOMY piBHi 3a wkanot CEFR. Tect APTIS — ue po3pobnenui
BpuTtaHcbkoo Pagoto oHnawH-icnuT, Wwo Mae MikHapoaHuii ctaHgapt. APTIS BUKOPUCTOBYOTL Y KOMEPLIIMHUX Ta OCBITHIX
opraHisauisix, 4epXXaBHUX Ta FPOMaAChKMX 3aKknagax no BCbOMY CBIiTi. AQMIHICTPYBaHHS iCMUTY NOBHICTIO aBTOMATM30BaHO
(BKkMrOYatoUM reHepalito napons, opMyBaHHS 3BiTIB Ta ApYKYy cepTudikaTis). MNoTeHuian BukopmctaHHa APTIS B OCBiTHIN
cdhepi BU3HaYaE “oro Sk OAMH i3 HaWbINbLL 3pyYHUX, OCTYMHUX Ta NPUAHATHUX IHCTPYMEHTIB OLIHIOBAHHS PiBHSA BOMO-
JiHHS aHrmMiMcbKo MOBO. [leTanbHWin aHani3 eBpOonencbKoro AOoCnigy Ta 3anyyeHHs 40 3araflbHOEBPOMENCHKNX CTaH-
[apTiB € KPUTUYHO BaXIMBUMW Ta HEOOXiAHUMM.

KntouoBi cnoBa: MixkHapogHi icnuTu (TecTun), MikHapogHi CTaHAapTK, piBeHb BOMOAIHHSA aHrMiiCbKOK MOBOK, CepTu-
dhikart, knacudikauis, iHTepHauioHanisauia, APTIS.

Higher education pays great attention to internationalization which is based on a bilingual methodology as well. The
English language proficiency levels of both students’ and teachers’ are a crucial factor in bilingual education implementa-
tion, and language certification becomes a constituent part of this process. The choice of the international test should be
made very carefully, taking into consideration all aspects, keeping in mind specifics of exams alongside with such practi-
cal questions as prices, dates of exams, terms of getting results and certificates, validity of the certificate and availability
of the preparation materials. The most popular exams in academic English are TOEFL and its British counterpart IELTS,
but such exams have a limited validity, most of them are valid for only two years. A distinguishing feature of certificates
in general English is their unlimited validity, and level subdivision: such certificates confirm English language proficiency
of a certain level, according to CEFR scale. APTIS test is an online international standard exam developed by British
Council. APTIS is used in commercial and educational organizations as well as state and non-governmental ones all over
the world. Exam administration is completely automated (including password generation up to certificate printing). Poten-
tial of APTIS use in educational sphere makes it one of the most convenient, affordable and acceptable tools to evaluate
English language proficiency level. Profound analyses of the European experience and acceptance of common European
standards are of utmost importance.

Key words: international exams (tests), international standards, English language proficiency level, certificate,
classification, internationalization, APTIS.

IMocTanoBka mpodjeMu. YKpaiHa € YaCTUHOK  KOBIIIB, BUKJIAJa4iB, CTYJACHTIB. 3 OISy HA BUMOTHU
CBITOBOI'O €KOHOMIYHOTO TIPOCTOPY, MOCTYIIOBA INIO-  ChOTOJICHHSI, Bi0YBA€THCSI POIIEC CTBOPSHHSI HOBOT
Oasizarlis Ta iHTETpaIlisl KpaiHu BIUTMBAIOTH HA CITiB- CHCTEMHU OCBITH, IO 30PIEHTOBAaHA HA TPHUEIHAHHS
POOITHHUIITBO B yCiX cpepax AisLTBHOCTI — KYIBTYPHINA, 7O CBITOBOTO OCBITHBOTO MPOCTOPY. 3aKiIald BHIIOL
OCBITHIH Ta IHIIMX, BUMAararo4u MiABUIIEHHS SKOCTI  OCBITH y CHiBIpali 3 MDKHApOAHHMH OpTaHi3alli-
MiATOTOBKM MalOyTHIX cremianicTiB. BigmoBigHo,  sSIMM NPUIUIAIOTH 3HAUHY yBary iHTEpHaIioHali3a-
3pocCTae MDXKHApPOJHA aKaJleMidYHa MOOIUIBHICTh Hay-  I1il OCBITH [1], 0 0a3yeThCs TaKOXK 1 HA TEXHOJIOTI]
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OLIIHrBaJIbLHOrO HaBYaHHS. PiBHI BOJOMIHHSA aHIVIIN-
CHKOIO MOBOIO — SIK CTYJCHTIB, TaK 1 BHUKJIaJadiB —
€ BaXITHBUM (aKTOPOM Y TpOIIeCi peamizaltii OimiHT-
BaJIbHOI OCBITH, 1 MibXkHapoaHa cepTudikairist HaOyBae
pHC HEBiI’€MHOTO CKJIAAHUKA IIHOTO HPOLECY.

AHani3 ocTaHHIX a0caiIkeHb i myOsaikamiii.
[MuTaHHSIME SIKOCTI MOBHOI OCBITH 3aliMajMCs SIK
BITYM3HSAHI, Tak 1 3apyODKHI METOAUCTH Ta Hay-
koBIli. Cepen BITYM3HIHUX docigaukiB T. MacioBa,
T. KpaBunna, O. Kommn Ta inmi [2—4]. HemonasHi
nyOmikamii 3apyODKHHX JOCHITHHUKIB LIOAO MpO-
07eMu SIKOCTI MOBHOI OCBITH B OCHOBHOMY IIpH-
CBSIUEHI OLIIHIOBAHHIO HABUYOK 3 aHMIINCHKOI MOBHU
y BHIIIH MIKOIN, po3podiii Ta BIPOBAIKEHHIO MiX-
HapOTHUX ICIHUTIB 3 aHTIIMCHKOI MOBH B MiXKHa-
POIHOMY KOHTEKCTI, 3 OINISy Ha CBITOBI TeHIEHIII1
MoOiUTBHOCTI — 11e poboTu b. O’Camniana, P. Criaiioi
Ta 6aratbox iHIIMX [5; 6].

3apyOixHI 3aKJIafM BHIIOI OCBITH, Pi3HOMAHITHI
Jiep KaBHI yCTAaHOBH Ta BEJIMKI KOpIoparlii BXKe JaBHO
[TOCTaBWIIN 32 BUMOTY JJOKyMEHTAaJIbHE ITi ITBEPIHKEHHS
3HaHHS aHTIIIACHKOT MOBH Ha OTHOMY 3 PiBHIB, BU3Ha-
YEHUX BiJIOBIHO /10 3arajibHUX peKOMEeHalii Pamu
€Bport 3 MoBHOI ocBith [7]. Takum (opmabHIM
MiATBEPIDKEHHSM MOXKE CIYTYBaTH, 30KpeMa, CepTH-
(bikar mpo cKI1aJaHHs OAHOTO 3 YMHHUX MIKHAPOITHUX
icnutiB. Mi>kHapOHI €K3aMEHH CIIPUSIOTH yHIBEpca-
mizamii maXomiB 10 HaBYaHHS Ta OLIHIOBAaHHS, 3a0€3-
MEeYyI0Th MOOUIBHICTH B OCBITI SIK Y Me)Kax KpaiHw,
TaK 1 Ha MDKHApOAHOMY PiBHI, € J)KEpPEJIOM MOTHBA-
1ii 710 YIOCKOHAJICHHS HABMYOK BOJIOJIHHS MOBOIO.
Pimenns mon0 BUOOPY MIKHAPOIHOTO TECTy Tpeda
MpUMaTé BUBaXKEHO, OEpydH /IO yBarW BCi aCHeKTH,
BpaxoBYIOUM CIEIU(IKy Ta CHpPSMYBaHHS ICIHTIB,
a TaKoX Taki NMPaKTHYHI MMUTaHHS, K BapTICTh, JaTH
CKJIJIaHHS (MOXKITMBICTD MIEPECKIIAIAHHS, Yepe3 SIKUH
Nepiosl Yacy BOHA MOXKIIMBA), IIBUJIKICTh OTPHUMAHHS
pe3ynpraTiB icuTy Ta cepTtudikarta, TepmiH aii cep-
TUdiKara Ta JOCTYIHICTh MaTepiaiiB ISl MirOTOBKH,
aye 1ie MOYKJIMBO 32 YMOBHM O013HAHOCTI MO0 BUJIIB
TECTiB, TOMY ILI0 Ha IEPIIOMY €Tali MiATOTOBKH JI0
CKJIQJIAaHHS 1CITUTY TTIOTPiOHO BUOpATH caMme TOM 1CIIHT,
11O MiIXOUTh AIUTIKAHTY.

IMocTaHoBka 3aBAaHHs. 3 OINISIy HA aKTyallb-
HiCTh TIpoOsieMu Ta KoHIENITiI0O pO3BUTKY aHTJIiH-
ChKOi MOBH B YHiBepcutTeTax, onpuiatonaeHy MOH
VYxpainu 13 nunas 2019 p., meta cTaTTi — OKpecIuTn
OCHOBHI PUCH YMHHUX MIKHAPOAHUX CTaHAAPTU30-
BaHUX ICIUTIB 3 aHIJIIMCHKOT MOBH, MPOaHai3yBaTH
Ta TIOPIBHATH TXHI 0COOIMBOCTI.

Bukiaaa ocHoBHOro Marepiaay. AHTIiChKa
MOBa SIK MOBAa-TIOCEPEHUK € 3POCTAYOI0 TII00aIh-
HOIO TEHJICHII€I0, 10 OCOOIMBO MOMITHO B cdepi
BHIIO1 OCBITH. Y HaBYaJILHOMY IIPOIIECi 3 BUKOPHUC-
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TaHHsIM OUTiHrBaNbHOI ocBiTH Ta EMI cama anrmiii-
ChbKa MOBa HE € METOI0 HABUAHHS, BOHA € IMPOCTO
po0O0Y0I0 MOBOIO, IIT0 BUMArae MeBHOTO PiBHS 3HAHD
BCIX YYaCHHKIB Ipoliecy. 3akiaan BUIOI OCBITH pO3-
POOISIIOTh NPUIHATHI cTparerii Ta HanpsAMH, Oepyun
32 OCHOBY YHMCIICHHI HampalioBaHHS 3apyOiKHUX
METOAMCTIB. BijiHrBagbHa OCBiTa MOXKE OyTH IMII-
nmeMeHToBaHa 3aB1sku 3actocyBanHio CBI (Content-
based Instruction), CBLT (Content-based Language
Teaching), TBE (Transitional Bilingual Education),
Sheltered subject-matter instruction, WAC (Writing
Across Curriculum), EMI (English as a Medium
of Instruction), CLIL ( Content and Language
Integrated Learning) [8—10], peamizamis Kypcy
MoOXKe OyTH 3iliCHEeHa BUKJIaJadeM-TIPEAMETHHUKOM,
32 YMOBHU BOJIOJIIHHS 1HO3EMHOK) MOBOIO Ha piBHI
He Hmxue 3a B2 (mkama CEFR). Orxe, BuHHMKae
norpeda B 00’€KTHBHOMY, HaliHHOMY, IIBHIKOMY,
BCEOXOIUTIOIYOMY Ta YHIBEpCAIbHOMY OLIIHIOBaHHI
PiBHS BOJIOAIHHS aHTITICHKOIO MOBOIO.

[lorpeba B yHidikamii piBHIB 3HAHHS MOBH
BUHUKIA JaBHO, mie B 1989 p. KemOpimxcbkum
yuiBepcureTroM (University of Cambridge, UK)
ta Yuiepcuretom Canamanku (Universidad de
Salamanca, Spain) Oyina cTBOpeHa €Bpornelichbka
acorriariss TecTojoriB (iHII BapiaHTH TEpeKIaxy —
MOBHHUX €KCIIEpTIiB, €K3aMCHAI[IHHUX paa, po3poo-
HukiB MoBHHX TecTiB) — ALTE (The Association
of Language Testers in Europe) 3 MeToro mpuBeIcHHS
X MeTO/IIB TECTYBaHHS 10 €AMHOTO cTaHAapTy. Huni
acoliallis CKJIaaaeThcsi 3 34 y4acHUKIB, IO IPe-
CTaBIIAIOTH 25 €BPONENHCHKHUX MOB, a Takoxk 58 adii-
HOBaHMX IHCTUTYIII! IO BChOMY CBITI.

3aBnanusaMm ALTE Oyna i 3anumaeTbest po3pooka
yHI(QIKOBaHUX CTaHJAPTIB TECTYBaHHS 3 YiTKUM PO3-
TMOJIIJIOM KOMIIETEHIIiH 0 PiBHSIX BOJIOJIHHS MOBOIO,
SIKi, CBOEIO YeProro, MofiIeH! Ha 4 cdepu: 3aeaibHa
iHO3eMHa Mosa, mypusm, poboma ma Haguanisi. Huui
el cTanaapT Mae giTko Bu3HadeHi piBHi (Elementary,
Lower Intermediate, Upper Intermediate, Lower
Advanced, Upper Advanced), i came BiH ciyry-
BaB ocHOBoIO st CEFR (3arampHoeBpomnericbkux
Pexomenpariii 3 MoBHOT ocBitu) [7]. BiamosiaHo,
Oyna po3pobiieHa crucTeMa PiBHIB BOJIOMIHHS 1HO3EM-
HOIO MOBOIO Ta CHCTEMAaTH30BaHUN J€TaIbHUNA OIHUC
[IUX PiBHIB:

PiBenb A — erieMeHTapHE BOJIOIIHHS (€IeMEHTapHUN
kopuctyBauy, Basic User): Al PiBenp BrkuBanHs (iHTpO-
nykruBHuM, Breakthrough) Ta A2 Ilepemmoporosuii
piBeHs (cepernHiii, Waystage).

Pisen» B — camocriliHe BoNOmiHHS (HE3aICK-
HUM kopuctyBau, Independent User): B1 Iloporosuii
piBenp (pyOixuuii, Threshold) Ta B2 Iloporosumii
NpOCyHYTHH piBeHb (Vantage).
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PiBenb C — BUTBHE BOJOAIHHA (IOCBiMUEHUH
KopucTyBad , Proficient User): C1 PiBens npodeciii-
Horo BoJofiHHs (aBToHOMHUH, Effective Operational
Proficiency) ta C2 PiBeHb JHOCKOHAJOTrO BOJIOJIHHS
MOBOIO (KOMIIeTeHTHUH, Mastery).

Po3pobnennii mupoKuii AianazoH cmaHoapmu3o-
BAHUX MeCMIB 3 AHINIUCLKOI MOBU, STKI BHKOPUCTOBY-
IOTh Y BChOMY CBITi JIJIsl pi3HUX IJIeH. YCi TecTH oIti-
HIOIOTh 3HAaHHSI 32 KIIIOYOBUMH BUIaMHU MOBJICHHEBOT
nismeHOCTi — “Listening”, “Speaking”, “Reading”,
“Writing”, a TakoX BKJIIOYarOTh MOIYINb “‘Grammar/
Vocabulary/Use of English”. BixnosigHo, 3a crpsi-
MyBaHHSM MDKHAPOIHI TSCTH MOISIOTH Ha ICTITH
3 akajaeMiyHoi aHrmilicbkoi (Academic English),
icnuTH 3 AiJI0BOI aHimilicbkol (Business English)
Ta ICOUTH i3 3arajbHOi aHndiicbkoi (General
English).

HaiinonmynsipHimmMy ~ icUTaMyu  aKaJIeMIqHOTO
cupsamyBadas € TOEFL Tta fioro 6putanchkuii aHa-
sor IELTS. IELTS (International English Language
Testing System) — e icout, 1o OyB 3alO4aTKOBa-
Huit y 1990 p. ans iHo3eMuiB, AKi 0aXaroTh OTPH-
MaTtu ocBiTy abo craxyBaruch y BenmkoOpuraii,
ABcrpanii, Hosiit 3emanaii. ArurikanTaMm BapTo
3BEPHYTH yBary Ha 0COOJHMBOCTI 3aBIaHb i3 MOMYJIS
«IIuceMo» — omHe i3 3aBHaHb Mepeadadae iHTEp-
IpeTamio JaHuX: omuc rpadika, IiarpaMu, CXeMH,
TaOMMYHUX AaHux Toio. HeoOXiguuii 06’eM BOKa-
Oynspa Uil YCHIIIHOTO MPOXOIKEHHS TECTy —
4000 cniB. Y momyni «YuTaHHSD IPOMOHYIOTHCS TEK-
CTH, TIEpPEIyCiM, aKaIeMIYHOTO CTPSIMYBaHHS, BOHH
MAalOTh BiJIMOBIIHY CTHJIICTHKY Ta MICTATH BIACTHBY
TaKUM TekcTaM Jiekcuky. Ceprudikar tecty piicHuN
nBa poku. TOEFL (Test of English as a Foreign
Language) opieHTOBaHMIT HA aMEPUKAHCHKY aHIJIiM-
CBKY, He00X1THO PO3YMITHCh Ha IEKCHYHUX Ta rpamMa-
THUYHUX TOHKOILIAX, MiHIMaJbHUN HEOOX1IHUI 00’ €M
BokaOymsipa — 3500 ciiB. TecT MOkKe POBOAUTHUCEH K
y [arnepoBoMy, TaK i KOMIT IOTEPHOMY BapiaHTax, ajie
SIK TECT 3 aKaJeMIYHOI aHIIIMCHKOI BiH Ma€ OOMexe-
HUH TepMiH JIIHCHOCTI — JIMIIE JIBa POKHU.

KitouoBuMHu  XapakTepuCTHKaMH CepTH(IKaTiB
3 akaJeMiyHOI aHNIilicbKOI MOBHU €: cneyugiy-
HULL, AKAOeMIiYHO CNPAMOGAHUU 3micm — OLTBIIICTD
KOMYHIKaTHBHUX CHUTYyalili TOB’si3aHI 3 OCBITOIO
Ta HAaBYAHHSM; GIOCYMHICMb PIi6HI8 I NpPOXIOHO20
Oany — ICTIUTH 3 aKaJIeMIYHOI aHIIIHCHKOT 3a3BUYail
OLIHIOIOTH 32 IIIKAJIOH, 1110 BiJI0Opakae piBEHb BOJIO-
IIHHS aHTTIHCHKOI0 (TOOTO aruTikaHTy HE MOTPiIOHO
TIOTIEPETHRO OOMPATH PIBEHB); 0OMedCeHUll mepMiH
0ii — OinbIIicTh cepTr(iKaTiB AIMCHI JHIIE TPOTATOM
JIBOX POKiB, MOTIM Tpeba MOBTOPHO CKIAJATH iCITHUT.

Icnutu 3 pinoBoi anruilicbkoi MoBu (Business
English): au3ky cepruikaris i3 1iJ10BOT aHIIIHCHKOT
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nporionye  JIOHIOHCbKA ~ TOPTOBO-IIPOMHCIIOBA
nmajgara (LCCI — London Chamber of Commerce
and Industry), Takoxx € BULATS (Business
Language Testing Service) ta BEC (Business
English Certificate), EFB (English for Business),
WEFT (Written English for the Tourism Industry),
ICFE (International Certificate in Financial English),
ILEC (International Legal English Certificate),
TOLES (Test of Legal English Skills).

Jlo icnuTiB 13 3arajJibHOI AHIJiCHLKOI MOBU
(General English) wnanexars: APTIS (British
Council), KET, PET, FCE, CAE, CPE (Cambridge
ESOL), PTE (Pearson Test of English), Pearson
EDEXCEL (English as a Second Ilanguage),
Integrated Skills in English (ISE).

BinmirHuMEu pucamu ceptuikariB iCIUTIB i3
3arajabHOl AHMIIACHKOI MOBH € 0e3CmpOKO8iCcHb,
T00TO cepTudikar Mae HEOOMEKEHUH TEPMIH Jiii, HE
NOTPiIOHO TEePECKIIANATH ICIIHT 32 2—3 POKHU; a TAKOXK
nodin Ha piewi, ajpKe CepTH(IKaTH i3 3araJbHOI
AHTITIACHKOI IMiITBEP/DKYIOTh BOJIOAIHHS MOBOIO Ha
neBHoMy piBHi 3rigHO 3 CEFR, sikuii Tpeba oOparu
JIO TOTO, SIK BiZOYIEThCS peecTpallisi Ha iCIUT.

Tect APTIS — ne po3poOnenuii bpurtancekoro
Pagoro onmaiiH-icnUT, MO A€ 3MOTY BHU3HAYUTH
piBeHb 3HaHB CIIBPOOITHHKIB, BUKIAJAa4iB Ta CTY-
JIEHTIB BiAMOBiMHO A0 MikHapomHoi mkamum CEFR
Ta Mae MibkHaponHuii cranaapt. lenut APTIS moszuii-
OHYETHCS K IHHOBAIIMHUI IHCTPYMEHT OLlIHIOBaHHS
PIBHSL BOJIOJIIHHSI aHIJIIMICHKOKO MOBOI B MIXKHApOJI-
HOMY KOHTEKCTI, II€ «T€CTyBaHHs 3 aHDIINHCHKOI Ha
MIEPCTIICKTUBY» a00 «ICIIUT IS JIFOACH 13 JaIeKOTIIS-
HuM mucineHHsaM» (forward thinking English testing)
[5; 8; 11]. APTIS posrsigaeThbes K OHE 3 HAHO1IBII
THYYKHX Ta JOCTYIHHX pillleHb HAa PUHKY — MOXHA
BUOMPATH Ti MOAYJI, sIKi HeOOXiAHI OpraHizamii/po0o-
TOJABI0, HANPHUKIIAJ, TLIbKH MOayJi «[OBOpiHHS»
Tta «CayxaHHs Ul THX, YU TiSUTBHICTH OB’ sI3aHA
3 ycHow KomyHikamieto. APTIS 3’sBuBcs Ha puHKY
OCBITHIX TPOJYKTiB 30BCiM HemaBHO — y 2013 p.,
1le HaWHOBIIIWH 13 MDKHAPOJHUX TECTIB HAa MOTOY-
HUI MOMEHT.

VYkpaiHa MHUPOKO AOTYyYMIJIaCh JO 3aCTOCYBaHHS
icuty APTIS y wmoBHIi# ceprudikamii y mporeci
peamizarii MacIITaOHOTO MIDKHAPOTHOTO TIPOEKTY
Bpurtancekoi Pamm «AHDmilicbka MoBa s YHi-
BepcuTeTiB» cepen BH3 pisHux perioniB Ykpainn
(“The English for Universities Project”) [12; 13].
OnyOuikoBaHi pe3ysIbTaTH JOCHIKCHHS MPE/ICTaB-
HUKIB bpurancekoi Pamm migrBepamimu edexTus-
HICTh 3acTocyBaHHsS 1boro Tecty [12; 13]. APTIS
BUKOPUCTOBYIOTh y KOMEPIIITHUX Ta OCBITHIX Opra-
Hi3alisX, AepKaBHUX Ta TPOMAJICBKUX 3aKiagax Mo
BCchoMY cBitTi. Tect BxoauTh 10 mepeniky MOH sx
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OJIMH 13 PEKOMEH/IOBAHUX MIKHAPOJHUX ICIHTIB Ha
3HAHHS aHTIIHCHKOT MOBH 3 METOIO OTPUMAHHS Hay-
KOBHX 3BaHb, 10 POOUTH HOTO TOCUTH 3aTPeOyBaHUM
y ctepi Bumioi ocBitu [14]. 3a3Ha4eHnit TeCT 0TO-
MOXe€ CIPOCTUTH Tpolec Habopy HOBUX CHIBPOOIT-
HUKIB, MOTUBYBAaTH BCiX YYaCHHUKIB poOodoro abo
HABYAJILHOTO IPOIECY, & TAKOXK OLIIHUTH HEOOXiJ-
HICTh PO3BHUTKY MEBHUX HABHYOK. AJIMIHICTPYBaHHS
ICTIUTY TIOBHICTIO aBTOMAaTH30BaHE (BKIIOYAIOUH
reHepariro naponsi, ¢GopMyBaHHS 3BITIB Ta JIPYKY
ceprudikaris).

Tect mpoBogMTBCS B KOMIT IOTEpHOMY (hopmari,
1 came KOMII'IOTepHUI (opMaT MOXKe CTaHOBUTH
0COONMUBHUI 1HTEpPEeC ISl CTYICHTIB HEMOBHHUX CIIC-
HiaTbHOCTEH Ta BUKJIAAAYiB BIAMOBIIHUX (haKyIlb-
TeTiB. Y TakUX yMOBaxX caM IIPOLEC IiATOTOBKU IO
KOMIT'10TepHOTrO (hopmary icnuTy He juiie € edek-
THUBHUM JJIsl PO3BUTKY 1HIIIOMOBHOI KOMYHIKaTHBHO1
KOMIIETEHTHOCTI CTY/IEHTIB, alie ¥ MpeacTaBisie 3Ha-
YHY AWAAKTHYHY Ta PO3BUBAJIBHY I[IHHICTH 3arajioM.
[lepesaroto APTIS € MoxIHBiCTH IPOBEACHHS TECTY-
BaHHS 3HAYHO{ KITBKOCTI JIFOAEH 32 HE3HAYHUX BUTPAT,
3aBISIKM  HAJIHHOCTI, docmynHocmi Ta TIBHIKOCTI
orpuManHs pesynbrariB. APTIS mpaktuano HeMOXk-
JIMBO HE CKJIACTH 30BCIM, y Oy/ib-SIKOMY pas3i, HaOpaBIIH
MeBHY KUTBbKICTh OalliB, arulikaHT oTpuMae cepTudi-
KaT 31 CBOIM piBHEM BojomiHHS MOBH (Bixm Al mo C)
[15]. Ha caiiri bpurancekoi Pamu 3a3HagaeThes, 1m0
HEMae TMOoTpeOu B CIEIiadbHUX MOCIOHMKAX JUIS TIiJI-
TOTOBKM a00 CKJIQJaHHS ICIHTY Yepe3 IMEPEeBaXKHO
JiarHoCTUYHY (QYHKIIIO 3a3HadeHoro Qopmary, nei
(hakTop MOke OyTH SIK TIepeBaroro (IO TaK 1 MO3MIIi-
OHYETHCA), TAK 1 HEMOJIKOM, OCKUTBKH TOCBiT poOOTH
3 MIATOTOBKM [0 TECTY II0Ka3aB, IO YITKO CTPYKTY-
pOBaHMIA MOCIOHKK 13 TIITOTOBKH 3a BCIMa MOIYJISIMU
Moke OyTH KOpPUCHHUM. SIKIIO MOPIBHSTH CTaHIAPTHI
3aBmaHHs nuckMoBoro monyias FCE — nHamucanss
CTarTi, pereHsii, ece abo HaBITH OMOBITAHHS (€ssay,
article, letter, e-mail, review, story) Ta HammcaHHA
(hopManbHHUX IUCTIB (JIMCTA-3alMTy, CKaprd, JINCTA
po0OTOAABII0), TO OCHOBHI 3aBIAaHHS MHCHMOBOTO
monyiito APTIS He HACTiNBKK PI3HOMAaHITHI — OQiLIii-
Huii et (official email) Ta mucT ApyTy, IO YMOMKITUB-
JIFO€ OUTBIIT TO3UTHBHI PE3YIBTaTH.

[IpakTnaHuii  mOCBiM BHKJIAMAHHI Ha Kyp-
cax JlinrBictmunoro mnentpy YHY imeni IOpis
®denpKoBHYA aHITIHCHKOT MOBHU ISl TPOECOPCHKO-
BUKJIAJIAIIbKOTO CKJIAAy Ta CTYACHTIB Ta pe3yJabTaTu
npoBeneHHs MikHaponHoro icruty APTIS (mpen-
craBHUKamu bputancekoi Panm) Bxke dwerBepTHid

pix nocmine (2015-2016, 2016—2017, 2017-2018,
2018—2019 naByanbHi pOKH) 3aCBITYMB, 1110 TECT A€
3MOTYy TapaHTyBaTH BiIOBIIHY SKICTh OI[IHIOBAaHHS
piBHS BOJIOMIHHA aHIIIHCHKOIO MOBOIO, IIBHJIKE
Ta 3py4YHE OTPHMaHHS PE3yIbTaTiB, MiABUINECHHS
MOTHBalii ciyxadiB KypciB. Ha mouyarky HaBuaHHs
Ha Kypcax ciyxadl MpOXOAsTh JA1arHOCTUKY IMOTOY-
HOTO PiBHS BOJIOMIHHSI MOBOIO (TaK 3BaHU BX1THHA
TeCT); SKIIO BXiMHUH piBeHb B1, TO 3a 1Ba cemecTpn
HABYAJIBHOTO POKY (KokeH cemecTp Mae 90 romuH)
OlmpIIiCTh CilyXadiB (BHKJIAAadi KypciB BEIyTh
CBOIO CTaTUCTHUKY, Onm3bko 75%) ycmilmHo ckiana-
I0Th icnHUT Ha piBeHb B2. [loTeHmian BUKOpUCTaHHS
APTIS B ocBiTHiif cdepi BU3HAYaE HOTO SIK OIUH
13 HaWOIIBII 3pyYHUX, JOCTYIHUX Ta MPHUAHATHUX
IHCTPYMEHTIB OIIHIOBaHHS PiBHS BOJIOJiHHS aHTIIiH-
CBKOIO MOBOIO.

BucHoBku. Bumoru iHTepHaIionanizaii BUI01
OCBITH TmependadaloTh TapaHTyBaHHS BIAMOBIJ-
HOT SIKOCTI MOBHOI OCBITH Ta OI[IHIOBaHHS aHIIIO-
MOBHO{ KOMIIETEHTHOCTI BITYM3HSHOTO aKaJeMid-
HOro cepenoBuina. lIpakThka CBiTYHUTH, IO Pi3HI
BH3 BHKOpUCTOBYIOTH Pi3HI KOHTPOJBHI 3aBIaHHS
Ta KpUTEpil OLIHIOBAHHS, 1HKOJIM HaBiTh y MeEkKax
ofiHOTO 3akiany 4u (akynprery. Came ToMy aHai3
€BPOTICHCHKOTO JIOCIITY Ta 3TyYEHHS JI0 3arajibHO-
€BPOIEHCHKUX CTAHJIAPTIB € KPUTHYHO BAYKIMBUMH
Ta HeoOximHumu [16; 17]. HemoxnuBo 3arpoBaauti
EMI, sixmio cTyaeHTy (sIK yKpaiHChKi, TaK i iHO3eMHi)
HE MOXYThb CIiyBaTd BHUKJIAQJaHHIO Marepiaiy
Ta BHKIAJady, TOMY PEKOMEHIYETbCS OLIHIOBATH
BCIX TIOTCHIIMHUX CTYACHTIB Ta BCTAHOBIIOBATH
MiHIMaJIbHUH IUJIGOBHA pPiBEHb, SK BHU3HAYAIOTH
y 3apyOikHI METOJUYHIN JiTepaTypi, BCi CTOPOHU
HABYAJILHOTO TIPOIECYy MAalTh OyTH «B OJHOMY
moBHOMY 40BHI» (“all the students are in the same
linguistic boat”) Ceprudikamis piBHIB BOJOAIHHS
MOBH CHpHs€E€ TIBUIICHHIO MOTHBAIll CTYICH-
TiB, HAIlLJTIOE€ CTYICHTIB HAa KOHKPETHI Pe3yJbTaTH
HaBYaHHS, 3a0e3neuye OinbIl eeKTHBHY KOOPIH-
Hauito EMI na piBHi HaBuanbHOro 3aknany. Huni
€ MUPOKUN BUOIP MOXIIMBOCTEH 1I0JI0 PI3HOMAHIT-
HUX MiXHaponHuXx icnuTis, icnut APTIS po3misna-
€ThCS K OJMH 13 TaKHX, 110 HAHOLIbII BIAIOBIigA€E
BCIM BUMOTaM CyYacHUX MIBHJIKHUX Ta SKICHUX 3MiH
B 0oCBiTi. PiBeHb BOJIOIIHHA MOBH BUKJIagada TAKOXK
Mae€ BUpIMIaNbHE 3HAYCHHS, 3a TIOTpeOu 3abe3redy-
€ThCS JIOJATKOBA MiATOTOBKA, 3aBJSIKH CepTU(IKaIlii
MiABHUINYEThCST KBanmiikaiis BHKIaaada, 3ampoBa-
JUKYIOTBCS HOBI (hopMU PO eCciiHOTO PO3BUTKY.
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BUBYEHHA IMEHHUKOBUX TEPMIHOJIOTI'TYHUX CITIOJIYK
LEARNING SUBSTANTIVE TERMINOLOGICAL COMPOUNDS
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acucmenm Kageopu iHO3eMHUX MO8 OJisi NPUPOOHUYUX (DAKYIbmemie
Jlveiecvko20 nayionanbHo2o ynieepcumemy imeni leana @panxa

CTaTTio NPUCBSIYEHO 3'ICYBAHHIO MOXIMBOCTI BUKOPUCTAHHS METOAIB KOTHITUBHOI NIHMBICTUKM A5 MOSICHEHHSI KOH-
CTPYKUii IMEHHMK + IMEHHWMK YKpAiHOMOBHWM CTyAEeHTaM-reonoraMm y pamkax Kypcy «AHmincbka MoBa npodeciiHoro
cnpsiMyBaHHsa». HaBegeHo ornag npobnem gocnigkeHHs imeHHukoBux cnonyk (IC), cxapaktepuaoBaHo cneuundiky imn-
NiUMTHOrO Ta eKChNIUMTHOrO HaBYaHHSA, OKPECMEHO MPUHLUMNW KOTHITUBHOI NIHMBICTMKM, BaXMUBI 3 OrNsgy Ha BMBYEHHS
iHO3eMHOI MOBM ANns crneuianbHux Uinew. AKUeHT 3pobneHo Ha eHuuMknoneguyHoMy 3HadeHHi criosa (TobTo onopa Ha
NPOINbHI 3HAHHA ANA PO3YMiHHS 3MICTY @HITTOMOBHMX TEPMIHOMOTMYHMX IMEHHUKOBKX CMONYK, BXWBaHWUX Yy cdepi reo-
norii), HasiBHOCTi 3B’A3KY MiXX rpamaTuKO i NIEKCUYHUM hoHAOM (BMBYEHHS IC siK TEPMIHIB, @ HE SK rpaMaTUYHOro npa-
BUMa) Ta 3HAKOBO-CYMBOSIYHIM NpupoAai MoBu (nosicHeHHs IC wnsxom rpadivHoi penpeseHTauii). OnucaHo xig Ta aHani3
NPaKTUYHOrO AOCNIAKEHHS BUKOPUCTAHHS IMEHHWUKOBMX CMOMYK CTyAeHTaMu-reonoramu y ABox rpynax. lNepuwin (ekcne-
PUMEHTarnbHi) rpyni npaBuna yTBOPEHHs 1 ceMaHTuka IC nosicHioBanu 4yepes npuaMy KOTHITMBHOI CEMAHTWKM, APYrin
(KOHTPOIbHIN) — Ha 6a3i Knacu4HOI METOAMKM, CANPAaKYMUCh HAa MOPAONOriYHI Ta CUHTaKCUYHI Modeni. JaHi ans aHanisy
BkntovatoTh IC, HaBegeHi CTygeHTaMmn B KOHCNEKTaX, HanMcaHmx nicnsg NpovnTaHHsa npodifibHUX TeKCTiB abo nepernsgy
TEMaTUYHKX BiEOPOSIMKIB, a TAaKOXX BUKOPUCTAHMX Y CAMOCTINHO NiAroToBaHUX npeseHTauisx. OTpuMaHi pesynsrati nig-
TBEPAXYIOTb AOLIMBHICTE KOMBIHOBAHOIO NiAXoAy i3 3aCTOCYBaHHAM K AMOAKTUYHOI CKNaA0BOi YacTUHU, Tak i onopu Ha
CEeMaHTWYHi acnekTy reonoriyHoi TepmiHonoriyHoi nekcukn. Cnpoba po3mexxyBat ekCnmiLuTHe Ta iMANiLUTHE HaBYaHHS
Crpusie PO3YMIHHIO TOTO, L0 HabyTi NPoiNbHI 3HaHHS fonoMaralTb afekBaTHO (DOPMYNOBATU TEPMIHOMONIYHI iIMEHHU-
KOBI CMOMYKM, HE BMBYAOYM B iX MPULINBHO B paMKax HOPMaTMBHOIO Kypcy «AHMifcbka MOBa NpOeciiHOro crnpsmy-

54



3akapnarceKi Qinonoriuni cryaii

BaHHSA». AHani3 OTpMMaHuX pesynbTaTiB 4ae 3MOory CTBEpAXKyBaTu Npo ePeKTUBHICTb iMMNILUTHOMO CNOcoby BUBYEHHS
TEPMIHOMOrYHNX IMEHHMKOBUX CMOMNYK Ta NiABULLEHHS PIBHA CTUMICTUYHOI aAeKBaTHOCTI iXHbOTO BUKOPUCTaHHS 3 Ornsay
Ha BMMOrM 4O cnocoby BukNagy matepiany B HAyKOBO-TEXHIYHIN fiTepaTtypi.

Knto4yoBi crnoBa: KOrHiTMBHa MiHrBICTUKA, TEPMIH, KOHCTPYKLIS IMEHHMK + IMEHHUK, iIMNMILMTHE HAaBY4aHHSA, NpodinbHa
ranysb.

The article explores the possibility of using cognitive linguistics to explain noun + noun compounds to Ukrainian-speak-
ing geology students within the course “English for Specific Purposes”. It presents a brief overview of problems of learning
substantive compounds (SCs). Next, several specificities of implicit and explicit learning are discussed. The article outlines
underlying concepts of cognitive linguistics important in terms of teaching ESP. Encyclopaedic meaning of a word (i.e.,
the scope of domain knowledge necessary for students to understand the content of terminological substantive com-
pounds used in geology), the connection between grammar and vocabulary (memorising SCs as terms, not as a grammar
rule) as well as symbolic nature of language (explanation of SC through graphic representations) are focused on. The
course and analysis of empirical research regarding using of SCs by students of the geological faculty in two groups is
described. Rules of formation and semantics of SCs for the first (experimental) group were explained through the per-
spective of cognitive semantics while for the second (control) group they were taught based on classical morphological
and syntactic models. Data include SCs provided by students in notes written upon reading domain texts and viewing
theme-based videos as well as those used in individually prepared presentations. Obtained results confirm the rationale
of an integrated teaching and learning approach employing both the didactic component and semantic aspects of geolog-
ical vocabulary. An attempt to separate explicit and implicit learning contributes to the understanding that domain knowl-
edge acquired during the study of geological subjects helps students to adequately formulate SCs without studying them
within the framework of their course “English for Specific Purposes”. Findings allow asserting the effectiveness of implicit
approach for teaching terminological SCs and increasing the level of stylistic adequacy of their use given the requirements
for the presentation of information in scientific and technical literature.

Key words: cognitive linguistics, term, noun + noun construction, implicit learning, domain.

IlocranoBka mnpodjemu. I[lomroBxomM st AHaii3 ocTa”HiX aocaikeHb i myOsikamiid.
mocmmkenHs crtanmm podorm JI. bibepa [1] Tta  VYkpaiHceki Ta 3apyOikHI HAyKOBIII HEOTHOPa30BO
A. BonBopka [2], B IKMX 3a3Ha4Ya€ThCS, IO B aHIIO-  JIOCHI/DKYBaJdl IMEHHUKOBI CITOMYKH, 3aCTOCOBY-
MOBHHX TEKCTaX HAyKOBO-TEXHIYHOTO CHPSIMYBaHHS  FOYM PI3HOMAHITHI ITiIXOM, HAIIPUKJIA]l, TeHEPATHB-
IMECHHUKOBI CHOJYKM 3yCTPIiYarOThCSl YacTillle, HK ~ HOI rpamaTukd [5; 6], mparMaruku [7], CEeMaHTHKH
y 3arajbHOTEMAaTHYHUX TEKCTaX, a TAaKOX BJACHI  Ta KOTHITUBICTUKHU [8], KOpPIYCHOI JHrBiCTHKU [9],
CIIOCTEPEIKEHHS, M0 JUIS YKPAiTHOMOBHHMX CTyaeH-  Mopdosorii Ta cuHtakcucy [10], mepekiamgo3HaB-
TiB-T€OJIOTIB KOHCTPYKIIil TUTTY imenHuk + imennux  cTBa [11], BUBYCHHS 1HO3EMHUX MOB JJIS CIICIialb-
BHSBIISIIOTHCS CKIIQJIHUMU T 3acBOEHHS. [Ipobnemu  HuX 1ineit [12]. Y KOHTEKCTI OCTaHHBOTO KOPITyCHA
3 ONMaHyBAaHHSAM TaKUX KOHCTPYKIIIF YaCTKOBO MOYKHA  JIIHTBICTHKA CTa€ B OCOOJMBIH HArofi, OCKUIBKH Ja€e
MOSICHUTH TEHACHLIEI0 0 aJ €KTHBALi 3aJIGKHOTO0  3MOTY OTPHMAaTH JlaHi MPO YaCTOTHICTH BXKHBAHHS
IMEHHHUKA B YKpalHChKili MOBI, Ha BiaMiHy Big mommm-  [C, 3adikcoBaHUX y TEKCTax HAayKOBOTO CIIPSIMY-
peHOTO siBUIIA TpeMoandiKailii roJIOBHOTO IMEGHHUKA  BaHHS. 3°sICOBaHI B MPOIIEC] JOCITIKEeHb MOpdOoIIo-
B aHDIIWCHKiH MOBi. OKpiM IIbOTO, SKIO 3B’S30K  TiYHI, CHHTAKCHYHI, CEMAaHTHYHI XapakTepucTuKu [C
MDK IMEHHUKaMH y TIporieci moctMoandikamii 9iTko € BaXIMBUMHU aclleKTaMH B PO3yMiHHI OCOOIHBOC-
BIJICITIIKOBYETBCSL 3aBJIKMA MPUIMEHHUKAM 1 BU3HA-  TeW IXHHOTO BXXMBAHHS I/ 4YaC BWUBYCHHS aHTIIiM-
YHHMKaM, TO Yy pa3i npemonudikauii Taki ceMaHTU4YHI ~ CbKOI MOBH, OCKIJIbKM HasiBHICTh YH BiJCYTHICTh
JIAHKH BiJICYTHI, aJKe 3a3HaueHa KOHCTPYKUis 0a3y-  KOHCTPYKUIH THIY iMeHHUK ~+ iMenHux y piaHid
€ThCSI Ha SIBUIINI FOKCTano3uilii [3]. 3a BiacyTHOCTI  MOBI BIUIMBae Ha ii 3acBoeHHs. JlocmimkeHus [13]
YITKOTO KOHTEKCTY II¢ MOKE MPU3BOAUTH J0 Oararo-  TOKa3ajo, IO TaKi CIHOIYKH YacTO JIEKCHKAITi3y-
3HAYHOCTI TEPMIHOIOTIYHOI OJTUHHII]. IOTBCSL B MIpy TOTO, IO CTYIEHTH IOCTIIHO 3yCTpi-

3 ommsiy Ha Te, IO TeOoJIOTis TIOEAHYE K HayKy,  YaloTh iX y IpoQiIbHUX TEKCTOBUX a00 BileoMare-
TaK 1 TEXHOJOril, IMCHHUKOBI CIOJYKH BIIIrparoTh  pianax, TOOTO BiAOyBa€ThCS MPOLEC IMILTILMTHOIO
TYT OCOOJHMBO B@KJIMBY pOJb, OCKUIBKHM SBJSIFOTH ~ BUBUYCHHS 3aBISKA KOHTAKTy 31 CIIELiali30BaHOIO
cO0OF0 CTaHJAPTHUH CITOCIO TBOPEHHS HOBHX TEPMi-  MOBOIO, & TAKOX EKCIUTIIIMTHOTO — 3aBISIKH IOSIC-
HiB [4], mpudOMy came Ha HhOMY Hamoysirae Poboda  HEHHIO CHHTAaKCHYHHX TPABHJI Ta BUKOHAHHIO BITPAB.
rpyrna 3 TUTaHb TEPMIHONOTI] HAyK TEOJOTIYHOTO  I;mess BUBYEHHS 1HO3EMHOI MOBHM Ha OCHOBI iMILTI-
uukny (http://www.cgi-iugs.org). OTxe, CKIagHOIII  IMTHOTO MiAXOAy OTpUMaja LIMPOKY HiATPUMKY
B omanyBaHHi IC, 3 skuMHU cTUKarOTbCs ykpaino-  [14; 15] i mpomoBKye pO3BHBATHCS Ta BAOCKOHAIIO-
MOBHI CTY/ICHTH-TEOJIOTH, MAlOTh Ipodeciiinmii, Tep-  Barucs. HUHI BBOKAETHCS, 1110 SKCIUTIIIUTHUH Ta 1MII-
MIHOJIOTIYHMI Ta TpaMaTU4YHUU XapakTep, a OTXKe, JIIUTHUN IMiJXOAW € B3aEMOTIOB’SI3aHUMHU JIAHKAMHU
nieBUH croci0 X TomonaHHS BOAYAETHCS B TOEA-  3araJbHOTO TIPOIECY OMAHYBAaHHS 1HO3EMHOI MOBHU
HaHHI TUAAKTHIHUX Ta JIIHTBICTHYHUX METOIB. [16]. KopoTkuii orsam poOiT i3 mpoOireMaTnke KOH-
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CTPYKIIH THITYy iMeHHUK + IMEHHUK A€ 3MOTY MpH-
IyCTUTH, III0 BOHa TiepeOyBac Ha TepeTHHI cdepu
BHBYECHHS 1HO3€MHOI MOBH IMPO(ECiifHOTO CIpsMy-
BaHHS Ta JIUJAKTUKHU, OCKIIBKY i1 00’ €KTH MaTepialri-
3yIOThCS B IPO(DIIbHUX TEPMiHAX, TEKCTOBHX, aydio-,
BiJleoMaTepianax Ta JOCIHIPKYIOThCS KpPi3b HPU3MY

eMiCTEMOJIOTIYHNAX AaCMeKTiB (TpaMaTu4Hi — JIeK-
CUYHI, eKCTUTIIUTHI — IMIUTIIIATHI).
IlocranoBka 3aBaaHHsl. 3aBJaHHS IIOJISITAE

B 3’ACyBaHHI JOLIJIBHOCTI 3aCTOCYBaHHS KOTHi-
TUBHO-CEMAaHTUYHOTO MiJXOAY A0 BUBUCHHS aHIJIO-
MOBHUX TepMiHonoriunux IC Kkpi3p mpH3My eKc-
IUNOUTHOT Ta IMINIIUTHOI METONUMKH HaBYAHHS
B TIPOIIECI MPAKTUIHOTO TOCITIHKEHHS, TPOBEICHOTO
cepen ctyneHTiB [V Kypcy reosorivHoro (hakymsreTy
yHiBepcuTeTy iMeHi [Bana dpaHka BIIPOJOBXK OCIH-
Hboro cemectpy 2019 p.

Buknag ocnoBHoro marepiany. B ymoBax 30i1b-
IICHHS MDKHapOJIHHX KOHTAaKTIB B aKaJeMidHOMY
CEpEIOBUIIl, MOXJIHMBOCTI IS CTyIACHTIB HaBYa-
THCS 32 KOPAOHOM 32 Pi3HOMaHITHUMH IIpOrpaMaMH,
OTPeOOI0 B CTEIialliCTaX i3 HABUYKaAMH IPAKTHYHOTO
3aCTOCYBaHHs 1HO3eMHOI MOBH MpodeciiHoro crpsi-
MYBaHHS MIOCTA€ MUTAHHS MPO 3’SCYBaHHS JOLIJIb-
HOCTI BUKOPHCTaHHSI aJIbTEPHATUBHUX LUISXIB OMa-
HYBaHHS TEPMIHOJIOTIYHOTO JICKCUKOHY, B HAIIIOMY
BHITAKy TepMmiHonoriuaux IC, depe3 iMILTIIUTHY
npodecionanizamiro HaB4aHHA [17]. Bugaerscs, mo
3a MAIPYHTS TYT MOKHA BUKOPHCTAaTH iJ€r0, 3aro-
3UYEHY 3 KOTHITHBHOI CEMaHTHKH, PO Te, U0 3Ha-
YCHHS CJIOBA € CHIUKJIOTICMYHUM (yCECTOPOHHIM)
1 BKJIIOYAa€ BCe, II0 MOBENb 3HAE TPO TaKe CIOBO
[18]. Tomy meprie mocmigTHUIIPKE TUTAHHA MOXKHA
chopMymrOBaTH TaK: UM MOXE 3HAYCHHS CIIOBA
OyTH CTUMYJIOM [Jisi BUKOPUCTAHHS CTyACHTaMu
HaOyTHX TPOQUILHUX 3HaHb, MO0 Kpalle 3aCBOITH
IC? IHmmMu cioBaMH, YW CTUMYIIOE IMILTIIIMTHE
3aCBOEHHS KOHCTPYKIIN THUIY iMEHHUK + IMeHHUK
HEOOXITHICTP BHKOPUCTaHHSI NPOQIIsHOI TepMi-
HOJIOTIi TiJ] 9ac BUKOHAHHS MPAKTHYHUX 3aBJaHb?
KorniTuBHa JIIHIBICTHKAa JOBElIa B3a€MO3B’SI30K
MiX JIEKCUKOHOM 1 rpamarukoro [19, c. 3]. Sk npu-
KJIaJ] [IbOr0 MOXKHA HABECTH YMCIICHHI, 3a(hiKCOBaHI
B CIIOBHHUKAX, CTaJi CIIONYKH TUIY IMEHHUK + iMeH-
Huk, Hanpuknan, Earth’s interior, mountain range,
plate tectonics, sea floor. Otrxe, mocrae apyre
MUTAHHS: Y1 MOXeE (PaKT MOBTOPIOBAJILHOIO MOTpa-
wistHHs ctanux IC y moie 30py CTyACHTIB y HpoIlieci
03HaHOMJICHHS 3 aHITIOMOBHUMH (axOBHMH Marepia-
JIaMH JIOTTIOMOTTH TIPaBMJIEHO BUKOPHCTOBYBATH TaKi
IC? Ha nymky P. Jlanrakepa, «rpaMaTika € CUMBO-
JIYHOIO 3a CBOEIO CyTTIOM [19, . 2], 30KpeMa uepe3
¢yHkuii Tpormis, a came meradop i MetoHimii [20].
[Iponec imenyBanHs1, IO 0a3yeTbcs Ha KOHCTPYKIIT
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IMEHHUK ~+ IMeHHUK, MOXXHa BBa)XaTl BTOPUHHONO
PEKYPCHBHOIO KITacH(DiKaIliero TOJIOBHOTO IMCHHHKA,
TOOTO «0a30Ba cXemMa YTBOPEHHS aHIJIOMOBHHUX
CKJIaJICHUX JIeKCeM Iependadae, MO sIK TOJIOBHHUN
JETepMiHAHT BUCTYNAE IPYTUH WIEH KOHCTPYKLID»
[19, c. 290]. Ile o3Hauae, IO TOJIOBHUI (OCTaHHIH)
YJieH IMEHHOT KOHCTPYKIIiT TTO3HAYa€ OCHOBHY TpE/I-
METHY KaTeropito, a mepmuii — propuaHy. OTxke, 3a
ciaoBamu JI.®D. OMEIBIEHKO, «YTBOPEHHS CKJIAHUX
CIIB po3DIIsIIa€Thest Ha (DOHI 3aranbHOI TEHACHIIIT /10
«KOHJEHCALI1», 10 EKOHOMIl CHHTarMaTHYHHUX 3aC0-
6iB» [20, c. 73].

Onwuparoyrich Ha HaBEACHI BHILNE MOJOKEHHS
TEOPETUYHOTO XapakTepy, OyJo TpPOBEACHE Mpak-
TUYHE JOCHIUKeHHs cepex 28 cryaeHtiB IV kypcy
reosioriuHoro  (akyapTeTy, TMONUIEHUX Ha JIBi
rpynu. OcoOIMBOCTI YTBOPEHHSI KOHCTPYKIIT iven-
HUK + IMeHHUK KOHTPONBHIM TPYIi IMOSICHIOBAIN
3a 3araJlbHOI0 CXEMOIO: B aHIVIIMCHKiIH MOBi iMEH-
HUK MOXXC BUKOHYBAaTH (DYHKIIIFO O3HAUEHHS IIOJ0
IHIIOTO 1MEHHHMKA, TOOTO BHKOPHUCTOBYBATHCS SIK
NPUKMETHHK. B ekcrepuMeHTalbHil TpyIli, OKpiM
TPAJULIHHOTO MiJXOY, JUISl TIOSICHCHHSI 3HAUCHHS
KOHCTPYKIIi iMeHHux + iMeHHUK 3aCTOCOBYBAaBCS
KOTHITUBHO-CEMAHTHYHMUMA MIAX1A, TOOTO HArojaoc
poOuBcst Ha HaOyTi MPOQiNBHI 3HAHHS 1 3B’ SI30K JIEK-
CHKOHY Ta rpaMaTHKH, Ha OCHOBI SIKOTO (hOPMYETHCS
TEPMIHOJIOTIYHE 3HAUCHHS. 3aKpIIJICHHsI MaTepiairy
BinOyBanocs y ¢popMi BUKOHAHHS TPAKTUYHUX BIIPAB.

Hamnpukinmi cemecTpy rpymnam OyinH MOCTaBJICHI
Taki 3aBHAHHS: 3IaTH KOHCIEKT ITCI TEPeTsmy
TprOX BimeoponukiB («Plate Tectonicsy, «Mineral
Formation», «Rock Types») Ta miaroryeatu ycHYy
NPE3CHTAlllI0 Ha CaMOCTIHO oOpaHy NpOQiIBHY
Temy. [pynu HaBuanmcst 3a OJHAKOBOIO MPOTPAMOIO,
NpoTe BIAPI3HIBCS CHOCIO BUIPABICHHS MTOMHIIOK
y THCHMOBHX 3aBHAaHHAX. Y KOHTPOJBHINA TpyIi
HENpaBUILHO BXUTI/yTBOpeHi IC mo3Havamucs mif-
KpecleHHAM Ta npumitkoro «IC», B eKclepuMeH-
TanbHil rpym nopsx i3 IC, BKUTOI0 HEBIpHO B TOU
9H 1HIIKH CIIOCi0, MoIaBaIocs cxeMaTHuHe rpadivHe
300pakeHHS THITY

ROCK

seafloor mountain-belt te:rhield reservoir

[IpaBunbHo BxuTi/yTBOpeHi IC y nBox rpymax
MO3HAYAIINCS CUHIM MiJKPECICHHSM.

BinnoBinHo, maHi, siKi aHaji3yBajduCs Iij dYac
JOCTIJDKEHHS, CKIIaIAl0Thes 3 IBOX YacTuH. Jlo mep-
101 YaCTUHY YBIMIIIIIN KOHCTPYKIIT iMennux + imen-
HUK, BUKOPUCTaHI CTy[lEHTaMH B KOHCIIEKTaX iCIIs
MOSICHEHHSI OCOOJIMBOCTEH 3a3HaueHOi KOHCTpPYK-
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uii Ta nepersAy Bigeomarepiani. Ile mamo 3mory
MOPIBHATH OTPHUMaHi pe3yibTaTH 3a OJHAKOBE
3aBIaHHS AJ1s ABOX Ipy1l. Jlpyra yactuHa ckiazanacs
3 KOpITyCy IMCHHUKOBUX CIIOJIYK, BUKOPUCTAHUX CTY-
JCHTaMH B TPE3EHTAaLisX, A0 SAKUX HE BHCYBaJOCS
KOITHUX 0OMEKEHb JIEKCUIHOTO XapaKTepy.

Hazaran ctygentu 3 000X rpyI 3MOIJIH iIeHTU (-
KyBaTH KJtodoBi Temarnddi IC, mogani y Bigeopomu-
Kax (plate boundaries, magma chamber, ocean basin,
rift valley, crystal structure, energy level, chain
structure, rock cycle, subduction zone, country rock).
IIpote cTyaeHTH 3 EKCIIEPUMEHTANIBHOI IPYIIU IIPOJE-
MOHCTPYBaJIK OUTBII TOYHHU CTYITIHb BUKOPHCTAHHS
IC nns ommcy: TEKTOHIYHHMX TPOIIECiB, HAPHUKIA,
submarine/land volcanoes, island arc, mountain belt,
gravity anomalies; yTBOpPEHHS MiHEpaliB, HaIpH-
Kknan, coral reefs, granite countertop, hydrocarbon
molecules, potassium feldspar, biotite mica, silica
glass; TWIIB TOPiN, HANPUKIAA, iron compounds,
compass needle, convection currents, field strength,
ocean water. Taxi pe3ynbTaTi Ial0Th 3MOTY 3pOOUTH
MOTIePEAHI BUCHOBOK NPO T€, 10 3HAHHS, OTPUMaH1
CTYACHTaMH Yy MPOLECi BUBYCHHS MPOQITbHUX MPea-
METIB, JOTNOMAaraioTh Kpamie 3pOo3yMiTH 3HAYCHHS
TEPMIHOJIOTIYHUX KOHCTPYKIIH imennux + imeHnux
Ta BUKOPHCTOBYBATH iX y MOAAIBIIOMY B CaMOCTIH-
Hili MOBJIeHHEBIH mpakTHii. OT¥Ke, CIYITHOIO i7Ie€r0
BUA€THCS MapajelbHe 3aCTOCYBaHHS TPaAULiIIHOTO
Ta KOTHITHBHO-CEMAaHTHYHOro mmiaxomiB. OcraHHIi
BUKJIMKA€ OUTBIIMK 1HTEpeC y KOHTEKCTi IMILTILIUT-
HOTO HAaBYaHHS, TOMY PO3IISIHBMO PE3yJbTaTH aHa-
T3y TIpe3eHTallii.

3 TeKcTiB Tpe3eHTalliii OyJo CTBOPEHO KOPIIyC,
[IPOaHaIi30BaHUI 32 JOMOMOIOI0 KOHKOPAAHC-IIPO-
rpamu  Antconc (https://www.laurenceanthony.net/
software/antconc/). 3BemeHi pe3ynbTaTd IMOJAHO
y Tabmwmi 1.

3arajpHa KUTBKICTh CTYJCHTIB CTAaHOBHMIIA 28 0Ci0,
o 14 oci6 y xoxHii rpymni. OgHie0 3 YMOB HiAro-
TOBKH TIpe3eHTallii 0yB 00’eM momoBifi — Bix 570 mo
600 cuxiB, 1 BiH OyB ZOTPUMaHUH yciMa CTyACHTaMU.
Sk BumHO 3 TaOMMI, 3arajbHa KUIBKICTHL CIIiB
B eKCIIEPUMEHTaJIbHINM rpymi craHoBuiaa 8 358 ciiB

npotu § 321 cnoBa B KOHTpONBHIH rpymi. KinbkicTh
BUTIAAKIB BXUBaHHS |C B ekcrieprMeHTaNbHIN rpymi
Ha 34 Oimblna, HDK y KOHTPOJBHINA (BIAIIOBIAHO,
317 i 283), mpote BapTO 3a3HAYMTH, 110 B 4 BHUIAJI-
KaX B EKCIECpHUMEHTAIbHIM Tpymi Ta B 6 BHIAA-
Kax y KOHTPOJBHIN TPyl MPHITYCTHIINCS MOMHIIOK
B ytBopeHHI IC MOp(hOCHHTaAKCHYHOTO Ta CEMaH-
TUYHOTO XapakTepy (BIAMOBITHO, 2 1 2 B ekcnepu-
MEHTaJIbHIN, 2 1 4 — B KOHTPOJNbHIN). BapiaTuBHICT
BKMBaHHS KOHCTPYKUI{ iMeHHUK + iMeHHUK B €KCIIe-
PUMEHTaNBHIN rpymi pisHumacs Big S 1o 17 BUnaaxis
(cepenniit moka3Huk — 9,2), B KOHTPOJIBbHIN Tpymi —
Bix 4 1o 15 BumajkiB (cepenHiid Moka3HUK — 7,0),
TOOTO CTYMiHb BapiaTHBHOCTI BUSBUBCS 3HAYHHM.
3Bakaloud Ha HEBEJWKY KiJBKICTh CTYNEHTIB, 3aIi-
SHAX Y JOCHI/DKeHHI, Ta CTYIiHb BapiaTMBHOCTI,
BapTO 30CEPEIUTHCS Ha TAaKUX SIKICHUX ITOKa3HH-
Kax: (pakTu, Mo CBiJYaTh HA KOPUCTh IMILIIIIUTHOTO
BuBueHHs IC, cTmiicTHYHA aJeKBaTHICTh BHKJIa-
JICHHSI MaTepialry, a TAKO)K CeMaHTUYHA TTePCIICKTHBA
MOSICHEHHS TIOPSIIKY cIIiB TepMiHomoriynoi IC.
IMOTiOUTHICTE BUBYEHHSI TPYHTYETHCS HAa HasB-
HocTi npodinmbHUX TepMiHodoriyaux IC, 3HayeHHs
SKUX BIJIOME CTyJEHTaM, CKOpille, 3aBIsku (axo-
BMM 3HAHHSM, a HE 3HAHHIO AHDIIHCHKOI MOBH SIK
Takoi. Y Tpe3eHTalisfX eKCIePUMEHTAIBHOI TPYIH
taki Tepminonoriuni IC mamexamu no chepu reodi-
3uKH (hinge line, plate convergence, dip angle), reo-
ximii (NaCl, Geiger counter, Curie point, hydrogen
isotope, silica tetrahedron), nerponorii (chill zone,
granite pluton, cleavage sheets, magma diapir).
VY mpe3eHTamisix KOHTPOIBHOI TPYNH OUTBIIICTH Tep-
MiHomnoriuanx 1C Oynm 3amo3mueHi 3 BiEOPOIUKIB
abo TpeACTaBleH] 3arallbHOBKUBAaHUMH MPO]iITh-
uumu 1C, nanpuknan, fracture zones, half-life decay,
solid solution. OTpumaHi aHi Jar0Th MiJICTABU MPH-
MYCTHUTH, IO TIOPiBHSHO 3 KOHTPOJBHOIO TPYIIOO,
CTYICHTH, SIKI HaBYAIHCS B CKCICPUMCHTAIBHIN
rpymi, eeKTuBHile BUKOPUCTOBYBaIN HaOyTi Mpo-
(hinpHI 3HaHHA UIA PO3YMiHHS MOP(OCHUHTAKTHKH
1 CEeMaHTHKH KOHCTPYKLUIT iMEHHUK + iMEHHUK.
VYpaxyBaHHSI TpaMaTHYHUX Ta JIEKCHYHHX OCO0-
JUBOCTEH y Mpolleci BUBUCHHS NPaBWI YTBOPEHHS

Tabmums 1
Konkopaanc-anaJi3 TekcTiB npe3eHTaunii
KoruituBHO-CEMaHTHYHUHN IT1AX1J1 MopdocHHTaKCHIHHN TT1IX1]T
(excrr. rpyma) (KoHTp. rpyma)
3arangpHa KiJgbKICTh CITIB 8358 8 321
Koncrpykiist
iﬂ;)encm?izl +HiMeHHuK 317 283
BapiaruBHicth
MiH. KIJIBKICTh 5 4
Makc. KiIbKIiCTh 17 15
CepenHs KiIbKICTh 9,2 7,6
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i pkuBanHsg IC jpomomarae MiAKPECIUTH MOTEH-
MIHHY MOXXJIMBICTh CTHUCHEHHSI 3MICTY (pa3u [0
nBOX ciiB. OCKUTBKH 3MICT Tpe3eHTaIlii pPeKOMeH-
IYEThCSl TOaBaTH He Yy (opMi pedeHb, a CTHUCIIO
y BHIVISIII KJIIOYOBHUX IYHKTIB, CTa€ y MPHUTOIi
Bukopuctanus [C. YV BUIIAAI MapKOBaHOTO CITUCKY
CTYJIEHTH 3 eKCIepHMeHTanbHol rpynu nojamu IC
B 141 Bumazky, IC y xinmpkocti 176 Oynu BHKOpHC-
TaHI B peUCHHAX Ta ¢pa3ax. Y KOHTPOILHINA TpyIr
107 iMeHHHKOBHX CIIONyK Oyiu oopmieHi y popmi
MYHKTiB MapKOBaHOTO CNHUCKY, 179 — BUKopucTaHi
B iHmMI cnoci6. HaseHi y mpesenranisx IC tumy
«mineral identification key/charty, «graphite crystal
structurey, «hairpin-like meandery, «crescent-
shaped oxbow lake» (4acto y cynpoBoi, KapT, poTo-
rpadiii a00 cXeMaTHYHUX MAIFOHKIB) 13 MOJAIBITUM
MOSICHEHHSIM BKa3yIOTh Ha T€, 1[0 CTYACHTH YCBiZIOM-
JIEHO U aJIeKBATHO BUKOPUCTOBYIOTb iX SIK KOHTEKCTY-
anbHI HAao4H1 «miaka3kmy». [lonasanus IC y Bumsai
MapKOBaHOTO CITHCKY CIYT'yBaJIO CBOEPIJIHOIO CTpa-
TETi€I0 KOMIIEHCAIlii, 0COOMUBO ISl TUX CTYICHTIB,
YU HABHYKHA aHTJIIOMOBHOTO MUChMa 0a)xaroTh OyTH
kpamumH. LlikaBo, 110 came Taki CTyIEHTH B TEKCTO-
Bill YaCTUHI Mpe3eHTalil YacTille MPaBUIbHO BHKO-
PUCTOBYBAJIM KOHCTPYKIT iMEHHUK + IMEHHUK, TIPH-
ITyCKaIOYNCh TIOMUJIOK B IHITUX BHUMAAKaX. 3arajoM
KITBKICTh TTOMWJIOK y Topsiaky ciiB IC craHoBmia
TPU BUNAJKH B €KCIIEPUMEHTAJbHIN rpymi («deposits
point bary, «surface deltay, «soil hardpan») Ta w’sTh
BUMAJKIB y KOHTPONBHIN Tpymi («ock sandstoney,
«channel streamy, «consumption energy», «resource
fossil fuel», «depth focus»).

[Iupoxuii TEeMaTHYHUNA Miarma3oH TEPMiHOIOTIU-
Hux IC, BUKOpUCTaHMX YKpaiHOMOBHHMH CTYJIEH-
TaMHU-TEOJIOTAMH B AaHIIOMOBHUX MPE3CHTALsX,
Ja€ 3MOTY MPUIIYCTUTH, 10 KOHIICNITYyalli3arlist
KOHCTPYKIIT IMeHHUK ~+ IMeHHUK SIK TPOITYKTHB-
HOTO €JIEMEHTY B MEKaX MPeIMETHOT rairy3i Moxe
Oyt xapakTtepHoio pucoto IC, BKHBaHUX B IHIIUX
rajxy3sx HayKd Ta TexHikd. J[J11 KOHCTPYKI# ThIry
imenHux + IMeHHUK JIOULUILHO CTBOPUTH THIIOBY
UTIOCTpaTUBHY CXeMy, 3a BHHATKOM okpemux IC,
0a3oBaHMX Ha MeETOHIMIYHOMY (host rock, parent
isotope) abo metadopuaHOMy (mountain foot, storm
eye, tube roof") mepeHoci, sIKy MO>)KHa BUKOPHUCTOBY-
BaTH y MPOIIEC] IMILUTIIIUTHOTO CIIOCO0Y MOSICHEHHS
MOpP(GOCHHTAKCUYHUX Ta CEMAaHTHYHHUX OCOOJINBOC-

TEH AaHIJIOMOBHUX TEOJIOTIYHHUX TEPMiHOJIOTTUHUX
IMEHHHKOBHX CITOJIYK.

BucnoBku. [IpoBeaeHe mpakTudHe J0CIITKCHHS
Bukopuctanas [C yKkpalHOMOBHHMHU CTyIEHTaMU-
reoyioraMy y Mpolleci BUBUCHHS aHIIIMCHKOI MOBH
JUISL CHICI[IAJIbHUX IIJICH Ja€ MiJICTaBU NPUITYCTUTH
JIOPEYHICTh 3aCTOCYBaHHS KOT'HITHBHO-CEMaHTHY-
HOTO ITiIXOY TTapajebHO 13 TPAIUIIIHHUM TTOSICHCH-
HSM MOP(POCHHTAKCUIHIX OCOOTMBOCTEH 3a3HAYCHOT
KoHCTpyKuii. Hacammepen, akmeHT Ha Oararorpas-
HOMY 3HA4YEHHI CIIiB IPUBEPTA€ yBary CTYIEHTIB JO
TepMmiHonorii iXxHpoi npeamerHoi chepu. Lle mae im
3MOTY BUKOPHCTOBYBaTH HaOyTi MpoQiibHI 3HAHHS
IUIst Kpamoro po3yMinas IC, momomarae 3po3ymiTH,
o [C € 9iTKUM IPUKIIAZI0M B3aEMO3B’ 3Ky MiXK JIEK-
CHUKOHOM Ta TPaMaTHKOO 1 IO BUBUSHHS KITFOYOBUX
cranux IC cnpusituMe KOPEeKTHOMY BHUKOPHUCTAHHIO
KOHCTPYKUIi THITYy iMeHHuKk+imennuk. CTUIb HayKoO-
BOI Ta TEXHIYHOI JiTEpaTypy HakKJalac NeBHI oOMe-
KCHHSI Ha CTOCiO BUKIIAMEHHS ITYMKH, TOMY 3a3Ha-
YeHy KOHCTPYKIIIO [OIIJBHO 3aCTOCOBYBATH SIK
KOMITEHCAaTOPHUI €JIeMEHT y TEeKCTaX Ipe3eHTallii
Ha NpoQUIbHY TEMaTHKY, 0COOIMBO THM CTYACHTaM,
SKi pOOJIATh TMOMHIJIKA TPAMAaTUYHOTO XapakTepy.
I'padiune mnpeacTaBieHHS sapa TEPMIHOIOTTUHOT
IC 3 y3ro/pKyBaHUMH KOMITOHEHTAMH BUSIBIISIETHCS
JTIOBOJTI PETIPE3eHTATHBHUM IIISTXOM ITOSICHEHHS TIpa-
BAJIBHOTO TOPSAKY (OPMYIIOBaHHS IMEHHHKOBUX
cnonyk. OTpuMaHi pe3yabTaTi CBig4aTh Ha KOPUCTh
MYJIBTHIIEPCIEKTUBHOCTI  TOCIIIPKEHHS, OCKUIBKU
y Tpoleci HOro MpoBeleHHsS 3aCTOCOBYBABCS SIK
MUJAKTAIHUN TIAXiA, Tak 1 TPWHIAIHA BUKJIA-
TaHHS aHDIHACHBKOI MOBHU IS CIEIIAJBHUX IUICH.
ExcniepumeHTansHe pO3MEXKYBaHHS EKCILTIIIUTHOTO
Ta IMIUIIIUTHOTO HaBYaHHsS HAIITOBXYyE Ha Taki
BUCHOBKHU: HaOyTi CTyaeHTamMH MpOQilbHI 3HAHHS
JIOTIOMAararoTh PaBUIILHO GOPMYITIOBATH Ta JIOPEUHO
BUKOPUCTOBYBAaTH TEPMIHOJOTIYHI IMEHHHUKOBI CIIO-
JYKHW, HE BUBYAIOYH IX SIK AaKTUBHHUI CIIOBHHKOBHUI
3armac y paMkax HOPMaTHBHOTO KypCy «AHIIIHCHKa
MoBa mpodeciiiHoro cnpsMyBaHHSI». OCKUIBKK
JOCTIDKEHHSI TPOBOAMIIOCS Ha HEBEIUKOMY 32
00’emMoM Kopryci, chopMOBaHOMY Ha 0a3i MiAroTO-
BaHUX CTYJACHTAMHU TEKCTIiB TPE3CHTAIlIN, BUIAECTHCS
JIOPEYHUM TIPOJIOBKUTH HOTO 32 YMOBH 3aCTOCYBaHHS
TEKCTOBUX MaTepiajiB, HATUCAHUX CTYJACHTaMHU-TIep-
HIOKYPCHUKaMH Ta Tajly3eBUMHU CKCIICPTaMH.
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CratTio NpUCBSYEHO AOCNISKEHHIO €TMMOMONYHOrO CKMady aHrnMoMOBHOI TOMOHIMIT BenukobpuTaii. Y ctatTi Haga-
€TbCS BU3HAYEHHS MOHATb «TOMOHIMY», K TOMOHIMIS1», «TOMOHIMIYHA CUCTEMAY, 3’AICOBYHOTLCSA XapaKTepHi 03Haku Ta HanpsMu
OOCTiIPKEHHS TOMOHIMIYHMX CUCTEM Ta IXHIX OAMHMLb. Y CTaTTi aHani3yeTbCs TaKoX MOXOL4XKEHHS aHITIOMOBHMX TOMOHIMIY-
HUX OAMHULIb, BCTAHOBIIOETLCS apearn iX MOLWMPEeHHS.

TonoHiMu € BnacHUMK reorpadpiyHUMK Ha3Bamy Ha MO3HAYEHHSA MICLEBOCTI, HACceNeHnxX MyHKTIB, perioHiB, 06’ekTiB
penbedy. MOHATTA «TOMOHIMIA» Ta «TOMOHIMIYHA cUCTEMA» € CMHOHIMIYHMMU Ta BUKOPUCTOBYIOTLCS HayKOBUAMMW OS5
MO3HAYEHHS CYKYMHOCTI reorpadivyHMx Ha3B NeBHOI TepuTopii. KNo4oBrMM 03HaKamu TOMOHIMIYHUX CUCTEM € TEpUTOPI-
anbHICTb, Pi3HWI Yac Ta Pi3Hi MOBM MOXOMKEHHS X OAMHMLbL. [MOXO4KEHHS OQUHULL TiET YK iHLIOT TOMOHIMIYHOI cucTeMm
BM3HAYaETBLCS B MeXax iCTOPUYHOIO Nigxoay iX AOCNIOKEHHS.

TonoHimiyHa cuctema BenukobpuTaHii npeactaBneHa BENMKOIO KiMbKICTIO Pi3HOMaHITHUX reorpadivyHnx Hase, Lo
HaZiALLNM 4O aHIMIACHKOT MOBM B Pi3Hi YacuK Ta 3 pi3HMX MOB. 3a CBOIM NMOXOXKEHHSM aHITIOMOBHI TOMOHIMK Benvkobpu-
TaHii NoAiNATLCA Ha CYTO aHMINCbKi, 3an03nyeHi Ta ribpuaHi.
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CyT0 aHmiNchki TOMOHIMM € (hakTUYHO OANHMLISIMW @HTNOCAKCOHCHKOTO Ta AaBHBOAHTIACHKOrO MOXOMKEHHS, LLO 3'ABUIMCA
BHACMIQOK BTOPrHEHHS repMaHCLKMX NNEMEH Ha TEPUTOPItO BPUTAHCHKMX OCTPOBIB. Lis rpyna TonoHiMivHUX Ha3B € HanbinbLu
4YNCENbHO cepen iHLWNX BU3HAYEHMX rpyn TOMOHIMIYHUX OQMHULL BpUTaHCLKOrO BapiaHTa aHMiNCbKOI MOBU.

3ano3nyeHi TOMOHIMIYHI Ha3BW MpeacTaBneHi OQMHULSAMW KEeMbTCbKOro, NaTUHCLKOro, CKaHAMHABCbLKOro, HOpMaHo-
¢hpaHLy3bKoro NOXomkeHHs. osiBa LUMX OAMHMLB TaKOX 3yMOBreHa (hakTopaMu NnepeceneHHsl Ha TepUTOpilo BpuTaH-
CbKUX OCTPOBIB Ta il 3aBOOBAHHSA PisHUMK Hapogamu. [ibpuaHi TonoHiMiYHI Ha3BM BenvkobpuTaHii € oaMHMUSMK, WO
MICTSATb CyTO aHrmnincbki MopemMmn Ta Mopthemu, 3ano3nyeHi 3 iHLLIUX MOB. 3ano3nyeHMmn € MOpeMM KENBLTCbKOrO, CKaH-
AMHABCLKOro (nepeBaxHo Cydikcu) Ta HOPMaHO-(PaHLy3bKOro NOXOMKEHHS. B okpemux ribpuaHnx TONOHIMIYHMX Ha3Bax
[OCUTb BaXKKO BU3HAYMTU NOXOMKEHHS 3aM03ndYeHnX Mopdem.

KnroyoBi cnoBa: aHrnincbka MoBa, eTUMONOTIYHUIA cKnag, 3ano3nYeHHs!, NOXOOXKEHHS, TOMOHIMIs.

The article is devoted to the research of etymological composition of the English-British toponymy. The definitions

of the notions “toponym”, “toponymy”, “toponymic system” are given in the article. Peculiar features, approaches of research
of toponymic systems and their units are clarified. The origin of British English toponyms and the area of their distribution
is also determined in the article.

Toponyms are language units, proper names used to denote objects of geographical area (cities, towns, villages,
settlements etc) and objects of relief (mountains, rivers, forests etc). The notions of “toponymy” and “toponymic system”
are viewed by scholars as synonymic. These units are used to denote a set of geographical names of a certain area. Their
territoriality, time and language of origin of their units are considered to be key features of toponymic systems. The origin
of units of any toponymic system is investigated within a historical approach.

Toponymic system of Great Britain is represented by a great number of different toponymic names, that came into
the English language in different times and from different languages. According to their origin these toponymic names are
subdivided into pure English, borrowed and hybrid language units.

Pure English toponyms are units of Anglo-Saxon and Old English origin that appeared on the territory of the British Isles
because of the invasion and settlement of the Germanic tribes. This group of toponymic names is most numerous among
other groups of toponyms existing in the British variant of the English language.

Borrowed toponymic names are represented by units from Celtic, Latin, Scandinavian and Norman-French languages.
These toponyms appeared because of the settlement of different peoples on the territory of the British Isles and their
invasions. Hybrid toponymic names are units that contain pure English morphemes and morphemes borrowed from other
languages. Borrowed morphemes are of Celtic, Scandinavian (mainly suffixes) and Norman-French origin. It is very dif-
ficult to determine the origin of borrowed morphemes in some hybrid toponymic names.

Key words: the English language, etymological composition, borrowing, origin, toponymy.

HesBakaroun Ha Toi1 (haxT, 110 aHTIIOMOBHA OHOMa-  PIOIOTHCS Ta BHSIBIISTIOTHCS B Tpolieci (opMyBaHHS
CTUYHA JICKCHKA € 00’ €KTOM HeaOHsKOro 3alikaBieHHs  reorpadiunux Ha3y [4, c. 14]. Busnauatoun oznaku
Oararpox JiHTBICTIB [3; 4; 6—11; 13], goTenep HEMO-  TOMOHIMIYHHMX CHUCTEM, HAyKOBII TOBOPSTBH, IO
CTaTHS yBara Ipu/IijieHa, Ha Hally JyMKY, CACTEMHOMY  KO)KHAa TOTOHIMIYHA CHCTEMa € CyTO TEpHTOpialib-
JOCITJDKEHHIO TOMOHIMIYHOT JIGKCHMKM aHIJIOMOBHHMX  HOIO, IPUTAMaHHOIO TIEBHIN KpaiHi, OKpeMOMY peri-
KpaiH. BuBUeHHS [BOTO MIapy JIEKCHYHUX OAWHHUIL  OHY 4H oOmacri [4, c. 8; 11, c. 60]. TormoHiMivHI cHc-
y pI3HUX HaIliIOHATFHHUX BapiaHTaX aHMIIACHKOI MOBH  TeMH Oy/lb-KOi MOBHU Y ii HAI[IOHAJFHOTO BapiaHTy
CIIpUsie PO3YMIHHIO IXHBOI HAI[lOHANBHO-KYJIBTYPHOI € Pi3HOBIKOBUMM Ta 0araTOMOBHHUMHM, TOOTO BKIJIIO-
CBOEPITHOCTI, JIa€ 3MOTY BHSIBUTH CIICIIU(IKy €THOTe-  YaloTh Pi3HIi 32 €TUMOJIOTIEI0 HA3BH, IO 3’ SBIISUIACS
He3y X HOCIiB To1110. MeTa cTarTi moJisirae B 3’sICyBaHHI B Pi3HI Mepiofu po3BUTKY MoBH [4, c. 26].
CTUMOJIOTIYHOTO  CKJIQJy — TOMOHIMIYHOI  JICKCHUKH Huni B JIHIBICTHIII BHOKPEMJIIOIOTH  KiJIbKa
BenmukoOpuranii, a ii 3aBOaHHAMH € BHU3HAUCHHS  HAMPSMIB JOCIIKEHHS TOMOHIMIYHUX CHCTEM Ta iX
TIOHATTS «TOTIOHIM», «TOTIOHIMIsD», «TOTIOHIMIUHA CUC-  OJMHMIIG: 1) 1HBEHTapHO-TAKCOHOMIYHHM, Y MeKax
TeMay, 3’CYBaHHS iXHIX XapaKTepPHUX O3HAK, aHANli3  SKOTO TOIOHIMHU TOMAIUISIOTHCS 332 Ha3BaMU reorpa-

Ta XapaKTepHCTHKa €THMOJIOTIYHOIO CKnaxy OputaH- — (idyHMX 00’€KTiB (HampuKian, TiAPOHIMH, OMKO-
CbKHX aHIJIIOMOBHHX TOTIOHIMIYHHX HA3B. HiMH, ypOaHOHIMH, XOPOHIMH TOWIO); 2) (yHKIIi-
Tononimu (BiJ] rpelibK. TOTOGC — «MicIe» Ta VO —  OHAJbHUH, CHPSIMOBAaHWUM Ha BHBYCHHS (QyHKIIN

«iM’sl, Ha3Ba») € MOBHHMH OJWHHWIISIMHU, BJIACHUMH  TOIOHIMIYHUX HOMIHAIlH; 3) CTPYKTypHHH, IO
reorpadiYHIMHA Ha3BaMH{, IO TO3HAYAIOTh Miclle-  PO3IVISLAae CYKYIHICTh BiTHOCHMH 1 3B S3KIB OH-
BiCTb, HACEJCHUH MYHKT, pPerioH, o0’eKT penbedy  HHUILb TOHOHIMIUHOI cuctemu; 4) cTparudikaniiHui
[4, c. 12]. [lix TonoHiMi€l0 (TOMOHIMIYHOIO cUCTe-  (TONOHIMIYHA CHCTEeMa BHABISE iepapxito ii onu-
MOI0) PO3YMIIOTh CYKYITHICTh reorpaiyHuX Ha3B  HUIlb I cCaMa € YaCTHHO OUTBII MacITaOHOT iepapXii
neBHoi Ttepuropii [3, c¢. 9]. IloHATTS TOMOHIMII B MEXaxX MOBHOI CHCTEMHM, HAIIPUKIIAJ: TOIOHIMIKa

Ta TOIOHIMIYHOI CHUCTEeMH (DAKTHYHO OTOTOXKHIO-  — OHOMACTHKAa — JIEKCHMKAa — MOBa); 5) icTOpWd-

FOThCsI JIiHTBicTaMu [3, ¢. 9; 8, ¢. 32; 11, c. 24]. HMH, 10 BKJIIOYA€ JOCHIIIKEHHS ITeHe3U TOIMOHIMIY-
E.M. Myp3aeB 3a3Hayae, IO «TOMOHIMIYHIN HO1 cCHCTeMH Ta 1i onuHuIb [8, ¢. 33-34].

cUCTeMi TNpHUTaMaHHAa CYKYIHICTh CHeHU(iuHUX TomonimiuHa cuctema BenukoOpuranii mpea-

ocoOnmMBoCTeH 200 03HAK, SIKi 3aKOHOMIPHO MOBTO-  CTaBJI€HA BEJIMKOIO KIJIBKICTIO reorpadiuHux HasB.
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3a CBOIM IMOXOJKCHHSIM TOTIOHIMHU KpalHH MOJLIs-
FOTBCSI HA CYMO aHeailicbKi, 3ano3udeni 1a eiopuomi
[4, c. 34]. CyTro aHDIIHCHKI TOMOHIMH TOUIMPEH]
Ha TepuTopii AHIUIII, y TOH Yac sIK Ha MiBHOYI, MiB-
JCHHOMY CXOIi Ta 3aXofl KpaiHH CIOCTepiraerbcs
BEJIMKa KIJBbKICTh Teorpad)iyHUX Ha3B CKaHIWHAaB-
CBHKOTO MOXO/KEHHS, & TAaKOK HAa3BU HOpMaHO-(paH-
IIy3bKOTO, JIATHHCHKOTO Ta KEJIBTCHKOTO MTOXO/[KCHHS.
VY IliBuiunii Ipmanmii, Yemsci Ta OUTBIIIN YacTHHI
[otnanmii mpeBaIOTh TOMOHIMIYHI Ha3BU KEJbT-
CBKOTO TOXOKEHHSI, XO4a HasBHI TAKOK TOMOHIMU
AHITIOCAKCOHCHKOTO, CKaHJMHABCHKOTO Ta HOPMaHO-
(paHIy3bKOTO TTOXOIKEHHSI.

Cymo ameniticoki TOTIOHIMIUHI HOMiHamii (TOTO-
HIMH  aH2NIOCAKCOHCLKO20 Ta OAGHbOAHIIUCHKO2O
noxoo0dicenHs) 3 ABISIOThCS Ha TepUTOpii AHIIIT
3 cepeluHu V CT. y 3B 13Ky 3 MaCOBHM BTOPTHEHHIM
Ha TEPUTOPit0 OPUTAHCHKMX OCTPOBIB T'€PMaHCHKUX
IUIeMEH aHIIiB, cakciB, 10TiB 1 ¢puziB. CoTHi Ha3B
MICT 1 CeNWIN BiAA3EPKATIOIOTh YSIBICHHS TepMaH-
1iB TIPO OCOOIMBOCTI MICIIEBOTO JaHAMA(TY Ta iHIII
(haktu, Hanpuknan: Suffolk — mepumopia mewkan-
yie nieomns, Liverpool — cmasox i3 Mmymmuoio 600010,
Oxford — 6pio ons xyoobu mowo. CyTto aHIIINACHKI
TOTIOHIMU € HaWOUIBII YMCENLHUMHU Cepell 1HIINX
BH3HAYEHUX TPYyN TOMOHIMIYHUX OIMHMIb aHTIIiH-
chKoi MOBH [4, ¢. 36].

3anoszuyeni TOMOHIMIYHI HAa3BH, SKI HaIIMIIUIA
70 aHDIIHCBKOI MOBHM B Pi3HI YacH, NpeACTaBJICHI
IpyliamMH TOMOHIMIB  KeIbmcbKo2o, JAAMUHCHKO20,
CKaHOUHABCLKO20,  HOPMAHO-PPAHYY3bKO20 — NOXO-
Oocennsi. Tlporec 3amo3WYEHHS, 32 BU3HAYCHHSIM
E.®. Bononapcrkoi, € «yHiBepcaIbHUM MOBHHM SIBU-
IeM, 110 ITOJIATAE B IPUIHSATTI O/IHIE€I0 MOBOKO 32C001B
Ta e€JIEMEHTIB 1HIIIOI MOBHM BHACIIIJIOK KOHTAKTIB MIK
HUMH, a CaMi SJIEMEHTHU Ta 3aCO0U PO3PI3HIOKTHCS 3a
piBHeM Ta dopmoro» [5, c. 96]. .B. ApHonba 3ayBa-
Kye: «3amo3udeHHs MOKe OyTH CIIOBOM, BHPa3oM,
MOBHHUM €JIEMEHTOM, B3ATHUM 3 1HILIOI MOBH, [IEPETBO-
peHuM QoHETHYHO, opdorpadivHo 3rifHO 31 CTaH-
JapTaMu MOBHU-penuIienTay [2, c. 248].

[Tepma rpyna i3 3a3Ha4eHUX TOMOHIMIYHUX HA3B
BKJIIoYae TeorpadivuHi Ha3BH KeIbMCbKO2O0 HOXO-
Oorcenns. Ilepecenenns 3 KOHTHHEHTY Ha TEPUTOPIIO
bpuranii KenbTiB, SKi pO3MOBIISUIA Ha PI3HUX JiaJIeK-
Tax, nounHaeTbes y 800—700 pp. no H.e. KenbTu npu-
BHEC/IM Ha TEPUTOPiI0 OPUTAHCHKUX OCTPOBIB elie-
MEHTH KYJIBTYpH 3aii3Hoi JoOu. 3HayHa KiIbKICTh
MICIIb MPOKUBAHHS KEJIBTIB, SIKi Mi3HIIIE TEpPEeTBO-
PHIIACH HAa PUMCBHKI Ta CepeIHhOBIYHI MicTa, MAlOTh
KEIbTChKE TIOXOIKCHHS, 30kpema: Camulodunum —
Colchester, Eboracum — York, Londinium — London.
Ls rpyma TOMOHIMIB TMONUIAETHCS HA 2AIIbCHLKY
(Gaelic) ta oOpumceky uu Opumonceky (British/
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Brittonic). J1o raJuibChKO1 T'JIKK 3apaX0BYHOTh IpJiiaH/I-
CbKMH, IIOTIAHACHKUM 1 MEHCBKHMHM IIaJIEKTH, 10
OpuTaHChKOiI Hanexarb Bamumiicbkuii (Cardiff) 1 kop-
Hilickku# mianekt (Mousehole, Fowey, Launceston),
sxuii 3HUK y X VIII cT. Hominauii kesbTcbkoro moxo-
JDKEHHSI HavacTille 3ycTpiualoThes cepel] Ha3B Opu-
TaHCBKUX PiuoK (Avon, Axe, Dee, Derwent, Don, Esk,
Exe, Frome, Loughor, Peover, Severn, Thames, Trent,
Usk), tpadctB (Devon, Worcestershire), tip (Crick,
Mellor), niciB (Penge, Lytchett).

[pyra rpyrma 3armo3u4eHb BKJIFOYAE HA3BU 3 JIATHH-
cekoi MoBM, Hanpuknan: Cantabrigia — Cambridge,
Lindum Lincoln, Mancucium Manchester,
Cornubia — Cornwall. KinbKiCTh TOTOHIMIB CyTO
JIATUHCHKOTO TIOXO/KEHHS € HEBEJTUKOIO B aHTITIUCHKiH
MoBi. [IpoTe mesiki MaTHHCBHKI €IEMEHTH JI0Ci HasBHI
B AHIJIMCHKUX TOIOHIMIYHUX HAa3BaX, HAIPHUKIAI;
chester/caster — maoip, hopm (Doncaster, Colchester,
Gloucester, Manchester, Rochester, Worcester).
YV CepenHboBiuds, KO JIAaTHHA 3HOBY CTaja MOBOIO
[EPKBH Ta aIMiHICTPaTHBHOTO yTIPABIIiHHSA, 10 aHTITi K-
CBhKOI 3 Hel moTpanwia 3HaYHa KUTbKICTh €JIeMEHTIB
JIATUHCHKOTO TIOXOJDKCHHS, HANPUKIAN: forum —
punok (Blandford Forum), magna — eenuxuti (Appleby
Magna, Ash Magna), regis — xoponisecoxuii (Grafton
Regis, Houghton Regis).

Ha3u ckanounascorkoco noxooocennss (Old
Scandinavian) Hajexareb 1O TPEThOi 13 BHOKpEM-
JICHUX TPYI 3aM03MYCHOI TOMOHIMIYHOI JIGKCHKU.
CkaHAMHABCHhKI HA0IrM Ha TEPUTOPII0 OPUTAHCHKUX
OCTPOBIB TPOJOBKYBAIHCS KiJbKa BIKIB aX JO
XI cT., BHACIIOK YOTO Ha MIBIHI, MBICHHOMY CXOi
Ta 3axo/i AHIIIT 3’ IBUJIAacsS TOCTAaTHS KUTbKICTh I'eo-
rpadiyHUX Ha3B CKAHMHABCHKOTO TMOXOKCHHS:
jmarcekoro (Hanpuknan, Lowestoft, Kirby) ta Hop-
Be3bKOTO (Hanpuknan, Scunthrope, Braithwaite).

TomoHIMH HOPBE3LKOIO TIOXO/DKEHHSI € Tepe-
BaKHO OITMCOBUMH. BOHH BimoOpakaioTb 0cCoOIH-
BOCTI CIIPUIHSATTS JIFOJIBMU CBITY, HANpUKIa: Longa
Berg — oosea ckana, Isbister — 0o cxo0y, cxioHuu.
HopBe3bknMu 3a MOXO/KCHHSIM € TakoK Mopdemu,
0 BXOAATH JIO CKJaJy CY4YacHHUX aHIIOMOBHUX
TonoHIMIuHUX Ha3B: -bie (Trenabie, South Breckbie,
Houbie), -bister (Kirkabister, Westerbister), -sta
(Hoversta, Griesta), -setter | -ster (Dalsetter,
Winksetter, Swinister).

UYerBepra rpyna 3armo3u4eHb BKIIIOYAE EIEMEHTH
HOpPMaHO-(PPaHIy3bKOTO MOXO/KeHHS. BapTo 3a3Ha-
YUTH, 110 KIIBKICTh AHIJIOMOBHUX TOIOHIMIYHHX
Ha3B HOPMaHO-(DPaHIly3bKOTO MOXOKCHHSI € HEeBe-
JIMKOF0, HE3BAKAIOUM HA BEJMKHU BIUTUB HOPMAHCh-
KOrO 3aBOIOBaHHS Ha COIiajbHE Ta MOJITUYHE
KUTTS AHIIIT Ta aHDIIHCBKY MOBY. PpaHKOMOBHA
ApHUCTOKPATIsl Ta IEPKOBHI CITY>KOOBIII HalvacTimie
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JnaBayid (ppaHIly3bKi Ha3BU CBOIM MaeTkaMm (Harpu-
Kknan, Beamishm, Beaulieu, Beaudeset, Beaumaris,
Beaumon, Belmont, Belvoirm Grosmont, Montacute,
Montsorret, Montgommery), MoHacTUpsSM (Hampu-
knan, Grace Dieu, Meaux, Valle Crucis, Vaudey).
OpaHniy3bKi OMUHHULI 3yCTPIUAIOTHCS TAKOXK Y Ha3Bax
caauo0, y 3B°513Ky 3 THM, 1110 HOBI BOJIOJIapi-HOPMaHH,
OTPUMYIOUH TaKi caauOu, TOIaBalid 10 CTAPUX HA3B
HOBI Ha3BW (Hampwkianm, Stepton Mallet, Drayton
Bassett tomo). Okpemi TONMOHIMH HOpMaHO-(pa-
Iy3bKOTO TIOXO/DKCHHSI MICTATh JIGKCEMH E€CTeTHY-
HOTO 3MicTy, Hanpuknaj Belle Creek, Beau Lake.

Y  JeskuxX aHDIIACBKUX TOIMOHIMAax 30epircs
(hpaHIy3pkHil  O3HAYCHUH AapTUKIBL YOJOBIYOTO
pony le Ta mpuiiMEHHUK en, Hanpukian: Bolton-le-
Sands, Clayton le Woods, Hutton-le-Hole, Newton-
le-Willows, Normanton le Heatg, Thornton le Dale,
Wlasham le Willows, Alsop en le Dale, Chapel en le
Frith, Bramton en le Morthen, Stretton en le Field.

I'ibpumHi ogmHUIN, MO ICHYIOTH B AHTJIOMOBHIH
TOMOHIMIYHIA cHCTeMi BenmukoOpwraHii, SBISIOTH
co00I0 Ha3BH, SIKi CKJIQIAIOTHCS 13 CYTO aHITIMCHKUX
MopdeM i MmopdeM 3 iHmmx MoB (Hanpuknan, Willitoft
(6epbosa caouba) — OE wilig + OScand. foft; Corton
(60100inms n0ounu na im’s Cor) — OScand. personal
name + OE tun; Durham (2opoxyeamuii ocmpieé a6o
muc) — OFE dun + OScand. holmr; Welby (macmox 6ins
ooicepena yu cmpymia) — OE wella + OScand. by.

B anmmiiicekiiit MOBI € 3HAYHA KiIBKICTh TIOPUIHUX
HAa3B, 1[0 MICTATh KEJIBTChbKY MOpQeMy, 10 SKOi J10/1a-
€TbC MOp(EeMa aHITIOCAKCOHCHKOTO IOXO/KCHHS,
Hanpukian: Cornwall — corn (KenBT. 100U nis-
ocmposa) + OE walh; Lichfield (xenwt. cipuii nic) +
OE feld; Bredon (xenvr. nacop6) + OE dun. Jlesxi
riOpuIHI TOMOHIMH SIBIISIIOTH COOOK KOMOiHAIIT
(paHIy3bKUX 1 aHIIOCAKCOHCHKUX Mopdem, Hampu-
knax: Allensmore (6onomucmi zemui 1M0OUHU HA IM 51
Allen) — OFr. pers. name + OE mor; Granston (¢pepma
I'panoa) — OFr. surname + OE tun; Haggerston
(maemox cim’i Xaeapo) — OFr. Surname + OE tun.
Michaelston-le-Pit (cessme micye Ceamozo Muxaiina

6 3anaduni) OE stow + OFr. le + OE pytt. Benuka
KUTBKICTh CyYacHHUX AaHIJIOMOBHUX TOTIOHIMIYHUX
Ha3B MICTHTh CY(IKCH CKaHAMHABCHKOTO ITOXO-
mwxensst: Derby, Kirkby, Whitby (OScand. byr-town),
Londsdale, Avondale (OScand. dalr —valley), Langtoft
(OScand. toft — a grey spot), Inverness, Earthness
(OScand nes —cape), Troutbeck (O Sc bakkr — rivu-
let), Greenwich, Wicklow (O Sc vik —bay).

3a3HaYNMO, IO B OKPEMHUX TIOPUIHUX TOIOHI-
Max IHOJI JOCHUTh BaXXKO BH3HAYMTH MOXOJKCHHS
ixHix okpemux Mopdem. Hampuknan, HEMOXKINBO
JOCTOBIPDHO BHU3HAUUTH TOXOMKEHHS Mopdem
y TomoHimiuHnx HazBax Ruston (OE / OScand.
pers. name + OE tun), Scaftworth (OE / OScand.
pers. name + OE worth), Stourton (Celtic /
OE river-name + OE tun) Toiuo.

TakuM YUHOM, TOTIOHIMU € MOBHUMH OJUHUIISIMH
Ha TIO3HAUEHHS MICLUEBOCTEH, HACEeIeHUX IyHK-
TiB, perioHiB, 00’ekTiB penbedy Tomo. TomoHiMika
(ToTIOHIMIYHA cHCTEeMa) SBISIE COOOI0 CYKYITHICTB
reorpadigyHUX Ha3B MeBHOI TepuTopii. TormoHiMika
BenukoOpuraHii € CKIaJHOK Ta PI3HOMAaHITHOIO
cucTteMoro. ETuMortoriytne moxomKkeHHs 11 OOUHHIb
BiJII3€PKAIIIOE ICTOPIIO0 HAPOY Ta MPOIIEC 3aCEICHHS
KpaiHu. 3a cBOIM NOXOIPKEHHSIM Cy4YacHi aHIJIOMOBHI
TOTIOHIMH BenmkoOpuTaHii MOAUIIIOTECS Ha CYTO
aHTIINCHKI, 3armo3ndeni Ta riopuani. CyTo aHTIIH-
CBhKI TOMOHIMH, 10 € OTUHUIIIMH aHTJTIOCAKCOHCHKOTO
Ta JaBHBOAHIIIMCHKOIO IMOXOOKEHHS, € HaWOUIbII
YHCICHHUMH Cepell iHIINX 3a3HaYeHUX TPy TOMOHI-
MIYHUX OIMHUIIb OPUTAHCHKOTO BapiaHTa aHTMHCHKOT
MOBH. 3am03UYCHI TOITOHIMIYHI Ha3BHU MPEACTABIICHI
OJIMHUISIMH KEJIBTCHKOTO, CKAHJIWHABCHKOTO, JTATHH-
CBKOTO Ta HOPMaHO-(PPAHIy3bKOTO MMOXO/PKCHHS.
['iOpuiHI TONMOHIMU CKJIATAOThCst 3 MOphEM CyTO
AHDITIHCHKOTO MMOXO/PKEHHS Ta 3alI03UUYCHUX MopdeM.
[epcneKTHBOIO TOAANBIINX JIOCTIJKEHb BBaKAEMO
BUBUCHHS CTPYKTYPHO-CEMAaHTUYHUX OCOOJIMBOCTEH
aHTJI0-OpPUTAHCHKUX TOMOHIMIYHMX Ha3B Pi3HOTO
MOXOJ/PKEHHST Ta BCTAHOBIICHHS CIOCOOIB 1X mepe-
KJIaJly yKpaiHCHKOIO MOBOIO.
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doyenm Kageopu IHO3EMHUX MO8
XMmenbHuybKo20 HAYIOHALHO20 YHIGEPCUMENY

Y cTaTTi po3rnsHyTo MeTadopuyHy npodinisadito koHuenty BIG CITY / BEJIMKE MICTO B igioguckypci O. 'eHpi.
MetadopuyHa npodpinisauis koHUenTy € QiEBUM NPUINOMOM Cy6’€KTMBHOrO BTIfNIEHHS KOHLENTIB, agxe MeTadopuka
BMCBITNOE 0OpasHuiA i BanopaTtUBHUIA KOMMOHEHTW KOHLUeNTiB. NpoaHani3aoBaHO pofb KOHUeNTyanbHOi MeTadopw,
L0 CTaHOBWTb OCHOBY 0Opa3HOro KOMMOHEHTA Ta MiHFBOKOTHITUBHMX onepaLin, siki 3adisHi B akTyaniszauii obpasHoro
cknagHuka koHuenty BIG CITY / BEJIMKE MICTO, cepen Skux MexaHiamMu pO3LUMPEHHS, HAPOLLYBaHHS, NOEAHAHHS
Ta nepernsa. 3aBAskU LM onepawisM Ham BAanocs NpoCcTeXnT MeTadpopuyHi NepeTBOPEHHS, AKMX 3a3Han OCHOBHI
ob6pasu iHgmBigyanbHo-xyaoxHboro koHuenty BIG CITY / BEJIMKE MICTO B igioguckypci O. 'eHpi. Y npoueci gocnia-
XeHHs MeTacopuyHoi npodinisauii koHuenty BIG CITY / BEJIMKE MICTO 6yno susasneHo, wo koHuent BIG CITY /
BEJIMKE MICTO Hanvacriwe ontogHoetbea (BEJTMKE MICTO — LLE NOOWMHA, BENMKE MICTO — LIE OWNTA, BENUKE
MICTO - LIE XIHKA, BEJIMKE MICTO — LIE CYINPOTUBHWK) abo noctae B 06pasi xxaxnuneoro cTBopiHHS (BEJTMKE
MICTO — LIE MOHCTP, BEJIKE MICTO - LUE KPOBOTIMNBLA), wo Moxe nerko sHuwmTy nioguHy. Cepes no3aMTUBHUX
ob6pasiB LUbOoro KoHLeNnT-pedepeHTy € Takox obpas npekpacHoro boreMHoro micta, LWo BOSIOAAPKOE HAA YCiMa iHLWMMM
MiCTaMMU i € yHiKanbH1M MiCTOM B aBTOpCbKil kapTuHi cBiTy O. leHpi (BETMKE MICTO — LIE BOIFEMA), Ta obpas bnuc-
Ky4oro giamaHTa, Wwo € uiHHuM BonoAiHHam (BEJIMKE MICTO - LIE OIAMAHT, BEJIMKE MICTO - LIE OOPOIOUIHHE
BONOAIHHA). BucsitneHo OCHOBHI MeTadopuyHi Mogeni, 3a akumu nobygosaHi o6pasu, Wwo BUCBITAOKTbL CyOKOH-
uent CITIZENS / MEWKAHLLI MICTA sk HeBig’emHuin cknagHuk koHuenty BIG CITY / BEJIMKE MICTO: MELIKAHLI
MICTA noctatote NMPUBUOAMW, CTATYAMW, MAHEKEHAMW, MAHEKEHAMW, YYXXESEMLIAMN, BAPBAPAMW,
APMIEIO NMOCEPEOHOCTEN TA MNEM AM.

KntouoBi cnoBa: koHLenT, 06pas, koHuenTyansHa MeTadpopa, NiHrBOKOrHITUBHA onepawis, igiognckypc.

The article explores metaphorical profiling of the BIG CITY concept in O. Henry’s idiodiscourse. Metaphorical
profiling of a concept is an effective method of subjective embodiment of concepts, since the metaphor elucidates
the image-bearing and evaluative components of the concepts. The role of conceptual metaphor, which is the basis
for image-bearing component and linguocognitive operations, such as extension, elaboration, combination, and ques-
tioning, involved in actualising the image-bearing components of the BIG CITY concept, has been highlighted. Due to
these operations, we are able to trace the metaphorical transformations that were the key factors in creating the main
images of the individual, literary BIG CITY concept in O. Henry’s idiodiscourse. In the process of analysing the meta-
phorical profiling of the BIG CITY concept, it has been discovered that this concept is often personified (BIG CITY IS
A PERSON, BIG CITY ISAYOUNGSTER, BIG CITY IS AWOMAN, BIG CITY IS AN ADVERSARY) or embodied into
the image of a horrible creature (BIG CITY IS A MONSTER, BIG CITY IS A LEECH) that can easily destroy a human
being. Among the other positive images of the target of BIG CITY are the image of a beautiful Bohemian city, which
dominates all other cities and is a unique city in the author’s worldview (BIG CITY IS BOHEMIA), and the image
of a glittering, serene, four-carat diamond that is a precious possession (BIG CITY IS APRECIOUS POSESSION). The
main metaphorical models, which represent images of the subconcept of CITIZENS as an integral part of the BIG CITY
concept, have been described and analysed, namely CITIZENS are depicted as SPECTRES, STATUES, MANIKINS,
STRANGERS, INVADERS, ARMY OF MEDIOCRITY and TRIBES.

Key words: concept, image, conceptual metaphor, linguocognitive operation, idiodiscourse.
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I[ocTranoBka mpodaemMu. Y piuuili KOTHITHBHO-
TUCKYPCUBHHX CTY/Aii BEJIMKa yBara JOCHiTHUKIB
MPUKYTa 0 BUBYCHHS 1HAMBITYyaJIbHUX OCOOIMBOC-
TEl KOHIENTyalbHOI KapTHHH CBITY aBTOpa, TOOTO
JI0 TIOHATTS 11i0IUCKypCy. [nioarckype HUHI po3ymi-
€THCSI SIK CYKYITHICTh MOBHUX 1 MEHTaJIbHHUX CTPYKTYP
XyJIOKHBOTO CBITYy aBTOpa, KOTHITUBHHX CTPYKTYD,
€THOCTI Xy/JO)KHIX KOHIENTIB K OJAWHUIG 1HIUBITY-
aJIbHO-aBTOPCHKOT CB1IOMOCTI 1 IXHBOTO MOBHO-MOB-
JIEHHEBOTO BTiIeHHs [14].

AHaJI3 ocTaHHIX dOCTiTKeHb i mMyOaikamiii.
€ BenMKa KiJBbKICTh BITYM3HSHHMX Ta 3apyOiKHHX
Mpailb, MPUCBIYCHUX TEMATHUIIl BU3HAUEHHSI THITOJIO-
rii KOHIeNTiB, iX cTpykrypu [2; 10—12; 15 Ta iH.]
Ta BepOaJbHOTrO BTUICHHS B 1HAWBITYyalbHO-aBTOP-
ChKil KapTHHI CBITY TOTO YH iHIIOTO NMHCHMEHHUKA
[1; 7; 16; 20]; yci i poOOTH CTaHOBIATH TEOPETUKO-
METOZOJIOTIYHE MArpyHTsl Hamoi po3Bigku. Cepen
MPONIOHOBAHOI OaraTomapoBoi OyZOBH KOHIICITY
1 XyIOXXHBOTO KOHIIETITY 30kpema [4; 5; 8; 9; 13]
O0COOJIMBO BJANIUM ISl JOCIIKEHHS € OOpa3HHid
CKJIaHUK, SIKHA PEKOHCTPYIOETHCS 3a JONOMO-
TOI0 METOJUKH KOHIIETITYaJIbHOTO aHall3y B Tep-
MiHax KoHuenTyanbHux Mertadop JIx. Jlakodda
ta M. Jlxoncona [18; 19]. Came meradopuuHa
rpodimizamis KOHIENTY € OXHHUM i3 HaWOiIbII fie-
BUX TPUHOMIB Cy0’€KTMBHOIO O30BHILIHIOBAHHS
KOHIICTITIB, aJkKe MeTa(oprka HABOJIUTH 00’ €KTHB
Ha TEPUENTHBHO-00pa3HUN 1 BaJOpaTHBHUN KOM-
MMOHEHTH KOHLENTIB. Y pe3yibTari HbOr0 BHHHUKAE
rpa 3 oOpa3amMu: BOHU MOJU]IKYIOTHCS, TOCHIIO-
FOThCS 200 TPHHIDKYIOTBCS, a I[IHHICTh KOHIICITY
abo 3pocrae, abo, HaBnaky, nagae [11, c. 113—-114].
KonnenryansHi MetadopH, 110 CTAHOBISTH OCHOBY
00pa3HOTO KOMIIOHEHTa, MOXKYTh 3a3HaBaTH pi3-
HUX JIIHTBOKOTHITHMBHHX OIEpaIliii, cepei SKUX:
1) posmupensst (extension), 1o nependadae MosBY
B KOHIIeTTITOCcepi pkeperna oopasy J0JaTKOBOTO KOH-
LIENTYaJbHOTO CKJIaJHUKA YH CKIAIHHKIB; 2) Hapo-
mryBaHHs (elaboration), OCHOBY SIKOTO CTaHOBHTH
3MiHa paKypcy KOHIenTyamizaiii; 3) moeTHaHHS
(combination), sike 60a3yeTbCss Ha OIHOYACHIN aKTH-
BaIlii, HaKJIagaHH1, MOKIIMBO, aK IO 3JUTTS, KITLKOX
0a30BUX KOHIENITyaJIbHUX MeTadop; 4) mepenisn
(questioning), MeTa SIKOTO IOCTAaBUTH TiJ CYMHIB
MPUUAHSATHICTE Ta/ab0 nopedHicTh MeTadop, yKopi-
HEHHX y MIOBCAKIEHHIH cBimomocTi [3; 17, c. 47].

[ocTranoBka 3aBaaHHs. MeToro Hamoi poOOTH
€ BUSIBIICHHSI CIIEIIU(IKA MOBHOTO BTiJICHHS 00pa3-
Horo kommoHeHTa kourenty BIG CITY / BEJIMKE
MICTO B igioguckypci O. I'enpi. ¥ mporeci Bep-
Oatizarlii 11bOro KOHIICTITY Hallla yBara Takox Oy/e
npuaiena cyokontenty CITIZENS / MEIIKAHIII
MICTA sk HeBix €MHOI CKJIaI0BOI YaCTHMHH KOH-
uenty BIG CITY / BEJIMKE MICTO.
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Buknaa ocHoBHOro marepiaay. Mu BBakaeMo
xontent BIG CITY / BEJIMKE MICTO inguBiny-
aJBbHUM XYJIOXKHIM KOHIIEIITOM, OJTHUM 13 KITFOUOBUX
koHMenTiB B imiomuckypci O. I'enpi. Kormenr BIG
CITY / BEJIMKE MICTO peanizyerscst B 30ipui
O. I'enpi “The Voice of the City” B Takux omnosiga-
HHAx, 9K “The Voice of the City”, “The Complete
Life of John Hopkins”, “A Comedy in Rubber”,
“The Defeat of the City”, “The Shocks of Doom”,
“Extradited from Bohemia”, “The Memento”
[21], a Takox B OaraThbOX IHINHUX OMOBITAHHSIX, IO
yBilinum 10 306ipok pizHux pokie: “The Making
of a New Yorker”, “A Midsummer Knight's Dream”,
“Rus in Urbe”, “The Conscience in Art”, “A Night in
New Arabia”, “The Duel”, “The Pride of the Cities”
[22] Tomro. 3aramoM HBIO-HOPKCHKUAU ITUKIT iCTOPiit
O. I'enpi HapaxoBy€ CTO COPOK KOPOTKUX OTOBiJIaHb,
B SKMX aBTOP 3MaJIbOBY€ KapTUHY JKUTTS JKUTCIIIB
MiCTa-MOHCTpA, MiCTa-4apoIis, MicTa, e TBOPATHCS
Besmki crpasn, — Hpro-Mopka. Ile micto mocrae
B 00pa3i micTa MPUCTONHHOI OiTHOCTI Ta TOJOJHOTO
BiTyaro, 3aryOJIEHOCTI Ta CaMOTHOCTI, Oalmy»ocTi
Ta )OPCTOKOCTI [6, c. 162].

V TeMaTHYHHX JHISX BHIIE3a3HAUYECHUX OITOBI-
naup Hpro-Mopk 306pakyeThes SIK HimicHUA opra-
Hi3M Ta 0COOMCTICTH, 1[0 HAIIJICHA FOJI0COM 1 3MOTOX0
PO3MOBJISITH 31 CBOIMU KHUTCISAMU: ...the composite

vocal message of massed humanity. In other words,
of the Voice of a Big City what does this big — er —

enormous — er — whopping city say? It must have
avoice of some kind. Does it ever speak to you? How
do you interpret its meaning? It is a tremendous
mass, but it must have a key (“Voice of the City”).
YV 1poMy NPUKIIAIi 3aBIsSKH JIIHTBOKOTHITUBHIN OTIe-
pallii mo€HAHHS aKTHBYETHCS HU3KA KOHIIETITYallb-
Hux metadop: MICTO nepconidikyeTbest Ta mocrae
sk JIOJVUHA (BIG CITY IS A PERSON), a Ttakox
sk BEJIMKUM MEXAHI3M, 10 sixoro OTPIOHO
nifgiopary kiod. BomHoyac «HasBHICTH KITFOYay CBiI-
quTh TIpo Te, mo koHrent BEJIMKE MICTO — IIE
3ATAJIKA, siKy Mae po3rajjaTi KOXeH HOTO )KHUTENb.

Y  HaBeeHOMY  HWXKYEe  MpPUKIAAI  KOH-
nent BIG CITY / BEJIMKE MICTO mnocrae
B o0pasi JKUTTEPANICHOI JWUTWUHU, 1O
3ABABJISIETHCSA ITPAIIKAMU (JIKOABMMUN): In
the Big City large and sudden things happen. You
round a corner and thrust the rib of your umbrella
into the eye of your old friend from Kootenai Falls.
You stroll out to pluck a Sweet William in the park —
and lo! bandits attack you — you are ambulanced to
the hospital — you marry your nurse <...> You travel
the streets, and a finger beckons to you, a handkerchief
is dropped for you, a brick is dropped upon you,
the elevator cable or your bank breaks, a table d'héte
or your wife disagrees with you, and Fate tosses you
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about like cork crumbs in wine opened by an un-feed
waiter. The City is a sprightly youngster, and you are
red paint upon its toy, and you get licked of (“The
Complete Life of John Hopkins). OcHoBotO Takoro
MeTaGOpPUYHOTO OCMHCIICHHS € KOHIENTyalbHa
metadopa BEJIMKE MICTO — LIE ICTOTA, mpote
3aBJISIKH TOSIBI HOBOTO 00pa3sy, 10 MiCTUTh J0aTKO-
BHI KOHIICTITYAThbHUW CKIIQJHUK (IUTHHA 3 irpari-
KO10), KOHLIeNTOChepa JKepesia HapOILy€ThCS Ta PO3-
HIUPIOETHCS 10 00pa3zy rpaiimmsoi JUTHHU.

Taki TpwiOMH HaApOIICHHSI Ta PO3MTUPCHHS
MH MOXXEMO CIIOCTEpIiraTH i B HACTYITHOMY NPHUKJIAA],
ne xouuent BIG CITY / BEJIMKE MICTO Ttakox
nepcoHidikyeTbes, ajge B KoHIenTtocdepi mxepena
3’BIAETbCA BXKE HE IUTAUYMH, a KiHOuMH 00pas,
IO HACHYYETHCS JONATKOBHMH KOHIICTITYaJIbHUMH
CKJIQJIOBUMH YacTHHAMHU (IHIWBIMyaJbHICTH, MyIIa
i.n.): BEJIMKE MICTO — LIE BEJIMUHA XIHKA,
IO MA€ BJIACHY [HJAUBIJYAJIbHICT,
AYINY Ta CEPIE i ocobnusy BIAYY, APOMAT
ta HACTPII: A city to Raggles was not merely a pile
of bricksand mortar, peopled by a certain number
of inhabitants, itwas a thing with a soul characteristic
and distinct; an_individual conglomeration of life,
with its own peculiar essence, flavor and feeling <...>
And when he had found the heart of a city and listened
to its secret confession, he strayed on <...> Through
the ancient poets we have learned that the cities are
feminine <...> One day Raggles came and laid siege
to the heart of the great city of Manhattan. She was
the greatest of all (“The Making of a New Yorker”).
MexaHi3M HapoOIIeHHs Ta pO3MIMpPEHHS BinOyBa-
€THCS 1 B HACTYITHOMY NPUKJIA[I, € OJIIOIHCHUN KOH-
nent BEJIMKE MICTO nocrae sk METPJOTEJIb,
SIKOMY MOKHA natu daiiosi: The town’s nothing but
a headwaiter. If you tip it too much it’ll go and stand
by the door and make fun of you to the hat check boy
(“Conscience in Art”).

HeratuBHuii o0pa3 MicTa BTUIIOETBCSI B KOH-
nenrtyanbHii Meragopi BEJIMKE MICTO - LE
KAXJIMBE CTBOPIHHA, sike Mmoxe NPOKOBTHYTH
monuny: Robert Walmsley's descent upon the city
resulted in a Kilkenny struggle. He came out of the fight
victor by a fortune and a reputation. On the other

hand, he was swallowed up by the city. The city gave
him what he demanded and then branded him with its

brand. It remodelled, cut, trimmed and stamped him
to the pattern it approves. It opened its social gates to
him and shut him in on a close-cropped, formal lawn
with the select herd of ruminants. In dress, habits,
manners, provincialism, routine and narrowness he
acquired that charming insolence, that irritating
completeness, that sophisticated crassness, that
overbalanced poise that makes the Manhattan

gentleman so delightfully small in his greatness)
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(“The Defeat of the City”). BEJIMUKE MICTO mnpo-
KOBTHYJIO, HAKJIAJIO CBOE KJICHMO, TIEpeKpoiIIo, mepe-
HIMJIO Ta MPOLITaMIyBalO TOJOBHOTO TEpOs; BOA-
HOYAC BIJIKPUJIO Ta 3aKPUIJIO CBOT JIBEpPI Mepes HHUM,
TaKUM YUHOM, YOJIOBIK CTaB «TaKHM Yy/IOBO HiKYEM-
HUM y CBOill BeNHWYi»: B IIbOMY TEKCTOBOMY (par-
menTi BEJIMKE MICTO nocrae sk MOHCTP, sikmii
OyKBaJIbHO PO3YABIIIOE MAJECHBKY JIOANHY, 3BEIHUY-
104U 11 BIaCHY HIKYEMHICTb.

[Migcunennst oOpa3y MOHCTpa BiIOyBa€eThCs
B HactynHomy mnpukinazni, ne BEJIMKE MICTO
noctae He npocto sik MoHcTp, a BEJIMKE MICTO —
LIE KPOBOIIMBLIA, BEJIMYE3HA CUJIA, 1A0J1
ta MOHCTP (This town, said he, is a leech. It drains
the blood of the country <...> it is a juggernaut,
a_Moloch, a monster to which the innocence,
the genius, and the beauty of the land must pay
tribute) (“The Duel”). Takum 4yuHOM, KiJbKa KOH-
HenTyajlbHUX MeTadop OJHOYACHO aKTHUBYIOTHCS
Ta 3IMBAIOTHCS B €AMHHUN 00pas3, M0 MPUBOAUTH 10
MEXaHi3My MO€JHAHHSI.

OnBiyHa TeMa OGOPOTHOM 1 CYyNIEPHUITBA HE OMH-
Hyna igioguckypc O. I'eHpi: y HaBeIeHOMY HIDKYE
npukian konuent MICTO nepconidikyerses (BIG
CITY IS A PERSON), npote KOHKpEeTH3y€eThCs (PO3-
IITUPIOETHCS ) Ta IIOCTAE K OMOHEHT [ 19, ¢. 34], 3 skuM
JIOJMHA MYCUTHb OOpOTHCS, BTUIIOIOYHMCH, TaKUM
YHHOM, Y KoHuentyanbsHii wmeradopi BEJIMKE
MICTO — LE CVYIIPOTMBHUK (BIG CITY IS
AN ADVERSARY): But every man Jack when he
first sets foot on the stones of Manhattan has got to
fight. He has got to fight at once until either he or his
adversary wins. There is no resting between rounds,
for there are no rounds. It is slugging from the first.
It is a fight to a finish. Your opponent is the City. You
must do battle with it from the time the ferry-boat
lands you on the island until either it is yours or it has
conquered you (“The Duel”).

Hocuth  mikaBuMu ~ o0OpazaMu  BUSBHIIUCDH
obpasu wmicra sk APTEDAKTY/PEHOBUHU,
a came pmiamanta (BEJIMKE MICTO HE
YOTUPUKAPATHUI JIAMAHT), wo cse xono-
HUM, 0e3TypOOTHHUM Ta HENOCTYTHUM csaiiBoM: Other
cities had been to him as long primer to read <...> but

here was one as cold, glittering, serene, impossible
as a four-carat diamond in a window to a lover
outside fingering damply in his pocket his ribbon-
counter salary (“The Making of a New Yorker”)
ta BEJIMKE MICTO - IE HEIPUCTYIIHA
CTIHA ta HEIIOXWUTHA PIKA: This city
of Manhattan gave him no clue, it was walled against
him. Like a river of adamant it flowed past him in
the streets. Never and eye was turned upon him; no
voice spoke to him (“The Making of a New Yorker”).
i mpukiIaay MOKa3yrTh YCHO Millb Ta CHITY, KOO
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BOJIOJIi€, HA TyMKY aBTOpa, Benuke MicTo Hero-Hopk:
MOMIOHO 10 CTiHU, BOHO CTOITh HEMOPYIIHO, 1 MOIi-
OHO 710 MOTYTHBOI Ta HEIMOXHUTHOI, SIK ajMa3 Tedil
piku (river of adamant), Benvke MiCTO OMHUBA€E CBOIX
sxkuteniB. Ocmucienns BEJIMKOI'O MICTA, sk
He(i3u4HOT Ta/4u aOCTPaKTHOI CYyTHOCTI B TEpMiHax
MOTYTHBOI Ta TBEPJOi pEUOBUHHM (aIMa3y) BUBOIUTH
Ha 3arajibHy OHTOIIOTIYHY KOHIENTYaJIbHYy CXeMY
NONPHYSICAL OR ABSTRACT ENTITIES ARE
SUBSTANCE [17, ¢. 35], a 3 omisity Ha MEXaHi3MHU
PO3IIMPEHHS Ta HAPOUICHHS KOHIENTOChEpH JKe-
pena, konnent-pedepent BEJIMKE MICTO nocrae
sk JJOPOI'OLUIHHE BOJIOAIHHA (BIG CITY IS
A PRECIOUS POSSESSION).

[HIIi CMHCTIOBI KOpENATH, MO CHiBBIAHOCSTHCS
i3 xonuent-pedpepentom BIG CITY / BEJIMKE
MICTO, micTaTh Taki 00pasu:

BEJIMKE MICTO - LE CITPABXHE ITEKJIO
(Its wundiluted Hades, this city) (“The Shocks
of Doom”);

BEJIMKE MICTO — HE BOI'EMA (How could
you be run away to that Bohemia country like you
said when your letter was postmarked New York as
plain as day?) (“Extradited from Bohemia”);

BEJIMKE MICTO - LIE PO3YAPYBAHH S (Miss
Lynnette D’Armande turned her back on Broadway.
This was but tit for tat, because Broadway had ofien
done the same thing to Miss D Armande) (“The
Memento”);

BEJIMKE MICTO — LIE BEJIUKE BIJIKPUTTAA
(NewYork must be a wonderful revelation to a visitor
from the West) (“The Pride of the Cities”);

BEJIMKE MICTO HE KOMBIHAILIA
3 JAJIUIM, 3EJIEHOI'O JIKEPY HIAPTPES,
BETXOBEHA, XJIOPAJITTAPAAY i IXKOHA JL
(It is a_combination of Delilah, green Chartreuse,
Beethoven, chloral and John L. in his best days)
(“The Duel”).

3aranom st aBTopa Bemuke Micto Hpbro-HMopk
€ BogHouac yHikanbHuM (New York stands unique
among the cities of the world) (“The Duel”), xom-
¢dopradenbauM MictoM-KypopToM (New York, sir, is
the finest summer resort in the country. There's more
solid comfort in the borough of Manhattan than in
all the rest of the country together (“A Midsummer
Knight’s Dream”); New York is comfortable — com-
fortable (“The Call of the Tame”), HynauM, 3a1ymI-
JUBUM 1 ranaciauBuM MictoM (No more of this dull,
baking, senseless, roaring city for me) (“Rus in
Urbe”). Take mpoTHCTaBICHHS, BJIACHE, 1 BHSIBIISE
caMy JIBOiCTy CyTHicTh Benmkoro micta Hero-Mopka
y CBITOOA4YeHHI MUCHMECHHHUKA.

3ayBakumo, o xoHrent BIG CITY / BEJIMKE
MICTO Britouae B cede cyokonnent CITIZENS /
MEIIKAHIII MICTA, siki 300pakyrOThCst:
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— 0eskpopaumu  [IPUBUJIAMU  (the people
were bright but bloodless spectres) (“The Making
of a New Yorker”); meii o6pa3 kopeiroe 3 o0pa3oM
Benukoro Micta sk KPOBOITMBLII ta MOHCTPA;

— OaiiyuMu, OeIKATbHUMH, He30arHeHHHMU
1 HEeBOJIaraHHUMHU, CKPOEHUMH Ha OJIMH 3pa30K Map-
mypoBumu CTATYSMMU (Frozen, cruel, implacable,

impervious, cut to an identical pattern, they hurried
on their ways like statues brought by some miracles

to motion, while soul and feeling lay unaroused in
the reluctant marble) (“The Making of a New Yorker”);

— MAHEKEHAMMU, ski pyxarooTbecs 3a AONO-
MOTOI0 JIPOTIB Ta NPYXuH (this fair but pitiless city
of Manhattan was without a soul; that its inhabitants
were manikins moved by wires and springs) (“The
Making of a New Yorker”);

—Mictuaaumu  YYXKEZEMIISIMU  (New York
City is inhabited by 4,000,000 mysterious strangers)
(“The Duel”);

— BAPBAPAMMU, sixi BTOpmIHCS B cCydacHy Tpoto
1 XOBarOThCA B JiepeB’ssHOMY KoHi (But in New York
you must be either a New Yorker or an invader
of a modern Troy, concealed in the wooden horse
of your conceited provincialism) (“The Duel”);

— APMI€IO TIOCEPEJHOCTEM, siki map-
mupyioTe MictoM (The most pathetic sight in
New York — except the manners of the rush-hour
crowds — is the dreary march of the hopeless army
of Mediocrity) (“Extradited from Bohemia™).

—IIJIEM’SIM kayuykoBoro wmicta (New York
is the Caoutchouc City <...> but there is a tribe
abroad wonderfully composed, like the Martians,
solely of eyes and means of locomotion [...] if any
of these incidents or accidents takes place, you will
see the mad, irresistible rush of the “rubber tribe” to
the spot) (“‘A Comedy in Rubber”).

BucnoBku. OTxe, MOCHIMKyIoun MeTahOpUIHY
npodimizanito xonuenty BIG CITY / BEJIMKE
MICTO, Mu BUSBWIH, IO CEpEl MOT0 CMHUCIOBUX
KOPEJIATIB € HaWpI3HOMaHITHIII 00pa3u — Bix oOpa3y
MICTa-MOHCTpa, MICTa-KPOBOITUBII, [0 MOXKE JIETKO
3HUIIUTH JIFOJUHY, JO TPEKPacHOro ooOpa3y Micra-
boremu, micra-miamMaHTa, IO BOJIOIAPIOE HAT yciMa
IHIIMMY MICTaMH{ Ta € HAWIIHHIIIUM Ta HallyHiKab-
HIIIMM MICTOM B aBTOPCHKiii KapTHHi cBiTy O. ['eHpi.
3aBIKH JTIHTBOKOT HITUBHUM OTIEPAITisiM PO3IITHPEHHSI,
HAPOIIICHHS Ta MOEAHAHHS HAM BJIATOCS MPOCTEKUTH
MeTaopuyHI NEPETBOPEHHS, SKHX 3a3HAJIM OCHOBHI
obpa3u IHIUBITyaIbHO-XyIOKHBOTO KoHIlenTy BIG
CITY / BEJIUKE MICTO B igioguckypci O. I'enpi.
[Noganbiiie peKOHCTPYIOBAaHHSI KOHIICNITYaJIbHIX METa-
(hop, KOTpi pENpPe3eHTYIOTh 1HIUBIyaIbHO-aBTOPCHKI
XyAOKHI KoHIenTH B imioguckypci O. ['enpi, BBaxa-
€MO TEePCIICKTUBHUM HAIPSIMOM JIOCITiKSHb.
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Kuigcbko20 Hayionanbhoeo eKOHOMIYHO20 YHI6epCUumenmy
imeni Baouma I'emomana

CraTTio NpUCBAYEHO NpoLecaM NOMOBHEHHS aKTyarnbHOro COBHUKA CYCMiNbHO-NONITUYHOMO AUCKYPCY 3aBOsKM MeTa-
dopam sik cnocoby BTOPMHHOI HOMIHaLi. [pegmeToM OoCnioKeHHS € MeTadOpUYHIUIA XapakTep Liel YacTUHK Cy4acHol
HiMeLbKOI NMeKcuKkM Ta npouecn MeTachopusaii, Wwo BiabyBanucs B HIMELILKOMOBHOMY CYCMifbHO-NONITUMHOMY OWCKYPCi
MPOTArOM OCTaHHLOro AecATUNITTA. O6’eKTOM OOCHIMKEHHS CNyryBanu NEKCUYHI oaMHMLI, BigibpaHi 3 nybnikauin y cyyac-
HUX HIMELbKOMOBHMX Mefia Ta MatepianiB LOopiYHOI akuii «CrnoBo poky» Ta «AHTUCNOBO PoKy» B HiMeYumHi Ta iHWMX
HiMeLbkoMOBHUX KpaiHax (2011-2018 pp.). Jaetbca onunc yHKLiIOHYBaHHA aKkTyanbHWX MeTadop y couianbHiv cdepi,
cdhepax BHYTPILLUHBOI Ta 30BHILLHBOI MOMITUKN, EKOHOMIKM, OCBITK, Cy4aCHUX TEXHOSONiN, KOOIl TOLO, MPOLECiB Mirpauii
€TbCA, Hacamnepen, y KOrHiTMBHOMY Ta HOMIHAaTUBHOMY acreKTax Ta aHanisyeTbCs 3a KiflbkoMa KpUTEpIMU: HanexHicTb
00 YaCcTMH MOBW, KOHLenTocdepa Ta MOBa MOXOLXKEHHS, CTPYKTYPHI Ta oyHKLOHAMbHI XapaKTEPUCTUKM, CMOBOTBIPHUN
noteHuian. Ocobnuea yBara NpMainseTbCa ONUCY KOHUENTYarnbHOI (KOTHITUBHOT), 06pa3Hoi Ta eKCNpeCcMBHO-OLIIHHOT MeTa-
dop, a TakoX aHTPOMOLIEHTPUYHIN Npupodi meTadopu. Y CTaTTi aHani3yeTbCs HU3Ka Tak 3BaHUX «MNPOBIAHWUX MeTadop»
Cy4acHoro cycninbHo-noniTu4Horo guckypcey (Globalisierung, Konsens, Reform Ta iH.), siki yepe3 BUCOKy 4acToTy Ta MaHi-
NYNSATUBHICTb BXMBAHHS 3 YaCOM BTPATUIM CBOIO META(hOPUYHICTb Ta 3a3Hany 3Ha4HUX CEMAHTUYHUX 3MiH. INCKYTyeTbCA
npobrnema MaHinynaTUBHOIO XapakTepy Aeskux metadop, MUTAHHA €TUYHOCTI Ta NOMNITUYHOI KOPEKTHOCTI iX BXVBaHHS.
TeopeTunyHi MipKyBaHHS iNOCTPYOTLCA akTyanbHUM MOBHUM MatepianioM, KU € CUHXPOHHWUM 3Pi30M KOHKPETHOro eTany
(PYHKLOHYBaHHS MOBM Ta Aae 3MOry AOCNIANTY iT AMHAMIYHY Ta KpeaTUBHY CyTHICTb.

KntovoBi cnoBa: metadhopa, AUCKYpC, HOMIHALLA, KOHLENT, KOrHITMBHa MeTadopa, 06pasHiCTb, OLiHKa.

The article deals with the processes of modern vocabulary enrichment of socio-political discourse through metaphors
as a medium of secondary nomination. The subject of the research is a metaphorical character of this part of modern Ger-
man lexis as well as the metaphorisation processes that have taken place in the modern socio-political German discourse
over the past decade. The object of the research is lexical units selected from publications in modern German media
and materials of the annual events “Word of the year” and “Antiword of the year” in Germany and other German speaking
countries (2011-2018). The article describes functioning of actual metaphors in the social sphere, the spheres of national
and foreign politics, economics, education, modern technologies, ecology etc., migration of metaphors between different
spheres, as well as extension and specialization of their meaning. The article studies the language material from cognitive
and nominative perspectives and analyses it by different criteria: part of speech type; the sphere of concepts and the lan-
guage of origin; structural, functional and derivational potential. The article focuses on the description of conceptual (cogni-
tive), figurative and expressive-evaluative metaphors, as well as on the anthropocentric nature of metaphors. The article
also analyses a range of so-called main stream metaphors of socio-political discourse (Globalisierung, Konsens, Reform
etc.), which have lost their metaphoricity over time through the high frequent and manipulative usage and consider-
able changed semantically. The article discusses the problem of the manipulative character of some metaphors, ethics
and political correctness of their use. Theoretical considerations are illustrated with the actual language material, which is
a synchronous slice of the specific phase of language functioning and allows to study its dynamical and creative nature.

Key words: metaphor, discourse, nomination, concept, cognitive metaphor, figurativeness, evaluation.

IMoctanoBka  mpoOsemu.  XapakTepHUMH  KiCThb MeTa(op CTBOPIOETHCS y chepax QyHKIioHY-
pUcCaMH CydYacHOTO €Taly CYCIiJIbHOTO PO3BUTKY  BaHHS MOBH, SKi MOTPAIUISIOTH Y UEHTP O0COOIMBOT
€ Tobamizalisi TPaKTHYHO BCIiX cep JKUTTSA Cyc-  yBaru rpoMajiChbKOCTI 1 CTal0Th TEMOIO JUIs IUPO-
MiJTBCTBA, OyPXJIHMBHHM PO3BUTOK HAJHOBHUX TEXHO-  KHX JUCKYCIH y CyCHIIBbCTBi, HAPUKIIA, €KOJIOTis,
JIOTiH, NWHAMIYHICTB JKUTTS COI[iyMy Ta IHIAWBIAY-  MOJITHKA, EKOHOMIKa TOMIO. 3 OIVISAY Ha 3HAYMMICTh
yMy, HU3Ka IJI00ATBHHUX MPOOJIEM, OCTOPOHb SKMX  MeTa(op Pi3HOTO THUITy Yy TMpolecax KOHIIeTTyali-
HUHI HE MOXXE 3aJUIIATUCS JKOJIEH YJICH CIUIb-  3allii Ta HOMIHAIl Ta X MUTOMY Bary y CIOBHHKY
HoTH. [losiBa HOBUX SIBUII[ Ta KOHIICNTIB 3yMOBJIIOE  CYCHUIBHO-TIOJITHYHOTO AUCKYPCY, BUIAETHCSI HEOO-
MOCTIifiHY OTpeOy B HOBUX 3ac00ax IMi3HAHHS, HOMi-  XIJHUM IOCTIHHE CIIOCTEPEIKESHHS Ta OMKUC HAHAKTY-
HaIlii Ta OIIHKU — MPOIIEC, B SIKOMY MPOBIAHE MicIle  aJBHIMINX METaQOpUIHUX IHHOBAIH, OCKIIBKH 1€
TPaJWIIHHO HAJIEKUTh MeTadopam. 3HadyHA KiJlb-  JIa€ 3MOTY INPOCHIIKyBaTH Oe3MmOocepemHiil mporec
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3akapnarceKi Qinonoriuni cryaii

BTOPUHHOI HOMIHAI[Ii 3a JOMOMOTOI BXE HasBHUX
y MOBI pecypciB JUisl MO3HAYCHHSI HOBUX, 3HAUUMHX
JUTSE MOBIIB KOHIIENTiB. [1i/l CycmibHO-TIOMITHIHIM
JUCKYPCOM MU PO3YMi€EMO 0COOIMBHI THII JUCKYPCY,
SIKHUHM 3aBASKH iHTErpauii pi3HUX THIIB TUCKYPCY,
TaKUX SIK MMOJIITUYHUM, CKOHOMIYHUHN, FOPUIUYHUH,
moOyTOBUH Ta 1H., YTBOPIOE BIIACHY CUCTEMY 3aC00iB
(hopMyBaHHS CEMAHTHKO-TIPAarMAaTHYHOTO 3MICTY,
[0 CIyTYy€ CHUIKYBaHHIO MiX BJAJOI0 1 CYCITiJIb-
CTBOM. XapaKTepHHMHU pPHUCAMH LBOTO THUILY IHC-
KypcCy € IupoTa cepu CHiIKyBaHHS, 3BEPHEHICTD
JI0 COLiaJbHUX Ta TOJITHYHUX TPOOJEM CYCIIiib-
CTBa, ONEpPYBaHHS CYCHUIbHO-TIOJITHYHOK JIEKCH-
KOIO 1 TEPMIHOJIOTI€10, IO TIBUIKO TTiATAI0THCS 3Mi-
HaM 3aB/ISIKH BIUTUBY (haKTOPiB €KCTPaTiHTBICTHYHOT
nivicHocti. Lle mociimkeHHs siBiisite COO00 CHHXPOH-
HU 3pi3, IKUH Ja€ ysIBICHHS Npo (YHKIIOHYBaHHS
JIEKCHUKO-CEMaHTUYHOI CUCTEMU MOBU B KOHKPETHUI
nepion i iCTOPUYHOTO PO3BUTKY, 1 IPOBOAMIOCS Ha
OCHOBI aktyanpHUX TekcTiB 2011-2018 pp., 3amo-
3UYCHHX 13 MarepiaiiB nmpecu HiMedunHu Ta iHIIHMX
HIMEIIbKOMOBHHX KpaiH.

AHaJi3 OCTaHHIX AOCTiAKeHb 1 MyOJikamii.
Meradopa, K TpOIl Y1 MEXaHi3M MOBJICHHS, € KaTe-
ropi€ro, sika BKE Ha JIJaBHIX eTarax pPO3BUTKY HayKoO-
BOi MTyMKH Oyjia TIPEIMETOM JIIHTBICTUYHUX ITOCIHi-
JUKCHBb 1 € TeMOIO, IO SIKOi IMOCTIHHO 3BEpPTAIOTHCS
JOCHIIHUKM PI3HUX Tajdy3ed 3HaHb. BuUBUEHHIO
HiMeIbKUX MeTadop y pi3HUX acHeKTax B OCTaHHI
JOECSTWNITTS  OynM  MPHUCBSYEHI  JTOCIIIKEHHS
M.1. Aunpeesa [1], P.JI. Kepimosa (monituunuii guc-
kypc) [2], JI.A. KosGaciok, K.A. AbpamoBoi (MmeTa-
(hopu-xomnosurn) [3], LI Ilipor (Mmenianuckypc) [4],
I'O. CrporanoBoi (eKOHOMIYHHH Me[ia-IUCKypC)
[5], K. Knobnoxa (Meradopu y MOMITHUHIA KOMYHi-
Kauii) [6], 3. Llligepa (Meradopu y nomitornorii) [7]
ta iH. [IpoTe OUIBII AETATBLHOIO PO3MISLAY IMOTpE-
Oye eTtam 0e3MOCEPEeTHLOTO TBOPEHHS HOBUX HAa3B,
IO Aa€ 3MOTy IIMOIIE BUBYMTH KPEaTUBHUN MeXa-
Hi3M MOBH. Jl0 TOro X 3HAYHWI iHTEpEeC CTAaHOBUTH
MOJAJbILE CIIOCTEPEKEHHS 3a CIOBHHUKOBHUMHU HOBa-
LisSIMH, IXHIM MOXIIUBUM CEMaHTHYHHM PO3BHUTKOM
Ta BKJIIOUEHHSIM Y CJIOBOTBIPHI MPOLIECH.

IocTranoBka 3aBmaHHsl. MeTOIO 1HOTO JOCII-
JKeHHS €: 1) BCTaHOBUTH, B SKHX cepax (yHKITIO-
HyBaHHS MOBH NoTpe0a B HOBUX 3aco0axX HOMiHAIIil
MPOTATOM JAOCIHIPKYBaHOTO TIepiofy Haiuacrimie
3aJJ0BOJIbHsIIACS LIUIIXOM MeTadopuzauii; 2) goci-
JTH, KOHIENTH 3 SIKHX TepMiHOc(ep 3armo3udy-
IOTBCS JUIA CTBOPEHHS aKTyaJdbHHX MeTadop Ta sKi
BHYTPIIITHI Ta 30BHIIIHI PECypCH 3aTy4aroThbCs IS
HOMIiHAIll HOBHMX SBHII I103aMOBHOI IiHCHOCTI;
3) BU3HAUYMTH, SIKi QYHKUI] BUKOHYIOTH JOCIHIIKY-
BaHi MeTadopH.
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Bukgax ocHoBHOro wmarepiamy. Tpanuiiiina
Teopis metadopu Oyna, K BioMo, chopMyIpOBaHa
me ApucToTenieM, SIKHH BiIKpUB, IO CJIOBA 3a IIEB-
HUX YMOB MOXYTb BXHBATHCS B HOBUX, HE3BUUHHUX
JUIS. HUX CIIOJYYEHHSX, 3MIHIOIOUH TPU LIbOMY CBO€
3HAUCHHS, aje 3aJMIIAI0YUCh 3PO3YMITMMHU JUIS
yuTada. 3MiHa 3BUYHOTO MiAMOPSAKYBaHHS «iM’ST —
MPEIMET» CTa€ MOXKITMBOIO 3aBJISIKA KOHBEHIIIOHAIb-
HIH TpUPOAl HOMIHATHBHHUX OJWHHIIP MOBH, SKa
€ HEeOOXiIHOI0 YMOBOIO IJIsi CTBOPEHHS MeTadopH.
Meradopuuna HOMiHAaLis TPYHTYETHCS HA TOMY, IO
MPEeIMETHA Ta MOHATTEBA BiTHECEHICTb, SIKI CTAHOB-
JSITh OCHOBY 3HAKOBOTO 3HAYEHHSI CJIOBA, MOXKYTh HE
30irarucs, 1 TOJi Ma€ MicIie 3pyIIeHHs Y TPeAMEeTHI
BIIHECCHOCTI, 37JaTHE TIPUBECTH 10 3aMiHH IMCHI UM
3MIHM CaMOro 3HAa4€HHS IbOIO0 CJIOBECHOI'O 3HAaKa,
SIKMH 13 KOMYHIKaTUBHOI METOIO MOXKe OyTH 3apaxo-
BaHUI1 JI0 IIpe/IMeTa, «HEe nepeadaueHoroy 3aKpirie-
HHM 3a CJIOBOM 3Ha4yeHHsM [8, c. 89].

Bunpnkaroun B MOBI TOCTIHHO — Bif] c(hepr TOBCAK-
JEHHO-TIOOYTOBOIO MOBJICHHS 10 MOBHM HayKH, —
MeTadopH € He3MIHHAM 3HAPSAIIM MUCIICHHS Ta 13-
HaHHS HaBKOJHIIHBOTO CEpeloBHIIA CBITYy. bepyun
y4acTh y MpoIecaXx BTOPUHHOI Ta HEMpPSIMOi HOMi-
Harii, BCi THITM MeTadop BUKOHYIOTh, TAKUM YHHOM,
HOMIHATUBHY (YHKIIi0. 3aJIe’KHO BiJl TOTPEO MOBIIIB
Ta cepr BHKOPUCTAHHSI MeTadhOpH MOXKYTh BHKO-
HYBaTH B MOBI KOTHITHBHY a00 KOHIICTITYaJbHY,
o0paszHy (300pakyBallbHO-BHpa3Hy) Ta EKCIIpe-
CUBHO-OIIIHHY (QyHKLIi. Ha ocHOBI Ha3BaHUX (PyHK-
il po3pi3HSIOTH Taki TUNH MeTadop: iHAMKATHBHA
(HasuBHA, HOMIHATWBHA), KOTHITHBHa, OOpa3Ha
Ta eKCIIPECUBHO-OIIIHHA.

BinnosinHo 10 BuXigHHX cdep, 3 IKHX MOXYTh
3aMo3u4YyBaTUCsl Ha3BH OO0 €KTIB JUIl YTBOPEHHS
MeTaopruuHuX Ha3B AJsl 00’ €KTIB B IHIIKX cdepax,
BUAULIIOTE MeTadopu reorpadivni (B TOMy dHMCIHi
1 IPOCTOPOBI), METEOpONIOTiuHI, OioMOpdHI (aHTpO-
nomMopdHi, 300Mop¢Hi, 00TaHIYHI), TEXHIYHI, COITiO-
Mop(hHI (HarpuKIal, BUKOPUCTAHHS B IEPEHOCHOMY
3HAYEeHHI TEPMiHIB cHIOpiHEeHOCTI) ToIo [9, ¢. 17].

Benuka KiUIBKICTh MeTaOp CTBOPIOETHCS Y Ce-
pax QyHKIIOHYBaHHS MOBH, IIPOOJIEMH 3 SIKUX 4aCTO
NOTPAIUISIOTh Y TEHTP OCOOIUBOI yBardm TpOMaj-
CbKOCTi, CTarOTh aKTyaJbHUMU TEMaMH CYCIIbHO-
noniTuaHoro nuckypcey. Ha mymxy K. KroOmoxa,
MIOJIITHKA HE € YITKO OKpeciieHoto ceporo. HaBmakw,
TE€Ma CTa€ MOMITUYHOIO, KOJM BOHA BUXOAWTH 32
paMKH TEBHOI CIeliajdbHOi Chepu Ta BUKINKAE
y TPOMAJICBKOCTI BHUCOKHMH CTYIiHb CIPHAHATTS
(abo HECTIpUHHATTS). TakuM YHHOM, KOJIO TEM IS
CYCIIIIPHOI JTUCKYyCii MOXe TIOCTIHHO 3MiHIOBa-
THUCSI, TIPOTE CHOCTEPEXEHHsI 32 MOBHHM Marepia-
JIOM TOKa3yIoTh, 10 OCTaHHIMU POKaMH JOMiHYIOTh
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TEMH MITpalliiHOl MMOJITHKK, BHYTPILIHIX Mpo0dieM
Himeuunman ta €C, cy4acHUX TEXHOJIOTiHM, 3MiHH
KJIiMaTy, 370POBOTO CHOCOOY KHUTTA. MeTtomom
CYLiJIbHOI BHOIpKH HaMu Oyso c)opMOBaHO Ta Mpo-
anamizoBaHo kopmnyc i3 120 meradop, siki xapakre-
PHU3YIOTbCS BHCOKOIO YaCTOTHICTIO BHKOPHCTAHHS
B 3a3HaueHuid mepiox (2011-2018 pp.). Binbmiicts
13 HUX TOTPanmWId TAaKOX Y IOJie 30py JIHTBICTIB
y TIpoIeci MPOBEACHHSA IMOPIYHOI aKIlii 3 BU3HA-
YEHHSl CclioBa Ta aHTucinoBa poky [10—17]. s
JOCHIKEHHsT HaMU OyJI0 BHOKpEMJIEHO Taki cepu
CYCHIUIBHOTO HTTS, B SIKMX CIIOCTEpiraiacs nosisa
Ta aKTHBHE BXXKHMBaHHs MeTadop: comiaabHa chepa:
der Wohngipfel, der Mietenstopp, die XXL-WG, BHY-
TPINITHS Ta 30BHINIHS NOMITHKA: das Jamaika-Aus, die
Sondierung, der XXL-Bundestag, die GroKo-Hiirde,
die Sondierungsfalle; mirpauis: die Ankerzentren,
der Trittbrettfliichtlig; exonomika: die Bitcion-
Welle, die Bitcoin-Blase; cydacHi TexHojorii: die
Echokammer, die Filterblase, der Informationskokon,
die Funklochrepublik; mnpobnemu exoiorii: der
Diesel-Gipfel, die Killersprossen, die Hygieneampel,
die Heifszeit; 3n0poB’s, criopt: die Ndhrwertampel,
die Olympische Raumkapsel Too.

Sk BUJHO 3 HaBeJCGHUX MPUKIAIIB, XapakTep-
HOIO PHCOIO TAKOi JICKCUKH € Te, 0 3HAYHA YaCTHHA
il € Ha3BaMU HEINPEIMETHHUX CYTHOCTEH, a TaKOoX
MeTaQOpUYHUMH 32 TOXOMKEeHHsAM. Ciyryoun
Marepiajiizamii B MOBHOMY 3HAYCHHI BIACTHBOCTEH
00’€eKkTiB, Taka MeTadopa, KpiM 000B’I3KOBOT — HOMI-
HATUBHOI, BHKOHYE TaKO)XX KOHIENTYallbHY (YyHK-
IO, JIaI0YM Ha3By aOCTPAKTHHM CYTHOCTSIM, KOH-
merrram. Crigom 3a O.0. Omnapinoro [18, ¢. 66—67],
sIKa BBajKae€, 110 € BCI MIJACTaBU BHIUIMTH LIEH THI
MeTadop SK OCOONMBHH THI — KOHLENTYaJlbHY
MeTadopy, sSKa BUKOPUCTOBYETHCS AJsl BepOaiza-
1ii MOHSTH, MO3HAYEHHS TOTO, IO HE Mayo J0 Hei
CIIOBECHOTO BHUPAXKCHHS, MH TaKOX BHKOPHCTOBY-
€MO TEepPMIiH «KOHIENTyaJdbHa MeTadopa» Ha IMO3HA-
YeHHSI TIEBHOTO THITy MeTadop, ki (pyHKIIOHYIOTH
y Cy4acHOMY HIMEUBKOMY CYCHITBHO-TIONITHYHOMY
JHUCKypci. Y IIbOMY B3a€MO3B’SI3KYy LIKaBUM € CIIO-
crepexxenns K. Kno6moxa 3a ceMaHTHYHOIO €BOJIIO-
Li€I0 HU3KWA TEPMIiHIB, SIKI BiH Ha3WBAa€ MPOBITHUMHU
metadopamu (Leitmetaphern abo Master Terms) i siki
€ HEBiJ’€MHOIO JIEKCHYHO KOMIIOHEHTOIO CYy4acHOTO
CYCHUTBHO-TIONIITHYHOTO JUcKypey — Globalisierung,
Konsens, Reform ta in. Uepe3 inuisTHBHE Ta MaHi-
MYJIATUBHE BXHBAHHS, a TAKOXK Uepe3 Te, 10 MO3Ha-
YyBaHi SIBHIA HE BUIPABIOBYIOThH CITOJ[IBAHHS HJie-
HiB MOBHOI CITUTBHOTH, ITi TEPMiHH — MeTa(opuIHi
3a CBOIM IMOXO[DKEHHSIM — 3a3HaJIM 3HAYHUX CEMaH-
TUYHUX 3MiH, HAOYBIIM MPAKTHYHO MPOTHUIECKHOTO,
HETaTHMBHOTO 3HAYCHHSI.
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Crioctepirarods 3a Cy4YaCHHUM CIIOBOBKHUTKOM,
MO)KHA TaKO)K KOHCTaTyBaTH ¢akT Mirparii metadop
3a Mexi cep, B IKUX BOHU BUHUKIIN, Ta PO3ITHPECHHS
a0bo cnewmiamizamiro ix 3Hadenns. Tak, K. KroOmox
3ayBaXKy€e, MO0 HUHI SKOHOMIKa €, 103a CYMHIBOM,
LEHTPAJIbHOK MOJITHYHOW cheporo. Tomy BOHa,
3 0JTHOTO OOKY, HE JIUIIIE € TAKOIO, 1110 OTpedy€e 00pas-
HUX HallMEeHyBaHb, ajie i, 3 IHII0T0 00Ky, cama € MOITy-
JSpHOIO ceporo, sSKa IMocTadae Ha3BU IS IHITUX
HeeKOHOMIUHMX Tanmy3eil. Sk nmpuknax, K. Kaoomox
BKa3y€ Ha «IHBa3il0» CKOHOMIYHHUX BUPA3iB Ta CMHUC-
niB y cdepi nomituku Buioi mkonu. [lop. Hamp.: die
Wettbewerbsfihigkeit — KOHKYPEHTOCIPOMOXKHICTh
(yHiBEpCHTETIB), das Wissensmanagement — MCHEIDK-
MeHT 3HaHb, Kunde «Studenty — KIII€HT «CTyACHT»
Ta 1H. Jleskoi cremiamizamii 3HAUEHHS OCTAHHIMHU
pokamMH 3a3HaB IMEHHMK die Sondierung — 30H-
JIYBaHHS, SKAH TOXOAWUTH 13 cepu TEeXHIKH, Mae
MeTaopuuHe 3HAYECHHS «OOEpeKHa MOIEPeaHs
MepeBipKa, po3BifKa cHUTyarlii». Y CydacHOMY CycC-
MUTBHO-TIONITUYHOMY AHCKypci Sondierung aemai
YacTile CIPUAMAEThCS K MEPETOBOPU MiXK MapTi-
SIMU 3 METOIO CTBOPEHHSI MapJIaMEHTCHKO1T KO,

Bimomo, mo y mporeci cTBopeHHsi MeTadopu
0epyTh y4acTh YOTUPHU KOMITOHEHTH: JiBa 00 €KTH —
OCHOBHHH Ta JOMOMIKHHUI (cy0’ekTH metadopn),
JIBi TETEPOTEHHI CYTHOCTI Ta BIACTHBOCTI IIUX JABOX
cyTHOcTel. Ha OCHOBI BCTaHOBIIEHOT TOTOXKHOCTI
NIEBHUX O3HAK BiZI0yBa€ThHCS MPEANKALis OCHOBHOMY
00’exTy Meradopu BIACTUBOCTEH 11 JIOMOMIXKHOTO
00’exra. [Tpu nbomy MoBellb (OKYCY€e CBOIO yBary
1 BimOupae 3 eKCTCHCIOHATY 3HAYCHHS JOTIOMI>KHOTO
KOMITOHEHTA O3HAKH, SKi € peJIeBaHTHUMU IS (op-
MyBaHHSl 1HTEHCiOHaIy MeTa(opu Ta CTBOPEHHS
HOBOTO KOHIIeNTy. Hanpukinan, st CTBOPEHHS KOH-
uentyainbHoi Meradopu die Echokammer «upocTip
y MeXax COI[ialIbHOT MepEexKi, JIe KOPUCTYBad MOXKE
0OMIHIOBATHCS AYMKaMH 3 MTapTHEPOM i3 KOMyHiKa-
1ii, ajme Ipu mboMy I iH(OpMaIliss He BHHOCUTBCS
Ha MIMPOKUH 3aram» Oyna BUIIEHA i BUKOPHCTaHA
03HaKa «BY3bKHH, 0OMEXeHHH 3 ycix OOKiB Tpo-
CTip, MPUMILIICHHS.

Bci Buam meradopu, B TOMy YMCIi 1 KOHIIENTY-
ajpHa, OyMyIOTHCS Ha acoIliaTUBHO-00pa3Hiil OCHOBI,
TOOTO HEMHHYYE IPOXOMATH CTaIil0 OOpPa3HOCTI.
OcoOnMuBICTh  KOHIIENTYyaJIbHOI MeTadopHu  IOIs-
rae B TOMY, IO Ii TOJIOBHOIO METOKO €, HACaMIIEpEL,
HA3WBaHHS OO0 €KTIB «HEBUJAMMOTO CBITY», TO3HAa-
YeHHSI TIOHSTH Uil MOTPeO KOTHITUBHOTO IPOIECY,
a HE CTBOPEHHS 00pasy, TOMy OOpa3HICTh, BIIIYTTA
CEMaHTHUYHOI TBOTUTAHOBOCTI MeTaOpH MOXKYTh CTa-
BaTH 3aliBUMH B TIporieci (YHKIIOHYBaHHS TaKol JIeK-
ceMH. Y KOHLENTyalbHil mMeTadopi Ji€ TeHICHIis
JI0 3BUILHEHHS BiJ HaAMIpHOI 00pa3HOCTI — MpoLec,
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SKMW Ha3MBalOTh TaKOX 31B’SHEHHSIM a0o 3racaH-
HAM BHYTPIIIHBbOT (OPMH KOHIENTYaJbHOI MeTa-
(hopu, yCyHEHHSIM EKCTEHCIOHATy MeTadopH 3 MO
30opy i T. a. Ilop. Hamp., y3yaipHe BUKOPHCTaHHSI
B CYCHUIBHO-TIONMITHYHIN cdepi Jekcem, siKi Hale-
XKaTh 10 cepH MOTOAHUX YMOB Ta (i3UUHOTO CTaHY
monunu: die Fliichtlingswelle — xBuiis OIXEHIIIB,
die Rentnerschwemme — 3aHaqTO BEJIMKA KUIBKICTH
monedl meHciiHoro BiKy, das Sondierungsfieber —
rapsYKOBi TIEPEeMOBUHM o0 Koamimii. Jleski mera-
(hopu, 110 BHHUKIN B JOCHTIJDKYBAHUMA MEpiojl, Xo4a
i € 00Opa3HMMU 1 BIIyYHUMH Ha3BaMH [IEBHUX SIBHII,
MOXYTh OyTH 00pa3IMBUMH JJIs IEBHUX TPYI Hace-
JICHHSI Ta CYTNIEPEUUTH NpPaBUIIaM €THKH Ta TIOJITKO-
peKTHOCTI, Hanp., die Schlecker-Frauen — KomumIHI
criBpobitHuI mepexi «Schlecker», Fliichtlinge (vor)
sortieren — (IONIEPEAHBO) COPTYBATH O1KEHIIIB TOLIO.

[MommpenuM siBUILEM € YyTBOpeHHS MeTadop
3 OI[IHHOIO KOHOTAIII €10 IISIXOM IIEPEHOCY «TBapHHA —
monvHay. Ha3u TBapuH, siKi y BHXIAHIN cdepi
OIIIHKH B COO1 HE MICTATH, BKUTI B METahOPHIHOMY
3HAa4YeHHI, HAOyBalOTh OI[IHHUX CMHCIIB, IPUIHUCY-
FOUH JIIOAMHI €CTETHYHI, ICHXIYHI YH COLlaabHI BlIac-
TUBOCTI Ta JIAl04M OLIHKY ii moBeinmi. [Ipuknagom
Takoi 300MOp(HOT MeTaopu € CIOBOCIOMYUCHHS
Generation Maulwurf — TIOKOIIHHS KpOTiB (MTO3HA-
YEHHS AJIs1 IPEICTaBHUKIB MOJIOAOTO MTOKOJIHHS, SIKi
MAalOTh BaJIM 30py Yepe3 3aHaATO IHTEHCHBHE KOpPHC-
TYBaHHS T'a/DKETaMN).

MetadopuuHi iHHOBAIlii YacTO JAlOTh IMOIITOBX
JUISL  TIOJAJIBIIUX CJIOBOTBIPHUX MPOIIECIB, TMOP.,
Hamp.: Jamaika (xoamiiis TapTiii, CHMBOJIYHI
KOITbOPH SIKMX (YOPHUH, 3eTIeHHIA, )KOBTHH ) IPUCYTHI
Ha mpamopi fmaiikn) — Jamaika-Falle, Jamaika-
Toter, Ja-Maika, Neinmaika Tomo.

OcobnauBUM THUIIOM € MeTadopu, CTBOPEHI Ha
OCHOBI BJIACHUX Ha3B, HAIPUKIAJ, IMEH KOHKpET-
HuX ocib. Taki oka3ioHanbHI yTBOPEHHS, BH3Haua-
FOTBCSI BHUPA3HICTIO, EKCIIPECHUBHICTIO 1 MAalOTh, 5K
MpaBUIIO, IPOHIYHMH Ta CapKACTUYHUN BiJITIHOK:
guttenbergen — cncyBatH (3a Npi3BHUILIEM MiHIiCTpa
K.-T. I'yrrenbepra, 3BUHYBAaYeHOTO y IUIAriaTi Mix
yac HarMcaHHs aucepraitii), die Merkelddmmerung —
cyTiHKH Mepkenb (HaTsSK Ha MOYKJIMBE 3aBEpIICHHS
nepeOyBanHs A. Mepkenb Ha TMocaai KaHIpIepa
Himeuunnu; HeraTuBHA OIIHKA TOMITHYHHUX PillleHb
A. Mepxkens), Merkozy (Merkel+Sarkozy — Ha3Ba
cninpHOI cTparerii Himeuunnn ta ®panuii B ges-
KHX MMUTaHHSIX MDKHAPOIHOI MOJIITUKNY), der Trump-
Effekt — edexr Tpamma, wulffen — npuxoByBatn
(hakTH, BBOIUTH TPOMAJICHKICTh B OMaHy (3a MPi3BH-
mem npe3uaenta Himeuunna K. Bynbda) Ta iH.

AHaJi3 TOCHTIKYBaHOTO MaTepiaty 100 Po3Io-
Iy cydacHuX Metadop 3a yacCTHHAMK MOBH TTOKa-
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3y€, 10 KUTBKICHO NepeBayKaroTh IMEHHUKH (CHOAM
3apaxoByEMO 1 CJIOBOCIIOTYUYCHHS), TI€CTIOBA Ta MPH-
KMETHHKH TPEACTaBICHI 3HAYHO MEHITIOIO KITBKICTIO
npukiaais. Cepen TOCTIKYBAHOT IEKCUKH CIIOCTE-
piraeTbcsi akTHBHE BUKOPHUCTAHHS IHIIOMOBHHX eJie-
MEHTIB, HacaMIlepe], 3 aHIIIHChKOI MOBH: Burnout,
Big Data. OnauMm 13 clliB pOKY CTaB IMPUKMETHHK
hyggelig (B TaHCHKOTO /ygge — «3aTHITHUHN, TPHEM-
HUH, MUJTHI» ) K TIO3HAYCHHS JIJISL BITIYTTS JKATTS.

CroBOTBipHHW aHAJI3 JOCHIKYBAaHOI JIEKCHKH
MOKa3aB MPHUCYTHICTb TAaKUX TUIIB MeTadOpHUUIHUX
HoBatiii: komnosutu Killersprossen, Protz-Bischof;
koHTamiHanii Grexit, Brexit, Merkozy, abpeiatypu
XXL-WG; cnoBocnionyueHus: Generation Sandsack;
Ha3BH, B OCHOBI SIKUX JIGKHUTE Tpa ciiB: Fluch-Hafen
(«— Flughafen) — GepaiHCHKHI aepOIMOPT-TOBTOOY/I.

BucnoBku. Takum ynHOM, Metadopa € Tpaju-
ITHUM Ba)XJTMBUM 3aCO00M YTBOPEHHSI HOBHX CMHC-
7B (KOHIIETITIB) 3a AOTIOMOTOI0 3HAKIB, SIKi € B pO3-
TTOPSIDKEHHI MOBHOI CHCTEMH 1 HAJICKUTD, TIOPATT 13
CJIOBOTBOPCHHSM, 10 HAWIOMIMPEHIIINX CIOCOO0IB
30araueHHs CIIOBHUKA, CIYT'YIOUH JJI1 CTBOPCHHS SIK
NEPBUHHUX, TaK 1 BTOPHHHUX HAa3B y Pi3HUX cepax
(yHKLIOHYBaHHS MOBH, y TOMY YHCHi y cdepi cyc-
MIBHO-TIOJIITUYHOTO TUCKYPCY.

[IpoBeneHe mOCIiKEHHS TOKA3aJ10, IO B TOCTI-
JOUKYBaHIM TPyIi axkTyajdbHOI HIMEIBKOI JIEKCHKHU
MPUCYTHI Taki TUMK MeTadop: KOHIETTyalbHA
(xorHiTHBHA), 00Opa3Ha, EKCIPECHBHO-OIlIHHA.
HaiixapakTepHimmM s 1i€i rpynd  JIGKCUKH
€ Meradopu, JOMOMIKHUM KOHIIEIITOM IPH CTBO-
pPEHHI SKWUX TOCITYXXUJIU Ha3BH 13 cPepu MpUpOIH
(meteopororii, reorpadii, 30omopdHa MeTadopa
Ta iH.), CIOPTY, MEIUIINHY, TexHiku. KpiM HOMiHa-
TUBHOI, 11l MeTa(OpH BUKOHYIOTh TAKOX KOHLETTY-
anbHy, 00pa3Hy Ta EeKCIIPECHUBHO-OLIHHY (QYHKIII.
[Tponec BUHMKHEHHS MeTadop HA Cy4acCHOMY eTarli
PO3BUTKY MOBH 3HAYHOIO MipOI0 CTUMYITFOETHCS
BIUITMBOM CKCTPATIHIBAJIbHUX YMHHUKIB, TAKHUX, SIK
mpoliecH Tiiodaiszanii, Mirpaiii, 3arocTpeHHs KO-
JOri4HOT MpOOIEeMaTHKH, PO3BUTOK HAYKH Ta BIUIMB
TEXHOJIOTI Ha JKHUTTS JIIOACTBA. 3 IHIIOrO OOKY,
MPOILIeC JIETEPMIHYEThCS TAKOXK TaKUMH THTPAJIiHT-
BaJbHUMU YWHHUKAMH, SIK TPArHEeHHS O OUIbIIOT
BHPA3HOCTI Ta EKCIIPECUBHOCTI MOBHUX BHCIIOBITIO-
BaHb, MOBHOi ekoHoMii. IlepcriekTnBu MalOyTHIX
HAyKOBHX PO3BIJIOK y IIbOMY NHUTaHHI MOJSATaIOTh
y TOJIAJIBIIIOMY CIIOCTEPEIKEHHI Ta OMUCI MPOLECiB
MeTadopu3alii Ta JeKCHKamizalii OKpeMHX MeTa-
¢dop, OCKiTBKM, Ha JYMKY HayKOBIIIB, MeTadopa
3JIMIIATUMETHCS BaXUIMBUM 3aCO00M JUIsl CTBO-
pCEHHsSI HOBHUX CMHCIIB Ta 30araueHHs CIOBHHKA,
a TaKoX 3aiiMe B Teopii MOBH L€ MOMITHILIE Micle,
HiX cioBOTBIp [19, c. 47].
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CraTTe npucBAYeHa aHanisy AMnnoMaTUYHUX NeperoBopiB SK 3paska aHrnoMOBHOIO AUNNOMaTUYHOro AUCKypcy. 3po-
6rneHo cnpoby BUSBMTM Ta oxapakTepusyBati BepbanbHi Ta HeBepbanbHi KOMNOHEHTU B Cy4acHOMY AUCKYPCi gunnoma-
TUYHUX NeperoBopiB. 3AINCHEHO KPUTUYHWIA aHani3 NOHATTS AUNIIOMATUYHKX NEePeroBopiB SK B3ipus AMMNOMATUYHOIO
OMCKYPCY | IK cepedoBULLa, e Han4acTille crnocTepiraeMo Moro MynsTumoaansHy npupogy. OxapakTepusoBaHo etanu
OVNAOMaTUYHMX NEPEroBopiB, iX YCHY i MMCbMOBY (POPMU. YTOYHEHO PO3YMiHHSI €TamiB NepPeroBopiB 3 ypaxyBaHHS MiHr-
BOnparMaTu4Horo niaxody. 3anponoHOBaHO, LLO rOMOBHUM AN nepebiry i pesynsTaTUBHOCTI NeperoBopiB € BUGIp KOMY-
HikaTUBHOI cTparTerii. 3’acoBaHo, WO 3a4na AOCATHEHHS Linen AunnoMaTyi BAKOPUCTOBYHOTb TPY KOMYHIKaTMBHI cTparTerii:
NapuTETHY, KOHKYPEHTHO-AOMiHYyto4Y | 3milaHy. Lli ctpaTerii 3HaxogsaTe CBOE BTINEHHS 3aBASIKM KOMYHIKaTUBHUM TakTUKaM,
cepen sKuxX y Ui poboTi yBara 6yna npucBsYeHa TakTuLi apryMeHTyBaHHS | TakTuui obiusHOK. HasBHiCTb 3ragaHux BuLle
cTpaTeriii i TakTUK NiATBEPMKYE MyNbTUMOZArbHy NpUpoay AMNIOMATUYHOTO AUCKYPCY, afXe BaXnMBMM CKNagHWUKOM
KOXHOI 3 HUX € HeBepbanbHM kKoMnoHeHT. OcobnmBy yBary B OCHIIXEHHI MPUCBAYEHO aHanidy HeBepbanbHKX 3acobis,
SIKi 3aCTOCOBYHOTb AMMNOMATH Mif Yac neperoBopis. HaronoweHo, Wwo nopsz i3 BnacHe noBigoMreHHsM, TOBTO 3BYKOBOK
nepefadyeto iHpopmaLii i nMcemMHUM BapiaHTOM (Te3u neperosopis, yroga, A40roBip) HeBepbanbHi 3acobu (xecTn, Mimika,
MOBYaHHS1, 30BHILLHI/ BAMMS4) MaloTb HE MEHLWMI BNNMB Ha nepebir neperoopis. 3anponoHOBaHO Ornsg 4BO3HAYHOCTI/
HEYITKOCTi SIK OKpeMOi CTpaTeriyHO CnpsiIMOBaHOI KOMYHIKaTUBHOI NOBeAiHKM Aunnomartis. [ligkpecneHo, WO HeYiTKiCTb
Crnpusie LOCATHEHHIO Linen neperosipHUKIB i Mae BepbanbHi Ta HeBepbanbHi NposBu. 3 ornsay Ha Le aBTop NPOMOHYe
OndepeHLitoBaTh HEYITKICTb 32 ABOMA TUMaMU: CTPYKTYPHY HEUITKICTb Ta HEYITKICTb «3anuTaHHs/Bignosiaby. CBOED Yep-
roto, 3AiMCHEHO OrmnsAA BapiaTMBHOCTI CTPYKTYPHOI HEYITKOCTI, sika NpUTaMaHHa AUnrioMaTUyHUM NeperoBopam i BUOKpeM-
nNeHo Tpu ii BUAKU: HEYITKICTb LLOAO SKICHUX XapaKTePUCTUK, TeMNoparnbHa HeYiTKICTb, No3uLinHa HediTkicTb. OKkpecneHo
nepesary BUKOPUCTaHHSA ABO3HAYHOCTI y NPoLEeCi NeperoBopiB.

KnouyoBi cnoBa: [4BO3HAYHICTb, OUNIIOMATUYHWUI AWUCKYPC, OUNIIOMATUYHI NeperoBopu, KOMyHIKaTuBHa cTpareris,
MYNbTUMOAAMBHICTb.

The article is devoted to the analysis of diplomatic negotiations as a sample of English diplomatic discourse. An attempt
has been made to identify and characterize verbal and nonverbal components in the current discourse of diplomatic nego-
tiations. A critical analysis of the notion of diplomatic negotiations as a sample of diplomatic discourse and as an environ-
ment where we often observe its multimodal nature is carried out. Stages of diplomatic negotiations, their oral and written
forms are described. The understanding of the stages of the negotiations taking into consideration the linguo-pragmatic
approach is specified. It is suggested that the choice of a communicative strategy is the key to the course and effectiveness
of the negotiations. It is revealed that for the achievement of goals diplomats use three communicative strategies: strategy
of parity, competitive-dominant strategy and mixed strategy. These strategies are realized through communicative tactics,
among which in this work attention is devoted to the tactics of argumentation and the actics of promises. The presence
of the above-mentioned strategies and tactics confirms the multimodal nature of diplomatic discourse, since non-verbal ele-
ments are an important component of each of them. Special attention in the study is devoted to the analysis of non-verbal
means used by diplomats during the negotiations. It is emphasized that besides the actual message, that is, the audio
transmission of information and the written version (negotiation theses, agreement, contract), nonverbal means (gestures,
facial expressions, silence, physical appearance) have no lesser influence on the course of negotiations. A review of ambi-
guity/fuzziness as a separate strategically directed communicative behavior of diplomats is proposed. It is emphasized that
fuzziness contributes to the achievement of the objectives of the negotiators and has verbal and nonverbal manifestations.
In view of this, the author offers to differentiate ambiguity into two types: structural ambiguity and “question/answer” ambigu-
ity. In its turn, an overview of the variability of structural ambiguity which is inherent to diplomatic negotiations is carried out
and three of its types, ambiguity regarding qualitative characteristics, temporal ambiguity, positional ambiguity are distin-
guished. The advantages of using ambiguity during the negotiations are outlined.

Key words: ambiguity, diplomatic discourse, diplomatic negotiations, communicative strategy, multimodality.

IMocranoBka mpodaemu. [leperoBopu crarorh  Oinbie cropid. Kpim Toro, meperoBopu — e KomOi-
nenani OifbIl 3HAYYIIOK CKIIAJIOBOI0 YAaCTUHOK  HAIlisl IBOX OJIHAKOBO BXKIMBHX (DAKTOPIB — BIACHUX
JKUTTS Cy4acHOT JItOMUHU. BOHM BUHHMKAIOTH SIK BiJl-  IHTEPECIB 1 3aJIe)KHOCTI IXHBOTO BTIJICHHS BiJ| 1HIIOI
MOBiIb Ha HEOOXITHICTh JOCATTH 3rOAM JBOX a00  CTOpOHH. PyX y OiK JEeMOKpaTMYHOIO CYCIiJIbCTBA
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BUMAarae Jenaji OUIBIIOrO BMIHHS y3rOJKYBaTH
IHTepecH pI3HUX COIIaTbHUX BEPCTB, OpraHi3arlii,
nepkaB. Sk ToKasye icTOpis, €IWHUM METOIOM
JOCSITHEHHSI TOPO3YMIHHS Ta YHUKHEHHS KOH(JTIKTiB
OyJIH 1 3aTUIIIAI0THCS TICPETOBOPH.

Jiist po3yMiHHSI IpoLEeCy AMIIIOMAaTHYHHUX Tepe-
roBopis (/I1), HeoOXimHUM € aHaji3 IBOTO SBUINA
3 6aratboX CTOpPiH. MyIBTUIUCIIUTUTIHAPHAN TTiIX1/T
MOJKE HAJATH TI00abHE YSIBICHHS MPO TIEPErOBOPH
SIK KOMyHIKaTUBHUH (heHOMEH, 1110 CIPUSE MUPHOMY
CHIBICHYBaHHIO CyCIiJIbCTBA B YMOBAX CbOTO/ICHHS.

AHani3 ocTaHHIX a0caiIkeHb i myOaikamiii.
BuBueHHSI 1eperoBopiB HUHI MPEACTABICHO PO3Bil-
KaM¥, IO MPOIOHYIOTh COIiabHHM, COIIOTICHXO-
JIOTIYHWH, cTpaTterivauit maxomu [5—7; 11], sxi He
MOXKYTh 3a0€3MEeUUTH aHalli3 TMePEroBOPIiB y MOBHil
Mipi. DOKyCyrOUHCh Ha IEPEroBOPaXx K Ha LiIiICHOMY
mporeci, sSIKUil Mae cTajii, Uil 1 pe3ysibTaTd, Hay-
koBiii (P. Koewn, /1. leunep, ®. Jlenr, @. bogenmopo,
A. Qaiizynaes, I1. MipTc Ta iH.) HaMararoTbCs Mpe-
CTaBHTH II¢ SBHIIE K TiSITLHICTE ¥ cepi AUIIoMa-
TUYHHAX BiJIHOCHH, HE PO3KPHBAIOYH HOTO TOBHOTO
noteHmiary. HaroMicTe JTHTBICTUYHUN MiAXiJ, IO
Jla€ 3MOTy TMO€JHATH CJIEMEHTH JUCKypC-aHami3y
Ta Teopil AMIUIOMAaTHYHHUX IEPEroBOPIB, A€ 3MOTY
postmupuTa po3yMmiaHs He jiwmre mpo JI1, ame i mpo
TUTUTOMaTHYHUH TIPOIIEC 3araioM.

Mu miaATpUMy€EMO TPaTUIiHHANA TAXIT 10 PO3y-
MiHHSI IEPETOBOPIB K J0 MOCTYIIOBOI0, CETMEHTOBA-
HOTO IIPOLECy AOCATHEHHSI 3TOH, SIKUI PO3IIIAAEMO
SIK MakpopiBeHb anami3zy. OJHaK, MOCIyrOByIOUYHChH
HUM Ta 0a3yI09HCh Ha O CIKSHHIX MOBHU JUTLIOMA-
Tii [2; 9; 10] GepemMo 3a OCHOBY JIHTBICTUIHHHA ITifI-
XiJ1, 0 AacTh HAM 3MOTY MPOAHATI3yBaTH 1€ SBUIIE
Ha MIKpOPiBHi, HAJAI0YH JOCTATHIO yBary BUBUYCHHIO
npupoau npouecy JI1. Jluckype- Ta JniHrBOIpar-
MarnuyHuil ananiz JII1 mae 3Mory BUSIBUTH JIOTi4HI
3B’SI3KM MK HUISIMH 1 pe3yJabTaTaMH I1€pPEeTOBOPIB
Yyepe3 KOMYHIKaTHBHI CTpaTerii, a TaKoX depe3 podi,
SIKi BITBOJISITh Ha HeBepOasbHI 3acO0H (31€01IbIIIOT0
KECTH 1 MOBYAHHS) IOPYY i3 BepOaTbHUMHU.

ITocranoBka 3aBmaHHs. Mera JOCIIHKEHHA —
[IpOaHai3yBaTH MIEPETOBOPHUI MPOIIEC 13 JIHIBICTHY-
HOI TOYKH 30py 1 BUSBUTH BepOasibHI Ta HeBepOaslbHi
CKIIQJIHUKH, $Ki 3a0e3MedyloTh pe3yJbTaTHBHICTb
MIEPErOBOPHOTO TIPOIIECY, a TAKOXK BH3HAYUTU POJIb
JIBO3HAYHOCTI K HeBix emHOro enemenra /11

VY Hamomy J0CIiPKEHHI CTAaBUMO 3aBJIaHHS MIPO-
aHaJi3yBaTH eTany eperoBOPHOro Mpoliecy i BU3Ha-
YUTH POJIb BepOaJbHUX 1 HEBEpOATBbHUX EJIEMEHTIB
y TI0OyZI0B1 KOMYHIKaTHBHHX TaKTHK 1 CTpaTeTii, sKi
CIPUSIOTH pe3yabraTuBHOMY riepe0iry JI1.

Buxkaax ocHoBHoro marepiaiy. Sk moromxy-
€Tbcst OUTbIIiCTh JociigHukiB, JI1 € mnpouecom
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o0OMiny. Lleit mporec Biroyae oOMiH iH(OpMAITi€to,
KOMITpOMicamHu, TepeBaramu i 3mo0yTkamu. OOMiH,
CBOEIO YEpProlo, O3Ha4ae rnepeaady OakaHb i BUMOT,
30ip iHdopmarii, BIUIUB, TIEPEKOHAHHS TOMIO.
VY mmpmoMy ceHci, maroun Ha yBasi I, mix oOmi-
HOM BOa4aeMO KOMYHIKAIIi0, siKa MOEHYE BepOalib-
HUI Ta HeBepOalbHUN KOAM 1 came Bij ii moOyaoBu
Ta crocoly BEJICHHS 3aJIe)KUTh Pe3yJbTar JTUILIoMa-
TUYHOTO TieperoBopHoro mporecy. Orxe, 1T — e
KOMYHIKaTUBHA JiSUTBHICT y Ccepi TUILIOMAaTHIHUX
BiZTHOCHH, SIKa CIIPSIMOBaHa Ha BUPILLICHHS IPOOJIEMH,
3an00iraHHs KOH(QJIIKTiB, BCTAHOBJICHHS B3a€MOBH-
TIJIHOTO MapTHEPCTBA TOIIO 1 BOJIOJIE BHU3HAYCHUM
CTpATerivyHO CIPSIMOBAHHM MOBHUM PECYPCOM.

Hocminauk P. Koen [4] Buuisise 4OoTHpHW eTamu
MIEPETOBOPIB:  CTaJisl TPHUTOTYBaHHS, II0YaTKOBA,
OCHOBHA 1 3aKirouHa (a3u. Takuil MOMia BHIAETHCS
JIOTIYHUM 3 ONJISIAY Ha MOBHI 3acoOu, sIKi BUKOpPHC-
TOBYIOTKCS 1 IepeOir nporecy. JlocnigHuk 3ayBaxye,
0 BHUIIJICHI HUM €Taly HE 3aJIeKaTh BiJl PETiOHY
1 He 3a3HAIOTh KYJIBTYPHUAX YU €THIYHUX OOMEKEHb.

[IpoanamizyBaBII HU3KY JOCIIIKEHb TEpPero-
BOpiB Ta Oepy4H 3a OCHOBY JIIHI'BICTHYHHH MiAXij,
BBKAEMO 3a JOLIIbHE BHIUIATH 1) MiArOTOBYMIA
eTar MeperoBopiB; 2) eTam BJacHE NEPEroBOpiB Ta
3) zaBepmansuuii eran. Etam migroroku JI1 mae
0COOIMBY CKJIQTHICTE 1 MOKE 3aiiMaTH 3HAYHO O1JIbIIIe
yacy, HXK cami neperoBopu. BiH BKiIFoUa€ BUBUEHHS
MpoOJIeMH Ta 0COOMCTOCTEW NIEPErOBIPHUKIB, MTEepe/I-
OavueHHS MOXJIMBHUX TNpoOieM, MmoOyJoBy cTpare-
rif 1 TaKTHUK BEJCHHS IEPEroBOpiB. 3aBepUIalibHY
CTa/Iif0 MEPeroBOpiB, 3AeOITBIIOTO MPUHHATTS B3a-
€MOBUTITHOTO pIMeHHS, (IKCy€e TUTIIOMATHIHHA
JIOKYMEHT 1 Hep1/IKO I1ei eTamn € moyaTkoM HOBUX BiJl-
HOCHH 1 IapTHEPCTBA.

I3 MIHTBiCTUYHOT TOUKH 30py 3HAUYLIUM ISl aHa-
73y € eram BIacHE IEPEroBOpPIB Ta 3aBeplIaibHHUN
erar. | 0TOBHUMH TOKyMEHTaMH, SKi BiJOOpaxaroTh
TIEPETOBOPHUH MPOIIEC € Te3W IEPErOBOPiB, 1€ BUKJIA-
JICHO OCHOBHI TIOJIOJKEHHS, SIKi MOXKYTh OyTH BHHE-
CeHi Ha 0OOrOBOpEHHS; KOPOTKa Oiorpadiuna 10Bigka
NPO YYaCHHUKIB TIEPETOBOPHOTO MPOIECY; JOKYMEHT,
IO MICTHTB pe3yJIbTaT eperoBopis (yrojaa, JOroBip
tomo). OTxe, NUINIOMATHIHUN IUCKYpC TIIEpero-
BOpPIB TPE/ICTAaBICHO YCHUM Ta MMHMCHMOBHUM BapiaH-
TaMH, a TOMY MYJIBTUMOJIATBHHM ITiJIX1]T 0 BUBUEHHS
11 nacte 3Mory 3AiiCHATH OLITBII JeTalbHUN aHai3
BOTO SBUIIA.

[ooBHUM y MIiATOTOBII TEPEroBOPiB € BHOIp
cTparerii. 3a3Bu4ail 1e BiAOyBaeThCS 3a3Maneriab
3 Oy Ha TMpodiemy, SKy HEOoOXimHO 0O0TroBO-
puth. Hepiako cTOpOHU BHAIOTHCS O napumemHoi
cmpameeii, OCKIJIBKM BOHa Tmependavae piBHICTH
yCIX y4acHHKIB Mpolecy neperoBopis. Taka crpare-
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sl € BUNPABAaHOO 1 Pe3yJbTaTHBHOIO, SIKIIO OOM-
IBi cropoHHu (y pas3i JBOCTOPOHHIX MEPEeroBOpiB) il
BUKOPHCTOBYIOTh. BoHa mependadae 3acToCyBaHHS
JIEKCUYHUX 32C00IB 13 CEMAHTHUKOO CIIPaBEIMBOCTI,
KOHCEHCYCY, B3a€MHOCTI, HEKOHQUIIKTHOCTI: f0 facili-
tate, to emhance, to promote, credible strategies,
international community, close coordination, domes-
tic consensus, collective response, fiscal consolida-
tion, integrated economies, etc.

Kounxypenmno-oominyroua cmpameeis 3ycrtpiva-
€TbCSl B JIUIUIOMAaTWyHii cgepi Habarato yacrimie,
00 TOpPKAETbCS TOCTPHX NHUTaHb, B SIKUX JOCATTH
KOMIIpOMiCy ©0€3 TMOCTYNOK Ba)KKO, ab0 HEeMOX-
mBo. baxkaHHs 3p0OUTH SIKOMOTa MEHIIIE TTOCTYIIOK
1 JTOMOTTHCS SIKOMOTa OuIbINe X BiJl MPOTHICIKHOI
CTOPOHU 3yMOBIIIOE€ BHOIP BIAMOBIIHOT JTEKCHKH, KA
BKJIIOUa€ apryMeHTatuBHi (fo rebalance, to resolve
to authorize, to decide to establish, to recommend
to consider, etc. ), ynsTumatuBHi (strictly confiden-
tial, terms and conditions, null and void, any and all,
right away, etc.) Ta excrpecusHi (to rock the global
economy, to navigate the storm, to operate in shad-
ows, stabilizing anchor, financial giants, investment
vehicle, etc.) enementd. CTUMYJ, TEpEKOHAHHS
1 HaBITh IPUMYC CTAHOBIISITH OCHOBY IIi€i CTparerii.

3miwana  KomyHikamuena cmpamezis BKIIO-
Jae eJIEMCHTH 1 TAaKTUKW 3TaJlaHUX BUINE CTpaTeTii
1 Ja€ 3MOT'y BHPIIIMTH OaraToacleKTHI MUTaHHS, SKi
CTaHOBIATH PI3HUH PIBEHb BAXKJIMBOCTI JUIS CTOPIH.
Hepinxo Bubip wiei crparerii mpoauKkToBaHUN HEOO-
XIJIHICTIO 3aJlydaTH J0 I[EPErOBOPHOTO MPOIeCy
BEJIMKI TPYNU AUIUIOMATiB. bimbmia KijgpKiCTh 0coO-
OMCTOCTEH, SIK 1 ACTICKTIB ITUTAHHS, CTBOPIOE ITOTPEOyY
y THYYKOCTi CTpaTerii.

Po3rnsiHeMo JiHrBOIparMaTH4Hi acleKTH JBOX
TOJIOBHUX KOMYHIKaTHBHUX TaKTHK, SIKI BUKOPUCTO-
BYIOTh JIUIIJIOMATH B KOHCTPYIOBaHHI 3raJJaHUX BUILE
CTparerii.

OCHOBOIO 3IIHCHEHHS TIEPETOBOPIB 1 CKIIAIOBOIO
YaCTHHOIO KOJKHOT 3 TAKTHK € apryMEHT. APTyMEHTOM
y AIl BBaxkaemo Oe33amnepeunuil ¢akt abo sBHIIE,
sIKe 3[aTHE BIUIMBAaTH Ha XiJ| MEPEroBOpiB 1 CTBO-
proBatd OO0 €KTHBHI TMEPEAYMOBH JJIsI TPUHHATTS
pilieHHs.. APryMEHT BHCJIOBIIOIOTH 32 JIOTIOMOTOIO
TEPMIHOJIOTIYHOI JIEKCUKH, CTATUX BUPA3iB 1 KIIiIIIE,
YITKUX 1 KOPOTKHX CHHTAKCUYHUX KOHCTPYKIIH: not
to meddle any further with that question, to assure
somebody in the word of somebody, to suggest, to
consider, excessively, widely, completely, recogniz-
ing... desiring... intending, etc.

ApryMeHT CTaHOBHUTb OCHOBY /MAKMUKU APeyMeH-
mMy6aHHsl, siKa, CBOEIO YEPror0, A€ 3MOTY KOHCTPYIO-
BaTH 3rajiaHi BUIIE CTPATEril 1 € 3al0PyKOI0 Pe3yiib-
TaTHUBHOCTI IMEPeroBopiB. BHCIOBICHHS apryMeHTy
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BinOyBaeTbesi JBoMa criocobamu. [lepmmii criocid
moJATae y mojadi yciei inpopmarii mBUIKo, ompasy.
Taxk, 3a HOITOMOTOI0 €(EeKTy HECIOMiBaHKUA Ta Iif-
CWJICHHS BIJINIOBITHOIO HEBepOaJIbHOI IMOBEIIHKOO
MOXKHa IIBUJKO IIHTH KOHCEHCycCy. IHmmii crocid
nepeadavae nopanHs iH(opMallii KpoK 3a KPOKOM,
BiJl MEHIII BXKJIMBOI JIO OUIBII BUPIMIAIBHOT Ta MPO-
OonemaTnyHol. JloMararo4rch 3rojild B MEHIII BaXKJIH-
BUX IUTAHHAX, NEPErOBIpHUK IICHXOJOIIYHO TOTYy€e
NPOTUIIEKHY CTOPOHY 1O HEOOXiZHOTO KOHCEHCYCY
y KJIIOYOBOMY IUTaHHI. SIK MoKa3ye MmpakTuka, BUpi-
HIAJIbHOIO JUISl CHIPUMHSATTS apryMEHTIB € HeBep-
OayibHA TOBEAIHKA JMILUIOMATIB, 30KpeMa iXHii
30BHIMIHIA BUTJIS, )KECTH, MiMIKa.

Ha mnporuBary TakTuli apryMEeHTyBaHHs, LIO
nependadae MEBHUHM TUCK, SIKUH MOXEMO IPOCTE-
KUTH Ha BepOalbHOMY 1 HeBepOaJIbHOMY piBHSX,
ICHYE TaKOX MaKkmuka O0OIYsHOK, sIKa TPOIOHYE
M’SIKy IMIIEpaTHBHICTD 1 CTUMYIIIOBaHHS, a HE MIPH-
Myc. OOIngHKa SK TaKTUYHUH NMPUHOM Ja€ 3MOTY
3HaYHO INBHINIE MINTH KOHCeHcycy. Llg TaxTmka
MOCITyTOBYETbCS BHM3HAYEHHM HA0OPOM TEpPMiHO-
JIOT1YHOTO AMIJIOMAaTHYHOIO BOKaOYyJspy, OCHOBY
SIKOTO CTAHOBJISITh JIIECIIBHI KOHCTPYKIIL: to prom-
ise, give one’s word, to pledge, to vow, to under-
take, to guarantee, to assure, to contract, to engage,
to give an undertaking, to give an assurance, to
commit oneself, etc.

3acTocyBaHHs BIAMOBIIHMX TAaKTHUK 1 CTparerii
3yMOBJICHE HE JIUIIIC 30BHIIIHIMH OOCTaBUHAMU, aje
1 3HaYHOIO MIPOO0 0COOUCTICTIO TUTIoMara. Y Oyib-
SKOMY pa3i, EeperoBopy — Ii¢ He JIMIIC HayKa, aie
W MHCTELTBO.

3ayBa)XUMO, L0 CKJIaJOBOIO YaCTHHOIO IIepe-
TOBOPIB TOPSIZ 13 BJIACHE IOBIIOMJICHHSM, TOOTO
3BYKOBOIO Iepeaadeto iHdopmauii i MHCEeMHHUM
BapiaHTOM (JOKyMEHTH, SIK YK€ 3raJyBajocs
BHUIIE) € HeBepOaslbHi 3acO0M (KeCTH, a TAKOXK MOB-
ganHsA). JloCHiTHUKH HeBEepOAJIBbHOTO MOBIICHHS
T.O. Anroxina [1], JI.B. Conomyx [3], B. Piumonn,
JIx. Makkpocki [ 13] cTBepaKyI0Th, 1110 HeBepOaibHi
MOCTIaHHS MAIOTh OiJIbIlIe BIUIMBY, HIX BepOaibHi. Lle
0COOJIMBO XapaKTepHO I JUIUIOMATIB, aJlKe 0CO-
OMCTICTh TIEPETOBIpHHUKA, HOTO 30BHIMIHIA BHITISA
MaroTh HE MCHINWH BIUIUB Ha Iepedir meperoBopis,
Hi) HOTO CTHIIb CITUTKYBaHHS 1 0013HAHICTH Y CIIpaBi.
Bresnena moseminka MOBIIB Ta IXHIH Oe3q0raHHHI
BUIJISIJ| CTBOPIOIOTH MEPEAYMOBHU ISl TIOPO3YMiHHS,
a JIOCTOBIPHICTh (PAKTIB CIIPHUIMAETHCS K OYCBHIHA.

JumiomartiuHa HeBepOalbHA MOBa  BKIIOUAE
ITUPOKHHA CIIEKTP €JIEMCHTIB: BiJl KECTIB JO MaHi-
MYJIIOBaHHs BiCHKOBMMHU cuiamu. sl mpukiany,
0COOJIMBOCTI MOTUCKAHHS PYKH MiJ] Yac NpUBITaAHHS
€ meradoporo, IO JI0IOMarae BU3HAYUTH DPIBEHb
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MiXKJIEpXKAaBHOT 3yCTpii, BHHOCSYH MOBY OCOOMCTHX
CTOCYHKIB Ha MDKHapoaHy apeHy. Micue 1 ¢opmar
3yCTpivi, HaBiTH QopMa i IWU3aliH CTONMy Ui Tepe-
TOBOPIB JIEMOHCTPYIOTh MPECTUXK, a CKJIAJ i PIBEHb
Jeneramii MoXe 3HA4HOIO MIpOI0 BIUIMBAaTH Ha
pe3yibTar JoMOBiIeHOCTeH. Hilllo HE € BUTOHYEHI-
IIMM 1 JieTajbHille TPOIyMaHUM, aHi’)K MOBa JUTUIO-
Martii, BepOajpbHa 4M HeBepOajbHA. AKTHUBHICTH YU
i1 BiICYTHICTB, CJIOBA M THUIIIA — TYT YC€ Ma€ 3MiCT
i mery. Y nmuruiomarii «poOWTH O3Ha4ae Ka3aTm
1 «ka3artu o3Ha4ae poOutw». Binbip nmenerariB s
MEPeroBopiB, MOAAPYHKH, BIICYTHICTh BiJMOBiAL,
TOOTO MOBYaHHS, HEPIKO OyBalOTh KPACHOMOBHi-
IIUMH, HK HAaUTYYHIII 3a5BU.

MogBa auromara, HOro crparerii KOMyHiKaTHB-
HOI IHTEpaKIlii BiZirparoTh rOJIOBHY POJb Yy MEpero-
Bopax. SIK CTBepAXy€ MOCHIAHUK IUIIIOMATHYHOI
MoBHU H. CKOT, yCHIIIHUE AUIIIIOMAT, III0 Ma€ CIIPaBy
3 TEKCTaMH, 3aBKIH HAMAaraeTbcs MEPEeKOHATH CITiB-
PO3MOBHUKIB 1 JOCATTH 3TOAM INIISXOM ITO€THAHHSI
TOYHOCTI 1 HewiTKOCTI. L{i JBa CKIIaIOBUX CIEMEHTHU
MOXKYTh 3HAXO/IUTUCH B OJHOMY ad3arli abo i HaBiTh
B omHOMY pederHi. H. CKOT migkpeciroe, mo Mexi
MDK YITKICTIO BUCJIOBJIIOBAHHS 1 HEYITKICTIO B IUILIO-
Marii pozmurti. JJochmigHUK po3yMmie AUIIIOMAaTHYHY
HEYITKICTh SIK 3MOTY IHTEpPIPETYBATH MOBI1IOMIICHHS
y IpUHAMMHI JiBa pi3HUX criocodw [14, c. 154—156].

HediTkicTh/IBO3HAYHICTE y [INOBI KOMYHiKa-
1ii yxe cTaBajia 00 €KTOM JIOCIiKeHb [8], omHak 1i
POJb Y AWIUIOMAaTHYHOMY CHIJIKYBaHHI 3aJIUILIAECTHCS
HEJIOCTATHBO BHMBYEHOIO. HesBakaroum Ha Te, IO
JOCHIIHUKA BBA)KarOTh HEYITKICTh HEIOIKOM I110-
BOIO MOBJICHHS, B JIUIUIOMATil BOHAa 4acTO € OKpe-
MOIO KOMYHIKAaTHBHOIO CTPATEri€lo, ajke JornomMarae
JUIUIOMaTaM YHHUKAaTH KOHQIIKTIB 1 MPsIMHUX BiMo-
Bifei. [IpnunHM BUKOPUCTAHHS IBO3HAYHOCTI/HEYIT-
KOCTI Ml Yac JUIUIOMAaTHYHUX TIEPErOBOPIB YMC-
JIEHH] — BiJ HeOaKaHHsI BUSBJLITH YCI HAMIPH Opasy
JI0 TIParHCHHS MEPEBIPUTH HAMIPH IHIOI CTOPOHH.
Po3ymiroun HEWITKICTh SIK CTpaTeridyHy KOMYHiKa-
TUBHY MOBEIHKY AUIIOMATA, 110 BKII0Ya€e BepOaIbHi
1 HeBepOanbHi (HOpMH, MH MPOMOHYEMO AH(EpeHIli-
I0BaTy 1 32 JBOMa THIIAMH: CTPYKTYpHa HEUITKICTh,
SIKy OTOTO)KHIOEMO 3 KOMYHIKaTMBHOIO CTpPAaTETiel0
1 BH3HA4aeMO SIK II00abHY KOMYHIKaTWBHY TIOBe-
JHKY, CIIPSIMOBaHY Ha IMTPUXOBYBaHHs iH(opMariii abo
BiJKJIQJICHHSI 11 HAJIAaHHS; a TAKOXK HEUITKICTh «3aIlu-
TaHHS-BI/IIIOBI/IbY», SIKA € CUTYaTWBHOK 1 moTpedye
MHUTTEBOTO pearyBaHHs 1 TIIyMaueHHsS. 3ayBa)KHMO,
110 aHaJ3 HEYITKOCTI B JUIUIOMATI] BKJIIOYA€ TAKOXK
JIOCITIJIKCHHS 11 CITIBBITHOIICHHS 13 BBIWINBICTIO, ITPO
10 MU 3Tra/lyBaJii Y TIOTIEPEIHIX po3BiaKkax [2].

CTpyKTypHa HEUITKICTh BUMAarae noaajblIoi Kia-
cudikauii i, 3 orIsAAy Ha i IPOSBU y IUIIOMATHY-
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HOMY CITUIKYBaHHS ITiJ] 4ac MMEPEroBOpiB, BUILIIEMO
TaKi BUIM BepOaIbHOT HEYITKOCTI:

1) HEUITKICTh OO SIKICHUX XapaKTECPHCTHK.

Haituacrime crocyeThcst ONMmCy pedei, SBHII,
npoOsieM 1 BUPAXKAETbCS ITEPEBAXKHO MPUKMETHH-
KaMud a00 iJIOMaTMYHUMH CJIOBOCIIONYUYCHHSIMH:
attractive, reasonable, superior, good, high, favour-
able, competitive, up to ones standard, reliable,
excellent, satisfactory, etc.;

2) TemmopaibHa HEUiTKICTh.

3aCcTOCOBY€EThCSl U HAJlaHHS TEPMIiHIB BHKO-
HaHHS JIOMOBJICHOCTEH, TIPU3HAYCHHS 3yCTpivei
TOII[0, KOJIK TOUHA JIaTa/4ac He € MPIOPUTETOM y Tiepe-
roBopax. Lls HEeUITKICTh 3HAXOUTH CBOE BUPAKEHHS
3a JJOTIOMOTOI0 HACTYITHUX MIPUCIIBHUKIB Ta BUPA3iB:
in a few days, in the near future, immediately, as soon
as possible, in recent years, etc.;

3) mo3uIiifHa HEYITKICTb.

Taka HEUITKICTh € OJIHI€I0 3 HAWYACTILINX Y TTO0Y-
JIOBI KOMYHIKaTUBHUX CTpaTeriii AuIioMaTramMu.
Bona poOWTh MOXIMBHM HE IaBaTH TPSMOi Bif-
TOBi/Ii Ha 3alMTaHHS, 3aJUIIATH MOMJIIUBOCTI IS
YXWISIHHS Ta 3aTsAryBaTtd 4ac. 3 iHmoro Ooky, 3a ii
JIOTIOMOTOF0 MOXKHA JIOCSITaTH OUTBIIT KOHKPETHHUX i
i mocTynok Bij mpoTuiexHoi cTopoHu. Ii mposBamu
€ B)KHUBaHHs 0c000BUX 3aliMeHHMKIB 1-11 3-1 ocoOwu,
MACUBHUX KOHCTPYKIIii Ta BUpa3iB Ha KIITAIT: as far
as I know, to tell the truth, I assume, I suppose, as
1 understand, as they promise, Tomo.

Moskemo migcymyBary, mo y /Il nBo3HauHicTh
HE € He/lloNikoM. BoHa ae 3Mory yHUKaru IpsMUX
BIJINIOBiIEeH, SKI MOIIH O CIIPOBOKYBAaTH KOH(IIKT,
1 YMOXITUBIIIOE IiITPUMaHHS KOMYHIKaIlii, HaBiTh
SKIIO HeMae HeraHOro BHUpIMIEHHS NpoOIeMu.
OxpiM noOyIOBH CTpaTEriil i3 3aCTOCYBaHHIM HEYIT-
KOCTi, AMIUIOMaTH 3MYIICHI «pO3TaayBaTh» JBO-
3HAYHICTh BUCJIOBJIIOBAHb IHIIOI CTOPOHHU. Y I[LOMY
1 mojisrae muctenTBo BeaeHHs JI1.

BucnoBku. Le nocmimkeHHs miaTBepmKye, mo 11
CTaHOBJISITH 3HAYHUH IHTEPEC HE JIUIIIE IS COIliaIbHO
CHPSIMOBAHUX, aJie W ISl JTIHIBICTUYHHX JOCIiKCHb.
Amnaniz possigok mpo Il a Takox 3pasku CHUIKY-
BaHHS JTUIJIOMATIB TIiJ] Yac MEPEroBOPIB Aald 3MOTY
BUJIUTUTH Ta OXapaKTEepU3yBaTH TPU IX €Talu: eTarl
migrotoBku [II1, BIacHe IeperoBopH, 3aBepIlaibHA
ctanis. KokeH eran Mae yCHHH 1 TMCHMOBUI BapiaHT.

Ertan BiacHe neperoBopiB € GakTUYHUM MPOSIBOM
JIMIJIOMATUYHOI MOBH 1 BKJIIOYA€E BepOaibHi 1 HEBep-
OasnpHI (hopMH, cepell IKUX Ha OCOOJIHMBY yBary 3aciy-
TOBYy€ JIBO3HAYHICTH/HEUITKiCTh. MOBa, SKy 3acTo-
COBYIOTh JIMIUIOMATH, € CTPATETiYHO CHPSIMOBAHOIO
1 JTO3BOJISIE JAOCSTTH METH 3aBISIKH KOMYHIKaTHBHUM
TakTHKaM 1 crparerism. Posmisan crpareriunocti 11
JIaB 3MOTY BHSIBUTH, IIO IMIUIOMATH BAAIOTHCS [0
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OJIHI€T 3 TPHOX CTPATETIH 3aJI€KHO BiJl METH 1 00CTa-  CHOTOJACHHS, SIK 1 paHille, yMIUJIO MOEIHYIOTh 3 €MO-
BUH. J[Bi TOJIOBHI TaKTHKH (TaKTUKa apTYMEHTYBaHHS  I[IHHICTIO BUCIIOBIIIOBAaHb, IOTIPH MOCTIHHHUIA MONTYK
1 TaKTHKa OOIISHOK) MiATBEPIPKYIOTh AYMKY TIPO T€,  HOBHX CIOCOO0IB BIUIMBY i mpotuctosHHs, 11 3amm-
mo JI1 — me Hayka i MUCTENTBO, a iX pe3yNnbTar 3Ha-  IAIOTHCS TOJIOBHHM 3aCO0OM CIiBiICHYBaHHS Hapo-
YHOIO MIpOIO 3aJIKHUTh HE JIMIIE BiJl MOBH, ajie 1 BiJl  JIiB 1 JIepxKas.

0COOHMCTOCTEH MOBIIIB. J|BO3HAYHICTH/HEUITKICTD Bifi- [lepcriekTnBaMu JOCIIDKCHHS € aHaJi3 JUILIO-
rparoTh KIOUOBYy poib y JIT i MOXKyTh BBaKaTUCS ~ MAaTHYHOTO JUCKYPCY 3 ypaxyBaHHSIM MYJIBTHMO-
OKPEMOIO KOMYHIKaTHBHOIO TaKTHKOO i gac 1. JAJTEHOTO TI1IXO0/Ty, aHATi3 MOBHHX 3ac00iB Ha Pi3HUX

3arajgoM IHCTUTYHIHHUN XapakTep, pHTimHicTh  eramax J(I1 Ta posi MOBYaHHS 1 TBO3HAYHOCTI IS
1 KIIIIOBAHICTh JWILUIOMATHYHOI MOBH JTUIUIOMATH  1epediry Ta pesyabratuBHOCTI 11
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Kanouoam QinonoiuHux Hayk, OOyeHm,

Odoyenm Kagedpu meopii ma nPpakmuxu nepexiady

Jloneyvroeo nayionanvroco yHisepcumemy imeni Bacuna Cmyca

Y cTaTTi po3rnsAaTbCs BUNaAKM YTBOPEHHS AIECNIB Big IMEHHWKIB HA MO3HAYEHHS TBAPUH B aHMICbKi MOBI (BCbOTO
npoaHanizoBaHo 60 iMeHHMKIB) 3i 36epexeHHAM hOpMU IMEHHMKA i PO3BUTKOM MeTadopuU4HOro 3HaYeHHs y Aiecnosa.
Hanpwvknag, badger — to badger, ferret — to ferret, squirrel — to squirrel. Take sBULLE TpaKTyeTbCS B CTaTTi IK MeTadopryHa
KOHBepcCis. Y cTaTTi BUBYAKOTbCA MeXaHi3mu, ki Be4yTb 4O MOsBU MeTahopuUYHOro 3Ha4eHHs y AiecrnoBa Ta AaeTbCH
CeMaHTU4Ha XapakTepuctuka metacopuyHunx giecnis. MetadopuyHa kKOHBEpPCIS po3rns4aeTbest AK NOTYXHWUIM 3acib cro-
BOTBOPEHHS, KOMMpPECii Ta MeTadOpUYHOro 36ara4eHHs aHrMiCbKoi MOBW.

HocnigpxeHHs nokasye, Wwo 60 iMEHHUKIB Ha NO3HAYeHHsi TBapWH € OCHOBO A1 NosiBu 55 MeTadopnyHMX AiecniBHUX
3HayeHb, SKi MOXYTb PO3BUBATUCH SK Bif IMEHHMKA B MOr0 OCHOBHOMY 3HaYeHHi, TakK i Big iIMEHHVKa B Moro metacopuy-
HOMY 3Ha4eHHi, 1O TOro X TaKi MPOoLEeCcn YacTo € B3aEMOMNOB’A3aHUMMK.

MMPOHWKHEHHS OLLIHKM B CEMaHTUKy MeTadoprU4HOro iecrnoBa 3anexuTb Big 0cobnuBocTe npouecy MetaopnyHoro
nepeHeceHHs, a caMme Yn 6asyeTbes BiH HA 30BHILWHIN NoAibHOCTI abo Ha moaibHOCTI Big acoujauii Ta emMoLiMHOro Bpa-
KEHHS, SIKy cripaBnstoTb 06’ekTu/npouecu. MNepeHeceHHs, sike BigOYBaeTbCA BMKIIOYHO HA OCHOBI peanbHOi 30BHILLHBOI
NoAibHOCTI, Mae CBOIM pe3ynsTaToM eMOLNHO HEeNTpanbHy NekcuyHy oguHuuto. MoaibHi giecnosa craHoBNATL 48% Yycix
MeTaOpUYHUX 3HAYEHD.

Y 6inbL Hixk NoNoBUHI BUNagkiB (52%) nepeHeceHHs 6a3yeTbCsl HE Ha pearibHin CXOXOCTi 00’eKTiB, @ Ha acoliauisix,
SIKi NOB’A3aHi Y CBIAOMOCTi HOCIIB MOBM 3 NEBHOI TBAPWHOK, TOGTO METAadhOPUYHUIA KOHBEPCINHMI NPOLEC 34iCHIOTLCS
30e6inbLIoro Ha OCHOBI NEPEOCMUCIIEHHS CaMe KOHOTaTUBHOTO (a He AeHOTaTUBHOIO) KOMMOHEHTa NEKCUYHOTO 3HaYeHHS
CriB Ha HaMeHyBaHHS TBapvH. Pe3ynsTatom MeTaopuUyHOro NepeHeceHHs iMeHi Takoro TUMy € BENuKa KinbKicTb MeTa-
dopuyHmMX giecnis 3 HeraTMBHO OLIIHKOK B paMKax AOCHI4XKyBaHOi rpynu cniB. binbLwiicTb TBApUH NOB’si3aHa B CBIJOMOCTI
HOCIiB MOBM i3 TaKMMW HEraTMBHUMK pUcCaMu, K XUTPICTb, MIACTYMHICTb, XXOPCTOKICTb, HEPO3CYANMUBICTb, HEOXAMHICTb,
3pagnueicTb Towo. OuiHKa, fka € NMyCKOBMM MeXaHi3aMOM ON151 MeTadhOpUYHOro CIIOBOTBOPEHHS, Mae y UMX AiecnoBax
eMOLinHy npupoay.

Y pesynbrati MeTachopnYHOro NepeocMmncneHHs B 060X BMnagKax yTBopooTbCA 0bpasHi diecnosa i3 LikaBot ycknag-
HEHOI CEMaHTUKOLO, SKi He TiNbKW Ha3nBatoTb Aito, a N Aat0Tb 11 NOMKO-eMOLINHY XapakTEPUCTUKY.

Knro4yoBi cnoBa: KoHBepcis, MeTadhopnyHe NepeHeceHHs, MeTadopuyHa KOHBEPCIsl, OLiHKa, acoujiaulis.

The article deals with cases when verbs are formed through borrowing the form of the nouns that name animals
in English (the total number analyzed comprises 60 words) and developing metaphorical meanings at the same time.
For example, badger — to badger, ferret — to ferret, squirrel — to squirrel. The given phenomenon is treated in the arti-
cle as metaphorical conversion. The article studies mechanisms that enable verbs to develop metaphorical meanings
and describes semantic characteristics of the verbs formed in this way. Metaphorical conversion is regarded as a powerful
means of word-building, compression and metaphorical enrichment of the English language.

The study shows that 60 nouns that name animals provide a basis for 55 metaphorical verbal meanings, which can
develop both from the nouns in their direct nominative meanings and nouns in their figurative meanings, the processes
being often interconnected.

The way evaluation penetrates into the semantics of a metaphorical verb depends on the peculiarities of the meta-
phorical transference, namely if it is based on the outer similarity or on the associations as well as emotional impres-
sion, which objects and processes that are named produce. Metaphorical transference, which is only based on
the actual outer similarity, leads to the formation of an emotionally neutral lexical unit. Such verbs make up 48% of all
the meanings under analysis.

In more than half of all the cases (52%) metaphorical transference is based on the associations that are linked to
a certain animal in the English language speakers’ consciousness rather than on the actual likeness, in other words, meta-
phorical converting process is realized through the interpretation of the connotative (rather than denotation) component
of the lexical meaning of nouns that name animals. Metaphorical transference of the described type results in a big number
of verbs with negative evaluation within the group of words under study. Most of the animals are linked in the speakers’
consciousness to such negative traits as craftiness, slyness, insidiousness, unfaithfulness, slovenliness, brutality, etc.
Evaluation, which triggers metaphorical word-building, is of emotional nature in the given verbs.

Metaphorical interpretation of the objects and processes, which are involved into the process, creates imagery verbs
with interesting complicated semantics; they do not only name processes, but also describe and evaluate them.

Key words: conversion, metaphorical transference, metaphorical conversion, evaluation, association.
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ITocTanoBKka npodJiemMu.

Y menTpi yBarm 1i€i crarTi — SBHIIE MeTa-
(dopuuHOi KOHBepcii, ska mnepexdadae YTBOPEHHS
MeTa)OpUYHOTO JECIOBA BiJ] HAsSBHOTO IMEHHUKA
(B Hioro mpsimoMy abo MeTapOpHUYHOMY 3HAUCHHI)
0e3 3Miam ioro dhopmu. Takuii (heHOMEH BUBYAETHCS
Ha MaTepiaJi JieciiB, O yTBOPEHI BiJl IMCHHUKIB-
Ha3B TBapWH B aHTITIHCHKiM MOBi. Jlo HUX HajexaTh
TaKi JIKCUYHI OJIMHUIY, 5K, HAUpUKIaa, bear (Ben-
Mije), bull (6ux), crab (xpab), crow (Bopona), don-
key (ocen), dove (rony0), fox (mucuiist), goat (ko3en),
hare (3aeup), hawk (actpy0), hedgehog (ixax), hog
(xaban), lark (xaitBopoHOK), mole (kpitr), rabbit
(xpomuk), rat (myp), shark (axyna), sheep (BiBIIS),
snake (3wmist), squirrel (Oinka), weasel (1acka), wolf
(BoBK) 1 T.a. Ili ciioBa BBaXArOThCS HAWOLIBII TOITY-
JISIPHUMH 3T1THO 3 MOKa3HUKaMU TMOLITYKY B CHCTEMI
Google. Bcroro 6ys10 mpoanamizoBaHo 60 TeKCHIHUX
OJIMHUIIb.

[lepexix cmiB ofHi€i YaCTHHM MOBH B iHILY,
B pE3yNbTaTi SKOr0 yTBOPIOETHCS IIECIOBO 3 METa-
(oprUHMM 3HAUEHHSM, UIIOCTpY€E IMEHHUK ferret
(txip). Le ciioBo Ha OCHOBI MOIOHOCTI Aiii pO3BUBAE
B aHIVIIMCHKiN MOBI ipyre MeTadOpuvyHe 3HAYCHHS —
peTeNbHUM, CTapaHHUI MOIIYK YOTOCh, SIKE, CBOEIO
Yeproro, 3aB/IsSKH KOHBEPCIl MEePEeXOIUTh Y JIECIOBO
to ferret (MopriaTHcs, UIyKaTH BCIOJIU; BUHIOXYBATH,
po3BinyBatH, BUBimyBaTH cekper). [lpouec, skuii
BiOYBa€ThCSl B TAKOMY pasi, € MPHUKIAAOM MeTado-
pUYHOi KOHBepcii, mo OymyeThcst Ha 0asi merado-
pUYIHOTO iIMEHHHUKA, aJie CJIi/T BiI3HAYUTH, BOHA MOXKE
PO3BUBATHCH 1 OE3MOCEPEHBO Bijl IMEHHHKA B HOTO
npssMoMy 3HaueHHi. Hampukiaz, meradopruHe 3Ha-
YeHHs JiecioBa to badger — MpOCUTH KOTOCH IIOCH
3pOOUTH HEOTHOPA30BO Ta B HAOPUIJIMBIN 1 JOKYY-
JuBi (opMi — pPO3BUBAETHCS OC3MOCEPETHBO BiJl
iMeHHUKa badger (0Opcyk) B WOTO MpsSMOMY 3Ha-
YeHHi, OCKUTbKM MeTadOopWYHHN IMEHHMK Ha 0a3i
LLOTO CJIOBA BiACYTHIM [14].

TakuM YMHOM, NPEIMETOM JIOCIIKEHHS B CTATTi
BUCTyNae MeTadopuvyHa KOHBEpCisi K 3acid yTBO-
peHHst MeTa)OpUYHKX JIECIIB, a 00’€KTOM — MeTa-
(hopuuHi miecioBa, MO YTBOPEHI METOIOM MeTado-
PUYHOT KOHBEPCIi.

AHaJi3 OCTaHHIX JOCJHiIKeHb 1 MyOTiKamii
3 mi€i TeMH, BHIIJICHHS He BHPilleHHX paHilIe
YaCTHH 3arajbHOI NPodJeMH, KOTPUM MPHUCBAYY-
€ThCsl 3a3HAYEHA CTATTSL.

KonBepcist TpaguIiiHO BBa)KA€THCS OTHUM 13
HaHOUTBII BaXXIIMBUX 3aCO0IB TOTIOBHEHHS JICKCHY-
HOTO CKJIaJly aHDIiicbkoi MOBH. Bmepiie Tepmin
«KoHBepcis» 3’sBuBcs B 1891 poui, konu Bigomuid
anrmiicbkuid miHrBicT ['enpi CBIT BHKOpUCTaB HOTO
B CBOIil po0OoTi, mo Oyna MpUCBAYCHA MpoOIeMaM

79

aHniiicbkol rpamMaTvky. B Hill BiH muiie npo aepu-
BaT, SIKMI BINPI3HIETHCS Bill CJIOBA, BiJl SKOTO BiH
YTBOPEHUH, JIMIIE CBOEI (POPMOYTBOPIOBAIBLHOIO
napagurmoro [13]. [Hmi BU3HAYeHHS IHOTO SIBUINA —
«Moponoriuna kouBepcis» [8, c. 71] Ta «HymboBa
nepusattis» [11, c. 295].

YIpomoBK TPUBAJIOro 4acy B JIIHTBICTHIN JOMi-
HYBaJIO TOJIOKEHHSA TPO MOJi(yHKITIOHATI3M CIiB,
TOOTO 37ATHICTH OHOTO CIIOBA BXHBATUCH Y PI3HUX
cuHTakcnyHuX (GyHKmisx. Hampukman, P. Mopic
BBa)KaB, II0 CJIIOBO MOXe OyTH iMEHHHUKOM B OIHIH
YaCTHHI PEYCHHS, TPUKMETHIUKOM — B 1HIIIN Ta Jli€c-
noBoM — y HactynHii [12, c. 22]. Lii Touwi 30py
CYTIepEYHTH 1HIIIA, 3T1THO 3 KOO 32 O/IHI€0 (POPMOIO
CTOSITH HE OZJHAKOBI 33 CBOEIO CKJIA/IHICTIO KOTHITUBHI
Ta KOHIENTyaJlbHi CTPYyKTYypH [2, c. 9-10].

BBaxkaeTbcs, 110 KOHBepcisi TpUTaMaHHa Oara-
THOM MOBaM, aje CaM€ B aHMIIHCBHKIH MOBI BOHA
3HAXOAMTH HaKOUIbIIe po3moBCcrOmKeHHs. Lle mosic-
HIOETBCS TICBHUMHU OCOOJIIMBOCTSIMH TPAMaTUYHOTO
CKJIa/Iy aHTITIMCHKOT MOBH, II0 3yMOBIIEH] iCTOPUYHO.

HesBakatoun Ha Te, WO iHTEepec A0 KOHBepcii
B JIIHTBICTHIII HIKOJM HE BIIYXaB, MeTapOpHUUHHN
aCleKT LbOro SBHIIA 3aJHUIIMBCS 11032 MEXaMu
JOCTIJKEeHb. 3 1i€l TOUKK 30py BUBYCHHS MeTado-
pUYHOT KOHBEpCii € aKkTyaJbHHM 1 TakUM, IO pO3-
HIMPUTH YSIBICHHSA IPO MOXJIMBOCTI IepUBAaLIHHUX
MIPOIIECIB Y MOBI, 30KpeMa aHIJTIHChKIH.

IlocranoBka 3aBiaHHs.

MeTa mi€i crarTi — onucaru MetaopUIHy KOH-
BEpCiio sK 3aci0 cI0BOTBOPY 1 MeTadhopuIHOro 30a-
rayeHHs aHIIiChKOT MOBH Ha MaTepiaii iIMEHHUKIB
Ha TO3HayeHHs TBapuH. Ll Mera 3ymoBumia Taki
3aBIAaHHS:

Onwucaty MexaHi3M PO3BUTKY MeTa(opUIHOro
3HAUCHHS y JII€CIIOBA, yTBOPEHOTO METOIOM KOHBEP-
cii BiJl IMCHHHUKA, 1110 Ha3MBa€ TBAPUHY.

OxapaxTtepusyBatd MeTa(OpHUHi /i€CIOBA, IO
YTBOPEHI BiJl IMCHHHWKA Ha ITO3HAYCHHS TBapHHM,
3 TOUKH 30py iX eMOLIIHOTO HABaHTa)KEHH.

Bukiaa ocHOBHOTO Marepiajy JOCIHiIKEHHS
3 MOBHUM OOTPYHTYBaHHSIM OTPUMAaHHX HAyKOBHX
pe3yIIbTaTiB.

JocmimkeHHs moka3ano, 1o i3 60 iMEHHHKIB Ha
HalilMeHyBaHHS TBAPUH B aHTTIHCHKIN MOBI 44 MarOTh,
OKpIM OCHOBHOTO 3HAY€HHs, Apyre MeTagopHyHE.
I3 sraganux 44 cniB 35 y nopanblioMy pO3BUBa-
I0Th CBOE MeTa(OpUYHE 3HAYCHHS 1 MEPEXOAITh 10
Kjacy Meta)OpHUYHHX IIE€CTIB 3 OJHHM, ABOMa a00
HaBiTh 1 OUTbIIE 3HaYeHHSAMHU. Hampukiam, cioBo
squirrel (Oimka) mepexoauTh y MeTadopudHe Iiec-
JIOBO to squirrel 3 nBoma 3Ha4eHHAMU: 1) hide money
or something of value in a safe place; 2) move in
an inquisitive and restless manner (CXOBaTu rpolii
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a0o0 1I0Ch I[IHHE B HaJIHHOMY, OC3MEUHOMY MICIIi;
TepecyBaTucs y HECIOKiHIM, HeBraMOBHIN MaHepi;
MIPOSIBIISITH HaAMIpHY NOMHUTIHBICTE) [4]. 3aramom,
HApaxoBY€EThCsl MPUOIH3HO 55 MeTaQopuIHUX 3HA-
YeHb JIECIIB, M0 yTBOPEHI BiJ MeTadopuyHOro/
HeMeTa(pOPUUHOTO IMEHHHUKA 3aCO00M KOHBEPCI.

Sk BiZIOMO, OCHOBOIO OyIb-SIKOTO MeTadopHy-
HOTO TICPCHECEHHSI € CXOXICTh, ajie CBiAOMICTh
TBOpLA MeTadopu Moke rmodaunth i 3adikcyBaTh
B MeTadopi CXOXKICTh MiXK OyIb-SKHMH acTeKTaMHu
00’ekTiB 200 HaBiTh ysABUTH ii. BuBueHHS Mexa-
HI3MIB, sIKi MPU3BOJATH JIO MOSIBU METa(QOPUUHOTO
3HaYEHHS Yy JIIECIIOBa, IOKA3ye, Mo y 52% BHUIAIKiB
TepeHeceHHsT 0a3yeThcsl HE HAa peabHIA CXOXKOCTI
00’€KTiB, a Ha acoIiarii, sika MoB’s;3aHa y CBiIOMOCTI
HOCI1B MOBH 3 IIEBHOIO TBAPHHOIO. 30BHIILIHI Xapak-
TEPUCTUKHN TBApUHH, TaKi 5K KOJip, popma, po3mip,
3BYKH, SIKIi BOHU BHJIAIOTh 1 T. iH., BUKOPUCTOBYBa-
mich Jutst yTBOpeHHs 33% meradopuyHUX 3HAYCHD
nieciiB, 1 15% MeradopuyHUX 3HAYEHDb 3’ SIBUJIHCH
Yy MOBiI Ha OCHOBI CXOXKOCTI /i, Ki OTMMCYIOTH Ji€c-
JIOBA, 1 3BUYOK TBApPHH.

Hanpuxnazn, y metadopudHoMy Ji€cioBi to crab
3apikcOBaHO MaHepy TepecyBaTucs kpaba, abo
1HAKIIIe KaXKy4H, sIK Kpal: mepecyBatucst 6okoM [ 14].

IiecnoBo to hawk BTiMIOE CXOXKICTB 31 crienudiyg-
HUMU 3BYKaMH, SIKi BHJIa€ SCTPYO: TOJIOCHO MPOYHC-
TUTHU TopIo [14].

HiecnoBo fo fish po3BuBae Tpu MeTadopuuHi 3Ha-
YyeHHs: 1) IyKaTh HaBIOMAIKH LIOCh CXOBAaHE, Te,
0 He MOXXHa 0auuTH; 2) HAMaraTuch MOCh OTPH-
MaTu (HalpukiIaa, iH(GOpMario) mif0Yd JeJiKaTHO
1 XUTpO BOAHOYAC; 3) MOCTATH IMOCH i3 Boau. [lepmri
nBa MetaOpuYHI 3HaYeHHs 0a3yIOThCS Ha acollia-
LisiX, sIKi, CBOEIO YEpror, BUHUKAIOTH y PE3yJbTari
CTIOCTEPEIKEHb 32 CIIOCOOOM KHUTTSI pUO, HABKOJIHUIII-
HIM CEepEIOBHUIIEM Ta MaHEPOK PHO MepecyBaTHCs
y Bomi. Tpere 3HaUeHHS 0a3yeThCS Ha MPSIMOMY 3Ha-
YeHHI Ji€CTIoBa fo fish — pubaIuTH 1 pO3BUBAETHCS HA
OCHOBI CXOXOCTI it [14].

Mertadopa fo rabbit (6arato roBopuTH, Oa3ikary,
Ka3aTu I0Ch HECYTTEBE, TpHUBiaJibHE) (IKCYE eMo-
LiliHE Bpa)KeHHs JIIOMMHU BiJl KPOJIMKA Ta acoliallii,
SKi 3 HAM TI0B’s13aHi. Taki acoriariii He BimoOpaxa-
I0Th peasbHy KapTuHy 1 He 3adikcoBaHi B nediHilii,
sIKa 30Ccepe/KeHa Ha 30BHIIIHBOMY OIMHUCOBI Ta CIO-
co01 )KUTTS TBApUHHU: rabbit—a gregarious burrowing
plant-eating mammal, with long ears, long hind legs,
and a short tail (KpoauK — cTagHa, TPaBOIAHA TBa-
pHHA, cCcaBellb 3 JIOBTUMH BYXaMH, JIOBTHMH 3JTHIMH
HOTaMH Ta KOPOTKHUM XBOCTOM) [14].

BuxurouHo Ha eMoIiifHOMY BpakKeHHI 0a3yeThCs
nepeHeceHHsl iMeHi hog (kabaH), SKe BTUTIOETHCS
y MeTta)opuuHOMY 3HAYCHHI JiecioBa fo hog — take
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or use most or all of (something) in an unfair or self-
ish way (Opatu Bce abo Maibke BCE; KOPUCTYBATHUCS
BCIM a00 Maiike BCiM, TOOTO MOBOJAMTUCH EFOICTUYHO
Ta HEeCTPaBEIJIMBO CTOCOBHO iHIINX) [14].

JloMminyBaHHS TIepeHOCIB Ha 0a3i acoriamii
€ CBIJUEHHSIM TOTO, 110 MeTa(opuuHI KOHBEPCiHHI
MPOIECH 3IHCHIOIOTHCS 37eOUIBIIOr0 Ha OCHOBI
MIEPEOCMHUCIIEHHSI caMe KOHOTATUBHOTO (a HE JeHO-
TaTUBHOTO) KOMITOHEHTA JIEKCUYHOTO 3HAYEHHS CIiB
Ha HalilMeHyBaHHS TBapwH. SIk 60a4yMMO 3 TIPHUKIIAIIB,
CEMaHTUYHI acollialii, KOHOTaIlil, OB’ sA3aHi 31 ¢j0-
BOM KYJbTYpHI YSIBJICHHS Ta Tpajullii, HE BXOISThH
0e3mocepeIHbO B CEMAHTHUKY CJIOBa, ajie caMe Ha
iX OCHOBI CJIOBO MeTa(OpPU3YETHCI Ta Oepe ydacTh
y CIOBOTBipHUX Tiporiecax. [Ipu oMy BinganeHicTh
KOHOTATUBHOI CEMH BiJI JIEHOTATHBHOTO SApa HisK
HE BIUIMBa€ Ha ii 3[aTHICTh CTaTH OCHOBOK MeTa-
(hopUYHOTO TIEPEHECEHHsI, 1HAKIIE KaXy4dd, Y Mpo-
neci meradopuzanii Moke OyTH aKTyaji30BaHOIO
Oymp-sika ceMa. [Iporiec BTOpuHHOI HOMIHAITT TICHO
MOB’A3aH] 13 KOHOTATHMBHHM acCTEeKTOM 3HA4YeHHS
cinosa [1, c. 68, 5, ¢.119] i Taka JIekCH4HA TPYTIA CITiB
€ SICKPaBOIO LITFOCTPAIIIER0 IIBOTO MTOJIOKCHHSL.

KoHOTaTUBHUI KOMIIOHEHT, SIK Bijiomo, 0e3-
MOCEepPEIHBO OB’ SI3aHUH 13 KaTEropi€ro OIiHKH.
CBiOMiCTh HEOAMIHHO BKJIIOYA€ aKCIOIOTIUHHMA
OI[IHHUI acreKkT, TOOTO BiJHOMICHHS Cy0’€KTa [0
CepelloBUIa, i € HAWBUIIMM pPIBHEM IICHXIYHOI
JUSITBHOCTI JIFOJIUHU, SIKA BUCTYIA€ €IHICTIO 1HTeE-
JICKTYaJIbHOTO, E€MOIITHOrO0 Ta BOJBOBOTO, IO
000B’SI3KOBO 3HAXO/IUTH BIJIOUTTS B CTPYKTYPi MOBU
[10, c. 94-95; 4, c. 15].

Came 3 OIIHKH TTOYHHAETHCS TMPOIIEC MTEPEOCMHUC-
nensst. [lepen Tum, siK 1aTv Ha3By HOBOMY 00’ €KTY Ha
OCHOBI aHaJOrii 3 iHIIMM, Tpeda CrIoYaTKy BUSHAYUTH
foro micue B 3arajbHill CHCTEMI SIBHIL, OXapaKTepH-
3yBaTH 3 TOYKH 30py HOTO MIHHOCTI Ta 3HAYYIIOCTI.
OriHKa — BIaCTUBICTH JIIOJICHKOTO MUCJICHHS Ta IICH-
XiK{; B HIH TOETHYIOTHCS CyO’ €KTHBHICTH CHpHH-
HSTTSI OTOYYIOYOTO CBITY JIFOJMHOIO Ta 00’ €EKTUBHICTH
poro cBity. Crienudika OLiHKH, Ky MICTHTB y c00i
CJIOBO, TIOJIATAE B TOMY, 1110 ii Cy0’€KTHBHHI KOMIIO-
HEHT TMOCTYIOBO cTae corianpHuM. OIliHKa CIoBa,
mo 3adikcoBaHa B HWOTO CEMaHTHYHIN CTPYKTYpi,
BApaXa€ HE TIOOMWHOKE CyO €KTUBHE CTaBJICHHS
JI0 SIBUINA, SIKE CIIBBIJHOCHUTHLCSA 31 CJIIOBOM, a Bij-
HOILIEHHS BCHOI'O MOBHOTO KOJIGKTHBY. s orinka
000B’sI3K0Ba JJIs1 BCIX HOTO YJICHIB.

[MuranHs, siKe JIOTIYHO BUHUKAE Y 3B’SI3KY 3 TPY-
1010, 1[0 BUBYAETHCA: SIK OL[IHIOE CBIJOMICTh HOCIIB
MOBH TBapHH, BiJl HA3B SIKUX YTBOPIOIOTHCS MeTado-
puuHi niecioBa? BifmoBige MoXe 34aTHUCS HEBTIII-
HOO Uil 0araTth0X TBapWH — HANPOUY/ HETaTHBHO.
BpaxoByrouu Te, 110 OUTBIIICTH 13 35 Ha3B TBapUH
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MEPEXOANTh Yy AI€CIIOBa 3 JeKiIbKoMa MeTapopHy-
HUMHU 3HAUYCHHSIMH, MOYKHA CKa3aTH, 1110 )KOJIHA 13 TBa-
PYH HE aCOIIIOETHCS B CBIJOMOCTI HOCIiB 3 BUKITFOUHO
MMO3UTHBHUMH SKOCTAMHU. Hampukinana, miecioBo fo
ferret (Bin ferret — TXip) BXKUBAETHCS B JJBOX METa-
(hopUYHMX 3HAYCHHSX, OJTHE 3 AKUX IT1JIKPECIIOE TaKi
MO3UTUBHI PUCH, SK HAIOJNEIIHUBICTh 1 3aB3STICTDH
y po0oTi, a iHIlIe — HACTUPIUBICTH Ta OE3IEepEeMOH-
HicTh: 1) rummage about in a place or container in
search of something (TIOpIIaTHCS, PUTHUCS B TIONTyKaxX
4oroco; 2) (ferret something out) discover informa-
tion by means of an assiduous search or investigation
(3naiiTu iH(pOpMaIlito 3aBISKH HAIIOJICTIIUBUM IOIIIY-
KaM Ta po3Binkam) [14].

CHekTp HEeTraTHBHUX EMOIlill Ta XapaKTePHUCTHK,
SIKi TTOB’s3aH1 3 PI3HUMH TBApUHAMH, — JIOBOJI IIIHPO-
kwii. Tax, 3riHO 3 nediHiisIMHA JTi€CITiB B iIXHIX MeTa-
(hopUYHMX 3HAUEHHSX, TBAPUHU B CBIJJOMOCTI HOCIiB
AHIIIHACHKOT MOBH aCOIIIFOIOTHCS 3 TAKUMU SIKOCTSIMH,
Kl BUKJIWMKAIOTh HETaTHBHI €MOI[ii Ta HEraTHuBHE
CTaBIIEHHS (PO3apaTyBaHHS, 3HEBAry, IMPE3UPCTBO,
OTHAYy, CTpax TOIIO0): OOpPCYyK — HaJIOKYyWIUBICTb,
Oyraii—KOpCTOKICTb, BeIMi1b—3arpo3JIuBa, HEKOHTP-
OJIbOBaHA TMOBE/[IHKA, BOBK — JKai0HICTh, BOPOHA —
CaMOBIIEBHEHICTh, KiHb — ITyCTOTJIMBICTh, KOPOBa —
00sTY3TBO, JISKJIUBICTh, KPOJIHK — JIETKOBAKHICTD,
KypKa — 00sTy3TBO, JJacKa — XUTPIiCTh, MiACTYITHICTS,
nebinp — 0e3BiAMOBITANBHICTD, JINCUIIS — XUTPICTh,
MaBMa — AypicTh, HEPO3YMHICTh, Hamyra — BiJCYT-
HICTh BJIACHOT AYMKH, IIOPOCS — KaAiOHICTh, puba —
XOJIOJIHICTb, BIJICTOPOHEHICTh, COOaKa — HaJJOKY4IH-
BIiCTh, CBHHS — €T0{3M, IIIyKa — O€3BiIMOBI JATBHICTD,
MM ICTYITHICTb, ITyp — 3PaIHUIITBO.

IlixaBo, 1m0 CBIAOMICTH TBOPIIB MeTaop i€
JIeIo BHOIPKOBO, a caMe BOHA KOHIICHTPYETHCS
JIMIIIC HA HETaTUBHUX PUCAX, SKI JIFOJMHA MIPUITUCYE
TBapuHi. SICKpaBUM NMPHKIIAJOM CIYT'y€ IMEHHUK dOg
(cobaka). He3Baxaroun Ha Te, 110 115 TBApHHA BioMa
CBOEIO BiJIaHICTIO JIOMHI 1 0aratbMa iHIIMMH 103U -
TUBHUMH SIKOCTSMH, K1 JTFOUHA B Hil IIHY€E, B METa-
(hopuYHMX Ji€CIOBaX aKTyasi30BaHi JIHIIE CEMH,
SIKI 3aKJIFOYAOTh Y COO1 HEraTHBHI, 3 TOYKH 30DpYy
JonuHu, puck: to dog: 1) follow (someone) closely
and persistently; 2) (of a problem) cause continual
trouble (mepecimimyBaTH KOTOCH O€3MEPEpPBHO; PO
MpoOJieMH — TPHYUHATH TOCTIiMHI YCKIIAJIHEHHS,
HenpueMHocTi) [14].

Cuig BIA3HAYUTH, 110 MaiiKe IOJIOBUHA 13 35 Ha3B
(17) nmepexoauTh y Ji€CIOBa 3 BUKIIOYHO HEIraTHB-
HUM 3HAYCHHSM, PEIlNTa 3aBISKH EPECOCMHCICHHIO
OTPUMY€E JI€CITIBHI 3HAUEHHS, AKi MOXYTh OyTH SIK
HETaTUBHUMH, TakK 1 HeWrpanpHuMu. OlliHKa, SKa
€ TIYCKOBHM MEXaHi3MOM JUIsi MeTa()OpUIHOTO CIIO-
BOTBOPCHHS, MA€ HE JIOT1UHY, @ €MOI[IHY TIPUPOLY.
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JlokazoM 1bOTO € BIJICYTHICTH Yy nAe(iHIIisX mps-
MUX 3Ha4Y€Hb CIIiB, IO HA3WBAIOTh TBAPHUH, BKa3iBOK
Ha Te, 10 TBapWHAM NPUCYTHI TEBHI BIACTHBOCTI,
SAKi MOXYTh CTaTH TPUYHHOI HETATHMBHHUX CHUTYa-
uiil. [lpukmagn MeradOprUuHUX JIECTIB 3 MO3UTHB-
HOIO OI[IHKOK — MOOJAMHOKI. [likaBoro itocTpariieto
€ IiecnoBo to goose. Toni sik MeTadOpHUUHHI iMEH-
HUK goose (Tycka) BHKOPHCTOBYETHCS Ha TIIO3Ha-
YeHHsI AypHOi, Oe3rty3moi JTromuHu, MeTaopuiHe
JIIECITOBO, YTBOPEHE BiJI ITHOT'O CAMOTO IMEHHUKA, Ma€
MO3UTUBHE 3HAYEHHSI, TOOTO 3aCHOBAHE Ha ITO3UTHB-
HUX acolliallisiXx 3 Ii€0 TBAPUHOK. [0 goose some-
body — to give (something) a boost (rapsiae niaTpu-
MYBaTH, CIIPUATH 3pocTanHio) [14].

BaxnuBo 3a3HaunTH, 110, HE3BAKAIOYHU HA Te, 110
OIlIHKA € YMOBOIO METapOpPHUYHOTO TEepEeHECEHHS,
BOHa MICTUTBCS HE B KOXKXHOMY MeETaQOpHYHOMY
YTBOPEHHI, SIKUH € Pe3yJabTaTOM IIbOTO TIEPEHECEHHS.
OO0pa3HICTh Ta EKCIPECHBHICTh HE 3aBKAM MOEIHY-
FOThCSI 3 OIIHKOIO [3, ¢. 179].

BusnaueHHS yMOB Ta 3aKOHOMIPHOCTEH OIlIHKH
BU3HAETHCS JIOCHTITHUKAMHU TOJIOBHUM MHUTaHHIM
metadopuunoi akcioznorii. CrioctepexeHHs 3a MpH-
POAOIO OLHKK B TPy CIiB, IO AOCHTIHKYETHCS,
MOKa3yl0Th, IO NMPOHUKHEHHS OI[IHKK B 3HAYCHHS
MeTaOpUIHOTO [IECITIOBA 3aJIEKHUTHh BiJ OCOONH-
BOCTEeH TIporecy MeTapopudHOro TepeHEeCeHHS,
a came 4u 0a3yeThCs BiH Ha 30BHINIHIN MOAiOHOCTI
a0o0 Ha oiOHOCTI Bij acomiariil Ta eMOLiHHOTO Bpa-
JKCHHSI, SIKY CIPaBIISIIOTH 00’ €KTH/mpouecH. Sk mpa-
BUJIO, TIEPEHECECHHSI, SIKe BiJOYBAETHCSI BUKIIIOYHO HA
OCHOBI 30BHIIIHBOI MOJIOHOCTI, Ma€ CBOIM pe3yiib-
TaTOM €MOIIIHHO HEeUTpalbHy JIEKCUYHY OJWHUITIO.
[IpuxitaqoM MOXYTH CIIyTyBaTh BCi Ji€cloBa, SIKi
CTaJI pe3yJIbTaTOM IIEPEHECCHHS Ha OCHOBI 30BHIII-
HBOT MOJIIOHOCTI: fo hare (Bix hare — 3aeuw), to snake
(Big snake — 3wmis), fo duck (Bin duck — kauka), fo
crab (Bin crab — kpal), fo spider (Bix spider — maByK),
to hawk (Bim hawk — scTpy0) Ta immi. Hampukian,
to snake o3Havae to move or extend with the twist-
ing motion of a snake (pyxatucsi, TATTHCS, POOISIUN
XapaxTepHi s 3mii pyxn) [14].

VY 3B’s3Ky 13 (pakTOM KiJIbKICHOI MepeBard Mera-
(OpUIHMUX TIECITIB 13 HETATUBHOIO OIIIHKOIO CIiMT BiJI-
3HAYUTH, 10 MTOJII0HI CTIOCTepekeHHsT OyI10 3p00IeHo
B TIpoIleCi BUBUEHHS PI3HUX TPyl JEKCHKH. Tak,
JOCITHUKA (hpa3eoiorii KOHCTATYIOTh 3HAYHY Killb-
KiCHY nepeBary ¢ppa3eonoriyHuX OIUHUIb 3 HETaTHB-
HOIO OIiHKOIO [3, ¢. 182; 6, ¢. 169]; Big3HauaeThCs,
0 «miaBuIIeHa (HPa3eosoTIYHICTh — XapakTepHa
JUIS CEMaHTHYHHUX TPYIl 3 HETaTUBHUM 3HAYCHHSM,
a TaKOX 31 3HAYEHHSM eKCTpeMaJbHOCTI» [9, ¢. 263].

Binoma nocmigauis metadopu [ H. CkisipeBcbka
MiATBEP/KY€E BUCHOBKH ILIOJ0 MEPEBaru HEraTUBHOT



Bunyck 10. Tom 1

OIIIHKY HaJ| MO3UTHUBHOO HA MaTepiaji MOBHOI MeTa-  JIECIIB 0a3y€eThCsl HE HA pealbHUX BIACTUBOCTSAX TBA-
(hopwu: 13 BUBUeHUX Hero 415 mpukIaiB MOBHOI ME€Ta-  pHH, 10 3a(hikCOBaHI B CIIOBApHiN nediHiii, a Ha eMo-
(hopm numre 85 MarOTh MO3UTUBHY OIHKY [7, ¢. 103].  miiHOMY Bpa)keHHI Ta acoialisx, SKi MoB’A3aHi B CBi-

[IpyunHM TepeBarn HETaTWBHOI OINIHKK Il HE  JIOMOCTI HOCIIB aHDNIIHCHKOT MOBH 3 IIIMH TBapUHAMH.
MTOBHICTIO JIOCIIJIKEHI;, BBAKAETHCS, MO IIC SBUIIC 2) Pesynmpratom MeTaOpUYHOTO TEPEHECCHHS
Ma€ He TUIbKH MOBHY MPHUPOMY, & ¥ MCUXOJOTIYHYy  IMEHi, 110 0a3yeThCs Ha acolliallisix Ta eMOIIHHOMY
Ta couianbHy. OYeBHIHO, 110 TTO3UTHBHE SK MPOSB  BPaKEHHI B paMKax JOCIHIPKyBaHOI TpyIH CIIiB,
HOPMH MEHIII IIKaBUTh Ta TypOye JoneH, HiXk Hera- € BelIMKa KUIbKICTh MeTa(hopuyHUX JIECIIB 3 Hera-
THBHE SK BIAXWJICHHS Bif Ii€i HOpMHU. SIBHA Tiepe-  THBHOIO OIIHKOIO. bINBINICTH TBapWH TIOB’s3aHa
Bara CJIiB 3 HETaTUBHOIO OIIIHKOIO MTOSICHIOETBCS THM, B CBIJIOMOCTI HOCIiB MOBH i3 TaKUMH HETaTUBHUMH
0 TO3UTHBHE CIPUHUMAETBCA SK IIOCH 3BHYAliHE  pUCAMU, SK XUTPICTbh, MiJICTYIHICTh, YKOPCTOKICTB,
Ta 3po3ymisie. JIFoMuHI MOCTIHO TOBOAUTHCS AOJIATH  HEPO3CY/UIMBICTh, HEOXAWHICTh, JIETKOBaXHICTh,
HE/IO0MTIKH, TIOMUJIKH, Tiorane. Came ToMy Iie Ma€ Take  3pauiuBicTh ToIno. Lle BimoOpakaeThcst B nediHi-

BEITMKE 3HAYCHHS TSI Hel Ta 3HAXOAUTH CTIMKE Bilo-  IiAX METaQOPUIHHUX MI€CTIB, YTBOPCHUX METOIOM
Opa’KeHHS B MOBI. KOHBEPCIi.
BucHoBku: 3aranom, ciij 3a3Ha4uTH, 0 MeTapopryHa KOH-

1) BuBdyeHHs MexaHi3MiB PO3BHTKY MeTaOopHd-  BepcCis € MOTYKHUM CIOBOTBIpHHM 3aco0oMm. Bona
HOTO 3Ha4YEHHS Y JII€CIIOBA, YTBOPEHOTO METOJIOM KOH-  30aradye aHIIiHChKY MOBY HE TUIbKH KUIBKICHO,
Bepcii BiJl IMEHHMKA Ha TO3HAYCHHSI TBapWHHM, TOKa-  a i SIKICHO. 3aBIsSKHU il B MOBI 3 SIBISIIOTHCS 00pa3Hi
3ye, MO0 MeTadOopuIHE 3HAUCHHS y JIECTIOBA MOXKE  OJUHHIN 3 IIKABOK YCKIAJHEHOIO CEMaHTUKOIO.
pO3BUBATHCh SK BiI IMCHHWKA B MOTO OCHOBHOMY  YTBOpEHE BiI IMEHHHKAa MeTadOpHWYIHE Ii€CIOBO
3HaueHHi, TaKk 1 BiJl IMEHHWKa B ¥Woro meradopud-  BOAHOYAC 1 HA3UBAE [IiI0, 1 OMHUCYE ii, 1 HABITH Xapak-
HOMY 3HAUYEHHi, 10 TOTO X IIi IPOLECH MOXKYTb OyTH  Tepusye. Takum 4YMHOM, MeTadophUuHA KOHBEPCis
B32a€MOIIOB’I3aHUMHU.  31e0UIBIIOr0  Mera)opuuHe € 3aC000M MOBHOI KOMIIPECIii, IO € TUIOBOI IS
MEPEHECeHHs IMEHI 13 pO3psily IMEHHHUKIB y pO3psI  aHIIIMCHKOI MOBH.
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CraTTio NPUCBAYEHO AOCHIMKEHHIO aHTTTOMOBHMX (DPa3eonoriamMiB Ha NO3HA4YeHHs Yacy. Y CTaTTi HafaeTbCA BU3Ha-
YeHHS NOAIGHMX OAMHMULb, BCTAHOBIIOIOTLCA [Xepena NOXOMKEHHS aHTMOMOBHMX (hpaseonoriyHMX OAMHULL Ha MO3Ha-
YeHHS Yacy Ta 3A4INCHIOETLCS IX 3aranbHa XapakTepucTuka.

®pas3eonoriam Ha NO3Ha4YeHHs Yacy € LiniCHUM, CTanuM 3a CKNagoM i CTPYKTYPOI0 BUPa3oM, 3HAYEHHS SKOro akTyari-
3ye MOHATTS, NOB’sA3aHe 3 YacoM. binbLicTb NOAIGHMX OAMHMLE HALINLWAM B aHIMINCbKY MOBY i3 Bibnii Ta Xy4oXHbOI niTe-
patypu. [xepenaMmu NoXOMKEHHS! aHrNOMOBHUX BibniiHMX hpa3eonoriamMiB Ha MO3HAYEHHS Yacy € TEKCTU KHur CTaporo
Ta Hosoro 3anosiTiB. [POHNKHEHHIO LIX CTanux BUpasiB B aHrMIiCbKy MOBY CNpPUAO MOLIMPEHHS TekcTiB bibnii y 38’a3ky
3 XPUCTUSIHI3aLIE0 aHITIOCAKCIB Ta iHLWIMX €BPONENCHKMX HapOogiB.

306arayeHHss aHrnMoMOBHOrO chpaseosnoriyHoro coHay BiAOyBanocs TakoX 3aBASKU TBOPYiM CNagluHi BUAATHOrO
aHrnincokoro apamatypra B. LUekcnipa. Hatenep B aHrmificbkin MOBi HapaxoByHTb CTO MSATAECAT ABa LUEKCMIpiBChKi
BUpasn, cepeq SKUX € OAMHULI Ha MO3HaYeHHs Yacy. [xepenamy MOXOMKEHHS aHrMOMOBHUX hpa3eonoriaMiB € Takox
MPO30Bi Ta BipLLOBaHi TBOPY BaraTboX iHLUNX aHINTOMOBHUX NMUCbMEHHUKIB | MOETIB.

Cdepamn NOXOMKEHHS OAMHULb aHTTOMOBHOMO (hpa3eonoriyHoOro hoHAY BBaXarTbCA TakoX Nonituka, woy-6i3Hec,
lopuUCnpyAeHLis, BiicbkoBa cnpaga, crnopT. [Jeski dpaseonoriaMmu i3 KOMNOHEHTaMM Ha NO3HAYEHHS Yacy Haginwnm o
aHrMINCbKOT MOBM 3 NaTWHK, Bynu 3ano3nyeHi 3 icnaHCbKOoI, (hpaHLy3bKOi Ta iHLIMX EBPONENCHKUX | HEEBPOMENCHKMX MOB.
MognibHe 3ano3nyeHHs BigOyBanocs LUMSAXOM KasbKyBaHHS.

Benwka KinbKiCTb aHrMOMOBHMX (dpa3eornori3aMiB Ha NO3HAYEHHS Yacy € NPUCHIB'AMK Ta NpukaskaMu, 3HaYEHHS SKNX
€ AMOaKTUYHO HaBaHTaxeHUM. [ofibHi oQMHMLI XxapaKTepuayoTbCs BUPA3HICTIO Ta EKCNPECUBHICTHO, YOMY CMPUSIE IX KOM-
nosuLiiHe oPOPMIIEHHS, CTUNICTUYHI 3aCO6K, LLO BUKOPUCTOBYIOTLCA B HUX. KOMMNO3WLINHE OhOPMIEHHSA LMX OAUHULIb
MOXe XapakTepusyBaTUCH MpPUAOMamu 3iCTaBfEHHs! Ta NPOTUCTaBMEHHS. |X BMPA3HOCTI Ta eKCNPecUBHOCTI CNpUSOTb
TaKoX puMa, anitepauis, acoHaHc. POHETUYHI Ta NEKCMYHI 3acobn TBOPEHHS €KCNPECMBHOCTI MOXYTb BUKOPUCTOBYBA-
TUCS B HX OQHOYACHO.

KntouoBi crnoBa: aHrninceka MoBa, J)Kepeno NoXO4KEHHs!, 3ano3nYeHHs, NPUCHIB’s, Npukaska, vyac, hpaseonoriam.

The article is devoted to the analysis of English time-related phraseological units. The definition of such units are given
in the article. The sources of their origin are determined and their general characteristics are also given in it.

Time-related phraseological units are viewed by us sustainable indivisible phrases or sentences acting like separate
lexical units. Their meanings reveal various time-related notions. Most of these units came into the English language from
the Bible and belles-lettres. The sources of origin of English Bible time-related phraseologisms are texts of Old and New
Testaments. These units penetrated into the English language because of spreading of the Bible that happened due to
the processes of Christianization of Anglo-Saxons and other European peoples.

Phraseological fund of the English language was also enriched due to the literary heritage of outstanding English
playwright William Shakespeare. Authentic Shakespearian phrases are fixed phrases created and used by Shakespeare
in his literary works that enriched the English language, having become its part and parcel forever.

One hundred and fifty two Shakespearian phrases are counted nowadays by scholars with time-related units among
them. Other prose and verse literary works of English writers and poets became sources of their origin as well.

Politics, show business, jurisdiction, military science, sport are also spheres of English time-related phraseological
units. Some phraseological units came into it from Latin. Other phraseologisms were borrowed from Spanish, French
and other European and non-European languages. Such units appeared in the English language by calquing.

Many English time-related phraseological units are proverbs and sayings with didactic meanings. Such units are
characterized by expressiveness created by their compositional arrangement, stylistic devices used in them. Their
compositional arrangement can be based on comparison and contrasting. Rhythm, alliteration, assonance contribute to
their expressiveness as well. Expressive phonetic and lexical means can be used simultaneously in them.

Key words: English language, source of origin, borrowing, proverb, saying, time, phraseologism.
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[Mutanus  ¢paseosiorii  MOYMHAKOTH  TypOy-
BaTd MOBO3HaBIIB mme 3 20-x pp. XX CTOMITTS.
CraHoBjeHHIO (Dpazeonorii K OKpeMoi JTiHTBICTHY-
HOI JUCHHUIUTIHKA cripusiii HaykoBi mpari L. bammi
[3], B.B. Bunorpanosa [6; 7], J.LA. bynaxoBcekoro
[4], @.I. Bycnaesa [5], O.0. llaxmarosa [17], inei
SIKHX OyJTH Jietiio mi3Hime po3suHyTi H.M. AMocoBoI0
[1], O.I. Cmupauuskum [14], B.H. Temiero [15],
H.M. Hlancekum [16]. HezBaxaroun Ha icCHyBaHHS
BEJIUKOI KIJIBKOCTI JOCIIUKEHb, B SKHX BH3HaAya-
IOTBCSI CTPYKTYpHO-CEMaHTH4YHI 0coOIMBOCTI (pa-
3€0JI0TiYHMX onuHuLb [8; 9; 13], HagaeThes X Kia-
cudikaris [1; 6; 16], aHami3yrOThCs 0COOIMBOCTI 1X
BHYTpIimHBOI popmu [5; 17], cucremHl BiTHOCHHHU
Ta KOMIOHEHTHHWH ckiazn [11;12; 24], me # mote-
Iep HeJOCTaTHS yBara MpHIiJIeHa, Ha HaIl MO,
MUTAHHIO TOXOKEHHS! OKPEMHUX TEMaTHYHUX TPYIl
(hpa3eosoriuHNX OMHUILG, IO € y Tiil 4M 1HIIIH MOBI.
Meta crarti monsirae 'y 3’sCyBaHHI IMOXOIPKEHHS
AHTIIOMOBHUX (ppa3eosyori3MiB Ha MO3HAYCHHS Yacy,
a 11 3aBJaHHSIMH Yy 3B’SI3Ky 3 LIUM € BH3HAUCHHS
MOHATTSA  «(pazeonorisM Ha TO3HAUEHHS Yacyy,
BCTaHOBJICHHSI JUKEpEJ TOXOMKEHHS aHIJIOMOBHHUX
(bpaszeosori3amMiB Ha NIO3HAYCHHS Yacy Ta HaJaHHS iX
3arajibHOI XapaKTEPUCTUKH.

ITin dbpaseonorizMoM Ha MO3HAYCHHS Yacy po3y-
MI€EMO IITICHUHN, CTaJHi 32 CKJIAJOM 1 CTPYKTYPOIO
BHpa3, 3HAUEHHS SKOTO BiUI3EPKAIIIOE TE UM IHIIE
MOHATTA, IOB’s3aHE 3 YacoM. AHani3 (aKTUIHOTO
Mmarepiany [20, 23; 25-30] Ta HayKOBHX Mpamlb i3
NMTaHb AaHIJIOMOBHOI (pazeosorii [1; 11; 14; 18;
21; 24] naB 3mory 3’sicyBard, o cepaMu IMOXo-
JUKCHHS aHTJIOMOBHUX (Dpa3eoNIOTIYHUX OJWHHIID
Ha MO3Ha4YeHHs Jacy € biOmist, aHTJIOMOBHA XYIOMKHS
JiTeparypa, MOJITHKA, MIOy-Oi3HEC, IOpUCHpYHEH-
1lis1, BIMICbKOBA CIIpaBa, CIIOPT, 3all03UYeHHsI. 3HAuHa
KUTBKICTh 3a3Ha4eHUX (pa3eosyiori3mMiB HaJiinua
70 aHIicekoi MoBH 3 bibmii y 3B’s3Ky 3 mporie-
COM XPHUCTHSHI3AIII, IO PO3MOYABCSA HAa TEPUTOPIi
Bpuranii Ha mouarky VII cromiTTs. 3aBnsku momu-
PCHHIO XpPHUCTUSHCTBA B 0ararbOX KpaiHax CBiTy
bibnis Oyna mepekiazeHa Ha BEUKY KiJbKiCTh MOB
1 cTana ojiHi€r0 3 Hainmomy spHiuX KaUT. Lle cripu-
AJI0 TIPOHUKHEHHIO CITiB Ta BUPa3iB 010iitHOTO 1OX0-
JUKCHHS SK JIO JIITeparypHOi, Tak 1 0 PO3MOBHOL
MOBH, IIPHYOMY II€H MpoIiec BinOyBaBcs MapaiebHO
B PI3HHX MOBax, IO 3a0€3MEeYHIIO YHIBEpCali3allito
BKHMBaHHs iAEHTHYHUX BHpasiB. [Ipo me cBimuuTH
(bpaseosoriam there is a time for everything, sKuii
Ma€ B yKpaiHChKii MOBI €KBIBaJICHT 8CbOMY C8ill Uac.

AHani3youn 3a3HAYCHUN (bpaszeoiorism,
H.[. ApyTioHOBa BKa3dye Ha MHOro BUKOpPUCTaHHS
CTOCOBHO KHTTS JIIOAMHHU, MPHUPOAH, 3a3HAYAI0UN
npu upomy: «B EkkiesiacTi B OuH psii CTaBUTHCS
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MIPUPOJIA, KUTTS Ta icTopisy [2, ¢. 88], o miaTBep-
JOKYETBCSI TaKUMH CTpokaMu Iiiei xkHurn Craporo
3amoBiTy:

a time to plant, and a time to pluck up that which
is planted,

a time to be born, and a time to die,

a time of war , and a time of peace [27, c. 99].

I3 HoBoro 3amoBiTy HaAilIIOB Ta MOIIWPHUBCA
B aHDIIMCBHKIA MOBI Oi0OmiitHUI  (paszeosorizm
at the eleventh hour i3 3Ha4eHHAM the last possible
time you can do something before it is too late. Lleit
(hpaseosnorizmM MOXOIUTH BiA MpUTUi 3 €BaHremNist mpo
POOITHUKIB, SIKUX Xa3siH HAIHSAB HATPUKIHII THS (00
ONMHAMIATIN TOMNHI), CTUIATUBIIM iM TaK, SK 1 THM,
110 NPALOBAJIN BECh JICHb:

“and about the eleventh hour he went out and found
others standing idle... And when they came that were
hired about the eleventh hour, they received every
man a penny” [27, c. 596].

Amnanizyroun  Tekctu Craporo Tta Hosoro
3amoBiTiB, €.C. fIlkoBneBa BKa3ye Ha iCHyBaHHSA MPO-
THCTaBJICHHS B HHUX NOHATH time, hour [18, c. 61].
[Monstrs hour Bigm3epKaroe ifCH 3apOKEHHS
HOBOT'O, BUKOPHCTOBYETHCS CTOCOBHO OKPEMHUX 0CO-
OMCTOCTEMH, TOMI SIK TTOHSTTS time € OUIBII 3araabHUM,
3aCTOCOBAaHUM CTOCOBHO OCOOIHMBOCTEH CITIJIBHOTO
OyTTa y tekcrax biomii [22, c¢. 73]. €.C. SlkoBneBa
BiJ[3Ha4Yae, M0 y CydacHUX mepekianax biomiil pizHi
MIOHSITTS Yacy JOCHTh 4acTO BiATBOPIOIOTHCS HETpa-
BUJIBHO, IO HE BiIA3EPKAIIOE iX CHMBOJIIYHOTO 3Ha-
uyeHnst [18, c¢. 62—63]. lomo ¢dpaseomnorizmy one’s
hour/time has come/struck HayKkoBelb 3a3Hadvac,
[0 BapiaTHBHUN KOMIIOHCHT time 3’SBUBCS B HOTO
CKJIaJIi JIeTIIO Mi3Hile i HOTro 3aCTOCYBaHHS TIEBHUM
YUHOM «PO3MHUBAE» 3MICT MOHSTTS Aour, IPOTUCTaB-
nenoro B Crapomy Ta HoBomy 3aroBiTi.

JpyruM JiTepaTypHUM DKEPETIOM 3a KUIbKICTIO
(dpa3eosoTiuHNX OMWHUIIG, SKI 30araTwiid aHTIIiN-
ceky MOBY, € TBopu B. Illlekcmipa (1564-1616 pp.).
TakuMu OAMHUIIMH € aBTOPCHKI (pa3eonorizmMu
BUJATHOTO AHIIIICBKOTO Ipamarypra, sKi Ha3uBa-
I0Th TaKOXK KPUJIATUMH ILIEKCIiPiBCbKUMU BHpa3aMu
yn mekcmipuzmamu [10, c. 34]. Harenep Hapaxo-
BYIOTb CTO IT'SITAECAT JBa MICKCIIPIBCHKI BUpPA3H
[19, c. 539], cepen SKHUX € TaKOXK OTWHHII 13 KOM-
TIOHEHTOM time, 30KpeMa: the time is out of joint
(«amneT») — eyoumocs 36 30K 4acis, ik po3xumy-
emvcsi, piping time of peace («Piuapn Ill») — nopa
mupnoeo gecinns, cock shut time («Piuapm Ill») —
cyminku, in the womb of time («Otemno») — y daze-
KOMY MAtOYMHbOMY.

Haiibinpmr BiTOMHM IIEKCHIPIBCHKHM BHPA30M
npo vac € the time is out of joint, 10 BUKOPUCTOBY-
€ThCsI B Jliano3i ['amiiera, Koy BiH Oa4uTh npuMapy
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0arbKa Ta JII3HAETHCS MPaBLy PO HOTO CMEPTH 1 Tia-
HY€ TIOMCTY:

The time is joint: O cursed spite,

That ever [ was born to set it right! [26, c. 32].

3a3HayeHa OAMHMLS € MeTaOpUYHOIO, IO Bij-
TBOpIOE 00pa3 (i3i0NOriyHOTO BUBHXY (HAIPUKIAI,
BUBHX JIIKTS, CTETHA, Iie4a), a (pa3eosioriuHa oau-
HUIIS the time is joint CTBOpeHa, Ha TyMKy X. biyma,
Ha OCHOBI BHWpasy out of joint — unsuitable, out
of order. HaykoBerlpb BH3Hauae, 10 camMe y TakKui
coci6 B. Illexcmip 3poOuB Leil BUpa3 KpHUIaTHM:
“Shakespeare made enjoined time memorable, and may
indeed originated the phrase in Hamlet” [19, c. 32].

Jesxi ¢pazeomoriaMu i3 KOMITOHEHTaMH Ha
[MO3HAYEHHsI Yacy HaIIWNUIN 70 aHIIIHCHKOT MOBH
i3 maruan. @pazeonoriyHa oguHUL time flies (nart.
tempus fugit) pO3KpUBAE TaKy PUCY Yacy, SIK IIBHI-
KOIUIMHHICTh.  3a3Ha4eHUH BUpa3 BHKOPUCTAB
y cBoili moemi «['eoprikm» puMchKuii moet Bepriniii
(70-19 nmo n.e.). Inmmm ¢paszeonorisMom JaTuH-
CHKOTO TIOXOJPKCHHS € seize the moment (nar. carpe
diem) — no8umu momenm.

Jlxepenamy TOMOBHEHHST (Pa3eooriyHOro (GoHmy
€ TaKkoX AaHIJIOMOBHA Jimepamypa. Tax, Hampu-
ximan, 3aBmsiku TBOpy D. bekxoma (1561-1626 pp.)
“Of Marriage and Single Life” B aHIIINACBKIN MOBI
3’ABUBCS Ta MOIHWpPHBCS (hpa3eosnorisam to give
hostages to time for one in future, O BUKOPUCTO-
BY€TBCS ISl IO3HAYCHHS Yacy MaiilOyTHbOTO PUBHKY,
HEBIJIOMOCTI MallOyTHBOTO [LIUT. 3a 24, ¢. 76]. I3 nuts-
yoi moe3ii nmouarky XVIII cromitrs (Icaak Borrc)
HaiinUIa hpa3eororiuna OqUHUI to improve each
the shining hour — euxopucmosysamu yac akomoad
kpaue. CoBOCTIONyUeHHS shining hour mo3Havyae
JCHHUH yac, TOH 4Yac, KOJHM CBITUTH COHLIE, IO Ja€
3MOTY JIIOAMHI SIKOMOTa KOPHUCHIIE BHUKOPUCTOBY-
BaTH JICHHUH 4ac:

How doth the little boy busy bee

Improving each shining hour... [28, c. 32].

®pazeonoriyHa oAMHHLIA in one S hours of ease
BUKOPHCTOBYETBCS JJIsl IO3HAUEHHS 4Yacy, BIJIbHOTO
Big TypOotr i xmonoty. Lleit ¢paszeonorizm nomu-
PHBCS B aHIVIIHMChKiK MOBI 3aBsiku noemi B. Ckorra
“Marlion” [muT. 3a 24, c. 76]. Bupas footprints on
the sands of time cTae 9acTHHOIO (Ppa3eoIOTITHOTO
(hoHIy aHTIIHCHKOI MOBH 3aBISKH BIpIIy amepH-
kaHcekoro moera [. Jlonrdemno (1807-1882 pp.)
“A Psalm of Life” (1839 p.):

... Lives of great men all remind us

We can make our lives sublime,

And, departing, leave behind us

Footprints on the sand of time... [25, c. 724].

Yac, MetagopuyHO 300pakeHUH SK IICOK, Bif-
J3epKaJIeHUH e B OAHIN (Qpa3eonoriyHiii OAUHUII,
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[0 [O3HA4ya€e WOro IIBUIKOIUIMHHICTL: the sands
of time are running out.

Cdeporo MOXOmKEHHS OKpeMHX (hpa3eosIoTiaHIX
OJMHULb, 1[0 MICTATh KOMIIOHEHTH Ha MO3HAYCHHS
yacy, € noximuxa. Tak, Hanmpukmaa, Qpaseonorizm
one’s finest hour BAKOPUCTOBYETHCS JUISI TO3HAYCHHS
YCIIIIHOTO TEpiofy, TOTO 4Yacy B JKUTTI JIIOAWHH,
KOJIH i JISUTbHICTH PUHOCHTSH i TapHi pe3yJbTaTH.
ABTOpPOM 3a3HAYEHOTO BHPa3y € BigoMuil OpuTaH-
CBKHAU TIONITHK, TPEM’ €pP-MIHICTp KpaiHH daciB
Jpyroi cBitoBoi Bilinu Y. Uepuine, SKUii BUKOPUCTAB
fioro B cBofiii mpomoBi 18 yepBHs 1940 p.:

Let us therefore brace ourselves to our duties,
and so bear ourselves that, if the British Empire
and its Commonwealth last for a thousand years, men
will say: ‘This was their finest hour’ [23, c. 301].

ABtopoM (Qpazeonorisamy (you cant) fool all
the people all the time € BuUJaTHUN aMepUKaH-
ChbKUU TOJITHK, mIicTHaausATHi npesugeHt CIIA
(1861— 1865 pp.) ABpaam JlinkomsH (1809-1865 pp.).

[amoro cheporo mosBH (pa3eoOTIYHAX  OIH-
HULIb 13 KOMIIOHEHTOM Ha MO3HA4YEHHS 4acy € cepa
poseae. Tak, Hanpukialn, y BenukoOpuranii 3aBcia-
HUKaM MabiB TOBOPSTH MO Te, M0 3aKIaja 3aKpH-
BAETHCS, 3a JIONIOMOTOI0 BWpasy time, gentlemen,
please. 3a3nauenwii BHpa3 TOMIMPHUBCS B OpHUTaH-
CHKOMY BapiaHTi aHIIIHCHKOI MOBH i BUKOPHCTOBY-
€THhCSI HUHI K CTalwid y pi3HUX cdepax. Y 90-x pp.
XX cromitTs 31 cpepu TenedaueHHs 10 Gpazeonoriy-
HOro (OHIY aHTIIIHCHKOT MOBH HaAIHIIOB BUpa3 time
show — woy nouunaemucs, yac uwioy. 3ronoM 3a3Haue-
HUI BUpa3 M0YaB BUKOPUCTOBYBATUCS B PO3MOBHOMY
MOBJICHHI OpUTAHCHKOTO BapiaHTa aHTTIHCHKOI MOBH
JUTSE TO3HAYESHHS [TOYaTKy Oy/Ib-SKOi HisSUTBHOCTI.

B anmmificekiii MOBiI  cdepu  ropucHpyneH-
uii 3’sBUiacsi (paszeosioriyHa OAMHUI from time
immemorial Ha TIO3HAYCHHS Iy’K€ TABHHOTO dYacy.
BBaxaeThcst, Mo 151 OfMHUIS OyNia BIIEpIE BUKO-
pucrana y Becrmincrepcrkomy craryti (The Statute
of Westminster) — akti mapnameHTy BenukoOputanii
(11 rpyans 1931 poky), 10 BU3HAYaB IPABOBE IOJIO-
JKCHHSI OpUTaHCBKHX JOMIHIOHIB 1 iXHI B3a€MHUHHU
3 BemuxoOpuranicro [24, c. 132]. Cdeporo nosBu
(bpaszeornori3my time is of the essence, 3HaYCHHS SIKOTO
BKa3y€ Ha BaYINBICTh CBOEYACHOCTI IPUHHATTS [IiHA,
€ TaKkoX cdepa IPHUCIIPYASHIII].

CBOTM NOXOMKEHHSIM aHTJIOMOBHI (ppa3eoaorisMu
Ha MO3HAYCHHS 4yacy 3000B’s3aHi Takox cdepi siii-
cbK080i cnpasu. 13 3a3HadeHoi chepu B aHIIIHCHKY
MOBY HafiimoB (pazeomnorizm zero hour (piwyuutl
uac) — the scheduled time for the start of an operation
or action, especially a combat operation of great size
[30, c. 511]. dpazeonorizm mark time, cheporo moxo-
JOKEHHSI SIKOTO € TaKOXK BiliChKOBa CIpaBa, BUKOPHUC-
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TOBYETHCS ISl TIO3HAYCHHS THMYacOBO1 Oe3isiiib-
HOCTI, OYiKyBaHHSI CHPHUSATIMBOTO MOMEHTY: mark
time — 1) remain in one’s present position especially
until conditions become more favourable for
further progress or activity; 2) a military command
instructing soldiers to move their feet as if marching
but without actually moving forward [29, c. 322].
MetadopuuHe TepeoCMHCICHHS BiCHKOBOTO Tep-
MiHa mark time 0a3yeThCcs Ha OMIOHOCTI [Iii: BICHK.
Mapuwupysamu Ha Micyi — IEPEHOCH. MONMamucs Ha
Micyi, He Oisimu.

Cdepa cnopmy Takox € JKepenoM MOXOMKEHHS
AHIIOMOBHUX (Dpa3eoyOriYHUX OJMHUIL 13 KOM-
MOHEHTaMH Ha TIO3HAYCHHS 4Yacy. Tak, HapHKIAI,
i3 3a3HadeHoi cdepu HAmIUIIOB (Gpa3eoori3M o
make (good) time — 1) to progress at a speed that is
satisfactory or faster than expected, 2) sport. to show
good time in running, walking [29, c. 309]. Good
time y cknaji 1iei Gppa3eosoriyHOi OUHMII MTO3HA-
Ya€ BHCOKY IIBHJKICTH IPOXO/DKEHHS OyIb-IKOT
Bizmcrani. KoMmoHeHT fime ciyrye 3aco0oM Imo3Ha-
YeHHS PEKOP/Y B CKIIaAl (ppa3eosorivHOT OAMHHILII f0
run against the time — try to break an earlier record
[30, c. 378]. O6pa3 HOKayTy — yIapy, o 30UBaE 3 HiT,
KOJIM OOKCep He MOXKE IMiTHATUCS MTPOTATOM 4acy, 10
paxyeThCsi, € OCHOBOIO (hpaseonorizmy fo knock out
of time — to punish the opponent that he cannot come
up to the call of time [30, c. 244].

3HauHa KUIBKICTh ()pa3eosori3MiB i3 KOMITOHEH-
TOM Ha MO3HA4YCHHS Yacy 3 SBWJIACS B aHIIIMCHKIN
MOBI 3aBISIKM 3aro3udeHHsM. Hampukiiaz, 3 icraH-
ChKOT MOBHU OyJia KallbKOBaHA OJIUHHMIIS the moment
of truth (ict. el momento de la verdad) — the point
when a person or thing is forced to experience
certain conditions or difficulties that reveal his or its
true qualities or worth [29, c. 349]. 3HaueHHs pitry-
4OCTi, KpUTUYHOCTI MOMEHTY IepelacThCs B Hil 3a
JIOTIOMOT0F0 JIeKceMH truth. KanpkoBaHa OXUHHIIA
the moment of truth MOXOAWTH BiJl TPAIUIIIHOTO
ICITaHCHKOTO BHJIOBHINA — OO0 OWKiB 200 KOpHIH.
Hanecennst MaragopoM OCTaHHBOTO yAapy Ha3WBa-
€TbCS icaHChKOIO el momento de la verdad.

®dpaseosioriuHa omuHULS other times, other
manners — inuii yacu, inuia 60aya KaJIbKoBaHa 3 (hpaH-
Iy3bKOTO autres temps, autres mouers. bBykBamTbHUM
MepeKIaZioM KUTANUCHKOTO BiTaHHS Ado jiu bu jian
€ aHnIiicbkuid Ppazeonoriam long time no see — it's
a long time since we last met, 10 BUKOPUCTOBYETHCS
y PO3MOBHOMY MOBJICHHI.

3HauHa KIIBKICTh aHITIOMOBHHUX OQMHHIIG 13 KOM-
MOHEHTAMH Ha TIO3HAYCHHS 4Yacy € TPHUCIIB’ IMU
Ta MPUKA3KAMH, 3HAUCHHS SKUX TIOB’sI3aHe HE TUTbKU
3 OINUCOM SKOCTEM Hacy, aje i Mae IUAAKTHYHE
HaBaHTaxeHHs. Taki (pa3eonoriuHi oMMHUII BKa3y-
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I0Th HA: IIHHICTh Yacy, 1[0 YXOJIUTh OE3MOBOPOTHO
(manpuxnan, no time like the present; time lost/
past cannot be recalled/recovered); nintoma cua
yacy (Hampuknam, time tames the strongest grief;
time cures all things; time is a healer; time devours/
consumes all things, time heals all wounds); cBoe-
YaCHICTb Jil (HAPUKIA, a stitch in time saves nine;
procrastination of the thief of time); HeOOXiTHICTH
3MiH (HampuKian, other times, other customs; time
changes all things).

ExcripecuBHOCTI Ta BHPa3HOCTI aHITIOMOBHHUX
NPUCIIB’IB 1 MPHUKA30K CHPUSIOTH IX KOMIIO3UIiHE
odopmIteHHSI, piI3HOPiBHEBI MOBH1 OIMHUII], IO BUKO-
PHUCTOBYIOTHCSI B HUX. Tak, HAPUKIAMI, IS JISSTKUX
13 3a3HAYEHUX OJUHHIIb XapaKTepHE BUKOPHUCTAHHS
MPUIOMY 31CTaBJICHHS, BHACTIJIOK SKOTO MOHATTS YH
SIBUII[A MOXKYTh 3iCTABJISTUCS 3 IHITNMH, 0a3yIOUUCh
Ha 1X MOMIOHOCTI YK CIIOPIAHEHOCTI, & TAKOXK MPOTH-
CTaBJICHHS THUX Y 1HIIUX MMOHATH a00 sSBHUII, 1110 (op-
MYIOTh aHTHTE3Y.

[Ipwifom 3icTaBIEHHS CHOCTEPITaeThCs y MPH-
Kasll other times, other manners, 1€ 31CTaBIISIIOTHCS
KOMIIOHEHTH other times Ta other manners. [lpuiiom
NPOTUCTABICHHS Ta TIOBTOP BUKOPHCTOBYETHCS
B NpUCIiB’T what may be done at any time will be
done at no time. 11lns1x0M IpoTHCTaBIEHHS CHOPMO-
BaHI TakKOX iTiOMaTU4HI BUpasu what may be done
at any time will be done at no time; the darkest hour
is just before the dawn. BBaxkaeTbcs, 110 TPOTHCTAB-
JICHHSI CIPUSIE KPaIIoMy 3araM’sITOBYBaHHIO IO[i-
OHuxX BUpasiB [§, c. 76].

Kommo3utiiiiai Ta JEKCHYHI 3acO0M BHPA3HOCTI
MPHUCIIB’iB 1 MPUKA30K MOXYTH CYIPOBOKYBATHCS
(doHETHYHNME (HATPUKIIAT], PUMOIO, aTITepaIli€ro —
MOBTOPEHHSIM TIPUTOJIOCHUX, ACOHAHCOM — IOBTO-
PEHHSIM TOJIOCHHX), IO CHPHUSIOTH CTBOPEHHIO iX
putMy. Tak, HanpuKiaa, y npuchiB’i time and tide
wait for no man CHOCTEPITAETHCS BUKOPUCTAHHS
amiTeparii Ta acoHaHCy OJHoO4YacHO. JIekcwuHi
Ta OHETHUYHI 3ac00M TBOPEHHS BUPA3HOCTI Ta eKC-
MPECUBHOCTI CIIOCTEPIraloThesl y NpUCIiB’i an hour
in the morning is worth two in the evening, B skomy
MPOMIKOK PaHKOBOTO Ta BEYIPHBOTO 4acy IPOTH-
CTaBIISIIOTBCS 3 JIUJIAKTUYHOIO MeToro. JlekcuuHi
ONIMHUII morning Ta evening CIyTylOTh Y HbOMY
KOHTEKCTyallbHUMHU aHTOHIMaMH.

IniomaTn4Hi BUpa3n MOXKYTh BUKOPHUCTOBYBAaTHCS
JIMIIE YaCTKOBO, OCKUIBKU BOHH € JI0OpEe BIJIOMUMHU
HocissM MOBH. [Ipo 11e CBIUUTH 3aroJIOBOK OHI€ET 3i
crareit xypaaimy Times “Stitch in Time?” [20], 1o
€ OYCBHIHOIO aJIO3i€I0 Ha MPUCIIB’S a stitch in time
saves nine. Y 3a3Ha4yeHill CTaTTi WAETHCS MPO Kia-
CHYHY TEXHIKy aHIMaLii MyIbTiTbMIB — MaIOBaHHS,
SKa KOJIMCh TIPHHECIIA ClIaBy HUHI IIMPOKO BiIOMOMY
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aMEepPUKaHCHKOMY Xy/IOKHUKY-MYJIBTHIUTIKATOPY, ~ KUIBKICTh 3a3Ha4eHUX OAMHHI 3 SIBHJIACS B aHIVIIH-
KIHOpEeXXHCepy, aKTopy, CIIEHApUCTy Ta TPOAIOCEPY  CHbKIM MOBI IIISIXOM KaJbKyBaHHS 3 IHIINX MOB SIK
B. [icuero (1901-1966 pp.). Jlekcnuna OmuHWMIS  €BPONEHCHKHX, TaK 1 CXITHWX. 3HAYHA KUTBKICTH
stitch BiACWIIa€ ynTaya TAKOXK 10 IMEHI OMHOIO 13 TOJI0-  AHIVIOMOBHHUX 1710M 13 KOMIIOHEHTAMH Ha ITIO3HAYEHHS
BHUX MEPCOHAXKIB TUCHEIBCHKOTO MyNbT(ineMy “Lilo  dWacy Mae IUIAKTUYHE 3HaueHHS. EKCIpecHMBHOCTI,
and Stitch”, sixuii Oyno CTBOPEHO LULIXOM TPaJWlliii-  BHPa3HOCTI Ta KpalIOMy 3araM’STOBYBAHHIO aHIJIO-
HOI aHimaIlii. Y 3B’3Ky 3 PO3BUTKOM KOMIT'IOTEPHUX  MOBHHX 1J1iOM i3 BKa3aHUMH KOMIIOHEHTaMH CIIpHUsIE TX
TEXHOJIOTIH 11 TEXHIKa aHIMaIlii mounHae 3a0yBaTucs.  KOMITO3UIHHE O(OPMIICHHS, BUKOPUCTAHHS TEBHUX
KirrouoBrM mj1s1 aHATi30BaHOI CTATTI € MUTAHHSA: YA  JICKCHIHHUX, (DOHETUIHHX 3ac00iB. OCKIIBKH imioMa-
MOKJIMBO TIOBEPHYTHUCS /10 1Ii€1 TEXHIKM 3HOBY, Ta Y THYHI BUPA3H, K IPABUIIO, € BIIOMUMHU HOCISIM MOBH,

MOke OyTH BOHA MPOAYKTHBHOIO Ta KOHKYPEHTOCIIPO-  IX OKpEeMi YaCTHHH i/l Yac BUKOPUCTAHHS € TAaKUMHU,
MOYKHOIO B Cy4aCHHX yMOBax? IO YHI3HAIOTBCS Ta PO3YMIIOTHCS MpECTaBHUKAMU
BucnoBku. TakuMm 4MHOM, aHIOMOBHI (bpazeono-  MOBHOI crisibHOTH. [lepenekTHBY MOAAIBIINX OCITI-

Ti3MH 13 KOMIIOHEHTAMH Ha TO3HAYCHHS Yacy MAalOTh  JDKEHh BOAUaEMoO y JETadbHOMY BHBYCHHI CEMaH-
Hacamriepes OiOmiiiHe Ta JiTepaTypHE MOXO/MKEHHS.  THYHHX 1 CTPYKTYPHHX OCOOIMBOCTEH aHITIOMOBHHX
Cepamu ix MOXOKEHHS € TAKOXK MONITHKA, IIOY-0i3-  (ppa3eosorizMiB Ha MO3HAUYEHHS Yacy Ta CIIOCO0IB X
Hec, IOPUCTIPYACHIIIS, BiliCbKOBa cripaBa, coptT. [leBHa — mepekiagy yKpaiHChKOIO MOBOIO.
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The present article examines the mechanisms for improving the skills of professional correspondence while teach-
ing the course in professional English for PhD students and academic staff at higher medical educational institutions.
The authors developed their own concept of presenting the training material. The proposed approach has been tested
in the development of the textbook “Medical English for Academic Purposes” (2018), which was written in the context
of current trends in internationalised higher education, involving the training of specialists who will work in the modern
English language educational and scientific environment. Each unit presents grammar and uses exercises and illustra-
tive material to consolidate and activate the professional oral and written use of vocabulary and specialised terminol-
ogy. The exercises approximate to tasks used in Cambridge English and IELTS International examinations (Writing
and Speaking Modules). Extracts from original professional literature demonstrate the use of medical terminology.
Theoretical aspects are introduced within the most common syntactic constructions in modern spoken and written
scientific discourse. The authors suggested a classification of modern professional correspondence, the most common
phrases, used for writing letters and e-mails, as well as a cycle of training tasks, aimed at revising the grammar mate-
rial, control of the level of mastering the lexis, creating didactic conditions for developing business correspondence
skills, writing case histories, discharge summaries and other genres of English medical discourse, as well as prepar-
ing for international ESOL exams. The research will be useful for translation studies, teaching English as a second
language, and developing multilingual competence of future doctors.

Key words: English for Professional Purposes, academic staff, PhD students.

Y cTaTTi JocnigKeHo MexaHi3amMu NoninweHHS HaBUYOK iN0BOro NNCTYBaHHSA Y NPOLEC BUKNAAaHHA Kypcy dhaxoBoi
aHMICbKOI MOBM A1t HAYKOBO-NeAaroriYHMx npauiBHMKIB Ta 3000yBadiB cTyneHs goktopa dinocodii. Po3pobneHo umkn
HaBYamnbHUX BNpag, CNPSIMOBAHMWI Ha BAOCKOHAMNEHHS HAaBNYOK NPOeCinHOi KOMYHiKaUii y npoueci BUknagaHHsa dhaxoBoi
aHMMIiNCbKOi MOBY Y MeanyHuX Buwax. lNpegcrasneHo knacudikauito cy4acHoi 4inoBoi KOpecnoHAEeHLi, HalyXMBaHiLUi
hpasu-knie NS HanUCaHHS NUCTIB Ta eNeKTPOHHUX NOBIAOMMEHb, 3aKPINNEHHS rpamMaTUYHOro MaTepiany, KOHTPOto
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3aCBOEHHS NEKCUKMN, CTBOPEHHS ANOAKTUYHUX YMOB A1151 (DOPMYBaHHS HaBUYOK AiNIOBOrO NIMCTYBAHHS, HAMUCAHHS icTOpIl
XBOPO6Y, BUMMCHOTO ENIKPU3Y Ta iHLUMX XaHPiB aHrFIOMOBHOMO MeAW4HOro AUCKYPCY, a TaKoX MNiAroToBKY A0 MKHAPOAHMX
icnutiB Cambridge English Ta IELTS. MNponoHoBaHWi Nigxig cnpsiMOBaHWiA Ha PO3BUTOK KOMYHIKATUBHUX HABUYOK, HEOO-
XiOHWX ONSA YCNilWHOro MiXKHapO4HOro CinkyBaHHS i cniBnpadi, Ta anpoboBaHmuii nig Yac po3pobku nigpyyHuka “Medical
English for Academic Purposes” (2018), sikuit yknageHo 3 ypaxyBaHHAM Cy4acCHUX TeHAEHLIN iHTepHauioHani3aLii BULLoi
LKonu, wo nepegbavae nigrotoBky dhaxisuiB, SKi NpautoBaTUMyTb B @HINTOMOBHOMY MPOCTOPI Cy4acHOi HayKn N OCBITH.
ABTOpamu BMpobneHa BnacHa KOHUEMNLUis BUKNaay HaB4anbHOro matepiany. Y nmigpyyYHuKy 3anponoHOBaHO doparMeHT
TEKCTIB 3 OPUriHanbHUX AXepen Cy4yacHOi aHrMOMOBHOI haxoBoi fiTepaTypu 3a TeMaTUYHUM NPUHLMMIOM, O nomnerwye
onpaLoBaHHS rany3eBoi TepMiHOMOriT. TEKCTM CynpOBOOXKYIOTECSA PO3NIOro MepexXeto 3aBAaHb, SKi 3aKpinnioTb po3ma-
iTMIA MaTepian: rpamaTtuky, 3arafnbHOBXMBaHY Ta 3aranbHOHAYKOBY NEKCUKY, By3bkodaxosi TepmiHonorii. NpeactaBneHo
[0O0CBIg, yNpOBaXeHHA KOMMNIEKCHOro nigxody y npoueci BUKNagaHHSa Kypcy daxoBoi aHMmincbKoi MOBW AfS HAayKOBO-

negaroriyHMx npauiBHuKiB Ta 300byBadiB CTyneHsa gokTopa ginocodii y MeguyHmx BuLLax.
KntouyoBi cnoBa: haxoBa aHrmiicbka MOBa, HayKOBO-NeAaroriyHi mpauiBHUKM, 3400yBayi CTyneHs AokTopa

dinocodii.

The skills of professional correspondence (in
particular, writing business letters and e-mails) con-
stitute a strategic prerequisite for the advancement
of higher medical education in Ukraine [8]. The
major challenges in academic English vocabulary
in terms of spelling and punctuation have already
been discussed in our previous studies [1; 2; 4; 5;
6; 7]. The present paper focuses on the methods
of developing professional correspondence skills
of Ph.D. students, academic and clinical teachers
of English-speaking medical students. The results
of the research have been integrated into the 1st edi-
tion of Medical English for Academic Purposes by
Yu. Lysanets, O. Bieliaieva, M. Melaschenko (2018)
[3], which focuses on improving the communication
skills of medical professionals in a foreign-language

professional setting. The skills in writing effective
business letters and e-mails are essential for success-
ful international communication and cooperation,
which renders the present research relevant.

The text of a business letter must be concise,
consistent, convincing and gramatically correct.
The facts and events should be expressed objec-
tively, all aspects of the considered issues should
be explained in a clear, but a sufficiently complete,
manner. Business letters and e-mails are usually sent
to encourage the addressee to act, to explain some-
thing, to convince him/her of something. This can be
achieved due to the precision of the text and the con-
tent of the letter. In order to consolidate the most com-
mon phrases, used in business letters and e-mails, we
developed the guidelines, presented in Table 1.

Table 1

Vocabulary for Professional Letters and E-Mails Initial Greeting (salutation)

Dear John/Jane [informal and if you know the person well]

Dear Professor / Dr./Mr./Mrs/Miss Brown [standard/formal]

Dear Ms Smith [if you don’t know which title a woman prefers]

Dear Sir or Madam [If you do not know the point of contact in an organisation]
To whom it may concern [specific point of contact unknown]

Introductory phrases and referring to previous contact

I/We are writing to inform you that/to confirm/to request/
to enquire about...

I am contacting you about...

I recently read/heard about...

I would like to know if it is possible to...

Having read your research paper in..., | would like to...

I would be interested in (obtaining/receiving)...

Thank you for your letter of March 15.

Thank you for contacting us.

In reply to your request, ...

Thank you for your letter regarding...

Reference to our telephone conversation yesterday...
Further to our meeting last week...

It was a pleasure meeting you at...

I would like to confirm the main points we discussed
on Tuesday.

Requests and Offers

We would appreciate it if you could...
I would be grateful if you could...
Could you please send me...

Could you possibly tell us/let us...

I would also like to receive...

It would be helpful if you could send
Would you like us to send/do etc...?

We would be happy to send/review etc...

We are quite willing to...

Our company would be pleased to...

We are highly interested in... Please let me know what
actions you propose to take.

I would appreciate your immediate attention to this matter.

News

We are pleased to announce that...
I am delighted to inform you that...

Unfortunately, it will not be possible to...

I am very happy to say that...

After careful consideration, we have decided...

We regret that we are unable to...
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Complaining

End of Table 1

I 'am writing to express my dissatisfaction with...
I am writing to complain about...
Please note that our request remains open.

We are sorry for the delay in replying to...

I regret any inconvenience caused (by)...

I would like to apologise for the (delay, inconvenience)...
Please accept my apologies for

Final statements

If we can be of any further assistance, please let us know.
If I can help in any way, please do not hesitate to contact
me.

If you require more information...

For further details...

Thank you for taking this into consideration.

Thank you for your help.

Thank you for your time and attention.

We look forward to our cooperation I would be happy
to work with you further...

I look forward to seeing you next week.

I will contact you as soon as possible.

Looking forward to hearing from you...

Looking forward to meeting you...

I would appreciate a reply at your earliest convenience.

An early response would be appreciated.

Enclosures & Attachments, Signing off

I am enclosing...
Please find attached...
Enclosed are the following documents:

Kind regards/Best regards/Regards

Yours Sincerely [standard ] [note: “yours faithfully” is now rarely used]

Within the structure of professional correspon-
dence, one can define a range of specific genres.
Information letters are used to inform the addressee
of any facts or events. As a rule, the addresser offers
their products or services. The information contained
in letters of this type should be as wide as possible.
Promotional letters contain a detailed description
of goods or services and are sent to specific recipi-
ents in order to encourage them to take advantage
of the ones offered. Letters of invitation are used

to inform the addressee about the sending of docu-
ments attached to the letter. Letters of approval
are official letters confirming a certain fact, for
example, the receipt of money transfers, etc. Letters
of reminder are used to remind us of the approach-
ing or expiration of certain tasks (commitments).
Letters of recommendation are issued at the request
for a position, application for a grant, etc.

The sample tasks given below are intended to
reinforce and activate the professional correspon-

dence skills.
Sample tasks:

to suggest a specific person or an institution to take
part in some kind of events. Cover letters are sent

Ex. 1. Read the letters between medical professionals from Occupational English Test (OET).
Pay attention to the correspondence structure and style:
Letter 1

15 March 2016

Re: Ms Anne Hall, DOB 19.9.1965

Dear Dr Roberts,

Thank you for seeing Ms Hall, a 44-year-old secondary school teacher, who is presenting with a two-week history of
symptoms of dysphagia for solids, epigastric pain radiating posteriorly to T12 level, and concomitant weight loss. The
symptoms follow a constant course. Ms Hall believes the problem commenced after an upper respiratory tract infection
two weeks ago for which she self-prescribed an over-the-counter Chinese herbal product with unknown ingredients.
However, she has also recently increased her coffee consumption and takes aspirin 2—3 times a month. She has a history
of dyspepsia (2004), and dermatitis for which she was prescribed oral and topical cortisone. There are no apparent
signs of anxiety. She has not smoked for the last 15 years. She drinks socially (mainly spirits), has a family history of
peptic ulcer disease and is allergic to codeine. Her BMI is currently 28.2.

My provisional diagnosis at this point is gastro-oesophageal reflux with possible stricture. I am therefore referring
Ms Hall to you for further investigation.

Thank you for assessment and ongoing management of this woman. If you require any further information, please do
not hesitate to contact me.

Yours sincerely

Doctor
Letter 2
10 February 2014
Re: Mrs Priya Sharma, 71 Seaside Street, Newtown, DOB 08.05.53
Dear Dr Smith,

Thank you for seeing Mrs Priya Sharma, a type 2 diabetic. I would be grateful if you would assist with her blood sugar
control. Mrs Sharma is 60 years old and has a strong family history of diabetes. She was diagnosed with NIDDM in
1994 and has been successfully monitoring her BP and sugar levels at home since then. She first attended my surgery
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on 29/12/13 as she was concerned that her blood sugar levels were no longer well controlled. On initial presentation
her BP was 155/100 and she said that her blood sugars were running between 6 and 18. Her medication at that time
was metformin 500mg x2 nocte and glipizide Smg x2 mane. Mrs Sharma is allergic to penicillin. A pathology report
on 05/01/2014 showed HbAlc levels of 10% and GFR greater than 60ml/min. Her cholesterol was high (6.2). On
29/12/13, I instituted Atacand 4mg, 1 tablet each morning. Since then her home-monitored BP has been within range.
On 12/01/14, I also prescribed Lipitor 20mg daily, and her lipids have improved, with cholesterol falling from 6.2 to 3.2.
Mprs Sharma reports that her fasting BSL is in the 16+ range (other blood sugars are 7-8). [ am concerned about her
fasting blood sugars, which remain high, and would appreciate your advice.
Yours sincerely,
Doctor

Source: www.occupationalenglishtest.org/resources/uploads/2015/07/Writing-Medicine-Sample-Test-1-2010.pdf)

The didactic purposes of the tasks: a) to revise the relevant lexis; b) to practice different verb tenses
and voices; c) to master the skills of coherence and cohesion in producing the English professional
correspondence.

Ex. 2. Read the discharge summary given below:

DEPARTMENT OF GYNAECOLOGY

Patient Name: Jane Smith

Age:29 Years Sex: Female DOA: 24/06/15 15:48

DIAGNOSIS: Primigravida with 17 weeks of pregnancy with inevitable abortion. Blood Group: A+Ve
PRESENTING COMPLAINTS: Patient admitted with complaints of something coming out of vagina for 2 hours and
pain lower abdomen. LMP- 25/02/2015; EDD- 01/12/2015; O/H- G1 PO LO

PAST HISTORY: -Nil significant. FAMILY HISTORY: -Nil significant. GENERAL PHYSICAL EXAMINATION:
Conscious, alert well oriented Chest-Bilateral clear. CVS-NAB; Breast-NAD. Pulse — 80/mm, BP — 110/70 mmHg
SYSTEMIC / LOCAL EXAMINATION: PA- Uterus 16 weeks size, FHS not present. P/V-OS 6-7 cm, partially efface,
bag felt in canal. HOSPITAL COURSE: Under all aseptic precaution patient expelled foetus at 8:40 A.M. on 25/06/2015.
Specimen sent for chromosomal analysis (karyotyping). Tab. Cabgolin given.

CONDITION AT DISCHARGE: Satisfactory

Ex. 3. Using the information from the Discharge  and findings of a surgical operation; d) provides
Summary in Ex. 2, write a letter of patient’s refer-  the details of the psychiatric examination; e) gives
ral for next appointment at Gynaecology OPD to  the patient’s personal data and condition when they
Dr. Leslie Winkle. Expand the relevant notes into  enter a hospital; f) gives the post mortem/autopsy

complete sentences. Use letter format (approxi- findings on the cause and manner of death; g) is
mately 180-200 words). a written statement from a physician about a patient’s

The didactic purposes of the task: a) to revise  health; h) is a legal document signed by patients
the Latin terminology and medical abbreviations in ~ 0cfore treatment or operation; i) presents analysis
the genre of discharge summary; b) to use adequately of exp er}ments,‘ specimens, p athology rep prt; ) sum-
different verb tenses and voices; ¢) to develop the skills marises m.nrmfmzatlons gtven an.d those s.t111 pending;
of coherence and cohesion in producing the English k).ls ap atlent' s report after sp 'ec1ﬁc. questlgns, to help
professional correspondence; d) to master the skill with diagnosis and treatment; 1) gives evidence that

.. a person is unfit for work.
of writing a referral letter.

In order to revise the structure . . : . .
and stvle of discharee summa Medical certiticate S‘?kn(’te Admission Physical
Y charg Y (Doctor’s certificate) (Sick leave) record Examination
and other medical documents, Report

which may be used in profes-
sional correspondence, we devel- Mental status
oped the following exercise: cxanunation

. Vaccination Types of medical documents
Ex. 4. The diagram shows tificat
. certificate
types of medical documents. Informed
consent

State which: a) is writ-
Post mortem

Case

history

;

ten when a patient checks out
of the hospital; b) provides
the details of the medical check-
up; c¢) details the procedures

Discharge
summary

Laboratory

Operative report examination

report
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Ex. 5. Read the sample cover letter given below. Thank you for receiving my manuscript and con-
Pay attention to its structure and style. sidering it for review.

To the Editor Yours sincerely,

Sub: Submission of Manuscript for publication

Dear Sir, The didactic purposes of the task: a) to learn

We intend to publish an article entitled and revise the structure and style of cover let-
« ” (authors: , , ters; b) to use adequately different verb tenses

) in your esteemed journal as an Original Article. and voices; c) to develop the skills of coherence

On behalf of all the contributors 1 will act and cohesion in producing the English professional
and guarantor and will correspond with the journal ~ correspondence; d) to master the skills of writing
from this point onward. This manuscript describes  a cover letters.
original work and is not under consideration by any Thus, rapid development of integration in
other journal. The research has not been submitted  Ukraine requires to place a more focused empha-
to prior publications or presentations in a confer-  sis on international communication by means
ence/seminar. The authors have no support in finan-  of business letter and e-mails, which will enable
cial or other manner to report. The authors have no  the Ukrainian medical PhD students and staff to
conflict of interest to declare. No permissions for  produce the English-language professional dis-
reproducing pre-published information/material ~ course of a competitive quality and thus to suc-
are needed. We hereby transfer, assign, or other- ceed at the international arena. Therefore, one
wise convey all copyright ownership, including of the most relevant tasks of teaching English for
any and all rights incidental thereto, exclusively to ~ Academic Purposes is developing the grammar
the journal, in the event that such work is published  and vocabulary competence with a view to improve
by the journal. the professional correspondence skills.
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THonmascvkoeo nayionanbHo2o nedacoziuno2o yrigepcumemy imeni B.I". Koponenka

Y cTaTTi MeTogonoria KOrHiTMBHO-AMCKYPCUBHOI FIHIBICTUKM 3acTOCOBaHa s aHanidy KOrHITMBHWX OCHOB /i KOMY-
HikaTMBHOI peanisavii AUCKYPCUBHOI cTpaTerii iHTepnpeTadii pi3HMX TOYOK 30pYy Ha TBOPYICTb XYAOXKHMKA Y Cy4aCHOMY
MucTelTBO3HaB4YoMy ece [xyniaHa BapHca npo Mepa BoHHapa. 3'acoBaHo, WO KOTHITUBHWUM MNiAFPYHTAM OUCKYPCUBHOI
cTparterii iHTepnpeTauii pi3HMX TOYOK 30py Ha TBOPYICTb XYAOXHMKA € CYKYMHICTb KIMHYOBUX i AOMOMDKHMX KOHLENTIB,
NOB’A3aHKX Y CMUCIOBY EQHICTb CYKYMHICTIO Pi3HUX CMUCMOBYKX 3B’SI3KIB, 10 SIKUX HAanexaTb TEMaTUYHI 3B’13KM, 3yMOBIIEHI
€LHICTIO penpe3eHTOBaHOro MMM KOHLeNTaMu pparmeHTa AiiCHOCTI, 3B’A3KY NPOTUCTaBIEHHS B MEXax KOHTEKCTyarbHO
3HAYMMOI KOHLIENTYyaslbHOI OMo3uLii, @ Takox 3B’A3Ky «3arafibHe — KOHKpeTHe». J1o KIoYoBMX Y LbOMY ece Hanexarb
koHuenTtn XYAOXHUK, KAPTUHA, BIMINB MUCTELILKOIO TBOPY, TBOPYMN PO3BUTOK MUTUA, MUCTELITBO,
MNMPUPOLA, a go gonomixHux — MOOEPHI3M, KYBI3M, MOCTIMMPECIOHI3M, KONIP, MOPTPET, MEN3AX, XIHKA,
HEBO, JIC, MUTOANEBE OEPEBO, OCOBUCTE XUTTA XYOOXHUKA, YYTNUBICTb, WACITMBUWN, CYMHUW. Komy-
HikaTMBHa peani3auis AUCKYPCUBHOI CTpaTerii iIHTepnpeTauii pi3HMX TOYOK 30py Ha TBOPYICTb XyAOXKHMKA B MpoaHanisosa-
HOMY ece BigOyBaeTbCa 3aBASAKM peanisalii AUCKYPCUMBHMX TAKTUK ABOX TUMIB: TAKTUKN BUPOBNEHHS 3aranbHOro nmigxoay
[0 06roBopeHHs TBOPYOCTi Byab-IKOr0 MUTLS | TaKTUK 0BroBOPEHHS Pi3HMX TOHOK 30py Ha mMucTeuTBo came [M'epa BoH-
Hapa. [Jo TaKkTVK NepLIoro TUMy Hanexartb Taki: 0GroBOpeHHs KMOYOBUX KOHLENTIB, BUKOPUCTOBYBAHWX AN15 iHTepnpeTauii
TBOPYOCTI XyAOXHMKA; 4EMOHCTPaLis XMOHOCTI KOHLeNTyanbHOI Ono3uLlii, YacTo 3aCTOCOBYBaHOI ANs iHTepnpeTawii TBOp-
YOCTi XyOOXHMKa; BUPOOEHHSA Takoro nigxogy A0 iHTepnpeTaLii TBOPYOCTI MUTLA, 3a SKOro 0COBUCTE XUTTSA XyAOXKHUKA
He mMae GpaTtucsa Jo yBaru nig vac ornsgy “oro TBOPHOro PO3BUTKY; OBrOBOPEHHS KpUTEPIIB ANs iHTepnpeTaLii TBOPYOCTi
XYOOXHWMKa. TakTUKK Apyroro TUny NpeactaBneHi B ece TakMMy pisHOBUAAMM: IDOHIYHWI Nepekas TOYKM 30py NeBHOIO Kpu-
TUKA; 3iCTaBNEHHSA onucy 306paxeHoro Ha kapTuHax MTepa boHHapa iHWWM aBTOPOM i BNACHOrO CNPUAHATTS LMX KapTuH;
BMCYHEHHS rinoTeaun Woao rmubnHHoro Teopyoro nigxody Mepa BoHHapa 40 CTBOpPEHHS KapTWH Yy BiANOBIAHOCTI 4O 3ade-
KrapoBaHOro CaMUM XyAOXHUKOM MOCTyNaTy; 3iCTaBeHHs iCTOpnYHO BinbLu AaBHIX i Cy4acHUX iHTepnpeTaLii; ipoHiuHe
OMCKYTYBaHHS 3 OLiHKamy TBOpYOCTi BoHHapa; midhonoriaulisi 38’a3Ky MUTLS i3 300pakeHUMM HUM 06’ ekTamMu.

KntouoBi cnoBa: KOrHiTVBHO-AMCKYPCMBHA NIHMBICTKA, MUCTELITBO3HABYMUIA ANCKYPC, ece nNpo 0bpa3oTBopye MUCTe-
LTBO, KOHLENT, AUCKYPCUBHA CTpaTeris, AVCKYPCUBHA TaKTWKa.

The article focuses on the analysis of the discourse strategy of the discussion of different interpretations of the painter’s
art in Julian Barnes’s essay about Pierre Bonnard. The research employs the methodology of cognitive-discursive linguis-
tics. The analysis has revealed that the cognitive basis of the discourse strategy of the discussion of different interpretations
of the painter’s art is constituted by a number of the key and subsidiary concepts, which are connected through the semantic
links of different types: thematic links generated by the unity of the fragment of the reality represented by the given concepts,
the link of contrast for the concepts within the contextually relevant conceptual oppositions, and the “general — specific” link.
The key concepts in the analyzed essay are represented by the following ones: ARTIST, PAINTING, INFLUENCE OF THE
WORK OF THE ARTIST, ARTIST'S DEVELOPMENT, ART, NATURE. The subsidiary concepts in the analyzed essay are
the following ones: MODERNISM, CUBISM, POST-IMPRESSIONISM, PORTRAIT, LANDSCAPE, COLOUR, WOMAN,
SKY, WOOD, ALMOND TREE, ARTIST'S PERSONAL LIFE, SENSIBILITY, HAPPY, SAD. The discourse strategy of the dis-
cussion of different interpretations of the painter’s art is realized in the essay through the discourse tactics of two types:
the tactic of the working out of the general approach to discuss the artwork of any artist and the tactic of discussing different
interpretations of Bonnard’s art. The discourse tactics of the first type are the following: discussing the key concepts, which
are used to interpret artworks, demonstrating that the generally accepted conceptual opposition is not actually relevant
for the interpretation of artworks, suggesting not taking into account the artist’'s personal life while interpreting artworks,
and establishing the criteria for the interpretation of artworks. The discourse tactics of the second type are the following:
ironic rendering of a critic’s point, comparing the descriptions of the figures painted by Bonnard provided by someone else
and the author’s own perception, suggesting a hypothesis about Bonnard’s approach to painting based on the painter’'s own
explicitly expressed belief, comparing older and newer interpretations of Bonnard’s art, ironic arguing with the interpretations
of Bonnard’s art, and mythologizing Bonnard’s relationships with the nature he painted.

Key words: cognitive-discursive linguistics, discourse about art, essay about fine art, concept, discourse strategy,
discourse tactic.

IlocTanoBKka npod/ieMu y 3arajibHOMY BULVISAIAI ~ HUM JIHTBICTHYHHM CTYIiSIM TOCTYMANBHUN pPyXx
Ta 1i 3B’A30K 3 BAXKJIMBMMHU HAYKOBHMH UM NPAaK-  yIepes pe3yabTye B OCMHUCIEHHI 00 €KTIB AOCTi-
THYHUMH 3aBAaHHAMH. [IpuTaMaHHWIl cydac-  JkeHHS 3 HOBUX IMO3MINM Ta pO3B’sA3aHHI MPOOIEM-
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Bunyck 10. Tom 1

HUX NUTaHb 13 BUIUM CTYIICHEM ITOSICHIOBAIBHOCTI
[14, c. 242]. lo akTyanpHUX THUTaHb, sKi mepeOyBa-
I0Th y KOJI 3aIliKaBJI€HHS KOTHITHBHO-IUCKYPCHUBHOT
JIHTBICTHKY, Halle)aTh IMHUTAaHHS CYTHOCTI, CTPYK-
TYPH, TUIOJOTIi TUCKYPCUBHHUX CTpaTeriil sk 3aco-
0iB BepOasbHOI Ta COLIaIbHOI B3a€EMOJIIi MOBIIIB 3a
JIOTIOMOTOI0  JIIHTBaJIbHUX 00 €KTIB. 3ariuOieHHS
y BHBYCHHS IIMX [MUTaHb JIA€ 3MOTY EKCIIJIAHATOPHO
pPO3KpHBATH KOTHITUBHI OCHOBH MOBH, 11 IparMaTuy-
HUH TOTEHIlia] Ta MEXaHI3MU BKJIIOUEHHS y OLIbII
3arajibHy IPaKTHKY COLiajbHOT B3a€EMOJII.

AHani3 ocTaHHIX aoc/aiakeHb i myOaikamiii,
y SIKHX 3aM04YaTKOBaHO PO3B’S3aHHS Wi€i mpo-
O0semMu, i Ha fAKi cnupaerbess aBTOp. OCKITBKH
MUTaHHS TPO JAMCKYPCHBHI CTpaTerii HaJEeKUTh 10
KOJIa TIPIOPUTETHUX THTaHb Cy4YacHOI JIHTBICTHKH,
CIIOCTEPIraeTbcsl 1HTEHCHBHA PO3pOOKa TEOpETHY-
HUX 1 IPaKTHYHHUX aCHEKTiB IIbOr0 MUTaHHs. Y Teo-
PETUYHOMY IIJIaHI BiJI3HAYEHO MPUHIIMIIOBY MOXKITH-
BicTh MoMiIe(hiHITUBHOCTI IOHATTS CTparerii, TO6TO
OZIHOYACHOTO HE CYIIEPEuINBOI0, & HABIAKH, B3aEMO-
JIONIOBHIOBAJIBHOTO iICHYBAHHS KIJIBKOX Pi3HUX BU3HA-
yeHb ctparerii. Tak, M.JI. MakapoB, BUAIISIOYH 1B
TOYKH 30pY Ha CTpareriio, a came: Mmo-rnepiie, Tpak-
TYBaHHSI CTpaTerii SK <JIaHILOra pillleHb MOBIIS,
KOMYHIKaTUBHUX BUOOPIB TUX UM THX MOBJICHHEBUX
Iifi Ta MOBHHX 3ac00iB», MO-IpyTe, MOB’SI3yBaHH:I
cTparerii 3 «peanizalfiero Habopy IiJIel y CTPYKTypi
CIIKYBaHHS», HATOJIONIY€E HAa TOMY, IO «IIi JABA ITiJI-
XOI¥ HE cymnepeyarb OAWH OJHOMY, HaBIaKH, JIOTO-
BHIOIOUH OJIMH OJTHOTO, BOHH y CYKYITHOCTI Habararto
MOBHIIIIE PO3KPUBAIOTH OaraTopiBHEBY Ta MOMi(pyHK-
LIOHAJBHY TPHUPOAY MPHUPOAHOTO MOBHOTO CIIUIKY-
BaHHS Ta ¥oro OymoBy» [9, c. 193]. [IBoacmekTHUM
€ W BH3HAUCHHS JUCKYPCHBHOI cCTparerii, SKOro
porpumyetsest JI.B. IlyprkoBa, akLEHTYIOYM yBary
Ha KOMYHIKaTWBHIM Ta BepOasbHIi HpUPOMi JIHUC-
KYPCHUBHHUX CTpaTeTii: cTparerii — e «IOTeHIIHHO
MOJKJIMBI IHTEpaKTUBHI CITOCOOM 3/iICHEHHS KOMYHi-
KaTUBHO 3HAYMMHEX JIill y IUCKypCi Ta MOBHI CITOCOOH
iXHbOro BupakeHus» [15, c. 101]. [.€. dponosa posy-
Mi€ TiJ] CTpaTeriel0 «KOMyHIKaTUBHUN HaMip MOBIIS,
chopMOBaHMI Ha OCHOBI BUKOPUCTAHHS KOJEKTHB-
HOTO JTOCBIiIly ISl BIACHUX 1HIWBIIyaJbHUX TOTPEO
Ta OakaHby» 1 «MOBHY 00’ €KTHBAIlil0 IIbOTO HAMIpY,
sIKa HaJae HOMY iHTEPaKTUBHHI CTaTyC 3 ypaxyBaH-
HSM OCMHCJICHHSI BepOaii3oBaHOro Hamipy BciMa
cy0’exramu B3aemomii» [13, c. 157]. Takum yuHOM,
JMICKYPCUBHY CTPAaTETil0 MOXHA PO3IIISIATH SIK KOT-
HITUBHO-JUCKYPCUBHY CyTHICTH [13, c. 157-164].
MeHTanbHUM pecypcoM AMCKYpCHBHOI — cTpare-
rii BU3HA€TbCA KOHLENTYali30BaHE 3HAHHSI, KOTpE
po3mAmaeTbes K OasoBmii koHmenT [13, c. 158],
a MEHTAJIbHUM KOPEJISITOM JAUCKYPCHBHOI cTpaTerii —
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«Ta YacTHHA 3HAHHS, IO HAJIGKUTh J0 TIEBHOTO KOH-
HENTY, AKa € aKTyaJIbHOIO JIJIs BepOalbHOT KOMYyHIKa-
mii» [13, ¢. 160].

3acTocyBaHHS NPAKTUYHOIO MiIXOAY 1O BHB-
YEeHHS TUCKYPCUBHUX CTPATETidl ONMPHUSIBHIOETHCS SIK
ineHTudikaiiss Ta CHCTEMAaTHU3allis JUCKYPCUBHUX
CTpareriii, NpuTaMaHHUX PI3HUM THIIAM JTUCKYPCY,
30Kpema: HayKoBo-akageMmigHoMy [17], XymokHbOMY
[10], memiitHomy [1; 18, c. 83—139], pemniriitHomy
[12, c. 8095, 147-193]. OmHUM 3 acmeKTiB OIMHUCY
JUCKYPCUBHHX CTPAaTeriil y pi3HUX TUMAX JUCKYpPCY
€ BUOKpEMJICHHS Ha0Opy TaKTHK, KOTPi CIyTyIOTh
peanizariii neBHoi crparerii [12, c. 80-95, 147-193;
18, c. 83-139].

VY HamoMy HIOCHiIKEHHI MU CIHUpaeMOCsS Ha
BU3HAHHSA KOHLENTYali30BAaHOTO 3HAHHS SIK MEH-
TaJbHOI OCHOBH JIMCKYPCHUBHOI cTparerii i 3acToco-
BYEMO METOIOJIOTTYHUI MiJXiJ 10 OMHCY CTparerii
Yyepes aHaji3 TaKTUK 1l peaizaliii.

Bupinennss He BupilleHMX paHille YacTUH
3arajlbHoi  Mpo0/ieMH, KOTPHUM HPUCBAYYETbCS
3a3HavyeHa crarTd. [lpoanHamizyBaBIM PO3BIIKH,
30CepeDKeHI Ha TPAKTHMYHUX acTeKTax JOCHIIKSHHS
JICKYPCHBHHX CTpaTeridi y pi3HHX THIAX IHCKYPCY,
BUSIBIIIEMO TICBHY JIaKyHY, TIOB’SI3aHY 3 HENOCTaT-
HIM CTyIEHEM pO3pOOIEHOCTI MUTAHHS JTUCKYpPCHB-
HHUX CTpaTerii y MECTEUTBO3HABIOMY IHCKypci. Tak,
y OUIBIIOCTI HAsBHUX HAyKOBUX POOIT, PUCBIYCHUX
MUCTEUTBO3HABUOMY IUCKYpCy [2; 3; 5; 6; 7; 8; 11; 15],
JOCITITHAIBKY yBary He 30CEpeKEHO Ha JHUCKYpPCHB-
HHUX CTPATErisX, JUIIE B MOOJMHOKIH POOOTI BUILICHO
cTparterii MUCTELITBO3HABYOTO JIUCKYPCY TEMaTHYHUX
PI3HOBHIIIB «MY3HKa» Ta «apxitekrypa» [4, c. 117-163].

®opmyBaHHA 1ijeil crarTi. Mera 11iei crarti —
3’CyBaTH KOTHITUBHE MiAIPYHTS i BU3ZHAYUTH KOMY-
HIKaTUBHY peaii3alilo AMCKYpCHBHOI —cTparerii
iHTepTpeTanii pi3HUX TOYOK 30py Ha TBOPYICTh
XyAOKHUKA Y CyYaCHOMY aHIVIOMOBHOMY MHCTe-
LTBO3HABUOMY €ce PO 00pa30TBOpUE MUCTELTBO HA
Mmarepiam Tekcry Jlxymiana bapHca mpo TBOpYicTh
[I’epa bonnapa [19]. BinnosigHo, 3aBaaHHsIMH pO3-
BiJikH €: 1) iieHTr(iKyBaTn 0a30Bi KOHIIEITH, K1 CTa-
HOBJISITb MEHTAJILHUN KOPENSAT IUCKYPCUBHOI CTpa-
Terii iHTepIpeTarii pisHIX TOYOK 30py Ha TBOPUICTh
XYIIO’)KHUKA, 1 2) BUSBUTH TaKTHKH, K1 CIIYTYIOTh JJIS
peamizamii AMCKYpPCHBHOI cTparerii iHTepmperarii
PI3HUX TOYOK 30py Ha TBOPUICTH XyI0KHHKA.

Bukian ocHOBHOro Martepiajay AoC/iTKeHHS
3 MOBHUM OOTPYHTYBAHHSIM OTPUMAHMX HAYKOBHX
pe3yJbTaTiB. BUKOPHCTOBYIOYM METON CYIUTBHOI
BUOIpKH, MU ineHTH]iKyBasH B ece Jlxymiana bapHca
nipo TBopuicTh [1’epa boHHapa BepOabHI KOHTEKCTH,
y SKUX peaji3oBaHO IUCKYpPCHUBHY CTparerito iHTep-
npeTanii pi3HUX TOYOK 30py Ha TBOPUICTh XyJI0XKHHUKA.
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Menmanonuuii Kopenam OUCKypcuenoi cmpa-
mezii inmepnpemauii pi3HUX MOYOK 30py Ha MEop-
yicmp Xy00)cHUKA B AaHATII30BAHOMY €CE CTAHOBJISATh
TaKl KJIIOYOBI KOHIENTH:

XYIOXHUK, KAPTUHA, BIUJIMB MUC-
TELIBKOI'O TBOPY, nanpuxnan: “But you might,
if you chose, read the story a different way: work
by a great artist penetrates the soul even when we
dont want it to, when we mentally resist it <...>
Despite all this, the painting makes vou fling your
paddle in the air”. [19, c. 141]. Y HaBeCHOMY TEK-
croBomy ¢parmenti konunent XYIOXHUK Bep-
Oaii3zoBaHo jekceMoro artist, konnent KAPTHUHA
00’€KTHBOBAaHO 3a JIOTIOMOTOI0 JIEKCEMH painting
1 cioBocnoinyueHHst work by a(n) artist, a KOHUENT
BIUIMB MUCTELIBKOI'O TBOPY onpusiBHEHO
3a JIOTIOMOTOI0 CHUHTAaKCHYHUX CTPYKTYp work by
a great artist penetrates the soul Ta the painting
makes you fling your paddle in the air, mpyra 3 sKux
€ MeTahOpUIHOIO;

TBOPYMII PO3BUTOK MMTILIS, HAaIpUKIaa;
“There is, as Larkin pointed out, a totemic empha-
sis nowadays on what is called an artist’s “develop-
ment” <..>"[19, c. 142]. Y naBenenomy (hparmenTi
xornent TBOPUUM PO3BUTOK MUTILA BepOa-
JI30BaHO 3a JIOTIOMOTOIO CIIOBOCTIONYYCHHS artist’s
development;

MUCTELTBO, [MTPUPOJA, HaIpUKIaa:
“Picasso invokes against Bonnard a central antith-
esis of art: is the artist the servant or the master
of nature <..>" [19, c. 150]. Y HaBemeHOMY TeK-
ctoBomy ¢parmenti kounentu MUCTELTBO
i TIPUPOJA 00’ekTHBOBaHI 3a JOIIOMOTOIO JIEK-
ceM art 1 nature BinnoBimHO. OCOONUBICTIO aKTy-
amizanii xonnentie MUCTELITBO i IIPMPOJIA
y KOHTEKCTI €ce € Te, 10 BOHH CTAHOBISITH OCHOBY
koHMenTyanpHoi omo3umii XY/JIOXHUK — IIE
CJIYTA ITPUPOJIU :: XYAOXHHUK — 1IE XA3STH
[NPUPON, onpusBHEHY CHUHTAKCHUYHOIO CTPYKTY-
poro is the artist the servant or the master of nature.
Taka ono3uIist TPaKTy€eThCsI B KOHTEKCTI SIK KIIF0Y0Ba
AHTHTE3a MHUCTEIITBA, [0 EKCIUTIKYETHCS 32 JJOMOMO-
TOI0 CITIOBOCTIONYUEHHS a central antithesis of art.

Y cBOIif CYKYITHOCTI BHUIiJICH]I BUIIE KOHIIENTH CITy-
TYIOTB JIJISL aKTyaJli3allii TOro KOHIIETITyaTi30BaHOTO 3Ha-
HHSI, SIKS BUCTYIIA€ OCHOBOIO JIISI OOTOBOPEHHSI Pi3HHUX
MOTJISIIIB HA TBOPYMH IIUISX Ta JIOPOOOK XyH0KHHUKA, IO
CTaHOBHUTH OCHOBHHH 3MICT aHaJIi30BaHOTO €Ce.

Takok BaXIUBUMH ISl AUCKYPCHBHOI CTpate-
ril iHTepHpeTalii pi3HUX TOYOK 30py Ha TBOPYICTH
XyJO)KHUKA B JOCIIPKyBAaHOMY €ce € JOMOMIXHI
KOHIICTITH, SIKi JIETali3yF0Th CMHUCIH, PEIPe3eHTO-
BaHI BKa3aHMMH BHIIE KJIFOUOBUMH KOHIlenTaMu. Lle
Takl KOHIIEIITH:
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MOJIEPHI3M, wampuknan: ‘“Picasso is the
bouncer at the door of Modernism. Bonnard may not
have joined the queue, but Picasso barred him any-
way” [19, c. 149], KYBI3M, nanpuknazn: “Cubism
only makes sense by presupposing our conventional
and continuing apprehension of the visual world”
[19,c. 151], Ta [IOCTIMIIPECIOHI3M, manpukia:
“Or you could argue that, for all his post-Impression-
ist camouflage, Bonnard is a Modernist, if a quieter
one than most” [19, c. 153]. V HaBeneHUX TEKCTO-
Bux ¢parmenrax konuentu MOAEPHI3M, KYBI3M
i I[OCTIMIIEPCIOHI3M BepbanizoBaHi Jiekce-
Mamu Modernism, Modernist, Cubism 1 post-Impres-
sionist BIAMOBIMHO. L{i KOHIIETITH YTOUHIOIOTH CMHUCI,
penpesentoBanuii konenrom MUCTELTBO;

[NHOPTPET, nanpuknan: “It takes a while to real-
ise that the repeated presence doesnt add up to
a portrait <...>" [19, c. 146]. Y HaBeneHomy ¢par-
MeHTi 3acobom akryamizanii koHuenty [TOPTPET
€ JIeKCeMa portrait;

HEVIBA)K, Hanpuknan: “Is there any wind in
a Bonnar landscape?” [19, c. 144]. Y upomy ¢par-
MeHTi 3aco6om 06’extuBarii konuenty ITEM3AX
e gekcema landscape. Konmentu [IIOPTPET
i TIEM3AX neranizyloTh CMHCIH, pelpe3eHTOBaHi
konuentoMm KAPTHUHA. Ilomanpma nmetamizamis
BimOyBaeThcsl 3aBmsaku koHienty KOJIIP, a Takox
KOHIIENITaM, SIKi Perpe3eHTYIOTh iH(POPMAII0 PO
00’ekTH, 300pakeHI Ha ToOpTpeTax 1 Nel3axax
XyHAOKHHUKA.

Konnennr KOJIIP 06’ekTHBOBaHO B aHali30Ba-
HOMY ece JIeKceMoro colour, Hampukiam: “As for
colours: Picasso s modernising project favoured dra-
matic simplification;, Bonnard’s, dramatic complica-
tion” [19, c. 153], a TakoX 3a JOMOMOTIOIO JICKCEM,
SIKI HA3WMBAIOTh PI3HI KOJIBOPH, Hampukiam: “<..>
the awakening first to yellows, oranges and greens,
then to pinks and purples” [19, c. 142].

Konmentom, sKwii penpeseHTye iHOpMAIito
Mpo 00’€KTH, 300pakeHi Ha MOPTpPEeTaxX, € KOHIENT
JKIHKA, aktyamnizoBaHHii B €ce 3a IOTIOMOTOIO BJIac-
HUX IMEH NOPTPETOBAaHUX KiHOK — Marthe 1 Renée,
Hampukiam: “‘<..> we can produce as evidence
Young Women in the Garden, a picture reworked
after Marthe's death to show a refulgent Renée out-
shining a sidelined Marthe” [19, c. 148].

Jlo KOHLENTIB, AKi penpe3eHTYIOTh iH(opMalio
npo 00’€eKTH, 300paKeHi Ha INeh3axax XyI0KHUKA,
HaJIe)KaTh TaKi:

HEBO, nanpuxnan: “His skies are dramatic in
their colour, rather than in any present or threatened
action” [19, c. 144]; JIIC, nanpuxnan: “Those dap-
pled woods are like wallpaper <...>” [19, c. 144];
MUTJAJIEBE JOEPEBO, wanpuknan: “Bonnard’s




Bunyck 10. Tom 1

last completed painting was Almond Tree in
Blossom” [19, ¢. 152]. YV HaBeneHHX BHIIE TEKCTO-
BHUX (pparMeHTax IiJKPECIICHO JICKCHYHI OJMHUII,
sIK1 BepOai3yIoTh yKa3aHi KOHIICTITH.

Kormenr OCOBUCTE XUTTA XVYIOXKHUKA
CIlyrye OJHHMM 13 3aco0iB PO3KPUTTSA CMHCIY
xonnenty TBOPUMM PO3BUTOK MMTIS.
Kormment OCOBUCTE XUTTA XVIOXHUKA
00’ €KTUBOBAHO, HAIPUKJIAM, Y TAKOMY KOHTEKCTi: “‘If
doesn t really matter whether an artist has a dull or
an interesting life, except for promotional purposes”
[19, c. 148], ne uei koHIIENT BepOaIi30BaHO 3a JI0IO-
MOTOIO0 CUHTAKCUYHOT CTPYKTYpH an artist has a dull
or an interesting life.

Konuent UYTJ/IMBICTD BaxinusBuii B aHaiizo-
BaHOMY €ce JUIsl YTOUHEHHsI KOHTEKCTyallbHO 3Hauy-
mux cmuciiB konnentis XYJIOXKXKHUK, KAPTUHA
i BIUIMB MUCTELBKOI'O TBOPY. Konnenr
UYTIIMBICTD BepbanizoBaHo 3a JOMOMOTOIO JICK-
cemu sensibility, HapuKkiIam, y TakoMy (parMeHTi:
“Maybe there’s some truth in Picasso’s assertion that
Bonnard had an “extra dose of sensibility” <...>"
[19, c. 144]. Koumernru IIIACJIMBUI i CYMHUH,
SIKI yTBOPIOIOTH B €CE KOHLENTYalbHY OMO3HUIIIO,
TAKOXK CIIYTYIOTh YTOYHEHHIO aKTyalli30BaHUX CMHC-
miB xounentie XYJIOXHUK, KAPTHUHA 1 BITJIMB
MUCTELIBKOT'O TBOPY. Konnent IIIACJIMBUIA
ONIPHUSBHEHO B €CE JIGKCEMOI Aappy, a KOHUENT
CYMHMUI — nexcemoro sad; IPUKIAmOM MOXe CITy-
T'yBaTu Takuil pparment: “Are these happy paintings,
or sad ones. can we even answer that?” [19, c. 147].

Taxkmuxu, axi cayeyrome 01 peanizayii OUCKyp-
cugnoi cmpamezii inmepnpemauii pizHUX MOYOK
30py HA MEOPUICMb XYOOIHCHUKA, B AHATIZ0BAHOMY
ece HaJle)aTh JI0 JIBOX THIIIB: TAKTUKH BUPOOJICHHS
3arajJpHOrO0 MiAXOMy 1O OOTOBOPEHHS TBOPYOCTI
(Oy/b-sIKOr0) MHUTIIS 1 TAKTUKA OOTOBOPEHHSI PI3HUX
TOYOK 30py Ha mucteuTBo came [1’epa bonnapa.

Jo TakTHK BUPOOJIEHHS 3arajibHOTO MiIXOAy 10
00roBOpeHHsI TBOPUOCTi (Oyb-SIKOTO) MUTIIS B aHa-
JII30BaHOMY €Ce HaJle)KaTbh TaKi:

TaKTHUKa OOTOBOPEHHSI KIIIOUOBHUX KOHIEIITIB, BUKO-
PHUCTOBYBaHUX JUISl IHTEPIIPETaIlil TBOPUYOCTI XYIOXK-

antithesis is largely false, and largely disappears
with time. Even the most timorous, floppy-hat-
ted hedgerow copyist is operating a rough system
of selection, order and control — of supplanting by
reinvention — when crouched over the pussy-willows.
This is what Art in its various major and subsidiary
forms, from painting to fiction to landscape garden-
ing to cookery, is about. Throwing sand in Nature's
face, setting up as rival creator of a parallel or tan-
gential universe is macho aesthetics, but all artists’
universes depend for their effect on the primary one
we inhabit” [19, c. 150-151]. Y HaBeneHOMY TeK-
CTOBOMY ()parMeHTi OOIPYHTOBYETHCS HETIPOTYKTHB-
HicTh BukopuctanHs omno3utii XY/OXHUK — 1IE
CJIYTA IIPUPOJIN :: XYAOXHUK — LIE XA34IH
IMTPUPOIN;

TaKTHKa BUPOOJICHHS TAKOTO IIXOMy IO iHTep-
mperarii TBOPYOCTi MUTIIS, 32 SIKOTO 0COOMCTE KUTTS
XyJAOKHUKA HE Mae OpaTucs 0 yBard Iij| 4ac Oris Ly
HOTO TBOPYOTO PO3BUTKY, Hampukian: “It doesnt
really matter whether an artist has a dull or an inter-
esting life, except for promotional purposes. <...>
In Bonnard’s case, imagine if the Monchaty story
turned out to be a hoax: Would we then read the pic-
tures differently? Isn t there something slightly disap-
pointing about out need to equip all artists with a cer-
tificate of darkness? " [19, c. 148—149]. Ha npuknani
HaBEJICHOTO TEKCTOBOTO (pparMeHTa MOXKHA MPOCTE-
JKUTH OCHOBHUH MPUHIUN (DYHKIIOHYBaHHS TaKTHUK
BUPOOJICHHS 3arajbHOTO MiIXOAY OO0 OOTOBOPEHHS
TBOPUOCTI (Oy/Ib-SIKOT0) MUTIISI B aHAIII30BAHOMY €ce,
SIKUM TIOJISITa€ B TOMY, IO 3alpONOHOBAHUN 3arajb-
HUH miaxig (y upoMy pasi — 1e He Opartu A0 yBaru
0COOHMCTE MKHUTTS MUTIIS I1iJ] Yac OLIHKH HOro TBOP-
4Or0 JIOPOOKY) B KOHTEKCTI ece 0ofipa3y * BHKOpHC-
TOBYETBCS Ui aHami3zy TBopuocTi [I’epa BonHapa,
SIKOMY BJIaCHE 1Ie ece i MpHCBSYCHE;

TaKTHKa OOTOBOPEHHS KPUTEPIiB IJIA IHTEpIpe-
Tanil TBOPUOCTI XyNOXKHHKA, HaNpuKian: “You could
refuse Modernisms setting of the terms: What does
it_matter whether Bonnard was a great Modernist
painter as long as he was still a great painter? You
could ask why an artist must be so narrowly of his

HUKa, HanpuKiIam: “<...> whereas an artist s true devel-
opment may be less a discussable succession of stvles
than a determined readdressing of visual truth, a fret-
ting at the way in which beauty emerges from form, or
form develops out of beauty” [19, c. 142]. Y HaBene-
HOMY (parMeHTi TPOMOHYEThCS PO3YMITH KOHIICTIT
TBOPUMIA PO3BUTOK MUTLIS me sk mociinos-
HICTh CTWIIIB, y SIKMX IPALIOBaB XyIOXKHHK, a SIK BiJ-
JIaHICTh OJIHOMY TIEBHOMY TTiJIXOTY;

TaKTHKa JIEMOHCTpaIlii XHOHOCTI KOHIENTyallbHOT
OI03M1ii, YacTO 3aCTOCOBYBaHOI AJIsl iHTEpHpeTamii
TBOPUOCTI XYyNOXXHHKA, Hanpukian: “But the great

time <..>" [19, c. 151]. YV HaBenenomy (parmenri
CTaBHUTBCS il CYMHIB MPOIYKTUBHICTb CIPOO OIli-
HIOBaTH TBOPYICTh XYJO)KHUKA 3a KpUTEpIEM HOTo
MIPUHAJIEKHOCTI 10 IOMiHYFOYOTO B TIEBHY iCTOPUYHY
€roXy HarpsiMy.

Jlo TakTHK OOTOBOPEHHSI PI3HHX TOYOK 30py Ha
MucTenTBo came I1’epa borHapa Hanekars Taki:

TaKTHKa IPOHIYHOTO IepeKasy TOYKU 30py MeB-
HOTO KpUTHKa, Harpuknan: “A second London critic
found it “incredible” that Bonnard was still painting
Marthe in the bath five years after her death. Time
to move on, old chap! Just because shes your muse,
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vour obsession, your prime subject, doesn t mean you
have to carry on after she's dead. Find a new hobby.
What about thinning out your garden for a start?”
[19, c. 144-146]. V upoMy (parMeHTI aBTOp ece
Jbxymian bapHC ipoHi3ye i3 3ayBayK€HHsSI OIHOTO
3 KPUTHKIB 3 MPUBO.Y TOTO, 1110 I1’ep BoxHap pokamu
HE 3MIHIOBAB TOJIOBHUH 00’ €KT MUCTEIHKOTO 300pa-
JKEHHS Ha CBOIX KapTUHAX;

TAKTHKA 3ICTABJICHHS OMKHCY 300paKCHOTo Ha
kapruHax [I’epa BoHHapa iHIIMM aBTOpOM 1 BIac-
HOTO CIIPHHHSATTS IUX KapTHH, HapHUKIam: “It takes
a while to realise that the repeated presence doesn 't
add up to a portrait — or, at least, not a portrait which
might tell us, as, say, a Lotto or an Ingres might, that
there is a wise ruler, a domestic tyrant, a skilled cour-
tesan. What, after such multiple exposure, is Marthe
“like”? We dont know in any traditional sense.
After seeing her around so much, a verbal account
of her, such as the one in Timothy Hyman's excel-
lent Bonnard, comes as a complete surprise. She
was, he tells us: // a “touchy elf”, whose speech was
“weirdly savage and brash”, who dressed eccentri-
cally, who hopped about on very high heels like some
bright-plumaged bird. // We get no sense of Marthe

happy things, surely?” [19, c. 147 —148]. Y nHaBene-
HOMY (hparMeHTi 3iCTaBISAE€THCS MO/ HA TBOPUICTh
Bonnapa ceperiHi MUHYJIOTO CTOJITTS 1 Cy4acHe Mpo-
YHUTaHHS Ti€l IHTeprpeTartii, sike 200 BKa3ye Ha MOTEH-
[iiiHy JBO3HAYHICTH BHCIIOBIEHOTO, a00 pPO3KPHBAE
KPUTHYHY Cy4acHY OLIIHKY TaKoi iHTepIpeTarii;

TaKTHKa 1POHIYHOTO JUCKYTYBaHHS 3 OIlIHKAMH
TBOpuocTi bonnapa, Hanpuknan: “Picasso declared
that Bonnard was “‘the end of an old idea, ” not really
“a_modern_painter’. The stern John Berger con-
curred: the work contained “very little of the post-
1914 world”. Yet strangely, Bonnard refused to lie
down, a sleek and pattable presence like his dachs-
hund Ubu”. [19, c. 151]. Y mpomy ¢parmenTi 3ampo-
MOHOBAHO IPOHIUHY BiNNOBigL Ha 3akuau Ilikacco
ta Jxona Beprepa, mo bonnap OyB mMuTIieM MHUHY-
JIOTO 1 HE Ma€ 3HAYEHHS B CY4acCHOMY CBITI;

TaKTHKa Migosorizamii 38’ 13Ky MUTL 13 300paxe-
HUMU HUM 00’€KTaMu, Hanpukian: ‘“‘Bonnards last
completed painting was Almond Tree in Blossom.
<...> He had barely signed the picture when he died.
On the day of his funeral, 23 January 1947, snow
fell on the pinkish brightness of the almond, as it did
on the yellow brightness of the mimosas. Quite obvi-

being “like” this from the paintings, except, perhaps,
for her taste in shoes” [19, c. 146]. Y HaBeneHOMy
¢parmenTi [xynian bapac 3ictaBnse onuc Maptu,
3aMPONOHOBAHUI XYJTOKHUKOM 1 TMHChbMEHHUKOM
Timoti XaiiMaHoM, Ta BiacHe Cy0’€KTHBHE CHpHUIi-
HATTS 00pa3y Maptu, sk BOHa 300pakeHa HA KapTH-
Hax bonHapa;

TaKTUKa BHCYHEHHS TillOT€3W IMIOA0 IJIHOWH-
Horo TBopuoro miaxomy [I’epa Bonnapa no ctBo-
PEHHSI KapTUH Y BIJIOBIIHOCTI JI0 38]JICKJIapOBAHOTO
CaMUM Xy/JIOKHUKOM ITOCTYIATy, HalpUKIan, “And/or
the reason could be formal. Bonnard believed that
“a figure should be a part of the background against
which it is placed”. Among the jugs and table-
cloths, shutters and radiators, tiles and bathmats,
Marthe has become — in the nicest, most vibrant way,
of course — part of the furniture”. [19, c. 146-147].
VY 1ipomy (hparMeHTi, UTYIOUH TBEpIKeHH boHHapa
po Te, 1110 300pakeHa (irypa Mae cTaTH 4YaCTUHOIO
(hony, Ha AKOMYy BOHa 300pakeHa, bapHc mpomnonye
rinoTesy mpo Te, 1o noprpetu MapTu BiacHe i pea-
JII3yBaJIM TIOBHOKO MIpPOIO ITH0 TE3Y;

TaKTUKA 3iCTABJICHHS ICTOPUYHO OUIBII JaBHIX
1 cyuacHUX iHTepIpeTauiil, Hanpuknan: “Fifty vears
ago, things were simpler. Bonnards nephew, Charles
Terrasse, prefacing the catalogue to the 1948 MoMa
show, wrote that his uncle “wished only to paint
happy things”. There is room here for an ambiguity
(he wished to, but fialed), though it probably wasnt
intended. In any case, this isn t good enough nowadays.
Happiness? A great painter doesn t only want to paint
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ously, Nature was bidding farewell not to a grovelling
servant but to a passionate love. What, out of interest,
did Nature do for Picasso when he died? " [19, c. 153].
VY HaBesieHOMY (parMeHTi, TepernoBiBIIM (aKT, M0
OCTaHHBOIO KapTHHOIO boHHapa Oyno «KBityde mur-
JIAJICBE JIEPEBO» 1 1110 B JICHb TIOXOPOH MHUTIIS OLTHI
CHII' BKPUB PO’KEBHUI I[BIT MUTIIAJIEBOTO JiepeBa, bapHc
HEHaB’ sI3ITUBO MPOTIOHYE Mi(hOIIOTi30BaHE TPAKTyBaHHS
poro (axTy K CBiAYEHHs TOro, 1o cama I[lpupona
BU3HAJIA TBOPYY BiIJIaHICTh XyO)KHHKA boHHapa.
BucnoBku 3 nporo aociimxennsi. IIposenene
JOCIIIDKEHHS J1a€ 3MOTY 3pOOUTH BHCHOBOK, IIIO KOT-
HITUBHUM TIIPYHTSIM JTUCKYPCUBHOI CTparerii iHTep-
MpeTarii pi3sHUX TOYOK 30py Ha TBOPYICTh XYIOKHUKA
B ece J[xyniana bapHca nipo TBopuicTs [1’epa bonnapa
€ cykynHicth KrodoBux (XYIOXHUK, KAPTHUHA,
BIUIMB MMCTELIBKOIO TBOPY, TBOPYMIA
PO3BUTOK MUTLS, MUCTELTBO, ITPUPOLA)
i monomixkaux kouientis (MOJIEPHI3M, KYBI3M,
I[TOCTIMIIPECIOHI3M, KOJIIP, ITIOPTPET,
MEM3AX, XXIHKA, HEBO, JIIC, MULJIAJIEBE
JEPEBO, OCOBHUCTE XUTTA XYJOXHUKA,
YYTJIUBICTD, IHACJIUBUI, CYMHUMN), siki nepe-
OyBaroTh MK COOOI0 Y PI3HHUX CMHCIIOBUX 3B’SI3KaX,
a caMe: TeMaTHYHUX 3B’SI3KaX, 3yMOBJICHHX €JIHICTIO
Toro (QparMeHTa midcHOCTI (0Opa3oTBOpUYEC MHCTE-
UTBO), SKUH Ii KOHLENTH PEHpPEe3eHTYIOTh, 3B SI3KY
MPOTHCTABIICHHS B MEKaX BKIIMBUX y TEKCTI KOHIICTI-
TyaJIbHUX OTIO3UIIIH, 3B’ SI3KY «3arajbHe — KOHKPETHEY.
KomymnikaruBHa peamizalis JUCKYpCUBHOI cTpare-
rii iHTeprnperamnii pi3HAX TOYOK 30py HA TBOPYICTH
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XyIIO)KHUKa B IPOAHAIII30BAHOMY ece 3iHCHIOEThCS
gepe3 CyKyINHICTh JUCKYPCUBHUX TAKTHK JJBOX THIIIB:
TaKTUKH BUPOOJICHHSI 3arajlbHOTO MiIXOMy 10 OOr0BO-
PEHHSI TBOPYOCTi Oy/Ib-SIKOTO MUTIIS 1 TAKTUKH OOTOBO-
PEeHHS pi3HUX TOYOK 30py Ha mwcTenTBo came [1’epa
Bonnapa. J{uckypcuBHa crparterisi iHTeprnperauii piz-
HHUX TOYOK 30py Ha TBOPYICTH XYIOKHHKA B €ce MpO
00pa30TBOpYE MHCTEITBO € CKJIAAHUM KOTHITHBHO-
KOMYHIKaTUBHUM YTBOPEHHSIM, OTIPUSBHEHUM Y TEKCTI
CYKYTIHICTIO BepOaJIbHUX 3aCO0IB PI3HMX PIBHIB: OKpe-

MHMH JIEKCEMaMH, CIIOBOCIONYYCHHSIMH, CHHTAKCHY-
HUMH OJIMHUIISIMHU, KOHTEKCTYaJbHUMH IITICHOCTSMH
Ta pUTOpUUHKAMH (irypamu (MeTadoporo i ipoHi€ro).
IMepcnekTHBY MOJAJNBIINX PO3BiIOK Y LLOMY
HampsiMi BOa4arOTbCcsd Yy 3HIHCHEHHI HAyKOBUX
JOCTIKeHb JTUCKYPCHUBHHUX CTpaTeriii, peani3oBa-
HHUX B €ce IIpo 00pa30TBOpUYE MUCTELTBO, 3 METOO
OTPUMATH JIeTallbHy W IPYHTOBHY HAyKOBY KapTHHY
KOTHITHBHO-TIPArMaTUYHOTO CKJIQJHUKA Cy4acHOTO
AHIJIOMOBHOTO MHCTEITBO3HABYOTO AUCKYPCY.
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The present research deals with defining contextual meaning of zoonyms and is based on the novel “Bless me, Ultima”
(1972) by Rudolfo Anaya, a famous representative of Chicano literature. It also presents a survey of studies done by
Ukrainian and foreign scholars related to animal names, which have been analyzed from different perspectives. Literary
context is a fertile ground for animal names, which contribute a lot to its ethnical, philosophic and symbolic peculiarities.
It provides clear evidence that animals serve as the source domain for talking about human beings by ascribing to them
positive and negative qualities. Zoonyms are a rich source of metaphors, phraseological units, which represent model
national cultural views. They reflect man’s lasting observation of animals’ appearance and behavior, render people’s
attitude to them, emphasize some of their qualities, turn into symbols, become the cultural and informational fund of every
language and create the mindset of every nation. Animal names are an attractive field of study in many regards as they
perform various functions, among which rendering human traits of character is the most outstanding. All the zoonyms
in the novel compris domestic and wild animals and birds, insects and reptiles, which are typical of the Mexican habitat
described in the novel. They possess both positive and negative contextual meanings and are used to express various
feelings (disapproval and despair, contempt and empathy, etc.). The zoonym animal, a general concept embracing all
the representatives of fauna, holds a special place in the novel. On the one hand, it has a pejorative meaning signifying
negative traits of character, on the other hand, it supports the juxtaposition man — animal. It is an open secret that the issue
of the contextual meaning of zoonyms is of considerable linguistic interest.

Key words: zoonym, animal name, fauna, context, symbol, stereotype, imagery, simile, connotation, worldview.

3anponoHoBaHa CTaTTa NPUCBAYEHA BU3HAYEHHIO KOHTEKCTYanbHOrO 3HAaYEHHS 300HIMIB Y XyAOXHbOMY TekcTi. Mare-
pianom JocnimkeHHsa cnyrye poMmaH «bnarocnosun meHe, YnbtiMa» Pygonbdo AHalii, BigoMoro NnpeacTaBHMKa nitepatypu
YMKaHo. Y CTaTTi y3arafibHEHO pesynbTaTi JOCHiAKEHb NMPeACTaBHUKIB CyvacHOi Hayku, siki y CBOIX HayKOBMX AOpobKax
posrnagany pisHi acnekTy aHimaniamis. JlirepaTypHuii KOHTEKCT € POAIOYMM I'PYHTOM Of151 BUKOPUCTaHHS 300HIMIB, SIKi xapak-
TEpW3YIOTb MOro eTHIYHI, dinocodcbki Ta cumBonivHi ocobnmeocTi. 300HiMK € BaraTm gxepenom metadop, NOPiBHSAHb
Ta hpa3eonoriamis, ski Biga3epKantoloTb HalioHaIbHO-06pa3Hy KapTuHy CBITY, 0COONMBOCTI KyNbTypu Hapoay. Hassu TBapuH
€ LiKaBO0 ranyssto AOCNIIKEHHS, OCKINIbKA BOHW BUKOHYIOTb PI3HOMAHITHI (OYHKLLT Y KOHTEKCTi, 0AHa i3 HaWbinbLL 3HaYyLLMX
cepen, HUX — 300paXKeHHs pUC XxapakTepy NoAMHW. YCi 300HIMM B pOMaHi NoAiNaTbCA Ha HAa3BM CBINCbKUX Ta AUKUX TBApWH
i NTaxiB, KOMax Ta PenTunii, SKi € xapakTepHUMM A5 MEKCUKaHCHKOTO MPMPOOHOTO cepeaoBuLLa, 306paxeHoro y nitepatyp-
HOMy TBOpi. BOHM HabyBatoTb MO3WTUBHOTO Ta HEraTUBHOTO KOHTEKCTYamnbHOTO 3HAYEHHS, NepeatoThb Linui CnekTp novyTTis
(HecxBaneHHs i po3nay, NPe3MpcTBO Ta eMnartis Towo). 300HIM animal, sk € 3aranbHUM NOHATTAM AJ151 MO3HAYEHHS BCiX
npeacTaBHUKIB chayHu, nocigae ocobnmee Micle y pomaHi. 3 ogHoro 60Ky, BiH Mae NeNopaTUBHUI BIATIHOK i BUKOPUCTOBY-
€TbCA NS NO3HAYEHHS HEraTUBHUX XapaKTePUCTHK, 3 iHLLOMO — BXMBAETHCA AN NPOTUCTABMNEHHS «JTIOAUHAY — «TBAPUHAY.
BunBYeHHS 300HIMIB Ma€ Benuke 3Ha4eHHs Ans 3bara4eHHs NEKCUYHOro 3anacy, KpaLloro po3yMiHHS KyNbTypu KpaiHu, cnpusie
MIKKYTBTYPHI KOMYHiKaLii Ta BIATBOPEHHIO KyNbTYPHOI, HaLiOHaNbHOI Ta MOBHOI KapTVH CBITY.

KntouoBi cnoBa: 300HIM, Ha3Ba TBapuHWU, dhayHa, KOHTEKCT, CMMBOS, CTepeoTun, 0bpasHiCTb, CTUNICTUYHE nopiB-
HSIHHS, KOHOTaLisl, KapTuHa CBITY.

Introduction. The term “zoonym” can be defined Zoonyms are a rich source of metaphors, phraseo-
as a concept embracing all the fauna-related vocabu-  logical units, symbols, plots, which represent model
lary. Zoonyms constitute an ancient layer of any lan-  national cultural views. They reflect man’s lasting
guage and are a significant component of the vocab-  observation of animals’ appearance and behavior, ren-
ulary, and in all languages, their lexical meaning  der people’s attitude to our “minor brethren”, empha-
comprises connotative properties, which give rise to  size some of their qualities, turn into symbols, become
metaphoric nomination and testify to the uniqueness  the cultural and informational fund of every language
of every nation’s mindset. and create the mindset of every nation. Animal names
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are an attractive field of study in many regards as they
perform various functions, among which rendering
human traits of character is the most outstanding.

Literary context is a fertile ground for animal
names. For example, multiple animalistic images
can be found in the works written by the American
author of Mexican origin (known as Chicano) Rudolfo
Anaya, one of the founders of Chicano literature. His
creative activity is in the focus of linguists, philoso-
phers and other scholars interested in the development
of cultural historical values of Mexican Americans
and in their further influence on the development
of the main features of Chicano literature. The publi-
cation of R. Anaya’s first novel “Bless me, Ultima” in
1972 [14] became a unique event in the development
of Mexican American literature. It is a story about a six-
year-old boy Tony who lived in New Mexico whose
character developed under the influence of Ultima
(a curandera, a healer), the pagan and folklore tradi-
tions and his natural environment in whose description
zoonyms play a significant role. Of great importance
in the writer’s work is the imagery which is a tool
helping to highlight the evolution of people’s spiritual
growth and interpret universal issues [11, p. 88].

There is an increasing number of studies done
by Ukrainian and foreign scholars related to animal
names, which have been analyzed from different per-
spectives. Among them there are those which view
zoonyms as constituents of phraseological units in
English (Z.R. Dubravska [4], O.I. Panchenko [7]),
Turkish (I.L. Pokrovska [10]), Latin (M.Y. Petryshyn
[9]), German and Ukrainian (O.V. Kovalenko [6]),
Russian and Hindi (Uma Parihar [21]), Serbian
(Sabina Halupka-Res"etar, Biljana Radic [17]),
Bengali (Niladri Sekhar Dash, Arpita Ray [15]),
etc. M.V. Berezhna [1] considers zoonyms from
the point of view of translation, A.V. Golovnia [3],
S.V. Talko [12], A.V. Shevchyk [13] define their sty-
listic peculiarities.

The issue of context and contextual mean-
ing has been widely discussed in numerous lin-
guistic researches by L.V. Shcherba, O. Jespersen,
V.V. Vinogradov, R.A. Budagov, R. Jacobson
[2], I. Ketchkesh [5], O.0. Kulchytska [18],
N.O. Pereverzeva [8] and others. They all support
the idea that in finding a new, extraordinary mean-
ing context plays a very important role. “A word
when used in a piece of text, usually denotes only
one meaning out of multiple meanings it inherently
carries. <...> It is the context that determines which
meaning of the word should be considered” [15].

The aim of the present article is to define the con-
textual meaning of zoonyms and their functions in
literary context.

Findings and discussion.

Since ancient times the life of every nation has been
closely connected with animals, which were believed
to be a kind of totem protecting people and possessing
positive and negative qualities. Anna Vinzel stresses
the evidence of the interrelation between the animal
world and the world of human characters [16]. It has
been observed that animal names are quite frequently
used to address or refer to human beings in different
sociocultural situations in order to dehumanize or ele-
vate an addressee’s status [15].

The zoonym “animal” is a collective name to
denote all representatives of fauna and to high-
light various aspects of their conduct. In the novel
by Rudolfo Anaya this zoonym occurs 15 times.
As arule, it has a pejorative shade of meaning because
it is common truth that if a man is called an “ani-
mal”, it is implied that their behavior is disgusting
and unacceptable in the society.

For example, one of the characters of the novel
Lupito committed a crime. The others consider that
he who bears the name “man” cannot kill another
human being. It is done only by an animal, that is
not aware of the horror of its action, and it should
be exterminated: “He is an animal! He has to be
shot!” [14, p. 19]; “Tonight a mad animal crawled
behind him and took his life. You call that rea-
son! That animal has to be destroyed!” [14, p. 19].
In the above-mentioned examples, the zoonym
denotes a cruel, berserk person who is deprived
of humaneness and deserves punishment.

In the following example where Lupito is com-
pared to a wild animal, emphasis is laid on the behav-
ior of a trapped person who is dangerous and in
despair and is ready for an extreme action. Here,
the zoonym partially loses its pejorative connotation.
So, on the one hand, we can trace the juxtaposition
“animal” — “man”, on the other hand it draws a line
of similarity between two species: man and ani-
mal [15] and leaves no doubt about the animal-like
nature of people [16, p. 231]: “The man they hunted
had slipped away from human understanding; he
had become a wild animal, and they were afraid”
[14, p. 19]; “As long as I live I will never forget those
wild eyes, like the eyes of a trapped, savage animal’
[14, p. 18]; “Let us act like men! That is not an ani-
mal down there, that is the man. Lupito!” [14, p. 20].

In the description of various human behavioral
aspects, the zoonym in question is totally deprived
of negative connotation. On the contrary, it is used
to arouse sympathy and empathy for the charac-
ters who feel miserable and unhappy. For example,
Uncle Lucas’ look after a long fever resembled
that of an animal: “His dark eyes looked at us like
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a captured animal’ [14, p. 97]. In order to show
the detrimental effect of war on the human life,
the author compares Leon’s voice with that of an ani-
mal: “Sometimes at night he howled and cried like
a wild animal” [14, p. 65]. The following examples
demonstrate an overwhelming hunger experienced
by the characters: “He ate like starved animal’
[14, p. 03]; “Leon and Gene ate everything set before
them like starved animals” [14, p. 181]. The author
also tries to explain how helpless, ignorant and inca-
pable of seeing the truth people sometimes are: “Men
walk the world as animals and we must pray that
they see Gods light” [14, p. 30]; “Then we would
be like the dumb animals of the fields” [14, p. 197].
The peak of despair taking possession of the father
who is on the verge of losing his child is reflected in
the following example: “‘My daughter is dying,’ he
moaned, and the wind snapped at his pitiful, animal
cry” [14, p. 188].

It should be mentioned that in most cases
the zoonym animal is found in the pattern of a simile,
and it is modified by such attributes as wild, cap-
tured, savage, huge, turgid, frightened, starved, etc.
in order to specify some idea, add various shades to
it and produce a stronger emotional stylistic effect.

The “fauna” of the novel is rich and varied. The
zoonyms, which occur there can be divided into such
categories: domestic animals (goat, horse, rabbit,
dog, pig, hen, cow, chicken, ram), wild animals (deer,
monkey, coyote), birds (pigeon, dove, owl), insects
(spider) and reptiles (snake). Acquiring a contextual
meaning, they are used to emphasize a certain trait
of character or their frame of mind.

The most numerous among them is the zoonym
goat. The stereotypical quality related to it is obsti-
nacy. However, in the analyzed text it acquires differ-
ent contextual meanings. Firstly, it denotes cheerful-
ness, vigor and liveliness. In the following examples
the children are described as funny, cute, energetic
and full of strength young goats: “<...> When we
ran to meet our father after his day’s work he said
we looked like goats, cabroncitos and cabritos”
[14, p. 33]; “<...> Deborah and Theresa passed
us by like two wild goats” [14, p. 143]. In another
case, this zoonym has a pejorative connotation: “The
rest of the day we were like goats held by nobbles”
[14, p. 76] because on their first day at school the chil-
dren do not understand anything and are at a loss.
Thus, here the image of a goat implies ignorance,
lack of confidence and illiteracy.

The image of horse is usually associated with
a hardworking person. However, Z.R. Dubravska
states that being polysemantic, this zoonym can
express various meanings in different contexts [4].

In order to colourfully describe the crude appear-
ance and unmanageable character of a street urchin,
the author names him Horse. In this antonomasia
(speaking name) the nominal and contextual mean-
ings occur simultaneously: “They called him Horse
because his face looked like the face of the horse,
and he was always stomping at the ground” [ 14,p. 35].
Throughout the whole novel the writer highlights
the boy’s resemblance to this animal in a number
of ways: “I could hear the deep sounds a horse
makes inside his chest” [14, p. 37]; “His big horse-
eyes looked up at me nervously” [14, p. 154]; “His
horse-eyes were wild” [14, p. 193]; “Horse grinned
with his ugly horse teeth” [14, p. 199].

The connotation of the zoonym dog also depends
on the context. It is interpreted in different modes.
Z.R. Dubravska accentuates that it denotes such
human qualities as cowardice and slyness [4, p. 51],
whereas S.V. Talko sticks to an opposite opinion.
He affirms that the dog is believed to be a symbol
of friendship, loyalty, reliability, incorruptibility
[12, p. 124]. In the novel by Rudolfo Anaya it is
used as an insult comparing a person to the animal
in terms of its worst characteristics, such as laziness
or groveling [20] : “Bones snapped down at her like
a concerned dog” [14, p. 152]; “Horse whinnied
and reared up and Bones was on him like a mad dog”
[14, p. 194]; “The others rallied to his cry and they
went off howling like a pack of wild dogs™ [14, p. 195].

Pig is considered to be an embodiment of nega-
tive qualities. In the example “Roque was bleeding
like a pig” [14, p. 194] this lexeme is a constituent
of'a phraseological unit. It is used to express contempt
and creates an emotive background of the situation.

In order to emphasize maternal love and care,
“femininity and nurture” [22, p. 212], the boy’s
mother is conceptualized as a mother hen who looks
after her “chicks”, clinging to her in both dangerous
and peaceful situations: “My mother cared for them
like a mother hen cared for her chicks, even though
the hawk of war has flown away” [14, p. 64].

The zoonyms cow and bull are used in differ-
ent contexts. With a touch of disapproval the for-
mer describes the appearance of prostitutes whom
the author euphemistically calls “sinful women”:
“She bowed and soft flesh of her breasts hung loose
and curved like cow udders” [14, p. 70]. The latter
renders the intensity of frantic and vehement move-
ment of two brothers: ““*Whoopeeeee!’ They shouted.
They were like wild bulls running down the goat path
towards town” [14, p. 69].

According to S.V. Talko a snake’s meanness is
alluded to its ability to get accustomed to any con-
ditions because it can change its skin, therefore
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a snake can be related to man’s villainy [12, p. 127].
However, in the book this zoonym produces a strong
stylistic effect adding to the mysticism of the epi-
sode and making it scary, as it describes the hair that
witches used in divination for death: “Green bile
poured from his mouth and finally he vomited a huge
ball of hair. It fell to the floor, hot and streaming
and wiggling like live snakes” [1, p. 103].

In the image of rabbit focus is placed on coward-
ice, fear and skittishness [4]. This meaning does not
change in the linguistic environment: “/ was so star-
tled and frightened that I jumped like a wounded rab-
bit, but he made no move to catch me” [14, p. 187].

Z.R. Dubravska conceptualizes the lion as
the embodiment of wisdom, power and dignity [4],
and S.V. Talko considers this animal to be a symbol
of bravery and courage [12, p. 122]. With a help of this
zoonym the author draws attention to the character’s
appearance: “He wore a huge moustache and his hair
flowed like lion’s mane” [14, p. 126].

It is noticeable that zoonyms used in the similes
describing street urchins always have negative con-
notation, show the boys’ bad behavior, offensiveness,
lack of upbringing, and acquire pejorative shade
of meaning. The same is true about the image of mon-
key that is careless, wild and eccentric. In the follow-
ing example, Bones is compared to it because of his
strange outrageous behavior and manner of speak-
ing: “Meerrrr, merrrrda, mierda! Bones cried like
a monkey” [14, p. 158]. However, in the sentence
“We ran up the steps past Horse and Bones who were
swinging like monkeys on the bell ropes” [14, p. 198]
the zoonym loses its negative meaning and empha-
sizes the children’s state of mind presenting them as
jolly, funny, playful and energetic.

The image of wolf usually symbolizes cruelty,
anger and mercilessness. It is a typical character
of legends and fairy tales where it performs differ-
ent roles. Sometimes he acts as a powerful friend but
sometimes as a pest dangerous for domestic animals
[3]. In the analyzed context it is identified with a man
who has done a lot of bad things to people and also
indicates their disapproval of him: “He is an old wolf
who drags around the ground where he has made
his kill” [14, p. 189]; “Bah, do not bother your mind
about that wolf” [1, p. 224].

The connotative meaning of the zoonym bear
implies rudeness and impudence. Probably it is
the bear’s arrogance and condescension that gave
rise to the meaning “an impolite impudent person”
[12, p. 125]. In the context, there appears an addi-
tional meaning, which stresses the fighting men’s big
size and clumsiness: “They tumbled into the snow
like two drunken bears” [14, p. 160].

Ascribing to the fighting men ram’ features,
the author emphasizes their stubbornness and persis-
tence: “The two came together again, like two rams
locking horns, and the bartender and the other two
men had to pull with their strength to pry them loose”
[14,p. 161]. Comparing a man with a deer the writer
draws attention to his fearfulness and shyness:
“Silently, like a deer, the figure of Cico emerged”
[14, p. 106].

Among the positive qualities, ants represent
industry, diligence, cooperation and constant move-
ment. In the example to follow the contextual mean-
ing of the zoonym ant coincides with its logical
meaning, the focus being put on their latter peculiar-
ity (constant movement): “The loaded wagons moved
between the fields and the village like ants scurrying
to store their seeds [14, p. 142]. In another episode
the lexeme in question is given a little humorous
shade: “Now the people gathered at its doors like
ants, asking questions and passing on rumours about
what happened last night” [1, p. 35].

For a special purpose, the author interprets in his
own way the image of an eagle, which is known as
a symbol of divine triumph [22, p. 153]. The zoonym
helps to render the state of mind of the narrator, his
thoughts about the past when Mexicans were deprived
of their freedom: “I dreaded to think of a time when
1 could not walk upon the Ilano and feel like the eagle
that floats in its skies: free, immortal, limitless”
[14, p. 228].

According to Mark Nickol the zoonym coyote
suggests a person who profits from the desperation
of others and at worst cheats or misleads people or
endangers their lives [20]. The following context
gives evidence of the connotation mentioned above:
“He landed screaming in the dust and then scram-
bling to his feet he ran to find refuge behind two of his
coyotes” [14, p. 131].

The most significant role among all the zoonyms
belongs to the owl, which at the same time is a sym-
bol permeating through the whole novel. “The pre-
dominant Western association with the owl is wis-
dom — as it was a symbol of the Greek goddess
of Wisdom, Athena [19]. It describes one of the main
characters Ultima, a wise curandera (a healer that
cures with herbs and magic), who lives according to
the laws of nature and knows the truth of the life on
earth. Ultima implanted a part of her soul into the owl
and will be alive as long as the bird lives. Therefore,
the image of the owl is presented in sync with that
of the old woman, is empowered with human quali-
ties, which makes it mystic and mysterious: “Outside
the owl sang its dark questioning to the night <...>”
[14, p. 25]. Ultima and the owl blend into a single
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entity which results in resemblance in appearance:
“Then she would lead me to the plant her owl-eyes
had found and ask me to observe where the plant
grew and how its leaves look” [1, p. 37]. In such
a way the writer presents the interrelation between
man and nature, their coexistence and inseparability.

Conclusions.

The present study aimed at defining the contex-
tual meaning of zoonyms and their functions in liter-
ary text shows that animal names can be interpreted
in different ways. The novel “Bless me, Ultima”
by Rudolfo Anaya contains 36 cases of the use
of zoonyms as components of similes; they acquire
various contextual meanings. All the examples pro-
vide clear evidence that animals serve as the source
domain for talking about human beings by ascribing
to them certain qualities.

All the zoonyms in the novel represent domestic
and wild animals and birds, insects and reptiles. They
possess both positive and negative contextual meanings
and are used to express various feelings and emotions.

There is the zoonym animal describing traits
of character, which occurs 15 times and has a pejo-
rative shade of meaning. In several cases it is
the basis of juxtaposition man — animal. For the sake
of specifying some idea and adding an emotional
coloring to the situation described, it is modified by
various attributes with a strong emotive meaning
(wild, captured, savage, huge, turgid, frightened,
starved, etc.).

A special role is played by the zoonym owl, which
the author turns into a symbol accompanying the nar-
ration throughout the whole novel. It should be men-
tioned that the use of zoonyms contributes to better
understanding of the cultural worldview of the nation
and intercultural communication.

Although this paper is based on data form Rudolfo
Anaya’s novel, the analysis of the contextual mean-
ing of zoonyms is applicable to texts by other authors.
Moreover, the discussion of pragmatic functions
of zoonyms, which is beyond the scope of the present
study, can be of considerable linguistic interest.
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KaHouoam inono2iuHux Hayx,

cmapwiutl 6uK1aoay Kagedpu ameniicbKoi Mogu
Kuiscovrozeo ynieepcumemy imeni bopuca I pinuenxa

Y cTaTTi po3rnsHYTO CTPYKTYPHI Ta CeMaHTWU4YHi acrnekTu reHdepHO MapKoBaHWMX (Hpaseosoriamis, O HOMiHYHOTb
NIOAVHY 3a pyucamm xapakTepy. 3BepHeHHS 10 aHani3y reHaepHO MapKoBaHuX ppaseornoriaMis 4ae 3mMory 4oCniguTy coui-
OKYMbTYPHI NapamMeTpy aHrMOMOBHOIO CYCNiNbCTBa i 3'ACyBaT TEHAEHLT, 3yMOBMEHi po3Mnoginom crtateBux ponen. Agxe
dpaseonoris € BTINEHHAM CYCNiflbHUX SBWLL | TPEHAIB, SKi MOXYTb 3MiHIOBATUCS B MpoOLECi eBontoLii cycninbCcTea, ane
3anuiaTes HasaBxam 3akapboBaHMMK B MOBHIN cucTemi. [Jobip emnipuyHoro matepiany 6yno 34incHeHo 3aBasiku CTPYK-
TYPHOMY Ta CEMaHTUYHOMY KpUTEPISIM, TOGTO 3a HAaSBHOCTI 'eHAEPHOTO Mapkepy B CTPYKTYpi abo 3HaueHHi (opaseonorivyHol
0oaMHMUI. 3anpONOHOBaHO METOAUKY BUOKPEMIIEHHS I'eHAEPHO MAapPKOBAHUX OAMHMULb Ha NMO3HAYEHHS XapaKTepy NMANHN
i3 cpaseonoriyHoro poHay aHrniicbkoi MoBKU. dpa3eonoriamy Ha NO3HaAYEHHS NIOAVHM 32 pucamu Xxapaktepy MatTb pi3-
HOMaHITHe NOXOMXKeHHS. 3aBAsKM eTUMONOriYHOMY aHanidy 6yrno BCTaHOBMEHO Taki J)kepena NOXOMKeHHs AoChiaxyBa-
HUX OOMHMUb, AK: ICTOPUYHI Nogii, NiTepaTypHi Ta WeKCNipiBCbKi TBOPW, TeaTpanbHuii Bokabynsp, bibnis Ta iHWOMOBHI
pecypcu. CTPYKTYpHUI aHania 3acsigyms, WO cepeg igioM-no3HaveHb NogvHN 3a pucaMm xapakTepy nepeBaxaroTb cyb-
CTaHTMBHI, a4 EKTMBHI Ta 3BOPOTU 3i CTPYKTYPOIO peyeHHs1. Byno BCTaHOBNEHO HWU3KY Dpa3eonoriyHnX HOMIHaLN, 3aBASKN
AkuM 6yno cchopmoBaHO JOCHimKyBaHi OAUHULI. KOMNMEKCHUIA CTPYKTYPHO-CEMaHTUYHWUIA aHani3 reHaepHO MapKoOBaHMX
dpaseonoriamiB aHrmMiNCbLKOI MOBW Aae 3MOry AOKNaAHO NPeACTaBMTM YOMOBIKa M XiHKY Ta ixHi TpaguuinHo chopMOoBaHi
" HabyTi 3 YacoM DyHKLIT B Cy4acHOMY CyCMifbCTBI, @ TAKOX PO3KPUTY Ta AeTarlbHO ONMcaTh OTPUMaHi AaHi LWoJo cTanmx
CTepeoTuniB i ysiBMEeHb CTOCOBHO PO3Moginy r'eHaAepHUX ponen.

Knio4oBi cnoBa: igioma, reHgepHvn KOMMOHEHT, €TMMONOris, KOHOTaLisl, cemaHTuKa, CTpyKTypa, dpaseonoriyHa
HOMiHaLis.

This paper focuses on the research of structural and semantic peculiarities of gender idioms denoting human personal-
ity, which means that the aim of this research is to discover and reveal the mechanisms of gender specificity in the struc-
ture and meaning of phraseological units nominating women’s and men’s features of character. Referring to the socially
constructed characteristics of men and women, such as norms, roles and relationships and between groups of women
and men, gender is represented in the language model of the world by different language means, idioms among them.
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There are different ways of expressing gender in idioms. It can be a formal component in the idiom structure, it can be
part of the idiom meaning. It can be identified both in the structure and the semantics of the idiom as well. So, the mate-
rial has been selected according the stated structural and semantic principles. The methods of selecting gender-marked
idioms from the phraseological fund of the English language have also been introduced. Universal and culturally specific
constants, connected with the opposition “masculine”/“feminine” have been highlighted.

The gender-marked idioms nominating people’s features of personality possess different etymology. The etymological
analysis has revealed that they originate from the Bible, general literature or Shakespeare’s plays, historical events or
other languages.

According to the structural analysis it has been stated that among the units under research the most common are sub-
stantive, adjective and sentence phraseological units.

The research of gender idioms denoting human personality has proved that despite the fact that men are mostly
idealized in the English linguistic view of the world, all the bad features of human personality are disapproved regardless
of the gender.

Key words: idiom, gender component, etymology, connotation, semantics, structure, phraseological nomination.

IMocranoska mnpoOaemu. IenmepHi mocHia- — TypHi Ta CEMaHTHYHI OCOONMBOCTI iioM, 10 TIO3HA-

JKEHHS 30CEPeKYIOTh y COOl BENUYE3HHH TUIACT
JUCLUUIUTIHADHUX 3HAHb, KWW Ja€ MIAIPYHTS ISt
COLIIOJIOTTYHMX, TICUXOJIOTTUYHHX, KYJIbTYPOJIOTIYHHX,
AHTPOTIONIOTIYHUX, JIIHTBICTHYHUX Ta 1HIIUX JOCITi-
JokeHb. Cepell TMHTBICTUYHUX Tainy3ed J0CITiHKeSHHS
reHnepHa (paszeosoris Bimirpae HE OCTAaHHIO POJb,
TOMY IO CIIOCTEpITaeThCs CTIHKWN iHTEpec ceper
JIHTBICTIB, SIKi MPAIIOIOTh 3 (Ppa3eoNOTIYHIM MaTe-
piajioM, 10 NEPMAHEHTHO OHOBIIOETHCA 3aBASKH
CTPIMKOMY PO3BUTKY CYyCITiIbCcTBa. A/pke (hpazeorno-
riuHi GoHIM pi3HUX MOB BiJI3HAYAIOTHCS HAKOITUY-
BaJIbHUM TIOTCHITIAJIOM, IO BiJKPUBAE MMEPCICKTHBH
JUIsl TIOAAJIBINUX NOCIIKEHb I'€HIEPHOTO YMHHHKA.
®pazeonoriyHi OMUHUIN SK EIEeMEHT KyJIbTypHOL
CHaIIMHHI KOXKHOT MOBH 3aKapOOBYIOTh y €001 ycTa-
JICHI TEHJIEPHI CTEPEOTHIHU 1 COI[iaJIbHI PO, IO
€ CIPUATIUBUM (DaKTOPOM JUIsl aHami3zy crenugiv-
HUX TCHACPHUX MaHi(peCTaIlil.

AHasi3 ocTaHHIX aocaigKeHb i myOmikamiii.
JocrmimkeHHs TeHIEpHOTO YMHHUKA Y Ppazeororii —
BEJIbMHU TEPCIEKTUBHUI HampsiM, apke 1CTOpPHYHI,
KyJBTYPHI i 3 4acOM MOBHi TpaHCc(opMallii B aHIIIO-
MOBHOMY CYCHUIBCTBI JIETEPMiHYBaIH €TUMOJIOTIYHE
pO3MAITTSI TEHIESPHO MapKOBAaHUX IiOM, TOX IIep-
CIIEKTUBHU JIOCIIKEHHS LIbOTO acIleKTy € Oe3mepe-
YHUMH. AHAJI3 TeHIepHO1 crienudiku $ppa3eonorid-
HOTO Marepiany NpPOBOAUBCS TAaKUMH HAyKOBLISIMH,
sk: FO. Bumnsikosa [1], 1. I'amynens [2], 1. 3ukoBa
[5], O. Ilepmaii [8] Ta inmmmu [3; 4; 6; 7; 9],
Ta Bce IIe epeOyBace y MIIOMIMHI iHTePECiB MOJIOINX
HayKOBIIIB.

IMocranoBka 3aBaanHs. Mera poOoTu TmOMS-
ra€e y BCTAHOBJICHHI Ta OIHUCI CTPYKTypHO-CEMaH-
TUYHUX OCOOJIMBOCTEN AHMIINCHKUX 1110M-HOMIHA-
il JIIOMHU 3a PUCAaMH XapakTepy. AKTyalbHICTbH
JOCITIIPKEHHS 3yMOBJICHA CTINKIM IHTEPECOM 0 TeH-
nepHoi cnerudiku (pazeonoriqvaoro GoHIY aHTIIH-
CBHKOT MOBH, @ OTK€, HOLTYKOM MEXaHi3MiB PO3KPUTTS
OCOOJIMBOCTEW peNpe3eHTAallil TeHJIEPHOTO KOMIIO-
HEHTa aHIIIMCHKUX 1110M Ha TO3HAYCHHS XapaKTepy
monuHA. [IpenMeT qocmiKeHHs] CTaHOBIISITh CTPYK-

YalOTh PUCH XapaKTepy YOJOBIKiB 200 JKiHOK.

Buxkiaa ocHoBHOro marepiasy. OTxe, matepiai
JOCTIKeHHS TpencTaBieHo 467 ¢pazeonoriyHuMu
OJIMHMIISIMH, IO IT03HAYAIOTh XapaKTep JIFOIUHHU:
a peeping Tom «OykB. ToMm-marmsga» — a man who
is too curious about other people business or a man
who likes secretly watching women while they are
taking off their clothes «3aHanTo 1ikaBHii YOJOBIK,
KM YCIOI CyHE HOCa Ta BiIPI3HAETHCS HE3A0PO-
BOIO I[IKaBICTIO, 200 YOJIOBIK, SIKHIl JIIOOUTH TAEMHO
JIUBUTHCS 32 )KIHKAMHU TOJI, SIK BOHU 3HIMAIOTb OJISIN»
[10; 11]. EMmipuaauii Marepian OyB OTpUMaHHA 3a
JIOTIOMOTOI0 METOJy CYIUTPHOT BHOIPKH 3 IPOBiJI-
HUX (Dpa3eosOriYHNX CIOBHHKIB aHIIIHCHKOI MOBH
[6;10; 11; 12].

Xapakrep MOXKHa BH3HAUUTH SIK CTPYKTYpPY CTild-
KHUX, MIOPIBHSHO IMOCTIMHUX IICUXIYHUX BIACTUBOCTEH,
10 BU3HAYAIOTh OCOOIMBOCTI CTOCYHKIB 1 TIOBEHIHKY
ocobwuctocTi. binpmricTs igiom rpymm (420 omuHMIE,
110 craHoBUTE 90% BiJI 3arajIbHOT KUIBKOCTI OJMHULIb
Ipyly) MarOTh HETaTUBHE EMOIliiiHe 3a0apBICHHS,
10 JIa€ MOXKJIMBICTh MPHUITYCTUTH, 110 B aHDIIHCHKIH
MOBHIH KapTHHI CBITY HEraTUBHI PUCH XapaKTepy Mij-
JTAIOTBCSI KPHUTHUIl, a TIO3UTHUBHI CIPHAMAIOTHCS SIK
HasrexHi Ta TigHi. [lo3ask prch Xapakrepy CTBOPIO-
I0Th Ti CYTT€BI BIACTHBOCTI JIFOJMHU, SIKI BU3HAYAIOTh
TOW 4M 1HIIMI 00pa3 MOBEMIHKH, CIOCIO XKUTTs, OyJI0
BUPIIICHO MTOOIMHOKI 1/1i0MU Ha TIO3HAYCHHS CIIOCO0Y
JKUTTS Ta MOBEIIHKH, TaKi sIK, HApUKIa, a hell-raiser
«OyKB. TIOBCTAINH 3 TIeKIa» — someone who behaves
in a noisy or wild way that upsets other people «xTocs,
XTO TIOBOJUTBHCS TyXKE IIYMHO 200 HABITH 5K JUKYH,
YUM 3acMyuye IHIIHUX», a man about town «OyKB.
cBiTchbka monuHa» — a fashionable man who leads
a sophisticated life «4onoBik, Mo Beae PO3TyILHHUNA
crioci0 xxutTsi» [10; 11], BIrounTH A0 3arany ¢paseo-
JIOTi3MIB, 1110 TO3HAYAIOTH XapaKTep JIOIUHH.

®pazeonoriydi oxuHUII 1i€i Tpynu Oyno Bifi-
OpaHo 3a TAKUMH KPUTEPISIMU:

— HasBHICTb y CTPYKTYpi 1IiOMH JIEKCEeM, SIKi
M03HAYAr0Th Y0JIOBIKA a00 XKiHKY, Ha/1al0Th iH(OpMa-
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L0 MIOJ0 PHC XapakTepy a0o MOBEAIHKOBUX 0CO0-
JIUBOCTEH, MPUTAMaHHUX Til M IHIIIH cTati: a broth
of a boy «OykB. Mmonozens» — a lively boy «ciaBawmit
xjomuuHay [10; 12];

— MOJKJIMBICTb 1IeHTU(iIKyBaTH r'eHAepHY 1H(Op-
MaIlil0 B CEMaHTHIIl (Ppa3eoiori3mMy 3a JOMOMOTO
MapKepiB, M0 BKa3yloTh Ha cTark: big girls blouse
«OyKB. BenMKa AiBoua O6my3a» — a weak, cowardly, or
oversensitive man «cjaaOKui, JISKJIUBAM Ta 3aHAATO
qyTIUBHNA 9ooBik» [10; 11].

Posrguemo €TUMOJIOTIIO 11loOM-HOMIHAII
JIOAWHM, IO MO3HAYaIOTh Xapakrep JoauHu. Llum
(paseosiorizmMam BIaCTHBE Pi3HE MOXOMKEHHS:

— igioMH, IO MAIOTh ICTOPUYHUN CKJIATHUK a00
BIIHOIIICHHS J0 iICTOPHYHUX OCOOMCTOCTEH, HAIPH-
knana: (as) game as Ned Kelly «OykB. cMiNUBHI K
Hen Kemni» — person who is too brave «cminuBuit 10
oe3poscynis» (Enyapn Kemti — BigoMuit aBcTpaitiid-
CHKHUI PO30IMHUK, 10 )KUB Y Apyriid nmonoBuHi XIX
CTOJITTS 1 BIAPI3HSIBCS HAA3BUUANHOIO XOPOOPICTIO);
the vicar of Bray «OykB. Bikapiii 3 bpeit» — a person
who changes his views in accordance with what is
suitable at the time «Oe3npuHIMITHA JFOAMHA, PEHE-
rar, IPUCTOCYBaHelb (3a iM’ M HaIliBJIEreHAapHOTO
Bikapis XVI cropiuus, SKHH YOTHPU pa3H MiHSB
CBOIO pedirito (2 pa3u OyB KaTOIUKOM 1 2 pas3u mpo-
tectanToMm) [10; 11;12];

— imioMu IiTEpaTypHOTO TOXO/UKEHHsS: a Peter
Pan «Oyxs. Ilitep Ilem» — youthful, boyish or
immature man «iH(aHTUIBHUHI YOJOBIK» (TOJIOBHHUI
nepconax nosicti J[x. bappi, xjonmuuk, sikuii He xoue
JOPOCTIIIaTH Ta BIYHO 3aJMIIAETHCS IOHUM); lady
Bountiful «6yxs. neni Jloctarox» — ostentatiously
charitable woman «OnaromiifHuIIA, MTaHi-TATPOHECA
(3a iM’aM nifioBoi ocobu 3 mecu Jlx. Dapnepa
“Beaux stratagem”) [10; 12];

— 0ibneismu: Jobs post «OykB. JHCTOHOLIA
loBa» — person who always tells bad news «rronuna,
10 TPUHOCHUTH ITOTaH1 3BICTKIY (€THMOJIOTIs 010Ti#-
ceka Job I, 13—19); scarlet whore (or woman) «OyKB.
OmynauLsy — any sexually promiscuous woman esp.
a prostitute «cekcyaqbHO PO3KyTa KiHKa, IMOBIsH»
(Scarlet Whore — xinoua ¢irypa Ta miciie rpixa, 1o
sragyeThest y kau3i Revelation XVII, 1-6) [10; 11];

— 3allo3WYeHHS 3 Pi3HUX MOB: a pukka(h)sahib
«OykB. Tykka caxib» — a real gentleman «cmpas-
KHI  JDKEHTIbMEH»  (€THMOIIOTiS — 1HJIHCHKA)
[10; 12]; fling (or throw) one’s bonnet over
the mill (or windmill) «OykB. KuaTH CBiii Yilelh 3a
MIHHI) — to act in a crazed manner (about woman)
«YUHATH 0€3PO3CYIUIHBO, MEPEXOIUTH MEXKi JO3BO-
JIEHOTO (TIPO KIHKY)» (ICTOPUYHO BHKOPUCTOBYETHCS
Ha MO3HAYCHHS JKIHOK, 110 MYCTHJIUCS Y BCl TSKKI;
MPOCTOBOJIOCUX JKIHOK, LIO HEXTYIOTh TI'pOMa-

CBKOIO JTyMKOIO; Ma€ TIOXOPKEHHsI Bil (PaHIy3bKOT0O
BUCIIOBY Jeter son bonnet par-dessus les moulins);
he who says what he likes, shall hear what he does
not like «OyKB. XTO TOBOPHTH, T€, IO JyMa€, MOIYE
Te, 110 HE CIoa00aeThes» — a man who claims that
he always speaks his mind does not expect others
to do the same, and is annoyed when they give him
a dose of his own medicine — that is, treat him as he
treats them «JronuHa, 110 TOBOPUTH T€, IO B HET HA
JTyMIli, HE OYIKY€, 1110 1HII 3pOo0JIATh Tak caMo» (Bif
JIATUHCHKOTO BUCIIOBY qui pergit ea quae vult dicere,
eaquae non vult audiet) [11; 12];

— (¢pa3zeonoriuHi OAMHUII, 110 OB’ sI3aHI 3 Tea-
TpoM: the villain of the piece «OyKB. TOJOBHHH 3J10-
niit m’ecm» — someone that has caused a bad situation
«XTOCh, XTO CIPOBOKYBaB HEMPUEMHY CHUTYAIIFO»
(Bupa3 Oyno BBezeHO B 00ir y XIX cropivui, 1e posib
MEJIOJPaMaTHYHOTO 3710115 OyJia OJJHI€I0 3 TOJIOBHUX )
[10; 12];

— mekcmipu3mu: a sad dog «OyKB. OXMYpHUI
nec» — gloomy and sad person «moxmypa JIOIHHA»
(W. Shakespeare, “King Richard II”, act V, sc. 5)
[10; 11].

3BEpHEHHS 10 CTPYKTYPHOTO aHaNi3y 11i0M-1I03Ha-
YeHb JIIOMMHU 32 pUCaMH XapakTepy IoKas3alo, IO
cepell HUX IepeBaXKatoTh 3BOPOTH CyOCTAHTUBHOTO
tuny (375 opuaune, ado 66,5% Bix 3arajgpHOI KilTb-
KOCT1 OIMHHUI[h TPYIHN), MO CKIAAAIOTHCS 3 TPUKMET-
HHKa Ta iMeHHuKa (Adj + N): a gay bird «OyxB. Becena
nTamka» — merry person «secerxyn» [10]. Takox
CIIOCTEPITalThCsl MPUKIIAAA 3BOPOTIB aJ1’ EKTUBHOTO
(98 omunuts, abo 17,4%) (chicken-hearted «OykB.
3 KypsuuM cepriem» — not brave «Oosskmit» [10])
Ta gieciniBHoro Tuity V + as + Adj + as + N (58 onu-
HuLb, a06o 10,3%): (be as gentle as a lamb «Oyks.
MOKIpJMBUI AK ATHs — to be very calm and kind «OyTn
Iy)ke ToKipnuBuM Ta goopum» [10; 11]). Ipuaomy
cepen aa’ €eKTUBHUX iioM OiTbIla KUTBKICTh — KOMTIa-
paruBHi 3BopotH as + Adj + as + N: (96 onunuIp, M0
CTaHOBUTE 98% BIJI 3arajibHOI KIJIBKOCTI a]’ EKTUBHUX
imiom): (as) jolly as a sandboy «OyKB. IIACIUBHHI SIK
JUTUHA, 10 JNUTh Qirypku 3 micky» — absolutely
happy, high-spirited «abconoTHO IACTHBUH, XKHT-
TepamicHUI»Y. TakoK MOXKHA BHUIUIATA HEBEIUKY
KUTBKICTh TEHACPHO MapKOBaHUX (hPa3coyoTi3MIB 3i
CTPYKTYpOIO pEUeHHs, SKi BimoOpaxkeHO 33 OauHU-
M, o € 5,8% BiJl 3aralibHOT KiJTBKOCTI TOCIIIKY-
BaHMX OJMHUIIG: he lives long that lives well «Oyka.
XTO TIPABUIIbHE YKUTTS BEJle, TOH J0Bro xuBe» — if you
live virtuously, you will have a long life; if a person
does not live virtuously is wasting their life «sixmio v
JKUBEII JT00pOUecHO, B TeOe Oy/ie TOBre KUTTS; SKIIO
JIFOITHA HE KHBE JIOOPOYECHO, BOHA BUTPAYAE HKHUTTS
JapeMHow; he that is full of himselfis very empty «OyKB.
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TOH MOPOXKHIM, XTO MOBHUI caM COO0I0» — concerns
the person who thinks only of himself and wants
everyone else to know how great he is «crocyerpcs
JIFOITUHH, 110 TyMa€ TUTBKH Tpo cebe Ta xoue, mob yci
3Hany npo ii Bemuu» [10; 11].

Hlomo cemanTHuHHX OcoOIMBOCTEH (hpaszeosno-
ri3MiB-HOMIHAI[IH JIFOMUHM 332 pUCAMH XapaKTepy, TO
CIIOCTEPITa€ThCs TIepeBaKaHHS MACKYJIIHHHUX 17110M
(220 omunuuIe, abo 47,2% Bix 3araabHOI KUTBKOCTI
JOCIIPKYBAaHUX OJMHUIIK), HACTYITHUMH € MeTareH-
nepHi (187 omuuuie Ta 40% BinnoBigHO) Ta demi-
HiHHI imiomu (60 onmuuuIk, ado 12,8%). 3aranom
KOMOiHaTOpHKa ceM 3HaueHHs (pa3eosoTiYHuX O/~
HUIb-TIO3HAYCHb XapaKTepy IIOJUHA BUPAXKAETHCS
TaKUM YHHOM: OOJIraTOpHI CeMHU TE€HACPHOI O3HAKH
Ta xapakrtepy + audepeHiiitna cema «crenupivi
pucu xapaxrepy»: an open book «OykB. BiaKpuTa
KHHUTa» — a person who is open and honest «Binkpura
Ta mupa Jonuaay [11; 12].

OTxe, xapakTep Ma€ MPSAMHUN B3a€MO3B’SI30K 3i
CII0OCOOOM JKHMTTS Ta IIOBEIIHKOIO, TOOTO Mae Oe3Io-
CepeHii BIUTHB Ha Ili CKJIaJHI ACTIEKTH 0COOMCTOCTI.
TakuM 4YMHOM, OKPIM BHIIE3a3HAYCHUX CEM, Y KOM-
OiHaIliro 3HaYeHHS (Pa3eoIOriuHOT OUHUII MOXKYTh
BKJIIOUATHCSI CEMHU «IOBeiHKaY (an enfant terrible
«OykB. IImoxim» — a famous or successful person
who likes to shock people by behaving badly «Bizoma
a00 ycrHillIHa JIFOINHA, KA JIFOOUTH MOKYBATH JIFOCH
MTOTaHOKO MOBeIiHKOIOY [11; 12] a00 «CImocio KUTTsD)
(lounge lizard «0Oyks. anboHc» —a well-dressed man
who frequents the establishments in which the rich
gather with the intention of seducing a rich woman
with his flattery and deceptive charm «HepoOa,
JO3BUTBHAY TYNBTINAKa, YaCTHIA BiJIBiyBa4d JaHCHH-
TiB, SIKUH IIyKae 3HaOMCTBA 3 OaraTMMH KiHKaMu»
[10; 11]), m1o € HACTiAKOM XapakTepy SK TaKoro.

Cepen IOCHIDKyBaHMX OJMHUIL 3a(piKCOBAHO
TepeBaYKaHH 1110M 3 TEHAEPHIM KOMIIOHEHTOM, IO
BHpaXeHUH IMIUTIIATHO (338 OAUHUITG, IO CTaHO-
BHTH 72,4% BiJi 3araibHOI KUTHKOCTI OMUHUIIB TPYTIH),
a/pke OLTBLIICTH i4iOM TPYNU YTBOPEHI 3aBISKU
MeTaQOpUYHOMY 1 METOHIMIMIYHOMY MEpeHOCaM:
a thorn in one side «OyKB. KOJIIOUKa B 0OII1» someone
that keeps causing problems «XToch, XTO 3aBHae
Oararo kiomnoty»; a ball of fire «OykB. BOTHSHHIA
map» — a person who is full of energy and enthusiasm
«JTIOJIMHA, TIOBHA €HEpTii Ta eHTy3iasMy». OnuHuIi
3 TCHJICPHUM KOMITOHEHTOM, 110 BUPQKEHHUH SKCILTi-
LUTHO, CTAHOBJIATH TPETHHY BCHOTO 3araty OAHHUIIb,
mo OepyTh ydacTh Yy HNOCTIIKeHHI: a man of few
words «OyKB. YOJIOBIK JEKIIBKOX CIIiB» — a taciturn
person «HebararocmiBHAN 900Bik» [10].

SIk 3a3Ha4aNIOCs BUIIE, OLILIIOCTI 1/110M Ha IIO3HA-
YeHHs1 Xapakrepy Jroaunu (420 oxuHunb, abo 90%

BiJl 3arajbHOI KUIBKOCTI OJMHHUII TPYIH) BIACTHBA
HeraruBHa KoHoTamis 1 ymme 10% (47 omuHMIb)
€ TIO3UTHBHO KOHOTOBAHMUMH. TaKUM YMHOM, MOXKHA
3pOOWTH PaH)KYBaHHS HANIOIIMPEHIIINX HEraTHB-
HUX PHC XapakTepy, IPUTaMaHHUX SIK YOJIOBIKaM, TaK
i xinkam. HaiiGinb1ie 3acypKyrOThCsl Taki BaaH, sIK:

— &aiOHICTh (a cheap skate «OyKB. nemieBHUi CKaT
(Tum)» — a stingy person «cKymnepasi, ckaapay» [12]);

— 3aIMPIUBICTS (a fighting cock «OyKB. OIMIIIBCHKUI
miBeHb» — a combative person «mmbeHuK [12]);

— Haxa0cTBo (a cool beggar «OykB. HaxaOHUH
TU» — impudent person «Haxa0a»);

— nuxartictb (as vain as a peacock «OyKB. nuxa-
THHU, TTOBAXHUH, K maBud» — a self-centred person
«Tmxara, ropAoBHTa JroauHay [12]);

— 0os3KicTh (an old woman «OykB. crapa 6abay» —
a timid, fussy, or cautious person «0osi3ka a00 METyII-
nuBa JoarHa (po yonosika)» [12]);

—nuuemipctBo  (no  man  can  serve  two
masters «OyKB. HE MOXXHA CIY)KHTH JIBOM IaHaM
ompa3y» — a person cannot work for two different
people, organizations or purposes in good faith,
because they will end up favouring one over the other
«TIOIMHA HE MOXKE NpaIIoBaTH Ha JBOX pPi3HUX
nrofie, abo oprauizaiii, abo CIyryBaTH JIBOM IJISIM
cymutinHO» (eTtuM. 6101, Mathew VI, 24) [10];

—ropuoButictb  (Lady Muck «OykB. Jlemi
Mep3sora» — a haughty or socially pretentious woman
«ropmoBuTa Ta 3BepxHs kiHkay [10; 11]), muxatict
((as) proud as a peacock «OyKB. TUXaTHii, TOBAXXHUH,
sK maBu4» — a vain or self-centred person «muxara,
TOPIOBUTA JIIOAWHAY; a man may love his house well
without riding on the ridge «MoXHa IIIOOUTH CBOIO
JIOMIBKY, ajie He 00OB’SI3KOBO ii yCIOMM pO3XBalIto-
Batu» [6; 10]);

— ninb (weary Willie «OyxB. Bimti, o Hynerye» —
one who avoids or dislikes work «Hepo0a; JsronuHa,
o yHUKae podbotm» [6; 10]);

—amronerep (a light o’love «Oyk. cBiTIIO
KoxaHHs» — a light or wanton woman; a woman
inconstant in love «kokeTka, JIETKOBa)KHA Y KOXaHHI
KiHkay [6; 10]);

— HeyutBo (a flannelled fool «O0ykB. 60Bayp y (hina-
HeJleBoMYy KocTioMi» — a nickname of rich bone-idle
sportsman «IJIy3JMBE TIPI3BHCHKO JIOOYpsI-CIIOPTC-
MeHa» [6; 10]).

3ayBa)kuMo, 110 JUIS JSSIKUX HEeraTUBHUX YOJIOBi-
YMX O3HAK 3aCTOCOBYIOTBHCS 1[IOMH 3 JKIHOYMM T'CH-
JIEpHUM KOMIIOHEHTOM Y CTPYKTYpI, 1[0 HE pa3 Bij-
3HAYaJIOCS JTIHTBICTAMH, SIK TUCKPUMIHATUBHUH (akT
CTOCOBHO XIHKH.

[omo imiom, sIKi MiIKPECITIOIOTh TOBEAIHKY a00
CHoci0 KUTTS, U0 € HACHIAKOM IEBHUX PHC Xapak-
Tepy, TO OUTBLIICT 3 HUX € HEraTHMBHO 3abapBlie-
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Humu. Hampuxmazn, ¢paseonoriamu, 1o OMUCYIOTh
HEraTUBHY MOBEIIHKY, sSIKa MOke OyTH 3yxBaJioro abo
HaBiTh arpecuBHOIO: ¢ lager lout «OyKB. I’ THUH Oer-
KEeTHUK» — a young man who drinks too much alcohol
and is then noisy; rude, or violent (often plural)
«MOJIOAMI YOIOBIK, SKHUH CIIOKHBAa€ 0araro ajiko-
TOIII0 Ta TOBOJUTHCS Tpy0bO 1 )KOPCTOKO»; a rough
customer «OykB. rpyouii Tum» — villain, scoundrel,
nasty person «rpyOisH, HeoTecaHa IIFOAWHAY»; abo
3apo3ymina moBenminka: a (little) tin god «OykB.
MaJIeHbKUI O0kok» — someone who behaves as if
they are more important or powerful than they really
are «XTOCh, XTO IMMOBOAUTHCS TaK, HIOUTO BiH BayKJIH-
Bimmii 1 MoTyTHIImMH 3a iHIUX» [10; 11].

CBoero geproro (paszeonorisMi Ha ITO3HAYCHHS
croco0y JKUTTS JIOMUHA MOXKHA PO3MOJIUTUTH 3a
TaKUMU TIATPpyTIaMHu:

— no3ButbHU cniociO xutts (ladies who lunch
«OyKB. Jie/l, 0 XOAATh HAa JaHu» — women with
the money and free time to meet for social lunches
«OKIHKH, IO MaloTh TPOIIi i 6araro BUIBHOTO Yacy,
00 peryispHo 3ycTpivarucs 3a jandamuy [6; 10]);

— posryneHUHA  (night owl «OykB. HiuHa
coBay — a person who stays up late at night «omiB-
HIYHUK, HIYHUAH TyIsikay; a high roller «OykB. TyiIb-
Bicay — someone who spends a lot of money in
a careless way, especially risking money in games
«TOW, XTO BUTpauae Garato rpoiield, 0CoOIUBO rpa-
FOUH B a3apTHi irpm» [6; 12]);

— ackernunuii (a pillar of society «OykB.
CTpW)KEHb CYyCHIbCTBa» — a person regarded as
a particularly responsible citizen «ttoguHa, SKy BBa-
JKAIOTh BiJMTOBITAIFHOIO B COMiyMi»; a woman of her
word «OyKB. jKiHKa CBOTO CJOBa» — a person who
keeps the promises that they make «monuna, sika
3aBXK/IU IOTPUMYETHCS CBOIX 00ILTHOK» [6; 12]).

®dpaseosioriyHi  OAMHHUIII-HOMIHAINT  JIFOAMHU
Ha TO3HAYEHHS PHUC XapaKTepy B CBOIM OLIBIIOCTI
€ HeraTUBHO OIiHHUMH (420 ommHUIB, 2060 90% Bin
3arajpbHOI KiJIbKOCTI OJMHHMIIb TPYIH), 110 CBiIYUTH
Ipo Te, IO Mpollec HOMiHAIT 0a3yeThcs Ha O3Ha-
Kax HEraTUBHOI MOJIOHOCTI XapakTepy, NOBEAIHKU
TOlIO. Y MEXaxX NOCIIHKEHHS TaKUX OJUHULL Bij-
3HAYAETHCS TIepeBara HEMOTUBOBAHOI KOMIIOHEHTHO
3yMOBJIEHOI (hpa3eonoriunoi HoOMiHamii, B OCHOBI
K0T MICTHTBCSl 3aTEMHEHUI HepeanbHU 00pa3,
3 SIKHM Mailke HEMOXKJIMBO BCTaHOBHTH 3B’S30K:
an open book «OyKB. BIIKpUTa KHUT@» — a person

who is open and honest «BifkpuTa i UecHa JTFOIHHAY;
a straw man «OyKB. COJIOM’ STHUI YOJIOBIK» — a person
that is weak and easy to defeat «4omoBik, KOTO JIErKO
31maMaru, nepeMortuy [6; 10; 12].

[Hmi Tumm  ¢dpaszeonoriyHoi HOMiHAMii TaKOX
0epyTb y4acTh y (hopMyBaHHI 1J1i0M, 1110 HOMIHYIOTh
JIOJIMHY 33 PUCAMH XapaKTepy:

— MOTHBOBaHa KOMIIOHEHTHO 3yMOBJIeHa (pa-
3eosoriyHa HoMiHamis (Dr) Jekyll and (Mr) Hyde
«OykB. pokrop Jlxekin i micrep Xaiin» — a person
with two distinct personalities, one good and one
evil «ronuHa-nepeBepTeHb, B SIKOMY IEpEeBaXKae TO
JIOOpHUil Mmoyarok, TO 37Hid» (3a iM’SIM Teposi IMOBi-
cti PJI. CriBeHcoHa, ¢ 7OOPOMIHHII Tepoil TOKTOP
JIKeKiT TIepioJUIHO MTepETBOPIOBABCS Ha TaHEOHOTO
Mmictepa Xaiina) [10; 117;

— HempsMa BTOPMHHA HOMiHAlis, KOJH IPOIeC
HaliMEHYBaHHSI HE BiI3HAYAETHCSl 3MIHHUM IPOTOTH-
noM: an old wife «OykB. crapa 6aba» — person who
likes gossiping «Kkyma, IIIITKapka»; a nasty piece
of work «OykB. orumHa podora» — a very unpleasant
person «ayxe HenpuemHa JroguHay [10; 11];

— 3MimaHa: a straw man «OyKB. COJOM SHUH
4oJIoBiK» — a person that is weak and easy to defeat
«UOJIOBIK, SIKOTO JIETKO mooopoTm» [10];

— TpeTWHHA, ab0 TIOBTOPHE IEPEOCMHUCIICHHS
BKE IIEPEOCMHCIICHUX 3BOPOTIB IIISIXOM JEepUBa-
1ii BUCIOBY: a gentleman of the three outs «OyKs.
JDKEHTIIbBMEH Oe3 rpoiuei, 6e3 mpucTOHHOro MIaTTs
1 yecHoro imeHi» — unreliable man «cymHiBHa 0cCO-
oucticte» (BiJ BUCIOBY three outs, out of pocket, out
of elbows, out of credit); every man has his faults
«OyKB. KO’KHA JTFOMUHA Ma€ CBOT HEOJIKM» — NO One
is perfect «HiXTO HE i7eambHUI (BiJ BUCIOBY every
man has his faults, and honesty is his) [10; 12].

BucnoBku. VY pesynbrari JgociikeHHS Oyio
BCTAHOBIICHO, 1[0 B JICSKUX IJIOMIMHAX AHTJIOMOB-
HOT MIACHOCTI JOJIOBiYa 1 JKiHOYA KaTeropii He Mmpo-
TUCTABJISIIOTLCS OJHA OJHIN, a MaroTh JEsIKl CXO0XK1
ocobnuBocTi. JloknagHe BUBYEHHS CEMaHTHYHOT
crierudiky Ppazeoiori3Mis, 10 HOMIHYIOTh JIFOIUHY
3a pUcaMu XapaxkTepy, yMOKIUBHUIIO AIHTH BUCHOBKY,
1110, HE3BAKAKOYM HA TaK 3BaHY «iJeai3alliroy 40i1o0-
BiKa y aHIJIOMOBHIHM KapTHHI CBiTy, BCl BaJd Xapakx-
Tepy, Taki sIK MHUXaTiCTh, aJI0JbTEP, HEOCBIUYEHICTh
TOLIO, 3aCyIKYIOThCSl OIHAKOBO, HE BPaXOBYIOUH
cTath pedepeHTy, 30KpemMa arpecuBHa IOBEIHKA,
sKa IPUTaMaHHA YOJIOBIKaAM.
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CratTio npucBsiyeHo npobnemi BUBYEHHS NparMaTUYHUX 0COBNMBOCTEN BiNCbKOBOI peknaMu Ha maTepiarni aHrnomoB-
HUX BIMCbKOBMX PEKMaMHUX PONKWKIB. PeknamHWN TEKCT PO3rnsaHyTO Sk 0COBNMBMIA BUA TEKCTY 3 MakcMmarbHWM npar-
MaTuyHUM noteHuianom. OxapakTepn3oBaHO XaHPOBI BUAW BINCbKOBOTO peknamHoro auckypcy. OnmcaHo ocobnmeocTi
KOMMO3ULiHOT CTPYKTYpY PEKNamHOro TEKCTY, akLeHTYETbCS yBara Ha B3aeMO3B'A3Ky /oro BepbanbHux i HeBepbanbHMX
KOMMOHEHTIB. PO3rnsiHyTo NnparmaTuyHi 0cobnmBoCTi aHrfIOMOBHOI BiiCbKOBOI pekiamu Ta 3anponoHOBaHO TUMOSOTi0 KOH-
CTBOPEHHS: NaTPiOTUYHY, OCOBUCTICHY, po3BaxarbHy, iIHTENEKTyanbHO-HecnodiBaHy. binblicTe 4OCMIMKEHNX aHINIOMOB-
HUX BIMCbKOBMX PeKMaMHKX ponukiB Byny CTBOPEHi 3a NPUHUMNOM MaTPiOTUYHOI KOHUEenNUii. ABTOpU AN BUCHOBKY,
Lo MOBHI 3acobu BnAMBY (SKi CNPSMOBAHI Ha CNPaBMSHHA NEBHOIO BPaXEHHS Ha peLunieHTa, a oTxe, € efieMeHTaMu
nparMaTUyYHOro NoTeHLjiany TEKCTY) BINCbKOBOI peknamu y nepeBaxHil BinbLIOCTi € iHTepHauioHanbHuMmn. Ocobnueo Le
CTOCYETLCSA rpaMaTUYHUX MOMEHTIB. Binbll HauioHanbHO cneundiYHUMKM € NEeKCUYHI 3acobu, fKi HeCyTb HauioHanbHY
COLliOKyNbTYPHY iHdhopmauito. OCHOBHUMM eneMeHTaMu nparmMaTMyHOro HaBaHTaXEeHHS BINCbKOBOI Bijeopeknamu € Bige-
ops, 3BYKOBUI psif, i TEKCT. BHaCNigok B3aeMOi LIMX OCHOBHUX KOMMOHEHTIB PEKMAMHOr0 TEKCTY BifOyBaeTbCA MOro nia-
CUINEHVI BNIIMB Ha CBIAOMICTb peuunieHTa. Y TekcTax peknamHux BiAeopornuKiB NpoaHarnisoBaHo nparMaTuiHi MOMEHTH,

109



Bunyck 10. Tom 1

KOTPi BUSIBMAIOTLCA HA CEMaHTUYHOMY | CTPYKTYPHOMY PiBHAX i NOTPebytoThb pisHOro CTyneHs aganTauii y nepeknagi ykpa-
THCbKOK MOBOK. Ha cemMaHTMYHOMY piBHI MparmaTuyHUiA NoTeHuian Oyno 3HangeHo y TakMx KOMMOHEHTaX, siK KIOYOBI
CnoBa, Kno4oBi opasm (cnoraxn), peanii Ta ycraneHi CroBOCNOMNyYeHHs. Ha CTpyKTypHOMY piBHi HaWbinbLuniA nparmaTtuny-
HUI edheKT cnpaBnsioTb NOBTOPY CNiB, POPM i KOHCTPYKLN PI3HOTO BUAY, @ TAKOX KOPOTKA CTPYKTypa peyeHsb.

Kno4yoBi cnoBa: peknamHuii QUCKYPC, BIICbKOBa pekrnama, peknamMmHui Bigeoponuk, nparMaTuka, iHTepHeT-peknama.

The article is devoted to the problem of studying of the pragmatic features of military advertising on the material of Eng-
lish-language military advertising commercials. The advertising text is considered as a special type of text with the maxi-
mum pragmatic potential. Genre types of military advertising discourse are characterized. The features of the compo-
sitional structure of the advertising text are described and attention is focused on the relationship between its verbal
and nonverbal components. The pragmatic features of English-language military advertising are considered and the typol-
ogy of concepts of military commercials is proposed. Having studied a number of military commercials, the authors share
the concept of their creation into the following types: patriotic; personal; entertaining; intellectually unexpected. Most
of the English-language military videos were created on the principle of a patriotic concept. The authors came to conclu-
sion that language means of influence (which are aimed at making a certain impression on the recipient, and, therefore, are
elements of the pragmatic potential of the text), of the military advertising are international in the vast majority. It especially
concerns grammatical moments. The lexical means, which bear the national socio-cultural information, are consider-
ably more nationally specific. The main elements of the pragmatic loading of military video advertising are video, sound
series and a text. As a result of the interaction of these main components of the advertising text, its influence on the mind
of the recipient occurs. In the texts of promotional videos, pragmatic moments, which are manifested at the semantic
and structural levels and require varying degrees of adaptation in Ukrainian, are analyzed. At the semantic level, pragmatic
potential has been found in such components as keywords, key phrases (slogans), realities, and idioms. At the structural
level, the most pragmatic effect is the repetition of words, forms and constructions of different kinds, as well as the short

structure of sentences.

Key words: advertising discourse, military advertising, commercials, pragmatics, Internet advertising.

IlocTanoBka npodjemu. CydacHi peaiii 3MyIry-
IOTh HAaC OUTBIIT YBaKHO CTABUTHCS JI0 Mac-MeIIHHAX
JIUCKYPCIB, 0COOJIIMBO 3 MONISAY iX BITUBY HA MACOBY
ayautopiro. Cepex HUX came pekjiaMa I0CiJlae OfHe
3 HaWBIUIMBOBIIIMX MICIb, a»K€ CLOTOJHI BOHA
cTalla CKJIaJOBOI0 YaCTHHOIO OYyTTSl KOXXHOTO 3 HAac
1 BogHOYac Halyima cTarycy o0’€KTa JOCHiIKEHHS
HaJ3BUYAHOT MPHUBAaOINBOCTI, 30KpemMa y IiaHi ii
[ParMaTuYHOTrO MOTEHIliaTy, 10 Bifirpae mpoBiIHY
ponb y BIUMBI Ha peuurmieHTa. [luranHs mparma-
TUYHUX OCOOJIMBOCTEH aHIJIOMOBHOI'O BiliCHKOBOI'O
PEKJIaMHOTO JIMCKYPCY HEIOCTaTHBO JOCHiJKEHE,
X04a 1 € BaXIMBOI Ta CKJIATHOI MPOOIEMOIO.
BpaxoBytoun 3pocTarounii CTyIiHb BiIKPUTOCTI CBi-
TOBOTO CYCHIBCTBA, CIIJl Bi[3HAYNUTH, 110 PeKiiama
BilICHKOBOi TEMaTHKH HasiBHA y CYYacCHOMY CYCIIUTb-
HOMY TIPOCTOpIi, X0ua H Ma€ TeMaTu4Hi OOMEKEHHS
BHACJIIJIOK CIIeU(IYHOCTI MPEAMETY TaKOi peKJIaMHu.
OTxe, TOCIIHKSHHS THITIB TAKO1 peKJIaMH Ta i1 rmpar-
MaTHKH € HeOOXiTHOI0 YMOBOIO iHTerpaii y cydac-
HUH CBITOBUH MPOCTIp.

AHai3 OCTaHHIX JOCTiZKeHb i myOJriKamiii.
[IpoGneMu AOCTIKEHHSI PEKJIAMHUX TEKCTIB Biflo-
OpakeHi y poOorax OaraTbOX JIHIBICTIB, 30KpemMa
takux, gk [1.}O. Mensnuk, b. Kapmiena, T.M. JliBmur,
I.E. Po3enrans Ta iH. [luTaHHsa MparMaTuKy peKiaM-
HOTO JIUCKYPCY MOCHTI/DKYBAJIMCSA Yy CydyacHid Hay-
koBiit miteparypi (E.A. Homynenko, Y.K. Kupmad,
A.O. Maymmmenko Ta iH.), IpoOJaeMH MparMaTHYHOl
ananranii y nepexnazi nocmimkysaiu B.H. Komicapos,
AJ1. Ulseiiniep, B.B. Jlemeripka Ta iH.

HocmimkeHHss BemyThCs Ha Marepiami pi3HHAX
MOB y TaKHX HaMpsAMKax: 3arajbHOrO JIHTBICTHY-

HOTO aHallizy O0COONMBOCTEH pPEKIAMHHX TEKCTIiB
(JL.AA. MaeBcbka, C.E. Maptunosa, [.I1. Moiiceenko
Ta 1H.); aHami3y CTHWIICTHYHUX OCOOIHMBOCTEH
(C.I. bepneBa, M.O. MytoBina, C.O. Cemeupkwuii
Ta iH.), JIEKCUKO-CHHTaKCHYHHUX  OCOOJIHMBOC-
teit (I.B. Ipimixec, H.O. I'ypceka, H.I. Tonxoa
Ta iH.), CTPYKTYPHO-CEMaHTHYHHX OCOOIMBOCTEH
(I.O. Abpamosa, }0.b. Kopnera, C.I1. Kyzic Ta iH.);
MOCITIDKEHHST BepOaTbHUX KOMITOHEHTIB peKJIaM-
HOTO TeKcTy: peknamHoro 3aroyoBka (I.O. AHHiHa,
I J1. Jl=oumene); cmorana (I'B. JInTBuHOBA); BUBYCHHS
coUialbHUX 1 TIparMaTM4HUX  XapaKTEPHCTHK
pexnamuoro mosnenns (JL.IL. bepesa, C.I1. Ko3noga,
10.b. Kopnera). [IpiopuTeTHOIO Tramy33io aHamizy
PEKIIAMHOTO TEKCTY € hopMa HOTO BHPAXKEHHS, TOOTO
MOBHI 32C00M, a TAKOXK XHIi MParMaTHIHAN acCTIeKT.

IlocranoBka 3aBaaHHs. Mera JOCIHiIKEHHS
NoJIsSITa€ y BUSIBJIICHHI MPAarMaTHYHAX OCOOIMBOCTEH
AHITIOMOBHHUX BIHCHKOBHUX PEKIAMHUX POJHKIB.

Bukaan ocHoBHoro marepiajy. Peximamua Biii-
ChbKOBa BIJCOMPOMYKITA OCTAaHHIM YacoM ITocimae
BXJIMBE MicCIle B TIOJITHIN 3alydeHHs 70 BiliChKO-
BOTO HAaBUaHHS Ta BIHCHKOBOI CIYXOW MOJOIOTO
MOKOJIIHHS 0araTbox KpaiH.

BiiicbKOBI BiJICOPOJIMKU MOXYTh CTOCYBaTHCS:
1) cyxOu B apmii B3araii; 2) KOHTpakTHOI GopMu
CITy0m B apMmii Ti€i abo iHIIO1 AepxkaBu; 3) CIyx)Ou
B KOHKpPETHOMY BHII 30poitHHX cui; 4) ciryxom
B KOHKPETHOMY MiIpO3/iJi; 5) HaB4aHHS y BilCHKO-
BOMY HaBUQJILHOMY 3aKJafi.

[IpoanasizyBaBIlK OCHOBHI KOHIICIIII1 CTBOPCHHS
TaKUX PEKJIIAMHHX BiJICOPOIMKIB, MOXHA BUIUTUTH
Takl OCHOBHI iX THIIH, SIK:
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1) Marpiotnyna. [IpuknagoM Takoro TUILY
€ pexiama 30poiHux cun Benukoi bpuranii. Y Bine-
OpOJINKY, SIKHH Mae Ha METi 3aIlilKaBUTH MOJIOUX
moned cmyx0010 B apMii, KIIFOYOBUMH CJIOBaMHU
€ strong, strength, power. TekcT UbOTo poiuka Gop-
MY€EThCS 3ac00aMH BUCOKOTO CTHJIIO, IO Ma€ Hala-
HITYBaTH Tisiiadya Ha MadOCHO-NATPIOTHYHUMA Jaj
1 BUKJIUKATH B HHOTO MarpioTruHi mouyTts [12]. o
LHOTO K TUITY MOKHA BiTHECTH ¥ yKpaiHChKHIA Biii-
CHKOBHU PEKIAMHUHN BiJIEOPOJHK, J€ JiB4aTa OOu-
palTh MiX BiCHKOBHM-KOHTPAKTHHKOM Ha TaHKY
Ta [UBUILHUM 3aMOKHUM xJioniieM Ha BMW, o6upa-
FOYH, 3BUYAiiHO, BIHCHKOBOIO [9].

2) OcobOucricHa. Takuit miAXim MpoITycKae
ciry>x0y B apMii uepe3 0COOHCTe KHUTTS Tepost, KOTPHA
CIIY’)KUTh, TIOKa3yFOYN HIOUTO Ha KOHKPETHOMY TIpH-
KJ1a/1i BC1 IJTIOCH ¢iTy>»k0u B apmii. [Ipukiragom Takoro
MiAX0My € cepis BiHCHKOBHX PEKIAMHHX BiJIeOpO-
JIMKIB, 3HSATUX Ha TejeOauyeHHi, e TOJIOBHUHN Tepoi
ITOKA3YETHCS B PI3HUX CUTYAIIISIX 0COOUCTOTO KUTTSI,
KO’KHA 3 SIKMX JEMOHCTPYE TIepeBary, SKuX BiH HaOy-
Bae IMiJ 9ac Ciry>x0u B apmii [2].

3) PozBaxkanbHa. Y ponuKax, 3HATHX 13 BUKOPHC-
TaHHSM TAKOTO ITiJIXOAY, BHKOPHUCTOBYIOTHCSI PO3Ba-
KaJlbHI MOMEHTH, IO MOXYTh NPUBAOWUTH MOJIO/b
1 BUKJIMKaTy B Hel iHTepec. [Ipuknanom € pexiamHi
ponuku [ToBitpstaux cun CLIA, 3HsTI B MaHepi ¢aH-
TacTUYHUX (QinpMiB. Emiyamii mocramokaminThd-
HUI POJIUK IEMOHCTPYE, SIK Micis m100aibHOT KaTa-
cTpodu BIMCHKOBI MEJIUKU MPUXOJSATH HA JIOTIOMOTY
noctpakaanuM. HesBakaroun Ha QyTypUCTHUHHHA
XapakTep 1 HayKOBO-(paHTACTHYHUH KaHp, Y SIKOMY
3HSATHU POJIHK, peKiiama CTBEpPKYeE, IO IIe caMe Te,
YUM aMEpPUKaHChKiI BIHCHKOBI 3aliMarOThCs IIONHS,
PATYIOUH W 3aXUILAIOYH JIIOACH IMiJ Yyac BOEH 1 MPH-
ponHuX Karakii3mis [11].

Jlo po3BakalbHUX MOXKHA BIJIHECTH TaKOXK
pexaMHui ponuk 30poitHuX cwit TaiBaHro, 3HATHI
3a MotuBamMu QinbMiB Maiikia bes mpo tpancdop-
MmepiB [7].

IHTenexTyanbHO-HECTIOAIBaHA. Y POJNMKaX, 3HA-
TUX 13 BUKOPUCTAHHSIM TaKOrO MiJXOAy, HIOUTO HE
HAeThCs PO apMilo B3arali, a 3BepTacThCs yBara Ha
SIKMICh O1K JKUTTS, PO3AYMHU HaJ SKUM MOXYTh IPH-
BECTH JIO [yMOK TIpO CITy>kO0y B apmii. Tak, y pexnam-
HOMY OpUTaHCBHKOMY POJIMKY CITy»0a B apMii 1o3u-
LIOHY€ETHCS K M030aBJICHHS BiJ] OACHHOI PyTHHH.
LikaBo, 1110 IpUHIUI POOOTH CKpoJiepa —IIe 1 € CripaB-
JKHSI pyTHHHA po0O0Ta, IO 1 BUKOPUCTAIIM B areHiii
Publicis London mns pexmamu bpurancekoi Apwmii.
3MiHa OTHAKOBUX KaJpiB — CIPaBXHS PYyTHHA, SKa
HaBiBae coH. Came 11e BifiOyBa€eThCs, SKIIO 10 CKPO-
Jiepa MOMICTUTH JIBa OHAKOB1 KaJpH 3 MOHOTOHHUM
mu3aiiHoM. TakuM YMHOM, OpUTaHChKa apMisi BepOye

110 ce0e HOBOOPAHIIIB, 3aIPOIIYIOUH «ITOPBATH KOJIOY
MOHOTOHHOCTI # mmiTh 710 apmii [13].

Jlo mporo X MiAXOAy MOXKHA BITHECTH Cepiro
TENEBI3IMHUX PEKIAMHHUX TECTiB 1 TCHXOJOTIYHHX
nepeBipok, 3a jonomoror skux LlIBenceki 30poitHi
CWIM ariTylTh MOTEHIIHHUX coinparie. Y 2007 p.
[IBeachki 30poitni cuu i areniis DDB Stockholm
3aMyCTHIM PEKPYTHHIOBY KaMIIAHIFO JIO IBEJCHKOT
apmii. Y 30-cexynauux ponumkax Swedish Armed
Forces nokazanu HaBuuku, HeoOXinHi comuarty. [lotim
areniiss DDB Stockholm 3amyuana mononux mroneit
TECTaMH Ha YBaXKHICTH: 3a MiB CEKYyHAM MOTPiOHO
OyJ10 MMOMITHTH 3MiHU B iHTEP €pi, 3a11aM’ SITATH MO CJi-
JIOBHICTB IIBUJIKO MOKa3aHUX KAPTUHOK a00 BIOBUTH
HafiMentn gerani. OcTaHHIA oMK KaMIIaHii 3armpo-
IIy€ BCTYIHTH JI0 CIIEIialbHOI BIHCHKOBOI akanemii
Ta peaizyBaTy cBOI HAaBMYKH Ha MpakTui [§].

PekiiaMHi BiICOPOIMKH MalOTh JCKiIbKa CKJIa-
HUKIB IParMaTUYHOTO HABAHTAXKCHHS, TITLKH OJTHUM
13 AKX € TeKCT. HaltOimpIry posts mo/10 cCripaBisHHS
IParMaTU4yHOIO BIUIMBY Ha MIsaada, Oe3lnepevyHo,
Bizlirpae Bizmeopsim, abo «kapTUHKa». | TyT MoxHa
TUIOJIOTI3yBaTH PEKJIaMHi BiICOPOIUKH 32 PI3HUMHU
O3HaKaMH, HANPUKIaA, Y 3aisHI Y BiJCOPOIHUKY
aKTOpu a00 BUKOPHUCTAaHI MOXKJIUBOCTI MYJIBTHILII-
Kallii, Y1 BUKOPUCTOBYETHCS TTOCTAHOBOYHHH CIIe-
Hapiii a0 BUKOPUCTaHI IOKyMEHTAJIbHI BieoMare-
pianu, Ha K1 HAKJIaJIEHO MY3HKY 1 TEKCT. BibIIicTh
BIICBKOBHX PEKJIAMHHUX BiJICOPOJIMKIB BHUKOPHCTO-
BYIOTb CLIEHapiii i3 BUKOPUCTAHHSMH KHBHX aKTOPiB
(npodeciitnux abo Hempodeciiinux). Takox Oinb-
ITICTh 13 HUX 0a3ylOThCS HA MMOCTAHOBOYHUX CIICHA-
pisix, iHOMI 3 HE3HAYHUM BUKOPUCTAHHSAM Y POIUKY
JOKyMEHTaJIbHUX Kaapi. BopHouac mocTtaHOBOUHI
emi3ou CHpsAMOBaHi Ha Te, 00 CHpPaBIsATH Bpa-
JKEHHS peaJIbHUX TOJIIH.

JpyruM micis Bifeopsily el1eMeHTOM IparMaTiy-
HOTO HaBaHTa)XKEHHsS BIMCHKOBOI BiJleopeKiaMu (SK
1 Oymp-sKOi 1HIIOT) € 3BYKOBHH (HETEKCTOBHIA) DAI.
Buz 3ByKOBOTO CynpoBOAYy 3aJICKUTH BiJ KOHLIEHLIi
PEKJIAMHOTO POJIMKA. Y POJIMKaX MaTpiOTUYHOI KOH-
Heniii nepeBaxkae OpaBypHa OpPKECTpOBa MY3HKa,
CTIpSIMOBaHa Ha I JHATTS HACTPOIO Ta HAJNAIITYBAHHS
Ha aKTUBHI 1ii. Y poNuKax iHTEeNeKTyaJlbHO-HECTO-
JIiBaHOT KOHIICTIIIIi 3ByKOBHH CYIIPOBIJT 3aJICKUTH BiJT
IHTeHIIIl aBTOPiB. Y peKiiami MIBeIChKOI apMil 3ByKO-
BUH CYNpOBIJI — HE My3WKa, a 3ByKH, 11O BiJIIOBIi/Ia-
I0Th JiSIM TepoiB ad0 CyNMpOBOMXKYIOTH iXHi il (TpH-
BOXKHI CUTHAITH, IITyM TOIO). Y OPUTaHCHKIN peKiiami,
10 3aKJIMKa€e 0 OOPOTHOM 3 PYTHHOIO, 3ByK B3aralii
Maibke BIICYTHiH, € TIJIbKU 3BYK BYJIMIHOTO PYyXY.

TperiM €JIeMEHTOM NparMaTudyHOro HABaHTAa-
JKEHHsI PEKJIaMH € TeKCT. BizpMeMo Ha cebe cMminu-
BICTh CTBEp/IXKYBATH, 1110 HABITh TOJI, KOJIU Y PEKJIaM-
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HOMY POJIMKY IMPHUCYTHIM TUIBKH CJIOTaH, a I1HIIOIO
TEKCTy HEMae€, BiH, TUM HE MEHIIIe, BiAIrpae MpoBiLaHY
pOIb U TIOBIIOMJICHHS TOJIOBHOI TyMKH aBTOPIB
pexnamu. Bee iHme (Bizeo- Ta 3ByKOBHI PsijT) CIIyTYy€
JUTSL I IKPITUIEHHS i€l JyMKU Ta i1 3aKpilIeHHs Y CBi-
JIOMOCTI PCIUITiEHTA. BIBLIICTh BiJICOPOIHUKIB, SIKi
MICTSTh TEKCT 1 B SIKMX TEKCT BI[Irpa€ MPOBIIHY POJIb,
3a THTIOM KOHIICTIIIIT HaJIeXKaTh 10 marpioTnaamx. Lli
POJMKH Bifpi3HsE MapOCHICTh BUIIOTO CTYTIEHS, TPH-
qoMy s MaOCHICTH BHPAXKAETHCS SK 32 JOTIOMO-
TOI0 BiZICOPSY, TAK 1 32 JIOTIOMOTOIO TEKCTY. Y TEKCTI
pEeKJIaMHUX BiZICOPOJIMKIB MOKHA BHJUIATH Iparma-
THYHI MOMEHTH, SIKi BUSIBISIFOTHCS HA CEMaHTUYHOMY
1 CTPYKTYpHOMY DIiBHAX 1 TOTpeOyIOTh PI3HOTO CTY-
TICHS aJianTarii y mepeKiazi yKpaiHChKOI MOBOIO.

Cepen mparMaTM4HUX MOMEHTIB Ha CEMaHTHY-
HOMY PiBHI MOXHa BUIIIUTH:

1) KirouoBi cjoBa OpUTIHAIBHOTO TEKCTY, IO
0araTopa3oBO MOBTOPIOIOTHCS 1 HECYTh TOJIOBHE ITpar-
MaruyHe HaBaHTaxeHHs. Lle, Hampukitaz, Taki ciosa,
AK strong, strength, sKi BUKOPHCTOBYIOTECS Yy IIepe-
Ba)KHIil OLTBIIOCTI aHIIIOMOBHOI BiiCHKOBOT PEKIIaMH.

1t is a strength like none other.Because there is
nothing on this green earth that is stronger than a US
Army soldier. Army strong.

Lli cimoBa OpieHTYIOTBCSA Ha CTEPEOTHITHE CIPHUIi-
HATTS TIEPECIYHUMH PEIUITIEHTAMH apMii SK 1HCTH-
TYLI{, [0 XapaKTepU3y€EThCS HacaMIIEPe]l CHUIIOI0 SIK
y IPSMOMY, TaK i B IEPEHOCHOMY CEHCI IIbOTO CJIOBA.

KitouoBuMu cioBaMHM MOXYTh BHCTynatu lead
i leader, sxi TakOX CaMHM CBOIM CEMAHTHYHUM
3HAYEHHSM ITIKPECIIOI0Th TepeBary BiHCHKOBOT
crpaBw, ii mepeaoBi mo3wmii [13]:

They lead a cross frozen rivers. They lead from
island to island. They lead to higher ground <...>
Officers of the U.S. Army are leaders

TakoXk KITFOYOBUM CIIOBOM MOXKE OyTH HE TITbKH
JIeKCeMa, IO TIO3HAYa€ CHUIIbHI CTOPOHHM BIHCHKO-
BUX, a i JIeKceMa, siKa 3aKJIMKae 710 BUOOpY, a HaKa-
30BUH CIOCIO Mae MiJIITOBXHYTH O0OpaTH came Te,
IO € OCHOBHUM IIPEIMETOM PEKIaMH — BiCHKOBY
ciyxk0y. Tak, y pekjIaMHOMY POJIHKY OpUTAaHCHKOTO
MOPCBHKOTO JIECAaHTy KIIIOYOBHM CJIOBOM BHCTYIA€
niecinoBo choose [2]:

Choose life! Choose a job! Choose a career!
Choose a family! Choose a TV channel! Choose
a washing machine! Choose a car! Choose a player!
You can choose everything for your life! Choose
your future! Choose life! I choose not to choose life!
I choose something else!

2) Kimouosa (pasa (ciaoran) peKJIaMHOTO TEKCTY,
sIKa HeCe Y He HAWTOJIOBHIIIE IparMaTnyHe HaBaH-
takeHHs. OcoOnuBy yBary Tpeda MpUIUIATH TakKii
¢pasi, KO0 BOHA MOBTOPIOETHCS B cepii pekIam-

HUX ponuKiB. Tak, y pexiami cyxomytHux cui CIITA
BUKOPHUCTOBYETHCSI CIIOTaH theres strong, and then
there'’s Army strong. lleii cioran BUHUKa€e HE BUITA/I-
KOBO, Y TEKCTi IEpIIOr0 PEeKJIaAMHOTO POJHKA BiH
BUBOAMTHCS IUISIXOM KOHKPETHOT JIOTi14HO{ TOOYI0BH:

Webster defines strong as having great physical
power, as having moral or intellectual power, as
striking or superior of its kind. But with all due
respect to Webster, theres strong, and then there’s
Army strong.

VY TekcTi ineTbcs MpO BU3HAYCHHS Y CIOBHUKY
Webster npukmeTHuka curbhui. OTKe, TOTO, IO
€ B CIIOBHHUKY, HEJIOCTAaTHBO, OCKIJIbKH HAWITPABUIIb-
HIillIe 3HAYCHHS IHOTO MPUKMETHUKA PEai3yeThes
y CIIOBOCIIONYYEHHI CUIbHA apMis.

B iHmmx peknmaMHUX pojiHKax Ii€i cepil 30epira-
etbest crorad Theres strong, and then there’s Army
strong yxe 0Oe3 BiJICHIIaHHS JI0 clioBHHKa Webster,
1 3MICT LIbOTO CJIOTaHA BXKE€ HE BUTIKAE 3 MoOIepe-
HBOTO TEKCTY, & Ma€ CAMOCTIHHUIN XapakrTep.

Chipg BIA3HAYWTH, IO CJIOTAHM MarOTh HAaBITh
pEKIaMHI POIHKH, MOOYI0OBaHI Ha CaMOMY Bieopsi
0e3 BUKOpUCTaHHS OyIb-sIKOTO 1HIIOTO TeKcTy. Tak,
y cepii peknamuux ponukis [loBiTpsaux cun CILIA
[11], sixmit MOKHA BIAHECTH JIO THITY PO3BaKaIIbHHX,
KITIOYOBY POJIb BiJIirpae cJoraH i3 IBOX (pas:

It’s not science fiction. It’s what we do every day.

Mononuk, KOTpUH TePeIUuBISIETHCS IO PEKIIaMy,
Mae 3po3yMiTH, 10 3a (aHTACTHKOIO He Tpeda HTn
JI0 KiHOTearpy, He Tpeba nopuHatu y (haHTaCTHUHY
niteparypy, — Tpeba UTH 10 apMii, e us paHTacTHKa
CTa€ pPeajbHICTIO, JIE € MOXKIIMBICTh CTATH YaCTHHOIO
TOTO, IIPO IO MPI€T.

[HTEeNeKTYanbHO-HECTIONIBaHI PEKJIaMHI  Bijeo-
POJIMKYU TaKOX MArOTh CBOI cioranu. Tak, y OpuraH-
CbKill BIHCBHKOBIM pekiaMi B3arajli HI4Oro HeEMae,
Kpim 0irboppa i3 3anurannsm [ 13]: Bored of the same
routine?

[leit cimoraH mae HaBEeCTH Ha IyMKY, 110 cCaMe
ciyx0a B apMii MoXe TT030aBUTH Bijl TIOBCSKICHHOT
PYTHHHU.

Cepisi 1IBEJCHKOI BICHKOBOI PEKJIAMHU, MICTSYH
CIOXKETH, SIK1 ISMOHCTPYIOTh Pi3HI Ha/I3BUYAliHI 3110~
HOCTI JIFOMWHU, coraHoM [8], mo moB’s3ye BCI I
croeTH, Mae ¢ppasy Do you have what it takes? Taxe
3aMrTaHHS CTIOHYKA€E TUBUTHCS 1HII POJIMKH 1 JTi3HA-
THUCS, IO MOTPIOHO MATH 1 JIJIs YOTO. Y JESIKUX 13 IIUX
POJIUKIB JIONAEThCS 1€ JISKiJIbKa CIIIB, SIKI 3a/1al0Th
CHIpsSIMOBaHICTh Ha apMito: Do you have what it takes
to be an officer? 1, HapemTi, B OCTAHHBOMY POJUKY
DIsigadeBl JAlOTh BIiANOBiAL HA Te, A€ BIH MOXKE
HaOyTH BCIiX IIUX HEOOXiTHUX SKOCTEH: Y BIHCHKOBIH
akazemii. TakuM YHMHOM, CIIOTAH CIIY)KUTh Y I[LOMY
BUNIAJIKY JUIsl 30y/PKCHHS 3al[iKaBICHOCTI Ta CIIOHY-
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Ka€e pelerieHTa JAUBUTUCS Jalli M0 peKiiamy, 1100
OTPUMATH BiATIOBIIb HA 3aITUTAHHS.

3) Peanii. 3HauHe mparMaTHYHE HaBAaHTAKCHHS
HECYThb TaKoXX peajii MOBM opuriHamy. Y HaBe-
JCHOMY BHILE NpHUKIaai 1e cioBo Webster, mo
no3Hayae «American Dictionary of the English
Language», ctBopenuit H. Be6ctepom y 1828 p.,
SIKMI ChOTOJIHI € KIIACHYHHM CIIOBHUKOM aMepHKaH-
CBKOTO BapiaHTa aHTIIHChKOI MOBU. B aHTIIHCHKIN
MOBI Ha TO3HAYEHHS LbOTO CJIOBHUKA MPUUHATO
BXKHMBATH METOHIMIIO, HA3UBAIOYH LIEH CJIOBHUK MPO-
cto Webster abo Webster’s Dictionary. Lls peanis
BKHTa JUIsl IOCHJIAaHHS Ha aBTOPUTET, Oe3nepeuHnuit
y OpUTaHCHKIN ayauTopii.

4) Ycraneni cioBocnonydeHHs. Taki ciioBocmomy-
YEHHsI BKPAIUIAIOTHCS Y TEKCT PEKIJIaMU 1715l CTBOPEHHS
01111 IEPEKOHIIMBOT 00pa3HOCTi. TakuM yTBOPEHHAM
MO)Kke OyTH CIIOBOCTIONYYEHHS green earth, sike CTBO-
proe 00pa3 He MPOCTO PIJHOTO KParo, a BCI€T MIaHETH,
BCIX JIFOAEH, KOTPI )KUBYTH Ha I TUIAHETI:

There is nothing on this green earth that is
stronger than the US Army. Because there is nothing
on this green earth that is stronger than a US Army
soldier.

Leit oOpa3 3akiuKaHui HaJaTH OLTBIIOTO 3MICTY
Micii, SIKy ITOCiIa€ apMist y )KUTTI BCIiX JIFOIEH, ofaTu
mapoCHOCTI ATPIOTHIHIN KOHIISTIIIT peKIamMHu.

JloBodi 4acTo mparMaTHYHUH BIUIUB MiJCUIIOIOTh
CIIOBOCIIONTYUeHHsI higher ground 1 break through
barriers. BukopuCTaHHS yCTaJCHUX CIOJIY4EHb
BHCOKOTO CTHJIFO CTBOPIOE TIIHECEHUH HACTPIH TeK-
CTy, III0 Ma€ CIPABJBITH BIAMOBIMHUN e€(heKT Ha TIIs-
nada (Jurada):

They lead to higher ground to build hope, to break
through barriers, to be free, to develop new worlds
and bring the ideals of the nation.

Ha crpykrypHOMYy piBHI TparmMaruuHe HaBaH-
Ta@XEHHA HECYTh KOHCTPYKIIii, fKi MOBTOPIOIOTHC,
CTBOPIOIOYM IparMaTMYHUKA e(eKkT KOHLEHTpa-
uii yBaru. 3a3Buuail Li HOBTOPU CYNPOBOKYIOTH
MTOBTOPH KIIFOYOBHUX CIIiB.

e MOXyTh OyTH MOBTOPH TNPEIUKATUBHOI KOH-
cTpykuii [12]:

It is a strength like none other. It is a physical
strength. It is an emotional strength. It is a strength
of character and strength of purpose. There is nothing
on this green earth that is stronger than the US Army.
Because there is nothing on this green earth that is
stronger than a US Army soldier.

Takok 3Ha4YHE TIparMaruyHe HaBaHTAKCHHS,
3aKJIMKaHe 0 CTBOpPEHHS eQeKTy IiJHEeCeHOCTI,
HECYTh IIOBTOPH OKJIMYHUX peyueHb [2]:

1t is not like any other job! Ours — is learning
experience!lt's technology! Opportunity! Teamwork!

We are all across Canada! Around the world! Think
about it!

Takox 11¢ MOXYTb OYTH MOBTOPH TI'paMaThHy-
HUX KOHCTPYKIIill, Harpukman, iHQIHITUBHUX, SK
y TakoMy npuknazi [12]:

The strength to do good today, and the strength to
do well tomorrow. The strength to obey, and strength
to command. The strength to build, and strength
to tear down. The strength to get yourself over,
and the strength to get over yourself.

VY 1boMy NPHKIaAiI TAaKOXK, OKPIM ITOBTOPIB KOH-
CTPYKILIl, MPOCTEKYETHCS NMPATHEHHSI aBTOPIB TEK-
CTy 70 BXKHBaHHS MaiKe OJHAKOBHX 3a JICKCHY-
HAM CKJIAJIOM CHOJYYeHb 13 PI3HUM CEMaHTHYHUM
3HAUEHHSM 13 METOI IiJICHJICHHS HparMaTuyHoro
BIUTMBY TIOBTOPY: fo do good — to do well, to get
yourself over — to get over yourself.

I3 mparmaTHYHOIO  METOK  mepcoHidikamii
Ta HAOJNWKEHHSI POJIMKA JI0 KOXXHOTO KOHKPETHOTO
Is1J1a4a BUKOPUCTOBYIOTHCS TIOBTOPU OCOOOBUX KOH-
CTPYKIIii — BUCIIOBIIOBAaHb BiJl TIepIioi ocoown [2]:

— I am an American soldier! — I am a warrior
and team player! — [ serve the people of the United
States and live the Army laws! — [ will never accept
defeat! — I will never turn back! — I will never leave
a friend! — I am disciplined! — I am disciplined! —
Physically and mentally developed! — I am an expert
and I am a professional! — I am guardian of freedom
of everyone!

[ToBTOpH TaKOX MOXKYTb CTOCYBATHCSI HE TUIBKU
rpaMaTUYHUX KOHCTPYKIIH peYeHHs, a § OKpPEeMHX
CIIB 31 CIHUJIBHHM KOMIIOHEHTOM 3HadeHHs. Tak,
HAMPUKIAI, Y PEKIAMHOMY POJIUKY BiCHKOBO-MOP-
cekux cun Kanamu [12] moBTOproroThest udpH, sKi
MO3HAYAIOTh KUIBKICTh Ui CTBOPEHHSI BPasKeHHS
PO BEJIMKE 3HAUCHHS IMX CHJI JIJISl KaHAJIChKOT apMii
Ta JUIsl KpalHU 3arajiom:

70% of the planet is covered by water. The world s
oceans connect us. They are essential to global
commerce and our way of life. 70% of humanity lives
within 100 miles of ocean. 90% of the world commerce
moves by sea. Maritime forces play a critical role.

OKpiM MOBTOPIB HA CTPYKTYPHOMY PiBHIi, BEITUKY
PO BIMITparoTh KOPOTKI CHHTAKCHUYHI KOHCTPYK-
mii. Ile MoxyTh OyTH, SIK MU Oa4wJId B TIOTIEPETHIX
MIPHUKIIJaX, TBOCKIAMHI a00 OJHOCKIAIHI PEUCHHS
3 MiHIMaJIbHOIO KUIBKICTIO IPYTOPSIIHUX YJICHIB, L€
MOXYTb OyTH HaBiTh OJHOCTIBHI PEYCHHSI, SIK Y TIPO-
JIOBXKEHHI PEKIaMHOTO POJIMKa BilICBKOBO-MOPCHKUX
cun Kanamm [12]:

The navy protects Canada’s economic interests
by providing maritime security and projecting
influence worldwide. Humanitarian relief. Search
and rescue. Diplomacy. Internationally wherever
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we re needed with allies and coalition forces. Your
Navy. Responsive. Effective. Relevant. Canada's
Nany. Your Power to sea.

HeBennka noBKrMHA BUCIIOBIIOBAHHS Ma€ Ipar-
MaTU4Hy (YHKLIIO CIpaBiIeHHs HEOOXiTHOTO BILIUBY
Ha rs1aya (ciryxada) 3a KOpOTKUH BiIpi30K Yacy.

TakuM YHMHOM, TpPOAHANI3yBaBIIM TparMaTUyuHi
0COOMBOCTI BIHCHKOBHX PEKJIIAMHHX BiICOPOJIHKIB,
MU JIAIIUTA BUCHOBKY, III0 MOBHI 3aC00M BIUIHMBY (SIKi
CIpsSIMOBaHI Ha CIIPABISHHS TIEBHOTO BPaKCHHS Ha
pELMITIEHTA, a OTXKE, € EIEMEHTaMH MParMaTHYHOTO
MOTEHIIIaTy TEKCTY) BilICbKOBOT peKJIaMH Y TIepeBaXk-
HI OUTBIIOCTI € iHTepHalioHaTbHUMH. OCOOINBO
IIe CTOCYETHCS TPAaMaTHIHUX MOMEHTIB. binbIm Hari-
OHAJIBHO CHEeNMU(pIIHAMA € JIGKCHYHI 3aco0H, sKi
HECYyTh HAI[lOHAJBHY COILIOKYJIBETYPHY iH(pOpMAIIifO.

BucHoBku. BilicbkoBuil pexiaMHUN JUCKYpC HE
€ OJHOPITHHUM, BiH BKJIIOYa€ B ceOe yTBOPEHHS, Pi3HI
3a crocoOoM CTBOpeHHsS Ta 3micToM. [Ipemmerom
HAIIOTO JAOCIIHKCHHSI CITYKWIA BIHCHKOBI peKJIaMHI
BIICOPOJIMKHM, iX TMparMaTHIHUN TOTEHINal Ha
CEMaHTHYHOMY 1 CTPYKTYPHOMY PiBHSIX, & TAKOXK BiJl-
TBOPEHHS [IbOTO MOTEHLIANy B MIEpeKyai.

JocmiguBIIM HU3KY BIHCHKOBUX PEKIAMHHUX
POJIUKIB, MU JIHILIA BHUCHOBKY, IO KOHIEHINT X
CTBOPCHHS MO)KHA ITONUTATH Ha MATPIOTHYHY, OCO-
OWCTiCHY, pO3BaXaJbHY, I1HTEIEKTYyaJbHO-HECITOIi-
BaHy. BiTbIIiCTh AOCTI/DKEHNX HAMH aHTIIOMOBHUX

BICHKOBHX DPEKJIAMHUX POJIMKIB OylIM CTBOpEHi 3a
TIPUHITATIOM TIATPIOTUIHOI KOHIICTIINI].

[IparMaTHIHMH MTOTEHITIAT ITUX POJHKIB peati3y-
BaBCSl HA CEMAHTHYHOMY Ta CTPYKTYPHOMY PiBHSIX.

Ha cemanTH4HOMY piBHI MparMaTU4YHUAN MMOTEH-
mian Oyjao 3HAMAEGHO y TaKUX KOMIIOHEHTaX, SIK
KITFOUOBI CIIOBa, KIIOUOBI (pasu (crmoraHu), peaiii,
yCTaJIeHI cloBOCTONydeHHs. HaiOinpm 3HavHUNA
MparMaTHYHUNA MMOTEHIIiadl Mae cioraH (0coOIHUBO
SKIIO BiH TOBTOPIOETHCH Yy IUIiH cepii Bigeopo-
nmukiB). Cioran MoKHa 3yCTpITH y Maiike y BCiX
TUINAX BIWCHKOBOI peKJaMH, HaBiTh Tam, J¢ BiJ-
CYTHIH iHIUI TekcT. BiH Mae Tpu OCHOBHI (yHK-
Iii: TTOSICHEHHS TOJIOBHOI AYMKH pEKJIaMH (a caMe
il CIIpSIMOBAHOCTI HA peKIaMy apmii), 3aKpiTICHHS
i€l AYMKH y CBIJJOMOCTI PEIUIII€HTa, a TaKOXK
CIIOHYKaHHS Ha MOJAJBIIMN MNEperis] peKIaMu
3 METOI0 3pO3yMiTH A0 KiHus ii MeTy. Takox 3Ha-
YHY pOJIb Y IparMaTuIli pekjiamMu BiJlirparoTh peaii
Ta yCTaJieHi CIOBOCIIONYYCHHS.

Ha ctpykrypHOMY piBHI HaOiIBIINI TparmMaTud-
HUH eeKT CIpaBIsAIOTh TIOBTOPH CIiB, POpM i KOH-
CTPYKILIH Pi3HOTO BHUIY, & TAKOXK KOPOTKA CTPYKTypa
peuenb. [ToBTopH cHpUSIOTH 3aKpilUIEHHIO Y CBilO-
MOCTI ajpecara HeoOX1IHMX MOCHITiB 200 3BEpHEHHIO
yBaru Ha HEOOXIHWH aKIEHT y TEeKCTi, a KOpPOTKa
CTPYKTYypa CIIpUsie MAaKCUMAJIBHO CTHCIIOMY 1 BOIHO-
yac 00’€MHOMY BMIiCTy HEOOXiHOI iHpopmarrii.

CMUCOK BUKOPUCTAHUX OXKEPEN:
1. BinapeBa O.B. CTpykTypHi nparmatnyHi ocobnmBoCTi peknamHUX CrioraHiB (Ha matepiarni cy4acHoi aHrmii-
CbKoi MoBM). BicHuk Kuigcbko20 HaujioHanbHo20 niHegicmuyHozo yHisepcumemy. 2006. Ne 9. C. 111-120.
2. BoeHHas cnyx6a no koHTpakTy. URL: https://www.youtube.com/ watch?v=pHkM5e9yc5k. (aata 3BepHeHHs:

27.10.2009).

3. [Honygenko E.A. MparmaTtuyeckuii noTeHUMAn 3aronoBKka-crioraHa B TEKCTE TEXHUYECKON peknambl (Ha npu-
Mepe aHIMOosA3bIYHON peknamMbl OprTexHukn). Tpyosl npernodasamerned, acrnupaHmos, couckamenel : MexBy30BCKuI

cbopHuK : B 2 4. Marnkon, 1996. C. 145-214.

4. KeopkoB A.B OcHOBbI (DyHKLMOHMPOBAHUSI peKnamMbl Kak O4HOW U3 pasHOBMOHOCTEN AMCKypca. BicHuk
Xapkigcbk020 HauioHanbHo20 yHieepcumemy im. B.H. Kapa3siHa. 2001. Ne 520. C. 289-294.

5. JluBwwuy T.H. Peknama B nparmanuHrenucTnyeckom acnekte. TaraHpor, 1999. 192 c.

6. JlucuykiHa 1.0. PuTmiyHa cTparteris aHrMOMOBHOMO BIMCbKOBOrO AMCKYpCY. Haykosuli gicHUK Kaghedpu
FOHECKO. Mosa. Ocsima. Kynsmypa. Haykosi napaduemu i cy4yacHuti ceim. Knis, 2008. Ne 17. C. 90-93.

7. Peknama apmun Kutarickon pecnyonuku (Tavieans). URL: https://www.youtube.com/watch?v=FX8yN4Rn8IM

(naTa 3BepHeHHs: 25.08.2014).

8. Peknama apmwumn Leeumn. URL: https://www.youtube.com/watch?v=ynJ3ykNAJHI (mata 3BepHeHHs:

26.09.2016).

9. Peknama ykpauHckon apmuu. URL: https://www.youtube.com/watch?v=-efunaaOi9Q (mata 3BepHeHHs:

26.09.2008).

10. CynsrvH FO.A. Peknama. CaHkt-letepbypr : N3n-8o Muxarinosa, 2003. 384 c.
11. Airforce Medevac. URL: https://www.youtube.com/watch?time_ continue=9&v=QmRo05TiMMs (gata 3Bep-

HeHHsi: 19.09.2016).

12. Army Strong. URL: https://www.youtube.com/watch?v=YSbCnWe6e 10 (gata 3BepHeHHs: 12.03.2008).
13. The British Army: Street Poster. URL: https://www.youtube.com/ watch?v=plithqc7u98 (nata 3BepHeHHs:

12.03.2008).

114



3akapnarceKi Qinonoriuni cryaii

uDC 811.111
DOI https://doi.org/10.32782/tps2663-4880/2019.10-1.23

ON SOME METHODS OF TEACHING READING TECHNIQUES
IN FOREIGN LANGUAGES

PO AEAKI METOAU TEXHIKN BUKJTAJAHHA YATAHHSA
IHO3EMHUMHU MOBAMUA

Sorokina M.Ye.,
orcid.org/0000-0001-6487-1751

Senior Lecturer at the Department of Translation
Pryazovskyi State Technical University

Rud A.H.,

orcid.org/0000-0001-8105-4630

Senior Lecturer at the Department of Translation
Pryazovskyi State Technical University

Nowadays there exists plenty of opportunity to learn English and other foreign languages in active and creative way
and to learn to use a foreign language to communicate with others and to search information that is needed. At the very
first stage of learning a foreign language any pupil or student realizes that a language code exists. And it might be the first
challenge both for a student and a teacher. People have different abilities and recourses, and ways of learning vary
from person to person. All language teachers are familiar with this problem, and that is the reason for writing the given
article just to suggest some approaches and methods of teaching reading techniques that might be helpful for teachers
of foreign languages. The first challenge that a new learner comes across is the graphical presentation of letters that
do not exist in a mother tongue. The second one is different transcription symbols. And the last one is the process
of making sounds (training of unfamiliar articulation of foreign and strange sounds that can be time consuming). Here
in the article are analyzed various methods of teaching reading techniques. Considered are the main operations lying in
the basis of formation of reading techniques, as well as the classification of types of reading. Suggested is correlation
of qualitative and quantitative detection of exercises aiming to form reading mechanisms. Theoretical issues are illustrated
with examples. Also given were the parameters of evaluation. It is shown that the process side plays an important part
in teaching techniques as its mastering ensures the content and sense side. Teaching is to be accompanied with active
individual work, aimed at mastering complicated skills at learning foreign languages. Also shown is the role of reading
for mastering various lexical pronunciation and grammar skills. It also helps to acquire speaking and listening abilities.
Attention is given to mental processes and mechanisms that define reading as a cognitive process. Also is highlighted
the necessity of systematization of reading exercises used according to their aim to form reading mechanisms and according
to the stages of study.

Key words: teaching reading technique, reading as a type of language activity, text requirements, working methods,
reading comprehension control.

HuHi € 6e3niy MOXNMBOCTEN aKTUBHO | TBOPYO BMBYATK @HIMINCBKY Ta iHLWi iHO3EMHI MOBU, @ TAKOX HABYUTUCS BMKO-
PUCTOBYBaTK iHO3EMHY MOBY NS CRifIKyBaHHA # MOLLYKY HeoOxiaHOi iHdbopmadlii. Ha noyatkoBii cTagii BUBYEHHS iHO-
3eMHOi MOBM OyOb-SIKMIA yYeHb Ai3HAETbCHA NPO Te, WO iCHye MOBHWMIA kod. Lle Moxe ctaTv nepLuoto 3aBagol siK Ans
CTyAeHTa, TaK i Ana BuMknagada. Cnig BpaxoByBaTy, LLO NIOAM MatoTb pisHi 34ibHOCTI Ta pecypeun. Buknagadam 3Hanoma
us npobrnema, KOTpa BM3Ha4Mna i MeTy CTaTTi — 3anponoHyBaTV AesKi Niaxoau Ta METOAU HaBYaHHS TEXHIKM YMTaHHSA
iHO3EMHOIO MOBOI (30KpeMa aHrmifcbKo), SKi MOXYTb CTaTW B Harodi MOMoAvM BUKMagadam iHo3eMHuX MoB. Meplua
CKINafHiCTb, i3 AKOK CTUKAETLCA MoYaTKiBeLlb, WO BUBYAE MOBY, — Le rpadivHa npeseHTaLis 6ykB, AKUX HEMAaE B PiOHIn
MoBi. [lpyra — e pi3Hi CUMBOMM TPAHCKPUNLIT Ta NpaBuna YuTaHHA. Ml ocTaHHS — Le npouec 0OBOMOAIHHSA BUMOBOLO 3BYKIB
(TpeHyBaHHs apTUKyNAUii iIHO3EMHUX | HE3BMYHMX 3BYKIB MOXe 3aiimMatu 6arato yacy). Y Ui cTaTTi npoaHanizoBaHo pisHi
METOAM HaBYaHHS TEXHIKM YMTaHHSA. PO3rnaHyTO rofioBHi onepadii, Wo nexarb B OCHOBI (DOPMYBAHHSA TEXHIKM YNTaHHS,
a TaKox knacudikauito TUNiB YMTaHHS. 3anponoHoBaHO GanaHC MiX SIKICTHO Ta KinbKiCTo BNpas, CNPsIMOBaHMUX Ha dop-
MyBaHHS1 MexXaHi3MiB YnTaHHs. TeopeTnyHi npobnemu NpointcTpoBaHO Npuknagamu. Y ctatTi NpeacTaBneHo napaMmeTpu
OLHIOBaHHS Ta NPOAEMOHCTPOBAHO, L0 HaBYaHHS MOBUHHE CYMPOBOMXYBATUCSA aKTMBHOW iHAMBIAyanbHOK poboTOoH,
CMPSIMOBaHOI0 Ha MOKPALLEHHS CKMagHWX HaBWYOK Nif Yac BMBYEHHS iHO3EMHOI MOBM. TakoX MOKa3aHO pofb YUTaHHS
NS BOOCKOHANEHHS NMEeKCUYHUX | rpaMaTUYHMX HaBMYOK, BUMOBMU, LLO AOMOMarae nokpallyBaTu i po3BMBaTH 30aTHICTb
roBOpUTK Ta YyTuW. Y cTaTTi yBary Oyno 3BepHEHO Ha AesKi MeHTarnbHi MPOLECH i MEXaHI3MU, SIKi BU3HAYaKOTb YMTAHHS
AK nisHaBanbHUI npouec. MiakpecneHo HeobXigHICTb cucTemaTu3aalii Bnpas, KOTPi BUKOPUCTOBYHOTLCS BIiAMOBIAHO A0 iX
MeTW, a came: (POpMyBaHHSA MeXaHi3MiB YNTaHHS Ha Pi3HWUX CTaAisAX HaBYaHHS.

Knio4yoBi cnoBa: TexHika YMTaHHS, YATaHHA SK Pi3HOBMAO MOBHOI aKTMBHOCTI, BUMOIM OO TEKCTOBOro Marepiany,
mMeToam poboTu, KOHTPOSb PO3YMiHHS MPOYMTAHOTO.

Formulation of the problem. Traditionally metho-  are to speak about reading, then an ability to apply
ds of teaching foreign languages (hereinafter: FL)  various techniques for extracting the required text
imply formation of language and speech skills. f we  information and their adequate application, depend-
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ing upon the task can be mentioned. Still, it is cer-
tain that reading technique is the basis of all such
skills. Inability to adequately develop it or when it
is not automatic enough inevitably leads to the situ-
ation when all reading technologies and method are
at stake. It is understood that skills are primary in
their nature while abilities are of secondary, so, it
is evident that at the initial stage of teaching how to
read in a foreign language the main goal could be for-
mation of reading technique, i.e. “procedural plan”.

Presenting main material. Reading technique —
is students’ ability to unite the studied material into
sense groups (syntagmas) by sound and letter corre-
lations and develop them with appropriate intonation.

The following operations lie in the basis of forma-
tion of reading technique:

— correlation of a visual / graphic image of a read-
ing unit with its auditory, speaking and visual image;

— correlation of auditory, speaking and visual
images of speaking units with their meanings.

Teacher’s task at formation of reading technique is:

— to leave out as early as possible an intermedi-
ate stage of reading uttering by establishing a direct
correlation between the graphic image of speech
units and their meanings;

— to steadily increase a unit of comprehended
text until it is equal to syntagma by the end of the first
year of study;

— to develop standard reading with observation
of specified rate, stress standards, pause formation
and intonation.

At the initial stage formation of reading technique
is mainly a tutorial means. The principle of verbal
advance is one of the key methodical principles, it
means that acquaintance with words visual patterns is
to take place after their auditory and motor patterns.
The work at reading technique should commence
with formation of students’ grapheme-phoneme
correlations.

The following difficulties exist on the way
of teaching grapheme-phoneme correlations:

— existence of different correlation systems in
mother tongue and foreign languages (external lan-
guage interference);

— difference between graphic and sound systems
of a foreign language (internal language).

— These difficulties are caused by the following
main reasons:

1. Alphabet difficulties. Three groups of letters
may be distinguished:

— letters fully coinciding with letters in the mother
tongue (ABCOPKTHM);

— letters with only partial coincidence (Y UD);

— completely different letters (QZFW1J);

— coincidence in letters can be a source of addi-
tional difficulties, as they may render different sounds;

— head letters may coincide while small letters
may not (T —t).

Mastering Latin alphabet may sufficiently be
accompanied with interfering influence of the mother
tongue in the domain of graphics and phonation.

2. Existence of other methods of sounds render-
ing (not typical for Russian and Ukrainian):

— application of two letters for just 1 sound (th,
sh, ng);

— dependence of vowels pronunciation upon
the types of their position in stressed syllables;

— frequent lack of coincidence of the number
of phonetic and spelling syllables in a word [teibl];

— no clear connection between sound and letter,
the same letter or a combination of letters are often
used for designation of different sounds (c, g, th,
[0:] — or, aw, all).

— —As a rule an analytical-synthetic method
of teaching reading technique is used at schools.
Pupils are taught some reading rules (regularities
of letters-sound correlations), word analysis is used
for practical mastering, the word being decomposed
into syllables with its subsequent automatic percep-
tion. However, in English not all regularities could be
summarized into the rules available for learners. In
this case, memorization could be reached by multiple
repetition or reading.

At the initial stage frequently met words are
learnt, which are irregularly read: (ha[ei]ve, ma|ei]
ny, g[djlirl, pu[,]t, o[3u]ne).

There exists another method of teaching read-
ing technique — “key words method”, in which key
words are accompanied with colour signals, indicat-
ing sufficient signs of recognition of similar words by
groups, promoting memorization of a graphical pat-
tern of words of a particular type (high, light, night,
sight, fight).

The following
distinguished:

— sound reading;

— syllable reading;

— reading of whole words.

The latter two methods are typical to English.

The system of reading skills formation:

1. At the beginning of studies children learn con-
sonants and the sounds they may contain. The letters
are presented not in the alphabetic sequence, accord-
ing to the frequency of their appearance in speech
patterns, that children master.

2. Having learnt all consonants and enriched
their vocabulary and speech repertoire by means
of several communicative situations pupils start to

reading methods may be
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read vowels in different words. It is important that
reading should be based here on certain speaking
skills. Children read and write what they talk about.
Here a secondary mastering of speech patterns takes
place and speech skills are transferred to formation
of certain compensatory skills at reading. In this
case children read actual words while transcription
signs just help establish certain correlations between
graphical and sound patterns of different words. An
ability to read a word by its transcription signs is
very important, as it ensures pupil’s independence
and guarantees success in his / her individual work.
Though in our real life we never read anything writ-
ten in transcription symbols. Simultaneously with
reading of separate words the work, aimed at increas-
ing the unit of comprehended text begins. Pupils read
words and word combinations and then sentences,
containing them or mini-texts, intended for training.
Such important components of reading technique,
like rate, intonation, stress, pauses and the like are
formed at that. It’s difficult to overestimate the role
of such exercises like individual or in chorus repeti-
tion of words in class or text.

There exist the following parameters of evalua-
tion of reading technique:

1) reading rate (the number of words per minute);

2) observation of stress regularities (sense, logi-
cal; an ability not to put stress on auxiliary words);

3) observation of the rules of pause making;

4) application of correct intonation patterns;

5) comprehension of the material read.

All parameters are equally important and deter-
mined the aggregate mark.

At the intermediate and senior teaching stages
reading technique is corrected and perfected. With
the objective of perfection of reading technique it
is desirable to do exercises at class, specified for
developing silent cursory reading, because pupils
cannot control their own rate or accelerate it when
they are engaged in individual reading. Loud reading
can be good phonetic exercising, promoting, in case
of its good organization development of speech skills
and abilities. One or two text passages should be used
for this purpose, a text part should be carefully drilled
with pupils, phonetic marking being used. A diagram
of teacher’s and pupils’ when working with texts
intended for reading.

Development of a mechanism for loud reading
with direct reading comprehension:

1. Oral advance. Learning lexical and grammar
material in oral speech exercises.

2. Teacher’s analysis of the text with determina-
tion of graphemes, which can may cause difficulties
for pupils.

3. Communicative orientation at reading and direct
comprehension of the material read by pupils.

4. Doing exercises for developing the skill
of quick distinguishing of graphic patterns of letters.
For example:

— read the letter;

— find a capital letter, a small letter ... among sev-
eral ones;

— make up words from the following letters ... ;

— name the words beginning with letter ... ;

— show the letter corresponding to the sound etc.

Finding in a text words, word combinations with
given graphemes, pupils have to pronounce them.
For example:

— pick out the words, that are read according to /
not according to / the rule;

— read similar words;

— pick up the words with a particular grapheme;

— make up words, by writing the missing letters;

— look at the following words and find the differ-
ence in them;

— reading words, by a key word end the like.

Listening to a text model and making by the pupils
phonetic detachment of the text with control of its
comprehension.

Repeated listening to the text and uttering speech
patterns in pauses with a specified task.

Revelation and correction of mistakes, made by
the pupils while reading the text on the basis of imita-
tion and the rules.

Syntagmatic text reading, following the speaker /
the teacher / supported by the text.

Individual reading and reading in chorus with
simultaneous execution of a communicative task,
aimed at understanding of the material read.

Control loud reading of the text by separate pupils.

Summing up and giving marks to the pupils for
their reading technique.

Reading as a type of speech activity is a process
of perception and energetic processing of informa-
tion that is graphically coded in accordance with
the system of one or another language.

Two plans may be distinguished in reading, like in
other type of activity:

The contents (components of the contents i.e.
what is the text about);

The process (elements of the activity, i.e. how it
should be read and pronounced).

It should be noted that the first plan always occu-
pies the main part. The content of an activity primar-
ily means its task — i.e. the result at reaching of which
it is aimed. For reading this task is revelation of sense
connections-understanding of a speech product, rep-
resented in a written form (the text).
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You may address to a book, pursuing different
objectives: sometimes you may need to know just
what it is about in other cases you may need to know
its author’s ideas etc., so the desired result is always
different. The character of comprehension (the
degree of its completeness, its depth and precision)
of the read material depends on the reading objec-
tive. It determines, in its turn, in what way it is going
to be read: slowly or quickly, carefully reading each
work or passing certain sections of the text, re-read-
ing some text passages or looking through pages in
a “diagonal” way. In other words the process of read-
ing is not anything stable or constant it changes,
under the influence of the reading task: a reader
wants to achieve the goal in the easiest and most
economic way, just like in other human activity. The
more experienced the reader is the better he / she ful-
fills his / her task. His / her reading possesses a flex-
ible character. Flexibility is a distinguishing feature
of an experienced reader.

A mature reader is a person, who is capable
of realizing a particular type of speech activity, due
to his / her ability to select every time the reading
type, adequate to the task he / she is facing, it allow-
ing him finding a quick and correct way of solving
it, due to complete automation of his / her technique
skills. Reading is a task and means of teaching for-
eign languages.

Mastering reading skills in F.L. is one of the prac-
tical tasks of this subject at secondary schools, i.e.
pupils are supposed to master reading as a means
of reaching information. Reading has also educa-
tional and pedagogical objectives. Reading is a good
way to execute the cognitive language function
and a careful selection of texts gives an opportunity
to use the information that they contain for extension
of pupils’ outlook. It also may have some pedagogical
tasks. Reading helps develop the skills of language
observation and the pupils are taught to pay greater
attention to language expression of their thoughts.
Reading is also a means of quicker mastering lan-
guage and speech material of the language studied.

Reading has some links with psychic processes:

— memory;

— thinking (comparisons, generalizations, analy-
ses, synthesis, abstractions etc.);

— internal repetition;

— sense anticipation (anticipation at the levels
of words, sentences, sense anticipation).

Reading possesses the following psycho-physio-
logical mechanisms:

— perception;

— finding sound-letters correlations;

— anticipation;

— internal repetition;

— understanding and comprehension;

— detachment of sense landmarks.

Visual, speech motor and hearing analyzers are
used in reading.

Like other types of speech activities it has three
stages:

— motivational-impulsive (leading to the neces-
sity to read);

— analytical-synthetic (mechanisms);

— executive (execution of the task set).

Nowadays there is no shortage of texts. The prob-
lem is how to select convenient tuition materials. To
do it, it is necessary to determine the contemporary
authentic texts. In this work we will restrict ourselves
to most important ones.

Many scholars stick to the opinion that the vocab-
ulary of pupils at the initial teaching stage does not
allow to create interesting texts, having a lot of cog-
nitive materials. There the text represent but a set
of logically connected sentences. Still, we firmly
believe that we practically can’t do without them.
That is why it’s important to stuff theses texts with
appropriate communicative tasks, to be done when
working at them. It is desirable that they should be
connected with the sense part of the material read,
making a pupil think, revealing his / her personality
and applying his / her life experience.

From the very beginning of teaching reading
skills it is vital to cultivate certain culture of reading,
i.e. teach to begin working with a text, what is to be
done next and in what way such work is to be ended.

Silent reading is a principle means of acquir-
ing information. It may be described as application
of the developed pronouncing, lexical and gram-
mar skills for getting some information from a text.
It is highly advisable, whenever it is possible, to
teach how to work with a text, even at initial tuition
stages to teach how to read the text title thoughtfully
and anticipate what will it be about. They won’t
be always be able to do it judging by the text title
only, so, in this case, their attention should be paid
to the first passage of the text, thus teaching them
to be able to extract the main ideas of the mate-
rial they are reading. Next important ability is
an ability to reduce text, i.e. an ability to render
the essence of the text, using limited number of sen-
tences. Finally, there comes an ability to interpret
the digested material. These abilities can naturally
be started the initial stages. If pupils manage to mas-
ter reading, practically as a type of speech activity,
i.e. are able to find out the required information it
will help solve educational, pedagogical and cogni-
tive tasks. Silent reading is checked after text tasks,
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which allow revealing of correct comprehension
of the read material. For example, they may answer
questions, find in the text and read aloud answer,
find in the text and read aloud 2-3 sentences, in
which there is a description ... (what is described
is indicated), select sentences from the text, in
which ... is described, select 4-5 sentences, that
render the main idea of the text etc.

Conclusions. The process side plays an important
part in teaching techniques as its mastering ensures
the content and sense side. Teaching is to be accom-
panied with active individual work, aimed at master-
ing complicated skills at learning FL. Also shown
was the role of reading for mastering various lexi-
cal pronunciation and grammar skills. It also helps to
acquire speaking and listening abilities.
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KaHouoam inono2iuHux HayK, OoyeHm,

Odoyenm xkagpedpu aneniticokoi ginonozii

JIvgiscbko20 Hayionanvnozo ynieepcumemy imeni leana @panka

Y ctatTi Ha mMaTepiani okpeMux NPO30BMX TBOPIB aHIMINCbKUX NMUCbMEHHWKIB 3’ACOBaHO nparMatuyHy eekTUBHICTb
XYOOXHBOIO TEKCTY, L0 NepeBaxHO OyayeTbCa Ha KOMMMEKC CTUNICTUYHMX MPUINOMIB, SKi aBTOP BUKOPUCTOBYE ANs pea-
nisauii cBOIX eMOUIAHNX | MUCNIEHHEBKX iHTEHLiN. Cepen CTUNICTUYHUX NPUIOMIB eMdasa 3aiMae LieHTpanbHe MicLe.

Emdasa gk CTUniCTUYHMI NPMINOM CTBOPHETHCH OAUHULSIMU Pi3HUX PIBHIB MOBW, OXOMITIOKOYN TaKOX NEKCMKO-hpaseo-
noriyHui. Mepeaycim hpa3eonoriyHi oguMHWLI 3aBASKM NPUTaMaHHin im 06pa3HOCTI, CEMaHTUYHI BONSIAHOBOCTI Ta rHyu-
KOCTi BinbLue, HiX iHWi 3HAKW, CXUIbHI A0 CTUMICTUYHOMO (DYHKLOHYBAHHA B AMCKYPCi Ta 4acTO 3aCTOCOBYHTLCA AnS
CTBOpPeHHs emdasu. Libomy, 3okpema, cnpusie Ton akT, Lo BCi 6e3 BUHATKY hpa3eonorivHi oguHuLi MaroTb EKCpecuB-
HiCTb, CTYNiHb SKOI BU3HA4YaeTbCA 0cobnmMBocTAMU hpaseonoriyHoi KoHoTaLi, a came HabopoM HOMIHATUBHO 3aKpiNeHNX
03HaK, TaKUX sIK OLIHOYHICTb, EMOTMBHICTb Ta IHTEHCUBHICTD.

TakuM YMHOM, HOMIHaTVBHA IHTEHCUBHICTL Ta eMcbasa, abo CTUMICTUYHA IHTEHCUBHICTb, NPOTUCTABNSAKOTLCS SIK MOBHI
Ta MOBMEHHEBI ABMLLA BiAMOBIAHO. AK 00’ €QHYOYY NaHKy MOXEMO po3rnagati aBuLLe iHTeHcudikaLii — AuHaMiYHUIA Npo-
Liec, BHACMIOOK SIKOTO HOMIHATMBHO 3aKpinneHi o3Haku geHoTata HabyBaloTb A0AATKOBOI SICKPABOCTI, aKLEHTYIOTbCS,
a 0MHULSA, KOTPa BUKOPUCTOBYETLCS, HabyBae HOBOrO 3apsay eKCNpPeCcUBHOCTI.

IHTeHcuikaLia 3aBxan CynpoBOAXYE OKasiHarnbHY HOMiHALLKO, OCKIfbKM OKasioHaniaM MPUBHOCUTL Y KOHTEKCT ene-
MEHT HOBM3HW, LLIO BXXe caMe No cobi mpyuBepTae yBary untadya i, 3po3ymino, cnpusie 6inbLuii ekcnpecmBHOCTI TekcTy. Cuna
CTUNICTUYHOTO eCOEKTY, sika CTBOPHOETLCS, 6E3M0CcCepeaHbO 3aneXunTb Bif CKNagHOCTI NEPETBOPEHHS, 0COONMBO KON BOHO
CKEPOBYETLCSA Ha OHOBIEHHS (ppaseonoriyHoi 0bpasHocTi. Ak 4OBOAATL NpoaHanisoBaHi Npuknaau, CTBOPEHHS Ha ba3i
dhpaszeonoriyHi oAMHMLI SCKPaBOro HecTaHAAPTHOrO 06pa3sy 3HAYHO MiABMLLYE iT MOXIMBOCTI sIK BUpPa3HOro 3acoby.

Knio4yoBi cnoBa: emasa, iHTEHCMBHICTb, EMOTUBHICTb, OLLIHOYHICTb, dopaseonoriyHa oguHmnus (PO).
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In the article on the basis of separate works of English fictional writers pragmatic efficiency of a work of fiction is found
out. Itis generally based on the set of stylistic techniques which the author uses to realize his / her emotional and cognitive
intentions. Emphasis occupies a central position among them.

Emphasis as a stylistic device is created by units of all language levels also including lexico-phraseological one. First
of all, phraseological units due to their inherent imagery, semantic duality and flexibility more than other units are inclined to
stylistic functioning in discourse and are very often use to create emphasis. It is, partly, due to the fact that all phraseologi-
cal units without an exception have expressiveness, the degree of which is defined by the peculiarities of phraseological
connotation, in particular by the set of such nominatively fixed characteristics as evaluation, emotion and intensity.

Thus, nominative intensity and emphasis, or stylistic intensity, are contrasted as linguistic and speech phenomen are
spectively. As a unifying link we can consider the phenomenon of the intensification as a dynamic process, as a result
of which nominative signs of denotata acquire additional brightness, are accentuated, and the unit used, acquires a new
charge expressiveness.

The intensification is always accompanied by the scale nomination, as the scale-up of the new element introduces
a novelty, which already attracts the attention of the reader and, of course, promotes the greater expressiveness of the text.
The power of stylistic effect that is created at the same time is directly dependent on the complexity of the conversion,
especially when it is directed on the renewal of phraseological imagery. As the examples have proved, the creation on

the basis of bright non-standard image greatly enhancesits capabilities as an expressive means.
Key words: emphasis, intensity, emotiveness, evaluation, phraseological unit (PU).

IMocranoBka mnpodaemu. Sk BigoMo, miTepa-
TYpHUH TBip CKEpOBAaHWH TepemyciM Ha eMOIlii-
HUI BIUIMB Ha 4YWTaya, 3a JOMOMOIOIO SIKOTO aBTOP
BUPpIIIY€ MEBHI KOTHITUBHI Ta KOMYHIKaTHBHO-IIpAr-
MaTu4Hi 3aBnaHHsA. [IparmaTmyHa eQeKTHBHICTD
XYJO)KHBOTO TEKCTY TIEPEBAYKHO OY/TyETHCSI HA KOMII-
JIEKCI CTHIIICTUIHUX TPHHOMIB, KOTPi aBTOP BHKO-
PHUCTOBYE ISl peastizailii CBOiX eMOIiHUX 1 MUCIICH-
HeBUX iHTeHUiNd. Cepen CTHIIICTHYHHUX MIPUHOMIB HE
OCTaHHE MicIie 3aiiMae emdasa.

«EMmda3a (rpen. emphasis — supasznicms) — Hanpy-
J)KEHHSI MOBJICHHS, IIIJCWIEHHS MHOro eMOLIHHOI
BHPA3HOCTi, BUAUIEHHS SIKOTOCh €JIeMEHTa BUCIIOB-
JICHHSI 32 JIOTIOMOTO0 1HTOHAIlIi, MOBTOPY, CUHTAK-
CUYHOI mo3uwii i T. 1.» [1, c. 615]. P. KBepk Bu3Hauae
MOHATTA eMda3u K IHTeHCH]IKaLilo, MiICUICHHS
MOBHOI OJIMHUIII JIJIsl TPABWJILHOTO PO3YMIHHS MOBI-
JIOMJICHHSI, 8 TAaKOX JUIS BHPKCHHS YCIX MOXKIH-
BHX JIOJIATKOBUX IMIUTIKAIH y Tporieci KOMyHiKarlii
[2,c.937].

Emdaza sk cTUnicCTUUHMA MTPUHOM CTBOPIOETHCS
OIMHUISIMU Pi3HUX PIBHIB MOBH, OXOILITFOFOYH TAKOXK
Jiekcuko-ppaszeonioriunuit. [lepemyciMm  dpaseoso-
rigai oguaA (Ham — ®O) 3aBasSKy IpUTaMaHHIA iM
00pa3HOCTi, CEMaHTHUYHIN JBOIUIAHOBOCTI Ta THYY-
KOCTI OuIbIe, HK 1HIN 3HAKHA, CXHJIBHI OO CTH-
JicTUYHOTO (YHKLIOHYBaHHS B JUCKYpCi Ta 4acrto
3aCTOCOBYIOTBCSl Uil CTBOpeHHA emdaszu. Lpomy,
30KpeMa, cripusie Toil akr, mo Bci 6e3 BuHsITKY ©O
MarOTh €KCIIPECUBHICTH, CTYIIiHb SKOI BU3HAYAETHCS
ocoOMMBOCTIMH (Ppa3eooridyHOi KOHOTAIlii, a caMe
HA0OPOM HOMIHATHBHO 3aKPITUICHUX 03HAK, TAKUX SIK
OI[IHOYHICTb, EMOTHUBHICTh Ta [HMEHCUBHICb.

[HTEeHCHBHICTD Biflirpac BaXJIMBY Poiib Y (opMy-
BaHHI (pazeonoriynoi koHoTamii. Ll cemanTH4HA
KaTeTopisl, IKa BUPAKAE TPAIAINIO CTYTICHS BUPAKCHHS
HasBHOI o3Haku [3, ¢. 139], mpuTamanHa OLTBIIOCTI
(pazeosnori3mis, 30kpema aiecaiBHUM PO, 3HAUCHHS

SKHX TIepe/iae qy>Ke BUCOKHA CTYIIHb IHTEHCUBHOCTI
o3HauyBaHoi nii. Hanpuknan, to work one fingers
to the bone — ny:ke HaNpy:KeHO NpaiioBarTy; fo hate
smb's guts — cMepTennHo HeHaBuaiTu. DO fo worship
the ground one walks on (TOTOBUI 1LiJTyBaTH 3eMIIHO,
SIKOI0 BOHA TIPOMIIIIA) O3HAYa€ HE TITBKU TOTYTTS
T000BI, aie ¥ BUCOKUH CTYITIHb ii BUSBY.
[HTeHCHBHICTH € OONIraTOPHOI CEMaHTHYHOIO
03HaKOI0 (pa3eoOriyHUX KOMIapaTuBiB (Ha piBHI IX
curHi(ikara), nepuuil JEKCUYHUX KOMIIOHCHT SIKUX
M03HAYa€E 03HAKY, a APYTHH —comparatum — iHTEHCHB-
HicTb ii BUsBY (as pleased as punch — Han3BUYaliHO
3a/I0BOJICHHH). Y HEBMOTHBOBAHHX KOMITAPATHBHUX
inTeHcu]ikaTopiB Ha KWITanT as the day, as blazes
(Hag3BUYaiiHO, HAHOLIBLIMM YHWHOM) YBECh 3MiCT
(pa3eonorivHOro0 3HA4YEHHs IMOBHICTIO 30CepejKe-
HUI B EKCTIPECUBHOCTI BUPAKEHHSI iIHTEHCUBHOCTI.
AHami3 ocTaHHiX AocTiKeHb i myOsikamiii.
OOTroBOpPIOIOYM TIPUPOAY IHTEHCHUBHOCTI, (pazeo-
JIOTH 3a3Ha4yaloTh, 110 BEJIMKE 3HAYEHHs y Hpoueci
ii ¢gopmyBaHHS BiAIrpalOTh MIKKOMIOHEHTHI BiJ-
HouieHHa DE, Hanpukiaj, HE3BUUHE 1X MOEAHAHHS.
AM. KamiyHeHKO BKa3dye Ha Te, IO IMO€IHAHHSA
YACTKOBUX 1 IIOBHUX CEMAHTHYHHUX IPOTUPIY Yy MOB-
HI OAWHMWII MPHU3BOANUTH JO ITiIBHINEHOT KOHIICH-
Tparii neBHoi iH(popMartii, i 11e BUCTYIIa€ OCHOBOIO
JUIs iHTeHCUBHOCTI [4, c. 92]. [Ipuknagom Moxe ciy-
ryBatu igioma a hog in armour (IiBeHb y MaBHYe-
BOMY Tip’T), B OCHOBI SIKOi JIGKUTB SICKpaBHii paHTac-
THYHUHN 00pa3, KOTPHUH IMILTIITUTHO TIEpeIa€ KOHIICTIT
«moBHUHN abcypay. OUYeBUAHO, IO IHTEHCUBHICTH
O3HAYyBaHOI O3HAKW 3yMOBJICHAa CaMe HE3BHMYHHUM
MOEJTHAHHSAM KOMIIOHEHTIB TaKoro (pa3eoliorizmy.
InTeHCHBHICTh Ta emdasza BHCTYNAIOTh CYMIKHHUMHU
NOHATTAMU. [IpoTe IHTEeHCUBHICTD, K4 € OHOMACIO-
JIOTIYHOIO KaTETrOpi€r0, HA3WBA€ CTYIiHb BHUSBICHHS
O3HaKW, a eMdasa, K SBUIIEC CTHIICTUIHOTO PiBHI,
€ (yHKIIIOHATHHOIO KaTEeTOPi€0 BIUIMBY, KOTpa
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3a0e3redye IHTCHCUBHICTh CIIPHUHATTS iHQOpMAIIii,
ska miepenaetses. E.C. A3HaypoBa Takok Has3HBae
Takuil (DEHOMEH «CTWIICTHYHOIO IHTCHCHBHICTION,
0 BU3HAYA€ CTYHiHb «CTUIICTHYHOCTI» YH CTY-
MiHb €QEeKTUBHOCTI, SIKOI MOBHA OJMHHUI HaOyBae
B peaJbHOMY KOHTEKCTi [5, ¢. 226].

[ocTranoBka 3aBaaHHsA. TakuM YHHOM, HOMi-
HaTUBHA IHTCHCHUBHICTH Ta emdasza, abo cTuIiic-
TUYHA IHTEHCHBHICTbH, MTPOTHCTABISAIOTHCS SIK MOBHI
Ta MOBJICHHEBI SIBUIA BIAMOBITHO. SIK 00’ €aHYyIOUY
JaHKY MOXKEMO PO3IIISAATH sIBUILE iHTeHCHDiKamil —
JIMHAMIYHU MPoILIec, BHACIIOK SIKOTO HOMIHATHBHO
3aKpiIUieH] 03HAKH JieHOTara HaOyBalOTh TOAATKOBOI
SICKPaBOCTI, AaKIIEHTYFOThCSI, 8 OJMHUIIS, SIKa BUKOPHUC-
TOBYETLCS, HAaOyBa€ HOBOTO 3apsAy €KCIPECHBHOCTI.

Ha cemHoMy piBHI iHTeHCH(DIKaIlis BUSBISIETHCS
B JBOX HampsiMax: 1) B yTBOpEHHI CEMaHTHYHOI
CTPYKTypHu cjoBa / (¢pa3eosnorismy OKa3iOHalIb-
HOT CEeMHU IHTCHCHUBHOCTI BIJAIMOBIJIHUX aKTyallb-
HUX CEMaHTUYHUX KOMIIOHCHTIB HOr0 3HAYCHHS
uyn 2) iHTeHcu(ikamii BKe HasBHOI y3yalbHOI CEMH
IHTEHCHBHOCTI.

Buxaax ocHoBHoOro Marepiaay. Po3snianemo
JeTajbHille MeXaHi3M iHTeHcudikamii Ha mMaTepiaii
aHriiicbkoi (pazeonorii.

HaiinpocTtimmii cnoci6 inTeHCcHbikamii ¢dpase-
OJIOTIYHOTO 3HAYCHHS IOJSITae y TPHETHAHHI 10
@O nekcnyHOTO iHTEHCH(DIKATOpPA HA KIITANT Very,
pretty, right, indeed: a very narrow escape (3anense
Ha BOJIOCHHY Biji 3arudeni); a regular friend in need
(cipamxHil ToBapuin); a true labour of love (niicHo
yimoOseHe 3auATTs), the whole length and breadth
of earthly happiness (ycs IOBHOTa 3€MHOTO IIIACTS).
3TiHO 3 HAIIMMHU CIIOCTEPEKESHHSMH I1e HaHOLIbIT
PO3MOBCIOMKEHNH THIT OKa310HAJIBHOI (pa3eosnoriv-
HOT HOMIHAIIIT B XyJ0)KHbOMY JIUCKYPCI, HAIIPUKIIA/I:

Dear Son: In your last letter you asked to tell you
something about my ancestry. That’s a pretty tall
order, Big Fellow.

3uauenust PO a tall / large order (Baxke
3aBIaHHs, Ha/I3BHYaiiHa BUMOTa) — a request or piece
of work that is unreasonable difficult to perform —
npejcTaBiieHe curHidikatopom unreasonably diffi-
cult 1 ceMaMu JIEHOTAaTHBHOI BIAMOBIAHOCTI request
i work, a Tako’)k HETaTHBHO 3a0apBICHUMH CIIEMCH-
TaM{ KOHOTAIlI].

3MIHHUI KOMIIOHEHT pretty (quite) nomae 1o
cucreMHoro 3HadeHHss PO cemy IHTEHCHBHOCTI,
(hopMaIbHUM JIE3UTHATOPOM SIKOT BiH CTa€ y CKIaJi
3MiHeHoro (pazeororizmy. Llg cema akmeHTye Ta mij-
CHITIOE, TIePeTyCiM, CEeMaHTHYHY O3HAKY «TPYIHOIIID
Ta TOB’S3aHY 3 HEK KOHOTAaTWBHY OIHKY. Sk
HaCIiIoK, (paseosorisM HaOyBae HOBOTO 3apsay
EKCIPECUBHOCTI.

CrenudiyHuM  iHTEHCH(IKATOPOM  3HAYCHHS
@O iHKONMM BUCTyMNAE CIOBO mere / merely 31 3MeH-
IIyBaJbHUM 3HaueHHSIM (NuIIeHb): g mere flash in
the pan (x04 i OIUCKy4YnH, IPOTE Ty’Ke KOPOTKOYAC-
Hull ycnix); a mere fly on the wheel (nutieHb He3Ha-
YHa TeperoHa); it’s merely sour grapes (1€ JUIICHD
cmabka BTiXa: «3€JICHUH BHHOTpaa»). Baxiugo, 1o
BIH CEMAHTHYHO CITIBBIITHOCUTHCS TUIBKHA 3 OTHICIO
ceMoro (pa3ecoNOTIYHOTO 3HAYCHHS, SKa Iepeaac
17110 YOrOCh MAJICHBKOTO Ta HE3HAYHOTO i, TaKUM
YUHOM, ITiJICHITIOE€ HEOOX1THY O3HAKY.

binbir eekTBHUM 3aCO0OM CTBOPEHHS J0/AT-
KOBOI IHTCHCHUBHOCTI MOXKE TaKO)K BHCTYIATH TPH-
KMETHHK Y HAalBUIIIOMY CTYTICHI IIOPiBHSHHSI, KOTPHIA
BXOJIUTH JI0 cKIaay (ppaseornorizmy. Xoda Takuii mpu-
KMETHHK 3BUYAIHO CITIBBITHOCUTHCS TUTBKH 3 OHUM
3 enementiB @O, BiH nomae 10 3HaYeHHsS (paszeo-
JIOTi3My OKa3lOHalbHY CEMY «HAaWBUIIMU CTYMiHb
BUSIBY O3HAKI», 1110 3HAYHO ITIJICHITIOE YC€ 3HAYCHHS
3arajioM, Hampukian: the farthest ends of the earth
(Ha camomy kpai CBITY); the most terrible of terrible
infants (Haa3BHYailHO, HE 3a POKAMH DPO3BHHEHA
IUTHHA); her most prominent saving grace (ii Haiino-
MiTHiIlIa, PATYBaJIbHA pUCA).

[Ipore HaHMOTYXHIIIKUM 3aCO0OM CTBOPCHHS
em(asn € okazioHaJTbHA HOMIHAIliS, KA 0a3yETHCA
Ha mepeTBopeHHi obOpasHocti PO. [Iponopxyroun
o0Opa3Huil miaH Qpas3eosorizMy, Taka HOMIHAISA
CTBOPIOE MiIBUILEHY KOHIIEHTpALiI0 iH(popMaLii mpo
Ty 4 iHIIY O3HAKY, IO i CIIpUs€ iHTeHCH]iKaii.

In his exuberance he hardly noticed that the grave
expression on the solicitor’s face hadn’t altered. But
the latter’s words brought him down to earth with
abump. (A. Christie. The Witness for the Prosecution).

DO to bring smb down to earth (noBepHyTH
KOTOCh Ha 3eMJIIO, 0 MIMCHOCTI) € BMOTHBOBAHHUM
dpaseomnorizmom. Moro cucremne 3HaueHHs — to bring
smb back to reality — MoTuByeThCSI MeTaQOpHIHO
(iMruTiKamis — «HIOBEPHYTH Ha 3E€MITIO» JIIOIMHY,
KOTpa «JIiTae y xmapax»). [logaBmm B mocTno3uimii
CIIOBOCIIOTYYCHHSI With a bump, OTpUMYEMO 3BYKOBY
acoriamito, Ha 6a3i YOro BUHHKAE SICKPABUH UyTTE-
BUI 00pa3 BaXKKOTO MpeAMETa, SIKUH 13 IIyMOM T1ajiae
Ha 3emutro: bump — sound of a sudden forceful blow,
like smth heavy hitting a hard surface.

[HTeHCHBHICTE 300pakyBaHOi [ii BTITIOETHCA
y CTPYKTYpi 3MiHEHOTO (Ppa3eosoTiYHOTO 3HAYCHHS
y BHUIJISIII CEMH iHTEHCUBHOCTI, BiJCYTHBOI B CHC-
teMHOMY 3HaueHHI DO. Take MoeHAHHS YYTTEBOTO
Ta JHTBICTUYHOTO O0Opa3iB € BHSIBOM «rojorpa-
¢bigHOrO TPUHIHITY 300paXKEHHS», MPUTAMAHHOTO
cemaHTHII 00pa3HUX QpaszeonorizmiB [6, c. 9].
CTBOpeHHI 3a JONMOMOIOI0 JOJIABaHHS SCKpaBHA
acoliaTUBHUIA 00pa3 BUPa3HO Tepeac ysBICHHS PO
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IHTCHCUBHICTh BUKOHYBAHOT [ii, 110 3HAYHO MiJICH-
JIIOE eKCIIPECUBHICTD, & OTXKeE, 1 CHITy BIUTUBY TaKOTO
(hpazeosnorizmy.

OxkasioHanbHe MEPEBTIICHHS 3a3BHYAil OXOILTIOE
HE TUIbKHM KOHOTAIIiF0, ajie i IHII acrekTu ¢paseo-
JIOTIYHOT CEMaHTUKHU. Bibin Toro, CTBOprOBaHMiA Ha
6a31 @O okazioHaJbHUHN 00pa3 HEPIAKO JoAa€ 10 Iil
SAKUICh 1HIIAW CTHUJIICTHYHUH TPHUIIOM, HANpHUKIA,
rinep0oiy, po3ropHyTy MeTadopy, KaxaMmOyp i T. 1.
Sk pesynbrar, Bech (pparMeHT TeKCTy HaOyBae eMa-
TUYHOTO 3By4yaHHs. HacTynHuii npukiaz € sickpaBoro
UTFOCTPAIIIEI0 [IBOTO TBEPKCHHSI.

3uauenns OF to burn the candle at both ends —
exhaust one’s strength by extravagant activity (6e3-
JTyMHO TTPOKUBATH KUTTS, 3TOPITH SIK CBIUKa) — KB~
(hikye sk crtoci6 mii, Tak i 1i pe3ynbTar i BU3HAYAEThCS
cnernudikoro ii 00pa3HOCTi, B OCHOBI SIKOT JIGKUTH
rinepOosiuHa metadopa.

lnepOomniune BiZIOOpaKeHHS nificHoCTI
OB’ sI3aHE 3 HOMIHAIIIEIO O3HAKH B HAHOUIBIIOMY il
BrsiBi. OCHOBOIO JJIST TIEPEOCMHUCIICHHS € HEpeaIbHa
[M03aMOBHA CHTYyallisi (CBiUKa, SKa TOPUTH i3 JBOX
OOKiB), 3a JOTMOMOIOI0 SIKOT MH OTPUMYEMO YSB-
JICHHS PO HA/I3BUYAWHO IHTEHCUBHY JisUTbHICTb. L5
O3HaKa TPaHC(HOPMYETHCS Y BIAMOBITHII CEMaHTHY-
HUH KOMIIOHEHT (hPa3eoIOTigHOTO 3HAYCHHS GKUTTS
Ha MEK1 CYJI JIFOIUHI.

OueBHIHO, 110 CeMa IHTEHCHUBHOCTI i1 BXOJUTH
70 CUTHi(piKaTy TaKoro 3HAUEHHS IMOPSJA i3 CEMOIO
HEraTUBHOTO pe3ynbTary 1€l nii exhaust. Y KOHTEK-
CT1 HW)KYE TaKi CeMHU 3a3HAIOTh 13 HAYHOT iHTeHCH(Di-
Karii 3a JJOITOMOT 010 MepeBTiIeHHs 00pa3HocTi DO.

It seemed that I had not only burnt the candle
at both ends, but in the middle as well, and with too
strong a flame. From now onwards there was going
to be very little energy wasted, and very little vitality
spilled unnecessarily. (N. Coward, Present Indicative,
VII, 1I).

JlomaBaHHS CJIOBOCTIONYYCHHS in the middle
as well pa3oM 3 eneMeHTaMH KOHTEKCTy with too
strong a flame mnponopxye obOpasuuii mian ©O
to burn the candle at both ends 1 cTBoproe Ha 0asi
MOBHOTO 00pa3y 4yTTEBHIA, acoliaTHBHUI 00pa3,
KOTPHH T0Ia€ MisUTEHOCTI 0€3MEKHOT IHTEHCHBHOCTI.
BinOyBaeTbcs meBHa OKazioHaNbHA TimepOoImizariis
3HAUCHHS, SIKa HAJa€e oMy eM(DATUIHOTO XapaKTepy.
VY npomy pasi iHTeHcU(IKaIlis TOCATAETHCS MUITXOM
301IBLICHHS] KUTBKICHUX XapaKTEPUCTHK pPeJIeBaHT-
HOT O3HAKHU «IHTEHCUBHICTB Aii». Llel edexT minkpi-
TUTIOFOTHCSI Ta TIOCHITIOETHCS €IIEMEHTAMH T1OalTh-
IIOTO KOHTEKCTy energy wasted 1 vitality spilled
unnecessary, mo (HaKTUIHO AyOIIOIOTH OCHOBHI KOM-
noneHtu 3HaueHHs DO to burn the candle at both
ends. [loBrop napanelibHuX KOHCTPYKIIii verylittle ...

wasted 1 verylittle ... spilled ocnyroBytoTh 107aT-
KOBHUM JDKEpesIoM eMdasu B aHali30BaHOMY TEKCTI.

[Ipote edexr Takoi HOMiHAIII HE OOMEXKYETHCS
MEPETBOPEHHSIM 3HAYCHHS OHOBJICHOTO (hpa3eolo-
ri3My i OXOIUTIOE yBech KOHTEKCT. JloBKona oOpa3zy
najaruoi CBIYKH, SIKMH DPO3BUHYBCS B OKa3ioHa-
Ji3Mi, BUOYIOBYETHCSI OLIbII CKJIQJHUH, KOMILICK-
cHUI 00pa3 — po3ropHyTa Metadopa, o CTaE 3Mic-
TOBOIO JIOMIHAHTOIO Ta TOJIOBHUM JKEPEIIOM eMbasn
y boMy (h)parMeHTi TEKCTY.

[aTeHcngiKyounii THII OKa3i0HAIBHOI HOMiHAMii
TakoX IpuTaMaHHMH KommnaparuBHumM @O, xonu-
¢ikoBaHEe 3HAYCHHS KOTPUX MICTHTh CEMY BHCOKOT
inTeHcHUBHOCTI. Edekr Takoro mepeBTicHHS Oymy-
€ThCS Ha 00irpaBaHHI 0€3MOCEepPEIHIX 3HAYCHD JIEKCEM
®O Ta 3MIHHMX KOMIIOHEHTIB, SIK1 10 HUX JOJAI0THCS.
Hanpuknan, y xonrtekcti: Matt <..> and Rufus
Bullock, our reconstruction governor were thick as
thieves at a lawyers funeral (Kenk). — CTBOpIOEThCS
edext MmomBiifHOI aKkTyami3allii, 3aBIsSKA SKOMY Bif-
TBOPIOETHCS 00pa3 BUXIAHOI cuTyallii. besnocepenne
3HAUCHHSI 3MIHHHUX KOMIIOHEHTIB, IO JOJAOThCS,
3’€IHY€ETHCS 13 BHYTPIIIHBEOK (DOPMOIO OHOBIEHOTO
(dpazeosioriamy, BHACIIJIOK YOr0 MPOTOTUITHA CUTYya-
1isi HabyBa€e HOBOTO 3HAYCHHS 1 BHHUKA€ HEKOHBEH-
IMIOHATBHAN 00pa3. 30araueHuit HE3BUYHUMHU 3MicC-
TOBUMH BIATIHKAMH OKa3iOHAJIBHHHA 00pa3 Hajae
(hpazeoorizMy 107aTKOBOT iIHTEHCHBHOCTI 0O3HaYyBa-
HO1 O3HAKH, a TAKOXK BHIIOT BUPA3HOCTI 3aTaJIOM.

3a HaIMMHU CIOCTEPEKEHHIMH, e(DEeKT MOABIH-
HOI aKTyaizallii CylpoBO/KYE TPAKTHYHO yCi OKa-
3ioHanbHI mepeBTiieHHS PO, sAKi Tak YN 1HAKIIE
CTOCYIOTBCS (ppazeosioriyHoi obpasHocTi. KoHTpacT
Mix (paseonmorivHUM 1 Oe3mocepenHiM 3HaYeH-
HSIM OHOBJICHOI OJIMHMI, KOTPHH BUHMKAE IIif] 4ac
[LOTO, € TMOTY)>XKHUM 3acO00M CTBOpPEHHS emdasu.
Binbmr Toro, eekt KOHTPACTY PO3MIAAAEMO Y IPSi-
Miii 3aJIe)KHOCTI BiJl CTyIICHS Hellepen0aqyBaHOCTI»,
TOJI AK «a0COoM0THA TIepeadadyBaHiCTh TEOPETUIHO
3BOAWTH CTHJIICTUYHY I1HTEHCHUBHICTh HaHIBEIIb»
[5, c. 227-229].

Y HacTymHOMYy KOHTeKcTi obirpaetbcsi @O to
chew the cud (3aHypuTHUCS B TYMKH, CTIOTQ/IH, «IIEPE-
JKOBYBATH JKYHKY») JIUIsl TOTO, 00 TIepeiaTh JIyIeB-
HUM CTaH EpPCOHaXa.

Soames had gone there once more, and stood
against the Square railings <...> chewing the cud
of possessive memories which had turned so bitter in
the mouth. (J. Galsworthy. In Chancery, I, IV).

DO fo chew the cud — to think deeply before mak-
ing a decision — 0a3yeThcs Ha sickpaBoMy MmeTtado-
puaHOMYy 00pa3i. [[xon ['oncyopci BUKOPHUCTOBYE ITFO
OJMHUIIO B TAKOMY CTHJIICTHYHOMY KOHTEKCTi, SKHI
BUKJIMKae OyKBaji3alifo 3Ha4eHHs 11 MPOTOTHUIY
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i edekr mongiitHol akryamizamii. [{bomy ocoOmuBo
CIPUSAIOTH €NeMEeHTH furned so bitter in the mouth
(3anummmim y poTi ripkuii mpucmak). OTHOYacHO Bifl-
OyBa€eThCs po3ropTaHHs (pa3eoIorigHoro 00pasy, Ha
0a3i sikoro 3a jponomororo posmmperas @O (of pos-
sessive memories) i BKe 3rajlaHux €JICMEHTIB KOH-
TEKCTy BHHUKAE OKa3iOHAIBHUI 00pa3 po3ropHyTOi
metadopu. Lleir oOpa3, a TakoK KOHTPACTHE CIIPHIi-
HATTS 3MICTy OHOBIIEHOTO (hpa3eosori3My CTBOPIO-
FOTh JIETKAW TYMOPUCTUYHHM e(PeKT, o qy’Ke TOHKO
BUpaXa€ HENpoCTe, MAEUI0 IPOHIYHE CTaBJICHHS
aBTOpa JI0 CBOTO TEposi. 3arajoM Taka HOMIHAILlis
crpusie 301IbIIICHHIO BUPA3HOCTI OJIUHMIII, SIKA BUKO-
PHCTOBYEThCS, Ta KOHTEKCTY ii pearizallii, a Takox
JTO3BOJISIE ABTOPY PO3CTABUTH HEOOX1THI aKIICHTH.

Edexr noagiitHOT akTyai3arii HepiJko BUKIUKAE
HE TIIBKM EKCIUTIKAIl0 CeM BHYTPIWHBOI (opMu
OHOBIICHOTO (hpaszeosiorizmy, ane i ixHio iHTeHCcHpi-
kamito. TakuM yuHOM, ceMHu (hpa3eosOriuHOTO 3Ha-
YEeHHSI BIIXOJATh Ha APYTHH IJIaH 1 CTBOPIOIOTH (OH,
Ha SIKOMY 9iTKO BUCTYIAIOTh Oe3M0cepe/IHi 3HaYeHHS
CIiB-KOMITOHEHTIB. [Ipomopxkyroun oOpa3Huil IiaH
¢pazeonoriaMmy, BOHM CHPUSIOTH iHTeHCH(iIKaIil
Oy/Ib-SIKOT CEMaHTUYHOI O3HAKW Ta 3HAYCHHsS 3ara-
sioM. Ipuknagom noaiOHO HoMiHaMIT Ta eheKTHUM
3aco60om eMpas3u MoXKe CITyTyBaTH TaKUH KOHTEKCT:

He stubbornly went his own way, feeling as if she
had encouraged him to swim in deep waters beyond
his strength, and then left him to his own devices
(D. Lessing. The Grassis Singing, VIII).

3nauenns OO in deep water(s) (y nyxe Baxkii
4yn HeOe3neyHiil cutyartii) 6a3yeTscs Ha MeTadopud-
HOMY 00pa3i, POKyCcOM SKOTO € 3HAYCHHS «HEMOX-
JIMBICTH BUUTHY. Y HaABEICHIN BUILE OKa310HAIBHIN
KoH(irypauii us o3Haka HaOyBae BepOaIbHOTO BHpa-
JKCHHSI 3a JONOMOTOI0 IMPHEAHAHOTO KOMIIOHEHTa
beyond his strength (1103a MexaM# HOro MOXJIUBOC-
Tel), KOTPHUI CTa€ JIE3UTHATOPOM BiIIOBIIHUX CEM.
Crpusie ekcInTikamii ceM BHYTPIMTHBOI GOpMHU ITi€l
@O i i KOHTEKCTyaJlbHEe OTOYEHHsI, 30Kpema Jiec-
JIOBO fo swim, IO BUKJIMKAE acolialii 3 6e3mocepe/-
HiM 3HaueHHsM nporortunty DO in deep water (Ha
rOuHi). SIK HACHII0K, CEMaHTHYHI KOMITIOHEHTH,
SKi JIe)Karb B OCHOBI (hpa3eosioTiuHoTo 00pasy,
HaOyBafOTh CKCIUTIKAIll Ta JOXAaTKOBOI BHUPA3HOCTI.
SlckpaBuii XydoKHIl 00pa3, 1[0 BUHUKAE BHACIHIIOK
CTHIIICTUYHOTO 00irpaBaHHs MPSIMOTO 1 IEPEHOCHOTO
3HAYCHHS 1IOTO BUPA3y, a TaKOK ePekT (hpa3eoHa-
00py (y bOMY KOHTEKCTI BAKOPHUCTOBYIOTBCS IIIE /1B
(dpazeonorizmu: to have ones own way — YAHATH
I0-CBOEMY; to leave smb to his own devices — 3amu-
ITUTH KOTOCh Ha caMoTi) mo3Boisitorh JI. Jleccinr
AKIICHTYBaTH HABaKIIMBIIIII 3MICTOBI €JIEMEHTH 3Ha-
yennst DO in deep waters.

besnocepentiMm 00’ektoM iHTeHCH(DIKALIT TyXKe
YacTO BUCTYIIAE CEMa OILIHKH, TPUIOMY eMpaTHIHu
e(eKT Takoro MepeBTUICHHS 3a3BUYail IMepeaacThes
3HAYCHHIO (hPa3eoNIori3My 3arajaoM, HAMPUKIIAI:

Yet since there is always some confounded spoke
in the wheel of human affairs, Antony found his pres-
ent and anticipated happiness held up by the thought
of Margaret. (R. Aldington. All Men are Enemies, 111, II).

V3yanbne 3nadeHHs @O a spoke in the wheel
(nepenona) — derog. an obstacle; impediment or
delay in one’s plans — MicTUT HOMIHAaTUBHO 3aKpi-
TUIEHY HETaTWBHY OLIHKY. JlomaBaHHS KOMIIOHEHTa
confounded (used to express annoyance — IpOKJIsi-
TUH), SKUH CIyrye OE3WTHaTOPOM IyXe SICKpaBol
E€MOTHBHOT CEMH «J10Cajia», MPUBHOCHUThH II0 CEMY
B CTPYKTYpy (paseornoriunoro 3HadeHHs miei DO.
AKIEHTY€ETBCS Ta 3HAYHO MiJCHIIOETHCS 11 y3yaibHa
OLIIHKA, a KOHOTAI[isl 3arajloM OTPHMY€E JOJaTKOBY
EKCIIPECIIO 3 MOTYKHUM HETaTHBHHUM 3apsIZIOM.

3Ha4eHH BUX1IHOTO (hpa3eosorizmy Ta ioro oxa-
310HAJIGHOTO JIepWBaTa HIKOJIM HE BTPAdaroTh JICPH-
BallifHUX 3B’s3KiB. CTHIIICTUYHUHN 1 MparMaTHaHUMA
edekTH, 30kpeMa emdasa, BUOYIOBYIOTbCSI camMe Ha
BIUYTTi 1X HEBINNOBITHOCTI y3yanbHiid HOpMi. [lyist
MiATBEP/KEHHS TIOTIEPEIHBOI YMKH HaBelIeMO IIe
OIHY UTIOCTpAIlif0 — BHUMAJOK CKJIAJHOTO OKa3io-
HaJgpHOTO TIepeBTiieHHsT PO, me mpuiioM mTomaBaHHS
CTBOpIOE e(heKT KoHTaMiHaIlii, TOOTO 3’ €THAaHHS ABOX
¢pazeomnoriamis B oJHe HpazoBKUBAHHS.

I was sober enough to go through the emotions
of thinking; already drunk enough to try a long shot
in the dark. (J. Byron. Or Be He Dead).

Y oMy KOHTEKCTi 3MIHHUH KOMIIOHEHT long
noennyetbest 10 PO shot in the dark ab6o, HaBnakwy,
CIIOBOCTIONTYYeHHS in the dark — no a long shot. Tax
YK iHaKIe, BiJIOYBAaEThCS 3POIIEHHS JBOX (hpaszeo-
JOTi3MiB 13 monanblo audysicto ix 3HaveHb: OO
a long shot (pu3nKoBaHa, CyMHIBHA cTipaBa) — a risky
attempt or large undertaking which is unlikely to suc-
ceed + @O a shot in the dark (3noranka) — a random
guess = «IyKe CyMHiBHE TOYMHAHHS.

IlikaBo, 10 3a OYEBHMIHOI HEMOXKJIUBOCTI BHIi-
JUTH BUXIJTHY OIUHHMIIO 31 CTPYKTYPH OTPUMAaHOTO
OKa310HAJI3MY Yy CBIIOMOCTI PEIUIiEHTa aKTyawi3y-
IOTbCST OOMABI (Dpa3eoOTivHI OJUHHII OTHOYACHO,
KO)KHA 31 CBOIM HabOpOM CEMaHTHYHHX O3HAK,
a TaKOX iXHE CyMapHe 3Ha4YCHHSI.

[Tix wac mepeTBOpeHHs Ha 0a3l yTBOpEHHUX 0Oe3-
nocepeHix 3HayeHb JekceM o00ox PO cTBOpIO-
€ThCSI KOMIUIEKCHUN OKa3ioHaJIBHUN o0pa3 (BUCTpPLI
HAOCJIMN i3 BEJTUKOI BiJICTaHi), SIKHIf BMOTHBOBYE BKE
HOBE, HCKOHBCHIIIMHE 3HAUCHHS, 10 BUHHKAE BHA-
ciigoxk koHTaMmiHarii. HasBHICTE BMOTHBOBaHOI'O
3B’SI3Ky MDK 3HAYEHHSM OKa3ioOHai3My 1 3HauYeH-
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HSIM HOTo (hpa3eosiorigHOrO MPOTOTHITY CTAE MOXK-
JUBUM 3aBASKH KOHCTAHTHOCTI I1X BHYTPIIIHBOT
(hopmu Ta 3yMOBIIOE TTOTYKHUI eM(aTHIHUH e(exT,
10 MiJKPECIIOE 1HINBITyaIbHO-aBTOPCHKUH 3MICT
oHoBieHoi ®O.

[le sickpaBimmii eekT crnocTepiraeMo y TakomMy
KOHTEKCTi:

He woke in the morning so unrefreshed
and strengthless that he sent for the doctor. After
sounding him, the fellow pulled a face as long
as your arm, and ordered him to stay in bed
and give up smoking. (J. Galsworthy. Indian Summer
of a Forsyte).

Tyt obirpyrorecst dpaseonorizmu to pull along
face (maTn mOXMypuii, HE3aJOBOJICHUH BUIIIS) Ta AS
long as your arm (Ham3BU4YaiHO NOBTUH), SKi dop-
MYIOTh CHHTaKCU4HY Ta 3MICTOBY €IHICTH 3aBISKU
CHUTBHOMY KOMIOHEHTY long (moBruid). Y mpomy
BUTIAJKy eMdasza yTBOPIOEThCS OJHOYACHO 3aBJISKH
JEeKUTbKOM  (hakTopam: HacamIiepesi IOpPYIICHHS
HOPMAaTUBHOI CHHTAaKCUYHOI CTPYKTYpH IIE€PLIOTO
(bpazeonoriamy, a TakOXX AOJAHHS 10 HBOTO KOMITa-
paTtuBy aKLEHTYIOTh KOMIOHEHT /ong y Horo 0e3-
MocepeHbOMY 3HAa4€HHi, IO MPHUBOJUTH Y Jil0

MeXaHi3M No/BiiHOT akTyauizanii. Ha 6a3i okaszioHa-
Ji3My BUHHUKA€ HE3BUYHUN KOMIYHUM 00pa3, KOTpuit
BHCYBa€ Ha TEpeHiN MmIaH 00’ €aHaHI KOMIIOHCHTH
BHYTPIIIHBOI (hopMu KoxkHOT DO: «0OIUIUS BUTST-
HYJIOCSI» Ta «JOBI'HH, K pyka». BHacnmigok 3po-
HICHHS] CEMaHTHYHHUX CTPYKTYp LUX (ppazeonorizmin
CTBOPIOETHCS €TUHUI 3MICTOBUI KOMILIEKC 13 JyXKe
SICKPaBOIO CEMOIO IHTEHCHUBHOCTI, SIka HOMIHATHBHO
3aKpirieHa 3a KOMIIApaTuBoOM as long as your arm.
I cema, a Tako)X CHHTaKCMYHA eM(asa i, TOIOBHE,
TYMOPHCTHYHUM e(eKT HalaloThb YChOMY BHCIIOB-
JICHHIO He3BUYHOT €MOI[ITHOT BUPAa3HOCTI.
BucnoBku. [linBoasuu mijicyMKH, XO4eMO Haro-
JIOCUTH, IO 1HTEHCH(IKAIS 3aBXKAU CYMPOBOIKYE
OKa3iHaJbHYy HOMIHAIIIO, OCKUIBKM OKa3iOHATI3M
MIPUBHOCUTH y KOHTEKCT €JIeMEHT HOBU3HH, IO BXKE
came 1o co0i MpHUBepTae yBary 4nTaya i crpusie 0ib-
Il ekcrnpecuBHOCTI TekcTy. Cuia CTHIIICTHYHOTO
edeKTy, sKa CTBOPIOETHCS, 0E3MOCEPETHBO 3ATICKUTh
BiJl CKJIQIHOCTI TIEPETBOPEHHS, OCOOIMBO KOJIM BOHO
CKEPOBYETRLCSI Ha OHOBJICHHS (Dpa3eosIoriaHoi o0pas-
HOCTI. SIK TOBOAATH MpOaHaTi30BaHi IPUKIIaIH, CTBO-
perHs Ha 6a3i @O scKkpaBOro HECTaHIAPTHOTO 00pasy
3HAYHO IiIBUIILYE il MOXKITUBOCTI SIK BUPA3HOT'O 3ac00Y.
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Kuiscvroeo nayionanvnoeo ynieepcumemy imeni Tapaca [llesuenxa

MocTiHaycTpianebHe CycninbCTBO BU3HAYMIO MPOBIOHWMW TOBapHO-TPOLUOBI BIAHOCKHW, @ NOCTYNOBE NepeBULLEHHS
nponosuuii Hag NonUTOM 3yMOBWIIO BMCOKY KOHKYPEHLilO cepef BUPOOHUKIB. AKTyanbHUM cTaB 6peHOUH2 SK OauH i3
OCHOBHUX NPUIOMIB NPOCYBaHHS TOBApIB i NOCAYr Y CYCMiflbCTBi CNOXUBAHHSA. BpeHanHry nignaratoTe He nuwe ToBapu
Ta nocnyru, a 1 OKpeMi NepcoHn. B ymoBax cy4acHoro xutTts 6peHa 0cobuCToCTi € He3aMiHHMM IHCTPYMEHTOM Ha LUMsXY
[0 ycnixy KOXHOI NIoAMHW He3anexHo Bifg cdepu AisnbHOCTI, 0cOBNMBO akTyanbHUM Len heHoMeH € Ans 3ipok. 3acobu
MacOBOi KOMYHiKaLii € 0OQHUM i3 OCHOBHMX KaHaniB nonynspu3aawii 3ipkoBnx 0cobucTocTen, ki po3rnagaeMo sk ocobnm-
BUI Pi3HOBMA MOBHOI 0COBUCTOCTI B 0COBI NpeacTaBHUKIB LIOY-6i3HECY, CNOPTY, MUCTELITBA Ta (PeLLH-iHAYCTpii. Y cTaTTi
Ha MaTepiani nowmnpeHnx y cepi aHrmoMOBHOIO MegiafuCKypCy 3ipKOBMX NOPTPETHUX IHTEPB'I0 PO3rNSAaeTbCs reHaepHa
cneuudika nNiHrBONParMaTUYHOrO KOHCTPYIOBaHHS (PEHOMEHY nepcoHanibHOro GpeHauHry pecrnoH4eHTaMu YOnoBivol
cTari. 3ipkoBi NOPTPETHI IHTEPB'I0 (aHTMINCLKO celeb-on-celeb interview) obpaHi ik maTepian 4OCNiAXEHHS HE BUNAAKOBO,
OCKiNbKM BBaXKAEMO LieM XaHp Megiaauckypcy HancnpusTIuBILLO cepoto Ans BUBYEHHS 0COBNMBOCTEN KOHCTPYHOBAHHS
camonpeseHTaLji y KOHTEKCTi NepcoHanbHOro OpeHanHry 1 ocobnueocTeln PyHKLIOHYBaHHSA TPaaWLiINHUX reHAEPHUX CTe-
peoTuniB i 3aknageHHs HoBMx. OCKiNbKy pecrnoHAeHTamu B 3ipkOBUX NOPTPETHUX iIHTEPB'H0 BUCTYNAOTb HENEPECIYHI TBOPMI
0COBUCTOCTI, y 4OCNIXKYBaHOMY XaHpi MegiakoMyHikaLii cnocTepiraeTbCs pyiHaList ycTaneHux yseneHb LWoao ocib pisHoi
cTaTi. Y ubOMYy MPOCTEXYETLCA B3AEMO3ANEXHICTb reHAepY Ta iHLINX YMHHMKIB, TaKuUX SK CTaTyc, BiK, cdhepa npodecinHoi
AisnbHOCTI. AHani3 ogHiei 3 TakTMK camonpeseHTauii (ammumodHOi makmuku) AONOMIT NPOCTEXUTU K 0COONMBOCTI Bep-
HanbHux 3acobiB camonpeseHTauii peCcrnoHAEHTIB YOMOBIYOT CTaTi, TaK i BUSB reHAEepHOro YMHHUKa Y npoueci il peanisauii
B 06paHOMy mMacMmegiiHoMy XaHpi. Po3rnsiHyTa TakTuka OKpecrieHa BUPaXXeHUM eMOLNHUM KOMMOHEHTOM MOPIBHSHO i3
3aranibHOBU3HAHO paLioHanbHICTIO 0CIb YOMNOBIYOi CTaTi Ta CTPMMAHICTIO Y NPOSIBi CBOrO CTABMNEHHS [0 OTOUYHOUMX.

KntouoBi cnoBa: camonpeseHTaLlisi, nepcoHanbHU BpeHamHr, 3ipkoBe NOpTPeTHe iHTEPB'to, 3ipkoBa MoBHa ocobuc-
TiCTb, CTpATEriss camonpeseHTaLlii, TaKTUKX caMonpe3eHTaLlji.

The post-industrial society pre-determined the leading role of the exchange relationships, and a gradual predominance
of offers over inquiries caused an extremely competitive market. Branding has been rendered as one of the main means for
goods and service promotion in the consumer society. And not only goods and services are liable for branding, but definite
personalities as well. In the modern life the notion of a personal brand is meant to be one of the essential tools on the way
of success for every individual irrespective of his or her career field. This phenomenon is especially actual for celebrities.
The mass media constitute as one of the main techniques for celebrities’ popularization. Celebrities are viewed as a special
type of a language personality in the person of representatives from show business, sports, culture and fashion industry. The
paper investigates the phenomenon of personal branding on the material of the newly spread type of portrait interviews in
the sphere of English media discourse: in particular, gender peculiarities of its linguopragmatic construction by male respon-
dents. Celeb-on-celeb interviews are singled out as a material for our investigation on purpose, as we distinguish this genre
of media discourse to be the most favorable sphere for studying peculiarities of self-presentation construction in the context
of personal branding and specific features of traditional gender stereotypes and established new ones. As respondents in
celeb-on-celeb interviews are remarkable creative personalities, in this genre of media communication the established gen-
der stereotypes undergo destruction. This tendency testifies correlation between gender and other factors, such as social
status, age, professional sphere etc. The analysis of one of the tactics of self-presentation (attitude tactics) made it possible
to observe the peculiarities of verbal means for self-presentation of male respondents and manifestation of a gender factor in
the process of its realization in the selected mass media genre. The identified tactics is defined by an expressed emotional
component in contrast to the established male rationality and temper in their relationships with others.

Key words: self-presentation, personal branding, celeb-on-celeb interview, celebrity, self-presentation strategy, tactics
of self-presentation.

IMocranoBka npo6jemu. Bucokuil piBeHb KOH-
KypeHLii cTaB Bi3UTIBKOIO cydacHOro cBity. LL[o0
BUJUTUTHCSL Cepell HATOBITy, JIOAMHA HAaMaraeTbCs
3agBUTH Tpo cebe, 3HAXOIAYH 1 JEMOHCTPYIOUH
CBOIO 1HIWBIMYaJbHICTh, HEMEPEBEPIICHUN CTHIIb,
pOOISTIH aKIIEHT Ha CBOIH HEMEepeciIHOCT] 3aBISKH

TaJaHTy, Xapu3Mi, YHIKaJIbHUM 3Ii0HOCTSM TOIIO.
3 Li€I0 METOI0 BIAIOTHCS 10 CTBOPEHHS T. 3B. nep-
COHANBLHO2O OpeHOUn2y, TOKIUKAHOTO MOIYJSPH-
3yBaTH OCOOMCTICTH Tepe]] IJILOBOIO aylAuTOPI€l0
[14, c. 294]. 3apoauBIINCh HAa TEPEHAX EKOHOMIKO-
MapKETHHTOBOI TaTy31, IS SIKO1 3BHYHIIITUM € CIIOBO-
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CHOJIYUYCHHS «TIEPCOHATBHUM IMIJK», TOCIIDKYBaHEe
TTOHSTTS BUXOIUTH 33 MEXKI CyTO KOMEPITiiHOI cepn
i ONMHWHSETHCSH Yy IEHTPl yBard COIIOKYIBTYPHUX
1 TICHXOJIOTIYHUX PO3BimoK. He3Bakaroum Ha HasB-
HICTh HAYKOBHX Ipalb y cepi JIHIBICTUKH, TIPUCBSI-
YEHUX OKPEMHUM aclieKTaM MacMeIifHOrO MOBJICHHS
31pKOBUX 0COOMCTOCTEH, BIICYTHIN BUYEPITHHUI OITHC
MparMajiHrBICTUIHUX 3ac00iB 3IiHCHEHHS Tepco-
HaJHHOTO OPEHIMHTY MOBHOI OCOOHMCTOCTI B TeHAEP-
HOMY aclieKTi y KOMYHIKaTHBHOMY TPOCTOPi aHTIIO-
MOBHOT'O IOPTPETHOTO 1HTEPB 0.

AHani3 ocTaHHIX a0caiIkeHb i myOaikamiii.
[epmri cipobu omucatu (GEHOMEH MEPCOHATBHOTO
OpeHAMHTY 3HAaXOIMMO y Tpalsdx BiIOMHX 3apy-
ODKHMX MapKeTojoriB, cepem skux Tom IliTepc
[36], Ilitep Montoiis [35] i ®imin Kotnep [13].
AJle BHUTOKHM JOCITIKYBaHOTO TIOHSATTSI CSITarOTh
imel caMompe3eHTallii 1HAMBiNA, BUCIIOBJICHUX
e Ha nmoyarky japyroi nojoBuHu XX cT. IpBiHOM
Todhdpmanom [30]. Hamami po3Bigkn camompeseHTa-
mii 371CHIOBANTM TEPEBAKHO 3apyOiKHI HAyKOBIII
[1; 31; 32; 34; 37-40]. Ha paxyHKY pOCIHCBHKHX
JOCIITHUKIB KUIBKICTh Tpallb, MPUCBSIYCHUX IIiil
TEMaTHIli, OCTAaHHIM YacoM Iovasa 301IbIIyBaTHCS:
MEPCOHANBHUI OpEeHINHT PO3MISAAETHCS HE JIMIIS
3 TMO3WIlli MapKeTWHTY Ta MEHEKMeHTy [27; 16;
10; 12], a it mepeOyBae y KoJli iHTEpeciB KyIbTypo-
soriB [3; 7], meuxonoris [24; 17] Ta iHIMX AOCITIiI-
HUKIB. BiTOMUM BITYH3HSHUM TEOPETHUKOM iMipKe-
sorii BBaxkaerbes [T [Touenos [18]. Cepen iHmmmx
BITYM3HSHUX HAyKOBIIIB TIEPCOHAIBLHUHA OpeHIUHT
BuBuaiu O.A. binoBonceka [4], O.B. Cxanampka [21],
IS, Cryniaceka [22], O.0. ymaesa [28], mocmia-
JKEHHS SIKUX TOPKAIIUCS MEPEBaAKHO MAPKETHHTOBOT
chepu a00 Gi10COPCHKOTO aCIEKTY 3raIaHOro PeHO-
MeHy. HartomicTe BifCyTHI JIHIBICTHYHI PO3BIIKH
CTBOPEHHS MEPCOHAIBHOTO GpenauHry. Moro crps-
MOBaHICTh Ha MacOBY IUJTLOBY ayIUTOPII0 BU3HAYAE
aKTyaJbHICTh TPYHTOBHOTO BUBUEHHS KOMYHIKaTHB-
HUX 1 MOBHHUX 3aC00iB HOTO KOHCTPYIOBAaHHS, OIIOCE-
PEIKOBAHOTO 3aC00aMH MAaCOBOT KOMYHIKaIlii.

IocTranoBka 3aBmanHHsi. OCHOBHa MeTa CTaTTi
MOJISITAE Y TEOPETHYHOMY 1 MparMaliiHrBiCTHYHOMY
MIepECOCMUCIICHH]I (DEHOMEHY IepCOHANBHOTO OpeH-
JUHTY B KOHTEKCTI MacoBO1 KOMYHIKaIlii 3 aKIlEHTOM
Ha TeHJIEpHY HAJIKHICTh Cy0’€KTiB KOMYHIKAaIlii.

Bukiaax ocHoBHOro marepiamxy. Xoda BKIIO-
YCHHSI TEpMiHA «IIEPCOHAJBHUI OpPEHAUHT» 10
HAyKOBOT'O Te3aypycy JaaryeThcst KiHiem 90-x pp.
XX CT., HE BapTO CXWISTHUCSA JO IYMKH, 110 el
(henomeH € HaIOAHHAM cy4acHOCTI. BuaarHi mocrari
MUHYJIOTO, Cepe/l SIKUX He MOXXHA OMHHYTH YBa-
roto Omis Llesaps, Kneonarpy, Jleonapno na Binui,
Hamnoneona, JIrogsira Ban berxosena, Koko I1llanens,

Yapii Yamnina, CansBagopa Jani, npunnecy Jliany
1 6araTbOX IHIIMX, MOXYTh OyTH 1O TIpaBy BH3HaHI
MIePCOHAMH-OPEHIAMH: B YSIBi JIIOICH 31 3TaKOT0 ITPO
X 0ci0 000B’SI3KOBO 3 ABISIOTHCS yCTaJeHi acolli-
arii. 3BiCHO, TO/I CBO€ Ty4HEe iM’sl OUIBIIICTH 31 3ra-
JAHWUX [EPCOH HE BHUKOPHCTOBYBAJIH B MapKETHHIO-
BUX LIJISIX, aJie IIUJIKOM YCIIIITHO 3po0uiu O 11e 3apas.
ATe, KO BII3HABAHICTH paHillle BU3HAYAIACs BiJl-
BOKHUMH Ta ONaropoJHUMHU BUMHKAMHM, [1OCTYIIOBO
iM Ha 3MiHY IpUHIIIa NOMYJISPHICTh SK PE3yJbTar
CKOOPJIMHOBAHUX [Ii IiJI0i KOMaHIW areHTiB. Sk
HACIIIOK, MEPCOHANBHUI OpEHIUHT IEPETBOPHUBCS
Ha MMPOJYKT NOETHAHHSA CJIaBH 1 moy [19].

JlopedHO TPOCTESKUTH EBOIIOIII0 CTAHOBIICHHS
(deHomeny «mnepconanpHuU OpeHauHry. llle IpBin
Ioddman y croiit poboti «The Presentation of Self
in Everyday Life» (1956) Bin3HauaB crienuivHicTh
COLIAJILHOT IHTEepaKIlii, 3a sIKOT 1HIUBIJH, CBIJIOMO YH
Hi, 3ac00aMU BUPAXKECHHS (eXpression) CIpaBisIFOTh
Ha OTOYYIOUMX BIAIMOBITHE BPKEHHS (impression).
Excnpecis Ta iMmmpecis BH3HA4YalOTh COIAJIbHY
IHTEPAKIIIO SIK MPOSIB CIIEHIYHOI T'PH, Y SAKil Cy0’ eKTH
B3a€MO/Iii BUCTYTAIOTh BUKOHABIISIMU TIEBHUX POJICH,
10 BiAMOBigarTh ixHiM MotuBaMm [30, c. 160—162].
Came 1 izmes i Oyna TOKJIageHa B OCHOBY Teopii
KOHTPOITIO HaJl BPOKEHHSM, KOTpa CTAaHOBUTH (YH-
JaMEHT I1€PCOHAIBHOIO OPEHIUHTY.

VY 90-x pp. XX CT. caMOITpe3eHTaIlist TOYNHAE PO3-
IJISIIATUCS Y KOHTEKCTI iM1K(POPMYI0UO0T AiSTIBHOCTI.
[TomunkoBe OTOTOXKHEHHSI MOHSTH «CaMOIpPE3eHTa-
s Ta «iMipK» migkpecmoanu T.3. Anam’sHir [2],
O.b. Ilepenwurina [15], I'.I. [Touenmos [18] i po3ms-
JTAJTA CaMOTIPE3EHTAIII0 K JisUTbHICTD, CIIPSIMOBAHY
Ha CTBOPEHHS BIJAIMOBIHOTO IMIJKY, TOMY JOPEYHO
TPAaKTyBaTH CaMOIIPE3CHTALI0 Ta IMILK SK IiJie-
CHPSIMOBaHMIA TIPOLIEC 1 HOTO Pe3yJIbTar.

[MoctymoBo iMi/pK SIK CHUMBOJIYHUE 00pa3
cy0’€eKTa, MO0 CTBOPIOETHCS Y TPOIECI COMiaIBHOI
inTepakmii [15, c. 23], HE BHUTpUMY€ KOHKYPEHIIii
B CYCHUIBCTBI CIOXHUBaHHS. I, sSIK pesyabrar, uis
OKpECIJICHHSI XapaKTepy BiTHOCHH MiX BUPOOHUKaMHU
(4u TO cepu MOCIYT, UM TOBAPOOOIry) i CHOKUBALIb-
KOKO ayIUTOPIEI0 TOPEUHIIIMM BUSBHIIOCS BHKOPHUC-
TaHHsI TOHATTS «OpeH». HoBe MOHATTSI, sIke B MUHY-
JIOMY BUKOPHCTOBYBAJIOCSI HAa IO3HAYCHHs KielMa,
TaBpa [25, c. 59], skHaimimme 3MOIII0 OKPECIUTH
MaHyo4Yi TOBAPHO-TPOLIOBI BITHOCHHH B MOCTIHIY-
CTpialbHOMY CYCHIJIBCTBI.

OCHOBHUM (haKTOPOM, SIKUH ITOCTIPHSIB 1 TIPOJIOBKY €
CTIPHATH TPOCYHEHHIO TEPCOHAIBLHOTO OpEHIMHTY,
CTaB TIEpeXil JO MPOTPECHBHOTO 1H(POPMAIIHHOTO
cycninecra. [IpoBinHuii 103yHT OpeHAUHTY «OyTH Ha
CITyXy» peanizyeTbcsi came 3acodamu MacoBoi iHpOp-
Martii. [TocriiiHe poTariiiiHe 3rajyBaHHs OpSHly Ma€
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CBOI IepeBaru, ajpke crparerisi mpucytHocTi B 3MI
3MIACHIOETHCS BifIpa3y B JMEKITBKOX KaHAJIAX 3B’SI3KY:
mpeci, TeneOadeHHi, KiHO-, Bifieo- 1 3ByKO3ammcax,
KHIDKKOBHUX BUJIAHHSX, PaTIOMOBIICHHI, IHTEpPHET-TEX -
HOJIOTISIX, SIKI 3aTy4atoTh OJIOTH Ta COLiaJIbHI MEPEXKI.
Bzaemoniroun, BoHM 3a0€3Me4yrOTh MaKCHMaJIbHHUN
edekT y npocyHeHHi openay [26, c. 89].

Jnst Bu3HaueHHs (EHOMEHY «OpeHJMHT» 3Bep-
HEMOCS CIIOYATKY JIO0 TMOXIJHOTO MOHSATTS «OpeHI.
JIOTpUMy€EMOCST KJITACHYHOTO BHU3HAYCHHS OpCHIY
SK Habopy acouiamiif, SKi BUHUKAIOTh Y CBiZIOMOCTI
CHOXKHMBAYiB 1 HAIUISAIOTH TOBap abo IMOCIYTy 0CO-
OmuBoro minHicTio [11]. i acomuiarii noBuHHI OyTH
YHIKQIbHUMHU (BHUHATKOBICTH), CHIBHUMH (TIOMIT-
HICTb) 1 TO3UTUBHUMH (OaKaHICTh). Y IILOMY BH3Ha-
YEeHHI MPOCTEKYETHCS JTAKOHIYHHNA BHUCHOBOK CTO-
COBHO TOTO, YMM TIOBUHEH BOJIOMITH OpeHI 1 sKa
TOJIOBHA BIJIMIHHICTh MK OpPEHJIOM 1 TOProBOIO Map-
KOI0 — HAasIBHICTh Yy TIEpIIOTO JIOAaTKOBOT HeMarepi-
anpHOI IiHHOCTI [26, ¢. 87, 88]. Sk moximaHe Big ciioBa
«OpeHay, TOHATTS OPESHANHTY HE Ma€ OTHO3HATHOTO
TrymMadeHHs. Yeuin 3a O.M. TogiHuM po3misgaeMo
OpeHIUHT SIK TpoLec, CNPSMOBAaHWK Ha BCTAHOB-
JICHHSI 1 PO3BUTOK BIJIHOCHH 13 IEBHOIO IIJIbOBOIO
ayJIUTOPI€I0 3a PaxyHOK BUTITHUX BIAMIHHOCTEH
1 BUCOKO{ siKOCTi [6]. CKiTaHUKaMH TTePCOHATBHOTO
OpeHAMHTY € IMI/DK 1 peryTaiis, SKi 9acTo ITOMHJI-
KOBO OTOTOXHIOIOTh. BiIIMIHHICTH IONISITAaE B TOMY,
oo IMiJDK CHTHaNi3ye, K TepcoHa OauuTh cede,
a penyTallis 3aCBiJUy€e CTaBJICHHS JI0 Hel 3 OOKy CIIo-
JKUBAIIBKOT ayiuTOpii.

OO6’exTOM HAIIOTO JIOCTIDKEHHA HEIapeMHO
o0paHi 31pKOBi IEPCOHU, KOTPi KOHCTPYIOIOTh ITEPCO-
HaJbHHI OpEeHJMHT 32c00aMH MacOBO1 KOMYHIKaIlii.
Bonu mnocriiiHo nepeOyBaloTh Mif crajaxamu IJis-
JalbKOi yBaru: Ha HUX PIBHAIOTHCS, iX KOIIIOIOTh, 32
HUMH Oe3IepEePBHO CTEKHUTH OaraToMiJIbiHOHHA ay/i-
TOpIs 3 YCIX KYTOUKIB CBITY. 3ipKOBUX 0COOMCTOCTEH
pO3IIAAAEMO SIK Pi3HOBHA MOBHOI OCOOHMCTOCTI, 1O
SIKUX BIJHOCHMO 3ipOK MIOY-0i3HECY, CIIOPTY, 3ipOK
MUCTEITBA Ta QemH-1HIyCTpil.

He BumaznkoBo 3a marepian mocIHiKeHHs oOpa-
HUH OJWH 13 PI3HOBUIIB aHINIOMOBHHX MOPTPET-
HUX IHTEpB’10, KW IMeHyeTbcs celeb-on-celeb
inTepB’10. IX NMemBe MoXkHA HaszBaTH HOBMM (opMa-
TOM y MeiakoMyHikaiii. TexHika BeeHHs IpyKHbOT
PO3MOBH OfIHI€1 3ipKOBOT OCOOUCTOCTI 3 IHIIIOK BiJI0-
MO0 TIEpCOHOI0 Oepe cBiii movarok 3 1969 p. Came
ToJi BioMuii XynoxxHUK EHzi Yopxoi 3acHyBaB ame-
PUKaHCBHKY Bepciro xxypHany «Interview» [29, c. 1].
T'o0BHOIO POI3MHKOIO BUAAHHS CTaB HOBHUH (op-
MaT: iHTepB’10 Yy 3HAMEHUTOCTEH Opaiu iHIIi Bigomi
0COOMCTOCTI, a TEKCTH iHTEpB’10 Oynu HaOMMKeHi
710 JKaHpy epbamim (Big nat. verbatim — AOCTIBHO)

[8, c. 20], ockinmbkm penaryBaiucsi MiHIMAJIBHO
Ta 30epiraiy BJIaCTUBOCTI PO3MOBHOTO MOBJICHHS Ha
3pa3oK CBITCHKOI Oecinm [29, c. 29].

Jns anamizy camomnpeseHTailii 3ipkoBuxX ocoluc-
TOCTEH Y KOHTEKCTiI KOHCTPYIOBaHHSI IEPCOHATBHOTO
Opennuury crnupaemocs Ha npamto H.A. ®degoposoi.
3a JIOMOMOT0I0 MaKpPOCXEMH, 3alPOIIOHOBAHOT TICH-
xonoroM O.M. JICOHTHEBHM IS OMHCY CTPYKTYpPH
TISITBHOCTI JTIOMWHN B MEXKaX ICHXOJIOTIYHOI Teopii
nisttbHOCTI, H.A. ®enopoBa po3poOuita Bi1acHy KOMII-
JIEKCHY CXEMYy aHali3y caMOIpe3eHTalil y BHIVISI
TPIO  «AISUIbHICTBh-Iis-omepauis». IHTepnperaris
CXeMH 3BYYHTh TAKUM YMHOM: Ha PiBHI JiSUTBHOCTI
CaMOMIPE3EHTAIlI0 BU3HAYA€ MOTHUB, Ha PiBHI I —
MeTa, a Ha PiBHI omeparliii mpomec caMomnpe3eHTaIli
nependadae 3acTOCyBaHHS Pi3HUX 3ac00iB. Sk HacIi-
JIOK, CaMOIPE3CHTAII0 JIOPEYHO PO3DISAAaTH Ha
TPHOX PIBHSAX: MOTHBALIHOMY, Ha PiBHI LileH 1 Ha
piBHI 3ac00iB Tl kKoHCTpyrOBaHHs [23, ¢. 12—13].

BiamoBinmHO 10 BHOKpEMJICHUX PIBHIB PO3MIIsa-
IOTHCSI TPY OCHOBHI OZIMHMUIII aHAITI3Y TPOIIECY Camo-
Mpe3eHTallii: crpareris, TakTUKa W TEexXHika camo-
npe3eHraiii. CTpaTeris caMonpe3eHTallii BimoBigae
MOTHBAI[IHHOMY PIBHIO Ta XapaKTepU3ye caMoIpe-
3HTAIlII0 K JisUIbHICHUN Tpoliec. TakTHKU camo-
Mpe3eHTalii BiMOBIMAIOTh PIBHIO ITICH 1 BigoOpa-
JKaroTh ITeBHI 3MICTOBHI 00pa3u, SKi CTBOPIOIOTHCS
Ccy0’eKTOM KOMYHIKamii Ayt (OpMyBaHHS ITEBHOTO
BpaKeHHS Y LiboBO1 aynuTopii. TexHiku camorpe-
3€HTallii PO3IVISA0THCS SIK CII0CO0U HataHHs iHpOp-
Mariii mpo ce0Oe i YMOBHO MOJIUISIFOTCS Ha BepOaibHi
Ta HeBepOambHi. Jlo HeBepOaNbHUX TEXHIK BiTHOCATH
30BHINIHIA BUIIISAI, MaHEpH, 00CTAaHOBKY TOIIO, IO
BepOaJbHUX — OMHC OCOOMCTUX SKOCTEMH, COlliaThbHO-
POJNBOBUX XapaKTEPUCTHK, BUKOPHCTAHHS OMOBiAeH
Ipo CBOE XUTTA (HapatuBiB) [23, c. 15-16].

AHaji3 TeHICPHUX  JIOCHIDKeHb  JOBOIUTH
3aKpITUICH] B CYCIUIBCTBI CTiliKi YCTaHOBKH OO
TOTO, SIK YOJIOBIKM Ta JKIHKW TIOBUHHI ITOBOIUTHCS.
CrepeoTHIiHi ysBIeHHS, 0€3yMOBHO, BITUBAIOTH 1 Ha
camonoiady 0coOMCTOCTI B CYCHUJILCTBi, OCOOJH-
BOCTI CaMOBUPaKEHHsI, BUOIp cTpareriil s A0csr-
HEHHS TIEBHUX IMiJIeH, TOOTO Ha CaMOIPE3CHTAIlil0
ocib pizHoi crati [10]. BonHOYac MiHJIMBICTH COIIi-
aJBLHOTO CBITY BiIKpHBA€E HOBI MOKIIMBOCTI IIJIS pea-
mizanii ocoducrocti. CyyacHa IOIMHA KOHCTPYIOE
BIACHUH LUIAX 10 caMmopealisalii, He TOTPUMYIO-
YHCh CIIIOrO HACHiAyBaHHS TPAAMLINA 1 BUMOT CycC-
MUIBCTBA IIOA0 IMOBEAIHKY YOJIOBIKIB 1 )KIHOK Ta CIIH-
parourch Ha OCOOUCTICHI IPIOPHUTETH.

I'enmepHi cTepeoTHITH, KOTPi JIETKO TPOCTEKUTH
B MeXaxX MeIiaTucKypcy, 30iratotecsi 3 yHidikoBa-
HUMH TEHJICPHUMH CTEPEOTUIIAMH, SIKi JOCIHIIHUKA
00’enHyr0Th y Tpu rpyn [20, ¢. 33-34]:
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1. CrepeoTHnu mpo BIaCTHBI YOJIOBIKaM i *iH-
KaM pUCH XapakTepy, Mojiesi noBeainku. Hanpukmiar,
TBEPIKCHHS PO PaIliOHAIbHICTh YOIOBIKIB Ta €MO-
IAHICTBH XIHOK.

2. CrepeoTHNH CTOCOBHO 3aKPiIUICHUX CIMEHHUX
1 mpodeciiiHuX pojel BiANOBIHO A0 CTaTi: YOJIOBIK
OLIIHIOETHCS 32 MPOPECIHHUME yCIiXaMu, KiHKa — 32
HasBHICTIO POIMHU Ta AiTeH, yci iHIII iHTepecH BBa-
KAIOThCS] BTOPUHHUMH.

3. Crepeotunu, MOB’si3aHi i3 3alyd4eHHSIM OCiO
pi3HOI cTari 10 mpali: TpaAuLiHHO )KiHOYa MpaLls Ma€e
BUKOHYIOUHH, 00CITyTOBYIOUMI XapaKTep, a YOJIOBIKU
ACOLIIIOIOTHCS 3 KEPYIOUUM, TBOPYMM HauajIoM.

3ipxoBe nopTpeTHe inTeps’to (nani — 3111, celeb-
on-celeb iHTEPB’10) SK OOWH i3 HANTIOMIMPEHIIINX
BHJIIB MOBJIEHHEBUX JKaHPIB MeIiaJNCKypCy BBa-
KAEMO MPOAYKTUBHOIO c(HEporo AJS J1OCIHIKEHHS
ocoOnuBocTel  (DYHKIIOHYBaHHS  TPaAUIiHUX
1 KOHCTPYIOBaHHS HOBHX TEHAEPHUX CTEPEOTHIIIB.
Jns 1mporo pi3HOBHAY MacMEMiifHOTO ITHCKypCy
BIIACTUBA pyHHAIlif CTapuX YsABIEHb MIOAO OCiO
pi3HOi crari 3 oMYy HAa Y4YaCHUKIB KOMYHiKa-
uii, ockineku pecnongentamu y 3I1I Buctymarots
3a3BHYall HelepeciuyHi 0COOHMCTOCTI, 3HAMEHUTI
y TBOpumx konax. Tomy 3III BBakaeMo sSCKpaBUM
MIATBEP/KEHHSIM ~ B3aEMO3ANISKHOCTI  TeHJEPY
Ta HIIMX YWHHUKIB, TAKUX K CTaTyc, BiK, cepa
npodeciiHO1 AiSUTBHOCTI TOIIIO.

VY kopmyci JOCTiKEeHUX HaMU 3pa3KiB iHTEPB 10
3 YOJIOBIKAMHU-PECTIOHICHTAMH CIIOCTEPITa€ThCs TCH-
JICHIIIS JI0 TIEBHOI pyHWHAIlll TpaauLiHHUX TOIVISIIB
Ha MOJICJTh TIOBEIIHKY MPEACTABHUKIB CHIIBHOI CTaTi.
PosrmsHeMo 11e Ha MpUKIIAIi OMHIET 3 TAKTHK CaMo-
MIpe3eHTallll — ammumoOHOi MaKmuKu, OKpECIeHOT
EMOL[IfTHIM KOMIIOHEHTOM Ha MPOTHUBAry 3arajbHo-
BU3HAHIH YOJIOBIYii pallioHaTbHOCTI Ta CTPUMAaHOCTI
y MPOSIBI CBOTO CTABICHHS J0 OTOUYIOUHX, JO JKUT-
TEBUX IHHHOCTEH TOIIO. Ii KOPIHHSI CSTAIOTh TEXHIK
caMomofadi, mo OyJd BHOKPEMIICHI TICHXOJIOTOM
I'B. Bopo3ninoro [5], a came: TexHIKM caMomnoaadi
CTaBJICHHS. 3aco0aMu Ili€l TaKTHKH peali3yeThCs
IHTEHIIS] BUCJIOBIEHHS «SI-O3ULIT»: CTaBIECHHSA
PECIIOH/ICHTA JIO CIIBPO3MOBHHUKA, PI3HMX ACICKTIB
1 TIpOIIECiB 0COOMCTOTO Ta CYCHIIBHOTO JKHUTTS, 10
CBOT'O OTOYEHHS TOLLO.

YoI0BIKM-PECTIOHACHTH 3aTI00KH 3BEPTAIOTHCS
JI0 TEMU POJMHM y KOHTEKCTi B3a€MHH i3 OaTbKaMu
(1), oparamu i cectpamu (2), TiTbMH, 3 IPY>KUHOIO
(3). Poguna mist myOnmiyHUX 0Ci0 € TUXOH raBaHHIO,
y SKii BOHM MOXYTh 3HAHTH IYIIEBHHWHA CIOKIii
1 HaMiifHEe YKPHUTTS Bix MOOIYHUX e(EeKTiB 3ipKOBOTO
crarycy (4).

(1) CORY BRANAN: That’s interesting. Maybe
that I had good parents? [49].

(2) RICHARD GERE: One sister’s a dancer,
a brother is also a dancer, they all do so many
things. They’re very creative people... We keep in
touch and we’re very supportive of each other. But
we’re all busy people [54].

(3) AARON JOHNSON: Wisely. Knowing that
I actually just want to be at home for a little while
to see Sam’s belly grow, I’ve said no to some things.
But the more I've said no, the better things have
come along [42].

(4) CHANNING TATUM: Because I don’t have one
bad memory from there. I can sit underneath the shed
with all my family, my cousins, and everything, and just
be like, “Yeah, this is what it’s about — just sitting with
people you love and hanging out.” [48].

lonoBHUM TIsia9eM JUTsi MOBIIIB-aKTOPIiB BUCTY-
nae ix poamHa (5), i came OaTrbKkaM BOHHU 3aBISUY-
I0Th CBOIii TasaHOBUTIH Baadi (6). barbko oumma
YOJIOBIKIB-PECIIOHJICHTIB TIOCTA€ SK B3Ipelb JJIs
HACJIi{yBaHHs, Y1 HACTAHOBU BOHHU OXOYE IUTYHOTh
MUPOKiK aymutopii (7), MaTh — sIK OeperwHs CiMeH-
HOTO BOTHHUIIA (8). Jl7s1 BUCIIOBIIEHHS! TIO3UTUBHOTO
CTaBJICHHS JIO OaTHKIB 1 YWICHIB POIIMHU KOMYHIKaHTH
3aCTOCOBYIOTh IPUKMETHUKHU BUIIIOTO CTYTICHS IIOPiB-
HSIHHSA (the best) 1 NPUKMETHHUKH 3 TIO3UTUBHO-OI[IH-
HOIO KOHOTamiew (good, creative, nice, wonderful),
SIKI MOYXKYTb ITiJICHJTIOBATUCS TIPUCTIBHUKOBUM 1HTCH-
cudikaTopom very.

(5) RYAN REYNOLDS: They’re actually
the best kinds of critics: they observe but they
don’t evaluate [55].

(6) TOM HOLLAND: Definitely. I come from
very creative parents. It’s nice to have a dad who’s
been in the industry for probably over 30 years
because he knows all the dos and don’ts and the ins
and outs and stuff [57].

(7) WOODY ALLEN: My experience cre-
atively is different than my experience in life, for,
as my father would say, the simple reason that
you can’t get hurt when everything goes wrong
creatively [58].

(8) RYAN REYNOLDS: I had three older
brothers, my dad, and a lot of roughnecks, and my

mom _was this wonderful person who held it all
together [55].

Y pa3i BiACYyTHOCTI TOPO3yMiHHA 1 TICHOTO
3B’S3KY 3 POIMHOIO PECIIOHICHTH BIAIOTHCS 10 €MO-
ifHO-HEHTPAILHOTO ONKCY CTOCYHKIB i3 HUMU (9),
1HOJI — JI0 MpOTHCTaBJICHHs cebe cBoil cim’i (10),
HaroJIONTYIOYM HA BiJICYyTHOCTI CIIJBHUX IHTEpPECiB
a0o miaTpuUMKH 3 IXHBEOTO 00Ky (11).

(9) TOM HANKS: In my sophomore year,
I ran track, I tried to learn how to play soccer,
and I started going to this youth group in a church
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that a lot of my friends belonged to. I mostly just
wanted to get out of the house; the house wasn’t
a good place to be [56].

(10) MARK RUFFALO: I was an introverted
kid; I liked my time alone. And the rest of my family
is pretty extroverted, so 1 felt like a bit of an oddball.
They’re very gregarious and charming and charis-
matic people [54].

(11) AARON ECKHART: [ just started doing
plays in high school. No one in my family is in
the business. Nobody encouraged me [41].

I'mmGoki BHYTpINIHI MEepeKUBaHHS PECIIOH/ICHTIB
MepeqaroThCsl TAKUMH TPAMAaTHIHUMH Ta PUTOPHY-
HUMU 3ac00aMU: 3allepeuHUMH KOHCTPYKIIisIMH (the
house wasn't a good place to be), TBOCKIaT0BUMHI
PEUCHHSIMH 3 HEO3HAUCHUM 3aiMEHHHKOM Y pOJIi
arenta Jii (nobody encouraged), TpOTUCTABICHHIM
(introverted-extroverted), TIOPIBHSIHHAM 13 OIIHHO-
3aHIKEHOI0 KoHoTartliewo (like a bit of an oddball),

MOETHAHHSAM  ayIMEHTaTHBHUX  TIPHCIIBHUKIB
B onHOMY KOHTeKCTi (I mostly just wanted to get out
of the house.)

3axOIUIIOIYUCh CBOTMH 0aThKaMu, 31pKH YO0JIO-
Bi4Oi CTaTi MOPIBHIOIOTH iX 13 JPKEPETIOM HATXHEHHS
Ta BOAUalOTh CBOIO IIEPIIIOYSPTOBOMY MOTHBAIIIIO
y 32/I0BOJICHHI iX cBOiMU ycmixamu (12).

(12) BENEDICT CUMBERBATCH: And they
are_a _constant source of grounding. My massive
motivation in life is to make them proud [46].

[IporucrapieHHsT CiIMEHHMX BiIHOCHH 1 mpode-
CIHOT AISUTPHOCTI TIPOCTEXKYETHCS Y TTParHeHH] pec-
TTOHJICHTIB PO3MEKYBATH IIi JBi OIHAKOBO Ba)KJIHBI
i Hux cepu xutts (13), HarogoUIyIOUM Ha TEp-
LIOYEProBOCTI POJMHHUX CTOCYHKIB (14).

(13) BENEDICT CUMBERBATCH: When
I walk through that door, it’s about home. If I didn’t
do that, I’d become consumed by one thing only
and damage the people who love me. And it would
damage the work [46].

(14) WOODY ALLEN: There is no vivid day-to-
day experience apart from being moved by my wife
and children [58)].

[llomo miTel YONOBIKHU-PECTIOHACHTH TOTPHU-
MYIOThCSI TEXHIKM HEBTpyYaHHS y iXHE 0ocoOucTe
Ta npogeciiine KUTTS, HaJAI0YH MOXKIIUBICTD CAMUM
3ailicHIOBaTH BHOIp HA KOPHCTH CBOIX BIACHHUX YIIO-
no6ansb (15).

(15) ANTHONY HOPKINS: I don’t believe in
nepotism. I don’t much like the idea of parents who
interfere. I hope she finds herself. She wants to be
everything — a writer, singer, dancer — and she’s
something of a spiritual quester [45].

KoMyHIKaHTH CMIJIMBO BHCIIOBIIOIOTBCS  CTO-
COBHO CBOTO OadeHHs 3arajbHOIIOICHKUX IIHHOC-

TeH, MOpaJibHUX SIKOCTEH, ineasbHOro cBiTy (16),
HEPIJKO aleTioYH JI0 BUCIOBICHb aBTOPUTETHUX
niepcoH (17).

(16) ANTHONY  HOPKINS: I  hate
confrontation and violence. I’ve done it in the past
and I don’t want to do it again. I guess I want
a perfect world. But I like to work. I don’t like to
disrupt my equilibrium [45].

(17) AL PACINO: Engagement, focus,
involvement. My idea of happiness is when you
don’t know you’re happy or not happy. You’re not
thinking about it. Shakespeare wrote in Hamlet,
“Happy, in that we are not over-happy; On fortune’s
cap we are not the very button.” I love tlat [43].

VY mpormeci peamizariii iHTEHIT BHCIOBICHHS
«Sl-mo3utii»  YONMOBIKU-PECTIOHJIEHTH  IOCTAIOTh
nepes] OYMMa YUTAIbKOi ayIuTopii TYMaHHHMHU [0
TBapuHHOTO cBiTy (18), i3 3arocTpeHUM MOYYTTAM
TYTH 3a pimHuM Kpaem (19) i TepnuMHUMHU 10 HENO-
mikiB iHmmx (20).

(18) CHANNING TATUM: Well, the first
and only time I went hunting, I shot a deer, and it
mortified me. I just couldn’t do it again [48].

(19) BILL SKARSGAARD: I miss being in
my home country; here, I’'m always a foreigner.
America is, of course, built of people who are not
from here. But going home, even just landing
at Arlanda, the Stockholm airport, I think, “This is
where I’m from. These people are my people.” [47].

(20) AL PACINO: I've found as time went on,
1 tolerate most faults, because if someone else’s got
it, I’ve probably got it too [43].

Topkarounch OIBIYHOI TeMHU HOOpa i 31a, 3ipKU
YOJIOBiUOi CTaTi BUKOPUCTOBYIOTh 3aCO0M TeHEepalli-
3arii Ta iMIiepcoHanizamii 0co00BUX 3aiiMEHHUKIB 13
METOIO [OJAHHS BJIACHOI0 OaueHHs 3 IO3UILT 3arajb-
HONIpUHHATOT icTHHU (21).

(21) ANTHONY HOPKINS: We’re all caught
up in circumstances, and we’re all good and evil.
When you’re really hungry, for instance, you’ll do
anything to survive. I think the most evil thing —
well, maybe that’s too strong — but certainly a very
evil thing is judgment, the sin of ignorance [45].

Kpim TOro, oxo4e nmo3uiionyoTh cede CympoTHB-
HUKAMH IIKIJIABUX 3BHYOK 32 YMOBH BiJICYTHOCTI
CXHUIIBHOCTI 110 HEX (22) abo micis My»XHBOTO TIOZ0-
JaHHA X Y MEHYJIOMY (23).

(22) GEORGE CLOONEY: My grandparents
back in Kentucky owned a tobacco farm. So to make
money in the summer we could cut and chop and top
and house and strip the tobacco. It sure made you
not want to smoke... Both of my grandparents died
of lung cancer. So I got quite a lesson in the pay-
back later in life of smoking [52].
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(23) EMINEM: Getting clean made me grow up.
1 feel like all the years that I was using, I wasn’t

growing as a person [51].

CBOIO YCIINIHICTE aHIJIOMOBHI PECMOHIEHTH
YOJIOBiUOi CTari MOB’S3YIOTh 13 MpodeciitHuM mpo-
UBiTaHHAM (24), HarojloUIylOud Ha HEOOXiIHOCTI
Oe3nepepBHOI poOOTH HaJ cO00t0 (25) i apryMeHTy-
FOYH JIOIIIBHICTE CBOTO MpodeciiHoro BUOOpy (26).

(24) CHANNING TATUM: My bar for being
successful is being able to do movies that really
mean something to me and being able to make a liv-
ing off of that. Playing a character that allows me to
play around with some of the feelings I have inside
of myself and explore them — and maybe put them to
rest a little bit, or at least come to terms with them —
feels successful to me. I think it’s about believing in
what you do [48].

(25) DAVID SCHWIMMER: Yes, I would use
objectivity instead of authority, [but] I think you’re
right, you kind of have to rein things in and move
things along and be the person who’s driving
the car or steering the ship. It’s kind of bittersweet,
you want to be a part of the ensemble and be a part
of the team, but, at the same time, you want them
to feel that they’re creating a really solid ensemble
of their own... [50].

(26) TOM HOLLAND: [ like directing because
I like working with actors so much. I'd like to be
a director who gives my actors complete freedom while
collaborating with them to find performances [57].

KoomneparuBHa cnpsMOBaHICTh iHTEpakIii mij-
KPECIIOEThCSL  IPYKHIM HACTPOEM  PECIIOHJICHTA
00 TIapTHepa MO CIUIKYBaHHIO, IO BepOaizy-
€ThCS 3aco0aMM HOMIHYBaHHS WOTO IMEHHHKAMH
Ta MPUKMETHUKAMH 3 TO3UTUBHOIO KOHOTaLi€ro (27).

(27) BENEDICT CUMBERBATCH: [ still find
that difficult, as any person who deals with the press
will tell you. That’s why it’s nice, with this one, to
talk to a friend [46)].

CebOe YONOBIKH-PECTIOHJICHTH TO3HIIIOHYIOTh
SK ycmimHux y npodeciiiniii cdepi nmocrareit (28),
BOJHOYAC aJICKBATHO OL[IHIOIOYM CBOI BaJM Ta ClIa0Ki
Mictst (29). Y 1boMy MPOCTEKY€ETHCS JOTPUMYBAHHS
TPaIUIIHHUX TEeHJIEPHUX CTEPEOTHUIIIB CTOCOBHO
3aKpITUICHUX TPO(DECIHUX POJICH YOIOBIKIB.

(28) ANDREW GARFIELD: I'm very happy
at the moment. Everything is great. As an actor, one
is so appreciative when one is working. I think I am
lucky that I have the opportunity to work [44].

(29) BENEDICT CUMBERBATCH: I think I've
had very knee-jerk emotional reactions to things,
and sometimes I’ve said things without thinking.
Being overly emotional clouded my judgment [46].

BucnoBku. Ilomynspuzamist BnacHoI NMepcoHU
3aco0aMu MemiaKoOMyHIiKamii € OXHUM i3 MpOoBif-
HHUX TPUHAOMIB IPOCYHEHHS IMEPCOHAIBHOTO OpeH-
JUHTY 3ipKOoBHX ocoOuctocteid. Llum 3ymoBieHa
i ocnoBHa Mmeta 3I1I, gxa monsrae y npuBepTaHHi
yBaru MacoBoi ayguTopii Ta mocTiiHOMY MiATpH-
MaHHi 1i iHTepecy J0 MepCoHU pecrnoHaeHTa. Sk
pe3yabTart, peamizallis crparerii camompe3eHTarrii
HaOyBae y 3111 nepmoyeproBoro 3HaueHHS. AHATI3
OJHI€T 3 TAKTHK CaMOIIPE3eHTalil 1aB 3MOTy IPO-
CTEXXHUTH 0COOIMBOCTI BepOanbHUX 3ac00iB camo-
npe3eHTanii 3ipoK Y0J0Bi4Oi cTaTi B oOpaHOMY
MacMeAitHOMY JKaHpi.

Kpi3p mpusMy aemMoHCTpalii CBOTO CTaBICHHS
JI0 OTOYYIOYMX, O >KUTTS 3arajoM 4OJOBIKH-pec-
noHaeHTH B aHmmomoBHUX 3lII mo3umioHyOTH
cebc yCHIIIHUMHU CaMOAOCTAaTHIMU IIEPCOHAMH,
3 BHCOKMMHU CIMEHHUMH Ta 3arajlbHOIIOJCHKUMHU
MIHHOCTSIMH, CIIPOMOKHUMH PO3MEKOBYBATH IPO-
(beciiiHy OisITBHICTD 1 0ocoOucTe KUTTA. [lo3uTHBHO
3a0apBlieHa JIEKCMKAa y BUIISAI MPUKMETHUKIB
y HaBUIIOMY CTYIIEHI Ta EIITETiB i3 MO3UTHUBHOIO
KOHOTAIIIEI0 €MOL[IHO OKPECIIOE CTaBJICHHS pec-
MOHJIEHTA 10 POAMHHOrO BOrHHIIA. CTaBiIeHHS
JI0 OJIBIYHMX IIIHHOCTEH 31pKOBI MEPCOHM TOja-
I0Th IIJISIXOM 3aCTOCYBAaHHS TCHEpaTi30BaHHUX YU
IMIIEpCOHATI30BaHUX 0COOOBUX 3aiMEHHUKIB, TUM
CaMHM MiJKPECIIOUN X ICTUHHICTH K 3arallbHO-
OPUMHATHX Kareropii. TakuM YUHOM, CTHIIICTHY-
HUMH 3aco0aMu BepOani3yloThCsi MEBHI LiHHICHI
opieHTAIii KOMYHIKaHTIB, CIIPOMOYKHI BIUTMBATH Ha
TeBHI HACTAHOBH PEIUIIIEHTIB. A CTEPEOTHUITHI ysIB-
JIGHHS TIPO YOJOBIKIB YaCTKOBO CIIPOCTOBYIOTHCS
y OiK emormiifHOro 3a0apBieHHs IXHHOI KOMYHiKa-
TUBHOI NMOBEAIHKH, IO MM HOSCHIOEMO TBOPYOIO
CHpPSIMOBaHICTIO MpodeciifHOl AiSIBHOCTI MOBIIB.
Kpim Toro, ciocrepiraerbest 3MillieHHsI iHTEPECIB 13
cyto mpodeciiinux. Poguna B odax 3ipok HaOyBae
SKICHO HOBOTO 3HAYEHHS: caMe B CIMEHHUX CTOCYH-
KaX PECIOHJEHTH 3HAXONIATh CIIOKii 1 piBHOBary
1o3a OypXJIMBUM 3iPKOBUM KHUTTAM. | Xoua HEe3MiH-
HOIO 3aJIMIIAETHCS 3alyYeHICTh PECHOHICHTIB A0
CYCIUIBHOTO KHUTTS 1 mnpodeciiiHol AisSIBHOCTI,
a YCITIIIHICTh YOJOBIKa 3aJMIIAETHCS MPSIMO TIPO-
MOPIIHHOI0 HOT0 Kap’ epHOMY 3pPOCTAaHHIO, BCE XK
Mae MicIe crpoba 3HaXOIKEHHS TIEBHOTO OajlaHCy
MiX POIMHOIO Ta MPOQECiHHOIO NisITBHICTIO.

VY nmepcneKTHBi MaeMO Ha MeTi 3aly4uTu (pemiH-
HUM YMHHUK JO BUBYECHHS JIIHTBOIparMaTu4aHUX
0COOJMBOCTEH  KOHCTPYIOBAHHSI  IIEPCOHATBHOTO
OpEHIUHTY 3IpKOBUMH TIEpPCOHAMH Ta 3MIHCHHUTH
aHaJIi3 BIUTUBY F'eHIECPHOro (haKkTopa Ha CaMOIPE3eH-
TaIilo 3IpPKOBUX PECTIOH/ICHTIB.
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0oKmopanm Kageopu aneiticbkoi Mosu ma MemoouKy ii BUKIA0AHH s
XepcoHcwvkoeo deporcagno2o yHigepcumeny

HaykoBy pO3BifKy 3AIMCHEHO Y pivnLLi HApaTONOriYHMX AOCNIMKEHb XYOOXHIX TEKCTIB ANd AiTe Ha MaTtepiani kasko-
BOrO HapaTMBYy aMepUKaHCbKOro nucbMeHHuKka JlanmeHa ®peHka bayma «YapisHuk kpaiHn O3». [ocnigkeHHs XyaoxkKHIX
TEKCTIB A4S AiTer CNpsIMOBaHi Ha BUSIBIEHHS X BIKOBOI cnieundikn, TemMaTuKuy, XXaHPOBMX OCOBNMBOCTEN, LLO KOHCTPYHOE
YABINEHHA NPO NiTepaTypy 415 4iTei y NoLWmMHI (hakTopis, sSiKi 3yMOBMIOOTE IX HANEXHICTb caMe AUTAYi YnuTaubkii ayan-
TOpii. BTiM, BU3HAYEHHS NIHIBICTUYHMX MapKepiB, KOTPi € MaricTpanbHUMK Y BiHECEHHI XYAOXHIX TEKCTIB AN yuTada-
OVUTVHK, 3anuarTbea Ha nepudepii yBaru NiHrBIicTiB. Y OOCNISKEHHI BUSIBNEHO, L0 XyAOXHI TEKCTU ANS AiTEN MakoTb
[BOX agpecarTiB — agpecarta-4opocnoro 1 agpecara AUTUHY, i Le BiAOUBAETLCS Y TEKCTI Yepe3 HapaTUBHI CyTHOCTI Hapa-
TOpa-gopocnoro Ta dokanizatopa-autuHy. ®okanizatopom y AoCniAXyBaHOMY Ka3KOBOMY HapaTWBi MOCTaE ronoBHMIA
nepcoHax — AiBunHKa [opoTi, SKy LIMKNOH nepeHic i3 pigHoro KaHsacy go 3aragkoBoi ans Hei kpaiin O3. Buasneri map-
Kepw y KINnio4YoBMX HapaT1BHMX eMi30fax Ka3koBOro HapaTuBy MaHiheCTYTb HalBHE CMIPUNHATTSA doKanisaaTopoM-gUTUHO
HaBKOSMULLUHBLOrO CBITY. TakMMK Mapkepamun nocTalTb NPUKMETHUKW queer, strange, diecnosa surprise, puzzle, y cemaH-
TULI SKNX BiAOUTO 34MBYBaHHS, HELOCBIAYEHICTb, HAIBHICTb FONIOBHOMO NepcoHaxa [opoTi. HapaTtopom xe y TekcTi noctae
HegiereTM4yHMIN onoBidaY, KOTPUIN KOHCTPYIOETLCS Y TEKCTi Ta CTae NOro HEBIA EMHOK YacTUHOK. HapaTtop noctae sk «cno-
rmsgad», yCloaucylla Ta BCe3Haroua iHCTaHUis, 3aaTHa NPOHUKHYTU Y HaWMOTaEMHILLI AYMKU Ta GakaHHS nepcoHaxis.
Came Hapatop y TekcTi obvpae enizoam, Aae yutady HeobXigHWM AOCTYN A0 3HaHb LWOAO TenepiwHix, MuHynux abo ma-
OYTHIX Y MEXax Xy4OXHbOTO Yacy Nofin. binbLIOCTi Ka3KoBMX HAapaTUBIB XapaKTEPHUIA CamMe HediEreTUYHUIA HapaTop, KU
HEe € y4aCHMKOM nogin i nepebyBae no3a xygoXHiIM CBITOM nepcoHaxis. BubyagosaHa cabyna, norivHicTe BUKNagy nogin,
OVHaMIYHWIA CIOXET | MPMXOBaHa ipoHis 3aCBiAYY0Tb paLioHanbHICTb HapaTopa, Lo € XapakTepHUM Af1si HapaTUBHOTO AUC-
Kypcy AOpOCoro Hapartopa.

Knro4yoBi cnoBa: ka3koBuii HapaTuB, HapaTop, dokaniaaTtop, XyA0oXHi TEKCTU ANa AiTel, HapaTUBHWUIA enisog,.

The research aims at revealing peculiar narrative features that enable to consider literary text as the narrative for
a child-reader. A case study of the research is a fairy narrative “The Wonderful Wizard of Oz”, written by American writer
Lyman Frank Baum. There exist a great variety of philological researches, which focus on the age specificity of chil-
dren’s literature, its genres, functions etc. However, there are only a few scientific researches, which reveal linguistic
specificity, which proves that the text is written purposely for a child-reader. It has been proved that literary texts for
children have ambivalent addressee, they are addressed both to children and to adults. This ambivalence is realized
in the text by means of adult narrator and child-focalizer. We have identified narrative markers that enable to state that
a focalizer is the main character Dorothy, a little girl who was carried by the cyclone to the wonderful land of Oz. It is
claimed that such narrative markers are adjectives queer, strange and the verbs surprise, puzzle which have in their
meaning the semantics of surprise, inexperience, naivety and quite typically manifest a child’s emotions when he /
she doesn’t know something, meets something for the first time in his / her life. In the literal sense, the term “narrator”
designates the “inner-textual (textually encoded) speech position from which the current narrative discourse originates
and from which references to the entities, actions and events that this discourse is about are being made”. We consider
that it is narrator who is responsible for the fabula, construing of a dynamic plot, the choice of narrative episodes. It
is typical for a fairy narrative to have a global narrator, who is out of the fictional world, who narrates the story, makes
it logical and complete. Such rationality is quite typical for an adult narrator, who tells the store, analyzes, and opens
the desired for him access to the inner world of the main characters.

Key words: fairy narrative, narrator, focalizer, literary text for children, narrative episode.

IMocTtanoBka mpodsemu. Y XVII ct. Bhepie
3a2060puUU TIPO «CBIT JTUTUHUY, SKUW BIPI3HIETHCS
BiJl OPOCJIOTO CBITYy, HacaMIlepell, y ICHXOJIOTid-
HOMy acmekTi [10, c. 14]. JloTu cycmiiibcTBO HE BBa-
JKaJlo, 10 JITH TOTPeOyIOTh CIeIlialbHOI CHCTEMH
OCBITH 1 METOJIB HABUAHHSI, ITiIXOAY O BHXOBaHHS
JIUTUHU SIK 0COOMCTOCTI, Bi/INIOBITHO 1 B JIiTeparypHiit
LApUHI HE ICHYBAJIO XYJOKHIX TEKCTIB, MPU3HAYCHUX
came i JiTei. PO3kBIT iHmyCTpil AUTSYOI JliTepa-

Typu Ipumnajgae Ha apyry nonosuny XIX cr., xonu
y CBITOBOMY CYCIUILCTBI cghopmysanacs TyMKa Tpo
«CBIT IATHHWY», IKUH Mae CBOI 0COOIMBOCTI Ta Bij-
MIHHOCTI BiJl AOpociioro cBity — distinct and differ-
ent from adults [12, c. 3]. IlosBa miteparypu s
niTeir Oylla HEMOXKIIMBOIO, IOKH CYCIIJIBCTBOM HE
OyJI0 yCBIIOMJICHO, IO JITH MalTh CBOi MOTPeOH,
iHTEepecH, MCUX0oQi3i0M0riuHi 0COOIMBOCTI, YSBY, 1 11e
3HAYHO OLIbIIe, HK CIIPUAMATH TUTHHY SIK «MiHia-
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TIOPY» JIOPOCJIOTO 3 PI3HUIICIO Y Billi Ta 30BHIIIIHEOMY
Burnsani [13, c. 17].

EBomromis  aymMu mpo mpupoay (KOHIIETIIIO)
JUTWHCTBA HE MOIJIa HE BIUTMHYTH Ha XY/I0’KHI TEKCTH,
SIKI CTBOPIOBAJIM JUIS ANTAYO1 ayauTopii. YumM yneBHe-
Hile 3aKapOoBYBaJIOCS MPArHEHHS! CTBOPUTH TBOPH,
KOTpi O BIAMOBIANM MOTpedaM TUTUHH, THM OLjIbIIIC
3’ABIATIOCA XYAOKHIX PIZHOKAHPOBUX TEKCTIB, SKi
ABTOPH MIPHUCBIIYBAIN CaMe YHTAueBi-TUTHHI.

AHayi3 ocTaHHIX JaocaigkeHb i myOmikamiii.
VY ¢inonoriuniii mapuHi iCHy€ HH3Ka JOCIHIIKEHb,
MIPUCBSIYEHUX BUBUYCHHIO MIPUPOM XYJ0KHIX TEKCTIB
it gited [3; 7; 9]. VYBara HaykoBIIiB OyJa 30cepe/-
JKeHa Ha BUCBITJIEHHI (DYHKIIIH, SIKI BUKOHYE JIiTepa-
Typa mis maitedt [9—11], Ha 1i skaHpoBil crieruimi
[2], Temarumi [11], BikoBomy kputepii [12]. Brim,
TaKi PO3BIAKH pajlle 30CepeKyBaINCI Ha EKCTpa-
JIHrBAIBHUX (paKTOpax, 110 BU3HAYAIN HaJICKHICTDH
TEKCTIB caMe JUTAYIM YMTalbKii ayauTopii. MeToro
HaIoi HayKOBOI PO3BIIKH € BHUSIBICHHS JIIHTBICTHY-
HOI crienuiku XyJOXKHIX TEKCTiB IS TiTeH y TuIo-
IIMHI HApaTOJOTIYHHUX JIOCHTIJKEeHb, SKI HAaIaroTh
IHCTpYMEHTapill U1 BUSBJICHHS CaMe JITHTBICTHYHUX
MapKepiB, MO BKa3ylOTb Ha NPU3HAYCHHS XYIOXK-
HBOTO TEKCTY JUIS YHTAYa-TUTHHH.

Buxaan ocHoBHoro martepiaiy. Jlns oOrpyH-
TyBaHHS TEOPETHYHOI 0a3W JOCIIIHKCHHS BHHHKAE
HU3Ka MUTaHb. SIKi MapkepH CIyTylOTh MaricTpalb-
HUMHU y BHU3HAYCHHI HAJCKHOCTI XYHIOXKHIX TEK-
CTIB caMe JUTsIUid yuTanbKiil ayquropii? | um mii-
CHO XyJOXKHI TBOPH, NMPU3HAUYECHI JITSAM, HE IIKaBi
JUTSL TOPOCTUX 4YHTadiB? € mymKa, IO SKIIO TBIp
HE 3aIliKaBUB JOPOCIOr0, TO W HE MpHUBEpHE yBary
yuTada-guTHHU. | gxmo oOpa3 xmomuwmka llitepa
[lena, xoTpuii He XOTiB AOPOCIIIIaTH, CTBOPCHHI
Ilxetimcom bappi, € CHMBOJIOM JUTHHCTBA, IO
HIKOJM HE 3HHUKAE 31 CBIIOMOCTI JIIOAMHH, TO UM
HaCIIpaBi Taki pi3Hi mopocii Ta aitu? JlocaimkeHHs
TICUXOJIOTIB 3aCBIMYYIOTHh TOJOBHY BIAMIHHICTH —
00c86i0, SIKOTO TaK OpaKye JiTsAM 1 IKUH € B apceHal
nopocioro. Bifn Hapo/KeHHS IUTHHA ITi3HAE CBIT
4yepe3 MOTOPUKY, CEHCOpPHE CHpPUUHATTS, BIEpILIC
BiZlUyBa€ pi3Hi eMOIlil, pearye Ha moapa3zHuKH. Bee
IIe BUHHUKAE y i1 CBIIOMOCTI TOCTYIIOBO 1 3TOJOM
3akapOoByeThCs y mam’siTi. HabyTuii mocBia Hakomu-
4qyeThes 1 popMye CBIT AUTHHHU.

[epmi nocnmignuku-Qinonorn AWTA4OI JiTepa-
TYpH 3aJaBajHCs NUTAHHSIMU AWAAKTUYHOTO CIpS-
MyBaHHS XyIO)KHIX TEKCTIB JUJIS JITCH, X 30pieH-
TOBAaHOCTI Ha BUXOBaHHSA POAWHHHUX I[IHHOCTEH,
MOpaJbHHUX SKOCTEH, MpPaBUJl TOBEAIHKH, YCBIIOM-
JIEHHS AUTHUHOKO cebe sk wieHa comiymy. Ha Hamry
OYMKY, IUAaKTHUHA (YHKLIS XYOOXKHIX TEKCTiB
I giTed € o4eBHAHOIO. IloynMHAarouW 3 IUTSYUX

JIYMIIOK 1 BIpIIiB, JITH Mi3HAIOTH CBIT 1 BaXKIMBICTh
pPOMUHHUX CTOCYHKIB (Father, mother, sister, brother
hand in hand with one another), modyTTiB 0 0aTh-
kiB (One, two, three, one, two, three, I love mummy
and mummy loves me), HeOOXiTHOCTI TOBapHITYBaTH
3 iHmWUMH AiTeMu (Five o clock — time for tea, take
your mug and come with me). Ilepn nociipKeHHS
XyJIOXKHIX TEKCTIB JuId NiTel (hoKycyBaiucs came Ha
JOCHIIKEHH] ITUTaHb 17e0J10rii, BUXOBAHHS, OCBITH,
0 BiOWBAJHCS Y TEKCTaX.

V piunmy cemiorraHoro miaxomy Mapis Hikonaesa
TIYMauHTh XYJOXKHI TEKCTH JUISL JIITSH SIK TIEBHY CEMiOC-
¢bepy abo cucreMy 3HAaKIB, sIKa (OPMYETBCS Ta PO3BH-
BA€THCS y B3AEMOJIi 3 JITEpaTypHUMH MEHHCTpIMaMH
TIAHIBHOI Y KOKHHH OKpEMHIA Tepion KyJIbTypHO-IiCTO-
praHOI eroxu. Y (hoKyci CeMIOTHYHOTO TiXOMy OIH-
HSIFOTBCSI METAaCTPYKTypa TEKCTY (B3a€EMO3B’SI30K TEKCTY
3110ro aBTOPOM 1 UMTa4eM), IHTEPTEKCTYIIBHICTb (SIK B3a-
€MOJIISt MDXK COOOIO PI3HHX TEKCTIB), XPOHOTOI XYJIOXK-
HBOTO TBOPY (HOTO YacOBO-TIPOCTOPOBI MEXi) Ta Hapa-
TUBHI TexHIKM (Pi3HI crocoOM Haparil XyIoKHBOTO
Tekcty) [10, c. 18]. JlocmimkeHHs] y MeKax KyJIbTypHO-
CEMIOTHYHOIO MiJXOMYy JO3BOJISE MPOCTESKUTH 3MiHH,
3aKOHOMIPHOCTI Pi3HMX MPOLIECIB Y JIiTepaTypi s AiTer
SIK OKpeMiii cemioTuuHii cuctemi. JluTsada miteparypa
HE TI0CTA€ CTAaTUYHOIO CUCTEMOIO, a HABMAKH, 1i €BOJIFO-
LIS € B3a€EMOJIEI0 KOIB, IO ITOCTIMHO 3MIiHIOIOTHCS, L€
rpa MiX IIEHTPOM i rieprdepieto, Tpa MiXK KyJTETYPHAMH,
MapaKy/IETYPHUMH H €KCTPaKyJIbTypPHUMH SIBHILIAMH.

3 omHoro OOKy, Ak meBHa cemiocdepa (cucrema
KOJIIB) JUTSYa JITEparypa B3aeMOIIE 3 XyIOXKHBOIO
JTepaTyporo, aipecaToM sKoi € Topociuid ynTad. J[Bi
cemiochepr MalOTh TOYKH TIEPETHHY, OCKUIBKH CTa-
HOBJICHHS 1 PO3BUTOK OIHi€T O€3yMOBHO BILTHBA€E Ha
iCHyBaHHS 1HIIO1. 3 1HIIOTO — Ha CTBOPEHHS XYAOKHIX
TEKCTIB JJIsl JIITEH BIUIMBAIOTH SIK IHTPATIHIBICTUYHI,
TaK i eKCTPaTIHTBICTHYHI (DAaKTOPH (CEMIOTHYHI KOJIH),
10 HE B3aEMOJIIOTH 13 XYIOKHIMH TEKCTaMH, aIpeco-
BaHMMH JIOPOCTiH YHTAIbKiil ayauropii (Ha KIITamT
KOMIKCiB, KOMIT FOTEPHUX irop, KiIHOQUTBMIB). Y Takuii
cnoci0 cemiocepa XyIOKHIX TEKCTIB Ui JIITEH
TaKOXX MICTUTb KOJW, HE XapaKTepHi AJsl JiTeparypu
JUISL TOPOCIIOT YUTAIBKOT ayTUTOPII.

3oxap IllaBiT TIrymMa4uTh aMOiBaJIEHTHICTD XYI0XK-
HiX TEKCTIB IS IITeH K TaKy, IO ITOJIATAE Y iX HATEK-
HOCTI 10 OPOCIIOf Ta AUTAYOI YATAIBKOI aymuTOpii.
XymoKHI TEKCTH AJIsl AiTe€ll CHHXPOHHO 30epiraroTh
amMOiBaJIeHTHHUI CTaTyC y JIiTepaTypHii MOJTICUCTEMI.
Taki TEKCTH OIHOYACHO HAJEXaTh J0 JBOX CHUCTEM
1 MOXYTh OyTH IHTEPIPETOBaHI MO-Pi3HOMY J0pOC-
JIOTO Ta TUTSYOI0 YUTAIBKOIO aynuTopiero [12, c. 66].
[lapamokcanbHICTh KPUETHCS Y TOMY, IO ABi pi3HI
IpyNU YUTa4iB MAlOTh Pi3HI KOAM CHPHUUHATTA, IO
MOJISITae HacaMIIepe]l Y Pi3HOMY JIOCBIJIi.
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[ongiiiHuii KO HEe OOMEXKy€e aBTOpa IiIHIMATH
TUIBKY TIEBHE KOJIO MHUTaHb, ONEPYBATH TUTBKH TUMU
eJIeMEHTaMH, SIKi € Y TOCBi i AU THHA. OOMEKESHHS 3HH-
KalOTh CaMe 3aBIsSIKM HapaTHBHOMY IHCTPYMEHTApIIO,
0 YMOXIJTUBITIOE PEaTi3allifo JTBOX KOJIB 1 IMOJSTaE
B OITMCAHHI XapakTepy, KOMEHTapsX BYMHKIB TIepCO-
HaXXiB, OJIHO3HAYHOCTI CTABJICHHSI JI0 CHTYAIlil CaMOro
Haparopa. KomyBaHHs BinOyBaeThCsl y Takuid cIiocio,
IO KOXKEH aJpecaT MOXKE 3YMTaTH 3aKIaJeHy came
JUISL HBOTO 1H(OpMAITio, IEKOyBaTH caMe TOW CMHCI,
SIKMI JIJTsI HBOTO Oyno 3akianeHo. Came Tomy 3apa3
HEPIiZIKO BUHUKAIOTH IUCKYCIi MO0 CTaTyCy Ka30K Ha
kmrant «Amica y Kpaini Yynecy» JIbroica Kepomna.
Yu niicHo Amica Oynia CTBOpeHa JUisl YuTada-AuTHHU?
3’ABISFOTHCS TTOTPAKTYBaHHs BiJOMHX Ka3ok lleppo
ta OpariB ['piMM 3 nonsiny (heMiHICTUYHOT KPUTHKH,
BUITy4alOThCSA NMPHUXOBaHI CeKcyalbHI KOHTeKcTH. Ha
Hallly TyMKY, TaKAii KOHTEKCT MO)ke OyTH YCBiIOM-
JICHUH came JIOpOCH YuTadeM, SKui BOadae B 0Opasi
[lonentomkyn npurHideHy AiBuuHy, a y YepBoHiit
[amoumi — mpuUXOBaHy CEeKCyalbHICTh, MaHi(hecTo-
BaHy YEPBOHUM KOJBOPOM il KalleJroIKa Ta CIIEHOIO
3 mixkkoM. 7t unTava-nutuna icropis [lomemomku —
HaHpPOMAHTHUYHIIIA iCTOPiS KOXaHHS, HATOMICTh KpH-
THUKH-(EMIHICTKH 1HTEPIPETYIOTh ICTOPIIO SIK MaHi-
(becramito (heogambHOrO MPUTHIYCHHS TPaB KiHOK,
BiJICYTHICTh CHJIM BOJi Yy T€pOiHi, 3BUHYBadyIOTh il
Oatbka y O€3MisUIbHOCTI Ta CTBOPIOIOTH alIbTEPHA-
THBHI Bepcii kKa3ok. Ta uu HacmpaB/i Taka 1HAKIIICTb
moTpidHa came YWTady-JUTHHI, Yd, MOXJIMBO, BiH
BOJIIB OM 3amuinuTy [lomnesroKy TeHIITHOW JiBYH-
HOIO, KOTpa 3HaMIIIa CBOE KOXaHHs?

Y  nawomy oocnioscenni eeascacmo, w0
nOO0GIlIHaA AOPecamHicmb Xy0OoHCHIX MeKCmie 0ns
Oimeil akmyanizyempca y KazKkoeomy Hapamuei
yepez HapamueHi cymnocmi Hapamopa ma Qoxa-
aizamopa, oe Hapamopom HOCMae onoBioai-0opoc-
auil, a hoxkanizamopom € nepconarc-oumunad.

Qdokamizallis SK HapaTHBHA CYTHICTh IIOCTa€
OJIHAM 13 KJIIOYOBHX TIOHATH Yy TeOpil HapaTusy.
doxkanizalis JSKUTH y TUIOLIMHI TOJIiH, HEpPCOHAXIB,
MIPEeIMETIB, TIPO AKi WIAEThCS Y HAPATHBHOMY TEKCTI,
Ta Qokarizatopa, Yue yCBIIOMIICHHS icTOpil € KIIro-
YOBUM JUI KOHCTPYIOBaHHs Hapaiii. Dokamizawis
€ TIPOMIKHOIO JIAHKOI0O MDK 00’ekToM  (II10)
Ta cy0’€KTOM (XTO) mpe3eHTalii Haparuay [8, c. 70].

@OpaHiy3bkuil  CTpyKTypaticT-Haparonor Kepap
Kenert Buminsie Tpu THIH (poKaNizaIlil Y XyIOKHBOMY
TEKCTI: He(oOKai30BaHE TOBICTYBaHHS  (HYJIbOBY
¢okamizamito), BHyTpimHIO Qokamizamio (dikco-
BaHy, 3MiHHY a00 MHOXXWHHY (MyJbTH(OKATI3AIII0)),
(y Tepminax Ponana Bapra — ocobuctuii Mogyc moBi-
CTyBaHHsI), 30BHIIIHIO (okamizamito [1, c. 393-394].
Knacudikarist mayxoBus Hamanmi Oyrma po3OymoBaHa

y Tpamsx Hizepiaanacekoro Haparonora Mike banb
[5], sixa po3ymie dokamizanito K TOUKy / KyT 30py, i
SIKUM PO3TIOBIZAETHCS PO MOl y TekcTi. Dokamizartis
[IOCTA€ IIEBHUM PAKypCcOM OaueHHsI Ta CHPUHHSTTS
TOJIiH, 0 PO3TOPTAIOTHCA B icTopii. TyT Takoxk mocrae
NUTaHHS Cy0’ €KTUBHOCTI, 11O € XapaKTEPHUM JIsl Hapa-
il sIK crocoOy KOHCTPYIOBaHHS XYJO)KHBOI OTOBiJIi.
IIpupona cnpuiiHATTS (perception) Mae IICHXOCOMa-
THYHY CYTHICTh (IICMXOCOMaTHKa 3 JAaBHBOIPELBKOI —
Jylla i Ti0), OCKLIBKH B3aEMOJI€E 3 TICHXOJIOTTYHUMHU
Ta (i310JOTIYHUM OCOONHMBOCTSIMU HOTO CyO’€eKTa.
Tak, muTrHa 6a9UTH CBIT 30BCIM iHAKIIIE BiJ TOPOCIIOi
JIIOIMHY, 1I€ HacaMIepes] MOSCHIOEThCS il 3HAHHAMU
Ta JOCBIIOM, SIKUMH BOHA OIEpY€E A yCBiIOMJICHHS
BCBHOI'O HAaBKPYTd. Y TaKkOMYy CEHCI HIEThbCs 1 po CTy-
TIiHb 00I3HAHOCTI PO TPEIMET, KOTPHIA TUTHHA IIparHe
3posymitu [5, ¢. 132-133]. V cBoiit poOoTi Hayko-
BUILIS TOSICHIOE pHHIMN (hokaizawii Ta (aldyabHOCTI
HaparuBy (K TIEBHOI XPOHOJIOTTYHOI iCTOpil) Ha Mpu-
KJIaJl Bi3yaJIbHOTO HapaTHBY, MaHi()eCTOBAHOTO Ha
HaOLIBIIOMY Oapenbedi y CBITI, IO 3HAXOTUTHCS
B omHOMY 3 Oymmuctcekux xpamiB Iunii. Ha 300pa-
JKeHHI ApipKyHa, TpuHI] MaxaOxapara, y mo3i hora.
ITopsi 13 HUM KiT, y Tiif camili ITO3MIIii, a HABKPYTH KOTa
MHILIL, 110 CMit0ThCs. Ha nmeprumii momsin cama kapTuHa
HE 30BCIM JIOT14Ha, TOMY came TpaBUiIbHA IHTepIpeTa-
IS 1 TIpaBHJIbHE PO3TAITYBaHHS XPOHOJOTIYHUX eJle-
MEHTIB JIO3BOJISTIOTH 3PO3YMITH 3HAYECHHS 300payKCHHS.
ApmKyHa MEJUTYE 1 riepeOyBac y CTaHi IOBHOTO CIO-
KOIO i YMHUPOTBOpPEHHsI, TOMy HE 3BEpTae yBary Ha
BCe, 10 HaBKpyru. Kit, sikuil mpoxonus MoB3, HoOa4unB
ApmKyHa 1 3a9apyBaBcsS WOTO ITUTKOBUTHM CITOKOEM,
TOMY BUPILIMB 3pOOUTH TaK camo, CTaTh y MO3y Hora
Ta MOPUHYTH y cTaH MmeauTalii. OcTaHHIMU B icTOPIi
3’SIBJISIIOTHCS] MU — BOHU 3HAIOTH, 10 TepeOyBaroTh
y TTOBHIN O€3IIeTi, TIOKH KiT 1 JTFOIFHA MEUTYIOTh.

Puc. 1. 300paskenns Ha 0apeabedi
B Oynaucreskomy xpami B Ingii [S, c. 134]
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Came Taka ¢aOynbHa BHOYIOBa CIOKETY YMOXK-
JUBIIOE yCeBigomiieHHs ioro 3micty. [llogo ¢oxami-
3arlii, TO 3 MO3HUIIii MUIIOK CHUTYyaIlis CMIIIIHA, aJkKe
BOHM MOXYTbh INIy3yBaTd 3 KoTa 1 OyTH HEYLIKO-
JoKeHUMHU. SIKIo QokamizatopaMu cUTyauii-momii
BUCTYNAIOTh MHLII — TO TYT aKTYaJbHOIO € KOMiY-
HICTb 1 TIeBHA aOCcyp/HicTh cuTyaii. TinmbKku mroquHa
3IaTHA JO MEOHTAIlil, a KIT 32 CBOEI MPUPOAOI0
XWKaK, SKAH TOdroe 3a 3moomuuto. DoxamizaTop-
JIIOIMHA TIOBHICTIO aOCTpPary€eThcst BiJl BCHOTO, IO
BinOyBa€eThCsl HABKPYTH, a/DKE BiH nepeOyBae y cTaHi
MTOBHOTO JIyIIEBHOTO CIIOKOIO, 3aHYPIOETHCS Y BIAaCH1
OYyMKH Ta BiI4yBac IUIMHHICTh BCHOTO JKUTTS.
AMOiBaNIeHTHUM € (POKai3aToOP-KiT, OCKIBKH BiH
a) MOXKe TaK camo CIpoOyBaTH MOPUHYTH Y MEIUTA-
LiAHUNA CTaH 1 CKOHLEHTPYBAaTUCS Ha BIACHUX IyM-
Kax, 0) MOYKe BUKOPHCTATH CUTYallilo i yaaBaTu 30ce-
PEIDKCHICT Ha MEIUTAIlll, THM CAaMHM TPUBAOUBIIN
MHIIOK IMIIIATH OO0 HHOTO OJMKYe 1 cTaTh HOro Jier-
Kor0 3100m94to. OniHa 1 Ta cama cUTyartist Moxke OyTH
BHCBITJIEHA TIiJ] KyTOM 30pY OJHOTO 3 TPHOX Y4aCHH-
KiB mopiii (mepconax-doxkaiizarop) ado ¢okamizaro-
POM MOXKE BUCTYNUTH 30BHILIHIA HapaTop, KOTPHUH
HE € YYaCHUKOM ITOJIiH.

Knacudikamis ¢dokamizaropa Ha BHYTPILTHBOTO
Ta 30BHIITHBOTO 3aJICKUTH Bl HOTO yJacTi y miere-
3uci. Tak, sgkmo Qokamizarop CTOCYeThCS (BIKITiH-
HOTO CBiTy, BiH OTPHUMY€ CTaTyC BHYTPIIIHBOTO
¢oxamizaropa (internal focalizer), ¢okanizatop, mo
nepeOyBae 1o3a MeXaMu JIIEre3Ucy, MOCTA€E 30BHIIII-
HiMm Qoxkamizatopom (external focalizer) [8, c. 71].

O®pann  [ltanuens € 3aCHOBHHUKOM TOHSTTSA
«HapatuBHOI cutyarnii» (Erzahlsituationen) Ta «ormo-
cepenkoBaHOCTI» moBicTyBaHHs (mediacy). Teopis
HapaTtuBHOI cuTyanii y Tepminax @panna lrannens
BUTIIyMauye crocid MaHidecTalii HapaTHBy y TepMi-
HaxX B3a€MOJIii Haparopa Ta JOKali3aropa, BPaxoBy-
FOYU TPU KOMIIOHCHTHU: 0CO0OY, NepCcnexmusy i mooyc
(person, perspective and mode). TloHATTS 0cobu
y MEKax HapaTUBHOI CUTYaLlii KOPEJIIOE i3 B3aEMOJII€10
Haparopa Ta MEpcoHaxa 1 Moke OyTH BHPaKCHUM
y crioco0i Hapaitii Bij| mepioi ocodu (iIeHTUUHICTB)
a00 TpeTboi 0co0H (HeiIIEHTHUHICTh). [lepcnekmuea
AK eJIeMEHT HapaTWBHOI CHUTYyallii CTOCYEThCS BHY-
TpimHBOi (pokamizallii yepe3 mepcoHaka 3 cepe-
WHU TI0fi) abo 30BHIMIHBOT (hokamizamii (poxarri-
3amii 3 mepudepiitHoi Bincrani mopo moxiit). Llomo
MOJYCY, TO TYT TOCTAa€ MUTAHHS MPO HAPATUBHY
CHUTyallilo, B sIKiii HapaTop BHCTYIac ONOBiJayeM
ictopii (teller mode / Mmomyc onoBinada), abo *x icTo-
pis MaHipecTyeTbCsI Kpi3h CBIIOMICTh IEPCOHAXa-
peduekropa (reflector mode / momyc pedriexropa)
[4, c. 174-190]. Komu BinOyBaeThbcs Hapaiisi Kpi3b
CBIIOMICTh TIEPCOHAXKA, CTBOPIOETHCS BPaKCHHS,

110 MEIaTop-MOCePEeIHHUK BIICYTHIMH, 1 y TaKuil cIo-
ci0 CcTBOPIOETHCSA €(EeKT MaKCHMAaJIbHO 30JMKCHHS
IUCTAHIT] MK (IKIIIHAM CBITOM 1 CBITOM 4YHTadYa.
Uwnrad y Takuii croci® oTpuMye IMUPIIUH TOCTYI 10
[IOTAEMHOI0, 0COOMCTOr0, EMOLIIHHOTO.

[TponeMOHCTPYEMO 3ampONOHOBaHY HaMH TiIlo-
Te3y Ha MpPUKJIaJi Ka3KOBOTO HApaTHBY aMEpHKaH-
cekoro aBtopa Jlaiimena ®@penka bayma «YapiBHuk
kpainm O3» (“The Wonderful Wizard of 0Oz”).
T'onoBHuM mepconaxeM € AiBunHKa JopoTi, KOTpY
UKJIOH TepeHic i3 pimnoro Kanzacy no wapiBHOT
kpainu O3. Kpaina cioBHeHa Ka3KOBHX 1CTOT, BiIbOM,
YaKJIyHOK, HeBigomux [lopoti. HaparuBHumu map-
KepaMH, 110 MTOCTAI0Th iIHIUKaTopaMu (okarizaropa-
JUTHHYU € IPUKMETHUKH, Y CEMAaHTHLI SIKUX OIpen-
METHEHI eMOIIilHI Ta HaiBHI BimuyTTs [{oporti momo
no0avyeHux Helo icToT 1 KpaeBuaiB. HackpisHuM map-
KEpoM, L0 aKkTyalizye BpaxkeHHs JlopoTi Bij mobaye-
HOTO, € IPUKMETHHK queer (Ousnuil, ousaxkysamutl,
He38UYaliHull), a TAKOK JICKCUYHI ONWHUIIL strange,
surprise, puzzle, siKi y pi3HHX HapaTUBHUX €Mi307ax
BiJIOMBAFOTh TIOYYTTS IIBYMHKH, 11 3TUBOBAHICTb, BiJl-
CYTHICTB y 11 TOCBifli 00’ €KTIB, uepe3 siki BOHA MOIJIa
0 1aTu NOsSICHEHHS TOMY, 110 i 0TOYY€ y AUBHOMY IS
Hei cBiti. Tak, mis Jlopoti Bech cBiT kpainu O3 Buia-
€ThCsl TOBOJII AuBHUM. [/luBakyBatumu [lopoTi BBa-
’Kae MaJICHBKUX MeEIIKaHIiB kpainm O3 Munchkins:
While she stood looking eagerly at the strange
and beautiful sights, she noticed coming toward her
a group of the queerest people she had ever seen
[6, c. 19]; ne3Buuaitno Bumiggae Crpammnio (omy-
JTAJIo i3 coJoMu), ikoro JIopoTi 3ycTpivae Ha CBOEMY
nusaxy: While Dorothy was looking earnestly into
the queer, painted face of the Scarecrow, she was
surprised to see one of the eyes slowly wink at her;
JuBHO Juist JIopoTi 4yTH, 10 HAOUTE COIOMOIO OITy-
nano posMosiisie: Dorothy was puzzled at this, for it
sounded gueer to hear a stuffed man speak, and to
see him bow and walk along beside her [6, c. 20].

Kanzac, y skomy memkae J{opori, — cipe i moxmype
MICTO, y SIKOMY Cipa MOXMYpPIiCTh NPOHU3YE KOKHY
YaCTUHKY 1 Horo merkaniis. s camoi JlopoTi Micto
TaK camo cipe, mpoTe sickpasa kpaina O3, 1110 € abco-
JIIOTHO TIPOTHIIEKHICTIO cipoMy Kanzacy, BOagaeThcs
Hopori nuBHotO: “Tell me something about yourself
and the country you came from,” said the Scarecrow,
when she had finished her dinner. So she told him all
about Kansas, and how gray everything was there,
and how the cyclone had carried her to this queer
Land of Oz [6, c. 22].

Hessuunanm ybagaeThest MiCTOK, uepes sikuit JlopoTi
npoxomuna 3 npy3samu: They had just started to cross
this queer bridge when a sharp growl made them all
look up, and to their horror they saw running toward
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them two great beasts with bodies like bears and heads
like tigers [6, c. 43], KHIKKH 13 3€IEHUMH LTIOCTpa-
misiMu, Ha ski Harpamwia Jlopori y CmaparmoBomy
MicTi: When Dorothy had time to open these books she
found them full of queer green pictures that made her
laugh, they were so funny [6, c. 67].
3ycTpiu i3 yapiBHUKOM Kpainu O3 Oyna Hafodi-
KyBaHimor momieto s JlopoTi Ta Beix ii Apy3iB.
Uapieauk O3 MaB BHUKOHATH HaW3ammoBITHINI Mpil
repoiB. [leprre BpakeHHs BiJi 3yCTpidi 3 BEIHKUM
O3oMm Bukimkano y Jlopoti AuBHI movyTTd, il 31a-
JIUCS] TUBAKYBAaTUMHU HOTO 0di, 110 Oirajiv 1mo KiMHari:
The eyes winked three times, and then they turned
up to the ceiling and down to the floor and rolled
around so queerly that they see med to see every part
of the room. And at last they looked at Dorothy again.
“Why should I do this for you?” asked Oz [6, c. 70].
Hacrtynna kpaiHa, 10 sKO1 monpsMyBayid Apy3i,
TaKoX 3/1aacs JopoTi He3BUUANHHO, Ta i cami Melll-
KaHIIl TaKOK BHUTISAIANHM MuBakyBato: “The road is
straight to the South,” he answered, “but it is said to
be full of dangers to travelers. There are wild beasts
in the woods, and a race of queer men who do not like
strangers to cross their country. For this reason none
of the Quadlings ever come to the Emerald City”
[6, c. 123]; But the strangest of all were the people
who livedin this queer country [6,c. 130]. Hapatopom
YK€ Y TEKCTi MOCTAa€ HEMIETeTUYHHI OTIOBiaY, SIKUI
KOHCTPYIOEThCS y TEKCTi Ta CTa€ HOro HEBiJ' €EMHOIO
yacTUHOI0. Haparop nmocrae sk «cronsigay», yCroau-
Cyllla Ta BCE3HAIKOYA IHCTAHIIIs, 3/[aTHA MPOHUKHYTH
Yy HAWITOTAEMHIMI TyMKH Ta OakKaHHS MEPCOHAXKIB.

Came Haparop y TEKCTiI 00HMpa€ emi30iu, A€ YuTady
HEOOXITHWIA MOCTYyN A0 3HAHBb IIOJO0 TEMEPIITHIX,
MUHYIHAX a00 MaiflOyTHIX y MeKaX XyI0KHbBOTO H4acy
nofiii. binbmiocTi Ka3KOBUX HApaTHBIB XapaKTEPHUMA
caMme HeJ[IETeTUYHUHN HapaTop, IKUH He € YYaCHHUKOM
noAiii 1 nepedyBae Mmo3a XyI0oXKHIM CBITOM TepCcoHa-
xiB. BuOynosana halyia, JIOTi4HICTh BUKIIATY MO,
JUHAMIYHUN CIOKET 1 MpUXOBaHA IpPOHIS 3aCBiTdy-
I0Th PAIiOHANLHICTE HapaTopa, M0 € XapaKTePHUM
JUTSE HapaTUBHOTO IHUCKYPCY JOPOCIOro Haparopa.
®dokarizaTop-TUTHHA JCTePMIHyE HaiBHE, JCII0
eMOIiiHe COPUIHATTS CBITY, sIKE KOPEIIOE 3 TOCBi-
JIOM JIUTUHH Ta BIJICYTHICTIO Y T1 TOCBIII HEOOX1THUX
3HaHb, K1 O JOTIOMOIJIM Til MOSICHUTH BCE, IO Bij-
OyBaeTbcsl HAaBKOJIO. BracHe came MUTHHI BIIACTHBE
crpuiiMaTH 4apiBHY KpaiHy i Ka3KOBHX MEPCOHAXKIB
SIK IIUTKOM peajbHHX, X04 i He3BUYaHUX 1CTOT.

BucHoBk#. XyioKHI TEKCTH JUISL JITSH € HEBI €M-
HOKO YaCTHHO CBITOBOT JiTepaTypHOl TPajMilii, 110
BUHUKAIOTh 1 PO3BUBAIOTHCS y TUIOMIMHI PO3YMIHHA
IUTHHU SK 1HOWBiNA, SKUH MOTpedye 0COOIMBOTO
MiIX0MY, a/Ke Mae TIcHXo(i3ionoriuHi 0coOIMBOCTI,
BIIMiHHI BiJi JOpOCTOi JFOMUHH. 3alliKaBICHICTh
TEKCTaMH JUIS JIITeH SIK JUTSIYOI0, TaK 1 JIOPOCIIOI0
YUTAIBKOIO AyAUTOPIEI0 TMOSCHIOETHCS AEKUTbKOMA
(dakTopamMu, MariCTpaJbHUM 13 SKUX € iX aMmOiBa-
JIEHTHA aJpecaTHicTb. AMOIBaJICHTHIH ajapecar-
HOCTi XYIOXKHIX HapaTWBIiB JJIs JiTeH 1 HasSBHOCTI
y TIUIONUHI TEKCTy «IPUXOBAHOTO JIOPOCIOTO»
(tepmin hidden adult Perry Nodelman) giamosi-
JAIOTh HapaTHBHI CYTHOCTI Haparopa-Iopociioro
Ta (oKaizaropa-TUTHHH.
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CraTTio NPUCBAYEHO JOCHIIKEHHIO aHIMOMOBHMX (Opa3eosori3MiB i3 NOrnsA4y ix nepeknagy. Y ctaTTi BU3Ha4arTbCs cre-
LIMCDiYHi 03HAKM LMX OOMHMULb, PO3MSAA0TLCA TPYAHOLLi Ta BCTAHOBMIOKTLCS CNOCOOU iX nepeknagy yKpaiHCbKOK MOBOHO.
®paszeonoriaMun € HeMOAINbHUMMU OAUHULIAMW MOBW, LLO NO3HAYalTb EQVHE NOHATTS Ta MatOTb YACTKOBO YK MOBHICTHO Nepe-
OCMUCIEHe 3HaYeHHsl. CeMaHTMYHa HEMOAiINMbHICTb, NOCTIMHICTb MEKCUYHOIO Cknagy Ta rpamatuyHoi 6yaoBK, BigTBOpHOBa-
HICTb € peneBaHTHUMM O03HaKaMM1 LMX OAMHULIL. BaxnmBoto 03Hakow dpa3eonoriamis € Takox 0bpasHiCTb.

TpyaoHoLi nepeknagy aHrmoMOBHMX pa3eonori3amMiB 3yMOBMEHI CKNaAHICTIO iX CEMaHTUYHOI CTPYKTypU, ob6pasHuUM
XapaKkTepoM, HaLioHanbHO-KYNbTYPHOK Cneumndikow ix 3HavyeHb. 3 nepeknagaubkoro normnsagy dpaseonoriamu nogins-
0TbCSI Ha EKBIBANEHTHI Ta 6e3eKBIBaNEHTHI, 3HAaYEHHS SIKUX € HaLiOHANbHO-KYNLTYPHO 3abapeneHum. MNepeknag nepLuoi
3 03HAYEHUX TPyNn OAMHMLL 34INCHIOETLCA X MOBHUMW Y1 YacTKOBUMYK (Dpa3eonoriyHMMK ekBiBaneHTaMu, dpaseonoriy-
HMMKU aHanoramu. Havikpawmm cnocobom nepeknagy gpaseonoriyHnux OuHULLL BBaXaeTbCs nepeknag 3a SONoMOro
MOBHOrO (hPa3eonoriyHOro ekBiBaneHTa, sSIKUn NOBHICTIO 36iraeTbCs 3a 3HAYEHHSIM, NEKCUYHUM CKIagoM, rpamaTuyHO
6y[0BOI0, XapakTepoM 06pa3HOCTi y BUXIAHIN i LiNbOBi MOBaXx.

YacTKoBi eKBiBaneHTU € OQUHULAMK MOBW Mepeknagy, WO MICTATb OKPeMi NTEKCUYHI, rpamaTuyHi Yn feKCUKo-rpama-
TUYHI PO3XOOXKEHHS 3 BiANOBIAHNMM (hpa3eonoriYyHMMM OgUHULIAMI MOBM opuriHany. ®paseonoriyHumy aHanoramu € gpa-
3€0r0rivHi O4MHWLI MOBU Nepeknany, ki € O4HAKOBMMU 3a 3HAYEHHSAM, CTUNICTUYHOK CNPSIMOBAHICTIO, arne Bigpi3HATLCS
XapakTepom 06pa3HOCTi Bif Bi4MOBIAHNX OAMHWLE MOBW OpUriHany.

Benuka KinbKicTb aHrMoMoBHUX hpaseonoriamis € 6e3ekBiBaneHTHUMM. [epeknag Takux OauHULb 30INCHIETLCS YKpa-
THCbKOK MOBOI LUMSAXOM KarnbKyBaHHS, O € AOCMIBHOK nepegadetd CKnagoBuX YaCTUH BUXIAHOI OAMHWLUI IXHIMK Nek-
CUYHMMMU BignoBigHMKkamu, n onmcy. Onncosuin nepeknag A03BOMNSE MaKCMMarnbHO KOPOTKO Ta CHO NepeaaTtu 3arasbHuin
3MICT aHrMOMOBHUX hpa3eonoriYHNX oauHMLb 3acobamm yKpaiHCbKoi MOBM, NMpoTe 00pasHe 3HAYEeHHS LMX OAMHULbL 33
OMMCOBOIO Nepeknagy He 3bepiraeTbcs.

KntouoBi cnoBa: aHrninceka MoBa, eKBIiBaneHT, TPYAHOLLi Ta cnocobu nepeknaay, paseosnoriyHa oaMH1LSA, Onuc.

The article is devoted to the study of English phraseological units from the point of view of their translation. Peculiar
features of these units are viewed in the article, difficulties and ways of their translation are considered in it.

Phraseological units are semantically indivisible language units with partially or fully transferred meanings. Semantic
integrity, reproducibility, relative constancy of lexical composition and grammatical structure are considered to be relevant
features of phraseological units. Figurativeness of meaning is also considered to be a feature of these language units.

Difficulties of translation of English phraseological units are stipulated by the complexity of their semantic structure,
figurativeness, national and cultural specificity of their meanings.

From the point of view of translation all phraseological units are subdivided into those which have equivalents in the tar-
get language and those which don’t have them, i.e. culture-specific phraseological units. Equivalent is the primary way for
translating phraseological units. Equivalents are subdivided into full and partial. Full equivalents that exist in the Ukrainian
language coincide with English phraseological units in their meaning and imagery.

Partial equivalents coincide with original phraseological units in meaning, but differ in composition of lexical elements
or grammatical structures. English phraseological units are also translated by their analogues existing in the Ukrainian
language. Phraseological analogue has the same meanings but differs completely or partially in its imagery.

If equivalents or analogues are not found in the target language, non-phraseological rendering of phraseological units
is applied. Thus English phraseology is also rendered into the Ukrainian language by means of phraseological calques
(word by word translation) or descriptively. Descriptive translation allows rendering the meaning of a phraseological unit
shortly and clearly. In descriptive translation the imagery of the original phraseological unit is lost.

Key words: English language, equivalent, difficulties and ways of translating, phraseological unit, description.

IMocTranoBka 3aBaanHsi. OMHAME 3 HAUOUTBIT CTIe-  WOTO KYJIBTYPH, TIOOYTY, TPAIUIIiH, YSBICHHS JTFOTHHA
IUQIYHEX 1 HAIIOHATFHO CaMOOYTHIX OMUHHUIL Oylb-  TPO HABKOJMIIHIN CBIT, BUSIBIISIIOUM CBOEPIMHICTH ii
SIKOT MOBH BBa)KatOThCs (ppazeosiorizmu. Bonn BinOuBa-  cBiToOaueHHs. PizHOMaHITHI 32 CBO€IO ()OPMOIO Ta 3HA-
I0Th y CBOEMY 3HAUCHHI ICTOPIIO HAPOMY, CBOEPIAHICTh  YEHHSM, CTUIILOBHM 3a0apBICHHSIM Ta O0pa3HICTIO, I
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OJIMHUIII CTAHOBIISATh BEJMKHUU IHTEPEC VIS MEepeKIia-
J03HaBCcTBAa. METOIO CTATTI € TOCTIHKEHHS aHIJIOMOB-
HUX (Dpa3eosyoriYHNX OIUHHMITH i3 TODIANY iX Tepe-
KJamy, a il 3aBOaHHsAMH Y 3B°3Ky 3 LIUM € 3’SICyBaHHS
TPYIHOILIB i CIOCOOIB Mepekiaay aHIOMOBHUX (pa-
3€0JI0T'3MIB YKPaiHCHKOI MOBOIO.

Buknag ocHoBHoro marepiany. TpynHoui nepe-
KJIQJy aHIJIOMOBHHX (Ppa3eosiori3MiB yKpaiHCHKOIO
MOBOIO ITOB’s3aHi HE TUTBKH 3 PO301KHOCTIMU OyIOBH
AHTITIACHKOI Ta YKpaTHCHKOT MOB, ajie i, HacaMIiepes,
3 0COONMMBHM CTarycoM (pa3eoyoriuHUX OAMHUIIb,
IO TIEPEBAKHO HAJICKATh 10 CEMAaHTUYHO HEMOAIIIb-
HUX BUPA3iB, y SIKKUX TUIaH 3MICTY He 30iracThCst 3 Tia-
HOM BHpaxxeHHs [3, ¢. 32]. O3HakamMu WX OJWHHUIIH
€ BITHOCHA CTaJIICTh iX CKJaIy, CEMaHTHYHA IILiC-
HICTh 3HAUEHHS, BIITBOPIOBAaHICTh, 00Opa3HUN Xapak-
Tep (3HauHOi KibKoCTi (ppaseornorizmis) [1, c. 18].

Besnepeuny cknagHICTh MiJ 4Yac TepeKiamy
BUKJIMKA€ HAI[lOHAIBHO-KYIBTYpHE 3a0apBIICHHS
(hpazeonorizmiB, T. 3B. iTIOCTHIYHUNA KOMITOHEHT iX
3HA4YEHHS, y pa3i BIATBOPEHHS SKOTO MOXe He 30ira-
THUCS JIEKCHYHUI CKJal, CTPYyKTypa, oOpa3u BUXif-
HUX 1 UTPOBUX (PPa3eOSIOTIYHUX OUHUILb.

Le miaTBepaKye mepekian  aHIIOMOBHOTO
npuciis’s A rolling stone gathers no moss. 3a oro
OyKBaJIbHOTO BIATBOPEHHS 3aco0aMu yKpaiHCHKOI
MOBH (Kaminb, AKUL KOMUMbCA, He 30upac Moxy)
3HAYCHHs Ii€1 OMHMII HE Oyle 3pO3yMiTUM YKpai-
HOMOBHOMY afipecary, OCKUJIbKH BiH HE 3HA€, 110 IS
aHNIHIS MOX aCOLIIOETHCA 3 0araTrCTBOM 1 MalfHOM,
BiZICYTHICTb SIKOTO BBaYKA€THCSI HETAaTUBHUM SIBHILICM.
[lin xameHeM B 03HAYEHOMY IPHUCIIB’T PpO3yMi€THCS
JIIO/IMHA, KOTPa MaHJIPY€E CBITOM, BUTpAYarOqy TPOIIi,
1 KOTpa B pO3yMiHHI aHIJIIHIIIIB HE MOXKe OyTH 3aMOXK-
Hoto. Came TOMy aZieKBaTHUM NEPEKIIaJ0M BKa3aHOTO
MIPUCITIB Sl € YKpaiHOMOBHE MPUCIIB’ st Xmo 6doma He
Jlcuge, moti 0obpa He Hadicuge. JISKCUIHUI CKIaL
[IOTO YKPAiHOMOBHOTO IPHCIIB’S, HOTO CTPYyKTypa
1 o0pa3, 3aKiaieHuil y HbOMY, BiIPI3HSIOTHCS Bif
BHXITHOT aHIJIOMOBHOI OJIMHMIII, TIPOTE€ HOTO 3MICT
1 3HaYEeHHS BIITBOPEHI a/IeKBaTHO.

[MuTanHs B3a€MO3B’ 3Ky YHIBEpCAIbHOTO W i/1i0-
€THIYHOTO, 3aKpIIUIEHOT0 Y (pa3eosoriYHuX OIUHH-
15X, BXKEC HE OJ[HE JNECATHIITTS MOCTA€E MPEIMETOM
JETABHOTO aHaji3y HayKOBIIB [2—6]. JocmimkeHHs
(bpazeonori3mis pizHUX MOB, iX TOPIBHSIBHUX aHAITI3
YMOKIIMBIIIOE 3°sICYBaHHS HE TUIBKH 1J10€THIYHUX
puc Tiel un iHmoi Hauii, ocobnuBocTei ii cBiTOCTpHii-
HSATTS, aJie i pO3yMiHHS NIMOMHHUX, YHIBEpCAITLHUX
OCHOB CBITODISIAHUX ITO3MIIM 1 HACTAHOB JIFOACTBA,
Komr(iKOBaHUX 3a JOIIOMOTOIO apXCTHIIIB, CTEpPEo-
THIIB, CUMBOJIB. [TTHOMHHI CBITONISIAHI HACTAHOBH
OTPUMYIOTh BIINOBIJHO HalliOHAJIBHO-KYJIBTYpHY
IHTEpIpeTaLiio i 00’ €KTUBALIiIO B KOXKHIH 13 MOB.

Tak, Hanpukiald, CHOCTEPEKEHHs JIOAWHU 32
MIPUPOOIO Ta Bipa B 11 MaridHy cuily BioOpasuiucs
B YCHill HApOIHII TBOPUYOCTI, 32 JOIIOMOTOIO SIKOT BXKE
y TOH TepioJl JTFOCTBO MOYAIIO TIEpEIaBaTH BaKIUBY
iHpopMaLito mpo CBIT Ta OCOOIMBOCTI B3aEMOMIl
3 HUM. J[0CBijI, HAKOITUYCHHH JIFOAbMHU, BUSBIIIETHCS
HUHI B iCHYBaHHI 0e3:1i4i mprciiB’iB 1 MPUKa30K Pi3-
HUX MOB PO IPUPO/LY, IIOTOTY, TOPH POKY, IPUKMETH:
the morning sun never lasts a day; a summer day
feeds a year; after rain comes fair weather; it never
rains but it pours; oaks may fall when reeds stand
the storm; red sky at night shepherds delight, red sky
in the morning shepherds warning; time and tide wait
for no man, a foul morn may turn to a fair day, éecna
KpAcHa Keimamu, a 0Cinb — niooamu, 6azamoooiysi-
YA 8ecHa, ma BUPIULYe He 0OHA BOHA, COHYE, 3eMJIs
i 8600a — Hatinepui 200yY8aNbHUKU; He OYyOe 800U — He
byoe ti mpasu,; bnazosiwens 6e3 1acmieox — X0N00HA
eecna; komu Ha FOpis dow i epim, OyOe padicme
JII0O0SM 8CIM; mpiwu He mpiwu — Munyiu Boooxpewi;
3UMOI OEHbOK, SIK KOMAPI6 HOCOK, 1ACMIBKU HU3LKO
aimaroms — 0ow 00iYsIIOMb.

VHiBepcanpHICTh (pa3eonoriyaux (GoHmiB piz-
HUX MOB BH3HAYa€ThCs 3arajibHOJIIOJICHKUMHU OCO-
OJMMBOCTSIMA MUCIICHHS, TEHACHIIIEI0 10 00pa3Hol
nepenadi ysABIeHb Tpo CBIT. Tak, HampwKiIaj, aHa-
i3 pa3eoqOTIYHUX OTUHHIIb, SKi XapaKTEPHU3YIOTh
YOJIOBiKa Ta KIHKY, 0COOIHMBOCTI iX B3a€MOBITHOCHH,
pom y ciM’i, B aHIIMCBKiIA Ta yKpalHCBbKiH MOBax
JI03BOJISIE TOBOPUTH PO ICHYBaHHS HE TUIBKH iAi0-
STHIYHMX, aJie i YHIBEepCAILHUX PHUC IX CIIPUUHSTTS
MIpECTaBHUKAMHM PI3HUX Harlii. 30kpema, K B yKpa-
THCBKIH, Tak 1 B aHDIIHCHKIN KynbTypi € (hpaszeono-
TiYHI OJJUHMIII, IO BKa3yIOTh Ha BIUTUB, KU MOXE
3MIACHUTH TOTaHa Ta rapHa JpPYyKWHA Ha YOJIOBIKa,
Ta HaBIAKW: @ worthy woman is the crown of her hus-
band; a cheerful wife is the joy of life; a good husband
makes a good wife; well-married, a man is winged:
ill-matched, he is shackled; oobpa oicinka myxncesi
8iHeYyb, a auxa — KIHeyb; XOpowida JICIHKA — YO0N08i-
KO8I cnasa, a auxa — 32y0a; 2apHy JICIHKY 63mu —
HI CKYKU, HI 20psi Ha sbauamu, He npotde He3 epixa,
V K020 JICTHKA XA, 31d JCOHA 36€0e YOT08IKA 3 YMA,
i3 000POI0 JUCIHKOIO 3any3amici, d 3 IUX0I0 i320pOa-
miewt, sIK 4ON0GIK JHCIHKY AH0OUMb, MO U IUXA JHCIHKA
000poto Oyode, AK HONOBIK JHCIHKU He J00Umv, mo
il 00bpa auxoio 6yde;, ni0 0oOpum Kywem mpasa
3€NeHIE, 3d XOPOULUM YOLOBIKOM IHCIHKA MONOOIE.

OHAKOBUMH TOCTAIOTh 1 MOIVISAM HA IHCTUTYT
uTr00y, 110 BigoOpaskeHo y (ppaszeornorizmMax aHTITIH-
CBKOI Ta yKpaiHCBbKO1 MOB: needles and pins, needles
and pins, when a man marries, his trouble begins;
the most dangerous food is wedding cake; if you
would be happy for a week take a wife, if you would
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be happy for a month kill a pig, but if you would be
happy all your life plant a garden; saxy tiomy xapy
oamu? — odfceHimy 1020, mo U OyOe 3Hamu, He MAe
JUXA, MAK ONHCEHUBCS, IHCEHUMUCH | Umu HaA GIilHY
He coeimyu Hixomy. Maibke OIHOTOJIOCHO aHIIIiH-
CBbKi Ta YKpalHCBKi MPUCIIB Sl ONEPEIKAOTh TPOTH
MOCHIIIHOTO BeCULIs: marry in a hustle and repent
at leisure; xmo pano o00pyxcumuvcs, moiu 6iK He
HAmyaHcumucsi.

Tpynsomi mepeknany ¢pa3eoori3MiB OB’ s3aHi
TaKOX 13 TUM (haKTOM, IO OJ(HA 1 Ta cama CIIOJyKa,
OIMH 1 TOW caMHMi MOBHHMH BHpa3 MOe OyTH OIHO-
YacHO 1 cTanuM, i BulbHHM. Lle MoHa mpoimocTpy-
BaTH Ha TPHUKIAJl CIIOBOCIIONYYCHHS the boy next
door, sSIKMIi MOYKE TIepeKITaIaTUCS YKPATHCHKOIO MOBOIO
1 9IK cycio, X10neyb, KOMpuil KHcuse Nopyy, 1 K 36udati-
HULl Xa0neyb, Xaoneys, siKux dbazamo. 3a BiITBOPSHHS
MOAIOHMX CIIOBOCIIONYYEHb TMepeKianad I[OBUHEH
PO3YMITH, UM € BOHU CTAJIMMU CIIOJyKaMH, YH Hi.

Bubip amexBatHOTO CcmocoOy rmepekiany ¢pa-
3€0JIOTIYHOI OJWHUIN 3aJIeKHUTh BiJl CKIAIHOCTI iX
CEMaHTHYHOI CTPYKTYpH, OOpa3HOTO XapakTepy,
HaIlOHAJILHO-KYJIBTYpHOi ~ crierudiku  Horo 3Ha-
yeHHs1. OCHOBHUMH CIIOCOOaMU mepeadi aHIJIIOMOB-
HUX (hpazeosorizmis 3acodaMu yKpaiHCBKOT MOB € 1X
eKGIBANIeHMHULL 1 AHA0208ULL, ONUCOBULL NEePeKadd,
a TAKOXK KAIbKYGAHHSL.

3po3yMisio, MO HaWKpamuM CIIOoco0OM Tepe-
KJIaZy BUX1IHOTO (hpa3eosiori3my i € oro nepenada
3a JOIIOMOTOI0 €KBIBAJIEHTHOT OMUHMIII, SKIIO MOIi-
OHa iCHYE€ B I[1JIbOBiH MOBi. 3aCTOCYBaHHS MOAIOHOT
ONMHMUIII 3a0€3Teuye He TUIBKH MOBHE BIATBOPCHHS
3MiCTy, ane i mepenady oOpa3HOCTI i eKCIpecHB-
HOCTI BUXimHOI (ppazeonoriunoi onmuuumi. [loBHI
¢pa3eonoriydi eKBiBaJICHTH € i1JCHTHYHUMH 3a
CTPYKTYpOIO, JIGKCHYHHM CKJIaJO0M, CTHIICTHY-
HUMHU XapaKTepUCTHKaMH, 3HAUYEHHSM Ta o0pas-
HicTiO [5, c. 81], 30kpema: in seventh heaven — na
CbOMOMY HeOl.

3a3HaunMo, 10 (Pa3coNOTIYHUX CKBiBAJCHTIB
MOPIBHSIHO HEBENMKa KinbkicTh. Haiuactime o
HUX HaJIeXKaTh T. 3B. IHTEpHAI[IOHAJBHI (pa3eoo-
riudi oxmuuii. Y 3B’s3ky 3 nuuMm B.H. Komicapos
3a3Hayae, Mo y pasi 3amo3udeHHs Pi3HUMH MOBaMH
ofHi€l ¥ Tiel caMoi ¢pa3eosoriyHol OAMHMIN ii 3HA-
YeHHS B OJHIH 13 MOB MOJKE€ 3MIHHUTHCS, BHACIIIOK
4oro 3’SBISIIOThCA MOMIOHI 3a (opMOI0, ane pi3Hi 3a
3MICTOM «(abIIuBi Ipy3i nepeknanada» [5, c. 82].
Tak, Hanmpuknaa, aHmiiiicbkka (paszeosoriyHa ofu-
HULA to lead by the nose Ta ykpaiHCbKa godumu 3a
Hoca 30irafoThes 3a (PopMoro, ajle MaroTh Pi3HI 3Ha-
YEeHHSI, OCKIIPKM aHTJIOMOBHHHU (hpa3eosiori3mM o3Ha-
4Yae NOGHICMIO NIOKOpUMU, KOMAHOY8amu, TOI1 SIK
YKpaiHCHKHUI — 0OMaH0gamu.

Yacmkosi exgisaienmu € OMAHULISIMUA MOBH TIEpe-
KJIaTy, 0 MICTATH MEsAKi JEKCUJHI, TpaMaTHIHI YA
JIEKCUKO-TPAMAaTUYIHI PO3XOKEHHS 33 HasIBHOCTI
OJHOTO 1 TOTO CaMOro 3HAYEHHS Ta CTHJIICTHYHOT
CHPSIMOBAHOCTI 3 BiANOBIAHMMH (HpazeoaOriuHUMU
OJIMHUISIMA MOBH OpHTiHAJy. 3a CTYIICHEM a/IeKBaT-
HOCTI NEpeKJIaJy YaCTKOBI €KBIBAJCHTH € PIBHOIIIH-
HMMH ITOBHUM €KBiBaJieHTaM. YacTKOB1 €KBIBaJICHTH,
y CBOIO YEpTy, PO3MOAUIIOTBCA HA YACKOSI JleK-
CUYHI TA YACMKOBI cPAMAMUYHI eKEIBAIeHMU.

YacTkoBi JIEKCHYHI €KBIBAJICHTH 30iraroThCs 3a
3HAYEHHSIM, CTUJIICTUYHOIO CIIPSIMOBAHICTIO, € OJTH3b-
KHMU 00pa3Ho, aJie pO3XOAATHCS 32 CBOTM JIEKCHYHUM
CKJIaJIOM, IpPaMaTU4HOI0 OyJOBOIO, HANPHUKIAL: das
flies to sugar — sk myxu Ha med, to dance like an ele-
phant — manyrosamu ax 6eomios, he laughs best who
laughs last — nouas cmixom, a 3aKiHUU8 CiLO3AMU.
YacTKOBUMHM JIEKCHYHUMH CKBIBaJICHTAMH € U CKBi-
BaJICHTHI (ppa3eosioriyHi OMUHMIII MOBH IEpEKIIay,
AKI € OIJHAKOBUMH 3a 3HAYEHHSM, CTHJIICTHYHOIO
CIIPSIMOBAHICTIO, alle Pi3HUMH 3a 00pasHicTio. Taki
omunanii B.H. Komicapos Ha3uBae ¢pazeonociunum
ananozom [5, c. 82]. IlpuknagoM BHKOpUCTaHHS
YKpaiHChKOTO (Ppa3eosorivHoro aHajora mia dyac
NepeKIajy aHIIOMOBHOTO (paseosoriamy all fish
that comes to his net € capnomy 6opy éce 6nopy.

Jlo JacTKOBUX rpaMaTHYHUX CKBIBAJICHTIB Halle-
JKaTh Ti PPa3eosIoTivHi OJJUHHIN MOBH ITEPEKITATy, IKi
30iraroThCsl 3 BiJIIOBIIHUMH OJIUHUISIMH MOBH OpH-
riHany 3a 3HAYEHHSM, CTHIICTUYHUM 3a0apBICHHIM
Ta 00pa3HICTIO, ajie BIAPI3HIIOTHCS BiJl HUX Trpama-
THYHOIO KaTETOpi€r0 Ynciia iIMEHHUKIB, TPUKMETHH-
KiB, III0 € CKJIAMOBUMH YaCTHHAMH IHUX (hpa3eoiio-
TIYHUX OIMHUI, HATIPUKIIAL: to catch old birds with
chaff’ — npogecmu cmapozo 2opodys Ha nonoéi.

BukopucranHs ¢pa3eonoriyHoro anauaora 3ades-
Neuye TaKWh caMuil aJIeKBaTHHI TepeKyIaja aHIIii-
CBKOTO (Ppazeosioriamy, sIK i 3a HaSIBHOCTI TTOBHOTO
eKBiBaJieHTa. AJle TYT TaKOX € JIesIKi OOMeKeHHS.
[o-mepmre, vHa nymxy B.H. KomicapoBa, HeoOximHO
30eperty emolliifHe Ta CTWIIICTHYHE 3Ha4eHHs (pa-
3eoJioriyHoi onuHuIi. [lo-apyre, HEOOXiTHO Bpaxo-
BYBaTH JiBa ()aKTOPHU: CTHIIICTHYHY HEPIBHOILIHHICTh
1 HarioHanmbHE 3a0apBIICHHSA ACSIKAX aHAJIOTOBUX
¢dpaszeororizmis [5, ¢. 173].

Komu x y MOBI miepekinay Hemae Hi eKBiBaJIeHTa,
Hi aHajora BUXiZHOI ()pa3eoyoriuHOi OIUHUII, MOXKE
BUKOPHCTOBYBaTUCS KaJbKyBaHHS, IO € CHOCOOOM
ii mocmiBHOT mepenadi. 3a3HaunMo, IO Iel crocid
nepekamy (hpa3eosorizMiB MOXKe OyTH 3aCTOCOBAHHIA
JIMIIIE B TOMY Pa3i, SIKIIO HOTO pe3ynbTaToM Oy/ie BUpas,
SIKAW JIETKO CHPUIMAETHCS W afieKBaTHO PO3YyMIETHCS
anpecaroM. bykBanbHuil nepexiazn He € (hpazeonoriv-
HHUM TIepeKaioM, 00 B HbOMY HE BUKOPHCTOBYIOTBCS
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TOTOBI (hpa3eoIIori3MH, 1110 ICHYIOTh Y MOBI IIEpPEKJIaLy.
PesynbratoM OyKBaILHOTO TEpeKiIaay € TBOPEHHS
HOBOTO BHpa3y, 3pO3yMLIOro ajpecary MepeKiany,
30Kkpema: a cid look — kucauti supas oonuyus.

T. 3B. (ppazeornoriyni KanbKu AOBOJI YACTO BHKO-
PHUCTOBYIOTBCSl TepekiajadamMu. BoHW 103BOJS-
I0Thb BIJTBOPUTH OOpA3HICTh BHXIJAHOI OJMHUIII.
B.H. KowmicapoB Bim3Hauae OmHY CYTTEBY CKIIai-
HICTB, 13 SIKOIO CTUKAETHCS TepeKiazad y pasi TBO-
peHHs (hpa3eosoriyHOl KaubKu: HagaHHs i Gopmu
Kpuaroro Bupasy [5, c. 175].

Sxuio ¢paszeornorism He Ma€ B MOBI IepeKIIaay Hi
eKBIBaJICHTA, Hi aHAJIOTA, a JOCIIBHUAHN MEpeKIIa pH-
3BOMTB JIHIIIE IO MAJIO3PO3yMLIOTO OyKBaIi3My, TIepe-
KJIagad 3MYMICHUH TIepenaBaTH 3HAYCHHS TOmiOHOT
OJIMHUII BUXIHOT MOBU HUIIXOM ommcy. Hemomikom
MoII0HOTO TEepeKIany € HEMOXKIIMBICTh 30epeKeHHs
00pa3y OpHUIiHAJIBHOTO (Pa3eosOri3My, HAIPHUKIAI:
have butterflies in one's stomach (6yxe. «mamu meme-
JIUKIG Y JHCUBOMIY) — CUTLHO Nepeltcusamu, mypoyea-
mucst, mamu mMypawku (8i0 Xeunosanhs). 3 METOIO
aJIanTyBaHHS OMMUCOBOTO MEPeKIaay Ta (paseonoriu-
HOT KaJIbK! JI0 HOPM ILTEOBOT MOBH TIEPEKIIA1ad MOXKE
3aCTOCOBYBATH TEPEKIIAAIbKI TpaHCHOpMAILii.

BucnoBku. TakuM 9MHOM, TPYIHOIII TIEPEKIAITy
aHTIIOMOBHUX (hpa3eosori3mMiB 3acobamu  yKpaiH-
CbKOT MOBHM 3yMOBJICHI HE TUIBKH PO30IKHOCTSIMHU
OyJIOBH aHTIIMCHKOI Ta YKpaiHChbKOI MOB 1 iX Onu-
HUIIb, ajie¢ 1 CKJIaJHICTIO CEMaHTHYHOI CTPYKTYpH,
00pa3HUM XapaKTepoM, HalllOHAIBHO-KYIBTYPHOIO
crienu(ikor0 3HAYCHHS OKPEeMHX (Ppa3eooTiqHuX
oauHUIb. ONTUMaTbHUM IMEPEKJIANALbKUM PIlICH-
HSM y pa3i mepeziadi aHIIOMOBHOI (pa3eororiyHol
OJIMHULI BBAKAETHCS MOLTYK €KBIBaJICHTHOI YKpaiHO-
MOBHOI ()pa3eos0riyHOT OAMHUII (TOBHOTO YH YaCT-
KOBOTO CKBIBAJICHTA, SKHH MOXE OyTH YaCTKOBHM
JIEKCUYHUM YU YaCTKOBUM I'PAMATUYHUM AHAJIOTOM).
3a BiJICYTHOCTI Takoi OAWHUIII TIepeKyanad 3acTo-
COBy€ KaJIbKyBaHHs ¥ omucoBHMi mnepexnaz. [lnd
JOCATHEHHS] MAKCUMAIIbHOT aJIeKBaTHOCTI NepeKIany
(bpazeonorivHNX OIUHHIL HEOOXiTHO BUKOPHCTOBY-
BaTW Ta KOMOIHYBaTu pi3Hi criocoOu Ta MPUHOMH 1X
TepeKyIamy, a TAKOXK MepeKIanabki TpanchopMartii.
[lepcnekTuBr mojaiplIMX AOCHTIHKEHb BOayaeMo
B JICTAJIbHOMY aHali3l HepeKiagaubKux TpaHc(op-
Malii, sIKi MOXKyThb BHKOPHCTOBYBaTHCS AJISI Tepe-
KJIaJly aH[JIOMOBHHX (h)pa3eoori4HUX OTUHHIb 3aC0-
O6amu yKpaiHChKOI MOBH.
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CratTa npucBsiveHa XMOHUM YSIBNEHHSM MPO reHAEP Y TEeKCTi aHrMOMOBHOrO aHekaoTy. [eHaep — Le couianbHa cTaTb,
3yMOBMEHA KynbTYPHUM i CoLiarnbHUM cepegoBuLLEM, HOpMamMK Ta npasuiiamy CycninbCTBa. Y cTaTTi AOKNaAHO PO3MsHYTO
TEPMiHN «reHaep» (PO3yMOBUI KOHCTPYKT Y1 Mogenb, Lo Bynu po3pobneHi 3 MeTor GinbLu YiTKOro HayKoBOTO OMWCY Mpo-
6rnemu cTati Ta noginy mix GionoriyHMMKM Ta couianbHUMKM PYHKLISIMK) 1 «aHeKaoT» (PONBKIMOPHUI XaHp, KOPOTKa iCTOpIA Yn
pO3MOBiAb NPO CMILLHWIA BUMAAOK, i3 HECMOAIBAHOK CMILLHOK KiHLIBKOLO, KM Mae CcaTMpUYHe UM XapTiBnnee 3abapBrneHHsl),
JAeTanbHO NpoaHanisoBaHi X1bHi ysiBNeHHs Npo reHaep (reHaepHa pisHULS € BENWKOK; reHAEepHi BiOMIHHOCTI BUKNMKaHi 6iono-
MYHMMK BIMIHHOCTSIMM MiX CTaTsIMU, reHAEPY PO3AiNneHi, ane piBHi Mixx coboto). PesynstaTyt 4OCTIAKEHHS NoKasas, LLO XiHKK
He 60oATbCA BMKa3yBaTV CBOI EMOLLiI, HE NMPUXOBYHOTb iX; MAOTb 3aBMULLEHI BUMOTM 4O CBOTO 30BHILLHLOIO BUMMSAY — ANs HUAX
Ba)KMMBO 3aBXJMN rapHO BUMMAAATW; AOKMaAakoThb 3yCUrb LLOAO 3MiH Y YOMOBIYMX XapaKTepax, a TakoX Y Pi3HMX chepax XUTTS;
BOHM € BinbLU aKTUBHUMM Ta 3HaKYMMU. Y CBOIO Yepry, YOMOBiKM He MatoTb MPETEH3IN 40 CBOrO BUMMSAAY; AOTPUMYHOTLCS Mpak-
TUYHOI NO3WLii, ane y pisHOMaHITHUX cdhepax XKUTTEAIANbHOCTI BOHW HE € HACTINbKM aKTUBHUMM Y LOCBIAYEHUMU NMOPIBHSHO
3 XiHkaMu, TOOTO 34at0TbCA MEHLU BignoBidanbHUMKU. € aymka, WO CBIT cTaB 6u Kbl rapMOHiHUM, SKk6u 0buasi cTaTi Manu
SIK YACTO XKIHOMI SIKOCTI, TaK i YMCTO YOmoBiYi. JItoamHa, Maroumn Taki SKocTi, yHKUioHyBana 6 BinbL eheKTUBHO, Hix Ta, KOTpa
Mae BinbLU TpaamMLUIiHi «kiHOYi» abo «4OMoBiYi» SKOCTI, SKi HAPOMKYIOTb FrEHAEPHI CXEMU | NPOEKTYHOTb reHAEPHY HaNEXHICTb
[0 cuTyauii. lneansHo € cuTyallis, Konu «KiHOYI» | «4OMOBIYi» SKOCTI MOB’A3YHOTLCA HE 3 KIHOYHICTIO» UM «MYXKHICTIOY, a i3
3aranbHOMNACKKUMU SKoCTAMU. KynbTypoto HaB's3aHa AymKka, Lo YOMoBiYa Ta XiHova cTaTb — Lie NOBHA NPOTUNEXHICTb ogHa
OHiW, | KOXXHA NMOBUHHA BUKOHYBATU NMILLIE MPUTAMaHHI i poni, WO NPM3BOANTL 40 BUHUKHEHHS! XMOHMX YSIBEHb NPO reHaep.

KniouoBi cnoBa: aHekaoT, reHaep, XiHka, couianbHUM cTaTyc, XMOHI yABNEHHS, YOMOBIK.

The article is dedicated to misconceptions about gender in the text of the English-language joke. Gender is a social
sex arising from the cultural and social environment, norms and rules of the society. In the article, the terms “gender”
(a mental construct or model that has been developed for a more precise scientific description of the gender problem
and the division between biological and social functions) and “joke” (a folk genre, a short story or story about a funny
situation, with an unexpected funny end that has a satirical or playful connotation) are considered in detail. A detailed
account of misconceptions about gender has been given (significant gender difference; gender differences are caused by
biological differences between sexes, genders are segregated, but equal etc.). The results of the study have shown that
women are not afraid to express their emotions, they do not hide them; they have excessive demands on their appearance:
it is important for them to look always good; they are making efforts to change men’s character, as well as in different
spheres of life; they appear to be more active and knowledgeable. In turn, men have no claims to their appearance;
they adhere to a practical point of view, but in various spheres of life they are not as active or experienced as women,
that is, they seem to be less responsible. There is a point of view that the world would become more harmonious if both
sexes had both purely feminine and masculine qualities. A person having such qualities would function more efficiently
and in a variety of conditions than a person who has more traditional “female” or “male” qualities as exactly they that
generate gender schemes and design gender belonging to a situation that have nothing to do with it. The ideal situation is
when “feminine” and “masculine” qualities are associated not with “femininity” or “masculinity”, but with universal human
qualities. The culture is imposed on the idea that the male and female sex is the exact opposite of each other, and each
one should fulfill only its inherent roles, and this is what leads to the emergence of misconceptions about gender.

Key words: joke, gender, woman, social status, misconceptions, man.

Iocranoska npodjemu. Tepmin «renaep» posy-
MI€EMO SIK COLIIaNbHY CTaTh, 3yMOBIECHY KYJIbTYPHUM
1 COlliaJIbHUM CEPEJOBHIIEM, HOPMAMH Ta IpPaBH-
JaMH cycrminbeTBa. YacTtime el TepMiH BHKOpHC-
TOBYBABCsSI IS OTIMCAHHS PI3HUIN MK YOJIOBIUNMH
Ta )KIHOUUMHU poisimu [1].

I[MocTanoBka 3aBIaHHA. AKTyallbHICTh JIOCIHIJI-
JKCHHSI BU3HAUAE€THCSl HOTO HOBHM3HOIO Ta IiJCHIIIO-
€TbCSl BIZICYTHICTIO Malike Oyab-sSiKuX poOiT, siKi O
CTYIIIOBall XUOH1 YSIBJIEGHHS MPO TEHAEP Y TEKCTi
AHTJIOMOBHOTO aHEKIOTY [2].

O0’€eKTOM JOCTI/DKEHHSI € TeKCTH aHIIIOMOBHHUX
aHeknoTiB. [IpenmeToM — XHUOHI ysIBIEHHS MPO T'eH-
JIep Y TEKCTi aHIJIOMOBHOTO aHEK/IOTY.

Meta cTaTTi NOJIATaE y KOMITIEKCHOMY aHali3i
aHEKIIOTY SK (OJBKIIOPHOTO JKaHPY ¥ aHami3i Xuo-
HUX YSIBJICHB PO TEHJIEP.

MarepiajgoM JOCTIKCHHS CIyryBaJld aHIVIO-
MOBHI aHEKIOTH, B35Ti 3 [HTepHeT-mKepen. HaykoBa
HOBHM3HA POOOTH BH3HAYAETHCS BHOOPOM IMpeaMeTa
nociipkeHHs. [IpakTiuHe 3HAYSHHS MTOJISITa€e B TOMY,
0 KOHKPETHUH MOBHMIA MaTepiall, IKHi MiCTUTHCS
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B JIOCJII/DKCHHI, MOXE BUKOPUCTOBYBATHCS y CIICII-
Kypcax i3 JIHTBICTUKH Ta y MOJANBIIOMY PO3TIISAIL
L€l TEMaTHKH.

Buxaax ocHoBHoro marepiaay. Yacrime
MOHATTSA «TEHIIEP» BUKOPUCTOBYBAJIOCS Uil OIHUCY
BIAMIHHOCTEH MDK YOJOBIYMMH Ta >KIHOYHUMH
pOJISIMH, aJie €AMHOTO TOTIISIAY Ha HhOTO JIOCI HEMAE.
3 omHOTO OOKY, TEPMiH MOXKHA BiTHECTH /10 PO3YMO-
BOTO KOHCTPYKTY UM MOJEJeH, o Oyiu po3po0IieHi
3 METOFO OLJIBIII YiTKOTO HAYKOBOTO OIMCY MPOOIEMH
CTaTi Ta MOAUTY MK O10JIOTIYHUMH Ta COLiaTbHIUMH
¢GyHKIisME. 3 1HIIOTO — TeHAEP MOCTAE COLiaTbHUM
KOHCTPYKTOM, SIKHH BUHAMIILIO CYCHUILCTBO [3].

[lepmr HiX po3MITHYTH XUOHI ySABIEHHS PO TeH-
JIep y TEKCTi aHIJIOMOBHOTO aHEKIOTY, MOTPiOHO
3BEPHYTHCS 10 MaluX (GopM (QOIBKIOPY, IO SKUAX
1 HaJIe)KUTh aHEKAOT. TepMiH MOXOAUTH BiJ TPEIlb-
Koro dvéxootov (anekdotos) 1 pochmiBHO mepe-
KJIAJIA€ThCSl SIK «TOW, IO HEOomyOJikoBaHMit» [4].
AHEKIIOT — (QOJBKIOPHUI JKaHpP, KOPOTKA 1CTOPIS U1
pO3IIOBIIb PO CMINTHUHA BUITAIOK i3 HECIIOIIBAHOIO
CMIITHOIO KiHIIBKOKO. Mae caTMpuvHe YW KapTiB-
TuBe 3a0apBieHHS [5].

Hacamnepen aHek10T — 11e IpeIMET YCHOT HapOA-
HOT TBOPYOCTI, PO3IMOBIIAETHCS 3TiHO 3 00CTaBU-
HaMH, IO CKiayiucs. Tako BHCTyNae SK CHHTE3
CJIOBECHOI MalCTEpHOCTI Ta BUKOHABYOTO BHTy MHUC-
TEITBa, TOMY IO cama JIOIuHA, KOTpa HOTo PO3Io-
BiJa€, BUCTYIIAE€ AKTOPOM.

AHEKIOT J03BOJISIE B >KapTiBIUBii Qopmi 00i-
rpatd TOCTpi CHTyallii, 3BeCTH IO MIHIMyMY 4YH
MpUOpaTH HETATHBHE CTaBJICHHS IO JIFOIWHH, MOMIl
TOIm[O. XapakTepHOI, OCOONHWBOIO Ta TOJOBHOIO
PHCOI0 OY/Ib-SIKOTO aHEKIOTY € KOMIYHICTh. AHEKIOT
PO3MISIAEMO SIK KOPOTKY CMILIHY 1CTOpilO, sIKa Mae
HECTO/iBaHy KiHIIBKY Ta BHCTyHae MPEeIMETOM
YCHOT HApOJTHOT TBOPYOCTI.

OTtxe, aHamizyroun XuOHI YABICHHS IPO TeHIED,
BapTO 3BEPHYTH YBary Ha Te, IO COIIOKYIBTYPHY
3HAYYIIICTh B aHIJIOMOBHOMY COIliyMi MarOTh Tpa-
JIIHI TeHJEPHI «EeTaJOHW»: YOIOBIK — 3aXUCHUK-
n00yBay, rofyBaJbHUK; KiHKa — OeperuHs Jomalil-
HBOTO BOTHUIIIA, 1110 Ma€ MPAKTUYHE ITiATBEPHKEHHS,
HaNpUKIaa: KUTbKICHA 1 KICHA acCUMeTpisl y MOBHii
CMIXOBIi perpe3eHTarii MPUPOTHIX, TOBEIIHKOBUX
XapaKTEepUCTHUK 1 MIXKOCOOHMCTICHUX pOJIeH dYoIo-
BiKa Ta JKIHKH, SIKi MOJISTAIOTh y HETaTUBHIHN OIiHII
o0y 3 OOKy YOJIOBiKa, TPYIHOILIAX BCTAHOBICHHS
KOHTPOJIIO HaJl ’KIHKOO, MPUIIHCYBaHHI 1l HeraTuBs-
HUX SKOCTEH; IS JKIHKH IUTI00 — IIe BTpara poMaH-
TU3MY KOXaHHS ¥ yBarm 3 OOKy 4OIOBiKa, cripoda
MEePEeKJIACTH 000B’A3KM JJOMOTOCIIONIAPCTBA KIHKAMHU
Ha YOJIOBIKIB, a YOJIOBIKaMHU 3100yTTs TpolIel — Ha
JKIHOK; BUCMIFOIOTHCSI i MAIOTh HETATUBHY OIIHKY.

Po3rnsinaroun aHTIIOMOBHI aHEKJIOTH IIONO XHO-
HUX YSBJICHb PO T'CHIEP, MOKHA BUIUIATH I SITh
OCHOBHHX ITOMUJIKOBHX YSIBIICHb TIPO T'eHJIEP:

1) l'enodepna piznuys € senuxoio, HaMPUKIA:

1. To be happy with a man, a woman must under-
stand him a lot and love him little. To be happy with
a woman, a man must love her a lot and not try to
understand her at all [6].

CwmixoBuil e(eKkT aHeKAOTy TMojsIrae y Bizo-
OpaxeHi Pi3HOTO THITy MHCJICHHS MiX YOJOBIKAMH
Ta KiHkamu. TOOTO YOJOBIK MOXKE JHIIE il KOXaTH,
a He Hamarartucs 3po3ymitu. Lleil anekaoT BKa3ye Ha
PO3IIOBCIOKEHY AYMKY, IO JKiHOYa CTaTh Ma€ CBOE
OKpeMe «KIHOYE JIOTIYHE MUCIICHHS», TOMY YOJIOBI-
KaM TaK Ba)KKO 1X 3pO3yMiTH.

HacTtynmHuii aHeknoT BKa3zye Ha Pi3HOMaHITHICTH
MOOJIAaHHS TIOTAaHOTO HACTPOIO YOJIOBIKAMM Ta *KiH-
KaMH, Jie 3ac00U YOJIOBIKIB BUCTYIIAOTh O1JIBIII JIOT'14-
HUMH, HDK KiHOYi. [IJIs 4ONOBiKa HIOMIHT — 1€ MPH-
JIOaHHST HOBOTO OJIATY JIJIST BAOBOJICHHSI HEOOX1THUX
notpe0, a ika — e 3acid A TaMyBaHHS TOJIOAY,
TOII SIK JKIHKA yce BHIIe3a3HAYCHE BXKUBAE JJIS rap-
MOHI3aIli1 CBOTO €MOIIiITHOTO CTaHy, IO MiATBEPIKYE
TeHJCPHY Pi3HULIO.

2. When women are depressed they either eat or
go shopping. When men are depressed, they invade
another country. Chocolate is just another snake [6].

2) Ipyre XxuOHe ysBICHHS PO TEHIEP — e TC, U0
2enoepui GIOMIHHOCI BUKIUKAHI 0i0102TYHUMU GIO0-
MIHHOCMAMU MIJIC CIMAMAMU.

B amexmori Ne 3 Mu 6aunmo, HACKIILKH KIHKH
BHCTYIIAIOTH OIIBII 3pUTMMH, HI’K YOIOBIKH:

3. Little girls love to play with toys. Then when
they reach the age of 11 or 12, they lose interest.
Men never grow out of their obsession with toys. As
they get older, their toys simply become more expen-
sive, silly and impractical. Examples of men's toys:
little miniature TV's, car phones, complicated juicers
and blenders, graphic equalizers, small robots that
serve cocktails on command, video games, anything
that blinks, beeps, and requires at least 6 “D” batter-
ies to operate [7].

Mu 6aunmMo, 110 YOJOBIKH 3aIUIIAIOTECS JITEMU
3aBKAM, 3MIHSIOTBCS JIMIIE iX iTpalikd, sKi MOCTY-
ITOBO CTAIOTh JOPOKYMMH Ta MEHII (DYyHKITIOHATb-
HUMH. J[iBUaTa sk TparoThCs JHIIE 0 TIEBHOTO BIKY,
a MOTIM CTalOTh XKIHKaMHU, W Irpallky BKe HE MarOTh
JUTSL HUX 3HAYCHHs1, Ha BiIMIHY BiJl YOJIOBIKIB.

VY deTBepTOMYy aHEKJOTI MOXKHA MOOAYUTH PO3-
MOBCIOJKEHY JIMKY, 1110 YOJIOBIKH 3aBXK]M 3aJIHIIa-
IOTBCS IITBMU 1 HE CTAlOTh JIOPOCIHMH, Ha BiIMIHY
BiJl )KIHOK, HaITPUKJIA];

4. — Why is psycho-analysis so much easier for
men rather than women?
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— Because when it comes time to revert to child-
hood, men are already there [8].

CMmixoBui#l epext momsirae y Tomy, 1o IncuxoaHa-
JITHUK IMiJT 9aC CBOET MPAKTUKH Ma€ MEHIIE MPooiieM
i3 4OJIOBIKaMH, HIXK 13 KIHKaMH, TOMY II[0 YOJOBiKa
He Tpeba MoBepTaTH J0 IUTUHCTBA, 00 BIJIIKYBATH,
aJDKe BIH y)Ke TaM, Ha BIZIMIHY BiJl )KIHKH.

Crnmparoynch Ha TaKWil aHaji3, MOXKHA CKa3aTH,
10 CTIPUHAMAHHS JTIONbMH OJWH OIHOTO IIiAKPITUTIO-
€ThCSI CHTHAJAMH, $IKI HAYyTh i3 HABKOIWIIHBOTO
KyJBTYpHOTO cepenoBuiia. Came 1ie Jae OMUIIKOBE
yABJICHHSI TIPO aHATOMIuHy / O10JIOTiYHYy PI3HHIIIO
MK MPOTHICKHUMH CTaTSIMH, TOMY IO CaMe Taka
PI3HUIIA € OUTBIIT KOTHITUBHO AOCTYITHOIO Ta BIPOTij-
HOIO, HIXK COIliabHI JaHi Ipo TeHACPHI BIAMIHHOCTI.

3) Tpere xubHe ysBIEHHS — 1€ 0ION02IYHI 2eH-
0epHi GIOMIMHOCI, WO 3YMOGNIOIOMb KPAWy npu-
CMOCOBHICMb YONOBIKIG | HCIHOK 00 PIZHUX COYidNb-
HUX poell.

CMmixoBuil eeKT HACTyTHOTO AaHEKIoTy O0azy-
€ThCS HA TIONIMPEHOMY TBEpPJDKEHHI, HIOUTO >KIHKH
3a CBOEIO TIPUPOJIOIO € 3aHA/ITO KOMYHIKaOSIIbHUMU —
OanaKy4uMu, Ha BIIMiHY Bi YOJIOBIKiB.

5. Men see the telephone as a communication
tool. They use the telephone to send short messages
to other people. A woman can visit her girlfriend for
two weeks, and upon returning home, she will call
the same friend and they will talk for three hours [8].

YosioBiKH BUKOPHCTOBYIOTH Tese(DOH JHIIE SK
IHCTpYMEHT CIIUJIKYyBaHHs, Ha BiAMIHY BiJl >KiHKH,
JUISL SIKOi BiH € HE TPOCTO MPHJIAZOM, a HEOOXiTHOO
pivdio, MO CIYyTye 1 A 3B 53Ky, 1 JUIA TIOALTY Bpa-
JKSHHSMH, €MOIliSIMH, TOYyTTSAMH, Ha BIIMIHY Bif
YOJIOBIKIB, JUIA SIKUX TenedoH — Iie MpocTo 3aciod
oOMiHy iH(popMmariero.

HactynHo10 pO3MOBCIOMKEHOIO JKUTTEBOIO CUTY-
aIli€ro € Te, 10 YKIHKKA 4acTO BBa)KalOTh cebOe aaie-
KHMH BiJ i1eay i qyKe TPUCKIMIINBI A0 cebe, aje
€ YOJIOBIKH, SKi TS IMOTPAILIAIOTH 1] KPUTHKY, Yac-
Tille caMe i1 KiHOTY:

6. Women have a number of faults. Men have only
two — everything they say and everything they do [9].

KoMiuHICTh T[HOTO KapTy TOJSTaE y Tepedisb-
IIEHHI YOJIOBIYMX HEMOJIKiB, HAa BIAMIHY BiJl JKiHO-
ypXx, 00 )KIHKH MaIOTh iX JEKIJIbKA, a YOJIOBIKH JIMIIIE
JIBa — BCE, 1110 BOHH POOJIATH, 1 BCE, 1110 BOHHU KaXKYTh.

®dinocod Jlxeiimc Peiliuens BijCTOOE MPUHITHIT
piBHOTO craBieHHs Ta piBHOCTI. dudepenuiiioBane
CTaBJICHHS 10 TEHJIEPIB 1 TEHACPHUX CTEPEOTHITIB HE
Mae BUTIpaBaanHs. Po3mosmin 060B’ I3KiB MixK YOJIOBI-
KaMU 1 )KiHKaMH KOJIUCh OyB HEOOXIAHUM IS BYKH-
BaHHS POJIMHMU, ajie I1e He O3HaYa€, 110 TaKHUid PO3IIo-
I OyB reHETHYHO 3yMOBJICHUH 1 Ipa€ SAKyCh POJb i3
MOVIsILy BUXKMBAHHS y cydacHOMY cBiTi [10].

4) YerBepre xuOHE ysIBICHHS PO F'eHIEP — LIE TE,
10 2eHndepu po30ineni, ane PieHi Midic cobol0.

KoMmiunwmii epeKT aHEeKIOTY CTBOPIOETHCS 32 paxy-
HOK TOTO, [0 KIHKH YaCTO BBAXKAIOTH ce0€ MPaBUMH
Ta JIOOJIATH 3aJIMIIATH OCTAaHHE CJIOBO 3a CO0OI0.
SIKI10 4ONOBIK MIOCH KaXKe BCyIeped, )KiHOYa CTaTh
3aBK/IM 3HAWJIe BIAMOBI/B 1 CIIPSIMY€E CKa3aHe y CBild
0ik. ToOTO SKIIO YOJIOBIKM cymnepedarb, II¢ 4acTo
MPHU3BOAMUTE J0 HOBHUX apTyMEHTIB CBO€i MPaBOTH
3 OOKY KiHOK.

7. Women always have the last word in an argu-
ment. Anything a man adds after that is the beginning
of a new argument [9].

Ipuxiag Ne 8 mokazye cripobu KiHOK BUTIISIIATH
TIEBHUM YMHOM — FapHIIIUMH, TIPUBAOTHBIIITIMH, 10
TaKOX MOXKE CTaTH MPEAMETOM KapTiB:

8. Men wake up as good-looking as they went to
bed. Women somehow deteriorate during the night [8].

Lleit aHEeKAOT JEeMOHCTPYE, HIOW YOIIOBIKH 3a]10-
BOJIEHI CBOIM 30BHIIIHIM BHUIVISIAOM HE3AIEKHO BiJ
TOTO, Y¥ BOHU MIOHHO MMPOKUHYJIHUCS, YU BKE TPUBEITH
cebe 110 a1y, TOJl SIK dKIHKH BUKOPUCTOBYIOThH Oe31id
3ac00iB JIJIs1 CTBOPEHHS CBOTO 11€alTbHOTO BUTJISITY.

5) II’site XxubHe ysBIEHHS MPO TEHAEp — Te, 10
MPaouyilini 2eHOepHi poli C1y2yiomv Memi noGHIuLoL
3a00801eHOCmi nomped CycniibCcmad.

barato nronmeit BBa)karoTh, IO COIMIQJIBHI IIPO-
ONeMHu 4acTo BUHHKAIOTHh Yepe3 3MiHH Yy Tpajaulliid-
HUX COIJIAJIBHUX POJIAX, X04a JIeSKl JOTPUMYIOThCS
JYMKH, 1110, HABIAKH, CKOPO JIFOJICTBO TIOBEPHETHCS
JIO TPAUIIIHUX COLIAIBHUX POJICH, ajiKe «Tak Oyiio
3aBKIM, TOMY 1€ BUTpaBaaHo» [3]. Ane Tpamuris
HE € BUIPABIAHHSAM 30epiraHHs 40TOCh, & BUBUCHHS
TpaJUIIHHUX POJIe MMOKa3ye HaMm, 110 BOHU OiibIe
HE BJIOBOJIBHSIFOTH 3aIUTH CYCIJIbCTBA.

9. A successful man is the one who makes more
money than his wife can spend. A successful woman
is the one who can find such a man [7].

CwmixoBuii e(heKT IHOTO AaHEKIOTY TOJISTAE Y TOMY,
10 YOJIOBIK € YCITIIITHHM, SIKIIIO BiH HEMaJI0 3apo0IIsie.
JKinku TparsiTh rpoii y BeluKiid abo HaBiTh y HEOO-
MEXEHIU KiJIbKOCTI, aJie YacTillle 11 TPOII YOJIOBIKa.
ToMy yCHIIIHOIO IMOCTa€ KiHKa, KOTpa MOXE 3Ha-
WTH YONIOBiKa, KWW BAOBOJIBHUTH YCI i1 MaTepiabHi
3a0araHky, MACTA XX YOJIOBIKa IMOJSATAE y TOMY, IO
B HBOTO, MOXKITUBO, 3JIAIIATHCS SKICh TPOIIi TICIS
JKIHOYHX PO3TPAT.

JecsaTuili npukiaa mokasye, IO JKIHKH YacTo
HEBIOBOJIEH] CBOIM TIJIOM, BBa)KalOTh ceOe TOB-
CTUMH Ta MOTPEOYIOTh MiATPUMKH 3 OOKY YOJIOBI-
KiB, a0W BOHU TTEPEKOHAIN KIHOK y TPOTHIIC)KHOMY,
HATPUKIIAI:

10. Wife: “Ilook fat. Canyou give me a compliment?”

Husband: “You have perfect eyesight” [9].
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KOMIiYHICTh 1[bOTO aHEK/OTY MOJISATAE B TOMY, IO
npykruHa Oyra HEBIOBOJIEHA CBOIM TiJIOM 1 Hamara-
JIacsi 3HAWTH IbOMY CIIPOCTYBAHHS, aJie YOJIOBIK BUS-
BHBCS JyK€ XHUTPUM 1 MiATBEPAUB TOOOIOBAHHS JIPY-
JKUHH caMe 3a JIOTIOMOTO0 KOMIUTIMEHTY CTOCOBHO 11
rapHOTo 30pYy, a HE CTOCOBHO ii (hirypu.

OTxe, € TyMKa, 1110 CBIT CTaB OU rapMOHIUHIIINM,
SIKOM 0OMJIB1 CTATI MaJIH SIK YMCTO JKIHOY1 SIKOCTI, TaK
i uncro yomnosiui. Cangpa beM BHCIOBIIOE TyMKY,
10 JIFOIMHA, MAKOYH TaKi SKOCTi, (PyHKIIOHyBasa O
e(eKTHBHIIIe, HIXK JIIONUHA, KOTpa Mae OUIbII Tpa-
JIHHI «OKIHOY1» 200 «YOJIOBIYi» SIKOCTI, SIKi MOPO-
JUKYIOTh TEHJEpHI CXeMH 1 TPOCKTYIOTh T'eHJICpPHY
HaJexHICTh A0 cutyanii. Ha gymky Canmpu bewm,
17IealTbHOTO € CUTYAILisl, KOJIH <OKIHOY1» Ta «J0JI0BIUD»
SIKOCTI TTOB’SI3YIOTHCS HE 3 «OKIHOYHICTIO» UM «MY¥K-
HICTIO», a 13 3arajJbHOIIOACHKUMU AKOCTIMH [11].

BucnoBku. OTxe, KyJIbTypoOIO HaB’ d3aHa JAyMKa,
IO YOJIOBiYa Ta JKiHOYA CTaTh — 1€ MMOBHA TPOTH-

JISOKHICTh OJIHA OfIHIM, 1 KO)KHA TMOBHHHA BHKOHY-
BaTH JINIIIE TIPUTAMaHHI 1 poTi, a 11e TPU3BOIUTH J0
BHUHHUKHEHHS XHOHUX YSBJICHB TIPO TCHIEP.

[IpoBenenuii aHami3 aHEKAOTIB TOKa3aB, MIO
KIHKH He O0O0sThCS BHUKa3yBaTH CBOI eMoIlii, He
MPUXOBYIOTh 1X; MAIOTh 3aBUII[EHI BUMOTH JIO CBOTO
30BHINIHBOTO BUMIISY — JUJISE HUX BaXKJIMBO 3aBXKIH
rapHO BUIVISIAATH;, JOKJIAJalTh 3yCHJIb MO0
3MiH y YOJIOBIYMX XapakTepax, a TaKOX Yy pi3HUX
cepax KUTTS; BOHH € OiNbII aKTUBHUMHU Ta 3Ha-
I0YUMHU. Y CBOIO 4YepTry, YOJIOBIKM HE MarTh Ipe-
TEH31ll 70 CBOro BHUINISAY; 3aMalOTh MPAKTUUHY
MO3UIiI0, alle y PI3HOMaHITHUX cdepax KHUTTE-
JISIIBHOCTI BOHM HE € HACTUILKM AKTUBHUMH YU
JIOCBITYEHUMH, K KIHKH, TOOTO 31al0ThCS MEHII
BIAMOBIIAJIEHUMU.

IepcnekTHBOK MOAANBIIOTO AOCiTKEHHS
MOCITY’KUTh JIETAJIbHUN aHalli3 TeHJCPHOI KOHIICII-
ToC(epU Cy4acHOTO OPUTAHCHKOTO AHEKJIOTY.
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CratTio NnpucBsiyeHo aHanisy IHTepHET-QUCKypCy B acnekTi iHpopmaTum3aadii cycninbctea. Ocobnumsy yBary CnpsiMoBaHo
Ha 0cobnuBOCTi hopMyBaHHS iH(POPMALHNX NPUBOAIB i haKTOPK X BUOKPEMIEHHS 1 akTyanisauii y cydacHomy IHTep-
HET-ANCKYpPCi. Y pakypci 4OCMimKEHHS HaNBINbLUMIA IHTepeC CTaHOBMATL Cy4aCHi CNocobu KOMYHiKaLlii, siki 3MiHWUIM NOBCSK-
[OEHHe XUTTS NIAMHM Ta 3pobunun agpecara akTVBHUM YYaCHUKOM AUCKYPCUBHOI NpakTuku. [lemokpaTu3auis komyHikauii
3YMOBIOE iHTEHCHiKaLito pO3BIOOK Y ranysi rymaHiTapHuMX 3HaHb, 30KpeMa MiHrBICTMKW. Lie NOSICHIOETECA MOLWMPEHHSIM
HepeneBaHTHMX iHPOPMaLLNHMX NOTOKIB, KOTPI BBOASATL B OMaHy peumnieHTa Ta BUA03MIHIOKTb MOro pauioHanbHO-eMo-
LinHy cdepy 3a JONOMOro iHHOBALIMHWX MPUNOMIB | TEXHIK. [1ONITUYHI KONa He HEXTYIOTb LMK IHCTPYMEHTaMu, nepeciii-
Oyoun BnacHi uini. Heabuskoro 3Ha4yeHHs y Mexax HOBWX 3aBAaHb HabyBae ekcTpanonauia [HTepHeT-guckypcey Ha noni-
TUYHE i cycninbHe cepenoByLLe. BHacnigok iHhepeHLii 0TpMMaHi 3HaHHSA 4aroTb 3MOry NOAUBUTUCS BIMUG AOCHIMKyBaHMX
ABULL, | NPOCTEXMTM KOpensLito MiX yciMa cTerkxongepamun AMCKYpCcuBHOI B3aemogii. BogHoyac PR-cnyx6u cteopiotoTb
Pi3HOMAHITHI KOHTEKCTM, @ NOBIOMMEHHS, K HACMiAOK, BUTIKalOTb i3 HUX. [pec-areHuii 3aLikaBneHi B onocepeakoBaHoOMy
BMNMBI, TOMY LLO NaHylova y CBITi AEMOKpaTIs TSXiE OO0 «M'SKMX» crnocobiB nepekoHyBaHHA. Came Tomy iHdopmaLiii-
HWIA NPUBIA NOKNMKaHWI BNAMBATW Ha MaCOBY CBIAOMICTb YMTadiB, (DOPMYHOUM Y H1X cneundidHe cTaBneHHs o ob’ekTa
iH(bOpMYBaHHS. IHTEPHET-ANCKYPC CNyrye cepegoBuLLEM As KOHLEHTpaUii NOMITUYHMX MPaKTWK, Hagavn MOXIMBICTb
noniTMKaM MaHinyrnoBaTh CycnifibHOK CBIAOMICTIO.

Beb-caniT € 3acobom 3B’A3KiB i3 rpOMaAChLKICTO, SKUIA BUKOHYE peknamHo-iHopmaLinHy dyHKLito. OnnHAYnCh Ha
Beb-nopTani, IHTepHET-KOPUCTYBaY He nuLe OTpUMye iHbopMmaLito, ane i cTae akTUBHMM YYaCHUKOM OWCKYPCUMBHOIO
npouecy.

KnrouoBi cnoBa: IHTepHeT-amckypc, iHopmaTusauis, PR-cnyx6a, KoMyHikauis, iHdpopmMauinHui npusig,.

The article deals with the analysis of internet discourse within informatization of society. A special attention is dedicated
to the peculiarities of newsworthy stories formation and incentives of their determination and actualization in modern inter-
net discourse. A peculiar focus is directed to modern instruments of communication that changed our everyday lifeand
contributed to the involvement of any recipient into discourse practice. A communication democratization is explained by
intensification of researches in the fields of human sciences, in particular linguistics. Spreading of irrelevant information
flows influences a human rational and emotion sphere leading to the modification of target audience consciousness due
to innovative techniques and methods used by mass media. Political circles also use these techniques in order to pursue
their own goals. The extrapolation of internet discourse onto a social and political branch is of great importance. As a result
of inference, acquired knowledge makes possible to plunge into details of researched phenomena and monitor a correla-
tion among all stakeholders of discourse interaction. Meanwhile, PR agencies induce various contexts bringing messages
proper. Press services are mainly interested in the mediated influence because powerful democracy tends to “soft” ways
of persuasion. That's why, a newsworthy story has an influence on readers’ mass consciousness forming a specific attitude
to an object of informing. Internet discourse poses as the environment for a political practices concentration enabling politi-
cians to manipulate social consciousness.

Any political web-site is a mean of PR agencies carrying out an advertising and informational function.Visiting an inter-
net portal, an internet user obtains information and becomes the active participant of discourse process.

Key words: internet discourse, informatization, PR agency, communication, newsworthy story.

IMocTtanoBka mpoodsemu. CraHoBeHHS [HTEpHET-
IWICKYpPCY BiIOyBa€eThCs y Apyriit monoBuHi XX CT. Ha
teputopii Crnonmyuenux llltatiB Amepuku B mepion
XOJIOIHOI BiMHU, KOJIM CBIT HaOyB OIMOJIIPHOTO Xapak-
TEepy 1 criocrepiragacs KOHKYPEHIlisl MK JIBOMa BILIH-
BOBHIMH JIpyKaBaMu, a caMe AMEPHUKOIO 1 PamgsHchkiM
Coro3oM. 3MaranHs KpaiH y BOEHHIH 1 KOCMivHiH cdepi
CTAJI0 PYLIIHHOIO CHJIOIO JUISI PO3BUTKY IHTEpHeT-
TEXHOJIOTIH 1 Cy4acHUX KaHaJIiB KOMYyHIKaIlii.

CroroznHi Mepexa [HTepHET 3a0e3mnedye MOTyX-
HUM MaiJaHUYUK JJIsl BUBYEHHSI TEKCTYy Ta PI3HUX
TUMIB JUCKypcy. Lle TMOsICHIOEThCS BKITIOUSHHSM

HIMPOKUX Mac HAaceJeHHS 1O BIPTyaJbHOI peajb-
HOCTI, y SIKil ajpecar 3/1aTeH BiJHAWTH HEOOXiIHY
iHpopMarito abo x chopMyBaTH MIEBHY CUCTEMY LIiH-
HOCTEH, TpaHCIbOBaHy Ta 3a3BMYail HaB sA3aHy Mpo-
JTYLEHTOM 32 JIONOMOTOI0 MOBHO-BI3yalIbHUX (TIapa-
JHTBICTUIHIX ) 3aCO01B.

Komynikarmist B IHTepHeT-mHcKypci HaOyBae
MOITYJISIPHOCTI HE JINIIE Y TOOYTOBOMY COIIalIbHOMY
KHUTTI, ajle W cepell MONITUYHUX KiJl, IO NpParHyTh
CTBOPUTH BHTiHI iH(OpMaLiliHi MPUBOIU Ta 3aKpi-
MUTH Y CBIJIOMOCTI PEIMITIEHTA BUTIJHE CTABJICHHS
JI0 SIBUI HABKOJWIIHBOI JIHCHOCTI, CyO’€KTIiB
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Ta 00’ €KTiB moniTHYHOTO Tpouecy. [To3unionyrounch
SK TITYYHO CTBOPCHE KOMYHIKATHBHE CEpPEIOBHIIIC,
IaTepHET-THCKYpC OYB TEOPETUYHO OCMUCIIECHUI
y JHTBICTHIII Ta CyMDKHHUX TYMaHITapHHUX TaTy3sX.
VY 3B’S3Ky 3 MM KOMYHIKallisi iHKOPIOPY€ETHCS 10
0aratoBUMIpHOTO CHIJIKyBaHHS [HTepHET-Mepexi,
sIKe 3JIHCHIOETBCS 3aco0aMH  MacoBoi 1H(oOpMa-
uii, abo PR (Public Relations — 3B’s13ku 3 rpoma-
CBKICTIO) CITy)KOaMHU.

AHasi3 ocTaHHIX aocaigkeHb i myOsikamiii.
B acmekti mpoOneMaTHKH HAIIOTO JIOCIiIKEHHS
MPUBEPTAIOTh yBary HaaOaHHS XapKiBCHKOI IIKOJIN
y LapHUHI PO3POOKH TEOPETHKO-NPAKTHUHOI 0a3u
JUCKYPCY K KOTHITHBHO-KOMYHIKaTHBHOTO (TIparMa-
TUYHOTO) (peHOMeHY, a came po3Biaku JI.P. besyrmoi
[1], L.E. ®ponoroi [2] i I.C. Illepuenxo [3]. Lli Hay-
KOBHIII 3aKJIQJIM MIIPYHTS JUISI MOKITUBOCTI JTOCJiI-
KeHHs [HTepHeT-TUCKypey 1 HOro ekcTpanonsuii Ha
CYCHUIBHY Ta NOMITHYHY cdepy.

IlocranoBka 3aBaaHHsA. Ilonpu HEBOUHHUUI
iHTepec BITYM3HIHMX 1 3apYOIKHUX JOCIIAHUKIB 110
[HTEepHEeT-IUCKYpPCY, BUIAETHCS HEOOX1AHUM MPOCTe-
XKHUTHU poib iHpopmMaruzanii, GopmyBaHHs iHPOpMa-
LUIHHUX PUBOIIB Y MEXax MOCIIIKYBaHOTO iH(pOp-
MalI[ifHO-KOMYHIKaTUBHOTO cepenoBuina. Lle mactsb
IMITYJIBC JIJISI  TIONANBIIOTO KPUTHYHOTO PO3IIISITY
OJIMHHMIIb 1 KaTeropiit [aTepHeT-TucKypcey.

Buxaian ocHoBHOro marepiaJty. Po3BuTok cyuac-
Hoi cdepu iHpopMaLiHHUX TEXHOJOTIH MPU3BOIUTD
710 TIOsIBM (pOpM KOMYHIKa1lii, sIKi MTOYMHAIOTH 3aiiMaTh
YiJIbHE MICIE Yy COLIajJbHOMY >XHUTTi. [HHOBaIiiiHI
HaNpsIMH JTOCIKeHHsT [HTepHET-TUCKypCy MpUBEp-
TalOTh yBary HayKOBLIB YHMCJICHHHX TI'yMaHITapHUX
HayK (JiHTBicTHKH, Qinocodii, meuxomorii i T. 11.). Le
MOSICHIOETHCST TIEPETBOPEHHSAM [HTEpHET-AUCKYpCY
Ha eeKTHBHE iH(OpPMaLiTHO-KOMYHIKaTHBHE CEpe/l-
OBHIIIE, KOTPE OXOIUTIOE TTMChbMO W YCHE MOBJICHHSI.
[onsarrs InaTepHer-nuckypcy Halymo o0coOnmBoi
aKTyaJbHOCTI Y KOHTEKCTI iH(popMaTH3arii cyciib-
ctBa. CrorozHi iH(QOpMATH3AIIID PO3MISIIAIOTE 5K
mpoliec, 3a JIOMOMOTOI0 SIKOTO iH(pOpMaLiiiHi Tex-
HOJIOT'1T 3MIHIOIOTh €KOHOMIYHI Ta coLiaJbHI BlIHO-
CHHHU y TaKMi cHoci0, Mo KyJIBTYpHI i €KOHOMIUH1
TIEPEIIKOAN 3BONATHCS 110 MiHIMyMy [4, c. 36]. Lle
HaIITOBXY€ Ha JYMKY PO Te, IO HOBITHI KaHAIH
KOMYHIKaIlil BOJIOMIFOTh 3MIaTHICTIO 00’ €IHYBaTH
CBIT uepe3 CTIHKilIl 3B’5I3KH, SIKI XapaKTepH3yIOThCs
MYJIBTUMOJIQIIBHICTIO 1 IIM(POBOIO TIPUPOJIOKO.

BukopucTaHHs cy4acHUX CIOCOOIB KOMYHiKalii
MPU3BETIO JIO0 3POCTAHHS COMLIANBHOI TPOJYKTHB-
HOCTI Ta BUIO3MIHWIIO NTOBCAKIAEHHE JKUTTS JIIONUHH,
repeadavyaroy BiJHOCHO BiTBHE PO3MOBCIOKEHHS
iHpopmanii, ineil y aumrirambHoMy BuMipi. Bapto
sragatu ['epOepra MakimoeHa, KOTpuid po3ymie mud-

pPOBHUH CBIT sIK II00ANbHUN TeaTp, KU CIIOHyKae
HACEJICHHs TUIAaHeTH OyTH HeE JIHIIe IVIsjIauaMu, aje
i YaCTUHOIO TIPOIECY PO3MOBCIOKEHHS iHpopMaIii
yepe3 KaHaIHM KOMYHikaiii [5, ¢. 112]. 3a Takux ymoB
iHpopMaTH3alis — 1e Tpanchopmalis CyCcHibCTBa
3 iHAycTpiasbHOTO mepiony B iHpoOpMaUiiiHUH, 10
XapaKTEePU3YEThCS BKIIOUEHHSIM Mac-Meia J10 COIli-
aJTBHO-TIOMTHYHOTO XUTTS. [lepeBaru indopmaruza-
il € O4YeBUIHUMHU, 1110 3yMOBJIIOE BUKOHAHHS HU3KU
3aBlaHb iH(pOPMAIIHHOTO XapakTepy OiIbil edex-
TUBHO Ta IWWIBUAKO. [IpiopUTeTHUMH 3aBAAHHIMHU
iH(popMaTH3alii € BUPILICHHS MPOOJIeMU BIKUBAHHS
JIFOJICTBA Ta IiJBUIICHHS 1HTEJICKTYyaJIbHOTO PO3BU-
TKY CYCHIJIbCTBA Y TII00AJTLHOMY CBITI.
[aTepHET-TUCKYpC CIpHAMaEThes K iH(pOpMa-
IiliHE cepefoBHUIle, sKe Ha0yBa€ HOBOTO KOMYHi-
KaTHBHOTO 3MICTy, BiAMOBIIHO TEKCT TpaHCHOPMY-
€ThCsI, IPUCTOCOBYIOUUCH JI0 TCHJICHIIIHHOI CUCTEMHU
[IHHOCTEH, 1, 3aITOBHIOIOUH JIESIK JTAKYHH CYCIUTBHOT
CBiIOMOCTi, HaOyBae pUC HETPAMUIIHHOTO OCMIC-
neHHs [6, ¢. 37]. Benuki MacuBu mudpoBoi iHOP-
Marlii Ha pPi3HOMaHITHI TeMH JOCTYITHI IHPOKOMY
3arajly, IO TOSACHIOE 3aTpeOyBaHICTh Cy4acHOTO
[HTepHeT-auCcKypCy. 3a 10OMOTOIO MOITYKOBHX CHC-
TEM KOpUCTYyBa4 Mepexi [HTepHeT mae 3Mory Bif-
HaWTH macT iHdopmallii Ha TEBHUX BeO-pecypcax.
AxtyanpHICTh [HTEpHET-iHQOPMAIIT € IHTUKATOPOM
Mij] 9ac 03HAMOMIIEHHS apecara 3 III00aIbHUMHU 200
JIOKAJIBHUMH CYCHUIBHO-TIOJIITAYHUMH HPOLIECAMH.
[pouec «inhopmaTuzanii» TOpKaeThCst BCiX cep
COILIAJILHOTO O KUTTS, BIJ 1HIUBIAyaJIbHHUX IpaK-
THK JIOAWHU 10 MDKHAPOIHUX BITHOCHH JIEPKaB.
Ile neperBoproe IHTEPHET-IUCKYpPC Ha BaXJIMBUN
YUHHUK PO3BUTKY JIOACTBA 32 YMOB (DOpMYBaHHS
iHpopMaLiiiHOi KynbTypu ocobucTocTi. [HTEpHET SIK
IHCTPYMEHT KOMYHIKallil YMOXJIMBIIOE TUBepCH]i-
Karito iHpopMamiiHUX NOTOKIB 1 MOAOJIAHHS 130JIb0-
BaHOCTI, 30KpeMa BiTIyKEHOCT] peruIienTa. 3acoon
MacoBoi iH(popmarii Ta PR-cimyx6u BigirpatoTsh Bax-
JUBY pOJIb y MIATOTOBII Ta peasizaimii HOBHHHHUX
MOB1IOMJICHb, B3a€EMOJIIFOYM 3 OKPEMHUM iHIHMBIIOM
Yl COllialibHOIO Tpymnor. DopmyBaHHS YHi(iKOBa-
HOro iH(OpPMAIITHOTO CepeloBHUIa MPOAYIEHTA
Ta ITHOBOI AyAWTOPil CTBOPIOE TIEPEITYMOBH IS
AaKTUBHOTO BIUIMBY 3aIliKaBIIEHUX CTOPIH Ha COIli-
aJBHUNA TIPOCTIP, Y SKOMY 3IIHCHIOETHCS 1HTEpakK-
Iisl BIAQAHUX CTPYKTYp 13 cycmiibcTBoM. Ha mymky
JIOCIIITHUKIB, KApTHUHA CBITY 1HIuBINa ymiie Ha 10%
CKJIaJIa€ThCs 31 3HAHB, K1 OMHUPAIOTHCS HA BIACHHUN
nmocBin. Bes iHma iHdopMallis HaaXoauTh 13 HaBKO-
JUIIHBOTO CBITY Ta MEAIHHUX JDKEpes, 30KpeMma
3 Iarepnery. [HpopMyroun MHOMMHY TIPO TOAIT Y CBITI,
PR Bijinu 311fiCHIOIOTH BIUIMB Ha CBIJOMICTB 1 CBi-
TOCIIPUHHATTS peuumieHTa. Lle cBimunTh npo Te, mo

147



Bunyck 10. Tom 1

y coepi momitnuHoi PR-komyHikamii ¢hopmyroTbes
KOJIEKTUBHI 3HaHHA, SIKI BKJIIOYAIOTh COIAIbHO Opi-
€HTOBAHE CTABJICHHS 0COOMCTOCTI 10 HABKOJIMIIHBOT
niricaocrti [7, c. 153].

Be06-caliT € Bi3UTHOIO KapTKOIO MOJITHYHOI Map-
Tii abo opranizaunii B I[HTEpHET-IpOCTOpI, iHOP-
MYIOYH MTOTEHIIHHOTO aJipecara Mpo BaXKIUBI MOJii
crorofierHs. Came TOMy HOTO BBaXKAKOTh 3aCO-
00M 3B’S3KIB 13 TPOMAJCHKICTIO, KOTPUH BUKOHYE
peKIaMHO-iHpOpMaLiiHy QyHKII0. OMUHSIIOUNCH
Ha BeO-mopram, I[HTepHET-KOpHCTYBau HE JHIIE
oTpumye iH(hopMallito, ajie i cTae aKTUBHUM y4aCHU-
KOM Ipoliecy, oouparoun oKpeMuil Bua iHdopmarii
(BizyanmpHy, aymioBi3yanbHy, aymiansHy). Kpim Toro,
IHTEepaKTUBHA KOMYHIKaIlis Ha BeO-cailTi mependavae
3BOPOTHY PEaKIii0 ayTuTopii Ha MEeBHY MO0 COIli-
QIBHO-TIOMITHYHOTO XHUTTS. PR-cnyx0u 3abe3neuy-
I0Th TPOAYKYBaHHS, 00poOKy, 30epiraHHs i mepe-
nadqy iHdopmarii agpecary, TOOTO 3a JIOTIOMOTOIO
[aTepHeT-IHUCKYpCY BinOyBaeThCs BiOIp YYaCHUKIB
KOMYHIKaTHBHOTO TIPOIIECY BiJIIOBIIHO 10 TeMa-
TUYHUX, XAHPOBUX 1 JIHIBONpPAarMaTu4HUX KpUTe-
piiB [8, c. 112]. Takum unHOM, [HTEpHET-IUCKYpC
CKJIaJia€ HU3KY MEPEKEBUX MPOAYKTIB, sIKI CTBOPEHi
Ta QyHKIIOHYIOTH Y IH(POBOMY TIPOCTOPi B MEkKax
JHTBICTHYHOTO Ta MapalliHTBICTUYHOTO KOHTEK-
CTy 3 ypaxXyBaHHSM pealli30BaHOi KOMYHIKaTHBHOL
Ta KOTHITUBHOI IisbHOCTI [9, ¢. 65]. XKanposa cre-
nudika KOHTEHTY BeO-calTy 3aleXuTb BiJ cepu
JUSUTBHOCTI, IIJIeH OpraHi3allii Ta I[iJIbOBOI ayuTOopIii.

AKTHBHICTB 1 PO3BUTOK IPOMAISTHCHKOTO CYCITiJTh-
CTBa B yMoBax iH(opMaru3amii 3aJeXuTh BiJl HOTO
3IaTHOCTI CIPHMMATH ITOBiIIOMJICHHS, 3aI0BOJBHSI-
IOYM IHIWBITyaJIbHI Ta KOJEKTHUBHI KOMYHIKaTHBHI
norpe6r. MoBJIeHHEBa B3a€MOisl MK KOMYHiKaH-
TaMH 3IIMCHIOETBCS 4Yepe3 KpeoJli30BaHUM TEeKCT
y MeXax €IMHOrO MPOCTOPOBO-YaCOBOTO KOHTHHY-
yMmy [HTEpHEeTY, 10 SKOTO MOXe i1’ €THATHCA KOXKEH
KOPHUCTYBad y Oy[Ib-sIKHH "ac, Oepydn y4acTb y HOTo
(dopmyBanHi. Y 3B 513Ky 3 LIUM BapTO 3TafaTH KaTe-
TOpil0 TiNEePTEKCTYaJIbHOCTI, KA € IHCTPYMEHTOM
1oOy/IOBU HEJIIHIHHOTO0, aJie BOJHOYAC KOTePEHTHOTO
tekery [10, c. 118—119]. Lle cBigquuTh npo niepeopi-
€HTAIIO €TIeKTPOHHOI epy BiJ CTBOPEHHS 1 30epe-
JKeHHs iH(opMariii 1o 1 CpuiHATTS ¥ TpaHCIIAIMII.
Taki mepenymMoOBH BUBOIATH Ha TEpENHIN TUTaH Bif-
MpaBHUKA MOBIZJOMIICHHS 3 HOTO TaKTUKO-CTpaTeriv-
HUMU HaMipamH.

Iurerparis heHomeny ingopmamuszayii y HOBIT-
Hill [HTEepHET-AHUCKYpC BiAOyBA€THCS il BIUTMBOM
EBOJIFOIIIT TMM(POBUX TEXHOJIOTIH. BimHaimeHHs
Cy4acHHX 3aco0iB i CIMOCOOIB CHNKyBaHHS CIpH-
YUHWIO TOSBY  iH(OpMaLiiiHO-KOMYHIKaTHBHOTO
Cepe/IoBHILA 31 3HAUYHO IIMPIIUMH MOXKIHBOCTSIMU

peaizanii nomitnuHoi PR-komyHikaIii y KOHTEKCTI
indopmarnzamnii. Takum crmoco6om craB IHTEepHeT-
muckypc. HeoOxiaHO HaromocuT Ha TOMY, III0 HEMae
YITKOTO MiIXOAY 10 BU3HAYCHHS [HTepHET-IUCKYpCY.
Hotenep y HaykoBOMY MHpocTopi (YHKLIOHYIOTH
TEpPMiHH: KOMII'IOTEPHUH, EJIEKTPOHHUH 1 BIpTY-
anpHUI IUCKypcu. B ocHoBy X HOMiHAIl MOKJa-
JIEHO ceMaHTW4YHui Oasmc. lle iHOmI TPU3BOAWTH
JI0 TepMiHOJOTiYHOI aMOiBaJeHTHOCTI. 3 IHIIOTO
0OKy, 3a3HadeHi MOHATTA € CHHOHIMIYHMMH 1 B3a-
eMo3aMiHHUMHU. KoMIT’I0oTepHUI TUCKYpC HE 3aBXKAN
nepenbavae cepenoBuile [HTEPHET, OCKUTBKU MOXKE
Oyt OOMEXeHHMH BHYTPIIIHBOIO Mepexer (QyHK-
mioHyBaHHs. [IOHATTS «EJIEKTPOHHMI» IIHpPIIE 3a
«KOMIT IOTEPHHN», OCKIJIBKHA OXOIUTIOE TapagurMy
€BOJTIONIIT EJIEKTPOHHUX 3aCO0IB.

3a HUHIIIHIX YMOB 00’€KTHUBHA IIHCHICTH HPO-
TUCTABJISIETBCSI BIPTyalbHIH peajbHOCTi, 1€ 0CO-
OnMBOi  aKkTyaJbHOCTI  HaOyBalOTh  IHHOBAIHHI
(dhopMu KOMIT IOTepHOTO MojeoBanHs. KopuctyBad
[HTEepHET-MEpEKI Mae MOXKIIMBICTh TOPUHYTH Y Bip-
TyalbHY pEaJbHICTh, HE YCBIJOMIIFOIOUM Pi3HUIIO
MDK AIHCHUM 1 IITYYHO CKOHCTPYHOBAaHMM CBITOM.
CeiToCcipuiHATTSL Cy0’€KTa TOYMHAE XapaKTepH-
3yBaTUCS JUCIEPCHICTIO, W 00’€KTHBHA PEabHICTh
MMOCTYTIOBO HAOIMKAETHCS JO BIPTyaIbHOI, B3a€MO-
IHTErPYIOUHCh Y €IUHY KapTHHY CEHCOPHO-IIEpLEII-
TUBHOI IiSUIBHOCTI.

Ocobucrictb BigkpuTa 10 Oaratbox iHpopMarii-
HUX TIOTOKIB, SIKI XapaKTepU3YIOTbCS arpeCHUBHUM
Croco0OM BILIMBY Ha CBIJIOMICTb JIFOIEH Y T100aib-
HOMY CEpEJOBHIIl, KOJH CKJIaJ0Ba 4acTHHA iH(Op-
Maru3aiii cycrniiibeTBa Habyira 3HAYYIOCTi B paKypci
MIONIUPEHHsI HOBHUX 3aco0iB koMyHikarmii. Lle mosic-
HIOETHCS, HacaMIepes, epeBarol0 BUOOpYy ajapeca-
TOM Bi3yalibHO1 hopMu cIpHiHATTA iHOpMarii, a He
CYTO TEKCTOBOI perpe3eHTallii HOBHH.

JominyBaHHA B iH(pOpMaIifHOMY TPOCTOPI 3I1H-
CHIOETHCSI IIUISIXOM KOHTPOIIIO 1 pe3oHaHcy. Kontposb
nependadae BIUIMB Ha poOOTy Mac-menia. PesoHaHc
pPO3yMiEMO SIK TIepeXijJl BiJl OIHOTO CETMEHTY COIli-
aJIbHOI IPYyIH, B SIKYy HAJIIAIUIO HEOOXIHE ITOBIIOM-
JICHHS1, JT0 OUTBII MIMPOKUX MPOIIAPKIB HACENCHHS
comianpHOI B3aemomii [11]. KinmeBoro meToro € cyc-
MITGHUN PE30HAHC, KOJMW 3IIHCHIOETHCS BIUIMB Ha
[ITBOBY ayJIUTOPir0 a0o ii YacTUHY.

Bukopucranns inpopmaniiHuX MPUBOJIIB IiJ] 4ac
BUCBITJICHHS! HOBUH JI03BOJISIE MTOJITHYHUM CTPYKTY-
paM 9u OKpEMHUM TIOJNITHKAM 3MICTUTH (OKYC yBaru
ITFOBOI aymuTopii Ha TOMii Ta SBHUIIA MIHCHOCTI,
[0 CTAHOBIIATH OCOOJIMBHH IHTEpeC IS KOMYHiKa-
Topa. [HOAlI KOMyHIKaTop BpaxoBye HE JIUILE BIACHY
3aliKaBIEHICTh MiJ Yac MPOIyKyBaHHS Ta 1IIOCTpa-
uii iHopmaniiHOro MPUBOAY Yepe3 KaHaIU KOMYHi-
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Kallii, ajie ¥ aneitoe J0 1HAWBIIYaaIbHUX I[IHHOCTEH
anpecara. lle 3yMoBIeHO Hacammepe] MEepexoioM
BiJl KOJIEKTUBHOTO 10 1HIWBITyaJhbHOTO MHCIEHHS,
KOJTM € HeOoOXiTHICTh IMePEeKOHATH PELUITiEHTa Y Tpa-
BHJILHOCTI TO3MIII B YMOBax JIEMOKPAaTHYHOI KOMY-
Hikaii. Takum ynHOM, PR-areHIii noeHyoTh pi3Hi
(dbopmu penpesenrarii iHpopMmarlii, a came TEKCTO-
BOi Ta Bi3yanpHOi. TpurepoM y mpomy mporeci €,
30KpeMa, 3aTyIeHHS YSIBHU JIIOMWHHM JJIs O1TBII JOCTO-
BIpHOTO 3MalllOBaHHS MOfil mpec-ciayx00r0. Kpim
LbOTO, aJPECaHT HAMAraeThCsl IEPSIOMHUTIY palli-
OHAJIbHY CTOPOHY CHPHHHATTA CyO €KTa 3 METOIO
JIOCATHEHHS KiHIIEBOI MeTH. BiamosigHo 10 3a3Ha-
YEeHUX MIPKyBaHb 1 3acaj MiXKCYO’ €KTHOI B3aeMOIii
iH(hopMaIiitHui PUBiA — 1€ peajbHa abo MITYy4HO
CTBOpEHA 1 TpaHCIHLOBaHA Mac-MeJia MOjis, 3/1aTHa
3aIliKaBUTH MACOBY ayJIUTOPItO.

V KUTTI KOXXKHOIO 1HAMBIZA HOBHUHHU IMOCTAIOThH
y rereporeHHiil ¢opmi. fAkimo yridikyBaru cnpuii-
HSITTSI, HIBEIIOEThCS OCOOMCTICHUM KOMITOHEHT
1 TFOMHA TIOYMHAE HACIIAyBaTH TPEHAH, SKi paHilie
3MaBaNnCs i HEBOXIMBUMH. [IpUKIaIOM MOXYThH
ciyryBaru 3asBu mpesupeHta CIIA [lonambaa
Tpamma CTOCOBHO HaBaJid 1HO3EMIIIB Yy KpaiHi.
B indopmaniliHomy mpocTopi AMEpUKH BCi MpO-
OJeMU 3BOJIATHCS JI0 MUTaHb HE3aKOHHOTO Iiepe-
MIIIEHHS MEKCHKAHIIIB Yepe3 KOPIOH He3aleKHOI
nepxaBu. Taki iHpOpMAaIiiHI TPUBOAN BXKE CTaIH
MapKepaMH iICHTHYHOCTI HApOJy, IO BUKIHKAIOThH
coiijiapHicte cepen HaceneHHs. llikaBum € dakr
BIZIMEXKYBaHHS y TaKUX BHUIAJKaX aJpecaHTa Bil
HarajibHOT HOBUHH Ta TIPEJICTABICHHS HUM BiJ0CO-
ONeHOT AYMKHU 3 YHUKHEHHSM TOCTPUX KYTiB.

daxTopu, SKi 3yMOBIIIOIOTE OyAb-IKHii iHPOpMa-
IAHUHN PUBI;

— CBOEYACHICTh  MpEACTaBICHHS  (aKTyalbHi
HOBHHHU 30YIUKYIOTh CYCIUIBHUI 1HTEpEC);

— pe30oHaHC (TEPOPUCTHYHUN aKT, BHACIHIJOK
SIKOTO 3aTUHYJIH CTO JIFONIEH, CTAHOBHUTD O1IBITY BaX-
JIUBICTh, aHIXK 3JI0YWH, IO 3a0paB AECITh JKUTTIB);
IIPOCTOPOBA OJIM3BKICTH 1 JTOKai3allis (Ha3BU4aliHa
CUTyallisi y BIAacHId KpaiHi MIBHIIIE TpUBEpPTAE
yBary); HaOyTTsI BiZloMOCTi (BU3HA4YHI MOCTaTi Yac-
Time € 00’ €KTOM KYPHATICTCHKOTO IHTEpECyY); 3alli-
KaBJICHICTh CYCITUILCTBA (TaKi IOl amelrfooTh 0
€MOIIil, BUKIIMKAIOYH CyM a00 pajicTh JIIOei, TOOTO
HasIBHUI 3BOPOTHIH 3B SI30K).

UumM OLIBLINE BILUIMB HA peuuIieHTa Mae iHdop-
MaIliifHU# PUBiJ, THM €QEKTUBHIIINI HOrO MOTEH-
nian. EnemenT xoH(]mikTy B HOBMHI Hajgae il oco-
ommBoro 3abapiieHHA. JIromchbka mpupoja BUMAarae
KynpMiHaIil mouyTTiB. Bwumma iHTepiopu3oBaHa
¢opMa TICHXIKM IHAMBiZA BIIKpHTa 10 HOBH3HH,
0COOJIMBO B KOHTEKCTI KOH(IIKTHUX CUTyalii. Xoua

IHTETpaIbHO MPOTUIICKHI MOYYTTS MAIOTh NOAIOHHN
edexT (MakcumizaIis MO3UTUBHUX EMOITiH). Y IIbOMY
pO3yMiHHI OyIb-sKa IeBiallis Bil HOPMHU CIIPHYNHIOE
iH(hopMmarliitauii BUOYyX.

B indopmaniiiHoMy CyCHiIbCTBI CIOCTEPITa€ThCS
HaJUTMLIOK 1H(opMarii, Tox MpaliBHUKH KypHAIICT-
cbKOi chepu MycsATh OOMpATH 3 BEJIMKOI KIIBKOCTI
Mmarepialiy, 110 BapTo yBard, a mo Hi. Y 1bOMY KOH-
TEeKCTi iHGopMaIliiiHa 3HAYYIIICTh PO3IIIIAETHCS
SK IEPUIOYEProBUM IMOKAa3HUK BXODKEHHA abo He
BXO/DKEHHS HOBHMHH y TIPOCTIp Mac-Mmefia Ta iHOmi
3yMOBIIOETBCSl I[IHHICHUMHU YSBJICHHSIMH ayJHTO-
pii, 3MaTHUMM BIUIMBAaTH Ha 3MICT TpPaHCIbOBaHOI
indopmarii. Binbip indopmamiiftHuX MPUBOAIB 3iH-
CHIOETBCS 32 TAKUMHU KPUTEPIsIMH, SIK: CTATUCTUYHE
BiIXUJICHHS (OPHUTIHAIBHICTh TOMi1), HOPMaTHBHUMA
MOKa3HUK (IPUCYTHICTH MOPYIIEHHS 3aKOHY YH Ipa-
BUJI), COIliaJIbHA, MOJIITUYHA, EKOHOMIYHA, KYJIBTYpHA
1 TpoMasichKa 3HauyIIicTh [12].

Huzka nocmimuukiB po3yMie iH(opMariitHui
MIPUBIT i3 KOTHITUBHUX ITO3HUIIIH, 3a0€3eUyI0un TEO-
pEeTHKO-TIpaKTHUHy 0azy aisi BimOOpy, pO3yMiHHS,
penpes3eHTanii Ta BUKOPUCTaHHS HOBHUHHOI iH(Op-
Marii [ 13]. SIk HacJi 0K, IIHHICTh HOBHHU PO3IJIsiia-
€ThCsSI SIK CTaBJICHHS MPOod)ecioHaiB 0 EBHOT MO/,
Ile mepenbavyae akTHUBaIlil0 «iHTEPCYO EKTHUX MEH-
TabHUX KaTETOPii» I 4Yac OIIHKH PEIHITiEHTOM
aCTeKTiB MIHHOCTI iH(opMaiiiHoro ipuBoy [14].

Po3pi3HAIOTE 4OTHpPH BUMIPH  aKTyaJbHOCTI
HOBHHU: KOTHITUBHHM, COLIaNbHUN, JHUCKYpCUBHHN
1 MatepianbHuii [15, c. 42-43]. KornituBHuit BUMip
KOPEITIO€ 3 AYMKOIO TIPO CHIJIBHICTH IHTEpeciB Tpa-
niBaukiB 3MI ta ayauropii; comianbHUNA BUMIp pO3-
[ISIA€THCS K KPUTEPi BUOOPY y JKYPHATICTCHKiN
NPaKTHIll; MarepiajJbHUN BUMIp MOB’I3aHUH 13 MaTe-
plaJIbHOIO PEeajbHICTIO, sIKa CTaHOBUTh HOBHHHY
LIHHICTh JUIsl BU3HAYCHOI TPOMAM; TUCKYPCUBHHIMA
BHUMIp, BJIacHe, BigoOpakae Toit daxt, mo iHdop-
MaIlifHUA TIPUBIZ PO3TOPTAETHCS 3a JOMOMOTOIO
JHCKYPCY.

CriBBiIHECEHHS MOJITUKY 3 [HTEpHET-TUCKYPCOM
HE OMHUHAE JIHTBICTUYHOTO Ta MYJIBTUANCIHILTIHAP-
Horo posmsiny. [lomiThyHa HisUTBHICTH OOMEXeHa
npodecitHuMU paMKaMH Ta MPOTIiKA€ y MeXKaxX 1HCTH-
TYIIOHAJIBHUX BY3bKOCIIEIiaTi30BaHUX YMOB, TTOTpe-
Oyrouu cepemoBHINA U UTIOCTPAIii aKTyallbHUX
HOBUH [16, c. 72]. Takum cepenoBuiiem € InTepHeT-
JUCKYPC, SIKMH CTaHOBUTH MNPOLEC KOMITUTIOBaHHS
TEKCTY B CYKYIHOCTI 3 MParMaTHYHUMH, COLlIOKYJIb-
TypHUMH, TICUXOJOTIYHUMHU (aKTOpaMu Ta pempe-
3€HTY€ COIiaJIbHY IO 3 OCOOIHMBOCTSMH B3a€MOJIIT
JIFOJIEM 1 MexXaHI3MaMU iX CBIJJOMOCTI, a caM€e KOTHi-
TUBHHUMU nipouiecami [17, c. 7]. Y Hamomy po3yMiHHi
BUHHMKA€ CHHKPETUUHHUH MPOAYKT — BHACIIIOK iHTE-
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rpaiii MmoJiTHYHOTO IUCKYpcy B IHTepHET-IuCcKypcC.
3a ocTaHHIN 9ac 3’ ABHUIHCS MIpKyBaHHS Cepell Hay-
KOBIIIB TIPO TOSBY MOJITHYHOTO [HTEpHET-AUCKYpCY
[18, c. 18]. OgHak BBaXkaeMo 3a AOIITPHE BUKOPHC-
TOBYBaTH MOHSTTS [HTEpHET-IUCKYpC, MO 3yMOB-
JICHO 1HKOPIIOPYBaHHSM PI3HUX THIIIB JUCKYDPCY J0
«T100aTbHOT TABY THHI.

[HTEepHET-IMCKYPC HAlla€ MOYIIUBICTH CKOPOTHTH
JTUCTAHITII0O MK TPEICTaBHUKAMH TOJNITHYHUX KiJT
1 aymuTopicro dYepe3 KaHaJ W KOMYHiKaiii (KOMeH-
Tapi, €JIeKTPOHHY MOIITY, Oory, Biork). B ocHOBI
Cy0’eKkTa MOBJICHHSI IOCTAa€ IHJUBIJ 13 BJIACHUMH
LHIHHICHUMH OpI€HTALISIMH, 3[aTHUH 1HTEPIPETY-
Batu iHpopMaIliro. EXCIIpecuBHICTh Ta EMOTHBHICTH
HOBHWHH 3aJI€KUTh BiJl )KaHPY MOJMITUIHOI KOMYHiKa-
uii. BaxymBo mizKpecnuTH, 1O TOJOBHE 3aBJAHHS
MOJITHKIB TOJISiTae€ HE B Mepeaadi iH()OPMAaTHBHOTO
MOBIIOMJICHHS, a y 30epekeHHI CTarycy «Iodi-
TUYHOI Girypu» ¥ yTpUMaHHI BIIaJHHX Ba)KEINiB.
VY 3B’a3Ky 3 1M [HTEpHET-AMCKYypC € CHpUATIU-
BOIO OCHOBOIO ISl MOBJICHHEBOT MaHIMyJIIALlii, 0CO0-
JIUBO B TIEPiOJl KOHBEPTEHIN] TEeIeKOMYHiKaIliitHIX
cucreM. He MokHa 3amepeduT (akT CKIaIHOCTI
nepeBipky (pajabIIMBUX HOBUH, KOJIM iH(pOpMaLiiiHe
BKUZaHHS TpaHcQopMye iHIWBIAyallbHY Ta Cyc-
MUJTBHY CBiAOMICTh. PO3MHUTTSI OCHOB iHAyCTpiaihb-
HOTO CYCHIBCTBA IMPHU3BOAHWTH JO IOSBH COIliajlh-
Hoi Teopil mocTMonepHy. PpaHIy3bKUH MHUCIUTENb
XK.-®. Jliotap HajgaB TaKy XapaKTEPUCTHKY LbOMY
nepiogy: «3a yMOB 3aralbHUX 3MiH HpUpoJa 3Ha-
HHS BUJO3MIHIOE CBOIO (hopMy. 3HAHHS BTUTIOIOTHCS
3aB/ISIKM 1HIIAM KaHaJlaM 1 3aJTUIIAI0ThCS OTepartiii-
HHUMH 3aBISKH iX TpaHCchopMallii B IeSKy KiTbKICTh
iH(hopmariii. Sk HACIiOK, MOXKHA TIEPETOAYUTH, IO
BCE HE3MiHEHE y BH3HAYCHOMY 3HaHHI Oyne BiIKH-
HyTe, & TeHJICHIIii HOBUX JIOCIII/PKEHb OYIYyTh ITiIKO-

pIOBATUCST YMOBI NEPETBOPECHHSI MOXKITUBUX PE3YJib-
TaTiB TiSTTLHOCTI HA MOBY Mamue» [19, c. 17].

Junamizm [HTEpHET-TUCKYpCY TMOJsTae y pyxo-
MOCTI JIEKCHYHOTO CKJIaJTy, SKHH MOMEHTAJIbHO pearye
Ha 3MiHY MOJIITUYHOI KOH FOHKTYpH. Llel mporiec 0co0-
JIMBO MOMITHHUM Ha TIPUKJIA/II HOMIHATUBHUX MeTadop.
Mertadopuzaliisi MiJICHIIOE EMOIIHHO-CKCIIPECUBHY
CKJIQJIOBY YacTHWHY BHUCIIOBITIOBaHHS. Ha BimMmiHy Bin
IHCTUTYIIWHUX THITB JTUCKYpCY, |HTepHET-IHCKypC
BOJIOLIE€ O3HAKAMHU BOJIATHJILHOCTI — 3IATHICTIO 10
MIPOTPECUBHOT MIHJIMBOCTI. Y CBIT/II BHUIIE3raJlaHNX
MIpKyBaHb JIIAJICKTUYHUH 3B 130K [HTEpHET-TUCKYPCY,
CYCIUILCTBA Ta TIONITUKH 3a0e3reuye KOHIEHTPAIIi0
MOMITUYHUX TPAKTHK y BIPTyaJbHOMY CEPEIOBHIII
3a TIOCEPETHMIITBA KOMII FOTepHOI Mepeski. [HTepHeT-
MIPOCTOPY BIIACTUBA MO IUCKYyPCHBHICTH a00 cuMO0i03
JHCKYpCiB. Y MeKax OJHOTO KOMYHIKaTUBHOTO Cepe/l-
OBHIIIA TIIEPIIOCUIAHHS MOXKE BiJIICIIaTH KOPUCTYBaya
JI0 THIIIOTO THITY JMCKYPCY, IO cripusie Oinbll edex-
TUBHOMY BIUIMBY Ha pEIUITi€HTa 3 OOKy iHiIiaTopa
BHUCITOBITFOBaHHS.

BucuoBkn. Otxe, IaTepHeT-mucKkypc 3a06e3-
neyye iH(opmaniiHO-KOMYHIKaTUBHY OCHOBY JUIS
PO3KPHUTTS CYTHICHHX XapaKTepUCTHK iH(opmaru-
3aI1ii, OepyduH y4acTb y KOHCTPYIOBaHHI BipTyalbHOT
peanbHOCTI, SKa HallijleHa Ha (GOopMyBaHHS 1 BUAO-
3MIHEHHSI KOHIENTYyalbHOI KapTUHHU CBITY MLiJIHOBOT
aymuTopii. 3a cy4acHWX YMOB IHTepHET-IHCKypCy
BJIACTHBA MacIITaOHICTh BIUIUBY Ha ajgpecara. Came
TOMY 3a3HaueHe CepeAOBUILE € e()EKTUBHUM 1HCTPY-
MEHTOM TIOIIMPEHHS 1H(OpMAaLliiHUX TPHBOJIB
MONIITUYHUMHU Kollamu Ta PR-cmyxGamu, cTBOpIO-
FOYM OCHOBY IJISl 1I€0JIOTiYHOI OOPOTHOM MIX OITO-
HeHTaMH. |lepcreKTHBY MoJanbIIiuX PO3BiIOK BOa-
YaEMO y JIOCHTIDKeHHI momiThyHoi PR-komyHikarii
B [HTEpHET-AMCKYPCI.
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CratTio NpUCBAYEHO AOCNIOKEHHIO AHINOMOBHMX MPI3BUCBK. Y CTaTTi AAETbCA BM3HAYEHHSI MOHSATb «MPI3BUCHKOY,
«aHTPOMOHIMY», 3’ICOBYETLCS KPUTEPIN BiAHECEHHS NPI3BUCLK A0 aHTPOMOHIMIYHOT NEKCKKM, HABOAATLCS HaWbInbLL NoLwn-
peHi knacudikaLii aHrMoOMOBHUX NPI3BUCLK, BCTAHOBIIOIOTLCS KaTeropianbHi 03HakK, Ha skux 6asytoTbes Ui knacudikauii,
aHani3ylTbCst TUMK NPI3BUCHK aHTMICbKOI MOBW.

[Mpi3BMCbKO € PiI3HOBMAOM aHTPOMOHIMa, 3a 4OMOMOrOK SIKOro HafaeTbCA [oAaTKOBE Ta HeodiliiHe iM'st MIoaWHI, Wwo
BUSIBNSIE 1i XapaKkTepHi pucu, 0cobnmMBOCTi 30BHILLIHOCTI TOLLO. AHTPOMOHIM € BracHUM iMEHEM, sike odiLlinHO HaJaeTbes
OKpeMiV nioaunHi ans ii ineHTudikyBaHHs. Kputepiem BigHECEHHS MPi3BUCbK 40 aHTPOMOHIMIYHOT NIEKCKKM € Te, Lo Ui ogn-
HULi HanexaTb O4HOYACHO i A0 BNACHUX IMEH, SKi iGeHTUMIKYIOTb MIOANHY, | 4O CriB NOBCAKAEHHOIO BXMUTKY.

lMpi3BuCbka € 3acobamu BUpaKeHHS CyD’eKTUBHOIO CTaBMNEHHS 4O NOAUHU, CaMe TOMY BOHM € EKCNPEecuBHO 3abaps-
NEHVMW W OLHHUMK OAMHULAMMW, 3HaYHa KinbKiCTb MPi3BUCBbK € 06pasHMMK, CTBOPHOKOTHCA LUASXOM METOHIMIYHOMO YK
MeTadhOpMYHOIo NEPEHECEHHS 3HAYEHHS 3aranbHOBXMBAHMUX ChiB.

HuHi y NiHrBICTMUI HEMAe e€aWHOI, 3aranbHOBM3HAHOI Knacudikauii npisBMCbK. Lle NOACHIOETBCA BEMUKOK KinbKICTHO
pedepeHTiB, LLO NO3HAYaOTLCS HUMK, PiI3HUMK KaTeropianibHUMK O3HaKaMu, NOKNageHUMM B OCHOBY KacudikyBaHHs Mpis-
BUCbK HaykoBLAMU. CoLioniHrBanbHWIA CTaTyC LIMX OAUHWLL A03BOSSE KnacudikyBaTy iX 3anexHO Bif COLOKOMYHIKaTUBHOI
cuTyaLii BUKOPUCTaHHS (CUTyaTMBHI Ta NO3acUTyaTVBHI, MHOXWHHI Ta OQMHWYHI) Ta CKNady MOBHWX OQWHWLb, SIKi BXOAATb
[0 HUX (QHTPOMOHIMiYHI, 3MillaHOro TWMy Ta HEBMAacHi; roMepuyHi (6araTocniBHi) Ta rinokopucTnyHi (ogHocnisHi)). OgHa
3 HanBINbLL NOLIMPEHUX KnacudikaLlin aHITIOMOBHUX MNPIi3BUCHK, 3anpornoHoBaHa 6pMTaHCbKMM AOCHIAHMKOM k. XonnaHaom,
6a3yeTbCs Ha CEMAHTMKO-TEMATUYHMX 03HaKaX Lix 0guHMLb. HanbinbL YuCneHHMMI TMNaMm aHIMOMOBHUMX NPi3BUCHK, BMO-
KPEMMEHVMI HAaYKOBLIEM, € OAMHWLI, L0 BKA3YOTb Ha: BacHe iM’'s 0cobu; il npodecito, 3axonneHHst, Xobi; pucun xapakTepy,
30BHILUHICTb; HALOHAMBLHICTb, ETHIYHE Y1 PACOBE NMOXOMXXEHHS; CoLlianbHUA Y1 MaHOBUIA CTaTyC.

Knio4yoBi cnoBa: aHmmiicbka MOBa, aHTPOMOHIM, KaTeropiarnbHa 03Haka, knacudikadis, npisBUCbKO, TUM.

” o«

The article is devoted to the study of English nicknames. The definition of the notions “nickname”, “anthroponym” are
given in the article. Criteria of ascribing nicknames to anthroponymic vocabulary are clarified, the most widespread clas-
sifications of English nicknames are given, category features on which these classifications are based are determined,
types of nicknames of the English language are analyzed in the article as well.
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Nickname is a type of anthroponym with the help of which an additional and non-official name is given to a per-
son. Such a name reveals his / her peculiar features of character, appearance, etc. Anthroponym is a personal name
given officially to a human being for his / her identification. The criteria of ascribing of nicknames to anthroponymic
vocabulary are the facts of their belonging to the proper names that identify people and to the words of common stock
(everyday language).

Niknames are means of expressing subjective attitude to a person. So they are expressively coloured and evalua-
tive language units. A considerable amount of such units are figurative, based on metonymical or metaphorical trans-
ferring of common words.

There is no one generally recognized classification of nicknames in linguistics nowadays. This is explained by a big
quantity of referents designated by these units and different category features put into bases of such classifications by
scholars. Sociolingual status of nicknamed allows to classify them depending on socio-communicative situation of their
usage (situational and extra situational, multiple and single) and composition of language units used in them (anthropo-
nomical, mixed, and non-proper; homeric (verbose), and hypocoristic (brief, laconic) etc. One of the most widespread
classifications of English nicknames suggested by British scholar J. Holland is based on semantic and thematic features
of these language units. The most numerous types of nicknames, differentiated by the scholar, are those which point to
a proper name of a person; his/her profession, passion, hobby; features of character, appearance; nationality, ethnic or

racial origin; social or property status.

Key words: English language, anthroponym, category feature, classification, nickname, type.

IMocTtanoBka 3aBaanHs. llpisBuckKodimis pos-
IJISIIAETHCS HAYKOBISIMU  IK KYJIBTypHa Ta MOBHA
yHiBepcamis [5, ¢. 32; 11, ¢. 256], OCKUIbKU SIBHIIE
HaJIaHHsl JIOJIaTKOBUX, Heo(DIIIHHUX Ha3B 0cCi0 Biac-
THBE PI3HUM KOMYHIKaTHBHHM cepaM 1 pi3HUM JIiHT-
BOKYJIBTypaM. Xoda TPi3BUChKA PI3HUX MOB, OCOO-
JTUBOCTI X (PyHKIIOHYBaHHS Ta MOJAETI TBOPEHHS
€ TIPEAMETOM YHCJICHHUX JIHTBICTHYHHUX PO3BIJIOK
[5; 7; 10; 11], me # morenep HeMae HAYKOBUX Tpallb,
y SKUX OW pO3IISIAIMCS THUIHX TPI3BUCHK, CHCTEMHO
HE aHATI3YIOTHCS Ta HE MOPIBHIOIOTHCS TAKOXK KJIACH-
(hikarii aHIOMOBHUX Tpi3BHUCEK. [IpoTe came Takwmii
aHaJi3 JI03BOJIUTH TOTIUOWUTH Ta CHUCTEMaTH3yBaTH
YSBJICHHSI PO II0 YHUCICHHY TPYIY aHIIIOMOBHHX
AHTPOTIOHIMIYHUX OAMHHIIb, CIIPUSIOUN PO3YMIHHIO 1X
CTaTycy cepes iHmmX. MEeTOr CTaTTi € A0CIIPKEHHS
THITOJIOTIi Ta KIachu(iKaIiii aHIIOMOBHUX IPi3BUCHK,
a 11 3aBIaHHSAMU € 3’ ICYBaHHS TOHATTS «IIPI3BUCHKOY,
«aHTPOTIOHIMY, 3’ ICYBaHHS KPUTEPIFO BiTHECEHHS ITNX
OJIMHUIb JI0 aHTPOITOHIMIYHOI JICKCUKH, BHCBITICHHS
KJacuQikaii aHITIOMOBHUX MPI3BUCHK y Cy4acHid
JIHTBICTHIII, BCTAHOBJICHHS KATETOPiaJIbHUX O3HAK, Ha
SKUX 0a3yI0ThCsl 03HaUeHI Kiacuikarlii, aHasi3 TUITIB
TIPI3BUCHK CYYacHOI aHTTIHCHKOT MOBH.

Bukiax ocHoBHOTO MaTepiany. Y miHTBiCTHYHIHT
JITEpaTypi «IPi3BUCHKO» TPAKTYETHCS SIK aHTPOIIO-
HiMiuHuil TepmiH. [lix aHTpPOMOHIMOM pO3YyMIiIOTH
BiacHe iM’s (un Habip imeH), odiuiiHO HazaHe
OKpeMil JIIOIMHI K po3Mi3HaBaIbHUN 3HAK [4, c. 7].
MOXTHBICTH BKITIOUCHHSI TIPI3BUCHKA IO aHTPOIIOHI-
MIYHOI JIEKCHKH TOSICHIOETBCS THM, 1110 BOHO Halle-
JKUTh OJIHOYACHO 1 JI0 BJIACHUX IMEH, sKi iIeHTudi-
KyIOTb JIIOAMHY, i A0 CIIiB MOBCSKICHHOTO BKUTKY
[11, c. 256]. CnoBo «mpi3BUCHKO» OyJIO BIIEpIIE
3apeeCTPOBAHO B aHDMMCHKINA MOB1 y XV CT.: an eke
name (BiJ JaBHbAHTII. eke — makooic). BOHO BUKOpHC-
TOBYBAJIOCS JIJIS TIO3HAYEHHS TOJATKOBOTO iIMEHI, SIKe
BHpa)kaJio 3aXOIUIEHHS 4l KeNKyBaHHA [, c. 12].

MoBoO3HaBIII BBa)XAIOTh IMPI3BUCHKO CKIAJTHOIO
JIEKCUYHOI0 omuHuiern. M.M. VYimiakoB 3a3Hadac:
MEXI MOHSATTS «IPi3BUCBKO» 10 Takoi Mipu po3-
MUTI, [0 II€ MPU3BOJIUTH JIO0 HOro Pi3HOTO TpaK-
TyBaHHS JiHTBicTamu [5, c. 14]. Tak, Hampukianm,
pociiicekuii omomaciomor B.K. Yigaro mpormo-
Hy€ Take BU3HAueHHA mpi3Buchbka: «lle ciosa, mo
HAJAI0Th JIFO/SIM Y Pi3HI IEPiOIN KUTTS 32 TIEO YU
IHIIIOIO PUCOIO IUX JIFOJCH, I SIKOK0 BOHH 3a3BU-
Yail BiloMi B NIEBHOMY, Y4acTO JIOBOJII 3aMKHYTOMY
Kol cycminscTBay [6, ¢. 5]. H.B. Ilomonbcka po3-
TS Ta€ TIPi3BUCHKO SIK BUJI aHTPOITOHIMA — JOJIaTKO-
BOTO iMEHIi, Ha/IaHOTO JIFOJIUHI OTOYEHHSAM Y 3B’ SI3KY
3 11 XapaKkTepHO PHUCOI, 00cTaBUHAMH a00 Yepe3
SKych aHajoriio [3, c. 98]. Pociiicbkuii JHTBICT
J.1. €pMonoBHY XapakTepu3ye TMPi3BUCHKO SIK
HeodiliiiHe eKCIpPeCuBHO-00pa3He 4 EMOIIHHO-
OIlIHHE 1M’f, IO «BHKOPHUCTOBYETHCS HA JTOIATOK
JI0 aHTpOTOHIMa abo 3amicTe HBOTO» [2, c. 19].
AHTIIHCHKI JTIHIBICTH TPaKTYIOTh MOHSTTS «IIpi3-
BHCHKO» TAaKOXX HEOJIHO3HA4YHO. Tak, Halpukiaj,
I. MMaprijok BU3HAYAE e TEPMIH K JIOJATOK [0
a0o0 3aMICHUK iM€H, BKJIIOYAIOuWd B MOHSTTS Tpi3-
BHUCHKO-HAWMEHYBaHHS (nicknaming) 3HEBaXXIUBE
yu paMinbsipHEe BUKOPHCTAHHS JIEPUBATIB BIACHUX
imeH [12, c. 32]. P. Kenneni Ta T. 3amyHep Bu3Ha-
YaloTh MPI3BUCHKO K BUPA3-MIOCHIIAHHS, SIKE 1]/CH-
tudikye THAUBINA 1 BIAPI3HAETHCS BiJ (OpMalbHO
HajaHux imMeH pedepenta [10, c. 123].

Uumayio  HAyKOBIIIB  BBaXKAIOTh  IPI3BUCHKA
COIIIaTbHUM  SIBHUIIEM, TPU3HAYEHUM BHKOHYBaTH
HU3KY colianbHux ¢yHKmin [5, c. 15; 6, c. 18;
7, c. 8; 11, c. 258]. [loniOHi yHKIIi1, 32 TBEpHKEH-
oM P. Andopna, 3anexars Bif CyCHIIBCTBAa 4YH
CIIJIBHOTH, B SIKOMY BUKOPHUCTOBYETHCS T€ YU IHIIEC
MIPI3BUCHKO, B NESIKUX BHITAJIKAX TIPI3BUCHKA € 3aCO-
Oamy BUpaXCHHS 3HEBAard, B IHIMUX — COIAbHOI
iepapxii, copigHeHocTi, conigapHocTi [7, c. 9].
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V¥ 3B’ s13Ky 3 M J[k. XoaHa 3aponoHyBaB po3-
MTOJUTSITH TIPI3BUCHKA 32 TAKUMH XapaKTEPUCTUKAMHU:
1) Ti, 110 € CHMBOJIAMH COJIiTAPHOCTI Ta HAJICKHOCTI
JI0 TIEBHOI TPyIH; 2) Ti, AKi € (OPMOIO COIiaTBHOTO
KOHTPOJIO; 3) Ti, 0 BHOKPEMIIIOKOTH TI€BHI COIli-
aJbHI TPYyNH YW 1HAUBIAIB; 4) Ti, sIKi BIUIMBAIOTH Ha
cnpuiHaTTs iHmuxX [11, ¢. 258].

J.1. €pmonoBud po3MEKOBYE THITH TPI3BUCHK
3a TaKUMH O3HAKaMH: 3aJICKHICTIO TIPI3BUCHKA BiJ
CHUTyallil; CKJIQZOM TIPi3BUChKAa (aHTPOMOHIMIYHI,
3MIIIAaHOTO THMY Ta HesiacHi). Ha nymky BueHoro,
CHUTYaTHBHI NPi3BHChKa BHHUKAIOTH MEPEAYCiM TOI,
KOJIM 1M’s1 pepepeHTa HEBIJIOME UM HE Ma€ 3HAUYCHHS,
ajie JIFOIUHY MOTPiOHO BHOKPEMHUTH 3-TIOMIXK 1HIITHX
[2, c. 21]. S0 TIPiI3BUCHKO 3aKPIILTIOETHCS 32 JFOIH-
HOK0 B DI3HMX CHTYyaIlisiX, HOTO MO)KHA ITO3HAYUTH
SK TI03acUTyaTHBHE. TakuM TNpI3BUCBKOM MOXKHA
BBaxatu the Dancing Chancellor (Tanyrorouui xan-
ynep). Hum HazuBasm anrmiricekoro kaniyiepa X VI cr.
K. Xarrona, BiioMOro CBOIM MUCTEIITBOM TaHI[FOBATH.

3anexHO BiA MOBHMX OJMHHUIb, IO BUKOPHC-
TOBYIOTBHCSI Y TIPi3BUChKaX, BOHM TOJIUIAIOTHCS Ha
AQHTPOIOHIMIYHI, 3MILIAHOTO THUIY Ta HEBJIACHI.
AHTpOMOHIMIYHI TIPi3BHChKAa OCHOBaHI Ha Qop-
MaJBHOMY TEPETBOPEHHI AaHTPONOHIMAa 4YH Mpi3-
Buma [2, c. 21]: Goldy (Binm Goldsmith), Rick (Bin
Rickenbacker), Rocky (Bix Rockfeller).

[IpizBruCchka 3MilIaHOTO THITY, SIKi CKJIaJAIOTHCS
3 JIBOX JICKCHYHHX EJIEMEHTIB (QaHTPOIOHIMIYHOTO
Ta3araipHoro), J1.1. €pmonoBuy nofinsie Ha MiATpynu
3aJIeKHO B TOTO, SIK PO3IOIUISETHCS CMHUCIIOBE
HaBaHTAKEHHS MIX HOro eneMmeHTtamu. Jlo eKBileH-
TPUYHUX BiH BIJHOCHUTH TakKi MPI3BUCHKA, y KOTPUX
AHTPOTIOHIMIYHMIA 1 3araJlbHUIl KOMIIOHEHTH MAaroTh
OUIBIII-MEHII OJJHAKOBE 3MICTOBE HAaBaHTAXCHHS
[2, c. 22], nanpuknan: the Divine Sarah — euoamna
@panyysvra akmpuca Capa bepuap, Guitar Baker —
M. Betixep, amepukancokutl cimapucm.

B engonenTpuyHii miarpyi mpoBigHa poib Halle-
JKUTh aHTPOIIOHIMY, a IPYyTUH €JIEeMEHT JIUIIE YMOBHO
xapakrepuzye pedepeHTa, 00 BUKOPHUCTOBYETHCS
JUIs CTBOPEHHS CHIiB3BYy4YYs, Hamnpuknan: Dennis
the Menace, Eustace the Useless. ExzoueHTpuuHi
MPi3BUCHKA, HA JIyMKY BUCHOTO, XapaKTePH3YIOThCS
TUM, III0 CaM€ 3arajbHe CJIOBO, K€ BHPAXa€e SKYCh
ICTOTHY XapaKTepUCTHKY 3a 30BHIITHHOIO O3HAKOO
abo misuteHiCTIO, € ToNOBHUM: Ginger Tom — pyout,
Holy Joe — cessimennux abo xanoca, Tiny Tim — kopo-
myH. HeBnacHi npi3BUChKa MICTATH TiNBKH 3arajibHi
€JIeMEHTH Ta MOXYThb OyTH omHOCHiBHUMH (Spike,
Bull, the Duke) un neomgnocnisaumu (Ugly Mug,
Desert Demon, the Lady of the Lamp).

MoBo3HaBelb TaKOX MOALISE Tpi3BUCbKAa Ha
MHOXWHHI ¥ omuHuuHi [2, c. 23]. Bin BBaxae, 1110

OJTMHUYHI TPI3BUChKA € J0Ope BIJOMHUMH HOCISIM
MOBU Ta BUKOPUCTOBYIOTHCS HHMH Y PI3HHX KOMY-
HikaTUBHUX cdepax. [0 TakWx Mpi3BHCHK MOXKHA
BigHecTH: the Bard of Avon — B. lllekcnip, the Sage
of Chelsea — T. Kapneiinb (IIOTAaHACEKUN iCTOPUK
i ¢pinoco¢ XIX cr.), the Peasant Bard —noet P. bepHc,
the Angelic Doctor — ®oma AKBIHCHKUI (iTamiii-
cekuit imocod emoxu CepenuvoBivuus), the Father
of History — I'eponoT (1TaBHBOTPEIKHUIT ICTOPHK).

Muoxunaumu JI.I. €pmonoBud Ha3uBae cTaH-
JApTHI MPi3BUCHKA, SIKi PErysIpHO BXKUBAIOTHCS CTO-
COBHO JIFO/ICH 13 IEBHUMU SKOCTAMU. Taki npi3BUCHKa
HayKOBEIlb PO3MEKOBYE 3a O3HAKAMHU:

1) Taki, o BKa3yloTh Ha 30BHIIIHIN BUIVIS 3ara-
oM (Hampukian, Buttercup, Cookie, Bunny, Goofy,
Ugly Mug, Fish Face, Stinky, Fleabaif),

2) Taki, SKi BKa3ylOTh Ha OCOOJMBOCTI OyqoBH
Tina (Hanpukian, Skinny Minnie, Tower of London,
Everest, Tom Thumb, Titch, Fatso, Fatima, Buster);

3) Taki, M0 BKa3ylOTh Ha OKpPeMi YacCTHHH Tija
(Buff head, Melon Head, Baldy, Wing nut, Fuzzy);

4) Taxi, sIKi BKa3ylOTh Ha €THIYHE Y1 PACOBE IT0XO0-
JokeHHs (Froggy, Mack, Frutz, Bluenose, Limey);

5) Taki, o BKa3ylTh Ha MPodecito U coliaib-
Huii craH (the Boss, Chips, Mrs. Mopp, Billy);

6) Taki, SKI BHpPaXarOThb CyO €KTHBHY OIHKY
3aranpHOTO Xapakrepy (Pops, Precious, Peanuts,
Goo Goo, Creep, Boo);

7) Taki, O MICTATh OILIHKY PO3YMOBHUX 3110HOC-
tert (Smart Alec, Thick Mick, Nutcase, Scull, Silly
Billy, Tom Fool) [2, c. 24].

[oxinsroun mpizBuckka Harpyn, J.1. Epmonosuy
TaKOX BKa3ye: MOAIOHNI PO3IOJIiT € YMOBHHM, aJIKE
Oarato Tpi3BUCHK TOEIHYIOTH y COO1 XapakTepuc-
TUKH pi3HUX Kareropiii [2, c. 25].

AHaJII3yI04M aHIJIOMOBHI MpPi3BUCHKA BIIOMHUX
XOKEICTIB 1 0acKeTOOJICTIB, aMEepPUKaHChKI MOBO-
3raBmi P. Kerneni ta T. 3aminep po3mexyBaiu iX Ha
JIBa OCHOBHI THIIH: comepuyni (homeric) — 6bazamo-
cigHi Ta 2inokopucmuyri (hypocoristic) — 0OHOCi6HI
(smenwysanvui) [10, c. 131]. JJocnigHuku MOsSCHIO-
10T Ha3By Homeric TUM, 1O OaraToCiiBHI Mpi3-
BUCHKHI HaliMEHyBaHHS MalOTh BIIACTHBOCTI TOMe-
PIBCBKUX CITITETIB, 30KpeMa: swifi-footed Achilles,
flashing eyed Athena tomo. CBOEpiTHUMHU TEPOSIMHU
OackerOomy, Ha nymky P. Kenneni Ta T. 3amyep,
nocraioTb Roger Bresnahan — The Duke of Tralee,
Lou Gehrig — The Iron Horse, Ed Heusser — The Wild
Elk of the Wasatch, Reggie Jackson — Mr. October,
Walter Johnson — The Big Train [10, c. 32].

Jo einokopucmuunux (3MEHITYBaJIbHAX ) IIPI3BUCHK
HAyKOBIll BIHOCSTH OJHOCKJIQJHI YH JBOCKJIAJIHI
ClIOBA, TpPU3HAYCHHS SKUX — BKa3aTW Ha HaJexX-
HICTh CrIOpTCMeHa 0 koMauju um jiru [10, c. 32].
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lNnokopucTHYHI Npi3BUChKAa KOPOTII 32 TOMEPUYHI.
BoHH yTBOPIOIOTBCS IEPEBAKHO CKOPOUCHHSIM, HAITPH-
knan: David Cone — Coney, Mark McGwire — Big Mac,
David Ortiz — Papi, Alex Rodriguex — A-Rod, David
Wells — Boomer, William Wilson — Mookie.

AHIJIOMOBHI Ipi3BUChKa KIACU(IKYHOTh 1 3a
CEeMaHTHKO-TEMaTHYHOI0 03HaKoro. OqHa 3 HaiOiIb-
muX Kiacugikamiii aHTJIOMOBHUX TIPI3BHUCHK, IO
0a3yeTbCsi Ha CEMaHTUKO-TEMaTHYHUX O3HaKax
LUX OOWHHUIb, 3allPONOHOBAaHa  OPUTAHCHKUM
mocmigaukoMm Jx. Xommanmom [11]. ¥V Mexax miei
knacugikanii HayKoBIeM Oyll0 BHOKPEMIJICHO Haii-
OLTBII YMCIICHH] THITH MPI3BUCHK aHITIHCHKOI MOBH:

1) Ti, sIKi BKa3yIOTh Ha BJIacHE 1M’ 0COOH;

2) Ti, MO BW3HAYAIOTH HAJEKHICTH IO IEBHOI
npodecii, 3axoreHHs, X001,

3) Ti, AKi ONHCYIOTH MEPCOHANBHI PHUCH Xapak-
TEepy, 30BHILIHICTH;

4) Ti, 110 BKAa3yIOTh Ha HAIliOHAJbHICTh, ETHIYHE
YK PAcOBE MOXOKEHHSI;

5) mpi3BUCBHKA, SKi BKa3ylOTh Ha COLIaJbHHNA
1 MafiHOBHH cTaH [11, c. 261].

[Ipi3BHCbKa, 1O BKa3ylOTh Ha BIACHY Ha3BY
0co0H, IIMPOKO BKUBAIOTHCS Y TTOBCSAKICHHIHN 1 IO~
TUYHIN Jekcuii. HalimommpeHinn 3 HUX € HOMiHa-
1ii, yTBOpEHI IIJISIXOM CKOpPOYEHHS, HAaIlPHUKIIALI;
Luciana — Lu, Gordon Brown — Gordo, Donald
Bradman — Don, Joseph Page — Joe, Slobodan
Milosevic — Slobo. IlommpennmMu € B aHTIHCHKIN
MOBI TaKOX MPi3BUCHKA, KOTPi BKa3ylOTh Ha HaJIEXK-
HICTh JIO MIEBHOT Ipodecii, Ha BUJ 3aXOIICHHS, X00Ii,
Hanpuknan: Turnip Townhend (Charles Townhend),
the Word’s Greatest Entertainer (Al Jolson),
the Rupert of Debate (Edward Stanley), the Railway
King (George Hudson), the Liberator (Daniel
O’Connel) Ta iH.

Haii0i1bI10r0  ceMaHTHUKO-TEMAaTHYHOK TPYIIO0
Mpi3BUCHK aHTITIMCHKOI MOBH, 3a CIIOCTEpEKEH-
HSMHU HayKOBI[iB, € Ti, [0 OMUCYIOTh IEPCOHAIBHI
pHCH XapakTepy Ta 30BHILIHOCTI JIIOAWHH, 30KpeMa:
the Tower, Stump, Shorty, Apple Cheeks, Chubs,
Smiley, Sugar, Bear, Baloo, Iceberg, Frost, Eagle,
Hard rock, Night Owl ta iH.

ETHiuHI mpi3BHCHKa Ta TIPI3BUCHKA, IKi BKAa3yIOTh
Ha HalllOHAJIbHE YU PACOBE ITOXOLKEHHSI, BUPAYKAOTh
Cy0’€KTHBHE CTABJICHHS, INTy3yBaHHS Y1 3aXOIJICHHS,
3HEBary Yu NPUXUIBHICTb, 3aCYKEHHS peepeHTiB,
KOTPHX T103HAYAK0Th. [X TBOPEHHs MOXe 3/ilicHIOBa-
THUCSI Ha OCHOBI ITOBHUX 1MEH (IPi3BHIIT) TPEJCTABHU-
KiB Uy)KUX HaIli{, Hanpukian: John — anenieyw, Hans,
Otto — Himeys, Olaf — weeo, Guido — imanieys. Taxi
BJAaCHI IMEHa MalOThb PENPE3eHTATHBHUM, y3araib-
HIOIOUMI XapakTep 1 34e01LIbIIOro He OLIHIOIOTHCS
HETraTHBHO. AJie yacTille SK Npi3BUChKA BUKOPHUC-

TOBYIOTBCSI CKOPOUEHI iIMEHA 3 €MOI[IHO-OLIHHUMHU
cyikcamu, nanpuknan: lkey (Isaac), lkey-mo (Isaac
+ Moses) —eBpeid, Fritz, Freddy (Friedrich) — HimeTrp,
Dago (Diego) — itanieus, Paddy, Pat (Patrick), Mick,
Mickey — ipnangeup. SIk npi3BHCbKa MOXYTb BXKH-
BaTUCSl TAaKOX CKOpOYEHHS O(ILiHUX ETHOHIMIB
(Argie — apeenmuneyw, Chinee — kumacyw, Aussie —
ascmpanieysv, Paki — nakucmaneys).

B anmmificekiii MOBI YMMaino TIPI3BHCHK ITO3HA-
YarOTh COIABHUM CTATyC JIFOMUHHU. 3a3HA4MMO, IO
TEPMiH «CTaTyC» MOXOIUTH BiJl JTaTHHCHKOIO Ai€CIOBA
Statuer, sike Ma€ 3HAYCHHS POMAULYEAMU, BCTNANHO-
eumu. JlekcuaHa OUHUIIA Statutum Mae, y CBOIO Yepry,
3HAYCHHSI 6CTAHOBIEH] NPAGUIA NOBEOTHKU, CIAMYM.
Tak, Hampukiang, y Cy4acHI aHDIIACHKIA MOBI I
DIy3JIMBOTO TIO3HAYEHHS NpEICTABHUKA IPUBLIEHO-
BaHOIO KJiacy OpHUTaHCBKOIO CYCHIJIbCTBA BHKOPHUC-
TOBYIOTBCS TIPI3BHCBHKA, 3HAUCHHSI SKUX (OPMYETHCS
IUISIXOM ~ METOHIMIYHOTO (MeTa)OpUIHOrO) mepe-
OCMHCJICHHSI 3araJIbHOBXKHBAHUX JIEKCEM, 30KpeMa:
toff — euuypHo e0scHenUll NPEOCMABHUK BUUL020 KAACY,
yah, hoorayhenry — ezoyenmpuunuii. Taxox Oararo
THIIHMX TPI3BUCBK CIYTYIOTh 3aC00aMH 3HEBAKIMBOTO
Y1 PE3UPIIMBOTO MO3HAYCHHS TIPEICTABHUKIB BHIIIOTO
Kiacy Kpainu, Hanpukian: laced waistcoats, leather
aprons, top drawers of English society, dandies,
the cream of society, the biggies, fat cats Ta iH.

BucnoBkn. Orxe, Tpi3BUChKa HaJeXaTh [0
AHTPOIIOHIMIYHOI JIEKCUKH. BUKOHYIOUM HOMiHa-
TUBHY (DYHKIIi}O0, BOHM HAJIAIOTh I11I¢ OJ{HY JIOJIATKOBY
Ha3By pedepeHTam, SKHX MO3HA4Yar0Th. BoHU ciy-
TYIOTh 3aco0aMH BUpPaXEHHA Cy0 €KTHBHOTO CTaB-
JICHHSI, TITy3yBaHHS YH 3aXOIUICHHS, 3HeBaru 9u Mpu-
XWJIBHOCTI, 3aCy/KeHHsI Tomlo. HuHi y miHTBicTHIN
HeMae €JMHOT Ki1acu]ikallii aHITIOMOBHUX MPi3BHUCHK.
[1pi3BHChKa PO3MEKOBYIOTH 33 PI3HUMU KaTeropiaib-
HUMH O3HaKaMH: c(hepor0 BUKOPUCTAHHS, CKIAJIOM
X MOBHHX OJIMHUIIb, CEMaHTHKO-TEMaTHYHUM MPUH-
numoM Tommo. IlomiOHe po3MaiTTs Kiacudikarii
3YMOBJICHO HE TUTBKH IIHPOKUM KOJIOM pe(epeHTiB,
110 TO3HAYaloTh 11 OMHHMIII, ajie 1 BHOOPOM KITIOUO-
BOT KareropiajbHOi O3HAKW YK O3HAK, IMOKJIAJCHUX
B OCHOBY Kjacu(ikyBaHHS Mpi3BUChK. HalOinmbim
MONIMPEHUMH  CEMaHTHKO-TEMaTHYHUMHU TPyHaMu
MPI3BUCHK 3a iX KUIBKICTIO B aHIIIHCHKIH MOBI
BBXAIOThCS TMPI3MChKa HAa TIO3HAYEHHS: BJIACHOTO
iM’s1 0c00UM; HAJIEKHOCTI JIO TIEBHOI mpodecii, 3axo-
TUICHHSI, X001; pUC XapakTepy, 30BHILIHOCTI; HaIlio-
HAJILHOCTI, €THIYHOTO YH PAaCOBOTO TOXOJKCHHS;
COLIIAIEHOTO Ta MAHOBOTO CTaHY.

IlepcnekTHBH TOAAJBIINX JOCTIIKeHb BOa-
YaEMO B aHaJi3i CTPYKTypHO-CEMaHTHYHHX OCO0-
JMBOCTEH 1 coco0iB TBOPEHHSI aHIJIOMOBHHUX ITpi3-
BUCBK PI3HUX TEMaTUYHUX TPYII.
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Jveiecvko2o HayionanbHo2o yHieepcumemy imeni lsana @panxa

MeguyHa TepmiHonoris, mMabyTb, — ogHa 3 HAMBAX/MBILLMX Ta HAWCKNAZHILIMX B yCiX MOBax CBiTy. BoHa Hanivye
6nm3bko 300 000 TepMiHOOAMHML, NPOTE ii PO3BUTOK HE NPUMUHSAETLCS | Tenep. Ak cuctema, Wwo nepebyBae y CTaHi BiYHOT
pekoHuenTyanisauii, iMaHeHTHOT Ans eBONtLii BCAKOro HaykoBOroO 3HaHHS, MeanMyHa TepMiHOCMCTeMa He BOGepernach Big
BMNJIMBIB Pi3HOMAHITHUX MIHMBICTUYHNX peHOMEHIB. MpakTUYHO LLOAHSA pobnATLCA AKICh HOBI BIAKPUTTS B rany3si MeamumHu,
3'ABnATLCA LWopa3 binbLue 1 BinbLue HOBMX TEPMIHIB Ta KOHLENTIB, L0 NPOBOKYE BUHUKHEHHS (DEHOMEHa TEPMIHOMOriY-
HOT CUHOHIMIT. Lle, CBOEO Yeproto, CTBOPOE NPOGNEMMN ANt BUBYEHHS MEOWNYHOI TEPMIHOMOTII, BNIMBAE Ha MOPO3yMiHHS
y cuctemi npodhecinHO-HeNPOECINHOMO CiNKYBaHHS, CNPUNHATTSA HayKoBOI iHhopMaLlii, TOYHICTL Nepeknagy HaykoBoi
MeAUYHOI NiTepaTypu i, 3BU4anHO, NepeLuKkoaxae BNOpsAKYBaHHIO 3rajaHol TepMiHocuctemu. Lo ctatTio npucBaYeHo
OOCTiPKEHHIO ICMAaHCbKOro BOKabynsapy MeguyHoi cnpasu. Y Hin 34iNCHEHO KOMMNIIEKCHMIA aHani3 TePMIHIB-CUHOHIMIB 3a
Jxxepenamu noxomKeHHs, BUOOM X CTPYKTYPHOT opraHi3auii, HasiBHICTIO UM BiACYTHICTIO enoHiMa B ix cknagi. JocnigxeHo,
O Y MEAMYHIV TepMiHOMOriT TEHAEHLUINHUM € napanenbHe BXWBaHHSA MOBHOI Ta KOPOTKOI (hOpPM TepMiHa, ycrnaaKkoBaHMX
Ta iHLWOMOBHMX TEPMIHIB 3 TM CamMMM 3Ha4YeHHSM; NOCNyroByBaHHs abpesiaTypamu, enintnsoaHMMm hopMamMm NOBHOTO
TepMiHa Ta TepMiHaMU-CMMBONaMK; BUKOPUCTAHHSA TepMiHaenoHiMa i TepMmiHa, CTBOPEHOIO Ha OCHOBI KnacudikaLinHol
03HakK. TakoX 3'ACOBaHO OCOBNMBOCTI CMHOHIMIYHMX BigHOLUEHb MK TEpMiHaMM SOCHiMKYBaHOT TEPMIHOSOTrT Ta BU3Ha-
YEHO, WO OCHOBHUMMW NPUYMHAMU BUHUKHEHHS TEPMIHOMOIMYHOI CUHOHIMIT € Pi3HOMaHITHI MiHrBanbHi Ta No3aniHreasnbHi
YMHHWKK, SIK-TO 0COBUCTI NpedepeHLii aBTopa Yv aBTOpiB MEAUYHMX CTATEMN, NParHEHHS 40 MOBHOI €KOHOMIi, CEMaHTUYHe
KanbKyBaHHs1 TOLLO. BCcTaHOBNEHO, WO ABMULLE CUHOHIMIT € JOBOMI NMOLMPEHUM i HABITb NPUPOLHMM A1t MEAUYHOI ranysi.
Marepianom NponoHOBaHOIO AOCHIMKEHHS NOCyryBanu TepMiHOOAMHULI, BigiOpaHi 3i cneuianizoBaHoi MeAUYHOI NiTepa-
Typu: Revista médica de Chile, Revista médica MD, Médica Sur (2015-2019 pp.).

Knto4oBi crnoBa: CUHOHIMIS, TEPMiH, TEPMIH-CUHOHIM, iCNaHCbKa MeAMYHa TEPMIHOMNOriA, eNOHIMIYHA CUHOHIMIS.

Medical terminology is probably one of the most important and difficult in all the languages of the world. It has about 300
000 terms, but still continues its development. As a system that is in a state of eternal reconceptualization, inherent to the evo-
lution of any scientific knowledge, the medical terminology has not escaped the effects of various linguistic phenomena. Aimost
every day there are some new discoveries in the field of medicine, there are more and more new terms and concepts that
causes the emergence of the phenomenon of terminological synonymy. That, in turns, creates problems for the study of medi-
cal terminology, affects the understanding in the system of profesional-non-profesional comunication, the perception of sci-
entific information, the accurancy of the translation of scientific medical literature and, of course, it interferes with the ordering
of the mentioned terminology system. The present article is devoted to the study of the Spanish medical vocabulary. It brings
a comprehensive analysis of synonym terms by sources of origin, the type of their structural organization, the presence or
absence of an eponym in their structure. It is investigated that in medical terminology is tendencious to use simyltaneously
the full and short forms of the term, inherited and foreign language terms with the same meaning; to employ abbreviations,
elliptic forms of the full term and symbol terms; to utilize the eponimic term and the term created on the basis of the classi-
fication mark. Also, the peculiarities of synonymic relations between terms of the investigated terminology are determinated
and it is identified that the main causes of their emergence are various linguistic and extra-linguistic factors, such as personal
preferences of the author or authors of medical articles, the desire for linguistic economy, the semantic tracing, etc. It is estab-
lished that the phenomen of synonymy is quite common and even natural for the medical field. The material of investigation is
selected from specialized medical journals: Revista médica de Chile, Revista médica MD, Médica Sur (2015-2019).

Key words: synonymy, term, synonym term, Spanish medical terminology, eponymic synonymy.

IMocTtanoBka npodaemu. o npobnemu tepmi-  T. Ilansko, B. Jleitunk, O. Cymepanceka. [Ipore
HOJIOT1YHOI CHHOHIMI 3BepTajoCs 4uMajo JAOCHia-  OJHOCTAWHOCTI y TpaKTyBaHHI Ta OKpPECIEeHHI
nukiB: I. Bunokyp, B. [lanwmienko, A. KoBamp, 1poro ¢eHomeHa B cyd4acHOMY TEPMIHO3HABCTBi
O. Heuwraitno, I. Kouan, [[. Jlorre, I. Mamrok, Bce Iie HEMae.
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TpanuiiiiHe BU3HAYCHHS CUHOHIMIB SIK CJIB,
0 TO-pi3HOMY 3BydYaTh, ajie € ONM3BKUMHU 3a
CMHCJIAMH, CTHJIICTHIHUM 320apBICHHAM, MOXYTh
MOEHYBATHCA 3 IHITUMU CJIIOBaMH 200 OYTH TOTOX-
HHUMH 3a 3Ha4eHHsM [6, c. 143], Bka3ye Ha mpsamy
iX cynmepe4HiCTh yCTaJIeHUM BUMOTaM JI0 T€PMiHa:
CTHJIICTUYHA HEUTPaNbHICTh, BIJCYTHICTh €KC-
npecii, OTHO3HAYHICTh. Y TaKOMY KJIIOYi CHHOHI-
Misl [IOCTa€ SBUILIEM HETATUBHUM MAJIi HOpPMallb-
HOTO (YHKI[IOHYBaHHS TEPMIHOJOTI{ 3arajiom.
I. Bopuciok ciymHo 3ayBaxye, IO «igcaJbHUM
JUIsl Oy/ib-sIKOT TEPMIHOCUCTEMHU € TOW CTaH, KOJIHU
OJTHOMY OKPEMOMY MOHSTTIO BiJITIOBi/Ia€ OJTUH Tep-
MiH, 60 caMe Taka JiTKa, perJlaMEeHTOBaHa CITiBBi-
HECEHICTh Ha3BM U peaii 1a€ MOXKIIMBICTb YHUKATH
MOJKJIMBHUX PI3HOUNTAHB, & NOJACKYAH W MIyTaHUHU
B LIapHHi TepMiHiB» [4, c. 27].

[losiBa HOBHX HampsIMIiB  TEPMiHOJOTIYHOTO
JOCII/DKEHHST U PI3HOACIEeKTHUN aHaji3 TepPMiHO-
CHUCTEM HAJAIOTh JOBOJII WiTKi ITJICTAaBH CTBEPIKY-
BaTH, IO ICHYBaHHS CHHOHIMIYHUX CKBIBAJICHTIB
Ha MO3HAYEHHS OTHOTO IOHATTS € SBUIIEM JOBOJI
MPUPOIHUM 1 MOYACTH HEMHHYYUM Y (PaxoBUX Tep-
MIHOJIOTISIX, OCKIJIbKH (paXxoBi MOBH, OyJlyud CKIIaJl-
HUKaMH JIITepaTypHOi MOBH, TaK UM iHAKILIE PO3BUBA-
IOTHCS 32 TUMHU X 3aKOHaMH [3, c. 245]. Biamosigxo,
sk cTBeppkye 11, bami, «cioBa HIKOIM HE ICHYIOTh
CaMOCTIi{HO, 1 HOBE CIIOBO Ma€ 3iTKHYTHCS 3 CHHOHi-
MaMu ¥ anToHIMamu» [1, c. 26].

Mu BBa)ka€MO CHHOHIMIIO HEBiJl’€MHOIO 3aIlo-
PYKOIO PO3BHTKY Ta HOpMalli3aiii TepMiHOCHCTEM,
Mo3asK MmapajenbHe (PyHKIIOHYyBaHHS KiJTbKOX Tep-
MiHIB Ha IIO3HAYEHHS OJIHOTO 1 TOT'0 7K IOHATTS CBiA-
YUTH PO 3MiHHA TEPMIHOJOTIYHUX HOPM Ta MOJaJh-
K TOTIMONEHUI aHall3 TUX SBHIL, K1 32 IEBHUX
MPUYUH MOIVIM SIKHHCh 4ac iIMEHYBATHCS Pi3HHMU
cioBamu [2, c. 89]. Ile, cBoero 4eproio, Beae A0
TOTO, IO 3 4YacoM cepell chOPMOBAHOTO CHHOHI-
MIYHOTO PSy BHOKPEMIISTHCS JIMIIE Ti HOMEHH,
10 HaiOibIl MOBHO Ta BIYYHO PO3KPHIOTH CYTb
Mo3Ha4YyBaHO1 peaii.

AHaJi3 OCTaHHIX AOCTiAKeHb 1 myOJikamiii.
IcianchKy haxoBy MOBY MEAMIIMHH B PI3HUX acTIEKTax
mocmmKyoTh: M.A. Anmbkacap Apica, M.b. Maiiop
Ceppano, 0. Eprannes ne ma Poca, ®.JI. MopeHo
Maprines, A.B. ®epuannes [lepaca, JI. Pyi3z Pocenno,
A. ®epnanno Hasappo, I. Cunraiseska. Ilonpu Te,
LIIMPOKUN CHEKTP TEM, BUCBITJICHUX Y Mpamsx MUX
JOCIIJTHUKIB, HE BHPIIIMB MUTAHHS TEPMIHOJIOIiY-
HOT CHHOHIMIi, fIKa € JOBOJIi MOMUPEHOI0 y (haxoBiit
ICTTAaHCHKIN MEIUYHIN TEPMIHOJIOTI.

Mera crarri — 3OIHCHUTH KOMIUIEKCHHUI aHa-
JI13 CUHOHIMIYHMX BIJHOIIEHH 1CITAHCHKOT MEIUYHOT
TEPMIHOJIOT1i.

3aBaaHHs, SKi MU [TOCTaBHIIU TIepe COO0F0:

1) mpoaHnami3yBaTH JKepena MOXOMKeHHS TepMi-
HiB-CHHOHIMIB, BUJI iX CTPYKTYpHOI OpraHi3ariii;

2) BU3HAYMTH OCHOBHI THITH BiIITOBITHOCTEH MiXk
TEpMiHAMU Y MeKaX CHHOHIMIYHOTO PSY;

3) 3’sicyBaTH OCHOBHI INPUYMHH BUHUKHEHHS
TEPMiHIB-CHHOHIMIB.

BukJiiax ocHoBHOT0 Marepiajy. Y pamkax mpo-
Ba/DKyBAHOTO JOCIIDKEHHS I TepMiHAMHU-CHHO-
HiMaMu OylieMO pO3yMITH CIIOBa YH CJIOBOCITONYKH,
TOTOXKHI B ITOBHOMY YW HEMOBHOMY 00Cs31 ceMaH-
TUKH, SIKI MOXYTh PI3HHTHUCS 32 ETHMOJIOTIEIO,
CTPYKTYpOIO, OCOOJUBOCTSIMM B)KHBaHHS Ta 3/1ar-
HICTIO BCTAHOBJIIOBAaTH CEMaHTUYHHUH 3B’SI30K a0o
BITHOIIIEHHS 3 COO01 ITOMIOHNMH ITOHATTAMU.

AHani3yro4n iCHaHCBbKI MeNWYHI TepMiHOOIH-
HUIII, MU 00’ €1HAJIN 1X y CHHOHIMIYHI PAJIH Ta BCTa-
HOBWJIH, 10 HAHOUIBII TOUTMPEHUMH € CUHOHIMIYHI
IBIAKK (neonato — recién nacido (Ho8oHapoOIce-
nutl); endoprotesis — stent (cmenwm), a 10 CKIamy
HAalJOBIIMX CHHOHIMIYHUX PSOIB MOXKE BXOIHUTH
JI0 BOCBMHU KOMIIOHEHTIB: cardiomiopatia de Tako-
Tsubo — sindrome de disfuncion transitoria del ventri-
culo izquierdo — sindrome de Tako-Tsubo — sindrome
de disfuncion apical transitoria — SDAT — sindrome
de discinesia apical transitoria — ballooning —
abalonamiento (mpanzumopue Kynenooione po3zuiu-
PEHHS 8EPXIBKU J1IB020 ULTIYHOUKA).

[lociyroByrounch ~ TaKUMH  KPUTEPIsIMHU, SIK:
1) mxepena MOXOMKEHHsI TEPMiIHOOAMHUIL; 2) BUJ
X cTpyKTypHOi opraHi3aiii; 3) HasIBHICTh YU BIJICYT-
HICTh €MOHIMa B CKJIaJi TepMiHa, MU BHIUTATH TaKi
BUIH CHHOHIMII:

I. Jlekcu4Hi CHHOHIMU — TEPMiHH, IO CHIBBiI-
HOCHI 32 3HaYCHHSM:

VY wiff rpyrni KOMIOHEHTH CHHOHIMIYHUX PSiB
MOXYTb 0a3yBaTuCs HAa TAKUX BiTHOMICHHSX:

1) ycnaokoeanuii mepmin — inuiomMoeHa mepmino-
Jociuna oounuysa (aneniyuzmu): endoprotesis — stent
(cmenm); entrecruzamiento — crosslinking (kpocc-
JHKIHE), cribado—screening (ckpunine), acoso—bulling
(yoryeanns); salpullido — erupcion — rash (sucunka).

AHaJi3 4acTOTH BXXHBAaHHS IIUX TEPMiHIB TTOKa-
3aB, M0 Y MEIWYHHUX TEKCTax KUIBKICHO TIpe-
BANIIOIOTh CaM€ TEPMIHM aHTJI0CAKCOHCHKOTO
noxo/keHHs. [IpuynHU Takoi TeHAEHINi, HAa HamI
MOTJISII, € TaKi:

— IHTepHaIlOHAJIBHICTh AHIVIOCAKCOHCHKHUX
HOMEHIB: TM HAJal0Th MepeBary B OiIBIIOCTI €BPO-
TENCHKHUX MOB;

— KOpOTKICTh (OpMHU: 3a3BHYAN aHIIIIU3MH
€ MEHII TPOMI3KUMH 32 CTPYKTYPOIO;

— CHOOI3M Ta «JIIHUBICThY MEPEKIIAAAYIB 1 ME/IH-
KiB: HeOa)KaHHs MOLIYKY BKE HAsBHOTO B MOBI
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HOMEHA Ha TIO3HAYEHHS IEBHOTO IMOHATTSI Ta HACII/TY-
BaHHSI «MOJIN» Ha BYKUBAHHS IHIIOMOBHOTO TEpMiHA.

2) ycnaokosanuiimepmin—ycnaoKo8aHuiimepmin:
fatiga — cansancio (emoma); fallecimiento — defuncion
(cmepmy);,  malformacion — anormalidad  (sada),
transopetatorio — transquirurgico (mpanconepayiti-
Hutl), severo — grave (axckuii); morir — fallecer (nomu-
pamu); hipopotasemia — hipokalemia (zinoxaniemis);
injuria — insuficiencia (HeOocmamuicms).

VY 1MX BIAHONICHHAX YWHHUKAMH BHUHUKHCHHS
CHUHOHIMIYHMX BiTHOIIEHb MiXK TEPMiHAMH €:

— CEMaHTUYHE KaJbKyBaHHs (HAIIPHUKIIAT], y CJIO-
BOCIONIyKax “infeccion severa” Ta “infeccion grave”
o0uBa MPUKMETHUKH HaOyBalOTh CMHCIY «Ba)KO-
CTi», OyIy4n pi3HUMH CEMaHTHYHO);

— eB(EeMICTHYHICTh OJJHOTO 13 TEPMiHiIB-CHHOHI-
MiB (eBeMizm “fallecer” y Mmexkax MeIUUHOI TepMi-
HOJIOTIT € HAMOIIbII TOIIMPEHUM EKBIBAJICHTOM JI0
cioBa “morir”, M03asK BBAXKAETHCSA «M AKIIUMY);

— ocobucri npedepentiii aBTopa 4u aBTOPiB cTa-
Teir (TepMinu “‘hipopotasemia” ta “hipokalemia”
HOMIHYIOTh OJIHE 1 T€ JK TOHATTS, OIHAK OJHI
MEIMKH TPAIUIIIHO HAJAIOTh IMEpeBary IepIIoMY,
a I — Jpyromy).

II. CuHTaKCHYHI CMHOHIMM — CHHOHIMHU-KOH-
CTPYKIIii, IO CITIBBITHOCATHLCS 3a OyIOBOIO i 30ira-
FOThCSI 32 3HAUCHHSIM.

TyT MU BHOKPEMUIIM TaKi IPYNd CHHTAKCHYHUX
CUHOHIMIB:

1) cunonimiuna 6ionogioHicmb «C/10860—C/1080CNO-
JYKa»:

neonato — recien nacido (H0BOHAPOOICe-
HUutl); femenina — paciente femenina (nayicnmka);
megalodactilia — acromegalia parcial/gigantismo
localizado/macrodistrofia lipomatosa (mezanodax-
munist); bebedor — comsumidor de alcohol (anxosa-
nedicnuit); masculino — paciente masculino/paciente
de sexo masculino (nayienm), coiloniquia — unias en
cuchara/uiias de Plumer (koinownixis/noxicko8uoni
niemi/niemi Ilnammepa).

2) cuHoHimiuna  6iONO0GIOHICMb
JIYK@ — CTIOBOCROTYKAN):

hiperplasia nodular gigante no-clonal — enfer-
medad de Castleman (xéopoba Kacmaemana), unas
en cuchara — unas de Plumer (noxcxonodioni wiemi/
uiemi  Ilammepa); nevo pigmentado  congénito
gigante — eritema pigmentado fijo — errupcion fija por
drogas (cmitika niemenmna epumema); hiperhidrosis
palmar — excesiva sudoracion de las manos (2inepeiopos
00/10Hb).

CTpyKTypHHI aHai3 CHHTaKCHYHUX CHHOHIMIB
MOKa3aB, M0 Y MeXaX CHHOHIMIYHOI BiJIMOBITHOCTI
«C1060CRONYKA—C080CRONYKA» HaHTOIIUpeEHi-
LIUMH CTPYKTYPHUMH MOJISJISIMU €:

«cjiioseocno-

Im.A+Hpuxkm. — Im.+puiim.+Im.: rifion  dis-
coide — rifion en torta (caremonodiona Hupxa), paci-
ente sano — paciente en espera (ocoba 6e3 nosHoi
KIIHIUHOI KapmuHu xeopobdu); estridor psicogeno —
estridor de Munchausen (ncuxoeewnuii cmpuoop),
linforeticuloma folicular — enfermedad de Castleman
(xéopodoa Kacmnemana), cuello uterino — cuello del
utero (wutika mamku);

Im.+puxkm. — ImAlpuxm.: stent coro-
nario — endoprotesis coronaria (KOpoHapHULL
cmenm), eritrocitos degenerados — células fantasmas
(Oeceneposani epumpoyumu); erupcion malar — rash
malar (sucunxa y gopmi memenuxa), gigantismo
localizado — acromegalia parcial — macrodistro-
fia lipomatosa (mezanooaxmunisn), fibrosarcoma
inflamatorio — pseudotumor inflamatorio (3ananvua
giopocaproma);

Im.HIpuxkm.+IIpukm. — Im.+IIpukm.+IIpuxm.:
nevomelanocitico gigante—nevo piloso gigante—nevo
pigmentado gigante (2icinmcovKuil MeIaHOYUMApPHULL
Hegyc/eieanmcubKkull  niemeHmHull Hesyc); linfoma
gigante benigno — hiperplasia angiofolicular lin-
foide (anciogonixynsapua einepniasis rimpamuynux
8yanig),; polipo fibroide inflamatorio — tumor inflama-
torio miofibroblastico (3ananrvha gibpocaproma);

Im.+Ipukm. -  Im.AHIpuiim.+Im.+HIpukm.:
embolismo graso — sindrome de embolia grasa
(arcuposa embonis); paciente hipertenso — paciente
con hipertension arterial (nayienm 3 apmepianibHOW
2inepmensiero),;

3) cunonimiuna 6ionogionicms «noena ¢hopma
mepmina — KOpomka popma mepminay

V X0/ J0CHIIKEHHS MU BUSIBHJIH, 110 1CITAHCHKIN
MEIWYHIN TepMIiHONOTil TpUTaMaHHI TaKi MOBHI
3ac00u yTBOPEHHS KOPOTKOI ()OPMHU TepMiHa:

CxopouenHs 3ac00aMH CJIOBOTBOPEHHS:

— iniyianvna aobpesiayin. Jlo IHIIATBHUX
abpeBiaTyp HaleXaTh JIGKCEMH, IO CTBOPEHI Ha
OCHOBI TIOYaTKOBHUX OyKB KOJKHOTO 3 KOMITOHEHTIB
CKJIQJIHOT HOMIHaMii: vena cava inferior (HudxicHs
nopooichucma eena) — VCI; eritema pigmentado fijo
(cmitika niemenmua epumema) — EPF; sindrome de
inmunodeficiencia adquirida (cunopom Hadymozo
imynooegiyumy) — SIDA; liquido cefalorraquideo
(cnunnomoskoea piouna) — LCR; Virus de la
Inmunodeficiencia Humana (sipyc imyHoOei-
yumy moounu) — VIH, infarto agudo al miocardio
(ecocmpuii ingpapkm mioxapoa) — IAM; Trastorno
por déficit de atencion e hiperactividad (cunopom
Oepiyumy yeaeu ma ecinepakmusnocmi) — TDAH;
sindrome de discinesia apical transitoria (mpan3u-
MOpHe KY1eNnodiOHe pPO3UUPEHHS BEPXIBKU JIiB020
winynoura) — SDAT: virus del Ebola (sipyc E6ona) —
VE; sindrome de piernas inquietas (cunopom necno-
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xiunux nie) — SPI; movimiento paradojal de cuerdas
vocales (cunopom napadoxkcanbHo20 pyxy 2010Co-
sux 38’a30k) — MPCV; sindrome de embolia grasa
(orcuposa embonis) — SEG.

— eninc. 3a TakOro Coco0y yTBOPEHHS CKOpOUe-
HOT ()OpMH TEPMIHOOUHHMIII CKOMIIPECOBAHUN KOM-
MIOHEHT 30epirae 3HaueHHS IMOBHOTO CJIOBOCIIONY-
YeHHS: femenina — paciente femenina (nayicnmia),
masculino — pacinte de sexo masculino (nayieum),;
el Ebola —virus del Ebola (sipyc E6ona); Parkinson —
enfermedad de Parkinson (xeopoba [lapkincona) .

CropoyeHHs 3ac00aMy CHMBOJIIKH:

Sk 3acBijguye aHami3 KOPIyCy CTaTTi, Uil HOMi-
HYBaHHSI TICBHOTO IMOHSATTS MEJAMYHA TEPMIHOJOTIs
MOCIYTOBYETHCS TAKOXK TEPMIHAMH, IO HAJICXKATh
JI0 PI3HUX CEeMIOTHYHUX cucTeM. Tak, HoMeH “dcido
Sfluoroacético” (¢pmopayemam nampiio) penpe3eH-
TOBAaHO CJIBHOK TEpMiHOOMMHUICIO — fluoroaceato
de sodio Ta repminom-cumBosiom — FCH COONa.

Ha mam morsia, GyHKITIOHYBaHHS TaKOl BEJIHKOI
KITBKOCTI CHHTAaKCHYHUX CHHOHIMIB-KOHCTPYKITiit
3YMOBITIOETHCS: MOTPEOOKO MONIYKY BIYYHOI Ta TOY-
HOi HOMIHAIil CKJIaJHMX KOHLENTIB; YTOYHCHHSIM
00’€KTIB i OHSATH; BIAKPUTTSIM HOBUX CTOPIH AOCIIi-
JOKyBaHUX (peHoMeHiB. [linkoM 3po3ymisnio, 1o ek
MIPOIIeC HE € MBUAKOIUTMHHHUM, BiITaK Y MOBI OIHO-
YacHO MOXYTh (YHKIIIOHYBaTH Bifpa3y JeKijbKa
HOMEHIB, SIKi 3 Y4COM MOXKYTh YH MAKOTh 3BECTHCS JIO
onHoro TepmiHa. lle Takok moB’si3aHO 3 OakaHHIM
YHUKHEHHsI TIOBTODIB Ta peaji3ali€elo MparHeHHs 0
MOBHO1 €KOHOMIT.

[IpoBenene AOCTIMKEHHS TMPOLTIOCTPYBAIO, IO
JUTST. METUYHOI TEPMIHOJIOTII JOBOJII XapaKTePHUM
€ SIBUIIE enOHIMIYHOI cuHOHIMIE, TOOTO «(DYyHKIIIO-
HYBaHHS KIJIbKOX BiIMIHHUX 33 ()OPMOIO BUPAKEHHS,
ajle CIIIBBIAHOCHHX 13 THM CaMHM JIE€HOTATOM CIIEL(-
aJIbHUX 3HAKIB, Y CKJIaJli X04a O OJIHOTO 3 SIKUX HasB-
HHAW KOMITOHEHT-CTIOHIM» [5, . 14].

HaiimmommpeHimmMy € CHHOHIMIYHI BiTHOIIICHHS
MDK eMOHIMIYHHM TEPMiHOM Ta MOro OITMCOBO-
KBaJiQikauiiHUM eKBiBaJieHTOM: enfermedad de
Castleman (xeopoba Kacmnemana) — hiperplasia
nodular gigante no-clonal/hiperplasia angifolicular
linfoide/linforeticuloma  folicular/linfona gigante
benigno, enfermedad de Rendu-Osler-Weber (xeo-
poba Panorw-Ocnepa) — telangiectasia hemorragica
hereditaria; sindrome de Tako-Tsubo (kapoiomio-
namis Taxoyybo) — sindrome de discinesia apical
transitoria/sindrome  de  disfuncion  transitoria

del ventriculo izquierdo; sindrome Meir Gorlin
(cunopom Metiepa-I opnina) — sindrome “oido-
patela-talla baja”; enfermedad de Willis-Ekbom
(x6opoba Binnica Exboma) — sindrome de piernas
inquietas; sindrome de Parsonage-Turner (cunopom
Ilepconeiiooca-Tepnepa) — neuritis idiopatica del
plexo braquial; sindrome de Wallenberg (cunopom
Bannenbepea) — sindrome bulbomedular lateral,
enfermedad de Hirata (xéopoba Xipama) — sindrome
de hipoglicemia autoinmune; nevus de Ota (negyc
Oma) — melanocitosis oculodérmica; sindrome de
Munchausen (cmpuoop Mrwouxeaysena) — movimiento
paradojal de cuerdas vocales/obstruccion funcional
de la via aérea superior/estridor psicogeno.

[Ilomo BXWBaHHS TepMiHa-eMOHIMA YK HOTO OITH-
COBO-KBaJi(hiKaI[ifHOTO eKBiBaJICHTa BBAYKAEMO TIep-
HIONPUYMHOIO [ILOTO TIPArHEHHS 10 MOBHOT €KOHOMIi.
OTxe, LIJIKOM JIOTIYHOK € TEHJCHIlIHA TepeBara
came erMoHIMIYHMX TEPMIiHIB, SIKi BIIACHE 1 € MEHII
TPOMI3TKAMH.

Mmu Tako)X BCTAaHOBWIIM, IO y KUTBKICHOMY Bif-
HOIIICHHI HAWOLIBIIy KUTBKICTH CHHOHIMIB MAaroTh
HOMEHHU Ha TI03Ha4eHHs XBopoO Ta cuHapomis. [Ipu
bOMY, SIK BUIUIUBAE 3 IIOTO JOCIIIKEHHS, IepeBa-
JKAFOTh CaMe CKJIaJIeHI TepMiHU. ToMy 3aKOHOMIpHHM
€ OaxaHHs (axiBIIB 3aIPONIOHYBaTH HOMEH, KU O1
OyB YW MEHIII TPOMI3JIKUM, UM Kpallle pO3KpHBaB OH
CYTh HOMIHOBAHOTO SIBHIA. Y TaKOMY KITFOUi IIIJTKOM
3aKOHOMIpDHUM € ICHYBaHHS pi3HUX HaliMEHyBaHb
OZIHI€T 1 Ti€T K HEAYTH, 3-TIOMIXK SIKUX KOXKEH CIielia-
JICT YM rpyTia CIeIiaiicTiB 0OUPaIoTh Te, SIKE € O1ITBII
3PO3yMIUTAM YH IPUHHATHAM y iXHROMY CEpPEIOBHIII.

BucnoBkn. OTxe, SBHINE CHHOHIMII € Xapak-
TEPHOIO PHCOI0 ICMTAHCHKOI MEIMYHOI TEPMIiHOJIOTI].
VY (yHKUiOHYBaHHI CHHOHIMIYHUX HOMEHIB ITPOCIiJ-
KOBYIOTBCSI TaKi TEHJICHIIII: MapasieibHe BKUBAHHS
MOBHOT Ta KOpOTKOi (hopM TepMiHa, yCIaJKOBaHUX
Ta IHITOMOBHHUX TEPMiHIB 3 THM CAMHUM 3HAUCHHSIM;
MOCITyTOBYBaHHS a0peBiaTypamu, eNiNTH30BaHUMH
(hopMamM¥ TTOBHOTO TEpMiHA Ta TEpPMiHAMH-CHMBO-
JaM{; BUKOPUCTAaHHS TEpMiHaeloHiMa i1 TepMiHa,
CTBOPEHOTO Ha OCHOBI KJIacH(ikaniiHOi 03HaKu. Yce
1Ie CIPUYUHECHE PI3HUMH JITH'BAJIbHUMHU Ta I103aJI1HT -
BaJIbHUMH YHHHUKAMHU.

[IpakTraHe 3HAYCHHS i€l pO3BiAKY BU3HAYAETHCS
MOXKITUBICTIO BUKOPUCTAHHS OTPUMAHUX PE3yJbTaTiB
JUISL TIOPIBHSJIBHUX JOCHI/KEHb JIEKCUKO-CeMaHTHY-
HOTO acleKTy (axoBHX TEPMIHOCHUCTEM Yy MeKax
OJHI€T YU KIJIBKOX MOB.
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JIvgiscbko20 Hayionanvnozo yHieepcumemy imeri leana @panka

[MpiopUTETHUM HaNPSIMOM CyYacCHUX MIHMBICTUYHMX CTYAIN € JOCMiIKEHHS TeHOEHL po3BUTKY CyOMOB i TepMmiHOCUCTEM
Cy4aCHMX EBPOMENCLKMX MOB KiHLA XX nodaTky XXI ctopivys. 3auikaBneHHs MOBO dyTOOMy B OCTaHHI AECATUPIYYS Y MOBO3-
HaBLiB MOB’A3aHE 3 NOYaTKOM aKTMBHOTO BUBYEHHSI Pi3HMX Chep MOBHOI AisNbHOCTI coLiymy. KonaHui M’aY, sikuii 3a CBOO GinbLu
HDK CTONITHIO iCTOpIt0 TpaHCOpMyBaBCS 3i CMOPTUBHOI PUW Y COLIOKYIBTYPHUIA (DEHOMEH Ta MO NpaBy HOCUTb TUTYN «KOPOMs
CMOPTY», B Cy4acHOMY CBITi JOCAMHYB TaKoro PiBHS MOMYNSPHOCTI, L0 CTaB HE NMPOCTO BUAOM CMOPTY, & CTUIIEM XWTTS, CBOE-
pigHoto hinocodieto, HaBiTkb penirieto. [Mobanisauis dpyTdony sk dheHoMeHa, KW penpe3eHTye CErMEHT MOBHOI KapTWHW CBITY
HaLji, aKTUBHICTb CMIOBOTBIPHMX NPOLECIB Ta 3MIHHICTb NEKCUYHOIO CKnagy Moro MigMoBK 3yMOBMOE NOTpedy y cuctematusaLii
dpyTOONBHMX TEPMIHIB Ta BUBYEHHS Pi3HIX ACMEKTIB iX YTBOPEHHS Ta (hyHKLIOHYBaHHS y cucteMi MoBu. CyvacHe icnaHcbke crop-
TVBHE MOBIIEHHS 3arasioM, a oyT6ornbHe 0COBNUBO, XapaKTepU3yETbCS LSO HU3KOK MIHMBICTUYHIX 0COBNMBOCTEN He TiMbKu
Ha NEKCUYHOMY, CEMaHTU4HOMY, rPaMaTU4HOMY, ane i Ha CTUNICTUMHOMY PiBHi. PYTOOMBHMIA NEKCUKOH € BIOKPUTOK CUCTEMOIO,
LLO MOCTIMHO PO3BMBAETLCS Ta MOMOBHIOETHCS HOBVMMMW MEKCUMHUMM OQMHULISIMW Ta CMWCIIaMK, BUKOPUCTOBYIOUM OMSt LbOro
YBECbH CIOBOTBIPHUIA NOTEHLian MOBW. Y Ll CTaTTi aBTOp 30CEPeaMB CBOK YBary Ha Ornsfi NEKCUKO-TeHETUYHMX 0CobnMBOCTE
icnaHcbKoi ¢oyTOOonbHOI TEPMIHOMEKCUKW, @ caMe Ha aHanisi cydpikcanbHOi HOMIHALT Ik OQHOTO i3 HANMPOAYKTUBHILLMX CIIOBO-
TBOpUKMX 3acobiB 36arayeHHs icnaHOMOBHOMO Bokabynspy uiei ccpepu. TepmiHn cdepu yTbOy YTBOPIOOTLCS 3rigHO 3i CrOBO-
TBIPHMMM CXemMamm1 MOBW 3a HasiBHUMMU, a iHOAj 3a 3aHOBO CTBOPIOBAHVMI MOLENAMM, SKi YaCTO BXOOATb Y 3araribHy CrIOBOTBIPHY
cuctemy. OgHUM i3 TOMOBHUX 3acobiB MOMOBHEHHS GhoHAY iCMaHChKOI pyTOOMBHOI TepMiIHONOTii € CydhikcarnbHWA CrOBOTBIP,
AKUN HaaKTVBHILLE BUSIBNSETLCA B IMEHHUKAX. Y CTaTTi HABEAEHO AOBOMi LUMPOKY ramMy cydikcanbHUX hOpMaHTIB, 3afigHMUX
Y TBOPEHHS! iCMaHOMOBHMX (PyTOOMBHMX HOMIHALLIN, NPOAHarni30BaHO iX 3@ YaCTOTHICTIO BXXVBAHHSA Ta CITIOBOTBIPHUM 3HAYEHHSIM.

Knro4oBi cnoBa: dpyt6onbHa TepmiHonorisi, cydikcanbHe CNoBOTBOPEHHS, CybcTaHTMBaLis, cydike, adikc.

A dominant trend in modern linguistic researches is the study of tendencies in the development of sublanguages
and terminologies of Modern European languages of the end of the 20 century and beginnings of the 215t century. The
interest of linguists in the language of football in recent decades is associated with the beginning of an active study of various
spheres of language activity of society. The football, which in its more than a century’s history transformed from a sports
game into a socio-cultural phenomenon and rightly carries the title of “king of sport”, in the modern world has reached such
a level of popularity that has become not just a sport, but a lifestyle, a peculiar philosophy, even religion. The globalization
of football as a phenomenon that represents the segment of the linguistic picture of the world of the nation, the activity of word-
formation processes and the variability of the lexical composition of football sublanguage cause the need for systematization
of football terms and study of various aspects of their formation and functioning in the language system. Today’s Spanish sports
broadcasting in general, and football especially, is characterized by a number of linguistic features not only on lexical, semantic,
grammatical, but also on the stylistic level. The football vocabulary is an open system that constantly evolves and replenishes
with new lexical units and meanings, using for this all the word-building potential of the language. In the article, the author
focuses his attention on the review of the lexical-genetic features of the Spanish football terminology, namely the analysis
of the nominative suffixation as one of the most productive word-formation means of enriching the Spanish football-vocabulary.
The terms of the sphere of football are formed according to word-building schemes of the language for existing, and sometimes
for newly created models, which are often included in the common word-building system. One of the main means of replenishing
the Spanish football terminology fund is the suffixal word formation, which most actively manifests itself in nouns. A fairly broad
range of suffixal formants involved in the creation of Spanish football nominations is given. Special attention is paid to suffixes
with the highest frequency of use. The degree of productivity of suffixes is analyzed by word-formation values.

Key words: football terminology, suffixation word-formation, substantivation, suffix, affix.
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I[ocTranoBka npodaemu. yTOo0I K BUI CIIOPTY
HUHI IOCATHYB HaJ3BUYATHOI OMYASPHOCTI, & MOB-
JICHHSI, SIKE BHKOPUCTOBYETKLCS B ommcax (hyTOOIh-
HUX TOIiH, BKE AAaBHUM-IaBHO BHHIIUIO JAJIEKO 32
Mexi QyTOOIBHOT TEMAaTHKH Ta MPOHU3YE HAKTHUHO
BCi cdepH CYCHIJIBHOIO XUTTS. 3Ba)KAIOYM HA TJIO-
Oamizalito mbOTO CIOPTY Ta JIHTBICTHYHY Kpea-
THUBHICTB, Ky TOWH MaHidecTye, TOoCTae HeoOXin-
HICTh Y AOCIIPKEHHI MOBIIEHHS, SIKE MTPOAYKYETHCS
y LIbOMY CEPEIOBHILI.

ExcrpaopauHapHe  NMOIIMPEHHS  CHOPTUBHOI
iH(opMarliil y cydacHux 3aco0ax MacoBoi iHpopmairii
MOCTIPHUSIO CTBOPSHHIO CIIEIIaIi30BAHOTO MOBJICHHSI
3 BEJMKOIO KINBKICTIO HOBUX TEPMIiHIB Ta BHpa3iB,
SIKi 3 TUTMHOM 4Yacy HaOylnW CaMOCTIHOTO 3HAa4eHHS
Ta CTaJIM CBOEPIJHMM IUIAIIAPMOM JUIS MOAAIb-
LIOr0 PO3BUTKY HE JIMILE KAaCTUJIBCHKOI, @ M 1HIINX
MOB cBiTy [3, ¢. 14—15]. CnoptuBHi 3aco0u MacoBoi
iHpopMalii 30aradyroTb MOBY HOBHMH JIEKCEMaMHU
Ta HOBHMH CMHUCJIAMH BiTOMHX paHIIIE CJIiB, & TOMY
OIIHUM 13 aKTyaJIbHUX IUTaHb CbOTOICHHS CTAE OIS
JICKCUKO-TEHETUYHUX OCOOMMBOCTEH TEpPMiHOJIEK-
CHKH OKPEMUX Taiy3eil, (pyTOonpHOi 30Kpema.

AHani3 ocTaHHiX gocaigxenb i myOJsika-
miif. Y cydacHuUX JOCHTIDKECHHSIX OCTaHHIX Jecs-
TUTITE QyTOONBHUN AMCKYypc 3Ae0imbIIoro aHa-
m3yloTh 'y Mexax crnoprtuBHoro (b. 3imp0epr,
O. Mamumena, K. CuatkoB, O. Ilankparosa,
C. Kympin, I. [dyOuak Ta iH.). I3 HallrpyHTOBHI-
IUX JOCIipKeHb — nucepraniiiii npami O. Punosa
«Tepminonoriuna cuctema «PyTdom» y pociiichbkin
MoBi» (1998 p.) i C. borycnaBcekoro «®yTtOonpHa
TepMiHOJIOTII B HIMenbkidn MoBi» (2010 p.).
dopmyBaHHS ¥ PO3BHUTOK iCIaHCHKOI (PyTOOMBHOL
TEPMIHOJIOTIT € 00’ ekTaMu ociipkeHs A. Homueney
Pyns, O. ToncroBoi, O. bnomiiHchkoi Ta iHIIKAX
[1, c. 194]. Onnak, monpy 3Ha4YHYy yBary HayKOB-
IiB JI0 y3araJbHEHHS TEOPETUYHUX 1 MPaKTHYHUX
MUTaHb CIIOPTUBHOI TEpMIiHONIOTIi Ta (yTOONBHOT
JIEKCHKH 30KpeMa, Lsl cdepa AOCHiIKeHb 3alIuiia-
€THCS BCE 11I€ MaJIO0CITiHKEHOIO.

IMocTanoBka 3aBnanus. Mema Oocniddicents —
JOCHTIIUTH Ta OMHUCATH 0COOIMBOCTI Cy(]iKcaaIbHOTO
CJIOBOTBOPEHHSI HOMIHATUBHUX OJIMHUIIb 1CITAHCHKOT
(hyTbonpHOI chepu. locaraeHHs i€l MeTH nepeada-
Yyae BUPIIICHHS TAKUX 3aB/IaHb:

1) BU3HAYHUTH CTYMiHb NPOAYKTHBHOCTI OKPEMHUX
CIIOBOTBIPHHMX THUIIB, 33/1iTHUX Y TBOPEHHI TEPMiHiB
(byT00sBHOT Chepu;

2) mpoanamizyBatu cy¢ikcanbHi (popMaHTH 3a
CJIOBOTBIPHUM 3HAYCHHSIM.

06 ’ekm docnioxcenHs — TepMiHOIEKCHKa (HyTOOTY
B iCIIaHCHKIN MOBI, npedmem — cydikcaabHe CIIOBOTBO-
PEHHsI iCTaHOMOBHHX (DyTOOIBHUX HOMiHALIIH.

Buxiaanx ocHoBHOro marepiajy. Y Hamiiii pos-
BiJIlli BAKOPUCTAHO 3araJbHOHAYKOBI Ta JIHTBICTHYHI
METOIU JOCIHI/DKEHHS: JIECKPUNITHBHO-EMITIPUYHUIA
(most BUSIBIIEHHS Ta onKcy (DOPMAITbHUX XapaKTepHC-
TUK JIOCTIDKYBaHUX OJWHHMII); CTPYKTYpHHH (IUIst
BUSIBJICHHSI CJIOBOTBIPHHX MOJIEIICH, 32 SKUMH YTBO-
PIOIOTHCS (PyTOONIBHI TEPMiHH); CEMAaHTUIHUN aHAaJi3
(1 BU3HAUCHHST HOBHX JICKCHKO-CEMAHTUUHHX IPYI).

Amnautiz (hyTOONIBHOT JIGKCUKH 3aCBiTUUB, O QyT-
OoJIbHa TEPMIHOJIOTiSI MICTHTh y CBOIH CTPYKTYpi
YUMaJo OIIHHUX adiKciB, cepen SIKUX HaWIpOIyK-
TUBHIIINMH € ayTMEHTATUBHI: -dAZ0, -ON.

Cepen TUTIONOTIi OCHOB, IO SKUX TPHUETHYETHCS
cyhike -azo, BUAIINMO TaKi: J1eKCUKAII308aAHI IMeH-
Huxu (cerrojo — cerrojazo, plancha — planchazo);
iHwomosHa ocrosa (chut — chutazo,; gol — golazo);
anmponouninu (Tamudo — tamudazo; Iniesta —
iniestazo);, mononimu (Maracand — maracanazo;
Alcorcon — alcorconazo) Ta iumi.

Y dopMyBaHHI [UX JACPUBATHBHUX YTBOPEHb
MHU IIPOCITIIKOBYEMO HU3KY OCOOJIMBOCTEH, a came:

— eni3il0 KiHUeB020 20/10CHO20. porter(o) —
porter-azo, trall(a) — trallazo, piscin(a) — piscinazo.

— 0e3nocepeone 3numms cyikca ma nexcemu
(y BUmaAKy IHIIOMOBHHX CIiB): gol — gol-azo,
chut — chut-azo.

— ymeopeHnus 3 nepeocypikcanvrnumu inmeppix-
camu, K1 He 3aBKIU MiJNaIar0Th IMij] YiTKI MpaBiia;

-et-: y CIIOBax tijer-et-azo, cul-et-azo,
-ar-: y cnoBax espald-ar-azo, test-ar-azo,
-0t-: man-ot-azo,

-on-: encontr-on-azo, baj-on-azo.

Cydikc -azo MoXe BXKHUBAaTHCA Ha IO3Ha-
YeHHS yAapiB, HaHeCeHUX (I3UUYHUMU 00’ €KTaMu
(mecherazo, botellazo) abo MEBHOI YaCTUHOO Tija
(rodillazo, punterazo), a TakoX MICIIf, SIKE 3a3HAIO
yaapy: culetazo.

OxpeMoi yBaru 3aciyroByroTh HOBOTBOPH, Y SIKUX
cydikc -azo mo3HAYa€ iAel0 «CUIBHOTO ynapy» 4u
«mpocTpiny»: pelotazo, izquierdazo, cafionazo,
chupinazo.

Cyghikc -azo Tako)X MOXKE BUPaKaTH BIATIHOK 3aX0-
IUICHHS/TIOXBAH — jugadorazo, golazo, porterazo,
partidazo. Y 1iboMy pasi HeTbcs po SKiCHE TTiICH-
JICHHs1 3HaueHHs clioBa. Tak, y BUNAIKy jugadorazo
HIeThCs PO TPaBLsi BUCOKOTO KIIACY, porterazo —BUCO-
KOKBaJTi(hiKOBaHOTO BOpOTapsi, golazo — BUIOBHUIITHOTO
oIy, partidazo — HeTlepeBEPILICHOTO MaTyy.

TTonexymu Takwii (OpMaHT MOXKE JTOAABATHCS O
BJIACHMX IMEH Ta Ha/IaBaTH iM HETaTUBHOI KoHoTAIll. Tak,
HOMEHH tamudazo, alcorconazo, maracanazo, iniestazo
VBN y GyTOONBHUIN CBIT SIK 3rajika Mpo HEBE3IHHS
koMany «bapcenonay, Maapuacekoro «Peary», Harlio-
HabHOI 30ipHOT bpazunii ta «Hernci» y Maryax jirm.
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VY mommHi iHTeHCcUpiKalii (yTOONBHA JIeKCHKA
TaKo)X TIOCTYTOBY€ETHCSI 1HBapiaTUBHUM Cy(hiKCOM -0n
3 ayTMEHTATHBHAM 3HaYE€HHSM 3 METOO 30UIBIICHHS Y1
BUJIJICHHS SIKOCTEH Ta XapaKTepUCTHK MaiCTEpPHOCTI
TPaBIiB UM KOMaHIH 3arajioM: jugadon — HerepeBep-
IeHa KOMOIHaLisl, paradon — TUBOBIDKHE TIAPHPYBAHHS
M’s4a, equipon — HeTiepeBepIeHa KOMaH/Ia.

VY nmesxux BuIankax cyikc -6m, y pasi 3muTTS
3 IMEHHUKOM JKiHOYOTO POy, 3MIHIOE€ Ha YONOBIUMit
pix OCHOBY IMEHHHMKA, 10 SIKOTO MPUEIHYETHCS: COpa
(im. o1c. p.) — copon (im. u. p.), patada (im. anc. p.) —
patadon (im. u. p.), temporada (im. dic. p.) — temporadon
(im. u. p.), volea (im. sic. p.) — voleon (im. u. p.).

Cydikc -ada, npuramManHW  BiTIMEHHHKO-
Biif cyOcTaHTHBaIlii, MOXE BHpaXaTH 3HAYCHHS
«ymapy» (patada, tarascada), «i71€t0 KOTEKTHBHOCTI»
(hinchada, fanaticada), «ineto maHidecrariii, BUCTY-
niB» (pariolada).

Cyghikc -ismo CITyXUTh T yTBOPESHHS KOJICKTUBHUX
IMEHHHKIB, 110 TIO3HAYAIOTh TPYITH MPUXMIFHUKIB TIEB-
HOl KoMaHmW (madridismo, barcelonismo, osasunismo,
franjiverdismo) abo * TONITHKY, SIKy TIPOBAIATh (yT-
OOoMbHI Tist4i (cruyyfismo, zidanismo, nunismo).

OcoOinBoi  yBaru 3aciyroBye cydikc -itis
(madriditis, barcelonitis). JlepuBatu, yTBOpeHI
3 JIOTIOMOTOI0 IThOTO adiikca, IMO3HAYAIOTH IIepe-
OinbIlIeHy, HaAMIpHY, TIOBTOPIOBaHY MOBEIIHKY YH
CTaBJICHHS — I[OCh Ha KIUTAJIT XBOPOOM — A0 CTaHy
peueii. MueThcsa, B OCHOBHOMY, NPO J€CIEKTHBHE,
nefiopaTuBHE cTaBleHHs (aHiB KOHKPETHOI KOMaH/N
JI0 KOMaHJ¥ CYNPOTHBHHKA, KOJIIM OCTaHHS repedy-
Bae Ha MKy (popMH 200 >k KOJIH TXHS BlIaCHA KOMaH/a
3a3Ha€ PO3rPOMHOI Topasku. Tak, tekcema madriditis
BH3HAYAETHCS SK 3IICTh, SKYy BiI4yBarOTh (aHaTH
kinyOy “Barcelona” no “Real Madrid” [4, c. 99]. 3a
cinoBamu O. ToscTOBOI, L1e MOHATTS CHPUHMAEThCA
SIK XBOpOOa 1, 30KpeMa, BUKOPUCTOBYETHCS y TAKUX
MOBJICHHEBUX KOHTeKcTax: “‘madriditis incurable”,
“tienes madriditis, tomate aspirina”, “madriditis — no
es mas que una inflamacion” [2, c. 460—461].

Cepen npoanaiizoBaHuX pOpMaHTIB BiAIPUKMET-
HUKOBOi CyOCTaHTHBAIlil MepeBaXkaloTh TaK 3BaHi
“nomina qualitatis”, sIKi BKa3ylOTh Ha TEBHY SIKIiCTb,

o3HaKy. HalinommpenimmMm cepen HuUX € cydike
-idad: horizontalidad, profundidad, rotundidad.

Haiibinpmr mponyKTHBHEMH Y BiTIMEHHUKOBIH
aa’exkTuBallii € cydikc -ero, SKUil BKa3ye Ha MpUHAa-
JISKHICTB 70 TIeBHOI Kareropii (futbolero, colchonero,
liguero), Ta cydikc —ista, MO MO3HAYAE TOCIIIOB-
HUKIB Ta MPUXWIBHUKIB (QyTOOIBHOT KOMaHIN
(deportivista, sportinguista, interista, osasunista).

Biooiecniena pecpecuena  cydcmanmueayis
3MIACHIOEThCSA IIUISXOM TPUETHAHHS JIO OCHOBHU
TakuX Cy(QikciB:

-a: hinchar — hincha, volear — volea.

-e: rematar — remate, replegarse — repliegue,
enganchar — enganche, cortar — corte, achicar —
achique, cerrar — cierre.

-e0: golpear — golpeo, gambetear — gambeteo,
cabecear — cabeceo, zigzaguear — zigzagueo.

-0: disparar — disparo, arbitrar — arbitro,
centrar — centro, descontar — descuento,
rechazar — rechazo.

HaityxuBanimmm cepen adikciB BiZiMEHHUKOBOI
Ta BIAMPUKMETHHUKOBOI BepOaizarii € cydikc -ar.
Binburicte HOBOTBOPIB Takoro TUIY € TMOXiAHUMHU
BiJl iIMeHHUKIB (drbitro > arbitrar, centro > centrar,
peine > peinar). 3HaYCHHSI IIECIIB, yTBOPSHUX 3 JIOTIO-
MOTOI0 POpPMaHTa —ar, y CBOIH OLIBIIIOCTI € pe3ybTa-
TOM MeTahopUIHUX iHTEepIIpeTaliil (fisilar — cUIbHO
MpoOWBaTH MO BOPOTaxX 3 ONMKHBOI JHUCTAHIN) YH
peinar (3MIHUTH TPAEKTOPIIO PyXy M’sd4a, Jienb TOp-
KHYBIIKCH HOTO T'OJIOBOIO).

BucnoBku. O1xe, iepuBary, yTBOpEHi cydikcalib-
HUM CIIOCOOOM, SIBJISTIOTH COOOFO0 BAaTOMHM TIACT (yT-
0O0JIFHOI JIEKCHKH ICTIAaHOMOBHOTO CBITY. BifbIIicTh X
HOBOTBOPIB € cyOcTaHTHBOBaHOK. Cydikew, siKi 1oma-
IOTBCSI 10 KOPEHsI OCHOBHOTO CJIOBA, HE JIMILE HAAAI0Th
CIIOBY IIEBHOTO Bi/ITIHKY, 8  MOXKYTh TIOBHICTIO TPaHC-
(dopMyBaTH HOT0 CEMaHTHUKY.

IIpakTryHa IIHHICTH PO3BIAKH TOJATAE B TOMY,
mo 3i0paHmii mMarepiad Moxe OyTH BHKOPHCTAHHHA
y JIHTBOAHUIAKTHIII.

TBepmKeHHsST CTaTTi MOXYTh CTAaTH MiAIPYHTIM
JUIS. TIOPIBHSJIBHUX JTOCTI/KEHb (paXOBUX TEPMIiHO-
CUCTEM y MeXaX OJHi€T UM OijIbIlIe MOB.
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CratTio NpUCBAYEHO BUBYEHHIO OCOONMBOCTEN (POHETUYHOI CUCTEMM CTapOodPaHLy3bKOi MOBW, OKPECMeHO AesKi
BaKNMBI iCTOPWYHI MoAii, aki Mmanu 6e3nocepeHii BNAMB Ha ii PO3BUTOK i CTAHOBMEHHS, BU3HAYEHO OCHOBHI sIBULLA, O
xapakTepuayBanu (GOHETUYHY cucTteMy ppaHLy3bKoi MOBM BKa3aHOro 4acoBOro nepiogy. [ns cyvyacHoro pomMaHCbKoro
MOBO3HABCTBa BaXNIMBUM 3annLIAETbCA AOCMIMKEHHS 0COBNMBOCTEN (hpaHLy3bKOi MOBM Ha KOXXHOMY OKpeMoMy eTani ii
€BOMHIOLii NoYMHaouM 3 HaaasHiwmWxX Yacis, y CepefHi Biku 1 ax gotenep. ToMy OAHUM i3 aKTyanbHWUX HanpsiMiB y poma-
HiCTULi € po3pobKa NUTaHHS, NOB’A3aHONO i3 BUBYEHHSAM CneundiYHNX pUc BOKaniaMy Ta KOHCOHaHTU3MYy AaBHbOI dpaH-
Lly3bKOi MOBM, sIka akTMBHO 3MiHIOBanacs npotsarom ycboro nepiogy CepeaHboBivys.

lMpouec dopmyBaHHS i PO3BUTOK POHETUYHOT CUCTEMMU (PpaHLIy3bKOi MOBM YacTo NpUBEpTanu yBary BiTYMSHAHUX
Ta 3apybikHMX yYeHuX. IXHi HanpauBaHHS AaBanu 3MOry PO3KpPUTY MeXaHi3aMW YTBOPEHHS FONOCHUX Ta NPUIoNOCHUX
3BYKiB, BUSIBUTU OCHOBHi MPUHLMMM X BUMOBM Ta (DYHKLIOHYBaHHS B MOBIEHHI MPOTArOM YCix NepiogiB po3BUTKY i cTa-
HOBMNEHHS hpaHLUy3bkoi MoBU. OTXKe, akTyamnbHICTb 3a3HaYeHOi TEMATUKX 3yMOBJIEHa CTanuM iHTEPECOM AOCHiAHUKIB-
NiHrBicTiB 40 po3rnsagy npobnem opmMyBaHHSA HaLiOHaNbHUX MOB, i 30Kpema iXHiX POHETUYHMX CUCTEM, @ B HALLIOMY
BMNagKy — POHETUYHOI cncTemn ctapodpaHLy3bKoi MOBM y pakypci Ii CTAHOBMEHHS §iK 3aranibHOHApOAHOI MUCEMHO-
niTepaTypHOI MOBW.

BusHaueHHst ocobnmBocTeln hyHKLIOHYBaHHSA (POHETUYHOI CUCTEMM (DpaHLLy3bKOT MOBM Ha NepLLOMY eTani ii eBomtoLil
BiAOyBanocs Wnsaxom po3rnsgy OCHOBHMX (DOHETUYHUX BIACTMBOCTEN Ta SIBWLL, @ TaKOX TUX iCTOPUYHMX NOAiNA, SiKi BU3HA-
Yanu Ta CynpoBOXyBanu ii PO3BUTOK Y BKa3aHWii Nepioa.

Po3BuTOK cucteMm ronocHux cpaHLy3bkoi MoBu nepiogy CepegHboBivys (T. 3. cTapodpaHLUy3bKoi MOBW) XapakTepu-
3yBaBCA M'iTbMa 0COOMMBUMM sBULLAMK: 1) NOSIBOK HOBYKX FOMIOCHUX: 3aKPUTOI OryGreHoi ronocHoi 3agHboro psay [u]
1 orybneHoi rornocHoi nepegHbLoro pagy [6]; 2) CKOPOYEHHAM NepeaHaronoLweHoro i noctTHaronoweHoro [ef; 3) TeHaeH-
Li€eto 40 MOHOMTOHrI3aLii AUETOHTIB | TPUTOHTIB, sika 3aBepumTbcsa ocTatoqHo ax y XVIII cT.; 4) 3HUKHEHHAM Ha3ani3o-
BaHOI ronocHoi [én]; 5) nepexonom [oi] > [we].

Po3BUTOK cMCTEMU NPUTONIOCHUX CEPEAHBOBIYHOI (hpaHLy3bKOi MOBM XapakTepusyeTbCs ABOMAa OCHOBHUMU SBULLAMMU:
1) TeHAEeHLUie 40 CNPOLLEHHS rpyn NPUronocHKX (Bokanisauis I, BunagiHHS s nepeg, iHLWOo NPUronocHO, BTPaTo adpu-
katis, Aenabianisauieto orybneHnx nanatanbHUX 3BYKiB); 2) BTPATOK Midk3yOHMX 3BYKiB: MOCTBOKANIYHOI KiHLIEBOI MpMromno-
CHOI t (©) Ta MixxBokanivyHoi npuronocHoi d (4).

KnouoBi cnoa: ctapodpaHuy3bka moBa, CepefHboBivYs, (POHETUYHA CUCTEMA, BOKAri3M, KOHCOHaHTU3M.

The article is dedicated to the study of the phonetic system features of the Old French language, outlining some
important historical events that had a direct impact on its foundation and development as well as identified the main
phenomena that characterized the phonetic system of the French language in the given time period. For contemporary
Roman linguistics, it is important to study the features of the French language at every single stage in its evolution, from
ancient times to the Middle Ages to this day. Therefore, one of the most important directions in the field of romantics is
the development of a question related to the study of the specific features of vowel and consonant systems of the ancient
French language, which have been actively changing throughout the period of the Middle Ages.

The process of formation and development of the phonetic system of the French language has often attracted the attention
of not only of Ukrainian but also foreign scientists. Their findings allowed to reveal the mechanisms of the formation of vowel
and consonant sounds, identify the basic principles of their pronunciation and functioning in a speech during all periods
of development and formation of the French language. Thus, the relevance of the stated problem is driven by the constant
interest of the linguist researchers in investigation of the formation intricacies of the national languages, in particular,
their phonetic systems, and in our case, the phonetic system of the Old French language in terms of its establishment as
a universal written and literary language.

The investigation of the phonetic system features of the French language at the first stage of its evolution was carried
out through the consideration of the basic phonetic properties and phenomena, as well as historical events that determined
and accompanied its development during that period.

The development of the French language vowel system in the Middle Ages (from the Old French language)
was characterized by five distinct phenomena: 1) the emergence of new vowels: a closed labialized deep vowel [u]
and a labialized front vowel [6]; 2) the pronunciation shortening of the pre-emphasized and post emphasized [e],
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3) the tendency for monophthongization of diphthongs and triphthongs, which was completed as late as in the XVIII century;
4) the disappearance of nasalized vowel [én]; 5) transition of [oi] > [we].

The development of the consonant system in the medieval French is characterized by two key phenomena: 1) the drift
towards the simplification the consonant groups (vocalization of /, loss of s before another consonant, loss of the affricates,
and the delabialization of the labialized palatal sounds); 2) the loss of interdental sounds: the post-vocalic final consonant

t (©) and intervocalic consonant d (9).

Key words: Old French language, Middle Ages, phonetic system, vocalism, consonantism.

IMocranoBka mpodaemu. [y cygacHOTO poMaH-
CbKOTO MOBO3HABCTBA B@KIMBUM  3aJIUIIAETHCS
JOCTIDKeHHST ocoOnmmuBocTed (hpaHIly3pKoi MOBH Ha
KO)KHOMY OKpPEMOMY eTarli il pO3BUTKY 1 CTaHOBJICHHS
MOYMHAIOYH 3 Hal1aBHIIIKX YaciB, y Cepe/Hi BIKH i ax
notenep. ToMy OJJHUM i3 OCHOBHHX HaIpsIMiB y poMa-
HICTHIII € pO3pO0Ka MUTAHHS, MTOB’S3aHOTO 13 BUBYEH-
HSM CIICITA(ITHUX PHC BOKATI3MY Ta KOHCOHAHTH3MY
JIaBHBOI (PpaHIly3bKOT MOBH, KA aKTHBHO E€BOJIOLIIO-
HyBaJIa MPOTATOM ycboro rnepiony CepenHboBIUYSL.

AHaJi3 OCTaHHIX AOCTiMKeHb i myOJikamiii.
[Iponiec ¢dopmyBaHHsT Ta pO3BUTOK (HOHETHYHOT
cucreMH (paHIy3bkOi MOBH YacTO MpPUBEPTAIN
yBary BITYM3HIHUX (Hampukiam, I. Mopomrkina [1])
Ta 3apyOixuaux yuenux (JI. Ckpemnina [2], JI. Bonmina
[3], A. Hoza [4], XK. Ambsep [5], I. Mopen [6],
M. Ieppe [7], XK. Iikom [8], T. ik [9] Ta in.). Ixui
HaIpaloBaHHs JIaBalld 3MOTY PO3KPUTH MEXaHI3MH
YTBOPEHHSI TOJIOCHHUX Ta MPHUTOJIOCHUX 3BYKIB, BUS-
BHUTH OCHOBHI TIPUHIIMITH iX BUMOBH Ta (PYHKITIOHY-
BaHHS B MOBJICHHI IIPOTATOM YCiX TIEpPiOJiB PO3BUTKY
1 cTaHoBIeHHA (paHIly3bKOi MOBU. AKTyaJbHICTh
3a3HaueHOi MpoOJIeMH 3yMOBJICHA CTaJUM 1HTEp-
€COM JIOCIIIHUKIB-JIIHTBICTIB IO pO3MIIsiAy MpodieM
(hopMyBaHHS HAIIOHATLHUX MOB, M 30KpeMa iXHiX
(hOHETHYHHX CHCTEM, a B HAIIOMY BUTIAAKY — (OHE-
TUYHOI CUCTEMHU CEePeTHBOBIUHOI (PpaHIy3bKOi MOBH
y pakypci ii cTaHOBIEHHs SIK 3arajabHOHAPOIHOI
MUCEMHO-TITepaTypHOi MOBH.

IlocTanoBka 3aBnaHHsA. MeTa cTarTi — BU3HA-
YeHHs! 0COONMBOCTEH (QYHKIIOHYBaHHS (DOHETHYHOT
CHCTEMH CTapO(PaHIy3bKOI MOBH IUIIXOM PO3IIISIY
OCHOBHMX (DOHETMUHHX BJIACTUBOCTEH Ta SIBUII, SIKi
BH3HAYaAJIM Ta CYIPOBOKYBAIH il PO3BUTOK Yy BKa3a-
HUH Tepiof.

Bukiax ocHoBHoro marepiamy. CorriomiHrBic-
TH4yHa cuTyaris y @panmii nodbu CepenHboBidus,
sKka Mana Oe3mocepenHiii BH3HAUAJLHUN BIUTHB HA
BCI CYyCITJTBHI, a TAaKOX MOBHI ITPOIIECH, IO BijOyBa-
JMCs TOAl, XapakTepu3yBajacsi TAKUMU OCHOBHHMU
sBUIIaMu: 1) mouarkoM GopmyBaHHsT OpaHIly3bKOTO
KOPOJIBCTBa; 2) TOSBOIO MEpIIOrO TEKCTy (paH-
Iy3bKOI0 MOBOI, a came CrpacOyp3pKoi KIISITBH;
3) dbeomanpHUM TTOHiITIOM TepuTopii @paniii; 4) mia-
JIEKTHOIO (pparMeHTariero crapodpaHiry3bkoi MOBH;
5) BUHUKHEHHSIM Ta (pOpMYBaHHSIM 3arajJbHOHAPOA-
HOI MUCEMHO-JTITepaTypHOi (paHIy3bKOi MOBH.

Bepnencekuii noroBip (ceprnenp 843), mianuca-
ot Mk oHykamu Kapma Bemmkoro — Jlotapewm I,
Kapnom JIucuwm i JlromoBukom II Himernpkum, o3Ha-
MEHYBaB HE TiJIbKW 3aKiHUEHHS BiliH, ajie i KiHellb
ennocti immepii KapominriB Ta ¢aktuuno mova-
TOK ICHYBaHHSI TPbOX CyYacCHHX JepiKaB 3axiIHOi
€Bpomnu: Opanrii, Itami Ta Himewunan [10]. Kapn
Jlucuit, maitmomommuii 3 OpariB, OTPUMAaB 3axXiTHY
yactuHy imrepii Kapma Bemwmkoro, to6To 3emii
Ha 3axix Bix pivok llempma, Me3 i Pona, BrmacHe
kaxyun 3axigHy @panuito (T. 3. 3axigHe OpaHKCbKe
KOPOJIIBCTBO), SIKa BKIIFOYAJIa iICTOTHY YaCTUHY TEPH-
Topii cydacHoi ®PpaHiiii, 32 BUHATKOM CXiJIHUX TPO-
BiHMI#. JloTap, ctapmmii 6par, 30epir TUTYN iMTIepa-
TOpa i OTPUMaB IIEHTPAIBHY YacTuHY iMmepii Kapna
Bemukoro (T. 3. CepeawHHE KOPOJIBCTBO), TOOTO
Itanito, Ta cMyry 3emii, po3TanioBany Mixx PeitHoM,
3 omHoro Ooky, Illempnoro i Me3om — 3 iHIIOrO,
a TaKOXK TEPUTOPIIO, PO3TANIOBAHY Ha CXOJI U Y3IOBXK
Ponn, mo craHoBWIO TIeHTpaNbHY @paHIIifo.
Tepuropis, po3ramosana Mixk Me3oM i PeitHoMm, sika
mi3Hime orpumana Ha3By Jlorapunris (KoponiBcTBo
Jlotepa), Oyma 3romom mpueaHaHa Ao HimeyunHwm.
Jlromouky Himenbkomy mictanacs CxinHa dpaniiis
(1. 3. Cximne ®paHKCcbKe KOpomiBcTBO) [10], ToOTO
3eMITi Ha cxif Bij PeitHy i1 Ha miBHIY Big AJbI, 110
CTaJI0 OCHOBOIO MaiOyTHBOT HiMeuunHu.

[ouarok dopmyBanHs PpaHIy3bKOrO KOPOJiB-
CTBa 30IraeTbcsi B yaci 3 MOSBOIO MEPIIOTO TEKCTY
¢dpaniy3pkor0 MOBOW0. lLleit Tekct, Bimommuii Tij
Ha3Boro «CTpacOyp3bka KIATBa», OyB ONPHIIIOIHE-
Huit 14 mororo 842 poky, TOOTO 3a PiK J0 ITiAMTHCAHHS
Bepnencekoro morosopy [11; 12]. YV 60opoTs0i 3i
crapmumM Oparom Jlorapem Kapn Jlucwuii 1 JlronoBux
Himenpkuii ykiand AOTOBIp MPO B3a€MOAOIIOMOTY.
BoHu npuiiHsIIM TIpHCATY Tiepell CBOIMU apMisiMH.
st Toro o0 IO KIATBY MOTIJIH 3PO3YyMITH COJI-
nmatu 000x cropiH, Kapi mporomocus i HIMEIIBKOIO
MOBOI0, a JIF0710BHK 3p0OUB 1€ POMaHCHKOK MOBOIO,
a TOUHIIIE Ha OJHOMY 3 POMAHCHKHX JIiaJIeKTiB,
SKHMH PO3MOBIISUTH B 3aXifHiid @panuii.

TekcT mpuUCATH  POMAHCHKOI,  HIMEUBKOIO
Ta JATHHCHKOIO MOBaMH OyB BKITIOUEHHUH J0 JITOIHCY
Hirapna minm wasoro “Historiarum libri quartet”.
CrpacOyp3bka KJISATBa BBYKAETHCS IEPIIAM i Haid-
JAaBHIIIMM BiJOMHUM TEKCTOM POMAHCBKOIO MOBOIO.
Came 3 npucsru B CrpacOyp3i (pakTHUHO TOYMHA-
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€TBCS iCTOpist (PpaHIy3bKOi MOBH, XOua MOBA L[LOTO
JOKyMEHTa Harajye pajiie rauio-pOMaHChKy, aHDK
BIacHe (hpaHITy3bKY.

3MilHEHHS €KOHOMIYHOI, BIiCHKOBOI Ta MOJIITHY-
HOI Biaau (peojajiB, a TaKOXK IMPOIEC JCICHTPAITi-
3alii mpusBenn 10 reorpadiuHoi po3apodneHocTi
Opannii. ¥ IX-X cronitrsax y @panuii yrBopuiacs
1iJla HU3Ka HaMiBHE3aJeKHUX TepPIOrCTB i Tpad)CTs,
sIKi OyJI HOMiHAQJIBHO 3TPYIIOBAaHI ITi/1 BJIa IOF0 KOPOJIS:
reprorctBa Lib-ge-®OpaHc (KoporiBChka 00IacTh),
Hopwmannis, Byprynnis, ['ackonis, AkBitanisi; rpad-
ctBa — Onanapis, [llamnans, Men, Anxy, bperans,
[Tyary, bapcenona, Tyny3a it Osepub [13]. Yci BoHU
HEBIIOB31 IMCIIA CBOTO (DOPMYBaHHS TOYAId PO3-
BHBATHCS camocTiitHo. KoskeH Bomomap craB, Hade
MaJICHBKHI KOPOJIb y CBOEMY JAOMEHi, 00 MaB IpaBo
BECTH MDKYCOOHI BifHM, YEKaHWTH BJIACHI TpOLIi,
CTATYBaTW MOJATKU W YMHUTH TPABOCYAIS. 3roI0M
BEJIMKI 3€MJICBOJIOJIHHS, TPHUMIPOM Ha MiBAHI
Opanrii, cTanayd MPaKTUIHO aBTOHOMHUMH W 30BCIM
nepecTajn BU3HaBaTU Biany kopoius. [Ipu npomy
CIIiJ 3a3HAYMUTH, L0 ISl HE3aJCKHICTh CHpusia
IHTEHCUBHOMY €KOHOMIYHOMY Ta KYJIBTYPHOMY PO3-
BUTKY miBaeHHoi @panuii. [lIBuake 3pocTanHs mpo-
JOYKTUBHHX CHJI 1 ’KBaBa MOpPChKa TOPTIBIIA 13 CycCif-
HIMH JepxaBamu, ocoOmuBo Itamiero Ta kpaiHamu
Cxony, BU3HayaJId PO3BUTOK IIBACHHUX aBTOHOMHHX
MicT. Crig Takox fgoxaty, mo B XII — meprriit moso-
BuHi XIII cromith BinOyBaBcsi PO3KBIT MPOBAHCHKOT
KyJBTYPH 1 JITEpaTypH, sSKi Maiyd 3HAUHUH BIJIMB Ha
BCIO 3aXiJIHy KyJBTYPY | JIiTepaTypy TOTO 4acy.

[TomiTnuHa Ta ekoHOMIUHA (parMeHTallis Tepu-
Topii ®paHIlii mpu3BeNa A0 MEBHOI 130JIAIii pi3HUX
YacTHH KpaiHu. 3 iHmIOro OOKy, I EKOHOMiuHa
Ta MOJITUYHA CAMOCTIHHICTh MPU3BEa IO aBTOHOMI-
3alii KylIbTypHOTO PO3BUTKY. Kopmonu Mix pisHUMU
(heomaabHUMU BOJOAIHHSMHE Oyir (pakKTUYHO 3aKPHTI
1 CTAaHOBWJIM TEPENTKOJTY JIJIsl BITBHOTO TIEpECYBaHHS
moaei Tepuropieto dpanrrii, a oTKe, TSI BCTAHOB-
JICHHS] KOHTAKTiB MK MEIIKAHIIMU Pi3HUX PETiOHIB
kpaiau. OkpiM TOro, Taki 00 €KTHBHI OOCTaBHHU
pYHHYBaJIM MOBHI 3B’ SI3KM Mi’K HUMH.

Sximo maginas PuMcbkoi iMmepii mpu3Beno 10
(hopMyBaHHS PI3HUX POMAHCHKHX MOB, TO OCIa-
OJICHHS IIEHTPAIBHOI KOPOIIBCHKOI BIIATH TPHU3BEIIO
710 3HAYHOTO A1aJIEKTHOTO APOOJICHHS Pi3HUX POMaH-
cekux MoB [11]. deomanbHa X PO3MEKOBAHICTH
®dpaHIiii cTana NPUYUHOO A1aJIEKTHOTO MOJLTY CaMoi
rajulo-poMaHChKOT MOBH.

3 AiHTBICTUYHOI TOUKHU 30py y DpaHiiii BinOymucs
JIBa THIH TOJLTY, 3yMOBIIEHI pi3HMMHU (haKTopamu:
1) HeomHaKoOBi CTyIlEHI KeNbTH3alii, poMaHi3amii
Ta TepMaHizauii COpUsUIM MEepII 3a BCEe PO3AUICHHIO
OpaHiii Ha 1Bl BEJIMKI MOBHI 30HU: BJIaCHE (PpaH-

Iy3bKy # OKCHTaHCBKY; 2) (eonanbHe pO3WICHY-
BaHHa DpaHIlii TPHU3BEIO IO MOMITHOI MiaJICKTHOI
(parmenTarii KOXKHOI 3 WX TBOX 30H, He 3a0yBaeMo
Ipy IbOMY HPO iCHYBaHHs TakK 3BaHOI IMEpexigHOl
(hpaHKO-IPOBAHCATBCHKOT 30HH.

OTxe, MaJIM MicClie J[Ba THIM IOy JiaJIeKTiB
crapodpaHily3bkoi MOBH: 3 reorpadiyHoi i 3 JiHI-
BICTUYHOT TOYOK 30py. 3TiHO 3 MEPIIOI0 MO3HUITIETO,
Jianektd crapodpaHIly3pkoi MOBH TOAULSIIACA Ha
YOTHPH 30HH:

— Ha 3axoji: HOPMaHJChKUH, MiBHIYHO-3aXiTHI
nianexty (Anxy, Men, bperans) Ta miBIeHHO-3axi1Hi
mianextu (ITyary, Onic, CeHTOHX 1 AHTyMYya);

— Ha [liBHOUI: MKKapAIHCHKHIA;

— mna [liBrigHOMY Cxo01i Ta CXOi: BAaJUTOHCHKHMA
(auHi benprist), ToTapuH3BKUN Ta OypryHIICHKAN;

— y Uenrpi: dpanuiiicekuii pianekt (Todto aia-
nekt lnp-pe-Opanc) ta gianext periony llammanb.
Sk Gaummo, 3 reorpadiuHoi TOUKH 30py (paHIiii-
CBKHH HiaJIeKT 3aliMaB TPOMIKHE TOJIOKEHHS MiX
yciMa 1HIITMMH TiaJIeKTaMH.

3 MHTBICTUYHOI TOYKH 30pY, TOOTO BiAIOBIIHO /10
NEBHUX 3arajbHUX (POHETUYHUX 1 MOP(OIOTiYHUX
0COOIMBOCTEH, AialieKTH cTapodpaHily3bKoi MOBHU
MOJIUISITUCS Ha JB1 TPYIIH:

— 3aximHl JiaNeKkTH: HOPMaHACHKHH, ¢paH-
LIMCBKMM, MMBHIYHO-3aX1JHI Ta IiBIEHHO-3aX1aH1
JIaleKTH;

— mianektu IliBHiyHOrO CXONMYy: BaJJIOHCHKHIA,
JOTapuH3bKU 1 OypryHacekuii. [likkapaificbkuii
1 IAMITAHCHKUN JIIAJIEKTH, SKI MICTHJIM 3HAYHY KiJib-
KICTh €JIEMEHTIB CBOiX CYCIZiB, 3aiiMaiy MPOMIXKHE
HOJIO’KCHHS.

[epmri TorodacHi miTeparypHi nam’ iTku: CexBeH-
uiss npo Cesary €pnaamiro abo Cexseniiisi CBsaroi
Cpianii, inakme — Kanrunena Csatoi €Biaii,
Kantinena mnpo Ceary Ermsmito (¢p. Séquence
de Sainte Eulalie, Cantiléne de Sainte Eulalie
(1040-1050) [11] — aHomiMHa HaiimaBHImIA JIiTe-
parypHa nam’siTka (paHIly3bKOI0 MOBOIO, @ TaKOX
HalJaBHININ eMiYHi MOEMH, BKIIOYAIOUH 3HAMEHUTY
michto npo Pomanza (1080-1100), BUSIBISAIOTE MOBHI
0COOJMBOCTI J1aJIeKTiB THX PErioHiB, Je BOHU Oynn
cTBOpeHi abo mepernmcani. He 3abyBaiimo, mo Tomi
11e He OyJ10 3arajbHOT MUCHMOBOI JIITEpaTypHOI MOBH.

BunukHeHHS Ta (GOopMyBaHHS 3arajlbHOHAPOIHOT
MUCEMHO-JTITEPaTypHOi (paHIy3bKOi MOBH TOi-
JSEThCS Ha JBa eranu. Ha mepmomy erari, T00TO
y XI-XII cTomiTTsiX, Ha OCHOBI JiaNeKTiB 3axiaHOT
®panrii, a caMe HOPMAHIICEKOTO TiaJeKTy (3aBISKH
HOTO TOMINTHHOMY TAHIBHOMY MOJITHYHOMY W €KO-
HOMIYHOMY CTaHOBHIY), ¥ mmodama ¢GopMyBaTHCS
3araJbHONPUAHATa MHCHMOBA JIiTEpaTypHAa MOBA.
Came TOMy OiNBLIICTH JiTEPaTypHUX TBOPIB TOTO
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niepioay Oyiu HanucaHi abo nepenucani B Hopmanii.
Le cTocyeTrhes i OITBIIOCTI PUKIIAIIB TOTOYACHOTO
TepOIYHOTO ernocy (BXKe 3ramaHa micHs mpo Pomanma)
Ta KypTyasHoi jiteparypu (Poman mipo Tpictana) un
noesii [12]. Ha npyromy erami ¢popMyBaHHS 3arajib-
HOI MHCeMHO-JIiTepaTypHoi MoBH ii jmianekTHa 0aza
MoCyHysacs 13 3axoAy Ha cxia. Take mepemilieHHs
OyJ10 3yMOBJICHE MTOJITHIHUMH, EKOHOMITHUMH, 1CTO-
PUYHAMH Ta KyJAbTypHUMH (hakTopaMu, OCKIIbKH
toxi Ilapmx Ta neHTpanpHuil perioH Lmb-me-Opanc
CTaJIM TOJIOBHUMH 3aB/ISIKH TIOCUIICHHIO KOPOJiBCHKOT
Bnaau. Lle Takoxx OyB 4ac iHTEHCMBHOI'O €KOHOMiY-
HOTO PO3BHUTKY MicT Ha miBHO4YI @panmii (Appac,
bose, Ceniic, AM’eH, Peiimc Ta iH.).

XIII cTomiTTs 3arajoM BiA3HAYAETHCS PO3KBI-
TOM CEPeIHhOBIYHOI KyIbTypH Ha miBHOUI DpaHIiii.
Kpim Toro, came y MicTax BUHUKIA 1 cTajna MpoIBi-
TaTW TOTUYHA apXiTEKTypa, SKa 3aMiHWIa POMaHChKe
(abo MoHacTupchke) muctenTBo. [loeTu i nuchMeH-
HUKHU Bce OUTbIe i OiNbINe MOYaal Opi€EHTYBATHCS
Ha MoBy [lapmka, BaJIMBICTh SKOTO JIUIIIE TIOCTIHHO
3pocTaa Iicis TOro, sIK BiH CTaB CTOJIMLEIO Ta LIEH-
TPOM KOPOJiBCHKOI BIIAJIH.

VY 3a3Ha4YeHOMY COILIOMOJNITHYHOMY KOHTEKCTI
i BinOyBaBCsl pO3BUTOK (DOHETHYHOI CUCTEMH (PpaH-
my3bKoi MoBU n00u CepenupoBiuusi. [lopiBHAHO i3
CHCTEMOIO NPUIOJIOCHUX CHCTEMa TOJOCHHUX 3BYKiB
Oyra JI0BOJIi CKIIAIHOIO y CTapoJaBHill (hpaHITy3bKii
MOBI 3a3HavyeHoro nepioxy. Hacnpasai, HuHI HaBpsi
Yl MOKHA YSIBUTU COO1 TaKWi HaJJIMIIOK TOJIOCHUX
APTHUKYJSIIH, XapaKTepHUH JUis cTapodpaHily3bKol
MoBH. Bona mana: 9 HeHOCOBUX rojocHUX: [i], [€],
[e], [a], [o], [0], [ou], [u], [€]; 5 HOCOBHX TOIOCHUX:
[an], [ein], [in], [oun], [un]; 11 HEHOCOBUX nU(DTOH-
riB: [ie], [ue], [ei], [ou], [ai], [yi], [oi], [au], [eu], [€u],
[ou]; 5 HazamizoBaHux JUQTOHTIB: [an-i], [ein-i],
[i-ein], [ou-ein], [u-ein]; 3 TpudToHTH: [ieu], [uou],
[eau]. ToOTo BOKamiyHa cUCTEMa CTapOPPaHITy3bKOi
MOBH W HHUHI Bpakae KiIbKicHO — 33 roiocHi [13;

14]. Tomy Bxe Hanmpukinmi CepeqHixX BiKiB po3ro-
4ajuocs MOCTYNOBe i1 CIPOLEHHS.

BokanisM Ta KOHCOHAaHTH3M CTapodpaHily3b-
KOI MOBHM 3a3HAIOTh 3HAUYHUX TMEPETBOPeHb [15].
Hanpukiami XII — ma mouarky XIII cromitra mo
3aKpuTOi OTryOJIeHOi TONOCHOI [uf, yTBOpEHOI Iie
y VII cropiuui, noganacss HoBa ory0iieHa roJiocHa
nepeanboro psgy [o]. Lleit HoBuil 3ByK 3’sIBUBCSA
y pe3ysbTari CKOpOYCHHsI JU(TOHrIB ¥ OFHOIO
crapodpaHity3pkoro  TpudToHTy: nuef >[ndf];
flour > flor]; tleveus > tlevis.

VY cucrtemi TOJOCHHX 3BYKiB cTapo(paHIly3bKoi
MOBH MOCTaB TaKOXX HOBUH 3BYK [u/ K HACII 0K pO3-
BUTKY HaroJIoleHoi 3B’s3aHoi abo mepeaHaroyonie-
HO1 ¢ Ta MOHO(TOHTI3aLIT ou:

0> u (ou): Jor > jur (jour),

cort > curt (court);

tot > tut (tout);

doter > duter (douter);

cort > curt (court).

locare > loer > luer (louer);
oir > uir (ouir).

Y XIII cromiTTi BiOyBa€eThCS TaKOXK CKOPOUEHHS
TUPTOHTA ou, YTBOPEHOTO Il B rajuI0-pPOMAHCHKIl
MOBi: clavu > clou > clu (clou).

VY XII croniTTi mepeHaroyomena i mocTHaromo-
IIIeHa TOJIOCHA e Ca0IIae i CKOPOIYETHCS, Y PE3YIThb-
TaTi 90TO 3’ IBJISIETHCS CBOEPITHIN MTO3UIIIHINA Bapi-
aHT i€l TOJIOCHOT: feste > testo; tjeval > tfaval.

Sk yxe 3a3Hayasocs, Ha TOYATKOBOMY eTari
CBOTO PO3BUTKY cTapodpaHIly3bka MOBa XapaKTepH-
3yBajiacs 3HAYHUM PO3MAITTSAM TUPTOHTIB Ta TpHUp-
toHTiB. Y XII CTOMITTI cmOCTepiracTbesi MOYATOK
mporecy MoHO(TOHTI3amii (y OyXKax BKa3aHO
optorpadiro):

ai > ei > e (ai): mais > meis > mes (mais);

ieu > i6 > jo (ieu): diéu > dio > djo (dieu).

YV XIII cromiTTi nel mpoiec OXONMUB Taki Tud-
TOHTH 1 TPUQTOHTH:

otei>o>u:

ie > je (ie): pier > pjer (pierre);

Uil > yi (ui): Sriiit > fryi (fruit);

din > éin > én: mdin > méin > mén (main);
éin > én: pléin > plén (plein).

OpnHi€ro 3 MepIIMX 3MiH y PO3BUTKY Ha3ali3oBa-
HUX TOJIOCHHMX CTaB mepexin én > dn 'y XI cromiTri:
parént > parant (parent).

VY XII cromitTi, TOOTO Ha MEpIIOMY eTarti, Big0y-
BAETHCS TAKOXK MEPEXif:

ei> oi: aveir > avoir.

A B XIII cromitTi, TOOTO Ha ApyroMmy erami, I
TpaHchopMallisi IPOTOBKYETHCS:

0l > oe > ue > we. avoir > avoer > avuer > avwer.

o >k cTOCYETHCSI PO3BUTKY CHUCTEMH IIPHUIO-
JIOCHUX CEepeIHbOBIYHOI (paHIy3bKOi MOBH, TO
BiH XapaKTEepPU3yE€ThCS IBOMa OCHOBHHMH SIBH-
mamu: 1) TEHICHINIEI0 10 CIPOILIEHHS TPYI HpPH-
rolocHux (Bokami3amiss /, BUMAAiHHS § TeEpen
IHIIIOIO TIPUTOJIOCHOIO, BTPaTOr0 adpuKariB, mena-
Oiamizamiero OryOleHWX IalaTalbHUX 3BYKiB);
2) BTpaTol0 MiX3yOHUX 3BYKiB: MOCTBOKAaJII4HOT
KiHI[EBOI MPUTOJIOCHOI { (@) Ta MI>KBOKaJIIYHOT IPU-
rosocHoi d (0).

Tak, masia Mictie BokaJizanis / mepes iHIIoo npu-
rojocHoo (1me B X CT.):

[>1>u:  culpu> colp > coup.

Bunazginus s nepes iHIIOK MPHUTOJIOCHOIO IoYa-
nocs 3 XI cromitrs. Cioyatky s 3HHKAE Tepe]] IiiaB-
HUMH 3ByKamH r, | Ta HOCOBUMHM m, n: isle > ile ;
blasme > blame. A B XIV CTOMTTI § 3HUKAE TIEpPE
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yciMa I1HINMMH TIPUTOJOCHUMU: feste > tet (téte);
beste > bet (béte).
Brpary appukaris cioctepiraemo B XIII cTomiTri:

ts > s: tsjel >sjel (ciel);

4> tljén > [jén (chien);

ds>3: dzant > zant (gent).

He MoxHa  OMUHYTHM  yBaror  IpOLEC

nemnabiamizarmii kw i gw. Criodatky mpounuia aenadia-
mizaris kw (y X cTomiTTi): quare > kwar > kar (car);
quando > kwant > kant (quand). Tlorim nenabiari-
3yBajiocs i gw: want > gwant > gant (gant). e
IIPOLIEC B1IOYBABCS TAKOXK IT1]1 BILTMBOM TEHJICHIIIT J10
CIIPOLICHHS IPYII IPUTOJIOCHUX.

Y meit mepioxg cmocTepiraiocs 3HUKHEHHS
MMOCTBOKAJIIYHOI KIiHIIEBOI IPHUTOJIOCHOI { (6O):
cantat > tjdntet > tfdnta (chante). A B XI cTomTTi
BTPAYaETHCS TAaKOK 1 d () — Mk3yOHA MXKBOKaJIIIHA
MIPUTOJIOCHA: Vita > vida > vide > vie.

BucHoBkH. PO3BUTOK CHCTEMH TOJIOCHUX (PpaH-
y3pKk0i MOBH nepiony CepenHboBivus (T. 3. cTapo-

(bpaHIy3bK0i MOBH) XapaKTepU3yBaBcCs I’ sITbMa 0CO-
ONMUBUMH SBHIAMH: 1) TOSBOIO HOBHX TOJOCHHUX:
3aKpUTOi OTyOJICHOI TOJIOCHOI 3amHBOTO psmy [uf
1 ory0neHoi ToI0CHOI IepeHboTro psay [d]; 2) cko-
POYCHHSIM TIEPEJHATOJIOMICHOTO 1 MOCTHAroJome-
HOTO [ef; 3) TeHneHIie0 10 MOHO(TOHTI3aMIT TUd-
TOHTIB 1 TPU(MTOHTIB, SKa 3aBEPIIUTHCS OCTATOUHO
ax y XVII ct.; 4) 3HUKHEHHSIM Ha3aJ1i30BaHO{ ToJI0-
cHOI [én]; 5) po3BUTKOM [oi] > [we].

PO3BUTOK cHCTEMH MPUTOIOCHUX CEPeIHbOBIYHOI
¢paHiy3pKoi MOBH XapaKTepU3YEThCS JBOMa OCHO-
BHUMHU SIBUIIIAMU: 1) TCHJCHIIEI JIO CIPOIICHHS
TPYII IPUTOJIOCHUX (BOKaJTi3alisi /, BUMAIIHHS § TIepe]
THIIIOIO TIPUTOJIOCHOIO, BTPATOIO appHKaTiB, Aemadiai-
3aIli€r0 OTYOJIEHNX TaJlaTAIbHAUX 3BYKIB); 2) BTPATOIO
MDK3yOHHX 3BYKiB: MOCTBOKAIIYHOI KiHIIEBOI TIPUTO-
JIOCHOI ¢ (6) Ta MiXXBOKaJIIYHOI IPUTOIIOCHOT d ().

VY mepcrneKkTHUBl MOKJIMBUM BHJIAETHCS PO3IIISA
3MiH y QOoHeTHI QpaHIy3bK0T MOBHU MPOTSITOM ITi3-
HIIIMX eTariB ii PO3BUTKY.
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doyenm xkageopu icnancovkoi ma gpanyyszokoi inonozii
Kuiscvroeo nayionanvnoeo ainegicmuuno2o ynigepcumemy

Y cTaTTi po3rmsaAatTbCa MexaHi3aM1 CTBOPEHHS NMpedikCoBaHWX OIECNIBHUX CUHTETUYHWX OepuBaTiB Ha KOHLeNTyasb-
HOMY piBHi B iCnaHCbKii MOBI (intocTpaTtBHOW 6a30t0 Cnyrye poMaH CyyvacHoi icmaHcbKoi NMcbMeHHMUi [ynbce YakoH
«Cnnsaumn ronocy (2002), TobTO AOCHiIAXKYBaHWI MaTepian aHani3yeTbCa 3 TOYKM 30pY HUHI aKTyanbHOrO KOrHITMBHOIO
nigxogy Ao npobnemu. MNMOpPIBHIOETECSH CXOXICTb MK MPOMNO3MLIOHANBHOK CTPYKTYPOK PEYEHHS (CEMAHTUKO-CUHTAKCUY-
HWI piBeHb) i BigaiecniBHOW AepuBalieto (MOPOo-NeKCUYHMIA piBEHb). Y NepLIOMY BUMAAKY BEPLUMHY CXEMMW YTBOPHOE
NpUCYAOoK, SKOMY nignopsakoBaHi NigMeT i fofatok abo AOMOBHEHHS, LLO BXOAATL Pa3oM 3 NPUCYAKOM Y KOHCTPYKTUBHUN
MiHIMyM npono3uuii. Ak cBiZYUTb JOCHIIKEHHS CIOBOTBIPHMX MPOLECiB, OCHOBHUMW AePUBATUBHUMU efleMeHTaMu y pasi
npedikcauii BACTyNatoTb Tak 3BaHi CIPKOHCTaHTMK, LLO 3a CBOIMM OYHKLISIMW € aHanoraMmn 40AAaTKy/AONOBHEHHS Y PEYEHHI.
CipkoHcTaHTK, BupaxeHi npedpikcamu, nigpo3pinaTbes Ha kateropii pas3oBOCTi, MOKAaTUBHOCTI, KOHTPAPHOCTI, YMOBM,
NOBTOPEHHS, IHTEHCUBHOCTI, OLiHHOCTI, COLiaTUBHOCTI, Kay3aTUBHOCTI, PaHrOBOCTI, 3anepeyeHHsl, NapTUTUBHOCTI TOLLO.
3aranom npedikcu HagaTb AiECNiBHUM OCHOBaM 3HaYeHHsi cneuundivyHoro cnocoby Aii, NpeacTaBneHoro npeaukaTue-
HVMMW BiZHOCMHaMW apryMeHTIB, L0 CTBOPIOKTb MPOMO3ULLiOHanbHy CTPYKTYpPY. 3anexHo Big B3aeMOZii KOHLENTyanbHNX
cucTem npedikcis 3 NPONO3nLiED BUAINATL KOMNO3WLiNHI Ta iHTerpaTMBHI BUAM KOHUENTyanbHOI AepuBalii, Wo po3ai-
NATLCHA Ha AeKinbKa KOrHITUBHUX MEXaHi3MiB.

AKLLO KOMNO3WLINHICTb 3A4INCHIOETECA 3@ PaxyHOK KOTHITMBHUX MEXaHi3MiB «3'€AHaHHs», «4obynoByBaHHsA», «nep-
CnekTmBi3auii», TO IHTErpaTUBHICTb MPYHTYETLCH | HA NepepaxoBaHUX BULLE MeXaHi3max, i Ha KOTHITUBHOMY MexaHi3Mi
«po3BUTKY». Ha MOBHOMY piBHi NpedikcanbHa gepuBaLis 34iNCHIOETbCSA 3a MyTalinHUM (PO3yMieTbCst 3MiHa pesysbTa-
TUBHO-LiNbOBOI NEPCMNEKTUBY | KaTeropm3aalii giecnosa), mogudikauinHum (Mae micue 3baradeHHs abo yTOYHEHHS ceMaH-
TUKM npedpikcoBaHOro Aiecnosa) i MoamdikalinHo-MyTaliiHM (XapaKTepHa iHWwa pe3ynsTaTMBHO-LiNboBa NepcnekTuaa
3a 30epexXeHHs NOriYHKX Ta CeMaHTUYHNX BaNeHTHOCTEN BUXIAHOMO AieCcrnoBa) TMnamu.

Knro4yoBi cnoBa: KOrHiTMBHUIA Nigxig, NponosuuioHanbHa CTPyKTypa, giecniBHa AepuBalisi, CIPKOHCTaHT, npedikcauis,
KaTeropusauis.

The article examines the mechanisms for the creation of prefixed verbal synthetic derivatives at the conceptual level
in the Spanish language (the illustrations are taken from the novel La voz dormida by the contemporary Spanish writer
Dulce Chacon (2002). The research material is analyzed from the point of view of the up-to-date cognitive approach to
examining problems. The article discusses the similarity between the propositional sentence structure (semantic-syntactic
level) and verbal derivation (morpho-lexical level). In the first case, the top of the model is formed by a predicate to which
the subject and the object or complement are subordinated, which, together with the predicate, make the constructive
minimum of the sentence. According to the study of word-formation, the main derivative elements in prefixing are the so-called
circonstants, which in their functions are analogous to the object or complement in the sentence. Circonstants, expressed
by prefixes, are subdivided into categories of phasality, locativity, contrarity, condition, repetition, intensity, evaluation,
sociativity, causality, rank, negation, partiality, etc. In general, prefixes render to the predicate stem the meaning of a specific
mode of action represented by the predicative relationship of arguments which create a propositional structure. Depending
on the interaction of conceptual systems of prefixes with the proposition, compositional and integrative types of conceptual
derivation can be identified, which are categorised by several cognitive mechanisms.

While compositionality is carried out by means of cognitive mechanisms of connection, completion, and perspectivization,
integrativity is based on the above-mentioned mechanisms, as well as on the cognitive mechanism of development. On
the level of the language, the prefixal derivation functions through mutation (that is a change in the result and goal
perspective and the categorization of the verb), of modification (with the semantics of the prefixed verb being enriched
or specified) and modification-mutation (a different result and goal perspective occurs while the logical and semantic
valencies of the original verb are retained) types.

Key words: cognitive approach, propositional structure, verb derivation, circonstants, prefixation, categorization.

[IpoGnemi criBBiIHOILICHHS MOBH 1 MOBJICHHS SIK ~ BIUIMBA€ Ha MOBJICHHS HE SIK ILIUJTICHA CTPYKTYpa,
JIBOX MOJSAPHUX (OpPM ICHYBaHHs BCi€l CYKYIHOCTI  a(parMeHTapHO, OKPEMHMH €IEMEHTaMH, 110 J00Hpa-
MOBJICHHEBUX SIBUII[ TPUCBSYCHO Mpalll IUIOI HU3KKH  FOTHCS MOBIIEM BIJIOBITHO J0 MOTPEO TOBIIOMIICHHS.
BHJATHUX MOBO3HABIIIB, ¥ MOCIIPKCHHSX SIKUX HEO- Y MOBJICHHI Taki (pparMeHTH MOBH MAarOTh OCOOIHMBUIA
JTHOPA30BO BHCIIOBIIIOBAJIACS AyMKa IMPO T, IO MOBa IS TIEBHOTO THUITY TEKCTY MposB. Tak, ciIoBO i Horo
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CIIOBOTBIpPHI KOMITOHEHTH SIK YACTHHH LILJIOTO BUKOPHUC-
TOBYIOTHCSI 1HMBIIOM, III00 Yepe3 MOBJICHHS TIOKA3aTH
HE TUIBKH CBOi 3HAHHS, a i Cy0 €KTHBHE BiTHOIICHHS
JI0 TOTO, TIPO IO WAETHCA.

OTxe, TOJIOBHUM 3aBAAHHSIM CTaTTi € BUBYCHHS
ocobnuBoCTed sBHIIA TpediKcaabHOT iecaiBHOT
JiepyBallii B iCIIaHChKiA MOBI Ha KOTHITHBHINM OCHOBI
3 METOIO MiATBEPHKCHHSI TE3H, 1[0 MOBA 1 MOBIICHHS
MOCTalOTh CKJIAJHOIO J1aJIEKTUYHOO €IHICTIO, B AKIH
MOBa B ITPOIIECi 3/1IHCHEHHS] MOBJICHHEBOT JiSUTBHOCTI
cTae i 3aco00M KOMYHIKalil 1 BOAHOYAC MUCIICHHSI.

[Tig dYac mOCHiIPKEHHS PEUYCHHS SIK OCHOBHOL
OJIMHHUIII TEKCTy B HOMIHATHBHOMY/CEMaHTHUYHOMY
aCTIeKTi BCTAHOBIIOETHCS BiAMOBIAHICTH CTPYKTYPH
penpe3eHToBaHOi CUTyalii CTpyKTypi pedenHs. Llei
aCTieKT TPHBAJIMI Yac 3ajMIIaBcsS HETOMIYeHUM,
035K Y TPaJULIITHOMY CHHTaKCHCI HacamIlepe]l CITiB-
BiiHOCHIIHCS OyJj0Ba peYeHHsI 1 JIOTTYHOTO CYIKCHHS,
a 3rOJIOM CTaJIM TaKOX 3iCTaBIISITHCS Oyl0oBa PEUCHHS
1 CTPYyKTypa MepejaHoro B HbOMY TTOBiTOMIICHHS.

HominatuBHuii a00  TPOIO3WTHBHHUMA  IUIAH
pEYeHHS BHUSBHBCA Yy IIEHTPi OCOOJIMBOI yBaru
JOCHIJHUKIB y Apyrii mojoBuHi XX CT. y 3B’S3KY
i3 3anmuTamMu 3 OOKYy MPEJICTABHUKIB JUCIUILIIH, 110
3aiiMaJIiCs aBTOMAaTHYHOK 00POOKOIO TEKCTY 1 MOPO-
JUKCHHSIM MOBH JironuHOI0. Llel Hampsm BimOuBcs
B TOSIB1 B JIIHTBICTHII HU3KH TCOPETUIHUX MOJIEIICH,
10 BUXOMATH 3 MPIOPUTETHOI POIIi JieciioBa (IIpes-
WKaTa) y pO3ropTaHHi pedeHHA. [IpemukarHOMy
KOMIIOHEHTy Oyna BifBeZGHA pOJb BEPXHHOTO
By3na (BEpIIMHH, KOpEHs) B rpadiyHOMY IOJaHHI
MPOTO3UINT y BUDIAMI JAepeBa MOpomkeHHA. Ha
nepmuii mwiaH Oyl BUCYHYTI i/iei BaJIEHTHICTHOTO
aHali3y, CHHTAKCUCY 3alIe)KHOCTEeH, CEeMaHTHYHOL
poi, IMOMHHOT a00 CMUCIIOBOI CTPYKTYpH TOIIO.
lepapxiuHi BIITHOCHHU MiX WICHAMH PEYCHHS MOXKHA
MPEACTAaBUTH TaKUM YHWHOM: BEPIIMHY YTBOPIOE
MIPUCYAOK, HOMY MiAMOPSAKOBaHI MiAMET 1 JOAATOK
(200 mOTIOBHEHHS), IO BXOAATH Pa3oM 3 MPUCYIKOM
y KOHCTPYKTHBHUAN MiHIMYM TIPOTIO3HIIiI.

OO6cTaBuHK BinHOCATHCS A0 nepudepii, a BU3HA-
YEHHS 110 CyTi HE € YWICHOM MMPOMNO3HLIii, a JINIIE Yac-
TUHOI0 YCHA MPOIO3MIIIi. Ix 00’e/IHy€e HasIBHICTb
y HUX TPEJIUKATHOTO CTATYCy, y TO3HIT KOTPUX
BHCTYTIAIOTh 3a3BHYail MpenuKaTHI cJoBa, TOOTO
HOCIT TIpeNKaTHUX CEeMaHTeM, TOMY BU3HAUCHHS
1 OlnpmricTe OOCTaBMH HEPIJKO TPAKTYIOTBCS SIK
NpeAuKaTH JpPyroro Mopsaxky. BoHu peanizyrorsb
BKJIFOUCHI Tporno3ullii. OOCTaBUHH MICIIs, B TIO3MIIIT
SKUX HalvacTillle BHCTYIAIOTh MPEIMETHI CIIOBa,
TOOTO HOCIi HENMpEeIWKaTHUX CEeMaHTeM, (haKTHIHO
Onmu3pki 0 AomaTKiB. | TOMy BOHHM BKIIFOYArOTHCS
B KOHCTPYKTHUBHHH MiHIMYM NPOMO3MLIT Y BHIVISII
«IpeauKaT + akTaHTH».

Onucanuii BUIIE MPOMO3UTUBHUMN TUIAH PEUCHHS
3 TUTIOBUMH 1€papXivHIMH BiJHOCHHAMH, ajie BXKe Ha
CIIOBOTBIPHOMY piBHi, BIACTUBUI TaKOX JepUBATHB-
HHUM MOJETISIM. 3aJIeXKHO BiJl THITy CJIOBOTBIPHOTO €Jie-
MEHTa NOXiJJHa OJMHUIISI BCTYIIA€ Y Pi3HI BIJHOILICHHS
3 BUXIIHOIO, 1, SIK IIOKA3aJIM JOCJIIKEHHS OCHOB CHH-
TeTH4HOI AepuBalii, adikcu (y mpoMy pasi npedikcu)
NepeatoTh JOJATKOBY CEMaHTHKY, sIKa, B3AEMOIFOUH
3 OCHOBHUM [€CIIBHUM 3HAUCHHSIM, HPUBHOCHUTH
0 #Horo cTpykTypu MoauGikaiiiiHi 3MiHH, TOOTO
y pe3yabrari Monugikarii BinOyBaeTbcs 30aradeHHs
a00 yTOYHEHHS CEMaHTHKH JIIECIOBa 03HAKOIO, 10/a-
HOWO TnpedikcoM: coger>recoger, durar>perdurar,
cercar>acercar, poner>disponer, etc.

Cepen HasBHHX HAINpsMIB Yy CydYacHId IIHTBicC-
THUI MEPIIICTh HUHI MPOJOBXKYE YTPUMYBATH KOTHi-
TUBHE CHPSIMyBaHHS. Y paMKax IIbOTO MiJIXOAY BCi
MOBHI IponecH 1 GakTH po3ISAAIOTHCS Y BiIOBIA-
HOCTI IO pO3YMOBHUX CTPYKTYp JIFONWHH, YKIQJICHUX
y pi3HOMaHiTHI (popmaru 3HaHb. OTXKE, KOTHITOJIOTH
CIPSIMOBYIOTH CBOI HAayKOBI CTyIii i Ha MEHTaJbHI
OCHOBH, 1 Ha MPUHLMIN CUHTETUYHOI epuBallii, ska
pearizyeTbcs 3a paxyHOK KOHIENTYyaJbHOTO (hOHITY
Ti€l YU 1HIIOT MOBH.

PesynbraTti mpoBeeHUX JOCIIKEHb CBIAYaTh
Mpo Te, MO0 MOBHI MPOIECH MaIOTh YHIBEpCAIbHY
CHUHKPETUYHY KOTHITHMBHY OCHOBY. Takuil BUCHOBOK
MOSICHIOETHCS TUM, L0 Y LJIOMY JIFOACbKE MUCIICHHS
BUKa3ye eKBipiHANBbHUI Xapakrep, IO MICTUTHCA
y 31iHCHEHH] 3MIH PI3HUMH IUISIXaM{ 3 OJHUM 1 THM
ke (iHaabHUM pesyibratoM [1]. Ha korHiruBHOMY
piBHI ekBi(iHANBHICT JIepUBALIHHUX TPOIIECIB BiJI-
OMBAETHCS B OJHOYACHOMY 3UTYUYCHHI PI3HHX KOT-
HITUBHUX MEXaHI3MIB Ta KOTHITUBHUX MOJEJIEH I
(hopMyBaHHS JIepUBATiB BiJl OJHI€T MOX1HOT OCHOBH.

TpaauiiiHO K OCHOBHY MOJICIIb JISPUBALIIMHUX
NpoIIeciB OUIBIIICTH JITHTBICTIB BUPI3HSIE TPHWICHHY
CTPYKTYpY, SIKa OTpHMaia Ha3By IMPOIO3HIIIOHAITb-
HOi. 3aJeXHO BiJl CEeMaHTUYHUX (DYHKINH y CKiami
NPOMO3ULil BUAUISIOTH J1Ba KJIACH CKJIAIOBUX €Jie-
MEHTIB: Mo-Tiepiie, o0miraropHi (cy0’ekT, 00’€KT,
npeArKar), i mo-apyre, (akyibTaTuBHI (Tak 3BaHi
cipkoHcTanTh). OCTaHHI JOMOBHIOIOThH MPOIO3HUILi-
OHAJIBHY CTPYKTYpY CYIPOBIIHHUMH €JIEMCHTAMH,
TAaKUMH SIK 9ac, yMOBa, pe3yJbTar TOLIO.

AHami3yloud KOTHITHBHI OCHOBH CHHTETHYHOL
JepuBallii, BUSABIAETHCS, 110, HE3BAXKAIOUM Ha CBil
JIOIATKOBUH CTaTyc, CIpPKOHCTAHTH BiJirparoTh KIIIO-
4YOBy poyib Tia 4ac QopmyBaHHS npedikcaabHOTO
JIepHUBaTa, Mo3asK came B mpedikcax 3aKiaeHi KOH-
HEeNTyalbHI 03HAKH, CXOXKI 3 YKa3aHUMHU CIPKOHCTaH-
TamMu. TakuM 9rHOM, Y pa3i JOCIiKEHHS KOTHITHB-
HHUX OCHOB Ji€cIiBHOI npedikcarii Ha mepI Mmo3uLii
BHCYBAIOThCS CaMe CIPKOHCTAHTH TPOINO3uIlii. Takuii
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¢dakr BimzHayae U M.M. [lodroxuH, CTBEPIKY-
[0YH, 1[0 OCHOBHHM CMHCJIOBHM SIIPOM TMpedikciB
€ CYKYyTHICTh JIOKaTHBHHX 3HA4YeHb, IO BimoOpaka-
FOTh OCHOBHI TOYKH OPI€HTAIlii JIFOAWHU Y TIPOCTOPI.
[lono TwmiB mpedikcallii aHIIIHCHKOTO JIi€CIOBA
aBTOp BHUJIUISE JICB’STh OHOMACIOJIOTIYHMX KaTero-
Ppiif, 10 CTBOPIOIOTH Y CBOIM CyKYITHOCTi OpraHi3oBa-
HUH «HOMIHATHBHUH MIPOCTIP», a caMe JIOKaTHBHICTb
(mpocrTip), pa3oBicTh (Yac), OMiHHICTH, KOHTPAPHICTD,
COILIIaTHBHICTh, Kay3aTHBHICTh, PAHTOBICTH, 3arepe-
YeHHSI, MAapTUTUBHICTE. B ocobmmBoMy cTanoBwuIi,
Ha JyMKy aBTopa, nepeOyBae KaTeropisi KBaHTHTa-
TUBHOCTI, sIKa MepeIaeThes npedikcaMu, Mo MarTh
MPOMIKHE 3HAYEHHS MIDK pO3PAIOM Mpedikcatb-
HUX MopdeM 1 KOMIIOHEHTaMH CKIAIHOTO CJIOBa
[2, c. 5]. Takoxk 3a HEKHBOTO 00’€KTa BUILISIOTHCS
CIPKOHCT@HTH PO3A1LTBHOCTI, BAHUKHEHHS 1 PyHKIII0-
HYBaHHA SKOi y CKJIaji MpedikciB € MmigcTaBoo s
rimepo-ruIoHIMIYHIX a00 XOJOHIMO-MEPOHIMIYHUX
BIIHOCWH YacTHUHU A0 Iioro. Ilpedikcu 3 xapakre-
PHUCTHKOIO HApTUTHBHOCTI «BKa3ylOTh Ha pEabHY
abo ysBIEHY YacTUHY, YacTKy YOrocb, OTPHUMAaHY
B Pe3y/bTaTi po3uwieHyBaHHs 00’€KkTa Ha HOro CKia-
JIOB1 YaCTHHU, O3HAKH, BIACTHBOCTI i T. IL.» [2, ¢. 336].
3araiom npedikcu HaalTh JIECTIBHUM OCHOBaM
3HAYEHHS CHENU(IIHOTO CrIocoly Iii, mpemcTaBie-
HOTO MNpPEJUKATUBHUMHU BiIIHOCUHAMHU apryMEHTIB,
10 CTBOPIOIOTH MTPOMO3UIIIOHANBHY CTPYKTYPY.
KonnenryanbHi XapakTepUCTHKH MpedikciB B3a-
€MOJIIIOTh 3 MPOIO3UIIOHATBHOK CTPYKTYPOIO, IO
CTOITH 3a JI€CIIOBOM, BIUTMBAIOTH HA Hel 1 MPUBHO-
CATh y XapakTep /il meBHi 3MiHH. Y pe3yabTari boro
MIpOIleCy Ha MOBHOMY DiBHI NpedikcanbHAN Ai€CTiB-
HUI JepuBar HaOyBa€ HU3KY JIEKCUKO-IPaMaTHYHUX
3HaueHb, BJIACTHBHUX Y CYKYNHOCTI SIK BUXiTHOMY
niecioBy, Tak 1 mpedikcy. OfHaK Li 3HAYCHHS, SIK
MPaBUIIO, MAlOTh «y3araJlbHeHWH XapakTep i BUMa-
raloTh MOJANBIIOTO YTOYHEHHS 1 KOHKpETH3aIii Ha
PpiBHI BUCIIOBIIOBaHHS» [3, c. 123].
3arajpHa KOTHITHBHA JepWBAIliiiHA MPOTMO3MIIiL
s popMyBaHHs peiKCaIbHOTO Ji€CI0Ba BUIIISAAE
TAKUM YHHOM: CY0 €KT-areHC — MpeJuKaT — 00’ €KT-
areHc — CIpKOHCTaHT. 3aJIe)KHO BiJl THITY JI€CIIB, SIKi
BioOpakatoTh pi3HI CHUTyamii, JepuBaliiHi Mpo-
mo3uIlii HaOyBarOTh OUTBII KOHKPETHY CTPYKTYPY,
HampHUKIad, A J€CIOBa PyXy CTPYKTypa JOIO-
BHIOETBCSI CIDKOHCTAHTOM «4ac» 1 BUIJISAAE TaKUM
YHUHOM: Cy0’€KT — MpeAnKaT — HanpsIMOK — 4ac. [1in
yac (opMmyBaHHs Nipedikcary «InepedTH» 10Aa€ThCs
KOHIIETITyallbHa  XapaKTEPUCTHKA  «IEPEIIKO/Iay,
JiepUBaIliifHa MOJEIb ITPOIIO3HIIIT Ma€ TAKUH BUTIISI:
Cy0’€KT — IPEAMKAT — HANPSIMOK — IIeperoHa — Jac.
3anexHo Bij B3a€MOJil KOHLENTYaIbHUX CHCTEM
pediKkCiB 3 MPOMO3HUIII€0, BUALISIOTH B BUIH KOH-

LENTyaJIbHOT JIepHBallii: KOMIIO3HUIIIHHI Ta 1HTErpa-
THBHI, IO MiAPO3AUISIIOTECS Ha JCKITbKA ITiIBHUIIIB
KOTHITHBHHUX MEXaHi3MiB.

KoMIo3uIiitHicTh  3IIHCHIOETBCS 32 PaxyHOK
KOTHITUBHUX MEXaHI3MIB «3’€IHaHHI», «I00Y-
JOBYBaHHs» 1 «IEpCHEeKTUBI3alii», I1HTErpaTUB-
HICTb JK€ TPYHTYETBCS Ha TepepaxoBaHUX BHUIIIE
MexaHi3MaxX, a TaKoXX Ha KOTHITHBHOMY MeXa-
HiI3MiI  «pO3BHUTKY».  KOTHITHBHHH  MeEXaHi3M
«3’eaHaHHs» 3ale3nedye 3’€THAHHS KOHLENTYallb-
HHUX OCHOB Jii€ciIoBa Ta npedikca B €IUHY CTPYKTYPY.
MexaHni3M «100y10ByBaHHs» 3[IMCHIOE aKTHBI3aLli0
HOBHX €JICMEHTIB y MPOIO3HILii, 1110 CIIOYATKYy HE BXO-
JIAITN 710 11 CKJIaJTy, 3[aTHUX KOPEITIOBATH 3 KOHIEITY-
aJPHUMH eJleMeHTaMu npedikcanpHol oquHUIl [4].
MexaHi3M niepcrieKTUBIzallii Cripruse BUCYHEHHIO Ha
nepenHiil MmiIaH MeBHOI UISHKM MPOMO3MLil y pasi
3BEPHEHHSI 10 KOTHITHBHOTO KOHTEKCTY, SIKUH 3a0€3-
neyye po3yMiHHSI HOBOTO Mpe(iKCaIbHOTO JISpUBATY.
MexaHi3M «pO3BUTOK» Jla€ 3MOTY BUKOPHCTOBYBATH
iH(epeHTHI Ta eKCTPaIHTBICTHYHI 3HAHHS y pasi
¢dopmyBaHHs nipedikcanpHOTO AepuBary [S].

ITix yac gociigKeHHs KOTHITUBHUX OCHOB JIi€C-
JiBHOT pedikcanii Ha mepiri mo3uiii BUCYBAIOThCS
CIDKOHCTaHTH MPOMO3UIl, CTBEPKYIOUYH THM
caMUM, [0 OCHOBHHUM 3MICTOBHUM SIAPOM Mpedik-
CiB € CyKYIIHICTh JIOKATHBHUX 3Ha4eHb, IO BiJO-
OpaxaroTh TOYKH OPIEHTAIIl JFOIUHH y MPOCTOPI.
Kareropiss J1oKaTUBHOCTI BKa3ye Ha KiHEMaTW4Hi
BJIACTHBOCTI cy0’ekTa a0o 00’ekTa i JyXe TiCHO
NoB’si3aHa 3 JI€CIOBaMHU pyXy. B icmaHChKil MOBI
MO)KHA BHIIIJTUTH Taki CIpKOHCTAHTH, IO BXOISATH
y IO KaTeropito: pyX cy0 €kTa/o0’€KTa 3 TOYKH
A B Touky b Ta y 3BopoTHH# Oik: a- acercar, ad-
adyacer, re- retraer, pro- proseguir, retro- retroceder,
pyx cy0’ekra 1O TMOBEpXHi/4epe3 00 €KT: per-
perseguir, tras- traslucir, trans- transportar; BUIa-
JeHHs: de- decrecer, des- desheredar, dis- distraer;
pyx momepeny o00’€KTa: pre- prevenir, preconocer,
ante- anteponer; TOJNOXEHHS HaJ 00’ €KTOM: sobre-
sobrevestir, super- superentender; TIONOXEHHS i
00’ekTOM: S0- someter, sub- subdividir. CipkOHCTaHT
JIOKaTHBHOCTI HAJA€ JIOJAaTKOBY XapaKTEPUCTHKY,
BHCXI1JIHY JTO KaTeropii «TepMiHaIbHUI/HETepMiHAIb-
HUI», Ta BKa3ye Ha Te, MO 00’ €KT MPOMO3UIIii € a00
HE € MEPELIKOI0I0 I cy0’€KTa, 1 10 TOro X JeTep-
MiHy€ croci0 TOAONaHHS CyO €KTOM TEepPEIIKO/IH.
3araqpHOIO JCPUBALIHHOI0 MOACIUIIO MOXKE CIYTy-
BaTH MPOTIO3UIIiSl TAKOTO BUTIISALY: CY0’ €KT — Mpeu-
KaT — 00’ €KT-TIepenIkoa — JIOKaTUBHICTh, TOOTO CIIO-
ci0 mepecyBaHHs. 3 OIVISAY Ha aHTPOIOIEHTPUYHY
CYTHICTh MOBH TIOJIOJIAaHHS 00’ €KTa Cy0’ €KTOM OyBae
K (DI3BUYHUM recorrer, TaKk 1 MEHTAILHUM remirar,
Hamp.: correr — «Cy0’€KT — NpeAnKaT — JIOKAaTHB-
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HICTB» + re- «00’€KT — TIepeIIko/ia — JIOKATHBHICTHY
(pyx cy0’ekta depes/mo moBepxHi 00’€kTa) MOpiB-
HIOE recorrer — «Cy0’€KT — TpenuKaT — OO0 €KT —
TIEPEIITKo/Ia — JIOKATUBHICTEY (PyX cy0’eKTa uepes/no
MOBEPXH1 00’€KTa).

Llevaba el cabello largo, anudado en una trenza
que le recorria la espalda... [6, pag. 13].

No receles tanto, que no soy guardia civil
[6, pag. 72].

HiecniBHi nepuBatm recorrer i recelar yTBopeHi
Ha OCHOBI KOTHITUBHOTO MEXaHi3My JOOyIOBH 3a
MoMUQIKaIIHHUM 1 MOTU(IKAIIHHO-MYTaIliHHUM
TUIIAMH, TI03asK KOHIICNITyaJbHa OCHOBa Ipedikca
re- TIpUBHECIA B CTPYKTYpy IEpHIOr0  JIi€CiioBa
JIOJTAaTKOBHI €JIEMEHT «IHTEHCUBHOTO OaraTopaso-
BOTO pPyXy 4epe3/mo MoBepxHi 00’€KTa», Ta 3MiHY
KaTeropii Apyroro Aiecyiosa.

HepuBaru transportar i sobrevivir 3a paxyHOK
MeXaHi3My J00y/10ByBaHHS C(OPMYBAIUCS 32 MyTa-
MIHHAM THTIOM BiJ JiECITIBHHUX OCHOB portar i vivir
BIJIMOBITHO, OCKIJIBKM TiJ Yac YTBOPEHHA TaKHUX
npedikcariB Maja Miclle 3MiHa pe3yIbTaTHBHO-
LiJTHOBOT MEPCIIEKTUBU Ta Kareropusaiii jiec-
JIiB: portar, vivir «cy0’eKT — mpeauKar — 00’ €KT» +
trans-, sobre- <«JIOKaTUBHICTH» (TEPMiHAIBHICTD
3 Toukn A y Touky b) mopiBHIOE transportar,
sobreponer «cy0’eKT — mpeaukar — 00’ €KT — JIOKa-
TUBHICTB» (TEPMIHAIBHICTh 3 TOYKU A y TOUKy b).

Nadie sobrevivio al bombardeo [6, pag. 44].

Kareropist pa3oBocTi € ojHi€l0 3 HaWNOIIMPEHi-
muX. BoHa onmcye THMYacoBe BiTHOIICHHS Cy0’ €KTa
0 1ii, TOMy MOXE TONUIATHCSA Ha (Da3u IOYaTKy,
MIPOIOBKEHHS, KIHIA, TepeAyBaHHs, CIIiyBaHHS,
nosropeHHs. Cepexn icnaHChbKUX NpedikciB MOXHA
BuainmuTH (asy mepenyBaHHs pre- prevenir, ante-
anteceder, ex- exceder, a3y kinus de- deflagrar, des-
desprender, dis- discontinuar i a3y noBTOpeHHs/
IHTEHCHUBHOCTI re- repicar, per- perdurar. 3arampHa
JepYBaIlifHa TIPOTIO3HUIliT Ma€ BUIIAL «CyO’€KT —
MpeuKar — 00’ €KT — (ha30BICTHY.

Icnanceki nepuBaru reformar, antecoger, predecir
chopMyBaTUCs 32 MyTaIllHHUM IPUHITUTIOM HA OCHOBI
KOTHITUBHOTO MEXaHi3My J00yJ10ByBaHHs, TOOTO 3a
JoTIoMoTOo10 TpedikciB pre-, re-, ante- Oylno aKTH-
BOBaHO CIpKOHCTaHT (pa30BOCTI (TEepeayBaHHs), 110
BXKE€ BXOJMB Y MPOMO3UIIIOHATBHI CTPYKTYPU MOTH-
ByrouMx niecniB: decir, coger, formar — «cy0’ekrt —
peuKar — 00’ ekt +

pre-, re-, ante- «ha30BicTb (IEPELyBaHHs)» TOPIiB-
Hioe predecir, reformar, antecoger — «cy0’ €KT — TIpe-
rKaT — 00’ €KT — (pa3oBicTh (TMIeperyBaHH)».

Kateropiss KOHTPapHOCTiI BKa3ye Ha MPOTHUCTAB-
JICHHS [TPeIUKaTa JI0 1HIIOTO MpeauKaTa abo Ha Horo
3anepeuyeHHst de-, anti-, contra- des-, dis-. 3aranpHa

JiepUBalliiHa MOJICJIb Ma€ BUNIISA/L: «CYO’ €KT — MpeIu-
KaT — 00’ €KT — KOHTpapHicTh». YacTo gepuBaru xare-
ropii KOHTPAPHOCTI 30epiraroTh JIOT1UHI | CEMaHTHYHI
BaJICHTHOCTI MOTHBYIOY0i OCHOBH, OJTHAK 33 PaXyHOK
3MIHH ~ Pe3yJIBTaTUBHO-IIUTLOBOI  XapaKTEPUCTHKHU
JIepUBallisi 3JIHCHIOEThCS 3a MOJU(IKaIiiiHO-MyTa-
[[IHHUM THIIOM Ha OCHOBI KOTHITHBHOT'O MEXaHI3MY
MoOy/I0BH, Hamp.: parar — «Cy0’€KT — TpennKar —
00’exT» + dis- (KOHTpapHICTh) mopiBHIOE disparar —
«Cy0’€KT — IpeAnKaT — 00’ KT — KOHTPAPHICTHY.

Hacrtynni kareropii BKa3yloTh Ha 3MiHH CTarycy
00’eKTa 1 MAPO3IUISIFOTECS Ha CHIIBHICTH CO-, COm,
con-, noxain de-, des-, dis, mpuBaruBHicTh a-, ad-,
de-, des- dis-, omo3wutito contra-, 3mMiHy ctany de-,
des-, dis-, trans-, tras-, en-, iHTeHCUBHICTH de-, des-,
dis-, sub-, a-, sobre-, re-. IIpakTn4HO BCi Hi€cIiBHI
npedikcary 3a3HalOTh MYTallifHUX 3MiH Ha OCHOBI
KOTHITUBHOTO MEXaHi3My J0Oy/IOByBaHHsI 1 IO3Ha-
YalOTh IHINI PE3yJIBTaTUBHO-IILOBI TEPCIECKTUBU
Mo3aMOBHOI cutyarlii: formar — «cy0’ekT — mpen-
ukar — (00’€KT) + trans- COIiaTHBHICTH (pe3yibTa-
TOM € 3MiHa)» JopiBHIOE transformar «cy0’ekT —
npeaukar — (00’€KT) — COLIaTUBHICTH (Pe3yabTaToOM
€ 3MiHa)».

El miedo de las mujeres que compartirian la
costumbre de hablar en voz baja [6, pag. 13].

...que ella no va a consentir que su hermana coma
un cazo menguado de lentejas... [6, pag. 68].

...y desabrocharan los cintos lentamente
[6, pag. 39].

...los animos no decaian [6, pag. 59].

... v se dispusieron a descansar [6, pag. 78].

HepuBarucompartirian, consentir,desabrocharan,
decaian, dispusieron, descansar cpopMoBaHi Bif
yKa3aHUX MOTHBYHOYMX OCHOB Ta 3aBISKH IUTOBA-
HUM BHUIIC CIPKOHCTaHTaM OTPHUMAaJM JOAATKOBI
XapaKTEPUCTUKHU. Y3arajbHeHa JiepuBalliiiHa Iporo-
3UITiSI BUTIISIIA€ TAKUM YUHOM: partir «Cy0’ €KT—TIpe/I-
UKaT — 00’€KT + com- CUIBHICTEL (compartirian)» ;
sentir «cy0’eKT — mpenukar — 00’€KT + con- CHiNb-
HICTb (consentir)»; abrochar «cy0’€KT — IpeAnKaT —
00’eKT + des- 3MiHa crany (desabrocharan)y»; caer
«cy0’€eKT — mpeaukar — 00’€KT + de- IHTCHCUBHICTh
(decaian)»; poner «cy0’ekT — mpeaukar — 00’ €KT +
dis- npuBaTuBHICTS (dispusieron)»; cansar «cy0’ €KT —
npeaukar — 00’ exT + des- 3MiHa crany (descansar).

OTXe, OIHIEI0 3 BIACTHBOCTEH JIECITIBHOI TPO-
no3uuii € ii 3maTHiCTh 30arauyBaTHCs 32 PaxyHOK
HOBHX JIOIATKOBUX KOHIICTITYaJIbHUX XapaKTEPUCTUK
npedikcanproi oqunaui. [lix yac popmyBanns mpe-
(ikcaabHOTO IECTIBHOTO JI€pPHUBATYy BiIOYBaETHCA
HApPOIICHHS TPOIO3UIIIOHAEHOI CUCTEMH JO/aTKO-
BHAMU 3HAYCHHSIMH, 1110 IPU3BOJIUTH JI0 YCKIJIATHCHHS
npono3utiii. Came CIpKOHCTAHTH, HE3Ba)Karo4M Ha
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CBill (pakyJbTaTUBHUI CTAaTyC, HAIAIOTh BHUPIIIAIb-
HOTO 3HA4YEHHS Yy pa3i yTBOpeHHS mpedikcaris.
OCHOBHI CIpKOHCTaHTH, IO BIUTUBAIOTh HA JIECITIBHY
npedikcarliro, HaJexarhb 10 Kareropii ymoBu, (hazo-
BOCTi, JIOKATUBHOCTi,  KOHTPApHOCTI, OI[IHHOCTI,

COLIIaTUBHOCTI, Kay3aTUBHOCTI, 3allepedeHHs, Map-
TATUBHOCTI, TMOBTOpPeHHS. KOTHITUBHUN MIiAXim 10
BHBYCHHS JCPUBAIIHOI CHCTEMH iCIIAHCHKOI MOBH
JIa€ 3MOTY aKTyali3yBaTH JOCHTIKEHHS MOBHO-MOB-
JICHHEBHUX SIBUIII, TIOB’I3aHUX 31 CJIOBOTBOPEHHSIM.
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